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Sprinf.  Tannyaoa  11 

mrlng  Taaat  ta  all  Bonli.  Wm  tha  Qmibub  Of  Ortrn 

0.  T.  B  %» 

Sanny  dda.   H.  T.  T  297 

71m  hut  Babeaml.  J  1 

Tha  Hn^  World-  C.  P.  0  806 

Tha  Opara  of  Der  FrelaobKtB.  O.  Q.  Xdsad  873 

ThaOfer  Haatt.  J.  O.  WhfUlar  30 

The  Put.  JoneiTacT  380 

The  Snow  Btorm  831 

Tha  Trcaanre  Saeker.  Ooatha  180 

To  If  ode.   yurnj  Halona  Rnmond  100 

To  tha  Moeklog  Blid  168 

To  the  Hun.  J.  R.  Lowril  8M 

Wantaad^tadtoaBpanlahlModr-  Oao.  P.  Motila..  ..180 

Fopatar  Mosie  of  the  Oldw  time  939 

PomwBflse  Hrmn.  The  61 

Practical  Answers  to  practical  qnestiona  383 

Pnrfbssor  829 

Proeceninm  Papers.  The  (Phil.  Ere.  Bulletin)  807 

 323.  888.354.  887 

Pnblic  Bebarior  4 

Raphael's  St.  Ctedlia  (Schlegel)  269 

Regina  Miiwotti  97 

Beiarigw,  Call  934 

Reissiger,  dfltth  of.  998 

Rbtibw  : 

Tockerman's  Cathedral  Chants  7 

Florence,  nine  soius  br  7.  Boott  47 

Canlica  Ecclesiastica  Q.  J.  Webb  47 

BicOtardson's  New  Method  190 


Richardson,  Nathan,  death  of  309 

Richardson's  new  method  for  die  Piano  190 

Roger  the  French  Tmx.  189 

Rosa  Bonhenr  305.  207 

Rossini  on  the  War  atteelioa  77 

Roesiiii,  anecdotes  or.  405 

Rue  Cbabannais.   No.  6  869 

ScbebA,  Dr.  Edmund  881 

Schiller  Feetiral  in  Bostoo  254 

Schiller  Ceotenidal  FaBtiTab  in  Borope  966, 370 

 976.997 

Schiller  CmtenaiyCThe)  I9i 

Schubert  149 

Schumann.  Mad.  Clara  Wi©ck    118.  388 

Serenading  a  Toang  lady  334 

Shakspeare's  Tenipest  966 

Shindler's  Life  of  Beethoven  399 

Siegert,  F.  His  Jubilee  in  Breslan.  156 

Singing,  for  drawing  room  lingfln  330 

Songs  of  the  Blacks  :   179 

Sobolewski,  Musical  Drama  bj  242 

Spohr,  Death  of  269, 382 ;  Memoir  of.  281, 289 

Subat  Mater.   The  Compoaen  of  die  373 

St  Panl's  Cadiedral  4 

Staring  over  Monday  181 

Stoltz,  Madame.  181 

Stnuning  the  Fitdi  184 

Sunken  Stars  393 

Teachers  and  Methods  of  TeacUog  113 

Teasing  to  Siiw.  160 

Thayer,  Alex.  W  400 

The  Bcginningof  the  End  401.411 

The  Blind  Negro  Boy  Hanist  364 

The  CooBins;  or  who  chose  best  155 

The  Mrsterions  Piano  117 

The  Opera  Hnrabw  99 

The  seven  gifts  of  Froebel  389 

The  twaddle  of  business  155 

The  Treble  Forte  stop  109 

The  Two  Brothers  377 

Too  much  at  once  856 

TraviataLa  817 

Ullman's  Opera  TroiqM  80 

IJniform  mosical  pitch  116, 125, 138, 150 

Unwarrantable  criticism  of  a  NobleBMB.  165 

Vanxhall.  The  last  of.  178 

Vanxhall,  The  Vinon  of  179 

Verdi,  the  Composer  340 

Verdi  and  his  later  opoas  (Seado)  185.  193,  817 

Verdi's  Macbetfi  59 

Verdi's  SidUan  Veipws  at  the  N.  T.  AeHlni7.860 

Verdi's  Trariata  317 

Vowel  Soands  4 

Violin  The  .....976 

Wagner,  Richard  9U,  99S,  S46,  M3 

Wagner  and  Lisst  S52 

Wagner  and  the  School  of  Llast  329 

Wagner's  Taanh&nser  in  Vienna  418 

Wagner's  Tannhftnser  at  the  Stadt  TheataB  K.  T.97 

Wi^nw's  Tristan  and  bolde   .950,  968|,  968 

War  Sonfp  and  War  Mn^  99 

Ward,  Miss,  the  prima  donna  .61 

Weber's  Enryuthe  918 

What  some  people  will  call  a  Diatribe  181 

What  the  Leipa%  Journal  thinks  of  Mosic  in 

America  65 

What  libit  winter  hm  dime  far  «■  nn^cally  in 

Boston  98,  31,  38 

When  Gredc  maeti  Qieek  ftc  (Hmdel  8tndlee).157 

Who  wrrtesonrSoi^l  51 

Wild,  Franz  407 

2Ununwmaan,  Madame  ..406 
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Stoig^fs  lanrnal  if  IPinsir, 

rUBUSHED  EVERT  SAItJRDAT, 
BT 

177  Waaldnctoa  Bt.,  BoMon. 
JOHN    8.   DWIOHT*  EDITOR. 

ST- T I R  M  S. — IT  naiM  or  eaM  Ibr,  SLOO.  ptr  Mi« ; 

T»  thaw  wh«i>  InlBwrt  In  tlw  "ig  1—^  tbwn  to  pro- 
can  nlMetlbcra.  the  Mtoriu  rata  «m  ba  kitomd— tha 
papcn  to  ba  mIM  to  mm  addnM,  or,  M  mcfa  rabaarlber  — 
MyiiMntalMjalnadmwe.  lira eiplta, !>■  TneoplM, •!£. 
Tamifti  wplai.  IH. 

9a  unmaiw.— IWwMadievlalloiitrftUaMMrrmdan 
H  a  Mat  adwutMBoi  MlaH  of  adrntMng  to  Mnrfe  Pnb- 
Babf.  TM^ara,  Pbtnv-rotfa  HanaCMtiirara  and  DmIm. 

AiliiiWiMiiiiti  wBI  ba  Inaartod  at  the  feUowtiw  ntoa. 
ThmO•ta«M^g|««a,1ltMeItk»a,•»;  Ona Quitar, 9900 ; 

OMOaluin,iiDa(rtlaii,*U:111«art»r,S7S;  Ona  Yaar. iS2S. 
OM-hatf  Col  omK.  I  iMactfan.  tS ;  1  <)urtor,  iSO :  1  Ttar. « IW 
Oaa-Paort*  COhiMii.  1  "  «4  »:  t  <t«artor.  9«;lTaar,  $76. 
Oi<»-B|[hth  "  tInaarttai>.«t60;lQwt«r,9U;lT«ar»60. 
Laaa  ipiriii.  tat  Inaartlon,  par  Hbb,  10  eanta.  la^  avbaoqaent 

laantton.  par  Dae,  10  aanta. 
SpaeU  Hnthw,  ImM  aad  feUcnrinc  Editorial,  aaeh  Inaartton, 

par  Una,  K  eanbt. 
Baalnm  Oarda.  flU  Ufwa,  Woaq^ataiL  par  nnn, 
TaHBhM*'Otrai,T«ollBaa.H«iVMail.paruMto,M. 
AftvNlInn,  whBM  yaalT  UBb  MM«Bt  to  «ID  ar    «w«a,  «ni 
■aedva  »      «f  tha  fifar  ftaa. 


PumvrJ.B  SraoirM.  m  WAUmnm  Sunt,  BoMMT. 


BSHEFIT  COKCEBT  FOB 

OH  UTOBSAT  SVBflXAO,  April  S,  1809. 
PROftBAMia. 

1.  acud«r«Vtav  (">••>  BMHwm. 
mu  MMl9^  Mmm.  HanMd.  lOai  TwkM,  lb.  Atamt, 
Br.  Pmn.  Ml  ft  Owd  Chan*  tai  Om 
SAHSXL  ASD  HATSV  SOCaVT. 

MB  S 

S.  0«Brtm~«11nHBgMBeta»  IbmlMar. 
S.  OMKMitaftrTtolti.  Baathoam. 

Mr.  J.  lICHBXBa. 
4.  Seaoft  aad  &iia  ftwn  loborto  DareMiu.  Sanliata. 

Mn.  HAKWOOD. 
t.  Anv«ttoiebnMnte,ft«athaSth8)to(hMV, 


natow. 

TVkata  FirtY  CENTS  •nly. 
1»  ta  had  •*  tba  MhIb  Mam  aa4  at  (ba  doar  M  tha  vnidac 

MfarfMBHMft. 

BaMa«paBftt81-l;  Oowartte  mm  in  1 1  at T 14 o^alacfc. 

apiotu  JHiiun. 
Aft  axtta  train  win  laaro  ttt  BnokBn*  w  flntwflv  araring, 

»tl-4pa«10o<eMc. 


SE^Ol  L0VI8  G.  CASSERES, 

(riftiilat),  wU  clra  ft 

Toeal  k  Xnstninii«atal  Concert 

At  HanattUta  Hall,  Bnmur  Btieat, 

Oh  MONDAT  EVJSNIXa  Apim,  4th, 

laMaibjAafbUmrincftrttali: 
lbs.  J.  H-  IiOira,  (SoptftDO.) 

lb.  a  a.  ADAMS,  (Tanor.) 

Jtr.  O-.  OOVB,  (Baritone.) 

Kr.  IX>UX8  OCBNBir.  (TloBiM.) 
TUato(iOcanUaaeb.a(ltaa  BBricatuaa  and  ttaa  plftB»«tto 
I  or  Miiwi,  Chl^Ming  fc  Boat. 

ifttSft'^aloak. 


Music  Books  Recently  Issued. 

Th«  KMBlalL.  Aa  Oratorto  b7  Haadal.  BtaKaatOe- 

laro  XdlHan.  In  Cloth,  BoaboMod,  Paper   Ti 

Oantloa  Booleataatiea.  A  nav  book  of  AaMiania. 

■dltad  bj  a.  J.  Webb    1 110 

Basiini'alCetliodof  Sinclnc.  Abridged  Bdltkn J  W 
Th«  Hone  Melodist.  A  OoUacUon  of  Bon^  aad 

BaUftds,  for  T«leB  only. :   » 

One  Hondred  SongiB  of  Ireland   60 

Maaonie  Harp  and  Monitor.  An  enkifad  Bdl- 

IIah  ofMawDte  Harp."  1 00 

Sons  Book  for  Frimafr  and  AdTUoed 
BohoolB.  Fiaai  the  Oarnian   tS 

Bertlnl'B  B«lf-T«aohlnc  Oatoohimi  of  Mtulo.  » 

BT*  OoplM  mt  by  Hall,  poafe^ftld,  at  (ha  nbom  prieaa. 

PaMMwd  kr  Oliver  IHteea  k  C*^  Bmmmm. 

JUST  PUBLISHED. 

Sixty  Choioe  Songa  for  Twenty-flve  Cts. 

THE  HOME  MELODIST ; 

A  OOIJaOTIOH  OF  80NCHI  AHB  BAI.- 
X.AIM  FOB  XHS  TOIOB  OITLT. 

ooimirTB : 

Ab,  IbftTi  lAched  thaa  to  Mt.  Joba  nr  Baada. 

Annta  Laurie.  JualfflK. 

Annie  U  la.  Kitty  Tjrrrall. 

Btma,  Boaoe,  BeU,(Ilatuid.}  Lnat  rrMtiss. 

Blanche  Alpen.  Ullj  Dale. 

Bobbin  aronnd.  Lone  atarrr  bonta. 

Bon^DnndM.  Lain  la  our  darHng  pride. 

Cheer  !  bora,  otaaar.  Medkal  atndant. 

CMld'i  *iah.  Nellie  OiftT' 

DearaatapotaraarthtotooU.  KotfoncoMorpreeloaaatoBaa. 

Derolion.  Oh '.  whUperwhattbonftiateat. 

Do  they  boIm  me  at  boan.  Otar  the  aaainMr  aa*. 

Brin  la  my  boma.  Priaon  aonic.— Tioratoio. 

Km  af  thee.  Beet,  tionbled  heart.—PeataL 

Female  anetkmew,  Beenea  that  are  brifbUat. 

Gentle  Hallla.  BbeUa  cToeaan 

OanUe  Kettta  Moor*.  Strike  the  li|tatr>ltftr,(Baand). 

Golden  btU.  BwHaer'a  hreweU. 

GrftTe  of  Bonapatto.  The  acranade. 

OMndmotber'a  leaaoa.  Than  joa'lt  rentamber  ma. 

Heaiii  and  homaa.  Thoo  bant  learned  to  lore. 

Han'a  a  health  to  thaa.  Taller  <«ChanmnaL 

Henri  bowed  down.  TlllUn*  nod  hU  Dianh. 

HooM  Bfaln.  We  met  by  ohanoa. 

I  wandered  by  the  braokrida.  Where  an  the  fttodaof  aij. 

rd  ofc-  thaa  thla  hand  of  nine.  Widow  Maobrea. 

m  ptay  fttr  then.  WtlHo'i  on  the  dark  Una  Ma. 

ladUn'a  prayer.  Woric!  woik! 

Fm  kaatof  thaa  la  ■omw.  Yaa,  the  die  ta  eaat. 

Jamla'a  on  tbr  atoiav  mm.  Toanc  Meruit. 

JanaOIUIair. 

Handaemety  boaad  In  HnaSu.   A  nnlqna  and  etaamlas  IHtIa 

TolnaM    Prioe  oidy  ft  eeati.  Sent  by  mall,  ftaeof  poataca. 

FnbllBhed  br  0LI7XB  SnSON  ft  OO. 
 ■  g?  IMilBBlMi  Btrwt. 

GONOREQATIONAL  SINGING. 

MA30IPS  GOKOKBOATIONAL  SIIiaiHO  BOOK,  — the 
New  OABMnrA  BAGHA.-tbeaHrtnllabla 
work  pablahed,  to  tUi  pntpoaa,  tfraaleby  OLIVBB  DITSOK 

*  CO.,  and  J.  B.  MILLER.  884—887 

Loeatodlnonear  thamoftbwatlfalvalliaa  ortbo  Btato.  13 
laatnMtoraamplojndlnthe  ABtaant  departmatiU.  HIIBICAL 
deyaitmoat  nadar  th*  paraonal  ■nperrlalon  of  Hr.  J.  A.  FOW- 
LKR.  SO  Planoa  topmeliDa.  E*«ry  bdU^  Ibr  a  tbonagh 
■■d  polUa  MaoallDn.  Wart  Sawtoa  wfll  eetamenee  Uty  gth, 
nOB.  Addrcaa,  O.  G.  RAZEZ/mn^  or  J,  A.  FOW* 
ZiBB.  Prindpida.  881-880 


.Ho.  47  naaaftat  Itiaat. 


AFTERKOOK  CONCERTS. 
THE  ORCHESTRAL  UNION 

RaapeetfttUjr  anDOoaea  ft  Nrlea  of  AAemoon  Oonoorta, 
at  tta  MnMa  Ball,  erary  WaaBuBiy. 

OABL  UUAHH,  ....  Oondaato. 
Packsfea  of  8U  tMata,  81;  to  ba  bad  at  lha  Hade  atone, 
and  at  tha  door.  ni«la  ttoketoft  ela.,  to  be  bad  at  the  door 
nly.  Snon  opoa  at  1  ft^doek,  Ooaoart  «obibm»mb  at  8. 


TO  TOUJNO  OXOiAJiU'We 

If  a.  JOEDI SUNDBL,  Or|ftidat  Of  P^raHNitb  a«nh,  havlaf 
Mtnmed  ftoa  OannaBy,  lataada  to  aatoUbh  a  paitoaaaat 
School  far  OrganUta,  after  tha  plan  of  hia  fonorr  maater,  Ca. 
P.  Rm.  PnpUa  are  to  hare  eaoh  day,  attamately,  a  laaton 
on  the  Organ  and  In  norongh  Baaa.  Batnrday  will  ba  dero- 
tad  to  learning  how  to  tnne  aad  to  repair  the  moat  freqoant 
dMftagaenU  In  the  aetton  of  Orfua.  Baridaa  fbe  oae  of 
nyawuth  CbofA  Organ,  Mr.  8.  baaa  Mai  Oigu  and  a  Ha- 
Maonat  U  leaUenea,  to  Hie  pnetka  of  anab  af  Ua  ptqUa 
tUdhft  or  tanHawan)  m  way  Aooaa  to  boaidwtthhktody. 
TBBHB: 

For  fall  board.  Inatmetlon  aad  naa  at  iBHwwMila,  880 
par  aiantb ;  to  dally  Inatmethm,  only  885  porMBth;  tea 
qoartec,  (wectUy  two  toMoau,)  840. 

FIrat  eonrea  to  eommeneo  May  M.  No  pnyll  wU  bt  tafeM 
to  leM  tlaw  thaa  one  month. 

RBPBRBHCB8. 
Bar.  Da.  TnM,  Bar.  Hran  Wu»  Bnone,  Dr.  Loww. 
MaiOK. 

ParflirthariHtoamllaa,  addraaa  

VB>  JOBir  BUVUBIi, 

8SI-888  BiDoh^N.T. 


The  PolyBngiial  JonnaL 

AQ,irABTBBI.T  MAaAEDni  OT  FIVB 
IjAHaXJAOBB.  aflbida  grvt  toBWaa  to  lanialnc 
French,  Bpaniah,  naUaa  aad  Oerman.  The  ilrat 
Serlea,  containing  the  aaaac  text  la  dUmnt  Inngaagea,  la  bow 
eomplete.  In  tbeSeeoadSariaathaBandnamMtolaAftvent 
in  Mch  Uagnage,  aad  la  aalaetadfknm  Om  batf  pradacttana  of 
the  leading  wrilam  of  Fiaaoa,  Spda,  Itoly.  ud  Ofnaany. 

Twma,  n  par  ftaatm  In  ftdraneo.  The  Fmnch  Pari  la  a 
aapniBto  MagMBO,  IB  oanta  a  year.  Addtaaa, 

HCBAM  O.  BFABKS, 
864    886  Broadwfty,  Mew  Toifc. 

FLOREN CEi 

A  oouBOTioir  or  goKos, 

ThoPoatiyby 

Linigfollow,  Tennyaon  and  otliers. 
HU8IC  BY  ?.  BOOTT. 

PIBSISBBIBB. 

IftnwaaiTwithiowlBC--..  W.  B.  S.  SB 

Battle  of  the  Baltto  Campbell.  S6 

Pmm  the  dow  ahnt  window  Lowdl.  S6 

TbaLandao'Baa  "Alton  iMko."  » 

TheHlgtatUeabnatidelondlato  LoagfeUoir.  88 

Man  or  tboSamwa  Night.   16 

Tba  Naw  Tanr^  BdlB  VaaarBoa.  18 

0,WantotlwIUUnBBa*BBor   "  SB 

BBCfHTD  8BBIBB. 

Bring  tba  Bowl  wUahyoBbaaat.  SooU.  S6 

Oood^  Goodrioh.  36 

Three  BdMn  went  nlllng  oat  Into  the  Weat-.Klngaley.  IB 

The  Hahofftay  Tiaa  Thaokaray.  IB 

How  ftwh^  flow  Ow«B]te)idlth.  18 

The  Bkdt  Friar.  (For  BaM  Tolea.)  Byma.  M 

PabUshed  br  OlivaP  Ditaon  ft  Co. 

gT7  Waablngton  Bteeat,  Boatoa. 

The  Home  Melodist. 

CONTAINING  Sixty  of  tha  noat  popaUr  Songs  and  Ballade, 
for  tba rdce only.  Neatir  boand  in  nnalln.  PrtMKeta. 
Pnblislied  1^  Oliver  Ditaon  ft  Co..  Boa  ton. 

Ba8sini*8  Art  of  Singing. 

AN  Amlytieal,  Phydologteal  and  Pnetttol  aydan  to  Om 
thorangh  evittvattoa  of  the  ndee.  Priea,  Oonplata,  84,00. 
Abrii^^^^^^  Iqr  oUtw  muua  ft  Oo.,  Boalaa. 


Digitized  by 
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DWIGHT'S  JOURNAL  OF  MUSIC. 


MR.  BRADBURY'S  NEW  AND  BEST  WORK. 
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JLa  wttmhw  (MIwtioD  of  CHURCH  HUSIO  Ibr  Uu  Ch^Ar,  the  Congnptlao,  Mtd  tiM  naglnc  Sdiool,  to  vUeh  li  ftdM  llM 
Siend  Okntata.  Esditr,  tkt  AmA>W  Qkcmi,  For  Harieal  OonTmHoM,  BoehUai,  ate.,  ato.    B7WILLUH  B.  BBAI>- 
BUBT,  knthor  of  SHAWM,  and  mmj  ouisr  popaUr  manic  bootu. 
Tlia  belief  of  the  anthor,  M  expncMd  In  hli  Pnftra,  that  thla  book  wonld  be  fbnnd  to  esMi,  hf  Ikr,  kbj  of  hb  pnvloni 
vorki,  b*  proTed  to  hare  been  well-ftinnded,  by  the  bTOr  with  which  It  la  received.   Competeot  JndgM  »gt*t  tbat  it  \s  bis  beat 
book.   WImd  tlM  neat  ioccot*  attained,  and  oatlabcthtn  glTen,  b;  the  prerloiu  worka  of  the  aaine  anthw,  an  naembwed, 
ttila  to  Bwn  to  be  Ui^  pnlM. 

THI  JUBIUB  GOBtabu  about     

JUFTT  FBB  GENT.  MOK3B  lULTTBB. 

Iliaa  other  eoUeetioBi  of  OhnrA  Hiuki  pnUUad  tUi,  or  laat  — aaoo.  Space  li  thni  aOMrded  Ibr  Ow  gnatatt  abandaiica  aad 
Tarietyof  BiBletialtMwaiidtdA.  THE  JUBIUEB  eontaloa 

OVSB  BBlVXlf  HmiDBlID  FSAIAI  ASB  HTMH'  TITXTJIS. 

OfallncMi.  Thialaiianamberof  tanaagtm  ^ortoidtr lt»*nMat«qdotMaeIeotionof  tbefcTinltoold to 
ItabaO,  and  aqiaeWlj  ndi  aa  an  adBi>tad 

TOB  ooHaBxaATxoNAii  snTGnra. 

Ani  «t  Cba  Bnw  tlna  Iww  VB«t  fbr  a  fiaat  alHiBdaaBe  of 

fiJBW  Tunns  vow  nBsr  fubushbd. 

Whleh  an  drawn  from  anDMrow  Knueei.  THB  JUBILEI  alao  eontdna 

OVB  HUVBBBD  ANB  T  WXfl  T  V-FZTB  AJTFHBICS ; 

Bhortp(MMafi>r<miili«  and  elMlac  WonUf ;  ClMUila,and  oUter  bend  Haeta,  Ibr  PuUla  Weeridp,  Coneaita,  Conmittoni, 
BlDsing  Sehoob,  SooU  Songi,  ate.,  ate. 

It  Ineladaa  alio,   

THB  BBW  SUfOIHa'  diAG^S. 

Briac  a  Mannal  of  InatrdctlDn  to  Toeal  Hade,  twT  IM7  WoMiated  with  Example^ 
ft  eonaUMvUe  amoant  of  SlnglBS  Sehool  Hnaie,  aa  Gkca,  SooKi,  Bonnda,  ate. 

Aaa»fratnnlniaehftbo8klB,a]ao,UwfaitoodaetlaBof  . 

BT  LABLAOHB 

Who  haa  loBf  oeeaplad  Oa  IbWBoat  peatthm  la  the  worid  aa  a  ringer  and  a  tralnar  of  tha  Ttdea  THB  JUBIUB,  alao 
aontalna 

TocAXiZzizra  bxsboibbs. 

tnm,  "  Jfiumt'f  Tocaiixing  Extrciui  amd  Sotft^'ot."  Another  tetora  la, 

PBAOnCAIi  BXBB0ISE8  IN  ABTIOUBA'nOV. 
Iran  **  JIiUMir«  EUmmti  0/  MiuUal  Jrtienlalum."  It  will  be  Men  that,  aa 

A  BOOK  TOB  smama  sohoous. 

THB  JUBIUB  pnanta  axbaotdbiaij  attraetioBa. 

BSTBSBi  OB  THB  BBAUTUrUIj  QUBBB. 

■r.  Bradbntj^now  Baerad  Oantata,  wOl  be  fiinnd  moat  appropilate  and  InteresUng  Ibr  CoBranttona,  flaerad  Coueaib,  and 
OhdraBdSlB^SAoalpnatlea.     

authbm  bditiob  ov  thb  jubhiBB. 

Tor  ttwaa  who  preftr  It,  an  Bdltlon  li  now  leaned  nmimng  tha  eantata  ggfar,  and  gMng  In  Ita  plaea  aa  addtttonaT  nnmbarof 

new  and  atbsetfre   

8HOBT  PDBOBS  TOB  OFBBINa  ABB  OliOBarO  WOBBHIF. 

Thoae  wbblag  ttib  Bdltlon,  will  plaan  order  "  AmilUm  Jtfttfaw," 
TbabNtartdiiieaof  tbop(vnlaritrandiaeoaM  of  THB  JUBILIX  b  contyned  In  Oie  kt  Oiat  U  ba*  alna4r  naehed  ft 

OVBB  70BT7  THOUSANB  OOFZES. 
Vrin,  B^  SoUan  pw  doaan.  In  Haw  Torik 

PUBLISHEr>  BY 

MASON  BROTHERS, 

108  A  110  DVAIVE  STREirr,.IVEW  YORK. 


For  lale  Inr  J-  ^  MILLER,  229  Washington  Street,  BBOWN,  TAGGABT  &  CHASE,  RUS- 
SELL &  TOLMAN,  Mid  O.  DITSOK  &  CO.,  Boston.  J.  LIFFINCOTT  &  CO.,  and  £.  H. 
BUTLER  k  CO.,  Philadelphia. 

Ai  It  will  ba  nneh  mon  eonvenlent,  howmr,  Ibr  Tnelien,  Hiwlng  Sehoole,  and  Cbohe,  In  tbaWeet  and  Senth,  to  proenn 
ttielr  books  from  local  dnlan,  we  anlvdn  ft  Hrt  of  Bookidlen  and  Hnrisdnlen  from  whom  the  JUBIUB  aiagr  at  all  uea  ba 
prooniedat 

XTIXTS   X^OXiX^Z^   FSX%  XSOZELN", 
An  adnne*  enlr  nflelsit  to  pajr  eoata  of  tnaapoiWioii,  oxebanga,  etc. 


Albany.  B.  T.-S.  B.  GBAY. 

"  •*      J.  H.  HIDIiBY*. 

'  Buffalo,  N.  T.— THEOBOBB  BUTtiBB. 
Blngbamton,  B.  Y.— H.  B.  FBATT  ft  BBO. 
Bololt,  Wis.— WBIOHT  ft  BBWCOKB. 
Olnolniutti,  O^BIOKBY,  KAXiLOBT  ft  CX>. 

**  *•    ABPLBOATB  ft  OO. 

Cbloaco,  IU»-8.  O.  OBIOOB  ft  OO. 

"        '•     W.  B.  KBBN. 

•(        •<     mOOINS  BBOTHBBS. 

"        "     D.  B.  OOOBB  ft  00, 
CloTftland,  0.-8.  BBAINABB  ft  OO. 

"  '*    J.  B.  OOBB  ft  CO. 

Ooluiabiu,  O.— BABBAIiZt  ft  ASTOB. 
Bstrott,  Kiolkp-VBABaiB  BAYKOBB. 

"         ■*     K.  AliUIN  *  SOB. 
Dttbnque,  Iowa.— OOITCH  ft  GILBBBT. 
Indianapolia,  lud.— STBWABT  ft  fiOWBN. 
JuiesTille,  Wls.-J.  SUTHEKIiANB  ft  CO. 
«i         *i      MOSBUrr  ft  BBO. 


Fort  Warne.  Ind.— C.  I>.  HIZiIi, 
Iowa  Olty,  Iowa.— WM.  IiBB. 
JaokaonviUe,  111.— OATIjIN  A  OO. 
Jackson,  Mloh.— BBOWIC  ft  OABTBB. 
Uanafleld.  0.-I>.  STUBOIS. 
UUwankee,  Wii.-B.  TEBBY  ft  OO. 

■*  *'  A.  WHITTBKOBE  *  CO. 
PittabuTK,  Fa.-J.  H.  MELLOK.   

"  H.  KItEBBB  ft  BBOTHEB. 

Quinor,  Bl.— OEOBOB  W.  WIBANS. 
Boohestor.  N.  Y.-WUiIJAM  AXUNG. 

**  "     E.BABBOW  ft  BBOTHEB 

St.  Iioala.  Ko.-KBrrH  ft  WOOD. 

"  "  IbBUSHNELK   

Srraeasa,  N.  Y.— WYBBOOF  ft  BBOTHEB. 

**  **      FBOK  ft  BtTBD. 

Toledo,  O.— D.  ANDEBSON  ft  CO. 
Tro7,  K.  Y.-EDWAKI>  HOPKINS. 
Watartown,  N.  T.— HA1>I>,  BOOEBS  A  OO. 


C.  BRUNO  . 

^o.  3  Haiden  lAue,  Kew  Tork : 

IHPORTER  AND  HAHUFACTURBB  Of 

KUSICAL  DTSrainiEHTS,  STBIH08  fte. 

Agent  tNT  the  Nla  of  C.  B.  UARTIirB  CBLEBRATBD 
QUITABS,  Ameifcan,  Tnncb.  and  Qcraian  PIAR0-F0RTB8. 

D^Bnaa  Inatmmenta,  Clartoaati,  Flatw,  fte  Ibr  Banda, 
nade  to  order,  and  wananted.  BUSSONS'  CELBBRATia) 
VLUTINAS  and  ACCORDBONS  HHtttentlj  on  band.  JH- 
STRUCnON  BOOKS  for  the  Piano,  TioUn,nnte,ClaiiBet8ax- 
bom,  Comet,  Aocordeon,  Ite.,  fte. 

Wholcaale  Price  Unta  eent  to  DealeiB,  on  appltcatkin,  gratfa. 

Olden  by  HaU,  with  the  tnoNoy  uutattd,  will  be  pnneioiJlj 
attended  to.  816 


O.  B.  BBOWB, 
TBAOBSS,  OV  VIA-VO  &  OBSAVp 
Addma,  977  or  SU  WaaUngton  Sbaet. 


HDOO  Z.BOHHABO, 

BeridBMa  No.  14  BWbMi  Street 


EBWIB  BBdOB, 
Bker  •ftlw  Plan»-F«rte  umt  MbsIi 

ROOM,  BOWDOIN  STRBBT  CHDRCH. 


boston;  MAES. 


HEBBY  SIEQUBO, 
8UCCB88<«  TO  JOHN  SnWLni6, 

(EWaUrsW,  1S19.) 
Kupo  SraitT,  Cbakustoii,  B.  0. 


BAIiUBB  A  WBBEB, 

FTTBLISHEBS  OF  XVSIO, 

ST.  LOUIS,  HO. 


JOSEPH  P.  SHAW. 

Sheet  Hiudo  Hosical  Instrnmenta,  Ac. 

ROCHESTER,  N.  T. 


J.  C.  D.  PARKER, 
Instmctor  of  the  I^ano-Fotte,  Oram  A  BanooDT, 
8HATWARDPLACB. 


E.    H.  HAWI.BY. 
»iALaa  IN 

Knaic,  Piano-Fortes,  HelodeoBi» 

BCRLINOTON,  IOWA. 


A.    A.   A  B  E  Y, 

Music  and  Musical  Instmineitte, 

SPRTKenELD,  MAB8. 


W.  H.  BUTOOB. 

And  Beal«r  in  Ittuioal  Instrumenta. 

onCA,  N.  T. 


O.  O. 


ft  00. 


OLAPF 

DULBft  D 

SHEET  MUSIC,  MUSTO  BOOKS, 
Maeienl  InatrHMeMft  X  MwliwJi— , 

68  Court  Street,  oomer  %a  Oomlilll. . .  Boaton. 


OBO.  I..  BABOOCK, 
TEACHER  OF  THE  PIANO-FORTE, 

SU— tf  8  Temple  Place. 


WILLIAM  SCIIULTZE 

GITES  Instmetkm  en  the  TIOLIN,  the  PIA^O-FORTB, 
and  in  the  TIIBORT  OP  HUSIO.   Addnea  at  fale  T«aW 
deDCO)  1  Winter  Place,  cr  at  Oie  Mnrie  Storee.  


M 


R8.  OBO.  B.  FOeTBR,  (late  Fannie  Fnwr,)  Teacher  of 
SlBgii«  and  PiaM»-lbi«e,  W  OxfonI  Street.  Boston. 


SZOirOB  ATTairSTO  BEDDEIiABI 

Gives  Instruction  in  Sinking. 
Resl4enra  Trcmam  Hmae. 


O.  AITBBB  A  00. 

IMPORTERS  OF  FOREIGN  KUSIC, 

{Aemts  of  J.  AuM,  OffnibntX.'i 
.  U04  CHESTNUT  gTRBBT.  PHIIiADBLPHIA. 

J.  F.  BBOWNE  A  CO.,  UAKEBS, 
WARBR00M8.  296  BROADWAY,  NEW  TORI. 

PriPee  and  DeKrlpthnw  ftrwaidcd  br  maB. 
Strings,  Mualo  and  owery  regolalte  for  the  Harp. 

J.  H.  HlbLEY,  „ 

Planus,  Meiotteons,  and  Musiatl  Itistntmetds, 
 619  Broadway,  Albany,  W.  T.  

B.  A.  BUBDITT, 
00HPO8BR  AND  ARRANOKR  OV 
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Wn  Dwlght'i  Joonal  of  Muls. 

The  lait  BeheazsaL 

■r  tkmt  MMvn  nit  bw  «t  tongth  IwM  bMM : 
Tb«  mj  Af  Winter,  th*  eroet  king, 

Bj  a  mDdsr  ralgn  once  more  inocMdad. 
And  mjn  agidn  Rmludsd  b*w, 

T*  ft^UckJtep  nwiclBti  and  nnimnl, 
All  flewBt  DMinrati  man  oot  tor  now 

Wa  hsTa  auir  «t  onr  Iiat  ItohtNM). 

Week  by  mek  we  ban  mtt  In  Ihahall 

■tm  cbeerAil  and  mr  lavltlad 
Attbaakllftil  pUnocaa 

Oar  bundrod  toIcm  tn  aong  nnitiDg : 
WMk  with  VMkIn  MHiHiuMlelwM 

Into  tha  Past  haa  hna  ntMaUnc: 
HOTMiMUUtf  tliiM  nrhoaa  attady  para 

Toa  «tta  TCtard  bj  do  tmlvtCt  beattnf. 

And  DOW  tn  men  aball  I  wateb  to  an 

Tb«  sroDpt  of  snoet  atto  and  tr«bl«  heal : 
Ko  mm  ahaU  n  tcnan  rinc  ont  Ugb  O, 

tewaU  ftr  tha  tm«  of  Um  poBdsMBfl  buM : 
nt  klndlf  oondBrtor  riiaH  no  mora 

Urge  atoog  the  (hriaUDg  aopranoa ; 
lhrhunMlTi>l»M»aj«BflrOBi  UaMoro, 

Ik  kaA  aa  dawn  Into  nftir  fMiMM. 

It  wa  laaa  Um  hall  on  tho  wostod  n(«bt, 

Ho  mnd  if  undo  akaH  wa  dtaoorer : 
Tho  «faido«»  atall  Shan  with  ttM  woloanliw  light 

So  moN,  fb*  the  niuleal  aMMO  la  orer. 
Vwnhcr  Twantj  and  TUrtjr-tbno 

And  UeMB,  aod  man<r  aoMlMr  nnmlwr, 
Buet  and  lola,  cboral  and  gka, 

Wtthin  th^  aovfxa  at  loagth  •tvB W. 

And  ahaS  not  wo  who  00  oA  In  tUa  halt 

From  the  conpoMr'a  lna|rinllon 
Han  fidt  now  Bfe  In  Um  word*  of  Paul, 

Words  of  twain  and  of  tnut  and  Of  reaignaUan, 
One  nontent  ponder  en  we  dapait, 

(And  M  It  not  doll  thb  bonrof  plaocuo) 
How  tha  alngir  Ui  eonaamtia  ort 

Ao  n  faoarcMnt  (Ht  ifaonld  ftwmr  fawMiioI 

Oh  mtk  know  Ihoj  who  who,  gathorad  hato 

Bnt  twice  or  ttario  in  tbe  aeata  betboa  w, 
UalBD  wHb'an  vntatomd  aar,— 

Tfaajojaof  nawboeanjcrin  la  (tasebonu: 
Vtr  tbo  Anger  bnotfaaa  a  ofaaimed  air ; 

IMhtilm  aweet  Uioonl  ooehoBtlnc, 
In  kk  waBt,  at  U>  ton.  and  omrriMm, 

fWfBtnal  beanty  hfa  Ufc  b  hanntlnr 

Wa  who  the  iMiWflr  of  wng  hnTo  known, 

Wo  to  whoM  that  rich  boon  k  kItob,— 
8aj,  walk  wn  not  In  n  world  of  onr  own  t 

Havnwo  nM  h«o  nuiijliMM  erf  Eaavent 
Oh  were  Hnrfe  tbe  only  gilt 

By  which  A  TUher  hi*  lore  bad  ahowod, 
W^t  wo  not  atiU  »Maoag  nplift, 

"  iflteM&MlaeaAMAab  FUlur  ttHowtiT" 

Hwfa,  ttat  In  the  dor  irf  Ban 

Tbe  bnidana  of  the  heart  can  I^htes, 
Xn  lo,  ttat  In  tbe  honr  of  pn^er 

I>evotion'a  fervent  glow  can  brightan, 
Huk,  that  cannot  amla  nor  wound, 

B«n  et  harmonloiM  alr'a  Tibratloi  i, 
So  pain,  no  grief  In  tbj  tisin  h  found, 

Han^t  but  delighU  and  eoiMOlatlozM. 

Oh  iwoeteat  angd  rinoe  time  began 

That  erer  to  rtraggHng  Bartb  dMoendad, 
8U1I  enAoB  and  thriU  the  heart  of  nutn, 

nil  aU  tka  dlaeorda  ofUfe  be  ended, 
band  M  a  dater'a  here  we  take : 

The  blettcoBpaniouhlp  itiU  keephig^ 
Wo  know  we  •hall  aw  tbeo  when  wo  wako 

Upon  a  mom  that  hath  no  sleeping. 

Now  go  we  fcrth  on  car  railoas  wayi, 

Onlj  •  Uglier  Powv  known  wbetbar, 
Al  flte  and  of  tho  br- off  Antnma  diyv, 

Wo  ahaU  «Un  bomot  togethw. 


That  Power  ao  anrich  no  year  by  year 

To  an  arar  Ugbet  lift  ptograMlDg, 
That  Uie  awaat  Art  we  hare  dwrtahed  here 

Shall  aaen  bat  n  lUght,  ut  InArior  bittnlng. 
A£irak22.  J. 


Vor  Dwight'i  Jonmal  oC  Hade, 

A  Tonr  among  tlie  Oi^aiii. 
No.  L 

Florence,  Feb.  30,  1859. 
Mr.  Editor,  —  At  the  suggestion  of  a  friend,  I 
send  you  a  plwn  narrative  of  my  recent  oi^an 
tour  through  Southern  Germany  and  Switzer- 
land, with  the  hope  that  the  untravelled  portion 
of  yonr  readers  may  care  to  hear  something  of 
the  famous  organs  and  oi^an-builders  of  these 
countries.  It  may  be  well  to  state  that  my  prin- 
cipal object  in  visiting  Germany  was,  that  I 
might  have  an  opportunity  of  seeing  tlie  celebra- 
ted factory  ai  Herr  Walcker  at  Ludwigsiberg. 
Tliis  well  known  buiRer  of  tho  great  organ  in 
Ulm  Cathedral,  is  now  engaged  in  the  conatnic- 
tion  of  the  new  organ  for  our  Boston  Muric  Hall, 
and,  as  I  believe  that  both  you  and  your  readers 
feel  considerable  interest  in  this  matter,  it  has  oc- 
curred to  me  that  you  would  not  object  to  see  a 
record  of  my  impresnons  in  the  colunuu  of  your 
Journal. 

.  My  first  Btop[Hng  place,  after  leaving  Faria, 
was  Strasbourg,  a  city  containing  a  population  of 
about  70,000  inhabitants.  It  is  famous  for  its  ca- 
thedral, a  very  imposing  structure,  some  four 
hundred  years  in  building,  and  finidied  about  the 
middle  of  the  eleventh  century.  The  two  west- 
em  towers  are  verj'  lofty,  and  one  of  them  is  sur- 
mounted by  an  elegant  spire,  wrought  in  open 
stone  wprk,  of  very  elaborate  workmanship,  and 
riung  to  the  height  o(  470  feet;  its  ctHupanion, 
designed  to  correspond  with  it  in  all  respects,  is 
yet  unfinished. 

The  two  principal  objects  tii  interest  within  the 
church  are  the  mechanical  clock,  constructed  by 
Erwio,  of  Steinbach,  and  the  famous  organ,  by 
Silbermann.  The  clock  has  been  recently  re- 
paired and  greatly  improved,  and  its  daily  per- 
formances usually  attract  a  large  concourse  of 
visitors.  At  twelve  o'clock  each  day,  an  autrana- 
tical  figure  of  death  comes  forth  from  a  recess 
within  the  clock,  and  strikes  the  hour;  then  the 
twelve  Apostles  pass  in  review  before  the  specta- 
tor, anil  a  large  cock,  perched  on  a  pinnacle,  crows 
diree  times ;  a  %ure,  representing  a  beadle,  then 
fittlows,  who  strikes  the  flags  three  times,  wluch  is 
a  signal  that  the  exhibition  is  over,  and  that  the 
audience  must  disperse. 

On  the  day  following  my  arrival  I  obtained  an 
introduction  to  the  organist  of  the  church,  and, 
to  my  surprise,  I  found  this  office  filled  by  a  wo- 
man, a  circumstance  by  no  means  uncommon  with 
11^  but  of  very  rare  occurrence  in  Europe.  1 
soon  made  known  my  desire  to  see  the  o^gan,  and 
the  good  woman  expressed  her  entire  willingness 
to  gratify  me.  We  then  proceeded  to  the  church, 
entered  a  nde  door,  which  my  gmde  carefully 
locked,  and  then*  ailinAe  dark^  she  c^ered  me 
me  her  hand;  this  quite  unlocked  lor  incident 


rather  startled  me  at  first,  and  under  ordinary 
circumstances,  I  should  have  declined  the  propo- 
sal; but  the  Cimmerian  darkness  of  the  place  ren- 
dered a  helping  hand  na^essary,  and,  therefore, 
without  more  ado,  I  accepted  her  kind  offer,  and 
was  speedily  dra^;ed,  rather  than  guided,  through 
the  long  dark  passage  way,  and  up  the  winding 
stairs  to  the  organ  galtey.   Soon  after  our  arri- 
val the  morning  services  commenced.   A  chcnr 
of  priests  and  boys  placed  at  the  extreme  eastern 
end  of  the  church,  chanted  the  psalms  to  the 
eighth  Gregorian  Tone,  accompanied  by  the  or- 
gan, and  I  was  particulariy  impressed  with  the 
good  taste,  as  well  as  the  remarkable  skill,  dis- 
played by  the  organist  in  her  varied  accompani- 
ments to  the  unisonous  »nging  of  tiie  choir.  The 
services  concluded  with  a 'voluntary  upon  tlie 
Full  Oi^an,  the  music  consisting  of  an  introduc- 
duction  and  well  wrought  fugue  by  Miiller,  of 
Wolfenbtittel ;  and  I  was  particalarly  struck  dur- 
ing the  performance  by  the  skilful  pedal  play- 
ing of  our  lady  organist ;  and  it  was  the  more  re- 
markable, from  the  fact  that  the  entire  pedal  key- 
board was  completely  shrouded  from  her  view 
by  the  ample  folds  of  many  a  yard  of  the  various 
fabrics,  such  as  are  usually  snpptised  to  belong  to 
the  costume  of  her  sex,  but  which  need  not  be 
more  particularly  referred  to.    At  the  concluuon 
of  the  voluntary  the  organist  resigned  her  si'at  to 
me,  giving  directions  to  the  blowers  to  remain  at 
their  posts;  and,  forthwith,  I  commenced  a  gene- 
ral examinadon  of  this  fine  organ,  conadered  by 
good  judges  to  be  the  master-piece  of  the  most 
famous  of  all  the  old  European  builders.  On 
one  of  the  front  panels  is  an  inscription  stating  that 
this  instrument  was  built  by  Silbermann,  in  the 
year  1714.    About  thirty  years  since,  some  mod- 
em improvements  were  added,  consisting  of  two 
octaves  of  pedal  pipes  fnxn  the  sixteen  feet  C, 
and  two  coupling  movements,  connecting  tbe 
pedal  keys  with  the  great  and  choir  organs. 
There  are  three  manuals,  viz.,  choir,  great,  and 
echo,  this  latter  being  usually  found  in  all  the  old 
German  oi^ans,  and  it  may  be  con^dcred  as  the 
im'mediata  predecessor  of  our  modern,  and  still 
more  effective  sweU  organ.   Tbe  most  striking 
characteristics  of  this  instrument  are  the  exquis- 
ite voicing  of  the  pipes  (especially  the  fiue  work), 
the  remarkable  blending  character  (A  the  differ- 
ent registers,  ithether  used  separately,  or  in  com- 
binations, and  the  ulvery  bell-like  tone  of  the 
mixtures ;  in  thi^  important  particqlars  I  con- 
Oder  Silbermann  to  be,  by  &r,  the  greatest  oi^ 
builder  that  has  ever  lived,  and  as  his  immediate 
successors  fell  far  below  liim,  in  the  general  qual- 
ity of  difflr  work,  we  may  suppose  that  he  pos- 
sessed certain  secrets  in  his  art,  which  he  did  not 
impart  to  others,  and  which  died  with  him.  Tlie 
reeds  in  the  Strasbourg  organ  are  not  to  my  lik- 
ing ;  in  quality  of  tone,  they  are  what  would  be 
technically  termed  hard  and  scratchy ;  and  in  this 
department  of  pipe  work  I  consider  the  Germans 
(with  the  exception  of  Schulze)  very  inferior  to 
the  best  French,-  English  and  American  builders. 
Just  before  leaving  the  organ  gallery,  my  lady 
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fnend  rocommended  me  to  Tint  the  Church  of 
St.  Tbomas,  which  contuna,  amoDg  other  objecti 
of  interest,  a  large  and  fiae  organ,  by  Silber- 
mann,  and  considered  in  aome  respects  superior 
to  that  in  the  Cathedral,  but  upon  reaching  the 
church,  I  found,  to  my  re^t,  that  the  organist 
was  abieot  from  town,  and  to  was  compelled  to 
defer  the  pleasure  anticipated,  until  a  more  fit* 
ting  opportunity  presented  itielf.  On  the  follow- 
ing day  I  took  my  departure  from  Strasbourg, 
and  arrired  in  Stuttg;ard  early  the  same  evening. 
This,  in  BCKDe  rpspects,  rather  handdCKne  looking 
town  is  the  capital  of  the  kingdtun  of  Wurtem- 
berg,  and  contains  the  principal  reddence  of  tiie 
king.  The  town  is  largo,  but  the  houses  in  gen- 
eral are  low,  and  extremely  ugly  in  appearance, 
and  the  streets  frightfully  dirty,  and  reeking  with 
the  vilest  odors.  The  king's  palace  is  situated  in 
one  of  the  cleanest  portions  <^  the  town,  and  far 
away  from  the  filthy  neighborhood  I  have  just  de- 
scribed ;  therefore  we  may  conclnde  that  the  royal 
noMs  (some  five  or  six  in  number,  and  of  various 
nzes  and  degrees  of  senutiveness)  are  rarely,  if 
ever,  ofiended  as  mine  was. 

Among  the  olijects  of  interest  !n  this  town,  de- 
serving at  eqwdal  notice,  are  the  royal  gallery  of 
pictnTBi,  a  rare  and  very  valnable  collection  of 
biUes,  and  the  eztennve  park  and  gardens  at- 
tached to  the  King's  palace,  which  contain  many 
delightful  drives  and  walks,  and  are  always  open 
to  the  public.  The  principal  Lutheran  church  is 
the  Stiftskircfae,  a  large  and  rather  ponderous  look- 
ing building ;  but  neither  in  its  exteri(»  nor  interior 
architecture  does  it  present  anything  very  pleas- 
ing or  attractive  to  the  eye.  Within  the  church 
is  a  royal  closet  or  pew,  which  is  occupied  by  the 
king  and  his  family,  when  attending  divine  ser- 
Tica,  and  I  was  tdd  that  his  mjyesty  was  not  only 
a  very  firm  topporter  of  proteitant  doctrine,  but 
remarkably  devout  in  the  observance  ci  all  reli- 
pous  exercises  in  his  church.  The  only  other 
object  of  interest  is  the  organ,  a  lai^,  powerful, 
and  in  many  respects,  an  exceedingly  effective 
instrument ;  it  was  not  originally  built  by  Walck- 
er,  bat  it  is  now  claimed  as  fais,  from  the  com- 
plete renovation  it  has  undergone  at  his  hands, 
and  from  the  improvements  and  additions  he  has 
made  to  it,  within  the  past  few  years.  On  the 
Sunday  following  my  arrival  in  Stuttgard,  I  at- 
tended morning  service  at  the  Stiftskirche.  The 
exercises  commenced  widi  the  singing  of  a  Cho- 
rale 1^  the  craigrc^atwn,  the  tnne  being  first  giv- 
en out  on  the  organ,  in  a  very  plun  but  appro- 
priate manner.  There  was  no  choir  to  lead  or  aid 
in  the  performance,  the  congregation  appearing 
to  rely  solely  on  the  ponderous  tones  the  or- 
gan to  support  and  carry  them  safely  through. 
The  singing  of  the  first  two  versed  of  the  hymn 
seemed  to  me  both  weak  and  sfHritlesB,  whether 
viewed  as  a  mere  porfbrmancc,*or  as  a  religious 
exercise ;  and  oven  the  powerful  support  of  the 
organ  fiuted  to  bring  forth  that  mighty  mass  of 
uniaonoos  sound  that  one  would  naturally  expect 
to  bear  fnnn  a  congr^tion  erf  neariy  three  thot^ 
eand  persons.  The  last  vern  of  tlie  hymn  con- 
tuned  an  ascription  oC  praise  to  the  Trinity,  and 
the  general  musical  eSect  was  certainly  greatly 
enhanced  by  the  addition  of  four  trombones  to 
the  oigan  accompaniment ;  but,  even  with  this 
additional  incentive  for  the  congregational  choir 
to  lift  np  their  vdees,  there  was  an  entile  absence 
of  strength  and  vitality  in  the  perfbrouince,  and 
in  the  same  weak  and  Hstless  manner  they  hum- 


med throt^h,  rather  than  sung,  the  remunder  of 
the  hymn. 

I  was  not  a  little  disappointed  with  this 
very  tmsatistactory  specimen  of  German  congre- 
gational singing,  and  the  more  so,  because  I  had 
been  led  to  suppose,  thai  in  tifis  matter  the  Ger* 
mans  excelled  all oUier nations;  but  I  have  yet  to 
Tint  northern  Germany,  and  donbtlesB  in  the 
ehurohes  of  Berlin  or  L^pac  I  shall  hear  better 
and  more  effective  congregational  singing,  and  a 
nearer  realization  at  the  anticipations  I  had 
formed  cf  it.  After  service  T  made  my  way  to 
the  organ  gallery,  and  at  the  conclusion  ai  the 
voluntary,  went  forward  and  introduced  inyself 
to  the  organist  The  good  old  man  received  me 
in  a  very  cordial  manner,  and  fortunately  under- 
stood English  well  enough  to  reply  to  all  my 
questions.  He  mentioned  Dr.  Upham's  visit  to 
Stuttgard,  and  seems  to  remember  it  with  evident 
pleasore,  and  then  said :  Your  countrymen  (I 
have  reason  to  believe)  will  be  proud  of  the 
grand  oi^an,  now  building  far  them,  by  Walcker.** 

On  the  following  day  I  met  the  organist  at  the 
church  by  appointment,  and  had  every  facility  af- 
f(mled  me  fbr  examining  the  orgar*  at  my  leisure. 
Ihis  noble  instrument  has  nghty  sb^  four  msm- 
uals,  each  of  the  eight  feet  C  compass,  and  two 
sets  of  pedal  keys.  Tbeas  are  also  coupling 
movements  to  connect  the  diScrent  manuals  with 
each  other,  but  none  to  unite  the  perhd  keyboards 
with  the  mannab.  The  German  plan  with  re- 
gard to  the  arrangement  of  the  roisters,  and  the 
disposition  of  the  manuals,  differs  materidly  from 
the  English  and  American  system.  In  the  Stutt- 
gard organ  (which  resembles  in  its  general  plan 
other  German  oi^ns)  there  are  four  manuals, 
the  first  of  which  answers  to  our  Great  Organ,  as 
it  contiuns  not  only  the  greatest  number  of  fNpes, 
but  they  are  also  of  a  lai^ger  scale  than  those  be 
longing  to  the  other  manuals,  and  vmced  on  a 
stronger  wind.  The  second  manual  may  be  con- 
sidered as  another  Great  organ,  bnt  on  a  smaller 
scale,  the  pipes  being  more  delicately  voiced,  and 
fewer  in  number.  The  third  manual,  in  Its  gen- 
eral arrangement  and  effect,  resembles  oiir  CbtAr 
Oigan.  The  fourth  manual  is  the  Echo  cngan,  so 
called  because  the  pipes  are  enclosed  in  a  box, 
aod  placed  up  some  distance  fixnn  the  performer, 
thereby  producing  a  subdued  and'delicate  quality 
of  tone,  resembling  a  distant  response  to  the 
third  manual  The  two  Pedal  m^gans  are  called 
respectivdy  the  great  aod  fiUle  ;  both  are  of  the 
stmie  compass,  and,  of  course,  each  ot  them  is 
acted  upon  by  a  separate  key-board.  The  far~ 
mer  contains  the  largest  number  of  registers,  and 
is  in  fact  the  principal  pedal  organ.  The  little 
pedal  is  placed  just  above  the  short  keys  of  its 
neighbor ;  it  usually  has  from  two  to  nx  registers 
belonging  to  it,  such  as  Dulcianaa,  or  Double  Dia- 
pasons, of  fdxteen  feet  tone ;  and,  scHuetimes,  one 
or  two  eight  feet  stops ;  the  {upes  are  invariably 
of  small  scale,  and  delicately  vcHced,  as  this  pedal 
is  onlydeagned  to  be  used  with  soft  comtnnations 
such  as  are  found  in  the  Chmr  and  Echo  mAnuals. 

The  Stuttgard  organ  contains  a  remaricably  fine 
and  effective  thirty-two  feet  Open  Diapason,  in 
the  great  pedal ;  every  pipe  throughout  the  entire 
compass  has  a  real  and  decided  sound ;  and,  al- 
though voiced  up  to  the  full  extent  of  its  scale, 
its  tones  are  neither  rough  nor  windy,  but,  on 
the  contrary,  it  possesses  that  Bofl  yet  pervading 
quality  so  rarely  met  with,  and  which  may  be 
described  as  a  tone  which  we  feel  rathn  than 


hear.  The  scale  is  quite  small,  the  C  C  C  C  pipe 
moasnring  only  one  fbot  and  eight  inches  across 
the  mouth.  The  thirty-two  feet  pedal  reed  in 
this  organ  was  very  unsatisfactory  to  my  ear;  it 
was  hard  and  coarse  in  tone  and  very  unequal  in 
its  voicing,  and  these  defeetv  stood  out  in  a  pun- 
fiiUy  prominent  manner,  even  whea  tlus  r^pster 
was  used  with  the  combined  power  of  aU  the 
manuals. 

And  now  let  me  say  a  few  words  in  le* 
gard  to  the  Gwman  Echo  Organ,  and  dso  some- 
thing in  praise  of  its  immediate  rival  and  socces- 
i»r,  oar  wdl  known  Swell  Organ.  It  wfll  be  re- 
membered that  I  have  already  remaiked  that  the 
echo  organ  was  undoubtedly  the  imnllfeiate  pre* 
cursor  of  oar  present  swell,  but  the  latter  has  re- 
ceived such  extennve  improvements  within  the 
last  thirty  years,  we  can  no  longer  consider 
there  is  mntdi  rasembhuice  between  ihtm.  The 
pipes  beloogbg  to  the  echo  oitgaa  are  |daeed  in 
a  wooden  box,  and  covered  in  vn  ain  odes;  there- 
fore the  tones  appear  subdued  and  remote ;  this  is 
the  only  effect  it  produces,  and  so  far  it  may  be 
compared  with  our  swell,  when  the  blinds  are 
closed.  The  swell  organ,  althoogh  <£  German 
invention,  seems  to  be  indebted  solely  to  Ei^ish 
and  American  dcill  and  ingennity  fbr  its  present 
excellence  and  effectiveness ;  and  witfaont  doubt, 
the  most  valuable  improvements  that  have  yet 
been  made  in  thb  department  of  organ  building, 
originated  with  our  well  known  Dr.  Hodges,  who, 
scane  thirty  years  ance,  planned  the  magnificent 
swell' in  the  organ  m  St  Jame^s  Chorch,  Bristol, 
England,  and  some  years  later,  the  almost  equally 
celebrated  swril  oi^^s,  in  IVinity  Cbarrh  and 
St  John's  Chapel,  New  York :  and  notwithsfand- 
ing  the  great  progress  that  has  been  made  in  or- 
gan building,  both  in  Europe  and  America,  the 
swells  which  have  been  coostmcted  from  Dr. 
Hodges  plans  are  still  considered  as  altogether 
the  best  and  the  most  effective  that  have  yet 
been  made.  These  important  improvements 
would,  no  doubt,  be  in  more  general  use,  both  in 
America  and  Enrt^,  were  it  not  Ibr  the  fact  that 
tiie  ctmstmction  of  these  swells  involves  a  rnnch 
lat^  oatlay  mtmey  than  purohasers-  are  nsit- 
alty  willing  to  bestow  upon  this  department  of 
organ  building,  and  this  is  perhaps  the  only  rea- 
son why  these  valuaUe  improvements  have  not 
been  more  generally  adt^ited. 

We  know  that  the  of^gwis  in  the  cathedrals  and 
chnrches  of  Ei^land  and  America  are  invariably 
provided  with  swells,  and  a  church  organ  would 
be  conndered  mcomplele,  if  it  was  defit:ieDt  in 
this  department  In  both  countries  the  swell  or- 
gan is  eoniddered  uuftipsnsaUe,  and  whether  it  is 
used  as  an  accompaniment  to  the  voices,  in  the 
^'iitn^  out  of  the  chant  or  the  psalm  tune,  in  the 
voluntaries  and  interludes,  or  in  the  introduction 
to  the  anthem,  its  great  efibc-tiveoess  is  always 
felt,  and  its  usefulness  for  these  purposes  fully 
recognized.  In  Germany,  the  ot^n  builders 
(with  perhaps  the  angle  exception  of  Schulze) 
seem  to  have  stodioosly  avoided  the  introdnctioa 
of  swells  into  their  organs,  but  this  fact  will  not 
appear  so  strange  when  we  remember  that  in  idl 
the  German  Lutheran  churches  the  singing  is 
performed  by  the  congregation,  and  without  the 
ud  of  a  choir,  therefore  thero  seems  a  direct  ne- 
cestity  that  the  organ  accompaniment  shoald  be 
loud,  and  of  an  nnifbrm  strength  of  tone,  so  that 
the  comparatively  untrained  voices  of  the  congre- 
gation may  receive  firm  and  adequate  support^ 
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but  this  they  would  not  get  from  our  modern 
■veil,  with  its  delicate  shades  of  ezpreanon  and 
its  alternate  dimiouendos  and  creiceados,  and 
thoi^h  admirable  in  producing  grand  eiecta  with 
a  trwned  cbmr  of  vmces,  it  mart  be  deemed  un- 
saitable  as  an  accompaniment  to  a  congregation, 
and  when  used  litr  sich  a  pnrpose,  the  voices 
wonld  be  likely  to  fall  away  from  the  proper 
jHtch,  and  other  ^sastrow  remits  wonM  be  tare 
to  ft^ow.  Stin  I  de  not  see  that,  Ibr  Uds  reason 
alone,  the  swell  shoald  be  exi^uSed  fnm  German 
OT^ans;  surely  there  are  eeeaaioM  when  it  might 
be  used  to  great  parpese  and  advantage,  and  I 
feel  sure  that  if  this  mJly  valnable  and  impor- 
tant feature  in  organ  bnilding  could  once  obtain 
a  fboAdd  in  Germany,  so  that  its  BKiits  might 
be  birly  observed  and  tested,  it  would  ere  hmg 
become  of  universal  adoption. 

My  next  letter  shall  contain  an  account  of  my 
visit  to  Walcker's  organ  factory,  at  Ludwigsberg, 
and  also  sane  interesting  details  in  regard  to  the 
AmoBJ  orgMi  at  Ulm,  Wdngarten,  Berne  and 
Fribooi;^  8.  F.  T. 


Sketch  of  Hu  Life  of  Beethoraa. 

BT  O.  A..  If  A.CFARaBK. 
(OoaUBs«4  tnm  nIviM  14,  4U.1 
In  1808,  the  composition  of  the  pianoforte  concerto 
in  G,  introdaced  another  novelty  in  eonstraction, 
whidi,  apparently  triflinf;  in  it«elf ,  has  led  to  impor- 
tant resnns  in  the  design  of  snbseqaent  productions. 
This  in,  the  annonndng'at  once  the  character  of  the 
work  hj  opening  the  composition  with  4  solo  for  the 
pianoforte,  instMd  of,  as  asd  previoaBly  been  the  ac- 
cepted rutom,  preceding  the  entrv  of  the  principal 
insttwaent  ne  haf;  tmtti  which  ts  a  complete  ept- 
teme  of  dw  nm  movemeat  Toar  jrears  liter,  a  fur- 
ther modifiea^  of  Ac  eovcndonal  form  of  this  class 
of  composiiioa  was  made  ia  die  Coneerte  ia  £  flat, 
where,  for  the  first  tine,  the  nnirermllj  castomary 
pasM  for  the  layer's  cadence  is  omitted ;  and  the 
direction  "  Senxa  cadeiva "  definitely  prohibits  the 
executant  frogi  indal^ag  in  ndl  maniftstation  of  in- 
vention or  the  waat  it,  as  is  allowed,  nay,  exacted 
of  him  in  all  antecedeat  eoacertot. 

In  1S09,  Beethoven  was  offered  the  appaintment 
at  Casxel  of  Kapellmeister  to  Jerome  Bonaparte, 
K\nx  of  Westpbana,  with  a  sidary  of  600  daoata,  and 
an  oqoipsffe.  Such  aa  •Bgl^{enlent,  with  the  inde- 
pendenoe  it  was  to  serara,  and  the  opportanitiet  it 
W4a  to  open,  was  most  desirable  to  thealreadr  worid- 
acknowledi^  artist;  bat  so  highly  was  his  merit 
piiaed.  and  so  cordial  was  the  feehag  in  his  interest, 
that  the  Ardidake  Radolf,  Prince  Lohkowiis,  and 
Prince  Kask;  —  perpetnal  honour  be  to  then  for 
their  ninstttens  HhetvitT — sahseribed  togedier  to 
pay  hire  an  annual  pennon  of  4000  florins  with  the 
condition,  which  he  accepted,  that  he  should  not  hold 
aa  office  out  of  the  Austrian  dominions :  and  the 
composer  was  thus  placed  ia  «  position  to  be  indilfer- 
ent  to  every  consideration  ia  bu  works  bfet  die  ad- 
vaneementof  his  att. 

A   dnmnistance  comeeted  witfi  tfds  ineideot 
strongly  exemplifies  BeethoTCn'ii  anspieioos  character, 
his  reudiness  to  lalte  offence, and  bis  generous  sea)  to 
alone  for  it.    Yonni;  Kies,  to  whom  he  had  (riven  a 
thonsand  proofs  of  Mendship,  on  being  tf^d  that  his 
■aster  had  refused  the  appointment  at  Cassel.  wrote 
to  nk  his  permission  to  apply  for  it  for  himself.  His 
repeated  letters  to  this  effect  received  no  reply; 
aqnally  in  vain  be  soi^ht  to  speak  to  him,  untd  an 
accidental  meetin);  mve  him  an  opportunity,  when 
Beethoven  disdainfally  retorted  —  "Do  yon  presume 
t->  tfnnk  that  JOB  conld  fill  an  office  that  has  been  of- 
f  jicd  ta  me  f  "   Stong  to  the  quick  by  diis  lepolse, 
Riea  forced  him  to  an  explanation,  wnen  he  owned 
that  he  had  vnpposed  his  pupil  to  be  trying  against 
him  for  die  enitagement,  and  that  his  conduct  was  in 
resentment  of  the  fancied  opposition ;  but  being  now 
eonvinrcd  that  he  had  supposed  fidsely,  he  exerted 
hinuelf  whb  fhr  more  energy  to  oht^n  the  post  for 
Bies  than  be  bad  done  to  aeenre  it  fbr  himself.  Hm 
exertion  was,  however,  to  no  effbet,  for  during  the 
delay  the  appointment  had  been  given  to  Blangini,  a 
composer,  whose  romances  and  nottnmes  (the  only 
paeees  of  his  production  that  have  overlived  blm), 
show  how  ven  diflenat  a  quality  of  mosicianihip 
from  that  of  the  great  master,  was  adequate  to  the 
dtschaise  of  the  duties  nbkh  BoedioTen  had  de- 
clined. 


Other  anecdotes  of  Beethoven's  relationship  with 
Ries  equally  illustrate  his  wayward,  wilfbl,  and  im- 
petnous  temper ;  and,  as  much  as  tha  tauchins  inci> 
dent,  already  related,  of  the  composer's  recollection 
of  an  old  kindness  of  his  pupil's  father,  when  be  first 
received  the  son  in  Vienna,  these,  which  show  a  less 
kindly,  though  scarcely  a  less  genial  phase  of  his 
character,  serve  to  vitalise  our  idea  of  liis  personality, 
and  are  therefore  worth  narrating.  For  instance ; 
when  the  proof-sheets  of  the  three 'Sonatas  (Op.  29) 
arrived  from  the  publishers,  Beethoven,  who  was  en- 
gaged at  his  desk,  desired  Ries  to  play  the  Sonata  in 
G  :  he  complied,  of  coorso,  and  proceeded  without 
interruption,  till  that  place  in  tlie  last  page  of  the  first 
movement  where  the  composition  had  been  tampered 
with  by  the  introdnction  of  two  bars ;  the  player  hav- 
ing no  authority  but  the  copy  before  him,  went  on  in- 
nocently with  his  performance,  when  the  composer, 
infuria^  at  tiie  interpolation,  resented  upon  the  hap- 
less executant  the  efihmtenr  of  the  publisher,  Inr 
rushing  acnus  the  room,  and  knocking  Ries  from  his 
seat  at  the  pianoforte,  to  the  floor.  It  was  easy  to 
convince  him  that  Ries  was  blameless  in  the  matter, 
but  the  master  was  so  incensed  with  the  liberty  taken 
with  liis  work  by  the  publisher,  that  he  withdrew  the 
copyright  of  the  three  Sonatas,  and  assigned  it  to 
anotlier  house.  Again ;  when  Clementi  visited  Vi- 
enna, some  one  indiscreetly  suggested  to  Beethoven 
that,  in  consideration  of  liis  high  standing,  this  fa- 
mons  artist  ought  to  pay  him  the  courtesy  of  waiting 
on  him  to  pay  bis  respects  ;  Clementi,  on  the  other 
hand,  fanciM  that,  being  a  stmnger,  the  ceremony  of 
the  first  visit  was  dae  to  himself;  the  result  was,  that 
each  took  ofienc^  at  the  otlier,  oflbnce  so  deep,  tha^ 
though  chance  occasionally  led  tbem  to  ait  race  10 
face  at  the  same  table  in  a  pnMic  dining-room, 
neither  would  apeak  to  his  opposite  neighbour ;  and 
Ries  who  was  always  Us  master'^  companion,  was  so 
far  involved  in  the  affront,  that  ho  dared  not,  at  the 
risk  of  Beedioven's  friendship,  exchange  greetings 
with  his  own  bmillar  Klingl  who  was  studying  with 
Clementi,  and  was  his  associate  at  the  dinner-table. 
One  further  and  far  more  striking  example ;  the  An- 
dante in  F  (separately  published  as  Op.  35}  was  de- 
signed for  the  second  movement  of  the  Sonata  in  C, 
Op.  53,  bat  replaced  by  the  single  page  of  largo  pre- 
ceding the  JinaU,  on  account  of  the  great  length  of 
the  entiro  composition.  Beethoven  played  this  ex- 
quisite movement  to  his  pupil  immwliately  he  had 
written  it,  and  Ries,  meetine:  Prince  Lichnowsky  the 
same  evening,  deKghtcd  him  with  a  vivid  reminis- 
cence of  the  newest  emanation  of  his  master's  genius. 
Tlie  Prince,  whose  memory  was  not  less  retentive, 
went  the  next  day  to  Beethoven,  and,  fbr  jest's  soke, 
offered  to  play  bim  something  he  pretended  to  have 
just  composed  :  with  the  master's  consent,  his  noble 
patron  accordingly  played  a  second-hand  recolleaion 
of  Ries's  reminiscence.  Beethoven  with  a  singularly 
childlike  simpliciw,  had  no  apprehension  of  the  jet-t, 
and,  more  vexed  than  surprised  at  what  be  supposed 
to  be  an  unlucky  coincidence  proposed  to  cancel  his 
movement.  When  the  Prince's  tnck  of  memory  was 
explained,  the  impulsive  composer  broke  forth  in  a 
torrent  of  anger  against  poor  Ries,  and  interpreting 
what  any  one  else  wonld  esteem  a  gracefhl  compli- 
ment, as  a  treacherous  betraval  othis  confidence, 
swore  he  would  never  again  play  to  his  pupil  an  un- 
published composition  —  a  vow  which  he  kept  so  im- 
placably that  no  reasoning,  persuasion,  entreating, 
nor  even  the  tears  of  the  victim  of  his  unjast  suspicion, 
could  at  any  time  induce  bim  to  retract  it. 

To  rotnm  from  this  retrogression.  In  1810  the 
Mass  in  C  was  brought  oat,  its  first  performance 
being  in  the  chapel  of  Prince  Esterhazy,  of  which 
Hummel  was  master ;  and  it  was  from  the  misinlm- 
pretatioo  of  a  look  ol  that  distingnished  mnsician  on 
this  occasion,  that  the  susceptible  Beethoven  assumed 
an  oflfonce  wliich  separated  the  two  for  many  years. 
Allusion  has  been  made  to  the  freedom  of  uie  com- 
poser's religions  sentiments,  recnrrence  to  which  is 
not  untimely  in  reference  to  this  remarkable  ecclesias- 
tical work  —  ivmarkable  for  the  poetical  conception 
of  the  text  it  embodies — equally  remarkable  for  the 
Infinite  beatity  of  the  techniad  means  by  iriiicb  this  is 
rendered.'  Ifeethoven's  life-long  habits  had  fully 
&miliarised  him  with  everything  Uiat  was  conven- 
tional in  the  subject ;  but  the  impersonal  aspect  in 
which  his  personal  fieelings  led  bim  to  regard  it,  in- 
duced the  new  and  profound  readings,  wbidt,  with  all 
their  ideality,  and  with  all  their  impreaaiveness, 
might  scarcely  have  proceeded  from  an  entirely 
orthodox  Oinker.  What  has  been  ventured  In  criti- 
cism upon  Beethoven's  fufn>l  writing,  applies  mora 
pertinently  to  nodiing  than  to  the  examples  in  this 
composition,  which  are  the  isolated  passages  tfarongb- 
ont  the  vrork  that  admit  a  question  of  mlr  ooosnm* 
mate  beanty. 

In  this  year,  Bettine  von  Amim  introduced  herself 
to  Beethoven,  who,  always  yeandng  for  companion- 
ship with  the  other  sex,  was  enraptomd  to  find  in  this 


celebrated  lady  one  with  whom  he  could  converse 
upon  the  subject  of  his  art,  and  thus  uufold  his  deep- 
est meditations.  Her  description  of  him  to  Goethe 
is  perhaps  an  Idealism;  bat  if  it  dlvesta  the  artist  of 
his  mere  bumanides,  it  presents,  the  more  clearly  for 
this,  tliat  spiritual  nature,  the  worluiig  of  whifch  in  his 
music,  confirms  her  portraiture.  In  his  mere  ho- 
manides,  however,  Beethoven  was  not  an  ordinary 
being,  and  wlioever  denies  a  licence  to  his  eccentrici- 
ties on  the  grounds  of  his  greatness,  cannot  but  con- 
cede it  on  the  score  of  his  infirmity.  Certain  it  is, 
that  when  he  went  his  daily  walk  round  the  dty, 
through  all  weathers,  and  in  all  seasons,  at  the  ex- 
treme of  speed,  fulfilling  in  his  mid  appearance  all 
that  can  be  im^ned  of  a  state  of  inqdration,  the 
people  knew  him,  and  the  lowest  of  Aem  stood  aside 
in  reverence  of  a  greatness  they  appvedated,  though 
they  might  not  omerstand. 

Bettine  was  die  medium  of  his  first  communication 
widi  Goethe,  for  whose  calling  as  a  poet,  and  for 
himself,  as  its  most  worthy  representative,  he  had  the 
highest  veneration.  It  was  almost  as  a  tribute  to  the 
greatness  of  the  author,  and  certainlv  as  an  acknowl- 
edgment of  the  greameos  of  the  pliO'i  diat  be  now 
wrote  the  music  for  Egmont,  in  whiCT  the  world  re- 
ceived a  new  and  one  of  the  greatest  proofs  of  the 
abstract  power  of  musical  expression.  Whatever 
spiritual  affinity  there  may  have  been  betwera  the 
musidan  and  the  poet,  there  was  no  personal  con- 
geniality; and  thus,  though  diey  became  acqnunted, 
they  did  not,  as  they  could  not,  become  friends. 

"The  opposite  cbancter  these  two  men,  alike  im- 
portant in  their  respective  arts,  was  whimsically  ex- 
emplified on  an  occasion  when,  walking  together, 
they  met  the  imperial  cavalcade,  including  the  mu- 
sician's warm  admirer,  munificent  patron,  and  per- 
sonal friend,  the  Archdnke  Rudolf.  Goethe,  the 
courtier,  a  man  of  the  worid,  stepped  into  the  ditch 
to  make  wav  for  the  corttffe,  and,  baring  his  head, 
bowed  to  salnte  them ;  Beethoven,  the  republican, 
the  man  of  prejudice,  set  his  hat  firmly  on  nis  head, 
crossed  his  arms  upon  his  tn-east,  and  walked  proud- 
ly—  may  one  not  say  ostenutiously  —  throogh  the 
midst  of  the  party,  of  whom  some  of  the  riden  weie 
more  or  less  inconvenienced  to  avoid  iiuuring  him. 
Was  Beethoven  right  in  supposing  that  ne  thus  as- 
serted the  nobility  of  his  art  ? 

In  1812,  Beethoven  wrote  music  for  Kotzebue's 
masqne.  The  Ruins  of  Athent,  to  inaugurate  a  new 
theatre  in  Pesth  ;  but  how  mudi  besides  the  ovenum 
of  this  very  unequal  work  belongs  to  the  present  oc- 
casion, how  much  to  that  of  its  reprodneoon  with  a 
new  text  in  October,  I8S3,  seems  to  be  anknown. 
Kintf  StepAen,  a  work  of  the  same  class,  may,  from 
the  nature  of  its  subject,  and  The  style  of  its  mosic 
(excepting  alwavs  the  march,  the  duet,  and  the  der- 
vise  chorus  of  tne  former  piece),  peihapa  be  attribn- 
ted  to  die  same  date. 

Uftlsel,  the  inventtir  of  the  metroiKmie,  who  had  ■ 
scientific  knowledse  of  mechanics,  and  who  was  an 
intimate  fHend  of  Beethoven,  attempted  the  constnio- 
tion  of  an  instrument  that  should  assist  the  master's 
hearing.  No  price  wonld  have  been  too  great  for  the 
accomplishment  of  such  a  service,  which  would  have 
restored  the  artist  socially  to  the  world,  and  opened 
to  bim  anew  the  external  eflbcts  of  mosic  1  and  the 
Rolforer  deemed  it  hot  small  compensation  to  com- 
pose a  piece  for  the  display  of  an  extensive  barrel 
organ  of  the  mechanist's  invention,  and  he  wrote  ac- 
cordingly the  BattU  Stpaphtmy. 

The  idea  of  this  work,  the  manner  in  which  it  was 
to  be  carried  out,  and  even  the  means  to  be  employed, 
down  to  the  minutest  detail,  were  suggested  by  M&l- 
zel ;  and  with  tiiis  account  of  its  purpose  and  its 
origin,  all  that  is  unaccountable  In  the  emanation  <tf 
sndi  a  production  from  Beethoven  is  explained. 
M&lzcl  afterwards  persuaded  him  to  adapt  it  for  the 
orebestra ;  and  in  this  shape  it  was  first  performed  at 
a  concert  given  in  December,  1813,  for  the  benefit  of 
the  Austriim  soldiers  who  bad  been  wounded  at  the 
battle  Of  Hanan,  in  which  all  the  most  distinguished 
musicians  of  the  time,  regardless  of  professional  pre- 
cedence co-operated.  The  instrument  from  which 
Beethoven  expected  the  revival  of  his  hi^piness, 

e roved  a  failure ;  but  its  constructor  still  esteemed 
imself  the  proprietor  of  the  "  Battle  Symphony," 
and  obtaining,  since  the  autlior  refused  him  one,  a 
snrreptitiooa  and  imperfoct  C4^y  of  die  score,  had  die 
work  performed  in  difforent  places  for  his  own  emo- 
lument. Beethoven  was  not  mora  disgusted  at  this 
nefarious  proceeding  than  at  the  neglect,  by  our 
Prince  Regent,  of  die  same  composition,  of  which, 
thoufch  it  was  dedicated  to  bim,  though  a  copy  was 
sent  bim  ;  and  thouf^  the  anthor  used  every  means 
to  oi^e  him  on  the  snlyect,  he  nsver  made  any 
acknowledgmeat. 

(To  b*  eonttand.) 
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DWIGHT'S  JOURNAL  OF  MUSIC. 


Pnblio  Behavior. 

Harper's  Lountjer  has  been  in  Boston,  wtu  ptMent 
at  tlie  Tronkle  Concert  —  that  ia,  his  alter  ^  was  — 
and  thu^ writes  to  himself  about  it. 

"  Mr  dear  Mr.  Lonnger, — I  observe  that  yon  have 
a  TTora  to  say  now  and  tlien  about  the  conduct  of 
f^rovni-up  people  in  various  situationR,  and  I  make 
bold,  therefore,  to  tell  you  of  tlio  difference  which  I 
lately  remarked  between  the  behavior  of  an  audience 
in  New  York  and  one  in  Boston.  Nobody  need  fly 
into  a  passion  in  advance,  and  nay  that  he  doesn't 
wish  to  hear  what  a  stuuk-np  Athenian  has  to  say, 
hccanse  I  am  not  an  Athenian  ;  I  am  a  plain  Knick- 
erbocker, thank  Heaven  1  and  eat  my  krollers,  and 
drink  my  beer,  and  smoke  my  pipe  upon  the  stoop, 
and  scoflr  at  Uie  Boston  iitate  House,  and  have  my 
own  opinion  of  tfie  Frt^  Pond. 

"  But  that  10  neither  here  nor  there  (I  mean  my 
opinion,  not  the  Frog  Pond :  which,  as  you  know, 
and  all  men  know,  is  very  much  there  indeed) ;  the 
point  is      conduct  of  the  public  of  the  two  cities. 

"  On  a  certain  Friday  morning,  not  •  hundred 
years  ago,  I  went  to  the  Exhibition  of  Declamation 
by  Uie  ritndents  of  Columbia  College.  The  exercises 
were  held  in  Niblo's  S.-iloon,  which  was  crowded  by 
a  throng  of  ladies  and  gentlemen  (at  least  they 
seemed  to  be  such).  But  when  the  speaking  b^an 
on  the  platform  it  began  throughout  the  houRe.  I, 
who  had  como  to  lioten  (not  that  any  of  my  children 
took  part,  but  oa  a  friend  of  education  and  of  yoath) 
was  appalled  at  the  loud  murmur  around  me. 

"  My  young  friend,  Mr.  Emenwn,  was  indeed  list- 
ened to,  as  he  de)>erved  to  be.  Bat  ho  had  the  good 
luck  to  come  first  on  the  programme ;  and  so  my 
Older  young  friends,  Mr.  Laurence,  Mr.  Post,  Mr. 
Oreennood,  and  Mr.  Pell  were  rodferonsly  applaud- 
ed— but  not  much  heard.  In  fact,  it  was  Babel ;  and 
i  was  glad  to  hear  l^residont  King  censure  the  inde- 
cency of  the  incessant  talking  among  the  andience. 

"  Bat  it  did  no  good.  They  talked  on  louder  than 
ever.  When  tlicy  applauded,  it  was  done  with  such 
stamping  and  shouting  that  there  is  not  a  circns  in 
the  world  that  would  not  have  been  disgraced  by  it ; 
and  the  President,  with  just  severity,  cried  indignant- 
ly, '  I  call  upon  the  students  of  the  college  to  sepa- 
rate themselves  from  those  who  come  here  to  make 
a  mfiBon  noise  I ' 

**  The  whole  thing  was  a  noisy  row.  The  applause 
indicated  no  intelligence  and  no  appte^tion,  bnt 
limply'a  foolish  determination  to  moke  as  much  con- 
fusion as  poB:(ibIo.  It  was  an  immense  andience  of 
apparently  respectnble  people  ;  and  if  the  offenders 
were  only  a  few  among  them,  they  should  have  been 
removed'by  the  police. 

"  The  next  momnig  business  (W.  I.  goods)  took 
me  to  Boston.  I  arrived  at  evening,  because  X  had 
orrangM  to  see  a  dealer  at  Hartford  and  one  at  Wor- 
cester ;  and  so  had  to  give  the  day  to  travel.  Look- 
ing around  to  see  how  I  should  amuse  myself,  I  ob- 
served a  notice  of  a  concert  at  the  Music  Hall,  and 
thither  I  went. 

*'  'Tis  a  noble  boll,  and  at  least  three  thonsand 
people  were  paekcd  into  it.  The  ma^ic  was  entirely 
(lerman,  of  which  I  was  glad  enough,  for  I  have 
long  wanted  to  have  the  taste  of  Trovaiore  taken  ont 
of  my  month.  [Note  to  the  vadvjnaiU  reader:  You 
are  a  groat  lover  of  TrmtUore,  and  think  mo  a  barba- 
rian. Well,  think  so.  A  man  who  would  be  sensi- 
tire  about  the  Trocatore  would  have  juut  wit  enough 
to  abuse  me  for  liking  an  entirely  Cerman  concert. 
I  prefer  a  flowing  beaker  of  Burgundy  to  your  thin, 
sweet  wino>whcy,  and  gooseberry  wine  at  that.  No 
—thank  you !  I  take  CIos  de  Vougcot ;  wish  you 
much  pleasure  with  your  sweet  slops.   Pay!  day!] 

"  The  thing  is  tfaat  the  andience  was  magnificent 
in  numbers  and  in  conduct.  The  performance  was 
admirable.'  There  was  an  arrangement  for  eight 
hands  of  Welwr's  Invitation  to  the  IVaUt.  It  was 
by  Otto  Dresel — a  piantpt  whom  New  York  lost ; 
and,  losing,  lost  the  most  passlonateand  poetic  player 
in  the  country.  Dresel  played  with  three  friend,  Mr. 
J.  C.  I).  Parker  among  them.  The  first  time  it 
went  splendidly.  The  next,  obeying  a  determined 
encore,  it  fell  ont  of  time  a  little.  But,  on  the  whole 
it  was  an  exquisite  concert.  There  was  no  piece  too 
long,  nor  were  there  too  many  pieces ;  and  when  the 
three  thousand  applauded,  they  did  not  bang  their 
heels  and  sticks  ami  umhrcllas  against  the  floor — they 
did  not  yell)  and  shont  Hi !  hi ! — they  did  not  whistle 
and  roar — but  a  solid  clapping  of  hands,  uninterrupt- 
ed by  a  single  heel,  not  only  .made  the  host  applause, 
but  showed  that  it  was  the  apptaose  of  people  worth 
tlio  pleasing. 

"I  uke  the  lil>erty  to  prefer  that  kind  of  andience 
gathered  to  hear  music,  to  the  one  I  encountered  in 
my  native  city  which  came  to  hear  oratory.  The 
Athenians  behaved  with  dignity  aud  self-respect,  and 
a  profoundly  intelUgeat  and  appreciative  eujoymcnt. 


The  Knickerhockers  bchared  like  circus  riders,  row- 
dies, and  children.  I  know  what  Boston  has  to  strug- 
gle with.  I  have  actnnlly  seen  that  yellow  Stare 
House— yellow  enough  to  give  all  Massachufietts  the 
jaundice.  I  nm  fully  aware  of  the  Frog  Pond,  and 
the  other  dtfllcullics.  I  reflect  with  pardonable  pride 
upon  oar  nine  millions  lax,  and  smile  witii  svmpathy 
upon  a  little  city  so  handy  that  a  man  needs  less  than 
an  honr  to  reach  his  home  from  his  office. 

"  But  I  must  acknowledge  that  little  Boston  hears 
op  bravely  under  its  airy  and  shady  Common,  its 
clean  streets,  and  its  conveniences.  I  grant  that 
it  has  grown  somewhat  sober  in  the  effort  to  sit 
upon  three  hills  at  once ;  and  I  see  that  stretch- 
inCi  with  the  mere  fatigue  of  growth  it  has  already 
laid  its  head  in  Roxbury,  and  its  finger  tips 
on  Cambridge  and  Chariestown.  But  I  am  not 
yet  prepared  to  believe  what  I  Ulely  saw  in  the 
Springfield  HepiAlican.  that  the  Atlantic  Ocean  riees 
in  Boston  harbor  and  flows  eastward. 

"  These  are  things  that  nntnrally  make  a  wise  man 
— \Noie  to  the  indifpiant  reader :  Meaning  me]— i>on- 
der.  But,  settle  thom  how  he  will,  he  cannot  deny 
that  the  behavior  of  a  Boston  andience  is  superior  to 
thus  of  Hi-hi-ing  Yorkers. 

"  Yotirs  respectfully,  Mr.  T<oanger, 

"  Haws  Vxh  Tbomp." 


Vor  Dwigbt's  Jouraal  of  Mnste. 

The  Towel  Sounds. 

Mt  DBAS  Mb.  DwiOHT :  —  Your  ftiend  "  A.  W. 
T,"  writes  to  yon ;  "  The  soonds  oA,  o,  e,  t,  oo, 
ore  the  sanfe  In  all  langnagcs ; '  and  "  any  compe- 
tent teacher,  whether  in  London,  St.  Petersburgb, 
Berlin,  Borne,  Paris,  New  York  or  Boston,  will  exer- 
cise his  pn'pil  in  delivering  Jils  voice  to  the  rowel 
sounds  in  all  the  languoges  of  these  respective  capi- 
tals, in  precisely  the  same  manner  ;  "  and  "  the  point 
then  is  to  be  taogbt  veil —  not  to  learn  of  any  par- 
ticular  person." 

I  presume  that  there  may  be  foand  identical  sounds 
in  most  of  the  European  languages,  as  they  spring 
firom  the  same  original  root ;  bnt  does  this  prove  that 
they  are  at  all  similar  in  their  musical  properties.  Is 
it  not  the  pervading  spit  of  a  Iang:nafi;e  wfaich  renders 
it  best  adapted  to  mnsic,  and  ia  not  that  mediod, 
which  brings  ont  the  best  sounds  in  Ao  moat  har- 
monious way,  the  best  mediodi  It  is  not  a  fact 
that  those  vowel  sonnds  are  the  satne  in  all  languages. 
O,  one  of  the  best  musical  letters,  is  entirely  different 
in  Italian  and  English.  There  is  no  e(|aivalent  in 
English  for  the  Italian  o,  and  very  few  equivalents 
for  the  e,  two  vowels  constantly  occurring  in  almost 
every  word.  How  then  cnn  the  teachers  in  the  cities 
named,  all  teach  precisely  alike,  (without  they  all 
have  learned  one  method)  if  they  teach,  pnrtinilnrly, 
their  own  languages.  It  is  idle  to  maintain  that  the 
German,  Stench,  English  and  Italian  languages, 
spoken  or  snng  in  their  national  pnrity,  have  any 
sort  of  real  similarity  in  their  mode  of  atterance  eren 
in  the  simple  vowel  sounds.  Only  die  most  insane 
national  partiality  can  maintain  thi^  a  method  of 
mnsici^idi  shall  enanriate  the  Towel  sounds  as  (hey 
are  given  in  the  pure  German,  F^cb,  or  Englisli 
oratory,  is  comparable  to  that  which  constantly  ex- 
ercises the  pupil  on  the  sonorotis  open  Italian.  What 
is  method  T  Is  it  not  simply  the  manner  in  which 
musical  sonnds  are  uttered?  their  production  from 
that  part  of  the  throat  best  adapted  to  their  effective 
emission  ?  Because  there  are  certain  individual 
sounds  common  to  Eoropean  tongues,  does  It  prove 
that  there  is  not  a  vast  difference  in  the  prevalence  of 
musical  sounds  ;  and  ia  not  a  sin/i^r's  method  very 
mnch  inflnenced  by  the  greater  or  less  frequency  of 
the  musical  sounds  in  his  langnnge  !  "  A.  W.  T,," 
as  I  nnderstand  him,  mean<i  that  we  need  not  go  to 
Italy  for  a  method  of  singing,  as  any  good  teacher  of 
mosic  in  any  country  can,  m  does  teach,  just  the 
same  tlung,  the  vowel  sonnds  being  all  the  same.  It 
ia  a  common  lemarfc,  Aat  one  sings  with  a  French  or 
a  German  method.  What  does  diis  mean  ?  It  ia 
said  of  fliw  vocalists.  It  simply  means  that  the 
singer  has  infused  into  the  enunciation  of  the  mneic 
the  spirit  of  a  national  language,  and  has  employed  a 
oaUonal  idiosyncrasy  of  voice  almost  as  peculiar  as 


the  idiom  itself.  Now,  Bo  one  will  deny  that  ibe 
Italian  method  h  the  best  for  music.  It  leads  the 
singer  to  produce  nmnd,  open,  sonorona  tones,  in- 
stead of  close,  pinrhcfl,  guttural  ones.  It  is  the  best 
for  those  who  are  about  to  sing  other  languages ;  tor 
the  spunt  of  the  open  Italian  may  mle  in  all  those 
places  where  there  is  an  identity  of  sound,  and  where 
peculiar  national  sounds  do  not  occur.  I  mean  that 
Germans,  or  French  or  English,  will  be  better  singers 
after  they  have  studied  under  the  best  Italian  teachers. 
If  their  own  connlrymen  teach  in  the  same  way  as 
Italians,  ibea  the  same  result  may  occur.  But  if  the 
teadier  be  purely  a  teacher.of  bis  own  national  lan- 
gnage,  the  pnjHl  may  suffer  from  being  confined  to 
an  nnmngical  dialect,  and  his  voice  may  new  be 
educated  for  its  best  or  most  rnvsical  effects. 

Paris  and  London  may  at  least  be  lambed  wiUi 
Berlin  and  Vienna,  and  the  very  generally  acknowl- 
edged superiority  of  the  Italian  vocal  school  every- 
wltere  cannot  be  set  aside.  C. 


MtHicAL  NoTATioir.— Mr.  ComdiH  Hohoney, 
the  teacher  of  Md^c  in  Ibe  IiwtitBte  for  the  Blind,  in 
New  York,  has  invented,  says  a  rotemporary,  the 
Scientific  Amerimn,  an  entirely  new  system  of  nota< 
tion.  He  has  the  name  of  the  note  cat  in  the  note 
itself,  showing  white  in  the  black  notes  and  black  in 
the  white  imes,  so  that  at  a  glance  the  name  of  the 
note  can  be  seen.  This  is  more  practical  and  far  less 
expensive  than  the  other  system.  We  do  not  sap- 
pose,  however,  that  eithiv  will  come  into  general  nee. 

Mr.  Mahonv  is  aUo  the  inventor  of  embossed 
music  for  the  "blind,  by  which  any  blind  person  can 
read  the  music  by  touch,  and  will  not  require  a 
second  person  to  read  them,  as  was  formerly  the 
case :  "  thus  placing  this  charming  solace  and  dirine 
consoler,  sweet  melody,  within  the  reach  of  that  class 
who  need  it 'most  —  the  blind."  It  is  mnch  to  have 
done  anything  toward  fncilitiiting  the  acquisition  of 
art ;  bow  much  more  when  this  is  done  for  the  sake 
of  ihoae  to  whom  the  enjoyment  of  more  tban  one 
art  is  almost  ont  of  the  qaestion. — Fiiladelptia 
Evening  BuUttin. 


St  Paul's  Cathboiial. — Bishop  DcLancey,  fa  a 
recent  litter  from  England,  thus  describes  the  evening 
service  at  St.  Faul's  Cathedral :  * 

"  It  was  a  most  impressive  service ;  more  than 
three  thonsand  present,  notwithstanding  the  rain.  A 
choir  of  more  than  five  hundred  rv/taUeer  singers 
chanted  and  sung.  The  sermrai  was  by  the  Hcv. 
I>r.  Hook  —  extcmporancons,  animated  and  impres- 
sive, and  fixed  the  attention  of  the  great  mnltttsde 
for  forty  minutes.  The  voices  of  the  people  almoFt 
overpowered  the  Immense  organ.  It  was  a  mnjcKtie 
sound.  Such  an  amen  I  never  heard.  It  was  the 
Falls  of  Niagara  fcverfierathig  the  praises  of  God.  It 
carried  mo  forward  to  what  St.  John  says:  "A 
voice  came  oat  of  the  Throne,  saying,  Praise  onr 
God,  all  ye  His  servants,  and  ye  that  fear  Him,  both 
small  and  great ;  and  I  heard  as  it  were,  the  voice  of 
a  groat  mulritude,  as  the  voice  of  manv  waters,  and 
as  the  voice  of  mq>hty  thunderings,  saying,  Alloloia  1 
for  the  Ij6rd  God  Omnipotent  reignein." 

All  abont  ns,  so  far  as  we  could  see  or  hear,  re- 
sponded at)d  snng.  but  no  individual  voice,  male  or 
female,  coald  be  distinguished  in  the  overpowering 
and  harmonious  mass  of  sound.  There  were  no  long 
preludes  or  intcrlndcs  by  the  organ. 

When  the  hymn  after  the  sermon  was  finished,  all 
bent  down  and' the  preacher  pronoonced  the  benedic- 
tion, to  which  the  organ,  choir  and  congregation  re- 
sponded a  most  solemn  and  impressive  ataen  ;  and 
ail  was  silent  as  the  grave,  for  private  pmrer  to  God 
for  his  blessing  on  the  service  —  a  silence  overpow- 
ering—  silence  that  could  be  felt.  The  immense 
fiofk  then  quietly  dispersed." 

The  London  News,  speaking  of  the  choir  referred 
to  in  the  foregoing  extracts,  says:  "  The  choir  of  five 
hundred  voices  give  their  services  without  remunera- 
tion, and  are  all  persons  to  whom  munic  is  simply  a 
pleasing  recreation.  Many  of  them  are  in  circnm- 
sian<^s  of  ease  and  afflnence,  some  being  memben  of 
one  or  the  oUier  of  Uie  learned  professions." 


MoDBXX  COMPOSBBB  rB  Itai.t. — The  following 
statistics  show  the  retaiive  popularity  of  the  Italian 

oomposera  in  their  own  conntry:  There  will  be  opened 
this  season  in  Italy  ninety-three  lyric  theatres,  thirty- 
eight  of  which  give  on  the  opening  night  one  of  Verdi's 
operas.  In  twelve  cities,  (including  Naples,  Florence, 
Venice  and  Trieste,)  Thmatore,  is  die  opening  opera  ; 
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in  nine  it  is  Traviata;  in  three  Lombardi;  in  four 
Emtuti;  while  his  other  operas  of  RiifoUtto,  Nabuco, 
Attlla,  Araldo,  Dye  Foacari,  Lniaa  Milier,  Joan  of  Arc 
•nd  Giooanni  di  Guzman  will  bo  produced  in  different 
towns.  Fifteen  of  the  rem&ining  theatres  open  with 
Donizetti's  works,  of  which  Litida  appears  to  be  the 
most  popular.  Pacini  tnaa^iirates  the  season  at  foor 
theatm,  while  Rossini— the  great  RoAslni — will  be 
beard  In  onlj  three.  MevcrbMr  can  an\j  be  listened 
to  at  Bologna  and  To7in^  while  at  the  other  theatres 
Tariuns  expcriniental  works  of  yoong  composers  jet 
to  fortune  and  to  fame  anknown  are  lO  be  tried.  These 
statistics,  howerer,  refer  only  to  the  opening  ntght  in 
•aehOeittie. 


usual  CDrnspnhntt. 


NOBTHAvrroir,  Mass.,  Mabch  S8.  —  Do  yon 
know  that  yom  need  a  correspondent  "  ap  in  the 
eowMiy"  —  even  aa  &r  back  in  the  woods  as  is 
Koiftampton  f  For  have  we  not  Bomethmg  that 
cren  jra  in  Beaton  cannot  boast  of —  B  Tesidmt  op- 
en rompanj'  1  An  opera  ccnnpaay,  too,  the  names 
of  wboae  memben  700  will  not  find  endbg  in  1,  ch, 
or  ifa',  as  evidence  of  foreign  bhrth  or  edncation,  but 
baring  an  nnmistakably  maive  look,  as  yon  will  see 
by  glancing  at  the  accompanying  programme.  We 
do  not  mean  to  daim  as  Nortfaamptonians  all  the 
great  nrasicians,  singers,  or  mQRical  critics  who  hare, 
at  Tarions  times,  made  oar  rillage  their  place  of 
abode.  We  will  say  nothing  aboot  Jenny  Lind,  or 
Formes,  or  the  Editor  of  Dwight's  Joamal,  for  tbey 
ate  gone,  not  without  taking,  we  trust,  and  leaving, 
we  know,  pleasfnt  recollections.  Hare  not "  Brown" 
blmsdf  and  "—  t  — "  soni^t  inspiration  beneadi  omr 
■mbragcovB  dma ;  and  dldnt  the  Ittter  gently  snnb 
OS,  IB  one  of  bis  or  her  (we  will  not  Itfteren  somneb 
as  ftcoraer  of  the  veil  of  mystery  in  which  yoor  New 
Toik  eenespoBdett  envelopes  him  or  herself)  com- 
monka^M  to  Ae  JiDamal  of  Hnnc  f  Bat  stop  — 
we  are  gettiDg  farther  and  ftirther  from  onr  aobject, 
and  AM.  be  ^ched  into  Ae  waste-basket  if  we  don't 
come  to  a  (bens  pieaently. 

Platv  aux  da  met  I  Here  is  a  paper  tucked  nnder  my 
portfolio,  evidently  in  a  lady's  hand-writing,  which 
looks  as  if  it  was  intended  to  do  me  out  of  the  place 
of  "own  ooirespondcnt "  to  the  Joamal.  Let  ns  be 
magoaniniow  and  forward  it,  even  at  the  risk  of 
having  all  the  honors  and  emolnments  of  the  post 
transfeired  to  another.   Here  it  is. 

Ton  can  denbtleBa  well  irangine  the  appeannee  of 
diis  M  abiding^laoe  of  yoors,  during  this  month  of 
bhe  birds,  Mne  noses,  and  "bhtes  "  generally.  1I»> 
tare  is  literally  washing  in  her  colors,  and  nntil  she 
brings  them  ont,  by  and  by,  with  her  sunbeam  pen- 
cils, I  will  not  bold  up  her  handiwork  for  yoor  recog- 
nition. Bat  the  blossoming  time  of  Art  is  dependent 
only  on  human  will  and  ability ;  and,  in  the  form  of 
Lyrical  I>rama,  it  bloomed  ont  beantiftilly  in  this 
virgin  soil,  on  Tbnrsday  night  last,  despite  a  pouring 
rain,  fit  to  drown  out  any  exotic  plant,  had  it  .not 
ben  thoroiqlily  natnralized  by  ^e  zCal  of  ita  cnlti- 
vMofS.  In  pbun  prose,  then,  It  TVooatore,  in  the 
Snglbb  version,  was  brought  ont  at  the  Town  Hall 
lut  week,  by  Oe  "NiHthautpton  Amatear  Opera 
ComptBy,'*  viA  "apinvpriate  scenery  and  cos- 
tBtnas,"  as  fhe  progmmme  tmthfolly  promised. 
From  the  donna  to  die  scene-shtiter,  die  "  tal- 
ent "  was  all  **  aative,"  and  the  reaalts  tatisfiictoiy  in 
every  department.  To  Dr.  AfeBKiKS  is  due  die 
credit  of  having  originated  and  carried  ont  to  a  suc- 
cessful consummation  an  nndertaking  of  so  much 
magnitude.  This  gentleman  combines  with  icsthetic 
tastes,  that  Yankee  "  CacoUy,"  as  Mrs.  Stowe  has  it, 
which  enables  him  to  make  them  a  benefit  to  his 
firienda.  The  singing  was  excellent ;  Mrs.  Mebkixs' 
pure,  flexible,  and  high  soprano  was  fiilly  equal  to 
the  difficnltiee  of  Verdi's  music,  while  her  lady-like 
grace  won  all  sympathies.  Miss  Julia  Skbpabd, 
with  her  ridi  contrSlto  vcnce,  made  the  dreary  part  of 
Asaceu  mon  acoeptablB  thu  it  often  Is  on  u  real 


stage,  if  the  phrase  is  allowable.  This  yoong  lady 
had  never  seen  an  operatic  performance ;  but  her 
tact  and  intelligence  made  up  for  want  of  experience. 
Mr.  William  Claxkb  looked  the  Tronbodcorwell, 
while  his  sweet  tenor  was  particalariy  efibctive  in  the 
"  Serenade  "  and  die  "  Prison  Song.''  The  parts  of 
Ferrando  and  the  Coont  di  Lnna  were  well  sostained 
by  Mr.  C.  ClabkB  and  Dr.  Mbbkiitb.  The  dioms, 
young  ladies  and  gendemen  of  this  town,  sang  with 
BfHrit  and  precision,  utd  the  whoto  performance  went 
off  without  a  single  hitch, — carefol  study  and  pei^ 
feet  rehearsals  liaving  entirely  done  away  with  the 
necessity  of  a  prompter,  usnally  tlie  moet  conspicuous 
character  on  such  occasions.  The  orchestra,  nnder 
the  direction  of  Mr.  FrrzncGH,  of  Springfield,  did 
&irly,  although  exhibiting  a  most  un-Verdi-ish  lack 
of  brass,  and  rather  feeling  the  want  of  a  little  more 
help  in  the  string  department. 

The  tovta  hall  was  crowded  with  eager  listeners ; 
and,  between  die  acts,  the  lively  stir  and  bum  of  an 
audience,  nstially  most  serioosly  inclined,  showed  the 
appreciation  of  a  new  pleasure.  It  was  pleasant  to 
see  BO  many  people  receiving  their  first  impressions 
of  an  opera  in  so  agreeable  &  manner.  As  regards 
the  acting,  the  good  taste  of  the  performers  enabled 
them  to  preserve  a  happy  medinm;  there  was  no 
over-doing  or  exaggeration,  and  yet  the  music  was 
not  allowed  to  suffer  for  want  of  appropriate  action 
and  expression. 

Another  performance  is  advertised  for  Thnrsday 
next,  and  another  crowded  bouse  is  expected.  We 
hope  that,  encouraged  by  BnceeBs,the  "Northampton 
Amateur  Opera  Company  "  may  give  us,  next  year, 
an  opera  of  more  sterling  merit  dura  the  TVmrfone — 
one  the  performance  of  whidi  may  be  musically  in- 
•tmcdve  as  well  as  amnring  to  actors  and  audience. 

Besides  the  opera  company,  there  ia  a  dnb  of  cbu- 
aiclsts  here,  who  have  "nodiing  to  do  with  the  opera 
establishment  on  the  other  side  of  the  way."  There 
are  some  fine  voices  belonging  to  tbls  club,  and  good 
musical  taste  and  edncation.  They  gave  a  concert 
last  summer,  and  performed,  among  other  things, 
Mendelssohn's  "  Hear  my  Player,"  which  you  have 
printed  in  the  Journal.  Mrs-DsLAKOis  the  prima 
donna  of  diia  institution. 

Habtfobd,  Coxit.,  Mascb  S8.  — The  "Bbbt- 
HOTEH  SociBTT  hu  given  a  second  concert  since  I 
last  wrote,  which  was  in  some  respects  bettor  than 
the  first;  although  the  church  was  not  so  well  filled, 
in  fact,  quite  dllnly  attended,  —  which  may  acconnt 
in  B  degiee  for  the  lack  mtbuidasm  which  wm  no- 
ticeable in  some  of  the  pioeea.  Mrs.  Stbicklakd 
greatly  disappointed  ber  friends  in  not  being  able  to 
be  present  through  illness ;  althongh  soma  of  her 
solos  wci%  most  admirably  sung  by  Mrs.  Preston, 
(Clare  Hoyt,)  who  also  sustained  her  well-earned 
reputation  in  that  beantifhl  piece  of  inspiration  of 
Mendelssohn,  —  "  Hear  my  prayer,"  lately  published 
in  "  PwiRht,"  —  the  whole  of  it,  choruses  and  all, 
being  splendidly  performed.  Nor  must  I  forget  to 
give  duo  praise  to  lV[r.  Mahlkr  for  his  violin  accom- 
pinament  to  the  first  solo  —  so  full  of  expression  and 
Artistic  finish.  Mr.  Waxdbk  acquitted  himself  on 
this  occasion  in  a  most  sadsfhctory  manner  in  his 
tenor  solo,  "  Cujta  Animam,"  thoiq^  somewhat 
poorly  sustained  in  die  accompaniment  Mr.  Folbt 
sung  much  better  than  he  did  before. 

The  society  are  now  at  work  upon  I&ydn's  "Pas- 
sion," or  the  "  Seven  lajt  words  upon  the  Crt»s," 
which  they  intend  to  perform  sometime  during  Lent. 

Last  evening  I  had  the  pleasure  of  listening  to  a 
portion  of  "  Straclelta,"  performed  by  a  German  As- 
sociation in  this  city,  which  was  highly  creditable,  — 
with  stage  scenery,  fall  costumes,  &c.  The  accom- 
paniments, to  be  snre,  were  played  npon  a  piano-forte, 
but  tbe  acting  and  singing  of  those  who  took  part, 
wen  worthy  of  high  commendatioo.  The  "  Prayer 
of  Btnddk"  was  bentifidlj  itmg,  ai  were  the 


otfaer  solos,  trios,  &c.  I  trust  this  is  a  germ  of  a 
folleV  cast,  and  that  bye  and  bye  «e  shall  hare  ope> 
ras  of  our  own,  on  a  large  scale. 

In  a  late  nnmber  of  yonr  paper  I  read  something 
from  the  "  London  MJuROtim"  of  the  character  of 
Mendelssohn,  which  has  prompted  me  to  give  yon 
the  following  anecdote,  tliat  I  heard  thro^h  a  third 
person,  while  in  Qeraany,  and  whidi,  I  believe,  hai 
never  before  appeared  in  print. 

During  Mendelssohn's  sojourn  in  liondon  be  was 
invited  hy  the  Queen  and  Prince  Albert  to  a  matitiA 
at  Buckingham  Palace  —  or  rather  an  informal,  pri- 
vate tete^&e,  where  all  conrt  ceremony  was  to  be 
thrown  aside,  and  where  he  was  to  meet  them  on  full, 
social  equality.  Of  course,  Mendelssohn  accepted 
the  flattering  invitation,  and  was  duly  received  with 
the  warmest  expressions  of  respect  and  appreciation 
by  his  royal  hosts.  The  hours  wer^  pleasandy 
passed  in  fno  conversation  upon  vanoas  musical 
topics,  and  in  the  listening  to  one  and  another's  per- 
formances or  illustrations  upon  the  piano-forte, — 
Mendelssohn,  iritb  his  exquisitely  ^aped  band  and 
long,  tepering  fingers,  diarming  bis  attentive  bearers 
hy  his  wonderful  improvisadons,  —  now  rdievcd  by 
some  qniet  aria  from  Her  Majesty ;  and  then  again 
by  one  or  two  modest  mor<xaux,  by  the  Nnce,  who, 
OS  may  be  well  known,  is  a  finished  performer  and 
composer.  Thus  did  these  three  distinguished  per- 
sons, shut  out  from  the  rest  of  the  world,  enjoy  them- 
selves—  influenced,  by  the  charm  of  Music,  to  a 
general  level  with  one  another,  —  (excepting  that  the 
one  loomed  far  up  above  the  two  by  his  mighty 
genius  —  leaving  royalty  at  his  fleet,  and  actually 
fordng  it  to  acknowledge  its  inferiority  in  compari- 
son with  him,}  —  nntil  die  time  came  for  his  depar- 
ure ;  when  the  noble  Queen,  vrith  a  soul  running 
ovtt-  with  delist  and  admiration,  begged  of  Mendels- 
sohn that  he  should  state  some  fovor  org^ft  which 
she  might  bestow  npon  him, — some  h^  order, 
perhaps ;  or,  it  may  have  been,  ber  royal  patronage 
to  some  concert  which  he  might  propose  to  give ;  of 
more  dian  tiiis,  her  signet-ring ;  or  anything,  where- 
by she  could  show  to  himself  and  the  world  the  deep 
reverence  she  possessed  for  his  lofty  genius  and  his 
art  I  What  a  glittering  opportunity  for  a  man,  thirst- 
ing for  worldly  renown,  to  grasp  I  Not  so  with 
Mendelssohn;  but  turning  to  the  Qneen,  widi  that 
gentleness  of  manner,  which  ever  characterized  the 
beloved  musician,  be  sud :  —  "  May  it  please  jonr 
Miyesty,  there  le  one  request  that  I  would  make,' 
which,  if  granted,  will  be  all  that  I  can  ask  I  "  Of 
cotuM  he  was  eagerly  besought  by  the  Queen  to 
name  it.  "  That  I  may  be  allowed  to  enter  Ae  nur- 
tay ! "  was  die  simple  and  tondiing  reply  of  Men- 
delssohn 1  One  may  well  imapne  the  surprise  of  the 
royal  mother  bi  she  heard  thb  innocent  and  un- 
looked-for wish,  —  whidi  must  have  filled  her  with 
deeper  admiration  for  the  great  man  than  ever! 
Most  gladly  did  she  accede  to  his  desire ;  and  diene, 
for  an  hour,  with  England's  gracious  sovereign  and 
ber  "  lord  "  for  an  audience,  did  the  immortal  com- 
poser of  "  Elijah,"  in  child-like  simplicity,  fondle 
and  play  with  those  dear  children  to  bis  heart's 
content!  H. 

CiiTciNKATi,  Masch  17.  —  The  concert  given  1^ 
tiie  Cecilia  Society  on  the  3d  inst.  merits  a  report 
from  a  more  exp^enced  and  critical  pen  than  my 
own  J  an  Italian  proverb  says,  "  When  roses  can  not 
be  had,  gilliflowers  come  not  amiss  " ;  and  probably 
in  the  piesect  case — the  production  of  an  original 
oratorio — any  report  is  better  than  no  lepoxt 

On  die  occasion  teferred  to,  the  prognmme  pn- 
seuted  "  Seleedons  ftom  the  Oratorio  of  Pensacola, 
composed  by  F.  L.  Kittbe  (director  of  die  Sode^j 
words  by  Fanny  M.  Baymcmd."  Of  dw  enmnble 
of  diii  woric,  die  connectkm  of  parts  widi  the  whole, 
it  is  difBeuh  to  speak,  as  oven  the  seleedons  presented, 
were,  in  eeretal  cases,  displaced  fhnn  thor  original 
poaition,  to  snit  the  exigenciea  of  die  conceit. 
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The  tint  chonu,  "  Spirit  of  bMBty,"  with  \tB  fn" 
qnendy  origioal  modolatloiis,  and  boldly  conducied 
tagae,  fbrmed  an  excelleit  iotrodDcdon.-  The  to- 
prano  arioso,  "  Come,  maidens,"  a  graceful  and  ele- 
gant melodj,  wa«  followed  by  a  chorns  for  women'a 
Toicea  alone,  somewhat  colorless  and  characterless, 
hnt  throwing  into  bold  lelieT  the  tenor  solo  and  cho- 
rus of  warriors ;  the  latter,  in  particnlar,  with  its 
ipirited  melody,  and  stronjflr  marked  rhythm,  is  full 
of  energy  and.firo.  The  dtoms,  "  Let  ns  dance  and 
ling,"  b  diitingiiihed  by  aitriking  and  lively  melo- 
dy, and  Mine  noTelty  in  rfaythni ;  the  qaartet  an- 
dante, which  it  enftuiea,  adds  to  It  all  tbe  ehaim  of 
contrast 

The  soprano  aria  in  the  second  part  is  searceW  so 
melodiow  as  the  subject  requires,  bat  the  sneceeding 
air  for  alto,  "  Fear  not,"  is  a  most  soccessfal  effort 
in  the  style  familiarly  called  "  sacred."  Far  removed 
in  its  clear  ftelody  from  the  milk-and-water  of  the 
sentimental-relifdoos  school,  rich  in  harmony,  not  de- 
void of  originality  in  its  raodnlations,  and  permeated 
with  the  warmth  of  eonrageaos  faith,  Ais  is  a  tmly 
admirable  piece  of  writinj;.  The  diet  for  alto  and 
barhooe  is  also  highly  el^tive.  The  chonu  "  Our 
Uth  ta  shaken,"  Is  a  fine  conc^tion,  finely  carried 
oat. 

The  redtatiTes  thron<ihont,  are  remarkable  for 
jrmre  and  exprewon  ;  Mr.  Hitter  ba«  attained,  in  this 
diffl''a1t  provinreof  comtKwition,  a  decided  snccess. 

or  three  ballad*,  intradoced  between  the  ]>arts.  and 
br  the  Mme  e*mpoiw,  one  claims  remark,  " 
Vtbf." from  its  beantv.  The  fiiliy  NghtnoM  or  the 
ODcninfc  and  ronelodiui;  movements,  the  dramntic 
forre  of  the  middle  movement  {in  B  minor),  and  the 
perfect  fitness  of  (he  whole  to  GrQn's  charming 
words,  combine  to  render  this  song  a  "gem of  pomt 
ray  serene." 

As  for  *'  Pensaeola."  it  is  to  be  hoped  that  this  ora- 
torto  will  he  prodacod  entire,  with  all  the  accessories 
of  a  complete  ohoms  and  oriehestra.  In  the  face  of 
those  obstacles  that  eppose  the  conmientioos  compo- 
ser,— and  "  oat  west"  more  inevitably  than  elsewhere 
on  this  continent — mi«appreciation  and  timidity  in 
the  expreminn  of  opinion  on  the  part  of  the  pnhlie, 
defleiency  of  competent  criticism,  Ac.,  he  who  has 
enthusiasm  enoagh  (evni  setting  aside  the  question 
of  talent),  to  conceive,  work  out,  and  present  a  work 
of  this  kind,  deserves, — and  it  is  to  he  hoped  Mr. 
Hitler  will  rertive,— the  avmiwrthy  of  his  fellow- 
utists,  and  tbe  inpport  of  his  fellow-dtiiens. 

New  Tork,  Mabch  27.  —  The  Pliilharmonic  con- 
cert last  Satnnlay  offered  us  two  novelties ;  namely, 
a  new  native  Symphony,  and  a  new  pianist.  The 
former  was  the  composition  of  Mr.  Geo.  F.  Bsistow, 
and  was  a  vast  improvement  npon  his  former  work  of 
tUte  duvaeter,  which  the  Philharmonic  Society  played 
a  ftw  yean  ago.  The  instromentation  is  oncom- 
monlj  fine,  and  thongh  there  b  still  some  tendency 
to  danee-measnTC  ia  die  theneSt  some  of  them  are 
heaatifDl.  I  was  most  pleased  with  the  Seheno  and 
the  Andanta,  or  Nottnmo,  as  fhe  composer  calb  it. 
T^e  former,  particaloriy,  b  exceedingly  fresh  and 
lively,  and  finely  worked  np.  The  motif  ei  the  first 
part,  it  it  tme.  partakes  somewhat  of  the  nature  of  a 
polka  end  a  jig,  but  the  melody  of  the  Trio  is  lovely 
and  flowing  and  caresnn^  enongh  to  reconcile  me  to 
anything.  This  movement  was  encored,  and  at  the 
end,  the  composer  was  called  forth  with  vehement  ap- 
plaose.  Hb  work  has  the  happy  qaality  of  being 
popular  enough  to  please  the  multitude,  and  yet  pos- 
sessing snffinent  depth  and  intrinsic  worth  to  preserve 
it  from  being  trivial.  The  programme  gave  n^  what 
■eemed  intended  for  an  analysis  of  this  Symphony  in 
the  shape  of  poetic  mottos  to  each  part,  but  I  must 
confess  that  I  could  ndther  find  any  connection  of 
ideas  between  diMU,  nw  diseorcr  thtir  interpretation 
in  die  mode,  so  I  prefetnd  to  listen  to  the  Utter  only 
for  itself. 

Beethoren's  gloiioas  "  Leotwra,"  and  the  Overtun 
to  Ae  "YampTre"  by  Marschner  (a  well  instramented 
but  commonplace  anair)  were  the  remaining  orches- 
tral pieees ;  and  wen  wayed,  aa  was  also  tbe  Sym- 
phony, exMedingly  well.  Mr.  Phiup  Matu  sang 


the  bass  song  from  "  Jessonda,"  Der  KnegeJvit  erge. 
ben,  which  b  always  welcome,  and  a  rather  sentimen- 
tal siag-Eong  of  Lachner,  which  was,  however,  en- 
cored. Mr.  Mayer  was  evidently  laboring  under  a 
cold,  and  did  not  let  out  his  fine  voice  to  its  ful 
power ;  a  rare  case  with  this  artist. 

Ijke  children,  with  their  cakes  and  sweetmeats,  I 
have  \ctt  the  best  to  the  last ;  and  must  now  tell  yon 
of  the  young  pianist  who  has  taken  the  New  York 
pnblic  by  storm,  and  proved  the  fallacy  of  the  asser- 
tion, that  tbe  latter  will  not  appreciate  any  artist  who 
has  not  been  vigorously  pnfiM  preTioas  to  hb  d^t, 
Mr.  S.  B.  Mills  arrived  in  thb  country  about  six 
or  eight  weeks  ago,  direct  from  the  Conserratory  at 
^pslgi  where,  though  an  Englbhman,  he  baa  re- 
ceived hb  musical  edneatton.  Ton  observe,  there- 
fore, that,  one  of  these  days,  when  he  has  achieved  a 
world-wide  reputation,  as  he  miat,  America,  and  par- 
ticularly we  Now  Yorkers,  will  have  the  satisfaction 
of  feeling  that  be  laid  the  foundation  for  it  among  ns. 
He  is  but  twenty-one  years  old,  yet  he  sorpas-ses  even 
the  greatest  pianists  we  have  bad  in  this  country. 
Bis  execution,  his  predion,  are  wonderful;  his 
touch  indcflcribahly  beautifol,  and,  without  the  slight- 
est apparent  effort,  ho  displays  a  degree  of  force 
which  I  have  rarely  heard  equalled.  These  however, 
ore  all  mechanical  qmUities ;  perfect  as  he  is  In  these, 
they  are  nothing  to  the  higher  worth  which  pervades 
hb  performance.  Hb  conception  of  tbe  mnaie  he 
plays,  hb  rare  power  of  Mngii^  oat  all  tbe  chief 
points  of  fnlerest.and  beauty,  hb  artistic  tratbfhlness 
—  taking  nothing  from,  nor  adding  anything  to  the 
meaning  of  tbe  composer,  giving  every  note  its  full 
value  and  vocal  beanty,  (for  be  does  make  the  piano 
ring) — all  ^ese  combine  to  impress  yoa  with  the 
conviction  that  you  are  listening  to  an  artist  In  the 
highest  sense  of  the  word. 

His  Y^Tj  choice  of  hU  chief  piece  showed  thb  too ; 
it  was  Schumann's  Concerto  in  A  minor,  op.  54  — 
a  composition  not  at  all  calculated  to  please  the 
general  pnblic,  bat  one  that  delights  all  tme  lovers  of 
music.  It  oflpBrs  no  opportnni^  for  display  —  yet 
such  was  the  exquisite  beauty  of  his  rendering,  that 
the  whole  audience  were  completely  carried  away. 
He  made  every  one,^e^  what  he  wm  playing ;  he  did 
not  astonish  in  the  least,  but  he  imbued  the  listener 
with  a  feeling  of  serene  satiHfiiction.  In  his  next 
piece,  however,  he  astonish  every  one.  It  was  a 
Paraphrase,  hv  Lixxt,  of  the  Wedding  March  and 
Fniry  Dance,  ^rom  "  Midsummer  Night's  Dream," 
which  required,  like  many  of  the  great  master's  simi- 
lar transcriptions,  an  almost  unhenrrf-of  facility 
of  execution.  I  never  beard  nnytbinR  like  it. 
This  reproduction  of  the  violin  passage  in  the  fairy 
dance,  (the  same  which  occurs  in  the  begining  of  the 
Overture)  was  truly  amnzing.  Such  rapidity  o 
flngerii^;  is  almost  incredible.  So,  too,  were  his  oc- 
tave passaees,  and  a  trill,  in  ninths,  at  the  end  of  the 
march.  THis  performance  drew  down  a  tempest  of 
applanoe,  never  before  equalled  at  one  of  these  con- 
certs ;  in  answer  to  a  vehement  encore,  he  gave  us, 
most  exquisitely,  CSu^nn's  grand  Polonaise. 


$i»ig|f8  lottriiEl  of  Pnsir. 

BOSTON.  APRIL  9.  1869. 

HssM  m  nn  Hmtssa.— -We  aammmat  t»-4a^  a  pfsea  of 
nn  IntsiNt,  Ibr  ehoras  of  mixed  vokso,  by  Bisweraa,  one 
of  hh  Mar  winks,  compowd  toaltttlapo«m  ttfOoatha'seoned 
"  Hitnt-Simt  mtf  WaUdu  Fhkrt,"  (Btc*tBudatBH,aDd 
Prosperous  Towage).  HmdelMiahn  wrote  KdMcripttveOnirtnra 
00  the  mme  rohjeot.  The  chonu  wUl  occupy  about  rizteen 
p«|CM.  and  li  In  two  p«rt«.  The  Br*t  portnys  s  ealm  sea  — 
a  alow,  mjHterlooa  mOTement,  which  mast  be  exceedlnilj  Im- 
pr«nlT«.  Then  the  winds  rise,  the  tonpo  ebugos,  ud  oa 
bounds  tbe  |bod  ship  befbn  the  tossst,  and  the  whiria  ands 
with  the  obenftil  or  of  Land ! 


The  Beethorea  Conuuemoration. 

Mr.  Zersahit'b  noble  efforts  were  rewarded  last 
Saturday  evening  widi  an  almostnnqaalified  saccen. 
Af  a  whole  thb  last  of  hb  aeries  of  miharmonle 


Concert!  ms  one  of  the  most  admirable  and  wdl  ap- 
predated  ereats  that  have  ever  yet  oerarred  here  in 
our  comer  of  tbe  world  of  Art.  The  Music  HaH 
was  filled  to  overflowing,  with  the  most  eager,  well- 
bchavsd,  attentive  audience.  There  is  a  high  moral 
significance,  a  touching  beauty  in  ^e  very  spectacle 
of  such  a  crowd,  so  listening,  with  such  interest,  for 
neaHy  three  hours  to  muKic  purely  and  entirely  of  the 
loftiest  kind,  the  kind  that  taxes  the  attention  to  the 
utmost.  The  enthusiasm  with  which  the  whole  had 
been  prepared  was  evident,  nqt  onljr  in  the  fine  mood 
and  tenqier  of  the  orchestra,  chonu  and  conductor, 
but  in  tbe  tasteful  and  fond  reverence  with  which 
Crawford's  statne  of  the  Master  had  been  decorated, 
(for  which,  w»  andetttand,  we  am  indebted  chiefly  to 
the  skill  of  Mr.  Both).  Believed  npon  a  back- 
ground of  well  arranged  dark  drapery,  depending 
from  a  golden  lyre,  Beethoven  stood,  tfie  score  of  the 
finished  Choral  Symphony  in  hand,  his  grand  head 
laurel-crowned,  embowered  in  evergreen  tmghtened 
with  artificial  roses,  and  with  a  whole  garden  of  superb 
lilies  and  other  live  flowers  at  his  feet.  The  conduc- 
tor's desk,  too,  was  wreathed  with  floral  honors ;  and 
when  die  stage  was  filled  with  die  orchestra  of  fifty 
in  fh>nt  of  the  statne,  the  solo  singon  in  front  of 
them,  and  tbe  Handel  and  H^dn  dioras  aingen  ri- 
sing to  the  wall  on  rither  side,  it  was  a  nght  to  raise 
high  expectation. 

TbiM  was  not  disappointed  in  the  mnsic — not  ii 
we  truly  eanght  the  tone  of  the  great  mass  of  the 
audience  —  sceptics  of  coarse  there  were,  and  indi- 
vidufb  deaf  to  higher  harmonies  —  deaf  in  the  in- 
ward sense  as  was  Beethoven  in  die  outward  —  or  of 
that  hopelessly  small  critical  kind  of  smartness,  who 
take  more  notice  of  a  few  defective  details  in  the  ren- 
dering, than  of  the  whole  scope  an<l  tendency  and 
spirit  of  a  great  work  —  (see  newspapers,  where 
these  speak  for  themselves  and  a  few  besides)  — bat 
if  ever  the  average  intelligence  of  a  great  audience 
was  interested  and  ddighled  to  (lie end, in  Boston,  by 
a^preat  connected  mosical  woilc,  diat  thing  woe  real- 
ised on  Sotnrd^  ovening. 

The  only  seiions  drawback  ocenrred  in  the  first 
and  hast  part  of  the  programme.  Tbe  "  Egmont " 
music  was  in  itself  exqoisite ;  but  Mrs.  Bakkow's 
reading  of  scenes  fh>m  the  play  was  anything  bat 
satisficlory.  It  was  coarse,  inflated,  over-lend,  and 
nfVcr  all  not  clear.  Nothing  conld  be  in  greater  con- 
trast than  those  two  interpretations  of  the  "  EBrmont"  : 
the  reader's,  and  Beethoven's,  through  most  delicate, 
reflned,  profoundly  tom-hing  and  impressive  bite  of 
dioronghly  characteristic  music.  The  overtme  made 
a  great  impression,  so  intense  and  concentrated  b  ito 
snmming  up  and  reproduction  of  the  einrit  of  tbe 
play.  Clara's  little  song  :  "  The  drnra  b  resound- 
ing," so  very  simple,  and  so  wild  and  sad,  (and  in 
thb  tme  to  the  whde  tone  of  the  t^^tedy),  as  well  as 
raptnrons  in  praise  of  her  warlike  hero  lover,  was 
charmingly  sung  by  Mrs.  BUxwood  ;  there  was  a 
maidenly  trediness  In  her  voice  jest  srited  to  it.  It 
M  easy  to  dismiss  sncb  a  song  as  a  smalt  trifle ;  hnt 
it  has  a  poetic  truth  and  imaginativeness  such  as  we 
find  in  some  of  Shakspeare's  little  songs ;  nfi  simple 
in  the  extreme  it  should  be,  or  it  would  be  false. 
So  too,  of  the  other  song :  FrettdvoU  and  leidvoB,  in 
whidi  the  shifting  major  and  minor  moods  of  love's 
unrest  chase  each  other  like  clouds  and  snnshine.  A 
beautiful  song,  but  the  transition  on  a  high  note  into 
the  exulting  strain  :  GltUidiA  aBam  itt  die  StA  die 
LiEBT  (Happy  alone  b  the  soal  that  Lorna  t )  was 
not  quite  perfiict  in  the  rendering. 

The  orchestral  pieces  were  nicely  lendeted.  The 
first  entr'acte  seemed  truly  to  prolong  die  sad  Impres- 
sion of  poor  Braekenbnrg's  nnhappy  love  for  Cbra, 
in  the  Andante ;  and  then  in  its  JUUgro  agitato  yon 
felt  the  discontent  and  gloom  and  terror  that  bang 
over  Brussels  before  stem  Alva's  advent.  Simple, 
yet  most  effecUve  historical  tone-pointing.  The  piece 
following  the  second  act,  i;gmoot*B  interview  with 
Oiaogc^  pves  ntterance  to  settoas  warning,  and  noble 
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snnshinjr,  ftee-hcarted  confidence.  It  ii  a  warm,  ridi 
composilioa.  No.  S,  after  the  exqnisite  scene  of  Eg- 
nont's  visit  to  Clara,  ]b  delidoiu ;  an  after-Tibration 
of  the  FremdvoU  nmd  leidFtll  Mtig  rings  through  it ; 
Bnd  then  suddenly  a  majeBtic  quick  march,  in  which 
yon  hoar  the  bodeful  tramp  of  Alva's  army.  No.  6, 
after  the  fonrth  act,  is  perhaps  the  most  beautiful  of 
all.  It  is  Clara  in  th«  street  vainly  trying  to  excite 
the  people  to  the  rescue  of  her  lover  and  thtnr  hero. 
But  bow  quiet  the  music  !  It  enters  into  the  snh- 
dned  and  holier  mood  of  Ae  maiden's  character, 
when  in  mute  despair,  reHeved  by  perleet  lore  and 
fldHi,  she  goes  home  tesolTed  to  die  and  meet  him  in 
a  faeticr  wwld.  This  strain  leads,  too,  luoorally  into 
dtat  noit  impressiTe  one  enggestlng  Clera's  dead) ; 
how  palpahb  the  Miltness  of  those  momenti  ere  the 
Ki;^  goes  ontl  Egmont's  nsion  of  the  goddess  of 
Liberty,  in  his  prison,  is  secompanied  with  ran  via- 
iontfy  noste,  such  m  only  Beethoven  might 'con- 
ceive; and  the  triumphant  closing  symphony,  re- 
peated from  the  oveitmre,  grandly  completes  the 
unity  of  the  whole. 

Now  of  the  "  Choral  Symphony "  we  shall  not 
write  an  essay,  after  all  that  has  been  said  of  it  be- 
forehand in  diew  eolamns.  Enoogh  that  the  pcribr- 
maaee  was,  as  »  whole,  far  more  saecessftil  than  it 
was  teason^^  tmder  all  the  dreamstanees  to  antici- 
pate. Mr.  Zenr^  had  lahored.widi  all  tfiefarul- 
ties  of  sold  and  body,  in  the  drOling  of  his  on-hestra 
to  render  Ibis  great  work;  and,  as  he  came  thraogh 
the  task  so  hapirilj,  he  mast  have  grown  hgr  it ;  it 
most  hare  added  to  his  stature,  moral  and  artistic. 
It  was  a  victory  to  strengthen  one  through  life.  The 
or  k»tra  did  their  part  admirably ;  to  note  some 
sKght  Uur  in  a  hom  part  here,  or  ■  trumpet  there, 
wm\d  be  mean  criticism,  when,  as  a  whole,  the  com- 
■  plieatud  and  iramensely  difficult  work  came  oat  so 
dear.  And  more  than  this,  it  was  played  with  real 
Amor.  The  bearenly  Adagio  won  riie  wannest  ap- 
plaase  of  any  of  Ae  nMvements ;  but  you  would 
find  a  stioiig  party  equally  eager  to  assert  the  trans- 
cendent power  and  beanty  of  the  Altegro  and  of  the 
Beherso. 

The  fiMith  movement  also  opened  dearly.  The 
basaea  were  doqoent  in  thdr  grand  redmtive  com- 
pWnta  and  yeamfaigi ;  and  the  suggestions  of  the 
orehestm  were  utmiiatakahle.  The  "Joy  "  tunc,  so 
plmn  and  simple,  yet  so  pregnant,  was  hummed  orer 
by  the  basses,  and  played  around  with  foncifnl  and 
happy  hamor  by  the  reeds,  &c.  (like  troupe  of  gar- 
landed children  frolicing  in  front  of  a  festival  pro- 
cession), and  then  rang  out  with  all  the  thrilling  en* 
tgfj  of  die  whole  orchestra,  with  more  and  mon  ex- 
csting  fatierest.  The  diiBonlty  of  course  came  where 
dM  great  point  was  reached,  of  bnman  atterance.  It 
needed  the  greatest  of  basnw  to  strike  the  magie 
bkiw  at  the  ri|^t  moment  hi  that  flnt  immensely  diA 
fimh  ndtative,  and  so  break  the  badt  of  the  vocal 
diflknity  once  for  all,  as  the  donUe-basses  had  done 
in  (be  niatntmental.  Mr.  Povu  miceeeded  to  a  de- 
gree highlj  creditable  ta  himadf,  if  not  fiilly  ade- 
quate to  the  intention  of  Beethoven.  The  whole  of 
die  qaartet  of  solos  indeed  deserve  praise ;  thetr  parts 
were  extremely  diffinlt,  and  the  complete  achieve- 
ment thereof  could  only  he  expected  oif  a  quartet  of 
th«  Jenny  Ijbid  and  Formes  calibre.  Mrs.  Har 
WOOD,  erperiallr,  as  the  leading  soprano,  won  the 

I  thanks  and  the  respect  of  true  Art-lovers  by  the  pelf 
^reletting  spirit  with  which  she  mndo  her  fine  voice 

'  help  towards  the  complete  production  of  n  grand  ar- 

I  tistic  whole  :  inoch  of  it  she  sang  admirRhly,  and  we 
know  not  the  singer  among  lu  who  could  hare  come 

I  thrai^  such  a  trial  better  or  as  well.  Mr.  Adams, 
tenor,  and  Miss  Twiohbll,  contralto,  added  to  their 
repatatim  with  all  intetligeiit  and  reaaonaUe  Hitea- 
ers. 

To-night  the  Choral  Symphony  will  be  repeated 
for  Zermhn's  benefit,  and  will  be  plajed  ,firat.  We 
are  stue  It  will  sound  even  better  than  before,  and  be 
better  andeiatood.  Hw  second  part  will  be  m'mcella- 
neoo*,  and  will  include  some  fine  things,  espednlly 
Beethoven's  Violin  Concerto,  which  will  be  played  by 
Julius  Eicebebo.    For  the  rest  see  advertisement. 


Kusieal  ChitrCHat 

The  Hassbi  and  Rmm  Socnrr  advsrtiSB  Kmkomn'a 
"DmU"  lor  Sund^  evralng,  in  eenfinmltj, as  Oiar  "9^ 
the  danaads  of  their  palnns  and  Ilia  po^alar  ta»ta  of  tha 
eommnnlt]'."  It  wtll  aerre  to  t^ke  tb«  tuta  of  tba  Mlatb  Bjm- 
phonj  oat  of  the  monttui  of  tiia  fttfUdtoo*  erltiea  who  m»y  be 
plaaaed  to  Ustan  to  Baothovan'a  fnod  work  on  Satnrday. 
Scnor  Caukem  hu  postponed  bli  eoncart  wtikh  wm  to  hara 
baen  Klvau  on  tetnrday,  to  Hondaj  aTanlni,  In  order  not  to 
Bteifm  'witb  (ba  amnisaianta  of  Ur.  Zambni  benallt  con- 
eart.  Ur.  C.  R.  AsAas,  tmiag  ma  Importsnt  post  to  Msome 
in  both  coDcatta. 

W«  wcra  plsBMUitlr  snrpilsad  jaaiarday  bjr  a  call  tnm  Taio- 
Dou  EurTLD,  who  hftd  Jnat  arrived  in  tha  faarqna  Aior  from 
Tmjnl.  Rl*  DUU17  fHenda  Id  N«v  Tork  vIU  r^}o(ea  to  aaa  him 
again,  reacned  aa  he  hiu  prorldantlally  been  from  tbat  mo^ 
awftil  calunltf,  tha  bnmlDg;  of  tha  ataamer  Anatrfa. 

Qluuh's  Opan  have  vetnmad  to  Naw  York  ftom  their  SonUi- 
•ra  loar,  mimia  PfMofamfitf,  who  has  basa  rfnclB(  In  Kaw 
leans  nodar  other  managenMBt.  Tha  war  of  mnrieal  nttbUst 
about  the  Utth  ladr  ran  so  bl|b  Ui  that  mm-Uoaded  tUj, 
Out  it  itsultad  In  a  dud,  ia  whidi  Ur.  HMart,  unsieal  editor 
of  the  iMto,  btally  woondad  Hr.  Loequat,  a  eottan  lwok«r. 


Muical  Eeriew. ' 

TDnxnMAiiK'i  CoiLECTioir  or  Eholhh  Catbidul  CuAirn; 
Incladtng  tha  OraKorkn  Tonca.  The  whole  adapted  to  the 
Cantlrlea,  and  Oeea«lonal  S«7lcaii  ot  tha  Prateataat  Bplaro- 

Bil  ChDRh.   Bervleea  for  tha  Hoij  Conuannlon,  and  the 
nrial  of  tha  Doad,  and  an  Smj  H onlas  aarrlos  In  F,  eon- 
riatlng  of  Tt  Denm  and  BaBadlrtna. 

Dr,  Tuckerauut'a  book  mniit  ba  an  tnvalnable  eoIlaetloD  Ibr 
tha  chaiches  Id  wbteb  tha  Prateatant  Eptaeopal  aervlce,  or  a 
lltnrsr  h)  KKf  degree  reaanbllnf  It,  Ii  oaad.  For  anj  aervka 
hidead,  of  which  the  cAaat,  tttat  tnott  appropriate  and  aolemn 
of  all  retigkoua  mupk,  makas  an  ItnpMtant  part,  thin  la  deirfd- 
adly  the  moat  naafkil  book  that  lias  a|pr  Ulan  nndar  ear  no- 
tlea.  Contalnlnf  aa  II  doaa  290  ebanta.  the  nnnbar  alone,  and 
tho  variatf  oOkead  fkon  which  to  seleel,  rMonniMnds  this  Col- 
lecthw  toall  eholn  oU%ad  lo  n«e  tMs  kind  of  aipSk;  and 
whan  It  la  oonstderad  that  these  ehants  havn  been  earefnllT  aa- 
laetad  by  n  accompltabed  a  mnalolan  aa  tha  compiler  of  this 
wmlt,  DO  bmlliar  with  tha  aarvlcaa  of  our  American  chutehea. 
and  ao  fhllj  Imbued  with  tha  aplrit  <tf  tha  Engllth  Cathedral 
Mrvtca,  It  wUl  ba  aaan  that  It  praaeata  nananal  elafau  for  eo» 
iMarattoB. 

Aa  Inatnietlve  preSuM  preeedM  the  eeOactloa.  In  whkh  tha 
Bdllor  makaa  aoaoa  eiplanatoiT  lamaiks  coneanhig  tfaa  CkA*- 
Ami  jyptem  of  the  Cknreh  ef  SnflMid,  In  vagacd  to  thaaceent- 
Ing  of  certain  wotdi  and  ijllablaa  In  tha  reciting  portion  of 
tha  ctiant.  Tbia  doca  not  conmand  Itself  to  onr  approval, 
and  atrlkaa  na  aa  pnni j  oonveottoaaJ  and  nuBataial.  Ifaa  da- 
■ired  aaeant  is  Indkatad  thieaghoat  tha  book  bjlhenseof 
capital  lettara,  thna: 

In  bin  hand  ara  all  the  Coanan  |  of  tha  [  tarth 

I«tas  cooMbalbnhiaPBBsaDea  I  kt. 

And  Us  truth  endneth  ften  Qb»  j  iwttMi  to  j  ke. 

B^rond  tba  latraductloB  oC  thia  apparently  arbttnrr  and 
nBreasonabta  ajidam  wa  Ind  nothing  tb&t  we  would  not  com- 
mend. Tttf  book  la  admltably  painted,  with  slngnlar  dlatlnnl- 
ncM  aa  tagardi  the  conventeDCe  af  bath  rfncer  and  erganlat. 
Baaldea  the  adeelcd  ehants  aaveral  orlglaal  eompoaltlona  by  Dr. 
Tnokeraan  ara  Intiodnoad,  which  ate  not  the  laart  bmAiI  and 
^aatdngof  tha  aalactlons.  It  elotss  with  an  aiteallant  morning 
sarvtosiBrbrthsIdttar. 


L01TDOV.  —  Vocal  AseoeiatioA.  At  a  concert 
by  Ait  association  recently,  conslderahla  senivtlon 
was  cheated  by  the  pwlbrmance  01  an  unpublished 
and  hitherto  unperformed  composition  by  Mendels- 
sohn, bdng  a  part  of  his  anllnlsbed  opera  of  Loreley, 
of  which  all  that  has-gone  to  the  woild  by  diose 
having  the  Mss.  of  tfie  great  compomr  in  charge,  has 
been  tho^ofeto  the  first  act  The  piece  given  at  the 
performance  referred  to  is  an  Ave  Maria,  a  soprano 
solo  with  chorus  of  fiimsles.  The  admirers  of  Men- 
delssohn will  be  interested  in  the  following  extracts 
IVom  the  London  Mutieal  TTor^t/,  giving  some  account 
of  this  newly  found  composition. 

Every  one  in  the  habit  of  frequenting  oor  London 
concerts  must  be  acquainted  with  the  magnificent 
finale  to  ^e  first  act  of  Lordei/,  An  opera  upon  which 
Mendelssohn  was  hnsily  engi^ced  just  previous  to  his 
death ;  hat  few  except  those  Intimately  conversant 
with  such  matters  were  aware  that  this  was  byno- 
means  the  only  completed  QamHer  of  the  manuscript 
score  left  by  the  composer.   That  a  vast  quantity  of 


published  music  remained  in  the  bands  of  his  sur- 
vivors, who  withheld  it  for  reasons  not  easy  to  ex- 
plain— and  among  the  rest  a  grand  symphony  writ- 
ten to  commemorate  the  Reformaium — was  generally 
known  ;  bnt  that  anything  more  intended  for  Lorde^ 
than  the*  Jinalt  we  have  ntentioned  existed  in  a  per- 
fect state  no  one  stispected.  Great,  then,  must  have 
been  the  surprine  of  the  uninitiated,  notmerelv  at 
seeing  an  "  Ave  Maria"  from  Lorda/  announced  for 
performance  by  the  Vocal  Association,  bnt  at  reading 
the  following  sentences  in  the  programme  of  the 
evening : — "  Written  for  a  soprano  solo  and  chorus, 
the  exclusive  performance  of  which  has  been  conce- 
ded to  the  Vocal  Assoriation."  "  The  whole  of  the 
Mss.  of  the  'Ave  Maria'  hat  been  preaented  to  the 
Vocal  Association."  What  "  the  whole  of  the  Mss." 
may  signify  we  shall  not  stop  to  inquire ;  bnt  it  may 
be  &irly  asked  upon  what  grounds  nnsic  considered 
unfit  to  engrave  should,  neverAeless,  be  found  good 
enough  for  publir  performance ;  and  in  whom  is  yes- 
ted  die  rignt  of  "  presenting  "  to  a  partimlar  insti- 
tution copies  of  works  which  are  not  thought  worth 
salimitting  through  the  accustomed  medium  of  ciren- 
lation  to  the  inspe«ion  of  the  world  at  laige.  Foi^ 
tanatcly,  a  single  bearing  of  the  "Ave  Maria"  from 
fjoreUg  is  enough  to  enable  my  one  with  mttsiral 
sympathies  to  adjudicate  npon  its  merits,  since  it  is 
as  simple  in  construction  asjt  is  original,  characteris- 
tic, and  beautihil.  Mendelssohn,  indeed,  was,  per- 
haps, never  more  happilv  inspired  in  any  short  piece 
that  has  proceeded  from  )tis  pen.  Althongh  ihe  exe- 
cution was  far  from  perfect,  die  audience  were  en- 
raptured, and  redemanded  the  "  Ave  Maria  "  widi 
such  unanimity,  that  Madame  Cstlierine  Hayes,  to 
whom  the  solo  pnrt  had  been  intrusted,  was  com- 
pelled te  return  to  the  archestra  and  go  through  her 
task  again.  It  this  bo  only  the  prelude  to  funher  re- 
searches in  the  same  direction,  no  one  will  regret  the 
fcood  fintnos  of  Mr.  Benedict  and  the  Vocal  Associa- 
tion. 

From  a  report  of  the  same  concert,  sent  tu  by  an 
occasional  and  highly  esteemed  contrihottw,  we  ex- 
traef  the  following:—  '■ 

"  Whataloss  to  tha  woild  of  Artdiat  dM.^ia/f  and 
the  '  Ave  Maria '  are  all  that  remain  of  a  work  which, 
judging  from  these  two  examples,  promised  to  be  one 
of  die  dramatic  masterpieces  of  the  age.  The  >W«, 
indeed,  may  be  ranked  among  the  most  brilliant 
achievements  ef  the  composer.  The  'Ave  Maria,' 
as  it  indicates,  is  simply  a  hymn  to  the  Virgin,  given 
hy  a  chorus  of  females  widi  one  landing  at^rano. 
The  theme,  solemn  and  exquisitely  metodioHs,  is  led 
off  by  the  chotiB,  who  sustain  it  to  the  end.  The 
solo  voice  then  comes  in  wirh  a  new  theme — and 
then  resumes  the  first,  and  the  hymn  concludes. 
Nothing  can  be  mora  beautifhl  in  feeling  and  treat- 
ment duin  this  prayer,  which  breathes  the  very  spirit 
of  rrposefiil  devotion.  The  effect  produced  on  Wed- 
nesday evening  was  irrer'ii'tible,  and  an  nnivenal  en- 
core proeitred  its  repetition." 

ROTAL  EirOLIBH  OfEBA,  COTBIT  GAKDBIT.—The 

Pyne  and  Uarrisan  troupe  are  singing,  at  Covent 
Garden,  The  Daughter  of  the  Regiment,  Balfe's 
Satanella,  and  his  Bote  ot  Castille,  and  Flotow's 
Martha. 

BoTAL  Italtak  Opera. — Mr.  Gye  has  inned  his 
prospectus  With  one  or  two  exceptions  all  the  fa- 
vorites of  last  year  remain,  even  Signor  Grnsiani. 
Orisi,  for  the  fonrteenth  vear,  and  Madame  Bosio, 
for  the  eighth,  head  the  list  of  sopranos.  We  miss, 
however,  the  name  of  Victoira  Balfo.  To  the  so- 
prano list  ara  addtnl  two  new  name« — Madsme  Lotti 
de  la  Sunta,  a  celebrity,  both  in  Italy  and  Russia,  If 
we  are  to  accredit  report,  and  Mndemoiselle  Del- 
phine  Caldoron,  from  the  Teatro  Fenice  at  Venice. 
Signor  Debassini,  who  mar  be  remembered  some 
vearx  ai^o  at  Her  Mnjesty's  Theatre,  is  added  to  the 
harytones,  among  whom  we  once  more  welcome  the 
incomparable  Roncnni.  The  name  of  Signor  Lnche- 
si  appears  among  the  list  of  tenors,  whi<-h,  in  other 
respects,  is  identical  with  latityear.  Madame  l^Hntier 
Didi^,  des|^te  the  reports  concerning  her  engage- 
ment at  the  Grand-Op^  of  Paris,  retains  her  po- 
sition as  rontraltn.  'The  novelties  annomiced  ara 
Mercadante's  //  Gturammto ;  Rouinl's  Gaxta  Lndra 
— a  welcome  resnsritation  after  nine  years'  slumber ; 
and  Meycrl)eer'8  IXnorah,  the  new  opera  about  to  be 
produced  at  the  Op^ra-Comiqne,  INiris,  to  which  is 
annexed  a  proviso,  that  the  opera  is  to  he  really  pro- 
daced  itthe  expected  time.  That  Mr.  Ore  fnllv  In- 
tends to  bring  (rat  Dinorah,  may  be  gathered  hom 
the  fart  that  M.  Meyerbeer  will  coma  to  London  to 
Boperi"f'-'"i  t^n  rrh^nr^nU.  The  theatre  Is  to  open 
on  i  atnrday,  April  the  Snd. 
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DWIGHT'S  JOURNAL   OF  MUSIC. 


Crtbtal  Palace. — At  the  last  Saturday  Concert, 
Mendelssohn's  music  to  the  (Edipua  of  Sophocles, 
was  performed  for  the  first  time,  under  the  direction 
of  tax.  Manns. 

Tuaiir. — Letters  from  Turin  record  tbe  sixth 
appearance  of  the  roting  English  prima  dotma, 
Madlte.  Victoire  Balfe,  at  the  Teatro-Reggio,  as 
Amina  in  La  Sonnanumla.  The  house  has  been 
crowded  every  night,  and  the  enthnsiasm  of  the  Ital- 
ians  has  been  raised  to  such  a  pitch  that  the  daughter 
of  oar  popular  composer  has  been  called  before  die 
curtain  seven  tfmes  every  evening.  While  she  is 
singing  not  a  whisper  is  heard,  a  rather  nnastud  dr- 
cumstMce  in  the  theatres  of  Italy. 

Akbterdah. — Herr  Reieliardt  has  been  singing 
at  the  Opera  Honse,  with  great  success,  in  the  Bar- 
biera,  SonnavAala,  Lucrezia  Borgia,  &c.  At  a  con- 
cert of  the  "  Felix  Meritis "  Society,  he  was  ^so 
mofll  fiiTorably  recdved.  Heir  Alfred  Jaell  (piano), 
and  M.  SighieeUi  (vk^),  played  on  the  same  occa- 
sion. 

Jforeip  Comsponiem. 

 y  

BsRLiN,  FsB.  S6.  —  Concerts,  Pianists,  Violinists, 
and  Singers.  I  cannot  attend  them  all,  I  have  not 
time,  hardly  disposition  thereto.  At  all  erento,  I 
have  oo  bwliiMtion  to  give  time  to  Iiearing  and  wri' 
ting  about  young  candidates  for  bmo,  and  in  addition 
thereto,  money  wbieh  I  esn  luo  far  more  to  my  own, 
and,  I  hope,  your  advantage. 

When  however  the  Stem  Singing  Society,  or  the 
Sing  Akademie,  gives  a  great  vocal  woA',  or  when 
the  Dom  chor  gives  a  selection  from  old  mnsten,  the 
case  is  di(I«rent.  Ilere,  one  gets  his  pennyworth, for 
he  can  learn  something  as  well  aa  enjoy.  I  have 
urged  others  here  to  write  yon,  but  they  seem  to 
thinlE  it  is  my  business,  and  I  cannot  prevail.  Of 
late  I  hare  seldom  seen  the  inside  of  the  opera  house, 
Don  Juan  called  me  out  not  long  since.  Did  I  write 
how  one  of  the  Vienna  wigglevoiced  women  trembled 
and  shook  all  through  the  part^  until  I  was  nearly 
raving  distracted  1  Tvu  shocking.  Bat  as  a  irtiole, 
how  glorious  it  was  I 

Americans  who  come  to  Berlin,  mnst  not  let  a 
Dom  chor  concert  pass.  Remember  this.  At  dieir 
last'  concert,  they  gave  ui  '  Sanctus,'  by  Falestrina ; 
'  Miserere '  for  men's  voices,  Orlando  Lasso ; '  Cmd* 
fixus  '  in  8  parts,  Lotti ;  '  Ave  Maria,'  by  Arcadelt; 
'  Kyrie,'  by  Hans  T^eo  Hasslcr ;  '  Choral  arranged  by 
Praetoaius,  Motett,  Honrich  Schutz ;  chorus  by  Otto 
Nicolai.  All  but  the  last  as  you  see  old  catholic  and 
protestant  composers.  A  sonata,  op.  53  BeeAoven, 
and  an  Adagio  and  Gigneby  Hozart,  were  the  {nano- 
forte  pieces. 

Ab  nnial,  half  my  thouRhta  during  the  perform- 
ance  were  running  upon  the  question,  how  to  estab- 
lish a  choir  of  Ais  kind  among  iu  f 

Yon  know  faov  masic  sometimes  pnti  yon  into  a 
dreamy,  spiritualiised  state,  in  which  your  thoughts 
go  nmbling  away'  off,  tar  from  the  regions  of  plain 
common  sense ;  and  when  yon  come  back  again  to 
earth,  yon  are  no  mora  disposed  to  talk  of  what  yon 
have  been  iblnking  than  yon  are  momiogs  to  follow 
the  example  of  Watts's  sluggard  : 

"  Ba  told  me  hii  dnama,  fte." 

And  yet  I  will  inflict  one  of  my  mnslcid  making 
dreams  of  that  evening  upon  yon : 

Well  then,  I  dreamed  that  the  time  had  come, 
when  in  all  the  academies  and  high  schools  whore 
boys  fit  for  college,  music,  real  music,  was  tanght  by 
competent  instructors,  so  that  those  who  have  talent 
for  it  came  to  college  with  a  foundation  laid.  I  saw 
in  each  chua  at  Old  Harvard,  some  twenty  or  thirty 
ready  and  delighted  to  go  on  into  the  h^her  sphere 
of  music  tor  men's  voices,  and  bringing  their  literary 
culture,  their  constantly  improving  taste,  to  bear,  in 
the  study  and  performance  of  the  glorious  masie  of 
the  olden  time. 

Here,  then,  I  had  the  men  —  'with  young  fresh 
voices,  with  cultivated  tastes,  witli  the  due  mental 
culture,  for  my  choir.  Then  I  saw  Lincoln,  the  capi- 
tal teacher  in  the  Cambridge  schools,  just  returned 


after  a  winter  in  Berlin,  where  he  had  made  the  ac- 
quaintance Neidhardt,  and  had  had  permission  to 
attend  rchear^ls  of  the  Dom  chor,  all  onthnsiastic  in 
the  cause.  He  was  (in  my  dream)  selecting  from  all 
the  schools  the  best  boy  singers  and  instructing  them 
in  this  new  —  old  —  music.  Once  a  week  there  was 
a  meeting  of  the  Coll^  men  (^oir,  and  the  school 
boy  choir,  together,  and  bye  and  bye  to  everybody's 
surprise  and  delight,  a  concert  was  announced  in  the 
Music  Hall.   X  even  saw  the  advertisement. 

"  On  Saturday  evening,  such  a  date,  the  Harvard 
choir  will  give  a  performance  of  ancient  alia  capella 
vocal  music,  &c.,  &e. 

But  Neidhart  raps  on  his  mnsic  stand,  and  the 
dream  is  over. 

Once  hearing  the  great  mass  in  B  minor  of  Bach, 
la  not  enongh.  The  Sing  Akademie  gave  it  on  the 
lOdi  of  Feb.  If  day  ef  sacred  miscellaneous  coa- 
certs  of  the  Handel  and  Haydn  Society  were  not  over, 
I  should  recommend  the  practice  of  some  of  the  nnm- 
hers  for  public  performance.  I  am  not  willing  to 
attempt  anything  like  a  criticism  of  it,  for  I  am  not 
yet  fully  up  to  it.  I  felt  its  wonderful  effects  in 
many  passages,  could  see  the  marvellous  science  ex- 
hibited, could  comprehend  why  so  many  here  con- 
sider it  the  greatest  effort  of  the  musical  art.  Still  I 
could  not  fbcl  it  as  such.  One  fact  in  it  however,  is 
to  characteristic  of  Bach,  not  contented  with  giving 
his  Tocat  performers  fine  parts  —  distinct  obligato 
parts  —  not  mere  vocal  harmonic  accompaniments — 
he  adds  one  or  two  ^nore  in  the  instrnmenta.  The 
-work  was  not  given  entire  however,  and  in  ■  concert 
room  masses  are  not  what  ^ey  are  in  the  church, 
where  eadi  member  comes  in,  in  its  proper  place  in 
the  rittial. 

Last  evening,  Feb.  25th,  the  Stem  Society  gave  the 
creation  again.  This  society  sings  better  than  the 
Sing  Akademie.  The  voices  are  fresher,  and  Stem  is 
a  far  better  director  than  Grell.  I  wish  some  of  our 
yonng  mnsicians  would  come  here  and  learn  to  con- 
duct under  Stem.  The  '  creation '  was  superbly 
given.  Fran  Koster,  of  the  opera,  sang  the  soprano 
of  the  last  two  parts,  snperbly.  I  doubt  ever  having 
heard  it  so  well  given.  There  is  sometimes  in  the 
upper  notM  of  her  voice,  ■  certain  unpleasant  quality 
—  thevoic^soands  a  little  worn  —  bat  she  is  such  a 
splendid  artist,  sings  with  such  foeling,  expression, 
and  ahaolnta  certainty,  diat  in  oratorio  the  hearing 
her  is  one  of  die  greatest  pleasnres  the  dty  affords. 
What  a  sensation  she  would  make  in  the  Music  Hall ! 
More  than  twenty  years  ago,  bhe  was  the  great 
singer  Franlein  Lnise  Schleget. 

Why  WHS  she  not  used  up  years  ago  1  Such  voca- 
lists as  Tlardot  Garcia,  Sontag,  Eoster,  Lind,  learn 
to  sing.   That  is  the  reason. 

March  1 .  On  the  evening  of  the  27th,  Eiilow  gave 
another  concert,  at  vrttkii  the  JAmt  "Ideal"  was 
i^^n  placed.  I  was  not  present,  and  can  Aenfore 
give  no  report. 

I  see  that  Mason  uid  his  friends  have  been  playtng 
a  work  by  Bargiel,  whidi  your  New  Toric  Ccures- 
pondent  speaks  highly  of.  I  am  g^d  to  see  this,  for 
I  have  known  the  composer  several  years. 

Woldemar  Barg^l  la  now  about  SO  years  of  age, 
very  modest  and  unassuming,, quietly  giving  instmc- 
tion  in  music,  and  working  steadily  onward  in  the 
path  of  the  composer.  His  father  was  at  the  head  of 
a  music  school  here,  conducted  on  the  Logier 
method,  which  made  so  much  noise  tiiirty  years  ago. 
The  yonngman  had  his  regular  musical  edncation  in 
the  conservatory  at  Leipzig,  but,  since  finishing  his 
coarse  there,  has  been  mostly  in  Berlin.  He  has 
published  quite  a  number  of  works  for  the  pianoforte, 
among  them  a  couple  of  fontasiafl,*a  sonata  for  piano- 
forte and  violin,  and  trio.  An  overture  to  a  ^agedy 
has  been  played  this  winter  at  Leipzig,  and  Radecke 
is  to  give  it  this  week  In  Berlin ;  it  is  in  press  in 
Leipzig.  An  octctt  for  bowed  instilments  was 
placed  at  Weimar  some  yours  since — still  manu- 
script. A.  W.  T. 


DKSCBIPTIVE  LIST  OF  THE 

PBbllaM  fcr  O.  Dttomi  *  C*. 

Htnio  BT  H&n..~QiunUtieK  of  Miulo  m  aow  s«nt  by  nail, 
thp  exp«nM  belnft  only  about  one  cent  apieea,  while  th*  care 
and  nptiUty  of  tnmnprUUoii  un  »inarluibl«.  Thow  at  a 
KTMt  dblMM'n  will  flwuhe  mode  of  c(  nreyance  not  only  a  con* 
VMiUiK«,bntaMvtn(tf  Mcpeuie  in  obtaining  auppUea.  Books 
•an  aim  be  sent  by  mai  ,  at  Ui«nt«  of  om  cent  perounea, 
Thia  applies  to  any  dlstk' «t  nnder  thraa  thotuaod  idUm:  be- 
yond that,  doubU  tb«  abi  vb  rate*. 

Vooal,  with  V  ano  AaoompaBiment. 

Carrie  Lane.  Song  and  Choms.    W.  R.  Adams.  35 
Piat^  and  eaaj. 

The  music  of  the  milL  -  •  C.  W.  CUover.  S5 

There  la  a  peonllar  cbann  hi  fhb  muk  <>t  Glover^. 
Atthouffa  ba  k  by  no  idmiih  the  lint  ooe  wbo  ^aga  of 
imttj  miller's  tnaida  asd  the  meny  soamls  of  Iba  buy 
m&l,  itlU  U«  atraia,  simple  tbougb  It  ba,  has  llwb 
cbanas  and  taUng  bwotka. 

Calm  breathes  the  night.     Qnando  le  sere.) 

Cavatina  from  "  Louisa  Miller."  by       fardi.  30 

Tbe  flunoas  tenor  air  In  this  oper  The  otber  f  ^.a- 
e'pal  alia,  dnati,  ars  now  bairt  pnpand  te  pab- 
lleaUoa. 

Booming  and  Bating.   (Vade  ben  spesso.) 

Salvalor  Jtotn,  25 
The  Snt  of  thiee  Cansoaeta,  eanpeat  d  by  th*  e«Ie- 
brated  painter  of  the  lefMitecath  century.  Theae 
CaniOMts  an  not  only  fl&e  speclraeiw  <tf  the  then 
ftahtonable  style  of  musical  vritliig,  bat  they  will, 
oveo  at  the  preeenk  day,  be  esteemed  a  iwl  totamira 
by  loven  of  genuine,  heartfell  muale. 

On  tfie  banks  of  a  heantifnl  rivei.        Wr^Oim.  25 
A  chaml&c  pariorsoag. 

Let  me  kiss  him  for  his  mother.  L.  O.  Emerson.  2S 
The  poem,  l^y  the  Rev.  J.  W.  CartMrt,  tivn  ■  a 
touching  liuMeat,  said  to  have  taken  place  at  New  Of- 
)Mns,dtuli«  the  last  ftmriiaMn.  VbMi  the  cerpae 
of  a  yonng  nan,  who  bad  died  hmely  and  a  stranger, 
wis  about  to  ba  canM  to  thegnTa,atodysUppad  to 
tbe  et^n^Bd  pnmM  her  Mpa  to  Oa  mM  ftrehcai  • 
the  young  suui,  sajliig :  '*  Let  me  kiss  him  lbr  his 
BMlbn."  TfaamnalcIsswHtatidwnopriate. 

Our  native  land,  our  happy  land.        I".  Paadl.  25 
A  patilotle  song,  Tlgwons  and  manly. 

Angels*  Serenada.  Trio  for  fomale  voicee. 

Concoae.  35 

One  of  ConcDM's  celebrated  series  of  "  Lc*  Harmo- 
nleaDM,"  wrttUin  and  uranged  fiw  the  use  Of  sluing 
etasHe  In  Ihmale  academies.  Theae  pleeeamay  be  B«Bg 
by  OM,  or  ftfly  or  mors  vofeM  on  a  pact.  Ibis  aaia- 
ber  is  dsrignatad   iss| "  hy  Om  anthor. 

Inatrtimental  Mualo. 

Our  American  Cousin  P<dks.         A.  Neumann.  SO 
A  series  of  sparkling  pottaMtndtu,  oxeellent  lor 
dancing.   It  will  prove  as  amudng  u  the  plaj,  Wltb 
wbOM  name  It  b  eonpled. 

The  Bud's  liTest.  Polka.  J^m  StatO).  35 

Le  Flenr  d'Orange.   Maznrka.    G.  W-  Stratum.  25 

Sunny  South  Polka.  C.  Gtalavm  Fitze.  25 

The  Fairest  of  tbe  Fair.   Walts.      C.  lyAIkat.  35 

Hnslate  tba  aocU  baIl40on,oriBadiiua  dUbuIty. 

Books. 

Tbe  Home  Melodist.   A  Collection  of  Songs 
and  Ballads.   For  the  voice  only.  25 

This  la  a  Tery  neat,  compact,  and  attractive  volant, 
coDtalnlng  npwaids  of  rixty  of  the  most  popular  mel- 
odise of  the  day.  ItwiUbeflHindadmlnbleaoqnM- 
tloB  to  the  aecoBtnmanta  of  wammx  «KnudDnWB. 
It  li  a  handbook  Atvorlta  foogB,  Cnm  wblob  say  ba 
had  efaotee  antartalnioonla  lbr  latonn  hoars  at  hono 
or  abroad.  Hie  extremely  low  price  at  which  It  Is 
•old,  Its  cbaimlog  contents  and  its  geneial  appearance 
—  so  frijDW-Iike,  —  will  render  the  Home  Melodltit  a  gen- 
eral liiTOTite  among  aJl  who  hare  mucle  la  their  sonls. 


nigitizeal)y"xZav7v7 


BOSTON,  SATURDAY,  APRIL  2,  1859. 


Popular  Huic  for  Band«,  Orchestras,  fto. 

THZ  HATIONAIi  OBCHBSTBA; 

A.  CollecUon  of  T&liwbl«  Mnaki  Mruwed  fbr  Small  Basda 
and  Orcbcrtm,  c«nrfMliiK  fif  lut  »nd  2d  TIoUds,  Fluto,  Cbri- 
Wts,  Conteto.  uid  Bum.    Edited  bjr  B.  A.  Bcssiit. 

1.  U)^  TMt,  aDd  Katr  DuUng. 

I.  DoUMjiiitoB«fttHame.aiidTbon»TtgoiwfrmnmjgMe. 
8.  DuHng  Ken;  Otmy,  •ndDMTwtapatoaeMth  to  Home. 

4.  Bhdto  of  Oema.   (I  wanitomi  du  tlie  fM-lMat  alioM.) 

6.  I  would  UMt  inj  Lore,  (Two-part  Sonr  bj  MendelMOhn.) 

5.  Whan  Un  Bwallowa  homeward  Bj,  and  Teat  Haicb. 

7.  IhMt  from  "  Uiid&,"  and  Serious  nunlljr  Polka. 

8.  Tlw  Mtobratad  AutII  Chonu.  tma  tb»  Opanof  Ikontom. 
8.  Coquette  Polka,  and  the  OIpMj  Polka. 

n.  Home  AftalD,  and  Sootaic  Polka. 

II.  Ellla  WaltHs,  by  lAbltikf. 

12.  Be  kind  to  the  loTed  one*  at  Home,  andSrtwaw  FoUw. 
12.  TbeHera%Qidek#tcp.b7  Snhmldt. 
U.  Th*  TMm  Baasn  ftnkkatcp. 

15.  The  SpnnM)  Retreat  Qulckntep. 

16.  The  Priaoo  Sodr,  tnm  the  Opera  of  n  Troratore- 

17.  Wtw*er>  Danghtrr'a  Qnkkatep,  and  Wood-op  QidOitav 

18.  The  Snltu'i  Polk*,  and  Lone  Starry  Bonn, 
la.  Dead  Maivh  In  Sanl,  and  pMce  troubled  SonL 
30.  BcSpM  Polks,  cctnpoMd  by  Koeui|. 

21.  PredonU  Maivh,  and  LMom,  Or  DeltHoaa  Polk*. 

23.  Roy'fi  Wife,  Annte  lAurle^  and  Hj  lodging  to  «B  Om  OoU 

Ontund. 

28.  WaaUi^ton'i  Hsicb.  ^d  Onr  Tbg  U  then. 

24.  lUl  ColombU.  and  Star  Bpanglad  Banner. 
B&.  Odd  Save  the  Qaeen,  and  Yankee  Doodle. 

26.  The  eriebrated  Dnet  from  the  Open  of  Noma. 

27.  The  Qennan  Waltw^  by  Labftxky 

2B.  O,  SamMT^i  Night,  nnnade  from  Dm  Paaqnaie. 

29.  The  bneer'a  QnadriUea ;  original  sad  eomet  editkn. 
aO.  UTntialaQnadrlllM. 

Si.  D  Troratore  Qnadrillca. 
SL  lAitelnadey««Hi«1tt»<rilli& 
n.  The  Bohantaa  Quadrilles. 
Mbb  of  enA  nubar,  60  otBli. 

PITSOVB  BBAS8  BAXTD  MUBIO. 
Var  14  lutmmente,  tIi  ;  (but  can  be  nmd  fbr  a  Icm  nnmber 
If  drriTKble.)2  Bb  Cornebi;  SBbCometx;  2EbAltoe;  2  Bb 
BaritODM;  1  Bb  BraM  Tnfaaor  OphlcUda;  1  Bb  ev  F  Baas 
Tnba;  Bai«  Dmm:  Cymbal*,  and  SdeDnim.   Arranged  bj 

B.  A.  BnrdlU.   Printed  on  Cards.  Price  of  each  Bat,  tl. 

I.  Prima  Donnn  Walts,  by  Jnlte. 
S.  Katy  Darting,  and  lily  Dale. 

5.  t  woald  that  mj  Ion,  by  HeDddMohii.  IgM*. 
4.  Do  they  m\m  me  at  Home,  and  Thoa  art  |Hta  frtan  my 
6-  What  the  SwaUpwa  himmwUiMy. 

6.  Cnjuii  Animam. 

7.  Dnet  from  "  Unda." 

8.  AnvUCbonu. 

9.  Serenade,  by  BdiabMl. 
10.  Coqnctle  Poftj.. 

II.  Olpeey  Polka. 

12.  Natiotml  BchotttMh. 

13.  HoDtag  Polks. 

14.  rMMarrh. 

15.  W^t  Ibr  the  Wagon,  and  Jordan  QoiAatay. 

16.  Wedding  Much. 

17.  nan  WaJtc  by  UUtoky. 

18.  BTraing  Star  WalU,  by  lAnner. 

1ft.  Sheik  of  Ocean,  and  SIlTer  Lake  Walla. 

9>.  ^n*  the  lueat  Rmb  of  Bnmmer.  and  Borne,  Bwaet  Heme. 

21.  Soy's  Wife  of  AldlTatlorh.  My  Lodging  to  OB  tha  Cold 

Onnnd.  and  Annie  lAnla. 

22.  Wadtlngtoo'S  Maioh,  and  Our  Flag  to  there. 
33.  n«ll  Columbia,  and  BUr  Spai^tled  Banner. 
24.  Ood  save  the  Qnaen.  and  taakn  Soodla. 
35.  Boet,  fh>m  "Honaa," 

38  Anrara  Walti.  by  L«Wtd7. 

27.  Lo*c  Not  Qokkstep- 

28.  On  to  the  FleM,  br  Beltoarto. 

29  Medley— DeaMt  Spot,  and  Itorilag  Mdlj  Oi^. 

SO.  Departed  D»ts— 8emnada. 

81  "  °— m-irn-yfg*!*,  fr-Mlfim  Piti|iMli 

tS.  HaMfltor  Hymn. 

32.  Ia  Narma  Heivh. 

84.  Wn0hcr>s  Danghtar  QnUatsv. 

S5.  Waod-np  Qnlckatep. 

•t.  Dnke  of  Rrichstadt'fl  Walta. 

S7.  Jenny  Und  PoUn. 

XL  Sultan's  Polks. 

e.  Dead  Manb  In  Banl,  by  Handel. 

«.  bUpaa  Polka. 

TUB  ITBW  GEBXAVU.: 

A  OoneeOon  of  the  mort  fcmite  Operatk  Airs.  Mardua, 
Pntkaa,  W«lt»«,  Qnadrniee.  and  Melodke  of  the  Day,  Ar- 
ismsd  in  an  Sasy  and  Pasaillar  style  fbr  Fonr.  Fire,  and  Six 
Inalmnienla    By  B.  A.  Bnrdltt.   Prin,  913&. 
Tha  Stw  OoU«ctiMi  Of  Initnunental  Mtuio; 

Arranged  Itr  Wind  and  Stringed  Instmmants,  and  lor  the  use 
of  SmeQ  Bsnds  and  Orchestras.  By  Jorv  W.  Hooks.  Au- 
thor of  "  Onn]ri«t«  Knenkipedia  of  Hnsfe.  Price,  (1,60. 

Sent  by  ntdl,  postage  paid,  to  any  address  on  receipt  of  tbc 
above  ptV». 

Al>UBh^  br  OUVER  DITBOIT  *  CO. 


FpHTE  TUSER'S  OTTIDS.  Containing  a  Coropleta 
Trattbs  on  Tnning  the  Piano  Forte,  Organ.  Helodeon, 
sad  Senqdrine,  together  witfe  a  toedfleatton  of  Dsfcets  and  thdr 
Beinedles.   Price  Weents. 


Pire  Thousand  Kiuioal  Terms. 

A  OOMPLime  DICnONART  or  I^dn,  Omek,  Hebrew, 
Italian,  French,  Oemisn.  Spanieb,  English,  and  sncli  Other 
Wards,  Ahbnvlatlonii  and  Stgna  as  am  to  be  tbund  In  the 
wto  of  ealiiant  Marical  Oomposata.  By  J.  8.  Adams,  60  eta. 

P»MI«Im<  br  Ollvm  DUMB  U  Cm^  Bmcab. 


'VrB.  XBBDAHBI.TI,  TBI  PIANIST,  eonUrnw to 
dnlntruellonln  Hnsie.  Addnaa  at  HasRa.  CHICK- 
niXOfc  SOBS,  or  0I.ITBBI>n8(nifc  GO'S.  8« 


TUUD'S  filOHBEBQ.— Instroetlon  on  tbo  VUOa ; 

CnltWsUon  of  the  To(e«;  Com  pod  Ood,  and  Mndc»t  Ar^ 
nagemoit. 

AdiMi  at  Zl  Bwt  Caatoa  Slieat,  DC  St  tho  lliHio  Stom. 


FAVORITE  DANCE  MUSIC, 

FOR  THE  PIANO-FORTE. 


Perston  Polks.  Chaa.  D'Albart. 

The  BoMIcr'a  Polfca.  do. 

Amelia  Wsltass.  with  Introdnetkm  and  Ibwie.  I^unbre. 
L'Andalonaa.  Tain  BdUaata.  Bdooard  WoUf. 

Oalop  dl  Bmrms.  C.  Frsdd. 

LsFlunmina.   Usaaiks Bsiwto.   .  .J. Aaebsr. 

La  Flot  HekxBqiM.  TUa».   .      .      .      .    C.  Fnukl. 

Nowpofft  Luaeors' QnhdrUla.  (WttbFlgnM.)  . 

Tba  new  Cakdoniaa  QnadriOea.  (Wttbngnns.}  KnUit. 

Lotaa  Hilar  ValtaM.      .     .     .     '.     C.  D*Albert. 

Midnight  Tamorlaas.  ......  lfontgonier;y. 

Qolden  Stream  Tansniaoa.      ....  do. 

AntdaLanrleSriMttiseh.  Otynn. 
Sonmilr  de  I'Ameitaua  Haauifcs.  .  .  Sehnutot. 

Stdltan  TMpen  Oalop  Albt  W.  Berg. 

Sparkling  Hock  Oalop.  .  .  .  .  B.  Ssnar. 
I^Doh  Polka.  (With  Colarid  TWaVlgBatta.)  ITAIbeit. 
Fint  Kiss  Polks.  (WHh  ntla  TIgnatte.]  .  Hr.  Fanner. 
BMpsr's  Polks.  "  '<  «.  D'Albart. 

Publishad  br  OIiIVlSB  OITSOIf  ft  CO. 


THE 

BBST 

PIANOS, 

ABE  HANVTACTOKBD 


CHICKERING  &  SONS, 

THE  FIRST  PREMIUMS, 

Over  all  Competitors  in  the  United  States. 

WASHINGTON  STREET, 
BOSTON. 


PHII*.  BICE'S  UETHOD  POB  TSB  B  AVJO; 
^  with  or  without  a  Master,  containing  the  most  ponnlsr 
Banjo  Solos,  Dnets,  Trios  and  Bongs,  performed  by  Bnekley's, 
Chrutey's,  Bryant's,  White's,  Campbell's,  and  other  celebrated 
Band*  of  which  the  Author  v*j  a  member,  Including  many 
pleoee  here  first  glTen  to  the  public.    Price  fl.OO. 

Pnbllahed  by  Olfrer  Dllaon  »c  Co.,  BmIob. 


Star  Colleotion  of  Instrumental  Kiuio. 

Arranged  Sir  Wind  sndStrlngsd  las  tsiusnla,  and  fbr  the  nse 
flTSBiaUBaadiaBdOrebMtna.  By  J.  V.  Uoora.  PifcaUJU 

PobUghed  l^*  OUrer  XHtoon  *  Co.,  Boaton. 


One  Htmdred  Comic  Songs. 

Hnsle  and  Words,  loclndfng  the  best  and  moat  popolrr  Hn- 
morons  Bongs  in  the  Kiglish  Uoguage.   Price  GO  cents. 

PnhlUhed  by  Oliver  DIimm  k  C«.,  B*at«B. 


SUAU:.  BAITD  AKD  OBOHESTBA  MUSIC. 
The  NatlouaT  Orchestra,  a  collection  of  Husie,  inclndlng 
all  the  Popular  Melodies  of  the  day,  arranged  Ibr  An  all  Bands 
and  Orebsslias,  eonristtng  of  lat  sod  2d  VloUos.  Flnte,  Clar> 
taMt,ConMtaiidBaai,bTB.A.BurdItt.  Badt  Bo.  00  canta. 
Pabllshed  by  Ollrer  DlMa  it  C»n  Bmim. 


EZBBCI8B  BOirO  BOOK,  ContalnlH  Sonn  and 
Rounds  to  be  accomranted  by  Physlosl  Bxstcelsaa,  fiw  the 
Via  of  Primary  Schools    Price  12  cants. 

PMbllnhed  by  OIlTcr  DIimm  tt  C«*ilBMtra. 


F.  SUCK, 

OITBS  IMBTBUCTIOS  OS  THE  TIOLIK,  FIAHO,  AHD 
IB  THB  PRIHCIPLEB  OF  HABHOST. 

BTBIDiaroil.  304  TBBMOgT  BTBiaiT. 

A.  SliCK, 

aiTBs  iBBTBncnoir  ob  thb  tiolohcbllo  axd 

'PtAHO. 

BB8IDXNGB.  364  TKEMOHT  BTBXXT. 


asoBaB  wiiiiiiAu  wabbxv. 

OROAinST  OF  ST.  PAUL'S  CHURCH, 
ALBANY,  N.  T. 


ADOLPH  BXBIiBIiOOK, 
Rea^Dce,       ...      Dnlt«d  States  Hotel. 


LEE  &  WALKER, 

FUBLISHESS  AITD  lUPOBTEBS 
or 

MSIC  &  mmn  MTRUMEiYTS, 

No.  733  (Ute  188}  CbMtnat  Street, 
Balo*  Bl^th  Street, 

PHII^DELPHIA. 
Constantly  on  hand,  s  Urge  aasortmeot  of  superior 

PIAV0-F0BTE8. 

814 


XBWABX)  BAACK, 

Importer  of  Mnsioal  Instrnmentt, 

MauE  a  KOStCAL  HiscHAitniai,  soou,  m> 
gl  Fulton  street  New  Torh, 


THE 


Driggs'  Patent  Pianoforte. 

(W.  V.  WALLACE.) 


JTB  TOVBa  AB3D  THB  HOST 
8OVOB0US  AHD  FUBB. 

n  la  theiaagt  danUa,  aad  will  maala  loaf  In  taao  thaa 
any  other  nsBfrMa. 

It  Is  built  npon  a  solid  taon  tkamo  Or  bad  plato;  tbawbola 
case  lirms  a  Tlbratlng  shail,wtthaa  upper  aad  tewaraOBedlDg 
board,  like  the  VtoUn. 

■'It  b  the  bast  Plano-fcrte  existing,"  and  is  rseommended 
by  Thai  berg.  Gotisehalk,  William  H.  F17,  H.  Stnkosch,  Uar^ 
etaafc.  Albert  H.  Wood,  Oartam  BikarU,  Winiaa  Ibmi,  H. 
WoUenhanpt,  aad  many  other  marieal  eeletettlea. 

B(de  Acaata,  WM.  HAIX     SON,  Ho.  2»  Bnadaar,  V.  Toik. 


HALL'S  MUSIC  STORE. 


WILL  KBUOTB  TO  THB 

New  and  fipocions  Store  and  Warerooms, 
]¥o.  943  Broadway,  I¥.  ¥. 

(Batmea  8pdv  ud  Maea  Bta. ) 

ON  THB  VIB8T  VAT  OF  AFBIL, 

The  eontlnaed  inenase  in  the  serenl  hnnehes  of  oar  trade, 
the  PUBLICATION  OF  UUSIC,  the  Hana&ctnm  OUITABS, 
rLUTBS,  fto.,  fee.,  and  iRerery  department  of  the  U  0  B I  0 
BVSINBS.  bat  mofo  ospadaUr  in  the  grsat  siweeai  and  woa- 
derfUl  denaad  tor 

THE  DBIOOS'  PATENT  FIANOFOBTE, 

has  made  it  oaeessary  Ibr  as  to  remore  fkmn  oar  aU  established 

store,  Coamn  or  Paiz  Pucb  Am  BaoAiiwAr,  when  we  haro 
been  Ibr  Twbitt  Tubs  to  ths  MORE  8PACI0UB,  COUHO- 
DIOCS  AHD  FASmONABLB  8I0RB  AND  WARBBOOUS, 

VO.  B4S  BBOADWAT, 

(betweaa  Spring  and  Prince  Streets,)  one  door  above  Uw  Saint 
Nicholas  Hotel,  where  we  will  ban  erery  SwiUty  to  aerro  oar 
friends  aad  patron*  in  the  most  prompt  and  satlslbctory  man- 
ner.   

 WnjiIAM  HALL  &  SON. 

T    BOmrBBBTH  *  00.  PnbU4>m  aad  Dsslaia 
*    In  Toreign  and  Amerloaii  Hnalo,  St.  Kkho- 
las  Hotel  Baildix,  26  Spring  Street,  Bear  the  oocner  of 
Brasdwqr,  Niw  Yoaz.  867 

MENDELSSOHN'S 
SOZrOfl  WITHOUT  WOBB8. 
Complete  In  one  Ttfnnio.  Boaad  hi  Cloth,  Price  •8.00. 
PnMblMd  br  OIlTvr  Dllwn      C«.,  Vmmfm, 

TXew  and  Enlarged  Edition 

or 

Citrais^'s  Metliod  for  fhe  Gnitar. 

Tblf  Edition  of  CareaasTs  celebrated  iiwtmotkai  ftwths  Oni- 
tar  embraces  much  vslnable  natter  not  eoatalned  la  tbooo 
prerlonsly  leaned.  These  additions  are  those  whkb  hare  been 
made  by  the  distinguished  Author,  after  an  experience  which 
enabled  him  to  determine  what  was  actually  needed  by  the 
pupil  Ibr  a 

Thorooch  Understanding;  of  the  Art. 
The  whole  has  been  oareftally  tmnalated  by  a  weU-known 
Protaaov  of  the  Galtar,  sad  la  thereby  landerad  as  free  as  pos- 
tibtsflram  tboas  slight  bnt  perplexing  Inaocuraolss  which  sotne- 
thata  boeom*  s  part  of  trsadatkns  sad  repiiati. 

A  nnmber  of 

Popular  SoDjga  In  Each  of  the  DiSbrent  Keyg 
have  been  appended,  which,  together  with  tlie  masteriy  lu- 
strucUt^  of  Caicastl  and  his  plain  yet  compreheoriTe 

COI7BSB  OP  mZLBBCISES, 
(tambh  all  that  is  deslrsble  to  both  Teacher  and  Sebcdar. 
Price,    Complete-  ■  9260. 
Abridged  Edition.      -      -      -      -      .      •  tlfiO, 
Published  by  OIiIVEB  DITBOV  A  OO. 

OAKFAOirOU'B  TIOLUr  lUDTHOB.-A New 
aad  Progresdre  Method  on  the  Mechanism  of  Violin  Piny 
lag,  divided  Into  Fonr  Parhi,  with  the  requisite  explanatory 
Kemarks,  comprising  182  ProigrrMiTC  LsMoes  for  two  TioJIns, 
and  lis  atudies  for  one  TloUa  only.  By  B.  Campagnoli.— 
Price  », 

Published  by  Oliver  Bltson  ft  Co.,  Boston. 


T7igi[izeal)yxZIJOv3g 


DWIGHT'S  JOURNAL  OF  MUSIC. 


A  OOHFLBTE  GATALOGUB 

SHEET  HTSIC  AHfD  MMC  flOOES, 
Inlilistfelr    (BitJatt  §tim  ^  C0. 

877  WaAtncton  Street. 
IsetndlnK  tha  OttatOfMi  hniMrlr  pablbhad  Mmri.  At- 
«tU,  JoUte,  Dnbeto,  RUer,  Wktm,  DknaU.  Jaequw  k  Brotlwr, 
•f  Ntw  Yfrk.—rMaOm  k  Cluk,  WtOt,  A.  It  J.  P.  Ordny, 
Muitai  k  BoUt,  C.  BndiM  k  Co.,  Bowo,  Kritb.ftod  Huiih, 
«r  AriMk— riDt,  OmU,  nd  Baltak,  of  HUkA^Uk— BMrttt, 

fflttS  aU.  Alflo,  CktatofOH  wiv  paUliktd     S.  T.  Oartoa, 

Tkb  (MtfocH,  OMipiWiig 

900  Dmble  OeloDmed  Vncm* 
inMti  tbt  pvbUMtloH  or  thb  feMM,  ouiAdlr 
vote  appnwriate  iih«lllii«HnM,  ttw  Mkwlnc  the 
gt—ral  ImiHap  nr 

*  SHBBT  wraia 

AaaMci.....BMiMdBaritoM  Sonfi  BRtfl«. ...Cho- 

ram  OMHlaSMipBB41>iMti.....CotllloiM...,D«nrai  

SHta,  r«Ml....DMtt,  FktM....Dmta,  nato....liv  Ln- 
>mis. ...ImIUi  u<  Ammhu  8oiigi....lMkilM. ...Ftnto 

UvU  mr-Baad  Ptana  Fianeh  aoani.... JrfnyilM' 

Owmnn  9aatm....Owttat  Boom  Ovltw  PImm. ...Oalter 

u4  Hale,  orTldtin. . .  .HumoniiiH, . .  .nwpHaria. . .  .Xtalha 
8o«w<....MIn  8anBi  ---M>nbM....lIMiiikM.....1Moilm 
....OpmtiB  Ato....O|pmtlB  B«hBltoH..-.OBloilo  Bdw. 

tlm»....Oma  Made....OWtsrai  PUdd  and  nut*.... 

PlHM>  wd  naUH....PolkH....QMdTlUM....Mlu  RadOWM 

■Dd  ltaarkM.....QiMiMi  BoiMlH.,.,SuMd  XntdD.... 

BohottiMlMii  SmtUm  jumttm  and  SoBBtbu  

8|MnUh  8mi0.  ...Bongawltli flnia  ANomiwiilaMnt  Itav 

lonn. . .  .ThiM  Vtrhmmu  on  om  Pfauio. . .  .Trios,  Tonl. . . . 
TutatiiMU. . . .  nolU  Uadt. . . .  ToMl  Diwti. . . .  Wftltm. 

BOOKS. 

AawwdsOB  Mid  TIatiiuk. . . .  AnthMia.  ....Band  Mute..., 

Bwqfo.  ...BuMMNt.  ...Bna«Tn*tratnaala....CanUtM  C*t©- 

cMinii,  Pkno,  ke  CkUioUe  Unrie  Chanti  -ClMlr 

Marie  OharnaM  and  Beleet  Pt«eM. . .  .CIulotMt  Con- 

MrtiiM  DiadooMtw  DonbtoBaM  Drum...  .DnldnMr 

XneyelopwlU  Fife  Fkflsolet  Ilnto  Ftnto  »nd 

VMIn  Mtude. .  ..GIm  Book*. . . .Onltar. .  ..Harmony  and  Tho- 

lon|A  1km  Wuf  HaMnle  Ho*Ie  MaiwM  Hdo* 

Me  cad  SanpUna  Hwlsal  Compaattkm  Oratorio*  

(Whutrel  Htula  Organ  PUno  Hathod*  Plana  Atad- 

Im  and  BsokIm.  . . .  PUna  Primm  and  Oataeblima  Ptaoo 

Maria. . .  .8abbath  School  Miule. . .  .School  MiMle  Book!. . . . 
Itapaiaaea  HiuIb.  . .  .Tlolln  Hktliods. . .  .TMln  and  Plata 
Hwfa....ThilomUo....Voi»l  Mathoda.....Toeal  KnidaM 
ToealMwIO. 

Thb  eatalogoa,  whfch  will  prore  of  grtrnt  Tmlna  to  all  paiaoni 
tatataatad  In  the  naa  or  Mia  of  Mailo,  will  ba  mailed  to  any 
p—ea  OB  tba  lae^t  of  tm  eimU  to  pi^  poatago. 

OIJVBB  DITBOV  *  OO. 


TALVABLE  AVD  OrSISFEHBABLB  POB 
TSACHEBS  AND  8CH0LABS. 

Ain>  Alili  WHO  WOTTLD  BBCOHB  FBO- 

ridSNT  nr  x08ioai<  ooxfosztion. 

GALCOTT'S  MUSICAL  8RAMMAR, 

IN  FOUR  PARTS. 
I.  MOTATIOK.— n.  MELODY.— m.  BABUOKT.— 
ir.  RHYTHM. 
In  tha  eelttntioe  of  two  diatlnet  olifaeta  an  to  ba  ao- 

qnlnd-tenMCBudTASn.  IMaktapmadbrtttidylnc 
tba  CBMpoiWoM  of  aalabielad  austeia,  and  by  andaa^nc, 
koth  tmwtUb^M  fHteBli«,'ts  adapt  tba  n*Mr  totU 
nljjicta 

1^  a  doa  attanUon  to  tUi  Uttle  Tolnma.  tt  li  eaaOdantlr  ba- 
Uarad  that  (h*  itndant  maj  obtain  all  that  t«  naeaawy  to  dla. 
arimlnata  betwaan  Iklae  and  comet  bartnony.  and  ta  rampoaa 
eonftmnably  to  tba  aataUUbad  TXi\ta — an  aeqnldUoB  wUeh 
oattatnly  maat  ba  dulrabla  to  tha  Totariao  of  mnrie. 

Hatir  yaaia  rinee,  aarcral  pabBeattou  nnda  UmIt  appon- 
laealn  ihalTattodStatiawfatolifaadatoadaney  toeotnaiaad 
Mflno  tba  paUle  taila  In  tba  MteBca  of  mnrie.  No  paUka> 
tloB,  pavhapB,  Baa  had  aamn  nahanal  InllaaDre  in  thkr*. 
tarn  than  thb  Hofkal  Oramswr.  Tbe  leDanl  chaiaetar 
whkch  It  hai  ■nmalnad  for  comctneH  anions  the  beat  JadgM, 
and  tha  high  eatlnatlon  in  wlileh  U  eontlnnaa  to  b«  hold,  baa 
lodnecd  tba  pnblkAwr  to  picaant  a  new  and  Improred  edition. 
Ha  hai  bean  «ataftil  to  pMaerre  iU  orisloal  accoracy.  by  ob- 
IbIbIbc  »  oaraAil  ta*U0B  and  aiaeilnatkm  of  the  woik  by  a 
Kintle— n  eedeani  te  Judfrnnt  and  taala  hi  tbantoBca  of 
wbteh  It  tnnta. 

Tbaautbor  baa  eednvoiad  to  pramt  In  a  sbmU  voltima  tba 
laading  prineipiaa  of  piaetfcal  marie.  Prom  tba  analefy 
whieh  asMa  betwaan  nnrio  and  langmCB,  tba  anthor  baa 
proanmad  to  adopt  a  eliMMkatton  fliat  anggaatad  by  tba  Qa^ 
man  tbaoriits. 
Piieo,  76  eonta. 

PnbliBhed  br  OUrXB  DXT80N  *  CO. 

ITT  WaditBftoa  St. 


One  Hundred  Songs  of  Ireland. 

Kami  and  Vopda    P^.  Board.  JU  eta:  Raoar.  VI  eln. 

PUbUdied  by  OUver  Diteon  *  Co..  Boeton. 


lUTABONIO  HA.BP.  Coatalnhw  om  400  Ode*.  Hrbina. 
r**"  Banff,  fee.,  with  morir.  adapted  to  all  the  Pnblle  and 
Prl«ntr:CannHHikaartbalbsoalerialeniity.  BjO.W.Chaae. 
Prlea  on  rents. 

PubUahad  by  OMTer  IHtMU  *  Oo ,  Boston. 


CAHmOA  WOOLBBtA  BTIOA :  ronrfidlnK  of  Km- 
IMi  Anthema.  toRsthM-  with  Mn^  Plw^  rtom  wIoqi 
anthora,  Anclaot,  and  Molen,  adspt«d  to  IVorda  fWim  tha 
Saerad  flrrlntnre*.   Rt  flMvm  Jsmr*  Wrbb.   Pri«e,  flJSO. 
Pabllihed  hy  OUrer  Diteon  ft  Oo.,  BcNton. 


IPItOBliNOB.  KTVB  flONOS  BT  P.  BOOTT.  '<  Battle 
■V  of  the  Baltln."  "  Pmm  t»>e  eWahnt  window."  "T  am 
waarr  with  mwlnr."  "O.  wellftirtS*fl*hrFm«n'«boT  "  '-Stara 
oftheanrnmarNtrht."  The  N^w  Tear'n  BeH«."  "Tbe  NMit 
l<etlB  nila<nnd)a«a.''  "the  BwdiO' Daa."  "Tba  Glwy% 
BoBf wh  K  «mta.  " 
Pnbllahfld  by  OUver  Diteon  *  Oo..  Boston. 


NOVELLO'S 


OKHTKNABY 


ore  OF  TEE 


ORATORIOS. 

Prtoa  76  aanto. 
BoandSIJB;  aU  tha  aoraaw  (In  BaoMt)  60  e«its. 

HAYDirS  OBBATIOSr, 

Mea  naaeli. 
Boaad  mMi  AB  Ibo  ObenUM  (ie  Boon,)  6S  amtt. 

HavDai*B80Hir*B  saivt  f Airz.. 

Maa  TieaBlL 

BooBi  nm. 


AD  tba  Oratorios  of  Haadel,  Haydn,  Moaart,  Baatborce, 
Spebr.  HmdaMia,  BaMh«|.  km.,  an  peUtataad  la  tha  naaa 
iljla,atrimllarprieaa.  Oatalogua  pnlk  an  ^pUeattoe  to 


wxBB  *  Aij^mr, 

1  CttntoB  ma.  Aalar  Tlaee,  M.  T. 


JUST  PT7BUSHED. 

AN  ABRIDGED  EDITION 

or 

BasBini's  Art  of  Singing. 

An  Analjtieal,  VbyrMofien}.  and  Pnwtlea]  Bystam  te  tha 
CaltlTattOD  of  tba  Toire. 
BY  OABIiO  BA88INI. 
MHad     Blehaid  Btatra  TOlb.   .   .  PrieaVS^. 
OUVXB  DIT80N  *  OO.,  177  Waahlncton  St. 


Modern  Mml  for  the  Vloltn. 

BT  Ik  O.  rsBSBNBVN.  FBIOB,  91 50. 

'  Tha  author,  who  la  a  toaebar  of  mveb  oncrfaiiae.  baa  ba- 
•lowed  nnwaaried  palna  npoo  the  com  pod  don  o(  thia  work, 
and  olfcn  It  not '  a«  tha  maat  adantMa  wot*,'  but  as  one 
KNKtlj  needed  by  baglnnen.  Tha  woifc  haa  bren  akllftany 
prepared,  and  we  commend  It  to  all  tyros  who  aqdra  to  a 
thoronjth  maatery  of  that  mort  atubbwn  of  BMialcal  lostm- 
mants.  the  vlolhi."  —  Ynnlcr  Bailr. 

"  A  paenllar  ftatnre  in  thtu  work  li.  that  tbe  praetieal  part 
of  ptajInK  is  combined  with  the  theontieal ;  eoowquantty  tbe 
pnpll  takes  the  violin  In  hand  at  tha  ftnt  lewon.  and  la  led 
profn«MiTely,  to  a  conpleta  nndenrtandlnx,  not  only  how 
tha  TMIn  ibonldbaptarad  btttalM  how  It  1*  played."— Jintnin/. 

"  An  exedlent  arrangement  of  asamplH.  aseirleee  and  nn^ 
atktna.  Interest  while  ther  Instrtiet,  and  make  the  whole  fontaa 
of  atody  a  plaaring  pastime,  mlhar  thaa  an  Irksome  taak."  — 

'>  It  la  not  m  drepW  MiantlAe  as  room  books,  bnt  it  U  l)r 
i,Mt  tbr  maatan."—  Ihimpti. 

FobUshed  br  OI.IVBB  DITSON  *  OO. 


FGREI&ILMUSIC. 

OUVSB  DITSOH  *  OO- hameooataatiyoebaed, 
In  addition  to  ttaalr  Aaaarieaa  PehUnatioBa,  a  vaQ  ariaetad 
atoekef  , 

|0rtip  W^tiini  W&utls. 

PriaolfBlly  of  Praneh  aadOanaae  Aaaen,aDd  take  apackl 
pdaa  to  laedar  Ibia  hnnob  af  lhair  tiada  aompMa  In  al  tta 
dapartaeeto.  Of  Ibaaa  maj  ba  maaltoead: 

OOKFOaznONB  FOB  THB  OBOOBSTBA. 
from  Bght  parts  upwards,  as  Symphonies,  0*«rtarM,  Dances, 

kt., 

FOB  STBnrOlID  iVBTBinEBHTS. 
CompoaltkmatenTCa,  Ionr,Ilfa,flrBui»,8triagid  ]tetoe> 

FOB  THB  VIOLEBT. 
Coneertos.  Sonatas,  ealert  Opeintfc  Alia  aad  loatrtwttra  Pfaeaa. 
with  nana  aeeonpaDtoMt;  BtaaaaeadSlBiplaTBawftr 

tha  Tkdin  alone;  Oneta,  whh  a  naODd  mfa,  Atte  av 

Tlohmeallo,  kt..  fee. 

FOB  THB  FIiITTB. 
rantasIaB,  Pot  Pourris.  kt.,  with  Piano  anrnmpanlaiaats 
Aha  aa  Solea;  Doeta,  with  a  aeeond  floto;  UM,-<)Bai<. 
tati.  kt ,  with  varions  laatrnaMnta. 

TIOZK>H0XIXO.  OI.ABIONBT.  OOBBBT. 

Ao..  AO. 
With  nana  Aeeompanlment. 

FOB  THB  ODITAB. 
Soke,  Daati,  Trfcw,  ke. ;  with  Plata  or  Pkno  aeeompaoimeBL 

FOB  THB  PIABO-FOBTB. 
Par  One,  Tan.  and  Three  PMlhnaan  on  one  Pkno;  ftar  Two 
and  flaer  Paribcmn  OB  two  Planeaj  TrkB,<)eartato  and 
QntolalB,  with  BtriBged  iBatrnmaBto,  Jbe. 

FOB  THB  OBOAK. 
AD  tbe  beat  pleeea  of  the  moat  cdebratad  cempoeiri. 
800BB8. 

nana  and  Tok«,  and  Pkno  Mo,  of  Oa  principal  ItaUaa, 
Pnneh  and  Oeiman  Opana;  also,  Onbestnl  Bccm  e 
SyBipbrakB.  ftp. 

DBTAOHID  FIBOB8. 

Oaeeaitod  and  otbsnilia.  ftM  aU  tba  Pnpekr  Opatoa. 

JTAXJAB',  FBXirOH.  OBBKAJT  ANA 
8FABZ8H  SOHOS. 
Toeal  Snnaa  of  Opataa,  OrwCsna,  Oaatalaa,  MatBH,  CberaMi, 

fce.,  *e. 

a  D.  bo.  ham  avMy  keDI^  at  tbfr  oaoMBand  Ibr  pie- 
oorfng,  wltb  daapateh,  any  mvto  that  eanael  be  kept  een- 
•tont^onhand;  aneb  asI^rgeToca]  and  InslramanlalSearaa, 
CoUaetiona  ef  Chnich  Hnsle.  Theraetieal  Woafca  In  Poreign 
kagoagea  on  Hnrie,  and  Undnd  saljeeta,  TlsKmaii  Vni  Soap 
tar  HaU  and  Hkad  TotcM,  Onhaetnl  irfWiiiinlBiaan  to 
Oiatovka,  Mamiw,  Cantatas,  kv.,  ft*. 

Panoni  at  a  dUanea,  ordeiliw  Hnak  In  qTMaHIlM,  ean 
laerffo  It  hy  aafl  vilbaat  eztn  eapfnao. 


OPERATIC  801168,  DFETS,  ftc 

UTILT  PUBUSHD  BT 

OLIVER  DITSON  &  CO. 

Oaroneoe.  (Dearest  name.)  Seprano.  lUgeJetto.  8S 

Solo  ptvfefo.  r^etlo.  (Lost,  pnaoilbad.)  Dnat;  Tenor 

and  Bnaa.  "  Martha "  80 

Ah  !  ride  del  nito  pknto.  (Bba'skagUngalmyaonow.) 

Bnelj  Soprano  and  Tanar.  "Martha.**  8) 

inpfari  tatt<  amor.  (Uka  a  dnan.)  Tanar.  In  Ota 

erIglBid  key  of  y  "Martha."  81 

Ooak  aemlto.  (Jens  that  naith.)    Dnct;  Soprano  and 

TMaor  "MoamlnVgypL"  K 

Ba  vnol  baOan.  (HMdryoarLotdiblp.}  Baritone. 

»— ^'  "Itnkiaof  I^ia."  S 

HobO  donna  a  tanto    {tram  a  ehamlag  neUe  kdy.) 

Bopraao.  *•  Bngnenota."  X 

Sotto  U  1X4  di  Silk.  ('NMth  the  bnninf  ana  of  Syrk.") 

Tenor  "AioMo."  « 

nanl  a  nrirar.  (Otne  and  aAalro.)    Doet;  Soprano  and 

TWar.  Stmon  Boecaaapa."  N 

A qnask  Toee  eok.  Cmore's  almighty  jower.) 

Soprano  "  Hognanoti."  X 


Lov-Prioed  Colleotion  of  Popular  Oleei,  &e. 

innaissiiiDis  isisiiiCiDiDinsss 

A  Oolkelhm  of  Baend  and  Seenliv  Hdodka  Ibr  the  Ikntty  and 
Baeial  Cbek.  Anangad  and  Ovmonlaed  Ibr  S  and  4  Tolcaa. 

Price  only  Pirty  eenk.   Copies  AM^rarded  by  maB,  peat- paid. 
FublUbed  by  Oliver  Diteon  ft  Oo.*  Boston. 


BAOH'S  FBJBI.UDB8  AND  FDOXTBS.-'Hie 
W^'tanpared  CUriehord.   '*  Le  Ckracla  Vim  Temere," 
being  tba  CMtintod  48  Pralndoi  and  Pnnnee.  ByJ.SriiastkB 
Baeh.  Two  Tolnmes,  aaah  •&  OompMe,  96. 
PabUahed  by  OUver  Dltacni  ft  Co.,  Boaton. 


SONCM3  FOB  THB  PBOPI.B.— Comprfring  NA- 
TIONAL. PATRIOTIC,  SBNTIMKNTAL,  COMIC,  and 
NAVAL  SO^OS.  Edited  hr  A.  0.  Bmemok.  WlOi  ■acant 
niaatiatlve  IngiatloA  ^  Ckmwm.  aad  eUtaia.  PrkaOl. 

FtiblUhed  by  Oliver  DUeon  *  Oo..  Bostoa. 
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BT 

ourvBit  iDixsoisr  <se  oo. 

177  Wuhinxton  8t^  Boston. 
JpHN    8.   DWIOHT,  EDITOS. 

IT^TXBxa.— ITmalMarcidMfbT,  S3.00,  parumw; 
Mlwnd  bj  CHTkr,  tZ JW.   hjinmit  Id  aidImM*. 

To  tkoH  wh«M  Intanrt  in  tbe  paper  m*.j  lead  them  to  pio- 
em  nibKriben.  the  MhtwlnK  nttt  wfll  ba  •llowwl— the 
y«f  wi.  to  be  nulled  to  os*  adoraM.  or,  to  each  anbacrfbtr  — 

RjnMntalmjalaadvkOM.  liftcop)ea,C8.  Ten copki, SIS. 
Fcnty  eoplw,  SSB. 

n»  ApTinuiu.— TlwwMadicabHanofthfapaMrrendM 
it  m  n>Mt  adTMitueona  imdlim  of  adTCTtlidng  to  HnMe  Pab- 
Bdwn.  TMcbaca,  n»no-?ttite  Hanaftotwen  and  Dealm.  ' 

AdTertomtDf  wBl  be  Inanted  at  tbe  tbtlowlnK  nt«s. 
Three  Celmnne.  Q         1  tnnrtlon,  00 ;  One  Qnarter,  93)0 ; 

One  Tear,  HDO. 
OneOe)«M>ii,llMertira.$12:1(iHrter,$TS;  One y«ar,$22S. 
Ooe-hatr  Column.  1  Inaertlen,  $8;  I  auarter,  SM ;  1  Tnr,  $m 
OM-FooTth  Calann,  1  "  94  50;  1  Quarter,  S28;l  Tear,  $T&. 
Oae-^thth  "  Ilii»er11oii,$3«0;lQnarteE,*Ul;ITear*fiO. 
LoM  eptKe,  lit  IneerOon,  per  line,  20  oeBte.  BeA  Hbaaqnent 

Inentlon,  per  Uoe,  10  oenta. 
Bpeelal  Netleea,  leaded  and  toUowIag  IdltoifaO,  eKh  iBMttto, 

per  Bm,  3S  ceato- 
BsAnni  CMda,  Hlx  Uoee,  Mmpana,  par  amnni,  MB. 
Teaehm'  CMda,  T«a  Uaea,  NanpareU.  per  aanvB,  48> 
Advertlnn,  «tMM  yeai^  HOi  oMOBt  ts  m  M  ip«Bfl%  wID 

iveiheftOBpyiir  ttapMWftva. 

Psorm  n  J.  8.  IbvwM,  SI  WAMOMnv  StMCT,  Bwnit. 


A  OBBBort  te  the  BmU  or 

KSS  LIZZIE  D.  GHAFKAH, 

To  aid  bar  In  pvnainc  ber  moiical  edneattai  In  loTope,  will  be 
Kim  In  TBIHONT  TIMPLl,  on  SATOBD^T  XTnnHQ, 
AprU  Mth,  tevUnh  <«Midim  the  Mowfof  aadMi«MiMi 
have  klndlr  vdaBleant  Odr  Hnieai: 

Kiu  ADELiATDB  PHTLLIPPS, 
Kr.  axo.  WBiaHT,  Jr. 

Kr.  J.  r.  BABiarr, 

Hr.  OABIi  HA.TT81I.  HftOlst,  and  tbe 

KBNDKIiBSOHII'  QULNTHTTJfi  CIiUB. 
SafaMrivtIn  IMi  mar  be  tosnd  at  tbeMvdo  etaMa,«henslao 
 tiBhiita,  M  ee«t«  wwh,  nay  be  obaJned.  

APTERNOON  CONCERTS. 
THE  OROHESTBAL  UNION 

Reepectfollj  Hmoann  a  eeHee  of  Afteruooa  OCUtMlta, 
at  the  Hn4o  Hell,  erarj  WedMeJay. 

GAEL  ZUUHN  Oradoetor. 

PackasM  ef  BU  tttata,  «1;  to  be  ted  at  be  Mnde  efaoei, 
and  at  Oa  door. '  ab«la  ttrintaSSda.,  la  bo  had  at  Iho  dsor 
Blj.   Boom opwat  1  omwk. Ooaoert rnwiim  at 8. 


GONGBEaATIONAL  SINGmO. 

MASOX^  00:iaRBOATIONAL  SINQINQ  BOOK.  — tbe 
Hew  OABMXVA  B AOBA,  —  the  BMet  ndtaUe 
work  pnblMied,  far  thb  parpoae,  ibr  eele  hy  OLITBR  DfTSOIl 
fc  CO-t  »Dd  J.  m.  MILLER.  86*— 8B7 

BeJdeaga,  Ko.  47  Heneocit  atwel. 

OAHTZOA  EOOItWBIAflTICA ;  Conslrtlng  of  Sn«- 
lUi  Antbems,  together  with  Sclert  PIofm  from  Tarioue 
aaHMta,  Aaeiant,  and  Hodran,  adi^ted  to  Worde  from  tbe 
.  aaoed  Seriptarec  9r  Gcov  JaoMi  Webb.  Priee,  13,00. 

I       FtibUalMd  by  OUtst  SitKU  ft  Ooi»  BoitoB. 


The  Forthcoming  Piano-Hethod  I 

By  (A0  AtOur  of  '*7Se  Mhdem  SckocL" 

RICHARBSOIV'S 

NEW  METHOD  FOB  THE  PIANO 

18  BAPIDLT  APFROACHIKO  COlfPLETIOV,  AKD 
WILL  SOOM  BB  ISSUED  IS  A  8TTLB 
OOHIIEVSUBATB  WITH  ITS 

MARKED  SUFEBIOBITT 
IN 

ADAPTATION.  GLASSIFICATION.FROGRESSION 

And  FMOitr  of  Oompwhanrton. 

IT  WILL  LCAD  THE  PUPIL 

FBOK  THB  BUDIUBirTS  OT  WTBIO  TO 
An  Advanoed  ArtisUo  Attalnmmt  of  » 
BiVid  and  nnliOwd  XxeentlaD. 

Of  all  Qradca  of  Plane-Vorte  Compoettlon*,  com  bin  log  in  it> 
Bjtttn  the  dkUngnkhlng  hatnrea  of  all  dmllar  worki, 
and  illiutratad  with 

ELEGANT  ENGRAVED  PLATES, 

PmraCTLT  MXHIBITraO  OOSBBCI  POSITIONS  Of  THB 

HAin>S  AND  nHQBBS. 

It  baa  paaeed  tbe  oloaeet  eenitlnjr  of  thoee  wfaoae  Judgment 
tn  tbe  matter  le  of  tbe  llrct  Importanee,  all «  whopa  award  to 
It  tbeirwanneatappnml,  tbOM  whoohJeeted  to  '^lie  Modern 
School "  on  aceoant  of  It*  dlScvlt  pro|iiu«lons  and  other 
points,  flndlOf  tn  thb  "  Improved  BMbod "  all  tbe  ftatum 
requUte  to  inlde  taj  pupil  to  a  U|h  defiee  of  emlneDoe,  and 
at  tbe  Nune  Ubm,  glTe  tbe  woA  »  wide  papokittr,  m  it  eon- 
talnBDOoeof  tboee  dlBeelliee  and  omMeaa  that  lad  to  die- 
ntiehetloB  In  tbe  antfaoc>e  Ibmar  woric. 

Two  Bdltieni  wlU  be  Poblialied,  on*  oontain- 
log  n^ignai.  Fin««rlns,  tht  other  eontkinlng 
TorelflD  TlnseriBC. 

When  the  wMic  la  Mdared,  IT  no  pnfcMa  to  dHlgtiBted,  tbe 
•dltln  wHh  K«lUi  OngBring  will  bo  mt. 

PRICK  •8.00. 

Oidrae  BOW  looe^red  will  be  anewemd  with  eari;  eoplee  aa  oeon 

OLIVER  DITSON  £  CO. 

177  WaiUivhiB  Btnet. 

C^trrj  Mes  Jfmale  ^cabtn^. 

THE  BUHKBR  SBSSION  wlDcomnwBeeHay5th,186B.  "It 
U  under  the  dtrectloa  of  two  PrinclpaU,  Heem.  °™ '"-rr  and 
Fowler,  dented,  able  and  right  man.  Tbe  bulldlnga  are  apa- 
eloae,  the  plaj-fronodeihaded  and  ample,  and  all  theapp<dnt- 
menti eompleto.  Theayitam  li  tbeeoBgh;  there  li  no  ihetn 
prelonee.  TlieeiaaaiiiatloBortlMpapllasBweflioberteTldenoe 
of  tUa.  Their  ipeehnenaof  OUPBlntbi(wweas  oadloeljwBll 
doM.  •  •  •  IB tboereirincacaiMoit ofravde waeglTeoj 
that  was  ladeed  a  grBBd  allUr.  Prof,  fowler  hasa  hl^  repu- 
tation oe  a  oompoeer  and  tea^ier  of  mosle,  asd  U«  ooBeettt 
attract  tbe  most  cnltlTated  people  from  nmeti  parte  of  the 
eonntcy."— iV(w  York  C»$fntT,  Sept.  80, 1SG8. 
fW  Galakicaoi,  applj  to  tbe  Prloclpala. 

O.  O-t  HASTBLTligB, 
864-86B  J.A.TOWiaB. 


VOCAL  AITB  IHSTETFHEHTAL 

GOHPOSITI 


J-    -W.    T  TJ  It  aJT  B  H  . 


7O0AIi. 

CathailBO  Bofo' '^'■■^of  Sob^  K 

TbaMoanudBtaroanotUllheHm.  Bo^.  10 

Sweet  rknnn.   Ballad  2S 

Pre  laid  yon  Ib  the  Kc»4e,  Mother.  Saoiad  QnartoUo  10 

Farewdl  thoa  fond  dadas-  Ballad  S 

On  the  bank!  of  Hyetle  rltw.  Song  10 

Hom!  Rbb!  Ite  IndapendeDoe.  Song  and  Oitorae  35 

TbeStarrfleFN.  Ballad  .....10 

IaBwhlmriBki]«  Indec^j.  Saned  Qnartat.  10 

TbeDaoUt  8eaDi«.  ttloa...'.  9B 

The  TooBg  met.  (A  Naatleal  Ballad.)  36 

Qlremethe  hand.   Bonf  ,  ,  ,  86 

The  Men7  Farmtr  Boj.  Song  16 

Tbe  Death  of  Blnggold.  Quartet.  3G 

The  Freed  Hrd.   Quartet  30 

Tbe  Beautiful  Cop  Beaiw.  Bong  10 

Tbe  Banr  Strop  Man.  Omle  Song  86 

fire,  fire  awi^.  Bong.  S 

The  CiwMtor  eod  Debtor.  OoenleDnet  10 

I  eannot  bear  to  Ae.  Baandfleag  10 

PannyLee.  Song  10 

WhereVr  I  wander.  Book  r,,16 

CMabla&oa.  {A  deocrlptlv»  Naatieal  Ballad.)  96 

Tankee  Babj  Sliow.  Oomlo  Bong  ,  K 

Home,  home,  I  km  ttea.  Daat.  16 

BUvar  Moon.  Boag  aad  Cboma;  26 

TtMHenr-beaitedSolttar.  SoBf  ibA  OhonH.  26 

UaiT  of  tbe  wild  moor.  Ballad  36 

Come  with  me  while  the  Blanifalnetelght.  Ballad.  10 

Qeatly  he  paaeed  aw^.  Song  SB 

BoeUaad  Oottage.  Boag  and  ChMW.  85 

IVSTBUHZXTTAX*. 

RlppUng  Vava  Walts.  95 

OoT.  BoBtweU'e  Orand  llanh.  10 

Moonlight  Palrr  Walti  10 

Helroee  Pidka.  i....lO 

BgUntlne  Qolekatep  lO 

Hot  Com  Polka  ,  26 

Aitroia  (toiehBt^  15 

aimlfooBQtdAatv.  10 

Adaletta  Walta  10 

Grand  Amerleaa  Orertoie  flb 

JnUa  Walte  10 

Highland  MarohaadQnkkfltep...  10 

When  Ileft  thy  ahocei,  0  Naxoc.     Tariattooi  26 

Botbeaj  Walta.  fi 

Walti  6 

Qnleketep  10 

The  Oaatellan  Polka.  la 

Lney  Neal  Unlokalap  JO 

Waltham  QuadrillM  35 

Talma  Quickstep  10 

La  Belle  deOetvgla  10 

Eelth'iQaldcstep  85 

Columbian  Qnl^alep  ]o 

JamHanb.  Tkriatlona  ,  20 

Champion'i  Kanh    10 

Wrecker'!  DroKhter  Qnlekatep  15 

Dan  Tueker'a  Qulekal^  10 

A*onU  Walte  tb 

Col.  Bnibaak's  Qulokitep  26 

OoT.  Bank'a  March  26 

'PabUiOied  by  OUVEB  SZT80V  ft  OO. 
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DWIGHT'S  JOURNAL  OF  MUSIC. 


MR.  BMDBUEY'S  NEW  AND  BEST  WOEK. 


An  vxtwAn  CoUaethn  of  OBITBOH  ICOSIO  Ar  th*  Chdr,  tht  Ooicnaktlaa,  ud  tta  ^gliig  aehoo),  to  wbteh  to  addod  th* 
BMsrcd  Cratkte.  AtlUr,  Ot  BnwltfU  teen*,  Tor  VnriMl  OobtuUdiu,  SodettM,  etc.,  «te.    B7  WILLIAM  B.  BRAD- 
BUBT,  Mlbor  of  SHAWH,  and  nuir  oUmt  pmnlir  mwfe  books. 
Hm  biitof  of  tb*  Mflior,  ■>  expwwd  In  hi*  PnfaM,  tint  thto  book  would  bo  fcoad  to  tmtl,  hy  Ikr,  uqr  of  Ui  pmhu 
voriu,  kpnnvd  to  bara  bMn  wril-lbandod,     tlw  hjor  wUb  wUeb  It  to  McdTOd.  OoniMtMit  JndcM  anM  that  It  to  bh  beM 
book.  inuB  tba  RMt  «n«wi  Bttdnad,  ud  ■rtfa^oHim  givw,  by  *Im  pwriDM  warka  of  ttoo  m»  Autnor,  an  nuMnboNd, 
tbto  to  MMi  10  be  bV>  pniN. 

TUB  JUBILKB  mhUIim  about  

rUfVH  PSB  OSNT.  MOBX  KATVBB. 

ThaaotboretdlMtkmiof  (AonbHtuie,  Biiblhb0daik,orto«aMMii.  lliMiiiih  niMiflhiiliil  11m  mmImI  ibWalhan  mil 
niMr«f  autMtol,B««utd<M.  TUX  JUBILXI  eoatalna 

OWR  BMVSS  BJTSJXBXD  F8ALM  ABD  HXlor  TUHXB. 


Of  all  mwttn.  Thto  latfa  tmaiber  of  tunca  gltM  oportnnltj  fat  a  anost  otqilona  Mleetkm  of  tb»  fenrila  old  Innaa  tStmA/  yab- 
lUad,  M>4  wpanbllj  aoih  aa  an  ulapled 

70B  ooNaBxaATiosTAj.  smaiNo. 

iad  at  Hm  Moa  WMihawa  apaea  for  a  graat  aboDdaaae  of 

ITBIW  TUTSma  KOW  TZBBT  FUBUSBXD. 

WUqhiNdinmftmniBWiOiiiaoareta.  IHB  JVBILEB  atoo  oontalna 

ours  HUSDBSD  AHD  TWXNTY-KVX  AirTHBlIBl 

Short  ptoeaaftiraoMdnK  and  fllodng  WooUp;  OfaaBti,Md  othir  Baand  naMi»tePnUto  WanUp, CBooiali, OanaDHBitf, 
BmImk  Sobooto,  Boatol  Bonn,  ata.,  ata. 
Itlaatadaaabo,   

B«tncB  Haanal  oflnatRMHon  hi  Toeal  Hnide,  toit  ftaalT  Ulnatiatad  with  ~— mirlnff.  BwilBM.  ani  nnmailM.  In  llitoli  h  aftliil 
»  aomMaraUa  amoont  of  SlncfaiK  SeboM  Hmk,  aa  eiaac,  SeaHi,  looDda,  ata. 
AiMWiMtiiialnaBaha  bookto,alao,  tbaintrodwitlionor 

TUB    STTTIJTr    OF  SIKTOIlTCa-, 

BT  LABLAGHB 

mw  baa  long  oaeoriad  tho  taamoat  podHon  In  a»  noM  m  a         and  a  Mnar  of  tba  Totoa   THl  JUBILIB,  alao 

VOOAI^IBIVO  ■XBB0X81IB. 
IMH"JfaMii>«1QMalMvXamteiM4  A»9l«ffo(."  Aaotttf  ftataia  to, 

FBAonoAZi  mtgHoraEB  nr  abtktoIa&tzo v. 
A  BOOK  Tc«  SBfanra  scoEooija. 

pwiwti  aiilianiilliiaij  attnetlona, 

aSTBXB ;  OB  THB  BBAUTIFUZ*  QDBBB. 

Ifc. Ihaabij'aaaw Baarad  atBlata,wIIl  ba  tandmaat  mnnfOMauaA  iBtaraadng  to  OMHtnUoaui, gaewa  Omu% U 
l&oir  and  Bm^Bg  aehool  jKMtlaab   

AJfTHXnC  BDmOB  OT  TBB  JUBHiHB. 

TW  OuM  who  iRcto  »,  aa  Mltlm  h  BOW  toaaad  eoAOaB  tha  caatata  Aclw,  a^  ^Tlv  IB  llB  plaaa  aa  addMMd  Mm^ 
aaw  and  atbaotlTa 

SHOBT  FEBOBB  FOB  OJVtmxta  ABD  0LO8IBO  WOBBBIF. 

TbaaewUdu  ttto  Bdlttos,  wfll  plaaaa  ordar  "  Amhim  Sditiott," 
nwhaataAanaa^tbap^nlari^andnMNMOi  of  THB  JUBILIB  tocontUnad  la  Aa  tot  thai  H  hat  alnadr  waajhad  a 

OTBB  FOBT7  XSOUBABD  OOflBB. 
Fflaa,  1^  Mm  pw  ioMB,  In  llav  Tbik. 

PUBLISHED  BY 

MASON  BROTHERS, 

10$   110  BUAnri:  sTREirr,  ivkw  tork. 


For  Mle  by  J.  R.  MILLER,  229  Wadiington  Street,  BEOWN,  TAGGABT  &  CHASE,  RUS- 
SELL &  TOLUAN.  and  O.  DITSON  &  CO.,  Bostoo.  J.  LIFPUNCOTT  &  CO.,  and  £.  H. 
BUTLER  ft  CO.,  Philadelphia. 


Am  H  wDl  taa  maA  1 
thatobookaftomloMl 

pioaniod  at 


vitfaBt,bo«mv,tonaAan,BlBrtvBebooIi,aBa  Ohofaa,  faiiha  WaataadBoatli,  topnaina 
woBBlddB  a  lln  of  Bookialtaia  udllada  dMdan  torn  lAaa  Ito  JWnia  ■»  aT^ 


AaBdvaBaaoalrtnfletoBt  to  pi^  ooala  of  taaaapcHaUsB,  aaAansa,  ate. 


Albaiir*  N.  T.~B.  B.  aBAT, 

"         "      J-g-  HIDUBT, 
BoflUo,  TSr.  T.— THBODOBB  BTTTZiBB. 
Btnahamton.  K.  Y.— H.  B.  PBATT  ft  BBO. 
Bolait,  Wis.— WBIOHT  ft  BBWOOMB. 
ffln*fii"**'.  0^-BI0KB7,  KAIJIiOBT  ft  OO. 

**  *«    APFI>BOATB  ft  00. 

Ohloaco,  ZlL-8.  O.  aUGOS  ft  OO. 

**       *-     W.  B.  KBBN. 

•*     HXGOINa  BBOTHBBB. 

**        "     D.  B.  OOOEB  ft  00. 
OlSTtUad,  O.— S.  BBAXETABI)  ft  OO. 

"  "    J.  B.  COBB  ft  00. 

Oolnnbna,  O^BABBAIiXi  ft  ASTON. 
Detnl^  JCkAup-VBAHOZS  BATKOBD. 

*•  U.  AIJJBB  ft  SON. 

Bnbaqm,  Ipirai— OOPOH  ft  O-ZLBIBBT. 
Bidlamwaa,  Ind^HSTBWABT  ft  BOWBN. 
JaawvUto,  Wla^.  BUTHBBXABB  ft  Oa 
"         •«      KOBBIdIT  ft  BBa 


Vort  Wavna,  ZBAr-O:  Zb  BH^ 
]bnra  01^.  Iowa.— WK.  ZJOL  • 
JaoksoDTlUe.  HL-OATUH  ft  CX>. 
Jaokaon,  Hloh.— BBOWN  ft  OABTBB. 
Manafleld.  O^B.  STOBaiS. 
ICawaukaa,  Wls.-B.  TEBBT  A  OO. 

•*  "     A.  WaZTTBHOBB  ft  OO. 

PIttabnrc,  Fa.-J.  E.  MBLLOB. 

*■        «    E.  BMBBB  ft  BBOTHBB. 

Qtdnor,  m.— cmoBaB  nr.  win  abb. 
Boobertar.  N.  ■y  — ^ptt.t.taw  axuNO. 

"         "     B.DABBOW  ft  BBOTSBB 
St.  iKmifl.  Ho.— EBITH  ft  WOOD. 

"  "      K  BUSHZTBIJ^ 

Srraoiiaa,  H.  T.— WTNEOOP  ft  BBOTHBB. 

■*  **      FBOK  ft  BUDD. 

Toledo.  0.-a>.  ARDBBBON  ft  OO. 
Trvr,  V.  T.-BDWABD  HOPKINB. 
Watotflm*  N.  T.'-HAZiL,  BOOXBB  ft  Oa 


C.  BRUNO  , 

ITo.  a  Maiden  Irfme,  Now  Ywk : 

IHPOKTKR  AKD  HANDrAOTURBR  09 

KirSICAL  INSTRVHENTS,  STRIHQS  Ac 

Agent  for  the  aale  «r  0.  V.  MARTIN'S  CBLKBRATID 
0UITAB8,  Ameiioan,  Vraneb,  and  Qannaa  PIAHO-FOBTBa. 

^!:y  Biaai  Inatronienta,  Clailoneta,  Flntee,  fco  Ibr  Bandt, 
nada  to  order,  and  wanantMl.  BUSSONS*  CXLEBaAIXD 
TUmNAS  and  AOCOBDBtHIS  aonalaatlr  vn  imoi.  IK- 
STBUOTHHI  BOCnU  to  tto  naao,  Ttolln,  Hata,  Gladnat  Sax- 
bonii  Comet,  Aeeovdaoa,  fca.,  fto. 

Wbokaale  Prtoo  Urta  aant  to  Daalen,  on  awUeattan,  gntto. 

Oidetabjrlfall,  with  tba  MoiawMMbairffiriU  ba  paaatadlr 
attandadto.  Me 

O.  B.  BBOWN, 
7XACECBB.  OF  VIJLSHO  &  OBftAlT, 
Addnaa,  277  or  2S1  WaaUngtoo  Street. 


BXTOO  UBOBBABB, 
  Beatdanee  Mo.  U  BiUtoon  Stmt 

_  BDWia  BBITCB, 

MS  BOOM,  BOWDOnC  STRUT  CHDKCH. 


1     BOSTON,  MASS.  i- 


HBNBT  SmoUNO, 
SUCCESSOR  TO  JOHN  SEBGLINe, 
Plan»-F«rte  and  Mnelc  WueMMS. 

KiHfl  Siurr,  CaAuzsxoN,  8.  O. 
BAIiHBB  ft  WBBBB"^ 

rVBtZSHSBS  OF  HITBIC, 

 BT.  LOPI8,  MO.  

JOBBPH  P.  SHAW, 

Shoflt  Xvfio  Xiidcal  Iiutrain«BtiL  ^ 

BOOHBBIBB,  K.  T. 


J.  C.  D.  PARKER, 
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For  frMihft  Jbnmal  <<  Maria. 

Spring  Tokens. 

The  fiioliesoine  winds  are  wfaistling 

Throag'h  forest  and  over  plain, 
CWIing  the  Bobin  and  Bluebird 

To  their  sammer  hannta  again, 
itream  is  loosed  from  its  ftttar, 

III  -waten  gleeftinjr  aing. 
And  Nainn  is  dandng  gallj 

To  nelodiea  tweet  of  Spring. 

Sondi  winds  are  bnathiag  a  peifbiae, 

The  dajl^ht  bath  more  honre ; 
Tbt  wak'ning  eaiA  and  the  miiwIum 

Tw^tt&ey  fp.n  alt  OomfM. 
Hie  giau  gfom  gram  by  ^TiTW, 

The  wfld-flawen  gem  tbe  sod, 
Eftdi  Taller  aad  bill  adorning 

With  dte  footsteps  ofonr  God. 

The  jocnnd  langb  oTtfae  skater 

Is  gone  with  die  winter's  ftnst; 
The  ririgMieU's  aurical  jingle 

Widi  the  Tanished  snow  b  lost; 
Bi|t  tbe  song  of  happy  diildieii 

b  heanl  over  Add  and  lull. 
And  Toieee  Ant  bleat  in  winter 

ArawMt  H  to  bleii  ns  stilL 

  • 

We  welconw  Aese  eariy  tolEeiis 

OttKpettif  Katnie  weaves. 
Welcome  die  little  low  Uossoma 

PeepiBg  ap  'mong  old  brown  leavei^ 
Weloane  the  violets  modeet, 

Tbe  bodi  OB  tbe  oak  ti«e  tall. 
And  fnab  inspirations  gather 

From  the  love  Ihej  breathe  on  all. 

The  Biariit  Abroad. 
Bxkuirt  FzB.  21.— I  do  not  remember  whet^wr 
in  the  Biali^aes  between  Ur.  Hmotby  Tesly  and 
Mr.  Samnel  Senaitive,  iriuch  Bererfbrd  gained  my 
ereriaatiiig  gratitude  for  pnng  to  the  public  widi 
tiietitfeof  "MiteriesorHmBaiiLifbl"  (not that 
miserable  imitatira  of  the  hooV  printed  in  New 
Tork.  a  few  jeara  ago)  the  following  '  misery  *  is 
contained  or  not ;  but  Senntive  could  hardly  have 
uoutted  iL 

"  Glancing  ymr  eye  over  an  article  somewhat 
haatily  vrritten,  and  finding  a  most  absurd  blun- 
der, wUch,  BOW  that  it  is  in  print,  you  instantly 
reeognixe  as  soch.  Mem.,  such  an  one  as  yon  can 
by  no  poenbinty  attribute  to  that  unb^py  fellow, 
"  the  printer !" 

Such  a  blunder  dccutb  in  a  diort  article  upon 
Wkbkb  and  Der  FreytchMtz,  in  the  Journal  of 
Janamry  St. 

It  vas  in  tbe  theatre,  not  tbe  opera  house,  tbat 
that  work  was  first  given.  The  Ibrmw  was 
bamed  in  1817,  the  latter  in  Augnst,  184S. 

Ujr  Unnder  baa  led  me  to  look  into  such  author- 
itiea  a«  are  at  bead,  Ar  aome  jMrticnlan  in  reli^ 
tion  to  both  events,  and  here  follow  tome  extracts 
translated  from  tbem.  From  Fliinucke's  *  Theater 
gesehiekte  voh  Bairn,  ]mnted  in  1 781. 

"Witli  tbe  year  1740,  began  a  new  epoch. 
Hardlj-  had  tba  present  King,  (Frederick  — 


Carlyle's  E^ederick,)  ascended  the  throne,  before 
the  influence  was  felt,  which  his  deep  insight, 
good  taste  and  strength  of  character  must  have 
in  matters  of  intellect  and  art.  In  his  regard  for 
art,  music  had  indeed  the  first  place ;  but  the 
art  of  poetry,  so  closely  allied  to  it,  and  especially 
dramatic  poetry,  was  so  far  from  bang  neglected 
that  it  took  tbe  place  next  to  music.  Tbe 
lyric  stage,  which,  dnce  the  death  of  Frederick 
I.,  had  died  out  utterly,  appeared  now  in  greater 
splendor  even  than  formerly.  Almost  regard- 
less of  expense,  Italian  opera  ringers,  French 
actOTs  and  dancers  were  called  hither,  and  an  <xt- 
cheatra  fbrmed  out  of  the  very  excellent  German 
muBicians  already  at  band.  -A  magnificent  opera 
house  was  built ;  and  for  intermeszos  and  comedy, 
a  stage  was  arranged  in  the  so-called  Electoral 
Hall,  in  the  old  wing  of  the  palace.  •  *  • 
The  opera  house,  for  which  the  King  had  in  part 
drawn  up  a  plan  while  stiO  Crown  Prince,  with 
a  length  of  SOO  and  a  breadth  of  106  feet,  is  a 
building,  which,  for  extent  and  outward  effect, 
perhaps  deserves  pruse  above  most  other  build- 
ings of  the  kind. 

With  great  cerenMmy  on  flie  6th  of  Septem- 
ber 1741,  the  oamer  stone  was  lidd  by  the  pres- 
ent Maqprare  of  Scbwedt,  ftc,  &e." 

The  architeet  vraa  Baron  von  Knobelsdorf,  who 
bad  been  previously  sent  off  into  ftaeign  countries 
to  see  rimilv  buildings,  and  thus  improve  his 
taste  and  increase  his  knowledge  of  architecture. 
The  parterre,  without  the  orchestra,  had  a  depth 
(rf*  50  feet  **It  is  reckoned"  saya  Fliinudte, 
**  tbat  the  boxes  will  seat  1S50  peraons  cemforta- 
bly ;  and  that  in  the  parterre  1650  can  comforta- 
bly itand.  Crowded,  the  house  may  hold  from 
3500  to  4000  persons.  The  Stage  at  the  pros- 
cenium has  a  width  dS  52  feet.  It  has  an  actual 
depth  <^  80  feet,  but  in  case  of  necesrity  can  be 
extended  to  the  rear  wall  28  fbet  ftrtber."  On 
the  7th  December,  1742,  cm  tiie  Urth  day 
Frederick^  mother,  the  opera  bouse  waa  opened 
with  "  Cleopatra  and  Csamr**,  text  by  Bottarelli, 
music  Grann. 

A  century  had  passed  away.  Frederick, 
Frederick  TmUam  II,  ditto  III,  had  also  passed 
away,  and  Ditto  IV.  was  on  Ibe  throne.  AH 
these  were  sealoua  supporters  of  the  opera.  But 
that  opera  was  no  longer  in  the  Italian  language 
with  Italian  castrati  ringing  for  enormous  salaries 
with  their  artificial  voices.  The  stage  was  now 
open  to  all  schools  of  comporition,  with  texts 
originally  in,  or  translated  into,  German.  On  the 
1 6th  or  1 7^1  of  August  1 848,  Auber^s  "  JW-5w 
"£ac  rf«  Feet,"  <3t  "Fairy  Lake" — which 
you  will, — was  given.  On  the  ISth,  a  ballet, 
the  "  SchvD^zer  Soldai"  or  Swiss  Soldier.  The 
performance  ended  at  9  P.  M.,  and  an  hour  after 
the  building  was  in  flames.  Hie  decorations  of 
these  two  pieces,  and  the  wardrobe  of  tbe  ballet, 
went  wtth  the  bonw ;  tbe  fibrary  and  other  prop- 
erties were  saved  —  most  in  fact  being  in  other 
buildings  in  the  Francciziscbe  Street.  The  opera 
was  then  transferred  to  the  Royal  Theatre,  where 
a  week  after  Lola  M<mtxe,  "<tf  Seville",  was 


dancing  with  applause  in  "national  Spanish 
dances." 

Upon  the  destruction  of  tbe  opera  house,  the 
King  immediately  ordered  it  to  be  rebuilt  upcm 
the  old  plan  externally,  making  however  varioui 
improvments  within. 

On  tbe  7th  December,  1844,  tbe  102d  Anni- 
Tarsary  of  tbe  old  opemng,  the  new  eiUfice  was 
(^>ened  with  The  Gamp  in  Sileria."  A  writer 
to  the  Neve  Zeitschriji  says  the  new  piece  is  built 
upon  material  taken  from  the  times  of  Frederick 
n.  "  Hie  text  is  said  to  have  four  autbors, 
Frederick  Wilfiam  IV.  Humboldt,  Tleck  and  Bell- 
stab.  If  now  the  proldem  of  agood  <^>eratext  is 
not  solved, '  then  little  Ih^  is  left  fye  dramatic 
poetry."  The  munc,  I  suppose,  **  everybody " 
knows  was  by  Meyerbeer.  It  is  not  properly 
speaking  an  opera,  but  rather  a  succession  of 
scenes,  set  to  muric.  What  Humboldt  had  to  do 
with  it,  if  anything,  I  do  not  know ;  but  it  is 
generally  understood  that  the  King  selected  the 
scenes.  Tieck  arranged  them  dramatically,  and 
Rellstab  vrrote  the  verses.  The  opening  was  a 
great  affair. 

Tbe  King  and  Queen  and  Court  came  in  to 
their  box,  were  received  by  the  sound  of  tftim- 
pets  behind  the  curtain,  then  "  God  save  the 
King"  was  played,  then  four  cheers,  and  then 
tbe  play,  —  in  which  Frederick  II.  is  tbe  subject, 
but  does  not  appear  upon  the  stage,  —  Hamlet 
without  Haoilet,  kc.  So  much  for  the  opera 
house,  which,  for  its  nze,  is  a  better  place  to  hear 
muric  in  than  any  other  in  which  I  have  been. 

Why  operas  were  ^ven  about  1816-17,  in  the 
Theatre  instead  ct  Ae  Opera  Honse,  I  cannot 
make  out,  unless  it  be  tbat  Prusria  bad  suffered 
so  much  during  tbe  war,  that  economy  wm  neces- 
sary. But  so  it  waa;  and  I  saw  to-day  in  a 
Berlin  paper  of  Aug.  1st,  1816,  an  advertisanent 
of  which  tiie  following  is  a  tnuslaf&jn : 

**  Saturday,  August  8d,  to  celebrate  the  all-high- 
est Birthday  f^val  (rf  King  Frederick  WiHiaib 
the  third  of  Fmsria,  a  speech  poetized  [1]  by  Herr 
Dr.  Forster,  spoken  by  Herr  Devrient.  After 
which, for  tbe  firet  time,  *  Undine, '  ama^  opera 
in  three  acts  by  Frederick,  Baron  La  Motte 
Fouqud.   Muric  1^  H(^RnaD. 

"  The  new  decoratsons  are  after  tbe  plans  and 
drawings  of  Herr  Privy-Upper- Architect-Coun- 
sellor, Schinkel,  executed  by  tbe  Boyal  asastant 
pMuters,  Kohler  and  Gerat  Tbe  machinery  is 
by  the  Court  Carpenter,  Herr  Glotz."  Unlucki- 
ly it  is  not  stated  whether  tbe  lamps  were  lighted 
by  the  B(^al-privy-4anip-and-e«nde-ligbting- 
counsellor,  (Kttniglicbgeheimenlampennndfichter^ 
putzenrath) ;  but  it  was  doubtless  so. 

One  man  is  mentioned,  simply  by  his  name  — 
the  CcHUposer  Hoffman,  who  died  some  half  a 
dozen  years  later  Judge  of  the  socalled  Cham- 
ber Court —  as  I  snj^Kwe  (me  the  highest  ju- 
dicial bodies  in  the  kingdom :  —  Hoffmann,  whose 
w^ks  I  read  with  more  delight  than  those  of  any 
other  German  Author;  Hoffmann,  who  is  des- 
cribed in  "  Hyperioo  " ;  whose  exquirite  fantasy 
piece,  the  "  Golden  Pot,"  Carlyle  translated  in 
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his  German  Romance ;  whose  tales  and  sketches 
will  live  when  the  men  of  the  long  titles  —  when 
the  king  himself  shall  be  foi^tten ;  HoSmann, 
painter,  composer,  theatrical  and  muscal  director, 
novelist  and  judge!  And  how  he  wrote  npoa 
music  I 

In  the  niidst  of  poverty  and  distress  he  had 
compose<l  the  "  Undtne."  In  the  same  summer, 
1816,  he  was  appointed  to  his  Judnreshtp,  and  saw 
his  opera  produci'd  on  a  scale  of  extraordinary 
qilondor.  Happy  fellow  he  now  1  AVhat  a  trio 
that  was — Fouqve,  the  author  of  '  Undine,' 
Chauisso,  author  of  "  Peter  Schlemihl "  and 
Hoffmann ! 

One  cold  freezing  winter  day  Fonque  was  on 
his  way  from  Nennhauaen  to  Berlin,  having  given 
notice  to  his  two  friends  that  be  sbonld  be  at  a 
certain  inn  in  the  evening.  Bat  the  bad,  frozen 
roads  detained  him,  and  he  came  too  lato  to  meet 
them. 

Some  years  before,  when  in  the  army  fighting 
the  French,  Fouqutf's  fancy  had  been  so  excited 
by  the  queer  specimens  of  humanity  among  his 
brother  ofBcers,  and  hy  so  many  of  them,  that  the 
idea  occmred  to  lum  fivnung  them  into  a 
coq» — the  mad  squadron.  Some  of  his  jolly 
companions  seized  the  idea  in  his  own  spirit,  and 
whenever  any  one  did  anything  peculiarly  ridicu- 
looB,  he  was  made  a  member  of  the  imaginary 
squadron,  —  now  enlarged  to  the  dimensions  of 
the  JUad  Brigade.  Afler  the  war  was  over,  and 
he  made  the  personal  acquaintance  of  the  queer, 
little,  hawknosed,  hawkeyed  q>ecimen  of  hu- 
manity, who  had  composed  his  '  Undine,'  he  at 
once  appointed  him  First  Trumpeter  to  the  Mad 
Brigade  —  an  ofHce  which  tickled  the  fancy  of 
Hoffmann  mightily.  On  this  evening,  when  he 
had  at  length,  alter  his  long,  tedious  days  journey, 
reached  bis  inn  in  Berlin,  ho  found  instead  of  his 
fKends,  not  their  cards,  bnt  s  small  drawii^,  to 
wit :  On  a  pianoforte  stood  a  musical  score,  in- 
scribed '  Undine,'  before  it  was  Hoffmann,  in  his 
everyday  costume,  with  the  addition  of  a  huge 
trumpet  hanging  to  his  back.  Standing  the  very 
picture  of  astonishment,  as  he  gazed  at  Chamisso, 
who,  in  the  form  of  a  gigantic  Schlemihl,  envel- 
oped in  clouds  of  tobacco  smc^e,  was  striding  by 
in  his  seven  lei^e  boots. 

ITie  royal  Theatre  occupies,  with  the  place 
before  it,  a  third  of  the  Gens 'd  Armes  Markt  — ■ 
that  is  an  entire  square,  as  they  say,  in  Philadel- 
phia. Across  the  street,  back  ot  the  S.  W.  cor- 
ner of  the  theatre  in  the  house  then  standing  at 
the  comer  of  Tauben  and  Charlotten  StreeLi,  in 
the  second  story  lived  Hoffmann  in  181 7,  with  his 
childless  wife.  He  had  but  to  cross  the  street  to 
hear  his  music  to '  Undine.'  On  the  27th  of  July, 
Sunday  eveniog,  of  that  year,  it  was  given  for  the 
2Sd  time.  On  Tuesday,  the  29th,  the  house  was 
burned,  with  all  the  decorations,  dresses  and 
munc  Happily  one  score  remained,  which  is 
now  in  the  Royal  Library.  From  this  score 
several  Americans  in  Berlin  had  a  copy  of  the 
overture  taken  tor  Lielng  in  the  winter  d  1856, 
but  he  has  not  yet  given  it  I 

In  Hoffmann's  letters,  so  far  as  I  have  seen 
them,  this  loss  is  scarcely  mentioned.  To  one  <it 
his  friends,  he  wrote  Dec.  16, 1817. 

« The  honorable  Chamber-Court  gives  me  all 
sorts,  and  much  of  all  scats  to  do,  still  I  steal 
many  an  hour  for  other  matters  which  I  like 
better;  and  in  fact  have  now  the  mad  idea,  to 
make  my  appearance  next  autumn  with  a  new 


opera,  the  text  drawn  from  Calderon'a  "  El  Galan 
Fantama."  Speaking  of  this  reminds  me  of  the 
burned  theatre,  so  I  will  tell  you  in  few  words  that 
I  was  in  immediate  danger  of  being  again  wholly 
ruined. 

The  roof  of  the  house  in  which,  in  the  second 
story,  I  live,  (comer  of  Tauban  and  Charlotten 
Sts.,)  was  in  flames  from  the  terrible  heat,  wfasch 
the  cn(»mous  plank  roof  of  the  theatre  radiated, 

and  nothing  but  the  power  of  those  well  directed 
engine  hose  could  have  put  out  the  6re  and  saved 
the  house  with  the  entire  neighborhood.  1  was 
sitUng  just  then  at  my  writing  table,  when  my 
wife  came  in  fVom  the  comer  room,  a  littie  pale, 
and  exclaimed,  "  Mein  Gott,  the  theatre  is  on  fire  !" 
But  neither  she  nor  I  lost  our  heads  for  an  ins- 
tant. 

As  the  firemen  and  some  friends  who  joined 
them,  knocked  on  my  door,  we,  with  the  aid  ot 
our  cook,  had  already  removed  our  curtains,  beds, 
and  most  of  the  furniture  into  a  room  in  the  rear 
where  the  danger  was  less,  and  where  we  let 
them  remain,  for  I  could  not  have  them  taken 
away  until  the  vorj-  last  moment.  .  In  the  front 
chambers  afterwards,  every  pane  of  glass  burst, 
and  the  paint  of  the  window  and  door  frames 
ran,  from  the  heat  Nothing  but  constant  pour- 
ing on  of  water  saved  the  woodwork.  My  neigh- 
bors who  had  lefl  their  rooms  in  too  great  a  burr}' 
bnd  many  things  spoiled  and  stolen.  I  lost 
nothing." 

FouqutS  sa}*8,  Count  Briihl,  at  that  time  Gen- 
eral Student  of  the  royal  playhouses,  offered  at 
once  to  bring  Undine  ^mn  upon  the  Stage  in 
the  opera  house,  with  the  provisohowever  that  it 
should  remain  upon  that  stage.  Hoffmann  said 
no,  and  no  doubt  with  good  reason.  In  fact  it 
was  enough  that  the  stage  of  the  (old)  opera 
house  was  not  sufficiently  provided  with  trap 
doOTS  and  machinery  for  the  sudden  changes  re- 
quired in  laafpc  spectacles.  Bnt  still  more  deci- 
sive was  Hoflfhiann's  statement  that  his  munc  was 
not  written  with  a  view  to  so  large  a  room  as  the 
opera  house,  and  therefbre  he  would  prefer  to 
wait  until  a  new  tlieab«  arose  from  the  ashes  of 
the  old  one. 

During  the  long  time  which  elapsed  helbre  the 
edifice  was  finished,  Ho&man  began  to  feel  that 
in  planning  the  scenes  <^  his  opera  he  had  not 
sufficiently  marked  the  original  master-spirit  char- 
acter  of  Undine,  and  had  also  neglected  the  epic 
element  of  the  story,  on  the  ground,  as  ho  ex- 
pressed it,  that  every  auditor  must  have  read  the 
tale  last  week,  and  had  it  full  in  his  memory,  or 
at  least  had  taken  a  copy  to  the  play  bouse  in  his 
pocket. 

He  therefore  desired  a  new  introduction,  which 
Fouqu^  was  the  more  willing  to  write  since  Frau- 
lein  Eimicke,  the  capital  portrayerof  Undine, 
had  expressed  the  same  deare.  It  was  written. 
Bnt  Hoffmann  was  not  to  compose  it  Before  he 
could  find  time  to  undertake  the  compontion,  he 
was  attacked  by  his  fatal  illness.  Capellmaster 
Kieulein,  at  Hoffman's  request,  composed  it,  but 
I  believe  the  work  has  never  been  since  pro- 
duced. 

At  this  moment  it  strikes  me  that  what  Hoff- 
mann said  of  the  stage  of  the  opera  house,  is 
another  reason  for  giving  so  many  lyrical  woika 
in  the  theatre.  * 

Hoffmann's  *  Undine,'  then  a  magic  opera,  was 
the  last  given  in  the  old  theatre.  Another  work 
of  this  class  was  to  be  the  first  *  new  *  opera  in 
the  new  theatre. 


The  comer  stone  of  the  new  building  was  laid 
July  4th,  1818.  The  architect  was  S<:hinkel. 
On  the  26th  May,  1821,  the  royal  familr  and  a 
crowded  house  celebrated  the  opening,  ^adam 
8tich  spoke  a  prologne,  written  for  the  occasion 
by  Goethe.  TUcn  evcrybo<ly  joined  in,  and 
sang :  "  Ileil  tlir  in  Siegerstranz,"  which  is  the 
German  vitrsion  of  "  God  save  the  king,"  —  (the 
music  is  the  same.)  Then  followed  Gluck's 
"Iphif/enie  in  Tanris"  and  the  close  was,  'i>/e 
Rosen  fee,  —  the  Fairy  of  the  Roses,  —  the  story 
drawn  from  an  Engl^  tale.  So  it  appears  that 
Kind  led  me  into  an  error  by  stating  that  *i)er 
Frej/KkiUz'  was  the  ,first  onera  in  the  honse— it 
was  the  first  nrar  opera — for — but  let  me  trans- 
late most  of  another  letter  by  Weber,  to  his 
frind  Fredeiick  Kind. 

BnuK,  Max  27,  1831. 

Mjf  dmr/g  belmrd  Friend : 

Although  onlv  in  haste,  sUll  at  least  ft  ^w  lines,  to 
ease  yonr  mlo3  as  to  tlie  fate  of  oar  child  —  [the 
npera'}  I  found  but  little  preparation  made ;  the 
cnormons  exertions  of  every  kind  which  the  opera 
"  Oiimpia,'  by  Spontini,  has  required,  and  Us  being 
put  off  from  the  4th  to  the  I4tn  of  the  month,  haa 
necessarily  put  me.  off  also.  Not  to  notise  1000 
other  <'oni'HSions. 

Yesterday,  the  27th,  at  length  for  the  1st  time, 
there  was  a  play  in  the  new  house.  The  proloi;ae, 
by  Goethe,  was  noble,  'Iphigenie  was  splendidly 
given,  and  the  ballet  at  tlie  close,  the  '  Fairy  of  the 
Roses,'  planned  br  Duke  Carl,  worked  ma^cally 
threngh  its  beantifbl  madiineiT.  The  King  was 
dieered,  and  Schinkel  was  called  out. 

Now,  by  special  command  of  his  Majesty,  old 
pieces  are  to  be  given  nntil  my  opera  is  ready.  This 
can  hardly  be,  until  the  8th  or  tOth  of  June,  as  the 
Wolfs  Glen  requires  far  too  m  wh  Sponwh  apparatus. 
In  general,  the  views  end  i^aes  of  the  Machine 
Master  Cropios  for  this  scMie  are  noble  and  rich  nt 
fantasy,  and  it  will  welt  be  unique  in  iu  kind.  AU 
sorts  of  operatic  performances  will  in  the  mean  time 
be  given  in  the  opera  house.  The  singers  are  leam- 
itig  their  parts  with  great  delight,  and  I  may  there- 
fore promise  myself  from  the  whole,  a  snccess.  The 
new  house  is  wondrouely  beautiful. 

Nothing  can  bo  seen  more  splendid  than  the  man- 
ner die  Oiimpia  is  produced.  It  cost  over  S8.000 
thftlers.  Spontini  was  ciilled  oat  after  the  first 
perfortnance,  and  garlands  thrown  to  him.  The 
second  performance  went  offmiu  edUjfT 

To-morrow  is  the  third.  What  means  m  here  set 
in  operation,  the  following  cirmmstance  will  show 
yon.  The  President  of  the  061Iege  ot  Censors,  has 
published  an  order,  aecorOing  to  which,  no  nempaper 
ajtpeariiig  in  Berlin  damjind  faidt  with  the  mHcic  of 
Spontini.  They  mav  praise  as  mnch  as  they  will,  — 
what  do  yoa  say  to  that  11  1 1 1 1 1  Most  it  notpieree 
the  heart  of  eve^  artist  to  see  a  maa  like  Spontioi 
lowering  himself^ to  such  things,  which  must  fai  a 
riiorttime  pull  him  down  with  diem,  and  emhftter 
public  opinion  against  him  1 " 

At  length  on  the  18th  of  June,  '^DtrFreg- 
seAflfo"  was  given — and  how  Weber  Iblt  at  ita  re~ 
ccption  by  the  public,  is  sliown  in  his  letter 

Snnted  a  few  weeks  nnce  in  the  Journal  of 
lu^c. 

St.  Martin's  Hall. — Another  mrformance  of 
FrofcsMor  Stemdsle  Bennett's  May  Queen  was  given 
by  Mr.  Bnllah  on  Tuesday  last,  to  an  audience 
whidi  completely  filled  the  huge  hall,  and  manifes- 
ted the  most  intense  delight  thronghont.  Kach  hear- 
ing  of  this  work  confirms  the  opinion  expressed  after 
its  first  prodnctioB  at  the  Leeds  Festival.  There  is 
a  freshness  and  geniality  about  it  which  grow  upon 
the  public.  Misses  Stabb-ich  and  Palmer,  Messrs. 
Wilbye  Cooper  and  Santley,  suBtained  tlie  principal 
parts,  the  first-named  lady  winning  an  encore  in  the 
solo,  "  With  the  carol  in  the  tree,"  which  was  re- 
peated, as  well  AS  the  chorus,  "  With  a  langh  as  we 
go  round,"  wiUi  which  it  is  ossoi-inted,  Mr,  Santley 
being  similsrlv  honored  in  the  spirited  song,  "  'Tis 
jolly  to  hunt.''  The  choruses  were  geoeniily  well 
friven,  but  a  greater  amount  of  precision  would  have 
been  attained  had  "  Ill-fated  boy,  begone !  "  been 
taken  a  little  slower.  The  lively  overtaro  and  cfTeo- 
tive  pageant  music  were  well  rendered  hy  the  orches- 
tra, and  the  whole  work  was  received  with  cnthacias- 
tic  applause.  The  second  part  was  devoted  to  Beet- 
hoven's Ninth  (Choral)  Rymphony,  in  ilinstration  of 
Sdiiller's  Ode  to  Jo^.  The  three  instrumental  move- 
ments were  as  attentively  listened  to  and  heartily  ap- 
plauded as  the  rocat  portion,  in  which  the  principal 
soloists  were  the  same  as  in  the  Jfiiy  Queen,  substitu- 
Ung  Miss  Bankes  for  Miss  Stabbach  in  the  soprano 
part. 
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Spring. 

8T  ALFRED  TEiriTTSOir. 

Dip  down  upon  tlie  nonhorn  shore, 
Ob  Bwect  new  y^r,  delaying  long ; 
Thou  dost  expectant  nature  wrong, 

Delajing  long ;  delnj  no  more. 

What  itajt  thee  froni  the  doaded  nooiM, 
Thj  sweetnen  from  its  proper  place  ■ 
Can  troahle  live  with  April  dajs. 

Or  sadness  in  the  sammer  moons  T 

Bring  orchis,  bring  die  foxgloTe  spire, 
The  Kttle  speedwell's  darling  bine, 
Deep  talipa  dashed  witli  Berj  dew, 

ZAbwnams,  dropping  wells  of  firo. 

Oh  thou,  new  year,  delaying  long, 
Dclayest  the  sorrow  in  my  blood, 
That  tongs  to  bnrst  a  froxen  bnd, 

And  flood  a  fresher  throat  with  song. 

UTow  fades  the  last  long  streak  of  snow. 
New  bni^geons  every  raaw  of  qiick 
Abont  the  floweiAig  sqaaiea,  and  thick 

By  aslwB  roots  the  noleto  Uow. 

Now  rings  the  woodland  loud  and  long, 
The  distance  takes  a  lovelier  hne, 
And  drowned  in  yonder  living  bine 

The  lark  becoma  a  sightless  song. 

Now  dance  the  lights  on  lawn  and  lea, 
The  flocks  are  whiter  down  the  vale. 
And  milkier  every  milky  sail 

Ob  windt^  saenm  or  distant  aea. 

Where  now  the  sea-mew  pipes,  or  dives, 
In  yonder  greening  gteara  and  fly 
The  happy  birds,  that  change  their  sky 
To  bnild  and  brood,  that  live  their  lives 

From  land  to  land ;  and  in  my  breast 
Spring  wdkens  too ;  and  my  regret 
Becomes  an  April  vioiet. 
And  bndi  and  bkisaoms  like  the  rest. 


Oaaymede. 

FKO  K  O  OB  THE. 

"Bow,  ID  momii^Ji^btness, 
ThoQ  ronnd  me  glowesl^ 
Spring,  O  beloved  1 

With  Aovsand-fold  sweet  feve's-deUght^ 
now  to  my  heart  shoots 
Thine  etcmallT.g1owing 
Holiest  warmth, 
Tlune  inflnite  Bcanty  1 

Conld  I  bat  aionnd  it  tfannr 
neee  fonging  arms  I 

Ah !  npon  thy  breast  I 
IM,  I  Ungnish, 

And  feel  thy  blossoms,  thy  gran 

Pnsaing  dose  to  my  heart. 

Tbon  eool'tt  die  timrj 

TfaitM  of  my  bosom, 

LoTcIleflt  morning  mnd  I 

There  calls  the  nightingale 

I^vmg  to  me  from  ont  the  thicket's  shade. 

I  cornel  I  follow  1 

Bnt  whither  1  ah  1  whither  * 

Aloft!  aloft  it  strives  I 

The  dooda,  as  tfiey  float,  ding 

Backwards ;  the  dends  all 

Bend  tfaemsalveB  to  love's  InkUr  longing. 

Me !  me ! 

To  yonr  soft  bosom 

Upwards  f 

Embiaced  and  embracing ! 
Upwards  to  thine  own  bosom, 
AU-boonteons  Father  I 


Sketch  of  the  Life  of  Beethoven. 

BT  G.  A.  MACPARREW. 
(ConUniiMl  fron  pckge  3.) 

At  the  same  benevolent  concert  in  which  the 
"Battle  Symhpony"  was  first  performed, was  also 
ptodaced  a  work  which,  if  less  attractive  for  the 
moment,  was  far  more  importitnt  to  the  art  and  to  the 
reputation  of  the  author.  This  was  the  Symphony 
in  A,  which,  with  its  wild  romance,  passionate  yearn- 
ings, its  extrav^ant  gaiety,  and  all  iu  novelties  of 
means  and  purpose,  may  l>e  regarded  as  one  of  the 
first  nrodnctions  of  that  stage  in  the  development  of 
Beethoven's  genins,  classed  by  critics  as  his  third  stylo, 
having  ample  affinity  with  wliat  had  preceded  it,  to 
prove  it  to  be  the  continuation  of  a  course,  and  not  a 
tangent  into  a  strange  direction,  yet  having  sufficient 
peculiarity  of  its  own,  to  show  that  this  course  had 
opened  upon  scenes  hithem  nnexplored ;  in  like  man- 
ner the  same  claim  ot  connection  may  be  traced,  link- 
ing all  the  stations  of  progress  through  whidi  his 
genius  passed. 

On  tiie  occasion  of  the  meeting  of  the  Allied  Sov- 
ereigns at  the  Congress  of  Vienna,  in  1814  he  was 
engaged  to  write  thecantata,  "  Dcrp-lo'Teiche  Angon- 
blick  "'  in  honour  of  tlie  event  (some  time  after 
published  with  a  diflerent  text,  and  known  in  England 
as  "  The  Praise  of  Harmony"),  an  iaferior  work, 
indeed,  for  its  author,  bnt  containing  many  points  of 
interest.  Besides  a  large  pecuniary  payment,  he  re- 
ceived for  this  work  the  citizenship  of  Vienna ;  and, 
being  thus  brought  before  the  assembled  royalty  of 
Europe  as  the  Mghtest  ornament  of  the  nation,  he 
became  the  subject  of  such  homa^re  as  has  perhaps 
never  been  offered  to  an  artist.  With  all  his  republi- 
canism he  was  deeply  touched  by  the  honors  now 
heaped  npon  him,  to  which,  in  later  years,  he  never 
alluded  without  emotion.  His  political  creed  was  in 
the  supremacy  ot  mind  over  birth,  and  he  was  not  n 
little  proud  to  receive  this  indirect  acknowledgement 
of  his  axiom. 

In  1815,  Mr.  Neate,  the  pianist,  on  behalf  of  the 
Philharmonic  Societv  of  London,  obtained  from  Beet- 
hoven three  unpublished  overtures,  paying  him  Bcven- 
ty-flve  Guineas  for  the  ripht  of  perfonnnncc.  until  they 
should  be  printed.  These  were  the  Kin^  Stephen,  the 
Rmntof  Alhen»,  and  die  "Op.  115."  And  many 
will  not  marvel,  that  the  Philharmonic  Society,  with 
an  equal  jealouHy  for  the  composer's  ropntatiou  and 
its  own,  would  not  produce  them  in  pablic  The 
censorship  of  this  institution  has,  perhaps,  not  always 
been  so  jodidonsly  exerdsed.  The  author's  indis- 
crimination as  to  the  ralative  merits  of  his  own  works, 
is  shown  in  the  mortification  he  evinced  at  the  non- 
performance of  these  overtures  ;  another  instance  of 
which,  was  his  xnreneas  at  the  Prince's  neglect  of  his 
"  Batrte  Symphony ;"  for  he  defended  these  composi- 
tions with  as  mncli  earnestness,  and  spoke  of  Uieir 
being  overlooked  with  as  mneh concern,  as  thoo^  he 
would  have  been  contented  to  stake  his  reputation 
npon  them.  Not  to  adduce  his  dislike,  in  later  years, 
of  all  his  eariy  prodnctioas,  the  offense  ho  took  at  a 
publisher's  protest  against  the  triviality  of  the  baga- 
telles he  wrote  in  the  intervals  of  the  composition  of 
his  Second  Mass,  may  be  named  as  another  example 
of  his  incapacity  fbr  self-jndgmenL 

Mr.  Neate,  with  a  tme  reverence  for  Ae  master, 
and  a  sincera  desire  to  advance  his  reputation  und 
further  his  interest,  undertook  to  nogociato  tlio  sale 
and  publication,  in  England,  of  some  of  hib  lar^r 
chamber  works ;  but,  as  is  little  to  be  wondered,  failed 
to  make  a  market  for  them  here ;  and  Beethoven  with 
the  injuRtire  into  which  his  siispicioas  nature  eontin- 
unlly  led  him,  ascribed  the  feiluie  of  the  agency  as  a 
wilful  fault  to  his  zealous  agent. 

The  death  of  his  brother  Cari,  in  November,  1815, 
was  an  event  of  the  most  serious  consequence  to  the 
rest  of  Bccthorea's  life.  Carl  left  a  son  of  almut 
eight  years  old,  over  whom  he,  by  will,  appointed 
Beethoven  gnanlian.  Beethoven  had,  from  time  to 
time,  advatKed  large  sums  for  his  brother's  support ; 
bat  here  was  a  constant  tax  that  was  to  surpass  all 
that  had  preceded.  The  pecuniary  responsibilitv  tfaas 
imposed  upon  him,  was  however,  matter  ot  little 
consideration  compared  with  the  happiness  ho  antici- 
pated from  finding,  in  his  fbster-son,  a  being  who 
would  devotedly  love  him,  and  so  fill  np  the  blank  in 
his  heart,  of  which  his  disappointed  longing  made 
him  too  consdons ;  a  being  upon  whom  he  might 
penr  the  fullness  of  his  power  of  affection,  and  bdieve 
It  to  be  reciprocated.  The  vexatious  circumstances, 
however  in  which  this  important  legacy  involved  him 
asd,  still  more,  the  unfitness  of  bis  own  character, 
matured  and  distorted  as  this  had  been  by  a  life  of 
isolation,  for  the  duties  of  a  parent  rendered  the  new 
relationship  in  which  he  was  placed  a  source  of  cease- 
less harass  and  anxiety. 

The  first  evil  of  his  gnaTdisnship,  which  was  in  fact 
the  origin  of  all  its  sad  oonseqacnces  to  him,  was  a 
contentioD  with  his  brother^s  wraow,  who,  as  a  mother. 


claimed  a  right  oii-er  her  child .  This  was  referred  to  a 
legal  tribunal,  and  the  suit  was  not  dedded  in  confir- 
mation of  the  father's  will  nntil  January,  I8S0,  In 
the  meantime,  Beethoven  forbndo  afl  Intercourse 
between  the  mother  and  son ;  and  thus  taught  his 
nephew,  impelled  by  natural  feeling  towards  her,  to 
deceive  him.  With  imprudent  fondness,  he  gave  this 
boy  unbounded  indulgence,  by  which,  honjsver, 
insiead  of  stimnlating  the  afiisction  he  desired,  he  Irat 
made  opportunities  for  imposition  npon  his  kindness. 
He  resented  rather  than  punished  the  failings  of  his 
foster-«on,  with  petulance,  more  like  a  spoiled  child 
than  a  guardian  ;  and  his  entire  conrse  of  manage- 
ment was  one  series  of  mistaken  good  intentions. 

The  lawsuit  ended,  the  youth  was  placed  at  the 
nniverqily,  where  he  was  pnlilicly  disgraced  for  his 
misconduct.  Harrassed  by  his  node's  reproadies,  he 
made  an  attempt  npon ,fais own  life,  for  which  act,  ac- 
cording to  the  Austrian  law,  he  was  imprisoned  as  a 
criminal.  The  powerful  friends  of  Beethoven  ena- 
bled him  to  obtain  his  nephew's  release,  and  to  procure 
for  him  a  commission  in  the  army.  The  uncle's 
anxieties  fer  this  nnhappv  young  man  cMued  only 
with  his  own  life,  and  the  bitter  anguish  he  endnred  at 
the  disappointment  of  Uie  doting  hopes  he  had  cen- 
tured  in  him,  was  the  greatest  grief  he  c^-er  had  to 
suffer.  His  lastact  in  discharge  of  the  duties  he  had 
assumed  towards  him,  was  to  make  this  neplww  his 
solo  heir ;  though,  in  his  last  moments,  as  throogliout 
their  entire  connectun,  the  neglect  he  experienced 
was  Wanton,  as  the  kindness  be  lavished  was  proftue. 

This  melancholv  train  of  events  yields  abundant 
illnstrations  of  fiis  generous,  integritoufl,  loving, 
suspicious  and  exacting  character,  the  faults  of  which 
were  exaggerations  of  virtues,  or  such  natural  results 
of  his  peculiar  position  as  an  to  be  traced  ditectly  to 
^e  external  honor  he  receivd  and  the  internal  pnva- 
tions  he  suffered.  Beethoven's  process  against  his 
sister-in-law  gave  occasion  for  a  display  of  bis  repub- 
licanism, more  remarkable  perhaps,  than  any  wbidi 
have  been  cited.  In  Austria,  the  causes  of  the  nobil- 
ity, and  tliose  of  the  commonalty,  are  jndged  in 
distinctly  sepamto  courts  ;  throughout  Germany  ttm 
prefix  "  van,"  wMch  is  its  Dutch  synonym  bad  the 
same  signification,  the  suitof  Lndwig  van  Beethoven 
was  heard  in  the  upper  court.  When  the  trial  was 
concluded  in  his  favor,  his  opponent  protested 
against  the  legality  of  the  proceedings,  on  the  gronnd 
that  "  van"  twing  no  epithet  of  nobility,  the  case  be- 
longed to  another  tribnoal,  and  the  judges  accordingly 
annulled  their  decision.  Beethoven  was  even  more 
annoyed  at  what  he  considered  an  indignity  upon 
himself  and  his  calling,  than  at  the  vexations  necessity 
under  which  he  was  thus  placed  of  recommencing  his 
process  from  the  beginning.  Starting  to  bis  feet,  in 
vehemwit  anger,  die  moment  the  matter  was  explain- 
ed to  him  in  the  court,  he  exclaimed  "  Mv  nobility  is 
here  and  here,"  and  energeticallv  struck  bis  forehead 
and  bis  hearts  It  nee<ls  scarcely  be  stated  that  the 
legal  authorities  did  not  admit  the  plea. 

To  add  to  the  vexation  of  the  last  dozen  yean  of 
his  life,  the  pension  settled  npon  Beethoven' was  re- 
duced, first  by  an  alteration  in  die  ftinds,  then  by  tiie 
death  of  Prince  Kinsky,  and  still  further  by  the  niin 
of  Prince  Lobkowitz,  so  that  for  long  he  received 
only  a  portion  suscribed  by  his  illustrious  pnpil  and 
munificent  friend,  the  Archduke  Rudolf,  and  that 
diminished  in  value  by  tlio  change  in  currency.  The 
increase  of  his  household  and  other  expenses  on  bis 
nephew^  account,  the  cost  of  his  lawsuit,  and  the 
reduction  of  his  income,  made  him  extremely  anxious 
abont  money  mattera— anxious  to  the  extent,  far 
beyond  what  the  occasion  justified,  of  dreading  the 
approach  of  b^gnry.  So  we  find  him  in  his  letters, 
speaking  of  "  writing  for  his  bread,"  and  representing 
himself  as  fallen  into  the  greatest  extremity ;  whereas, 
the  price  he  recdved  for  his  works  was  now  at  least 
fourfold  what  it  had  been  at  the  beginning  of  the 
century.  He  had  as  many  commiRsions  as  he  conld 
execute,  and,  what  is  most  of  all  satisfactory,  tiiere  is 
no  evidence  of  his  ever  knowing  anything  more  of 
want  tlian  the  fear  of  its  coming. 

He  received  successive  favitations  from  our  Phil- 
harmonic Sodcty,  upon  the  most  liberal  and 
advantageous  terms,  to  visit  diis  country,  and  direct 
the  performance  of  some  of  his  works.  These 
proposals  were  especially  attractive  to  him,  as  irres- 
pective of  Uie  emolument,  be  was  always  desiroos  to 
see  England,  the  country  whose  constitDtitm,  laws, 
and  institntions,  made  the  nearest  approximation  to 
his  ideal  of  government.  The  latest  of  these  invita- 
tions was  in  December,  1824,  hut  this,  like  all  that 
had  preceded  it,  was  entertained  with  pleasure  only  to 
be  rejected  with  regret.  His  deafness  was,  of  couiw, 
a  constant  obstacle  to  his  travelling,  and  his  lawsuit, 
his  occasional  illuesa,  and  his  successive  tronbleswith 
bis  nephew,  raised  up  from  time  to  time,  difflcalties 
the  moment  which  were  insuperable. 
Despite  the  cares  by  whuh  be  wu  lunMindedi 
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ianpnvy  mi  real,  ho  now  coi»!eninited  himself  apon 
bis  art  with  greater  intensity  than  at  maj  previoas 
time ;  he  pnranced  his  longust  and  most  elaborate 
corapositiom,  he  worked  at  these  with  unremitted 
ndtmr,  nd  b«  sirfbred  no  eoMidenuk>n  of  popnlar 
BDcoBss  or  extrinsic  eflfoct  to  int«ribre  with  the  (treat 
intemal  parpose  each  wu  to  otnbody.  In  1817,  ho 
wrote  the  Srmphoo^  in  F,  that  type  of  freshness, 
independonce,  detenntnation,  gaiety  and  hnmor ;  and 
while  the  annoyances  of  bis  contention  with  his 
brotlier'a  widow  wero  at  their  helglit,  he  produced  the 
■mat  Sonata  in  B  flat,  Op.  106,  one  of  the  most  pro- 
foundly thou^tftil  and  oeeply  coniiidered  of  all  his 
worlcs.  Mr.  Cipriani  Potter,  who  was  at  this  time  in 
Vienna,  relates  that  the  now  manifest  orijnnali^  of 
Beethoven's  sQrle  led  him  to  be  regarded  by  manr 
who  have  recanted  the  monstrotis  opinion,  as  a  maa- 
man,  irtio  knew  not  what  he  was  wHting ;  and  the 
pecqliarity  of  his  personal  habits  seemed  to  corrobor- 
ato  Uie  iwa.  Even  the  Symphony  in  F,  which,  to 
present  appreciation  OTerflows  with  melodions 
freshness,  was,  oo  its  lirst  performance,  pronounced 
hy  some  mnsidans,  who  enjoy  the  world's  respect,  to 
be  a  masi  of  incongmity. 

His  early  repugnance  to  teaching  greatly  incieased 
as  hta  omUtb  powers  became  acknowledged,  and  he 
bad  more  and  more  opportonitj  to  exercise  them. 
He  never  had  in  fact  not  two  permanent  pnpils, 
Ries  and  the  Archdake  Rudolf,  which  latter  would 
never  admit  himself  to  have  completed  his  studies  ; 
hut,  indifferent  to  Beethoven's  nncoarteous  manners, 
indifferent  even  to  the  master's  disinclination,  took 
every  occautm  to  make  his  lessons  a  pretext  fbr  hav* 
ing  the  gnat  artist  beside  him,  and  fbr  heaping 
&voara  in  recompense  fbr  them. 

The  archdake  was,  in  1819,  appointed  archbishop 
of  Olmutz,  and  Beo^oven  purposc<]  to  moke  a  worthy 
acknowledgment  of  all  the  obligations  he  owed  him 
by  composing  a  Man,  to  be  peifimned  at  his  inangu- 
i^tioa.  fin  entered  aeeoiding^y,  upon  the  task  with 
his  aitinic  fbdings  Btimokted  to  die  highest  by  the 
keen  sense  of  honor,  which  prompted  him  to  exceed 
alt  his  former  efforts,  and  prove  nimself,  in  the  pro- 
duction of  his  gieatest  work,eqniil  to  what  he  deemed 
the  greatest  occasion  for  the  display  of  his  powers. 
He  was  in  nnnsual  robust  health  when  he  be^n  the 
Mass  in  D,  and  he  proceeded  v^oronsly  with  his 
labw  antil  he  had  sketched  to  the  end  of  the  Credo ; 
bat  now  he  became  fastidious,  and  repeatedly  laying 
aside  the  work,  to  return  to  it  after  careful  reflection, 
he  protracted  its  progrMS  to  soch  an  extent,  that  the 
occasion  toe  whioi  It  was  designed  was  como  and 
gone  befiire  the  bomposition  neared  its  completion. 
The  incendTa  to  immediate  application  thns  removed, 
he  now  continoed  the  work  for  iu  own  sake,  and  be- 
coming ever  more  severe  in  his  self-criticism  upon  it, 
its  conclusion  seemed  to  grow  ever  more  distant,  and, 
as  if  by  lingering  over  it  he  learned  to  love  the  labor, 
be  grew  rdnctnnt  to  dismiss  it  from  his  hands,  and  so 
'  arrive  at  a  tinn  when  be  would  no  longer  be  engaged 
upon  it.  In  the  summer  of  1822,  afler  the  germma- 
tion  of  three  years,  this  ceaseless  subject  of  his 
thooghts  attained  its  matnrity,  and  he  regarded  it 
always  afterwards  with  such  a  fondness  as  could  only 
spring  from  the  peculiar  drcamstances  of  its  produc- 
tion. This  most  extraordinnry  composition  owes  to 
tfiose  very  circumstances  which  endeared  it  to  itn 
author,  the  qualities  that  render  it  inaccessible  to 
general  comprehension — its  profound  esthetical  par- 
pose,  and  its  excessive  technical  elaboration.  It  is 
perhaps  ttic  grandest  piece  of  musical  expression  the 
art  poAsesscs,  and  it  anuunds  in  passages  of  snch  lofty 
beauty  as  is  nothing  short  of  sal)lime — the  rendering 
of  the  "poMus"  and  the  "judirare."  fbr  example,  and 
the  tenor  and  alto  recitatives  in  the  Ajnas ;  but  its 
difiicalty  makes  it  almost  impossihio  of  execution,  and 
its  length  makes  it  wholly  nnavailable  fbr  ecclesiasti- 
cal purposes.  Its  perfivmaiice  then  ran  only,  under 
the  most  propitioas  conditionB,  take  placo  in 
eooeert-room ;  and  thus,  in  respect  of  fitness  for  its 
otiject,  it  is  4  colossal  failure ;  bat  its  ^gantic  merits 
are  equal  to  its  proportions,  and  it  v'lW  ever  be  regard- 
ed with  reverence,  even  where  it  cannot  be  accepted 
with  ftith. 

In  the  intervals  of  the  composition  of  the  Mass  in 
D,  ho  wrote  the  three  remarkable  pianoforte  Sonatas, 
namely,  in,  E,  with  its  infinitely  beautiful  melody, 
varied  fbr  the  lost  movement,  Op.  109  ;  in  A  flat,  with 
its  passionately  declamatory  Adagio,  Op.  110;  and 
in  C  minor,  remarkable  fbr  the  rugged  grandeur  of 
its  first  movement,  and  the  heavenly  calm  of  its  close  ; 
Op.  Ill ;  besides  Uie  bagatelles  already  named,  some 
other  trifling  pieces,  and  ovm  some  dances  fbr  a  public 
garden. 

In  the  winter  after  the  completion  of  Ae  Mass, 
Beethoven  addressed  a  letter  to  each  of  the  Sovereigns 
of  Europe,  ofl^ng  a  copy  of  this  work  for  theprice  of 
fif^  dncats ;  the  Emperor  of  Russia  and  the  Kings  of 
Ttmaot,  niiMla,  oad  Suony,  only,  accepted  hli  pro- 


posal, and  Prince  Radzlwil  and  the  Frankfort 

Cecllian  society  stiecribed  for  copies  on  the  some 
terms. 

The  greater  part  of  the  year  I8S3,  was  ocrnpied  in 
the  composition  of  the  Choral  Symphony,  the  worit 
which  for  grandeur,  pathos,  fiuitastic  vivacity,  and  the 
nltiniate  development  tA  an  idea,  and,  in  all  these,  for 
inteositv  and  power,  better  represents  tlie  fnlly-matnr- 
cd  genius  of  the  master,  in  its  greatness  and  its 
imlividnality,  than  any  other.  This  symphony  has 
been  more  the  subject  trf  commentaiy  than  all  the 
prodnctioni  of  Beetfaoren :  and  we  owe  IHtle  thanks 
to  his  intimatOB,  that,  of  a  woiic  of  snch  paramount 
importance  as  this,  they  &iled  to  elicit  from  himself 
a  definite  account  of  its  purport,  which  wonld  have 
prevented  much  critical  disputation,  and  certainly  en- 
hanced the  interest  of  the  composition.  In  the  ab- 
sence of  authority,  we  may  assume,  first,  that,  feeling 
his  admitted  pre-eminence  as  a  composer  of  instm- 
mental  music,  Beethoven  resolved  to  give  the  world 
a  work  of  this  class,  which,  in  greatness  of  propor- 
tion, of  design  and  of  signification,  should  surpass 
everything  that  had  gone  before  it,  and  so  jnattfy  to 
himself  the  estimation  m  which  be  bdd  his  own 
power ;  and  second,  that,  having  embodied  in  the 
first  tbreo  movements  die  changeful  phases  of  a 
mighty  grief,  be  cboae  to  contrast  these  by  die  ex- 
pression of  joy  in  every  varying  aspect,  selected 
Schiller's  Ode  as  a  vehicle  for  ue  conduct  of  his 
plan,  and  introduced  voices  as  an  additional  resource 
to  those  of  the  instruments!  orcheqtra,  that  he  might 
Insure  sttdi  vitality  in  the  eflhct  of  this  portion  of  the 
symphony  as  would  command  the  magnetic  sym- 
[Mthy  of  its  hearers,  and  so  especially  illustrate  the 
living  prindpic  that  distinguishes  anblimirir  ffom  the 
rendering  tn  earthly  passion  however  great  its  beauty. 
(Tb  be  oooHnnad.) 

Bbslin,  March  8.  — Leopold  db  Mbtsk,  a 
Mrs.  OxFOBD,  of  London,  a  yonng  man,  Richars 
ScRxiDT,  pupil  of  KuLUK,  pianists  —  Litdwio 
Strausa,  [not  of  the  Straoss  bmily,)  Jbait  Hahft, 
pupil  of  Lavb,  violinists,  occur  to  me  as  having  giv- 
en concerts  within  the  last  few  weeks.  The  Fkrni 
girls,  whom  "  Trovator  "  so  delights  in,  are  playing 
at  Krall's  dnee  or  four  times  a  WMk.  I  bave  been  in 
but  oae  of  all  these— that  Sdimldt,  iriio  ex- 
hibited a  good  deal  of  execntlon  io  a  Trio  (op.  70,) 
by  Beethoven,  and  pieces  by  Cboi^n  and  Usxt. 
That  waa  test  Thnnday  erening.  Friday  evening 
was  Radbckb'b  llfUi  concert.  1.  Overtmeto  atr^ 
edy  by  Woldemar  Bargtel.  I  hardly  understand 
why  all  the  yonng  men  let  their  thoqghts  mosical  or 
literary,  take  the  tragic  form  so  much —  are  they  re- 
ally so  nnhappy  ?  Do  all  have  to  straggle  with  fkte 
and  boor  a  harden  of  wo  1  I  was  glad  to  see  that 
this  overture,  whidi  I  liked  much,  did  not  seem  really 
to  have  sprung  from  the  depths  of  a  broken  heart. 
It  is  a  very  pleasing  and  interesting  woA.  3.  Air, 
"  It  is  enoogh,"  from  Elijah,  sung  by  Mittebwub* 
ZBB,  from  iho  Dresden  Opera  — strong,  powerful 
Tirfce,  dramatie  ddivery,  good  singer.  9.  SkalePa 
violin  oonoertD,  (in  form  of  avoeat  scene),  played  by 
Stnnsa,  and  well  jdayed  too  — not  a  veryfitvor^e 
piece  with  me.  As  an  "  extra,'  a  Mr.  Bibvibld,  of 
London,  played  some  variations  on  the  harp — good 
player  —  not  a  lAinf  David— not  eqnal  to  the  Berlin 
harper,  Grimm. 

Part  II.  of  the  concert  was  a  part  of  Schumann's 
FcMst  music.  This  was  composed  at  difftnvnt  peri- 
ods of  Schumann's  life,  and  consists  of  an  overture 
and  the  following  scenes  and  dramatis  persons. 

Pari  L 

1.  Seme  in  the  Garden.  Oretdien,  Faust,  Meph- 
istopheles  and  Martha. 

2.  Gretchcn  before  the  picture  of  Mater  Dolorosa. 

3.  Scene  in  the  Cathedral,  Gretcbut,  Evil  Spirit 
and  Chorus. 

Fart  IL 
Vnm  ttie  saconi  part  of  Ikosl. 

4.  Ariel,  Satvise,  Ariel,  Fenst,  and  dtons  with 
solo  vdcee. 

B.        ficKir  Gray  Womra.  Fant  ilUaA.  vUh 


bnndnesB,  The  fbar  Chny  Women,  Can,  Keoeirity, 
Want,  Gnilt,  Fkast. 

8.  Death  of  FaosL  Faust,  Mepbistopbeles,  CSio- 
raa  of  Lenmres,  and  Chorus. 

Past  HI 

7.  Faust  glorified.  Fater  ecstatiniB,  Pater  pro- 
fbndus.  Pater  seraphtcus,  Doctor  Maiianns,  Mater 
Glortosa,  Una  Pnnitentinm,  Magna  Peccatrix,  Hiriier 
Samarium,  Maris  ^Sgyptica,  Chorus  of  AnchorileB, 
Chorus  of  beatified  boys,  Choms  of  disdptas  nod  an- 
geb,  and  Choms  of  penitent  women. 

wu  diii  third  hart  wbidi  was  given  byBadecke. 
I  niiist  confess  that  I  hare  not  yet  readied  Aat  p^t 
at  which  long  passages,  half  recftotfve,  half  air,  with 
dramatic  orchestral  acoompaoiment  offbfd  m  any 
very  h^  degree  of  pleasmv.  Still  there  is  no  diffi- 
colty  in  perceiving  that  no  common  mental  powers 
ooutd  have  given  snch  a  mosical  gloes  to  the  text  — 
which  remans  tiie  principal  thing  as  in  Olnck's 
works,  as  vros  here  preeeiHed.  Passing  from  the  so- 
los to  the  chormes,  I  must  say  that  I  hare  heard  no 
new  music  (or  a  long  time,  which  struck  me  as 
grander  and  more  eflbctive  than  much  of  this.  It  is 
the  beat  of  Schoraaim's  music  which  I  bare  beard, 
and  certainly  the  greaiest.  Yfh  mnsic  is  not  generally 
of  dutt  dtameter  irith  \riiich  I  most  bearer  gympa- 
tbise ;  but  tiilfl  Is  no  reason  tat  denying  the  goodneas 
<rf  it,  any  more  than  not  having  sympathy  wftb  a 
writer  is  sudRdent  reason  for  denying  tfie  tdent  shown 
in  his  bo(A. 

Satorday  evvnhig  we  bad  the  bat  concert  of  the 
season  by  the  Dom,  Chor.  Of  course  I  dreamed  at  it 
but  will  inflict  no  account  of  my  dreaming  upon  yon. 

A  few  more  lines  about  Robbrt  Basbokb  will 
not  be  amiss.  He  was  bom  st  Dittmaunnsdorf,  in  Si- 
lesia, Oct.  31, 1830.  His  fkther  was  organist  and 
cantor  in  that  place,  and  so  the  boy  was  bom  to  nn- 
sic— at  all  erenta  he  was  eariy  pnt  to  it,  and  in  hiB 
childhood  played  both  pianoforte  and  violni  in  public 
From  his  ISrti  to  his  I8th  year,  he  was  in  the  Gym- 
nasmm  at  Breslaa,  but  ic^  np  bis  musical  studies 
— organ,  vIqIIr,  ptanofiirte  and  compasilion.  llience 
be  went  to  Loipaig  to  the  Cbneervatoriam,  and  after 
two  years  of  study  (Oct  1848  to  Oct.  1800)  he  trar- 
eled  for  a  time,  and  tiien  cane  bock  to  Leipiig  where 
he  was  engaged  as  assistant  moric  Arectof  fn  Ae 
Sing-skodemie  and  theatre  theiti.  Row  he  came  to 
Beriin,  and  what  be  has  done  hen,  I  have  befitre  de- 
tailed. At  my  reqnest  he  gave  me  tte  following  list 
of  his  works. 

1.  Songs  and  duets  in  "heften"  or  "boofcs." 

Op.  2,  9,  11, 12,  13,  14, 15,  16,  17,  21. 

3.  Pianoforte  pieces,  L'Tnquiehtdf-,  Op.  3  ;  L'Amtt- 
aww,  op.  4 ;  Two  Fantasy  Pieces,  op.  5;  AUegm  Ap- 
passionato for  four  hands,  op.  7 ;  Zo  Fontaine,  Op.  8 ; 
Six  characteristics,  op,  10 ;  Noetome,  op.  19. 

S.  Four  jrieces  few  jrfanoforte  and  violin,  op.  1 ; 
Three  pieces  with  vMonceHo,  op.  7. 

4.  Christmas  Bong  (or  femde  choms,  solo  mS  pS- 
anoforte,  op.  SO. 

The  above  are  pnbliriied.  Besides  he  has  in  mma- 
oscript : 

1.  Several  overtnies  pcribrmed  fn  "Ltaptag  and 
Berlin.  2.  2  symphonies,  also  performed  in  Leipxig 
and  Berlin.  S.  3  Trios.  4.  Psalm  for  choms  and 
orehestra.  5.  2  Psalms  for  female  choms,  in  nx 
parts.  6.  1  Psalm  for  men's  choms  and  ordiestrm. 
7.  S  quartets.   8.  Sundry  songs. 

Being  thus  at  this  moment  in  the  biographical  de- 
partment of  literattue,  perhaps  I  may  as  wdl  now, 
as  fat  any  time,  give  tome  notes  on  another  of  the 
men  here  whose  names  an  known  in  America. 

Thbodobb  Kullak,  Conrt  ]danist  to  Ae  King  of 
Pmsna,  was  bom  Sept  19, 1818,  at  Krolocge  (9),  m 
Tillage  in  the  dneby  vi  Poaen  (Busnan  Fohuid). 
wis  taleata  for  mnafe  attracted  Ae  notiee  of  Prince 
Raddwill,  wlw  gave  him  tte  meaai  of  etody.  Hia 
maateis  onAepIaiiofiMtewereAgtheiRPosen,  Tan- 
bert  in  Beriin,  Czarny  in  Vienna,  Dehn  his  principal 
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master  in  Ihtory.  At  the  age  of  11  yevs  be  played 
befote  the  king  at  Potsdam.  At  the  age  of  nineteen 
h«  entered  the  University  at  Berlin  to  floish  hia  clas- 
sical studies,  remaining  matriculated  until  1842 — five 
years.  (One  of  the  &ct8,  which  1  wish  our  musical 
people  to  notice  in  most  of  my  eketcbea  of  this  sort, 
is  that  the  mnsivian  here  doea  not  gire  up  the  idea  of 
a  good  edoeation  —  that  Ae  cbuirical  or  scientiflc  sta- 
dant  doM  not  giro  np  his  mo^)  Leftviog  As  Uni- 
•m^tf  he  he  receired  s  prawnt  from  tte  kli^  lAteh 
enabled  him  to  tmvd  tor  ft  time.  In  Vienna  he  gave 
•  aofea  of  donoerti  wbidi  gahMd  Um  great  applause. 
1843  egdn  Ib  Beriin  to  accept  the  appcHiilsiettt  of 
IMooftHta  teaAer  in  Ae  Boyat  fiunily;  1846  ap- 
ptunted  court  pianist  Of  late  yean  Kidlak  hat 
ceaaed  to  play  in  public,  devoting  himself  entirely 
to  tearfiing.  Whether  it  is  advisable  for  every  pupil 
to  study  with  him  is  a  question ;  that  he  can  teach, 
and  in  many  cases  is  disposed  to  do  so  with  all  seal, 
as  well  as  or  better  than  any  other  pianoforte  ini trac- 
tor in  Berlin,  perhaps  in  Germany,  I  toppose  then 
is  no  doabt ;  Iml  dris  Z  say  only  in  respect  to  execu- 
tion. He  hai  eerttialy  inodnced  some  of  the  best 
playen  amn^  the  yomger  darn,  Fqtendiek  and 
WaUe,foriB«taiioe. 

Kntlak  im  one  of  Ae  nppoitni  of  flia  "  Ton 
kfiMtkr  Vneia"  (Unriciui's  AModatkm)  here;  a 
soda^  die  lifce  of  iriiidi  I  ain  aaxioBf  to  mb  In  Bos- 
ton. Is  1890  he  jmaed  with  Stem  and  Marx  in 
fonndiag  the  Conswvatorinm  of  Music  here,  from 
which,  however,  be  separated,  in  1S54  (or  1855)  to 
establish  another  with  Dehn,  Haupt  tad  others,  which 
is  in  very  sncceasfol  (q>enition. 

He  has  written  a  good  deal  of  mnsic,  pablisfaed 
many  "  traaso^Uoas,"  Jtc  His  "  School  for  Octave 
pteying  "  and  another  woifc  of  instmction,  not  yet 
compVte  —  "Materials  for  jaanofivte  playing"  — 
areheldtDbela  Ai  Teiyflnt  nak  of  miks  of  Ae 
kind. 

Speaking  of  nuskal  wMfci— ban  is  one  by  the 
great  oiganist,Haim.  Onuad  sonata  for  the  <xgan  1 
No.  Giaiid  Antaaiar  No.  Fngoef  No.  Too- 
eafo  1  So.  ^Hilmt  No.  Nothing  of  lim  kind  — 
a  tliln  litde  book,  containing  35  pieces,  mostly  selec- 
tmnt,  for  die  pdpilB  in  a  gu-l's  sdiool !  This  seemed 
to  me  like  Prof.  I^eree  making  a  diild's  arithmetic 
It  q)peara  that  in  one  of  the  higher  girls'  Rchools  Ae 
muse  amounted  to  jnst  noAing,  and  Hanpt  was  per- 
suaded to  undertake  that  branch  of  instmction,  and 
now  after  a  long  time  he  he  has  made  Ais  little  selee- 
tien  of  jneces  for  his  pupils.  Nearly  all  of  them  are 
in  our  school  song  books.  What  gives  Ae  litde  book 
its  valoe  is  Ae  manner  ia  which  the  pieces  are  har- 
monised—  perfect  models  they  are.  Niaeseagsand 
a  short  psalm  are  by  Hanpt  himself, — Ae  psalm 
"  Out  of  the  d^Ae  "  is  very  fine. 

LanB  is  giving  eeneeits  in  Ae  Bnsslan  provlnees ; 
JoaCHni  baa  been  playbig  at  Hamburg ;  Bvniow 
at  "Ltipag,  and  is  going  upon  a  concert  tonr  of  aeve- 
nd  weeks  to  toadi  Vienna  in  one  direction,  Paris  in 
the  otbw.  SnnnHOCE  (of  Prague)  has  pla^ 
dM  at  Ldpng ;  his  octaves  and  Airds  an  said  to  be 
trdy  aatonisbtng  —  bntaool  Is  wanting.  Bfllow  was 
liked  best.  Dreys cbock  wondered  at  the  most 

A.  W.  T. 

HavavA,  Hawn  U.  —  Ton  are  probably  tome- 
•mhat  iiupiseJ,  my  dear  Sir,  at  my  long  sQenec,  bot  I 
do  assme  yon,  that  until  very  lately,  there  has  been 
■oAtag  to  wiiu  about,  except  the  tdr  that  Ae  FmI- 
dent's  message  made.  At  Ae  opera,  it  has  been  the 
same  dilng,  ever  and  over  again ;  since  I  wrote  to 
yoa  of  Sapp/>o,  the  only  novelty  has  been  Martha. 
This  opera  was  qnite  successful ;  it  was  very  well 
pQt  on  Ae  stage  and  quite  well  snng;  the  hnrdy 
gnrdy  arrangement,  te.  pleased  very  much  and  also 
the  spinning  wheel  accompaniment.  Mme.  Qassibb 
and  MiM  Fmixxiffs,  Nafi  and  Snsiouo  filled  Ae 
prindpal  parts.   On  the  bandit  of  Mfas  PUlUpa, 


most  of  Semiramide  was  sung,  and  very  well  sung, 
too,  as  you  might  be  sare  anything  would  be,  which 
Miss  F.  should  undertake.  I  was  very  mack  an- 
noyed, Aat,  through  Ae  mistake  of  a  fiiend,  I  lost 
the  pleasure  of  hearing  her  sing.  As  for  Ae  rest,  it 
has  been  mostly  TVaviata  and  Lucta,  occasiondly  va- 
ried by  TVovatore,  Pvritam,  and  Zcoso  MlUr.  The 
latter,  by  Ae  wsy^  dragged  terribly. 

And  now,  let  me  tell  yon  of  Ae  benefits  of  the  ri- 
Td  Prima  Donnas,  Gazzahioa  and  Gassibh.  The 
star  of  Ae  first  named  is  deddedly  on  Ae  wsoe,  Aat 
of  the  latter  hi  the  sscendant.  It  is  sdd,  Aat  in 
presents  of  jewelry  and  cash,  and  receipts  of  house, 
Gassaniga  deared  only  $5,000  or  $6,000,  tAile  Gas- 
sier made  some  $26,000.  One  very  pretty  remem- 
brance Aat  the  Oazzaniga  received,  was  an  album, 
from  an  artist  in  Havana,  and  on  each  leaf  was  a 
portrait  of  hoeelf  in  costume,  as  she  appeared  in  her 
various  parts. 

In  imitation  of  this.  Gassier,  at  her  benefit,  had  a 
little  book  of  six  leaves,  and  on  eadi  leaf  was  a  $500 
bill.  In  gold,  it  is  sdd  she  recdved  n,500 ;  and  in 
addition  jewelry  and  a  dav»(!),  and  I  know  not 
what  all.  The  same  absnrd  scenes  which  took  place 
last  year  between  Ae  parties  of  Gaazaniga  and  Frez- 
solini  have  been  reSnacted  Ais  year,  between  Gassier 
and  Gaoaniga.  Those  belonging  to  one  party 
would  not  allow  that  anything  was  well  sang  or 
acted  by  Ae  opposition.  The  rivalry  has  been  car- 
ried to  a  very  absurd  extent,  and  really  not  because 
any  particalnr  merit  in  the  artists,  bat  simply  for 
the  exdtement  of  opposition.  Do  not  naderstand 
me  as  desiring  to  detimct  from  dAer  of  the  ladies  in 
question,  who  are  boA  good  artists.  I  merely  say 
Aat  die  Bavaneroi  do  make  all  Ais  Aiss,  not  f6€ 
Adr  ardatio  aUU^— for  I«t  Qrisi,or  Wagner,  or 
AlbonI,  or  any  fint  rate  artist  come  here  as  sole  prima 
donna  of  a  Innpe  and  they  wonld  only  go  to  hear 
tiiem— but  for  th»  wdtement  at  oftposition,  of  rt 
valry. 

Miss  PhOlips  left  on  die  10th,  hi  Ae  Isabel,  for 
Oiarleston.  It  seems  to  me  that  Aen  is  very  little 
tme  love  of  music  here  in  Havana ;  there  are  never 
any  concerts,  and  as  for  Ae  pianoforte  playing  — 
that  is,  as  a  geaerd  Aing,  very  poor.  I  have  heard 
since  I  have  been  hen,  a  good  deal  of  piano  playing 
but  very  littie  that  was  good,  and  diat  little  has  been 
by  foreignen.  There  is,  however,  a  good  Aing  on 
foot.  Tlib^  inndc-IoTing  gendemen  have  formed  a 
sodetr  to  bring  ont  Ae  instrumental  works  of  the 
great  masters,  Hnmmel,  Haydn,  Mosart,  Beadioven, 
Menddssohn,  fte. ;  tlx  one  year  Aey  admit  no  addi- 
tional  members,  beeanse  diey  desire  to  pnt  Ae  Aing 
on  a  firm  foundation,  which  will  not  be  shaken  by 
Ae  patronage  or  non-patronage  of  fashion  ;  for  one 
year  Aey  keep  Ae  rdns  in  Aeir  own  hands,  and  only 
invite  friends  and  mnsio-Iovers  to  att^d  Adr  oon- 
eerts ;  at  Ae  end  of  Ais  time,  when  it  is  ftilly  under- 
stood what  Ae  diameter  of  Ae  concerts  is,  and  when 
the  concerts  have  ceased  to  be  a  novdty,  oAer  mem- 
bers will  be  allowed  to  join.  I  was  speaking  a  day 
or  two  eiace  with  Mme.  Balboiti,  late  of  Marolzek's 
troupe,  and  she  tdls  me,  it  is  her  intention  in  coarse 
of  a  bw  weeks  to  Tint  Boston,  and  Aid  she  wiU 
probably  give  «ie  or  more  concerts  then ;  I  hope  she 
will  do  so,  and  I  trust  the  Bostonians  will  not  miss 
Ae  opportunity  of  hearing  this  very  pbadng  artist 
She  sang  a  year  ago,  daring  the  eanrfvd,  in  Naples, 
with  much  success.  Her  Toioe,  irtiidi  is  very  pleas- 
ant, is  a  high  soprano. 

There  are  now  in  Havana  a  great  many  Americans ; 
at  almost  every  comer  yon  may  meet  a  group  of 
Aom,  most  probably  discussing  the  President's  Mes- 
sage and  Ae  chances  of  annexation.  A  fow  weeks 
since,  we  had  Ae  pleasure  —  a  sad  pleasure  it  is  tme 
—  of  a  flying  visit  from  die  Rev.  Thbodobe  Parkbb 

and  his  lady;  itwassadto  see  him  to  broken  down 
and  weak ;  he  was,  however,  much  better  than  when 

be  left  home.  He  nmdned  bat  five  or  six  days 


here,  and  tfaen  went  on  to  8t.  TtxHnas.  We  have  at 
present  in  Cnba,  one  of  onr  most  celebrated  Ameri- 
can poetesses,  who  baa  been  ddighting  every  one  by 
her  origioatity,  her  duuming  conversation  and  her 
brilliant  wit  and  satire.  All  Ae  best  fordga  sodety 
here,  one  meets  at  Ae  faoose  of  one  of  our  hospitable 
coimtrymen,  who  is  the  oldest  American  merdunt  in 
Hanna.  Onoe  k  a  week  one  may  havediepleasnre 
of  Meeting  at  his  honae,  a  drde  of  hii  conntrymen 
and  at  reedving  an  degant  and  kind  wdcome  ftom 
his  beantifhl  and  hosidtaMe  lady.  Bnt  I  mast  bring 
this  long  and  rambling  letter  to  an  end,  which  I  wilt 
endeavor  to  do  pn^rfy,  by  infimning  yon  that  Ma- 
KSfHwx.  is  now  giving  tiiree  nights  of  "  Opera  Itd- 
iana"  at  Quanabacoa,  a  small  place  near  Havana,  to 
get  money  enongh  to  pay  his  debts,  —  so  the  story 
mns  —  for  until  he  does  pay  what  he  owes,  be  will 
not  be  dlowed  to  leave  the  bland.         T  *• 


New  ToBK,  AntiL  5  — •  Wagner's  romantic  open 
"  TcamhStuer"  was  produced  last  evening  at  a  Ger- 
man theatre  in  Ae  Bowery.  It  was  exclusively  a 
German  affiur.  The  performed  and  audience  wen 
German,  and  no  notice  of  Ae  prodaction  of  Ae 
work  was  givMi  in  other  than  the  German  papers. 
Th.e  solo  dngers  were  poor,  bnt  Ae  choruses  by  vari- 
ous German  singing  societies  were  flaely  done  and 
honored  wiA  repeated  encores.  The  orchestra,  con- 
ducted by  Cabi,  BntoMAinr,  played  splendidly. 
The  opera  will  be  given  six  times,  and  I  shall  have 
someAing  mora  to  say  about  it. 

The  memben  of  Ae  FhiUunmoaie  Sode^  pn^Mse 
giving  a  grand  "  Wdoome  Concert "  at  Nihlo's,  next 
Saturday  evening.  Hie  occasion  wiU  nndonhtodly 
be  one  wT  peenUar  Inteiest. 

Mrs.  £scoTT  had  a  complimentary  conoert  last 
night,  bnt  it  was  pooriy  mani^ed.  A  conceit  or  any 
other  public  entertdnment,  to  succeed  in  Ais  country, 
awft  pay  some  attentions  to  Ae  press,  and  Aus  bring 
the  affdr  before  Ae  public  notioe  —  and,  in  the  pres- 
ent instance,  this  was  not  done. 

There  is  trouble  in  Ae  fomons  choir  of  the  famous 
Jesuit  Church  of  St.  Frands  Xavier,  in  16A  Street 
The  organist,  William  Bbbgb,  to  whom  I  have  be- 
fore had  occasion  to  allude,  has  resigned  wiA  most 
of  Ae  members  of  Ae  choir.  It  appean  that  Ae 
brilliant  style  of  mnsic  produced  there,  (which  indo- 
ded  maniMcript  masses  from  Mercadaote  and  odier 
modem  Bdian  eomposen  n«m  dsewhen  pradneed,) 
attracted  crowds  ot  atnngers  to  Ae  chnrch. 

The  "chief  priest"  did  not  like  Ais,  Aniking  it 
interfered  wiA  die  devotioas  of  Ae  regular  atten* 
dants.  He  told  the  strangers  one  Sanday  from  the 
Altar,  Aat  Aey  were  not  invited  and  were  not  wanted, 
bat  Ae  obtuse  wretches  refused  to  take  Ae  hint,  and 
came  Ae  next  week  in  as  great  swarms  as  ever.  So 
Ao  worthy  father  decided  to  change  Ae  style  of  the 
music,  redadng  it  to  plain  chant,  which,  however  ad- 
mirable for  devotional  parposes,  is  not  cdculated  to 
attract  men  magical  amataon.  1  understand,  Aat  it 
is  diis  proposed  change  Aat  brought  about  Ae  disa- 
greement and  subseqaent  resignation  of  Ae  didr,  ■ 
most  of  the  members  of  whidi  will  find  no  diflBcnlty 
in  obtainli^  other  dtnations.  And  unless  a  compro- 
mise be  efibeted  and  the  indignant  mnsidans  return, 
the  gloiions  days  of  die  SixteenA  Street  Cbnrdi 
mode  an  nnmbczed  wiA  the  past 

We  are  to  have  open  veiy  soon,  Aongh  no  official 
announcement  has  yet  been  made.  Gakkaxioa,  Aey 
say,  has  accepted  an  offer  of  $2,500  a  month  from 
Ullman,  after  Strakosch  had  offered  her  $3,300. 
Ullmann  has  leased  Ae  Philadelphia  Academy  of 
Mndc,  and  is  busy  arranging  wiA  tribes  of  artists. 
He  has  engaged  Gottbohalk  for  six  months  from 
September.  Ba  has  engaged  Sosnn,  the  splendid 
basso.  He  has  engaged  a  Piuidi  prima  donna, 
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M1I«.  Saiht  Urbaim,  who  is  Gttle,  slender,  young 
and  pretty.  I  heard  her  last  year  in  Paris,  where 
she  Bong  with  Mario,  in  EiffoletU,  Lucia,  &c.  She 
waa  there  considered  a  norice  —  a  promising  yoang 
singer,  bat  nothing  more.  She  will  please  here  but 
will  not  create  a  great  sensation.  She  is  more  like 
Cora  de  Wilbotst  Uian  any  other  singer  I  now  recall. 

Maretzek  ia  ezpoeted  hen.  Bis  new  prima  donna 
AuuHo  liai  aniTod.  Trovatos. 


BOSTON,  APRIL  9,  1859." 

Mono  or  ma  HtnniB.— Cborns:  "BMahnad  mtta,«iid 
PtMpMMM  T«m>"  (MunMtau  wut  GMtcUrcb  Fakrti,  by 
Bkjrbotxx,  eonUansd. 


ConoertB. 

Cabl  Zbbbahn's  Benkfit. — Last  Saturday 
evening  brought  our  feasts  of  great  orchestral 
mumc  for  this  eeason  to  an  end.  A  repetition  of 
the  XTintb  S^mj^iony,  and  a  good  misceUaoeons 
■election  for  a  second  part,  -wen  eerbunlj  aboni 
H  fine  attraction  as  could  be  offered  to  those  who 
love  what  ia  best  in  momc ;  and  a  goodly  com- 
pany of  such  were  there,  the  audience  number- 
ing over  twelve  hundred ;  by  no  means  so  lai^ 
aa  that  of  the  preceding  concert,  nor  so  lai^  as 
it  should  have  been  in  justice  Hther  to  the  admi- 
rable labon  (tf  Mr.  Zerrahn,  or  to  the  intrinsic 
beauty  and  grandeur  of  the  mufflc.  Yet  it  was  a 
fine  assembly  for  'an  extra  concert,  and  for  a 
repetition  of  a  work,  to  the  full  recognition  oi 
whose  greatness  the  majority  of  concert-^oers  can 
only  grow  as  it  becomes  familiar.  Small  news- 
paper criticism,  of  the  kind  that  carpi  at  things 
just  in  proportion  as  they  are  great  and  above  its 
own  level,  had  done  its  part  to  discourage  and 
turn  away  the  doubting.  Nevertheless  it  was  a 
grand  occasion ;  there  was  more  real  deep  delight 
Mid  more  enthusiam,  than  could  be  found  beneath 
the  surface  in  the  loudest  demonstrations  where 
the  munc  is  of  the  order  that  ^peals  chiefly  to 
the  hand-clapping  element: — fbr,  be  it  under- 
stood, in  any  audience,  where  really  good  things 
are  heard,  those  who  enjoy  and  feel  the  most,  are 
just  those  who  feel  least  in  the  mood  of  noisy  de- 
monstrations; silence  is  said  to  be  sometimes 
more  doquent  than  words,  and  certunly  it 
may  be  &r  more  so  than  hands  and  feet.  Would 
you  have  clapping  of  hands,  after  the  more  ap- 
preciative mass  of  an  audience  have  listened  with 
still  delight  to  something  that  goes  deep  down 
into  the  soul  ?  Set  your  pitch  down  to  the  level 
oi  tliose,  of  whom  there  will  be  at  least  a  sprink- 
ling in  every  audience,  who  only  go  to  be  amused 
and  have  a  livdy  time  ot  it,  play  or  ung  some- 
tlung  which  just  hits  the  hand-clapping  and 
noise-loving  stratum  of  the  crowd,  and  they  shall 
surely  respond  in  kind,  after  their  own  manner, 
with  a  vehemence  of  self-assertion  that  would 
make  it  seem  for  an  instant  as  if  they  were  all, 
they  the  real  presences,  and  all  the  rest  but 
shadows.  Nay,  a  portion  of  the  credit  of  their 
ninae  is  too  apt,  by  a  natural  illusion  of  the  con- 
cert-giver or  performer,  to  be  set  down  to  the 
quiet  ones,  who  took  no  part  nor  interest  in  it ; 
a  little  well  distributed  noise  can  eaaly  pass  itself 
off  as  the  expression  of  a  whole  hoase. 

Hie  Symphony  was  mnch  more  nearly  poffect 
in  perfimnance  than  befiire,  —  at  all  events  the 
instrumental  portions.  The  orchestra  did  admi- 
rably; all  was  clear  and  onooth,  no  ontUne 


blurred ;  no  meaningless  noise  or  lack  of  light  and 
shade;  no  tripping  anywhere  or  stammering; 
even  those  important  and  difficult  portions  of  the 
melody,  so  frequentiy  given  to  bassoon,  oboe, 
horns,  &c.,  were  not  confused  or  lost  upon  the 
ear.  Th^  orchestra  played  con  amore ;  they  had 
tried  and  thoroughly  learned  to  feel  the  wondrous 
interest  and  beauty  of  that  music,  thanks  partly 
to  the  energetic  zeal  and  patience  with  which 
iSr.  Zerrahn  had  drilled  them  to  its  right  render- 
ing. And  it  was  better  appreciated  than  before — 
of  coarse,  aa  all  great  things  are.  In  spite  of  a 
Hew  critics  and  sneerers,  we  ventore  to  assert  tiiat 
very  rarely  has  any  composition  of  that  m^ni- 
tode  been  listened  to  by  the  great  m^ority  <^  so 
largo  an  audience  with  so  intense  an  interest 
As  a  general  rule,  they  who  can  appreciate 
"Lear"  or  "Hamlet"  rather  than  "The  Apos- 
tate'} or  Raphael  and  Angelo  rather  than  the 
most  melodramatic  <^  French  battie  painters,  or 
the  imaginative  quality  anywhere  rather  than 
cheap  effect,  or  depth  and  scHilfblness  (so  to  say) 
rather  than  outside  tnilUancy  or  tinsel  common- 
place, were,  even  though  they  were  not  techni- 
c^y  musical,  deeply  impressed,  wholesomely  ex- 
cited and  inspired  that  evening  by  the  Choral 
SjTuphony.  Even  the  first  movement,  which  ia 
the  least  popular  in  its  character,  and  which  ex- 
presses inward  struggles,  unsatisfied  yearnings, 
and  so  forth,  such  as  deeper  natures  beat  know, 
enchained  attention  by  its  power  and  earnestness 
and  grandeur,  and  was  even  followed  by  em- 
phatic applause. 

The  Scherzo,  so  seciwngly  monotonous  at  first, 
because  of  its  uniformity  of  rhythmic  motive, 
grows  leasandlessso  as  one  heanitoflener;  you 
marvel  at  the  ezhanstless  ^nings  of  inward 
life  and  power,  wlucb  keep  that  quick  palse  alive 
so  long;  it  is  like  l^e  exqnirite  sense  of  all  one's 
vital  currents  quick  in  every  vein  and  nerve.  It 
is,  perhaps,  the  most  original,  the  most  unique  of 
the  three  movements,  and  most  stimulating, 
therefi>re,  to  the  curiosity  of  musicians.  Bat  die 
Adagio  is  the  most  heavenly  and  was  tho  most 
widely  felt  and  enjoyed. 

It  ia  easy  to  jeer  at  enthusiasm,  and  at  the 
bare  suggestion  of  the  possibility  that  the  compo- 
ser could  have  meant  anyHdng  by  such  music. 
He  at  least  meant  to  express  himself;  if  we  know 
the  man  Beethoven  at  zdl,  it  is  from  this  expres- 
sion, from  his  Symphonies,  Sonatas,  &c.,  only  or 
chiefly,  that  we  read  the  quality  and  temper  of 
his  soul.  And  be  assured  he  wrought  in  earnest ; 
such  mea  always  do  and  must ;  and  not  merely 
to  make  music  for  the  idle  pastime  an  hour. 
They  who  sneer  in  tius  way  only  show  a  mean 
desire  to  drag  all  great  and  high  tilings  down  to 
the  level  of  their  own  lifb. 

It  is  easy  to  hint,  too,  as  some  pnragraphista 
have  done,  that,  while  the  fourth  movement  must 
be  allowed  to  have  a  meaning,  necessitated  by  the 
words,  a  hymn  to  "  Joy,"  yet  it  was  absurd  and 
crazy  in  the  setting  oif  those  words  to  muac  to 
strain  after  high,  sublime,  religious  effects,  instead 
of  seeking,  or  indulging  in,  the  simple,  natural  ex- 
presuoQ  of  joyous  emotions  in  music  eimpie,  nat- 
ural, careless,  buoyant  —  in  a  word,  prutty.  That 
was  not  the  joy  that  Beethoven  or  Schiller  meant. 
ThtUjoa  had  in  the  Scherzo;  but  now  it  ia  a 
Joy  that  fills,  that  satisfies  the  whole  nature,  the 
whole  soul  of  man,  joy  only  found  in  onion  with 
all  souls,  and  hence  with  God,  in  the  universal 
brotherhood  of  man,  in  the  "emlmtce  of  the 
millions,"  in  that  truest  fVeedom,  that  holiest  kind 
of  ecsta^,  which  lifts  us  up  to  conscious  childlike 
commumon  with  "  tho  Father  that  dwells  above 
the  stars."  These  are  the  texts,  this  the  whole 
drift  and  ^rit  of  the  poem;  and  on  this  the 
grand  mnsidaa  seised  1^  pure  affini^  of  heart 


and  soul,  and  summed  up  the  music  of  his  life, 
all  its  characteristic  themes  and  motives,  all  that 
he  had  ever  been  reiterating,  with  ail  the  earnest- 
ness of  his  nature,  and  in  forms  ever  new  and 
wonderful,  in  these  symphonic  choral  illustrations 
of  it 

The  Choral  movement  of  the  Symphony  is  not 
clear  to  all,  partly  because  it  contains  so  much 
and  aims  so  high,  and  reaches  it,  and  partly  be- 
cause of  the  great  difficulties  which  the  voice 
parts  offer  to  perfi»mers.  It  is  because  Beethoven 
wrote  to  express  what  was  ui  his  mind,  his  heart, 
and  not  with  entire  reference  to  the  convenience 
or  best  personal  display  of  singers.  In  this  he 
cannot  be  measured  by  the  usual  Italian  stand- 
ard. The  work,  of  course  is  exceptional ;  allow- 
ance mtiat  be  made  ibr  these  things;  uid  if, 
judged  by  its  intrinnc  and  ideal  meaning,  judged 
from  the  standpoint  <^  the  composer's  thought 
and  purpose,  if  is  found  to  be  really  true  and 
great,  even  though  singers  rarely  and  almost 
never  can  be  found  to  perfectly  embody  it,  was  it 
not  a  greater  thing  to  do,  is  it  not  a  greater 
thing  for  the  hearer's  mind  to  contemplate,  than 
any  posaUe  amount  of  that  kind  of  success  in 
vocal  writing  which  simply  caters  to  the  singers, 
and  runs  into  commonplace  phrases  and  cadenzas 
of  stereotyped  "passion,"  by  which  said  singers 
win  a  cheap,  more  personal  success,  and  publics 
are  comiptod  into  caring  more  for  rangers  than 
for  music,  more  for  what  is  most  avulable  than 
for  what  is  good  ?  - 

We  do  not  undertake  to  say  whether  this  S>'m- 
phony  is  artistically  the  most  perfect  of  Beetho- 
ven's Symphonies.  This  is  a  question  about 
which  intelligent  mu^cians are  even  now  divided, 
though  every  year  brings  a  large  gain  of  votes 
for  it  But  no  intelligent  musician  has  the  fool- 
hardiness  to  deny  that  it  is  a  ffreai  tcork;  that 
height  of  critical  assurance  and  all-knowingncss 
was  reserved  for  certain  Sir  Oracles  in  Boston 
newspapers  1  All,  who  have  studied  the  Choral 
movement,  (at  least  all  who  are  up  to  the  true 
enjoyment  oi  any  <^  Beethoven's  great  sj'mpho- 
nics,)  will  testify  that  they  find  it  on  examination 
more  and  more  clear,  consistent,  lojiical,  'direct, 
and  to  the  purpose  that  the  whole  work  seta  out 
with.  The  singers  themselves,  when  they  re- 
hearsed it  in  the  crowded  little  amphitheatre  be- 
low, found  the  excitement  of  its  progress  irrcsiBti- 
ble,  were  lifted  up  hy  it,  and  sang  "  better  than 
they  knew."  Rare  conditions,  even  such  as  elude 
human  forethought,  even  luck,  as  we  call  it,  even 
iMspiration,  are  essential  to  the  successful  ren- 
dering of  all  rare  things.  The  chotr  this  even- 
ing was  somewhat  thmned  out  in  numbers,  so 
that  some  of  the  choral  passages  sounded  bard 
and  meagre  ;  but  nearly  all  of  it  was  clearly  and 
cnrrcctiy  song,  and  much  of  it  was  glorious. 
Where  was  ever  a  sublimcr  effect  heard,  than 
tiiat  of  the  whole  body  of  tenors  and  basses, 
shouting,  on  a  high  pitch,  in  tibirds,  through  many 
measures  in  that  passage  at  the  climax  of  the 
whole,  where  the  jot  tune  has  yielded  to  the  re- 
ligious Chorale  in  long  notes,  at  the  thought  of 
"  the  Father  dwelling  above  the  stars  ?  "  What 
surprise  can  be  more  exciting  and  delicious  than 
the  change  from  the  four-four  to  the  six-eight 
measure,  first  marked  by  isolated  booms  of  tho 
great  drum  with  the  fagotto,  soon  joined  by  gay 
instruments  with  triangles,  in  an  clastic,  buoyant 
measure,  preluding  to  the  tenor  solo  and  chorus 
on  the  verse : 

As  Ui  nuM,  In  JayfU  plaj, 

On  tlwlr  klirdiclM  tj,  — 

Aa  tha  knight  to  vletur, — 
Bnrthen,  wpwi  npoo  your  najX 

And  as  the  onsweep  of  the  whole  movement 
gatiiers  force,  as  the  themes  become  united  and 
concentrated  in  quicker  and  quicker  and  more 
crowded  and  excited  movement,  how  vividly  it 
seems  as  if  that  simple  joy  tune,  first  hummed  by 
the  double-basses,  now  possessed  and  swept  along 
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iTith  it  the  whole  world;  tribe  afler  tribe,  and 
nattoD  after  nation,  fram  ttie  Kast  and  from  the 
West,  fnna  the  North  and  from  the  South,  even 
from  the  savage  regions,  catch  the  song  and  are 
drawn  into  the  jubuee  of  universal  Brotherhood  I 
The  soli  passages  were  conaderablj  improved. 
Mr.  Powers  gave  a  much  more  effective  im- 
pulse, than  he  did  before,  in  the  opening  bass 
recitative;  and  Mrs.  Hauwood,  Miss  ISvich- 
kUj  and  Mr.  Adams,  san^  the  most  of  it  as  well 
as  one  could  reasonably  wish.  It  was  only  when 
the  strength  of  lungs  and  vocal  muscles  yielded  to 
the  long  strain  made  upon  them,  that  there  was 
any  considerable  blemish.  There  was  meaaura- 
ble  success  in  all  until  it  came  to  that  remarkable 
passage,  where  orchestra  and  ch(»nis  cease,  and 
the  mli  voices  are  left  hanging  high  in  fur,  yet 
dimlung  still  by  slow  half-tones  to  a  higher  height, 
from  which  they  subnde  through  what  may  be 
called  an  elaborate  quadruple  cadenza,  an  inter- 
twining of  four  distinct  cadenzas  of  the  four  parts. 
Yet  the  apprehensive  listener  found  far  more 

Sleasure  in  naving  this  thus  onl^  indicated,  than 
isappMntment  in  the  comparative  failure  of  the 
execution. 

As  a  whole,  the  Symphony,  we  are  sure,  made 
its  mark,  and  has  created  such  an  audience  and 
such  a  demand  for  itsetC  bencefcxih,  that  it  will 
be  pretty  sure  to  take  its  tnm  in  the  programmes 
of  each  coming  winter. 

The  aeoond  part  of  the  concert  opened  with  the 
overture  to  the  "  Huguenots which,  strange, 
effective,  brilliant  as  it  is,  seemed  n<»sy,  uninspi- 
red, mechanical  and  soulless  after  Beethoven. 
Mr.  Julius  Eichbebo's  nerformance  of  that  su- 
perb first  movement  of  Beethoran's  Violin  Con- 
certo in  D,  was  the  feature  of  most  in  terest.  He 
plared  it  magnificently,  with  an  artistic  dignity 
artd  breadth  and  truth,  rare  even  with  the  fa- 
mous virtnosoK  His  npper  tones  are  perhaps  a 
little  tUu  for  the  AInsc  HMl,  but  his  lower  tones 
have  plenty  of  body,  and  soul  too,  and  all  was 
pare,  true,  finished  and  expressive.  His  very 
elaborate  cadenza  showed  much  skill  and  learn- 
ing, and  kept  the  unity  of  the  piece  ;  it  was  over- 
Jong,  however;  but  hieautifull^  did  it  return  into 
the  tfaeme,  a  simple,  fascinating  theme,  such  as 
only  a  Beethoven  couM  invent;  and  he  played  it 
through  with  the  perfection  of  simplicity  and 
finish.  We  have  had  nothing  of  the  kind  so  good 
before.  Mrs.  Hakwood  sang  brilliantly  and  fer- 
vently an  unfamiliar  air  from  Donizetti,  gaining 
great  applause  ;  and  the  airy  Allegretto  from  the 
Eighth  Symphony,  and  hum-drum  overture  to 
"  dfartha  which  tacks  not  admirers,  filled  out  a 
most  soccessful  eotertwnment. 

Nbukoiih's  "  David  "  was  perfonned  on  Sanday 
night,  by  the  Haitdbi.  aitd  Hatdit  Socibtt,  to  an 
i  audience  nspcctable  in  numbers,  and  we  hope  a  re- 
monerstive  one,  as  the  Directors  seem  to  have  depen- 
ded mach  upon  this  revival  of  "  David  ",  as  a  popn- 
lar  and  paying  work.  It  was  very  well  performed 
both  by  orchestra  and  dioms,  which  was  full  and 

I effective.  The  mostc  is  qMukling  and  pretty,  and  the 
heuvr'B  attention  is  well  held  thronehont,  although 
there  are  no  eflfects  that  loach  any  where  near  depth 
or  sublimity.  The  inRtmmenUtion  is  brilliant  — 
and  furthermore,  operatic,  reminding  one  perpetually 
of  the  stage  of  the  Italian  opera,  rather  than  of  the 
■erenr  adiool  of  the  Mcrod  oratorio.  The  solos 
were  ill  well  snstaiDed  by  Mrs.  J.  H.  Lono,  Miss 
LonisA  Adams,  (a  new  candidate  for  public  favor, 
who,  for  a  debatatUe,  made  a  very  favorable  imprcB- 
•loo),  with  Merars.  Adahs,  Powers,  DiurEB,  Hah- 
tLTOjr,  and  Gkorsb  Wbiort  Jr.  On  the  whole, 
the  perfiinnanvc  was  a  good  one,  and  such  as  was 
I  odculated  to  give  a  ftir  impression  (rf  the  merits  of 
the  work. 

I       SnOB  Lonis  CASSBBn  lost  nothing  by  the  post- 

ii  poaenient  of  his  concert  till  Monday.  Mercantile 
IIbII  was  poBitively  full  —  an  audience  In  which  the 
taste,  Intelligence,  fashion  and  philantliropy  of  Bos- 
I  ton  society  was  hugely  represented.  And  a  more 
I  responsive  sndicnce  we  never  did  see.  Almost 
every  performance  of  Sefior  C.  was  raptnronsly 
i^plaiidad.  He  has  a  great  deal  of  easy,  brilliant 
flxecatkm,  espedally  in  l^i,  running  passages.  In 
strong  diord  passages  be  is  rather  inclined  to  a  fa- 


tiguing constancy  of  emphasis,  hot  there  is  life  and 
fen-or  in  all  ho  docs,  We  heard  him  in  De  Boriot 
and  Os>>omo'a  Uno  Concertante  from  "  William 
ToU,"  with  the  clever  violinist,  Mr.  Coekek  ;  in  Go- 
ria's  FanuiNia  on  Lucmia,  and  in  his  own  Fantasia 
on  well-known  Scoteh  airs,  which  was  quite  effec- 
tively put  toKether.  Tha  rest  we  lost.  Mrs.  Lono 
sang  some  Italian  pieces  finely;  and  Mr.  Hbnbt 
Dbafeb,  of  this  city,  just  returned  from  Europe, 
appeared  in  place  of  Mr,  Adah*,  and  in*aevenil  airs 
end  duets  showed  a  baritone  voice  of  remaAable 
richness  and  good  culture. 

The  MEVDELSson:*  QriNTBTTE  Clcb  completed 
their  tenth  saries  ot  eight  concerts  week  before  last, 
with  a  fine  pn^tramme  and  a  full  house.  Mendels- 
sohn's Qaartet  in  D,  op.  44 ;  Schubert's  Qnintet  with 
two  'celli,  in  C,  which  on  a  second  hearing  seemed 
hardly  so  striking  to  us  in  point  ideas  as  it  did  the 
first  time,  and  Mozart's  delidons  Qnintet  with  Clsri- 
net  were  the  concerted  pieces.  Mrs.  Lohg  sung 
Beethoven's  grand  scena :  Ah  pfrjido,  very  finely  j 
and  WtiLF  Fbibs,  for  a  violoncello  solo,  gave  that 
by  Servais  on  a  dance  ah-  of  the  l«th  century.  We 
trust  the  Club  will  give  ns  another  concert. 

The  fbaturs  of  the  last  Wednesday  Aftemoon 
Concert  was  Beethoven's  Second  Symphony  in  D, 
which  was  rendered  with  great  nioe^  by  Zerrahn's 
little  orchestra.  There  was  no  concert  this  week,  bat 
there  will  be  one  next  Wednesday,  and  as  these  are 
our  Ust  orchestral  opportunities  now  left,  all  the 
Symphony  lovers  ongtit  to  go. 

Cahbkidgb. — ^A  pleasant  concert  was  given  here 
on  Tuesday  evening,  under  the  direction  of  the  con- 
ductor of  music  at  the  Rev.  Dr.  Kewell's  Church,  as- 
sisted by  his  friends,  (and  who  is  not  glad  to  assist 
him  who  is  always  ready  with  a  helping  hand  to  Ait 
Mends?),  Mrs.  Wxittwobth,  Mn.  Harwood, 
Miss  Jehnt  Twitchbll,  and  Messrs.  C.  R.  Adams, 
Tbohas  Bell,  and  some  members  of  the  choir  of 
the  church.  Mr.  B.  J.  Lako  being  the  pianist  Few 
people  can  call  in  the  cheerful  assistance  of  such 
friends,  and  it  is  unnecessary  to  say  that  it  was  a 
most  delightful  concert,  attended  by  a  laive  andi- 
ence,  and  doubtless  yielded  a  eoDsiderable  sum 
towuds  the  local  object  for  which  it  was  undertaken. 
We  venture  to  rctnm,  in  behalf  of  the  audience,  their 
cordial  thanks  to  all  those  who  gave  so  pleasant  an 
entertainment. 


Kufoal  C9iiM!hat 

Mr.  TaiHKCS'siBaiq'MeBdi  wDllwiM  totuartliBt  reerat 
Mtm  fton  hb>  Tsport  mneh  mem  ftvonb^  Uta  stata  orUs 
bntth.  ...AsBAiBiPBiuimls  In  ton. . .  .Hr.  0.  K.  Abaks. 
oar  ■wsl  tntor,  wbo  has  contributMi  wo  much  and  m  noclest]^ 
to  tb*  vocal  part  of  on  concerts  thU  wlntwr,  la  to  hAV*  Uw 
dwmrad  conpUmMit  of*  Concer^  kt  tbaluindicifhitMlow 
wtlpti,  OD  tha  mnlDt  SatnrdAy,  Qw  23d.  The  Htndel  and 
Hkjrda  Society,  Zemhn't  Onsbeatn,  Un.  WonroitB,  Un. 
Loaa,  Mrs.  HASWooa,  Mm  Pkoutp),  if  then  tn  the  cltj-,  And 
other  ilngen,  and  the  ftior  pianliti  (Hauni.  Datsm,  Pabxib, 
taMnASB  andliAM,)  whowcomUaed  pcrfciBMimpTC  raeh 
yl«aa«ntatheT)mkleOoDeart,hawv<4nateai«daMlri«n1ecs. 

Vnm  Lnzn  D.  Cacnus,  a  promlalns  young  TOc*Uat,  tn 
CArneet  It  !■  tald,  irith  her  Art,  la  Abont  to  vlalt  Europe  Ibrlta 
lAT|*r  opportunitlea  of  mnatcnl  InatrueUon. .  To  tid  her  In  thla 
lAndAble  pnrpcM,  a  concert  will  be  given  iwzt  SAtordAjr 
evenhjg.  In  wUcb  Htat  Anmini  PaiiLippt,  tbe  Uendelaobn 
Qnintetto  Olnb,  mnd  otben,  wlU  take  part. 

OT'Iait  Day  drirea  vm  to  preaa  a  day  cailte  tfaan  aaoal,  ao 
that  we  bavB  bad  to  drop  nany  thlofs  thait  wa  had  tn  hnnd. 


Hanovbk. — We  find  in  the  cOTTaspondence  of 
the  London  Mtitiad  Woild  an  interasting  acconnt  ol 
the  iMppearance,  after  long  alienee,  of  tbe  famoos 
ScHBOtDEB  Dbtbibvt  in  the  concert  room.  The 
occasion  was  a  concert  for  the  benefit  ef  the  Pension 
FuncW  on  the  S8th  Feb.   The  writer  says  : 

The  principal  artists  were  the  popnlar  and  nnfor- 
gotten  Schrodcr-Devrient,  and  Herr  Alexander 
DrevBchock,  as  soloists ;  while  the  moat  important 
mniHcal  noveltv  was  Joseph  Joachim's  svmphonic  ar- 
rangement of  tVauE  Schubert's  grand  Cs  major  dnet 
for  four  hands.  Departing  from  the  original  pro- 
gramme, Mad.  Schroder-Devrient  chose  only  simple 
songs,  bat  among  them  some  of  the  most  costly  gems 
of  our  magnificent  German  store.  They  were :  "Ihr 
Bild,"  Franz  Schubert's  "Doppelgftoger^  and  "Post," 


from  FrmmliAe  und  Leben ;  Robert  Schumann's 
'*  Ich  grolle  nicht,"  and  "  Fruhlinga-Nacht,"  and 
lastly,  a  pleasing  naive  Scotch  song,  with  a  flute,  vi- 
olin, and  violoncello  accompaniment,  by  C.  M.  von 
Weber.  We  can,  at  present,  from  our  own  experi- 
ence, appreciate  the  partly  conflicting  accounts  of 
this  genial  lady's  re-appeoronce  after  a  protracted  ab- 
sence. Her  singing  possesses  all  the  triumphant 
power  of  that  potent  nature,  iriiich  entranced  our 
fathers  half  a  generation  since.  The  fair  artist  has 
preserved,  in  a  most  remarkable  degree,  the  unim- 
paired and  living  truthfulness  of  all  those  fitcolties 
of  soul  which  struggle  for  expression,  and,  if  she  has 
restricted  herself  for  the  future  to  simple  songs,  the 
manner  in  wUdi  she  accomplishes  her  task  wlU  long 
secore  fbr  her  the  grateful  appreciation  of  the  pnblic 
of  the  present  day.  The  enthusiastic  reception  she 
experienced,  from  an  extraordinarily  numerous  audi- 
ence, most  onmistakeably  confirmed  oar  own  convic- 
tions. She  was  obliged  to  repeat  Schumann's  deeply 
moving:  "  Ich  grolle  nicht,"  and  .when,  at  the  con- 
clusion, she  added,  in  complianoe  to  repeated  mils 
for  her,  Schubert'a  "  Erlkonig,"  it  seemed  as  if  the 
applause  would  never  end.  We  had  an  opportunity, 
not  long  ago,  of  admiring  Alexander  Dreyschock's 
masterly  pionofiirte  playing  at  the  Gewandhaus. 
The  pieces  he  performed  on  the  present  occasion 
were,  as  far  as  the  display  of  immense  technical  skill 
was  eoncerued,  quite  as  perfect,  bat,  on  account  of 
their  inferior  value  as  compositions,  not  worthy  of  be- 
ing included  in  tbe  repertory  of  our  grand  concerts. 
The  arrangement  of  Schubert's  niant^rte  duet,  as  a 
grand  symphony,  was  fhlly  justified  the  strikingly 
instrumental  character  of  die  work  in  its  original 
form  ;  indeed,  this  was  so  mndi  the  case,  that  we  al- 
ways fimcied  we  could  distinguish  in  it  a  full  orches- 
tra, only  slightiy  veiled  and  easily  discoverable,  and 
this  made  us  donbt  whether  the  duet,  according  to 
the  composer's  original  plan,  was  not  merely  the  pi- 
anoforte form  of  a  perfect  symphmiy.  Joachim's 
arrangment  is  a  lucky  hit.  This  talented  musician 
has  enriched  our  repertery  widi  a  second  symphony 
by  Schubert,  and  we  regard  tbe  gain  as  a  permanent 
one.  Compared  with  the  welKknown  grand  C  major 
symphony,  its  plan  is  more  modest,  and  less  grandi- 
ose, but  Its  inexhaustible  flow  of  melody,  and  its 
richness  in  snrprising  modnlatory  tones,  and  beauti- 
ful thematic  combinations,  prevent  us  horn  losing 
sight,  a  single  moment,  of  Schubert's  most  beautifiu 
style.  From  the  first  bar  to  the  lost  note,  Joachim's 
instrumentation  is  most  masteriy,  and  adapted  to  the 
character  of  tiie  work ;  in  the  choice  and  employ- 
ment of  the  various  instmments,  too,  even  Schuberrs 
pecnliarities  have  been  frequently  adopted  by  the  ar- 
ranger. The  first  impression  of^  the  pnblic,  after  the 
most  important  movements,  namely  the  first,  third, 
and  last,  was,  although  expressed  with  some  degree 
of  reserve,  on  the  whole  fiivorable ;  the  second,  the 
slow  movement,  atrack  us  as  being,  relatively,  the 
weakest.  The  second  instrumental  vovk  of  the  eve- 
ning was  Mosdieles'  brilliant  and  finely  scored  over- 
tare  to  Schiller's  Jungjrau  ton  Orkant. 

Hebb  Joseph  Joachih  has  announced  liis  inten- 
tion of  ^ving  a  seriea  of  quartet  concerts,  prioripally 
with  the  view  tjl  inttodncing  the  least  known  of  Beet- 
hoven's so-called  posthumous  qnartets. 

Paris. 

Cabvital  Opbba. — There  was  a  chance  that  the 
Parisian — that  pasdonate  k>ver  of  "speetaelea  "  and 
"  flrst  nights  " — might  have  had  hia  favorite  excite- 
ment four  times  repeated  during  the  last  days  of  this 
past  Carnival,  had  managers  kept  their  promises  with 
respect  to  the  operas  by  MM.  Meyerbeer  and  Gounod. 
But  the  former  master  (like  Sliuamant)  seems  to  en- 
joy last  postponements  and  rehearsals  "  after  the 
last"  ones;  while  the  appearance  of  "Faust"  has 
been  retarded  by  an  inevitable,  though  important, 
change  in  the  cast.  Meanwhile  "La  F^  Caraboese" 
at  the  Thfalre  Lyriqtie,  and  "  Jlercalanum  "  at  the 
Grand  Opera,  have  kept  their  time,  and  made  their 
appearance  dulv  before  the  three  rcjH^sentatiens  of 
Le  Bmtf  Gras  7  performed  by  Baaltm,  Turtn,  and 
Lombaril)  closed  the  season  of  feasting  and  festival. 

"  La  Ffo  Carabosse  "  is  that  dressing-up  of  the 
well-known  &irv  tale,  by  MM.  Lockroy  and  Cogniard 
with  music  by  M.  Massif,  which  has  been  long  talked 
about,  to  the  extent  of  making  a  past  coiner  of  mar- 
vels for  L'liid€pmdmee  Biige  absolutely  call  np  from 
No  Where  a  huBchlMicked  pnsHi  donna  with  an  incom- 
parable voice,  to  suit  whose  deformity  the  opera  was 
to  be  expressly  written,  fortretting  in  his  chase  af^er 
hideous  excitement  that  the  fairy  tale  ends  by  the 
dreadful  old  woman  not  only  festentng  her  wrinkles 
and  grey  hur,  but  even  her  hump,  on  her  victims, 
and  finishing  the  legend  in  a  "blase  of  beauty"! 
The  story,  though  grotesque.  Is  cruel ;  and,  as  a  rairy 
tale  without  a  moral,  bos  small  chance  of  holding 
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the  stage  m  long  u  "  BeMrtr  and  (he  Beast "  and 
"Ciaderella"  bare  done.  The  aathora  hare  ar- 
ranged it  with  some  droUerr,  bowBTer ;  some  malice, 
and  some  sentimentality.  The  hiiya  rictinia  are  a 
stapid  peasant  and  a  pompons  taajor  Jimo,  Tictimised, 
as  the  logfmd  demands,  when  on  the  Terge  of  matri- 
mony, and  hj  Amea  with  the  same  peasant  maidm, 
who  naturally  beooraea  spiteftal  and  vindictiTe.  The 
Atir;  deeiree  to  direst  herself  of  her  deformitiee,  "  all 
for  lore  "  of  a  sweet  young  prince,  who  is  dying  to 
And  a  certain  beuitifal  Toice  of  which  the  enchanted 
hnmp  and  wrinkles  bad  not  deprived  its  owner. 

As  csiirai  then,  for  a  grotesane,  the  book  ef  "  La 
Vie  is  not  bad ;  nor  is  M.  Mnss^,  as  onr  readers 
know,  a  composer  without  merit.  Tboogh  less  me- 
lodioBS  than  be  should  be,  he  is  less  tormented  Uian 
some  of  his  coalemporaries,  able  to  keep  the  scene 
alire,  not  very  eonsidenUe  or  Us  ringers,  but,  within 
Hbo  BtFsiMd  OMBpasi  demanded,  not  writing  badlr 
for  the  Toioo.  Sone  <^  his  dKHmses  have  a  sinnt 
and  breadth  whicih  are  agreeable  and  ore  Iqptimalely 
choral.  His  kutramentation  ii  clever  with  a  pro- 
clivity to  noise.  As  a  whole,  "  La  Canbosse  " 
is  net  eqoal  to  "  Rwne  Topan,"  nor  does  it  cod- 
um  one  nnmbw  that  will  seu  die  world  hoDU  sing- 
ing to  its  sapper. 

The  performance  is  Terycareful.  Madame  Ugaldfl, 
the  heroine,  was  never  a  Strorite  singer  of  onn, 
even  when  she  was  qneea  of  the  Op4m  Omnqiu. 
Ber  voice  is  now  smaller  than  it  was  then,  and  to 
conceal  flaw  and  fidtering  the  has  mconne  to  exag. 
gentioDs  of  tone  and  proaanciation,  ^ich  an  not 
amiss  la  the  moa&  of  rae  transfomed  Fairy,  bnt  do 
not  sonnd  sweetly  in  the  seoood  spring  of  her  beanty. 

We  are  assured,  by  the  Parisian  jonroals,  that  on 
Sunday  last,  a  bran-new  ".  Ave  Suria,"  by  Signm 
Boesiu,  dedicated  to  the  Bmpress,  was  perforated 
in  tbe  bipetial  Chspd  at  the  TniUeriei.— .^Am'm. 

Bossioi's  Satnrdaj  JotrAs,  instead  oi  huiog  in  pm- 
tige,  appear  to  grow  more  in  fitvm-,  and  attract  all  the 
great  artists,  dtotingaished  Utirateart,  and  amateurs 
of  the  Parisian  worid  of  lasbion.  The  performances 
improvised  nightly  ace  tbe  moat  r€cherch€\ii  tbe  capi- 
tal. On  Saturday,  for  instance,  Madame  Ti^Iioni, 
(Ae  Taglioni,  volnnteered  to  dance  the  famons  lyroli- 
SHMS  in  GuUiMime  Tell,  of  whidi  she  was  the  original 
interpreter.  Need  it  be  said  bow  the  guests  were  en- 
tertained. The  selebrated  daTueuae,  it  is  sud,  exhibi- 
ted all  the  grace,  dignity,  and  ease  of  her  most  palmy 
days,  On  tbe  same  evening  an  op^ra  de  salon,  t>y  M. 
Wiekeriin,  was  pecftmned.  It  Is  entitled  Lt  Mamagt 
en  Pails.  Tbe  characten  wera  filled  by  Mdlle.  Mlra 
and  MM.  Bossine  and  Bieval.  On  Snnday  last,  at 
tbe  flfteentb  stones  of  tbe  Society  of  Concerts,  the 
following  programme  was  given  :  Beethoven's  Sym- 
phony in  B  flat ;  Choms  from  Cfaernbini's  Blanche 
de  Provence;  air  from  Anacrmm  of  Grrftry,  sung 
by  M.  Bonnebtfe ;  selection  ftwn  die  Buns  of  Ath- 
ens ;  and  Mendelssohn's  Mldtmuiitr  Nt^t  Dream. 
Signor  Yaresi,  the  cel^rated  baritone,  for  whom 
Verdi  wrote  the  part  of  Bigcimo,  sang  lately  at  a 
concert  in  die  mosio^oom  in  ttie  Boe  Tnigot. — Lumd. 
Mm.  World.  • 

(Vnm  Uu  AthMmui  Hueh  S.) 

It  was  wonderftil  to  witness  with  bow  moi^  pa- 
denee  and  relish  the  large  audience  assembled  at  the 
Oryttal  Pahee  this  day  week  received  and  enjoyed 
the  mosio  of  Mendelssohn  to  "  (Edipns  " — written 
in  obedience  to  a  Conrt  command  ;  performed,  origi- 
nally, at  a  Conrt  theatre,  and,  it  might  have  been 
aopposed,  hardly  prodn^ible  anywhere  dse.  The 
trnl  was  enhanced  by  the  qnanti^  of  notation  of 
text  translated  from  the  Greek, — ^wnicb  was  necessary 
to  bring  and  to  bind  the  male  choruses  together. 
Tbe  style  of  the  readw  was  not  to  onr  taste ;  bat  the 
poMie,  bodi  by  its  attention  and  utplanse,  showed  it- 
self less  hard  to  please.  A  **enarm  of  powerftil 
tronble,"  lies  in  tbe  grand  old  Greek  ^agedy ;  as  was 
proved  when  "  Antigone,"  represented  on  a  London 
stage  for  the  sake  of  Mendelssohn's  music,  held  audi- 
ences by  its  itate  and  ancientry,  in  spite  of  the  musi- 
cal execution,  whi<^  was  wretched.  The  charm  of 
Greek  tnytedy  wai  proved  anew  thisday  week  :  since 
no  afibctadon  could  have  made  so  large  and  miscella- 
neons  a  companv  as  that  assembled  endure  what 
fitiled  to  interest  tnem.  So  far  as  mnsicii  eonoemed 
the  cbomses  of  "  CEdipns  "  are  largely  fragmentary. 
Considerable  musical  attention  and  appreciation  are 
required  for  those  who  will  follow  tbe  thought  which 
linKS,  in  many  cases,  their  disconnected  portions. 
There  is  one  superb  exception,  however,  in  tbe  double 
chorus  (No.  3)  in  F  major.  This  was  Mendelssohn's 
own  favorite  choms  among  Greek  music  ;  and,  with 
that  grace  and  appreciatiou  which  distingnisbed  liim, 


ho  fitly  and  fairly  inscribed  the  autograph  of  it  to 
our  great  Greek  historian,  hia  friend — Mr.  Grote. 
How  rich  and  glowing  is  this  ;  how  antique,  without 
a  trace  of  old  age  I  how  round  in  its  contours  !  how 
exquisite  in  its  proportions  I  That  gorgeous  Gnek 
ch<M«i  (let  a  nntaaj  be  permitted)  carried  ns  away 
to  FBstnm  and  Segeste,  as  a  real  inspiradon  irill  al- 
ways transport  far-^eld  thosewho  an  not  unwilling  to 
be  enthralled.  As  a  whole,  the  diomiies  were  care- 
fully gone  through,  but  withont  die  stage  they  are 
monotonous,  and  inferior  in  interest  to  Mendelss(dm's 
former  Greek  choruses — those  to  "  Antigone." 

The  Concert  at  St.  James's  Hall  on  Monday  was 
devoted  to  the'mnsic  of  Haydn  and  Weber — a  pair  of 
composers,  who  do  not  somehow  run  harmoniously 
in  sequence  one  to  the  other.  Thus  the  concert  was 
less  iuteresdng  dun  die  Moml  Ctmetrt,  which,  by 
the  way,  we  ooMrve,  Is  to  be  rapeated.  The  bistru- 
mental  music  seemed  to  be  tne  most  enjoyed — a 
speaking  fact,  the  size  of  the  audience  considered. 
The  finest  singing  in  the  Haydn  act  was  Miss  Palm- 
er's, in  the  diffienlt  and  too-long  acena  "  Arianna." 
The  songs  ftom  die  "  Seasons  "  fhiled  for  want  of 
orchestral  accompaniment.  Mn.  Enderssobn  was 
the  soprano.  In  die  Weber  act  we  were  truly  glad 
to  hear  tbe  (no  for  pianoforte  (Mr.  L.  Sloper),  flute 
{Mr.  Pratten),  violoncello  (Signor  Piatti), — the  most 
efibcdve  and  pictnresqoe  compoiitioa  for  the  three 
instruments  with  whidt  we  m  aoqnainted.  It  was 
very  well  played. 

At  die  second  dress-concert  of  the  Vocal  Asueia- 
tion  the  feature  iHiidi  natnrallr  exdted  the  greatest 
interest  was  die  "Ave  Mana"  of  Hendelssofan, 
from  bis  nnfinisbed  opera  of  "  Lorely,"  a  short  move- 
ment for  x^ano  voice,  with  a  dioms  of  women. 
We  take  no  part  with  diose  who  have  qnestioned  the 
genins  of  the  last  of  the  great  German  composers,  if 
we  say  diat  this  "  Ave  "  has  left  on  ns  small  impres- 
sion. Though  tme  in  style,  and  of  coarse  perfecdy 
written,  it  seems  to  us  wanting  in  that,  which  all  mu- 
sic for  die  stage  should  have, — to  wit^  efibct  We 
have  ere  this  recorded  that  Mendelssohn  modestly 
spoke  of  this  opera  as  a  mere  experiment,  and  ere 
this  have  expressed  onr  jodgment,  distastefhl  to  all 
those  thorongh^ing  enthusiastB  who  refuse  to  admit 
inequality  or  imperRction  in  tbe  works  of  their  idols, 
that  tbe  we1I-kn«wn  and  more-developed  Jinale  to 
"  Lorely,"  if  it  had  been  tried  by  its  writer  on  the 
stage,  might  not  have  ret^ned  its  present  form ;  and 
that,  as  it  stands,  it  is  less  felidtotu  than  Mendels- 
sohn's Oratorio  or  Cantata  music. 

AlteraUons  of  the  orchestra  for  the  Handel  Festi- 
val at  Sydenham  are  now  in  active  progress.  The 
space  for  the  performers  is  to  be  increased  so  as  to 
accommodate  mnr  dionsand  singen  and  fdayera.  It 
is  also  to  be  inclosed  above  and  on  every  aide  In  a 
manner  which,  it  is  expected,  will  concentrate  and 
increase  the  body  of  sonnd  collected.  The  London 
contingent  of  the  choms  is,  wo  are  informed,  cora- 

fileta.  The  works  selected  will  be  virtually,  we  be- 
ieve,  the  same  as  those  chosen  two  years  ago,  with 
the  addition,  it  is  possible,  of  the  "  Dettingen  Te  De- 
nm,"  and  a  forcible  dHwas  or  two  fnm  tbe  less 
luuineyed  oratorios  of  Handel. 

(Vrain  the  miss,  Hanh  IS.) 

After  the  length  to  which  onr  London  concert  no- 
tices have  run  of  late,  the  reader  may  he  content,  at 
the  beginning  of  Lent,  with  an  enumentton  of  the 
proceedings  of  the  week,  since  the  only  novelty  was 
that  given  on  Shrove  Tuesday,  the  "  Judith  "  of  Mr. 
Henry  Leslie,  to  text  originally  arranged  by  Mr. 
Henry  F.  ChorteV'  Many  changes  have  taken  place 
in  the  mnsic,  and  a  matter  or  two  have  been  addled  to 
the  text  (no^  we  are  requested  to  Mate,  by  the  orig- 
inal airanger  tbe  words).  The  singers  announced 
were  the  same  as  diose  at  Birmingham,  with  one  ex- 
ception, Madame  Rudersdorf  to  replace  Madame 
CMtellan.  Mr.  Sims  Reeves,  however,  was  pravent- 
ed  from  appearing,  owing  to  die  pertinadty  of  his  in- 
disposition. The  programme  of  the  week  comprised, 
ftirther,  a  Beethoven  night  on  Monday,  which,  we  ob- 
serve, is  to  he  repeated  on  Monday,  the  2lBt;  and  a 
second  MoEart  night  on  Ash  Wednesday ;  at  the  St. 
James's  Hall;  and  yesterday  eveniufc  the  repetition  of 
"  Salomon  "  by  the  Saerea  Harmonic  SociOy. 

There  is  to  be  a  deluge  of  chamber  music,  appa- 
rently, this  season.  In  addition  to  what  has  biaen  al- 
ready announced,  we  observe  that  Herr  Lehmcyer,  a 
resident  pianist,  is  about  to  give  performances.  The 
B^mioR  da  Arts  will  commence  its  series  of  spring 
meetiim;a  on  Wednesday  next.  Miss  Arabella  God- 
dard  is  annonndng  ber  Seirem.  Then,  there  are  to 
be  two  glee  concert-giving  parties,  one  consisting  ot 
the  well-known  eompanv.  including  Mr.  and  Mn. 
Lockey,  Messrs.  Foster,  Winn,  and  Thomas,  headed 
this  year  by  Miss  Banks ;  the  other  onlv  known  at 
present  as  the  Loadon  GUt  and  Madrigal  Ctnon. 
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PHbllikedl  by  O.  DItMM  k  C; 

Umio  ar  Min..— Qomntltle*  ol  Bfstle  mr»  bmt  Mitt  bj  mM, 
th*  rapniM  belni  onlj  abont  ona  cent  apfoee,  whil*  tb«  nr* 
and  la^iH^  of  tnniiport»ttan  km  remarkable.  ThoM  at  a 
irraat  diatatKe  will  find  tlia  mode  of  cotmyanee  not  only  a  cob- 
venfonce.  bnt  a  MTlng  <  f  ezpeiiM  In  obtaining  loppllaa.  Book! 
ean  alio  be  Kent  by  tnall,  at  the  rate  of  one  cent  per  ounce . 
Tbtt  appllee  to  any  dlstanoe  under  three  tbooMnd  mtlM ;  be- 
jrond  that,  doable  the  abi  ve  rates. 

Vooal,  with  If  ano  Zooontpajdment. 
Depailed  Days.  Ballad.  B.  S.  HObt.  S5 

Oh,  may  we  meet  again.  J<An  Wass.  35 

Two  flue  Puter  Songi  at  elevated  smUiiat,  by  two 
bgUeh  ooavotm,  wte  ais  botti  erteeaied 
■mong  Ibeb  conBtaTMB. 

The  old  Monsqoetdre.  Bam/  Faae.  SS 

A  VKT  efltetlve  8ani  Sir  a  bailtoBs  volea,  antfa  as 
•t«(7  ifa«ar  wOl  be  gU  to  add  to  his  sspstMsa. 

The  King  and  the  Feasant.       JVoncu  WoolcoU.  25 

One  of  Charles  Kaekaj't  bwt  kaon  po«n>i  eon- 
MBdnc:  "Vha  eaa  drink  the bNtoTwlH;  se 
esBl."  Mr.  WmlBott,  the  eonposv  of  the  ftralla 
soi«  <r  BsB  BrndOB,  has  wsddsd  ta  It  a  well  Miksd, 
shMMtsrirth  mslsar,  whkh  is  idly  rwi  wtswd  smA 
savtaslBg. 

Annabel  Lee.  M.W.  Bidfi.  >5 

■dear  A.  Poi%  iowUv  Uttto  naosBw.  BaiM 
mnslo  vpnaohM  to  Om  chareatef  of  a  abaBt.  n  Is 
Ughlf  expNMlva,  a^  the  spMC  of  U  wDl  bs  rcadRr 
nodentood  and  ontarad  lato  \j  any  rfngw  of  a  little 
^aetlea. 

Cairio  lane.  Song  and  (3ionii>  W.  R.  Adams.  S5 

Pret^  and  easy. 

The  mnsie  of  die  mill.  C.  W.  Gbwer.  9S 

Then  Ii  a  peculiar  eharm  ta  this  toag  of  Qlover^. 
Although  be  la  by  DO  meaBe  the  fltat  on*  who  ttogi  of 
pret^  nalUer^  IBBlds  aad  the  mmy  iomida  ef  the  bn^ 
ntU,  stfll  Us  stnlB,  rfaiple  then|^  It  to,  has  fterii 
chams  and  hiUag  beanUes. 

Inatnunental  Moalo. 

Sy^ide.  Bouanee.  CSbrrles  AoAI.  S5 

Tlie  gift  of  melody  Is  so  lanly  to  be  met  with  aueDg 
tbe  modern  writers  ftr  the  piano,  that  aeompoeer,  who 
like  Fradd,  powwii  It  in  a  r«natfcable  d^ree,  and 
knows  how  to  elotbe  It  1b  aa  always  ftwh,  and  inler- 
eitingfiHm,iBBBtbeM)ei*aftvorite.  The  " QytphMe" 
la  an  ej^nsrive,  Imdar  air.  In  M  thne,  moving  rest- 
leady  OBward  1b  flie  rnUst  of  a  Hght  and  airy  aeeou- 
paafancat,  principally  fcrtbeilghthand.  NotdHleult. 

L'Andalonse.  Grand  ValsebrillUnle.   E.Wolf.  S9 

A  h^Iy  elbettve  ptene,  a  chain,  u  It  were,  of  tbe 
moat  iparkUng,  taUng  melodlea  in  waits  ttane.  Of 
medium  ^Uflenltj. 

L'EcIaire.   Nocturne.  Joseph  AscJur.  40 

An  eUborata  tianeeripUon  of  that  eelebfated  B»- 
maoK  tHim  tbe  above  named  opMa  by  bhrry,  ta 
Asebar%  Intmitebly  gtmceflBl  style.  HotdUBenlt. 

Galop  from  "Yepres  Sidliennes."  Brilliant 
MnwMment.  J^srt  W.  Bery.  30 

Teaebeis  wfll  Sad  thU  a  very  aeeeptaUe  idrn  ftir 
moderately  advaaeed  pnptla.  Its  bold  ihythm  and 
•triklDf  melody  cannot  M  to  take  at  once  bold  of  the 
tkBoy  of  a  yonng  pteyer.  It  la  worked  ont  vny  clev- 
erly  and  fUmiihee  ample  material  fbr  pasting  lastrae- 
tlve  HBaifca  and  dflvdoyawnt  of  valoelty. 

Boeka. 

Orb  Hmmnxzi  Soiroa  ow  Inxunv.  Words 
aud  Music.  .60 
A  capital  colleetSon,  Indvdlng  the  best  lentlnienUl, 
atrlotie,  taadlUonal  sad  bnniMnaa  Bongs  and  Mdo- 
IM  of  "  the  bad  <f  sweet  Brln,"  and  one  that  vasBot 
ftll  te  be  baaitllr  walenme  te  flw  teas  vf  thoussndt 
who  took  OP0  the  watan  l»  "  flnt  gnan  Ma 'mid  Iho 
OMsa"  aatheboBMefUtdraurlleatncoUaetkma.  It 
to,  undonbtedly,  the  moat  oomplete  oompilatioB  of 
Iilah  Songs,  pobllihed  In  aonneeUon  with  If  nalo,  «b- 
tiUnable  in  this  eonnby.  Amonpt  tbe  aVBibw  vUl 
be  tonad  savanl  <tf  Moored  bast  seogs. 
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Popular  Kusic  for  Bands,  Orchestras,  &o. 

THS  KATIOITAli  OBOHBSTBAt 
AOidlMtfoa  ofTklwbla  Hodo  MiMind  far  SnMnBandt 
mod  ORhMtnus  conrfrtlnc  of  Irt  lad  Si  TIoUim,  Vliitc,  Olmri- 
nM^Onmeta.  Mtd  BMTuitad  by  B.  A.  Bdubt. 
1.  Uto        ud  Kb^  DuUBg. 

1.  Do  they  mtMDMSt  DMa*,aD<l  Tboaart  goo*  from  ntjgM, 

9.  DirtiiiBNellTOiv.aBdDMiwt^tcntaithliHHiM. 
1.  SImUi  or  Omu.  (XwtdM^MittwMtt-lMKtpbam.) 

ft.  I  wouM  UmU  nj  Lot*,  (Twv-pui  Srag  bj  HmdrinotaB.) 
«.  WbMthvBMrijmbonmrtSf.a^Mlimh. 

7.  IMftMB^IiDdft,"  MdScriowIkmUf  Polta. 

8.  ThaMMmM  ABrilClinnH.ftomthMOpanflrilNmtiin. 

10.  Horn*  Acibi,«od  Sontw  Mks. 
JL  Btla  irataM,  LaU&T. 

la.  B«ktedtothaloTCdinM««HiMH,Mal4rMWl«UB. 

15.  Tb*  Hrro'i  Qntokntap.  by  SeliMkU. 

14.  Tb«  Priw  Btaner  QntentM. 
U.  The  fltMnbh  Ratiwt  liOOatef. 

16.  Tba  Priaon  8oi»,  floM  tb»  Opan  of  H  TtmUan. 

17.  WnduK'^  Dftaght<r<i  QaiekMM,  rad  Wo«M»  ««llk>tM 

15.  The  SalUa'i  Polka,  utd  Lmm  »uit  Honn. 
19.  IMllJudilnSMil,wadPMMlN«bMSoA 
9).  BrBpM  Polka,  compomd  br  KoMilc. 

21.  yn«nla]|MtA,udLMMM[rwMI^ 
a        Wlk,  Aa^  iMito,  ud  Mr  Lod^  k  OK  Hh  Cold 
QRMiad. 

SS.  WMUnKtoD^BUKh.kadOnrnvtetlMn. 

U.  Han  Gt^nmbl*.  knd  Star  SpkugM  Bknna-. 

9(.  Sod  SkT*  tfao  Qiu«B,  and  TukM  Doodla. 

K.  Tbo  nVb  rated  Duet  from  Ifaa  Open  Nonw. 

27.  ne  a«nau  Valtaw,  by  hMti^ 

SS.  O,  SMWwrt  Wght.  wwatdo  Ihaa  Bob  Ptoqih. 

S9.  TtolaBCOT'iQudrtUM;  orifltnU  nd  oonrnt  odttka. 

81.  n  Tttmian  QomMUm. 
a.  IABrfMdiR«nm<lMdiniM. 
SI.  Tha  MHniM  ftMdrillM. 
Mm  of  oaek  nmtm,  60  onlh 

j>iT8on*8  BBAS0  BAITS  mrsza 

lor  14  Iiitli  ■Mill,  tH  s  (tat  Bubo  xtmA  for  a  hmjnmhm 
irdaiMhiojmOanwIi:  SBbOortMta;  t>b  Altoa;  3  Bb 
■wKobot:  1  BbBnv  TobBorCMiiclMe;  1  Bb  or  f  Bm 
Tata;  BHiDm;  OyBbalBiUdHdeDnDB.  Amrndbr 
B.  A.  Burdttt.   PiintodootedL  PriMOCnASMiSL 

1.  PriMkBouw  Watm,  by  JaBka. 

S.  Ss^  DhOok,  Md  LUrBiite. 

i.  Do  tha*        BM  at  Hmh.  aod  Iboo  art  aona  flmm  aw 

5.  WlM^)kaS«tftomhoaMnfd«r. 

6.  C4aa  AalMaM. 

7.  DMtltaHi'IiBAt.» 

8.  AnaChoran 

«.  Wwiaali.byaatoihwi. 
W.  CoqMUaPofta. 

11.  Wpoir  Nha. 

IS.  NkttoMlflebottkA. 

18.  aoatvMkK. 
14.  Part  Bnch. 

1&  Walt  tbrthaVafBa,  and  MaalWdntv. 

37.  Bfin  WUta,  br  LaMUkr. 

18.  Krenfiv  Star  Walts,  hj  Irasar. 

19.  Sbelb  oT  OeMD,  and  ffllvarUko  mk. 

».  Tla  th«  Laat  Boat  or  BaanMr.  and  Bona,  amrt  H«M. 
n.  Bdt=i  WU«  or  Al^nDaeh,  Mj  Mg^k  w  tha  OoU 

OrORBd,  aod  Aiuk  Lutria. 
22.  WMfali^toB's  Much,  aad  Oar  Iks  k  tbMO. 
2S.  Hail  Ooloiafate,  aad  Star  teo^adBaiiaar. 
2*.  OodnnthoQoeen.andTaafiBtBMdto. 
v.  Boat,  ftwB  "Horma." 
9B.  Anna  Walta,  by  labltAj. 

27.  Lore  Not  Qnk^tep. 

28.  Oa  to  the  IWd,  by  Bdtaita. 

».  Madky-^Miaat  Spot,  and  IkA«ir«l|Tenr. 

».  DtMrMDaya-amo^  ^  ^ 

SI  O.NniBierHMit,  flnaiBaaPaiaiitfa. 

SL  MarwUkF  Hyma. 

88.  lANoiMlfank. 

84.  Wneker'i  Daasbtar  Qakbtop. 

SS.  Voo^p  QnlclEataa. 

SS.  Duka  or  Bofchctadt^  1M. 

87.  J«BBT  Und  Polka. 

SSL  aalUii<«  Polka. 

88;  Bead  Kareh  In  SanI,  by  HuhM. 

 I  Polka. 

TBM  BBW  OXBXAmA: 
A  OalleetloB  of  tha  MOat  kTorite  OnaiBtk  AIM,  Mante, 
PDlkaa,  WaltHa,  QnadriOaa,  aad  MelodiM  of  the  DayTAr- 
nafadtnaaBaayandfaBaiara^lelbrPoiir,  nTa,asd  Six 
laalmaiaBta    ^  B.  A.  Bwrdltt.  Priea,  S14B. 

ne  Star  OoUmUoh  of  IiwtnunsnUl  Mnaie ; 

AziaasedtiT  wind  asdStriBgadlBatntmaata,  and  fcrtfaonaa 
of  SmU  Banda  and  OichaatiM.  By  Jow  W.  Hooaa.  Au- 
thor of  "  Completa  Baeyelopedla  of  Huido.  Prk*.  81,60. 

BMit  byMaO,poataga  yald,  to  aayaddnaa  on  nedptor  Uw 
aboaaarfaa. 

Pnbliahad  by  OIJVBB  PITBOy  A  CO. 

rpHB  TOHBB'S  aUTDB.  ConlalnhiK  a  Oomplet* 
.TrwUn  OB  Tonlnj?  tha  Pkno  Vorto,  Organ.  HdodaOB, 

and  Sata^aa,  togethar  with  a  SpedJIoatlon  or  Dakcta  and  thair 
Boowdiea.  Priea  40  ceata. 

Fire  Tfaonsaad  ICiuioal  Temu. 

A  OOMWaTB  BimONART  rf  I^,  Ontk,  Habiaw, 
IWko,  Plraeh,  Oonnan,  Spaabh,  Bi«U«|],  aad  aaeh  othar 
Warta,  AbbwTkttona  and  ffigna  aa  aia  to  be  flmad  la  tha 
wHkaaramiaentHukdOeMpoaan.  By  J.  8.  Adwt,  SO  ota. 

PaMialMiJ  hj  OHw  PH—  fc  B—laM. 

ILfa.  KBSDAHBLTI,  IHB  PIANIST,  eonUnoM  to 

aaHQ  *  SOUS,  er  OLITM  PITBOM  fc  00^8.  840 

TDIZOB  XZOKBSBO.— iMtraotioo  on  tba  TtoUn ; 
OdtMlaB  of  tha  Toka;  Co^oddoa,  and  Harinl  Az- 


Skaat,  or  at  tha  Hade  BtorM. 


FAYORITE  BAVCE  MUSIC, 

FOR  THE  PIANO-FORTE. 

JS^^^i  ,w-       •       •       •       •  » 

Tba  Soldier's  Polka.  "do.  SS 

Amelia  Waltxea.  with  Inttodaetbnaod  llnale.  Luiabye.  60 

L'Andalonae.   Talie  BtUUant*.               HDoaid  W<Aff  SS 

Galop  dl  BiaTTua  0.  ImM.  SO 

La Ilaaunlna.  Hamrka Xhgnla.   .            .J, Aadiar.  80 

Le  Plot  Uelodliiiia.  Talae  0.  Pndel.  90 

Newport  Lanoers' QnadriUa.  (WUiPlgama.)  .      .  .80 

The  new  CaledonUo  OwdiOka.  (WHk  Ufam.)  Enlgfat.  80 

Lnlaa  klUor  Waltaaa.      .      .      ,      .      C.  IPAlbart.  60 

Midnight  TaisoTlana  HoBtemaiy.  26 

Qoldan  Stream  TanovkiM.      ....       do.  26 

Annlo  lanrie  Schottiaeh  GljBn.  26 

Sonvenlrdel'AnMriqMHiaaifea.  .            .  Sehdhoff.  80 

SIdlkn  reapers  Galop  Hbt  W.  Berg.  80 

BpatkUng  Hoek   H.  SMar.  % 

FrcDoh  PollUL.   {With  Coknad  ntUTlgitatta.l  B'Albett.  60 

FlratKiaa  Polka.   (With  Dtk  TlgMttirrr^.  Parmer.  SS 

Baapar'a  Pirika.          •<                        o.  D'Albwt.  SS 
Pobttahad  by  OIJVBB  PITSOB  ft  OO. 


THE 

BEST 


»1A 

ABB  HAHUTAOnnVD 


OS, 


CHICKERING  &  SONS, 

THE  FIRST  PREMIUMS, 

Over  an  Competitors  in  the  TTnited  States. 

WASHINGTON  STREET, 
B  O  8  T  O  N. 


PBHu  BIOB'a  XBTHOP  POB  TBB  BANJO: 
with  or  wlthont  a  HaaUr,  oontalnlng  tba  moat  pop«kr 
Banjo  Soloe,  DueU,  Trioa  and  Songa,  peiftmnod  by  BnoUay'a, 
Chiktey'a,  Bryaot's.Whlte'a.Oampball'B.aad other  e^bfatad 
BatMto  or  wUoh  the  Anthm  waa  a  member,  Wbi.ii«,  naay 
^ooaaharefliatEhwLto  (hepnblle.  PrioeCl.OO. 

PmMlafcg4  fcr  OIItot  Pllaa*  «t  C»m  BmC«m. 


Star  Oolleotioii  of  Izutrumental  ICnsio. 

Anaagad  fcr  wind  and  Striagad  laatramanta,  and  ftn- the  naa 
of  BmU  Baada  and  Orehaatraa.  By  J.  W.  Uoora.  Priee  S1.60. 

Bnbllihad  by  OUTer  Plteon  A  Co.,  Borten. 


One  Hundred  Comio  Bonga. 

IMia^  Woada,  MwUmc  tha  beat  aad  aioat  popidir  Ha- 
Mvou  Songa  In  Um  btfUkognaga.  Prioo  SO  oanla. 
P«Mlafc><  ky  OllTcg  PH— ■  ft  Cm^  ISmtf*, 


SUAIiIm  BAin>  ABB  OBOHBSTBA  KUSIO. 
Tba  Natknal  Oiehaataa,  a  eolleeUon  or  Husk,  Inoludlag 
aH  the  Popular  Ualodiea  of  the  day,  anaaged  Ibr  Small  Banda 
and  Oreheatraa,  conilatlDg  of  let  sad  3d  TloUni.   Plata,  Clar- 
toaet,  Comet  and  Baaa,  by  B.  A.  Bnrdltt.   Baeb  No.  00  centa. 
PwkllakeJ  ky  Ol%rmr  Pitaaa  ft  C*^  BmIvb. 


EXBBCI8B  BONO  BOOK.  Containing  Songa  and 
Bounda  to  beaoaampaakd  bj  Phyakal  BKarelaea,  far  the 
■aaofPrinarySeboob.  MealSeenti. 

PkMkMkr  OllTar  PIim  ft  C«^VBMt«a. 


F.  SUCK, 

OTTM  IHSTSVOTIOir  ON  THX  TIOUN,  PIANO,  AND 
IB  THE  PBIHCIPLBS  OP  HAKMONT. 
BBBIPBBCB,  364  TBEMOBT  BTBBBT. 


A.  SUCK, 

OITM  INSISUOTION  ON  THB  TIOUWOBLIiO  AND 

 PIANO. 

BB8IPBB0H,  384  TBBKOHT  BXBBBT. 


OBOBOB   WIIiIiIAM  VABBBN, 

OHOANtar  OF  sr.  paws  church, 

ALBANY,  N.  T. 


APOIiPH  KZBI.BI.OOK, 
BadSanra,  IMM  SMh  Bolal. 


LEE  &  WALKER, 

FUBLISHEBS  AHD  IHPOBTSB8 

music  &  MUSICAL  raSTBUMEim, 

Bo.  739  (Ute  188)  Ohestnat  Street, 
BalowB^lhStraat, 

PHI  LADBU>HIA. 
Oonatantly  on  hand,  a  Urge  a«ortment  of  anparior 

PIAV0-70BTES. 
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■DWABP  BAAOK, 

Importer  of  Mniioal  Instrnments, 

MtuB  nr  amiiu,  himuiimib,  booxi,  m. 
87  Pnltoa  atreet  Now  York. 


rjAICFAOBOU^S  VIOLIN  ICBTHOB.-A  New 
^  and  Prograarfn  Method  on  the  Ueehanlam  of  Ttolin  Play> 
tng,  dirldod  Into  Pour  Parte,  with  tbe  raqqlatte  ezplanatMy 
Kemarin,  oonprWng  182  PregreariTe  hmoaa  for  two  Tiollna, 
andJ^Stndka  lot  ooa  Tto&i  only.   By  B.  CampagsoIL— 

PobMihad  by  OllTar  IMtson  ft  Co.,  BtMton. 

NOVELLO'S 


CBBTES  ART  EDITIOHS  OP  THE 


ORATORIOS. 


B  AMSaia'S 


MH»»ZABp 


Prioe  76  eaata. 
Bound  «lJBi  aU  Urn  OunMijbSoon^ttflMta. 

HATDV*S  CXUSATIOV, 

Prioe  76  eotrta. 
BonadBlJSj  AH  tba  OherWM  (la  Soon,}  60  eank. 

KBVBaz.BSOHV>8  BAIVT  PAITZi, 
Maa  TSaank. 
Bond  dSS. 


AU  tbe  Oiatorka  of  moM,  Haydn,  HoBrt,  Beetborea, 
Bpobr,  Meadalaeaha,  Bamberg,  Jte.,  are  pnUlahed  in  the  aaaw 
■lyk,atdmllarprleaB.  Catalogaaa  gmtk  on  vplkatioD  to 
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"VirBBB  ft  ALZiBN, 

1  CUntoB  Han.  Aator  Pkoa,  N.  T. 


T    BOHUBEBTH  ft  CO.  PaMkbaca  aad  Dmlan 

*  In  Borelgm  and  Aiiuriou  Koala,  Bt.  Bkho- 
ka  Hotel  Building,  98  Spring  Street,  near  Oa  ooner  of 
Bmadway,  Not  Toaa.  867 


MEHDELSSOHK'S 
BONOS  WIXHOUT  WOBPB. 
Complete  in  one  Tolnmo.  Boand  tai  Clotb,  Priea  88.00. 
Pafcllafce*  ky  Ollreg  Plw  ft  Ca^  Bm«m. 

Vow  and  Enlarged  Edition 

or 

Carassi's  Method  for  the  ttaltar. 

Thk  UUtkn  of  CanaM'a  eakkratal  taMtmetton  far  the  Gni- 
tar  ambiaeaa  mneh  raluabk  matter  not  eoutalned  in  thoaa 
preTkmaiy  iaaoed.  Aaae  addMona  an  tboae  wbtah  ban  bean 
made  by  tbe  dktingnkhed  Author,  after  an  experknca  which 
aoablod  Um  to  datmrnlao  what  waa  aetoaUy  Beaded  by  tha 
papUSira 

Thevongh  midontandliv  of  Uw  Art. 
Ike  vb^haa  baaa  eurfUly  bandatad  by  a  wan4LtKHra 
Prcfcmor  of  aoOaMar,  and  k  thereby  tandatadaaftaaaapoa- 
ribk  Ikom  thoee  alight  bat  parptadnglnaeeandaa  rtldiaona> 
tlBMB  beeonw  a  part  of  tnnakUoaa  and  nprink. 

A  nnmbar  of 

B^vlw  Boogi  In  Baeh  of  the  PUteent  Keys 
ban  been  arpeadad,  vbMi,  tegatbar  irith  Ibo  amatariy  b- 
atawtkna  of  Canaai  and  bk  plain  yat  oomprrtunrivo 

OOUBBB  or  BXBBOIBBS. 
toalft  an  that  k  daritabk  to  both  I«aAar  aad  Sdmhv. 

Priea.  Oenpkta-  $360. 

Abridged  BdlUen  fieo. 

Published  by  OUVBB  PITBON  &  OO. 


MASONIC  HABP.  Contalnfawonr  400  Odea,  Hymna, 
Bongs,  fce.,  witb  amria,  adapted  to  an  tbe  PaWa  ud 
Prlrate  Ceramonka  of  tha  MiaaalB  liakmito.  ByO.W.GlMe. 
Priea  eOcenta. 


Publlahed  by  OUrer  Pitaon 

uigitii!ca^ 


ftjQ^..  Boston.  . 

CjQQg'l 


J. 


DWIGHT^S  JOURNAL  OF  MUSIC. 


HALL'S  MUSIC  STORE. 


THE 

Driggs'  Patent  Pianoforte. 

KKMOVKD  TO  THH 

Hew  and  Spadons  Store  and  Wanroonu, 
iVo.  MS  Broadway,  IV.  T. 

(BrtwMB  SprinCud  Mnw  SU.) 
Thi  eontiiiMd  IncMM  in  Um  imnl  biKiMbM  of  our  bodMH, 

Umpubucatiok  or  inisic,  thaiiMuAetiut  oromrABs, 

nom,  &«.,  Ite.,  tad  in  nwy  dapwtintat  tti*  H  U  8 1 C 
BDSlNB8.bBlm(ma4iM]>l^lotlw|ntt  loWMi  and  iWMt- 
dsfkil  dnund  Ibr 

TEE  DEIOOS*  PATENT  FIAHOPOBTX, 

hM  made  It  iMetMUj  br  tw  to  nmore  from  on  old  MUblUwd 
rtOTC,  Cownk  OF  Bmahwat  asd  Fabx  Puoi,  wbm  we  ban 
bMD  fi>T  Tvnn  Tuu  to  the  UORB  SPACIOUS,  COHHO- 
nroUB  AND  TASHIONABUE  STOBI  ANB  WARKR00H8, 

No.  643  BBOADWAT. 
{between  Bprlnf  nd  Prince  8lreetB,)one  block ebove  tba  Saint 
Ntaholae  HoW,  where  we  wlU  ham  every  kcUtty  to  nrra  ear 
MtndcandpatmMlBtbaBoilpnBpt  mil  mIIiUmiIiij  imu 

WnUAH  HALL  &  SON. 

New-Toifc,  April  1, 18G9. 

Ba8idzii*B  Art  of  Singing. 

AN  Analyttoal,  Pbydolockal  and  Praetfoal  ayiteni  Ibr  the 
eeJttntfcn  of  the  Toice    Complete,  S4,00;  Abridged,  $2^. 
Published  by  OIlvw  Dttaon  A  Co.*  Boobm. 

vo  TouiTO'  oaoAWiro. 

Xb.  JOHN  ZTTNVBL,  Oipnbt  of  Plymxith  CtratA,  haTtnf 
letBmed  from  Oenwny,  bitandi  to  eitalilbh  »  pwrnaneiit 
School  for  Organlata,  after  the  plan  of  hi*  former  master,  Ca. 
f,  RiHK.  PnpUi  are  to  hare  each  daj,  alternately,  a  leaaon 
on  the  Organ  and  In  Thoroagh  Baae.  Batnrdaj  wUl  be  dero- 
tad  to  leaning  how  to  tane  and  to  repair  the  moat  fluent 
darangemanta  In  the  aellon  of  Organ*.  Baddae  the  oae  of 
PlyumtOt  Chnnih  Organ,  Mr.  Z.  baa  »  Fadal  Oi^na  and  a  He- 
lodeoB  at  hia  raUenoe,  for  the  pnetlea  of  radt  of  Ue  pnpili 
(lattcB  or  gantUnm)  ai  nay  cbooea  to  board  iritb  hit  hmBj. 
TBBKB: 

7or  fan  board,  Inatrootlon  aad  on  Of  laitfuiamti,  $S0 
per  month  ;  for  dally  Inatmethm,  oaly  S86  par  BMmth;  fora 
qnartar,  (weekly  two  laaaoni,)  t40. 

firet  eonraa  to  commence  May  3d.  Mo  pnpU  wOl )»  takn 
for  loM  time  than  one  month. 

RBTBBBIfOBS. 
Bar.  Da.  Tnc,  Bav.  HmraT  Wu»  Bnom,  Dr.  Lo*mi. 
Maiok. 

Wat  ftarCber  iDfonnatlon,  addreaa 

UB.  JOHir  ZUNDSIi, 
884—866  Brooklyn.  W.  Y. 

The  Polf  lingnal  JoumaL 


Series,  conteinlng  the  iaate  text  In  Albrent  laagm^ee.  In  now 
eomplele.  In  the  Sceond  flcrlaa  dielteadliMC  matter  la  dUhrent 
Ineaeh  langnace,  and  b  adeetedfrMa  the  beat  midaetkina  of 
tba  leadhwwritais  of  franee,  Spain,  Italy,  and  Oermany. 

Terma.  IS  per  annum  la  adranee.  The  French  Pvt  In  a 
■apaiale  HagMine,  78  emte  a  year.  AddrMn, 

HIBAM  a  8FABKB. 
8M    885  Broadway,  Mew  Yorfc. 

FLORENCE: 

A  OOUSOVIOW  OF  aOKOS, 

ThePoetiTfay 

Longftllowt  Tttmyson  and  others. 
MUSIC  BY  F.  Boon. 

nRSISBBIBS. 

I  am  WMOT  irib  loatnc  W.  8.8.  K 

BattteoflbeBaitto  Oam|ibaU.  » 

Trent  the  eloee  ahnt  window  Lowell.  26 

The  T^nda  o'  Dee  "Alton  Locke."  26 

TheN^tlaealnandclondlwa  Longfellow.  26 

Stan  or  the  Snrnmer  Night                             "  26 

The  New  Tear'a  BelU  Tannyaon.  36 

0,  Well  for  the  lUhennan'a  Boy                       "  S6 

SECOND  SKRIE8. 

Bring  the  Bowl  which  yon  boaat  Soott  26 

Good  Bye  Ooodrtch.  26 

Three  Miars  went  aaOhig  out  Into  the  West.  .KIngsley.  26 

Tb*  HabogUT  Tree  Thaoken^.  25 

How  fraahly  flav  Owen  Iferadltb.  26 

TheBtaekrilar.  (For  Ban  ToIm.)  Byma.  26 

Ftiblished  by  OUrar  SitBon  *  Oo. 


Husie  Books  Seeenfly  Issued. 

The  Uesaiah.  An  Oiatorlo  by  Handel.  XlegaatOo- 
taTO  Edition.  In  Cloth,  Bmboased,  81,26.  Paper.   76 

Cantioa  Soolesiaatioa.  A  new  book  of  Anthems. 
Bdited  by  e.  J.  Webb  2  00 

Baaatnl*tlCethodof  Sinslnc.  AbifdaedBiUtioa.3l)0 

The  Home  Kelodigl.  A.  OollaotloB  of  Songa  aad 
BaUadi,  for  Tok*  only   26 

One  Hundred  Sonca  of  Ireland   BO 

"MMMonio  Harp  and  Monitor.  An  ealaTged  EdI* 
tlon  of  "Huonle  Harp."  I  00 

Bon«  Book  fbr  Prlmarr  and  Advanoed 
Schools.  From  the  Oerman   26 

Bertini'BBelf.TeaohinaOKteohinnof Mnslo.  25 

Copies  aent  by  Hall,  poat-pald,  at  the  above  prices. 
PaUlabed  fer  Ollwer  DhaaM      C*.,  BMiaa. 

Six^  Oboloe  Songa  fox  Tventy-five  Cts. 

THE  HOME  MELODIST ; 

A  OOU^EOnOlT  OF  SONGS  AND  BAlr 
IiADS  rOB  THB  VOICnB  OBIiT. 

OIWTRITTS  : 

Ah,  I  ban  rigfaed  ttiae  to  nrt.  Jane  O'Hallay. 

Annie  lAorle.  Johnny  Saada. 

Annie  U>le.  Joanlta. 

Bfane,  Borne,  Bell,  (Bonnd.)  Kitty  Tyrrell. 

Blanche  Alpen.  I^t  meting. 

Bobbin  aronnd.  UUy  Dale. 

Bonida  Dundee.  Lone  itany  tunm. 

Cheer  !  boyt,  ohaw.  Luln  If  onr  dartiagpiUi. 

CUld'a  wtah.  Medtcal  student. 

Darling  Nelly  On^.  Not  for  Rold  or  prectona  atonaa. 

Dearest  spot  ofeaith  to  ma  la.  Oh!  whliper  what  thou  fadaat. 

Derotlon.  Over  the  anmmer  sea. 

Do  they  miss  me  at  Udme.  Prieon  song.— Troratoie. 

Brio  la  my  home.  Beat,  troubled  heart.— Psatal. 

Brer  oftbae.  Scenes  that  are  brightest. 

Female  auctioneer.  Shells  ofoeoHi 

Gentle  Hallie.  Strike  theHght  guitar,  (Bound). 

Oentie  Nettie  Hoon.  Swltaer'i  Ikrewell. 

Golden  hlU.  The  serenade. 

OraTe  of  Bonaparte.    ^  Then  yon'U  ranember  me. 

Orandmother'e  Imeon.  Thou  hast  learned  to  lore. 

Heart*  and  homos.  Valley  of  Cbamonnl, 

Here's  a  heelth  to  thee.  TlllUns  and  his  Dinah. 

Heart  bowed  down.  We  met  by  chance. 

Hooieaialtt.  Whereare  the  frtendtof  my. 

I  wandered  by  the  brookdde.  Widow  Hachree. 

I'd  odbr  thee  thishand  of  mine.  Willie's  on  the  dark  Una  ssa. 

I'll  pray  for  thee,  Woik  !  work! 

Indian's  pmyer.  Yes,  the  die  la  oast. 

Pm  leaving  thee  la  Mrtow.  Young  recruit. 

Janla'a  <m  tb*  atomr  laa. 

HandaoBidyboaBdlaHaiUB.  AnidqneandebanntngUttls 
volume.  Price  only  26  cents.  Sent  by  mall,  free  of  postage. 

FttbUidted  hr  OZ^ETSB  DITBOIT  *  OO. 

S77  WasUngton  Street. 

JUST  PUBLISHED. 

AN  ABRIDGED  EDITION 

or 

BasBini's  Art  of  Singing. 

An  Analytical,  PhTriologioal,  and  Pnetteal  Syetem  for  tba 
Ooltbation  of  the  Toleo. 

BT  0ABZ.O  BABSISI. 

Edited  by  Richard  Storrs  WUIIs.   .   .   Price  92,60. 
OUVXB  DITSON  ft  CO.,  277  Waahintftoii  St. 

Modern  8ehooI  for  the  Tlolin. 

BT  Jj.  a.  FBBSBNDBir.   PBIOB.  «1 50. 
"  The  author,  who  )■  a  teacher  of  much  experience,  has  be- 
stowed unwearied  pains  upon  the  compodtltm  ot  thti  work, 
and  offer*  It  not  'as  the  most  srienUfle  work,'  but  ss  one 
greatly  needed  by  beginners.   The  work  has  been  dcflflitly 

Eirepared,  and  we' commend  It  to  all  tyros  who  aspire  to  a 
horouich  puurtery  of  that  mont  RtnbbOTu  of  musical  Instru- 
ments, the  Tfolin.^'  —  Yanktt  BtaiU. 

"  A  peenlUr  Ihatnre  In  this  work  Is,  that  the  practical  part 
of  plaj^ng  Is  combined  with  the  thecmtical ;  conseqaently  the 
pnpl)  takes  the  violin  In  hand  at  the  first  leseon,  and  Is  led 

firofcreedvely,  to  a  complete  understancUnK.  not  only  of  how 
he  violin  should  be  played  bntalsohow  It  Is  played. "-^Ktunuif. 
"  An  eicellent  artanfremput  ol  examples,  ezerclsee  and  recre- 
ations. Interest  while  ttiey  instmct,  and  make  the  whole  course 
of  study  a  pleadng  pastune,  rather  than  an  Irksoms  task."  — 
LKd/trr. 

"It  k  not  aodtanly  sdsntMeas  soaie  books, bnt It  Is  fcr 
l«amete,  not  for  masters."  —  TVhbi^mI. 

Pnbllrtied  by  OUVJB  DrraON  *  OO. 

BACH'S  PBELTTDEB  ATTO  PtTGUES.-The 
Wel1-l«ntperBd  Clarlehord.  "  Le  Clavecfn  Wen  Temere," 
Mng  the  Celebrated  48  Preludm  andPnirnes.  By  J.  Sebastian 
Bach.   Two  volotnoi,  wch  SS.   Complete,  96. 

Publiflhed  by  GUver  Dltaon  A  Oo.,  Boston. 

SONOS  FOB  THB  FSOFLI!.— OompridnK  NA- 
TIONAL. PATRIOTIO,  8BNTIMENTAL,  COVIC,  and 
NATAL  SONOS.  Kilted  Iw  A.  G.  Bmooox.  With  Bh«aat 
ninstnttn  Engtaviiw,  by  Crooaio,  and  others.  Prioa  n. 
Poblfflhed  bf  Oliver  XMtKm  ft  Oc*  Boit<m. 


A  COMPLST3B  CATALOOUE 

SHEET  mm  Ann)  mmc  boois, 

f  idrlislfeli    (&&an  Ste  i  (k. 

S77  Wuhlngton  Street. 

laeladlaff  Oie  Oataloffaas  fomieriy  pabOdied  hy  Hseaa.  At- 
will,  JolUe,  Dubob,  Riley,  Waten,  Daggett,  Jaequea  ft  Brother, 
of  New  Yorit.— Prentiss  k  Chut,  Wade,  A.  &  J.  P.  Ordway, 
Uartin  k  Seals,  C.  Biadlee  Sc,  Co.,  Howe,  Edtti,  and  Uaidi, 
of  Bosiea.— Flot,  Gonld,  and  Bellak,  of  A>((Hfc4>Ua.— Hewitt, 
of  iVnc  Orteanf,  Oliver  Kiaw,  of  Proti^tmet,  Jonea,  of  Btdiana- 
pefij,  etc.  Also,  Calalogaaa  now  published  by  S.  T.  Gordon, 
of  iV<Rs  York,  and  Be^  fc  lawton,  of  nSadt^Ma. 

This  CaUogoa,  ccmprWng 

300  Double  Oolomnad  Faces, 
presents  the  pnblloatloas  of  tUa  faoose,  earetOUy  airaoged 
under  appropriate  olaaslfleatlons,  the  following  being  the 
gensnl  taaadlngs  of 

BHEBT  BEUBIO. 

Authors  .Bass  and  Baritone  Songs  BattlM  Cho- 

mate,. . .  .Comic  Songs  and  Dneto  OotlHoDS. . .  .Dances. . . , 

Duets,  Vocal  Dneti,  Hano  Dneto,  Flute — Ea^  Lee- 

Miu  Bulish  and  Amerieaa  Songs  Fantadsa  Flute 

Hnrie  Foor-Hand  Plaoss. ..  .French  Bona. . . . .Galopadaa 

Oerman  Soufts  Quitar  Songs  Onltar  Pteeaa. . .  .Onltar 

and  Flute,  or  Violin  Harmonium  HarpHnsle  Italian 

Songs. . ,  .Latin  Songs. . .  .Hardies. . .  .Uaaoricaa  Melodeon 

 Operatic  Airs  Operntic  Selections — .Oratorio  Sdeo- 

tions.  ...Organ  Huslo  Orsrture*  Plmto  and  Flute..,. 

PUno  and  Violin. . .  .Polkas. . .  .QoadrillM. . .  .Polka  Bedowas 

and  Uaiurkas  Quartets  Rondos  Sacred  Hndc. ,,. 

Sdiottlsehea  Scraphlne  Sooatas  and  Sonatinas  

Spanish  Songs  Songs  with  Flute  Aocompaillment  Tenor 

Bongs. . ,  -Three  perftwmsrs  on  one  Mano, . .  .Trios,  Vosal. . . . 
VarbUons. . .  .TioUnHadB. . .  .Toool  l>aala. . . .  Waltws. 
BOOKS. 

Accordeon  and  flatlna. ...Anttisns.....Bmd  Hade..., 

Banjo  Bassoon  Brass  iDstmments. . .  .Chnlatu  Oata- 

ehism,  PlaDD,  Ae  OathoUe  HBde....ChaatB....-Chelr 

Husle  Chomsss  and  Select  neoaa.,..Clarlaaot....CoB- 

eertlna. . .  .DMbmarias. . .  .DoaUeBaM. . .  .Dilim...  .DnMmar 

BncydopedlB  Fift  nagaolet  Ilnte  Flata  and 

Ylolln  Hnsh)  Glee  Books  Onltar. . .  .UMrmmj  and  Tho- 
rough Bass  Harp  Haaonle  Hade, .  ..Hasssa  Hdo- 

deon  and  Sera^no, .'.  .Hndaal  OonpedtioB. . .  .Oratorioa. . . . 
Orehestnl  Hade. . .  .Oigiin. . .  .Ptano  Hethods. . .  .Flaao  Btai- 
leeandExHrdses....PiBMPilBMa  and  OatasMsms. , ..PlaWB 
Unde....8abliath  Sohoid  Hnale.  ...Bciiool  Hade  Books.... 
Itaip«aaee  ]fnsle....TiDlia  Hri)iodB....TIolln  aal  Flata 
Hasfer.T.TMoBMBo. . .  .Toeal  Htth«<k. . . .  Toeal  Hnniam 
Total  Hade. 

This  catalogue,  which  will  prove  of  greaS  valoe  to  all  peraons 
Interested  lathe  vse  or  ilia  of  Hude,  wU  1»  bmUsI  to  any 
pofloa  M  tha  nedpt  of  fsa  cmM  to'pv  pasfcge. 

OUVXIB  DITSOK  *  OO. 


CALCOn'S  MUSICAL  GRAMMAI^ 

IN  FOUR  PARTS. 
I.  NOTATION.— II.  HXLODY.— m.  HABUfHnT.— 
IT.  RHTTIIH. 
In  the  cultivation  of  mode  two  disdnet  otjects  are  to  be  ac- 
quired— SCIEKCB  and  TASTE.  Tttt  Is  Improved  by  stodytng 
the  oompodttons  of  celebrated  maatei*,  and  by  endeavoring, 
both  lBiRltta«aad  pwCaadatito  adapt  tha  oiriody  to  the 
Ba1d«st. 

By  a  ««•  attention  t»  this  little  Tolame,  It  Is  eaafdeatlT  bo- 
Usved  that  the  student  may  obtain  all  that  Is  nBCsssaiy  to  db- 
erfaalnate  between  folse  and  correct  harmony,  ai>d  to  eompone 
eonformably  to  the  setablished  rules— an  acquisition  whioh 
eertdnly  most  be  dedrable  to  the  votarlee  of  rande. 

Uaay  yean  dnoe,  several  pablkatkms  made  their  appear- 
ance In  the  nnltedStatea  wUehhadateBdeaeytoeoneetand 
radne  the  public  tasta  la  tha  adenoe  of  mads.  No  pubtlea- 
tloo,  perhaps,  has  had  a  more  oalveteal  iofiaaeet  in  this  re- 
form than  this  Hnskal  Oiaanaar.  Tbe  gsDsial  chatacter 
whidi  It  has  •nstalned  for  eorreetnesi  among  the  best  Judges, 
aad  tb»  Ugh  esUotatlon  In  which  it  continues  to  be  held,  has 
Induced  the  pnbUAer  to  present  a  new  and  Improved  edition. 
He  has  been  careful  to  prsaerve  Ita  wlgtnal  aeeoraey,  by  ob- 
taining a  earelW  revldoa  and  ezaialBBtkm  of  ttie  work  by  a 
geatlMoaB  emlamit  te  Jaflgmoit  aad  taita  in  tha  adaaea  of 
which  It  tnats. 

The  author  has  endeavored  to  present  In  a  small  volume  the 

leading  priodples  of  practical  mask,    frcas  tha  analogy 

which  exists  between  made  and  laagaafs,  ttie  author  has 

prssomed  to  adopt  a  elaadfleatfoa  flrst  anggidsd  hf  «bo  0«^■ 

nun  tbeorisia. 
Pilee,  TSoaats. 

Published  by  OIinrEB  SPTSOK  ft  CO. 

  277  Washington  St. 

lilliOBZIXrOE.  NINE  SONOS  BY  F.  BOOTT.  "  Battle 
X  of  the  Baltic."  "From  the  cloeMdiut  window."  "lam 
wean  with  rowing."  "0,wellfortheflRherman'sboy."  "Stars 
of  the  Summer  NliAt."  The  New  Year's  Bells."  ''TheNlgfat 
beoha  aiideloadleM.»  8aadso*  Dee."  "The  Gipsy's 

SOBCi^' neb  26  cents.  _ 

Published  by  Ollrer  Ditson  ft  Otk*  Boston. 
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FUBLffiHSD  BTEBT  SATITBDAT, 

oz^vjbLtc  x>xxso:n-  oo. 

JOHW   g,  PWIGHT,  SDITOK, 

^-TIKMft.— S  iHlMvriMUvdfbK,  9100,  pwtBBiM 
MiHitkjonhr,  tl4n.  ParnutlnadTCiMB. 

MN  mteittan,  tbe  Mtowtnc  ntM  wHl  >n»««d— tta 
MM!  U  be  mailed  to  one  kddroM,  ar,  to  nek  nAMrfbar— 

Fy^'-M^wT***^ 

Awiwm—  — wMb  UwuMon  f  tUt  mum  wnto 
It  ft  M«U«HitnnwBMaiM  «r  OtciMiik  tofiwie  riri>> 
Um,  ftiBhiri,  HMW-Vaito  IhDirfhetvnn  And  DaUwa. 

AdwIlMMiito  wU  be  Innctad  »t  Um  Mlmrini  istot. 
^"^^^^r^^  1  »i>»tr««.a,  no ;  Odb  Qmiirter,  $200 

OMO»luia,ilnMrtloa,$U;14urtor,*n;  OiMTnr.tV 
Om^*V  Mmu  1  inwOni,  «8: 1  ItHitor,  tfiO ;  1  Tau,  ftUS 
OM-pMnth  (Mram,  I  «  »4eO;  1  Qwrtar,MB;lTMr,  (Tfi 
0>»-BKfaUi /'  lI»Mra«i>,$3iO;14iuitor.»tt;lT«i^««>- 
iMiqpM, WInM>aM^per■M,»MBll.  iMhiataeqiMiit 

4>««*>1  V**^         1^  MMns  MtotU,  wob  InMrtiea, 

l^Mlwa*  OMte,Two  Hm  NmiiMnll,  p«r  ramm,  fB. 

jndj  Hlk  ■wratit  to  •»  gr  «a 


Aliwfctii 


A 


nraom  wicmca  of  tocaueation  wantkd, 

Bi»tM>b«  lal,  In  HnBUtma.  Akbuaa,  om  of  Um  bmI 

VHimI;  II  If  I  III*,  Iw,  totonlitk»flate«B«Plwa,ir 
MmO.  Ktt  Ini^BBia  toMiMr  neoi  ^mHt-  AppBcMrta 
«U1  piNM  •tato.anmc  oChn  lUn^  U»  Mteifn  fbrwUA 
th^viU  COM,  U»  Miitow  ostevfanm  thiy  hm  rtadM 
mife,  ud  Mr  rafctw.  Tba  nn4ni%Md  nfen  to  Hmm. 

mrtuaac.  eao.  m.  xmcBAsr. 


A 


UST  wlio  haa  ttadM  Mule  with  oo*  of  tba  txat  tMeh- 
«■  IB  Bwtoa,  Ml  m  ^  utiMpMD^ito  MAnoM  M 

toaffrtO^rtolBikWt,  «li*M  BAnllOB  M  AUhMTtf  tlM 

Ih—  fcrti,  iHlMiM«,aMBy<r  imlm  ij .  8fe*  bM m o)t}M>- 


Aan>  swmom 

I  LOW  PRICED.  8VO.  EDITION, 

oratcTriosi 

■OW  BKUT> 

"THE  MESSIAH," 

B>IT»  BT  TIHQIHT  KOTBILO. 
THm  78  oenti  1  —  In  Crimaon  Cloth,  •fc.^ijf.^ 

PuMlahod  by  OUCVXB  DITSOX  ft  OO. 

Haadel'a  Oratorio,  "The  HeuialL" 

A  »•»  nd  Baperior  Oetoro  UftSon  of  H&odet'f  Sicnd  Onto- 
4^  "XtolbtoM."  Pilea  76  mU.  Svporttlr  brand  In 
OfciJBM  Cloft,  fmhiMBid,  >l.g.  JwtP^UdMdbyOUTXB 
UraOlT  fe  00^  Boaton. 

CAJTTIOA  ZOdiSBXASTIOA;  Omubtlng  of 
IMi  AaUMDM,  toartbOT  wteli  Baket  PtooM  from  nrion* 
—  Aactont,  aad  Mwhn.  adapted  to  Wtnda  from  Um 
Bom  J(      "~  " "     ~  '  


PttUtabcd  ^  OUvar  IMSwB  *  Co.,  Boatom. 


Grand  Complimentary  Concert. 

MB.  O.  B.  ADAHS, 

liqwtfUlr  sDMrnooM  to  Ui  fetandi  and  tlw  paUle,  IhRt  ha 
«81lmftaMBpnBMBtaiT0DiHHt,al  AtBaMMliMtoBUI, 

BATCTBDAT  JBVJtLNlHO^  AprU  23, 

Tbe  ft>Do«1ng  tolant  ban  my  IdnOj  Tiriwitaaiad  tbifr  nla- 
aUBBarrkMi: 

lb*.  J.  H.  Xionc,  Kn.  B.  A.Waatwortih,  Wm 
Jannr  Mohen,  Ibi.  I.  Z.  Bknrood.  lb.  F. 
H.  Fow«n.  ICr.  J*.  Q.  Wetherbes,  u  ToeaSsto 
SDf.  J.  D.  O.  Parkor.   lb.  B.  J.  Imic.   ICf.  H. 

lAonliardt  h  Pknkta. 
Tbe  Handal  A  Haydn  Booietjr.   An  Oroheatea. 
■Bd  Oarl  Serrahn. 

B^Ttcktti&DMDto. 


AOBBHrttetfaa 


iter 


MISS  LIZZIE  D.  CHAFKAK, 

To  mid  hw  !b  pTUrutng  her  moAml  »daeatloB  In  Bqrope,  wiU  be 
^rcn  in  TBBH0N1  TBMPLl,  on  BATURDAT  WmCVSQ, 
April  Ulb,  torvUeb  OMatfMt  tha  MkMriac  MBbaBlartkto 
Iwfa  UbOj  ntaatMsid  tUr  awTlMi-. 

Mlaa  ASXXiAIDX]  FHTLUFPS, 
Kr.OSABZAI  B.  ADAXB, 
lb.  OBa  WBiaHT,  Jit. 
lb.  t.  r.  B  ABIJBTT, 

lb.  OABIi  SAUSB.  HanM.  and  tbe 

■DBirDBZiSSOHH  QUIBEBTTB  OXiUB. 
BabaBriptioo  Btta  taaj  ba  Itnind  at  ttaH«daaltna,«hmalM 
  tlDk«ts,fiOeent(Meb,majlwaliWiMA. 


AFTERNOON  CONCERTS. 
THE  ORCHESTRAL  UNION 

DmfmetMtf  aBBnum  a  aariM  of  AitamooB  OOBoeiti, 
at  the  Hade  Ul,  arcrr  WMnvdv- 

CAXL  ZBBSAHH,   ....  Oondnekir. 
PaekBfw  of  Sz  Uekata,  Bl;  to  be  had  at  tba  Hade  atona, 
a^atttaadDor.  Oqtla  tlekaUKrta.,  to  be  Ivd  at  ttie  door 
■I7.  Poowpett at t oVtecfc.  Ooanrt mwiMMea  atA 


CONaREOATIONAL  SINGINO. 

MABOITB  CDNGSBQATIONAlb  BIKOXm  BOOK,  — tbe 
Haw  OABMUTA  BACBA,  —  tba  meat  anltoble 
WMft  pabBAed,  Ibr  thia  pnipoaa,  Ibr  aale  ^  OUm  MTSON 
h  00.,  and  J.  B.  HILLKB.  BSt-Sar 


■■iidoM,  Nft.  4T  BaMOC*  Blnat. 


€\nq  il^alles  Jfenmle  ^fahnqj. 

THB  BOlOntB  BBBBIOM  wUI  eommanea  M*y6th,  1868.  "It 
ia  «ndv  (ba  (Hreetkm  of  two  Priocipals,  Haaan.  HaarrlHna  and 
Imrtar,  d«n»tad,  able  and  itfbt  man.  Tb«  bnUdli«i  an  apa- 
etooB,  (be  play-fTOTiDdi  ahaded  and  ample,  and  all  tbe  appcfnt- 
BMaMeaatpMe.  TOaayataaa  la  tbofongb;  tbere  ia  no  ahan 
preteoae.  ThaOTailnlloaf  thapapilaiaTBtbabiatwMaiiea 
of  thla.  Thiir  ipaebneBaorOllPalDtiDcwmexMadiagiTwell 
done.  •  •  a  bHM  «vaiiiBg,«eonc«rt  ofinado  waa^vM); 
that waa ladaad 4 gtand  afldf .  Prof.  Vowlarbaaa  hlgfa  repa- 
taUon  aa  a  eoaapMar  and  teaober  of  mule,  and  bta  ooncaiti 
attnet  tta*  moat  enltlvatod  people  from  ntnoto  parti  of  tbe 
eooBttr."— JlKna  rortOtomKr,  Brpt-  SO,  1868. 
BarOatahf  M,  apply  to  fliaPiloe^tala. 

C.  Q-.  HAZBIAIBX. 
804-M  g.A.TOWI.BB. 


Gajitica  Ecdesiastica; 

CMnmBTmo  ov 

ENGLISH  ANTHEMS; 

TooBTHn  wm 
Select  Pieoea  fromVarioiu  AnHiorB, 
AnniCTit  and  Kodera. 

ADAPTBD  TO  WOnM  not  TRB  lAOBMD  BoaiFTtmBS. 
BT  e«)B«B  9  J 


0  O  M  T  ■  XTi: 

Ariae,  aUne,  fiirttirHKhtlBeoM.  Maatrina' 

Bleaaed  be  JeboTafa,  Ood  of  lanaL  BarUnandcr. 

Be  phaaed,  0  Jeborab,  to  deliver  hm.  Haydn. 

Bkaa  Jehorafa,  0  my  aoml.  Child. 

Blaaaed  an  tba  dead  wfatob  dieinUta  hari.  Spohr. 

BlaaaadteJahonh,aod,tbaCM8fIjKnL  Hoite 

BtovthatnimpatfaZIoa.  FalHtrliM. 

BlH  Mumb,  O  vyaon].  S.J.VUtb. 

BlaaaadteomroMaatltonlhMvnk.  HanfeenB. 

Call  to  nBembtaooa.  Vaasnt. 

Oanw  vBto  me,  alt  T«  that  labor.             Sr.  Cktk  Wbltfteld. 

Com*  7a  ehlldion,  lieaAen  onto  ma.  TUjin. 
■Mar  not  into  Jodfmant  wltb  fhj  w&mr.  t,  0  Loid.  Atwood. 


ah«  to  Jeborab  Klorjaadatnt^th. 

way,  holy,  bflj,  Load  M  AW^. 
■Uy,  holy,  Mj  Jotaorab  oTHiMto. 
Have  aMRT  npoB  ma,  O  Jabanb. 
Hoaavna  to  the  Bon  of  DavM. 
How  beantjftil  npw  tba  monntrfM. 
If  ye  lore  dm,  Iteop  my  sommandiiHBli. 
.1  wlli  ailaa  and  so  to  my  Tather. 
I  am  the  nannaotkn  eod  tba  H*. 
In  than,  0  J«ha>f«b,  d»  I  pat  my  traM. 
I  bavsMt  Jahovaha  hnya  b*n  ma. 
Jebnd  b  my  niepliaMI. 
Jeho*ah  la  mardfai  and  Knotona. 
Jehovah  will  ba  a  ntftige  to  toe  oppwawd. 
Uti,  now  Mtwl  tby  aervaat  depart  In  pane*. 
Lota  yonr  eaonlea. 
Hy  anl  doth  Hacidfy  tha  Lord. 
OltorMiovah. 
Our  aoQlwaitatbftkr  Jeborab. 
OPtakalbe  Load. 
OlATt  Jrfumb. 

0  Sao,  that  briofeat  pwd  tidingf. 
0  bajiqrfbl  fa  tbe  Lord,  aU  ye  taodi. 
O  Jehonb,  onr  Lord,  bow  auallnt  !■  thy 
Pnlna  ya  tbo  iMd. 
PiV  B»  tba  paaoa  irf  JntoltB. 
Ralabe  In  JAovata,  O  y«  rfRhtaooB. 


0.  H.Blwdc 
AJkcii. 
Q.  A.  Haanana. 

O.J.Wabk 

4* 

Tkllto. 
Ony^Ltottw 
Dr.  Gaantlatt. 


Ta  SOTld^ 

Ibttai. 
G.  J.  Webb, 
Walmiday. 

WabnUv 
A.  HeltbardL 
IfoiunaBB. 
MaWaUoa. 

T.Bn)n. 


HiBdataaohD. 
Wabb. 

a.  J.  Webb. 
9c.O.Loa«t. 
Ftfarttlak 


Sing,  O  baaaaM.  anl  bt>9<U,  0  Mh. 
Um  ayat  of  Jabovah  aca  iq^  tba  ilghi 
Wban  JahotohBhall  bnlld  np  Bn. 
Wa  hn«  thoa(U  or  thy  Uadaato,  O  Oed. 


WtW. 
T.  Vmllo. 
Hwipttoaaa. 


Pvlee  98,00. 
PnbUabed  by  OUTXB  DIT80N  ft  CO. 

377  Wuhlngton  Street,  BoatMi. 


RtOHABDSOITS  B«w  ICaUiod  fbr  tba  Piano. 
—Thia  mnch-loakod  fcr  work,  by  the  Aathor  of  Tba 
Uodem  Briwxri,"  to  raptdly  approacMnj  o<imple<i<»,  andwu 
aoon  ba  laatiad.  "  War  in  m  nn  Bar." 

OllTor  Bitaon  *  Co.,  PabUaliaM,  Boafeon. 


-RIIiOBXlNOB.  NINE  80N88  BT  r.  BOOIT.  •<  BatUe 
J?  oftheBalUo."  "  Prom  tbe  ohMfrataat  vhtdov."  "I  am 
waary  with  rowim;."  "OonlllbrttaaflahaiBftB^bay."  *-8tai» 
of  the  Summer  Ntofat."  TbaVaw  Taaa^Balli."  *<TbemKbl 
la  eahn  and  elondlaaa."  "na  Banda  o*  Baa."  *11h  Olpay^ 
Sonst*'  each  36  oanto. 

Pnillahad  by  OUrar  Ditaon  ft  Co.,  Boatoau 
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DWIGHT'S  JOUENAL  OF  MUSIC. 


MR.  BRADBURY'S  MW  AND  BEST  WORK. 


An  dxtniBlta  CollMtlon  of  CHUBCH  MUSIC  Atr  tfa*  Obdr,  the  Congwgmdon,  and  th*  Saftnc  Sehool,  to  wfaleb  b  Mktod  Um 

BHmd  Cwtetk.  Ettlur.  tlu  Bututi/^  Qikm,  For  HanlMl  C«iiTMitl<uii,8oalatlM,*te.,«tB.    ByWIUiUH  B.  BBAD- 
BURT,  Mthor  of  8HAWU,  udnuuiT' other  popnlwmiuih)  books. 
TIm  bellaf  of  the  anttior,  u  exprensd  In  hli  Preftca,  that  thti  book  woaldba  (band  to  exee),by  ftT,  any  (rf  hia  pnrloiu 
worki,  toprared  to  have  been  well-ibnndMl,  by  the  fliror  with  which  It  b  reeeWed.  Competent  Judges  ame  that  It  b  hia  beet 
hook.  I^ep  the  Kreftt  ■neceaa  ftttabied,  aod  ntWhetfam  giTan,  bj  the  pnrfcnu  worki  of  the  oame  kitUUr,  an  renembeeed, 
«Ui  li  Ne«  to  be  Ui^  fnalM. 
THB  JUBILEB  e«mtiiiu  abiMit    

Tirrr  fxb  obkt.  xobx  xattzb. 

Than  other  eolleetlem  of  Ohnreh  MtMie,  pablMwd  tfab,  or  hat  iwwbu.  Space  b  thoa  aflbrded  Ibr  the  greatMt  aboadaaee  and 
wktT  of  TiiitTTttil,  now  ud  old.  THB  JUBILBl  ooatalH 

OVBS  BBvmr  raran>Biip  fsaijc  Ain>  htmn  tuitbs. 

Of  allneten.  HitiUrgeBBBberof  tnuMglTao  opovtatiltyteaiiiMteoploiiiBeleatfcniaf  tbe&Toriteold  tooea  ali>«td/p«b- 
BAAd|  ft&d  eipocU^  hkAl  m  m  sdapted 

TCB  ooHaBBOATioNAii  Bmoiva: 

And  ■*  Ifaa  MB*  ttatknM  ipwt  te  ft  gml  ilmdHtn  of 

NBW  TUNJE8  NOW  FZB8*P  PTTBIilBHBD. 
Wbkh  are  dimni  frcm  BnmemM  ■ontoii.   THE  JUBILKE  alio  eontalna 

ONB  HUHDBBD  AND  T  WBNTY-ITVE  ANTHXIKBi 

Short  pieeea fbr  opanhiB  and  elodiv  WotiUp;  Ohiiita,and  oOmt  tend  Vfeaaa, Sir  PabUo  WaiJilp,  Owwii,  OuMiHWi 

Un^iqC  Sohoob,  SoeU  BoBga,  elo. ,  eto. 

tt  Inolndai  alao,       

THB  iniW  BtSQTSa  OIiASa, 

Being  ft  Uaanal  trfTnMractfcm  In  Toeal  Mosie,       fMr  mnatntwl  wltb  Bzupbo,  Bnrd^ 
ft  MaaUstfflt  aaoimt    SlDciiig  Sdioal  M«MB,  H  OtoM,  BooKi,  Bonndi,  eto. 
A  MV  Jhftbin  In  noh  ft  book  b,  sin,  the  InteodlMthia  of 

rrxzs  sTTTX>Tr  of  sin-o-zxto., 

BT  LABI.AOHB 

Who  hu  long  owi^lel  tho  fbrasort  poiHIOB  la  tbo  w  a  dnfar  aiid  n  tniner  of  Uw  Toteo   THB  JUBim,  alw 

•ontafaui 

VOOAIiZSZVa  BXBBOISIIB. 
Vma  "  JHoMH'i  FimilwHV  Krtreitet  and  SolftggiM."  Anothw  feature  li, 

FBAOTZaAIi  BZHBOIBBB  IN  ABTtOUIiATZON.  . 
Vnm  'JtiMilPiSlmtMU^MMiatJrtUiaaliam."  It  wUl  bo  nan  that,  t> 

A  BOOK  TOB  BINOara  SOHOOU. 
THB  JUBILn  preeente  eatnwwllaaiT  alitaoUeno. 

BSTHBB ;  OB  •FRB  BBAUTIFDIi  QUBBB. 

lb.  Bndhnj'sBfw  Baend  Cantata,  will  be  Ibnnd  mart  i^proptiate  and  Intereating  Ibr  Conreutlotta,  Sacred  Ooaowli,  and 

Chob  and  Bn^nf  8<^^<x>^  pnuUee.     

ANTHBK  BDITION  OF  THB  JUBHiBB. 

ror  thoae  who  prelbr  U,  an  Bdittnt  k  now  iMoad  emitting  tho  cantata  BUUr,  and  glrta^  In  tta  plae*  an  aAdlUmil  nvnbw  of 
new  and  attnotlTO 

8HOBT  FZBCEa  TOB  OrBNINa-  AND  GZiOBIBa  WOBBHIP. 

ThCMwbhing  tbb  Edittoa,  will  please  order  "  Antktm  EdUiom," 
TbebaatMMMtMof  thopopttlaritjaadiaecees  of  THB  JUBIUU  toeontabwd  In  the  M  Ihrt  II  haa  alna^y  naohad  a 

OVBB  FOBTT  THOnSABD  OOPIXB. 
Frin,BghtIMlanpnrdaMn,in  KowToft. 

PUBLISHED  BY 

MASON  BROTHERS, 

108  A 110  mJAm  STRiEirr,  miiW  YORK. 


For  tale  ty  J.  R-  MILLER,  229  Waflhington  Street,  BROWN,  TAGGART  <t  CHASE,  RUS- 
SELL &  TOLMAN,  and  O.  DIXSON  &  CO.,  Boston.  J.  LIPPIKCOTT  &  CO.,  and  E.  H. 
BUXLEE  &  CO.,  Pbiladelplna. 


AeitwUlbftnndii 


  wiwrteni, howawr, fcr Thaohwi, Sbatag Behoob, and  Cholia,  tntbe  Wtat and Sonth,  loi 

theb  boofce  flroaa  hml  daalaw,  we  w^aln  a  Ibt  of  Booknlbw  and  Mwte  flnioM  ftwn  wham  the  JTBUBB  M^ratalld 
ftooundat 

XTXXTS  POTiT.Ama  I*irR  X>OZS±T, 
AaaSfMwaadrnflelent  to  pay  eoati  of  tnniportatlon,  tnhaag*,  ale. 


Albany,  N.  T,-B.  B.  OBA7, 

"  "      J.  H.  TrmT.TiPf, 

BoffldO,  N.  T.— THBODOBB  BUTIAB. 
Binghamton,  N.  Y.— H.  B.  PBATT  *  BBO. 
Boloit,  Wla.— WBIGHT  ft  NBWOOHB. 
yHnTfi»iTw.*i^  O^BKTKBT,  MAZJiOBT  A  0O> 

«•  "    APFUBOATB  *  GO. 

OBOoaco,  BL-B.  C.  aBIGOS  ft  OO. 
W.  B.  KBBN. 

«        <•     moaiNS  BBOTEBB8. 

•*        **     D.  B.  GOOKB  ft  CO. 
OlOTaland,  O.— S.  BBAIBARD  ft  OO. 

"    J.  B.  COBB  A  CO. 
Oolambtu,  Ov-BANI)AXJ<  ft  ASTON. 
Detroit,  ]Uoh.-7BANOI8  BATMONB. 

*•     K.  AZJJBN  ft  SON. 
l>abiiqii*,  Iowa.— OOUOH  ft  GIIBBBT. 
IndiaaapoUa.  Ind.-BTBWABT  ft  BOWBN. 
JaneariUe,  Wia^.  BUTHBBIiANI)  ft  OO. 
M         *•      MOSKUBT  ft  BBa 


F<n:t  TVayna,  Ind.— O.  !■.  BTLIi, 
lova  atj,  Iowa.— WM.  IiBB. 
Jaokaonvme,  BL— OATIJN  ft  OO. 
Jackson,  Mlolu— BBOWN  ft  OABTBB. 
Hanafleld.  Ov-B.  8TUBOZ8. 
MUwankM,  Wla^B.  TBBBT  ft  OO. 

"  A.  WHZTO^BMOBB  ft  OO. 

Fittibnrg.  Fa^.  H.  KBUAB. 

**         "    H.  KZiBBBB  ft  BBO!CHBB. 
Qtdnoy.  BL-OBOBOB  W.  WINANB. 
Boohester*  N.  T.— WXLI.IAM  AU^Ita. 

"  "     B.  DABBOW  ft  BBOTBBB 

Bt.  Iionla,  li;o.-BBITH  ft  WOOD. 

"  "      L.  BUBHNBIiB.   

Brraoiiaat  N.  T.— W  y BJLOOP  ft  BBOTCBXB. 

•*         **      FBOK  ft  BDDD. 
Toledo.  0.-D.  ANDBBBON  ft  OO. 
T*oy,  N.  Y.-EDWABD  BOPKINB. 
Watortown,  N.  T.-aftIJ^,  BOOBBB  ft  OO. 


C.  BRUNO  . 

Ko.  2  Uaiden  Lane,  Kew  T<»k : 

XHPORTBR  AND  HANDTAOTUSER  Of 

imSICAL  nrSTBIWEHTS,  BTBIHaB  As. 

Agent  Im  the  nla  of  C.  F.  ICABIIira  CILBBBATKD 
GUITAJIS,  Ameiioan,  rnndi.  and  Oman  nAM0-t(»TB8. 

0:^BnM  ImknunDta,  Chrioaali,  llBlaa,  ft«  Ac  Bandi, 
■HMle  to  Older,  and  vanaalad.  BUS80N8'  CBUBBAIBD 
7L0TINA8  and  A000RDION8  oonstantlj  on  hand.  Df- 
STRDCnON  BOOKS  Ibr  the  Pbno,  TkiUn,  Vlnta,  CtebwtBax- 
bom,  Comet,  Aceonteou,  &e..  In. 

Wholceale  Prbe  Lbt*  eent  to  Dealen,  mi  a^Ueatkm,  gratb. 

Order*  bj  Hail,  with  the  nto»fj  iadoNd,  wiU  be  pooetaally 
attended  ta.  816 


O.  B.  BBOWN. 
VSACBSB  OV  JnCASTO  6e  OBdASr, 
Addrns,  997  or  291  WatUngtoo  Strtet. 


HUGO  IjBONHABD, 
 BnldenM  Ho.  M  Hadw  Btnet. 

BDWIN  BBCrOE, 
TaMlier  ar  the  PtaH»-P*rte  nvd  MmiIms. 

MS  ItOOH,  BOWDOIN  STRBBT  CHURCH. 


HBNBT  BIBaiiZNO. 
SUCCB^OR  TO  JOHN  fflEOLINO, 
PI»M-F»rte  mmd  Maalc  WMeMHaa* 

{MitabHahfd,  1819.) 
  Knto  SruR,  CHAKi.in<Hf,  8.  0. 


BAI.MBB  ft  WBSBB, 

FUBLISHEBS  0?  HTJSIC, 

BT.  lADIS,  HO. 


J08BFH  P.  BHAW, 

fflieet  Kiuio  Htuioal  Lutmmeiita,  fte. 

BOOHSSTEE,  N.  T. 


J.  C.  D.  PARKER, 
Lurtraetor  of  the  I^ano-Forte,  Organ  &  Hannonr, 
S  HATWARD  PLAOB. 


H.    H.    B  A  W  Ij  X  7. 
a  I A  Lift  IK 

Kuic,  Piano-Fortei,  HelodaoBi,  Ac 

BCRUNGTON,  IOWA. 


A.   A.  A  B  B  T. 

Kiisie  and  MuBieal  Instraments, 

 SPBIKOglBLP,  BtASa.  

W.  H.  DUTTON. 

And  Dealer  in  Musioal  Inatrameota. 

UTICA,  N.  T. 


C.  O.  CI.AFF  ft  OO. 
viAum  in 

SHEET  MUSIC,  MUSIC  BOOKS, 

MulMl  I— iTbwia-ft  BlenfeaHMae, 
CB  Oowrt  Btreet,  oomer  of  Oomhill,  .  .  Boabon. 


OBO.  Xi.  BABOOOK, 

TEACHER  OF  THE  PIANO-FORTE, 
844— tf  8  TMpIo  PtaM. 


WILLIAM  SCHULTZE 

GITBS  InatnieUon  on  the  TIOUN,  the  PIANO-FORTB, 
and  tn  the  THBORT  Of  MUSIC.  Addm  at  hb  not 
dence,  I  Winter  Place,  w  at  Ute  Mnato  Btowa.  

R8.  OBO.  B.  FOSTIR,  (bte  Ikante  PiaKr,)  Teacher  of 
Nnging  and  Plano-fbrte,  96  Ozflnd  Btnet,  Beeton. 


M 


BiaNOB  AirairsTO  beiideIiAbi 

Oirea  lastraction  in  Singing. 
B— IBe^oa  '  Twt  H««aa. 

Q.  ABDBB  ft  OO. 

IMPORTERS  OF  FOREIGN  MUSIC, 

lAmm  of  J.  AwM,  Q^mlMft,) 
110*  CmBTMDT  STRBBT.  raiLADig.PHIA. 

.A.  It  IP  ^      '        '  ' 
J.  F.  BBOWNB  ft  OO.,  UAEBBS. 
WABBR00H8,  Mb  BROAI>WAT,  NBW  TORK. 

Prion  and  Baeeriptfanu  ftmided  Irr  meil. 
Strtnss.  Muaio  and  everr  reqaiaite  for  the  Barp. 

J.  B.  BiDLst; 

M  U  S  LiWleSel^d^i-^SLS  J*  E  B  , 
Pitmot,  Mtiodeoiu,  and  MutiexU  IrubrwrnaOa, 
 619  Broadway,  Albany,  H.  T.  

B.  A.  BUBDITT. 
C0HP08BR  AND  ARBANOBB  Of 
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The  Vozmal  IHtpaw. 

The  Sfonitfw  of  tbe  2$th  Febnuiy  contained  the 
Report  praBeaied  to  bis  Excellency,  the  Miouter  of 
State,  by  tfao  Coamissioii  charged  with  tbo  task  of 
establisaiiig  ia  France  a  ■nifbrm  autc^  diuiasoB.* 
(Deem  «f  the  17lb  Juljr,  1858). 

We  mUoin  this  inintCMC  document  ancartailed. — 
LtmdmMm,  Wtrld. 

Paris,  the  l$t  Februarg,  185». 

MoxsuDX  u  MiNUTBK, — YoQ  charged  a 
Cowmiwion  to  "  iaTtwtigate  the  meaas  <^  eptab- 
liAiag  im  Fraace  a  unifiHiB  moaical  diapason,  to 
fix  OB  a  Btaadard  <^  naority  which  might  serve 
aa  as  iBTariaUa  ^jpa,  and  to  pant  out  ^  near 
nrei  to  be  pamed  m  order  to  Mcnre  its  adopUoa 
awl  [MMrratkM." 

^  Toor  tMder  wai  ftunded  ob  folWiag  coa- 
■deradoaa: — "The  coii8t)ui%  iocreanng  eleva- 
tioB  «f  dtapaam  is  attended  witli  di«wlMi£ks, 
from  which  mnaical  art,mtinealcompoien,  artiiti, 
and  nofical  iostromeatrmakera,  are  M  nifferera ; 
aad  tbe  difference  eziatiDg  between  the  diapaMU 
of  rarioufl  countries,  Tarions  musical  Mtabliib- 
meats,  and  variotts  manu&ctoiiea,  is  a  constant 
■anrce  itf  embarrassment  for  concerted  miuic,  and 
of  diflkniHies  ia  commercial  traosactioas." 

Tbe  Coouusnon  has  terminated  its  task.  It 
owes  yoa  an  account  of  iti  operattoDs  and  of  the 
course  k  has  porsned,  and  it  submits  to  tbe  ap- 
probation ol  your  Ezcefleocyt  t)ie  result  to  which 
ithaacoaw. 

1 

It  is  eertua  tbsk,  in  the  coarse  <rf  a  century, 
the  (fi^issoa  baa  been  progresuTely  and  constant- 
Ijnmag.  Ifthe  study  ofGluck^s  scores  were  not 
lufficieat  to  prare,  \^  tbe  manner  in  which  tbe 
TOca!  parts  are  arranged,  that  these  master-pieces 
were  written  with  reference  to  a  diapason  much 
less  hi^tlttB  ours,  t  the  testiaiony  a/ contempo- 
nry  «]ms  wnwld  famish  as  with  irrefutable 
jnoC  Tbe  GommisBoa  deared,  in  the  firrt  place, 
to  aceanat  ior  this  singolar  Act,  and,  just  as  a 
^^odent  dM:t<M>  endeavws  to  go  back  to  tbe  first 
■awes  of  a  malady  befim  attempting  to  cure  it, 
reaalTod  to  disooT«r,  or,  at  least,  examiae  tbe 
eaases  wUch  bad  been  Me  to  ellbct  the  devar 
tion  (rf*  the  diapason. 

We  possess  the  elements  necessary  for  estima- 
ting tbu  elevatjon.  Tbe  organs,  of  which  we 
have  ^okM,  mark  (aeamnt)  the  difference  o(  a 
time  below  the  extstmg  diapason.  But  even  this 
moderate  diapason  was  not  sufficient  for  the  pru- 
danra  of  the  Opera  at  that  period.  Rousseau,  in 
bs  dMl>SBai7  of  music  (under  the  article  Tone) 
saysthat  tbe  Isneof  the  Opera  at  Paris  was  Iowa- 
Aa»  Ae  mne  of  Oe  diqMlL  Consequentlr,  tJie 
dianHoo,  or,  ntber,  the  toatt  of  the  Opera  wai, 
in  Bcwsean's  time,  more  than  a  tone  lower  than 
the  diapason  of  the  present  day. 

The  nagers  at  tbe  period,  however,  aeeerding 
to  a  great  muiy  wrUers.  forced  their  voices. 
B^er  fhn  want  of  study,  want  of  taste,  or  a 
TOwne  to  ptease  the  puUic,  thev  screeched 
(cnament).  Snch  singers,  who  could  manage  to 
screech  so  loudly  with  so  low  a  diapason,  bad  no 
interert  in  ading  for  a  Ugber  ftme,  which  would 
have  required  greater  ezeHions;  and  generally, 
atao  tune,  in  no  country,  neither  to-day  nor 
formeriy — in  a  word,  never  is  it  the  interest  of 
^singer,  let  him  sing  well  or  ill,  to  meet  with  a 
faq^  diapaMm,  wUch  detetiorates  lus  voice,  aug- 
mtatm  im  &tigue,  and  tbattamt  his  theatrical 
emar.  wngen^  ther^ire,  are  oat  of  court,  and 
we  rnmat  attribute  tbe  elevatioti  of  tbe  diapason 
to  them. 

Tbe  interest  of  composeiv-Hlespite  whatever 
^r^re  been  said  ot  thonght  persons  not 
ftfi^ne  a  Tcry  precise  notioa  of  mudcal  mat- 
t»— is  directly  otmtrary  to  tbe  deration  of  the 


(fiapason.  When  it  is  too  high,  it  embarrasses 
them.  Tbe  b^ber  tbe  diapason,  the  sooner  does 
the  singer  reach  the  limits  o(  hts  voice  on  the 
sharp  chords;  the  development  of  the  melodic 
phrase  is,  therefore,  trammelled  rather  than 
seconded.  The  composer  has  in  his  head,  his 
imagination,  and,  we  may  say,  in  his  heart,  the 
natural  type  of  the  human  v(»ce  (des  voix).  Tbe 
phrase  he  writes  u  suggested  to  him  by  a  nnger 
whom  he  alone  hears,  and  who  always  nngs  weU. 
This  anger's  voice,  supple,  pure,  intelligent,  and 
correct,  h  fixed  in  conformifrr  with  a  moderate 
and  true  diapason  which  dwelu  within  the  ear  of 
the  conuraeer.  The  composer  has,  therefore, 
every  advantage  to  gain  by  moving  in  a  gamut 
well  suited  to  the  voice,  and  which,  leaving  him 
freer,  and  more  master  of  the  effects  he  denrea  to 
produce,  assists  his  inspiration.  BeaitleB,  what 
means  does  he  possess  of  raising  the  di^[>ason  ? 
Is  it  he  who  himself  makes,  or  causes  to  be  manu- 
factured, the  perfidious  little  instruments,  the 
compasses  which  mislead  the  mariner  ?  Is  it  he 
who  comes  and  gjves  tiie  A  to  orchestras  ?  We 
have  never  seoi  or  beard  that  any  maesAv,  dis- 
contented with  the  too_  great  reserve  of  a  diapa- 
son, had  one  made  to  suit  his  convenience — a  per- 
sonal diapason,  in  order  to  raise  the  lone  ot^  an 
entire  orchestra.^  He  would  meet  with  a  thous- 
and cases  of  renstance,  and  a  thousand  impossi- 
bilities. No;  the  composer  does  not  create  tbe 
diapason ;  he  submits  to  it  He  cannot,  there- 
fore, be  accused  of  having  excited  the  ascen- 
sional course  of  tonality. 

We  most  remark  that  this  ascensional  course 
has  been  general  as  well  as  constant ;  that  it  has 
not  been  limited  to  France  ;  and  that  the  Alps, 
tbe  Prrenees,  and  the  Ocean,  have  not  proved 
obstacles  to  it.  People  most  not,  tbereltn^,  as 
we  have  heard  them  do,  accuse  especially  France, 
whom  they  ar«  wfxy  a|rt  to  chvge  with  the  mis- 
deeds comnutted  from  time  to  time  in  the  world 
of  music.  Oor  country  has  merely  had  a  ehaxe  in 
tbe  grand  invaaon  of  the  rinng  diapason,  and,  if 
it  was  an  accomplice,  in  the  crime,  it  was,  also, 
the  victan  c€  it.  Tbe  oaoses  oi  this  invasiM, 
which  have  acted  everywhere  with  consistency, 
entetnble,  perseverance,  and,  we  might  say,  pre- 
meditatkm,  could  not  be  either  accidimtal  or  pe- 
culiar to  one  country.  They  must  necessarily 
have  been  dependent  on  a  determining  principle, 
and  an  interested  motive.  In  virtue  of  a  well- 
known  axi(»n,  we  must,  therefore,  seek  out  those 
cvidentiy  interested  in  unduly  rumng  the  A 
which  oar  ancestors  hoped  to  bequeath  us. 

It  is  those  who  manufacture  tuning-f(»-ks,  or 
have  them  manufactured,  who  are  the  autbra^ 
tbe  eril  and  masters  of  the  futuation.  It  is  the 
mostcal-^nstrument  makers,  and  we  can  under- 
stand that  they  have  a  legitimate  and  honorable 
interest  in  elevating  the  diapason.  The  man 
elevated  the  lone,  the  more  brilliant  will  be  the 
sound.  Tbe  maker  will  not,  therefore,  always 
manufacture  his  iuBtruments  in  confamitj  with 
tbe  diapason ;  he  will  sometimes  manufacture  his 
diapason  in  conftamity  with  an  instrument  be 
may  conndeT  sonorous  and  striking.  The  truth 
is,  that  he  is  a  pasnonate  admirer  of  sonority, 
which  is  the  object  of'his  work,  and  is  incessantly 
endeavoring  to  increase  the  force,  parity,  and 
transparency  of  the  voices  which  be  knows  how 
to  create.  The  wood  he  feshions  and  the  metal 
he  forges,  obeying  the  laws  of  resonance,  will  as- 
sume mtelUgent  sounds,  which  a  skilful,  or,  scHne- 
times,  an  inspired  artist,  will  soon  animate  with 
his  bow,  his  breath,  and  his  light,  supple,  or 
povet^  fingers.  The  imteumentidiBt  and  the 
maker  are,  therefore,  two  allies ;  their  interests 
are  cmnlnned  and  motndly  Bupp<M^ng.  Once 
introduced  into  the  orchestra,  they  sway  and  mie 
it,  easily  dragging  it  to  the  heights  in  which  they 


delight  In  fact,  the  orchestra  belongs  to  them, 
or,  rather,  they  are  the  orchestra,  and  ii  is  the 
instrumentalist  who,  by  giving  the  tone,  regulates, 
without  defflring  to  do  bo,  the  atudiefl,  the  efforts, 
and  the  destiny  of  the  singer. 

The  great  scmority  aoqiured  by  wind-iostro- 
ments  speedily  found  its  direct  appliciUaon,  and 
rec^ved  from  it  a  aliU  greater  unpalse.  Music, 
which  adapts  ilaelf  to  everythii^,  and  everywhere 
takes  its  place,  nuuobes  at  the  £»d  of  r^pmeats ; 
it  sings  to  tbe  troops  the  tan  which  aninute  Uiem, 
and  remind  them  oi  their  native  land.  Under 
these  circumstuices,  it  must  sound  load  and  firm, 
and  its  voice  must  extend  a  long  distance.  Mili- 
bands,  seizing  on  the  diapason  and  raimng  it 
higher  than  it  was  before,  propagated 
Uirougbout  Europe  tbe  movement  wmtm  moea* 
saatly  hurried  it  forward.§ 

At  the  present  day,  however,  militair  musio 
m^t,  without  fear,  descend  somewhat  from  the 
diapason  it  has  unduly  rused.  Its  pride  would 
not  suffer,  nor  would  its  fiourishes  be  less  martial 
or  less  striking.  Tbe  great  number  of  brass  in- 
struments it  now  poasesseB  have  given  it  more 
body,  and  more  firmness,  as  wdl  as  an  amount 
relief,  both  solid  and  bnlliant,  fmmeriy  wanting 
to  it  Let  us  hope,  moreover,  that  further  pro- 
gress on  the  ptfft  of  tbe  varioos  makers  speedily 
freeing  certun  instruments  fWmi  drawbacks 
which  are  to  be  r^retted,  will  open  to  them  an 
access  of  rich  toniUity  at  present  denied  them. 
Tbe  honorable  general  who  represents  in  the 
Commission  the  organization  en  the  military 
bands,  would  exert  himself  to  the  utmost  to 
second  this  deurable  ametioraticai — this  real  ad- 
vance— which  would  endow  military  bands  with 
fresh  resources,  and  vary  the  brilUaocy  tludr 
sonority. 

We  think,  Htmsiear  le  Ministre,  we  have 
proved  that  the  elevatkm  of  the  diapason  is  dne 
to  tbe  efibrts  of  instrument-makers  and  instra- 
mental  performers,  and  that  ndtber  composers 
nor  singers  have  had  any  participation  in  it 
Beltgioos  munc  and  dramatic  music  have  sub- 
mittod  to  the  movement,  without  being  able  to 
avcnd  it,  or  without  endeavoring  to  escape  dmng 
BO.  The  diapason  might,  therefore,  be  lowered 
to  a  certain  ejUent,  wiw  the  oerUunty  of  serving 
the  tine  and  greatest  interesti  of  art 


*    *  The  Oommtorion  oonsicUd  t£: 

UM.  J.  FelUtler,  CounciUor  of  Stats,  SimlaxT  OMMnl  la 

tbe  UlnUtry  of  State,  Pmldmit; 

r.  BMwy,  Heinber  of  (be  Inttltat«,  Psipatnal  Baeretur  Ol 
Um  AcaOmj  of  Flue  Arta,  Reporter ; 

Anber,  U«mlMro(the  IiutUate,aDdDlnatoraf  tbalmpertal 
Oonaerfktory  of  Unria  ftod  Blocndon; 

BcrUoi.  Umber  of  the  ItMUtnta  ; 

Deapreta,  Member  cf  the  Initttnto,  and  ProOssM  vt  tMk* 
ftt  tlw  VunltT  at  Sehneo ; 

CamUIe  DoacM,  bMd  of  tbe  tliiililiiil  flaniliiiiiHa  fbm 
oOeet  of  the  Ulalater  of  State : 

UM^m.  PnfGMor  of  Phytfes  ■«  tha  Imfe  SdaUMita,  ud 
Member  of  tbe  OoubcU  of  tba  Soeht j  Ibr  ths  laoouifiBMt  vt 
KkUomI  Indortrr  ; 

GMMTftl  UeUiiMt,  ehais«d  with  the  ntpntw  Itoa  <f  ftoh— Ii 
of  tbekmj ; 

Mejirbeer,  Hombw  •f  tha  lutlttite; 

Ed.  Moniwb,  Impntal  OotamtaNqr  at  the  Ijtkal  theatm 
and  the  OooMrrtarj ; 
RoMlDl,  Member  of  the  lostltato; 
Ambroba  Tbomaa,  Member  of  Uw  InatUnta. 
t  Tb*  MOM  cl  ]loBd(B]r  and  GrttiT  tnaMt  Ihs  mbs  i*> 

X  The  word  dupa$o»  had  not  then  ne<lT»d  Hm  dgniacatioii 
we  lend  It  now-A-dftfi,  and  the  little  InatmineDt  employed  to 
the  (MM  did  not  exist.  "  The  Initroment  which  mttm 
to  fiie  the  Ion*  (Imt  dt  Paeeerd)  to  a  iriiole  oKhcatra,  and 
which  aoDM  penoDB  eall  a  Meriito,  M  a  whittle,  whkdi,  br 
ineane  of  a  Und  of  ^ndnatod  jMob,  hj  wbMh  the  pipe  H 
lengthened  or  ibortened  at  pleanire,  alwna  emitt  prett;  near- 
Ij  Che  earne  eouud  ander  the  ntne  dlvMon,  ete.  (Boiubmd, 
IHotioanalre  de  Htufqne,  undeir  the  head  Tone.)  tn  Italy,  at 
the  praMnt  daj,  the  name  fit  corlata  b  etill  giTea  to  tbe  tnn- 
Ing-fbri:.  One  of  the  ehorislet  mentioned  bj  Kotuaeaa  la  pm. 
■erred  In  tbe  "  Cabinet  de  Phjilque  "  at  the  Sorbonne. 

i  WereadlnatotteraddmBedtoasbyH.  KltU.dinetorof 
theConMmloiyatPnwue:  "ItUKreatlr  to  be  deabwl  that 
aome  eonclurion  should  be  arrlTed  at  In  the  matter,  tar  there 
are  oontinoal  oomplalnte  about  the  progreeeiTe  elevatloD  of  the 
diapaiOD,  and  all  Borope  will  (rel  gntehl  that  France  haa  re- 
■olfed  to  beeUr  benelf.  for  abe  wlU  not  fldl  of  toecaai. 

"  In  AnitrU,  tbe  ailUlat;  bandi  are  tha  oaaM^thta  dev^ 
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Uon,  th«ir  d)»pum  Tanlaf  ft  ■HnUoiiB  ftwa  that  of  otbor 
mvHOftl  bodlw.  TliU  dlfTereneo  dfttM  from  th«  time  of  the 
KmpBior  AlexftDdoT  I.  On  bwomtn  ttia  proprlator  ofui  Aas- 
trian  nciuiBtit,  he  oidwwl  aair  InstrumetitB  to  be  made  for 
thabuuL  Tlia  maker,  la  orUerto  bring  oat  the  Utter  with 
pcBtor  proniiiMniM,  nuMd  the  dhipuoD  of  the  inHtriunents, 
which,  of  oourna,  tiapwtea  mofe  fraahn««(aiid  brUllMtcjr  to 
the  ■ound.  The  innov&tloa  excited  the  oitv;  of  the  other  mll- 
ituy  banda,  who  >l11  rRlwd  their  diapason." 

(To  bo  coDdnned.) 


Feliden  David's  Hew  Opura. 

(From  tbo  London  Athozucam,  Uaieb  19.) 

Cabnival  Ofbkas  in  1*abi8.  —  "  Raailitnum." 
— To  givo  an  occoant  of  this  extraordinaiy  produc- 
tion each  ns  Bhall  convey  oar  impreasiona  to  distant 
porsona,  is  not  oaty.  The  one  epithet  which  suggests 
itself  from  first  to  last,  and  rutiims  after  Eoarcli  and 
research,  is,  .Jmust'n^  /  Yet,  so  far  nt  least  as  the 
mtiuciftD's  (M  fdlicien  David's)  share  in  the  opera 
mem,  tiich  epithet  is  not  iatendedto  eonvey  contempt. 
I<et  as  we  if  we  can  make  it  intelligible  by  a  few  de- 
tails. * 

The  librelio,  to  begin,  is  uaid  to  have  had  as  many 
parents  as  Mr.  Ben^ict's  "  Brides  of  Venice."  M. 
David  has  long  been  reputed  as  busy  on  no'less  ardu' 
ODS  a  subject  than  "  The  Last  Judgment;  "  and  some 
of  the  music  was  probably  calculated  for  that  tro- 
mendooB  theme.  But,  without  levity  on  mtfjtart,  be 
it  said,  it  proved  difficult  "  to  monnt."  We  foncy 
that  obstacles  of  stf^e-manogcment  may  hare  canwsa 
the  modification  of  the  original  idea.  The  Parisians 
are  not  reverent.  For  the  last  fortnight  there  has 
been  flaring  on  the  Bouievard  des  lialiens  the  concert- 
bill  of  a  AT  Iiazarcff,  in  which  a  **  Last  Judgment " 
forms  a  feature ;  and  this  has  been  advertised.  Bar- 
tholomew-Fair-wise,  with  a  monstrous  picture,  illus- 
trating the  scene.  Ntiy,  more,  though  MM.  M^ry 
and  Hadot  have  been  compelled  to  roiitent  them- 
selves with  Vesuvius  and  an  eruption,  they  have  not 
been  restruned  by  scruple  from  bringing  m  a  Chris- 
tian prophet,  who  utters  some  phrases  from  the  Apoc- 
alypse— also  Satan— 4mong  their  dramatis  persona. 
The  days  of  thotie  old  monkish  Mysteries  which  be- 
got Oratorio,  ere  profane  drama  exbted,  may  be  re- 
turning, for  anght  we  know,  as  welt  as  those  of  the 
soothsayers  aud  witchfinders.  The  Parisians,  how- 
ever, seem  to  take  this  part  of  "  nercnlanum  acri- 
oosly.  The  English  will  do  so  for  totally  omMisite 
reasons.  The  "  amusing  "  side  of  Uie  Ubntto  is  fur- 
nished by  the  florid  nonsense  of  the  verses,  and  the 
hardy  way  in  which  the  oldest  of  old  situations,  from 
"  Robert  1e  DUble,"  "  Lee  Martyrs,"  "  Le  Fiis  Prod- 
igne,'  and  other  grand  operas,  have  been  patched  to- 
gether. There  is  a  Pagan  Qneen,  Olvmpia  (Madame 
Borghi-Mamo),  who  comes  to  emtuoDOTself  at  "Ber- 
cnlannm  " — with,  her  pagan  brother  Ntcanor  (M. 
Obin).  Two  Christians  are  brought  before  tliem, 
Ltlia  /Madame  Gneymard-Lauters)  and  Hdi<m  (M. 
Roger),  who  are  doomed  to  death.  The  Queen  re- 
solves to  save  and  paganize  the  youth  because  of  his 
beauty,  the  brother  to  possess  himself  of  the  maiden. 
Magnua,  a  prophet  (M,  Mair£),  threatens  them.  The 
first  act  ends  with  a  foretaste  of  the  volcanic  storm, 
lan^^iod  at  by  the  Pagans— the  second  shows  Ldia 
clinging  to  a  crass  in  a  desert  place, — 'Sicanor,  smick 
dead  mth  a  thunderbolt,  swallowed  up, — and  the 
Evil  One  taking  his  place  and  shape,  and  provoking 
her  jealousy  by  a  vision  of  Hetiot,  who  has  been  made 
MMstate  and  faithless  to  her  by  the  reduction  of  the 
Pagan  Queen.  Thenceforward  wickedness  has  its 
own  way ;  till  the  moment  of  the  tremendous  catas- 
trophe, when  the  Christian  lovers  meet,  exchange 
peiiilence  and  pardon,  and  only  wish  to  die,  so  that 
they  may  die  t<^thcr.  If  a  burlesque  on  the  sab- 
lime  supemataral  situations  contained  in  the  last 
twenty  grand  French  operas  had  been  tried  for,  it 
could  not  have  be«B  better  accomplisiied  than  it  is 
here.  Yet  the  action  moves,  and  the  andienoe,  at  we 
have  Raid,  endun,  if  iher  do  not  enjoy,  die  ttory. 

M.  David's  mnsic  merits  oar  epithet  of  "  aransing,' 
supposing  the  bitterness  of  wril-merited  sarcasm  dis- 
charged from  it.  Some  may  femeraber  how,  when 
French  critics  and  English  diUitanii  wen  rapturous 
over  his  "  D^rt  Symphony,"  as  revealiag  a  new 
composer,  we  ventured  to  consider  It  as  indicating  a 
talent  inherently  slight,  however  agreeable  and  inn- 
ning,  an  opinion  borne  oat  by  evory  other  piece  of 
music,  whether  symphony  or  qautet,  thm  produced, 
in  display  of  the  man  of  the  moment.  Till  a  bleach- 
ing liquid  shall  be  found  for  the  negro,  we  shall  hold 
to  our  judgment,  that  their  are  certain  qualities  which 
cannot  be  transformed,  cerbun  attributes  not  to  be 
annihilated,  however  adnridy  ihey  may  be  ccmcealcd. 
H.  David,  at  least,  ii  not  the  masidan  who  contra- 
dicts in  his  aftor-coreer  our  strong  first  impressions. 
There  is  elegance,  there  is  poetry,  in  what  he  has 
done ;  bot  both  belong  to  baUet,  rather  than  to  operat. 
In  the  religious  music  for  the  Chriattans  his  Inspira- 
/IffQS  are  tririal  and  cot  shoit ;  in  his  descriptive  mu- 


sic for  the  demons,  there  is  nothing  but  the  old  lugu- 
brious pattora-work  of  bassoon,  ophicleide  and  double 
hnas;  in  his  duets  of  passion  only  liberal  draughts 
from  the  springs  of  effect,  drained  dry  by  Donizetti, 
MM.  Meyerbeer  and  HaMvy,  and  biguor  Verdi — 
their  cut  being  as  well  known  as  that  of  the  Itossini 
crescettdb.  But  though  ^ere  be  small  novelty  of 
idea,  though  the  constructive  power  displayed  be  lim- 
ited, amenity  and  animation  are  in  some  of  M.  Da- 
vid's music.  We  may  mention  especially  the  songs 
given  to  the  Pagan  Queen,  which  have  an  elegant 
and  voluptuous  sprightlincss,  and  to  the  entire  scene 
whidi,  according  to  opera  statutes,  contains  the 
dance-music.  The  some  remark  ap^es  to  M.  Da- 
vid's instrumentation.  If  it  be  without  enterprise,  it 
is  also  without  affectation.  The  work,  to  sum  up,  is 
congenial  to  the  singers ;  and  tliough  the  music  will 
neither  sink  deep  nor  travel  for — ^least  of  all  establish 
its  amiable  writer  as  the  composer  of  grand  serious 
opera, — it  will  and  mag  amuse  for  a  time,  without  the 
hearer's  taste  deriving  narm  or  charm  because  he  has 
listened. 

The  personating  artists  have  been  named  :  all  have 
been  well  fitted.  Madame  Boigtii-Mamo  is  made  to 
pass  for  a  brilliant  singer  by  a  few  simple  passages,  so 
judiciously  disposed  that,  by  singing  thorn  feanessly, 
a  dashing  efiect  is  obtained.  Her  drinking-song,  and 
her  air  m  the  scene  of  the  bulla,  are  both  encored. 
But  her  F^ch  is  soft  and  pointless ;  andshe  has  not 
passed  through  the  Grand  Upira  without  serious  dam- 
age to  her  voice.  The  folly  of  trying  to  force  it-  up- 
vruds  boa  been  entered  on  by  bcr  too  late.  Her 
beauty  of  tone  is  gone, — lier  certainty  of  tune  in  im- 
paired,— and  her  middle  and  lower  register  are 
ooDsiderably  weakened.  Madame  Lanters,  again, 
appears  almost  declamatory  in  her  great  scenes ; 
which  also  deserve  the  applause  they  excite.  Her 
organ — a  naturally  fine  (Hie — has  improved  in  body, 
and  her  style  in  warmth.  She  does  not  spare  herself 
on  the  stage ;  and  thinigh  no  practised  ear  can  pro- 
nounce her  complete,  it  is  to  be  fblt  that  with  training 
she  might  have  become  a  real  prima  dimna.  Is  it  yet 
too  late  ?  Of  M.  Roger,  in  mratiory  of  past  services 
done,  it  will  be  kindness  not  to  qwak.  M.  Obin 
is  excellent ;  and  though  without  M.  Levasseur*s  bit- 
ing and  metallic  voice,  is  worthy  of  htamg  named  as 
•ttie  artist  on  whom  H.  Levaieear's  mantle  has  fiiUen. 

What  is  to  be  said  of  '  Hercolanom'as  a  spectacle? 
What  is  not  to  be  said  of  it  1 — might  be  the  reply. 
As  to  taste,  Inxaty,  colour,  variehr,  splendour,  com- 
pleteness, and  improbable  probability,  the  Grmd  Op- 
ira  has  mt-opera'd  itself  in  ptrtting  this  work  on  the 
stage.  Nothing  comparable  to  it,  save,  perhaps, '  La 
Jaiv^  (in  the  days  vhea  its  costumes  and  ecenm 
were  fresh),  recurs  tons.  Then,  we  cannot  close  this 
sketch  iji  a  novelty  difficnlt  to  describe,  thongh  not 
because  of  its  depth,  without  a  note  <^  admiration  on 
Mdlle.  Emma  Livry,  the  new  danmoe,  and  the  most 
promising  one  who  has  danced  for  manra  dav.  She 
nas  thelightoess,  almost  the  grace, of  Mdlle.  Toglioni. 
Some  stiffbcss  in  the  management  of  herarms  (wfiicft 
Mdlle  Fanny  Elsslerwas  used  to  dcscribeasilK)  most 
difficult  branch  of  the  dancer's  art)  has  to  be  molted 
away;  but  in  other  respects,  among  eontemporaiy 
dancers,  she  is  singularly  fearless,  while  eleg&nt. 
There  is  youth  too,  that  fii&y  gif^  never  to  be  replac- 
ed— in  her  dancing. 


Sketch  of  the  Liib  of  BeethoveiL 

BT  Q.  A.  MAOFABKEir. 

(Oonttuoed  tKm  page  IS.) 

Many  circnnutances  hod  concurred  to  induce  Beet- 
hoven's very  rare  appearance  in  public  during  recent 
years ;  among  these  we  may  consider  his  infirmity, 
which  renderul  his  direction  of  a  performance  he 
could  not  hear,  most  embarrassing  to  all  concerned, 
and  fatal  to  its  efiect ;  the  gieatei  and  greater  com- 
plexity of  his  mnsic,  wWch  rendered  Ais  ever  less 
acceptable  to  a  general  audience ;  and,  not  less  than 
either,  his  qneriloas  tamper,  which,  if  it  made  him 
not  public  enemies,  must  nave  given  many  a  one  a 
secret  disinclination  to  assist  in  his  aggrandisement. 
He,  however,  esteemed  himself  slighted,  and  regard- 
ed widijeolonsy  the  mhemeral  foshion  for  Rossini  as 
the  cause.  Under  this  impression,  arising  from  the 
contrast  between  the  profuse  honors  paid  to  him  a 
few  years  earlier  and  bis  present  retirement,  ho  pro- 
posed to  produce  his  last  compositions  at  Berlin,  and 
so  revenge  the  neglect  of  the  Viennese.  To  prevent 
tills  artistic  disgrace  upon  their  city,  thirty  of  tne  most 
dtsilivrsdi^ed  mBSicians  and  lovers  of  mnsic  in  the 
Austrian  coital,  including  his  unswerving  Mends  of 
the  LidinawAy  family,  signed  a  memorial,  represent- 
ing th^r  Kveteocs  (or  him,  and  entreating  htm  to  give 
the  first  perfonjaance  of  these  works  in  Vienna. 
Beethoven  felt  deeply  this  signal,  and,  indeed,  nniqne 
tribute     esteem ;  twt  tUU  bis  suspicious  habit  led 


him  to  question  the  sincerity  of  its  purpose ;  and 
several  letters  passed  between  him  and  his  memorial- 
ists, before  be  would  agree  to  diw  proposal.  The 
result  of  this  corre&pondeoco  was  a  concert  at  ibe 
Komtnortlior  Theatre,  May  7,  1824,  at  which  the 
Overture  in  C,  Op.  124,  the  Kyrie,  Credo,  and  Ag- 
nus from  the  Mass,  and  the  Choral  Sympliony  were 
performed.  Umlauf,  with  Bfteihoven  by  his  aide  to 
indicate  the  tempos,  conducted  the  orchestra,  and  the 
theatre  was  crowded  to  excess.  The  applause  at  the 
conclusion  was  tumnltnons  ;  but  this  gave  occasion 
for  an  incident  perhaps  t)ie  most  pathetic  in  the  whole 
history  of  Art.  He  whose  renown  bad  called  the 
multitude  together,  he  whose  genius  had  kindled  the 
general  enthusiasm,  stood  in  uie  midst  insensible  to 
the  sounds  that  stimnlatod  the  delight  of  all  around 
him,  inseneible  to  the  vociferations  that  expressed  it, 
nntil  Mesdames  Sontag,  and  Ungfaer,  who  had  been 
singing  tbo  principal  parts,  tnmed  bis  face  towards 
the  public,  and  proved,  by  the  waving  handkerchiefs 
and  the  universal  motions  of  exdtemant,  to  his  or- 
gans sight,  the  geneine  triumph  of  whidi  his  ears 
refused  him  testimony.  The  pealing  cheer  this  speeta- 
clo  drew  from  the  very  hearts  of  all  who  witnessed  it, 
penetrated  even  Beethoven's  deafness,  and  be  most 
nave  qnitted  the  scene  wiUi  the  consdonsness  (tf  bar- 
ing set  the  seal  iip<ni  his  immortality. 

He  now  proposed  to  hisoself  a  series  ef  g^and  or- 
chestral wM-ks ;  bnt  he  was  prevented  iron  entering 
upon  this  design,  by  the  application  of  Prince  Kico- 
las  Galitzin,  a  RuBwan  noble,  for  three  violin  qnar- 
tets,  of  wbidi,  for  the  consideration  of  seventy-five 
ducats,  he  was  to  have  possession  for  a  year  before 
they  were  published.  Beethoven  immediately  wrote, 
therefore,  the  Quartet  in  E  fiat ;  bnt  he  was  delayed 
in  the  fulfilment  of  his  commission  by  Ae  illness  *t 
the  beginning  of  1825  that  ob%ed  him  te  fiuego  the 
hurt  proposed  visit  t»  London,  on  the  recovery  from 
which  he  wrote  the  Qnartct  in  A  minor,  containing 
the  "  Song  of  ThankBgivrng,"  and  then  the  great 
Quartet  in  B  flat  M.  Schmdler,  in  most  nnmea- 
snred  terms,  vilifies  the  Prince  for  the  nen-ftdfilncnt 
of  bis  contract  upon  Ae  recdpt  of  the  cempositiens  ; 
but  ke,  in  IS54,  not  having  till  then  met  with  M. 
Schindler's  biography,  pnbl^hed  in  the  German, 
French,  and  English  mnsical  jonmals,  a  refutation  of 
the  calumny,  tn  the  documents  that  didy  acknowl- 
edged the  stipulated  payment. 

It  had  been  preoosed  to  Bcethefven  by  Hasnnger, 
the  Vieanese  pablisber,  te  let  turn  print  a  csmplete 
editioB  fli  his  worlts,  with  such  cerrectiens  er  modi- 
fications as  Ae  composer  m^bt  cfaeoss  to  make,  and 
with  most  explicit  in^cations  of  the  tempos  and 
other  directions  as  to  the  manner  in  which  they 
sbonid  be  pcrfbrmed.  This  saggestien  greatly 
pleased  him;  but  it  was  coupled  Tritb  a  conation 
that  the  Bsme  house  should  have  the  exclosive  right 
of  purchasing,  upon  a  fixed  snlc  of  tenM,  whatever 
be  might  write  for  future.  Sack  a  restriction  was 
suite  inceaipatible  wiA  the  compeeer's  feeling  of  m- 
dependence,  and  the  scheme  was  thereforv  rejactcd- 
Abowt  the  time  at  wbieh  we  have  now  arrived,  J»- 
bann  Beethoven  (who  had  proved  himself  the  best 
man  bosmess  fn  the  fkn»Ty,  by  retiring  apon  a 
competent  fortune,  raised  from  flie  snm  Lvdwig  had 
famished  to  start  him  m  tfie  world)  recaTlra  his 
brother's  trttCTntion  to  the  complete  edition,  advising 
him  to  publish  it  on  his  own  account.  This  tcmpta- 
tioa  to  become  a  speealatM*  was  ver^  gnat;  hm%, 
ihoagh  much  time  was  spent  to  catodatmg  its  mnll^ 
and  con^dering  how  to  avoid  iBtnrfarsMe  with  as* 
s^ed  copyrighu,  the  project  was  never  easried  int* 
effect.  Extremely  interestii^,  and,  perhaps,  vajna- 
ble  as  it  might  hare  been  to  have  had  the  copieas 
commentary  of  Ae  ewnposer  ^ou  his  works,  it  is 
searcelv  to  be  regretted  that  the  design  of  this  com- 
]dete  e%^  was  not  cairiisd  iirte  c^et,  sfnce,  as  was 
the  ens  with  Baeh,  it  mqcht  have  been  that,  had 
Beethovca  resumed  tke  right  of  creation  ever  his 
previoffs  produetions,  he  wooM  have  tampered  with 
but  to  inynv  thera,  by  altering  passages,  which,  as 
Ihey  stand,  delight  as  all.  Old  wine  s)ioaM  net  be 
put  in  new  bfttle*,  neither  can  the  ideas  of  a  past 
period  be  treated  anew,  when  the  sprit  m  which  they 
were  conceived  has  been  mecGfisd  by  Hut  varions  «x- 
perienca  of  intervening  time. 

Witfi  the  con^erate  design  of  driiwing  the  empe- 
ror's attention  to  him,  and  raising  bin*  in  eourt  es- 
teem, if  not  gaining  for  him  a  comt  appointment, 
Beethoven's  eariy  steadfiist  fiiend,  Coont  Merits 
Lichnowsky,  procured  him  «  tii mini* fen  to  write  a 
Mass  tor  the  imperial  chapel ;  to  was  als»  besought 
to  compose  an  opera  for  Berlin,  and,  after  long  pro- 
tracted discussion,  he  proceeded  so  feras  to  deride 
upon  the  national  tale  of  Melusine  (that-whieh  Men- 
delssohn bos  iUuHtrated  in  his  overtare)  tor  the  sub- 
ject, and  to  arrange  with  the  poet  Grillpaner,  the' 
plan  upon  whidi  Als  was  ta  be  condneM  ;  fiirther, 
he  projected  an  oratorio,  fbr  vrfiich  the  same  author 
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wni  to  fttrnuh  th«  tex^  to  be  eallnd  Der  Sug  da 
Kreiait ;  hut  neither  of  tb«ae  duee  hnportnit  mtcn- 
tKMiB  was  carried  into  effect. 

Another  great  work  for  a  eoneidorable  time  occa* 
]ncd  his  tbouf;hts,  and  ho  advanced  bo  far  with  it,  as 
to  make,  according  to  hts  wont,  many  sketches  of  the 
chief  ideas  and  their  dcvelopniem ;  tfais  was  a  tenUi 
STntphoor,  to  the  composition  of  which  he  had  been 
urgentlj'pteraed  by  onr  PMIhamtoaic  Society,  and 
to  which  the  earnest  attention  of  bis  last  moments 
was  applied.  He  left  also  some  frai^ents  of  a  tioKd 
qnintiA,  bat  this  can  scarcely  have  been  th«  woik  ro- 
•peetioK  which  he  eorretponded  with  Kes  in  1819, 
■od  of  the  exiaeence  of  irtiich  Aere  is  bo  evidence 
besides  the  statement  in  his  letter  that  it  had  been 
■eat  to  London,  a  statement  that  seems  most  mm- 
tertons,  since,  vnmarketable  as  was  his  mosic  at  tnat 
period,  there  were  even  then  far  too  many  penoas 
who  fbU  its  intrinsic  valne  for  it  to  be  poesible  that 
any  completed  composition  can  have  been  lost. 

His  latest  finished  composition  was  the  last  move- 
ment, as  it  is  printed,  of  the  great  Quartet  in  B  flat, 
which  be  wrote  at  the  reqnest  of  Artaria,  the  pub- 
lisher, in  sabstitatioa  for  the  fhgoe.  Op.  133,  that 
oripnallr  formed  the  sonclosion  of  this  extensive 
work.  ""The  veiy  strong  analogy,  in  the  conception 
and  the  development,  between  the  movement  whidi 
was  the  last  firnit  of  his  Kenins,  and  sevenl  prodnc- 
tioaj  of  earlier  stages  in  bis  career,  is  a  striking  proof 
that,  whatever  of  novelty  may  appear  in  his  so-called 
third  style,  this  is  hot  the  expansion  of  his  original 
natare,  no^  as  wom»  aUkm  pretend,  an  abenmtion 
from  it. 

To  state  sacdncdy  his  estimation  of  other  music- 
ians, it  may  be  said  Uiat  he  ranked  Handel  preemi- 
nent, hnt  loved  the  works  of  Moxart,  and  reverenced 
those  he  knew  (probably  a  very  small  preponion)  of 
8.  Bach ;  he  snoke  slightingly  of  Rossini,  thought 
highly  of  Schnoert,  and  greeted  Weber  with  a  cor- 
diality that  proved  his  admiration.  His  letter  to 
Chembim,  soliciting  bis  interest  to  obtain  tfie  Frendi 
king*!  patronage  of  the  Mass,  has  less  of  sincerity  in 
its  manner  than  anything  of  Beethoven's  which  has 
reached  ns,  and  we  most  therefore  wait  for  other  tea- 
tnony  of  his  high  appreciation  of  this  composer. 

Hts  habits  were,  to  rise  early,  to  write  tilt  dinner^ 
time  in  the  middle  of  the  day,  to  walk  for  some  two 
honrs,  daring  which  he  arrangod  his  tboaghta,  and  to 
exteinporae  on  the  pianoforte  or  violin  till  be  went 
to  bed,  which  was  aaldom  laier  than  ten  o'clock. 
Though  dimrderiyia  bis  dress,  he  was  excesnvelT 
cleanlv  in  his  person ;  and,  however  ill>i^;nlated,  bw 
honwnoM  was  fhigal. 

The  drcnmstanoes  here  collected,  illustrated  by 
Beethoven's  masic,  which  teems  with  the  most  pow- 
erful expression,  not  of  general  sentiment,  but  of  per- 
sonal omotien,  suggest  the  following  snrnmary  of  his 
character.  His  large,  warm  heart  glowed  with  the 
most  ardent  feelings  of  love  and  friendship,  and  was 
alike  susceptible  of  momentary  transport,  and  capa- 
ble of  lasdng  devodon.  Bis  passionate  and  impid- 
sive  nature,  perverted  by  a  vexed  life,  retained  its 
liery  enthusiasm,  bat  manifbsted  this  in  caprices  of 
temper,  irritaUlity  of  hnmor,  and  petulance  of 
manner.  The  nnuonnded  confidence,  proper  to  so 
generous  a  soni  ss  his,  was  changed  Into  a  habit  of 
sosinoon,  for  the  more  he  loved  the  more  he  doubted, 
and  himself  was  ever  the  chief  sufferer  from  his  own 
distrust  of  others.  How  intensely  he  felt  the  extremes 
of  anguish  and  of  delight— extremes  of  whidi  the 
same  temperament  is  eqnalty  snscrotible — what  no- 
biGty.  what  tenderness,  what  inflexible  determination, 
what  diildlike  gentleness,  evinced  u  much  in  yield- 
ing as  in  winning  courtesies,  what  abmpt  energy, 
what  graceful  docility  made  up  his  balance  of  oppo- 
sites,  is  proved  abundantly  in  his  writing ;  and  one 
thing  more  is  ohvions  from  the  same  everlasting  evi- 
dence, I  mean  that  total  of  qnalities,  joenlatity,  fiin, 
spontaneity  of  thooght,  of  meling,  word  and  deed, 
which  ronstitntes  a  jovial  good  fellow,  however  this 
phjL«e  of  bis  being  may  hare  been  masked  from  his 
af^socirtes  by  the  malady  which  barred  him  from  free 

fer^nal  eommnnlcation.  His  impetuosity  rendored 
im  qnick  to  take  offimce  as  prompt  to  relent  it, 
white  nis  endaring  love  rendered  him  keenly  sensi- 
tive  to  kindness  as  etemall^  mindfbl  of  it.  Indepen- 
dance  was  with  trim  a  principle  in  maintainance  of 
which  be  committed  many  extravagances ;  but,  like 
^1  j>rind|»les,  this  was  an  ingnifk  of  the  siogaUr  vi< 
fissitiides  of  his  life  npon  his  oiiginat  nature,  and  like 
a.*1  extmial  acquisitions  it  was  die  point  in  his  char- 
acter which  he  was  most  sednloos  to  develope,  moat 
eager  to  display.  Whatever  of  liuleness  may  be 
ehiuged  against  him  as  a  man,  is  to  be  traced  to  his 
greatness  as  an  artist,  to  the  homage  he  received  for 
this,  and  to  his  internal  consciousness  of  it,  ao  less 
Aaa  to  the  peculiar  relationship  in  which  his  deafliess 
placed  him  with  the  world  immediately  around  him. 
Sodi  was  the  BottboTen  of  the  U^gtaplMr,  sadi 


mast  have  been  tiie  Beethoven  from  whom,  only, 
could  have  emanated  those  works  which  incontrover- 
tibly  corrobarate  historical  testimony. 

To  recapitulate  that  Beethoven  originated  the 
scherzo,  that  he  was  the  first  to  dcRne  the  expression 
of  iniftrumental  mnitic,  that  he  gave  a  new  ciiaracter 
to  dramatic  composition,  and  ttwL  besides  extending 
the  forms  of  constmcHon,  he  set  the  example  of  con- 
necting several  movements  of  an  instrumental  work ; 
to  repeat  these  technical  statistics  is  to -give  no  idea 
of  the  enormous  influence  this  one  mighty  master  ex- 
ercised upon  the  progress  of  his  art.  To  do  mode- 
rate justice  to  this  comprehensive  sabject  would  re- 
quire a  complete  investigation  of  the  relative  state  of 
music  at  the  death  of  Moxart,  and  at  the  present  time; 
the  wide  discrepancy  that  would  appear  is  mainlv  to 
be  traced  to  this  man's  genius,  and  tue  palpable  e^ect 
of  which  is  still  in  active  operation,  and  will  so  con- 
tinue  far  longer  into  futurity  than  Tattcination  dares 
anticipate. 

His  Inst  illness  foil  npon  him  in  the  autumn  of 
1826 ;  it  soon  proved  to  be  dropsy ;  he  suffered  im- 
mensely, and  was  tapped  throe  times.  His  ground- 
less fear  of  poverty  caused  him,  during  this  period, 
extreme  anxiety,  under  which  he  wrote,  through 
Moschdes,  to  our  Pliilharmonic  Society,  requesting 
poenniary  assistance ;  and,  to  the  lastmg  honor  of 
this  institution  be  it  recorded,  the  first  return  of  post 
carried  him  an  order  for  £100  sterling.  This  reached 
him  but  a  few  days  before  his  death,  bat  he  had  no 
occasion  for  its  use  ;  and  on  his  decease  there  wore 
found  among  his  eflPects  bank  shares  to  the  value  of 
ten  times  the  amount.  He  died,  after  several  hoars' 
insensibility,  at  six  In  the  orening,  harmg  received 
the  last  ofnces  of  the  church  two  dars  before. 

He  was  interred  at  Wihring,  a  village  near  Vienna, 
with  great  solemnity,  all  the  musicians  of  Uie  city  as- 
sisting in  the  funeral  rites,  which  were  witnessed  by 
a  concourse  of  many  thousand  persons.  Tims,  the 
utmost  honor  was  paid  to  his  mortal  remains;  the 
bonage  of  all  time  is  dne  to  his  immortal  memory : 
and  this  tribute  of  the  generaUons  bis  genius  has  en- 
riched is  paid  with  ever-increasing  willingness,  as  the 
extending  knowledge  of  his  woriis  oolaigeN  tlic  ap- 
preciation of  their  greatness,  in  the  heart>-throl>s  that 
vibrata  with  the  inpossnned  strains  of  his  creation. 

Q.  A.  M. 


Vor  DwIKht's  Jooraal  of  Hnsle. 

A  Plra  tat  the  En^rliih  Finger-Harks, 

It  is  greatly  to  be  deplored  that  a  nnifonn  formula 
for  fingering  does  not  exist.  The  German  teacher 
fixedly  adheres  in  most  instances  to  bis  1,  i,  3,  4,  5, 
while  the  English  or  American  ignores  the  method, 
in  toto,  in  his  advocacy  of  the  x,  1,  2,  3, 4 ;  and  be- 
tween the  two  eoDflioing  systems,  pupils,  and  even 
well  cultivated  performers,  experience  much  Inconve- 
niencBu 

Vin  grains  of  common  sense  added  to  a  fbw  mo- 
ments of  sober  reflection  cannot  fiiH  to  determine  for 
those  who  are  specially  interested  in  this  important 
qoestion,  the  immense  advantages  of  the  English  for- 
mula over  the  German ;  and  while  it  is  a  pleasing  dn- 
tjr  to  concede  to  anr  Teutonic  brethren  that  profound 
cultivation  of  music,  theoretically  and  practically, 
which  is  justly  claimed  for  them,  it  cannot  be  deniod 
that  their  established  formula  for  designating  the 
fingering  of  musical  compositions  is  but  poorly 
adapted  to  farther  the  rtipid  improvement  of  the  pn- 
pil. 

The  following  arguments  in  &ror  of  the  Bngliah 
mode  (x,  1,  9, 8, 4)  are  hereby  offered  fVom  a  sincere 
desire  to  promote,  if  pcMsibl^  an  nnaniimms  adoption 
of  dM  same,to  the  fiuiUtoting  of  the  tenehnr's  labors 
and  the  material  furtherii^  of  the  pnpil's  progress. 

1st  It  is  vastly  preferable  Uiat  the  tiinmb  shonld 
be  designated  by  some  maik  different  from  the  othen, 
and  not  as  the  Jim  Jtnger,  because  pupils,  habitaated 
from  infancy  to  term  ^e  thumb  by  its  correct  appel- 
lation, must  needs  become  very  much  confosed,  when 
on  commencing  the  study  of  mnsic,  they  suddenly 
find  themselves  compelled  to  regard  it  as  the  first 
finger,  their  actual  fir«t  finger  as  the  second,  and  so 
on.  How  much  easier  then  to  designate  the  thumb 
by  a  X,  and  the  finger  which  vre  all  recognize  as  the 
./fes(bythei4)propiiate^l,  the  second  by  S,  &c.  I  Ger- 
man teachers  have  fotind  tiiemselves  compelled  to 
absndon  tiie  1,  S,  8,  4,  5  fbrmnla,  from  Ae  confusion 


occasioned  to  their  American  pupils  by  this  practise 
of  terming  the  thumb  the  first  finger. 

2nd.  An  accomplished  organist,  violinist  and  flut- 
ist, who  had  been  habituated  to  the  1,  2,  3,  4,  5  for- 
mula in  Germany,  has  related  to  the  writer  of  this, 
how  he  found  himself  confused  and  worried  in  bis 
practisings  iriien  snbseqneDtly  he  took  up  the  stady 
of  the  violin,  and  found  this  new  branch  of  his  musical 
studios  compelling  him  to  ignore  his  long  acquired 
style  of  fingering.  Hera  is  a  palpable  case  when, 
by  the  testimony  of  an  experienced  mnsidan,  mack 
annoyance  and  trouble  might  have  been  obviated  by 
an  adoption,  at  the  outset,  of  the  English  mode,  x,  1, 
2,  3,  4. 

3d.  tbny  eminent  Gorman  teachers  of  the  piano- 
forte have  decLu«d  it  for  their  convenienco  and  inter- 
est alike,  to  use  the  Pnglish  or  American  mode  here 
in  the  land  of  their  adoption ;  for  their  convenience, 
because  of  the  extreme  difflcnlty  to  habituate  to 
their  own  system  young  persons  who  were  not  accns- 
tomed  to  find  the  timmb  designated  as  the  first  finger ; 
and  for  thdr  interest,  becatue  the  improvement  of 
the  pn|^,  hj  the  mora  natural  fbrmnla  x,  1,  S,  3,  4, 
was  evw  mora  r^nd,  and  thus  mora  gratifyins  to 
their  patrons. 

4th.  Perhaps  tiie  most  powerfiil  ai|:ameat  in  fiivor 
of  the  English  mode  is  to  be  fonnd  in  its  wonderful 
assistance  to  those  who  possess  the  faculty  of  reading 
at  sight,  mainly  because  there  does  not  exist  in  it 
that  uniformity  in  the  figures,  which  in  the  execution 
of  rapid  passages  is  nnquestionably  confusing,  and 
which  renders  the  Oorman  formula  objectionable. 
To  explain  more  fully.  It  seems  more  natural  Aat 
the  amateur  should  road  a  given  passage  or  move- 
ment correctly,  when  the  x,  vriiich  designates  die 
thumb  In  tin  so-called  Ei^|lish  fbrmnla,  constantly 
contrasts  boldly  with  the  otiier  figares,  Aus  oonsdtn- 
ting  a  valnablo  cue  for  his  gn'dance,  than  ^en  he 
glanees  confusedly  at  the  flgncea  iq>pearing  indis- 
oindnatsly,  thus  —  1,  3, 4,  %  5,  3,  S,  1,  S,  Ac. 

A  celebrated  dirtne,  wbo  wron  an  exceedingly 
ilte^ble  scrawl,  the  reading  whereof  pazzled  even  its 
writer,  was  accustomed  to  mark  ono  word  in  eadi 
sentence  with  lai^  capitals,  which  thns  fnmisbed 
him  with  a  cue  to  the  tndn  of  his  arguments  and  ex- 
hortations, as  he  glanced  hurriedly  and  confusedly 
over  his  manuscript,  in  the  pulpit  Precisely  tiius 
does  the  x  for  the  thamb  serve  as  a  landmark,  so  to 
say,  for  the  rapidly  scanning  eye  in  reading  a  piece 
of  music,  —  and  when  the  quick  glance  falls  upon 
the  marit,  contrasting  boldly  with  tiie  other  figures, 
the  thimib  touehes  correctiy  and  die  otfier  figures  bit 
into  tlieir  pn^er  pontions  in  the  most  nataral  ntaoDer 
imaginable. 

Although  tbe  advocates  of  the  Englidi  mode  ft 
fingering  are  annually  receiving  many  accessions  to 
their  ranks,  the  vrork  of  brinf^ng  about  unanimity  on 
this  subject  shoidd  not  be  allowed  to  flag ;  and  it  is 
to  be  hoped  that  the  day  is  not  frr  distant  when  tbe 
good  judgment  of  teachers,  composen,  and  perfor- 
mers may  bo  apparent  in  the  total  ignoring  of  the 
German  formula,  and  the  consequent  fortherance 
and  nmplifleatian  sf  die  praetieal  foutursa  vS  dw 
"Art  divine." 

for  Dwt^t's  Journal  oT  Mnsfe. 

ThA  Vinth  Symphony. 

Ms.  DwiOHT.  —  The  savo^enas  of  some  of  our 
newspaper  criticisms  upon  the  Ninth  SymjAony  of 
Beethoven  has  led  roe  to  look  bade  to  see  iriiat  was 
said  about  it  when  it  was  first  performed  in  Boston, 
in  FelHuary,  1853.  The  contrast  is  quite  remarka. 
ble,  and,  if  the  writen  of  to-day's  criticisms  affect 
the  general  opinion  in  r^;ard  to  that  woric,  a  very 
marked  diange,  as  I  think  for  the  worse,  has  taken 
place  in  the  musical  tastes  of  our  people.  A  single 
example  will  serve  to  make  this  plain.  On  the  7th 
of  February,  1853,  the  Boston  Joitmal  said:  "The 
new  Mnaic  Halt  was  closely  packed  at  the  concert  of 
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the  Germaoia  Musical  Socie^,  on  SstaFdsy  erening. 
The  Society'  are  tleserring  of  great  credit  for  bringing 
oat  so  Bucoeasnillj  a  worit  irbich  ia  bot  seMoni  per- 
formed to  Enrope.  Tbe  Ninth  Sjmpbonj  of  B•e^ 
horen  baa  never  before  beeo  heard  in  Boston,  and, 
if  we  msy  judge  the  faTor  wiA  which  it  was  re- 
ceired  on  Satuhb^  evening,  iti  Topetteion  will  be 
Bpeedilj  deraanded."  Hie  same  paper  on  the  4th  of 
A^l,  KS9,  said,  "  The  Hosie  Hall  was  qnite  well 
eiled  on  Satarday  nfght.  «  •  *  Beethoren'i 
Kinth  Symphonj  was  again  perpetrated,  as  a  Mt-off 
and  prelude  to  the  real  mosie  of  the  occat^on,  and 
the  whole  force  of  the  '  selects '  (some  one  hundred 
and  fit/)  deported  themselves  accwding  to  the  pre- 
scribed rales  laid  down  in  their  formula,  Md,  watch- 
ing doeel;  the  leaders  of  their  clique,  applauded 
whatever  of  tbe  mysterioos  fiddling  or  the  screechy 
sieging  seedied  to  please  their  masters.  It  is  lucky 
that  the  worshipped  maestro,  Beethoven,  happened 
to  have  been  the  an&or  of  this  composition,  and  that 
tbe  coortasy  of  a  Boston  andionce  was  tested  in  its 
perfermaliee,  rather  than  saj  other.  We  trast.  now 
thai  madcdom  has  esqwriencedtbe  tedium  of  hearing 
this  gnat  hnmbng,  h  majbeafaehed.  as  it  is  in  other 
p(»tioaB  ot  An  wrarld,  mlcrs  tt »  known." 

A  SUBICBIBBK  TO  tOM  JODXITAL  Ot  MUUC. 


Baodinaotiomi  of  Bignor  Oitineni  and  his 

IftoM^thtt  ViovMmao  JowbaL) 

"Madame  BiscaeeiaBti,  hi  a  lettw  to  the  editor  of  a 
Lowell  paper,  corrects  tbe  Impression  that  her  lather, 

Signor  Ostinelli,  long  a  larorite  with  the  Boston 
musical  public,  had  deceased.  She  says  he  is  still 
living  in  her  Italian  home,  in  excellent  health  and 
spirits." — Exchange  paper. 

1  remember  well  Signor  OttineUi,  tbonrii  never 
bit  personal  acqnaintance.  I  saw  him  dwjr  io  the 
street,  and  heard  modi  in  his  praise  as  a  mnsiciui. 
He  was  of  middle  sutnre,  or  a  little  under,  rather 
stoot,  wiUi  broad  shoulders,  carried  his  head  a  trifle 
one  ride,  the  result  of  professional  habit,  and  moved 
with  an  elastic  step.  His  features  were  good,  and 
the  es|ffession  of  bis  counteoanoe  lively.  A  physi- 
ognomist would  set  him  down  m  m  man  emioMit^ 
social  in  his  nature,  ever  ready  to  render  a  generous 
service,  and  tnte  to  his  profcasions.  I  dways  looked 
upon  him  as  the  embodiment  of  htmor.  He  married 
a  daughter  of  Mr.  Hewett,  a  musical  composer  of 
merit,  and  I  believe  at  one  time  a  music  dealer. 
Miss  H.  was  beantiftil,  accomplished,  and  highly  es- 
teemed, both  for  graceful  mairaers  and  domestic  vir- 
toes.  Her  sister,  no  less  accomplished  and  esteemed, 
became  the  bride  of  Signor  L.  Papanti,  distingatshed 
as  a  French  horn  performer,  and  who  is  perhaps  bet- 
ter ^oown  to^  Boston  public  as  a  successful  pro- 
ftaaor  of  the  teipakihorsan  art.  Signor  Ostinelli, 
after  his  marriage^  redded  for  several  years  in  a  house 
on  Federal  street,  a  few  doors  south  of  the  Catholic 
nunnery,  on  the  comer  of  Franklin  and  Federal 
streets.  There,  at  the  window,  as  I  frequently 
passed,  and  at  other  times' in  the  street,  with  her 
motfao',  I  saw  a  lovely  girl  of  two  or  three  years,  who 
inherited  the  marked  qnalities  of  balh  parents,  and 
whose  talents  In  ripening  womanhood  have  won  for 
her  the  laorel  wreath.  Other  diildren  I  ^ink  they 
had,  but  of  that  I  am  not  sore. 

Tohis  profession  Signor  Ostinelli  was  passionately 
devoted,  and  the  manner  in  whidi  he  handled  his  vi- 
olin, showed  plainly  that  next  to  his  family  it  held 
die  first  place  in  his  affiwtions.  He  was  CMiiwoted 
with  the  orchestra  the  Boston  Handel  and  Haydn 
Society,  and  played  a  first  violin  at  its  oratorios.  He 
was  also  connected  with  the  orchestra  of  tbe  old 
Boston  TheaU«,  and  subsequently  witib  that  of  the 
Tramont.  In  those  podtiout  I  know  notfiiDg  of  him 
except  from  common  report. 

At  concerts  and  oratorios  I  frequently  listened  to 
Signor  O's  instrnmentatiou,  and  always  with'inereased 
admiration.  The  praise  universally  accorded  him, 
appeared  wdl  deserved.  Indeed,,  after  listening  to 
him  once  and  witnessing  the  zeal  with  which  ho  en- 
tered into  the  perfomance,  iIm  programme  of  a  con- 
cert, however  good,  without  blin  seuned  inetnnplete. 

When,  in  the  war  of  theatns,  the  old  Boston  was 
vanquished  by  the  mightier  and  greater  popolaritv  of 
the  Tremont,  the  former  was  converted  into  a  place 
of  worship,  and  there,  under  the  ministry  of  the  late 
Bev.  WuL.  M.  R<^flrB,  was  onudaed  a  Co^raga- 
tional  diiuch  and  eocie^,  now  Known  as  the  Winter 
Street  Society.  The  pn^nietoia  of  die  honae  gave 


it  tbe  Oreek  name  of  "  Odeon,"  and  besides  the  nses 
above  menUoned,  it  was  occupied  by  die  Lowell  In- 
stitate  lectures  and  by  musical  associations  for  con- 
certs and  more  elaborate  perfbrrners.  Tbe  stage  was 
so  altered  as  to  provide  ample  orchestral  and  choir 
accMnmodations,  and  was  famished  with  a  powerful 
ot]^n.  Thte  inai^:oreted  a  new  era  in  the  history  of 
music  in  Boston,  and  dates  tbe  period  of  a  lutid' ad- 
vancement in  that  dtv  of  mnsieal  taste  and  cnltnre. 

On  one  occasion,  Uuongh  the  eoortesv  of  the  late 
"  Prrf."  I.  B.  Woodbury,  irtio  was  then  just  entering 
npon  a  mosical  career  of  extraordinary  success,  I 
was  present  in  the  Odeon,  at  the  rehearsal  of  an 
oeatoiio.  The  orchestra  and  choir  were  inrgp- 
Amo^  the  prominent  violfausts  were  Ostinelli  and 
SdmiMt,  a  Gennaa,  I  suppose,  u  his  name  indicates, 
and  then  a  new  favorite  with  the  public.  Hie  con- 
trast between  these  artists  was  tne  contrast  of  a 
winged  Mercury  and  the  statue  of  Repose.  Their 
styles  of  manipulation,  or  neriiapa  I  should  say,  of 
"  fingering  "  and  "  bowing,''  were  as  onlike  as  their 
personal  appearance.  Schmidt,  tall,' slender,  grace- 
rdl  in  evei^  notion,  with  long  raven  hair  setting  off 
a  face  spintuelle  and  classic ;  Ostinelli,  as  befbn  de- 
•oibed.  Comer,  ("  honest  Tom,"  «o  called,)  if  I 
mistake  not,  was  conductor,  and  flonrisbed  his  baton 
with  the  dignity  of  a  king  of  song.  When  the  signal 
for  preparation  to  open  the  instrumental  prelude  was 
given,  each  musician  placed  himself  in  readiness  at 
iiis  stand,  and  on  the  second  signal,  my  attention 
was  drawn  to  the  pecnliarities  of  these  celebrated, 
though  not  rival,  performers.  Schmidt  stood  erect, 
towering  like  a  iTorwav  pine,  afore  tbe  forest  of 
heads,  his  head  tbrown  sligntly  back,  the  base  of  his 
viol  resting  tightly  upon  tm  im  clavicle.  He  drew  a 
long  bow,  with  deliberate  motion,  moving  the  fore- 
arm only,  and  eliciting;  from  his  cherished*  instrument 
tones  thrilling  se  insptration  and  sweet  as  the  harp  of 
.£otns.  Ostinelli  homed  with  the  fire  of  an  Italian 
nature.  He  grasped  bis  viol  with  nervous  energv, 
thmst  its  base  against  his  dexter  shoulder,  bent  his 
neck  till  his  ditn  came  io  close  proximiQr  with  itt 
bridge,  threw  his  body  forward,  as  an  athlete  prepar- 
ing for  the  Isthmian  contest,  and  as  the  music  pro- 
ceeded, and  tbe  vocal  department  poored  fbrth  strains 
of  melody  "  as  the  voice  of  many  waters,"  his  whole 
being  seemed  absorbed,  and  for  the  moment  endued 
with  electric  force.  His  left  foot  advanced,  he  leaned 
more  ennestl^  towards  the  soera,  Ua  frame  swayed 
to  and  fro  as  if  to  mark  time  with  even  more  exact- 
ness than  the  monarch  of  the  hour ;  his  countenance 
kindled  with  almost  superhuman  enthnsiasm,  while 
the  bow  arm,  by  the  celerity  of  its  movements,  de- 
elared  better  tiian  WMds  can  describe  the  straggle  of 
a  q>Ut  attuned  to  harmonicas  sounds,  to  give  ex- 
pression to  its  deep  emotions.  And  then,  aaA 
strains,  in  response  to  a  master's  touch  I  so  full,  so 
pure,  so  trae  in  their  rendering  to  the  composer's 
conceptions,  and  so  nplifting  to  the  sonl  of  the  listen- 
er!— strains  such  as  Ostinelli  alone  could  draw  firom 
the  instrament  of  bis  power  I 

It  was  worth  a  long  ioumey  to  see  'tfiese  men 
stand  side  by  side,  and  to  behold  io  every  novemeni 
and  in  ererr  lineament  of  their  expitssire  counte- 
nances, manifestations  of  the  inspirations  with  whidi 
they  glowed.  I  have  never  heard  Ole  Bull,  nor 
Stiwoech,  nor  Vienxtemps,  nor  any  of  tbe  violinists 
wbo  have  astonished  crowds  br  exhibitfons  irf  their 
skill  upon  a  single  string ;  but  I  deem  It  no  common 
privil^  to  have  heard  the  artists  of  whom  I  write, 
and  I  am  sura,  that  in  all  that  constitutes  genins.and 
imparts  to  the  violin  its  noblest  honor,  Ostinelli  and 
Sctimidt,  in  their  day,  stood  without  peers.  The 
latter  has  passed  to  a  higher  sphere,*  to  find,  I 
trnst,  in  angel  sjrmphonies,  delights  for  a  natmn  bap- 
tised on  earth  into  the  divine  art.  Some  years  ago, 
on  my  occasional  visits  to  Boston,  I  missed  the  famil- 
iar form  of  Signor  Ostinelli,  and  supposed  he  had 
followedonto  join  the  "skedowrband.''  Pleasantly 
has  the  pongraph  at  the  head  of  this  pupa,  convetad 
tbe  error  I  had  sadly  entertitined ;  and  as  I  recall  the 
memories  of  youth,  and  still  fed  the  power  of  an  in- 
strament mode  magical  in  the  bands  or  one  irim  never 
knew  me,  I  ngoice  that  he  still  enjovs  a  green  old 
age,  and  lives  to  witness  the  pe^tual  reputation  of 
the  father,  in  the  musical  success  of  the  accomplished 
daughter — Madame  Biscaccianti.  S. 

*  This  too  Is  n  iDbMa ;  he  "  itlll  Uvm,"  or  wm  Ifvfng,  vny 
ncMMj,  uiODf  the  hlUs  of  the  Bhtoe.— Es. 


ToMASCHBK.   Moved  by  the  admiration  expressed 
for  this  PoUsh  composer,  in  siniie  recent  communica- 
tion in  these  columns,  tin  '*]>iaiiBt"  sendt  w  Oe 
loufing  extracts. 

(ftoB  the  X«4»«w  JUk-  Jfin.  AOmv,  Avr  U,  U06.} 
Speaking  <^  the  AttgartaD  ooncerts  hi  Tkmia, 
writer  says; 


"  A  new  symphony  by  TomastAek  was  heard  with 
nothing  bot  disaf^bothui,  and  by  the  totes  of  the 
connoiseenra  sxcloded  from  the  circles  of  the  beanti- 
fkd  and  (be  grand.  Cfenina,  Miength,  and  originality 
ore  in  equal  degree  wanting ;  His  Ifiili  tboqghtSM 
common  as  it  is  tedioas  and  miserable  to  tbtk  woi4- 
bgottt" 

In  Octolier  Aa  same  year,  the  Zeitnng  prtaa  a  let* 
ter  from  Prag  fn  which  the  said  symphony  (in  C)  is 
sitid  to  have  been  received  there  with  "  the  londest 
i^lanse  "  —  and  the  Yieima  writer's  <^nioo  is  oc- 
connted  fin-  on  the  grooad  that  it  was  wretdiedly 
given  in  tbe  Augorten,  witiiont  nheanal,  and  diat 
theio  b  a  disposition  in  die  capita  to  ignore  (he  mer- 
its of  the  Prag  composer,  becanse  the  Prog  pnblic 
had  not  been  pleased  with  (he  symphony  of  Yienaa's 
fitmiie,  Beethoven  T  Ko ;  Eberi. 

fkern  Ow  ssass,  Aausiy,  mi. 

'*Tenth  Concert,  (In  Le^nig).  New  Symphony  by 
Tomasdiel  of  Vng,  fast  pobfished  by  'BitSA.tpttBA 
Bute!.  It  is  a  lively,  ridi,  and,  when  well  exeented, 
—  towhkfa  however  not  a  little  is  necessary  —  effee- 
tive  piece  of  mosle.  The  introdaetory  Adagio  is  in- 
deed too  long,  and,  considering  (be  cliaraeter  of  the 
whole,  too  gloomy;  tbe  AHefro  —  notable  for 
strength  and  variety ;  Andante  very  pleasing ;  Bchcr- 
xaodo  odd,  wild,  ptqnont ;  Finale  intoxicMiog.  Tbe 
composer  dd%^ls  in  iliodalations  decided,  and  not 
seldom  hatsh,  and  In  theffl  employs  too  often  certain 
&vorito  forms ;  but  as  m  whole  the  symphony  is  a  new 
pre^  of  Ike  yong  coM|iB>ai's  Am  tdnt  tmi  kdaB* 

Nodoe  the  Cfewandhans  eoneerti,  fhnn  Ae  aoste, 
Feb.  1817.  Speaking  of  Sym^ode^  it  fs  said, 
"  7,  (by  BeaAovtB)  Ae  newest  receiTod  wMkin 
the  last  (bw  wades  from  Vieima,  in  A  m^or  md  mi- 
nor. This  vrork,  so  foil  of  genius,  art,  and  sonl,  the 
andante  and  seheno  of  wbidi  we  place  ameng  tke 
most  beantifhl  speeimeBs  af  thb  kind  af  music,  and, 
upon  wUeh  (his  jaomal  reeenfty  gave  an  extended 
criticism  —  excited,  and  especially  ^»on  bafag  ra- 
peated,  by  request,  the  liveliest  enibasiasm. 

"  There  was  one  in  the  series  by  Tomaachefc  ;  a 
symphony  still  in  maanscrfpt,  in  D  and  G,  hanRy 
one  of  his  more  recent  compositions,  and,  though 
it  diows  inaight  and  Affl,  sdH  nther  di7  and  caM." 

TIlo  Orer  Heart. 
BT  jom  «.  wnimn. 

For  ot  Wm,  and  din>«gh  ffin,  and  to  ffimm  all 
iUngs,  to  wbombegloryftravarl  |Pud. 

Above,  below,  in  skj  and  sod. 

In  leaf  and  spar,  m  star  and  man. 

Well  might  the  sage  Athenian  sena 
The  geometric  signs  of  God, 

Tm  measured  order  of  His  ptan. 

And  In^'s  nystiea  sang  arfgbt 

Of  the  One  Life  pervading  all. 

One  Being's  tidal  rise  and  fiUI 
In  sonl  and  form,  in  sound  and  siglrt. 

Eternal  mtflow  and  leeall. 

God  Is :  and  man  in  gulU  and  fear 

The  central  fart  of  nature  owns ; 

Kneels,  trembling,  by  his  altar-stone^ 
And  darkly  dreams  the  gbastiy  smear 

Of  blood  appeases  and  atones. 

Gnilt  shapes  die  terror :  deep  within 

The  human  heart  the  secret  lies 

Of  all  the  hideous  deities  ; 
And  printed  on  a  gnnrad  of  sin, 

ne  ftUad  gods  of  tarmant  lue  I 

And  wbal  ia  haf  The  ripe  gndn  nods, 
The  nreet  dawi  fUl,  the  sw«et  llowen  Mow, 
Rot  dariter  signs  Bis  presence  Aow : 

The  earthquake  and  the  storm  are  God's, 
And  good  and  evil  inletflow. 

Oh,  hearta  of  love  I  Oh,  sonis  dwt  turn 
like  ioaflowers  to  tha  pua  and  beatl 
To  yoD  tha  tnth  is  nuudlbtt : 
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Fot  they  tbfl  mlod  of  Chriit  din»rn 
Vbo  leui  like  Jshii  npoD  his  hnuti 

Iq  him  of  whom  the  Sybil  told, 
For  whom  tbo  prophet'a  haq>  w«  tooed, 
Whose  need  dn  use  and  nuciui  owned, 

Tbe  loving  heart  of  God  beholC 
The  hope  for  which  die  ages  groaaedl 

Fade  pomp  of  dreadful  imagery 
Wherewith  mankind  bare  deified 
Hieir  hate  and  setfishaese  ud  pridel 

Lai  the  SGued  dMamer  vakfl  losoe 

Cairist  of  MiuBnth  at  bis  lid*  I 

What  doth  that  holy  Guide  reqairef — 
No  rite  <rf  pain,  nor  gift  of  blood, 
Bot,  man  a  Idndly  brotlieriiood, 

Loolcioff,  where  do^  is  desire, 
To  hini,  the  beaatifol  and  good. 

Gone  be  die  faithlessness  of  fear ; 
And  let  dte  pitying  lieaTen's  sweet  rain 
Wash  ont  the  aluf  a  bloody  stldD, 

no  Jsw  oT  RatnA  iaaafpatr, ' 
The  law  <rf  Love  alone  leoiain. 

How  fill  the  idols  fhlse  and  grim^— 
And  lo  !  their  hideous  wreck  alibTe 
The  emblems  of  the  Lamb  and  Dorel 

Han  torm  from  God  not  God  from  him. 
And  gaU^  in  nfibrinf >  wfaiapen  Love  1 

The  world  tits  at  the  ftet  of  Chrtet 
Unkaowii^,  blind,  and  nneoMoM ; 
It  yet  shall  tondi  His  gBRoeot's  fold. 

And  feel  die  heavenly  Alchemist 
Transform  its  very  dost  to  gold. 

The  Aem  h^dntr  angel  tongMs 
Beiyond  amortal'i  setuMi  has'grown. 
On  heart  of  minel  with  reTeieoce  own 

The  Atlness  which  to  it  belongs. 
And  toOBt  the  unknown  for  the  known  t 


A  Sew  Band. 


The  (%Mriflr  of  Monday  gives  die  following  aoeotut 
of  Mr.  Giuiou'i  CcntcAT.; — ^The  first  appearance 
of  Mr.  (SbBore*s  new  hand  last  Satarday  erening 
gun  nanrsnoe  of  m«eh  snecess  In  Its  fbtnre  cq>era- 
tiMis.  TTie  audience  was  Immense,  and  the  applaose 
ahndant,  compelling  many  encores  not  anticipated, 
^e  fomuuion  of  attunw^  and  eomplele  BtUitary 
band  has  been  die  object  of  Mr.  Gilmore's  eflforte,  and 
be  has  done  belter  and  gose  farther  in  this  direction 
than  any  of  hlspredeoMsors.  Hitherto  we  have  had 
only  brass  baaw  r^larly  organized,  all  attempts  to 
eemUne  a  well  balaneed  body  of  brass  and  seed 
iostninents  having  &iled.  Mr.  Gilmore  seems  to 
have  effected  this  arrang«nent,  and  declares  bimseir 
determined  to  perpetnate  it.  His  military  band  con- 
sists of  some  dii^-fire  members,  among  whom  are 
the  proper  proportkn  of  phtyen  upon  reed  Instnx- 
ments-Hantat,  clarinet^  baatboys,  bassoons.  In  die 
disporitioQ  of  the  brass  department,  some  thot^t  has 
heoi  given  to  more  harmonioas,  and  less  noisy,  com- 
lunatkms  than  are  common  among  us.  The  band 
altogedHr  is  ftHined  very  much  in  ute  maoaw  of  the 
German  militarr  bands,  althoagh  of  course  on  a 
smaller  scde.  The  performanceslast  Saturday  night 
were  good,  and  will  undonbiedly  be  better  as  die  band 
glows  older.  The  Drum  Corps,  thfrteea  in  number, 
dtpoTled  themsdves  vigoronsly.  The  effect  <rf  their 
naited  exertions  suggested  die  Rolling  of  the  SpherM. 
TMt  periiuinaoce  was  certainly  very  remaikable, 
and  in  many  ways  calcniabed  to  in^nra  profound 
TBspecC  There  was  not  the  vaifation  of  a  second's 
finetion  in  tb^  momnents,  and  we  are  confident  we 
never  before  heard  so  much  noise  so  well  made.  Mr. 
Mariani,  wiUi  his  staff  of  office,  looked  every  inch  a 
Dram  Major,  and  as  Katore  has  supplied  htm  widi  a 
grant  mai^  inches,  to  which  he  adds  a  considerable 
■amber  by  a  towwing  hal  and  plnsM,  be  is,  wre- 
gately,  about  die  most  imposi^  bnman  ereatnie  that 
ever  aatonidied  the  eyes  «  a  Boston  andienee.  "Ui. 
Gilmore's  orebestra  also  performed  some  pieces  very 
wed,  and  die  conceit,  altogether,  was  received  with  so 
modi  lavor  diat  it  is  to  be  repeated  next  satniday 
evening  as  the  MasicHaa 


The  fbaton  of  the  last  Wedneeday  AAemoon 
Cneert  wis  BeeOorcn's  Second  Symphony  in  D, 
whidi  was  rendered  irith  great  nice^  by  Zerrahn's 
BtUe  orchestra.  There  was  no  ctmoert  this  wed:,  bat 
th«  wSl  be  one  next  Wednesday,  and  as  these  are 
ew  last  orchestral  opportonities  now  left,  all  the 
Symphony  lorers  on^t  to  go. 


Thomas  Ball,  Sonlptor. 

SsMes  »  Jen  Qsmor  Aauu.  —  It  has  been  piepond, 
Knd  tba  propMlUon  niMta  wltb  &Tor  unong  mm^  prominent 
membeti  oT  ttw  tagUktim,  to  impropriate  tlOJlDO  flmu  the 
State  Treaioij  tor  the  procuretBent  of  a  ftatne  of  tbe  "oU 
man  eloquent"  to  be  pUeed  wMiln  tbe  State  Hmua  groande. 
ThewarMtoa  teabtaa  mate  ttak  Mr.Thiaa  BiU  be  n- 
cared  aa  the  artiit  to  pwlbCB  tha  woffc^JWHa  gfcwwerjpt, 
JprHt. 

We  have  nercar  learned  that  the  proposition  lefbrred 
to  in  die  above  paragraph  has  resulted  in  any  action, 
and  we  notlee  It  ^ply  for  the  purpose  of  expressing 
our  eoDcnrreoce  with  the  snggesticai  with  iriiidi  it 
closes,  as  to  die  artist  who  dioald  be  sdeeted  for  thb 
memorial.  Ur.  BiU  has,  yean  of  patient  labor 
In  that  department  of  Ait  hi  vridch  he  ntttmately 
fband  his  tnw  talent  to  lie,  after  long  toOing  In 
another  direetfon  irith  bnt  Indtflbrent  success,  won  a 
reputation  among  his  brother  artiita,  amang  the  lor- 
en  of  Art,  and,  by  the  beautifal  copies  in  bronse,  In 
p&riao,  and  In  plaster,  of  sfHue  of  his  most  saccessftal 
prodnctions,  the  statuettes  of  Webster  and  CUy,  last, 
and  never  least,  has  iron  a  reputation  among  the 
people,  as  a  sculptor  -who,  without  descending  ftom 
the  dignity  of  art,  gives  to  die  people  tbe  forma  o 
the  men  whom  they  knew,  as  they  knew  them. 

It  is,  perhaps,  not  generally  known  that  In  tSr. 
Ball's  stadio  now  stands  (as  It  did  when  the  conuois- 
aion  for  tbe  Webster  statue  was  sent  to  Fhwenoe  sev- 
eral years  i^)  die  model  of  a  stirtiie  of  die  great 
orator,  neariy  eqoal  hi  site  to  that  hi  tbe  AthaiMUn, 
whidi,  In  dw  popular  judgment  in  the  imiversal 
judgment,  vronM  be  held  to  befAe"Tenefl^^*'of 
Daniel  Webster.  The  ftce,  the  head,  the  figure,  the 
attitude,  the  expression,  are  all  true  to  Um  lifh  as  we 
all  of  us  remember  that  unequalled  face  and  form, 
which  once  seen  can  never  be  forgotten,  as  the  most 
imposing  hnman  face  and  i^nre  ever  seen.  Let  it 
once  be  placed  where  all  can  fteely  see  and  eriddze  it 
and  we  have  no  question  what  the  unanimous  verdict 
of  the  pnUic  voice  will  be.  The  bronse  abortion 
from  Florence  would  blush,  were  it  conscious,  to  find 
itself  sMe  by  skle  vrith  the  plaster  flgnze  in  Summer 
Street.  No  height  of  pedestal  cm  ever  sui^ly  a 
bodg  vrithio  diat  stiff  coat,  or  give  easy  folds  to  hs 
rigid  textore.  Plaee  it  Ugh  or  low,  it  wfll  he,  after 
all,  a  host  of  Webster,  as  be  (never)  was  thirty  years 
ago,  snrmowiting  a  mannikin  ^>pareled  in  his  dodies ; 
apparenUy,  die  work  of  an  ai^  as  to  dte  head,  given 
to  some  mechanic  of  die  studio  to  be  fitted  to  the 
semblance  of  a  body.  We  say  nothing  as  to  Mr. 
Ball's  statue,  which  is,  in  its  main  fbatues,  like  the 
well  known  statuette.  We  only  inritt  d»  public  to 
go  and  see  it 

Anothw  woik  of  the  artist  will  attract  tbe  atten- 
tk»  of  those  vrito  may  visit  his  stndk> — a  desiga  tor 
an  eqaeetrian  statae  of  WASBixavoir,  die  most  in- 
spiring subject  for  an  Amniean  artisl^  who  has  the 
genins  to  design  something  nobler  than  tbe  image  of 
a  man  In  small  clothes  upon  a  rearing  horse.  We 
are  of  die  opinion  that  tbe  artist  in  Uiis,  too,  has 
achieved  a  success  deserving  of  a  larger  scale,  in 
which  it  would  make  for  itself  the  widest  fiune.  We 
say  no  more  about  it  and  leave  criticism  to  those 
more  competent  to  critidae  thoroughly,  and  i^ain  in- 
vito attention  to  this  wink,  confident  tiiat  it  will  bear 
candid  criticinD. 

Mr.  Ban,  known  to  ns  ioog  as  a  morfeal  ama- 
teur, who  has  for  yean  done  good  service  in  our  pub- 
lic performances,  has  dsims  nptm  a  musical  jounial, 
devoted  in  some  ds^jee  to  the  ^dster  Arts,  for  a  rec- 
c^ition  of  his  snecess  in  the  sphere  wbidi  he  has 
chosen.  The  modes^  with  which  he  has  always  put 
forth  his  ditims,  or  we  should  rather  say,  shrunk 
from  pressing  them,  when  he  might  well  have  done  so, 
vrill,  in  the  long  run,  be  mo  disadraotsge  to  die  pop- 
manott  sucosh,  which  we  are  strongly  confident  he 
must  attain. 


Teb  ATHBRJEini  BxBiBinoH  is  now  open.  By 
Invitation  of  die  IMrector  of  the  ExhiUdon,  Mr. 
Alfbkd  Oxdwat,  a  large  company  of  ladies  and 
gentiemen,  embradag  all  the  artists  and  well  known 
lovers  of  Art  of  this  vicinity,  had  the  opporttmity  of  a 
private  Tiew  of  the  Gallery  on  Monday  (4tb).  Tbe 
collection,  as  yet,  is  not  very  extensive,  but  will  doubt- 
less be  ddly  increased  as  the  season  advances,  but  it 
iodndes  many  fine  works  of  Art  that  are  new,  beside 
some  of  tbe  best  of  the  permanunt  collection  of  the 
Athenaum. 

The  occasion  was  an  exeeeffingly  pleasant  one,  the 
day  heii^  flue,  Bttd  the  company  nnmenHu  and  con- 
geniaL  The  rooms  were  all  exqnidtdy  adorned 
with  flowers  in  pioflise  quantity  and  of  ran  bean^, 
wbidi  added  not  a  Ihde  to  dM  hrilUaD^  of  die  ooca" 
sioQ,  as  has  also  been  flie  ease  in  the  Artists*  Beeep- 
tions  during  the  past  season.  Of  coarse,  this  was 
not  the  time  to  take  more  than  a  very  hurried  glance 
at  the  new  pictures  presented,  bot  it  was  easy  to  pet^ 
ceive  that  there  is  much  here  to  repay  frequent  visits 
during  the  season  Jost  opened.  We  shall  therefore 
oStx  nothing  at  this  time  in  regard  to  the  merits  of 
the  collection.  Pnnninent  among  the  new  pictures 
is  "ntge's  Venus,  concerning  the  merits  of  whieh  there 
has  been  considerable  controversy,  and  which  wHl, 
now  that  it  is  pnblidy  exhibited,  odl  ont  mndi  more. 
Lsndseapes  by  onr  best  rerident  artistB  an  then,  too, 
in  good  tana ;  flne  emyon  portxidti,  among  die  best 
of  which  are  those  of  Ememm,  and  StiUraan  the  ar- 
tist, by  Bowse;  a  number  of  lAteea  Iqr  Baboock  at- 
tract attention  by  dwir  eolorii^.  Bi  die  dqiutment 
of  water-color  are  some  by  Wheelodc  and  Sirs.  Bodi- 
dmi,  with  some  finely  executed  copies  of  the  Vaticsn 
fieecoes  {not  fiom  the  Cajntol  at  Washington,  as  we 
heard  from  some  fiur  yonng  lips).  Tlwce  are  fSew 
portraits,  bat  eonspicBotis  -aoiMig-  them  is  a  striking 
one  pt  Judge  Thomas  (lata  of  the  S^nrnne  Court  of 
dtk  State),  we  heUeve  by  W«ht. 

As  then  wen  no  oatakgnes  ready  on  Monday,  it 
Is  difficult  to  reeaU  many  odwr  aoteworthy  wuriks, 
and  we  an  thetefbn  obliged  to  leuTs  a  mon  paitica* 
lar  nodoe  of  the  ooUectaon  foe  n  later  period  in  the 
seascm.  In  the  8eal|rtnm  Gallery  we  aotieed  tmt 
mttsh  Aafc  is  new,  u  oompared  widi  tha  last  season ; 
but  dw  room  Is  well  filled,  and  offers  moefa  that  will 
be  of  intnest  to  dwse  iriio  have  not  noendy  vUted 
it. 

PnsitsI  Hnxmpriimt. 

Nmw  Tokk,  AraiL  5. — Ton  have  fbreslsdled  me 
with  your  announcement  of  Mr.  Eisfbld's  safo  arri- 
val firom  ^^al,  bat  it  lemaioa  for  me  to  uSi  you  of 
tbe  e«dial  welcome  viih  wbii^  he  has  met  hen  on 
cveiy  idde.  *  Ss  return,  unexpected  to  the  m^ority, 
has  created  qnhe  a  sensntEen  among  his  many  frioids 
and  the  mnskal  w«U  in  general ;  and  the  mtBiberB 
of  die  Philharmonic  Society  already  aononoce  a 
"  Grand  Welcome  Conoert"  for  next  Saturday,  when 
I  hope  the  public  will  prove  that  they,  too,  share  in 
the  general  r^oicteg. 

Tbe  concert  will  be  given  at  the  Academy;  the 
Eioica  and  the  cooperation  of  Mems.  Mills  and  P. 
Mayer  an  sp<Aea  of  with  eeitahi^,  and  it  is 
that  so  many  artists  have  offered  their  services  for 
dw  oocedon,  diet  It  will  be  difflcalt  to  And  room  for 
dmn  all  im  die  programme.  Mr.  KsfUd  has  not 
yet  entirely  recovered  his  strength,  and  lot^  thln- 
aud  worn,  though  tbe  sea-voyi^  has  covered  hit  ftce 
with  a  healthy  brown.  He  -bas  apparently  not  lost 
his  old  flow  oT  spirits,  yet  the  indelible  impres^n 
necessarily  left  by  the  ibarfol  scenes  be  has  passed 
throngh  is  evident.  He  seems  very  happy  to  be 
at  home  once  more,  add  cannot  say  enough  of  tbe 
kindness  and  sympathy  that  have  been  shown  him 
eveiy  where,  by  word,  deed,  and  letter.  He  is  very 
desirous  to  go  to  woik  again,  as  soon  as  he  is  strong 
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ODoagh ;  it  u  oaly  to  be  hoped  that  ha  will  indeed 
wait  till  then,  and  not  oveMxort  himaelf  by  prema- 
tnre  actiTity.  When  he  does  retnm  to  hia  labors,  we 
shall  appreciate  them  doahly,  from  haTiDg  so  sorely 
needed  tbdr  reaalii  the  poat  winter. 

Lait  ni^t  a  complimentary  cnwort  was  gjTen  to 
Mn.  ItDCT  EsoOTT  at  Chicketfaig*s  roonu.  Thii 
lady  has  lately  been  quite  nnfortiinate,  having  met 
wiA  rerenea  and  domaBtie  mbfiutonea  of  Tariooi 
kinda.  It  is  A««fore  mndi  to  be  r^ntted  Aat  no 
better  preparatory  measnres  shonld  haTe  been  taken 
to  make  her  concert  aaccessfnl.  IC  was  hardly  ad- 
vertised ;  a  short  general  nodce  being  all  that  ap 
peared  in  the  papers  aboat  it  a  few  timea,  and  rery 
little  being  said  aboat  it  in  priTEte  drdcs.  So  it 
happened  that  I  was  not  present  and  can  only  say 
from  what  I  hare  been  told,  that  the  hal],  small  m  it- 
self, was  only  jnst  filled,  but  that  the  entertwnment 
went  off  Tery  smoothly  and  well.  Mrs.  Escott  her 
self,  ISjbs  Bkiisbbs,  Messrs.  Milukd,  Mikakda, 
Masov,,  MoBour  (what  a  row  of  M's  1)  and  BKAina 
wen  the  peribmen ;  the  pragramma  was  a  misoella- 
neons  one. 

Wagner*!  IbntMiuer  is  htfng  ^ren  at  alittle  Qer> 
man  Aeetre  in  Ae  Bowery,  under  Bergmann'i  direc- 
tion; rather  a  daring  enterprise?  The  solo  parts 
are  but  indiSbrontty  filled,  while  the  chonuses,  siu- 
tuned  by  the  Arion  Sodeiy,  are  said  to  be  finely 
gireiL  I  can  tell  yon  mm  nhea  I  hare  heard  it. 


FiTTSriBU),  April  6.  — I  had  the  pleasure  of  be 
ing  present  last  erentng  at  the  annnal  Soii^  given 
by  the  pnpib  of  the  Mendelssohn  Mnileat  ^titnte, 
at  tbo  close  of  their  third  year. 

The  music  performed  was  as  lutial  noticeable  for 
the  classical  purity  of  the  selection,  no  piece  Iwing 
among  the  nomber  which  was  not  choice,  and  well 
adapted  for  the  oocaaioa  and  perfonnen,  as  yon  will 
■ea  by  tiM  pn^fiamme  widdi  I  lend  yon. 

Fait  TtuT. 

1.  Orcrtim  to  <<  IphlganlB  In  Anlli,"  GlMk. 
Wmm  t.  A.  Bod  ana  W.  S.  VoUs. 

3.  Seng.  "  Aaf  WMfau  d«i  OMaart,"  {Ppea  tt»  irlags  of 
Sam.)  MmflilssiiKB. 

8.  Sonata  in  G.  Cknnitl. 
UsaO.  BsRom. 

4.  Two-Part  Song.  "  GtMttng,"  HanddMlui. 

Wmm  VMmt  and  WHwh. 

5.  BMwtatnD.  Boothomi. 

Wmh  H.  B.  Taylor  and  L.  U.  Ddaao. 
«.  8ov  "Z^iM,  kiss,"  (Pi^  ftoB  A»  Op«a  "Dw 
nVHMti.*')  ToaWabir. 
Hks  W.  S.  HoUo. 

T.  BMda  Osprlooloso.  Mix  Hwdslssotin  Bartboldj. 

IOm  U.  a.  miMn. 

8.  ToealVilo.  Cdboobs. 

Hbaea  Oardner,  Nobto,  and  Bamvs. 

9.  8aMla,irtthTiriatloiiB.  HOBrt. 

HlH  Viaiicaa  A.  Burt. 

Past  Saoona. 

Aaad  Sympbonr,  Ho.  6,  C  minor.  BMthorcti. 
KfasH  M.  A- iniM«  and  IMT.  Ifaalll. 

When  an  do  wdl,  it  ia  diffienh  to  ipectfy ,  and  I 
can  only  say  that  I  can  bnt  irish  that  yon  conld  have 
been  present  to  eigoy  Ac  occasion  with  me,  and  to 
reaHxe  Ae  etfbcts  of  the  good  work  ttat  is  going  on 
BO  silently,  in  diffusing  a  knowledge  of  so  pure  and 
refined  a  style  of  music,  diereby  affording  a  high 
source  of  enjoyment  to  many. 

The  songs,  simple  and  beautiful  in  themselves,  yet 
aflfording  ample  room  for  tiie  highest  degree  of  sktlt, 
were  very  finely  rendered  by  young  ladies  who  gave 
evidence  of  a  good  degree  of  cultiration  of  voice. 
Beethoven'i  Grand  Symphony  (No.  8}  in  C  minor, 
tar  fonr  handi,  irtiich  made  a  part  of  the  programme, 
was  performed  opon  a  fine  Grand  ^ano,  of  Ballet  ft 
Davia'i  mannfactore,  and  was  alt  that  could  bo  ex- 
pected by  those  who  know  that  a  grand  Ordmtra 


only  is  equal  to  its  perftet  representation.  The 
young  ladies  not  only  merited  much  credit  by  its 
perfi>rmance,  bnt  increased  the  respect  of  all  who  ap- 
preciated it,  for  tbemselTcs,  by  their  earnest  and  en- 
tirasiastie  entering  into  the  ideas  and  imaginings  of 
its  creating  genios.  They  who  can  do  this,  have  en- 
tered i^on  a  patfi  which  lead*  ever  onward  and  up- 
ward, emn  to  a  mdon  vriih  those  apfaits  irtiidi  indte 
to  Bodi  noble  aspirations.  The  meie  stndy  of  sndi 
works  ennobles  and  expands  tiie  sonl  and  aids  the 
imagination  in  forming  some  idea  of  the  capacities 
of  the  wonderlbl  Tone- Art. 

The  Catalogue  of  this  Instibite,  recently  published 
exhibits  qnite  definitely  the  objecM  and  ums  of  its 
Principal,  and  I  am  sure  if  your  correspondent  from 
Berlin  (A.  W.  T.)  conld  become  acquainted  with  its 
operations,  he  wonld  r^ice  that  in  one  little  corner 
of  his  country  at  least,  hia  ideas  of  teacdiing,  both  in 
ringing  represented  in  his  letter  of  Feb.  10th) 
and  in  iostnunental  music,  hare  been  practised  with 
earnestness,  for  aome  years,  Aongh  their  infinonee 
haa  not  been  as  extended  as  he  and  we  bH  conld 
wish. 

It  is  a  system  whidi  papils  and  teachers  are  not 
gtmerally  ready  or  willing  to  adopt,  and  which  will 
only  be  brought  about  in  this  country  by  the  arduous 
and  adf-aaerificing  labwi  of  a  fim  devoted  spirits. 

Amatbub. 

Nbw  Hatzit,  Ct.,  AraiL  7.— The  "  Mendels- 
sohn Society  "  has  jnst  giren  its  fint  concert  here, 
after  some  four  months  practice  under  the  efficient 
direction  of  oar  Yale  "  Capell-meister,"  Prof.  G.  J. 
Stobckbl.  The  Ist.  Methodist  Episcopal  Church 
was  nearly  filled,  and  we  tiBTO  no  hesitation  in  say- 
ing the  expectations  of  the  andlenee  wore  more  than 
realiied.  Part  First  of  tha  programme  was  made  up 
entirely  of  adectiont  from  du  oratorio  "  St.  F&nl," 
and  recollecting  the  short  time  the  Bodety  has  had 
fof  lahearsal,  thoy  have  every  reasm  to  foel  pzond  of 
their  anecees  and  enconiaged  to  fittmo  effort.  They 
now  nomber  about  fifty  performing  members,  includ- 
ing a  fine  ordiestra  of  resident  amateais  and  profes- 
sional artists.  The  opening  Chorus,  "Lord,  thou 
alone,"  8m.,  was  finely  given ;  as  also  No.  5,  "  Now 
this  man."  No.  7,  "  Happy  and  blest,"  seemed  too 
slow.  Of  the  ever  beautiful  air,  "  Jerusalem,"  it  is 
really  not  too  much  to  say  it  was  sung  wdl.  The 
vocalist,  Mrs.  I<aubb,  has  a  fine,  sympathetic,  bnt 
not  very  powerful  voice  and  proved  henelf  an  artist; 
she  was  heartily  encored.  The  acoompaniment  by 
the  orchestra  ooold  scarcely  have  been  bettered. 
Messfi.  Goodall  and  Howard  the  "  Ambassadors" 
qnite  exeelleatly. 

Part  n  was  miscBllaneotu,  cmsiatiug  itf:  1.  Ovei^ 
tore:  "Stradella,"  Flotow.  9.  Chorus:  "Tann- 
h&oser,"  R.  Wagner.  8.  Duetto:  "Donl^uale," 
Donizetti.  4.  Overture:  "Magic  Bell,"  Herold. 
5.  Miserere:  "H  Trovatore,"  Verdi.  6.  Choral 
March,  Becker. 

The  "  Don  Pasquale "  duet  by  Mrs.  Atwatbr 
and  Mr.  Kibkljutd  was  repeated,  as  it  deserved  to 
be ;  also  the  Choral  march  by  Becker  for  mixed 
Toicee,  wfaic^  is  a  very  Tigorous  and  spirited  compo- 
sition ;  we  recommend  it  to  the  attention  of  amateor 
musical  Bodeties  generally.  We  understand  that 
this,  th^  first  success,  will  enable  the  Society  to  pur- 
chase aeveral  instramenla  whidi  they  need,  and 
which  were  temporarily  obtained  from  New  York  for 
the  occasion.   The  Society  ta  estaUished.     *  e  * 

New  Tobx,  Afbii.  11.  — The  Concert  of  the 
Philharmonic  Socaety,  in  welcome  to  Mr.  Eibfeld, 
came  off  on  8atnKlay,at  the  Academy,  and  was  very 
satisfactory  in  every  respect  bat  that  of  attendance. 
There  were  hardly  more  than  a  tiiousand  persons 
present,  and  these,  scattered  about  in  the  spacioas 
house,  lotted  even  fower.  The  fottlt  lay  partly  in 
die  &ct  ttf  die  aiMr  havii^  been  atianged  at  lodi 


short  notice  —  too  short  for  it  to  become  generally 
known,  or  for  the  circulation  of  tickets,  and  in  the 
programme  not  being  advertised  beforehand.  Aside 
from  this,  however,  it  was  unpardonable  that  ft  mnsi- 
cian  so  well  and  so  honorably  known  here  as  Mr. 
Eisfeld,  ahotild  not,  on  his  return  after  so  terrible  an 
Mperienoe,  meet  with  more  sympathy  and  interest 
than  were  evinced  in  tiw  thin  audience  that  attended 
his  benefit  concert  There  was,  however,  onobi^Iy 
satlsbjCtory  foatore ;  duiee  irtio  loerv  proa  en  t,  had  evi- 
dently come  to  /uCcn;  the  foshionable  magpies  of  the 
Philharmonic  Concerts  were  thtme  who  had  staid 
away,  and  they,  after  all,  were  the  least  missed. 

The  programme  was  miscellaneoos,  as  much  so  as 
were  the  ability  and  style  of  the  performers.  It  was 
this : 

PakiI.— 1.  Bl[ifi>nlaBrofca,No.8,  InBfkt;  Boethavm.  3' 
Bolato,  from  "  Let  Tspra  EldUtmnM  Tsrdi :  Htn  Jollana 
Mmj.  8.  fliand  Duo,  fcr  ^aao  and  TloUn,  on  tbomot  from 
"Dob  PsaqTMlo";  ttcnaaun  and  Ctaria:  Hasn.  BMiard 
HoOtasan  and  Buks. 

FabH.— 4.0oiMirt-0«wtm,la  1  nfaor:  ISm.tklM. 
S-IBonc,  *•  tbo  entB  Tnm  Tbl9<r;"  BsUi :  VSm  BUria 
Brdasiia.  8.  Ooaoort  Pai^Iuaas,  ftr  tha  Piano,  on  the  Wod- 
dDgHanh  and  IkliT  Baiio*  from  IlaBditaBalu*i  HMsnanBor- 
idght'B  DrMua ;  Piaas  Lint ;  Ur.  B.  B.  IDlIf.  7.  Uod,  "  Utbn-. 
•11  dn,"  (Thou  BncTwlm) ;  P.  Udtnw :  Mr.  milp  KMjm- 
8.  Adiglo  Bt  Bondo,  tw  exAo  oomat-a-i^ten  ;  Louli  SArrfbar : 
Hair  Looti  Bafataibar.  8.  TfioUeuwa,  "  In  qoaato  sampUoa  ' ; 
DonlMttl:  UfaaJnllaaaHar.  10.  Omtoie,  "Tht  JabUaa," 
in  ■ :  Wabar.   Cc»dnetor,  BIr.  Oari  Baigmann. 

On  such  occasions  critidsm  is  disarmed,  and  it  is 
only  neceasaiy  to  say  that  all  tried  to  do  their  best. 
The  Symphmy,  nbkb  is,  if  I  mistake  no^  Ur.  £ts- 
feld's  fovorite,  was  g^otiooa  as  evar,'and  fttr  dioee  of 
US  who  had  heard  the  one  in  B  flat  that  same  after- 
noon, at  the  Hiilbarmonic  nheanal,  it  was  exceed- 
ingly interesting  to  compare  these  two  gnnd  tone, 
poems  of  the  greatest  of  masters.  As  yon  wHl  have 
seen,  Mr.  Gisfbld  conducted  his  own  overture  himself ; 
on  his  appearance  he  was  greeted  with  a  storm  of  ap- 
plause which  seemed  inexhaustible  until  he  quelled  it 
by  a  few  simt^  and  appropriate  words.  May  he  long 
continue  to  occupy  the  poet  which  he  resumed  on  that 
occasion  ;  not,  however,  to  the  exclnaion  of  Mr.  Berg- 
mann,  whose  valuable  services  aa  conductor  we  can- 
not afford  to  lose  entirely,  ^e  ftmctions  of  the 
baton  should  be  divided  between  the  two,  who  are 
equally  able  to  exercise  them.  — t — 

Nbw- ToBK,  Apbil  la.— "Trovator,"  it  seems, 
"  does  not  read  dw  papen,"  else  how  could  he  say 
that  T'omiUfaser  was  not  advertised  in  any  but  Ger- 
man papers  1  We  received  onr  informadon  through 
the  advertising  columns  of  the  Tnbttne.  It  has  now 
been  performed  with  decided  sacceea  three  times  in 
the  "  Stadt  Theater."  It  has  nof  been  "  an  exclu- 
sively German  affWr."  The  Theater  is  not  eligibly 
situated,  and  ia  widial  any  thing  but  an  attractive 
spot.  The  management  is  perhaps  Ineffident,  and 
has  not  ^ven  it  (he  prominence  that  such  a  work  as 
Tannh&uaer  deserves.  But  those,  both  Americans 
and  Gcrm&nB,  who  hare  listened  to  the,  in  many  rt- 
Bpeeta,  racoellant  performance,  have  ei^yed  them- 
selves, and  thoiqih  but  a  taata  of  Wagner,  it  was  to 
them  an  evening  of  deq>  interest.  Toa  will  nn- 

donbtcdly  recrive,  perhaps  from  "  1  a 

detailed  aeooont  of  the  Opera. 

It  is  certainly  a  matter  r^otcii^,  that  the  good 
fiuher  <^the  16tb  Street  Roman  Catholic  Church  bas 
Bttqiped  those  "fim"  Concerts  on  Sunday  After- 
noons. If  tiiose  who  attended  simply  on  account  of 
the  musical  attraction,  could  bnt  have  listened  to 
Moaart's  Haydn's,  Weber'B,Mercadante'8  Pergolesi's, 
Beethoven's  Masses,  &c.,  the  matter  would  have  been 
somewhat  different.  Bnt  the  cannonadings,  as  it 
might  be  properly  called,  of  the  veriest  flimsiest  trash, 
not  as  good  as  Tcrdi  even  could  write,  are  too  much 
to  be  endured.  Think  of  the  noisiest  strains  in  II 
Jrwatore  being  sung  to  the  Psalter  and  Chants  of 
the  Soman  Catholic  Church  1  We  caimot  be  too 
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diankAil,  that  "  Gngcoy"  luu  again  come  into  that 
dmrch.  And  ProtMtnnli  sod  Romui  Catholics 
alike  noed  the  Or^goriea  to  refom  the  hicnaeing 
aboKi  in  Ae  Churches.  The  andience  in  the  Jesuit 
Gbnrdi  really  ii  not  u  irall  behand  ai  the  one  at 
the  Philharmonic  Society,  and  that  is  bod  enough. 
The  people  are  noisj,  talk  and  laogh  alond,  and  the 
whole  Sonday  afternoon  performanoe  it  a  disgrace. 
It  ia  to  be  hoped  that  tuck  "glorions  days  of  the 
sixteenth  street  cfanich  rnniM^"  are  numbered  with 
the  past"  S.  L. 
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Wlut  flw  Vinter  luu  dtme  tat  vt,  mnii- 
eally,  in  Bostcm. 

Onr  musical  seaMm  faaa  aboat  ran  its  course. 
A  few  Aitemoon  Coocerta,  a  few  benefits,  a  fly- 
ing re-rait  of  tbe  Ullman  Opera,  or  vbat  there 
is  left  of  it,  and  Aere  will  be  notluDg  more,  tbe 
■ommer  long,  but  the  barrel  organs  and  brass 
bands,  to  aggrsTato  dog-^y  sensations.  A  glance 
back  on  the  winter's  concerts,  oratorios,  operas, 
Itc,  b  not  bairra  of  resolta.  lliere  has  been*  to 
be  smVf  no  farort ;  no  fererish  paann  (or  ftdn 
ion)  for  any  kind  of  eoaeertgt^ng  has  pOMSsed 
the  people.  Tbere  bare  been  not  oveiHnany 
concerts.  Nor  have  we  bad  Ae  chance  of  listen- 
ing bo  mach  that  was  new  to  Boston  ears.  But 
there  bas  been  a  good,  wbdesome,  frequent  suc- 
cesdon  of  perfonnances,  in  which  moat  of  tbe 
mttsie  produced  baa  been  of  a  ste^ng  qnaU^,  in- 
clnding  mneh  of  tbe  yety  noblest  order,  and  re- 
viving the  inqBwsnon  of  very  many  those  in- 
spiring great  ar  fine  works  which  no  really  musi- 
cal community  can  know  too  much  ti£.  Sereral 
•f  the  grander  anticipatioos  of  past  years,  too, 
have  in  these  last  months  for  the  first  time  been 
reaKxed  to  ns. 

Look  first  at  the  Orchestral  Concerts.  These, 
we  believe,  do  more  than  any  other  form  of  mu- 
siealentertaiiUBeiit,  to  excite  the  musical  appetite, 
•harpok  tbe  muaeal  perceptinis,  ealarge  the  nn- 
dmtandi^,  and  feed  the  imaginaiiaii  and  the 
soul  of  fisteners.  There  is  a  Tii^ness  and  a  rich- 
Bess  abont  orcbeatra,  a  sharpness  of  ontVne,  a 
wealth  of  contrasted  color,  and  a  charm  of  end- 
less complenty  as  well  as  masnve  grandenr, 
which  makes  it  the  most  telling  medium  of  musi- 
cal expresnon.  And  thra  the  in^»ressionfl  that  it 
pves  lu  are  those  of  pure  istisic,  mode  in  itself 
and  answering  for  itself,  not  borrowing  accidental 
interest  from  words,  or  scenery,  or  actjon.  Onr 
oi^MTtnnities  in  this  kind  have  been  due  to  Mr. 
Zkbeahn.  We  have  had  ux  noble  Saturday 
evenjag  concerts,  besides  the  lighter  ones  each 
Wednesday  afVemoon.  These  together  have  re- 
newed fw  ns  the  gioriea  of  neariy  all  of  the  nine 
Beethoven  Symphonies,  —  all,  we  believe,  with 
tbe  exception  of  the  Eroica,  and  tbe  No.  8 ;  — 
also  tbe  "Jupiter"  and  that  in  E  flat  of  Mozart, 
the  "  Scotch  '  and  the  "  Italian  "  Symphonies 
of  Mendelssohnt  and  ane  or  two  by  Haydn. 
Nat  a  long  list,  but  conadering  the  manner  in 
wlueb  they  have  been  performed  by  the  orches- 
tra of  filty,  now  decidedly  the  best  we  ever  bad, 
a  choice  and  rich  <me.  The  two  complete  per- 
fimaoces  of  the  Choral  Symphony  akme  are  a 


rich  yield  finr  one  season.  Hint  work  is  now  a 
grand  possesncm  for  us,  finally  c<mquercd,  let  us 
trust,  for  our  whole  future ;  as  sure  to  be  demaiyi- 
ed  and  to  figure  in  each  winter's  programmes,  as 
the  okter  fhvcrites.  Then,  too,  we  haTO  bad  the 
"  Egmont"  muflc  for  another  new  gain  (only  it 
should  have  been  repeated,  nnmaired  by  the 
reading)  ;  and  we  have  had  a  masterly  rendering 
of  Beethoven's  Violin  Concerto  —  at  least  its 
principal  movement;  and  for  overtures,  nothing 
new,  bat  edifying  revivals  of  the  "  Leonora,"  tbe 
"  Fidejio,"  the  "  Oberon,"  the  "FreyscbUtz,"  the 
"  Egmont,"  besides  the  popular  fbvorites  by  Bo»- 
dni,  Meyerbeer,  Auber,  &c.  Tbe  audiences  for 
all  this  haTe  not  been  crowds,  except  on  two  oo- 
caaons,  and  those  the  best,  in  the  scale  of  real  ar- 
tistio  excelleuw:  the  Beetboven  night  (Choral 
Syrni^y)  and  the  Benefit  to  Ifr.  T^mkle. 
But  they  hare  been  generally  large;  Mr.  Zer- 
rahn  must  have  been  decently  well  rewarded  for 
his  pains ;  and  the  best  is,  we  do  not  hesitate  to 
say,  that  never  have  onr  audiences  shown  them- 
selves BO  truly  interested,  so  appreciative  of  the 
bat  and  gEeateat  voAm  perfonned,  while  tririal 
and  hacknied  dungs  have  been  tolerated^iKr  the 
pleastDO  of  tbe  young,  or  the  dull  in  musical  per^ 
ceptions.  Truly  we  can  speak  here  of  marked 
progress ;  tbe  average  intelligence,  discrimination 
and  appreciation  of  onr  andiences  tins  winter  has 
bean  quite  above  the  too  conmum  standard  of  the 
public  critics. 

In  Oratorio,  always  hitherto  the  peculiar  boast 
of  Boston,  the  account  is  meagre  and  somewhat 
discouraging.  The  Uandel  and  Haydn  Society 
is  now  atAe  occupant  of  the  field  once  occopied 
by  three  sodeties;  yet,  afler  the  annual  Christ- 
mas peifbnnanoe  c^tbe  "Mesdab,"  (whidi  stoop- 
ed to  pick  ap  coppers,  as  it  were,  by  migrating 
fixxn  tbe  wonted  Hall  to  the  Theatre),  they  have 
given  ns  nothing  of  any  note  or  novelty  bat  one 
nngle  performance  of  the  sublime  t^brael  in 
Egypt " — a  Boible  ^ort,  deeply,  heartily  appre>- 
mated  by  the  ftw,  not  enough  ao  by  the  many, 
and  therefore  all  iba  man  needing  repetition  fall 
it  should  make  its  mark,  as  it  is  always  sure  to  do 
when  it  becooMs  fiuniliar.  But  the  precocious 
oracles  of  reporter  criticism,  together  with  tbe 
fear  of  fbrther  rides,  prevailed  to  the  withdrawal 
of  **  Imel)"  (eTon  to  die  abmrd  eaprke  of  a  tempo- 
rary obscuration  hereof  Handel  t)  and  tbe  snb- 
stitution  of  a  worn-out  local  fancy  of  the  greener 
days  of  mudcal  taste  in  Boston,  to-wit:  Neu- 
komm's  "  David."  Nenkomm's  greatness  is  ex- 
dudvdy  a  musical  fancy  confined  to  this  locaU- 
tj.  We  do  not  read  in  any  of  tfie  musical  re- 
ports of  Geimany,  Prance,  En^and,  ot  any  work 
of  lua  having  been  for  years  taken  from  the  shelf. 
He  belongs  as  a  composer  to  the  uninsured,  re- 
spectable nogeninses,  the  ^^gSttliche  PhSisier'* 
whom  the  Germans  are  most  willing  to  let  deep. 
Here  in  Boaton  aa  accidental  populari^  at- 
tached fifteen  years  ago  to  "  DaTid."  Some  tlSSl 
remembered  it  with  pride,  and  thon^  to  recover 
what  was  sunk  through  "Israel,"  bat  Setting  op 
this  golden  calf  once  more.  The  experiment  bas 
worked  badly  for  the  immediate,  the  financial 
enjl,  bat  not  badly  for  Art  Two  perftnmances 
of  "David"  have  fbiledto  kindle  much  of  real 
interest  either  in  the  dngers  or  the  listeners. 
We  have  got  beyond  the  admiration  of  that  stj-le 
of  thing.  Tbe  next  reaction  must  be,  stronger 
than  ever,  back  in  the  direction  of  great  masters 
and  great  wmfe 


We  make  a  note  here  of  one  thing.  Tbo  dng- 
ers in  tbe  Handel  and  Haydn  Chorus  probably 
represent,  as  well  as  any  two  or  three  hundred 
persons  whom  you  could  select,  the  average  taste 
and  likings  of  tbe  musical  audiences  of  Boaton. 
What  would  carry  the  vote  in  the  chorus  ranks 
to-day  would  be  sure  to  be  ratified  by  a  general 
Made  Hall  audience  —  to-morrow  if  not  instant- 
ly. Now  we  found  the  great  nuyority  rf  tbe 
singers  getting  more  and  more  deeply  interested 
and  enthudastic  about  "  Israel  in  Egypt,"  with 
each  snecesdve  evening  spent  in  its  rehearsal ; 
while  tbe  same  majori^  went  mechanically 
and  wearily  through  their  task  in  "  David." 

It  was  their  corporate  duty  to  their  breth- 
ren in  the  minority  alone  that  nerved  them 
todieworic  Ihe  same  experience  as  in  "  Israd 
win  Oat  majority  bear  witaea  t»  regarding  thdr 
study  and  perfbrmance  of  the  dioral  mov«nent 
in  the  IRnth  Symphmy.  Let  tins  thongfat  ea- 
courage  the  Society  to  lum  l^i  and  to  petaBrere 
with  faith  another  season. 

Meanwhile,  early  in  May,  there  is  to  be  a  Ben- 
efit Concert  of  the  Handel  and  Haydn  Society, 
with  tiie  volnntary  awstaiieeof  the  orchestnand 
resident  vocalists,  to  aid  in  making  good  their 
losses.  Mendelssohn's  "  Hymn  of  Praise,"  and 
we  trost,  other  things  as  good,  will  be  performed ; 
and  we  earnestly  hope  and  believe  that  the  lov- 
ers of  great  sacred  mudc,  who  are  ao  numeroos 
in  Boston,  will  see  to  it  that  this  be  indeed  a  ben- 
efit. 

We  have  yet  to  glance  back  also  over  onr  ex- 
perience in  Chamber  Concerts  and  in  Opera. 


Xuioal  GixMSiat 
lOsi  Liasn  D.  Cunuir^  Concert,  given  to  aid 
her  in  iweenring  mnsical  instnction  in  Enrope,  takes 
plaee'at  tbe  Tramont  Ttanide  dds  evening.  Tbe 
MenddsBohn  Qotnletta  Clnb  will  phiy  sereral  piaoes; 
Mr.  C.  B.  Anim  and  oflien  wfll  ring;  Mr.  Hausb, 
Uie  pianist,  will  play;  and,  if  thertf  shpald  tM<  be  aa 
aftsniooaiqtera  in  New  York,A9KUinaFmLi.iPFS, 
also,  will  be  here  to  sing.  .  .  ,  Al  the  but  Aliat- 
noon  Concert  of  the  Obchbstril  Uirioir  the  Sym- 
phony was  the  "  Sorprise  "  by  Haydn  —  gracelnl,  el- 
^ant,  but  tame  after  hearing  tbe  great  thtngs  oi  Beet- 
hoven. The  ooethtog  in  the  programme  of  on&iling 
charm  was  the  "  Oberon  "  overtore,  which  was  nicely 
tendered.  A  Leaner  waltz,  a  Gnngl  polka,  a  Stranss 
march,  and  arrangements  Avm  a  romaasa  by  Doai. 
zetti,  and  a  Soena  finm  TbntMtuer,  were  tiie  minor 
varieties.  One  more  conceit  wiU  begiven  next  Wed- 
nesday, and  that  die  Um  ens.  We  do  not  see  why 
these  pleasant  concerts  dranld  not  be  oontinned  as 
long  as  they  dmw  andiences.  Now  tbat  we  have  no 
other  music,  they  should  be  good  fin-  mt  leastamonth 
longer. 

Ullman's  Opera  troupe,  niwNsPiorolomini,  Formes, 
and  others,  le-opened  the  New  York  Academy  last 
Monday  evening,  widi  Gazzaviox  in  La  Traviaia. 
The  Jhfoalore  followed  on  Wednesday,  with  Ara- 
huvm  Fbiulipfs  as  the  gypsey.  The  busy  little 
manager  has  seenred  a  lease  of  die  Niladelphla 
Academy,  M  wdl  as  of  die  Boston  Theatre,  and 
means  to  give  bonntifiil  snppliaiof  Italian,  German, 
and  French  operas  In  the  three  dties.  He  will  soon 
be  off  to  Eorope,  to  engage  artists.  Let  ns  hope  he 
will  be  so  fortunate  as  to  got  one  or  two  real  tenon, 
and  that  he  will  keep  Fokhbs.  MUe.  Caboliitb 
Alaimo  is  to  make  her  dobut  next  week  at  the  N.  T. 
Academy.  ..."  Seven-Octaves  "  has  resumed 
his  good-humoied  "  Crotdiets  and  Quavers"  in  the 
Albany  Times.  He  tells  us  that  the  "  Union  Hosical 
Association"  diere  are  rebeatsing  Mendelssdm's 
"Walpnigis  Night*' 
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BOTAL  Italiak  OraxA.  —  The  Jfuibaf  IForU,  of 
Mirdk  19,  hendda  the  optning  weuoa  dras  : 

All  chance  of  Her  Ubjes^s  Theatre  opening  ^ 
seuon  is  «t  an  end.  There  is  not  a  doabt  about  it. 
Mr.  E.  T.  Smith's  prospectus  sets  that  at  rest.  Hie 
mgraiBDie  for  the  new  Boyal  Italian  Opera,  at 
bninr  Lane,  has  jnst  been  iuoed.  A  more  impiM- 
ing  bill-sheet  of  pledges  has  seldom  been  presented 
to  the  pnbltc  u  Awt,  nothhig  coald  look  oetter  on 
pi^er.  The  rery  spirit  of  seal  and  enterprise  breathes 
thnmgh  the  annonncement.  The  list  of  singers  is 
nnnsaallr  strong ;  the  band  and  dionu,  namerous 
and  eflkJent,  have  been  sheeted  from  Majesty's 
Tbaatn  nd  Contineiital  Operas;  aad  the  baUet 
amngements  promise  efficiency.  The  Royal  Italian 
Opera  of  this  season,  at  Dmrr  Lane  Theatre.  com> 
pared  wMi  the  ^idun  Opeia  of  laat.8eaaon,  is  like 
perfect  acseompliahBiNit,  eompaied  with  emds  begin- 
ning.  Vt.  b.  T.  Smith  u  determined  to  make 
amends  for  the  temporary  loss  by  the  donng  of  Her 
Majesty's  Theatn. 

The  list  of  soprane  embraces  Hiadlle.  Titieas — Hr. 
Lnmtor's  greet  card  of  last  season ;  Madlle.  Gnrich- 
etta  Weisser,  prima  dontm  from  the  Teatro  Beggio, 
Tuin,  La  F«^ola,  nonsMM^  Ac. — anaitiMof  ^itat 
local  notoriety ;  Madlle.  Barolta,  dw  fUr  Hangarian 
eatUatriee,  wlio  lately  dAuted  at  the  Italiens,  Paris,  as 
Lttcresis  Borgia;  iudlle.  Vaneri,  who  nude  a  faror- 
able  d^ut  last  year  at  Drury  IiMM  ;  Madlle.  Elvira 
Brambilla,  from  the  principal  theatres  of  Milan. 
Tarin,  Sec.,  Ac., — ^whose  name,  at  all  events,  shonld 
be  a  gaaraotee  (br  her  being  an  artial;  md  last,  not 
least,  Madlle.  Gnardncd,  mo  has  beni  lately  tnming 
the  beads  of  the  Venetian  pnblic,  and  converting  the 
gondoliers  into  tronbadonra.  Madame  Ginaepj^na 
Lemaireisthe'';)rfnadtmnaamfraA9assoIiibi.''  This 
lady  oomes  from  the  Carlo  Felice,  at  Genoa,  with  a 
great  reputation.  Negotiations  are  also  pending  with 
Madame  Bor^  Mamo,  the  eminent  oonfrafto,  who  is 
now  enjoying  the  favor  of  the  eapridona  patrons  o{ 
Uie  Acad^mie-Imp^riale  de  Mnsiqae  et  de  Danse,  at 
Paris.  If  Mr.  E.  T.  Smith  intends  giving  perform- 
anoes  every  night,  ha  will  stand  la  need  of  two  "  abeo- 
litto"pruM  dnms  in  die."coBtnlto"  Una. 

The  eatahwne  of  tenors  k  not  leM  rich  than  Aat  of 
sopranos.  Now  thai  the  great  establtafaMat  in  the 
Hl^^nai^et  has  closed  its  doors,  Sigiuv  Oin|^id  ia 
idaeed  to  the  aeooant  of  the  DnurXane  tnpraorw, 
and  stands  at  the  head  of  the  list.  Next  to  him  oomes 
Signor  Pietro  Bfosgini,  a  tenor  who  has  for  many 
years  bean  wimring  nnown  in  the  principd  theatres  of 
Italy,  and  In  the  Onad-OpAv  ef  St  Petewbarg. 
Signor  Lndovico  Qraziaoi,  brother  to  the  barytone, 
if  not  eanal  in  fane  and  accomplishments  to  the  other 
two,  will  serve  as  an  excellent  second  tenor  and  a 
good  occasionai  sabstitnte.  Other  names  are  added 
to  this  department,  bnt  as  they  don't  belong  to  the 
"  abaotnte^"  tbey  need  not  be  mentioned.  Among 
the  barytone!  and  basses — numerically  stronger  than 
the  tenors — ^we  may  name  Signor  Badiali — a  great 
fkvorite  of  last  year  with  the  Dniry  Lane  andienees, 
and  an  exoallMit  ardst  of  the  old  school,  Aoagfa  a 
little  posa^;  Signor  Oiwii,  one  of  fiCr.  Lnmley's  laieat 
introanc^ns  fnim  Italy,  a  first-rate  artist,  and  once  a 
first-rate  vocalist  now  unfortunately  in  the  same  pre- 
dicament as  Signor  Badiali ;  Stgnor  Marini,  assod- 
"^ted  with  the  early  davs  of  the  Royal  Italian  Opera, 
Convent  Garden ;  aul,  to  conclude,  Signor  Grasiani, 
whom  Mr.  Gye  idso  claims,  and  iriio  promises  to  be  a 
bone  of  contention  between  the  two  "  Rml  Italian 
Operas." 

The  lilt  of  dM  promisBdopeaK^sndnew,  eon- 
stltntea  a  r^tertoin  whldi  certainly  has  never  been 

equalled  hjr  any  Italian  Opera,  in  the  3nd,  or  even  the 
1 2th  year  of  its  establishment.  The  novelties  inclode 
Verdi's  Macbak  and  Les  Tiprm  Sidli«ime$,  aitd  Pet- 
rella's  lone ;  ofsio,  L'  Uitimo  Giomo  di  Pimpai.  The 
repiodnctions  are  too  nnnierons  to  montipn.  We 
may,  however,  name  Gmttaume  ToS,  Ot<U»,  and  La 
Gaua  Ladra,  by  Rossini — all  of  iraich,  efficiently 
represented,  wilt  be  welcomed  with  delight ;  OInck's 
Annida,  too  mndi  to  expect,  we  fear;  and  Mercap 
danta's  GiummaOo — whioi  we  don't  greatly  care  to 
hear. 

The  talk  in  Ae  prospectas  about  Mozart's  works  is 
not  to  onr  taste.  "Perfection"  may  or  may  not  be 
attained ;  but  let  it  be  attained ,  and  tmre  wilt  be  plenty 
of  time  for  boasting.  The  Pnblic  will  not  be  alow  in 
finding  it  out.  We  give  Hr.  E.  T.  Smith  credit  for 
the  best  intmttons,  but  cannot  help  thinking  of  the 
Am  Giovatuli  of  lait  seaaoa. 

The  name  of  Hr.  Benadiet,  as  mnrieal  <Hiector, 
cannot  bnt  he  aeoepted  u  a  gnaraatee  fbr  excellenoa 
in  his  department    The  laaionf  tot  poatpoaing  tin 


season  until  tiu  SSA  of  April,  are  sofficiently  plausi- 
ble ;  and  we  await  die  inattgnntion  of  the  new 
Royal  Italian  Opera  with  great  eoriosi^  and  interest. 

The  "programme  of  arrangements"  for  tiie  coming 
Handel  Commemoration  Festival  at  Sydenham  is 
now  pBblidied.  These  wo  were  iwt  long  ago  enabled 
to  announce,  and  tharefore  have  mm  Uttie  to  do,  save 
to  add,  that  the  dates  of  the  peiformances  will  be  cm 
Monday,  June  SOth, '  The  Messiah' ;  on  Wednesday, 
the  22nd,  the  '  Dettingen  Te  Deam,'  selections  from 
'  Snnl,' '  Samson,' '  mlshazzar,' '  Judas  Maccabeos,' 
and  other  works ;  on  Friday,  the  24th,  '  Israel  in 
Egypt.'  "  With  iflganl  to  the  Wedneeday  select- 
iona,^'  ti»prognmm  states  that,  "  it  is  prob^e  that 
tber  will  be  mterspersed  irith  solos  by  Vocnlisu  of 
emmence  who  do  not  take  part  in  the  Chfatorios  of  the 
other  days.  *  *  It  has  been  arranged,"  still  to 
quote,  "  that  the  Wind  Bands  employea  in  the  Festi- 
val shall,  after  each  day's  performance,  execite  in  the 
gronnds,  daring  (he  display  of  the  Fountains,  March- 
es, Minoata,  and  other  compositions  bv  Handel, 
including  the  Water  Mosic,  the  Firework  Masic,  and 
oAer  cMebrated  pieces ;  and,  also,  that  during  the 
inlermediata  days,  selectimis  firom  Us  Italian  Operas 
and  Secnlac  wonts  shall  be  perfbcmed  by  the  Band  of 
the  Cdmpaar,  condacied  by  Mr.  Maims,  with  such 
additioBM  aid  as  may  he  required."  We  observe 
with  pteaeurethatin  theprtmiiieof  aband  and  cho- 
.ms  of  nearly  four  thousand  performers,  among  bodies 
selected  from  "  Continental  Societies"  are  mentioned, 
as  well  ae  those  of  the  metropotis,  the  i^oviaces,  and 
th»«aihadnl  chous.  This  is  as  it  shonld  be :  a  coor- 
tesy,  however  let  ns  distinctly  mark,  not  a  necessity. 
There  will  be  sndi  a  display  of  Handel  relics,  in  toe 
shaiM  of  portraits,  antographa,  musical  instruments, 
as  fits  afestival  wech  devoted  to  a  great  mem^y. 

This  week's  tabit  of  eoBtaOM  included  Dr.  Wylde's, 
or  the  so-called  Iww  PkHMarmonic  Societal  first 
ooneertr-Mr.  BoUah's  Wedneeday  meetiiv  at  St. 
Marim'a  £aUr^and  Mr.  H.  LeAut't  Thursday  gather^ 
ing  of  bis  choir.  Though  something  new  may  remain 
to  be  sidd  of  all  the  great  works  annonnced,  to  wit 
Beethoven's  '  Choral  Symphony'  and  '  Mass  in  c,' 
Mendelsst^n's  '  Lobgesanfr  and  Psalm  with  cotUraUa 
kIo,  inasmuch  as  all  great  woiks  are  iaexhanstible, 
let  the  etodent  be  ever  >o  avene  to  traasoeodeatalism, 
— we  conceive  that  a  novelty  of  tAe  sionMal  or  two 
may  more  acceptably  occupy  onr  ipaae  dlspoaaUe  for 
mnne, 

ReiT  Joaditm  aimonnoei  fhreo  flstltowa  QHOrtttt 
CoDcaU  daring  the  month  of  May,—  Herr  Wieaiaw- 
aki's  Qnartett  party  eonristB  oS  M.  Bernard,  Hen* 
Sehreurs  and  a  M.  Vicnxtemps  for  violonctSo,  in  addi- 
tion to  himself. 

Among  mnoanconents  of  pleasarea  to  come  for 
th^  month  of  May  is  a  perflDrmanee  of  Haydn's 
■  Seasons,'  for  the  benefit  ol  "  Tbe  London  Sodety 
br  the  Protection  of  Tonng  Females."  There  aie  to 
be  seven  hundred  performers ;  Signor  Randeggw  is 
to  conduct. — An  Italian  opera,  nnknown  in  England, 
will  shortly,  we  are  told,  be  produced  in  Dublin, — 
none  otherdian  the  '  Macbeth^  of  Signor  Verdi,  irith 
Madune  Viardot  as  Lad^  Madieti.  Snreh  this 
would  be  a  newer  card  to  play  at  the  Ri^al  Balian 
Opera  than  '  Rieoletto,'  or  (with  all  its  branty)  the 
wocn-oot  *  La  Gaasa,'  both  of  which  are  put  fnward 
aa  featnrea  in  Mr.  Gyo's  pmgnumt.  Budame  Grisi 
and  Signor  Mario  am  going  to  sing  in  DnbUn  in  the 
same  company — of  eoune  Deftna  Aeir  own  opera  sea- 
iOD  commences. 

Madame  ThQkm  is  in  London  ready  to  sing. 
Madame  Faure  remains;  the  French  Opera  over. 
Bfadame  Novello  is  coming  in  May. 

'  The  Seasons'  will  be  given  by  th«  &Mr«(f  i&naoa- 
te  Sodt^  on  Friday  next 


The  laat  gtvan  of  Ae  **  Monday  Popular  Concnts' 
was  devoted  to  the  works  of  Beemoven,  and  included 
the  string  qaintet  in  c  major ;  the  weU  known  Rai- 
oomofisW  quartet  in  v  ;  the  Sonata  fur  piano,  c, 
dedicated  to  Haydn,  and  that  in  o,  op.  30,  for  piano 
and  violin.  Mr.  Tennant  gave  as  that  beautiful  gem 
of  the  master,  "The  Song  of  the  Qnail,"in  a  manner 
which  showed  hts  eapabflities  to  Interpret  Beethoven's 
muBic,  aad^e  powar  of  his  yocal  organ  to  acctnon- 
pliah  it  Tliis  gentleman  is  gradually  gaining  a 
very  advanced  position  among  the  singers  of  the  djsy. 
The  other  vocal  portions  of  the  programme  were  en- 
tmsted  to  Madame  Behrens,  Mrs.  Enderssohn  and 
Mr.  Wiibye  Cooper. 

Madame  Anna  Bishop  made  her  first  appearance  at 
the  Crystal  Palace  concert  bat  Saturday.  Miss  Ara- 
bella Qoddard  also  appeared  on  that  occasion. 

'The  Vocal  Association  have  annonnced  Handel's 
"  Ada  and  Galatea,"  wfth  Mosarf  s  additional  aceotO' 
paniraents,  for  next  wade's  perfcrmanoe.  Mr.  Beaa- 
dlct  will  offidale  as  ooDdnctor.— Cbn>.  ^  N.  Y,  iBu. 
WoHd,  Martk  16. 


DBSCSIPTITB  UBT  OF  TBB 

PwUbbad  hr  O.  Disaaa  *  C«. 

HdsiOBTHAn,.— QuutlllworHaito  are  bow  ssnt  by  mail, 
thr  npense  being  only  about  one  cent  aitfeee,  wtiHe  the  awe 
and  replditj  of  taHuporaMM  ire  markaUe^  Tltoae  at  a 
gnat  dliteaM  vUl  flad  the  wodeof  ewvmaee  BotonlyaeoB* 
venlmoe,  but  a  savtag  c  f  ezpeue  la  obtwdac  eappllee.  Books 
•en  elao  be eenl  bj  auO.  at  tbemte  of  one  eeat  per  ouaee. 
Tbla  applies  to  aaj  tBstueaaaderthmetboiuaBd  adlea:  be* 
road  that,  table  tta  abiTC  latM. 


VtJt  the  Fiaoo-Forte. 

Absenoe  and  Betum.   Two  Rtunances,  each, 

RMfitvargtr.  95 
n*aBsBp«llboal«flrii,iAiAipaak  of  pWaat 
JvaeaaUaateaaiBagr.  Ibe  Sfst  a  paahe,  dnaar 
afa,  eawlape*  by  tatpetasai  nua  toirfac  dsn  flam 
the  right  to  the  ten  haad,aad  faidteetlM  niuwt  aad 
uaaiWidBiw;  the  ieeond,  u  ecelatla  atetodj  novlDg 
ahMC  airily.  In  heapimai  ana  MiM.  HodenUelj  dUi- 
eult. 

Sans  Bond.   Mwvean  de  Salon.      Ed.  Soedd.  35 
A  pieoe  uneh  caller  thea  tlie  above,  althongh  be- 
lengli«  to  the  BUM  chM.  JmOten  alU  fiad  tbk 
pteee  eMHaoUT  salted  to  U  nsea  at  the  pofU's  thfad 
o>  fttarth  qnarier.  Written  In  Mka  Ub*. 

La  EieuM.   Polka.  Jbe^  Atdur.  SO 

imbet  eompoaea  Pcttaa  latharafrimJy.  Aflarhla 
BilUtHr Polka  '^I*Tamaan"lMBbaaalBfemapaad 
pl^ed  to  death  bralaaoat  alltha Owhaatras, Ban* 
laalsuz  PlaalatSDB  Uaaadothar  eoatlnentB, 
laebw  baa  not,  aaU  aew,  eeapiMil  aaottK  arl^aat 
Polka.  It  wonM  be  Indeed  anipriaing,  If  ttili  Polka, 
eqoallj  pietly,  equnUj  eaaj,  riionld  not  knve  a  eiml. 
larroB.  Meouiaa aU piemen  wlU  be  aaziona  to  get 
a  eopj  ef  it. 

Cnckoo  Polka.   (Or,  Spring  Polka.)      Berzog.  95 
A  new  edition  of  thle  IkvoriU  Ptdkk  which  hei  been 
Wrtved  br  Maaard  and  bf  lete  peribnaaaeea  cf  the 
n  ■  lib  Hi  end  other  Mf  OKheabea. 

Twelve  brilliant  Studies  in  the  modem  style  of 
Playing  ;  9  books,  by  Beari  RoaeUen.  eaeh  $1.50 
Tbeae  Btndlae  Intiadaee  to  tbe  pUyw  the  peeuUer 
f— "Furii^l  dIBenltlta  of  modern  PtenO-fbrte  Compori- 
tteas.  niar  axe  favalnaUa  aa  preparing  Ota  waj  to 
Teas',  Ooda'a,  Knidaot'i,  Aate'e  aMI  tht  eoaifaairt 
0WBlaMtaUen«lariBa,a*  tbsea  k  ae  aladlarwerit 
ot  ttM  Uad.  Both  booka  ue  bow  ont 

Brlking.  Song  by  Schubert,  transcribed  by 

SUplun  StlUr.  50 
PlaaMa  an  aUU  at  war  aboat  the  marite  of  the 
dUhimt  amngHBenta  </8ehabert*e  Iinm<«tsl  Belled. 
Heller*!  oomee  in  for  e  Ur  ■!>•(•,  end,  ea  It  doee  not 
tax  tiie  powenof  ate  perlbmer  to  each  an  eaonaoas 
dagraeeiltet'i,  ItMybeada,  tobaOe^ktaf  aow 
aum  than  nnj  other. 

Elenora  Polka.  C.  Guttave  Fiue.  26 

Evergreen  Walts.  Immergrwt.  25 

RendeivottS  Walts.  J.  P.  I^mkut.  35 

Drawing-room  ScoUisch.  F.  PatateU.  25 

State  Capital  SchoUisch.  ff.  C.  Ortk.  95 

Mount  Allison  Maiarita.  F.  Agatkt.  95 

Cnckoo  Walti.  W.  Fiak.  95 

Port  Hope  Sdiottiseh.  H,  F.  CXafaqoito.  95 

A  M  er  Bagatallis,  aoaapoaaa  priaripaUy  to  pkasa 

and  giaUiy  TOnBgplivecs,  wbMi  good  oSm  allof  thim 

wUl  aaOonbtedlr  parftna  well. 

Tor  Flute  <or  VloUa)  and  Piano. 
The  Last  Rose  of  Summer.      Raphad  DreaaUr.  95 
Arranged  In  Dreaaler^weD^aewas^'le;  avetyttalng 

eoneet,  neet  uid  the  eaabaUMaaaali  la  aasiUaBtaaJ 

aaqoaetionabla  teat*. 

Tor  tha  Onttar. 

Gems  of  H  Trovatore.  C.  J.  Dom.  35 

The  flnt  Inatnuaental  amngemenl  whieh  k  oOved 
tofloUarplajMa.  IbeabaaMaalwalleodeAetlveljr, 
eanAillirai^tad  tothapeeuilerttka  of  thataaimiant 

Booka. 

Onb  HDKDBm»  fioKOs  or  Iuluto.  Words 
and  Music.  .50 
A  ei^llal  eolteeUon,  Inelndlng  the  beet  eenttmentel, 
•triotte,  tnditkmsl  and  hosaorona  Sooga  end  Helo- 
ta  of  «*  tba  tend  of  aweat  Mn,"  and  eao  ttat  taanst 
fcfl  to  ta  baaatnr  walBMDi  to  the  taaa  ef  ttoaaaads 
lAo  hiok  Over  the  aatsiB  to  "  that  pesa  lata  ^add  tta 
oeeaa*'  aa  Oa  homo  ef  tbair  oarM  neoiloetlona. 
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BOSTON,  SATUBDAY,  APRIL  16,  1859. 


FOREieiLMUSlC. 

OXiETXEB  SITSOSr  *  OO'  bavi  oflutaBttyon  band, 
•MoT 

PrincdpttDj  or  Jrmeb  uxS  Qtrmaxt  Aathois,  mad  tikt  ipMltl 
pains  to  randBr  thU  bntnota  of  ttuir  tndft  mnpVitt  In  aU  Ma 
diputmonto.  Of  thaw  luj  b*  tMnUoiMd : 

COKFOBXTIONS  FOB  THE  OBOEBBTfiA. 
Vtmb  fi^t  pttts  oi^wudi,  M  SjuplMMita,  OnrUuM,  DuMf^ 
fee.,  fco. 

VOB  SCTIHOm)  ZVSTBmCBVTS. 
OonvodUoBi  te  Hum,  ftonr,  Itre,  or  moM,  StrinsBd  brtn- 


OsMrtM.  BowlH,  •rtiel  OpmlfB  Aln  and  iBrtnefiTC  PIbms. 
vlAFUBOMMapwdaMit;  8tiidtM  lad  OBptolUN  Ibr 
tlw  TtoHB  ftkna;  SmM,  «tth  »  Meool  nalln,  AUo  or 

FOB  TUM  FIiUTIL 
TibIiJm,  Vol  FMiRia,        vtth  FtaM  iiinnM|iihiiiiW' 
Aln     aalM{  DiMti,  via  •  MCMid  Vtala;  Tkhw,  Qmi» 
Mi,     ,  vHb  nclDiHlMtnuMiiti. 

V1011OVOKZJ.0,  ciiABionrT,  aaaxwB, 

ma  Ptaiu  AeeomputMBt. 

FOB  THB  QCTTAJB- 
Boka,  I>neta,  Trio*,  ke. ;  wHfa  Ihrta  or  Pfmo  MUvpnliBMit. 

FOB  THB  FIANO-TOBTB. 
for  One,  Two,  uid  Tkiw  Piifcfiw  on  mw  Ptaw;  te  Tm 
utd  IQarPorflmMn  on  twoPlucM;  Titiii_  Qiinilrti  ■nil 
Qointete,  «Uli8tib«B«IiwtnuB0Bti,  Jbe. 

FOB  XBB  OBOAS. 
AO  tba  tet  ^MW  of  Itan  nort  MlabnUl  MMpoMia. 
800BBS. 

nun  and  Yolo*,  mI  FJnm  Sdo,  of  tb*  iniiMlpal  Italtai, 
fimirfh  ud  Oanwa  Op«M;  alao,  OnhMtnU  Bmm  o 

SmbOBiM,  ftf.  

BBTAOBJED  FIBCXS. 

OMieeitod  Mid  oUmtkIm,  ftnn  ait  tba  Popalar  OpeiM. 

ITAIiLAJr,  FRBKOH.  OXBMAS  AJSD 
SPASnSB  SOHOS. 
T«eal  Smm of  Optm,  OrvrtwM,  OuMm,  Vtmu, Chonuw, 

O.  D.  ft  CO.  ban  «wt  teOItj  at  their  MmnuBd  fiir  pro- 
caring,  with  dwpatth,  nnj  mnrfo  that  eaimot  be  kipl  ooa- 
vtent^OB  hand;  at  Lugs  Toeal  and  lutraawBtalflocna, 
(MiMtioM  of  CSiaieh  Hiirfe.  Th«intl«al  Worka  !■  IWiIib 
liWgMiM  OB  Mode,  and  klndnd  ral^wta,  Owbmb  Part  Bam^ 
9ar  Halo  and  Hlxad  TdcM,  OrdMatnl  to 
OimtafcM,  MaMM,  Oantataa,  fte.,  &«. 
ranoM  at  a  dW»TMa,  m«H^  Hwls  In  qpMnlUlM,  ami 


TITNSB'S  OUIDB,  OontataiDS  a  0<»pMi 
A    Traatiw  on  TnnlDg  Uta  Piano  Porto,  Orgu,  HalodMa, 
Md  ■mpUna,  tofaOOT  irith  a  ^eeUoattoB  of  Ddbeta  and  Ibitr 
naa.  PAaMaaala. 


JOSJr80N>&  KABMOBT.— PnMM  laafameUona 
Id  HMiaaj, ■pan  tha  Partilnnlw,  or IndacUrt ayihm; 
"tMaalGMpaMoB  and  Um  Art  af  aztmporidng 
andTotamtariM.  «r  A.  K.  Muaaa.  PiiBs,«l. 

PnbUslied  br  OUw  DUmu  ft  Oo^  Bortoa. 


Bnramnllw's  Ptaao-Xtoite  Behoti. 

A  Hew  WHSBn,  baadaamlr  bonsd  In  dotb.  MmSIW. 
PubllalLed  by  Oliver  Dltaon  *  Co..  Boston. 


MOOBS'S  XBXSH  KSBZiODIBS.— Tnth  BTBpba* 
nlea  and  aaooinpaalmwiU  by  Sir  John  8t«phana(m.  Bm- 
baUMMd  with  a  P(«ttatt  of  Hoora.  Piiea,  tlJlO.  Ctotb, 
•Hba«Kd,  VSJiO.  Ck4h,  fnU  gUl,  SS. 

PaMlaliad      Olirw  Mtoon  ft  Oo.,  Borton. 


VhB  Home  Kelodist. 

COSTAlMlMa  SIztjr  of  tha  raoat  popular  Boags  and  Balladi. 
tb«  Tolce  ooiy.   Kcatlj  brand  In  laafUn.  Prise  29  ota. 
gabHahed  br  OliTer  Ditaon  ft  Co.*  Boatoa. 

277  ITBahlnctOB  Stmt,  Boaton. 


One  SuzLdred  Bongs  of  Ir^and. 

MDSTO  nod  Word*.   Prioa,  BoanI,  60  cU ;  Pwar,  88  eM. 
Published  br  Oliver  DiUon  ft  Co.,  Boaton. 


|-%PBBA.  OHOBtrS  BOOB.— CowiMng  of  Moa, 
V  Qurteta.  Qalntata,  Sotoa  and  Cbemaca,  wlMtcd  and  ar> 
tannd  fMm  Ui«  worfca  of  Ton  Weber,  Bocalnl,  Hererbear, 
B^Uid.  Benedict,  Drndaettl,  UorcadanU,  Anber,  Balft,  Terdl, 
awl  BUkw.  Price  UJiO. 
Poblijalied.  by  OUtot  Dltaon  ft  Qo.,  Bortoa. 


mSH  VXOXJK  KADB  BAST^PriM  60  ata^ 
ZUa«oric«MaMaanr«aidio(oaah«BdndirMH  b«t 
BiiBaa,  ariMgad  tor  tha  TMIb.  Tha  faNtnwtloiia  anrinula. 
-  ■     -  ,«aAaahadtoBllcq»cltl>a. 

-  br  OUnr  Bttaon  ft  Go^  Boaton. 


-nru^zsir  ooLrjEcriOB  op  fltttb  abd 

al  VTOXJSr  MUSIC— Bmbraetof  tba  mert  popnlar 
0pm  IModiaa,  Bong*,  Polkaa.  WallMa,  ManbM,  (^KdriUaa, 
«r  Maa,fiOeaaCa. 

Pablli&Ad.  br  OUtw  mtaon  ft  Co.,  Boilaii. 


FAVOBITE  DANCE  MUSIC, 

FOR  THB  PIANO-FORTE. 

Partkn  Polka  CUa.  D' Albert.  80 

'Tha  Soldier'*  Ptdka.  do.  86 

AmelkWaltaea.iiMtIntn)diiath«aBdniMla.  Lombra.  BO 

L'Andalooaa.  TalM  BrilUBala.       .       Mooard  Wolff.  86 

Qalop  dl  BraTOra  0.  TiadaL  80 

La  Flaaimlna.   Uanrka  EkBaata.    .            .J.  AMfaer.  80 

La  Plot  Helodlqne.   Talse  C.  Pntdel.  80 

Newport  Lancers'  (tBadrlUe.  (With  ngiUM.)  .  .80 

Tba  new  Caledonian  daadifflM.  (WUbngaM*.)  Knight.  80 

Lulaa  BOller  Waltaat  0.  D' Albert  00 

Uidnlgfat  Tanovlana.  HoDtgomerr.  96 

OoUan  Btnam  TaranlaH.      ....       do.  86 

Annk  I^orte  SchotUaeh.  Qlynn.  86 

Sonmilrdol'AKurtqaelBuuka.   .            .  Sohnlhofl,  80 

Sicilian  Teapen  Galop  Albt  W.  Banr.  80 

SpartUDK  Hock  Oalop  B.  Saner.  3K 

Fnnob  Polka.   (With  Colored  IttleTIgnatto.)  V'Albert.  60 

Pint  KIm  Polka,  (mth  Title  TlgnetU.)  .  Hj.hrmar.  86 

Baaper'i  Polka.           "   "              C.  »>Albert.  » 

Pttbliahed  by  OUVBB  DITBOB  ft  OO. 

THE 

^r^'^Si/^  BEST 

.^^.J  PIANOS. 

iSa  HAHOTAOTDKB 

CHICKERING  &"sONS, 

WHO  KATB  ksonriB 

THE  FIRST  PREMIUMS, 
Om  all  Competiton  in  the  Vnitad  States. 

Washington  strekt, 

 BOSTON.  

PRUi.  BICB'B  METHOD  FOB  THB  BANJO; 
with  or  itHtant  a  Hastar,  eontalnlag  the  nuat  pMnilar 
Baido  Bokw,  Doeta,  Titoa  and  Sonp,  perftnmad  by  BnckuyV 
Chnitqr'*!  BiranfiiVhlta'a,  Oampbalra,  and  other  oelebntad 
Baiida  of  whlui  tba  Author  «■  a  membw,  Inelndfag  naar 
pieeea  here  flret  gl»on  to  the  pnbllo.  Price  n.OO. 

Pwhltafcii*  >r  OMw  PHaaa  ft  Gm^  Baata ■> 

Star  OoUeotloii  of  InBtnunental  Kaaio. 

AnanfledteWlnland8MDaadti»tniiiMn(B,BBdtethe«aa 
ofBnaUBaitiy  and  QaehMfaaa.  Br  J.  V.  Hoota.  PrieallJiO. 
Pnbliahed  hfoarw  MtMn  ft  Oo.,  Boito. 

One  Hundred  Comio  Songs. 

Hwio  and  WoRd*,lBelndlB|c  tba  beat  aad  mat  papain  Hn- 
moroni  Bonn  In  the  BaaUah  hnpiage.   Price  60  cents. 
P»fcllafc»*  >r  Ollrar  Pit—  ft  Co««  "Bmatmrn* 

SHAIiI.  BAZn>  ABB  OBGHBBTBA  MUSia 
Tba  Hathmal  Onfacatta,  a  eaOaBtlM  oT  Marie,  iaoloding 
aU  tin  Poyalar  UelodlM  of  lha  dVi.«>UiMi     SaaU  Banda 
and  OrdMrtraa,  eondatlaK  of  l«t  awl  M  nollDa.  Plate,  Clar- 
iMtet,  ComatandBaaa,tTB.  A.  Bnidltt.  Xadi  No.  60  ewtu. 
P^fcllafcgjl  by  OllTgr  PItaaa  ft         B^af  w. 

in^E^C'^tBB  BONO  BOOK.  ConWalng  Soage  and 
.aU  Rennda  to  be  aoeoaipanlad  bj  rajalcal  «»etaleai,  tat  tha 
naeof  Prtmarr  Sehoola.  PileelSoenU. 

PMMiahe<  by  OUrer  Ptoa—  ft.  C;».,'B— f 

OBOBOB    WII.I1IAIC  WABBBB, 

OROANIST  OF  ST.  PAUVS  CBVSiCH, 
  ALBANT,  N.  T.  

ADOIiPH  KIBXiBXrf>OK. 
Beridenaa,  Ualtad  sSIn  Hotel. 

B  D W ABS     B  AAOX, 

Importer  af  Kniieal  laitriiBientir 

mauB  Of  maaa.  nsaouiKai,  aooca,  m. 

ar  fnlhitt  etraet  Haw  Torit.  

Fire  Thousand  Uaaioal  Terms. 

A  COMPLin  DICnOKART  of  Ijtttai,  Siadc,  BMmv, 
ItaUaa,  rmeb,  Oenaaa,  ftpaaiih,  bsUih,  and  roeh  athar 
Voidi,  AbbvavktlOH  and  Hgaa  ai  ata  to  ba  flmnd  in  the 
makiofflMlnentlfailBalOinapiNm.  ly  J.  B.  Aduu,  60  cM. 
PMMiahnJ  ay  OIItot  PH—  ft  Cm^  B«aa»^ 

Ma.  aaaSAHKLTI,  THI  FIAKIST, eanttmwto 
^bibnDtlonlBlI«4e.  Addwaa  at  Mi—.  CBIOK- 

KBinaaBom.oroijnaDiTBONaco'B.  sm 

TirUlTB  BIOHBBBO.— InitmctloB  on  Iha  Willn  ; 
**  OoUhattm  «r  Ika  T«toe{  Oanvoallt(n^  and  lla**!  Ai- 
langaMMnt 

Addnaa  at  21  But  Oknton  Staat,  ar  at  tha  Hnria  ttotM. 

Tke  P^f  lingnal  Joanul. 

AQXTABTBAIiT  HAOAZIBB  IIT  FIVB 
flABQUAOBB,  afbrda  great  flteilltieB  Ibr  learning 
Fr«nob,  Bpuiiah,  R«Uan  and  Oannaa.  The  Pint 
Baitoa,  OMtalnlng  the  Mne  text  In  dUbrent  laogoaf^,  la  noir 
eoapleta.  In  tba  SeeeadSwica  tba  Beading  mattar  is  dlOarant 
la  eaah  langnaee,  and  la  Mtactedflrom  Dm  beat  prodnotlona  of 
the  loading  writers  of  Pranoe,  Spain,  Italr,  and  Qanaanj. 

Tarma,  S2  per  aannn  la  adfaoML  The  Pnaeb  iHrt  ki  a 
npatata  Magaana,  76  oaata  a  jaar.  Addtaw, 

BIBAJC  a  8PABKB. 
SH  886  BraaOway,  Haw  Toifc. 


CAMPAazroi^B  violnr  KBraoD.-ANaw 
and  PioKraMlTa  Method  otl  the  Meebanhnn  of  TloUn  P^- 
Ing^dlTidedlnto  Poor  Parts,  witfa  tba  roMMta  anboiatan' 
Baanrtw,  eoKcrliiQC  IBS  PnigrMlTa  Laaaaaa  (er  twaTMfaw, 
and  lis  BtodtM  te  ana  TlottB  anlf .  ttw  B.  OaBpagnolL— 

PidbUalMd  by  OliTor  ZHtwnt  ft  Oou,  Boaton. 


NOTELLO'S 


CEHTESAAT  EIHTI0H8  07  THE 


ORATORIOS* 


BaanA  aUB;  aU  ttw  Caonwi  <ia  Sooaa,)  fiO  aaote 

EATDVS  OBBATIOnr, 
SMoa  nawla. 
BomdaiJSi  AnthaCharana(lnflean,)6SeiBll. 

XXBDBI.8aOHB'8  8AINT  PATrZ., 
Priea  71  eanta. 
Bonnfl  ei88. 

U  tbe  Orateataa  «f  Haadol,  Hhrda,  MaaMPt,  Baatbonn, 
Spolu,  HaniriMbn,  Banbaq,  fce.,  Ma  pwhBttad  In  the  saaa 
atjOaiNtriiaBarvifaM.  OaMogMa  sntliOBVpUGatonte 


800 


WKBB  ft  AIJ0, 

1  OUaton  HaB.  ArtoF  Plaaa,  N.  T. 


T  BCUUBBBTH  ft  CO.  PofeUdma  and  Beatan 
^'  in  Foralcn  and  Amerioao  Xoalo,  SL  Nicho- 
las Hotel  BnOdbw,  M  Sp(l*v  BtNal,  near  tba  ecvMr  af 
Bnadwart  Miw  Yau.  IBT 

MENDELSSOHN'S 
B0I70S  WTRHOtTF  WOBB8. 
Complete  In  one  ndone.  Bound  In  Okttb,  Price  tSJM). 
PaUlahod  By  OIlTer  PliaaH  ft.  C*.*  BaatvM. 

Hew  and  Enlaxged  Bdittoa 

OP 

Curassl's  Method  for  the  enitar. 

TUi  Bdltloa  of  Oama^^  eabliiatad  laatmelian  t«  the  enl. 
tar  enbraees  moeh  nlaaMa  matter  not  contained  tn  thoae 
prertonalj  Inaed.  Theae  addltlona  are  thoea  lAleh  have  been 
made  faj  the  dbtingulahed  Anihw,  after  an  wparienne  vfaleh 
enabled  Unto  rtelarailne  what  waa aataaQr  noadad  kylba 
pupUtea 

ThoMVBh  in^dintudlkvor  tt*  Art. 
Tbe  wb^baa  bam  aanlUIr  tAasbted  ttj  a  wetLkaewn 
Prgftarar  eroe  eoHar,  and  b  thereby  iwdend  ae  ftae  aa  poa- 
riblefh»aMMedlgblb««peiilaxlnffta»eeaiaelai4ilAagBe. 
tbMi  baetnaa  a  part  cf  tKaadatloH  and  nprinlfc 
A  nnaber  af 

Fopnlar  B<nca  In  Baoh  of  %hm  DftObrant  Xaya 
ham  baan  i^pandad,  vbMi,  togefliar  with  ttia  maiterty  !»■ 
atarMtta  af  Oataaari  and  Ua  pUn  jat  aompiaba&rifa 
OODB8B  OF  BXBBOtaBB, 

fonbh  an  that  li  dMknUa  ta  both  TMhw  and  Sdiolar. 
Prtoa.  CorapMe-  •     •  .     •  $260. 

Abridgad  BdMan.     •     >     -     -     -     .  ^  go, 
Pabliabad  by  OUVBB  DITBOB  &  OO. 

lUrASOinoaABF.  Onntttd«aTCr«0Ofta,HnuHL 
^  Bonp,  ke.,  with  anrie,  adapted  taaUltaa  P^itMMl 
Private  CenauMkla  of  tha  lUaonielnteBUr.  BrQ.V.ChMek 
Maeneanta.  ^ 

Pobllahod  by  OUwer  Ditaon  ft  Oo.,  Boaton. 
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©WIGHT'S  JOURNAL  OF  MUSIC. 


IK  PBES8. 

erebe^  lew  Mefliod  for  flie  nano. 

TlM  aadmrigMd  pdUMMia  bts  km  to  mawUmi  lh» 
MM  abm  UBttHMd  «m  1»  iMMd  AortlT. 

A  good  Imlnutlan  iMMk  Itar  Ite  (fuo  taa  long  tan  wnliMi 
Hd  Mr.  Ouua  aMH  bH  pntaMd  tlw  bbor  In  fi  Wn«  ttb 
otM  up  la  a  sMMt  adndifttito  ud  Mttafcetoir  ■HBDir.  It  irfn 
pTOTt  itedr  to  ba  MM  of  Ui0  moat  vtlnabb  galta  la  tbt  Im- 
atmotloB  of  ttte  ut  <rfpUjt]ig  th«  pbmo. 

CoDiUeriiig  tha  nttaor'i  Tdl-knownMpftbUltTandlODf  ud 
BDnmltOBg  dmUon  to  tha  tMk  of  aUtatnUrj  taaohJog,  m 
han^tamc  nMon  lo  bop*  ttut  tha  pnUle  wa  anr  to  be  (tmt- 
MHdwlthBlbamagh,i]ralmatio,piogMah«,Mid«BtetilalBC 
HAodteOw  FlMM>. 

WacMiaoiiSdaBtlfiwoaumiidtttottMbmud  papOa  u 
battar  adapted  to  tha  porpoaaa  of  elementafy  laitroetlon  Hub 
any  other  with  which  «a  an  aoqnatntad. 

Tbt  pUn  pannad  tat  thla  wock  U  rabatuHallT  tba  now  m 
ttakt  dmlopod  In  OllandorfTi  mcOiod  twnhlnc  liinnifM 
ItMBuaanewwIththadmplMtoleaMBti.  Ihoprogiaw  axta 
wHI  be  gjadoal,  aothatarwy  atap  wUl  bagMfciHytatalUglMa, 
tDlboilBdKadorporftlTC'TCliittotfeopapO.  SraqrdiABsl- 
^  li  met  with  ria^,  Mid  aA«  thonaifr  Hwljnii,  ohcbom 
br  pnettM. 

Vbk  method  will,  HBdosbtedlr,  prorMo  tauhen  wiOi »  wall 
ffltatted.  piogndTe,  and  ont«>taliihiK  plaa  I7  vfakh  a  aooitd 
and  correct  knowtadfa  of  the  art  of  ptajinf  the  pl»ao  maj  be 
aeqaliadwllheoaipanttntf  Uttia  tabor,  and  Inaoibortafpaoa 
of  time  ai  will  alntoat  mm>  faMredlbte  to  than  who  hare  oob- 
flMlihMBMlwtoKmarilHtodtowfljitMU  tantatm  b 

VM. 

lUiwtrt  ouuUuM  tn  wgnml  flgarM,  DlwtnttBK  flw 
dUhrent  poaHtoiiaof  tha  huMllMilflBgw ;  awiT  aim  ■  Iftnmwi 

ef  tha  author. 

Ila  ^pognphkal  aeeniacy  and  vpaaraaea  hara  aanv  boen 
equaUed  in  uij  mniloal  work  that  haj  heretofore  been  Ueaed 
from  tha  preaa  in  thla  or  any  other  oooatrr. 

Th«  prloa  of  the  w<nk  will  be  f3.S0;  booad 
moloth,  t8. 

OoplM  win  ba  MBl  I7  nan,  ftM  of  pottaga.  OB  Iha  iMrffl  4tf 
thomaAadpriDa. 

lAB  ft  WALEEB.  PaUUun, 
m-m  TMGhtrtnntteaat. 

Bawini'fl  Art  of  Singing. 

AH  Aaalytlaal,  VkrM^gnl.  aad  Pmetleal  ajatna  ftr  lha 
onltttalloB  of  Iba  VOtoaOompMa,  Si,OD;  Abridgad, 

Publiihed  by  Oliver  Ditaon  &  Oo.,  Boeton. 

HALL'S  MUSIC  STOBE. 


THE 


Drags'  Patent  Pianofbrte. 

RBfovBD  TO  ram 
HflW  and  Spaoioiu  Stera  and  WarsrooBu, 

Ko.  S4M  Broadway,  ]f •  T. 

<Batw«en  Spring  and  Prinoe  Sta.) 

Tha  ooatlnaed  Innwaaw  to  the  aoranl  bnuiabM  of  onr  barioMi, 
tha  PUBLICATION  OF  MUSIC,  Ibe  HaBBtetan  of  OUITASS, 
IXUXB81  &e-<  H>d  in  «f«iT  departaaat  Um  H  U  B 1 0 
BVSlin88,bntBona(VaelBlljlnUt0gnat  lanawaiail  won 
dnfUdnaaadte 

THE  BBIOOS*  PATHrC  PIAS070RTE, 

baa  nude  it  naeeamrj  fbr  Of  to  renore  ftom  oar  old  eatabllahad 
■toM,  C(«im  Of  BaoiawAT  in  Pau  Puci,  when  we  ban 
boan  tot  Trarr  Tuaa  to  <h«  HOBK  SPACIOUS,  OOHHO- 
Dn>DB  -AND  PA8HI0HABLR  STOBI  ANP  WAUBOOHS, 

No.  S4»  BBOADWAT, 
(between  Spring  and  Prince  Street*,)  one  Moekabore  the  Saint 
Ntobolaa  Hotel,  where  we  will  harc  wfwrj  MU^  to  aam  oar 
ni  1  I|nlinniln  IfimHlpiwiir  ani  wllifciiliaj  ■■■ 

WHiLUS  HALL  &  SON. 

Hflw-TMk,  April  1, 1869. 

JUST  PUBLISHED. 

AN  ABEIDGED  EDITION 

or 

Basaini's  Art  of  Singing. 

Aa  Aaaljtleal,  PhrrioIoKleal,  and  Pnetkd  bttMi  Ibr  &• 
Cultivation  of  tha  Totn. 

B7  OABI.O  BABBIHI. 
BUted  by  Richard  Storn  WllUi.   .   .  Price  K,^. 
OIiTVlflB  BITBON  ft  CO.,  277  Washinston  St. 


FLORENCE: 

JL  oouaoTioir  or  govos, 

aSiaPoafaTlT 

IiongftUow,  Tem^Eon  and  othan. 
MUSIC  BY  J.  BOOTT. 

ZaiB«NHrtMio«b«.  ir.B.a.  is 

BattteorOaBaUfa  Otaipball.  » 

nomtbaebwadntiilBaov  LowelL  Sft 

nwlBBdBa;>DBe  ..."AUmi  Locfta."  V 

IbainifatboalmaadaknidlM  LnwMlMr.  S6 

SlanoftfaaSauerini^k                        ^<  K 

The  Kflw  Taar^  Balk                            .Vnanoa.  9S 

0,  Well  ftr  the  IMMrmm'a  Bay. . . .  ■   X 

SnOND  BBIUB. 

BritwtbaBowlwbkhTOBbaaM.  BooU.  3S 

flooC^  ...Goodridi.  SB 

Three  ftAMnwoatidlagont  Into  aieWMt..XbigriaT.  K 

Tba  Mahogany  Tree  Thaekaray.  K 

Hbwftarii&&ow  OwmHendltb.  36 

XbaBMIriar.  (For  Ban  Tolea.)  i^nn.  36 

 PttbllBhed  by  .Oliver  Dltoon  ft  Oo. 

The  Forilieonung  Piuo-Hethod  I 


RICHARDSOnr'S 

NEW  METHOB  101  THI  PLUVO 

18  BJIPIBLT  APPBOAOKXirO  COMFLmOX,  AMD 
WILL  SOON  BB  ISSCTD  IN  A  STTUI 
COHKSNSUSATB  WITH  ITB 

MABEED  SUPEBIOBITT 
n 

ADAPTATION.  CLASSIFICATION,  FB0GBE88I0N 

Aad  VuUl^  ot  OBimfTt*^iniglffn  ■ 

IT  WILL  LEAD  THE  PUPIL 

raOK  THB  BUPIMJUIITB  OT  XmOO  TO 
An  AdTmnoed  Aitlgtio  AM^imwfMt  of  » 
BiVld  and  nnishad  DMOiitlan. 

OroU  OnidH  of  Plaa»«irto  OompiMkm,  wwiWalin  la  lli 
arrim  tba  dMIiwaUilBg  fbatBM  or  aU  ibaIbB' mriEi, 
and  Uluatiatad  with 

ELEGANT  ENGRAVED  PLATES, 

vaanoiLT  aziuBrriHa  ocwkmt  FOBmoin  oi  the 

HANDS  AND  TINOKBS. 

It  has  paaaad  tha  oloaaBt  aonitlnr  of  thoaa  wfaoaa  Jndgmoat 
In  UMmatter  tt  of  the  flrat  bnpntuwe,  aUo'  whom  award  te 
itthdrwanneBtappiQTal,  thoae  whoohJeeted  to  "  Tb*  Modem 
School "  on  aecoont  of  tta  dUBovlt  pmgreNtona  and  other 
pcdnte, fladfaig  lo  tfab  "bnprored  Kbthod"  all  Um  fcatnraa 
nqubtta  to  nida  any  papU  to  a  h^  degree  of  enlnaoea,  and 
alibaMBMHma,  gm  the  wori^  airida  popnUilty,  aa  It  eon- 
talnaaonaof  tfaoaa  dUBoaltiea  aod  omMena  that  led  to  dla> 
■attaantlOB  la  tba  aalbor^  taiBK  votk. 

Two  Bdltkmi  wU  be  FnbUihed,  one  ""nM*- 
Inc  SngUsh  Tlncerinc,  the  other  eontAlnins 
Voreiffn  nncering. 

Wbaathewaric  ta  ordtrad.  If  ao  pnAmwe  b  dadgnatod,Uw 
•aUlOB  «Ub  Xni  ^  Angering  will  be  Mnt. 

PRICE  aa.oo. 

OitatamrfMrindwin  baw waairttt«tojyao|ilMa»aawi 


OUVEB  DIT80N  ft  CO. 

ST7  Waddngton  Btnat. 


Hodern  School  for  the  ^oUil 

BT  ii.  G.  vmaamnasiii.  fbiox,  $i  so. 

"Tbeanthor,  who  laa  toadier  ot  miubexpeTlei>ee,hBabe- 
fftowed  unwearied  palna  upon  tha  eompoelmn  ot  tfaii  work, 
and  odere  It  not  'a«  the  most  adentUe  work,'  bnt  a«  one 
gnatlj  needed  by  beglnnMa.  The  wofk  baa  been  iklKUly 
pnpand,  and  w«  commend  It  to  all  tyroa  who  aafdn  to  a 
tborooKh  nuuitery  of  that  moat  rtubbom  of  mnatMl  inatro- 
menti,  the  Tlcdlo."  —  Ymtf  BUtdt. 

"  A  peenltar  faatore  la  thla  work  la,  that  the  practical  part 
of  playing  ta  eomblned  with  the  theontlcal ;  conaeqnently  the 
pnpll  takea  the  vtolln  In  hand  at  the  tint  lamm,  and  la  M 
progmdTely,  to  a  ecMoplete  nndorataudlog,  aot  only  of  bow 
the  tMId  ahOQld  be  played  bat  alao  how  It  la  |^ed."-^A«nMl, 

"  An  ezeaUent  arrangement  of  example*,  exerdaea  and  nera- 
atknu,  tntanat  while  they  Inatmot,  and  make  the  whole  eovna 
of  atody  a  pleadog  pastime,  ntber  than  aa  lifcaoma  taak."— 
Ltdgtr. 

*' It  la  not  w  deeply  scioatfflo  aa  soma  books,  bat  It  li  Ibv 
leamen,  not  tbr  masters."  —  l\tmtpu. 

Publlahed  by  OUEVBB  DIT80N  ft  OO. 


A  OOKFLSTB  OATAIiOGITlB 

SHEET  MUSIC  AID  MUSIC  BOOKS, 

177  WMhington  Street. 

laelodBg  tba  Oatalogoaa  fiwmeriy  pubUdwd  br  Hoasn.  At- 
win,  JolBa,  DabolB,  BUay,  Walen,  Daggett,  Jaoqnca  ft  Bntber, 
of  Ktm  Tarlr.— Pi«mllaB  ft  Clark,  Wade,  A.  &  J.  P.  Ordway, 
Ibrtln  ft  Seals,  C.  Biadlea  ft  Co.,  Howe,  Kdth,  and  Manh, 
of  BMtoH.— Plot,  Oonld,  and  BeUak,  of  PUJodstiWa.— Hewlto, 
of  Ntw  Oritatu,  OUnr  Shaw,  of  AvoUmus,  Jonaa,  of  JbditMo- 
pMl,  eto.  Alto,  Oatalogoaa  now  pnhUsbed  B.  T.  Ctocdan, 
ofVsv  rarA,  and  Beck  ft  lAwton,  <rfi1Wlatfs»*fa. 

This  Catalogue,  ocvprWng 

800  Double  Ooltmmed  Fscm* 
presents  the  pabUeattoos  of  this  bovaa,  eanfoUy  anmaged 
BBilai'  nppnprfato  alUBttaattOflai  Urn  JbUovIng  bring  tfta 
gHMiikllNadbigi  of 

BBXBT  KCSIO. 

AotbOff  .BaM  and  Baritone  Bon^  Bataea.....Cbo* 

man,  Comic  Songs  and  Doets  .OoHllono  Danesa  

Dneta,  Toeal. . .  .Boats,  Piano. . .  .Dneta,  Plata  Basy  Lea- 
sons  BturUsh  and  Ameriean  Smgs. ..  .Fantasias  Flnto 

Mnsle — .Ponr-Hand  Plaeai  Pranah  Soap — .Oalopades 

Gonnaa  Bonn  QaltBr  8DngB....0nltaH  Pleeea....Oaltar 

andFlvta,«rT]olln  Qanaonlimi  HarpMoste  Itallaa 

Songs. ..  .latin  Songs. ..  .Marebas. ..  .Masnrkas. ..  ..Melodeon 

 Operatic  Aln  Opentio  SeleoUons  Oiatorlo  Sdee- 

UooM  Orzan  Mario  Onrtnraa  Plsoo  and  Plnte  

Piano  and  TloUn. . .  .PoUus. .QnadriUes. . .  .PoUu  Bodowas 

and  Ibstukss  Qnartats  Rondos  Saorad  Hnsle.... 

Sohottlsobss  .Senphlne  Sonatas  and  Sonatinas  

Spanish  Songs  Songs  with  Plato  Aeoompaaiment. . .  .Tanor 

Bongs. . .  .n»e  Perfbnncn  on  one  Piano. . .  .TMoa,  Too^ . . . 
Taitotlaas. . .  .TioUnHsafc). . .  .Toeal  Dnata. . . .  WalbM. 

BOOKS. 

AooordaoB  and  Flntlna. ..  .Anthems. ..  .3and  Hg-^ 
Baqjo. .  ..Baasoon.  ...Brass Instruments. ...dan tatoa.  ...Oate> 

ehbm,  Piano,  fto  CathoUc  Uusle  OhaatB....-Cbolr 

Mnrie  Choruses  aod  Beteot  Flecaa.  ...Clarionet — Coo- 

rnrtlna.  ...Dlotlonarlea.  ...Doable Baas.... Iham...-Dnlclmar 

BncTclopedJe  rUe  FkgaoM  Plate  Plata  and 

TloUnHarie  aiee  Books  Qaltar  Harmony  and  Tbo- 

raegh  Bass  Haip  Masonlo  Mnrfe. .  ..Masses  Hd^. 

deon  and  Senphlna  Hnrieal  ComporiUon  Ontorios  

Ordtastnl  Mt^. . .  .Oi^. . .  .Plaao  Malboda. . .  .Ptano  St»«- 
IsB  aad  Xxardasa. . .  .Plaao  Pilmen  and  Qatoebftnw. . .  .PbUM 
Mario.... Bdriialh  Sebool  Hurio....8cbool  Maria  Books.... 
Tempscaaea  Maria.. ..niUa  MattiodB....Tk>UB  aad  Phito 
Has{e....TtoloQoeUo.... Toeal  Methods. .Toeal  Bxeniaso 
Tocal  Marie. 

This  eatalogae,  which  will  prat*  of  gnat  ralna  to  all  panona 
Interested  In  the  nae  or  sale  of  Masbi,  will  be  nadlad  toaay 
pccson  on  tha  meript  of  U*  ceats  to  pay  poatsga. 

OLIVXIB  DITBON  ft  CO. 


T)AOH*B  FBBIIiUBllS  AlTD  TUdUliB.—Tb* 
AJ  WeU-tampaswl  Oariehord.  "LeClaTeeto  Blan  TsaMn." 
bring  tba  CalatnM  48  Pnladas and Pngnes.  By  J.Safaaatha 
Baeh.  Two  Tolomea,  each  tS.   Comptets,  g&. 

Fsbliahed  by  Oliver  IHtaon  ft  Co.,  Booton. 

CALCOm  MUSICAL  GRAMMAR, 

IN  FOUR  PARTS. 
I.  HOTATION.— n.  HXLOIIT.— nX.  HASHtnTT.— 
IT.  RHYTHM, 
la  the  eulUTatlOB  of  music  two  dSttloct  ol)|*cta  an  to  be  ae- 
qalnd— SCIENCBaadTASTK.  Taste  Is  hnprored  by  stadylng 
tba  compoaltiona  of  oelebnted  masten,  and  by  ondsaTOilng, 
both  la  writing  asd  parAmnlng,  to  adapt  tiw  melody  to  tha 
■afajsat.  « 

a  tea  aUaBtfoa  to  tbia  Bttia  Ttfatna,  It  k  aonSdeattr  ba- 
OBfad  «hat  tha  atatat  Hv  oMalB  an  Oal  h  aaasaMT  to  dl>- 
ariailaata  betaeeu  ftka  mai  aanaet  barawaj,  iad  to  aaaspoaa 
eonftnaably  to  the  artabltahed  rataa-aa  acqidriUoa  which 
oarlalal7  maat  be  dsrinMa  to  the  Tolarfes  of  maafe. 

Many  yean  rinea,  aemal  pabHeaUaas  mad*  tbrir  appsar- 
aaea  In  tba  United  Stotsa  whkh  bad  a  landenay  to  oomet  and 
laflna  tba  pabUo  taato  la  tiw  seiaaea  of  rnari*.  K»  pnUts*. 
Hob,  pirii^a,  Ins  lial  aaion  aalmMl  lataHMt  fai  tbb  »- 
ftwm  tbaa  this  Haafcal  Onraar.  Iba  gMcal  ohaneMc 
whkh  It  baa  aaalBlBoa  Ibt  aametasn  aBMM«  Nta  btst  Jnlgia, 
aadtbaUghaatlBatlDBlawbkk  It  aoaltams  to  ba  bdd,baa 
Indaoad  tha  pabllsber  to  present  a  new  and  faa^ond  edition. 
Be  ha*  bean  eanfttl  to  pnaerre  ita  origlaal  aeeuney,  by  ob- 
talnhig  a  earafal  terislea  aad  examination  of  tba  work  bj|k 
gentlemaa  aminent  ftr  Jadgmaat  aad  toato  la  lha  aalMMe  of 
wfaloh  It  tnaU. 

Ibaaadtor  has  aadtamed  to  pwiat  ta  a  hmQ  TOlant  the 
Inadlng  priadplaa  of  piaelkal  BOria.  from  Oa  ■aakgr 
irttlch  exists  betwaaa  marie  aal  kagaage,  tba  aatber  bif 
prsanmad  to  adopt  aokirifleattOB  Bnt  soggiatad  bpthaOw- 
■aatteorlst*. 
Fiiee,  76  oenta. 

PubllahedbT  OIJT3IB  DPFSOV  ft  OO. 

277  Washington  St. 
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FDBLI8HSD  ETEBT  SATUBDAT. 

BT 

OXJ.  3DITSOIT  <Sc  OO. 

177  WMhincton  St.,  Bocton. 
JOHN    a.   DWIGHT,  KDITOB. 

ST"  T  X  RH  8. — If  malM  or  Mdled  Ibr,  SS.0O,  p«  Munm ; 
Mhand  by  eantar,  SSW.   Pftynant  hi  «dv»iiM. 

To  ttioM  wImm  lnl«nat  In  tbe  iwpar  maj  ImA  then  to  pr» 
ran  ratamflMn,  the  MkMrtur  tstM  will  b«  ftUtnrad— Uw 
PM"  to  b«  OMltad  to  (MM  Bdan«,  or,  to  M«h  Hibwribor— 
WMnt  alwkTa  In  ndvMiM.  lira  o^Im,  98.  Ton  ee^ti,  tU. 
Tmd^  rairiaa,  Mft. 

To  Abtmthm.— Tho  wld»  drtmlfctkm  of  thk  pwar  rwidow 
H  •  MrtndvutanoMBotinm  of  Ml*»TtWi«  to  Marie  Pnb- 
nriMn,  IWcben,  PkB»-r<)rto  Hnaadhetnnn  Mtd  Deklen. 

AifwtlnaMnti  «fll  be  iMrtMl  at  the  Mkrwtng  nte. 
thmO^taHBs^^gj^,!  1  iMHtlon, •» ;  One Qawter, 9X10 ; 

Om  OdIsm,  1  Ineertloa,  tU;  1  Qoutn,  (75  i  One  Ymt, 
OoMMtf  OoluBB.  1  iMrtion,  $8 ;  1  QoHtM-,  «60 ;  1  Tmt,  «136 
OB»«»rth<Minn,  1  "  •4  60;lQiMrier,918;ITenr,  tTS. 
One-H^ttk  "  llM>r«lon,9SG0;l(lnu1«r,$UilTeH*S0. 
I4M  ^Mea,  lit  luanrtlOD,  per  Une,  X  oenU.    bell  inbaaqBeBt 

Inwi'ttou.  per  line,  10  ooitt*. 
9peBU  NottoM,  len4ed  ud  IbUowlnc  UltorU,  weh  iMrtSou, 

tor  Bm,  S  eonti. 
Bwiflaai  4Wilo,  aiz  iiuM,  Noapnrril,  per  nnnnm, 
tHnhan^Cude,  Two  Unas,  Vonponrll.  p«r  mmub,  W. 
A*wr*ben,  vhoeft  jeutT  MUa  uao«Dt  to  SSO  or  npmrds,  wtll 

t«Mt*«  a  eop7  ef  Um  paper  ftee. 

Flma  »  «.  B.  IPOMM,  in  WAHdmMt  Bnoi,  Borw. 

HIM  WII.T  lOSSBBHIXB, 
Befli  IwTC  to  unooBM  to  hw  potropi  n»d  MibIi  la  Bertaa 
•od  Ytd«lt7,  »  rutlimi.  KntartniimMnt,  to  eonriel  of 
BanAoca       Bod  WloM  la  CoMuie,  to  be  glTM  nt  Mmatito 
Hntl,  Saner  BtrMt,  next  BfORDAT  BTBHIKO,  April  95th. 

He*  or  TMuti  fiOoenta,  ftr  ania  at  TlefciMir  ft  TMta,  Czoa- 
^,  BhMa  fc  Co.,  and  at  the  Ml. 

Doom  open  at  7 1-S,  to  commenea  at  8  o'eloek. 

A  njPBiin>a  tbachb  or  tooaliutiok  wantbd, 

Septanlwr  lat.  In  Hanlarllla,  Alabama,  one  of  tba  moet 
healthftil  and  plauant  rml  eitfae  In  Um  Union.  Aladrb 
pvrtrvad ;  eoaipctent,  abo,  to  teaeh  the  Gnltar  Mi  HaM),  If 
derind.  No  iBexpwkuwad  teaebar  Baed  cpplT.  AppUcaata 
win  pleaaa  atate.  ami«  ottrr  tUnsa,  the  akriM  ftrwhleh 
tbv*in  COM,  tho  MMMti  utevhoai  lhvl>n«atB«ad 
■aria,aDdtbrfr  ntaaH.  Tbt  aatef^aed  nftn  to  Itaam. 
B.  n.  Bnller  ft  Co.,  PaMlrtw,  FhBaddfUa,  ao  niarda  hla 
ownalaadlDC.  OBO.  IL  XVBBHAItT. 
April  6,  WW.   8ff7-«B 

A  LADTiAehaaatadMllariBiritb«aaof  tbobaottMeb- 
«n  la  Beatoo,  aai  eaa  iha  aaaxeeittkiaabla  leftranea  aa 
tocaiaUtt^  tolaatraet,  wMiee  a  ritaaUon  aa  Taaeherof  the 
Plaa^fcrte,  eltber  In  a  haaUj  or  iwilnaiT.  Bfao  baa  ao  ol^ao. 
tk»to|Bliw8oath«rirMt.  Unatadftaa  ••Maale,"  at  tba 
oAaoof  ttdi  pap*'-  807—300 


LOW  PBICKD»  8VO.  EDITION. 

0  R  A  T  o"r  ICS! 

BOW  BBADT, 

"THE  MESSIAH," 

BT  HANDXIi. 
BDITXB>  BT  TIXOBHT  HOTBLLO. 
Mm  75  oento  I  —  In  Crlnuon  CloUit  Bmblem- 

PabUalwd  br  OZJTVB  DIT80H  ft  OO. 


Grand  GompUmentarj  Coneert 

MB.  C.  B.  ABAH8, 

Baapaetfbllr  aanoaneea  to  Ua  Manda  and  tba  pabUo,  that  ha 
wUl  ba*«  a  OompUoMbtaiy  Coooert,  at  ebe  BoaUn  Moak  HaU, 

8ATUBDJLT  BVSHnrO^  AprU  SS. 


ThaMlMilq 
ablannfew: 

Xn.  J.  H.  LiUB,  Krs.  K.  A.Wentworth,  Idas 
Jannr  Twiohell,  Xn.  1. 1.  Harvood,  Xr.  P 

H.  PoveM.  Jb.  J.  Q.  Watharbaa,  aa  TeeaMi 
Xr.  J.  O.  O.  Parker,  Orianlat, 

Xr.  B.  J.  Lane,  Pteakt. 
Th«  Handel  A  Hardn  8oole^.   An  OrduatM* 
and  Oarl  Bamhu.  ^ 

PROQ  RAM  ME. 
PAM  naar. 

I.  OvMtva.  "Hartha."  ItotMT. 

OMhatln. 

S.  GtaiatiM.  XatNWMla.  '-ITia  ffalwitlann  " 

BaalartH. 

Kr  '■ 

S.  Pnalo.    naaOoDMitofernMOjbiBb.  {ma 

Owhartia.)  Hamxt. 

4.  Qaartatla.  Bboo  qad  taro  talaala.  Ooala. 
Mia.  IMc  Um  TaUaO,  Hmm.  AlBBBi  aad  WWhatboe. 
ft.  IfewUihBoac. 

Mra.  Waatvortfc. 
e.  Ohovat.  ThohMwaaiatBUlBf.  bdja. 
HaDMaaABajdaaooia^.  Baka  bjr  lbs.  Laac,  Ham. 


1.  Onttmn. 


TLB  noom. 

•Obenn." 


Wabw 


1  Baat  Ak!  paMiaa. 


VMM  "  U  Olnaaia  dl  Tito  " 
Mowt. 

Un.  Waataarthaad  Mr.  Adam. 

5.  Boaf.  Akiwnfla.  >*LaPn|ihato."  MvartMor. 

4-  OdatoHgnoo.  btaf^vltaa.  nmoBtag. 
HMtn.  Adana,  Howard,  OUbtrt  and  BaU. 

6.  SMtatte.  CUatlftaiM.  DoehHtL 
Utt.  Loof,  Hlaa  Twiehell,  HoMrt.  Adama,  OUbart, 

Powan,  and  a.  t.  Ball. 
«.  Obotoa.  Thaaka  ba  to  Ood.  "  BlUah."  HandriHohn. 

HMAal  and  Bvda  8ocle^.» 
TMoUBOMato.  To  ba  had  at  tba  Hnrie  BtocM  aad  at  Via 
door.  DootaopaDat  7  o'elook.   Coneert  to  oomaMDoe  at  B. 


GONCEBTl 

mn  ifra  aOoaoart 

Thunday  KrenlniT)  98th  Inat. 

at  Um  BOHOOZi  BTBXBT  OKOBOH,  (Bar.  A.  A. 
BUiMt'a.)  Mr.  BaU  Win  ho  wdctod  bf  hla  fAoir,  and  olhw 
ladlia  «ad  QantkaMB,  who  ham  U&dlr  Tolnntaarad  tir  tba 


OTguOMb  and  Planlit,  Xr.  B.  J.  XiANO^ 
DooraopanatTo^Ioak.  Ooaeart  to  oonmaaM  at  7  M  o^eloA. 

HVLLER'S  PIANO  METHOD, 

BXVZBBD  B7  JUIiinB  KNOBB. 
Kngllah  and  German  Text, 
la  Two  rarta.    Pilea  of  mA  »M.    Complete  M-OO. 
PaMUhed  kr  OllTcr  VtUmm  A  Bmmm. 


1.00 


IM 


1.00 
.£0 


CELEBBATED  STUDIES  OT  FIAHO 

BBBTUn.— Twantr-flTC  mmj  Stadka,  op»  100.  fl^fi 
 Twentr-dTe  Stadlea,  opoa  SO,  lateodneloij  to  Cra- 
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The  Vomal  BiapaMiL 

B^trt  or  tbi  IVcDch  OomiBlMloB. 
(OnrfluMd  txm  m  17.) 

n. 

We  felt  assured  that  the  fiict  (rf*  the  constantly 
increasing  eteratioii  of  the  diapaaoo"  bad  not 
taken  place  in  France  alone,  but  that  the  whole 
world  of  mnne  had  been  nnularly  hurried  along ; 
it  was  necessary,  howeTer,  to  obtain  authentic 
proofs  of  tiiis ;  it  was  necessan^,  also,  to  know  to 
what  extent,  and  in  what  different  de^es,  this 
influence  bad  been  felt  in  various  conntries,  and 
in  the  principal  centres  of  hanran  activity. 

We  thoagat,  therefore,  M.  Ic  Ministre,  that,  in 
order  to  bring  to  a  saccesafut  issue  the  researches 
with  which  yoar  Excellency  had  chared  us,  it 
was  requisite  for  us  to  begin  by  obtaining  inform 
station  aln-oad  and  at  home,  by  questioning  the 
beads  of  important  establishments  in  France  and 
foreign  countries,  by  finding  what  was  the  gene- 
rat  state  of  the  diapason,  and,  in  a  word,  by  hold- 
ing a  sort  of  judicial  enquiry  ( mquite ).  This 
coarse  was,  moreover,  muked  out  oy  the  very 
decree  con$titatuD|r  us  a  Conuuisston,  and  in 
wluch,  with  ^prcat  justice*  you  mention  **  the  dif- 
ference existiii^  between  the  diapasons  of  vuious 
countries,  ai  a  constant  source  of  embarrassment." 

Under  your  ampices,  and  through  the  medium 
of  oar  prendent,  we  appUed,  thenfbre,  to  ever^ 
place  where  there  is  an  opera,  or  a  grand  musi- 
cal establishment ;  to  those  towns  where  Art  is 
cultivated  with  love  and  success,  and  carried  out 
with  e'eiat,  and  which  may  be  termed  the  capitals 
of  music;  we  asked  for  inlormation  concerning 
the  course  followed  by  /one,  and  be^ed  that  the 
tuning  toAa  in  use  at  the  present  day  miffht  be 
seat  us,  as  weO  as  the  ola  ones,  if  possible,  so 
that  we  might  awasuTe  exactly  the  ducrepaucy. 
At  the  same  time*  we  requested  those  euHghtened 
men  to  whom  we  applied,  to  acquunt  us  with  thdr 
opinioD  of  the  acUud  state  of  the  diapason,  and 
their  feelings,  whether  &vorabte  or  opposed,  with 
regard  to  a  lowcrit^,  or  moderating  of  the  tone. 
Mum:  is  a  collective  art ;  a  sort  of  universal  lan- 
iniage.    Ever^  nationality  disappears  before  mu- 
Rcu  writing,  since  a  single  system  of  notation  is 
sufficient  for  all  nations ;  since  ngns  everywhere 
the  same  represent  the  sounds  which  form  the 
melody,  or  are  grouped  in  chords ;  the  rhythms 
which  measure  the  time,  and  the  various  shatles 
wlttch  color  the  thought ;  even  nlence  is  written 
by  tlua  pitmdent  alphabet   Is  it  not  derirable 
that  a  onifbrm  di^)ason,  henceforth  invariable, 
diould  add  a  final  Imk  to  this  commnnity  of  intel- 
ligence, and  that  an  A  always  the  same,  counting 
ul  over  tbe  ftce  oi  the  riobe  the  same  vibrations, 
shouM  &cilitate  muncal  relations,  and  render 
them  still  mora  harmonious  than  at  present? 

It  was  with  this  view  of  the  subject  that  we 
wrote  to  Germany,  England,  Belgium,  Holland, 
Italy,  and  even  America,  and  our  correspondents 
have  forwarded  us  conscientious  answers,  useful 
infonnation,  and  interesting  reminiscences.  Some 
sent  ns  old  taning-foiks,  half  a  century  old,  and 
now  oat  date ;  and  others,  contemporary  ones, 
of  various  intonationa  All  of  them,  acknowledg- 
ing and  censuring  the  actual  exaggeration,  as- 
sOTed  us  of  their  cordial  adhesion.  Three  of 
them,  compalsriotQ  of  ours,*  while  participating  in 
the  general  opinion,  ask,  it  is  true,  that  the  dia- 
pason diall  bo  fixed  by  the  actual  state  of  the  di- 
apason of  Faria ;  they  do  so,  however,  ta  order 
to  atop  it  in  its  pngresrivo  ascent,  and  oppose  an 
ohstade  to  futnre  encroachmenta;  but  this,  in  our 
mama,  is  an  impotent  obstacle,  which  protects 
the  evil,  and  opposes  it  to  itself,  consecrating  in- 
Head  of  destroying  it.  The  rest  are  unanimous 
in  destrinjr  a  less  elevated  diapason,  uniform,  and 
uudterable,  a  really  international  diapason,  round 


which  would  rally,  with  unvarying  agreement,  the 
singers,  instrumentalists,  and  instrument-makers 
of  all  countries.  Most  of  our  foreign  correspon- 
dents, beside  expressing  their  approoatioo,  praise 
us  for  having  taken  the  initiative.  *'I  am  bound 
to  thank  you,"  writes  one  gentleman,  f  "  for  the 
important  cause  you  have  undertaken  to  plead ; 
it  IS  high  time  to  stop  the  irregularities  by  which 
we  have  allowed  ourselves  to  be  carried  away." 
"  I  ad(^t  the  sum  total  of  your  wise  refloctions," 
says  another  most  distinguished  conductor,  %  "and 
hope  all  Europe  will  warmly  applaud  the  nomi- 
nation, by  his  Excellencjr  the  Minister  of  State, 
of  a  commission  to  establish  a  uniform  difq}ason. 
The  great  elevation  of  the  diapason  destroys  and 
effaces  the  effect  and  character  of  ancient  music 
— the  master-pieces  of  Mozart,  Gluck,  and 
Beethoven." — "  I  make  no  doubt,"  writes  another 
frentleman,!  "that  the  cranmisnon  will  succeed 
m  this  important  question.  This  will  be  another 
act  of  service  rendered  by  your  nation  to  Art  and 
commerce."  "  The  progressive  elevation  of  the 
diapason,"  writes  another  of  our  honorable  cor- 
respondents, §  *'  is  not  prejudicial  to  the  human 
voice  only,  but  likewise  to  all  instruments. 
Stringed  instruments  especially  have  lost  a  great 
deal,  as  far  as  sound  is  omened,  mnce  it  has 
been  indispensable,  on  account  of  this  elevation, 
to  employ  very  thin  strings,  strong  ones  not  be- 
iufr  able  to  stand  the  exa^^rated  tension ;  hence 
arises  that  sound  which,  instead  of  comiuj;  nearer 
and  nearer,  becomes  mar^  and  more  dissimilar  to 
the  human  voice." — "  To  fix  the  diapason  imce 
for  all,"  says  s  fifth,^  "  would  be  to  put  an  end 
to  a  great  many  doubts,  as  well  as  a  multitude 
of  annoyances,  and  even  caprices.  I  assure  you 
we  take  a  lively  interest  tbivughout  musical  Ger- 
many in  the  execution  of  ^ur  prcgect."— **  You 
have  lud  truly  "  writes  uother,  **  that  all  Eu- 
rope is  intererted  in  the  researches  undertaken 
for  the  purpose  of  establishing  a  uniform  diapason. 
The  musical  world  has  long  felt  the  urgent  ne- 
ces8il7  a  reform,  and  thariks  France  for  having 
taken  the  initiative." — M.  Drouet,  Capellmeistcr 
of  the  Grand  Duke  of  Saxe-Cobourv-Gotha,  has 
forwarded  us  three  tuning-fwks,  of  difTerent  pe- 
riods and  elevations,  together  with  an  interesting 
note.  Lastiy,  we  have  received  from  two  highly 
competent  gentlemen,  Herr  Wieprecht,  director 
of  the  military  music  of  Prussia,  in  Berlin,  and 
Dr.  Furk^,  papers  treating  the  subject  in  a  most 
masterly  manner.  The  authors  entirely  coincide 
with  the  idea  which  led  to  the  appointment  of  the 
Commission. 

These  numerous  instances  of  adhesion,  emana- 
ting from  Buoh  hif[h  authcnities.  make  us  feel  cer- 
tain that  a  proposition  for  lowering  the  diapason 
will  be  well  received  throughout  Germany.  We 
must,  also,  hcremention  that,  as  far  back  as  1834, 
a  number  of  German  musicians  assembled  at 
Stuttgart,  and  expressed  a  wish  that  the  diapason 
should  be  lowered,  recommending  the  adoption  of 
an  A  considerably  below  our  A  at  present  in 
use-tt  There  will  certainly  be,  at  firs^  some  dif- 
ficulties, arising  more  especially  from  the  division 
of  Germany  into  so  large  a  number  of  different 
states.  This  is  an  oinnion  which  one  gentleman 
has  expressed  to  us,it  but  there  is  reason  to  be- 
lieve mat,  after  a  f^w  osnlUtions,  an  invariable 
and  common  h-pe  will  be  established  in  the  above 
country,  which  is  of  great  weight  in  the  destinies 
of  musical  art. 

From  Italy  we  have  as  yet  Teceived  only  one 
letter.  It  is  from  M.  Coccia,  director  of  the 
FhiDiarmonie  Academy  of  Turin,  and  maatro  di 
eapeUa  of  the  Cathedral  of  Novara.  M.  Coccia 
has  been  kind  enough  to  forward  us  the  tuning- 
fork  used  at  Turin  ;||  it  is  a  little  lower  than 
that  of  Paris,  and  the  mildest  (il  piu  mile)  savs 
11.  Coccia,  with  which  he  has  hitherto  met.  He 


recommends  its  adoption.  Thus  M.  Coccia,  also, 
il  in  favor  of  a  so/letting  of  the  tone,  and  this  au- 
gurs well  for  the  opinion  of  Italy,  on  which  great 
stress  should  be  laid. 

From  London.'wo  have  received  acommonica- 
tion  from  Messrs.  Broadwood,  the  celebrated 
pianoforte  makers.  Tbey  have  been  kindcnoufch 
to  fwward  as  three  tuning-forks,  all  employed  in 
thdr  establishment,  each  one  being  kept  for  an 
especial  purpose.  §§  The  first,  which  is  a  quarter 
of^a  tone  lower  tiian  that  of  Paris,  was,  25  or 
80  years  ago,  that  of  the  Philharmonic  Society, 
of  London.  It  has  been  judiciously  preserved  by 
Messrs.  Broadwood,  as  the  one  best  suited  to  the 
voice,  and  it  is  by  the  extremely  moderate  tone  it 
emits  that  they  tune  the  pianos  intended  for  ac- 
companiments at  vocal  concerts.  The  second, 
mucn  higher,  since  it  is  more  elevated  thau  our 
own,  is  uat  by  which  Messrs.  Broadwood  gener- 
ally tune  their  pianos,  because  it  is  nearly  con- 
formable to  that  of  harmoniums,  flutes,  etc. ;  it  is 
the  diapason  of  instrumentalista  Lastly,  the 
third,  still  higher,  is  that  now  naed  by  the  Fhil- 
hannonic  Socie^.  This  extreme  license  in  the 
diapason  must  be  attended  witli  inconveni- 
ence, and  is  calculated  to  endanger,  in  some 
measure,  absolute  cenrectness.  The  result  is,  that 
Messrs.  Broadwood  express  a  wish  "  for  the  suc- 
cess of  our  researches,  so  interesting  and  so  im- 
portant for  the  whole  musical  world." 

M.  Bender,  musical  director  of  the  King  of  the 
Belgians  and  of  the  regiment  of  the  Guides, 
would  like  two  diwaaons,  with  a  difference  of 
half  a  semi-tone ;  the  higher  one  for  military 
bands,  and  the  other  intended  for  theatres.  M. 
Bender  practises  his  lystem;  the  dii^iason  em- 
ployed 1^  the  band  of  the  Guides  is  not  upGca- 
ulc  to  vocal  mu«c.  It  is  the  highest  d  aU  tiie 
diapasons  we  have  reemved. 

M.  DaiuBoigne-M^hul,  director  of  the  Boyal 
Conservatory  at  Li^,  does  not  send  us  an^  tuD- 
ing-tork,  that  which  he  employs  being  nmUar  to 
that  of  Paris.  He  is  one  m  the  three  oorrespon- 
dents  who  are  in  favor  of  the  adoption  of  this 
diapason,  as  the  extreme  limit,  and  saf<^ard,  if 
only,  he  says,  to  arrest  its  tendency  to  ascend. 

M.  Lubeck,  director  of  the  Boyal  Conservatcv^ 
at  the  Hague,  sends  us  his  tuning-fork,  which  is 
somewhat  less  high  than  our  own,  and  at  the 
same  time  promises  us  his  adhenon  and  sup- 
pOTt.***  You  see,  Monneur  le  Ministre,  witii 
how  much  sj  mpathy  and  approbation  your  desire 
to  establish  a  uniform  diapason  meets. 

We  have  written  to  America.  New  York  has 
not  yet  answered.  M.  £.  Pr^rost,  conductor  vf 
the  French  Opera  at  New  Orleans,  has  fin-warded 
ns  a  letter  t£  adheaoo,  and  a  tuning-foric  which 
has  not  reached  ua 

We  have,  also,  received  infinmation  on  the 
subject  from  distinguished  artasta  in  some  <^  the 
great  cities  of  France,  where  muac  is  held  in 
honor. 

The  tuning-fork  sent  us  by  M.  Victor  Magnien, 
director  of  the  Imperial  Academy  of  Music  at 
Lillcttt  '8.  after  th*'  o*"  M.  Bender  and  those 
from  London,  the  highest  of  any  forwarded  to  us. 
It  is,  consenuentiy,  higher  than  that  of  Paria  It 
baa,  no  doubt,  like  a  good  neighbor,  experienced 
the  influence  of  the  Mnd  of  the  Guides  at  Bni»> 
sels,  and  M.  Magnien  eagerly  jmna  those  who  ask 
fbr  a  more  moderate  diapason. 

M.  M^ierai,  conductor  of  the  orchestra  at  the 
Grand  Theatre,  Bordeaux,  has  communicated  his 
diapason,  which  is  less  elevated  than  that  of  Faria 
He  first  adopted  the  latter,  but,  he  informed  us, 
it  fatigued  his  singers  too  much. 

The  diapason  of  Lvons  is  tbe  same  as  that  of 
Paris ;  that  of  Marseilles  is  a  very  littie  lower. 
Mr.  Georges  Hainl,  conductor  of  the  orchestra 
at  Lyons,  thinks  the  diiqwscm  of  Paris  ought  to 
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lie  retuned,  in  spite  of  its  high  pibuh,  lest  the  tehl 
of  the  orclieatra  might  be  injured.  M.  Autf.  Mo- 
re), director  of  the  Communal  School  of  Miir- 
Kiiltes,^  inclines  to  this  opinion.  These  two  ar- 
tists, with  M.  Mchul,  constitute  the  group  wo 
have  mentioned  as  proposing  that  the  actual 
f'tate  of  things  shdutd  be  adopted  as  the  definitive 
limit 

Toulouse  has  ibrwarded  us  two  tuning-forks, 
that  of  the  theatre,  less  elevate<l  than  our  own. 
nod  almost  simitar  to  that  of  Bonleaux,  and  thkt 
of  the  School  of  Mnsic,|||  which  is  about  the 
Joorth  of  a  tone  lower.  Tliia  isa  remarkable  dif- 
fi'renco,  and  all  tlie  more  important,  as  Toulouse 
ii>  one  of  those  towns  distinguished  fi>r  muracal  in- 
s'ioct,  where  nndn?  is  popular,  and  harmony 
abundant,  and  iniicn,  in  all  thnes^  has  supplied 
our  stage  with  artists  posses^ng  melodious  and 
sonoroQS  -voices. 

The  tuning-fork  of  the  School  of  Toulouse  is, 
lilte  that  of  the  Grand-Ducal  Theatre  of  Carla- 
riihe,  from  which  it  differs  by  only  four  vibrations, 
t'le  lowest  of  all  that  have  been  forwanled  us. 
That  of  the  band  of  the  Guides  of  Bnissels, 
vrhich  emits  nine  hundred  and  eleven  vibrations 
a  second,  is,  for  sharpness,  the  extreme  limit  of 
tliese  diapasons ;  that  of  Carlsruhe,  which  gives 
onljr  eight  hundred  and  seventy  vibrations,  is  the 
limit  in lowneaB.§^  Within  this  difierence,  which 
is  not  much  less  than  a  semi-tone,  range  the  dia- 
prtsons  in  use  at  the  present  day,  and,  conse- 
quently, the  orchestras,  bands,  and  vocd  combi- 
nitions,  of  which  they  constitute  the  rale  and 
the  law,  and  which,  so  to  speak,  they  reinvent 
C i-^umer)  the  ezpresnon. 

Thus  France  possesses,  at  her  two  extremities, 
one  of  the  highest  diapasons,  that  of  Lille ;  and 
one  of  the  lowest,  that  of  the  School  of  Tou- 
louse. We  can  trace  on  the  map  the  route  fol- 
lowed bv  the  diapason  in  France ;  it  nses  and 
falls  with  the  latitude.  From  Paris  to  Lille  it 
ri-<es ;  it  falls  from  Paris  to  Toulouse.  We  per- 
ceive that  the  North  is  subject  to  the  contact,  the 
pi-edominance  of  instrumental,  while  the  South 
remuns  fiutliful  to  the  rules  and  good  traditions 
of  vocal  art. 

We  have  presented  to  you,  Monneur  le  Minis- 
tre,  a  faithful  epitome  of  the  information  we  have 
received ;  we  nave  acquainted  you  with  the  im- 
presnon  it  has  pradnced  upon  ourselves.  Taking 
into  account  tne  almost  unanimous  opinions  ex- 
prened  for  a  moderation  of  the  tone,  and  the 
usanimoas  (pinions  in  favor  <^  the  adoption  of  a 
uniform  diapason,  that  is  to  say,  a  general  level- 
ling of  the  diapason,  freely  consented  to;  taking 
into  account  the  remarkable  difierences  existing 
between  the  varions  diapasons  we  have  been  ena- 
bled to  compare,  differences  measured,  with  all 
tiM  predsioD  of  BOiMice,  by  tiio  number  of  their 
vibracioiu,  and  duly  marked  dnwi^  in  one  of  the 
tables  annexed  to  this  report,^^^  the  C<Hnmis»on, 
after  dbousainjg  the  question,  ha*  adq)ted,  ummi- 
mously,  as  |»inciples,  the  following  proporitions : 

It  is  dearafcle  that  the  diapason  sbonld  be  low- 
ered. 

It  is  dedrable  that  the  lojrcred  diapason  should 
be  generally  adopted  as  an  invariable  rc^lator. 

m. 

It  now  remained  for  us  to  decide  how  much 
the  diapason  could  be  lowered,  bo  as  to  secure  for 
it  the  best  probable  chance  of  being  adopted  as 
an  invariable  regulator. 

It  was  evident  that  the  greatest  possible  abate- 
ment was  a  semi-tone,  a  more  considerable  devia- 
tion being  neither  practicable  nor  necessary ;  and 
on  this  p(»nt  the  Commission  was  unanimous. 
The  somi-tone,  however,  met  with  opponents,  and 
three  systems  were  started :  the  diminution  of  a 
semi-tone ;  the  diminution  of  the  fbnrth  of  a  tone, 
and  a  diiunution  of  less  than  the  last 

One  member  only  proposed  a  diminution  of 
less  than  a  quarter  of  a  tone.  Fearing  especially 
that  the  refations  of  commerce  would  oe  dis- 
turbed, he  proposed  a  very  moderate  diminution, 
which,  at  the  most,  and  in  its  greatest  amplitude, 
should  extend  to  half  a  quarter  of  a  tone. 
^  The  questioi}  of  commercial  relations  is  suffi- 
ciently imptvtant  to  ^r^irant  us  in  dwelling  on  it 


an  instant  Besides,  Monneur  le  SUnistre,  when 
vou  appointed  us  you  directed  our  attention  to 
It 

Among  the  documents  forwarded  us  is  a  letter 
signe<l  by  our  principal  and  most  celebrated  in- 
strument makers  in  all  branched  of  the  protesnon. 
In  this  letter  addressed  to  yoor  Excellency,  the 
writers  state  all  the  inconveniences  resulting 
"  from  the  continual  riung  of  the  diapason,  and 
of  the  difference  between  various  diapasons." 
You  are  asked  to  put  an  end  to  these  inconve- 
niences by  establishing  a  uniform  system  of  dia- 
pason. "  It  belongs  to  j^our  Excellency,"  say  the 
writers, "  to  cause  this  kind  of  anarchy  to  cease, 
and  to  render  the  muncal  world  as  important  a 
service  as  Uiat  fwrnerly  rendered  the  industrial 
world  by  a  uniform  set  of  measures." 

T)ie  Commisfflon  entertuns  the  highest  consid- 
eration for  the  interests  of  our  great  trade  in  the 
manufacture  of  instruments,  which  is  one  bf  the 
sources  of  riches  in  France,  a  branch  of  industry- 
intelligent  in  its  products  and  felicitous  in  its  re- 
sults. The  clever  men  who  direct,  and  have 
raised  it  to  the  first  rank,  cannot  question  our  so- 
licitude ;  they  know  we  are  friendly  towards  a 
trade  which  supplies  some  of  ibe  members  of  the 
CommisnOD  with  valuable  and  oharming  auxilia- 
ries. 

But,  if  among  these  makers,  who  have  so  well 
pdnted  out  to  yoor  Excellency  the  inconveni- 
ences resnlting  from  the  divergence  and  continu- 
ally increasing  elevatioo,'*  there  are  some  who, 
as  we  have  been  informed,  now  apprehend  "  the 
inconveniences  "  resulting  from  the  measures  we 
deure  to  adopt  for  the  purpose  of  contenting 
them,  what  is  to  be  done  ?  Since,  with  all  the 
musical  world,"  they  have  asked  for  a  uniform  di- 
apason, how  can  the  selection  of  a  diapason,  des- 
tined, as  we  and  they  hope,  to  beccHne  uniform, 
disturb  commercial  relations"  already  disturbed, 
in  their  opinion,  by  the  divergence  of  existing 
diapasons  from  each  other  ?  The  establishment 
of  a  uniform  diapason  necessarily  implies  the  se- 
lection of  one  diapason  and  no  more.  Now  we 
have  rec^ved,  listened  to,  compared  and  meas- 
ured twenty-&ve  different  tonin^^Ms,  all  in  ac- 
tive use  at  the  present  day.  From  m>  many  A's, 
which  is  to  be  chosen  1  Onr  own,  apparently. 
But  why  ?  Of  these  twenty-five  diapasons,  not 
one  denres  to  rise,  but  many  are  e^er  to  de- 
scend, white  fifteen  are  lower  than  that  of  Paris. 
By  what  right  should  we  say  to  these  fifteen  diapa- 
sons: Rise  to  our  level.  Would  not  the  very  fact 
of  our  doing  so  cause  commercial  relations  to  run 
a  great  chance  of  being  disturbed  ?  Is  it  not 
more  logical,  more  reasonable,  and  more  sensible, 
for  the  sake  of  the  grand  system  of  conciliation, 
we  wish  to  try,  to  descend  towards  this  majority, 
and  have  we  not,  by  this  plan,  the  greatest 
chance  of  being  listened  to  by  the  foreign  artists 
whose  asnstance  we  have  requested,  and  whom 
we  now  thank  for  having  responded  to  our  ap- 
peal with  so  much  cordiality  and  q^pathy  ? 

In  order  to  give  the  instrument-trade  a  marie 
of  its  solicitude,  the  Comnussion  called  together 
the  principal  makers,  those  who  obtidned  the  first 
rewards  at  the  Universal  Exposition  of  1 855,  that 
is  to  say,  the  ver^  same  who  wrote  to  your  Excel- 
lency and  it  was  only  afler  conferring  with 
them,  and  several  of  our  orchMtral  conductors,|ttt 
that  the  Commission  deliberated  on  the  extont 
the  diapason  might  be  lowered. 

In  the  discussion  on  this  point,  the  great  ma- 
jority of  suffrages  was  for  the  diminution  of  a 

Suartcr  of  a  tone ;  this  would  sensibly  moderate 
le  trouble  attending  the  studies  and  exertions  of 
singers,  and  thus  insmuate  itself,  bo  to  speak,  in- 
cognito, into  the  presence  of  the  public,  without 
causing  too  great  a  perturbation  in  established 
habits;'it  would  factutate  the  execution  of  an- 
cient master  pieces,  and  would  bring  us  back  to 
the  diapason  employed  about  thirty  years  a;^, 
the  penod  of  the  production  of  works  of  which 
most  have  remiunea  on  the  rcpertorj',  and  which 
would  thus  be  in  the  poution  tney  occupied  when 
composed  and  first  represented.  It  would  be  ac- 
ccp^d  abroad  more  readily  than  the  diminution 
of  a  flemi-tone.tttt  Thus,  however,  it  would 
nearly  approach  the  diapason  selected  in  1834,  at 
Stuttgart   It  already  lutd  in  ita  favor  actual  ex- 


perience, restricted,  it  is  true,  but  the  results  oi 
which  we  are  able  to  appeciate.l{|j]||| 

*  MM.  Dnnivotpie-Mfhnl.  Ocorge*  Hilnl,  an^  AugntitAHorel. 
t  IIuiT  Fnni  Brkol,  Capellmelfter  at  tho  Nktkmkl  Thwtre, 
Pcstb. 

t  Herr  Itclvlger,  flnt  Hof-Ctpellmoliiter,  >t  Drevdon. 

II  HerrJoHrpb  Ahenhelm.  dlroctor  oT  the  cbapel  of  Hii 
eetj  the  Klni;  of  WirteiubvTg. 

i  M.  de  LwofT.  SIait«r  of  tbe  Court,  Mul  Umtov  of  the  Im- 
perial  Cbspel  nt  8t.  PetembnrKb. 

?  Uerr  Ferdlnud  Dartd,  Director  of  the  Ldpdo  Codmitk- 
tory. 

II*rr  Fnnx  Abt,  Cftp«ltEaoIat«r  of  tho  Dne*l  Th»tre, 
Brnnnwick. 

tt  Tbe  A  propomd  by  the  meeting  at  Stuttgart  wu  one  of 
880  vlbmtion*.  The;  preMiit  dlapwon  of  Pmria  U  one  of  696, 
and  that  of  Berlin,  one  of  903. 

tt  lien  Fr&na  I^bner.  the  celebrated  eotnpoaer,  and  dlrcc- 
tor-fjenenil  of  mnilc  at  tbr  Bararinn  Court,  exprrasee  btnaetf 
In  ttio  followtng  tenna  r  ''  I  wannlj  dcclre,  fOr  the  InterMt  of 
the  Art,  that  the  Comml-aton  may  happily  lumount  the  diHI- 
enltlef  which  will,  donbtlMaly,  arlae  In  the  exerutloD  of  thia 
project.  Be  aivured  that,  as  &r  as  I  am  conceroed,  1  will  do 
all  1  can  to  reallie  yonr  idc*." 

IHI  H.  Cocfia  ttalnka  that  the  Turin  tnnlne-fbrk  he  aendi  ua 
fs  alao  that  of  the  theatre  at  Tlenna.  He  bellcTei  it  to  be  low- 
er than  that  u»ed  at  Venice  and  Naple*. 

H  Theae  three  Ibriu  |^Te  tbe  C  |M),  like  that  not  from  8t. 
Potorsburgh  by  H.  Lwoff. 

There  Is  about  a  ■emi-tona  dlllerence  between  Heatn. 
Broadwood'a  dlapaaon  No.  1,  and  their  dlapaaon  Ho.  8. 

*■*  "  I  hare  had  fttao  to  contend  agatnat  tbe  contiaoal  rlie 
of  the  diapaaon.  By  fouuding  a  atable  dlapaMu  yon  will  ren- 
der an  Important  aerriee  to  art.  I  ahall,  thenftore,  do  all  in 
my  power  to  bring  Into  nae  among  ni  the  dlapaaon  you  fix  up- 
on for  France  "— Jtf.  Lubtfk's  Lrtta. 

ttt  A  branch  of  the  Imperial  CoDMmtorr  of  Paita. 

tU  The  School  of  Haraelllea,  aawaU  w  thaadMol  irfTim- 
louaa,  mentioned  a  few  linea  lorn  dowB,  are  bnnebM  of  tba 
Imper  ^  Coneerratory  of  Paria. 

Iimi  Theae  two  tunlng-fbrics  were  aott  aa  by  H.  HMd,  dine- 
tor  in  the  School  of  Toulonar. 

The  dhpaaon  No.  1.  of  Ueaara  Broadwood  (the  old  dla- 
paaon of  the  London  Phil  harmonic)  la  rather  lower  than  that 
of  Carlaruhe,  gtrlngonly  8S8  Tlbrationi. 

H.  Jo*,  atranaa,  dvcal  Capellmetster,  at  Cariambe,  atatea, 
while  giving  na  hla  adbeaion.  that  the  dUapaaon  he  employ*  U 
that  wbleh  htlguea  his  aingera,  both  male  and  ftmale,  the 
leut,  and  la  beat  adapted  Aw  the  axecation  opena,  andent 
aa  well  aa  modem. 

Table  A.  Table  B  ataowa  the  pmniuwlonal  deratton  of 
the  diapaaoo  In  different  eonntriea.  Theae  two  tablea  were 
drawn  up  by  HH.  Deeprcta  and  Uaaajona,  membera  of  the 
Commiaaion. 

M.  M.  TrKbert.  BnUM,  and  Ad.  Sax,  makera  of  wind- 
Instmmenta;  M.  OaTaUM-Coll,  mwan-ballder;  tba reprceenta- 
tlTe  of  M.  Brard:  HH.  Pleyel-Wolff  and  Henry  Hen,  plano- 
fbrte  maken;  H.  Alnandre,  maker  of  the  organ-melodtum ; 
and  H.  Willaume,  maker  of  atringed  inatrumenta. 

tttt  H.  Oirard,  conductor  at  tbe  froperlftl  Academy  of  If  n- 
■Ic.  and  at  the  Soci6t4  doa  Concerta  du  Conaerratoire;  H. 
Uohr,  b*nd  matter  of  tbe  Imperial  Onard;  an;l  M.  Delafte, 
conductor  of  the  Thcatre-Lyriqoe. 

titt  ■'  Being  cooTinced  of  the  utility  of  your  pn^t,  I  will 
do  my  beat  to  get  your  dlapaaon  accepted  here.  If,  after  tbe  re- 
aearahMoT  your  Cemmlnlon,  tbeetaaiv*  o  be  made  la  not  too 
great."  Letter  from  Herr  Ferdinand  DaTld,  Director  of  the 
Coneerratory,  at  Lelpdc. 

gnilll  The  Orand-Dncal  Theatre,  at  Cajfarnha,  and  the  Seboel 
of  Toulonae,  the  Tolcea  from  wbioh  aie  freah,  anpple,  and  In 
good  eondltlon,  employ  the  dlnpaeon  whkh  we  propoee.  With 
reference  to  tblii  Khool,  Inr  the  way,  we  mnat  remark  that 
yonng  pnplli  from  tt  experiaitee  aerioaa  diflculty,  and  aene- 
thnea  a  pare  ptihle  detOTlontlMi  of  volee,  when  Vans  axe 
obl^ed  to  exctutnge  Utdr  own  nodanto  dfapMBM  to  eoofttm 
to  tbat  of  Paiia. 

(Ttt  be  DonttBMd.) 


On  Beauty  of  Ton& 

(Fram  "Tokeand  Tocal  Art";  a  Traatisa  wrlttoa Ar  tba 
nn  of  Taaeben  and  StndenU  tA  dncliig.) 

n  UBiUA  Bonua. 

TIm  tones  of  the  hnmsn  voice  are  oniTcrsally  ad- 
milted  to  possess  more  charm  thsn  any  other  mnsicsl 
sounds ;  but,  shfaong^  hy  their  natural  rariety  and 
homogeneons  expression  they  may  claim  this  snpe- 
riority,  yet  by  mismMiaKement  or  n^lect  they  arc 
liable  to  become  mnfBed  or  harsh,  and  oren  vulgar 
and  oflfensiTe.  The  tones  of  the  human  vtwce,  even 
when  of  the  most  delicate  qualitr,  are  very  prevalent, 
and  will  generally  be  difitingnifined  above  many  com- 
bined instraraonts ;  therefore,  in  order  to  give  plea- 
snre,  their  beanty  ought  to  be  as  remarkable  as  their 
predominance. 

Among  other  sconstic  discoveries,  it  has  been  as- 
certained that  a  note,  when  sustained  perfectly  in 
tnne,  will  fill  a  much  larger  extent  of  iqutcc  than  if  it 
be  impnie  in  intonation  ;  and  this  &ct  alone  ought 
to  prove  that  correct  intonation  is  the  first  essential 
to  beauty  and  fulnera  of  tone. 

■  Some  voices  are  nntarally  flne'and  full  throughout 
their  compass,  but  theoe  are  rare  examples,  much  to 
bo  valued.  In  penernl,  tho'vooal  inetmment  is  not 
equally  beautiful  in  nil  its  tones,  but  may  be  perfec- 
ted by  artistic  development  and  earefnl  cultivation. 
Weak  voices  may  be  improved  in  tone  by  tho  con- 
stant praotico  of  long-8Ui:taine(l  notes ;  tlie  trattuloui- 
ness  observable  in  the  eminion  of  Kmne  voices,  is  oc- 
casioned bv  weakness  of  the  vocal  ligaments,  which 
are  not  sn^ciently  vigorous  in  their  contractile  force 
to  control  and  modulate  the  column  of  air  trans- 
mitted through  llieir  vibrating  edges,  by  the  Innga 
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and  trachea.  This  defect  maj  be  conquered  bj  at- 
tentireiy  measaring  the  qnantitj  of  breath  tho  glottis 
can  command,  and  restrainttig  the  collapsing  strangth 
of  the  walls  of  the  chest  during  expiration,  until  tho 
TOCftI  cords,  by  constant  exercise,  gradually  acquire 
fufBcieat  firmneu  to  saatain  tho  voice  in  a  amoothly 
flowing  Btieam. 

The  naaal  twang,  m>  ronimon  in  nntrained  singers, 
ifi  caused  by  the  soft  palate,  which,  if  suffered  to  re- 
tain too  low  a  position  at  the  back  of  the  month, 
leaver  the  nasal  passages  too  mneh  nnclosed,  and  in- 
clines sound  to  escape  principally  through  this  chan- 
nel. Dnring  rocatization,  the  soft  palate  and  uvula 
should  be  raised  so  as  to  allow  the  Toice  free  ^ress 
throtigh  die  mouth.  Those  who  are  anbject  to  the 
delect  just  named,  should  be  very  cautious  against 
opening  the  mouth  upwards  so  as  to  make  it  assume 
a  rovod  shape;  itehoald  be  held  widely  smiling,  in 
which  poutioD  die  soft  palate  is  not  so  much  iacuned 
to  sink.  If  the  evil  be  obstinate,  it  will  be  necessary 
to  corrett  it  by  hoUinv  tho  nostrils  entirely  closed 
until  a  proper  position  of  the  month  be  obtained. 

Thick,  throaty  tones  are  produced  when  the  back 
of  the  tongue  is  held  too  backward  in  the  mouth,  or 
U  compressed  so  as  to  form  a  lump  in  the  cavitv  of 
the  lower  jaw,  which  it  shonld  mwely  flU  ap,  wliile 
its  edges  tonch  the  teeth  aronnd.  When  Aroafg  tone 
arises  from  this  cause,  its  cnre  is  easy,  bnt  it  ofien 
originates  in  tho  undue  sise  or  occasional  enlarge- 
ment of  the  tonsils,  or  glands  situated  on  each  side  of 
the  throat,  between  the  palatine  arches.  In  this  case, 
improvement  is  more  difficult,  and  somedmee  nmpn- 
tauon  of  the  snperflnutu  parts  is  necessary  to  radical 
erne. 

HmKkumg  of  tone  proceeds  from  the  insufficient 
dosing  of  the  lower  vocal  ligaments  ;  when  a  cnrrent 
of  air  passes  clearly  through  the  lips  of  the  glottic, 
tone  will  be  pure  and  round,  bnt  if  its  lower  edges  be 
not  property  contracted,  a  brealhy  sound  escapes 
with  the  voice,  and  renders  it  husky. 

The  harsh  and  meagre  tone  o<mrring  on  the  notes 
constitating  the  hrfoi:  of  the  voice,  may  be  ohviafed 
by  tho  practice  of  scales  and  passages  which  flow 
from  one  register  to  another,  as  described  nnder  the 
hcsd  of  "  nnion  of  different  registers." 

Every  voice  possesses  one  or  two  tones  more  bean- 
tifiil  dum  the  rest ;  these  shonld  be  sung  by  the  stu- 
dent, who  mnst  earefullr  ofaaerve  the  peculiar  shape 
ftwumed  by  the  goft  pnfnte,  month,  and  other  chan- 
nels of  the  voice,  during  the  emission  of  these  su- 
perior tones,  and  endeavor  to  Imitate  or  assimilate 
their  sound  throughont  the  whole  compass  of  the 
voire,  and  thus  eqiudixc  its  beauty. 

Although  so  much  study  and  exercise  is  advised, 
to  render  a  voice  tmiform,  yet  nothing  is  more  to  be 
avoided  than  moMony  of  sound.  In  every^ing 
variety  is  agreeable  and  refreshing,  and  in  nothing 
more  so  than  in  music,  or  tone  of  voice.  The  ear 
soon  wearies  of  even  the  most  delicious  sounds,  un- 
less diey  convev  some  meaning  to  the  mind,  or  ap- 
peal to  some  feeling  of  the  heart. 

After  having  etjuaiiztd  the  voice,  therefore,  the 
student  muxt  proceed  to  gain  complete  mastery  over 
diflerent  and  opposite  qualities  of^  tone,  which  must 
tona  the  medium  expreuive  of  most  dissimilar  senti- 
nenls. 

High  notes  should  be  exercised,  taken  with  rigor, 
and  produced  in  middle  register ;  taken  with  grace, 
prodaoed  in  head  rt^ister ;  and  taken  b^  means  of 
parfatnento,  which  renden  their  tone  pathetic  or  tender. 

Portamento  is  much  employed  hy  Italian  singers, 
and  is  very  expressive  when  moderately  introduced. 
It  is  the  art  of  earrgitig  the  voice  from  one  note  to 
another,  letting  the  mtermeduito  notes  be  heard,  but 
not  di^intpiithcd :  almost  in  the  same  manner  as  a 
scale  may  be  sounded  upon  -a  pianoforto  by  pushing 
the  thumb  strongly  along  its  keys  for  the  distance  of 
one  or  tyro  octaves.  The  difl^ercnce  between  a  note 
taken  widi  or  withont  portamento,  is  the  same  as  be- 
tween an  object  thrown  or  Ufi^  up ;  the  following  il- 
luatration  points  out  the  pecnltaritles  of  portamento. 
Witiout  portamento : — 


Aneh'  lo  proml  ie  te  -  m  -  rs 
With  portamento  would  be  rvng  tkta: — 


te  'Ole-  re 


Anch*   -      '  lo  prov-al  le 
Great  benty  and  expressioD  is  added  to  tone  by 
gradnal  oneacendo  and  deciescendo  of  sonnd.  Every 
long-eoslmined  note  should  be  swelled  out  or  dimin- 
khed  during  its  emission. 

As'  a  general  rale,  all  aacendii^  passage!  should 
inenase,  and  dasceoding  passages  dacwaie  in  load- 
aess  of  tone. 

Baitnmted  or  inaiitiiig  paiaagea  sDoald  faictewe  Id 


loudness,  unless  the  repetition  is  intended  as  an  echo 
to  the  original  phrase. 

All  syncopnted,  snxpended  notes,  and  those  foreign 
to  a  chord,  should  be  emphasized,  and  tlieir  resolu- 
tions clearly  defined. 

In  the  execution  of  r^id  passages,  a  good  singer 
should  never  let  any  signs  of  Aurry  be  evblent,  and 
mnst  impart  lifh  and  energy  to  very  slow  movonents 
by  diversiRed  and  graduated  tones. 

Every  appearance  of  effort  or  exhaustion  should 
beavoidcd,  tiint  the  minds  of  an  audience  may  remain 
in  a  state  of  pleasuiattle  security  rather  than  of  sur- 
prise or  suspenpe. 

Singers  should  never  debase  their  own  standard  of 
taste  to  gain  popularity  ;  if  their  own  judgment  pro- 
nounce a  composition  tr>  be  worthless  and  unmean- 
ing, they  should,  if  possible,  decline  to  perform  it.  It 
is  the  duty  of  every  artiste  to  form  and  elevate  musi- 
cal taste,  and  the  public  is  much  more  intelligent  than 
some  musicians  suppose.  It  is  true  that  mucli  ap- 
plaose  is  bestowed  npon  mere  mechanical  execution, 
hut  this  expression  of  delight  is  temporary,  and  very 
different  from  the  placid,  bnt  perfect  enjoyment  ex- 
perienced hy  an  audience  appreciating  the  worthy 
perioimance  of  some  classical  work,  always  heard 
with  renewed  pleasure.  Tho  dignity  of  Art,  and  of 
those  devoted  to  it,  will  ever  be  respected,  unless  de- 
graded by  artistes  themselves. 


Imitatioa  in  tiia  Fine  Arts. 

Ttanalatad  ta  Ihright^  Jounnl  thin  the  Vmefa  oflDpma.* 

To  imitate,  the  painter  transforms.  And  the  mu- 
sician? It  is  essential  that  he  should  not  imitate, 
for  by  so  doing  he  loses  force.  Bocsase  by  imitation 
he  translates,  while  to  impress,  he  mnst  express,  and 
to  express  he  must  transform. 

This  a  law  more  stringent  for  mnsidan  than  for 
poet,  as  it  ia  the  mon  so  for  tho  poet  oven  Ain  for 
the  painter. 

Is  it  admirable  to  imitate  the  criet  of  grirf!  It's 
sighi,  its  groans,  and  howUngt  1 

It  con  be  done,  but  our  tean  eease  to  flow  imme- 
diately, and  let  the  groans  be  repeated  or  prolonged, 
and  uncontrolled  laughter  will  be  the  result  With- 
out  direct  imitation  of  that  which  is  external  and 
actual,  the  musician  discloses  in  the  language  of  his 
invention,  the  emotions,  the  regrets,  the  delights,  and 
the  sublime  sensations  Riling  his  soul ;  which  are  the 
more  powerful  because  not  limited  by  finite  form. 
Ho  transports  us  with  a  sympadiotic  emotion, 
sublime  because  unmeasured. 

By  such  methods  music  becomes  tho  first  of  imita- 
tive  arts.  Yet  imitation  is  of  small  account  in  it. 
It  is  expression  alooe.  From  soul  to  soul,  sonnd  is 
tho  only  messenger.  'Direct  and  li^ng  image  of  the 
sweeter  and  the  stronger  pertnrbattons  <^  the  hnman 
BOol,  it  commnnieates  transports  of  delight,  incffitble 
melancholy,  Ao  tumult  of  seatiment,  the  nirthful- 
ness  of  triumph. 

While  Painting  rests  upon  the  level  of  earth,  while 
Poetry,  home  by  Pegasus,  flies  from  Findns  to  heli- 
con, Mnsic  hovers  over  earth  and  over  Piudus.  Her 
wings  soar  higher  than  the  clouds,  into  infinite  space. 
She  finds  hcr^livinest  insjHiation  only  when  sbe  foi^ 
bears  te  alight. 

Three  artists,  sublime  In  genius,  have  taken  the 
'  Creation '  as  their  subject.  Michelangelo,  Moses  and 
Haydn.  The  first,  bonnd  by  the  conventions  of  his 
Bit  to  direct  imitation,  is  meagre  in  comparison  with 
the  second,  who,  nnconditionBUy  tceo,  expresses,  at 
tho  same  time,  the  invisible  thoughts  of  (be  C^tor, 
and  the  visible  glory  of  the  Creatimi.  The  last,  in 
parsr  liberty,  makes  less  apparent,  bnt  expresses 
more.  Ho  repeats,  he  develops  the  two  former.  In 
his  work  shine  Majesty,  Power,  Action.  Chaos  is 
made  known  to  us,  and  these  vast  continents  and 
mountains  are  for  the  first  time  touched  with  light.  In- 
numerable creatures  fill  the  new  world ;  Tenderness, 
Passion,  Poetry,  enter  it  with  Man.  And  all  appears 
successive  or  simultaneous  at  tiie  will  of  Haydn  1  He 
is  infinite,  rather  than  vague,  and  animate  rather  than 
ioflnite. 

MusiCf  like  the  other  Arts,  becomes  mateiialiied 


by  various  steps ;  and  as  in  other  Arts,  it  is  when 
imitation  replaces  expression,  or  when  the  execution 
outweighs  tho  sentiment.  Here  wo  have  Melody 
constituting  expression,  as  Form  in  the  arts  of  design. 
Let  melody  become  simply  imitative,  and  expression 
dies.  Let  melody  be  subordinate  to  harmony,  of 
which  tho  effect  is  to  charm  the  car  as  color  charms 
the  eye,  and  the  pleasures  of  sound  snbstiiute  them- 
selves for  those  of  expression.  The  Beautiful  pnts  to 
flight  the  Etherial. 

The  modem  ordiestra  was  unknown  to  the  Greeks. 
They  song  at  tttdr  ftstivals,  In  unison,  melodies, 
eadi  of  which  bore  an  indfrldnsHity  so  strong,  en- 
dowed with  a  power  so  immense,  that  die  delirium  of 
martial  ardor,  of  consuming  vengeance,  or  of  an 
enervating  voluptuonsness,  led  the  souls  of  a  nation 
captive  I 

Melodies,  such  as  these,  were  distinguished  hy 
"  modes."  Plato,  for  his  '  Bepnblie  %  makes  dioice 
among  these  "  modes." 

Where  shall  wo  find  the  modem  law-giver  occu- 
pied with  mnsic  1  Where  is  the  philosopher  who  has 
even  examined  the  benefits  or  tho  evils  it  may  spread 
among  mankind  T  What  Journalist  speaks  of  it 
othenrise  than  as  one  of  the  Miliant  and  costly 
pleasures  of  the  capital?  Than  as  of  an  ingenioul 
combination  of  sounds,  wliich,  means  of  exeen- 
tion,  more  effective  then  expieflsive,  has  die  sublime 
object  of  providing  agreeable  sensations  for  fops 
and  silly  women  ? 

By  such  signs,  it  seems  to  mo  that  music  seeks 
perfection  in  deformity,  and  that  wo  pride  ourselves, 
in  this  -as  in  some  other  things,  npon  false  or  barren 
attainments.  ' 

•  "  BsflssIoiM  «t  M«»  P»p<M,  i'm  Matn  Oenntds.* 
Chap.  IX. "  

Wagner's  Tannhaufler  at  the  Stadt  Theatre. 

From  the  New  Toric  Erenlng  Paat. 

It  was  about  1845  that  Wagner's  opera  "  Tann- 
b&nser,  or  the  Contest  of  tho  Minstrels  at  Wartbui^," 
a  work  that  has  exdied  the  must  exaggerated  criti- 
cism, both  laudatory  and  condemnatory,  wu  first 
brought  out  at  Dresden.  The  composer  wrote  the 
libretto  as  well  as  tiie  mnsic.  The  plat,  gathered 
from  old  German  traditions,  is  a  sort  of  allegorical 
romance,  for  Wagner,  like  Mdyerbeer,  has  a  double 
meaning  in  his  opera.  The  hero,  Tannbioser,  is  a 
minstrel  of  the  tliirteenth  century,  who  first  appeals 
to  us  under  the  swav  of  the  goddess  Uulda,  who, 
a  curious  jumble  ot  mediieval  mythologyi  '^'^  coti- 
sidered  the  type  of  sensual  enjoyments,  being  about 
equivalent  to'  the  Venus  of  Grecian  mythol<^y,  and 
even  often  called  by  tho  same  name.  The  Princess 
Elizabeth,  of  Thiiringia,  lores  TnnnhSascr.  At  a 
minstrel  contest  in  Wartburg  he  is  brought  into  com- 
petition witli  other  Minnesingers.  Becoming  excited 
m  the  contest,  and  impelled  by  a  morbid  audacity, 
Tannbiinser  sings  the  pleasarca  of  sense.  Walter  of 
the  Vogelweide  praises  those  of  virtue.  Tann^neer 
resumes  in  a  more  angry  manner,  ayd  flnally  bunts 
forth  into  a  bacchanalian  song  in  praise  of  the  neatben 
goddess.  Tho  ladies,  shocked,  leave  the  scene,  and 
Tnnnsenser  is  about  to  perish  beneath  the  swords  of 
the  offended  kniglits,  when  the  Princess  Elizabeth 
rushes  forward  and  saves  his  lifo.  Tannbanser,  peni- 
tent, joins  a  company  of  pilgrims,  and  proceeds  to 
Rome.  Eliiabetfi,  alone,  prays  for  his  return  and 
safety.  At  last  he  returns,  bat  worn  ont  and  un- 
happy, and  is  met  by  Wolfram,  another  minstrel.  He 
seems  crazed,  and,  with  frenzied  manner,  tells  of  his 
pilgrimage  lo  Rome,  and  the  occurrences  there : 

At  Rom*  1  Kmgbt  the  holj  pl«M  itraJghtway, 
Aad  on  tiM  threaltold  low  in  pntyer  I  lay  ; 
Tbe  morning  broka :— Uien  all  Um  bells  wan  ringing, 
And  hjuins  celeuUal  tbrooKh  the  nlr  deacen<lcd. 

0,  then,  new  hopee  wttbln  my  aoul  were  a[.rli)giiig, 
For  naM  to  all  tbe  welcone  aounds  port«nd«d. 
God'a  milliliter  I  mw  ;  around  him  picaslitK 
Great  multttadee  weia  knet  Udk  lo  the  duat ; 
ThoDsandi  dUmlMed  he  with  hli  hoi j  blcMtng ; 
Fardaned  they  roee.  all  tilled  with  Joy  and  tmat. 

1,  too,  approached ;  with  drooping  head  and  lowly, 
Aecased  myaelf  of  avMy  thoo^t  unholy, 

or  evil  Inat  In  whkh  my  aonl  did  langnuh  ; 
Lust,  lust  that  defied  penanee  and  all  pains .' 
I  i^led  on  falm  In  ton«e  of  wlldeat  anguish 
Te  grant  deU*enH»ce  ttom  thoee  llery  ohains, 
And  he  whom  thni  I  prayed,  began : 
"  Haat  thon  such  riatal  paaAoa  telt  * 
Rath  hell's  own  Are  set  tbae  aglow? 
Hast  la  t(w  Koant  of  Venus  d«*U  T 
nuB  tbon  art  dunnad  to  aDdkaa  woe} 
tor  as  this  atafl  within  my  hand 
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It*  My  bloom  Mn  ne'er  renin, 

80  iM'ar  eu'rt  thoa,  »  barmog  brand 

Plock-d  forth  from  bell,  And  gnce  again  1 " 

Tannhfttuer,  by  this  inexorable  scntcDce,  Biren 
over  to  despair,  madl^  mattes  back  to  the  "  Venaa 
KTotto,"  vhere  the  goddess  Hiilda  holds  her  revels. 
He  hears  the  voices  of  the  syrens  Inring  hira  back. 
Wolfinam  tries  to  detain  him,  (how  similar  to  the 
filial  scone  in  Meyerbeer's  Robtrt  is  this  !)  bnt  cannot 
break  the  accursed  charm  until  be  pronounces  ^0 
name  of  Elisabeth.  Then  the  impore  vision  vanishes, 
the  sedactive  melodies  are  no  more  heard.  A  funeral 
procession  appriMvhea,  and  on  the  bier  lies  the  form 
of  Elizabeth.  Tannhioser  sinks  down  on  tfie  coffin, 
while  his  pilgrim's  staff  miracnionsly  hnrsU  fordt 
into  leafy  bloom.   Be  is  forgiven  and  dies. 

This  very  meagre  outline  of  the  plot  gives  but  a 
poor  idM  of  the  beannr  of  the  libretto,  or  the  many 
excellsnt  sitimtloiu  Mlminibly  adnfrted  fyr  mnsieal 
effect  diat  It  contalna.  The  seneral  idea  ot  the  woric 
M  the  struggle  between  the  pleasare  of  sense  and  the 
conviction  of  duty.  It  is  bot  a  romanticized  epitome 
of  the  similar  trials  in  every-day  real  life.  The  story 
of  the  opera  is  of  itself  a  remarkable  romance.  And 
as  to  uie  music — that  wonderful  "  music  of  the 
Fotore  "  about  which  there  is  so  mach  talk  1  Most 
people  seem  to  think  that  it  is  nothing  bnt  a  mass  of 
mcohcrent  orchestradon  and  chaodc  vocalization,  ut- 
terly destitnto  of  sustained  melody.  But  thu  is  not 
the  case  widi  "  Tannh&asor,"  which  obntains  some 
truly  beautiful  melodic  inspirations.  The  great  foa- 
turo  of  the  work  lies,  however,  in  the  orchestration, 
in  which  the  composer  seems  to  have  almost  exhans- 
ted  the  powers  of  the  orchestra.  Some  of  the  orches- 
tral combinations  are  marked  by  great  originality  as 
well  as  beauty.  The  concerted  pieces  are  singular 
and  striking,  if  not  wholly  agreeable,  white  tlicre  is 
one  noble  march,  with  a  chonu  of  finely-marked 
melody.  The  choral  Btmins  of  the  pilgrims  are  noble 
and  majestic— one  in  particular,  in  which  the  varioas 
strains  of  the  pilgrim's  hymn  alternate  with  ihewarb- 
Itngs  of  a  shepnerd's  pipe,  is  peculiarly  effective. 
XJszt,  in  his  admirable  analysis  of  this  opera,  fcKci- 
tonsly  says  of  this  scene  that  the  shepherd's  "  pasto- 
ral laelody  winds  like  a  flowning  field-vine  about  die 
stern  outlines  of  the  flow  hymn,  which  rises  like  the 
arching  of  a  Gothic  vault." 

But  to  all  these  rare  beauties  are  contrasted  dismal 
wastes  of  dreary  recitative.  For  the  solo  singers 
there  are  no  decided  melodies,  if  we  except  one  bari- 
tone and.  one  soprano  song ;  and  the  declamatory 
style  requires  the  closest  attention  to  the  words  to  be 
appropiated.  The  concerted  pieces  are  also  some- 
times spun  out,  as  if  the  composer  were  tiring  after 
effects  he  could  not  produce — as  though  he  formed 
an  ideal  be  could  not  realize.  The  magnificent  tenor 
scene  in  the  last  act  is  one  of  the  finest  specimens  of 
declamatory  music  ever  written  ;  yet  its  great  length, 
and  the  utter  absence  of  anything  approaching 
melody,  makes  it,  with  all  its  power,  rather  tedious. 

The  opera,  all  things  considered,  was  very  credita- 
bly given.  The  orchestra  was  almost  faultless.  Of 
the  singers,  Mr.  Pickaneser  did  very  well  in  the  rdle 
of  Taimhauser,  so  evidently  beyond  his  natural 
powers.  The  lady  sinpers  nave  bat  little  to  do  in 
this  opera,  and  did  that  litde  respectably.  The  cho- 
ruses were  finely  rendered,  and  the  whole  performance 
is  one  that  deserves  the  attention  oT  our  musical 
amateurs.  The  opera  will  be  repeated  on  Friday  for 
the  benefit  of  Caii  Bergmann,  the  condnctor,  who  has 
faithfully  labored  to  jwoduoo  the  work  in  an  efibctivs 
style. 

rmm  the  Mbnae,  ApHl  16. 
Tills  opera  at  the  German  Theatre,  Bowery,  is 
ployed  for  the  first  time  in  Now  York.  The  author 
nas  excited  much  attention  in  Germany,  and  there 
has  been  no  little  p<4it{ea— opera  |K>litic8 — in  the  dU- 
cussion.  The  merits  of  the  wotk  may  be  summed 
up  by  saving  that  the  instrumentation  is  bold,  rich, 
and  dazzling,  and  much  rapid  violinism  with  subdi- 
vision of  the  violin  parts  characterizes  it.  That  is  a 
question  of  sonority  and  variety  in  instrumentation, 
but  not  of  ideas.  In  the  latter,  which  is  the  chief 
merit  of  a  composer,  we  do  not  find  Herr  Wagner 
remarkable.  His  melodies  are  mostiv  hobbling,  and 
generally  they  are  no  melodies  at  all.  He  does  not 
apprehend  musical  suavity,  ciesural  pauses,  nice 
balances  and  compensations,  and  odier  wings  which 
go  to  make  the  magic  of  melody.  Not  having  the 
gifk  of  melody,  he,  if  we  understand  his  theoir, 
maintains  that  it  is  a  national  spontaneity  not  to  be 
called  into  thorough  life  by  the  individual  in  the 
polished  or  artificial  state.  Very  saie  theory  for  com- 
posers who  dispense  with  the  diamond,  Herr  Wag- 
ner has  some  happy  moments,  but  they  are  too  short- 
lived. In  a  kmg  waste  of  Tedtative  we  have  occa- 
sionally a  hreaA  of  melody  which  makes  ns  hope  for 
better  things.  The  moat  notteoable  portions  are  a 
choral  of  filgrinu ;  a  mardi  and  cbonis  in  Ao  Roo* 


sin!  style,  very  finely  worked  up,  and  having  a  goo^ 
melody  if  mended  where  certain  rests  oaght  to  mark 
the  phrasing,  but  which  do  not.  Phrasing  b  one  of 
the  last  secrets,  however,  which  come  to  the  compo- 
ser. The  march  had  a  splendid  reception.  There 
are  some  very  noble  dramuic  eSects  peering  out 
through  the  work. 

This  opera  merits  much  consideration  from  the 
public,  for  it  reveals  an  aspiration  for  certain  novel 
things  in  ttM  orchestra.  Tme,  they  are  got  often  at 
tlie  expense  of  the  voice,  but  they  are  worth  hearing. 

We  make  a  very  imperfect  notice  of  this  work,  be- 
cause we  were  unable  to  get  a  sight  of  the  full  score, 
which  should  he  read  to  make  a  critiaue  available. 

The  production  on  the  stage  was  honorable  to  all 
concerned.  The  mte-a%-»cine  vras  good — the  solo 
sin^ingfair — the lAoma  admirable, aud the ordwstra, 
undtar  Herr  Bergmaiu>  Tery  fine. 


Carniral  BaUi  at  the  French  Opera. 

(rmn  the  Parii  Comipandance  of  tbe  New  Orlmna  JVcoyitw, 
HaichlO.) 

Just  let  me  tell  yon  what  money  is  thrown  into  cir- 
culation hj  these  very  same  masked  bells  at  the 
Opera.  Tlie  Opera  gives  fourteen  masked  balls 
during  Carnival.  It  employs  for  these  fourteen 
masked  balls,  one  hundred  and  fiftv  mnsicians,  forty- 
six  check-takers  and  ushers,  four  clerks,  four  hundred 
ticket  sellers,  forty  box  openers,  (women),  eighty 
machiniBts,twelve  uphotsterer8,8ix  florist8,eight  clou 
and  cane  keepers,  one  liundred  and  seventy-two  su- 
perintendents, thirtv-fonr  waiters,  four  opera  glass 
and  fan  sellers  an^  hirers,  twenty-four  lamp  lighters 
and  gas  superintendents :  total,  nine  hundred  and 
eighty  persons.  Every  ball  night  1850  candles  and 
210  oil  tamps  are  burnt,  besides  5600  gas  jets  lighted. 
The  opera  can  bold  8000  people  a  ball  night ;  the 
average,  however,  is  5000  (wrsons,  usually  composed 
of  2400  women  and  2600  men.  The  manager  of  the 
Opera  give  about  1 500  free  tickets  to  editors,  painters 
and  composers,  literary  men,  and  some  of  the  ballet 
girls.  Besides  the  revenue  from  those  5000  visitors, 
there  are  fii^-irix  amphitheatre  stalls  and  eighty-six 
boxes  which  contribute  largely  to  the  Opera's  trea- 
sury :  forty-one  of  these  boxes  are  hired  out  by  the 
season  at  a  minimum  rent  of  12G0f. ;  the  forty-five 
others  and  the  amphitheatre  stalls  arc  reserved  for 
the  public,  being  liircd  ont  for  only  one  ball.  The 
average  price  of  a  ball  ticket  is  5f.,  consequently  from 
this  source  alone  (boxes  and  amphilbeatre  stalls  left 
out  of  the  question)  at  least  20,000f.  goesnighUy  into 
tiie  Opera  B  treasury.  As  every  woman  who  enters 
the  balls  must  wear  a  mask,  nnd  as  there  are  2400 
women  who  enter,  and  as  they  pay  on  an  average  of 
three  francs  for  a  mask,  the  mask  sellers  receive 
7200f.  evei7  ball  night.  As  every  woman  wears  a 
costume  which  is,  on  an  average,  hired  for  lOf.  a 
night,  2400  women  at  lOf.  pay  the  costumer  24,000f. 
every  ball  night.  Every  woman  wears  ball  slippers 
whidi  cost  alwut  lOf.,  and  this  gives  another  24,000f. 
Every  woman  goes  to  a  hair  dresser,  this  may  be  set 
down  for  S400f. ;  and  hays  a  pair  of  gloves,  which 
on  an  average  costs  2f.  40  per  pair,  which  adds  fiOOOf. 
to  the  grand  total.  It  is  reckoned  about  4000f.  are 
spent  tn  bouquets  and  fans.  I  have  said  2600  men 
go  to  every  ball,  tiiey  are  said  to  npond  lOOOf.  for 
false  noses,  10,000f.  for  costumes,  6500f.  for  gloves, 
1500f.  for  beard  and  hair  dressing,  SOOOf.  for  shoes, 
lOOOf.  for  hats.  The  clcMk  and  cane  keepers  receive 
50c.  for  every  object  left  in  thtir  care,  and  they  take 
in  at  every  ball  3&0Uf.  At  the  first  ball  given  at  the 
Opera  this  yter,  the  police  noted  that  1490  hacks  and 
300  private  carriages  drove  up  to  the  door ;  if  yon 
add  to  these  the  carriages  taken  after  the  ball  is  over, 
and  reckon  that  many  carriages  are  kept  "  by  the 
hour  "  nearhr  all  night,  nnd  that  most  of  them  reach 
the  Opera  ooor  a&r  midnight,  and  therefore  pay 
double  prices,  you  will  agree  that  SOOOf.  is  ito  exag- 
gerated estimate  of  the  money  spent  in  ha<^  hire. 
The  caf6)  in  the  Opera  house  take  in  on  average 
13,750f.  The  shoe  blacks,  porters  and  corringe  door 
openers,  malte  about  500f.  between  them.  Since  the 
manager  of  the  Opera  has  made  it  a  role  that  none 
but  persons  in  dress  coats  tHiM  enter  the  Imlls,  ready 
made  clothing  shops  in  the  neighborhood  hire  black 
coats  and  pantaloons  and  white  waistcoats,  and  make 
between  1200f.  and  ISOOf.  from  it  every  ball  night. 
The  sum  total  of  the  foregoing  items  is  133,850f., 
which  mnltipliod  by  fourteen  makes  I,955,560f.  for 
the  ball  season.  But  this  is  not  all :  almost  every 
body  who  goes  to  a  masked  hall  sups  sometime  or 
another  in  the  coarse  of  the  night,  and  most  suppers 
are  eaten  at  some  one  of  the  twenty-five  or  thirty  res- 
taurants on  the  Boulevard  or  in  the  Palais  Hoyal, 
which  keep  open  all  night  on  ball  nights.  It  is  said 
1000  persons  snp  at  3f.  a  head,  1000  at  6f,,  2000  at 
lOf.,  500  at  30f.,  and  500  at  40f.,  which  would  gira 
some  MJOOOi.  u  distributed  sunong  the  reslatinmts 


on  ball  nu^ts ;  it  is  believed  the  Maison  D'Or.  the 
Caft  AngUis,  the  Cafif  Riche,  the  CM  Cardinal^ 
Desir^,  pocket  half  of  this  sum.  As  most  ot  the 
women  who  frequent  these  halls  come  more  on  bu  i- 
nees  than  pleasure,  it  is  reckoned  they  receive  at  least 
140,000f.  in  the  way  of  presents  after  eadi  ball.  It 
may  therefore  bo  safely  estimated  that  the  majked 
halls  at  the  Opera  alone  put  at  the  least  one  milUon 
of  dollars  in  circolation  in  the  course  of  the  fourteen 
nights  tiiey  mn.  And  i  am  persuaded  the  estimate 
is  greatly  below  the  true  amount.  How  then  can  yon 
expect  Parisians  to  be  virtnoni^  sedng  vice  la  so 
profitable  I 

At  the  last  ball  at  the  OpMB,  Shrove  Tuesday 
night,  (bitt  one  nam  ball  wul  be  g^ven  before  next 
December,  and  diis  ball  will  be  given  on  nt  carAn«, 
mid  lent,)  there  was  dancing  in  the  promenade 
drawing  room  as  well  as  on  the  floor — a  license 
very  rarely  tolerated  at  tiie  Opera.  It  was  noticed 
this  year  that  more  young  men  of  good  fiunily  than 
usual  frequented  the  masked  balls,  and  Aat  they 
seemed  to  take  delight  in  wearing  the  most  vulgar 
apparel.  They  wei«  the  Itabert  Shcaira  uid  Den 
Cesar  de  Bazans  of  the  motley  crowd.  The^  were 
the  men  who  flaunted  most  rags,  while  persons  in 
humbler  life  hid  themselves  in  the  splendor  of  Counts. 
This  is  human  nature.  Those  that  are  high  In  lifo 
look  with  envy  on  the  lowly,  the  latter  look  with 
envy  on  those'  that  are  above  them ;  noite  are  sitia- 
ficd  with  their  station  of  life. 


Harmony  Xinmderstood. 

Herr  Gostave  Satter  is  a  piano-forte  player.  A 
piano-forte  player  of  the  new  school.  Of  the  new 
school  which  defies  the  mechanical  distances  oc- 
taves, and  by  a  transt^ndental  dodge  which  knoweth 
ndther  great  nor  small,  brings  the  doubly  elevated 
attics  of  the  snperstructoro  of  sound  in  dose  em- 
brace with  die  deep  sub-cellars  of  the  bass.  Of  the 
new  school  which  picks  ont  the  humanities  and  pitch 
of  the  voice  divine  for  its  themes,  and  wreathes  the 
uppermost  and  lowermost  addenda  of  sound  thereto. 
Of^the  new  2.40  school — in  fact,  the  locomotive 
school — so  fost,  BO  strenuous,  so  fleree.  Strle  Is  the 
man,  says  Bnffon.  A  player  with  so  glio  a  hand 
must  have  a  glib  tongue.  With  that  tonj^e  he 
played  a  fantasia.  A  fantasia  con  /arocia  e  A  mbbia. 
A  fiintasia — says  his  accuser — against  two  ladies. 
Against  two  spotless  ladies.  Bnt  these  ladies  fonnd 
a  protector.  A  protector  in  the  stalwart  person  of 
Herr  Formes — with  whom  Herr  Satter  was  travelling 
on  a  harmonious  tonr  of  concert-giving.  Bnt  har- 
mony  has  discord.  All  discord  is  harmony  misun- 
derstood. This  lovely  fracas  between  Herr  Formes 
and  Herr  Satter  is  harmony  so  misunderstood.  The 
nature  of  the  harmony  was  not  tmm  a  wind  instru- 
ment, though  it  was  a  blow.  It  was  more  of  a 
Btringe<1  instrument,  being  a  scrape.  Herr  Formes, 
in  reciting  the  harmony  miEunderstood,  says  the  two 
ladies  were  without  their  legitimate  protectors,  and, 
in  their  absence,  he  demanded  from  Herr  Satter  an 
apology  for  the  outraged  and  injured  parties,  which 
■wu  not  only  refused,  bat  the  Insult  was  repeated,  and 
if  possible,  m  a  still  more  offensive  manner.  "  Per- 
haps," the  great  basso  adds,  "  I  acted  rashly,  hut  I 
flatter  myself  that  mankind  generally,  and  the  fair 
sex  universally,  will  not  contkmn  me,  if,  under  such 
circumstances,  7  did  »lap  fAe  fact,"  ^•c,"  The 
harsh  thunder  which  the  basso  grates  is  here  C  below 
the  line,  too  terrible  for  snr  tender  columns.  The  basso 
adds— diat  certainly  if,  as  the  reporter  Tha  Cindn- 
nati  Gaxette  "  affirms  " — the  Queen  of  the  West  be- 
ing the  seat  of  the  harmony  misunderstood  in  ques- 
tion— "  certainly  if  Mr.  Gustav  Satler  was  not  half 
weight  or  size,  his  associates,  Anschutz  and  Thomas, 
were  sufficient  to  make  up  the  disparity  in  bulk,  so 
that  the  term  "  coward,"  which  you  assert  they  ap- 
plied 10  me,  comes  with  a  bad  grace  from  three  men, 
who,  after  inflicting  Ibrongh  your  journal  a  stab  upon 
my  character,  effect  an  inglorious  retreat  before  ita 
publication  could  meet  the  eyes  of  the  public  or  my- 
self." 

From  Herr  Satter,  Herr  Anschutz,  and  Herr 
Thomas,  we  have  no  critical  remarks  on  this  harmo- 
nioos  question.  We  look  «ith  anxiety  for  the  trio 
in  response  to  the  solo.  They  are  all  clever  fellows. 
Clever  intellectually.  Clever  socially.  But  the  last 
infirmity  of  noble  minds  is — decided  difference  of 
opinions  capable  of  detonation. 

Herr  Formes  in  this  championship,  off  the  stage, 
is  radically  diffemt  ttom  his  place  on  it.  There  he 
is  not  allowed  to  stand  up  fbr  the  eex.  Those  infor> 
nal  opera  composers  have  a  way — all  of  them — of 
making  the  basso  never  a  lover,  preaching  ambrosial 
delecutions  in  D  flat  for  the  fair ;  never  going  the 
whole  figure  with  his  amores  and  doloru  never 
wirftii^,  wailing,  and  writhing  in  the  ecstatie  rdation 
of  Correlative  sixths,  with  the  lore-shedding  aoprano ; 
norer  under  Ae  lyrical  UquidltiBS  of  ttoanbeams. 
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tolling  the  etorj  of  a  pwsfon  crowned  with  joy : — 
nerer;  never;  nerer; — bat  he  is  always  a  blade- 
bearded,  black-doabletted  rnffian,  looking  bowie- 
knives  and  prnssic  acid ;  sweRring,  roaring,  and 
nunping  throui^oat  the  scalea  of  two  octaves ;  un- 
happy and  savage,  flamboyant  and  anpitied.  AIk  art 
so,  thoaf>:h  the  majestic  virility  of  his  voice,  by  all  the 
piuvllelisniB  of  positive  philosophy,  would  pick  him 
ont  as  the  proper  man— worth  a  qoatnor  of  tender 
tenors.  As  the  most  manlv  of  hassos,  Herr  Formes 
has  been  most  oatraged  hj  this  treatment  at  the 
hands  of  oomposers.  He  eonld  make  love  Hke—we 
beg  Mr.  Everett's  pardon — like  George  Washington, 
so  stalwart  and  soblime.  An  To  t'amo  from  him  wonld 
have  a  lu'eadth  of  fbrveocy  in  it  astonishing  the  dress 
cirele,  not  to  mentioD  those  darlings  of  the  mnses, 
die  critics.  Herr  Formes  is  now  the  champioii  of 
the  sax  of  fifK»;  can  he  Dot  be  made  so  tinanr  the 
portals  of  Enterm  f 

It  is  to  be  rnectively  observed  that  all  harmony 
miaand«Blood  on  the  Ivrical  stage  arises  from  qnar 
ids  aboBt  women.  In  net,  without  them  there  wonld 
be  no  opera,  and  off  it  no  war.  Bat  the  qoarrel 
never  arises  about  two  women.  Except  that  deli- 
eioiiB  Ut  of  Capt.  Macheath, 

"  Bow  taappT  eoald  I  be  with  dther, 
W«n  lha  otbor  dear  ehanMr  awajr!  ** 

WB  know  of  no  opera  business  where  any  "  difficnitr" 
arises  from  a  snrplus.  It  is  always  a  deficit  of  uie 
sex.  An  opera  with  a  row  about  two  women  would 
be  a  novelty — not  connting  a  basso  as  a  lover.  Will 
that  lacetioos  Institntion,  "  The  American  Academy 
of  Mosic,"  excite  aprodoction  by  the  patriotic 
Mwrositiea  ao  deeplT  imbeddodoa  in  duuterf— Al 


Xeyvbear  and  Kii  Vev  Open. 

After  many  mondis  of  |ff^anttioo  and  rehearsal, 
anew  opera  by  Meyerhear  was  about  to  be  perfbrmed 
at  the  Open  Comiqae,  at  the  last  acconnts  from 
Faiis.  He  first  called  it  Dmorak ;  bat  one  of  the 
singen,  M.  Faore,  objected  to  its  being  named  for 
any  character  other  Uian  the  one  he  instained.  Then 
Meyerbeer  cbaaeed  it  to  NUrt  Dame  ifAuray ;  bat 
the  censoiship  objected  to  this,  and  it  has  now  been 
decided  to  call  it  Zc  Pardon  de  Ploermd.  A  letter 
dated  Paris,  March  25tb,  to  the  Indepatdeiux  Bdge, 
givH  some  pardcnlan  aboat  the  opera  and  Meyer- 
Seer't  mode  of  conducting  the  reliMnaU,  vrtiich  we 
tmnsbte. 

In  the  tint  place,  he  says  there  is  not  a  scene  for 

Mme.  Cabel,  in  which  she  teaches  her  goat  to  dance, 
as  had  been  reported.  He  has  been  permitted  by 
Meyerbeer  to  witness  dw  rehearsals,  but  he  is  not  at 
liberty  to  describe  the  opera ;  bat  bit  speaks  of  Moy- 
ecbear  as  follows  : 

"  I  know  nothing  so  interesting,  enrions  and  odd, 
as  to  see  Meyerbeer  having  an  open  rehearsed.  The 
illnstriow  composer  has  been  rallied  abont  the  de- 
lays, the  exactions,  and  the  exaggerated  care  that  he 
hnngs  to  his  rehearsals.  After  witnessing  a  single 
rehearsal,  these  ideas  will  be  chsnecd.  Meyerbeer  ts 
admirable  at  those  times.  His  dehiys,  his  exactions 
and  his  seniles  mo  pnrely  the  triumph  <^  conscience. 
Meyerbeer  is  a  composer  who  bcUeVes  in  his  music, 
as  Comeille  believed  la  his  poetry.  So  when  his 
worfc  is  fall,  complete,  perfect,  it  most  be  admired  si- 
lentlr;  critirism  has  a  nard  ta.4k,  and  it  has  finallvto 
do  like  the  rest  of  the  world,  and  onlradmira.  ttey- 
erbeer  allows  his  work  to  be  played  ;  he  gives  it  to 
the  pnUic,  and  it  most  be  done  in  periVKAion.  We 
listen  with  deference  and  emotion,  and  when,  per- 
chance, it  happens  that  a  passa^  does  not  move, 
toach,  or  please  you,  yon  are  dissatisfied  with  your- 
selves, and  nshamod  of  not  feeling  with  Meyerbeer, 
so  much  docs  the  great  composer's  respect  for  his 
work  affect  too.  Bnt  this  time  there  was  no  disap- 
pointment ;  nothing  but  tender  emotions  of  pleasnre 
I  and  entboainsm. 

I  "  Daring  the  private  rehearsals,  Meyerbeer  sits  in 
one  of  the  front  boxes,  opposite  the  stage.    There  is 

I  placed  by  bim  a  taUe,  a  lamp,  and  some  sheets  of 
Biasie.  Am  he  aitt  and  Ustens,  it  is  a  grand  sight  to 
look  luon,  oa  his  br^t  ^res  flash  towards  the  stage 
thioogft  hiu  speetaeles.  U  is  like  a  portrait  by  that 
marrellona  painter,  Bembnndt.  Sometimes  he  goes 
on  the  stage,  and  is  seen  coming  oat  of  one  of  the 
wings,  gliding  tiefon  like  a  shadow,  and  leaning 
siraust  the  proaceninm.  There  he  stands  and  makes 
his  lemaifca,  his  critirisms  or  his  suggestions,  in  inch 
a  low  tone  aa  to  be  heard  only  by  the  artist  whom  be 
is  iddrBsaiDfp." — PhUaddphia  Bulletin. 

I     The  PteayuMS  givea  report  of  another  musical 

week  in  New  Orieona  : 
At  the  Opera  we  have  had  the  "  Prophet,"  the 

"  f^chonetto,"  the  "  Jjooa  di  lanimermoor,"  and 
'  dH''HaettedePortid;"  a  night,  each,  of  Meyerbeer, 


Clapisgon,  Donizetti  and  Anber.  The  suceess  of  onr 
charming  comic  prima  donna,  Ang^e  Cordier,  in  a 
grand  r61e,  has  been  an  incident  worthy  of  note,  and 
tlie  revival  of  Aaber's  sparkling  and  effective  work, 
has  brought  out  our  favorite  tenore  ( it  was  given  for 
his  benefit, )  Lagrave,  an  opportunity  of  displaying 
his  best  powers.  Rarely  has  there  been  amoreaunr- 
ed  success  on  onr  lyric  boards,  and  rarely  a  more 
hearty  and  affectionate  recognition  of  an  artist's  pow- 
ers. The  sentiment  of  the  entire  audience  seemed  to 
be  one  of  enthusiasm,  and  not  only  that  of  the  andi- 
ence ;  the  artists,  the  chorus,  the  employees  of  the 
theatre,  all  took  part  in  it.  Throughout  uie  perform- 
ance, Delagmve  was  applauded  most  warmly,  and, 
we  may  add,  mont  deservedly,  for  never  have  we 
heard  the  line  role  of  the  Ifeapolitan  patriot  more 
admirably  rendered  ;  and  at  Ae  close  of  the  opera, 
when  he  was  called  befbre  the  curtain  to  receive  the 
final  demonstration  of  die  audience,  he  was  literally 
covered  with  a  floral  shower  that  fell  from  the 
"flies" — the  testimonial  of  his  brother  and  sister  art- 
ists. Besides  all  this,  he  waj  the  recipient  of  manv 
valuable  presents,  which  were  thrown  to  him,  or  hand- 
ed up  to  nim,  in  the  coarse  of  the  evening. 

Another  notioeahle  mtuienl  event  of  me  week  has 
been  the  flfUi  grand  concert  of  the  CUuMc  Music 
Sodety.  at  Odd  Fellow'i  Hall,  on  Wednesday  even- 
ing. The  programme  of  this  concert  waa  as  follows : 
r. 

1.  OtwtuM  to  "ZMiberflBto"  Mawl 

2.  Sjutpbonj  tn  0  mloor.  BcvdKmn. 

1.  Ovntim  » Ifawstnis"  '  Usndalwobii. 
%.  AntUnto  "  la  SarpflM"  H*rda. 
8.  AndsBle  and  TariaUaaa  lir  8  Pisaos.  CSebamaBn. 

Pnfcraied  bv  M.  M.  O.  ftnlsaekel  and  T.  WotaMs. 
4.  OTntnte  to^  WIlHun  T«U"  BoBSlai. 

The  throe  overtures,  so  diverse  in  style,  in  class,  in 
school,  and  addressing  diemselves  to  tastes  so  variant, 
were  all  most  admirably  performed,  and  gave  the  ut- 
most satisfaction.  The  famous  Andante  from  Havdn's 
"  Snrprige"  is  always  a  favorite,  and  came  near  being 
encored.  The  piano  duo  was  artistically  and  sdcntifl- 
cally  performed,  bnt  It "  flew  over  the  heads  "  of  the 
mass  of  the  audience ;  or,  as  Hamlet  said  of  the  play 
that  was  "  once  or  twice  acted"  in  Denmark, "  It  was 
caviare  to  the  general."  The  thing  of  the  evening 
was  the  nndving  woi^  of  the  immortal  Beethoven,  the 
ev^r  fresh,  the  ever  welcome  Sympdionr  in  C  minor 
— one  of  Aat  great  nine,  (c(a»  for  eaoi  mute,^  the 
67th  opus — one  of  die  most  brilliant  illustrations  of 
the  best  style  of  the  fcrand  old  com  poser's  best  epoch. 
The  Atleffro  wo  have  heard  better  performed  ;  we  have 
heard  the  Classic  Music  Society  perform  it  more  cer- 
tainly, smoothly  and  tnilv.  Bat  we  think  it  would 
tax  the  powers  of  any  other  Society  in  the  countr^r  to 
excel  the  performance  of  the  Andmte,  and  the  closing 
movemeots— the  Jw&mte  espedally. 

Husio  lit  WoBCUTKK  Uam.—  "  Stella,"  of  tbe 
PaBadium,  writes : 

Of  the  fast-day  concert  by  the  Mozart  Sodety,  we 
may  safely  assert  that  it  was  the  best  sacred  concert 
ever  given  in  this  city.  The  society  was  true  to  its 
calling  ;  offering  a  high-toned  programme  and  employ- 
ing efficient  orchestral  aid  to  properly  sustain  it. 
Some  of  the  finest  portions  of  Mozart's  heantiful 
"Twelfth  Moss"  with  copious  selections  from  Havdn's 
"Creation,"  were  given  by  the  chorus' with  good  solo 
aid.  So  seldom  do  we  hear  mass-mufic  with  orches- 
tral accompaniment,  that  we  donbly  appreciated  the 
excellence  of  the  Mendelssohn  Quintette  Clnb  as  we 
traced  the  rich  harmonies  of  the  orchestra — the  back- 
ground of  tiie  fine  chorus.  The  societv,  under  (Ir. 
Hamilton's  sure  lead,  sang  widi  telling  effect ;  prompt- 
ly, decidedly,  and  with  that  mrefol  attention  to  the 
meaning  and  expression  of  the  mnsic,  which  is  so 
p^nfully  rare  even  in  choral  societies  of  the  highest 
reputation.  In  tlie  vast  audience  we  were  glad  to  see 
excursion  parties  from  ncyacent  towns.  The  opportu- 
nity to  hear  music  of  high  order  is  nuely  offered  ont 
of  die  lane  cities.  Therefore  let  na  summon  onr 
friends  and  neighbors  when  the  Motart  Society  per- 
forms mnstc  worthy  of  its  name. 

Several  times  during  the  winter,  "  a  littie  bird"  has 
"  whispered  in  onr  ear"  of  a  brood  of  human  songs- 
ters, who,  in  retired  nests  and  nooks  were  tnring  their 
wings  for  a  flight  in  tlie  realms  of  song.  One  even- 
ing last  week,  tempted  by  the  soft  spring  airs,  these 
singers  ventured  nearer  the  neighborhood  of  man  ; 
and,  flocking  under  the  shadow  of  Rev.  Dr.  Hill's 
church,  poared  forth  a  peal  of  song  which  astonished 
the  "world's  people,'  as  the  Shaken  would  say. 
Through  the  courtesy  of  a  friend  we  had  the  pleasure 
of  listening.  Seriouslr,  the  baton  of  thdr  leader  was 
skillfally  wielded  and  tne  performance  of  his  forces  did 
him  much  credit.  Gallantly  overlooking  litde  errors 
uid  deficiencies,  we  lent  a  willing  ear,  and  were  sur- 
prised at  the  excellenoe  of  much  that  we  heard.  We 
tecall  partknloriy,  seroral  sdections  from  Bomberg's 


"  Transient  and  Eternal,"  a  piano  solo  on  opera 
themes,  a  trio  from  Doh  Giotxinm,  an  artistic  perform' 
ance  on  the  flute  and  piano,  an  air  from  Robert,  sang 
by  a  young  lady  who  possesses  a  contralto  voice  of 
much  compass  and  braoty.  Wishing  a  long  life  to 
this  litUe  elob  of  amatenn,  we  wonld  have  yoong 
people  mora  freqnentiy  meet  for  the  earnest  study  of 
music.  Such  emirts  should  be  encouraged  as  highly 
commendable. 


Pnsual  €mniint)imt. 

Lawbxkos,  Mam.,  April  14. — ^I  take  plensnn 
in  mentioning  a  rich  mttdcal  entertainment  to  wfaidL 
the  people  of  this  city  were  treated  on  Monday  even- 
ing lost,  arranged  by  onr  energetic  musical  towns- 
man, Mr.  N.  FiTZ.  The  performers  were  Mr.  and 
.  Mrs.  FiTZ,  assisted  by  Messrs.  Schcltze  and  Fsisa 
of  the  Mendelssohn  Quintette  Clnb  of  your  city. 
The  programme  contained,  with  other  things,  Beet- 
hoven's Sonata  PatAetique,  played  by  Mr.  Fita,  and 
Trio  in  £  flat,  played  by  Messrs.  Schultze,  Fries  and 
Fiti ;  also  solos  each  for  the  violin,  violoncello,  and 
piano.  Among  the  vocal  gems  were  the  "  GratioM  " 
by  Gnglielmi,  and  "  Non  fu  Sogno  "  by  Verdi,  sung 
by  Mn.  Fits.  l?othing  I  can  say  in  praise  of  the 
playing  of  Measra.  Schultsa  and  Friea,  will  add  aught 
to  their  well  deserved  npntation  as  first  class  mu- 
sicians. iXx.  Fits  is  less  known,  though  highly  es- 
teemed here  a  true  and  earnest  mnsirian.  Hia 
playing  on  this  occadon  was  excellent,  and  his  ran- 
dering  of  the  Sonata  and  Trio  showed  his  appKda- 
tion  of  the  intentions  of  tbe  composer. 

Mrs.  Fits  was  already  favorably  known  in  this 
community  as  a  singer ;  but  her  performance  on  this 
ooauion  exceeded  the  highest  expectations  of  her 
most  sanguine  friends,  both  in  respect  to  her  voice,  in 
its  quality  and  power,  and  her  excellent  style  of  sing- 
ing. In  all  that  constitntes  a  good  singer  she  will 
compare  favorably  with  oar  best  native  talent,  and 
her  present  attainments  give  promise  of  an  eminent- 
ly Buceessftal  fntum. 

This  conceit  iras  a  tuccen  in  anodier  point  of 
view,  diat  securing  a  large  and  remunerative  audi- 
ence, upwards  of  six  hundred  tickets  having  been 
sold  by  subscription.  This  inspires  us  with  tbe  hope 
that  we  riiidl  have  more  of  die  same  sort  in  tbe 
future.  As  an  evidence  of  the  adrancement  of  mnsl- 
cal  taste  and  knowledge  in  this  vicinity,  may  be  men- 
tioned the  foct  that  a  third  more  tickets  were  taken 
for  die  subscription  course  of  concerts  by  the  Men- 
delssohn this  winter  dian  ever  before  in  this  city. 

ExoKLSion. 

Nbw  Tobk,  Apbil  18. — Mr.  Ullman's  opera 
season,  has,  so  far,  been  very  successful.  GizzAiri- 
OA  bos  appeared  in  Traviata,  Trovatore  and  Lucreria, 
with  Flobbuza  and  Tamako,  who,  especially  the 
latter,  wen  net  Teiy  sadsfiustoiy,  and  this  week,  are 
iqilaeed  by  MouELU  and  Stetaki.  Kext  week  one 
Caholiitb  Auumo,  who  has  been  ringing  with  Ha- 
retzek  in  Cuba,  will  appear. 

I  understand  dint  Oazciniga  is  going  to  Europe, 
where  she  wants  to  visit  her  little  son,  and  to  get  an 
engagement  in  London.  If  successful  in  the  latter 
effort,  she  may  in  time  return  to  New  Yoi^  flashed 
with  London  triumphs.  It  is  barely  possible  that 
BxiOKOLi  may  go  ont  with  hor.  Tbe  rumor  that 
Gazzaniga  had  married  one  Mr.  Albites,  a  music 
teacher,  who  accompanied  the  tronpe  to  Havana,  ia 
without  foundation. 

The  Misses  Gellik,  good  amateur  vocalibts,  and 
belonging  to  the  dioir  of  Calvary  [Rev.  Dr.  Hawks'] 
Church  will  give  next  week  a  public  concert  at 
which  HiLU,  the  English  pianist,  will  perform. 

For  some  vnezploined  reason  the  TbwiJUbiser  is 
withdnim  from  die  Gennan  tfaeito  in  the  Bowery. 
Six  peifonnancei  were  annoanced  to  take  place,  but 
only  three  were  given.  I  woi  finttmate  enough  to 
be  present  at  one  of  theae. 
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DWIGHT'S  JOURNAL  OF  MUSIC. 


Amid  the  many  contending  crilicisnu  of  this  opera, 
the  general  resalt  to  those  who  have  not  heard  it, 
leetni  to  be  that  it  U  a  dreary  desert  of  recitatire, 
with  a  few  Etartling  orchestral  effects,  bat  with  no 
real  meloily.  This  is  a  great  mistake.  It  is  in 
general  style  more  like  Bfeyerbeer's  operas  than  those 
of  any  other  composer,  and  contains  quite  as  much 
melody  as  they  do.  The  libretto  is  fine,  and  Liszt's 
excellent  eritidsm  of  it  as  well  as  tiie  music,  yon  have 
pnhUahed  In  Vol.  IV.  No.  7,  and  a  taw  conseGntira 
nombors,  of  Dwioht's  Jovwsxl.  To  this  elabo- 
rate and  elegant  analysis  I  woold  refer  any  reader, 
deslrons  of  pemsing  a  really  good  account  ot  the 
opera. 

Had  it  been  bronght  ont  at  the  Academy  of  Music 
during  a  regalar  opera  season,  and  with  necestary 
concomitants  of  adTortising,  and  scenic  attractions, 
it  would  haTe  created  a  decided  sensation.  But  it 
was  produced  at  an  obscure,  small,  dirty  theatre, 
with  poor  solo  singers,  and  notwithstanding  the  de- 
nial of  the  snappish  correspondent,  "  S.  L.,"  was,  to 
all  intents  and  purposes,  "an  exclusi^'cly  German 
afiUr."  Hone  of  the  nsonl  complimentary  Uckets 
were  sent  to  the  newspaper  critics.  The  libretto 
was  German,  die  singers  were  German,  tbo  chonucs 
were  snstidned  by  German  singing  societies,  tiie  or- 
chestra was  composed  of  Oormans  and  the  audience 
were  Germans  almost  to  a  man.  Boys  went  through 
the  aisles  of  the  honae  selling  lag^  beer  in  gtasa  mugs, 
and  negotiating  with  hungry  individuals  for  the  sale 
of  chunks  of  Swiss  cheese.  The  librettos  sold  were 
in  German  text,  without  any  English  translation. 
If  bU  this  does  not  make  "  an  exclnsircly  German 
affa'u-,"  will  the  fretful  "  S.  L."  inform  mo  what 
does  I 

It  would  not  have  been  an  exclnsively  German 
affair,  however,  had  it  been  played  a  few  times  of- 
tener.  The  criticisms  of  the  daily  papers  bad  their 
efibct,  and  a  number  of  musical  amateurs,  native 
here,  (for  in  this  New  Tortc  appean  to  he  somewhat 
diflfhrent  from  Boston,  ai  all  her  mnsiciana  are  not 
GemiBDsJ  intended  to  -riait  the  German  opera,  when 
TttmMiaer  was  snddeply  withdrawn. 

TaoviTOH. 

Bbookltk,  N.  Y.,  Apkil  19.  — Tbo  6fth  and 
last  concert  of  the  second  season  of  our  Philhar- 
monic Soeie^  came  off  last  Saturday  night.  Ttie 
audience  was  large  and  endiualAstic,  not  only  all  the 
•eats  bnng  filled,  tmt  also  the  passage  ways,  so  that 
not  lus  than  1400  people  aasemblod  to  listen  to,  and 
zeally  eqjoy  the  ft^towiog  excellent  Programme : 

Past  1. 

Fifth  SymphoDf ,  tn  C  minor,  {op.  67)  Bcethoreo. 

Arltk,  "  Ah  HouFils:  "  '•Propheto"  Mejerboer 

Madame  OuieDtEM. 

HoctnnM;  8o1o  Ibr  Franch  t[«rD  Lormi. 

With  OrchMtnl  Awompaidment. 
Ur.  n.  Sobnlli. 

PiKT  n. 

OnrtBTSj  "  Lea  Pnladei" ;  (Po£me  Sjniphonlqm)..  .Unt. 
RaauiMi  Addio  del  paukto  "i  TmrUXa,  Tardl. 

Qnsrtet;  Foot  frmidt  Horns  Wabw. 

Uewr*.  n.  SduDdbk,  Biaunas,  PibU,  and  0.  Schmlts. 
Onrton;  " Im  deux  Jonrnta  Cherublni. 

I  hare  heard  this  glorions  Symphony  perimps  a 
dozen  times,  but  never  to  better  advantage  thnn  last 
Saturday  erening.  How  it  gmvn  npon  you  by  re- 
peated hearing  I  How  much  easier  to  reconcile  and 
clearly  understand  the  analysis  which  was  copied 
from  the  Journal  of  Music,  and  printed  in  full  on 
the  inside  of  the  programme  1 '  Though  it  may  be 
impossible  to  interpret  and  understand  this  musical 
poem  —  this  "  language  of  the  spheres  '*  precisely  as 
another  does,  ench  an  analysis  as  that  copied  from 
your  *< Journal"  is  almost  invaloable  espedallyto 
the  mosical  amateur  and  the  nnloamed  in  die  "  di- 
vine Art."  Both  the  performers  and  the  listeners 
were  in  most  excellent  condition,  and  it  would  be 


impossible  for  a  concert  to  go  off  more  satisfactorily, 
both  financially  and  mosically  speaking. 

Madam  Gazzamiga  was  in  excellent  voice  and 
sang  admirably ;  both  of  her  songs  received  a  hearty, 
honest  encore.  The  Ah,  mon  JiU  and  Addio  dd  pa«- 
tato  arc  fiuoly  adapted  to  bring  out  some  of  Gnzza- 
niga's  best  points,  and  no  one  knows  better  how  to 
moke  the  most  of  her  best  points,  than  this  reiy 
clerer  artist.  Certainly,  one  who  is  able  to  succees- 
ftilly  compete  with  rivals  so  much  her  superior  in 
many  of  the  essentials  which  go  to  make  up  the  flnt 
rate  artist,  must  hare  some  powers  of  no  ordinaiy 
diaractw. 

Gazsaniga  will  always  have  the  people  with  her,  be- 
cause she  appeals  to  tlie  heart,  and  not  to  the  head ; 
enlists  your  feelings  and  sympathies,  and  thus  dis- 
arms criticism. 

Both  the  Horn  solo  and  the  Quartet  were  charm- 
ingly played  and  well  received.  Mr.  H.  Schmitz  is 
an  exceedingly  clever  artist  and  always  pleases. 
Though  a  young  man,  he  ii  quite  an  old  fkrorite 
with  tis. 

The  "  Pofim  SgJiqihmiqHe"  it  more  eccentric 
than  beanUfiil ;  full  of  grotesque,  and  even  oatlandlsh 
ideas.  Occasionally  yon  hear  a  delicious  bit  of  mel- 
ody accompanied  by  exquisite  harmony;  the  next  in. 
staot  you  look  op  lu  astonishment  to  see  if  the  or- 
chestra are  not  at  loggerheads.  Imagine  yourself 
riding  through  a  most  beantiful  park,  with  every, 
thing  that  art  and  nature  can  do  combined  to  please 
the  eye.  Sappose  this  beautiful  prospect  be  interrup- 
ted by  some  untoward  event,  and  you  find  yourself  alt 
at  once  floundering  in  a  goose  pasture,  which  happens 
to  be  handy,  just  for  the  occasion.  If  the  fint  im- 
pressions of  most  who  hear  the  "  Pome  S^phonique  " 
for  the  first  time,  are  not  something  like  the  above, 
they  must  be  among  those  who  are  lucky  in  decipher, 
ing  mnsical  faieroglyphica. 

During  the  later  part  of  the  concert,  the  President, 
Ii.  B.  Wyman,  Esq.,  announced  Aat  Mb.  Thbo. 
EiaFBLo  was  present,  whidi  was  no  sooner  said  than 
a  hearty  burst  of  applause  showed  that  his  Brooklyn 
Mends  were  as  numerous  and  sincere  ns  ever.  In 
response  to  so  unanimous  and  flattering  a  call,  Mr. 
Eisfcld  came  forward,  and  in  a  neat  speech  returned 
thanks  ;  which  was  received  with  applause  more  ve- 
hement, if  possible,  ^on  the  first.  Mr.  E.  numbers 
bis  friends  in  Brooklyn  by  scores. 

Our  "Philharmonic  Society"  closes  its  second 
season  free  from  debt,  and  something  left  in  tbo 
Treasury. 

The  second  installment  called  for  on  the  subscrip- 
tions towards  onr  new  Music  Hall,  is  due  on  the  36th 
inst.,  and,  like  the  first,  will  he  promptly  paid.  The 
building  committee  are  only  woiling  for  all  Uie  plans 
called  for,  to  be  labmitted,  when  the  best  will  be  se- 
lected and  the  work  immediately  rommenccd.  The 
location  is  to  be  in  Montague  Street  between  Court 
and  Clinton  Streets. 

I  hope  soon  to  give  you  some  sketches  of  some  of 
our  Brooklyn  choirs,  for  we  have  some  of  the  best 
and  some  of  the  worst  choir  singing  to  he  found  in 
tliis  or  any  other  country.  Bellini. 

CiNciimATi,  Apbii.  18. — The  StrakoBch  troape 
has  just  condaded  a  season  of  nearly  tire  weeks  in 
tlio  new  opera  house — tenlty  a  handsome  structure, 
which  wonld  be  commodions  in  a  high  degree,  but  for 
its  steep  and  uncomfortable  stair-ways.  Another  de- 
fect in  the  arrangements  is,  that  the  entrance  doors 
open  from  the  outsido,  suggesting  to  nervous  people 
the  terrible  things  that  might  happen,  in  cose  of  fire, 
&c.  It  is  singolar  tliat  such  probabilities  so  seldom 
influence  the  calculations  of  architects  1  The  interior 
decorations  are  very  elegant,  with  the  exception  of  a 
pointed  lihuHro8<Molor  drapery,  above  the  green 
bsuie  curtain,  producing  a  vulgar  and  inharmonious 
contrast  with  tbe  blue  hangings  of  the  immediately 
a^oining  privRte  boxes.  Those  deftets  of  finish 


would  be  less  striking,  were  the  general  appearance 
of  the  boose  less  beautiful.  The  success  of  Stra- 
kosch's  company  has  been  good,  in  a  pecuniary  point 
of  view  ;  not  so  good,  musically  speaking. 

Don  Giommi,  Bobert  le  diable,  II  BaHtiere,  Nm"- 
mn,  IPuritatii,  La  Sonnambttla,  La  Favorita,  Lacrezia, 
Martha,  Lucia,  Ernam,  Trovatare,  and  Traviaia,  have 
been  presented.  To  which  add  tlio  Stabat  i&ter, 
(very  indiSbrently  sung — from  whidi  &ct  a  morn- 
ing paper  cooclnded  diat  this  composition  Is  plainly 
not  up  to  the  menu  of  such  a  troupe  III)  — two 
concerts  and  two  mating. 

As  to  the  company  itself,  Mme.  COLSoir  created  s 
omversally  favorable  impression  here;  apartfhnnher 
charming  voice,  finished  style  of  singing,  and  un- 
doubted merit  as  a  correct  and  thoughtful  actress, 
an  indefinable,  lady-like  grace  permeates  all  she  does, 
and  impresses  her  audionro  with  the  conviction  that 
she  is  not  only  a  fine  artist,  but  something  belter 
still.  Mile.  Parodi,  effective  actress  though  she  is, 
(somewhat  coarse  and  heavy  at  times,  however),  is 
no  longer  equal  in  voice  to  the  rdlee  she  undertakes. 
Mmo.  do  WiLHOKST,  <rf  whom  a  greet  deal  was  said 
in  adranco,  and  of  whran  much  was  accordingly  ex- 
pected, appeared  towards  the  end  of  the  seasoD,  in 
three  operas,  and  made  what  is  technically  termed 
a  laiture.  Her  sweet,  hut  weak  and  unsympathetic 
voice  is  yet  not  fully  cultivated ;  while  as  an  actress, 
Uie  lady  savors  too  much  of  the  dilettante,  and  ap- 
pears at  times  determined,  by  "  nods  and  becks,  and 
wreathed  smiles  "  (nodded,  beckoned,  and  smiled  in 
the  wrong  place),  to  convince  her  audience  that  she 
is  only  doing  it  "  for  -the  fun  of  the  thing." 

BuioNOLi  and  Squires,  plea-sing  tenors,  each  in 
his  way,  divided  the  honors.  The  company,  with 
enough  of  the  batitone  element,  was  deficient  in  bass ; 
JoKCA  is  not  able  to  give  the  proper  effect  to  the 
music  of  Bertram,  and  jKnne  other  important  bass 
ports.  The  chorus,  tolerably  smmg  In  bais  and  ten- 
or, was  lunentiU)ly  weak  in  the  fiuninine  department ; 
the  orchestra  good,  so  far  as  it  went. 

Don  Giovami  and  Robert,  as  performed  by  this 
company,  were  rather  suggestive  of  those  operas, 
than  representations  of  them ;  much  was  cut  out, 
some  mottera  overdone,  and  more  underdone. 

Barili  gave  a  moral  tone  to  the  Bon,  that  was 
probably  unintentional ;  ))is  Spaniard  had,  very 
plainly,  a  compact  with  the  infernal  i^ions ;  for  the 
success  of  such  a  Voice  and  pcrsonelle  was  qnlte  nn- 
accountable  on  natural  grounds. 

Don  Joan,  Norm,  Robert,  and  TVariiita  dnw  the 
best  houses. 

Labobde,  Formes,  Poiitsot  and  PsitBiiio  gave 
three  concerts,  the  week  hcfbre  last,  with  great  artis- 
lic,  but  moderate  pecuniary  success.  Formes  never 
sang  better  here ;  it  is  the  privily  of  aniats  who 

depend  more  on  voice  and  the  inspiradon  of  the  mo- 
ment, than  on  method,  to  eloctrify  at  times,  if,  «n  iv- 
vanctie,  they  sometimes  disappoint.  Formes*  rendi- 
tion of  Schubert's  "Wanderer"  was  beyond  all 
pmise,  bnt  he  was  too  coarse  in  La  d  darem.  La- 
borde  charmed  in  every  respect ;  while  the  powerful 
soprano  of  Mile.  Poinsot  made  a  remarkable  and  un- 
expected impression. 

Will  you  have  the  goodness  to  inform  yoor  highly 
respectable  and  ingenious  printer  that  I  am  neitticr 
qq  nor  gg,  bnt —  Your  friend  in  Apollo  and  the  im- 
portant number  99. 


iniman's  Opera  troupe,  ninuc  Piorolominl,  Fonnee, 
and  others,  re-opened  the  Kew  XaA.  Academy  laat 
Monday  evening,  with  Gazzanioa  in  La  TrwkOa. 
Hie  Tmvatore  Ibllowed  on  Wednesday,  with  Adb- 
LAiDB  FniLLlPFS  as  the  gypsey.  The  busy  little 
manager  has  secured  a  lease  of  the  Philadelphia 
Academy,  as  well  as  of  the  Boston  Theatre,  and 
moans  to  give  bountiful  supplies  of  Italian,  German, 
and  FrentS  operas  in  the  Uiree  cities.  He  will  soon 
be  off  to  Europe,  to  engage  artials.  I<et  na  hope  he 
will  be  so  fortunate  as  to  get  one  or  two  real  tatmt, 
and  that  he  will  keep  FoBXBl. 
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Hnuo  ar  nn  Voioib.— OhonM:  "Banlomd  ftt8«»,Mid 
I   Piwpanu  Tomta"  (UmMtjb  mii  GUkkUdU  AArt),  bj 


What  the  Winter  has  done  for  u. 

IL 

Litat  wedc  we  made  a  brief  review  of  the  wiater'a 
yield  in  two  of  the  great  departments  of  public  mu- 
sical performance,  namely,  the  Orchestral  Concerts 
and  the  Onitorios.   Both  kinds  have,  in  times  post, 
been  great  Btimalants  and  educators  of  the  love  and 
taste  for  music  here  in  Boaton.   In  the  former  de- 
portment tbe  account  summed  np  well ;  the  infln- 
ence,  also,  has  been  good.   In  the  latter  we  have 
fidlen  below  the  tide-mark  of  past  years.   Only  one 
good  tbing,  "  Israel  in  Egypt,"  (exo^l,  of  ooorse, 
die  "HsBBiali  **  at  Christmu)*  aad  that  oaly  odoo  I 
Bnt  we  ihan  not,  norahonld  die  good  old  Handel  and 
Hayda  Sooietx  ba  diaeoniagad.  PeAq»  Ike  firalt 
lay  in  a  empMam  public,  too  naif.  In  die  bewilder- 
ing mnltitBde  of  atliactMrai,  to  wididrKW  its  presence 
mod  its  dollan  from  the  support  of  the  best  things, 
whidi  need  the  most  fostering.   At  any  rate,  we  are 
convinced  it  was  a  mistake  to  withdraw  "  Israel 
diat  it  wonld  have  psid,  had  the  public  only  bad 
diance*  enough  to  get  a  quarter  port  as  well  ac- 
quaioMd  with  it  aa  the  singers  bad ;  and  that  it  actu- 
ally koM  made  a  deep  iiDpreseian  enough  apoo  so 
many  and  such  people,  that  its  nccass  is  aim  hereaf- 
ter. Tbe  "  David  "  expnimeat  resulted  in  a  man- 
ner wUck  iboald  be  taken  aa  para  eneoangemeot 
It  waa  Haandally  and  in  ilaelf  a  fkihire ;  bnt  the  lor- 
«rs  of  trae  Art,  and  the  believers  la  artistie  progm* 
hen  in  Boatoo  wonU  have  had  eaose  to  feel  indeed 
discouraged  had  the  old  **  David  "  fever  succeeded  in 
galvanising  itsdf  into  anything  like  a  new  run,  while 
the  iribiations  of  Haodel's  greatest  choruses  had 
scarce  jrel  died  away.   A  wholesome  lesson,  we  be- 
lieve, was  learned  ;  and  we  have  faith  yet  in  the  old 
Society.   It  is  not  np  to  its  bright  dream  of  a  Cen- 
tennial Handel  Festival  next  month  (as  in  Germany 
and  England),  it  is  too  tne;  but  never  mind,  aay 
yeaririU  amwer  for  good  works;  tbe  present  hour 
ever  waa,  is  and  will  be  wordiiest  of  a  jubilee. 

One  glance  now  at  onr  Opera  exprnieaee.  This 
aboald  be,  and  in  the  opinion  of  most  persons,  prob- 
aUrthii  u.  the  most  potent  of  the  musical  stimnlaots. 
This  complete  unity  of  voioes,  instramenta,  dramatic 
progresa,  action,  seenerj — and  fiuhion,  shoald  prop- 
erly ftr  outweigh  the  influence  of  Symphony  or  Ora- 
torio on  any  public.    So  exdting  as  it  is,  and  offering 
sttcb  a  field  for  genius,  it  should  be  easy  for  it  to  make 
itself  our  chief  musical  educator.    A  great  influence 
it  doea  have,  without  donht.   Its  glittering  attrac- 
tions somctinies  sweep  all  before  Aem.   The  excite* 
ment  of  an  Italian  opera  season  is  too  often  sacb, 
that  no  quiet  form  of  music  can  so  much  aa  get  a 
hearing.    The  opera  excites ;  but  whether  it  edncatos, 
whether  it  nnrtarea  a  true  love  for  music  depends  up- 
on the  kind  of  opera  we  get,  and  on  the  way  in  which 
we  get  it-    *'  Trovalopera,"  (nnce  our  nicktumie  for 
men  Veidi-isfii  hai  been  echoed  lo  modi,  we  may 
call  it  np  ag:dn)  only  hegetM  sntiety  and  loathlnf?  in 
thow  who  know  the  taste  and  the  effbcts  of  whole- 
soner  food,  aind  a  ■entimcnlal,  maudlin,  melodra- 
matic prefereoce,  instead  of  any  rdish  of  the  pore, 
the  itoblo,  the  truly  imi^nstiTe  and  tmly  musical  in 
the  crowds  who  mostly  countenance  its  repetition. 
"  Trovatopcra  "  is  easily  given  ;  it  is  cheap  to  mana- 
l^rs  ;  and  therefore  it  is  just  the  thing  for  little  flying 
viata,  of'  a  week  or  two  in  a  place,  of  those  cheap 
operaHc  npecalations  which,  for  the  moat  part,  stand 
vs  m  stead,  in  this  country,  for  wholesome,  regular, 
well-organixed  lyric  institntions. 


Good  as  the  opera  we  get  is  often,  still  it  comes  to 
as  in  such  a  quesdooahle  shape  and  way,  di'at  one 
mistrusts  its  benefits.  Aa  an  institution  we  look  in 
vain  for  It.  We  have  no  regular  supplies  of  it ;  we 
are  allowed  no  chance  to  partake  of  it  in  the  right 
times  and  seasons,  at  the  dictate  of  a  natural  appe- 
tite, at  wbolosorao  intervals,  to  take  or  leave  it  as  we 
please.  When  we  get  it  at  all  we  get  too  mnch  of  it  • 
the  soasoo  is  compressed  into  a  tew  wedu ;  the  tempt- 
ing annotraeements  oon»too  often— erety  night  a 
novelty,  a  notability  which  must  not  be  lost — Ae 
mnaic-lovuig  public  are  all  in  a  fever —  all  the  enthu- 
siasm, nil  the  healdi  and  strength,  all  the  money  are 
expended — goieral  oxhaAstion  follows  when  the 
Symphonies  and  Oratorios,  &c  daim  dieir  tarn ;  and 
thus  does  the  whole  business  run  itself  into  the 
gronnd.  We  have  heard  an  intelligent  amateur  and 
critic,  one  who  himself  a  few  years  since  swore  mainly 
by  Italian  Opera,  declare  it  his  belief  that  nothing  is  so 
dongerona,  so  fatal  (for  a  season)  to  the  progress  of 
a  sound  and  real  taste  for  music  In  a  city  like  onr 
own,  as  one  of  these  annual  invasions  of  t!ie  Opera ; 
and  w«  were  glad  to  hear  the  silent  conviction  of  our 
own  mind,  not  by  any  mens  of  yeiterday,  so  echoed. 
The  belief  is  getting  common. 

Well,  widi  this  general  comment,  we  recall  for  an 
instant  what  was  given  m  by  numager  Ullman,  in 
the  early  part  of  the  winter,  widi  more  than  common 
sadsfwtion.  because,  while  not  an  exception  to  tbe 
feverish  and  "&at"  way  of  doing  things,  and  not 
without  its  share  of  humbug  and  hctitiouB,  disap- 
pointing glories,  it  did  afford  ns  an  unusual  feast  of 
good  things,  new,  or  nearly  new,  to  ns.  The  Nozze 
di  Figaro  alone  was  worth  an  ordinary  winter  to 
Boston — and  so  capitally  done,  by  such  artists  I 
The  revivala  of  Don  Juan  were  excellent  in  the  main. 
Of  the  HitgtteHoU  and  Robert  we  could  at  least  form 
some  notion ;  such  opportunities  were  valuable ;  bnt 
about  the  edification  thereof  people's  minds  will  diffbr 
according  to  Aeir  predilection  for  die  genial  and  nn- 
pretenttoos,  or  the  stunniDg  Ifoyerhenish  style  of 
thing,  notow'a  Mariha,  too,  waa  a  pretty  Htde  snr- 
prise,— better  dtan  most  had  hoped,  and  not  likely 
to  be  thought  too  much  of.  We  had  tbe  immortal 
"  Barber "  too ;  and  tbe  usual  eonne  of  Verdi, 
Donizetti  and  Bellini  —  all  with  admirable  artists ; 
we  need  not  waste  words  in  a  re-estimatc  of  Formes, 
Lagrange,  Foinsot,  Ficcolomini,  Brigooli.  Still 
there  is  wanting  the  great  tenor.  A  smaller  troupe, 
that  of  Strak(»cb,  gave  ua  a  bef^oriy  account  of 
hncknied  operas,  but  introduced  to  ua  one  prima 
donna,  Mme.  Colboit,  who  is  still  fresh  in  the  mem- 
ory as  a  graceful,  charming  artist. 

The  signs  of  public  appreciation  when  the  best  and 
when  the  worst  things  were  performed,  of  discrimina- 
tion between  morbid  and  sound  tendendea  Art, 
seemed  on  the  whole  enconr aging ;  and  should  the 
plan  of  ethbradi^  the  three  dieatres,  or  "  Academies", 
of  Boston,  New  York  and  Philadelphia,  in  one  per- 
manent operatic  organization,  be  carried  out  libe- 
rally and  wisely,  we  may  yet  come  to  know  the  taste 
of  opera  moS  &  fruit  pleasant  in  the  month  and  not 
bitter  in  tbe  belly. 


Xuieal  C!hit€hat 

DnraTKB,  die  popular  sentimental  ballad  singer, 
made  Tennyson's  "IMncess  "  die  sulgectot  a  lyric 
entertainment "  in  New  Torit  last  week.  The  music 
may  have  been  good,  bad,  orindifferent  — we  like 
the  poem  well  enough  without  the  Dempster.  Bnt 
there  was  one  thing  about  that  "  lyric  cnteriainment " 
which  we  cannot  let  pass  without  notice.  We  Icam 
that  the  bills  of  the  evening  contained  an  extravagnnt 
puff  of  Mr.  Dempster's  compositions,  coolly  credited 
to  "Dwioht's  Journal  or  Music  of  Dec.  11, 
1856,"  in  which  it  is  sud  that  "  they  are  addressed 
to  minds  of  a  well-cnitivatod  musical  mste,  and  de- 
serve nnlimited  recommendation  as  the  most  pure 
and  refined  fruits  of  American  musical  irtcratnre."(!) 


Judge  of  our  dismay !  On  turning  to  our  flies  we 
find  the  passage,  whicJi  of  course  we  never  could 
have  written,  in  an  advertisement,  —  simply  a  pub- 
lisher's iugeniocft  announcement  of  his  own  wares, 
which  of  course  he  had  a  right  to  proclaim  in  his 
own  way  and  with  any  number  of  big  letters  and  su- 
perlatives. The  trick  of  the  concert-giver,  or  his 
manager,  is  only  one  mora  instance  of  tbe  dishonesty 
which  taints  so  strongly  the  whole  system  of  adver- 
tising. It  is  tbe  vice  of  du  ago  through  whiiA  the 
world  is  passing,  that  ^ngt  are  secondary  nod  tbe 
art  of  ssUi'n^  tbii^  supreme.  Bnt  once  fat  all,  that 
diere  nay  be  no  miiiako  about  we  here  repeat 
what  is  already  stated  in  our  printed  "  Tenns  for  Ad- 
vertising," diat  die  "^Bdai  Notieuf  which  com- 
monly occupy  our  last  eolama,  are  ^mply  bnsiuesa 
advertiteme^,  for  whidi  we  an  in  no  way  req>onsi- 
ble.  No  one  haa  a  right  to  cite  them  as  ouredtoorial 
criticisms.  ' 

We  would  remind  onr  concert-goers,  all  of  whom 
have  hnd  much  pleasure  from  the  fine  tenor  voice 
and  really  artistic  efforts  of  Mr.  C.  R.  Adams,  of  die 
concert  complimentary  to  him,  which  will  take  place 
in  tbe  Music  Hall  tiiis  evening.  We  doubt  not 
it  will  be  successful  and  vrm  aid  him  mate- 
rially in  tbe  excellent  plan  he  has  of  seeking 
further  artistic  improrement  in  England,  Germany, 
and  Italy.  The  bill  is  a  good  one.  ZBaaAnir's  or- 
chestra will  play  tbe  overtures  to  Mcaiha  and  to  Obe- 
nm,  and  will  accompany  Mr.  Luro  in  part  of  a  pi- 
anoforte concerto  b^  Mozart.  The  Handel  and 
Haydn  Sode^  will  sing  two  grand  choruses.  Mr. 
Adams  will  sing  In  tana  aaio,  a  dnet  from  Moaart's 
Tito  with  Mrs.  Wbntworth,  who  will  also  give  an 
English  song.  Mrs.  Loao  will  sing  Ak  t  mm  JUt ; 
and  there  will  be  fine  quartets,  and  a  sextet,  in  whidi, 
besides  the  above  named.  Miss  Twicbbli.,  and 
Hessn.  Wbthebbbb,  Fowbkb,  Howabs,  Gilbbkt 
and  Ball  will  take  jwrt.  .  .  .  Mr.  6.  B.  Boiu^ 
with  bis  fine  quartet  choir,  will  give  a  concert  in  the 
School  Street  Church  next  Thunday  evening.  .  . 
Mr.  JoLins  Eicubbro,  tiie  violinist,  oneof  onr  very 
best  artists,  will  receive  a  benefit,  which  he  richly 
merits,  at  the  Boston  Museum,  this  evening.  .  ,  . 
Mr.  E.  Bbdcb  gave  his  annuid  concert  last  Tuesday 
evniinR  at  die  TieoMnt  Temple;  the  programme 
was  mucellaneous,  "  gems  "  firom  Martha  oeeurring 
the  most  frequently,  the  rest  being  from  Ycsdi,  Don- 
izetti, Herold,  Boott,  &c. 


London. 

Nbw  PniLHABiiovio  CoKCBRTS. — The  first  con- 
cert of  the  oi^itb  season  was  given  on  Monday,  the 
14th,  at  St.  James's  Hall.  In  an  address,  Dr.  Wylde, 
director  and  conductor,  enters  into  less  panicntara 
than  nanal  about  his  future  intentions.  We  are  in- 
formed, indeed,  that  his  exertions  will  be  almost  en- 
tirely confined  to  the  prodoctien  of  the  works  of  the 
great  masters,  the  "  atmost"  implying  an  exception  in 
fevor  of  "  one  new  work  of  great  merit." 

We  have  reasfm  to  believe  that  the  one  new  work 
will  ho  Mr.  Howard  Glover's  Canala,  which  was 
promised  Inst  seafon. 

The  hand  is  complete  and  admimhle,  without  a 
weak  point  in  any  department ;  while  the  choir  exhib- 
its a  decided  improvement.  The  overture  to  Fingat't 
Cave  was  a  splendid  performance,  every  feainre  being 
made  to  tell  m  this  wonderfolly  varied  and  descrip- 
tive orchestral  prelude. 

In  the  Choral  Symphony  the  solo  singers  were 
Madame  Anna  Bishop,  Miss  Siabboch,  Mr.  Wilbye 
Cooper,  and  Mr.  Santley.  As  usual,  tlie  soloists 
found  the  music  too  exacting,  and,  as  fur  as  they  were 
concerned,  perfection  was  far  from  being  achcived. 
In  other  respects  the  execution  of  Beethoven's  colos- 
sal work  was  ontiticd  to  tho  highest  commAndaiion, 
and  Dr.  Wylde  more  than  ever  showed  his  intimate 
acqiinintance  with  the  work,  and  his  thorout^h  appre- 
ciation of  iCR  l>cntilics.  MendelsRohn's  Violin  Con- 
certo, by  M.  Wicniawski,  was  another  fine  pcriorm- 
ance,  notwithstanding  tho  slight  liberties  taken  with 
the  cftdencc  in  the  first  movement.  Even  the  pro- 
found imprcRsion  created  by  the  Ifiiitli  Symphony  did 
not  prevent  the  audience  from  tlioroiiglily  enjoviiw 
tiiis  cxquixitcly  finished  and  romantic  work,  which 
was  received  with  unt>onnde<1  applause. 

Madame  Anna  Binhop  gave  the  song  from  Don 
Giormtni  in  her  most  brilliant  manner.  In  Guglicl- 
mi's  song,  Mr.  Lazarus  shared  die  merit  and  the 
applause  of  the  singer.  The  charming  cboma  bom 
Prea'oaa  was  very  well  given. 
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At  the  second  concert,  Mcndelasohn's  music  to 
(Edipm  will  be  performed. 

Monday  Fofvlar  Cokcsrtb. — The  iiaccess  ac- 
cheived  the  first  concert  dediatfeil  to  Beethoven 
WM  too  sigTiificMit  to  oreriook.  a  second  '*  KIght" 
with  the  f;reat  composer  was  accordingly  projected, 
with  sach  additional  modifications  of  the  programme 
as  were  thoaght  advisable.  Miss  Arabella  Goddard 
havinj;  returned  from  her  provincial  totimfy,  her  emi- 
nent services  were  aecared,  and  the  selection  greatly 
enriched  by  the  SonaU  PathAigue  and  the  **  Krentzer 
Sonata."  The  immense  sensation  created  by  Miss 
Arabella  Goddard  and  M.  Wieniawski  in  the  latter 
work  at  M.  Jallien's  concerts  was  not  forfrotten,  nnd 
its  attraction  was  reckoned  upon  wi^i  confidence.  Nor 
was  expectation  deceived.  The  saccess  of  Monday 
night's  concert  surpassed  all  anticipatioa.  St. 
James's  Hall  had  never  been  so  fall  on  any  previoaB 
occasion  ;  every  seat  in  stall,  area  and  galfenss  was 
occupied. 

Such,  indeed,  was  the  effect  of  the  last "  Beethoven 
l^ight"  that  the  dirocton  were  compelled  to  annoancc 
the  entire  programme  for  lepetitiott  at  the  following 
concert- 

The  programme  lawMth  qnotine  n  exlento ;  — 
Part  L— Qiurtet  in  C  minor.  No.  4  (Op.  18),  for 
two  violins,  tenor,  and  rioloncelto  ;  Air,  "  In  qaesta 
tomba ;"  Sonata,  in  C  minor,  Op.  13  (Pathtftiqne), 
pianoforte  solas  ;  Song  from  Fidelio, "  Coi  qoattiia  la 
Contezza ;"  Song  of  tfie  Qnail ;  Quartet  from  Fidel- 
io,  "  II  cor,  la  mia  t4." 

Fabt  II.— Qaartet  in  E  flat,  No  10  (Op,  74),  fbr 
two  violins,  tenor,  and  violoncello ;  Song,  "  Know'st 
thoa  the  land  ;"  Sonata  in  A  (Op.  49),  fin* pianoforte 
and  violin  (dedicated  to  Krentzer) ;  Air,  "  Ad^uda ;" 
Quartet  from  the  "Praise  of  Music." 

In  most  respects  the  programme  was  incompar- 
able. The  two  qaartets  were  admirably  contrasted  ; 
bat  the  introdaction  of  die  second  was  a  bold  step,  for 
there  is  scarcely  among  the  later  quartets  a  more  ab- 
struse and  imaginntive  composition  than  the  No.  10. 
Its  beauties,  nevertheless,  were  so  manifold,  and  the 
execution  so  fine,  that  the  whole  work  was  received 
with  enthusiasm.  Both  qiMrtets  had  for  executants, 
M.  Wieniawski,  Herr  Rios,  Herr  Schrenrs,  and  Sig- 
ner Piatti.  The  plavtng  of  Piatti  in  the  E  flat  was 
nothing  short  of  inimttat^  Hiepiece  wliidi  crested 
the  greatest  excitement  was  Oe  Krmtter  Sonata,  the 
performaQoe  of  which  by  Hiss  Arabella  Ooddard  and 
M.  Wieniawski  was  universally  pronoonced  to  be  one 
of  the  most  finished  an^  splendid  ever  liesid.  The 
attention  bestowed  upon  this  grand  achievement  was 
breathless  ;  and  the  andience  were  rapt  and  entranced 
thronghont.  Two  ^oosand  listened  "like  one." 
The  Soaate  (we-won't  write  sonata)  PathOique  was 
no  leas  a  magnificent  performance,  which,  perhaps, 
for  the  union  of  all  qouities  makioff  np  a  perfect  con- 
summation, was  never  BDipasied,  even  byMiss  Aiabel- 
la  Goddard  herself. 

The  best  singing  of  the  evening  was  certainlv 
ly  Mrs.  Enderssohn's,  in  "Know'st  thon  the  land, 
which  exhibited  excellent  taste  and  feeling.  Mr.  Wil- 
bye  Cooper  sang  "Adelaida;"  Mademoiselle  Beh- 
rena,  "  In  qneata  tomba ;"  Mr.  J.  G.  Patey,  the 
song  from  Fidelio,  and  ISr.  Tennant  the  "Song  of  the 
Quail." 

VooAi.  Association. — M.  Benedict's  programme 
for  the  third  dress  concert,  held  on  Wednesday  even- 
ing last,  was  open  to  one  exception — its  length.  Tho 
first  part  (^cts  c^twf  CroAitm)  occupying  two  hours; 
and  the  second  part  (MisceHaneons)  winging  it  to 
considerably  after  eleven  ere  the  last  piece  had  been 
performed. 

Having  thns  briefly  dismissed  our  one  objection,  we 
turn  to  a  more  pleasing  dnty,  the  awarding  praise  to 
tlie  general  execution  of  Handel's  genial,  ever  fresh 
and  charming  Aria  and  Galatea,  which  was  rendered 
in  a  manner  highly  creditable  to  all  concerned. 

In  the  second  part  Mendelsshon's  "  Ave  Maria" 
WHS  encored,  and  repeated  by  the  unanimous  desire 
of  the  audience,  the  solo  part  Iteing  sung  by  Madame 
Catherine  Hayes.  Each  bearing  of  this  exquisite 
piece  only  mutes  the  lover  of  mosic  more  sincerely 
regret  that  wo  should  bo  obliged  to  speak  of  the  "  nn- 
finished"  opera  of  Lordtg.  Had  hntthis  and  Christ- 
us  been  completed,  how  vastly  would  tho  fame  of  the 
composer  and  delight  of  connoisseurs  have  been  aug- 
mented.— Mmad  World,  Mardi  26. 

Paris. 

The  Gmnd  OjTera  has  given  us  M.  Fcticien  David's 
new  opera,  "  Hcrculanum,"  splendid  and  as  stupid 
an  afikir  as  wns  ever  gotten  up,  oven  here.  It  has 
been,  however,  very  efl^ctive.  It  has  blasted  all  M. 
David's  future  career  as  an  opera  ccmposer,  and  it 
has  shown  everybf>dy  that  M.  Soger's  career  as  a 
sii^r  is  ended.  His  voice  is  entirely  gone.  The 


beautiful  dancing  of  M'lle  Livry  and  tlie  splendor  of 
the  scenery  will  keep  tiie  opera  on  the  bilLi  fi>r  some 
time ;  for  Mile  Idviy  certainlr,  dances  better  than 
anybody  we  have  had  since  M'fle  Taglioni,  and  the 
last  scone  of  the  piece,  representing  the  destmctioD  of 
Herculaneum,  certainly  repays  one  for  the  weariness 
inflicted  by  the  music  and  "  book."  At  the  Theatre 
Lyriqae,  we  have  had  a  new  instance  of  the  old  re- 
mark, "«omK  op  like  B  rocket  and  comingdown  like 
its  stick."  Some  years  ago,  H.  Perrin  then  manager 
of  the  Opera  Comlque,  look  a  groat  fancy  to  M.  Mas- 
e4,  a  young  composer,  and  procured  from  M.  Scribe 
a  "book"  for  the  rising  man.  The  first  piece  was 
successful,  bot  ever  since  then  he  has  been  going  down 
and  his  new  opera,  "  La  Carabosse,"  is  as  po- 
tent a  narcotic  as  tx^Aam  Itself.— 'Oxr.  New  Orleans 
Pictn/me,  SfanA  17. 

Don  Giwtami,  has  at  last  been  prodaced  at  the  Ital- 
iens,  witii  Mario  as  the  hero,  but  wilhont  altering  the 
verdict  of  the  London  public.  The  general  impres- 
sion seems  to  be  that  M.  Calsado  has  taken  an  unwise 
step  in  bringing  out  tlie  opera  at  all,  which  pleases 
nobody.  Madame  Pcnco  had  been  announced  fbr 
Zerlina,  but  was  indisposed  and  could  not  appear,  and 
at  the  last  montent  Madame  Poriani,  being  applied 
to,  undertook  to  play  the  part,  to  the  infinite  delight 
of  the  ancient  admirers  of  the  once  great  artist,  who 
were  wont  to  fancy  her  Zerlina  imcomparable.  Mad- 
ame Frezzoltni  was  Donna  Anna—bnt  she  was  not  in 
good  voice,  and  Signer  Galvani — not  the  barytone — 
Don  Ottavio.  Madame  Gnerrabella  looked  the  part  of 
Elvira  admirably,  but  did  not  sing  the  music.  Sig- 
ners Zucchini,  Corsi,  and  Angelin  did  only  tolerable 
service  in  Leporello,  Masetto,  and  the  Commandant. 
How  strange  that  the  finest  of  lUl  operas  should  be 
treated  with  the  greatest  irreverence  by  the  directors 
of  Italian  Opera  out  of  Germany!  No  impreaario 
would  dare  lay  sacrilegious  hands  on  Sig.  Verdi ;  and 
vet  Mozart  is  treated  as  scurvily  as  thongh  he  were  no 
Detter  than  Sig.  Verdi's  lackney.  II  Dim  Giovanni, 
as  St  present  represented  at  the  Salle  Ventadour,  will 
bring  little  credit  tO  the  theatre. 

Tamberlik  has  arrived  in  Paris,  and  will  appear 
forthwith  at  the  Italians,  his  first  part,  I  hear,  being 
Otdlo.  Doniaotti's  rSfartiri,  I  am  informed,  will  be 
revived  for  him.  Sig.  Bettini  is-also  here,  in  expect- 
ation of  an  engagement  from  Mr.  E.  T.  Smith,  of 
Dmry  Lane,  to  whom,  as  to  the  rising  star  in  the 
managerial  operatic  horiion,  all  ringen  are  now  di- 
recting ^eir  gaze. 

M.  Hector  Berlioz  has  announced  a  grand  concert 
of  sacred  music  to  take  place,  on  Easter  Saturdav,  at 
the  Op^ra-Comiqae.  Among  6iher  woriis  will  be 
performed  H.  Beriiu'i  oratorio,  L'EiuHmeB  At 
Vhritt. 

Italt. — The  Italian  papers  are  full  of  the  prom- 
ises of  Verdi's  new  opera,  Un  Bcdio  in  Matchera. 
The  Muaical  Gazette  of  Milan  says  :— "  The  new 
operal^  B(Ulo  in  Maschera,  is  from  beginning  to  end, 
an  inspired,  popular,  and  clear  composition.  lu  ab- 
Botnte  novel^  of  fom,  die  work  in  it,  and  the  bold- 
ness of  its  iuitntmentation  and  dramatic  interpreta- 
tion, never  diminish  or  obscure  the  melody ;  there  is 
a  great  deal  in  it  to  admire  as  far  as  regards  the 
intelligence,  but  there  is  still  more  to  eqjoy  for  the 
sonl  and  heart." 

The  Diorama  (Naples)  chimes  in  as  follows  : 
"  Verdi's  opera  excites  universal  enthnsiasm.  On 
tho  second  night,  the  maatro  was  called  on  thirty-two 
times,  the  signal  for  the  applause  being  given  by  the 
GoTemor,  who  was  present.  The  prelude  is  in  no 
way  infMor  to  the  most  classical  creations  of  the 
GOTman  school.  The  romance  of  the  tenor  is  beauti- 
ful ;  the  cantabUe  of  the  barytone,  full  of  siuvity ;  tiia 
introductory  ttretta,  magiully  powerful ;  t^e  whole 
scene  of  the  enchantress,  admirably  dramatic ;  the 
barcarole  sung  by  the  tenor,  a  treasure  of  melody ; 
the  finale,  sublime ;  and  the  hymn,  terminating  we 
first  act,  grandiose  and  solemn,  &c.  ftc." 

ViEWA^The  Sodety  for  Classic  Music  executed, 
on  the  3rd  of  March,  at  the  church  of  the  Trinity,  a 
Rffimem,  on  the  occsssion  of  the  death  of  its  ancient 
chnpelmaitter,  Ferdinand  Schubert,  brother  of  the 
celebrated  composer.  For  the  next  Italian  Opera 
season,  the  following  artists  have  been  engaged;  six 
prima  doimaa,  Mesdames  Lnfont  (from  the  Grand 
Op6m  of  Paris),  Bina  Stefiknone,  Elena  Horetti 
(firom  Naples),  Charton  Demeor,  Bramlnlla-Marulli, 
and  Madlle.  Lehmann  (daughter  of  a  banker  of 
Stockholm,  and  pupil  of  Duprez),  from  Madrid  ;  four 
tenors.  Signers  Bettini,  Carrion,  Massiami,  and  Mr, 
Swift,  the  Englishman  ;  four  barytones,  Signers  Col- 
etti,  Stiaarda.  Dalle  Sedie,  and  Everardi ;  four  bass- 
es, Signon  Angelini,  Echevorria,  Bnits  and  Frosperi ; 
and  Signor  Znwhioi  as  boaffe. 
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X.  .A.  X  B  S  "T  X><ET7SIO, 
PhMIiM  fer  O.  DISMB  ft  c*. 

Hciio  BV  Mac— Qnftntltl«« of  Uule  nra  nowMntby  mtll, 
thp  •xpaoM  bdnf  only  kbont  one  «Mit  apiece,  wblls  ui«  cars 
and  rapidity  of  tManportaMoD  u»  mnukaUa.  Tbom  at  a 
ITMt  dictanc*  will  find  the  mod«  of  conTeTinc«  not  onlj  a  eon- 
raiJenee.  bat  a  Hvlog  i  f  oxpa&se  in  obtainiat;  sappllM.  Books 
can  also  be  Mtit  by  mtfl.  at  the  rata  of  ona  cent  perounca: 
Tbb  apptka  to  tmj  dlrtiDM  oadnr  thrM  thoomad  mlla :  be- 
yoBd  Uiat,  doablo  tho  abi  Ts  ntos. 

Vooal,  with  1  iano  Aocompaalment. 
Here's  a  health  to  Ring  Charles.  F.  Boalt.  25 

Mr.  Boot,  who,  durinK  a  throe  jtm''  abode  noder 
Italian  sides  baa  not  gnnrn  IndUCerent  to  hb  oaMn 
tongoe  nor  ioappreciatlve  of  what  there  la  Hoe  and 
iraot  In  BnglUi  poetry,  saoda  tnm  Fkneaea  tfala  taa- 
risol  TBfiloa  at  Beott<s  snag,  "Mat  Am  bnri  wbMi 
Tou  booat,"  M.  ICr.  Bsatt  bos  waU  dspletad  In  Us 
malodr  the  manly  nod  Mjtag  apUt,  lAMt  bnatbv 
inttMpoen.  It li wiittaa tirtta "mmiHiortha pa^ 
»la,»  and  «U  make  its  way. 

The  oU  red  Cmk  Wordi  and  Muie  1^ 

AUaBmcOane.  35 
Sac*  the  value  ef  old  eeotabaa  so  nrad  riant  In 
the  maAet,  tUt  boaaago  to  tfaa  manoir  of  an  old 
oant  by  a  ecMiatad  poetaaa  and  ecmpoae*  will  bo  am* 
to  command  attontlon.  It  la  a  very  nice  Uttla  ballad, 
oaay  Io  »lag  and  pleasliiK  to  hear. 

Oh,  Lady,  have  I  sou^t  too  boldly.  (Ahl  forse 
a  te  dilroppo  audace.  So.  from  Fry's  Zaimeni.  30 
(^refnlly  lerlaed  fbr  publication  by  the  anther. 
ThU  the  aeeoBd  number  of  the  compoaer'a  edltioB  ot 
LaoDOmsonga,  the  flratbatnftha  Hooriah  Botaaaea, 
rtleb  was  added  to  Mad.  irAivil'a  pait  at  ttsM 
r^«aeutatiana  of  tba  open  in  Maw  Toric 

Oh,  pray  you  warblen  in  the  air.   (O  Utt  ench, 
liebe  Vogelein.  F.  At*.  SB 

A  popular  Oenaaa  song,  Ibr  Booo-aopraDO  ■niot. 
Dear  mother,  I'll  come  home  again.  J.L.GiSiai.  SS 
A  limple  and  touching  Ballad,  eompoeed  by  one  of 
tbe  members  of  SiMrii'  niastreU,  aad  reedvad  wltb 
marked  Approbation  afght  after  night  al  thalr  wter- 
talnmenta. 

Witli  Guitar  Aoeonpaalmatit. 

Angels  ever  bright  aod  foir.  Arr.  by  WiOmi.  S5 
Gently  sighs  the  bieaie.   Dnet.  **  90 

The  Gipsey  Countces.       "  "  so 

Evening  Song  to  the  Virgin.  Dnet.  **  25 
Tell  me  where  do  Fairies  dwell.  Daet.  "  25 
Fading,  siill  fading.   Song.  "  35 

Kate  O  Shane.   Song.  "  S5 

Well-known  aoags  which  appear  for  tba  fliat  thna 
with  as  aecompanlment  te  the  Guitar,  te  whoat  ax- 
odlaaca  Mr.  Vdlani^  naau  is  suBclant  guaiantjr. 

Inatnuaantal  Knslo. 

Alexandrine  Polka.  Johann  Straw.  35 

TUa  Polka  has  become  daaerrodly  pepnlar  daring 
the  paat  aeaaon.  The  QermaniaBS  had  toplajitin 
ibur  of  tbHr  afternoon -Bbheanals,  by  nrgant  laqaaat, 
aod  at  balls  laanmaiable. 

Booka  In  Fnaa. 

BlORABDSOir'l  NbW  AKD  IxFKOTBD  IbTHOD 

FOB  THB  FiAKO.    By  Nathan  Biduudson, 

anther  of  "  Tbe  Modem  School." 

This  new  method  te  the  Plaao  will  fkilfy  meat  tba 
rapeetattena  of  tiioae  who  look  to  It  fbr  a  plaadng  com- 
Uaation  of  the  exoallanelea  ot  the  antbor's  temar 
work,  "The  Modem  School,"  wltbaneh  improramanta 
aa  the  general  ezperianco  of  tMcbenand  pnplta  with 
that  Hatbod  IwTc  fhnn  time  to  tfane  mggeated.  A 
number  of  yean  bare  elapnd  alnea  tho  temer  waa 
placed  bete*  tlta  public,  during  wbkh  Mr .  RMtatdaoa 
haa  araUad  himaalf  of  BTciy  opportunity  to  baoena  io- 
teaiadof  thawaatsoT  tbemofkalpabUsia  lUapap. 
tieular,  aad  dlHgSDtlT  Studied  tbe  beat  moana  of  anp- 
plying  them.  The  raault  ia  the  "  New  and  Improved 
Method "  now  In  prwa.  It  ta  needloM  to  aay  that 
tbooaandii  of  teacbera  are  widting  Ita  appearance  with 
mnob  intereat,  and  that  tboaa  who  itava  eonmoaced, 
Mara  about  to  crwintenra  thatr  atwdlaa  will  walocaa 
it  aa  a  auparior  aystsot  te  tte  asqaliauBt  sT  a  tfcei^ 
ough  and  classical  kaowMfs  of  tto  Art  FlSBstets 

piBTlBff. 
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F0REI&N_MUSII3. 

OIJlVEH  SPTSOH'  ft  OO.  hftmeoaatMiayon  hftDd, 
la adaiUm  to  thair  Amakmn  PaMim]oBa,ft  wllMleotod 
rtMkof 

lortip  Ititstcsl  ^0rEs. 

MttdpfcUy  of  rrueh  and  Oorwui  Antbon,  ud  tika  ipteUl 
pUos  to  nodn  thli  luuefa  of  tbdr  tnd*  aoBylato  In  tU  lU 
defukMnti.  Of  tbanB^r  bBBWattDosd: 

COBiPOBITZOIirS  FOB  THB  OBOH88TBA. 

Froa  B^t  pMrts  npwardl,  mi  STmphonlo,  Onrtona,  Duieei, 
Ite..  fte. 

VO&  8TBINOES  nrSTBITMBlfTB. 
Compodtloas  for  Xkm,  fonr,  Fire,  oc  mora,  Stringtd  iBitrn- 
meots. 

POB  THB  VIOUir. 
CoDMrtM.  SontM,  adMt  Opentle  AIn  ftBd  loatroctiTe  Ptecas. 
with  Pluo  BecaopMiimait  j  Studtai  and  Bbspla  Tudw  fi>r 
ttw  TMlo  ■Icnw;  Dncto,  wltb  a  hgowI  'noUn,  AIM  or 
Tlohxteollo,  ftc,  Jkc. 

FOB  THE  VZil/TA. 
Fsatidu^  Fat  PMinl%  IM.,  with  naao  McoBpanfannta.^ 
Ata  a>  8ato»;  Dm**,  vUb  a  aaeomA  nnta;  Illoa,  Qiur- 
tato,  fto ,  wUh  ntrimlBrtRMBii. 

Tioix>ircBUiO,  auBionrr,  oobskp, 

with  noo  AawpMrfMwit. 

POB  THE  OUITAB. 
8ata,IhHtt,TrtM,*«^;  wltt  Itaito  or  Pino  HeanputaNBt. 

rOB  THB  FIAHO-rOBTB. 
Itr  One,  Two,  and  ThiM  PwDHnm  on  ooa  FlaBO;  itr  Two 
■wl  VtmrPtrtamm  on  two  Pianoa;  Trloa,  Oautoti  and 
(tnintata,  with  Stiiuged  iDttramentt,  fco. 

TOB  THE  OBOAV. 
AB  tho  tet  fiMM  or  tto  mMt  Mtobnttod  otMpaMM. 

BOOBB8. 

Ptana  aad  Toleo,  and  Plana  Solo,  of  tfas  prfndpal  IlalUi, 
FiwDch  aol  Oonnaa  Opanuj  atoo,  Onhaatial  Seono  o 
fijBl^ioiki,  Itc 

DBTACHED  FIBOBS. 
Coneected  and  oUktwIm,  from  aU  Um  Popular  Opwaa. 

ZTA£IAJ7.  FBBNCH,  OEBHAJT  AXID 
SFAmSH  SOKOS. 
I    TomI  Scant  of  Op«n«,  OTortona,  CanlatM,  MimMj  Cborutca, 

!  O.  I>.  *  CO.  hs*«  sTfry  fteUlty  at  tbdr  eonnand  (br  pro- 
I  rarinf,  with  daapatch,  anj  miuie  that  cuinot  be  kopt  eon- 
gtmatljtcm  band;  luch  aclATgeVoeal  and  Inatnuaeatal8oarM, 
CcdtocUoBi  or  Chuich  Ifsrie,  Thwmtieal  Vorta  Ik  IMfB 
Uagumgm  on  H  aria,  and  Undnd  nit|}Bela,  Ocnnaa  Fart  Soasi 
ftr  ainte  and  KUaMI  Toten,  Ocdxatcal  AocompaalMMBti  to 
OMtoiliM,  Ma  MUM,  CUitataa,  fee.,  Jto. 

PgTJOna  at  a  dtstanee,  ordering  Haste  In  qTiantltlee,  can 
iMxfra  it  by  oMil  trlthont  utra  eipenae. 

GALCOrrS  MUSICAL  QRAMMAR, 

IN   FOUR  PARTS. 

I.  HOTATION.— n.  MKLODT.— m.  HAKHOKT.— 
IT.  RHYTHM. 

In  tba  enltivBtion  of  muiic  two  dkUnot  ol4}acti  an  to  be  ae- 
(ndnd — SCTENCE  and  TASTE.  Taat*  U  inqintTCd  bjitudjlng 
the  cpaipoaitiona  of  Mtebratad  naatan,  and  bj  MKUaroriof , 
i  bMh  In  wxMdc         jfMtKmlM^,  to  adyt  tha  nolodj  to  tho 

I  BjndiMaUantlc»tetUillttleTohime,ttIiconadciitlrb0- 
Umd  Oat  llM  stodrat  i»v  obtain  aU  that  b  meeMur  to  dia- 

I  erivioaU  betVMn  and  enmet  banaony.  and  to  eompoM 

eotdbcnablr  to  eb«  «iBtaMbb«d  rnUa— an  acqniiltloo  which 

[  ecrtaiolj  mtwt  be  deainble  to  Um  Totarloa  of  mnafe. 

Many  jeara  aereral  pabUoatfont  made  thdr  appcar- 

wf*  in  tke  Vidted  Stmtca  which  had  a  tondmey  to  eonaet  and 
nine  ttw  pnbOe  taste  in  tba  lalanea  of  mnaie.  Mo  pnUlca- 
tinn.  pfrtia^,  hmM  bsd  •  nm*  nnivntol  Infltunro  la  fltk  n- 
bM  Itaa  Ibia  Ifnalral  Qnnaar.  Tba  |enn»l  doMrtcr 
vbfch  it  hM  ravCaliMd  ftw  eormetMM  unong  tho  beat  Jndgca, 
the  bigk  Mtiooatlon  in  which  It  eontiaaes  to  be  held,  baa 
fa^MMd  Um  pBbiMier  Co  pi«aant  a  new  and  Improred  edition. 
lit  tiM  be«a  ewefal  to  preaem  Ita  orlslnal  aecnTaey.  bj  ob- 

j  a  eanftol  rewiadoo  and  examhiatlon  of  tho  work  bj  a 

lnUhMiH  anInoBt  fcr  Jodsment and  taato  la  the  adenee  of 
vUeklttocata. 

Thr  awtlMT  1M»  miiiBiw  V*"*  '1  tn  iinnriir  hi  n  imiall  -nilniiii  thi 
'  Mi«  prinrlplCT        poMtkal  nnrio.    Pram  the  aaalogr 
rtdth  txkto  batwwBP    noslA  and  tepuie,  the  anUtoc  baa 
vmvmed  to  adopt  a  elaaaiAeatloa  IMmnarted  brthaOei^ 

ma  Oeealcta. 

hka.  76  eaata.   

PnblUied  by  OXiZTBB  DPrSOB  *  CO. 

377Waibin|toaSt. 


FAYORITE  DANCE  MUSIC, 

FOR  THE  PIANO-FORTE. 

Penfara  Polka  Ohas.  D'Albert.  80 

The  Soldier'*  Polka  do.  86 

Amelia  Waltiea.  with  Tatroduedou  asd  Finale,   Lumbje.  GO 

L'Andalouae.    Talae  BrllUanle.  Edou&rd  Wolff.  36 

Galop  dl  BnTnra  C.  Fradel.  SO 

La  Flammlna,  Uasnika  Ekganta.   .  .  J.  Anaber.  80 

Le  Plot  Melodlqne.   VnlM  C.  Fiadel.  80 

Newport  lanren' Quadrille.  (With  FlKntee.)  .  .80 

The  new  CaMonlan  QaadiWea.  (With  Fhrnree.)  KnMit.  80 

LulM  IWIer  WaitaM  0.  D'Albert.  60 

Mldnlfht  TanOTlana  Uootgomery.  26 

Golden  Stream  VumTlatia  do.  ^ 

Annie  Lanrie  Schottlwh  Qljnn.  26 

SonTmlr  dal'AmerlqnoMasurka.   .  .  Scbnlfaoff.  80 

^ian  Veepets  Oatop  Albt  W.  Berg.  80 

SparkliDff  ifock  Galop.  .       .       .       .     R.  Sauer.  25 

FnDFh  Polka.    (With  Colored  Title Tlgnette.)   D'Albert.  GO 

Flnt  KlM  Polka.  (With  Title  TlgnetU.)  .  Uy.  Farmer.  86 

E«per"i  Polka.  "  "  C.  D'Albert.  86 

Published  br  OUVEB  DZTSON  ft  CO. 


THE 

B£ST 

PIANOS, 

AU  HANUFAOnnXD 

MT 

CHICKERING  &  SONS. 

WBO  un  uohto 

THE  FIRST  PREMIUMS, 

Over  'all  Competiton  in  t3w  United  Stetei. 

WASHINQTON  STREET, 
 BOSTON.  

One  Hundred  Comio  Bongs. 

Hnde  and  Worda,  Ineladlnr  the  beat  and  moat  popnlrr  Hn- 
oMmaa  TliiiMa  In  tiia  BnaUah  laaMam.  Piloa  K  eanta. 
PwMiaiadl      <HlTagPttaa»  fc  BK— » 

aXOBOB  WITiZiIAK  WABBBV, 

OROANIST  OF  BT.  PAUVB  CHURCH, 
ALBANY,   N.  T. 


ADOI.FH  KEEIiBLGOK. 
Baaidenee,       -       -       -        286  Tremont  Street. 


BDWABD  BAAOK, 

Importer  of  Mutioal  Inttrnmentt, 

DUUB  XK  MDilCU.  VnuBAllDtU,  Boota,  M. 
8T  Fallon  itnet  Haw  Toik. 


MB.   ZBRDAHBLTI,  THS  PIANIST,  eonUnnaa to 
gire  iDftmctlon  In  Hurio.   Addreaa  at  Heam.  CHICK- 
CRINa  fe  SONS,  or  OLITBR  DIT80N  ft  CO'8.  840 

HALL'S  MUSIC  STORE. 


THE 


Driggs'  Patent  Pianoforte. 

RXSfOTED  TO  THB 

Hew  and  Spaoiofu  Store  and  Wareroonu, 
nro.  943  Broadway,  ]V. 

(Betwaan  Spring  and  Priaea  Bta.) 

The  eontlnoad  Increaae  In  the  aeveral  bnncbai  of  onr  bnalneaa, 
the  PUBLICATION  OF  MUSIC,  tha  Mann&etniw  of  ODITABS, 
FLDTBS,  fee.,  fee.,  sad  la  vmrj  dapartment  Of  tha  M  U  8 1 0 
BU81NSBS,  hut  Boia  aapadall  j  la  the  graal  raaeaM  and  woa- 
deiflil  demand  fat 

THE  BBIOOS'  FATEirT  FIAHOFOETE, 

baa  made  It  neceaaar^  for  lu  to  remove  from  onr  old  eatabUihed 
■toro.  CoKiint  of  BaoAowAi  ahd  Pau  Plaox,  where  we  hare 
been  tbr  TwBiTT  Taina  to  the  HORK  SPACIOUS,  COHMO- 
DI0C8  AND  FASHIONABLE  STORB  AND  WAREROOHS, 

ITo.  543  BBOAB'WAT', 
(between  SpTinKandPftneaBtraata,)onebloekaboTB  the  Sdnt 
Nkhotaa  Hotel,  when  we  will  baT«  erery  IteXWtj  to  aerre  onr 
friend*  and  patnns  Id  the  meet  prompt  and  aatlalactoiy  man- 

WILLIAM  HALL  &  SON. 

New-York,  April  1,1869. 


RICHARBSOX'S  New  Method  for  the  Fiauo. 
—TbU  macb-kwkod  Ibr  work,  by  the  Antbor  of  The 
Hodara  Seboal,"  U  mfMHj  ^^oaebloj  eoniplelioB,  aad  wtU 
anon  ba  laraad.      Wait  Am  an  ihi  Ban." 

OliTer  BUaon  ft  Co.,  Babliahera,  Boiton. 


NO  VE  LLC'S 
CEHTEVAAT  XUITIOVS  OF  THS 
OR  ATOBIOS. 

H  JL  ir  DB  Z.  »*  MBSSXAH, 

Priea  Tftaeali. 
Boaad  •1.88;  aU  the  ChwoaM  {la  Sooia,)  60  aeati. 

HiLYSlTB  CBEATXOir, 

Priea  76  eeatk 
BeaadeLSfi;  AU  Ae  OhavtM  (hi  Been,)  M  oMto. 

KBBDBI.8SOHH*S  8AZHT  PATTI.. 
Priea  76a«Bte. 
Bound  nx. 


An  tho  Oratorioa  of  Handel,  Haydn,  Moaait,  Beathoren, 
Bfohr,  Hendelaaeha,  BoBbaqt,  fee.,  aaa  paUIAaa  la  «he  aane 
•Ijl^atriBiUBr  priaea.  Catalegaei  gntii  oa  mUeatioa  to 

IVBBB  ft  AIiIiEB, 

8W   1  OUntoaHalL  Artor  Plaea,  H.  T. 

T    BOHUBJttBTH  ft  CO.  PaUbben  and  Dealen 
*    la  Tortfcn  aad  Amerloin  Kuaia,  St.  Nieho- 
IH  Hotel  Bonding,  98  Spring  8tnet,  near  the  awnar  of 
Breadwar,  Kiw  Tois.,  ^7 


ITew  and  Enlarged  Edition 

or 

Cutassi's  Method  for  the  Gaitar. 

Thta  Edition  of  Carcaaai'a  celebrated  loatrueUon  for  the  Gal- 
tar  embiBcea  much  ralnabla  matter  not  contaloed  In  thoae 
pnrloaalr  banod.  Theee  addltloua  are  UuMe  which  bare  been 
made  by  the  dlaUngulabod  Author,  aftM-  an  ezperlenoe  wbtch 
enabled  hin  to  detannlne  what  waa  aetnallr  needed  by  the 
puylltwa 

Thopon^h  Underatandlnx  of  the  Art. 
The  whcde  hag  been  nrrftaUj  tmailatad  hr  a  weU^nowa 
Profeaeor  of  the  Onltar,  and  la  tberal^  naderad  at  flee  aa  poa- 
•IbUfrom  (bo*e<llcfa(bnt  parpltxinglaaoenneSM  wfakheome- 
tlBMB  beeoBM  a  part  «^  trandatloaa  and  iqalata. 

A  Bianbar  of 

Fopolw  Sow  in  Eaota  of  tha  Dlflteent  Keyi 
hava  baaa  appended,  vfakh,  together  with  the  naateriy  la- 
atractloaa  of  Catoaaai  and  hia  plain  yet  oomprehendTe 

oouBsa  or  ezeboises, 

Amlah  an  that  Ji  dealahle  to  both  Taarhar  aad  Sehobr. 

Prioo.  Oonpleta.  fsso. 

Abridged  Edition  -  tlBO. 

BnMlahadfcy  OIJTBB  BirBOir  &  CO. 

TITIinrS  BIOHBBBa.— Jnatmetlon  on  the  TloUn  ; 

Cnlttvatlon  of  the  Tokaj  Comporitlon,  and  Murical  Ar- 
lange&iant. 

AddMae  at  91  Beat  Oantoo  Street,  or  at  tho  Hnaio  BtoiH. 

The  Polylingual  Jounal. 

A    QUABTBRI.Y  HAGAZINB  IW  FIVE 
LAiraUAQES,  aObnla  great  ituiUtle*  Tot  learolDK 
Frenoh,  Spantan,  Italian  and  Oenuati,    The  tint 

Seriea,  comtalnluK  the  aame  teit  in  dlOerent  laogtMra,  Ik  now 
complete.  Inthe8econdSerie*UieR*«dlnFttiatt«rl8diIfereBt 
In  each  langaage,  aad  li  selected  from  the  beat  lundnetloiM  of 
the  leadiogwriten  of  Frauoe,  Spain,  Italy,  and  Gennaar. 

Terms,  92  per  annum  In  aJraoco.  The  French  Fart  in  a 
eeparate  Magailne,  76  cent*  a  year.  Addreaa, 

HIBAIC  a  BPABBB. 

88ft  BmadwvtNewTaifc. 
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DWIGHT'S  JOURNAL  OP  MUSIC. 


IN  PRESS. 

Grobe's  New  Hetbod  for  the  Piuio. 

Hm mdmlpMl pnUhhei beg Imts  to  upoaDnthst  tba 
Mttod  abov*  mntlmed  will  be  iMiwd  Rhortlr. 

A  food  laitoaetlon  book  for  the  pUno  hu  \ong  been  w&ntliiK, 
uid  Hr.  Cuius  Gbmi  hu  peifonned  the  Ubor  in  g.  ttiag  thb 
me  ap  In  » intwt  admlnble  And  (atU&ctory  mknner.  It  will 
prore  ttudf  to  be  one  of  the  moit  Tftlnabls  gulcleaiatbe  In- 
■tmctlon  (tf  the  krt  Of  plftjlnK  the  pUoo. 

CoulderlDf  the  ■athor'i  mU-knowne^btUtrudlonsutd 
unnoiittiog  ttroOoo  to  the  tuk  of  olanwatUT  ttMhhic,,  we 
hBTC'atnog  HMOn  tohtqwtlwtttwpnbllenicimrtobeftara- 
IriMdirith  n  tbMoai^,  qjikaMtte,  pregicMlfe,  nadwtertad^ng 
Ifethod  ftt  tba  PWdo. 

We  oaa  MmtUentlj  ncemmend  it  to  tnehen  sad  yajjOM  u 
better  adepled  to  the  pnrpoMs  of  elementuj  InatraoUoB  Una 
nnj  other  with  which  we  *i»  acqosloted. 

The  pUn  ptmsed  in  this  work  ii  nibetMittftll  j  the  Mine  u 
that  developed  In  OUeodntFi  method  Of  teechli«  Inngnegee. 
It  fommepcee  with  ttie  dmyleet  elemeate.  The  progicM  nwde 
wUl  be  KDuluet,  m  thnt  etev  step  wtll  be  perfeetlr  Intelligible, 
end  be  leodMed  of  poMre  rmlne  to  the  pnpU.  Kreiy  dliUml- 

!■  met  vlth  rfa^,  Mtd  aflw  thormgh  analTds,  otmmoom 
bj  practice. 

Thta  method  will,  nndonbtedlj,  prorUe  teaohen  with  a  well 
diKeated,  progrerfre,  and  entertaining  plan  hj  which  a  aoand 
and  correct  knowledce  at  Ot»  art  of  playing  the  ^duw  be 
aeqidredwitheoapataUvdj  little  laboc,  andinmabortaspaee 
of  ttnte  ae  wlU  alisoet  nam  Ineredible  to  thorn  who  ban  ood- 
flaad  tfaamnlTH  to  wma  ofciha  teOloae  qratami  horatolm  In 
wa. 

Thi*  work  coaUlnM  ten  engraved  SgoM,  Dlnatratlng  the 

dlfhrent  peetttouof  tltobandiaadllngm  ;  and  alnaUkenaM 

of  tba  anthor. 

Ita  (ypograplrieal  aooniney  and  appearanoa  bare  Mfw  been 
•qnaHod  in  my  mnidoal  work  that  haa  hentote*  been  laanod 
from  the  pram  in  thte  or  any  otbrr  coantrj. 

The  prloa  the  work  will  be  93.50}  bonnd 
In  tSatht  98. 

Oeplas  will  be  atot  by  mail,  f^aa  of  poetaga.  on  the  receipt  of 
OamMMpriea. 

LEE  &  WALKKR,  Publishers, 

887—369  722  CheetDot  Street. 


The  Fortheomingr  Piano-Uethod  I 

Ote  AuHur  of"Tlu  Medem  SekoeL" 

HirCHAKDSON'S 

HEW  METHOD  lOR  THE  PIANO 

It  XAPIDLT  AFFROACHnrO  OOXPUTlOITf  AMU 
WILL  SOOW  BS  IBSUBD  IN  A  BTTUI 
COMMBHBDRATB  WITH  ITB 

UABEED  SUPEBIOBITT 


ADAPTATION,  ClA8SmCATI0N.PR0GRESSI0N 

And  FAcUity  of  Oomprebensioii. 
IT  WILL  LEAD  THE  PUPIL 
FBOic  THB  BirszicinrTfl  03P  mrszo  to 

An  AdvASOed  ArttiUo  AHUSaauaA  % 
Kopld  And  Infahed  Xaceontion. 

Of  all  Otadsa  of  Pfano-Iorta  Oonporitlow,  oaraUnli«  In  ita 
Byften  the  iUatia(nlshfaig  telnrea  of  all  rimltar  works, 
•nd  Uhutiated  wltli 

ELEQANT  ENGRAVED  PLATES, 

PntraCTLT  EXmBITtNQ  CORRBCT  POSITTOVB  01  THI 

HANDS  AND  nNGRRS. 

It  bai  paaaed  the  elnapet  aemUny  of  thoee  whoae  Jadgment 
In  the  matter  Is  of  the  fiat  Importance,  all  o  whom  award  to 
It  thab-wamert  appravaU  thoae  who  oljeeted  to  "  The  Modem 
Seboel"  on  aoeonnt  of  Its  diflkalt  progrepAnne  and  oUier 
potato, flndliw  in  lUs  "Improved  3letbod"  all  the  featnras 
nqnlaUa  lo  g^de  anj  papll  to  a  high  dcgTeaofamlnsaee,  and 
at  tfas  same  time,  giva  the  woiit  a  wide  pt^nlaritr.  *■  it  con< 
talnanoneof  thorn  dllBenltiM  and  omisrioas  that  led  to  dla- 
aaOsftotloQ  la  tbs  a«tbor*s  Conner  work. 

Two  XdiUona  will  be  Fabllghed,  one  oontain- 

ing  iifi»FgV»T«  Tinceriiis,  the  other  oouteliihic 

Foreisu  TliiKerlnK. 

When  the  woric  is  ordered,  If  no  prebrenoe  Is  dsrigaaled,  the 
edition  with  Bngliah  fingering  will  be  sent. 

PRICK  43. GO. 
Orden  now  recefred  will  be  answered  with  eari j  copies  as  soon 

""^^  OUTER  DITSON  A  CO. 


Cantica  Ecclesiastica; 

COHSMTIKO  Of 

ENGLISH  ANTHEMS; 

TOOITBER  witb 

Select  Fieoee  flromVaiiotu  AnUiors, 

Anoient  and  Hodom, 

ADAPTU)  TO  WOBDB  VBOIL  THE  •AOKKDSCBIFTDHBS. 
BT  GKORGE  JAMBS  WEBB. 


CO  K  T  B  his: 

Albs,  sUaa,  fer  thr  llgU  b  eomt.  Paleetrlna. 

Blamed  ba  Jehovah,  God  of  Isgart.  BartinanAj. 

Beplaaaad,  OAlumh,todeUmnM.  Hr^dfL 

Blem  Mwmh,  0  mj  sgal.  OhUd. 

BlaiMd  are  the  dead  wbkh  die  In  the  Lord.  Spohr. 

Biassed  be  JAosab,  Ood,  the  Ood  of  lacHl.  Morte. 

Blow  the  tenmpet  in  ZIon.  Palcotrtna. 

Bleea  J^ovnh,  0  mj  sonl.  O.  J.  Webb. 

Blened  Is  everr  one  tliat  banth  Mumh.  Heakomm. 

OaU  to  remembiaaca.  fkirant. 

Come  ye  dilldren,  bsarign  aato  ma.  H^dn . 
■alsrw>tiBtoJiid8mmt«tthtitjssmrt,0La(«.  Atwood. 

Qive  to  Jehovah  ^ory  and  strength.  Hnmmel. 

Holr,  holjr,  heir,  Lord  God  Almlgh^.  0.  H.  Blnek. 

Holy.  I)0lr,h<4j  Jehovah  of  Hosts.  AUegri. 
Have  sserojr  apMi  me,  0  Jdtovah.               6.  A.  Nanmaan. 

Hoaanna  to  the  Son  of  David.  0.  J.  Tebb. 

How  beaalifU  upon  the  mountains.  *' 

If  ya  love  aw,  keep  my  o«Bnn>andnnttts.  TaUIl. 

I  will  axiaa  and  goto  my  Father.  R.  deygbton. 

I  am  the  vsannsetioa  >ad  tha  Ufe.  Br.  Oaaallett. 

In  thee,  0  Jehovah,  do  Z  pot  my  trasL  9.  Pema. 

I  have  aet  JehoviA  always  bdbre  aw.  " 

Jdiovah  Is  my  Shepherd.  T.  Novella. 

Jehovah  la  merciful  and  graeloas.  Mattel. 

Jehovah  will  be  a  rcfege  to  the  oppreased.  0.  J.  Webb. 
Lord,  now  lettest  thy  servant  depart  is  peaea.  Walmlsley. 

Love  yonr  enemies.  Randal. 

Hy  Bonl  doth  mscniQr  the  Laid.  Walmlatey 

0  «ar  Jehovah.  A.  SfWurdt. 

Oiw  soal  w^teth  Ibr  Jehovah.  Kaamaan. 

O  Pnrise  the  Lord.  John  Weldon. 

0  Love  Jehovah.  T,  Biown. 

O  Zlon,  that  bilngest  good  tidhigs.  Roeainl. 

Obejoyfol  In  the  Lord,  all  ya  lands.  HandelaetAa. 

0  Jaltovah,  onr  Lord,  bowazoeUaat  is  fltj  noam.  Webb. 
Piaise  y«  the  Lord. 

Pray  ibr  the  paa«e  of  Jsraaalsm.  O.  J.  WeUt. 

B4olealnJshovah,Oysi(gbtMai.  Br.O.Loswa. 

Seaetas.  FalsBlrin*. 

Sing,  0  heavens,  and  be  Jeyfttl,  0  Buth.  Hnmrnal. 

The  «iyaa  of  Jehovah  are  npon  the  rli^taaw.  Webb. 

When  Jdiovah  shall  bnild  np  Hon.  T.  Noveilo. 

We  have  thonght  of  thy  UadneM,  0  Ood.  Hanptmaan. 

Pufae  U.OO. 

PubiiJted  hr  oiJTBB  Diraojr  A  oo. 

JUSXlptrBLISHED. 

AN  ABRIDQED  EDITION 

or 

Bassini's  Art  of  Singing. 

An  Analytical,  Phyalolo^eal,  and  Practical  Systcsa  for  the 
ColtiTatlon  of  the  T<rice. 

BT  OABI.O  BASSISri. 
BfltedbyRlehardSlontWniis.  .  .  Priee98,M. 
OUVBB  DITBOW  A  PP.,  877  -Weehlngton  W. 

FLORENCE: 

JL  oo&ibaovxoxr  or  loiref, 

The  poetry  by 

IiongflBUow,  Tennyson  and  others. 

MUSIC  BY  F.  BOOIT. 

FIRST  BBBIBS. 

I  am  weary  with  lawing  W.  8.  8.  26 

Battle  of  the  Baltic  Campbell.  25 

Vrom  the  close  shut  window  Lowell.  25 

The  iModao'  Dee.  "Alton  Locke."  SS 

TheNlfrtit  In  calm  and  clondleea  ...Loagftllow.  26 

Stent  of  the  SnmmerKlghe   "  26 

The  New  Tear's  Bells  Taanyeon.  26 

0,  WeU  for  the  Fisherman's  Bw   "  26 

SHOOND  sntno. 

Bring  the  Bowl  which  yon  boast.  Scott.  36 

Good  Bye  Goodrich.  26 

Three  lUhers  went  sailing  oat  hilo  tlM  West..  Klngsley.  26 

The  Mahogany  Tree  Thackeray.  26 

How  tteihly  flow  Owea  Haiedlth.  2S 

nwBlaek  Briar.  (Bor  Bam  Teloo.)  Bynn.  9B 

FnblUhed  br  OU-nr  IMtam  A  Oo- 


A  COMPIiETS  GATAIfOaiTE 

SHEET  MISIC  AND  MUSIC  BOOEJS, 

S77  Waahlncton  Street. 

Including  the  Cataloguee  formeriy  published  by  Messrs.  At- 
wni,  Jollle,  Babols,  Riley,  Waters,  Daggett,  Jaoquea  ft  Brother, 
of  JVew  font.— PreoHss  &  Clark,  Wade,  A.  &  J.  P.  Ordway, 
Martin  ft  B«Us,  0.  Bndlee  ft  Co.,  Howa,  Keith,  and  Maiah, 
of  AMfoa.— FM,  Ooald,  aad  Ballafc,  of  J>U1bA!^A£b.— Hewitt, 
of  Mew  OrisMU,01ivarShMr,of  AwvtdaM«,JoneB,ofMiMa> 
|Mjfs,  eto.  Also,  Oatalognm  aow  pnUlshed  I7  8.  T.  Ckadoa, 
oTJVmp  Ys»t,  aadBsA  ft  Lawtoa,  of  JKMsjpfcto. 

This  Catalogue,  eamprlslng 

800  Double  Oolnimied  "Btmm, 

pnseati  Iho  paUloations  of  tUi  hoass,  aanltally  anaagad 
aadw  appropriate  elasrifieattoim,  the  feUnaias  bdag  tho 
gaamal  bwdlags  of 

SHEBT  XUBIG. 

Antbors  Bass  and  Baritone  Songs  Battles. .  ..Clux 

msaa,. , .  .Comic  Songs  and  Duets  Cotillons. .  ..Daneee. . , . 

Duets,  Vocal  Duets,  Piano  Dnete,  Flnte  Easy  Les- 

nona. ..  .English  and  American  Songs. ..  .Fantaataa. ..  .Flnte 

Hnsie  Four-Hand  Pieces  French  Soon  XIalopadea 

German  Bonn  Guitar  Songs  Gnitar  Pleeea. ..  .Guitar 

and  Flnte,  or  vIoUn. ..  .^rmoninm  HarpMnito. ..  .Italian 

Songs. , .  .lAtln  Songs. . .  .Harohee. . .  .Hasuikas  Helodeon 

 Opentio  AItb  Opeiatk)  Selections  Oratorio  Selec- 
tions..  ..Ornn  Mask)  Overtures  Pfamo  and  Plate  

Piano  and  VloUn  Polkas  Quadrilles  Polka  Redowas 

and  Hasnrkas  .Qnaxtata. ..  ..Rmndos. ..  .Sacred  Muaia..,. 

SchotUsehes. .  ...Sevaphlne  Sonatas  and  Sonatina*  

Spanish  Songs  Songs  with  Flute  AccompanlnMnt. . .  .Tenor 

Soogs. . .  .Thne  Pwformers  on  one  Piano. . .  .Trios,  Toeat, . . . 
TaitaMoaa. . .  .TloUa  Hnsie. . .  .Tooal  Duets. . . .  Waltam. 

BOOKS. 

Acoordeon  and  Flutlna. .. .Anthems  Bsnd  Unsle. ... 

Banjo  Bamoon.  ...finssInstnunentB  Cantatas  Cat»> 

chEam,  Piano,  fte  Catholic  Music  Chants  -Cbolr 

Music. .,  .Choruses  and  Select  Piecea  Clarkmet. . ..Con- 

eerHna.  ...Die tkmariM.  ...Double Bass  l>ivm....Dnlclmer 

K&cvclopedia.  ...nfe  Flageolet  Flnte  Flnta  and 

TlolfnMnsic  Glee  Books  Gnitar  Harmony  and  Tho- 

longh  Bass  Heip  Masonic  Marie  Masses  Helo- 
deon and  Beraphlne.  - .  .Musical  Compceltlon. . ,  .Oratcslos. . . . 

Orcheetial  Mnale. . .  .Organ  Piano  Methods  Piano  Btnd- 

les  and  BxcTCtses. . .  .Piano  Primers  end  Catechisms  Piano 

Hash).... Sabbath  School  Hnsie. .. .Sehool  Mode  Books.... 

Temperance  Hnsie..,. nrtin  Methods  TloUa  and  Hnto 

Mnski....Vlok»erito....Toeal  Methods.... .Tocal  Baawism 
Vocal  Hnsk). 

nils  catalogue,  which  will  prove  of  great  valna  to  all  ponooa 

interested  In  the  use  or  sale  of  Mario,  will  be  maOed toaay 
person  on  the  recHpt  of  ton  tmu  to  pay  postage. 

OIiIVEB   DITSON  ft  OO. 

Bizly  Choice  Songs  fbr  Twenty-flve  Cts. 

THE  HOME  MELODIST; 

A  OOUiBaTIOV  or  SONOB  AHD  BAZs- 
IiADB  TOB  THB  TOIOB  OBIsT. 

OOHTSXTS : 
Ah,  t  have  si|^  ttioo  to  rest.  Jane  OiMbUct. 


Annie  Lanrie. 
Annie  U  le. 

Bbna,  Boow,  BaU,  (Boaad.) 
BlamdM  Alpen. 
Bobbin  aioand. 
Bonnie  DoBdea. 
Cheer !  boys,  eheer. 
Child's  wish. 
Darling  Nelly  Oiay. 


Johnny  Saaab. 
Juanlta. 
Kitty  Tymll. 
iMtk  grMtlng. 
lilly  Dale. 
Lone  starry  fa  oars. 
Luin  is  onr  darling  prida. 
Medical  stndaot. 
Hot  Ibr  g<rid  or  preeioos  stoam. 


Dearest  spot  of  aaith  to  m  b.  Ofa ! ' 

Devotion.  Over  the  snmmer  sea. 

Do  they  mim  mo  at  ftaam.  Priaon  eong_TTOfatMO. 

Briabmyhon*.  Rest.  troakUd  heart.— PestaL 

BveroTtbae.  Bcmm  that  are  brightmt. 

Female  anotioBaw.  Hirils  of  oceaa 

Gentle  HalHe.  Strike  the  Hgbt  gnitar,  (Boaad). 

Gentle  Nettb  HOora.  SwitasT's  BiitosU. 

Golden  M^L  The  asmade. 

GiUTe  of  Bonaparte.  Then  yonll  nsnember  no. 

Orandmother'i  lassoa.  Tboaaast  learned  to  love. 

Hsartt  and  homes.  TaUey  of  Chamonni. 

HoM^absalthtotbos.  TUlkfns  and  Us  Dinah. 

Aart  bowed  dowa.  Wo  met  by  dmaeo. 

Homaa^n.  WbscaarothatWsadlof  my. 

Iwaaderadby  Owlmobddo.  Widow  Uaehraa. 
I'd  oOw  tbes  thb  hand  ofmiae.mille'e  on  the  dark  blot  ma. 

I'U  pin  for  thM.  Wortt !  woifc! 

Indto's  pmyar.  Tea,  the  die  b  tM/L 

I'm  having  tbso  la  soifov.  Toaac  meralt. 
Jamb's  on  tlw  stom^  sea. 

RaadBDmely  boaad  la  HasUa.  A  nnlqne  and  ohaznlag  little 

viflame    Priea  oaly  26  eeats.  Beat  by  amP,  ftee  of  poalsts. 

Publldied  by  OLIVBB  DITSGB'  A  OO. 

177  Wuhb«toa  StNSt. 


Handel*!  Oratorio,  "The  MessialL" 

ABowaadSnpertorOetavoBdidoaof  HBDdel's  flaered  Orato- 
rio, "The  Messiah."  Prfee  16  aonb.  BupeiUy  boondta 
Ortansm  Cloth,  Bmboased,  SMB.  JastPabUadly  OUTBI 
DltSON  ft  00.,  Beatoa. 


Digitized  by 


%  lager  ai  %xi  an)>  lilfratarc. 


Whole  No.  370. 


BOSTON,  SATURDAY,  MAY  7,  1859. 


Vol.  XV.  Na  6. 


Stoig|fs  Iffurnal  of  Pusir, 

PUBLISHED  EVEBY  8ATUBDAT, 

BT 

OI*i Vim  IDITSOIT  «Sb  oo. 
S77  Vrtilnitnn  Sk,  BoitOB. 
JOHH   B.  DWIOHT,  KDITOB. 


■HIMM 


TKBHS—VmIM  or«iltod  »r,«SJm,  vwaBBnm; 

1»tbw«hM«MHHtlaaMpi«OTMTlMdthM  to  sra- 
«n  MbMribn.  Ibt  feUMrtv  ntM  wlU  b«  iJlowwl— the 
I  to     mOmI  to  MB  addMi,  or,  to  iMdi  ■■banlbw— 


BWliBdNaUinsrab 
UBNiMdln  of  •dv•ttfatac&lllwloPBb- 
,  fliBB  Ihcto  IbBaMann  ftad  Dnkn. 
IhaloMrtoiMttoMowtoc  ntM. 
nmOri|iwd^g|N«B,]llMBrte  OMQwxtor.CM); 

Om  OMmkb,  i  iMMttoo,  til;  1  Qwifar, «»;  Om  T«u,  tM. 
OMteVCUM.  1  iBMrHon,  $8 ;  1  QwHtor,  iW:  1  Tmt  VUK. 

T Mi liHMimBM,»»B— ,80 «Mto.  ^Ma«bN«MBk 
■Hi<«llMlMlMM,*wlMlmrtiiffldttMkI,«Mh  iMtiM 

VKaM,K«Mlti. 

(Ms, Mx Hbm, WovpueQ  p«r •nniuk, MO.  a, 
fti^irfCteJi,  Two  ■■««.  Wop^wil.  iwr  warn,  »g.  ^  - 
AttvtiM,  wfaoM  Hvtr  UDi  MMBBt  to  IW  ar  nwdi,  «0I 
WBilwawpyaf  lh»ytpwftto. 

Ushb  ar  J.  B.  Bhobb,  Xt  Wummmtm  8nv,  Bomw. 

ATOOHS  LAItT«WMik»tamtknl]i«Chn>diMfki^«iMi 
■Wgwj  tot— T— wbto.  In4«dra«ragMC  A.BMite- 
lul,    Q»  UMwUto  Uhnr  BriM^  8aMto  totot. 

870—873 

"WAUTED. 
TO  maiG  DBAUDtS  AHD  PIANOKHtn  HAmTIAC- 
TUBKR8. 

9b«  MdrvtiMr  Mm  to  «litolB  n^liqnMat  In  «ltlMrbHlBM 
Bi  li  thom«iMr  HfOiteM  with  Vb»  BItMt 
hM  tad  amnl  jMB  o^toiMW  la  hatog  ud 
Fiiyliht  naMW,  pwftiw  totanUr  Wl,  uA  b  p«*0ttr 
telllH«flhllwCtann«adXi«ll*k^pM|H.  WooMWu 
tha  wlira  ehugB  ot  anj  biueh  MtafeOihBrat  wbA  Itenkb 
mpto  nftrsMM  utd  Movrity  If  nqndnd. 

■  iWtiw  J.  C.  E.  Bca  6ft,  lortwatt  too*Miii  Oom^,  T». 

mt»  Ib  BortOD.  Md  cftn  k>**  vtMxnpUoMble  refcrouta  m 
to  «»fMH<y  to  toatonet,  wfahw  »  Anadon  m  TMobercT  tba 
PtoB»«r«c,  clUicrlBKfaMtlrorMtohHij.  absbuaoabjM- 
tlMStosDlBcBoaaiorWMt.  PlMMaddM  ••![«*,"  at  Um 
<<fc»«f  «hlip»p«r.   «g7-M9 

•  THB 

BEST 


PIANOS, 

ABi  xjunirAoniBB) 


CHICKERING  &  SONS, 
8  e       :b  z>  .A.  Xi  s , 

THE    FIRST  PBBMIUMS, 

Over  ttll  CmpetLton  in  the  UnttaA  StetM. 

WASHINGTON  STREKT, 
BOSTON. 


£NT£BTAINHI:NTS 


\ 

npHB  81UZJLB8T  CnSU  01  THKDl  AGB  IN  TBX  WOBLD, 
MDs9H>«llTMnoId,Md«i|gUiic«B|rU«adl61lM, 
wfl]  gh*  aa  BntertaluMnt  >t  BOSTON  MCBIC  HALL,  THIS 
(SATUlDATf  AmRIf CON,  ]far7,twdKtHBR0ANTILB 
HALL,  SnauNr'StiMt,  oa  HoDdk;  Bvaofav,  Ibj  9.  Mtd  miT 
AilMMMB  ud  BranlBc  to  Haj'  U,  IneloriTC,  at  8  and  S  O'eloak. 

Adakakm  18  oBaU;  obUdim  U  tn  tfaMKlXX). 

adldm  iiBdn  12  yaan  of  a(a,  la  tba  aOtonoon,  ft  Mola; 
flhUm  anr  tt  ta  tta  aflKMin,  10 

TkkiU  tv  tok  at  Hm  Hub  BtatM  and  at  thfl  tear. 
Sn)  ALBBBT  NOBTON,  UMMfar. 


NO  VELLO'S 


CmnXVABT  EDmOHS  OF  THE 
OB  ATOUIOS. 


ORIQINAL  EDITION, 


Arrancvd  and  Xdltod     VliiMiit  VotbUo. 


BAJri»aX.>B  XCBBSIAS, 

PriM  7S  MDti. 
Boud  SI JSi  aU  tU  OwraM (la  fleon,)  SO  nata. 

HAYDK*B  OBK^TIOir, 

n 


Baud  fl JBi  AH  iha  OMfMH  (b  Smn,]  so  nnta. 

BajdB%  Smmmi.  VvpWi  tlJO;  beoDd,  1149 

MiiiHiltoBbii^  St.  VUL  9»9m,  n«ato{  bond,  LIB 

HowtValWhlbw.  HvdB'aTUrdlCaM.  BMtbona'a Sfaa 
la  0,  ud  HmuM  BeqalwB  IUm,  aaeb,  la  paper,  7ft  enli ; 

b'Dd,  n. 

BMilBl'a  Stabat  Itotar.  P*vv,  GO  eanti ;  boimd,  S1.00 

Bonbeis'a  Lqr     Uta  BaU.        Vrngn,  «8  ««ita;  boaad, 

AU  Iba  ONtariM  of  tba  Gim*  Hutaa.  la  BiHm  ■trb  at 
riaillMlrlovpdoa.  CatakffoM  ItoaBrtBd  fiatb. 

KT  .   B  . 

nfa  b  tba  om>7  OHSAP  SDITIOir  of  the  Onto- 
rioa  Brer  Bdltad  br  Vlnoant  ZVorello,  any  ■tato> 
taaattoUwMMitnqrMacaBtlralTBalbaiided;  tobbcai*. 
fkil  ■apnvWoB,  tUi  adHton  owm  ttt  jwm  ainliiaiil  parity 
ortaxtaad  BOnaabw. 


870 


WIBB  ft  AUaV, 

1  OUataa  BUI.  Aator  Vkm,  M.  T. 


The  Home  Melodist. 

OOBUranie  n  ot  tfa*  mo»t  popalw  gone*  and  BiOlMb. 
WMaaadHvrfa.  Haatlr  boaad ta uatUa.  MeaABti. 
PnUUhsd  br  OUtw  IMtwni  *  Ob.,  Bwtan. 

ST7  VaAlnctMi  Sb«at,  Bortoo. 


One  Hnndred  Songs  of  Ireland. 

Mimo  mad  Woda.  PriM,  SO  Mata. 

PnUialwd  br  OUTwr  DltMU  *  Co.,  Bortoo. 


BEAUTKS  OP 
SONGS  WITHOUT  WORDS, 

FOR  THE  PIANOFORTE. 
OoMiiUDf  of  the  Cboloert  Omu  in  thb  dhibntod  Sarfa. 
1.  TwaPaapb^8oBfi,lDBaadA.  .15 
S.  TaaMaaOaniotoSiVilBf  Aaip^MT.  .u 
S.  Daatt.  ji 
4.  AlbCM»oOBflMi«»,taBflal.  .|b 
C  TalttaBO0DdabSoi«,lBAmlBar,  .» 
«.  Spriaf  Bobs;  (pkyMl  bj  Thalboi).  JB 
T.  roHnd  Mush  and  TabMoiv,  (ilii  ■nmilliiiM 
oaUad  Hantlnc  Scnf). 
OLITEB  DIT80N  ft  00.  wonld  abo  intom  tba  Bafltmaa 
Menda  sf  HaadabMbB'i  Pfaao  Harie,  tbal  tbib  aanplato 
•dlOoB  <tf  tbb  Maater*!  ebarte  and  «f«r  baaattftal 

■INr  teffBC  aadwfaaa  Mmnl  tteN  a  tooM  cBtoftd  aad  anra. 
patoaimUrabrMMBaaf  On  baft  BMtoaMnriite,b  maw 
pnaonneadaBtMrooaaaarandmuu.  MBa,lnadMMtr 
boBBdlBelott.S8.  AaanaainnterthamBeJbr 

TWO  PBBTOBICBBS, 
brOBABUS  CXBBIVT,  la  ama  bookt,  aaah  ^ek  Sl,-kM 
aba  bam  bnad  bgr  tba  MM  pvUkhva. 

Published  br  OllTw  BitKm  *  Oou,  Boatoa. 


Altraeflve  velnme  of  Choice  Music 


Vonm. 


THE  OPERATIC  ALBUM 

A  OOLLBCnON  Of 

KUSIG  IN  VAm  m  UDIES*  T0ICE8. 

jmnrDBI  PlBnCOLABLT  KB 

BBKnrABZBB,  HZOH  SOHOOIiS.  WTBIOAI. 
OT1AB8TO,  A2n>  THB  BOOIAIi  dBdA 

TUl  MltaotloB  b  dMl|B«d  to  aupplT  a  dallobnej  iriiMi  BiiMt 
hatobaaaMt  l^aUirtw  an aavwad  in  baiibli«  Masiof  In 
BoaidlBg  SsbQob,  taab  AmdialM,  ar  LadlMi*  ObM  la  av 
eandlUBB,  vb:  Marfa  of  aa  rieratad  ghaaatw,  ocmrtod  lbr 
ftBiaI«  Tt>l»«,  adoUttiDf  of  MTsnaToioM  on  «aeh  part.  Thb, 
too,baabeanadaridaiat«B  In  Om  KNtol  di«b,  nraakal  par- 
Udi,  *"  ■*^'-*-"-"T-iriiTiTilTnn>atoni^BaHlaiiiaabniM 
porftRB  a  solo  tolanblj  mil,  than  ■»  touv  aba  ooaU  Jote 
aOMtlT^r  la  achnaa. 

Iha  ptaooa,  attbo«gb,  la  genanl.  eotnpooad  u  ciionuM  for 
tba  bOM,  (tart  4i  ritwM,)  tttat  b.  lbr  as  iadadalb  nambar  of 
TolMiaBMcbpait,jattb«rmqrba  sa^  altb  plMrf^  abet 
IfaaebpartbiaBtohNdbjOBljariaibTeioe.  And,altboa(b 
written  ftT  Mpntno  or  taiale  Toteea,  tbay  may  be  fang  bj  —t\t 
Toleea  alone,  or  bj  mala  aad  bmala  T«ieaa  eomUDed. 

la  tba  Mleotiona  fton  Oparai  and  other  mnrinl  eoBipo- 
ritioaa,  the  ori|^nal  mnaie  b  gfren  wltboat  motUattoB.  When 
tbe  aattjeet  of  the  original  lUvatto  ma  an^h  aa  to  be  oonrid- 
and  tetttato  of  latMrt  ahan  abetnetod  fron  the  aatln 
wok,  other  worda  haia  beea  adapted— fnat  palaa  balnc 
teken  that  the  aeBtlBieBt  riranld  eoaftna  to  fhn  nlwranbr  uC 
themoab. 

The  plaeae,  while  making  tb*  beatexeiebee  (br  elBglag  fn 
parte,  im  be  fcandthe  moit  beanUftd  tg  aU  mnrieal  eanpo- 
aUnia — the  BMiat  of  tboQ  Ib  their  Una,  perfcct  genu. 

Ib  ocder  that  TRK  OPBRATIO  ALBUM  stay  be  wttUo  tba 
naaai  of  bU,  the  prbe  baa  beea  txed  at  67  OMta,  wllb  a  Ubena 
dtaoooat  to  Sodallaa  aad  the  Tmda. 

Oopbe  Ihrwarded  by  nuO,  on  appUtotbn  to  the  pnblbben, 
or  to  Bay  bodceeUor  or  maafa  daabr. 

PnblldMd  br  OUtw  TUtam  ft  Oo.,  Beaton. 
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MR.  BRADBURY'S  NEW  AND  BEST  WORK. 


An  «zteulT«  Coll«oUo&  of  CHCRCH  UUSIO  Ibrttw  Ohob,  UMOoognKMlon,  ud  tbe  Slti|lDK  StAooI,  to  wbtdi  li  kdcM  the 
Bacnd  CaiitBtft.  Either.  Uu  StaxiiJM  Qwmi,  Vot  UaidcU  OmiTwUnM,  flocMlM,  ato.,  ate.    Bj  WHIUH  B.  BBAS- 
BUBT,  author  of  SHAWM,  ttti  manr  otber  {Mmnlkr  miudc  books.  * 
Tho  bdbf  of  th*  •Dthor,  u  expnuad  In  hli  PreBoo,  tint  thb  boidc  ifoaldbt  IbniuVto  czeel.byftLr.uurof  Ulpnvloiii 
woriu,  U  praved  to  have  bwn  wU-nondod,  by  tbo  fcTOr  with  vhteh  ft  k  MMltad.  Oompetent  JndgM  uim  uut  It  it  bU  bert 
book.  When  Uio  m*i  Mneetm  Kttolnod,  — d  MtlilhiiHnn  girn,  bj  tlw  pwrtow  woriu  of  Um  mum  •nUior,u«  tMUmbered, 
thia  ia  aeon  to  ba  Mi^  pmtoa. 

THK  JUBILU  eoBbdw  about    ■    _  "  

FUri'Y  nOB  OENT.  MOBS  KATTJUB. 


Than  other  coltectkna  of  Chnreh  Mmito,  paMlahad  ttii,  or  Uat  naaon.  I^aaa  la  thus  Bftnrdad  tn  tba  graataat  abnndaaea  and 

TClMTariiwUriBl,iM>wuidoU.  TUB  JDBILBI  oMitalM 

OVnB  8XVXN  HITVDailD  PBAIiX  AS1>  HYUT  TUBBB. 

Of  all  moten.  TUi  iaxga  niuibar  of  tnnaa  ^tm  oportonitjr  fat  a  moat  ooptoua  sctoetloB  of  Ow  UimUm  cU  taam  tUtmAr  p«b- 
HritaJ,  Mad  MparfaPy  awafa  m  are  adiptoa 

roB  ooNOBxaATioNAZt  snToma. 

And  at  tba  mm  ttnw  laaTaa  tpaee  Ibr  a  gnat  abundance  of 

HBW  TUIVBS  NOW  FIBBT  FUBUSHXC 

Wbleb  an  drawn  Ihna  namnou*  aoan«a.  THB  JUBILEE  alaooovUiia 

OITB  HUBSBBD  AHI>  TWAXTTYOnrVB  JlNTHEKB  i 

Bbort  iiliBii  fcf  opanlof  and  olodng  Wonblpi  CtaBta,Mid  oUur  SmmA  PImm,  Ibr  FaUfe  Wowhlp,  CoBwti.  OonTWiliiM, 
MaglDr  Sotaoola,  Sodal  MMgh  ota.,  ate. 
II  tniJiidaa  ilin. 


Bdoc  a  Hannal  of  Tnatnietlon  In  Total  Hiula.  -nij  frealj  lllnsbstad  irlHi  

%  eonildaiable  anoant  of  Ungtaig  School  If  naio,  aa  flloM,  Bonfla,  Bonnda,  «ta. 
-  Aanrtatmlnaiubabookli, also,  tba Introdoctfam of 


iplea, 


■Bd  BolftolM,  to  vUefa  to  iddad 


TUB  STmj"5r  OF  si2^a-iN"a-, 

BT  LABLAOHB 

Wbo  baa  loag  aaaaplad  tha  fteanoat  peritka  Ib  tba  worid  aa  »  aliicer  aad  a  tninar  tba  •nlat  TEM  JCBILII,  alao 
nnntilM 

TOOAIiIBIB'a  aXBBOZSBB. 
Wim  "  JtMWt't  ntf^tlmi-  SanOu  — <  a^ftato."  iBoUMrlhatm  la, 

PBAOXEOAIi  XZXBOISBS  IN  AJaXXOOUTION. 
Vm  >BMaM<r«S«NMbfrJfi»fadJi«eiMM."  » irill  b«  aaan  tbal,  aa  ^ 

A  BOOK  FOB  BEOama  S0KOOI& 
mi  JIlMUl  praamta  aartnwrdtnaiT  attwottona. 

BSXHXBi  OB  THB  BBAUTUVIi  QUBBN. 
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ObelrawlBlicfaiiBeboolpn^aea.     

AJVTHBK  BDmON  OTt  TSM  JUBIIiMB. 


fbr  IboM  wba-pMhr'it,  aa  IdlttM  b  I 
Mwaadaltraetlvo 


[thaaaBtatoAtlbriBadgMvlnlliplBeaaaaddUlaBal  nnmbwitf 


SHOBT  PIBOBB  FOB  OPBNINa  ANB  OIK>SINa  WOBaHIP. 


The 
Mlaflf 


wUUM  tbk  Uttton,  wQ)  plaaae  order  *■  A»tlum  StHtien," 
baaUvUaMarawpopalHltruMlnKMMaa  of  THB  JUBILEB 


ia  eouUinad  in  tha  tet  fltal  tt  kai  altMdr  fwehad  a 
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The  IMarut  Abroad. 

Berlin,  Afbtl  9, 1 859.  —-  Now  that  the  series 
is  over  it  pains  me  to  think  that  I  haTe  heard  but 
tM%  of  the  ^oble  Sinfonie  MnieB  of  the  ti^al  or- 
ekeatim;  but  I  oooM  not  Tentore  into  that  ateam- 
ing  namnr  gdlety  of  Hhe  imall  hall  ot  the  t^rm 
home.  Each  eilj  belieres  that  its  own  orchestra 
is  the  greatest  in  the  world.  So  say  the  London- 
era  of  the  Philharmonic,  the  Parisians  of  the 
Conaerratoire,  the  Yiennese  of  t^eir  great  concert 
orchestra.  But  the  testuntmy  of  nnpr^ndiced 
American^  who  have  heard  them  al  l,  seems  to 
COB  car  in  tlus :  that  for  symphony  the  Berlin 
orchestra,  under  Taubkkt,  stands  at  the  head. 
Be  this  as  itmay  — it  is  a  real  misfortune  to  be 
ibrced  to  lose  its  perfavmances.  The  one  work 
giren  tlus  winter  ly  it,  which  was  the  greatest 
hm,  was  the  Concert,  in  E  flat,  for  Pianoforte  and 
Orchestra,  by  Beethoven,  the  sold  played  by  Eap- 
eOmdster  Taubert 

T  doubt  if  there  lives  a  man  who  surpasses  him 
in  the  execution  of  mnac  oC  this  kind.  I  heard 
him  a  few  years  since  in  a  Concerto  of  Mocart,  and 
it  left  nothing  to  be  deored.  The  in^resHon  was 
nmilar  which  lus  perfMrnance  the  odier  eTemng 
left  upon  all  wbnn  I  have  heard  ^teak  of  it. 
Taubert  has  been  nnlncky  in  hit  operas  and  sym- 
phonies, bnt  he  has  ^ven  the  public  mach  sweet 
music  of  a  less  ambitious  character,  and  it  is  a 
festival  when  he  plays.  I  have  had  occasion  to 
go  to  his  bonssonce  or  twice,  and  have  lonnd  him 
a  gentleman  in  the  best  sense  of  the  term.  A 
fatality  seems  to  prevent  my  hearing  hia  "  Mac- 
beth." 

Badecke,  too,  has  finished  his  aeries  of  concerts. 
I  doobt  if  you  had  a  finer  feait  at  the  close  of 
Zerrahn's  seriea  Uian  we  had  at  the  close  of  Ba- 
decfaV.   Here  is  a  list  of  the  perfimnances : 

1.  Owtnn  op.  124,  ("  WObM  dM  Hkiwr*'^,  Beathoren. 

2.  OMowto  for  nuMJbrta  Md  Orohwtn,  by  Robart  Seha- 
■■M.  Mo  by  Che*  aiiham»aii.  ' 

8.  tkm  MflptrrH  fer  ttu  mmliig  bdog  tkkw  ID, 

CLUA8mnun«Ia»KSTatwapIteM,*z4iiMM7  plajMI,  apon 
lh«  fiuoibiiB :  Uw  lot  by  SchvBitfmi,  Um  MMnd,  the  lit  «tid 
lia)m>ttMarBMdi>!iStbBiislMiSalte,plv«dH«M.  *tw 
mpMb. 

4.  Miatb  Ormphmj  by  Buttovw. 

I  Aoold  Uke  to  know  how  the  Boston  chorus 
made  out  with  those  long -sustained  high  notes. 
Ours  carried  them  through,  smooth  as  yoa  could 
wish,  without  wavering  of  hesitation.  The  So- 
prano soloist  beu^  ill,  a  Fittolein  BueSLEft,  pupil 
of  the  ^Dmermann,  took  it,  rehearnng  it  ftr  Uie 
fint  time  the  day  before  the  concert  She  is  a 
mighty  pret^  giri,  and  sang  it  welL  The  "Mezto 
Soprano  was  Mad.  Leo,  — the  Lob  we,  of  whom 
you  may  read  in  Ghorley's  "  Music  and  Manuera." 
LiEBio'8  orchestra  did  itself  great  credit  I  wish 
yon  could  have  heard  the  wind  band  1  Ton  see 
the  [dayeri  fif  the  wind  iastrnments  are  of  the 
great  band  of  the  Alexander  regiment,  so  that 
they  have  constant  practice  —  it  is  their  boaness, 
thor  trade,  or  what  yon  will.  These  great  bands, 
too,  do  not  get  the  prize  for  playing  loudest  — 
malnng  most  wMse  — Ae  great  aiiA  being*  to 


make  the  most  perfect  mu^;  to  deCcacy  <tf  per- 
fonnance  ranks  higher  tiian  strength  of  wind. 
Consequently  when  tl^ey  come  into  the  orchestra 
their  playing  is  very  near  perfection.  Such 
oboes !  clarinets  1  bassoons,  flutes,  horns  t 
Bnt  the  Symphony. 

And  first  an  admissioR  or  two.  I  adnut  for  in- 
stance that "  Lalla  BocAh"  is  a  sweeter,  prettier 
poem  than  "  Paradise  Lost"  (I  do  not  adnut 
that  it  is  greater  just  because  so  many  more 
people  delight  in  It.)  J  admit  that  Bulwer's 
t"^'  Lady  of  Lyons  "  is  a  prettier  play  than  "  Lear  " 
or  "  Macbeth."  I.  admit  that  whole  galleries  of 
Diiflseldorf  pictures  are  prettier  than  Buben/ 
"Desoent  fiom  the  Cress;"  that  Bossmi's  SttAat 
Mater  is  a  thousand  times  prettier  than  Handel's 
'*  Israel  in  Egypt " ;  that  a  hundred  dandies  may 
be  found  in  Boston  and  New  Tork,  whom  any 
jury  of  school  giris  would  convict  of  being  five 
hundred  times  prettier  men  than  Wafaster  was,— 
the  man  whose  head  and  foce  irere  to  me  gran- 
der than  any  other  that  I  ever  saw  in  life,  or  in 
painting  or  sculpture ;  that  yon  may  hear  fifty, 
lectures  any  winter  prettier  than  imy  of  Web- 
ster's speeches.  Admitting  all  this,  I  also  admit 
that  men  have  written  Symphonies,  nay,  that 
many  mm  now  living,  say  JuHen,  per  example 
ean  write  orchestral  mnac  &r  prettier  than  Beet- 
hoven's mnth  Symphony. 

But  sweets  do  in  time  pall  upon  the  appetite. 
We  do  in  the  pn^ress  of  our  intellectual  lives  out- 
grow "  Lalla  Bookh"  and  the  "  Lady  Lyona." 
The  taste  becomes  sated  with  ja^tty  pictures 
and  pretty  music.  We.get  weary  of  the  pretti- 
ness  <^  dandies  and  coquettes.  So  we  grow  tired 
of  JuIUenesqne  dances,  of  Utalberg  fantarias,  of 
sentimental  airs. 

Now  we  will  modulate  somewhat  abruptly  into 
another  key.    Is  it  true ; 

<•  WbMi  iiBonnM  to  bHM  *tta  M(y  to  bo  wfaa  *  » 

If  so,  does  itf  not  folktw,  that  it  is  vrong,  nay, 
cmel,  to  induce  the  young  persui  who  can 
"  bathe  her  soul  in  rapture"  over  ♦*  Lalla  BotAh," 
to  ll^nd  time  and  labor  in  attaining  that  mental 
culture  which  shall  lead  her  to  the  pmnt  of  dis- 
carding Moore  for  Milton '?  Does  she  gaun  any^ 
thing  by  it  ?  Do  we  not  inffict  great  wrong  upon 
the  youth,  whom  we  compel  to  east  aade  his 
"  Lady  of  Lyons"  and  go  through  the  drudgery 
of  studyiog-his  way  up  to  "  Lear  "  uid  "  Hamlet "  ? 

Is  it  not  a  cruel  wrong  for  parents  and  teachers 
to  deprive  children  and  pupils  of  Scott's,  James's, 
Abbot's  historic  rtMuwces,  and  force  them  to 
turn  to  the  at^r  pages  <^  hisU»7'  for  their  knowl- 
edge of  the  Edwards,  Henries,  Napoleons  of  the 
past  ?  That  is,  to  put  them  to  a  mental  drudge- 
ry, which  has  for  its  object  only  to  force  them  to 
find  intellectual  delight  in  books  which  they — 
the  parents  and  teachers  —  are  pleased  to  say  are 
of  a  higher  order  ? 

The  French  have  a  proverb,  that  pleasure  is 
pleasure  and  pun  is  pain,  sleeping  or  waking. 
What  matters  it  then  whether  you  enjoy  an 
event  in  a  dream  or  in  real  life  ?  If  the  Chinese 
finds  his  greatest  enj(^rment  iriien  dreaming  un- 


der the  influence  of  <^ium,  what  r^t  have  ve  to 
'  say  lum  nay'?  If  Smitii  and  Jones  come  here 
to  Berlin  and  take  exquisite  delight  at  the  Ton- 
halle  or  at  Schaefer's  in  hearing  waltzes  and  pot- 
pourris, do  I  not  do  them  a  great  wrong  in  per- 
suading them  to  pay  a  higher  entrance  fee  to  be 
wearied — bcned  is,  I  believe,  the  polite  wwd — 
by  listening  to  Symphonies,  jnst  because  I  like 
them  best  ?  And  why  do  I  like  tiiem  best  ?' 
Because  cireumatMices  have  led  me  in  music,  as 
in  literature,  to  go  through  that  process,  which 
all  who  have  done  it  call  '  cnltivating  the  taste.' 
(Of  course,  they  ffve  it  this  title  merely  out  of 
self-esteem,  vanity,  and  pretentions  [nide.) 

Hiroogh  some  strange  '  kink '  iotiwled  (?)  by  . 
the  Creator  into  our  mental  organization,  if  you 
force  a  boy  of  ordinary  abilities  to  go  through  a 
course  Virgi)«nd  Homer,  however  superficially, 
tfyouconpel  him  to  read  and  study  those  <^ma>> 
ten  of  English,  which  for  some  reason  wother  are 
generally  Inwight  into  eome  part  of  an  academy 
or  e<A^e  course,  if  yon  cause  him  to  read  (vo-) 
luminous  Gibbon,  as  Sheridan  called  him,  Hume, 
Frescott,  Irving,  Macauley,  Sparks  —  that 
boy  vrill  oease  after  s  tiuie  to  find  the  delight  he 
iMed  to  have  in  the  **  SeottiA  Chieft,"  Bo- 
mance  o<  the  Forest,"  the  "  Two  Horsemen," 
and  oAer  joys  of  previous  years.  The  more 
tiiorangfaly  and  deeply  he  studies,  the  more  pro- 
found his  powers  of  mind,  the  plater  the  breadth 
and  range  of  thought  that  he  acquires  — rjust  in 
that  propOTtion  does  he  come  to  despise  just 
those  sorts  of  intellectual  food  which  the  great 
pnUie  devonrs  in  the  largest  qnantitiea. 

How  he  sets  Imnself  ap  as  a  judge  upon  his 
ftUow  mm,  and  tells  thenvi  they  do  not  know 
what  real  literary  pleasure  is.  He  really  goes  so 
far  aa  to  aver  that  "  yellow  covered  "  novels  are 
trash  I  Nay,  more,  he  ^  uses  all  the  influence  he 
possesses — «nd  that  influence  is  so  great  aa  to 
have  its  effect  upon  achool  oonunittees — to  £&• 
ooorage  the  mort  popular  botika  and  make  people 
reed  others  instead  I  And,  more  curious  than  all, 
he  and  those  who  tiunk  with  him,  have  really 
made  the  devourers  of  what  he  calls  trash, 
aduuned  to  utter  a  word  in  its  favor;  he  has 
forc^  the  mas  of  manfcmd  to  acknowledge  that 
divers  aiithOTs  whom  they  never  read  are  really 
greater  than  those  whom  they  do.  In  fact,  his  in- 
fluence is  such  that  the  person  who  reads  only 
'story  papers*  and  love  tales,  keeps  a  flashily 
bound  Shakspeare  or  Milton  oa  the  table  for 
show. 

In  dkort,  the  class  of  the  *  educated '  has  in  the 
process  of  time  aoqmred  socfa  an  inflnence  that 
nobody  dares  set  up  Us  particular  taste  for  *  trash ' 
as  a  proof  tluit  Milton,  Shakspeare,  Bacon,  John- 
aoD,  Gibbon  and  their  like,  are  overrated,  or  that 
their  w<n>ks  are  no  longev  suited  to'  the  age  in 
which  we  live.  It  is  astonishing  to  note  the  dif- 
forence  in  the  character  of  the  papers  and  maga- 
zines which  now  drculate  by  tent  of  thousands, 
and  those  whose  places  they  have  taken.  Noth- 
ing to  my  mind  proves  the  fiHrce  of  the  educated 
classes  upon  puWo  ophuon  as  do  theresnltaof 
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the  efforts  made  hj  those  dasBea  to  extend  and 
improre  the  ichool  tystems  of  the  free  states. 

Now  let  us  modulate  again  into  another  key — 
(sharp  or  flat —  let  the  reader  decide.) 

This  is  the  fifth  winter  I  have  spent  in  Berlin. 
Of  the  seoMe  of  Americans,  who  have  been  here 
these  winters,  few  have  had  any  oppmtnitity  at 
home  oi  hearing  mnnc  in  one  trf'its  higher  forms. 
TOoBt  have  had  to  vik  what  is  a  ftigae  ?  What  is 
a  sonata?  What  is  a  Symphony?  What  an 
overture  ?  In  what  does  the  difference  between 
an  oratorio,  cantata,  and  an  opera  consist  ? 

They  knew  that  a  psalm  tune  occupied  half  or 
a  iriiole  page  in  the  nng^ng  boc^  that  a  motet  or 
anthem  filled  several  pages.  They  knew  that 
jolly  munc  to  dance  by  is  divided  into  divers  clas- 
'ses  —  Contra^ances,  Waltzes,  Polkas,  and  so  on ; 
that  on  the  muster  field  they  could-  hear  slow 
marches  and  quicksteps ;  that  there  are  Scotch, 
English,  French  and  German  songs;  that  the 
Italians  mng  un,  (bnt  what  are  airs  ?)  and  that 
in  popular  concerts  they  coold  hear  men  with 
blackened  fhces  ting  "nigger  melodies."  Tha 
picture  is  not  exaggerated,  it  is  not  a  caricature, 
it  is  plain  fact 

Now  one  of  the  most  intoMtuig  objects  of  ob- 
servation abroad  has  been  the  effect  of  music — 

orchestral  music  especially  —  upon  these  young 
men.  It  was  years  ago  my  conviction  that  if 
pet^le  would  only  listen  quietly  to  the  orchestral 
concerts  in  the  moac  hall, — go  there  far  the 
mnnc,  and  not  to  flirt— just  give  themaelves  iQi 
to  tl&  infinence  of  the  tones,  with  no  i^;srd  to 
any  preconceived  notions  derived  fiom  articles  in 
the-. papers  or  from  any  other  sonrce;  that  the 
ample  listening  to  the  different  performances 
would  be  all  that  was  necCMaiy  to  lead  them  to 
e&j<7 symphony,  andin  time  the  veryhi^Mst'  A. 
&  B.  conw  hem.  Hhbj  go  to  concerts  because 
that  is  the  fadiionaUe  amusement.  At  one  place 
they  hear  dance  mnsic,  potpourris  and  light  ar- 
rangements from  operas,  aiid  so  forth.  But  once 
or  twice  a  week  they  go  and  take  their  cap  of 
coffee  in  the  afternoon  at  Liebig'a  symphony  con- 
certs. Every  body  listens  and  so  do  they.  Of 
much  of  the  mnsic  they  can  make  nothing.  But 
it  is  a  pleasant  mode  of  spending  the  afternoon; 
they  meet  there  a  drcle  oS  countrymen ;  above 
all,  they''Bee  how  breathlessly  the  greater  portion 
of  tlje  crowded  audience  hangs  upon  the  tones  of 
the  orchestra,  offended  if  they  lose  the  lightest 
note,  and  the  thought:  **lhere  mnstbe  adeepde- 
%ht  in  tins  of  which  we  know  nothing,"  arises  in 
their  minds.  A.  says  honestly,  "  I  hate  Beet- 
hoven." The  symphonies  are  in  fact  tedioys  to 
him.  But  here  comes  one  of  Haydn's  adagios, 
matchless  in  its  simple  beauty.  He  feels  and  can 
fallow  the  theme.  TbB  minuet  apd  trio  which* 
follow  h^n  to  have  a  meaning,  and  certain 
finales  todc  hoM  oT  him  trom  the  fint.  Re  socm 
feels  his  way  into  Mozart  and  Mendelssohn,  and 
the  simi^er  of  Beethoven's  Symphonies.  If  he 
happen's  to  hear  Beethoven's  Turkish  March,  or 
the  variations  from  the  choral  pianoforte  Fan- 
taria,  he  is  aU  wtmdennent  "  Can  th^  be  Beet> 
hoven's  music?  I  thought  his  rnnno  was  so 
grand  nobody  conld^mderstand  it  without  bmng 
'  muflical ! ' " 

In  the  course  of  two  months  the  concerts  of 
dance  music  have  lost  all  attraotion  for  Um,  but 
he  is  rc^lar  in  his  attendance  on  lA^bigt  and 
when  the  Spring  oratarios  the  final  grand  coo- 
certs  of  the  season  oome,  yon  will  find  Um  paying 


his  dfdlar  to  hear  mnuc,  wldch  three  numths 
before  he  found  the  greatest  of '  bores.' 

I  repeat  it,  I  am  not  e:uggerating,  —  not 
drawing  upon  my  imagination.  There  were  Mr. 
C.  and  his  wife,  whom  we  all  admired  so  much. 
They  were  from  a  small  New  England  city,  and 
if  I  remember  rightly,  had  never  heard  an  or- 
chestra in  their  lives.  How  often  they  thanked 
me  for  ut^ng  them  to  persevere  at  least  a  few 
weeks,  in  trying  to  get  hold  of  Symphonic  munc 
The  last  time  I  saw  them  they  said,  the  only  re- 
gret now  was  that  they  had  missed  a  angle  Lie- 
big  concert 

Another  lady,  of  inteUeet  and  culture,  snch  as 
make  her  able  to  judge,  is  not  umacaL  Yet  for 
her  the  deepest  music  of  Beethoven  has  an  irre- 
astible  charm.  "  Of  musicians,"  said  Ae  once  to 
me,  "  1  know  nothing.  But  Beethoven's  muac 
impresses  me  with  the  feeling  that  he  was  ontf  of 
those  few  great  creative  geniuses  the  world  has 
seen — tiiat  he  stands  with  Homer,  Shakspeare, 
Dante,  AOchael  Angelo ! " 

Now,  to  what  'focus',  or  rather  how  to  cmd- 
bine  all  these  themes  into  a  simple  finale  or  coda  ? 

Ist  It  is  no  affectation  on  the  part  of  those 
who  have  iar  many  years  been  hearii^;  and  study- 
ing  all  kinds  of  mnnc  contlnuaUy,  when  they  say 
that  many  of  the  most  popular'  vocal  and  instru- 
mental works  have  no  chaim  far  them,  beeanse 
they  have  no  depth  of  feeling,  no  high  artistic 
merit  They  have  arrived  at  this  conclusion 
just  as  naturally  and  imperceptibly  as  the  college 
student  has  to  his  prefhrence  for  the  great  mas- 
ters of  romance  and  poeti7. 

2d.  It  is  no  affectation  of  superior  wisdom, 
when  they  aver  that  Handel's  **MBm&h"  07 
"Israel  in  i^ypt,"  Beethoven'8,.or Mozart's  Sym- 
phonies, afford  them  a  musical  enjoyment  (ari- 
sing from  tb«r  superior  musical  ezceilence,) 
which  other  muac  utteriy  fails  of  dinng. 

Sd,  Nothing  but  the  nmple  giving  one's  self  up 
to  the  infiuence  of  orchestral  mnnc,  and  hearing 
it  often  enough,  is  necessary  to  awaken  the  taste 
of  most  people  for  the  best 

4th,  A  love  for  the  greatest  and  beet  does  not 
involve  at  all  any  necessity  for  not  enjoying  other 
mnnc  Certunly  a  love  for  Emerson's  works 
does  not  prevent  one  from  enjoying  even  the 
broadest  farce ;  nor  an  admiration  ftr  the  Greek 
tragedies  prevent  one  from  lus  hearty  laugh  at 
Buckstone's  fun. 

5th,  As  the  highest  efforts  (tf  mind  in  literature 
and  plastic  art  must  remUa  **  caviare  to  the  gene- 
ral," so  it  is  to  be  expected  that  the  workings 
of  the  greatest  musical  minds  should  be  beyoud 
the  reach  of  very  many.  Music  is  however  so 
peculiar  in  its  nature,  that  its  noblest  treasures 
may  be  t^ned  to  even  the  least  informed  in  its 
aoence— that  is,  in  so  &r  as  appreciation  of 
muse  conrisfs  in  fbeling  it — which  is  its  tme  ap- 
preciation. 

6th,  The  ninth  Symphony  of  Beethoven,  at 
first  condemned  by  tiie  critics  because  it  did.  not 
meet  thdr  ideas  d  the  laws  of  mnrical  fimn,  be- 
cause its  themes  were  so  strange,  new  and  origi- 
nal, the  treatment  of  those  thepies  so  utterly 
novel,  and  especially  because  pe<^le  had  not 
heard  Beethoven's  music,  until  they  felt  in  his 
tones  what  he  would  express,  has  now  become  to 
such  an  au^eace  as  was  assembled  the  other 
evening  here,  as  clear  in  its  purport^  as  regnlariy 
progresnve  and  as  full  of  logical  sequence  as  any 
of  his  others.   Many  admit,  as  I  am  inclined  to 


do,  that  there  are  passages,  tiie  Effect  of  which  is 
not  what  the  deaf  man  expected,  but  they  pass 
us  by  as  do  lapses  in  grammar  or  pronmiciation, 
when  we  are  all  absorbed  in  the  words  of  some 
mighty  orator. 

To  me  there  is  no  work  of  instrumental  mnnc, 
which  so  reaches  the  very  depths  oi  the  soul,  as 
this.  • 

As  to  the  question  df  its  being  in  fact  the 
foundation  of"  the  new  school  mnnc,  as  the 
"  Sinfonische  Dichtung "  men  aver,  it  seems  to 
me  that  tiie  great  master  could  not  more  decided- 
ly have  ^ven  his  testimony  against  that  school. 
As  I  understand  it,  these  men  would  mak#  of 
muue  an  articulate  speech  fin*  the  expressimi  of 
intellectual  ideas.  But  Beethoven,  having  carried 
bis  muacal' expression  to  the  highest  pdnt— in 
the  opening  of  tiie  fourth  movement  of  the  Ninth 
Symphony,  attcnqits  a  redtative  with  the  most 
manly  part  of  his  orchestra ;  it  does  not  succeed ; 
he  follows  op  the  attempt  by  giving  them  a  popu- 
lar melody.  It  is  equally  vun.  For  the  expres- 
sion of  what  he  iu>w  has  in  mind  —  having 
passed  from  the  region  of  pure  feeling  —  nothing 
but  the  voice  ^will  answer,  uttering  words.  So 
the  vdce  ottt  stnmg  man  is  heard :  Ob,  Friends, 
not  lh€te  tones,  bnt  in  more  pleasing  ones  let  us 
jdn;  in  tones  more  full  <^  jo}',  and  then  the 
chorus  of  human*  voices  takes  up  the  sbwn  I 


le  .  Pardon  de  PloenueL 

Mbtsrbebb's  New  Opeea,  Froducxd  at 
THE  Opbxa  CoHigvE,  Pams,  Aran.  i. 

The  Kuladelphia  BuU^n  translates  fhim  the 
Independence  Beige,  of  April  6th,  a  long  account 
of  Meyerbeer's  new  opera,  onutting  only  ^cwae 
sentimental  rhsftsodies  of  the  enthusiastic  writer, 
whose  name  appended  at  the  bottom  of  the  arti- 
cle is  Paul  d'Yvoif  which,  however,  is  probaUy  a 
nom  de  plunu. 

Amid  profound  nlence  the  overture  begub  It 
has  already  been  stated  that  this  overture  is  a 
ehef  tTteuvre,  and  that  it  will  take  its  place 
among  the  fifteen  or  twenty  acknowledged  fine 
overtures.  It  is  a  species  of  prolc^e  to  the 
opera.  It  carries  you  at  the  very  bepnning  to 
Brittany  and  its  legends.  You  bear  festal  smigs, 
then  simpler  wrs,  of  a  certiun  pastoral  yet  myste- 
rious color ;  you  witness  the  happiness  of  a  rustic 
pair,  while  in  the  background  you  lancy  witches 
and  goblins  flitting  by.  Yon  feel  that  Uis  mnnc 
belongs  to  a  country  of  chivalrous  traditions,  of 
old  fairy  tales ;  and  yon  know  that  you  are  going 
to  hear  one  of  those  stories  heard  when  you  were 
a  child,  in  the  chimney  comer,  on  a  dark  winter 
evening,  with  the  wind  wiuting  ontade.  . 

The  overture  begins  with  a  mysterious  move- 
ment of  violoncfillos,  interrupted  by  the  bom  and 
clarionet  A  passage  for  the  violins,  with  mutes, 
of  charming  eccentricity,  follows,  and  is  repeated 
throughout  the  opera  everj-  time  Dinorah  ap- 
pears. It  is  suggestive  of  her  madness.  Then 
you  will  remark  the  graceful  allegretto,  with 
tinkling  bells,  and  a  capricious  movement  of  the 
vidins,  introducing  the  goat  A  mysterious  cho- 
-ms,  without  accompaniment,  and  sutened  by  the 
curtwn,  is  now  heard.  It  is  cut  short  by  a  reli- 
gious march,  in  the  midst  of  which  rises  a  superb 
air  for  the  horn.  Then  the  h^  mn  is  resumed, 
and  grows  more  solemn ;  it  mingles  and  inter- 
weaves  with  the  noise  of  the  storm,  then  rises 
above  it,  and  terminates  with  an* ascending  march 
which,  making  the  chorus  still  rise,  reaches  to  a 
dazzling  crescendo,  and  winds  up  with  a  bril- 
liant peroration.  The  applause  of  the_  whole 
house  greeted  this  great  work  and  the  rinng  of 
the  curtaiu. 

The  stage  represents  a  wild  rocky  scene,  with 
a  stormy  &y,  and  old  Breton  sacrindal  stones — 
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dotmeoM  and  meiMn—ai  tin  baclwnnnid.  On 
one  ride  is  a  littk  cattin  iwHowed  oat  of  the 
rocks.  A  crowd  of  Bretons,  dressed  in  the  pic- 
turesque costame  of  their  country,  cover  the 
lieights  and  sing  a  chorus  in  three-four  time,  oa  a 
ru^itic  theme,  the  refrain  of  which,  hy  the  sofH^ 
\io3,  has  a  charming  effect.  This  chorus  con- 
eludes  with  a  beautiful  decrescendo ;  the  Bretons 
depart ;  the  tinkling  of  a  little  bell  is  heard ;  the 
Boat  appears  on  a  rock  and  bounds  on  the  stage ; 
Dinonut  (Mme.  Cabel)  appears,  ruanii^  after 
her  capricious  animal.  Stie  stops  and  sings  an 
air  full  of  grace  and  Strang  irregalatity — alntla- 
by,  accompanied  by  the  noUns  with  mntes,  and 
wluch  concludes  with  brilUant  panaget  imitating 
the  soD0*of  birds. 

But  in  the  distance  is  heard  ■  Uniou  (Breton 
b^-pipes),  admirabty  imitated  by  the  havtbois, 
die  civionet  and  the  bassoon,  upon  an  even  ped- 
albasB  on  ifhich  are  constructed  some  new  and 
very  or^nal  modulations.  Coreotin  (M.  Sunte- 
Foy),  the  bag-piper,  is  on  his  way  back  fi<om  a 
neignbonng  Tillage.  He  has  been  dwelling  lately 
in  the  cabin  of  nis  ancle,  .old  Father  William, 
who  has  been  dead  for  three  months,  and  be  him- 
self is  dying — of  terror.  He  dreams  of  nothing 
but  spectres,  gobltq^  and  fairies.  To  keep  hint- 
self  up  he  nngs  \  very  original  and  much  ap- 
plauded song.  He  then  takes  up  his  bag-pipes. 
Dinorah,  tbe  crazy  girl,  re-appears,  and  tnere  is 
brtween  her  and  the  bagpipes  a  contest  of  notes, 
vaiiations  and  cbacnung  warblings.  The  girl 
goes  into  the  cott^je.  Corentin  nustakes  her  for 
a  faii^,  who  makea  the  fellows  duice  till  they  die 
of  fat^oe.  Jnst  then  there  is  a  loud  na  at  the 
door,  UM  girl  escapes  throagh  the  window,  and 
Hoel  enters  abruptly. 

Hoel  tells  his  story :  A  year  ago  thu  day,  the 
day  erf*  the  Pardon  of  Flotimiel,  m  was  to  have 
married  Diner^    A  storm  came,  the  lightning 
struck  and  burned  the  house  of  his  betrot^iea. 
Ue  was  in  de^wir  at  the  thought  that  she  whom 
he  loved  was  gtnng  to  live  in  misery.   Just  then 
an  old  sorcerer  named  Tony  said  to  him  :  "  If  we 
spend  a  year  alone  in  the  woods,  without  touching 
the  hand  of  another  man  and  without  looking  on 
a  woraan,  we  shall  find  &a  mnteriona  treasnre 
ffaanied  by  the  Korigans"  (Breton  Goblins). 
He  veageatM  to  make  the  experiment.   He  has 
gone  and  has  passed  this  year  o(  trial.    He  re- 
turns ignorant  that  Dinorah  has  become  crazy 
becdflsc  he  has  deserted  her.    On  this  very  night 
at  midnight,  be  is  to  follow  the  goat  that  will 
guide  him  towards  the  treasnre.     But  the  first 
person  that  touches  the  treasure  is  to  die.^  Hoel 
can  think  of  nothing  better  than  to  get  Corentin 
to  touch  it.    Jle  offers  to  share  it  with  him  if  he 
will  go  along  with  liim.    Corentin,  thongh  a  nat- 
ural coward,  is  brave  when  he  is  drnnk.  so  Hoel 
sends  for  wine.    While  he  is  akme,  Hoel  (M. 
Fauro)  sings  an  air,  "OjmhsmuiM  ma^e!"  of 
masterty  breadth  and  power,  followed  bjr  an  aDe- 

C"  ^  Tor,  de  For,"  and  concluding  with  a  brit- 
t  passi^ie,  **  Me  voUa  plus  rtche  ^*un  roi." 
The  wholb  this  is  of  remarkable  beauty,  aod 
all  barytones  will  be  wandng  to  tnng  it ;  none 
will  do  it  with  more  talent,  taste  and  success  than 
Faure. 

The  syllabic  duo  which  follows,  between  Faure 
and  Saiate-Foy,  is  also  very  remarkable  and  was 
encored.  At  this  moment  the  tinkling  of  the 
coat's  bell  is  beard;  Hoel  and  Corentin  pursue  it, 
Dinorah  appears  at  the  other  side,  and  tbe  act 
concludes  with  a  charming  trio,  full  of  fanc^  and 
mystery  t  istermpted  at  times  by  the  whtstlmg  of 
tlie  winds  and  the  heavy  rumbUng  <^  tbe  storm. 
Meyerbeer  has  here  fonnd  a  very  new  and  origin 
nal  effect  of  ctmtnt-baaaes  and  drums  to  inutate 
thunder. 

After  an  introdnetimit  conristing  at  a  fine 
walCs  movement,  the  cnrtam  rises  and  a  forest  is 
seen,  ^nie  act  bMins  with  a  men's  drinking 
chorus,  interrupted  by  the  arrival  oi  women  also 
singing  a  chonis,  accompanied  by  men  ringing 
witb  Uieir  months  closed.  When  the  drinkers 
and  their  wives  have  withdrawn,  Dinorah  arrives 
She  sings  a  charming  lament,  written  so  high 
that  few  ai niters  could  ring  it  without  transporing 
it.  Xfaia  lament  is  simply  the  legend  of  the 
treaaore.    Xhe  moon  then  rises,  and  by  an  effect 


of  electric  light,  the  shadow  of  IMnorah  is  thrown 
upon  the  ground,  uid  she  rings  and  dances  with 
ner  shadow  a  venr  graceful  pdka-tnazurka,  tbe 
accompaniment  of  wind  iastrnments  to  wUch  is 
of  rare  beauty.  Mme.  Cabel  does  here  smne  mi- 
racles of  vocalization.  The  ur  terminates  with 
a  poini  (ToTffue  the  most  marvellous  ever  done  by 
any  ringer.  The  scene  changes,  and  we  are  in 
the  Cursed  Vale,  the  ViU  Maudit,  where  the 
treasure  is  ludden.  It  is  night :  tbe  Val  Maudit 
bears  its  name  written  on  its  gloomy  appearance. 
Tbe  skr  is  stormy  and  dark,  sprinkled  with 
heavy  clouds  that  now  hide  and  now  unveil  tbe 
melancholy  moon  struggling  among  them.  Great 
rocks  arise,  amid  which  ruriies  a  torrent,  between 
the  rough  iNuiks  of  which  lies  the  trunk  of  a 
fallen  toee,  senrii^  for  a  bridge,  li  is  near 
twelve  oTcIocIl 

UoSl  and  Cwraitln  arrive,  and  Corentin  rings 
some  Tersea,  *•  Aky  que  fat  peur,"  in  which  the 
trttnblings  cmF  terror  and  the  trembling  from  cold 
are  admirably  expressed  by  the  orchestra.  An 
ur  sung  by  Faure,  "  SooAre  dettuUe^  [Mvduced 
a  great  effect.  It  is  acctxnpanted  by  a  tremolo  of 
violins  near  the  bridge,  which  gives  to  the  piece 
a  ver^  quunt  coloring.  While  Hoel  goes  to  re- 
connoitre the  road,  Dinorah  passes,  singing  the 
legend  of  the  treasure.  This  song  opens  Coran- 
tin's  eyes ;  be  then  learns  that  the  nrst  one  that 
toucb^  Uie  treasure  shall  die.  That's  the  rea- 
son," sa^  he,  "  why  I^l  wanted  me  to  go  first" 
So  when  Hoel,  retnnung,  wishes  Corentin  to  go 
on,  he  refuses  and  they  ring  a  very  original  duo, 
bearing  decidedly  the  stamp  (rf  the  Opera-Com 
ique. 

Suddenly  the  ff3»t  appears  bounding  from  rock 
to  rock  uid  passmg  over  tbe  tree  stretched  across 
the  torrenL  A  fow  minutes  more  and  the  treas- 
ure may  escape  them.  Tbe  thonght  strikes  Co- 
rentin to  make  tbe  crazy  giri,  who  Just  then  ap- 
pears, touch  it  firet  Hoel  recwnizes  Dinorao, 
out  he  thinks  it  is  a  visi<Hi  sent  by  the  spirits  to 
keep  him  back.  He  rings  an  air,  *'  Si  lu  voi$  ton 
pere  cxpirant"  acccHnpanied  by  the  bass  clarionet, 
of  cunous  character  and  rii^^tar  beauty ;  it  sug- 
gests, wiUwnt  Tesembling,  certain  passages  in  Der 
Fremckutz. 

Tba  sUmn  cleqrv  >^y :  the  crazr  girl  clam- 
bers over  the  rocks,  steps  on  the  trembling  bridge 
and  crosses  it  At  that  moment  a  gust  of  wind 
rushes  through  the  ravine;  the  thunder  bursts, 
the  bridge  falls  into  the  torrent,  and  Dinorah  falU 
with  it  Hoel  plunges  in  to  save  IHnorah.  The 
torrent  overflows  its  banks,  and  dashes  from  rock 
to  rock,  breaking  into  foam,  or  into  diamond-like 
spray,  or  cascades  of  genuine  water.  Tbe  moon 
casts  a  misty  and  troubled  light  from  the  crevices 
of  the  clouoa  upon  the  wat«rs ;  the  lightning  is 
reflected  from  the  cascades;  the  light  changes 
from  tbe  greenish  paleness  of  tbe  stars,  to  the 
rilvery  reflections  and  flaming  flashes  of  Uie  light- 
ning ;  everything  seems  to  tremUe,  as  if  nature 
itself  were  going  to  be  destroyed.  These  tor- 
rents of  rushing  water  produce  a  grand  and  ter- 
rifying effect ;  Sie  electric  li^t  gives  to  the  scene 
a  wonderful  appearance.  The  illurion  is  com- 
plete ;  it  ta  a  real  Vat  Maudil,  a  real  moon,  a 
real  storm,  and  real  torrents.  The  scene  does 
the  greatest  credit  to  M.  Depleschins  and  to  the 
German  machinists,  M.  MUntdorfer  &  Son,  who 
came  from  Msnheim  to  put  it  on  the  stt^.  As 
to  the  murical  effect  of  tne  storm,  it  is  very  strik- 
ing, and  calls  into'play  all  the  resources  of  the 
orchestra.  Mme.  Cabel  is  very  dramatic  in  this 
sceitf,  and  in  the  very  height  of  the  tumult 
the  elements  she  utteni  some  high  notes  that 
gleam  above  the  mass  of  the  orchutra  like  light- 
ning on  heavy  clouds. 

The  curtain  foils  and  aAer  an  entr^acte  of  fif- 
teen minutes,  begins  the  very  ori^nal  and  beau- 
tifol  introduction  to  the  third  act*   Vou  hear  a 

?|uintet  boms  playing  a  hunting  air,  different 
'paa.  any  other  known  bunting  air.  This  quin- 
tet conclndes  with  a  trill  executed  by  a  bom, 
while  the  reed  instruments  take  up  enharmoni- 
cally  a  second  exquirito  air,  creating  a  delightful 
surprise,  and  then  the  curtain  rises.  The  scene 
ia  lovely ;  as  gay  and  smiling  as  the  other  was 
gloomy  and  awful.  Tbe  torrent  is  now  only  a 
brook;  the  bare  rocks  are  replaced  with  banks 


covered  with  turf^  behind  wUeh  is  seen  the  bel- 
ft7  of  Uie  chapel  of  FloenneL  We_  have  here  a 
rustic  coicert,  the  profframme  of  which  is  a  hunt- 
er's solo,  a  mower's  solo,  a  shepherd's'  crook,  duo 
and  a  qnartet  finale.  BarieUe  rings  very  well 
the  hunter's  solo,  the  air  accompanied  by  the 
horns,  which  is  an  innovidaon.  The  mowers  solo 
is  sung  by  a  young  tenor,  with 'a  lovely  vdce; 
he  sharpens  his  scyUie  as  he  rings,  and  the  sound 
of  the  iron  against  the  stone  is  very  well  repre- 
sented by  the  triangle  and  flute  arpeggios.  The 
shepherd's  cnx^  duo  is  sung  by  two  pastoral  la- 
dles, Mme.  Belia  and  another  whose  name  es- 
capes me.  It  is  very  original,  and  Mme.  Belia 
especially  rings  it  with  great  good  taste.  These 
four  persons  rei^»pear  in  the  scene  and  ring  a  very 
peculiar  prayer,  wluch  they  did  nnieh  Mttor  at 
the  general  rehearsal  than  at  the  public  pAftv^ 
mance ;  for  at  the  l^ter,  ringbg  without  accont- 
paniment,  they  fell  a  qnarter  of  a  tone,  whidi 
produced  a  aingular  effect  when  the  wehestrm 
started  again. 

Tbb  concert  over,  the  piece  went  on.  Coren- 
tin arrives  in  terrcn-;  then  some  melo-dramatic 
muric  announces  the  arrival  of  Hoel,  and  he  ap- 
pears canying  in  his  arms  IMncrah,  whom  he  has 
just  rescued  from  tbe  water.  Tlte  sweet  and 
pluotiTe  strains  of  the  violoncello  touch  you.  Is 
Dinorah  dead?  Ah,  no;  the  movement  of  the 
vi<din8,  imitating  tbe  beating  of  the  heart,  reas- 
sures yon;  riie  his  only  fointed.  HoSl  places 
her  on  a  green  bank,  and  to  Ining  her  to  herself, 
he  sings  a  delicious  romance,  admirably  accompa- 
nied by  the  harp,  and  by  sustuned  chords  oi  the 
violoncello.  Dinorah  does  not  rerist  this  mag- 
netic appeal  She  opens  her  eyes  and  loou 
vound  her.  Tbe  fu  into  tl^  torrent  aud  the 
sight  of  her  lover  have  restored  her  reason.  She 
passes  her  hands  over  her  brow,  and  exchunu, 
"  Oh,  what  a  dream  1 "  Hoel  seizes  the  idea, 
and,  in  a  charming  duo,  pemiades  Dinc^h  that 
all  that  has  happened  in  vm  past  year  is'  only  a 
dream.  Doubtless  the  fairy  oad  dried  tbe  po(»- 
girl's  clothes ;  otherwise  they  would  have  recalled 
the  reality.  Dinorah  has,  then,  been  dreaming ; 
but,  says  she,  while  I  slept,  I  iras  snrronnded  by 
my  friends.  It  was  the  Pardon  of  FloSnnel,  and 
they  were  ringing  a  hymn  to  the  Virgin.  She 
tries  to  remember  ^e  air  of  this  hymn ;  she  seeks 
it  by  a  succesrion  of  charming  strains  which  lead 
to  the  air  which,  at  4hat  monfent,  the  chorus 
takes  up  behind  the  scenes.  Her  friends  sur- 
round her ;  she  has  only  been  dreaming,  she  can 
no  longer  doubt  it.  The  hj-mn  to  the  Vii^n 
rises  in  all  its  religious  majesty ;  a  procession  is 
formed,  with  banners  fluttering  in  the  wind,  and 
people  carrying  shrines  and  votive  vessels.  Di- 
norah and  Hoel,  under  a  canopy,  are  going  to  be 
married.  The  procesrion  a{^roaches  uie  chi^id ; 
before  its  steps  the  hills  rink  down,  and  we  can 
see  at  a  ^snce  the  chapel,  the  crowd  ai  jal- 
grims  and  the  festival  of  the  Pardoi.  In  the 
midst  of  the  splendid  finale  which  conclndel  the 
act  and  the  (mera,  we  do  not  notice  the  ridiculous 
words  which  finish  the  libretto: 

Corentin.  And  the  treasure  ? 

HoSl.  Lost ;  but  her  heart  is  worth  all. 

The  applause  went  beyond  all  bounds.  The 
most  remarkable  pieces  were  encored.  The  name 
of  Meyerbeer  was  shouted  and  was  cheered  fran- 
tically. He  was  called  for  and  came,  dragged, 
in  spite  of  himself,  by  Faure  aild  Mme.  Cabel ; 
all  hands  clapped  and  all  mouths  cried  bravo. 
Hie  Caryatides  let  the  cdling  rest  on  th^ 
heads,  so  that  they  might  use  their  hands  in  a^ 
pUuse.  The  Emperor  and  Empren,  who  staid 
till  the  Isst,  applauded  the  maestro  with  wanntii. 
It  was  an  imm^m—  success. 


{rnm  tb«  Loudoo  AtiMiMeam,  Hweb  as. } 

Thsatbb  LratQUB,  PAais.— TA*  tittt  "  /hwl." 
— ^M.  Oonnod's  five-act  opera  oa  this  known  subject, 
was  produced  on  Satuday  last,  under  drenmstances 
of  unoommon  axcftemcnt  and  expectation.  It  mar 
be  doubted,  whether  on  astj  previoos  ocoasion  sndi 
a  price  for  entrance  waa  paid.  If  there  wm  fatigue 
behind  die  cnrtrin,  owing  to  long  and  fVeqoent  re- 
heamla,  there  was,  before  it,  fbver;  aqd  the  two 
coiyotntly  make  tbe  steadiest  jadgmenl  of  tbe  muric 
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AmooDt  to  bat  little  beyond  a  statetnent  of  impree- 
Bions. 

An  regards  choice  of  anbject,  however,  and  the 
niMiner  in  which  the  stor^  has  been  treated  by  MM. 
Barbiere  and  Carr^,  in  professed  imitation  of  Goethe's 
drama—ilrst  and  last  thooght  mast  be  one.  The 
tale  is  anflt  for  the  musical  stage,  if  it  be  attempted 
in  ita  intmltr.  Neither  the  German  dramattit'* 
/biuf  nor  AcjpAtfopAafaf  can  be  imidand  by  eoncorda 
or  disoCHrds,  oy  aweet  eanto&tJs  or  bitter  fbioaatomoTe- 
ment.  Tbb  opinion,  which  we  offered  some  time 
w>,  wnj  conflmied  Uits  day  week.  In  the  new  opera 
Fatut  becomes  a  waahed^out  Robert  U  DiabU,  Me- 
phutopheUa  a  tame  Bfrtram.  Only  one  of  the  three 
prinapid  characters,  Margaret,  has  been  strong  enough 
to  keep  anyAhtt  Uk«  its  original  fimu  or  color.- 
Ki&Ndne,  the  soldier-brother,  comes'  oat  Into  a  cer- 
tain promiaence.  Many  of  the  persons  and  scenes 
which  give  siffnificance  and  varie^  to  Goethe's  play 
hate  been  len  oat— others  bare  been  awkwardly 
jambled  together,  tearing  an  outline  to  be  filled  np ; 
the  unmanageable  nature  ofwbich  will  suggest  itself 
wiien  it  is  told,  that  the  fourth  act  demands  three, 
and  Ibe  flfth,  fire  changes  of  scene. 

Possibly  the  rery  qaalitiaa  which,  as  a-them^  for 
opera,  should  have  repelled,  may  have  beckoned 
to  M.  Gounod.  That  which  has  hitherto  faindet^ 
the  complete  snccesa  of  bis  genius  on  the  stage  has 
been  his  orer-anxiety  to  produce  cameleon  colors, 
mating  l^hts,  half-shades,— «11  that  is  comprehended 
in  die  nntntnslatable  word  "  mtanfXy" — his  too  great 
ingenainr  in  attempting  to  define  those  nnder-cnrrents 
or  emotion,  which  can  be  only  (in  imisic)  introduced 
with  any  hope  of  snccesB  1^  the  interpreting  artist, 
and  by  him  eren  with  neerre.  "Bam  large,  bow 
frank,  how  noble  H.  Gonnqd  can  be  in  his  melodies 
and  their  treatment  "  Fanst "  shows  abnndantly  in  Its 
chonuei,  and  in  most  of  its  great  sitoaltons ;  but 
hie  "  Fanst,"  also,  oont^ib  (as  we  shall  indicate)  too 
many  charming  passages,  wfai^  never  may  be  valued 
as  tlier  deserve,  owing  to-  Uieir  evanesoent  brevity. 
Crowding  and  change  are  fiuilta  as  well  as  meagre- 
IMM  and  Muraotony.^ 

Vhqr  sM  M  skk  Ibat  MuMt  with  lio  n»A 
As  tlwr  thai  stwrt  OB  aotUas. 

The  scene  of  the  Sint  Act— to  come  to  particalan 
— is  laid  in  the  study  of  Fmut  (M.  Barbot),  and  is 
preluded  by  a  gloomy  bat  arresting  Introduction  (in 
G  minor  ?)  finely  written,  and  passing  Into  a  m^r 
close  on  a  broad  phrase  <^  melody  which  would  have 
borne  ezpadation.  To  avoid  the  monotony  of  a 
long  scene  sustained  bv  male  voices  alone,  Mephiao- 
phata  (VL.  Bolanqbtf^  neing  the  other  character  who 
ti^ee  part  ii\  ^e  prologue,— the  soliloquy  of  the 
aged  niilosopher,  ere  the  Demon  appears  who  is  to 
give  him  Imck  his  yonth,  in  broken  by  enatcbes  of 
music  behind  the  scenes, — the  first  of  these,  a  too- 
short  past«al.of  delicions  elegance.  So,  again,  his 
dnet  with  the  Tempter  is  lightened  by  Ae  delicate 
and  aerial  music  which  accompanies  the  vision  of 
Margaret.  This  is  choicely  instnimented.  The  Sec- 
ond Act,  also  a  single  scene  and  not  a  ven'  long  one, 
is  the  Kirintue.  In  this  Valentate  (M.  Keymu)  has 
a  leading  part;  here,  too,  Mephtstopheles,  with  an 
awkward  transposition  from  the  original  l)lay,  causes 
confusion  and  brawl  by  striking  out  fire  from  the 
foantain;  here  Margartt  {Madame Miolsn-CRrvalbo) 
crosses  Uie  stage,  only  pausing  for  a  few  moments, 
doMned  by  the  passionate  admiration  of  Fanst.  The 
cbomses  tnnia^boat  this  act  are  excellent,  especially 
if  compared  with  Aose  in  "  Hercnlanum,"  the  last 
opera  rhoruses  we  had  heard.  They  breathe,  and 
bum,  and  stir.  An  episode  in  the  opening  chorns 
pleased  so  much  that  the  andience  intormpted  the 
movement  to  demand  it  again.  The  second,  a  waltz 
with  dancers,  is  more  Radons,  not  less  animated. 
The  third,  for  tbe  drinkers,  is  also  vciy  good.  If  the 
drinking  song  of  AbpUstopheles  pleased  as  less,  this 
may  have  boon  owing  to  the  singer,  on  whom  the 
emotion  of  a  first  nicht  may  have  told.  Bat  ^e 
mnaic  of  the  Demon  thronghont  M.  Gounod's  opera, 
however  qnaint  and  grim  in  places,  will  prove,  we 
•suspect,  when  looked  into,  deficient  in  the  aoid  irony 
demanded  by  the  world's  idea  of  tbe  part,  which, 
possibly,  coo  be  only  in^eated,  not  ftllly  stistained  in 
music. 

Act  the  Tliird  is  one  garden  and  night  scene,  which 
for  the  first  time  brings  prominently  forward  the  he- 
roine. Passing  a  short  ballad  fbr  ^bd  (MdUo. 
X^ivre),  a  pemon  whose  presence  in  tbe  opera  is  su- 
perflaous,  me  mosic  conusts  of  Margaret's  ballad  and 
ner  pretty  wonder  on  finding  the  jewel  casket  ( which 
was  deposited  at  the  opening  of  the  scene),  the  two 
inwrought  so  as  to  make  a  lorlita  for  the  prima  dotaui 
— her  love-making  with  Fanst,  ingeniously  framed 
within  a  quartet,  in  which  Hephistopheles  and  Mar- 
tha (Madame  Dnclos)  likewise  take  part,— lostlyjier 
admission  of  her  lover  to  the  fatal  interview.  This 
act  is  fnll  of  delicions  details,  whidi  (to  tetom  to  onr 


opening  remark)  are  accomolated  with  too  lavish  a 
hand.  Margaret's  "  King  of  Thale  "  is  a  right  good 
fblk's-tnne,  however ;  her  jewel-6rat>uni,  tbongh  deli- 
cate as  welt  as  childishly  gay,  loses  some  of  its  efiect 
in  conseoaence  of  its  being  written  a  good  third  too 
low  for  tne  accomplished  voice  that  sings  it.  The 
quartet  is  new  in  form,  owing  to  the  prolonged  and 
sepwate  employment  of  the  two  pairs  of  voices. 
Ymrf  ddidotH  am  the  {Anaea  given  to  tlie  yoong 
lovers ;  and  so  felieitons  is  the  eombinatioil  of  the 
fbur  towards  the  eloae  that  the  ear  longed  for  more— 
the  movement  ending  too  ineondnsively.  The  pub- 
lic, however,  was  not  of  our  judgment,  perpetually 
intermpting  the  act  with  applaose  whidi  would  not 
wut,  and  calling  for  the  performers  when  the  cartain 
fell.  The  fimrtti,  or  what  may  be  called  the  Cathe- 
dral Act,  estiAlisbes  its  composer,  past  donbt  or 
qnestion,  as  the  next  in-  serious  Fren(»  opera  to  Sig- 
nor  BoBsini,  and  M.  Meyerbeer.  Bat  it  may  be  ob- 
served thbt  in  its  opening  scene  of  Margaret  alone, 
M.  Goonod  has  been  compelled  to  meaaore  himself 
against  tbe  best  composer  of  German  ballads  who 
ever  lived, — and  to  prvont  anew  Gretdten  at  her  spin- 
ning-wheel. '  Her  song,  with  its  whirling  accomfMni- 
ment,  is  as  good  and  fresh  as  there  was  any  chance 
of  its  bung.  It  had  been  better  avoided,  however ; 
especially  since  die  talk  of  the  girls  at  the  fonntMn, 
with  Mugaret  creeping  homeward,  ihame«triiAeB, 
might  have  instead  been  selected,  to  show  that "  ber 
peace  is  gone — her  heart  is  sore."  This,  too,  woald 
have  averted  the  change  of  scene,  which  now  takes 

Elace,  bringing  as  to  the  ootside  of  the  churdi.  We 
ave  next  Auphistopbdes's  serenade,  tbe  retnm  of 
the  soldteis,  with  an  m comparably  tliom[diMit  cboros 
(fhrionslyre.demandedJ,  the  quarrel  betwixt  Faast 
and  Valentine,  and  die  inierporition  of  the  Demon, 
wrongbt  op  Into  a  spirited  trio,  die  death  of  Marga- 
ret's brother,  and  his  hnprecotion  against  bis  terrified 
heart-broken  sister,  who  greets  him  bat  to  find  him 
perishing — of  her  shame  l  Tbe  treatment  of  this 
encounter  leaves  nothing  to  be  desired,  and  as  a  con- 
certed piece  it  is  majestic  and  terrible,  and  most  hap- 
pjr  Is  ttie  solemn  peal  of  choral  voices  heard  from 
within  the  church,  inwrought  at  its  close — if  only  as 
prefacing  what  the  necessities  of  this  awkward  book 
demanded,  another  change  of  soefte:  which  displays 
to  us  the  interior  of  the  chnrdi.  Here  we  have  the 
well-known  "  Dies  irtx  " ;  Margaret  in  ber  egonr, 
and  the  Devil  at  her  ear  tempting  her  to  despair. 
The  grouping  of  tbe  three  different  emotions  is  in  the 
highest  style  of  Art;  tbe  seething  (as  it  were)  of  the 
land  cauldron  which  accompanies' the  fearftal  incite- 
ments of  the  Tempter.— die  passion  of  distress  and 
prayer,  hot  ntttrly  hopelMS,  as  tb4  diild-mother  poars 
ont  her  whole  soal  of  sorrow  and  penitence,  in  a  last 
desperate  appeal  ere  her  senses  fail  her, — the  awfal, 
passionless,  judicial  severity  of  the  monkish  chant, 
are  combined  in  a  manner  irresistibly  dramatic. 
Here,  again,  the  excitement  of  the  andienqe  was 
wrought  to  a  high  pitch,  and  vrith  fall  reason. 

The  FifUi  Act,  containing  onlg  five  changes  of 
scene,  commences  with  the  Walpargis  revel.  This 
opens  well  and  wildly  with  shrill,  short  phrases, 
dropped  from  every  quarter  of  the  heavens,  as  it 
were  by  unseen  singers.  Bat  Ibey  cease  too  soon ; 
ere  the  ear  has  seized  their  novelty ;  and  the  whole 
diabolical  music  of  this  night-picture  is  less  effeclire 
than  we  had  expected,  recollecting  the  strange  word- 
less.  symphony  among  the  rains  in  M.  Goanod's 
"  Nonne  Sanglonte."  The  scene  inclades  a  transfer 
mation  to  a  natl  of  Pogon  enchiuitment  and  revel, 
which  contains  a  chorus  of  losdons  sweetness. 
From  this  wo  retnm  to  another  part  of  the  Brocken, 
for  the  sake  of  the  amiarition  ot  Margaret,  which  is 
not  happily  managed.  In  the  closing  or^j  the  cries 
of  devilry  perilously  approach  tbe  verge  of  biirlesque. 
Then  fUls,  vriiat  the  Frendi  call  a  "  toile  d'attatU," 
to  rise,  of^  a  prolonged  and  melancholy  symphony, 
on  tbe  last  scene— that  of  Margaret  in  ber  prison. 
From  the  first  to  the  last  note  of  this  catastrophe, 
which  natarally  takes  the  form  of  a  terxrtto  on  tbe 
most  smbitious  scale,  M.  Gounod  proves  eqaa^to  the 
situation.  The  part  of  Margaret  is  exquisitely 
treated.  One  phrase,  where  ber  wandering  brain 
goes  back  to  die  days  of  ber  innocence,  is  irresistible 
in  its  tender  sweetness.  Excellent,  too,  is  the  mu- 
tual burst  of  recognition,  when  she  knows  again  that 
her  false  lover  is  near  her ;  while  the  winding-up, 
the  strife  betwixt  Good  and  Evil,  which  becomes 
close  and  pressing  as  moments  grow  precious,  is 
wroaght  oat  jn  a  climax  of  fearless  excitement  and 
passionate  energy,  without  peer  in  any  combination 
of  a  similar  kind  that  we  recollect,  often  as  it  has 
been  attempted.  With  a  calm,  celestial,  and  stately 
chorus  of  apotheosis  and  angelic  vision  "Fanst" 
conclndee.  This  day  week  the  hymn  eonid  be 
hardly  beard,  so  impatient  was  die  uproar  of  entho- 
siasm  excited  by  the  piiaoli  trio.  A  more  complete 
lacooss,  a  more  rapttuDOB  greeting,  nsither  theatre, 


composer,  nor  artist  conld  desire.  In  18fil  the  name 
of  H.  Gonnod  was  nnknown,  save  to  some  half-a- 
dozen  persons. 

.I^ng  as  these  notes  have  been,  it  most  be  repeated 
that  they  contain  only  first  impressions  of  a  serious 
work  on  Uie  largest  scale.  Meanwhile,  there  is  no 
doubt  that  in  producing  "Fanst,"  the  TAtfArs  I^friw 
has  done  its  best  It  is  not  M.  Barbot's  fknlt  if  ne 
has  neither  tbe  grace  of  person  nor  grace  of  voice 
sncfa  as  die  hero's  part  demands.  Lovely  tenor  voices, 
handsome  men,  and  passiraate  aetors  (the  diree  in 
one)  are  among  Earth's  greatest  rarities.  M.  Ba- 
lanqn^.  again,  was  lesa  satisfiu^toiy  than  (to  compare) 
M.  Ubin  might  have  been;  bnt  M.  OUn  is  at  tbe 
Grand  Optra,  Tbe  Totorfme  deserves  a  wwd  of 
praise ;  and  nowhere  conld  French,  German,  or  Ital- 
ian composer  have  found  a  Maryar^  superior  to 
Madame  Miolan-Carvalho.  Her  ac^ng  is  simple, 
natnral,  and  intense,  without  a  tinge  or  afiectatton. 
Her  voice,  save  in  a  middle  note  or  two  to  which  no 
force  can  be  app&d,  in  the  sceiiaa  of  pasrion  seems 
absolntely  to  transform  itself  into  ditf  powerful  and 
penetrating  organ  which  we  know  it  not  to  be.  Her 
style  is  admirable,  wbet|ier  expression  or  breadth  is 
called  for,  or  that  more  familiar  mood  of  liveliness, 
or  elegance,  by  which,  till  now,  she  has  been  princi- 
pally known.  The  chonis  and  orchestra  are  excel- 
lent ;  tbe  scenery  is  picturcsqao  and  probable. 
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Paris. 

Pakt  Sjkqiko.— The  meeting  of  6,000  male  part- 
singers,  made  up  of  150  societies  convoked  from  every 
comer  of  France,  took  place  in  Paris  at  tbe  close  of 
last  week.  The  great  gatherings  were  in  the  Palait 
de  PJndiatrie.-  The  voices  were  supported  by  a  small 
otgan,  widi  upwards  of  a  scon  of  donUe^aases,  and 
the  band  of  tna  lit  Begiment  ot  Cnbrassina.  Tbe 
chief  conductor  was  M;  Delaporte,  formerly  organist 
of  Sens,  who  seems  of  late  to  bave  come  forwud  in 
the  matter.  He  was  assisted  (a  sight  strange  to  Eng- 
lish eyes)  by  some  eight  or  nine  enbordinste  conduct- 
ors : — tiiereDy,it  might  have  been  fimcied,  multiplying 
the  fisk  of  vacillation  somo  eight  or  nine  times. — On 
the  whole,  however,  allowing  for  tbe  vrant  of  haUt-of 
the  French  Orpkiinu  to  congregate  in  masses,  this  vast 
body,  made  up  of  disconnected  forties,  was  well  ander 
disci^ine.  The  tone,  too  was  better  than  could  have 
bera  expected  by  those  ftmiliar  with  our^ghbors. 
The  old  sarcasm,  **  such  or  sndi  another  noee  has  got 
a  good  voice,"  bids  fair  to  become  inapplicable  to  the 
French,  whether  they  sing  singly  or  in  numbers.  The 
mass  of  sound,  as  is  always  the  easm  in  these  monster 

Stheriogs,  was  Jess  imposing  than  was  looked  for. — 
any  of  the  amateurs  sang  timidlv;  some  not  stall ; 
but  MC  sonority  was  good ;  though  not  so  poignant 
as  that  of  a  male  chorus  in  Germany,  nor  so  rich  as 
the  tone  would  be  froth  an  assctcblage  of  Eng- 
land's north-conntry  singers.  Among  tbe  pieces 
most  saitable  and  succcsi>ful  were  Mendelssohn's 
"  Hunter's  Fsrewell,"  Mozart's  "  O  Isis,"  and  tbe 
"Lord's  Day,"  by  Kreutzer.  The  mistake  made,  to 
oar  thinking,  was  in  the  Septaor  from  "  Les  Hugue- 
nots," accompanied  by  the  brass  band.;  yet  it  seemed 
to  please.the  most  among  the  pieces  is  the  first  part. 
It  waA  encored ;  and,  considering  its  ^fficulty  and 
nnfitness  for  choral  execution,  it  went  better  than 
might  have  been  expected.  On  the  Saturday,  idyllic 
contests  for  prizes  took  place  among  tbe  diffinait 
bodies,  divided  into  three  ports. 

The  second  meeting  in  the  Palais  rfe  flndustrietrent 
off  with  ench  spirit  that  it  was  found  expedient  to 
announce  a  third  for  Tnesdav.  In  the  evening  of 
the  last  day,  a  performance  m  "  Hercnlanum  "  was 
offered,  by  Imperial  command,  to  the  smgers,  the  en- 
tire theatre  being  reserved  for  them,  with  pntnitouB 
boepitality.  Nothing  livelier  can  hie  imagined  iban 
the  Rue  Lepeletier  during  an  bonr'and  a  oalf  before 
the  doors  of  the  Grand  Op^ra  opened.  M(Hre  merry 
and  more  orderlv  no  troop  of  invited  gnests  could 
have  h^n.  Falling  into  line,  ns  is  the  usage  in 
France,  tbey  beguiled  the  time  by  a  vigoroas  singing 
of  their  hat  part4ongs — now  in  one  joint  of  the 
'  qtmie — now  in  another.  U  may  be  doubted  whether 
expectation  of  pleasure  was  ever  seen  lighting  up  a 
larger  n  amber  of  faces  than  were  collected  together 
ou.TaMdi^.  The  theatre  had  been  so  arranged  by- 
removal  of  fixed  seats  as  to  accommodate  more  than 
double  its  nsiud  audience.  -It  must  have  been  strange 
to  the  artists  on  its  stage  to  sing  and  dance  and  plajr 
to  an  exduaively  male  publie.  Tbe  Festival,  in 
short,  may  be  described  as  saccessful  beyond  expec- 
tation ;  and  may  have  important  results.— AOeMOuai, 
AprUt. 
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Hector  Berliox  hu  completed  «n  opera  entitled 
the  "  Trojftna,"  the  mauiucript,  it  is  slid,  faavinir 
been  sabmitied  to  the  Committee  of  the  Grand 
Opera. 

It  ifl  affirmed  th«t  Liszt,  the  famows  pianist,  is 
about  to  visit  Puia,  and  will  give  a  aeries  of  concerts. 
Yieoxtemps  has  condnded  his  conceits  at  the  Salle 
Hen.  One  of  bis  solos,  which  created  qoite  an  ex- 
dtement,  was  a  tantasia  npon  American  negro  airs. 

CbristT'a  Minstrels,  after  playinj^  three  weeks  to 
very  good  houses,  have  left  PoriB  and  rstnraed  to 
£n^Mid.  l^e  fnnsiest  souTenir  we  have  of  them  is 
a.btde  pamphleti  contalniog  thdr  stmgs  txanslated 
into  fknocb.— Or.  N.  Y,  J^ipnn. 

Oemuuiy. 

The  Lower  Rhine  Whitsuntide  Festival  will,  this 
jear,  be  held  at  Diisseldorf.  The  pnqrmtoM  will  in- 
clude a  SnnphoDjr  bj  ScAamann,  Handel's  '  Sam- 
son,' an  Oveitam  bj  Bach,  a  Paalm  Btoidela- 
sobn,  a  sacred  composition  by  "Bert  Fordiiumd 
Killer  (who  will  conduct  the*Featival),  a  selection 
from  Clack's  '  IiAigenie  en  Tanride '  and  Boctho- 
ren's  Smphon;  m  a.  Madame  Ney  will  sing  there, 
and  Ifcrr  Niemann,  described  hj  a  correspondent 
"  as  having  the  finest  tenor  voice  in  Qemuiny." 
Berr  Bilkr'a  ■  SanI,'  first  performed,  aa  itadera  may 
recollect,  at  last  year's  Cologne  Festival,  has  been 
neeaHf  given  at  Vienna,  we  are  informed,  on  good 
amfaonly,  with  bocmh. 

A  Schiller  FMdvol  is  to  bo  held,  at  Weimar,  on 
^  10th  of  June,  instead  of  in  November,  when  the 
birthdur  of  the  composer  really  fell.  On  the  9th  will 
be  poTTormed  a  piece  of  mosic  written  for  the  occa* 
skm  by  Dr.  Liszt,  and  Beethoven's  9th  Symphony 
wfth  Oe  'Ode  to  Joy';  on  the  llth  will  be  acted 
'  The  Robbors,'— afker  which  will  bo  a  torch  proces- 
rion;  on  the  13th  'Fieaco';  on  the  ISA  "Cabal 
and  IjOve,^tbe  series  of  dramatic  celebrations 
winding     on  the  aoth  with  '  William  Tell.' 

England. 

Dublin  pspers  speak  in  the  highest  strain  of  praise 
and  pkasnre  of  Signor  Vagi's  'Macbeth,'  produced 
Aereon  AeSOtfiM  last  monlh,  with  the  ntmost  pos- 
siUe  flBCceas.  The  hero  was  enacted  bv  Signor  Gra- 
nani,  who  is  described  as  having  soowti  nnnsnal 
warmtfa  in  the  part' ;  the  Ladg  by  Madame  Viardot, 
widi  a  power,  pas  won  and  improssivenesB  which  (to 
quote  from  die  journals)  took  "  the  andience  by 
storm  "  in  the  letter,  the  nmrder,  and  the  banquet 
scenes,— and  "  hdd  it  speH-bound  "  in  die  catastro- 
phe of  remorse.  This,  we  inwuine  to  fae  no  exigge- 
ration ;  lemembering  dte  unriviwed  power  as  an  ope- 
radc  aetiess  displayed  I7  herin  ftda  and  BaiAel. 

Miss  Balls  Is  on  her  way  to  London — if  not  already 
here ;  nnder  engagement,  it  is  advertised,  to  sing  at 
Dmry  I^e.  MdUe.  Jenny  Meyer  has  arrived.  M. 
Jules  Stockhansen  announces  his  intentioiT  of  passing 
the  month  of  May  in  London,  and  of  giving  Mati- 
Mtaa  ia  eonjantxion  wiUi  Madame  BcEumann  and 
%n  Joachim. 

Tlwre  seems*  no  end  "  to  the  movement "  in  the 
nviinoes,  and,  save  as  rq^ards  Englislt  musical 
drama,  hwdly  a  limit  to  tho  variety  of  its  objects.  At 
Gla^jow,  we  find  a  local  Professor,  aided  by  "  the 
memben  of  4hfl  Choral  Union,"  has  been  able  to  at- 
tract his  friends  by  nodiing  less  severe  and  statues- 

Sjoe  than  a  reading  of  the  '  Antigone,'  with  a  per- 
(Kmaaoe  of  Mendelssohn's  choruses.  But  "the 
wonder  tff  wonders"  ia  the  simple  Catalogue  of  the 
mnsie  performed  during  tHe  last  two  seasons,  at  Afr, 
BaU^M  Orcheitrtd  Coneerta  in  Manchester,  (these,  it 
should  be  added,  by  no  means  the  solitary  musical 
entotainments  of  ue  place).  The  copiousness 
this  .baffles  all  power  of  condensation  ;  but  we  may 
mention  that  it  includes  two  oratorios,  five  choi^l* 
selections  from  operas  or  dramas  with  music,  twen  ty 
symphonies,  three  times  as  many  overtures,  and  some 
naif  a  hnndred  instrnmental  boIos  by  the  greatest 
living  fUMjen — many  of  which  are  unknown  in 
I<ondum.  with  the  songs  we  cannot  pretend  to  deal. 
The  doenmoit,  we  repeat,  ia  a  curiosity,  as  a  recoil 
f^sneeess  maiUnga  period  in  the  story  of  Mosic  in 
Sngland. — AHememn,  AprU  9. 


BsBuir,  Afkil  S.  —  Wh&n  Handel  used  to  visit 
Z>ipiig  from  Halle  in  his  yontib  to  see  his  friend  Tel- 
emsmi,  it  took  bim  rather  longer  to  cross  the  monot- 
onous plains  between,  than  it  took  me  by  railroad  on 
the  23d  day  of  March,  in  this  year  of  Grace,  1859. 
I  doubt,  bowevtt',  if  he  met  a  more  kindly  reception 


from  hia  friend  than  I  from  mine.  Dr.  Chbtbahdbk, 
of  whom  I  have  written  before.  I  found  him  as 
usual  overwhelmed  with  work,  just  pntUng  the  finish- 
ing touches  to  the  Handel  Sotnety'a  new  edition  of 
"  Acis  and  Galatea,"  and  of  Handel's  pianoforte 
works,  which  make  np  with  "  Susannah  "  the  issues 
for  the  first  year.  The  aggregate  will  be  from  500  to 
700  pages  folio  of  splendidly  engraved  mnsic,  on 
good  paper,  in  foil  orchestral  scora,  for  ten  thaleiv 
($7,501).  Next  year  "Hercules"  follows,  and,  I 
believe  "  Athaliah."  The  Kitig  of  Hanover  is  so 
pleased  with  th«  edition  of  "SiuaniMb"  aad  so 
confident  of  the  honest  Intention  of  &a  editon  to 
give  the  real  Handel,  and  nothing  l^  that  he  has 
svbKribed  1^000  thalen  per  amnua  to  the  uidwtajt- 
faig  iwtil  it  la  flniibed.  Can  we  do  BothiDg  in  our 
country? 

C%rysander  is  a  man  who  excites  my  enthnsiasm. 
I  know  wbat  he  has  to  contend  with  ;  how  untiringly 
he  has  labotcd  ;  how  often  the  great  work  has  been 
forced  tolie  in  abeyance,  while  heeamedbread;  bow 
iodnstrionsly  he  has  studied  the  music  of  Handel's 
oontemponxiee  and  predeceasora ;  bow  willingly,  nay 
giftdly,  he  neehrei  and  careftilly  proves  all  objections 
to  and  criticisms 'npon  bis  pnbKcly  expreesed  opin- 
ion; bow  aingly  he  looka  to  the  tntth,  and  the  tmth 
alMW.  I  know  how  for  beyond  any  other  man  he 
has  extended  Ua  resetrdies,  and  what  ridi  results  be 
has  gained.  In  Germany,  he  is  not  sustained.  His 
eodinsiasm  for  Handel  is  looked  npon  as  enmity  to 
Bach !  He  is  viewed  as  a  partisan,  and  nothing  can 
be  more  incorrect,  more  ungenerous  than  this.  For  his 
own  sake  I  wish  him  support,  but  more  for  the  sake 
of  Handel,  and  for  oufselves.  The  thought  that  the 
treasnns  of  knowledge,  which  he  has  accumulated, 
should  be  lost,  is  to  me  a  very  painful  one,  and  they 
must  be  so,  nnless  a  public  somewhere  be  fonnd  wil- 
ling to  Bustun  him  in  his  effort  to  edit  the  graat  com- 
poser's works.  Cannot  tiie  public  libraries  of  onr 
cities  afford  87,50  annnally  for  three  volnmes  1 

"  Why  do  I  nige  ttis  so  strongly  1 "  yon  ask. 
Because  I  ojoy  Ihndel's  music  so  much.  — "  Why 
do  I  enjoy  it  so  much  9  "  —  Becaose  of  all  vocal  mn- 
sic it  is  that  which  touches  my  feelings  deepest  and 
gives  me  the  greatest  real  musical  enjoyment.  More- 
over I  would  have  his  wot^s  within  the  reach  of  ev- 
ery musical  student,  to  whom  they  should  be  in  his 
studies,  what  Bacon,  Jeremy  Taylor,  Shakspeare, 
Hilton  and  the  great  masten  of  English  are  to  the 
stndent  of  literatura.  When  I  mark  the  progwss  of 
Handel's  oratorioB  in  Bngland  and  Germany  within 
my  own  memory,  see  how  popular  they  are  growing, 
beyond  their  popularity  in  any  other  epoch,  X  fool 
that  no  other  means  of  affording  so  mndi  musical 
enjoyment  to  the  massea  at  home  can  be  fotmd. 

Jnst  try  "  Acis  and  Galatea  "  and  see  if  it  does  not 
succeed. 

.  I  was  too  busy  during  my  short  stay  in  Leipzig  to 
do  anything  in  the  way  of  visiting.  Of  the  Profes- 
sors in  the  Conservatorinm  I  only  met  Plaidt,  who 
is  busy  OS  ever  teaching  tiie  technics  of  ]Hanofrate 
playing  as  few  otbeis  can. 

Of  music  I  heard  but  little.  The  Thomas  bo^  in 
tbeir  Saturday  afternoon  motets,  one  about  16  years 
of  age  conducting,  (I  wisfa  they  could  sing  once  in 
the  Mnsic  Hall  I),  and  a  first  rpbeargal  with  orchestra 
of  Bach's  great  mass. '  It  was  a  ahodting  bad  rehear- 
sal, teminding  me  of  oM  Handel  and  Haydn  times, 
and  did  not  keep  me  long.  There  was  a  Oowand- 
hans  conceit,  mostly  made  up  of  Sdinmann's  music 
to  Byron's  fifonfred,  but  I  had  on  that  evening,  as  the 
Frenchman  put  it,'  ^'  to  go  and  fiy  some  fish." 

The  nnmber  of  pupils  in  the  Conservatorinm 
Ploidy  stated  at  104, "  about."  The  only  Americans 
of  whom  I  heard  (and  saw)  are  Tracy,  sometime 
Di;ganist  in  Bangor,  Me.,  Buck  of  Hartford,  and 
Locke  (?)  of  New  York,  all  yonng  and  i4>parendy 
earnest  students. 

A  little  home  sickness  in  Leipzig  Is  a  sofk  impeadt* 


nent  whidi  most  be  ronfosse^.  I  could  bnt  loi>k  at 
that  bouse  by  tho  Peter  gate  with  a  slight  tinge  of 
sadness  coloring  my  feelings.  Pratt  is  gone  !  The 
place  knoweth  Clapp  no  more.  Then  too,  every 
time  I  crossed  the  maAet  place  my  eyes  liogenjd  up- 
on that  comer  house  and  my  thoughts  crosiied  the 
ocean  and  dwelt  upon  those  with  whom  such  pleasant 
houn  had  been  passed  there.  Dear  hearts  all  of 
tfiem ! 

One  nuny  evening  I  could  not  resist  the  temptation 
.to  leave  the  promenade,  pass  through  the  arch,  erase 
the  bridge  and  go  down  to  that  huge  camvaztsery 
wherein,  at  one  end,  dwelt  Wilion,  and  at  Ae  oAer 
"Das  VtwakSa"  about  two  generationi  ago — say 
four  years.  Well,  this  indulging  of  reminiscences  is 
a  "parhNU*'  matter,  end  I  most  cense,  lest  some 
good  fliend  in  iriew  of  alt  these  "generations"  should 
see  fit  to  ezslaim :  "  A  good  old  man,  sir ;  be  will  bo 
talking ;  as  tboy  say, '  when  tho  age  is  in,  the  wit  is 
OQt ;  God  help  ns !  it  is  a  world  to  see  1  Well  said, 
i'  faith,  neighbor  Verges  ;  —  well ;  God's  a  good 
man ;  an  two  men  ride  of  a  horse  one  mu6t  tide  be- 
hind :  —  An  honest  soul,  i'faith,  sir ;  by  my  troth,  tie 
is  as  ever  broke  bread ;  but,  God  is  to  be  worshipped  ; 
All  men  are  not  alike  ;  alas,  good  neighbor  I  " 

So  no  more  allusions  to  the  past. 

By  tbe  way,  Plaidy  says  that  the  story  has  come  to 
Leqnig  that  Oockbi.  is  defA.  Is  this  so  (  1  have 
seen  no  notice  to  thstefftKt  in  the  Journal;  die  pro- 
fiDsaon  of  die  Conservatortun  tbonght  mgdi  of  him 
and  wonld  be  glad  of  anthentic  infimnation  on  die 
point.  Be  was  the  pupil,  who  was  to  plsy  a  Concerto 
once,  and  when  the  time  came,  Mendelssohn  looked 
round  and  asked  Plaidy.  "Whete's  Gockol?" 
The  laUer  went  into  the  lobby,  found  him,  and  asked 
what  be  was  doing?  "Cooling  myself," Vaid  he. 
Plaidy  hurried  him,  he  rushed  into  the  hall,  stumb- 
ling over  a  music  stand  or  two,  and  began  like  light- 
ning.' He  had  sixteen  measures  Eolo,  which  gave 
the  orchestra  time  to  got  ready  and  fall  in  at  theright 
moment.  I  believe  I  told  the  story  once  before,  bnt 
my  volame  of  tbe  Journal  lor  1855-6- is  mis^ng  — 
lent  in  America,  "  I  guess." 

In  the  great  libraries  of  Leipslg,  tiiat  of  the  Uoi- 
▼ersi^  and  tfiat  of  the  dty,  I  found  little  of  valne  to 
pw ;  but  the  Becker  o^tection  of  mnue  and  nmrical ' 
voAb,  now  in  the  Jatter,  ia  aometbing  to  covet.  SlHl 
we  shall  have  some  good  woila  in  onia  that  the 
Leii^gers  may  in  turn  wish  for.  .Becker's  collecdon 
is  very  rich  in  choral  and  song  literature  and.mtisic. 
It  was  a  splendid  gift  to  the  dty,  and  mode  me  regret 
for  the  hundredth  time  that  thera  is  not  public  spirit 
enough  in  Boston  among  the  editors,  of  mnsical 
works  to  secure  a  copy  of  everything  printed,  for 
preservation.  I  care  not  how  bad  a  book  may  be. 
If  it  be  really  not  wortb  the  apace  it  wonld  occnpy  in 
a  private  litnnry,  that  b  a  double  reason  why  tbe 
public  should  save  a  copy.  Some  time  or  other 
there  will  be  a  history  to  American  music.  Then 
somebody  will  study  it  and  write  it  out.  For  bim 
notlung  can  be  too  insignificant  to  have  a  certain 
valne.  A.  W.  T. 


New  Tohk,  Mat  2.  —  Mr.  Ullman  closed  his 
opera  season  lust  Saturday  with  a  matinde.  Flotow's 
Atartha  was  gjven,  Fobheb,  Laboudb,  SnBio|,iA 
and  Bkrkbl  Ifking  part.  It  was  a  snccesa,  which  is 
more  than  can  be  said  (rf  the  short  aenson,  taken  as  a 
whole.  I  undnstand  that  it  has  not  paid  expenses, 
though  the  loss  has  not  been  very  great.  For  the 
last  few  nights  Stsvaiti  and  Moxelu  were  engaged, 
yet  even  with  these  additions,  the  houses  wen  not 
crowded.  La  Fawrtta  was  given  twice,  and  mognifi- 
cenUy  rendered,  Oazzanioa  being  superlatively  fine 
in  the  last  act.  The  other  operas  of  this  short  season 
have  been  Trauiata,  Lucrexia',  Marlha  and  Norma. 
In  the  latter,  the  new  prima  donna,  Alaiho,  ap- 
peared and  failed.  She  only  sang  once.  Her  voice 
is  worn  and  tremulous,  but  she  made  some  happy 
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iaU,  MpMiallj  in  the  iMt  act,  Mid  did  not  doBcrre 
flodi  nninml  oondemnituMi  from  dis  pnss  as  she 
Tweind.  She  is  a  good  ictreM  yet,  sod  I  can  read- 
ily imagine,  bai  been  an  exoelleDt  ringer  in  her  time. 

Oa  Wedoeiday^FicootoMiHi  commenoei  her  fan- 
well  engagement,  appearing  in  JVaviata  with  Bbio- 
KOLi  and  AvoDto.  She  will  doring  this  engage- 
ment, sing  die  parts  of  Adina  in  L'Elitire  d'Amore, 
Alice  in  Robert  U  Diable,  and  Paulina  in  I  Mariiri, 

Wagner's  Tcmnhduter  was  repeated,  last  Thnrsday 
evening,  for  the  benefit  of  the  tenor  Fickahbsbb, 
who  always  sings  as  if  he  had  a  severe  cold  in.  his 
head.  The  aadience  comprised  a  great  nnmber  of 
oar  mosical  people,  inclnding  Strakosdi  with  the 
majority  of  his  company.  Carl  Formes  was  there 
and  seemed  to  know  ereiybody,  as  he  bobbed  aronnd, 
a  peiftet  wanting  polyglot^  talking  by  tnnu  in  French 
Gennan,  and  English — aoon  ciyiag  braTO,  and 
dapfrii^  his  hands  rery  Tigwonsly  at  a  btwite 
stninfVnd  all  dw  thne  looking  jnst  like  Leponllo,  in 
Dm  QiowmiA. 

The  peHbrmance  was  not  equal  to  the  prerions 
ones,  and  there  was  considerable  dissatia&ction  man- 
ifested at  the  delay  that  occurred  prenons  to  the 
raising  of  the  curtain.  This  delay  was  caused  by 
the  unwillingness  of  the  ordiestra  to  play  without 
tome  material  gnarantee  that  they  shonld  be  paid  for 
the  ■right's  im4c.  Let  this  &ct  be  borne  in  mind  by 
ttoMoORVspondents  of  Dit^t's  Journal  who  are  so 
exoesdvely  Teatonie  in  tiidr  predilections.  These 
Art4oving  Germans,  who  are  sappoeed  te  be  to  devo- 
ted to  mosie,  leAued  to  intnpfet  (me  of  ^  greatest 
wtHks  of  one  cH  thdr  graalest  mnri»iq>dbtles,  dmply 
becanse  tiiey  wets  not  sue  of  befaig  paid  for  it. 

The  Philharmonic  Bode^  gave  a  concert  last 
evening  *bat  presented  little  Aat  was  new".  The  So- 
prano,' Mrs.  Itntkv,  who  was  advertised,  did  not 
sing,  and  in  her  place  a  quartet  of  male  singers  were 
introduced. 

Ton  remember  poor  Bosio.  The  New  York 
papers  have.generally  done  justice  to  her  memory  in 
giving  her  long  and  generally  judicious  ohitjiary  no- 
tices. The  last  time  I  heard  Boeio  was  at  Birming- 
ham, daring  her  last  provincial  tour  In  England. 
,  She  sang  in  Trmatonal  the  theatre  in  that  noisy  city, 
Nni-Beraldi,  Graxiani  and  Didi^  assisting.  In  this 
opera,  as  lieonoift,  Bosio  was  good  bat  not  great 
She  never  could  be  a  great  tragic  actress,  beeaose  she 
was  too  thoroughly  lady-like  to  get  excited.  Bnthw 
voice  was  delidoas,  and  she  trilled  beantifhlly.  In 
the  air  preceding  the  Mserers,  (the  same  which  La- 
Grange  gave  so  exquisitely),  she  was  excellent,  and 
in  the  prison  scene  again,  was  decidedly  ineffactive. 

Her  chief  triumphs  in  New  York  were  in  Puriiam, 
Sormau^mla  and  Ltidia.  In  the  latter  Opera  she  and 
Salvi  made  what  the  Boweiy  boys  call  a  "  team," 
and  to  hear  the  two  in  tho  final  dnet  of  the  first  act 
was  decidedly  a  "  gitly  go."  There  are  a  certain  set 
of  opera  goers  here,  who  had  determined  to  liave  ope- 
ratic traditions  of  their  own,  and  chose  Bosio  as  their 
pet.  Never  rince  she  left  America,  has  this  "  set " 
heard  any  body  eqoal  to  Bosio.  >To  those  her  death 
vrill  be  a  peculiar  Io«,  especially  as  th^  were  con- 
gratatating  themselveg  on  her  iqiproadiing  letum  to 
this  city.  Trotatob. 

New  Yohk,  Mat  S.  —  TannhSuser  was  repeated, 
as  announced,  at  the  Stadt  Theatre  last  Thursday ; 
and  to  a  crowded,  and  certainly  most  good-natured 
audience.  Tor  when,  on  account  of  some  difficulty 
about  the  pay  of  the  orchestra,  the  commencement  of 
the  performance  was  delayed  full  three  quarters  of  an 
hour,  without  a  word  of  explanation  being  g^ven,  tiie 
geonal  in^Mtienoe  and  indignati(ni  found  vent  in 
nothing  worse  tiian  stamping,  and  frequent  calls  for 
"Mosikar  "Hoym,*'  "Haocalm,"  (the  two diiectr 
•n)  and  Aa  like,  witiboat  Ae  sli^test  appiooch  to 
vulgaris  or  impropriety  of  any  seriotis  kind.  In  an 
American  theatre  a  miniaton  riot  would  have  l>eett 


the  lightest  coueqnence  of  sot^  an  impotinence  on 
the'part  of  the  managemenL  Of  the  perfbnnance, 
tiie  best  tiiat  can  be  said  is  diat  it  was  veiy  good  for 
the  powers  employed.  It  was  modi  better  ftan  I 
had  expected,  even  though  ftieods  who  had  been  pre- 
sent at  previons  representations,  tbonght  that  tlie  ef- 
fects of  the  paose^  and  wont  ai  practice  were  pluoly 
discernible. 

One  feature  struck  mo  as-contrasting  agreeably 
with  the  Italian  performances  which  we  are  accus- 
tomed to  hear.  All  the  singers,  both  in  solos  and 
chorus,  were-evidently  In  earnest,  and  tried  to  do 
their  best.  There  whs  none  of  the  flippancy  and  in- 
difference which  so  often  characterizes  Italian  acting, 
even  through  the  veil  of  soperfidal  passion.  I  re- 
member to  have  seen  Amodio,  in  the  death  scene  in 
TVoMola,  make  a  whispered  mnork  to  tiie  vroiting- 
woman  iriiieh  nearly  eonvolBed  her  with  Umgfater, 
nor  did  die  take  partiealar  pains  to  hide  the  broad 
grin  that  was  ao  enliidy  ont  of  place  while  she  was 
assisting  her  Aiflfering  mistress.  Nodiing  of  this  kind 
was  perceptible  on  Thnrsday  evening;  the  lowest 
"  sup  "  kept  up  his  character  completely..  Mr.  PiCK- 
jUTESBs,  OS  Tannh&user,  exerted  himself  rather  too 
mncb — he  overacted,  and  strained  his  voice  —  his 
lady,  as  Venus,  was,  I  am  sorry  to  say,  beneath  criti- 
cism, both  in  singing,  actii^,  and  "  making  op," — 
her  costume  was  anpardonaUy  shabby.  Of  the  solo 
singers,  Madame  SiBDntBUM,  as  EUsabetii,wa8  de- 
cidedly the  beet,  in  every  respect ;  she  always  sings 
irell,  tbongh  her  ynka  is  thin  and  worn ;  her  acting 
was  good,  and  her  eostame,  as  ware,  indeed,  niott  of 
Ae  odiers,  qoito  in  chanetu'.  WoUkam  tod  Esdiin- 
bacfa  was  vesy  well  represented  by  Mr.  LsHBiuinr, 
who  has  a  most  agreeable  vi^ee,  and  acted  natuially. 
The  most  setisfistiory  port  of  the  performance,  how- 
ever, was  that  taken  by  the  orchestra  and  the  chorus- 
ea.  The  former  was  good  throughout ;  the  latter,  as 
well  as  some  of  the  ensembles,  mostly  so.  The  march 
was,  as  usual,  encored,  and  the  whole  performance 
won  hearty  applanse,  and  interested  the  audience  snf- 
fidenUy  to  keep  the  greater  part  of  it  together  till 
after  midnight.  I  believe,  howefer,  it  is  not  to  be 
given  again  for  the  piesent. 

The  niilbarmoaic  concert,. on  Satnrday,  was  very 
well  attended,  every  one  wishing,  now,  to  lay  in  a 
store 0fmosic  for  tlM  long  seas<m  of  drought  baforeus. 
Beethoven's  beantifhl  Foturth  Symphony,  Idszt's  iVs*- 
Aidas,  and  Webet^s  fiwjHnf&e  were  the  orchestral 
piec^.  Of  the  first  and  last  I  need  only  say  that  In 
their  rendering  the  orchestra  surpassed  themselves. 
This  holds  good,  too,  of  Idszt's  composition,  vrtiich 
rcqnires,  however,  Botue  Author  coihment  My  Brook- 
lyn colleague,  "  Bellini,"  has  f^ven  you  his  opinion 
of  it.  The- impreuion  it  prodnccd  upon  me  before  I 
became  familiar  with  it,  was  similar  to  the  one  he  re- 
ceived—  only  I  wonld  illustrate  it  differently — it 
seemed  to  me  a  piece  of  patchwork,  or  a  mass  o^  frag- 
ments, some  beantifhl,  some  ugly,  heterogcneonsly 
jumbled  together.  Yet  as  yon  listen  to  tiie  work  of- 
tener,  it  assumea  mol^  shape  and  comeliness,  and  you 
cannot  bnt  admire  the  wonderfiil  effects  of  instrumen- 
tation. In  these,  however,  as  in  many  of  the  figures 
and  phrases,  a  close  resemblance  to  the  mnsic  of 
TbmtA&iser  is  unmistakable.  The  fragmentary  char- 
acter of  the  whole  was  satisfactorily  explained  by  the 
qnotatioq  from  Lamartine  which  was  given  in  the 
programme,  and  upon  whidi  the  composition  seems 
Da««i. 

The  soloists  announced  for  the  evening  were  Rich- 
ard HoFFHAHN  and  a  Madame  Inhav,  a  prima  donna 
fresh  from  England.  The  former  played  Mendels- 
sohn's beautifnl  "  Serenade  and  Allegro  Giojosa,"  a 
"  Spinnlied "  by  Spindler,  a  pretty  graceful  little 
thit^,  and  Chopin's  rolonaise,  Op.  53,  in  A  flat.  '  All 
these  he  rendered  witii  his  usual  nnqueslioned  excel- 
lence ;  the  only  fault  some  have  to  find  with  him  is, 
that,  iriien  encored  aftar  the  Poloualse,  he  coald 
play  a  mere  show-piece  of  hts  own,  on  themes  from 
JUgoleUo  t  Verdi  after  C%ophi  does  not  tasto  well  I 
Madame  Inman  was  announced  aa  too  ill  to  appear, 
and  the  aadience  owe  all  possible  gratitude  to  several 
performers  who,  on  a  few  hours'  notice,  consented  to 
fill  np  tiie  voids  in  the  pro^mme.  There  were  foor 
gentlemen  who  played  a  quartet  for  French  Horns 


by  Weber ;  and  four  others,  among  them  Messrs. 
Bbctlbr  and  Mater,  who  sang  some  fonr-part 
songs  with  mach  taste  and  feeling.  Strangely  enough, 
several  of  onr  dailies  have  mue  no  mention  of  the 
kiqdnesB  and  obligingness  shown  by  those  artists,  tint 
I  can  assure  them  from  experience,  that  itwas  widely 
feh  among  tho  audience. 

^  I  have  long  since  resigned  myself  to  pass  over  in 
silent  indignation  the  numerous  mutilations  to  which 
yonr  printers  snlHect  my  own  communicatioos,  but 
m  justice  to  the  absent  A.  W.  T."  I  must  protest 
a^iuEt  some  unconscionable  typographical  errors  in 
his  last  "  Diary,"  and  thus  save  him  from  the  impa- 
tation  of  being  a  spuitnalist  or,— iriiat  is  about  the 
sami  thing,  a  fool.  He  is  made  to  take  a  walk 
about  Halle  with  Prof.  Thorhecht,  a  man  who  hat 
been  dead  ova  six  niontAs,  having  pushed  in  the  Aus- 
tria, Instead  of  Prof.  Tholnck,  ne  eminent  (Uvine. 
Then,  Unless  his  inftirmant  uoog^t  bim  and  hia 
fribnds,  as  Americans,  fit  subjects  for  being  gulled,  it 
is  utterly  impossible  that  any  person  who  knew  any- 
thing about  Goethe  and  ShaJaapeare,*  could  have  been 
so  stupid  OS  to  pretend  that  they  met  onvwhere. 
"  A.  W.  T."  probably  refers  to  tiie  hooae  formeriy 
occnpied  by  tiie  Musik-director  and  -compoeer  Reieh- 
ardt,  where  it  is  quite  probablethat  Goetlie  and  SdtU- 
lar,  or  Goethe  and  ScJidling  met  at  sometime  —  as 
Beichardt  was  acquainted  with  all  the  literary  men 
of  that  time.  This  is  the  nearest  approach  1  can 
make  to  Skakeipmre  amcmg  Goedie^  cotemporariM. 

.     — t  — 

•  Suiitpeart  (t  l>  Omt^j  tn  Ifa*  "oopy."  VmoBrMand, 


BOSTON,  MAY  7,  ISOO. 


Hano  m  ms  mnan — W*  wmdm  this  wMk,  and  ihaU 
flontliKM  at  Intsmls,  Ibor  pages  at  a  tlaie,  anetbar  Opata, 
amncad  fir  the  Pkno-fbrte.  We  taava  sAlMted  tbat  0|m 
whkh,  (tf  all  oUwn,  obn  tim  moat  that  b  iatareatiiv  u  u 
inatrnmautal  wott,  tMtmelr,  "Dox  OlovAinn,"  Wo  daabt  not 
very  manj  of  oar  rsadm,  who  bava  Mil  at  the  jSaac,  vUl  ra- 
JotoatogattUtmaatarplaoaorUoaAaT,  aii'tIra,insaoh  mitm 
thattbreaaneaU  ItslMaaUMaadUsimadann  wllka  pair 
oThanis. 


Death  of  Kadame  Boiio. 
The  lyric  world  has  met  with  a  sadden  and  se- 
vere kMS.  Anoioluta  Bono,  whran  we  remem- 
ber with  mors  pleasure  tiian  any  prima  -clviina 
who  has  song  in  opera  in  this  country,  or  than 
any  anger  except  Jenny  Lind — Bosio,  who,  rince 
she  left  America  in  1851,  had  risen  till  she  stood, 
1^'  general  consent,  at  the  head  of  living  female 
Iti^ian  open  ringers,  —  died  <m  Ae  ISth  of 
April  at  St.  Veter^mg.  The  immediate  canse 
of  her  death  is  not  yet  reported ;  but  she  was  al- 
ways of  a  delicate  and  frail  constitation,  and  has 
suffered  frmn  an  affection  of  the'lnn^  which,  it 
is  probable,  has  at  last  proved  fatal  to  her  in  the 
cold  cafntal  of  Btissia.  The  Ixmdon  TIhics,  of 
April  IS,  in  notidng  thejierfiumance  at  tbe  Royal 
Italian  Opera,  thus  describes  the  effect  of  the 
sad  news: 

Had  the  acting  of  Signer  Bonconi,  nevertheless, 
been  ten  times  as  great  and  all  the  rest  of  the'per- 
formnnce  to  match  it,  it  wonld  have  fiuled  to  create 
any  deep  sense  of  enjoyment  in  the  audience  which 
filled  tho  theatre  last  night.   A  heavy  gloem,  indeed, 
bung  over  the  proceedings— a  gloom  which  the 
brightest  manifestations  of  genius  wonld  have  failed 
to  dispel.    The  telegraphic  wire  in  the  coarse  of  the 
day  had  brought  inteiligence  from  jhecnpital  of  Bus- 
sia  at  once  disastrons  to  the  theatre  and  to  Art.  Be- 
fore the  opera  commenced,  news  of  the  earlv  and  un- 
expected death  of  one  as  much  admired  by  tlie  public 
as  she  was  esteemed  and  loved  by  her  fellow-artists, 
and  who  for  years  pa^t  bad  been  a  brilliant  orna- 
ment, not  only  of  the  Boyal  Italian  Opera  in  London 
but  of  the  dtief  lyrie  tl^tres  of  the  Continent,  vraa 
conveyed  from  motfth  to  month,  nntU  it  circulated 
all  over  the  house.   Madame  Angiolina  Bosio,  the 
most  accomplished  soprano  of  the  day,  expired 
at  St.  Petersburgh,  on  Tuesday  last,  after  a  very- 
short  illness.   She  was  abont  to  start  for  England  to 
fiilfll  her  engagement  with  M!r.  Gye.  The  manner 
<rf  the  Koyai  Italian  Opera,  however,  vras  not  des- 
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lined  again  to  derira  adnntage  from  her  dbtingnished 
Fo-openition,  nor  his  gubBcribera  to  be  charmed  by 
her  graceful  presence  and  delighted  bj  her  brilliant 
uid  exqoisite  vocalisation.  The  syren,  endeated  to 
all,  had  eang  her  last  note.  Such  melancholy  intelli- 
gence could  not  but  exerciie  a  prejndidat  influence 
alike  ou  the  efforts  of  the  performer  to  please,  and 
the  &ctilty  of  the  audience  to  appreciate.  In  all  pro- 
babttity,  nad  Mr.  Gye  been  in  London,  instead  of 
Paris,  the  theatre  would  have  been  closed  for  one 
night  at  teast.  Soch  a  mark  of  respect  would  have 
bwn  no  more  than  was  doe  to  the  memory  of  sacfa  an 
artist  as  Madame  Bosio,  wiKwe  place  it  will  for  some 
time  be  difficult,  if  not  impossible,  to  All. 

Doobtkss  the  £ur(^>ean  Mt  journals  will  soon 
iiiraiah  us  vith  a  full  sketch  har  career.  At 
jnreseut  we  can  only  recall  a  fev  particulars. 
She  wat  bom  in  IVnin,  Anguat  SO,  1829,  and 
first  studied  munc  at  I^lan,  under  Cattaneo.  So 
r^id  was  bet  progress  that  in  July,  1844,  being 
then  only  fifteen  years  old,  she  made  her  debot 
in  MBan,  in  /  due  Foscari,  by  Verdi,  and  witb  a 
snoeess  wonderful  for  one  so  yoang.  After  a 
brief  eagageaieBtr  there,  die  went  to  Verona, 
where  abe  confirmed  the  best  hop«s  of  her  IHends 
and  exdted  great  interest  aoMHig  the  opera^goers. 
We  mrt  bear  of  her  in  the  Northf  at  Copenha- 
gen, where  Ae  became  so  popular  that  great  ef- 
forts were  made  to  induce  her  to  accept  an  en- 
gagement for  six  years;  but  the  climate  was 
against  her,  and  she  refdsed.  Uer  leare^aking 
at  Ct^tenhi^Mi  is  described  as  something  remark- 
able. Next  we  find  her  in  Madrid,  at  the  Circo 
theatre,  creating  an  immense  enthtinasm  among 
the  Spaniards. 

She  was  soon  afterwards  engaged  tor  a  ahoH 
time  in  Paris,  but  we  reeolleet  no  glowing  re- 
ports of  her  froim  that  metropolis.   Admired  die 
most  have  been,  howero',  by  the  more  diseem- 
iog.   In  1848  she  went  to  Havana,  a  member  ef 
Mark's  troupe,  and  came  thence  to  New  York, 
Fbiladelphia  and  Boston.    Among  our  most 
■lemorable  opera  experiences  was  the  visit  of 
tUs  Havana  tronpe,  wUeh  brought  ns  Steffitnone, 
Badiafi,  Sfariai,  and  so  many*  admirable  artists. 
Bnt  '^  finest  improssion  made  at  once  b;r  any 
of  them,  and  one  that  lasted  and  still  grew  upon 
ua,  was  that  of  Bona   Her  coming  from  New 
Torh:  to  Boston  (1850)  was  almost  an  emerging 
linm  obacority;  the  larger  city  was  too  mnch 
praocciiia^  with  Steffimone,  and  coarser  and 
more  BKiscDlar  models  of  lyrical  intensity,  like 
Fkroifi.   She  sang  here  but  a  few  times  that  sea- 
son, bat  these  'sufficed  to  win  the  admiration  of 
all  persons  of  true  taste  and  culture.   Such  fire 
and  delicate  force,  such  spiritual  fhscination,  and 
'such  im^natire  taleot,  as  she  then  showed  as 
Lncia,  as  Lnerezia  Borgia,'  and  as  Lady  Ibcbeth, 
were  new  to  us  upon  the  stage.    Tbo^  few  for- 
tunate persons,  who  were  jNresent  that  stormy 
night  at  the  How^  Atbenteun,  when  Verdi's 
Macbeth  "  was  perfonned  for  the  first  and  last 
time  in  this  country,  and  when,  whatever  m^ht 
be  thought  of  the  mnsie,  the  beautiftil  ahandon 
and  completeness  of  Bosio's  impersonation,  her 
action,  voice,  singing,  all,  made  it  one  of  the 
rare  and  thrilling  moments  of  their  lyrical  expe- 
rience, will  never  foiget  it.   Slight  in  figure; 
with  features  neither  pl^n  nor  handsome,  but  lit 
up  with  the  cwtinoal  play  of  life ;  with  one  of 
the  pore  nivery  tofnuo  voices,  maw^^ed  with  a 
perfect  method,  and  infidliUe  good  taste;  thor- 
oughly the  lady  in  her  manners  and  in  all  her 
movements,  she  might  not  pour  the  full-blooded 
paanon  of  a  Parodi  or  a  Stefran<»ie  into  her  mu- 
sic, but  die  won  her  way  by  a  more  subtle,  soal- 
ful,  mteUectoal  charm. 


This  was  the  nncere  record  ct  onr  impression 
^er  her  first  perfonnwce  of  Lucia:  "It  was 
not  merely  the  fine,  pure,  vibrating,  flexible 
voice,  trained  to  most  finished,  easy  execution ; 
nor  the  fenltless  style,  eleariy  traciDg  every  finest 
fine  and  tint  d  beauty  in  the  mndc ;  nor  the 
true  Italian  fervor,  transporting  dnger  and  audi- 
ence with  something  better  than  the  blood-heat 
which  goes  by  the  name  qf  passion;  nor  the 
consummate  grace  and  truthfulness  of  action; 
nor  the  rare  intellectual  subtiety  and  penetration 
manifest  tfarot^^hont.  It  was  all  these  blended 
with  a  certun  leaven  of  the  ^ritual,  we  might 
almost  say,  the  supernatural  element  It  was  a 
higher  tphere  of  lyric  impersonation  than  we 
had  felt  in  any  other  prima  donna.  It  sras  the 
true  lyric  tranqtort,  a  calm  exaltation  firom  be- 
ginning to  md,  from  which  it  was  emel  to  startle 
her  into  reluctant  acbiowledgements  of  applause. 
This  lifted  it  above  all  danger  of  the  iMSt  ex- 
travagance, whOe  it  was  all  as  dramatic  and  in- 
tense as  the  part  could  be." 

And  of  her  Lnerezia:  "There  were  great 
punts  in  her  impersonation;  but  it  was  even, 
more  satisfiMtoiy  as  a  whc^.  The  trained  vcnce, 
which  phyncally  had  scarcely  more  weight  than 
her  light  and  fury  figure,  was  ever  an  obedient 
and  unwearied  Ariel  to  the  imagination.  It  was 
equal  to  the  vindictive  pride,  as  well  as  to  the 
mother's  tenderness  <^thQ  Borgia.  And  did  it  at 
all  detract  from  probability  or  interest,  that  you 
saw  and  heard  a  lady-like,  a  finely-<n-ganised,  a 
spiritual  Borgia,  rather  than  a  bdd  physical  em- 
bodiment d  all  vduptaonsness  and  masculine  im- 
periousness  in  female  form  ?  Rather  admit  that 
when,  with  that  light  vmce  and  form,  you  see 
that  where  there  is  a  will  there  is  a  way,  yon 
have  Bometlung  mtich  mora  truly  marveUods  and 
Bcn^pa-^^" 

In  May  1851,  aha  vidted  ns  i^;ain,  and  more 
than  ceofirmed  the  first  impresdon.  The  memo- 
rable thing  of  that  year,  never  dnce  sirpaased, 
was  Bosb'a  Zerlina,  with  TmfG's  Donna  Anna. 
If  there  be  anything  more  exqnidte,  mm  perfect, 
ia  tinging  and  in  actkm  than  Bodo^  Zeriina,  we 
have  yet  to  witness  it-  The  impersnution  was 
not  only  simple,  natural  and  pretty,  but  in  the 
dncerest  sense  refined.  Those  who  remember 
Bosio  in  that,  will  have  little  difficulty  in  accep- 
ting M.  OuIiEncbeff's  idea  <^  Zerlina  as  some- 
thing higher  than  a  coqmwn  rustic  pr\. 

Bono  returned  to  Europe  in  18S1,  and  all  oar 
American  admiration  <^  her  aa  an  artist  and  a 
lady  were  soon  ^ly  justified  in  Paris  and  in 
London.  In  1856  die,  with  Mario,  saved  the 
repntatitm  and  the  interests  of  the  Covent  Garden 
management,  by  her  astonishing  soccess  at  tiie 
Lyceum  after  the  burning  of  the  Covuit  Garden 
Theatre.  Her  recent  triumphs  in  the  Russian 
capital  we  have  all  watched  with  interest  Her 
career  is  cut  short  in  the  prime  of  her  ripened 
powers.  She  was  scarcely  thirty.  The  future 
has  one  artistic  pleasure  less  for  as. 

"  In  private  life,"  says  the  New  Tort  Times, 
and  all  accounts  accord  therewith,  "  Madame 
Bosio  was  as  estimable  as  she  was  distinguished  in 
her  public  caceer ;  and  Mme.  Bosio,  the  woman, 
will  be  mourned  dncerely,  Icmg  after  the  prima 
donna  has  become  a  mere  menoory  and  tradition 
with  the  habihUa  of  the  Opera."  She  had  been 
married  (not  fiirtnaately,  the  story  went)  to  a 
Greek  gentleman,  by  the  name  <^  Xiudavehmis, 
from  whom  dte  has  been  finr  stmw  yean  separated. 


Kosieal  Bariew. 

J^miot:  nlM  amp  br  V.  Boots.  PablUM  tgr  Olvw  Stt- 
na  k  Co. 

ThfM  eoaipoaltioiw  of  Mr.  Boott  bare  that  mi  of  mailt 
whkh  we  ahonld  mppOM  wonU  wlddj  ncecuMnd  Umih  to 
pflBfona  who  Mtk  Jbr  soBfi  tliat  on  «Mr  of  oaNaHoa,  bodi  te 
IboToleo  ud  tho  fingKi,  and  Tot  hava  pMrioaoBd  Mine  that 
doM  w>t  nm  Into  mOiiMntBUtr.  Tb»  pnoaut  bIm  aoott  ara 
«  MMod  aariaa.  Amcmf  then  an  two  •pirilad  daelamatorj 
•OBIS :  "  The  Battle  of  tha  BalUo    and  a    CavaUer's  Song 
whkh  have  ahl^d^Crte  oTmaitt  ondaBpIritadtflnt  Hr. 
BooU'i  mode  to  Tanaraon'a  •<  Break,  braak     and  to  "  Tha 
Basdi  oOloa'Sand  "I  am  wea*;  of  towIdk",  laoTadlflmnt 
AaiMto  also,  and  thaj  an  t«it  meeaafnllj  tnatad.  Tfa* 
vwds  on  BD  Tnlfw  donn«loriMnijJln^li«ihrBMa,kttt 
on  tao  Moat  baaattfUormodwnlBi^Mai*.  TOBajsoa, 
LoBfMIew  and  Lowan,  on  tha  Maun  or  mwt  «r  thna. 
CnUkm  AdniMHmt  Oonristhv  of  XniOA  latfaams,  to. 
gather  wlU  Belect  Pteeea  Itam  nitom  anihon,  Andent  and 
Hoden,  adapted  to  Words  from  the  Baerad  SoriphuM.  By 
Oeofia  Jamea  Webb.  Mm,  •2,00.  PablUud  by  <HlT«r 
Dltaon  k  Co.,  Bocton. 

Tha  known  food  Uato  nod  leanlnc  ot  Hr.  Webb  led  ua  to 
expect  a  eh^  fataettoB  the  beat  of  BngUih  Anthema  in  thlB 
oompilatkw  ;  and  oar  ezpeetattotM  bava  net  been  dlaappotnt- 
•d,  aa  a  floMo  at  the  list  or  aalbon  «U  abew  flwt  the  aooreaa 
ftoia  iiUA  Mr.  V«bb  bM  dtawn  tUs  wDoetlM,  an  tha  tnrr 
eknln  of  bgHok  Ohanh  Mario,  and  a^ft  aa  m  oatMr 
■aw  toowOhonh  rinfsn.  tan  (Mm  atlsolloBs  ftontbe 
gnat  Oomaa  and  Italian  nualan,  aacA  aa  Oaydn,  Hasdals- 
aohnJSptAr,  Rlnek,  AOagil,  Paleotriaa,  H»npt>iaBB,rite«  that, 
howerar  great  the  odttoTa  adnlratkni  ef  thaBi^^aty^,  it 
doaa  not  render  Um  an  txdimw  ;  aad  it  la  ahraya  trae,  that 
the  eaRMBt  Imr  of  what  to  traly  great  In  ana  aebool,  Ii  tha 
Snt  to  neogotaa  not  nartt  Ib  otbar  aebotria.  Bone  eampo- 
MoB>  br  Ur.  Webb  an  ofaonetgrind  bf  moA  baaaty  and 
gneafU  tnotawnt,  and  an  auMag  tbe  noat  attiautlia  and 
aNfUl  poitioBi  of  TChntta.  Wo  ragnt  thai  bo  boo,  aflar 
tta  noanar  or  Ibo  Ohnnh  of  8«adanb«M«,  anbetttnted  tbe 
wood  "  Movab,"  Ibr  •*  Loid,»  or  "  Ood."  Stm  If  mon 
aoireet  or  BOlamn.  wa,  InaomMon  wWh  moat  ChrlatliBl.iboiild 
pnftr  tbe  mon  SuBlUar  appallationa  of  tbe  M^,  ao  w|^to 
tbem  In  the  oooomoo  Tarrfona  oftba  Setlptnno. 

The  "Cantiea  iBdMlaatka"  b  nnlMbk  wart  IbrdHto 
eapaUa  of  paribimlac  the  bi^  and  son  dMralt  atjln  of 
Chnreh  Hade,  and  to  aoob  we  eawMatly  ownand  tt.  TJrpo* 
gnpUeaUy,  Oo  volnao  to  ono  oT  a  mwrin^r  dWImt  and 
bioatUU  appeonaoo,  son  In  Ha  fM^nga,  and  U  to  viV  ■nt* 
Ij  and  ivptopilatolj  beoBd. 


Xniioal  OdtCbit 

First,  tbe  amende  Junorable  to  the  Hafmn.  and 
HaTmr  Socibtt.  Li  oar  review  of  tbe  past  Ora- 
torio season,  wa  referred  in  rather  strong  tema  to 
what  we  had  Dudentood  (apparently  on  good  au- 
thority) to  be  one  of  their  motirea  for  performing  the 
"  Messiah  "  in  the  Theatre  instead  of  in  the  Music 
Hall,  —  namely  to  make  more  money.  We  are  too 
happy  to  find  that  we  lent  a  too  oredalons  ear  to  thai 
report.  The  directors  of  the  Society  assniA  na  that 
they  never  entertained  the  thonght  of  deserting  the* 
Music  Hali,  and  that  their  action  on  that  occasion 
was  purely  exceptional,  and  solely  dictated  by  the 
desire  to  aid  a  charitable  object  for  which  tbe  Hall 
was  oocnpied.  We  make  the  correction  cheerfnlly, 
both  on  account  of  our  old,  which  we  tmst  wilt  ba 
IHh-Iong,  regard  for  the  Handel  and  Haydn  Sodeqr, 
and  becanse  of  onr  pardonable  anxiety  for  onr  aoble 
Music  Hall,  that  it  be  kept  true  to  the  ends  for  which 
it  was  hnilt.  .  .  .  Tbe  Society  will  rehearse  the 
"  Hymn  ct  Praise  "  witfi  ordiettra  to-morrow  night, 
preparatory  to  the  performance  of  the  following 
Saturday. 

Mr.  S.  B.  Ball  had  a  successful  concert  last 
week,  which  we  were  unable  to  attend.  The  pro- 
gramme, for  a  uuscdlaneoos  one,  was  unoommonly 
good,  embracing  sach  vocal  pieces  as  Spohr's  Sex- 
let:  "As  pants  the  heart";  a  song  from  Hosart's 
ZauberJUlte;  Kreutsflr's  "  Chapel"  (8  voieea] :  Stra- 
dclla's  Prayer:  Pieta,  Signort;  Mendelssohn  s  two- 
part  song:  "I  would  that  my  love";  Una  voce; 
Giomo 'd  duet  from  Semiramide;  "  With  ver- 

dure clad";  Rossini's  (^e  ett  homo;  tbe  "  Gkiod 
night"  quartet  from  JtfertAa,  &c.  .  .  .  There 
will  be  mnrfa  curiosity  to  witness  the  performances 
(whatever  they  may  m)  of  the  "Dntton  children," 
at  the  Music  Hall,  this  afternoon.  They  are  loid  to 
be  the  tmaUtMi  little  FiUries  (for  their  -age)  in  the 
worid,  and  models  of  symmetry  of  form. 
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DWIGHT'S  JOURNAL  OF  MUSIC. 


Of  mnsic  in  New  Orleans,  daring  the  past  moQtb, 
the  enUiUBtutic  (gleaner  of  the  Punyttnc  reports : 

■April  10. — During  the  voek  past  we  have  liad,  at 
the  Theatre  d'Orleana,  repreaentations  of  the  follow- 
ing operas  :  Grisar'i  "  Giles  lo  Kavisseor."  Verdi's 
"  Trovatore,"  Rossini's  "  Barber  of  Seville,'*  and 
Aaber's  "Huette  de  Fortici,"  all  of  whidi  have 
boon  well  performed  to  excellent  hooses. 

April  17. — The  mnsical  events  of  the  week  now 
closed  have  bocn  the  perfomunce,  at  die  Orieans 
theatre,  of  the  operas,  "  Dragoai  de  Vlllan,"  "  Le 
Sonrd,"  "  Lacle  de  Ijaniinennoor."  with  an  act  of 
the  "  Robert  le  Diable  "  for  Lamothe's  benefit,  and 
"  L'Ambassadrice."  Cktrdier  has  been  the  heroine 
of  the  week,  and  has  nerer  snnf^  better  than  she  has 
in  the  "  Locie  "  and  the  "  Amhassadrice." ,  She 
l^ns  npon  her  andienoe  with  every  fresh  representa- 
tion. 

AprU  94. — ^We.  have  had  one  opera  and  two  con- 
certs, duriog  the  week  jnst  closed.  As  it  was  Pas- 
sion week,  the  Orleans  theatre  only  amve  a  single 
performance,  that  of  "  The  FaTorite,'*^  on  Tuesday 
eroning,  which  was  well  attended. 

To-morrow  eYenincr,  oar  opera-goers  are  to  have 
another  ridi  treat  In  £e  reriTal  of  Aaber's  charming 
comic  opera,  "La  Sir^e,"  whidi  has  not  been  mrm 
here  for  many  years.  Cordter  is  to  snstiun  the  lead- 
ing r61e ;  and  on  the  Thnrsday  evening  ^ter,  she 
takea  her  bmeflt,  appearing  id  "  the  swan  sons  of 
Kenid  »  the  "M  anx  Cleres." 

The  grand  concert  (drcn  by  the  artists  of  the 
Theatre  d'Orleana,  on  wednesaaT  ermiing  Jast,  at 
Annoiy  Hall,  for  the  benefit  of  toe  widow  of  a  de- 
eeafed  member  of  the  company,  was  one  of  the  best 
ever  given  in  onr  dvr.-  Cerdier,  Lafranqne,  Laden 
Bouigeoia,  Beance,  Taste,  FrevoBt  and  his  entite  or- 
chestra, and  M'Ue.  Hedw^BnwiU,  tba  pianist,  took 
parts,  and  everythiog  went  off  moit  socoeasfiillT  to  a 
well-flUed  boose. 

Another  mnaical  event  of  the  week  was  the  concert 
of  yoang  Arthur  Napoleon,  thtf  acoompUshed  boy- 
pianiit. 

The  new  Opera  House  may  now  be  fairly  consider- 
ed im  fiat  aecompU.  The  stock  is  taken,  ttie  site 
seleoed,  the  lessee  chosen,  and  eveirthing  in  the  pre- 
liminarv  way  satisfactorily  arranged  ;  and  Mr.  Boa- 
dousiqul^  now  envitas  all  who  wish  to  secure  places  to 
call  at  his  office,  and  enter  then-  names.  The  plan  of 
the  interior  has  already  been  derited  and  determined 
on,  with  the  situation  of  the  sittings  which  may  be 
seen  on  application  to  Mr.  Boudonsqnitf.  The  new 
theatre  wilt  be  a  superb  affair,  and  it  is  the  parpoae  of 
the  lessee  to  open  it  early  in  November  next,  Widi  a 
fall  and  talented  company. 

The  programme  m  the  last  Clasncal  Cortcert  con- 
sist of  Mendelssohn's  OTetttnre  to  "  Midsummer 
Night's  Dream,"  Beethoven's  **  Pastoral  Symphony," 
Weber's  overture  "Jnbel,"  Haydn's  adasio  and 
scherzo  to  the  third  symphony,  Beethoven's  "Funeral 
March  on  the  death  of  a  Hero,"  and  Mendelssohn's 
overture  to  "  Buy  Bias,"  A  renuudcaUy  fine  pro- 
gramme* 

Gazzahiga  goes  to  ^Europe  forthwith.  So  does 
Ullmjut,  it  ii  said,  to  make  airangementB  for  next 
,  winter.   Be  means  to  engage  Manio  and  Gbisi,  it 

18  hinted.  .  .  .  Gazzaniga,  in  bor  six  months 
visit  to  Havana,  made,  with  her  salary,  benefits  and 
presents,  about  fifty  thonsand  dollars.  .  .  Stra- 
KoacR  had  concluded  his  season  in  Cincinnati.  A 
few  evenings  .before  the  season  closed,  he  was  pre- 
sented with  a  snperb  baton  by  the  members  of  his 
company.  .  .  .  Late  advices  from  London  state 
that  Mr.  Ldiilbt  has  recently  become  a  bankrupt, 
and  loft  for  Italy.  This  may  explain  PiccoLOHiHi'a 
newly  formed  resolution  to  remain  in  the  United 
Slates  daring  Ae  enroing  BBmmer. 

All  the  critics  who  write  weekly  dramatic  feuUU- 
tmu  in  the  principal  French  joomals,  spe^  in  high 
terms  of  the  beauties  of  HBrzBBBBR's  new  opera. 
The  following,  from  M.  de  Rovray's  critique  in  the 
iiimitm;  suns  np  the  lea^ng  featnrea  Of  the  general 
opinion :  . 

"  I  have  to-day  to  speak,  not  only  of  a  ekef  (fceuvre 
hat  of  an  entirely  new  j^use  of  that  fertile  genius 
which  raigfit  have  been  thonght  to  have  developed 
already  the  fullest  extent  of  its  capacity  in  the  high- 
est walk  of  art  The  'Pardon  de  Plaermd'  has 
nothing  in  common  with  the  great  trilogy  of  the 
master,  '  Rolmrt  U  DiabU,'  '  ha  Hugu^a,'  '  Le 
Propkete,'  and  still  less  iritb  the  '  EtoiU  da  Nord,' 
tiiat  admiAtble  episode  of  military  life  and  camp 
miudc.   The  new  opom  la  timple  as  an  i^rl,  home- 


felt  and  rollgioas  as  a  picture  of  the  eariy  Biblical 
ages — ^it  is  a  composition  of  thehighest  order— hoia^ 
gcoeons,  complete,  and  thrown  forth  with  all  tm 
spontaneity  of  inspiration.  Melodies  of  incompara- 
ble grace  are  ensfanned  in  exqnisitely  elaborated  har- 
mony. It  is,  beyond  a  doubt,  the  roost  natural  and 
finished  work  that  Meyerbeer  has  yet  prodaced." 

Mme.  Ebkk  CiMk  Hemhibtta  BsBsun)),  a 
young  Genua  singer,  ftvorably  known  in  New 
York  concert  rooms,  died  lately  in  Vienna,  of  typhus 
fover,  with  whidi  she  was  attacked  on  the  moralng  of 
the  day  in  which  she  was  to  have  made  her  first  ap- 
pearance at  the  Imperial  Opera,  in  the  "  Magic 
Flute."  Her  first  appearance  in  public,  according  to 
the  N.  Y.  Post,  was  at  Castle  Garden,  with  Julllisn. 
Subsequentiy  she  appeued  at  the  Crystal  Palace, 
and  several  times  in  opera.  Neariy  eighteen  months 
ago  she  married  the  flutist,  Eben,  and  soon  after, 
sailed  for  Enrope.  She  sang  at  Hamburg  and  other 
German,  cities  quite  successfully,  and  lutd  just  re- 
ceived a  warm  welcome  to  the  above-named  opera- 
house.  Her  husband,  who  will  be  remembered  as  a 
fiivorite  among  finttsts,  particulariy  for  his  unasanm- 
inn^  raodeajy  of  demeanor,  was,  at  last  aeeonnts,  sof- 
fenng  ftom  the  same  disease.  Ibdamo  Eben  was 
bat  twenty-two  yean  old. 

Hera  is  a  sample  of  the  programmea  of  tiie  after- 
noon "Rehearsals"  of  the  Gerraania  Ordicetra, 
under  Cabi.  Sbntz,  in  Fhikdeli^ : 

Overtnn— "  UMla,"  BflUger. 

Pong— SchwsbenBMdal,  Brack. 

WklU— SoDdfrllngs,  Imumt. 

Jnpitttr-^rinphbaj,  Andaata,  HosHt. 

Onrtare— octarn  flran  Alisoaa,  ItadalMoha. 

PolkA-DfttMhA,  LiiahlDel. 

■atm  A«t— Hutha,  Tlotow. 

Oahqp—Soldstenftaar,  Bcbuht. 

PiccoLOxiiTi,  in  addition  to  her  Papal  descent,  is 
now  allqted  to  be  a  descendant  of  CoHrtet,  the  Con- 
queror m  Mexico.  Mr.  J.  McLend  MarjAy  in  his 
lecture  on  Tehnantepec  before  the  Geiqrraphical  So- 
ciety last  evening,  stated  that  he  had  prosecuted 
some  carious  researches  in  relation  to  the  descendants 
of  the  renowned  filibuster,  many  of  whom  are  living 
on  the  iBthmns,  and  had  become  satisfied  that  the 
bhmd  of  Cortei  rons  in  the  vtAm  of  the  gay  little 
prima  duma^Eo,  Pett. 

Here  is  an  extract  ftam  a  private  lettor  from  an 
American  in  Stattgart,  <3erauniy,  dated  Haixsh  S9. 

"  Wa  bm  had  snaa  good  tfMs  hwa  duilBg  tba  wfaitw.  bj 
a  tolerabls  smnpaaj.  Ammtg  othMS,  Hm  SugmeM&u,  .IRk. 
tut,  OM  by  Otnek,  Dtr  FreitAWz^  Hant  ^ItiUttg,  La  Damt 
Btancht,  LuOa,  VBitire,  iWtant,  Dott  Jutm,  Matart'a  Fig*' 
ro,  nontedaMT,  (Terdl),  Derf-BahUr,  GmUa,  and  dujr  that 
1  csnnolt  at  pnMBt  Mmeaiba' (MM  %iy  a  Double  Bui 
pUyer  la  tba  Onbastn,  Aanar,  a  jroaag  man  or  talent.  Th« 
opan  h    Ammm  «m  InSaela,— KnaetUnKOf 

tba  '-Altai*  made"— It  had  a  t^Hehla  saeeMs,  Haxt 
ooaifls  XtewUlHWr,  ths  iBstonaaBtatiaarto  whMi  Is  bamttfnl, 
BDdinlihttohsatdwtthplMsanifltbDatthsvoleaf.  Bntto 
b«  compelled  to  hear,  the  voleae  withont  the  oichertra,  wosld 
be  a  irorse  ponlehmetat  than  ever  waa  Invented  by  the  faiqnl- 
dUon.  In  the  soprano  and  tenor  parte  Terdi  Ii  ontscicamed. 
Indeed,  the  only  vocal  pleee  that  ^vea  pleunre  !■  the  PIl- 
BTlin'sCh^B.  The opatahasDevcT been flven  here.  Ibeard 
/oumrA  WAOm  In  It  la  (Jarisniha  last  Xovembcr.  Houqns 
gave  setwal  eoiM«ts  bws  last  month — he  la  a  good  player, 
bnl  without  Mfav." 

The  Chicago  Musical  Union  celebrated  the  cen* 
tennial  anniversary  of  Ebmdel's  death  on  Friday 
evening,  by  performing  for  thetfrst  time  in  Chicago 
the  Oratorio  of  the  Messiah.  The  principal  solo 
singers  Were  Mrs.  Loko,  Soprano ;  Mrs.  Bbaikabd, 
(formerly  Miss  Kate  L.  Jones )  Soprano  ;  Mrs.  Mat- 
TESOK,  Contralto;  Mr.  C.  R.  Adams,  Tenor;  Mr.' 
J.  0.  LuMBABD,  Basso;  C.  M.  Cadt,  Conductor; 
A.  J.  Vaas,  Leader  of  Orchestra.  An  address  was 
also  delivered  by  Rev.  N.  H.  Schhck. 

RossiHi  laid  the  other  day  the  comer  stone  of  a 
villa  at  Fassa,  hard  by  the  aide  of  Ranelagh.  He  in- 
vited several  fiiands  to  be  present  at  the  laying  of  the 
comer  stone  of  fail  villa.  He  placed  in  tiie  comer 
stone  a  oiedal,  stmck  to  celebrate  his  Stabat,  the  coins 
oi  the  day,  and  a  plate  with  his  name  and  the  date 
engraved  on  it.  He  was  with  difficolty  restrained 
from  placing  in  it  a  valuable  coin  of  Caracalla'a  tetgn, 
merely  to  pszsle  Aitare  antiquarians,  he  said,  who 
eoold  not  (ail  to  write  learned  disaeilations  of  Ros- 
sini, the  ftlend  of  Oaracalla.  Somebody  recited  ver- 
ses on  the  occasion,  which  Rossini  laughed  at,  saying 
his  pocket  and  the  architect  convinced  him  every 
quarter  be  had  nothing  (tf  Orpheus  about  him,  for 
whereas  Orphens  had  but  to  play  his  lyre  to  raise 
boOses  and  move  trees  and  rocks,  he,  poor  Rossini, 
had  to  draw  tracks  on  his  banker  for  every  tree  and 
rodk  qovad. 


Special  |tdit(Se 


DKSCBIPTITB  LIST  OF  TUB 
FmUlehed  »r  O.  DItams  At  C*. 


HlMia  ar  Uiil.— Qnantltlea  of  Uaaio  are  now  eent  by  mall, 
tbr  espenM  beirtj;  onl;  abont  one  cent  apiece,  while  the  can 
aod  rairiiUtj  of  ttanrportatloD  at»  remarkable.  Tbeae  at  a 
great  dlitanee  will  And  Um  mode  of  convevanre  not  only  a  eon- 
ventenee.  bnt  a  aaTing  <f  expense  In  obtelnlnK  eappUee.  Books 
ean  alto  be  sent  by  uiall,  at  the  rat*  of  one  cent  pevouaoo. 
This  applies  to  any  dlitanee  nndortbiwtboBHBd  miles;  ba- 
jond  tlwt,  doable  tlie  above  rate^ 

Tooal,  with  Fiauo  Aooompanlment. 
The  wailing  child.   Words  by  Geo.  M.  Dowe, 
Music  by  W.  A.  Field.  25 
A  tonchinf  eong,  wbeae  import  le  directed  ag^nat 
the  evils  of  Intemperance 
Twilight  hour.   Ballad.  Geo.  Barictr.  as 

A  8ns  aoBi,  BaBSsHBlal  and  patbatfe ;  tbe  wOaSj 
almost  Ihioa^hont  la  Om  ^BarBH>de,asIn  thaloUMS 
Sam  <iriUsOinpaoH>:  "Fmlaavlvihsatesattnr, 


The  Oak  and  tiie  Toy.  Song.      E.  Ban^fnt.  S5 

Ught  and  jmttj. 
Happy  days  of  yore.    Song.  Slary  AatXore.  25 

A  melodiona  and  emloantlf  plcadiy  eompodUon  . 
from  the  Jim  of  a  well  knows  and  MleUons  maslesl 
mUv,  wbeo*  modestr  pnaapts  Um  to  assumo  tUs 
**  Don  da  pinme. " 
Ton'll  soon  forget,  Katiileen.  Ballad.     WiUiavu:  25 

A  good  parlor  Kog,  imther  tmtj  of  perlbrmanca. 
Leave  me  not,  (Tu  puniscimi).  "  Luisa  Miller."  80 
Oh  I  happy  dream,  (Lo  ridi,  el  prime  palpito) 
«  Luisa  Miller."  80 
Two  Boore  songf,  ax  (noted  froca  tUs  MlHant  pn> 
dnotloa  of  TordlTB  gealns,  an  Opaia,  wUsh  afeounis 
In  beantlfni  an&atrtking  melodies. 
Yonth  and  Charity,  (Jeunesae  et  dMrit€),  Choms 
for  two  fem^  voices.  C«iteoa«.  30 

rreaathtaaatbiCBeektoaMOidlMtloa,  "LwHu^ 
BMMileanes,"  whkh  tonUiad  almost  Um  ob|j  food 
mnrfe  for  ehorueta  of  female  vrteca,  and  as  anehiTO- 
eommends  itself  to  the  attention  of  all  T— efani  la 
TiiTiin  fsillis'  TliiMlasiliis  iii  nntiiifc 

Iiiatnimanftnl  Xvaio. 
The  new  Lancer's  Qnadrille.  SfEgvOa.  50 

KawHnristoilMeUjmfBlarlMosr  Tlgnrss.  Mm 
varietv  Is  a  veij  deilnble  thing,  evei7bod7  wUl^ 
glad  to  And  aooietblng  available  for  a  change  (br  tbe 
old  music,  whieh  l>j  this  time  la  prettj  well  worn  oht. 
La  Baloise.  Valse  de  Salon.  AeM  Faoargtr.  50 
Barcarolle  d'  Oberon.  Faotaisie.  •  "  30 
The  first  (■  alRUHant  Walts  of  moderate  dUBenltr  ; 
tbe  seeond  a  verj  tastafU  and  ekgant  amagaaent 
of  Waber'a  beanttfBl  melodf.  Tavarger,  wboae  eonpo- 
dttpDS  «n)ar  tbe  BMst  dlaUafoiahed  fcvor  W  the  tak- 
lonabls  mMleal  airdos  or  Xowtoo,  and  whass  takat 
and  taste  is  MaqnseBonaMe.  has  aot  jal  btea  Intie- 
dneodtoOMAmerieannaaiealpabUe.  HlaworicswUI 
find  a  large  martMt  In  this  connttr;  amatenn  of  mode- 
rate (kill  ean  master  them  wlUtont  any  gnat  dU- 
csltj'. 

Fetite  Fantasia,  an  air  in  the  Barber  of  Sev Ale. 

Favarger  30 
Thli  pleee  Is  mere  partlcnlarly  eddreseed  to  pnpQi, 
to  wfaoqi  It  wM  ba  a  eharmhn  luaBD. 

Booka. 

Webeb'b  Theobt  op  McncAL  CoMPOfliTioir. 
Treated  with  a  view  to  a  Naturally  ConsecntivQ 
Arrangement  of  Topics.  By  Godfrey  Weber. 
Translated  from  the  improved  German  edition, 
with  Notes.  By  James  F.  Warner.  S  vols. 
Price,  «4. 

Weber's  work  la  preeminently  adapted  to  thia  eonnbj.  lU 
admirably  dear  and  alinple  atyle,  taken  la  conneetlon  with  the 
oopkme  detail  of  Its  matter,  renders  it,  as  the  anUior  blnudf 
varylBaUyobeervee,  peeallarTy  approprUle  to  thoee  wbehave 
bnt  Uttle  or  no  praaent  acqnalntanoe  with  tbe  nibjeet.  On 
tbe  one  hand  it  1«  tbe  beet  anthority  that  the  world  contains ; 
on  the  ether,  It  Is  simple  andeany  to  be  nnderetood.  nie 
word  "  Theory  "  eemna  rather  an  unfbrtnnate  one  to  be  need 
In  thtt  connection.  To  tbe  apprebenakMi  of  many,  it  earrlM 
the  Idea  of  eomethlng  that  li  Ut  icmored  fMm  tbe  nnetieal 
and  naeful,  and  that  It  U  attended  with  no  real,  fuUtaatlal 
adiantsdea ;  while  In  point  of  Cut,  the  term,  as  employed  in 
tba  praaent  instance,  dednatee  a  body  of  princlpiM  and  a 
mass  of  knowledge  which  Is  practkal  In  the  very  htgbest  de- 
gree, and  whfah  swtalna  very  mneh  tlie  tame  idirtkm  lemn- 
riealaetlan,as  abdm  dam  toaBUp.oragiddo toa  tievaler, 
w  saabaams  to  all  our  epentioM  la  lbs  mctanal  wocU. 
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BOSTON,  SATURDAY,  MAT  7,  1859. 


F0REI8N_MUSIC. 

OLtVSB  DPraOV  ft  GO.  lumooutatlxoDluBd, 
in  MkllUoa  to  ttwlr  AoMikka  PnUiestloiM,  ft  wril  idwM 
■lockftf 

jTottign  llasital  ^0rh. 

PtiadpaQ;  ef  FmdbIi  ud  0«rm«n  Anilton,  «Bd  taka  apeeW 
p*liw  to  reodmr  this  bmnch  of  their  tnde  compMa  in  lU  Ita 
dapMtiBMU.  Of  Umm  m»y  be  meatiOBed-: 

OOXPOSXnONB  70^  THB  OBOHHISTBA. 

Fran  K^t  puU  npwuds,  h  ^jmphoolM,  OrBrtuw,  DuoM, 
fee.. 

VOB  STBIiraXD  IBSTinJKBKTS. 
Omporidov  Ibr  Hum,  rbor,  Win,  «r  mora,  8MB|ad  Instni- 

FOB  TUB  TIOUBT. 
C<MM)wto>.8ca*tM,  Nhet  OpenUo  Ain  ud  InatraetlTa  Phoea. 
vltk  PImo  K«oaipBalment ;  StntUea  utA  Slmpta  Tntwi  for 
lha  Tlolln  bIoim;  I>ncti,  wltli  »  aMond  TMIn,  Alto  or 

TOH,  THB  nitJTB. 
Vaotuka,  Pot  Poimla,  ht.,  «tth  Tluto  ■MMtBpudnMtiti. — 
Aln  u  Solof ;  IhuU,  vtth  *  aaooiid  Flnta;  Ttiem,  Q«u^ 
tota,  Jt« ,  wtt^  niioM  bubusMta. 

TIOLOVOBI^.  OIiABZOCTT,  COBHVT, 

WUk  Hana  Aawpawlwt. 

rOB  THB  OUTCAB. 
Mcia,SMta,MM,  fee;  altli  flila  na  ITanii  ■nnn»iiaiiliiiwit 

rOB  THB  PIAJrO-FOBTB. 
for  Ova,  Two,  and  nina  hifcuaaaa  on  OM^Iaao;  IMr  Two 
■ad  VDwrVarfbiBan  cm  two  Ptoca ;  Trica,  QnMiati  aad 
Qalalata,  with  Striofad  iMtnMnta,  *«. 

TOB  THB  OBOAir. 
in  ita  M  fflaaaa  of  tho  noat  oalabntad  otHpoaaM. 

BOOBBS. 

Iteo  Ml  Talaa,  aal  Plaiio  Bolo,  of  Um  prindpal  Itdu, 
TriHBh  and  Ow— W  Opana;  kUo,  IMtertnl  Beona  o 

SBTACSBB  MrMfiH- 
OiBcoitad  a*d  oftanrtM,  ttaaaafl  IhaPopiilag  Qpawa. 

ZTJXZAJr,  RBVCH,  OBBltAS  ABB 
SPAB1BH  BOBOfl. 
Toaal  learn  «f  Opaaaa,  Owtttaa,  (talBtaa,]laMa,CheraaM, 
fto.,  fca. 


a    ft  CO.  bma  aaa^  Ml^  ot  thair  < 


i  fbr  yio- 


aaH^i  wUb  do^lrti,  aaj  Maria  fliot  cunet  ba  kapt  eoo- 
alsBttraa  hud;  aadt  aabvsa Toaal  and  Inatnivantaj Beona, 
riiWailhaa  of  Obwoh  Mwle,  Tbeoactkol  Worka  to  Veceicn 
k^inv*  «n  HMie,  and  ktaKbad  aal^Mta,  OanMB  Itet  flbv 
!»■  Mala  aad  Mlzad  Tolaaa,  Onltwtnl  iMBMjaalMBta  to 
Ontorioa,  Ma  mm,  CaaMaa, !(«.,  Jto. 

Fanaaa  at  a  thlaaBi,  antartiv  Haria  ia  gaaaMtlMi  an 
raealroll  br  aaaS  wHboat  «t» 


6ALC0TrS  MUSICAL  BBAMMAR, 

IN  FOUR  PARTS. 

I.  HOMTHur^n.  MBofrT^m.  HABurarr^ 

IT.  XHRHM. 

Ia  tbasaHhalioB  of  varia  taa  dWbwt  tfklMta  iM  ta  ba  ae- 
q^ted-BCXBHSaadnsn.  IMaiatainmd  ^atadylBK 
lb»  t»M|BritlBaa  of  MMntad  ■aaliia.aad  by  aadaaTaali^, 
both  biwiWi«Md  paatnlVi*o  >^  *^  wlodr  totbo 
■Blrfaet. 

B7  a  dna  attantkw  to  tU>  Uttla  Tolom*,  It  b  eonfldenUy  fao- 
■tt-1  -lirtlhi  itiiliat  mnj  iTililii  ill  lliiHi  iiiiii^iij  In  illi 
rriml—te  hatwaaa  fttaa  ud  wraet  haiBoay,  aad  to  oeBipow 
eoolbiMblT  to  tha  wtddhfead  ralaa-«  asqaMtlea  iridab 
eartaUr  nat  bo  daaMAa  to  Iho  TotailM  af  naria. 

Mm7  jmxa  riaco,  aavani  pabBeoUoaa  noda  tfarir  appaar- 
•aoe'la  tfaa  Uoltad  Stataa  wbfeh  had  a  to«daDB7  to  eomet  ud 
mAm  tfaa  pabBe  taate  In  the  Mtewe  ef  maate.  No  pnblka- 
ttOB,  pertttpa,  haa  bad  a  man  aalvenal  Iqflnenee  In  tfab  le- 
fcm  ttiu  aiie'linakol  aTanmar.  Tbe  ganeial  ebandor 
whieb  It  ha«  anatalnad  tor  corraetaaaa  amoag  tha  beat  jodfce, 
aad  thahlgb  aattawtten  In  wMA  Iteoattaaaato  ba  tadd.haa 
ladaoMlthopaUfahartepnaentaaawaad  impnmd  odMoa. 
Ha  hu  bau  earafU  to  preaana  Ua  orlgliitl  aeotn^,  bj  ob- 
tatalDc  aeaiafbl  ravMoe  aad  aautlaafloa  aftbawotk  by  ft 
giiiHainaii  anlaent  tor  Jndgmont  and  taate  In  the  adence  of 
«UahUtnata. 

Tfatuthor  haaendeaTond  topreamt  in  annaUTOlnnw  tba 
Uadlac  prindptaa  of  paetlcal  mute.  Fraoi  the  mamUitf 
vUah  axbtr  batween  node  aad  lai^n^,  the  antbor  haa 
Vwanadtoftdopt  a  rlaaallwtlnm  dral  laiMlail  brtkaOw- 
■aantbeoriata. 
Mea.76«aata. 

PnbllihAd  hr  OIJVBB  BmOB  *  OO. 

in  Wadifa«too  et 


FAVORITE  DANCE  MUSIC, 

FOR  THE- piano-fort:^. 

POataBTolkft  Obsa.  D'Albeit.  80 

Tha  SoHin^  Pidka  do.  85 

AaMUft  WdtaM.  with  latndaodoa  aad  Iteale.  Lnmbje.  H) 

L'Andaloeae.  Talaa  Brilllaata.             Idoaaid  irolff.  SG 

Oalop  dl  Bmraift.  0.  Fradel.  80 

I*naaiailBft.  Mftaaitft  lUgaata.   .            .J.AMber.  ao 

Le  not  HMIqao.  Tail*.   ....    0.  r»drl.  A) 

Newport  laaem'Qnadrillo.  fWttbnKnM.)  ...  80 

Tha  new  CaMoalu  QowlriUfa.  (Wth  Flgarai.)  Xokfat.  SO 

Loiift  Millar  Waltaaa.      ....      0.  VAlbert.  60 

HUalgU  TanoTkaa.  KobIioubct.  2S 

aoidenBtraftOiTbrBavtanft.  -    .      .      .      .       do.  26 

Anala  laaria  BetoMwh  Qlyna.  26 

BomnlrderAaMriqualfaanikft.'  .           .  SabniMK  80 

SMUan  Temn  Galop.                         .  UbtW.BoK.  80 

SpftritllnfHoek  Oalop.         ....    II.  aaaar.  Sft 

TnaehMka.  (Wllb  Oataiad  Title ngaatta-l  VAlbnt  60 

nratKlHPolkft.  (With TUa TIpNtto.)  .  ^.Im^  8S 

Baaper'a  Pelkn.           u           a                  VAIbert.  86 
Ppbllahad  by  OIJVBB  PITBOB  ft  OO. 

Cantica  Eocleaastica; 

oomistiiTO  OF 

ENGLISH  ANTHEMS; 

TOOSTBEE  WITH 

Beleot  Fieow  flromTariooB  AolihorBi 
Ancient  and  UoderiL, 

ASArrXD  TO  VOBM  nOM  THB  BAOKSD  ICKlPTraXS. 
BT  OBOBGB  JABIEB  WBBB. 


C  O  W  T  K  KTr: 
Ailaa,  ablaa,  far  tbj  light  b  cone. 
Bbaeed  be  JeboTsh,  God  of  Inael. 
Ba  plaaaad,  O  Jabonh,  to  daBiar  Ma. 
Htaa  Jebovah,  O  mj  mbI. 
Bteeaed  an  Om  dead  wbbA  da  la  ttta  Laid. 
Bhned  ba  Monh,  Ood,  Uta  Obd  «f  laraal. 
Blow  the  tram  pet  in  Dob.. 
Blaea  Jebonh,  0  mj  aonl. 
Bleaed  b  tnrj  one  that  tenth  Jebtrtah. 
Can  to  NMeBbraaaaL 


Ceaaa  JO  ehildnM,  haailM  aato  BM. 
blar  BOt  iBto  Jad^WBl  wWt  thr  aamr  t,  0  Lert. 


Palartrina 
Bartlaani^, 
*  Barda 

CUId 
Bpofar. 

PaVatriM. 

Q.  J.  Webb. 
IfenktMBtB. 
Vamat. 
HaydB. 
At wood. 


Oho  to  JabofBh  gloiT  aad  atrai«th. 
Holr,  bolj,  beir,  I«d  God  Almlgfatr. 
Holjr.  bo^,  hotr  MWffth  of  Hoati. 
HftTe  mor^  npea  nte,  0  Jehovah. 
Honana  to  tbe  Boo  of  Dtvld. 
How  beautlAil  apon  the  Boantaloa. 
If  JO  lore  ma,  keep  mj  oeaamaBdmeala. 
I  vQI  ftriaa  aad  |o  to  mj  litlbar. 
I  am  the  fMBRaetkm  and  tha  lUb. 
fa  aaa.  0  Jebe!«ali,  do  I  pM  mr  teaaL 
i  ban  aat  Jebomh  alwi^  beteo  aa. 
Jehof^  ta  mj  Shepberd. 
JehoTBh  ta  maieiftil  and  giaaloaa. 
Jchorah  wtU  be  a  nftaxe  to  the  oppreaaed. 
Iced,  BOW  lattaat  Uv  aartaat  depart  ia  paaao. 
Lore  jofxr  eoeiniee. 
I(r  aeal  doth  magnlfr  Oh  iMd. 
OftarJItofab. 
Oar  aoal  wdtaOi  Ibr  Mtonh. 
0  PnJae  the  Lofd. 
O  Lore  Jefaonh. 

O  Son,  that  bringeat  good  tIdlDxa. 
O  be  JoTfld  In  the  Lord,  all  ye  buda. 
0  JdtoTCb,  our  Load,  bow  edcoaUeat  le  Ibf  aana. 
PnbajetbelMd. 
Pr^  fcr  Ote  paaea  of  Tartijalan 
B4oka  la  Jaboiah,  0  ja  iVitaoaa. 
Baaetaa. 

Oof ,  O  haftfwo.  aad  be  Ji^ftil,  0  brth. 
Tbe       of  Jeborab  an  upon  tlie  rli^taoaa. 
When  Jebonh  aball  build  np  ZIob. 
Wa  hftTC  thoBsht  of  thy  Undnon,  0  Ood. 

Price  ftS^OO. 

FnbUihed  br  OUTXB  SITBOB  A  OO. 


Haaaaal. 

G.  n.  Rlndc. 
Albfri. 
S.  A.  Nanmun. 
G.  J.  Webb. 

Tallb. 
R.  Cn<r|bten. 
Or.  Ountiett. 

V.  Pena. 

(1 

,  T.  Noretlo. 
MatteL 

a.  J.  Webb. 

WaiBiWer. 

Haadal. 
WaJubler. 
A.  Halthardt. 

Naamano. 
JAb  Weldon. 
T.  Brown. 
BoarioL 
MendebeobD. 
Webb. 


e.  J.  Webb. 
Dr.  0.  Loowe. 
Palaatrioft. 
HbbibmI. 
Webb. 
T.NoraUo. 
Hanptmatm. 


J.  T.  BBOWVB  A  CO..  KAHEBS. 
WARIB00H8,  396  BBOADWAT,  NBW  t6rK. 

Pileea  and  Deeeriptlona  ftrwaided  br  BiaU. 
BtrlniB,  Hullo  ud  eTeir  reqtilBlte  s»  tb»  Harp. 


J.  H.  HIT) LEY. 
.  M  U  S  Lab^Ii^^^^H  E  R  , 

,     Piamt,  Jadodeons,  and  Musical  TnstnmenU, 
  619  Broadwnj,  Albany,  ».  Y. 


B.  A.  BUBSITT, 
COMPOSER  AND  ARRANGBR  OT 

'    69  j^RT  STRKR,  BOeTON. 


T    80H17BBIBTH  A  OO.  PaUUien  and  Dnlen 
*    in  Forelsn  and  Amorioaix  Uualo,  St.  Klebo- 
laa  Hotel  BuUding,  06  Bpiinc  Stmt,  acac  tba  eoraar  of 
Bnadwaj,  Rnr  Tou.  tsi 


Wow  and  lEnlarged  Edition 

o> 

Careassi's  Method  for  tbe  dnltWe 

Thb  EdHton  of  OareftMl%  oaUhffttod  iBBtnwttoa  te  the  aat 
tar  etubraeee  much  nhubU  natter  not  cootalaedlB  Ooaa 
pnTknuly  baned.  Theee  addltioni  an  tboae  whkb  ban  been 
made  by  the  dbtlngnbbed  Author,  after  an  azperieneo  wfaleh 
enabled  Urn  to  detarmlna  what  waa  aetually  needed  bj  the 
pnjdl  toft 

Thorough  Underatondiac  of  ths  Art. 
n*  wholahaa  been  eanAUly  tMaalftlBd  bj  a  walUnwwa 
Pndtaaoroftha  GaUar,  aad  la  ttaanlgr  nadwad  h  Rm  aa  poo- 
atUafkom  thBaad|gbtbntpatpl(atli«laaeeaiaelMKUAanw> 
ttaiaa  baaaaw  ft  pari  «r  tnadatloM  and  nprtata. 

A  number  cf 

F^^nlar  atmgt  In  Baoh  of  the  DUtbrent  Xeri 
hftTO  baen  ^ppandad,  whieb,  togetber  with  tbe  Biaateriy  tai> 
atrastleaa  efOanaad  ^  bb  plain  jet  eompMhanain 

GOUB8B  or  EXBBdSBB, 
ftnalA  an  that  U  dariiabia  to  both  Teaohw  aad  Bdwlar. 
Prieah  CompWa.  ......  RIW.. 

Abridged  Bdltiou.  neo. 

PubliaHed  by  OUTEK  BITSOSr  &  CO. 

TDXIUB  BXGHBBBO-.— laatiBetta  «a  tfea  tWIa } 
CBltlntiOBarilwT«lM!OaMpeallba,aadM««NlAi^ 


it. 

AddnaaatnRMtOMifaa«wa*,arataall»JaBlBiM. 

The  Foljliiipal  JwnuL 

AQtrABTDBLT  MAOAZHTB  IB  TIVB 
HANaUAOES,  aflbnb  great  hdUttn  ftir  leanliw 
Vrenob,  Spanlah,  ItaUaa  ud  Oemaa.  The  Ftnt 
Beabe,  eontalalactbe  aaan  t«zt  la  cUlfcnnt  lugnagaa,  b  now 
aompleto.  Ia  the  Seeoad  Beifaa  tbeB«>dfaig  mattefbdUhnBt 
inawihlaagia«a,aBdbHieetedfroaatbe  beet  pndnatiaM  tt 
tba  laadlutwrnan  of  Pnaee,  Bpeln,  Italr,  and  OatMaw. 

Twrna,  n  per  unnm  In  edranoe-  The  rreneb  Part  lea 
aapanta  Maaaalaa,  76  eanta  »  year.  Addraaa, 

^  HIBAX  a  8P  ABXB. 

Wt  8K  Baoadw:^,  Mow  Tort. 

13  ICHABSSOB*8  New  Method  fbr  the  Piano. 

— TUi  maota-Uwked  for  woA,  1^  the  Author  of  "The 
Modem  SMmmI,"  ta  npbUy  appronehlDj  completion,  aad  wfll 
aooB  bo  baaed.  >'  Wab  ak»  atr  Ta  Baar." 

OllTer  Pltaon  A  Oo.,  PtibUahM»,  Borton. 

IICR.  ZBRBAHKLTI,  THB  PXAHIBX,  eaatlaaaa to 
glrelaatmetlonln  Hnrfo.  Addreei  at  Mill.  CHICK- 
EBINO  R  BOHS,  or  OUTSR  DITBON  fc  GO'S.  S40 

HALL'S  MUBIO  STORE. 


THE 

Driggs'  Patent  Pianoforte. 

RKHOTED  TO  THB 

Hew  and  jBpaoioiu  Stm  and  WamooB^ 
If  Op  943  Broadway,  HT.  IT. 

(Between  Bprfag  and  Pitoee  Bta.) 

Tbe  eoatlaaad  taMmeeln  tbeeental  bnncbea  orourbaalnem, 
thePDBUCATION  OP  MUSIC,  the  ManuRctan  trfOOITARS, 
PbDTBS,  Re.,  Re.,  ud  In  erety  depftrtnteat  of  the  M  0  8 1  C 
BD81NBSS,  but  nine  eepedally  In  Ibe-gioat  lueeMn  ud  woa- 
derfol  deaaaad  Rr 

THB  BBIQGS*  FAIEHT  PIAHOVORIB, 

baa  made  It  aeaaHMT  Ibr  Ba  to  mum  Ron  oar  oUaalBbllAad 
aton,  Coaata  OP  BiMMTAr  a»  Pus  Plus,  vhan  «a  hm 
been  for  TwHTTr  Tuaa  to  tbe  MORI  8PACI008,  CtMOfO- 
DHWS  AND  lASHHmABLB  BXOBI  AND  WARIB00H8, 

Vo.  B48  BBOADWAT, 
(botaoaa  Sprint  aBd  Priaoo  BtraalB,)  oBa  bkakabom  tha  Sabr 
Mfcbotaa  Hotel,  when  we  win  ban  every  ftdUty  to  aam  oar 
RRndi  aad  patooae  la  the  meet  pnmpt  and  mttaRctory  maa. 

WnXIAH  HALL  &  SON. 

Rbv^ToA.  A|kU  1. 1888. 

OBOBOB    WILIjIAK  WABB^H. 

ORQANIST  OF  ST.  PAUV8  CHURCH, 
 ALBAMT.  W.  T.'  

ASOZiPH  KIBZ.BIX>OK, 
ReJdaaee,       -       ■       -        286  Tiwnout  Btnet. 

One  Hundred  Comio  Songs. 

Hnelc  and  Worde,  iueludlng  tbe  beet  ud  meat  popnlrr  Hn* 
morons  Bonn  In  the  Bngitata  uarnage.  Price  60  oeotM. 
PKbUoM  far  OllTer  IHtaM  fa  C*^  Bmcam. 


uigmzed  by  V^Owv  iv^ 


DWIGHT'S  JOURNAL  OF  MUSIC. 


PLATDTG. 

BSBTUlXrwrn^^n  •amy  fltafiM,*opa  100.  tUB 
— —  TwM^r^TC  Stodlw,  opu  V,  IntndoelMr  to  Ot^ 
MT'iOkUnMStndlM.  1^ 

OBAMBB.-f>driinM8taaiM.  Bsrind  ud  Hhet- 
•d  fer '<■"<■>  Tw*  awtofci,  XOD 

SluM  Boob,  tmA,  JO 
^  On*  Hrotoa  MBgwMwdtit,  gyui  M9.  Ootm 

riM.  Ihiw  nnmlNVi,  oMh,  Un 
I       TUly  Gimnd  llaldiliiff  StadH,  opna  M.  Hz 

Books,  «»ch,  1.00 
inrVBBarOT.—Beolo  dn  UMuJnna.  8  wm.  Mdi,  JO 
PIABllIiIJ.-Twwity-dgfat  Helodloiu  XsareiM  te 

lonT  Hkiidi,  (Vaoehor  ud  Papl],)  tlio  VtHoiy  being 

within  the  eonpw  ot  ma  <xU-n,  in  tbo  prindpsl 

n^Jor  kod  minor  ksTi.  Fow  aiinbon,  Muh,  ^ 
HBIJiBB.— VwoB^-tonr  !(««  Stadlao.  Swm.moIi,  1.00 
XO80HXIiB8.-atadlM  Ibr  Uw  ftirtlMr  pwlkelliig  of 

RdfHmd  FlMiWi,  mvMbc  ot'M  ohuMterirtto 

book!.  Vfntbook,  MfiO.  SMwodbook,  XOO 

•:  Sta«ronboSBd^«WiwaMgig9MriMitte 

thollMHhr.  OpwlOr.  MO 

HOOKaBw-niMr  Ha^vptUTA.  Tw* 

Bnmtan,  ooek,  IjOO 

BOSXIXKBr.-4««lTa  Stndki  In  tha  BMdm 

of  PtauMViihvlDg.  Two  Bookr,  aoeh,  1J)0 

SOHMITT.— Tha  Pkotat'a  BmI  OompukiB.  A  Ool- 
laotkB  «r  nT»nifar  BiMBfaM,  with  ^ota  Hau- 
Udb.  .80 

PlhAZST.— neUBil  MndlM.  As  lotndoaad  at  Oa 
OlMWiMlU-Bf  IMo  Mprfa.  bMriMMI^J. 
O.B.r!ukar.  SJJO 


New  YoealiseB  by  Xaieo  Bordogm. 

(DIP 

FHBABITO,    BBSPTBATIOnV  AOOKEmr> 
A.TION  ud  KXPBaSSIOV. 
molntodia 

TWELVE  NEW  VOCALISES. 
fliM.»Mkbawvndj.-  PriM»l 
PvblUhAd  by  OZJTXB  BIT80  V  ft  OO. 
877  WkuUBctDB  Stnai. 


Carlkftrt's  Melodeon.  Instructor. 

riwiiijin  la  »  Striaa  of  naarty  200  fopalu  ModiM,  a 
OiCpMo,  Vngnmin  Oowm  at  Wmg  Lmmm, 
ft*  Om  HriDdnD  ud  aU  Bnd  bitonnBli. 
Tbgrthwirilha 
Buparlor  Colleotion  at  Choioa  Mosla,  ooupria* 
ins  Sonxi,  Dneta,  Trioa,  fto. 

la  ttila  book  gmt  can  baa  baan  takaa  ta  Um  unagMwat 
of  thoakoMntavjratadtM.  ThoKnroIaaaaadExuaplMazhlb- 
It  amy  pbaaa  of  axaeattoa,  and  a  dlllgant  pneiloa  of  them 
wni  enable  the  pmpll  to  pacftm  wttfa  eaa*  and  aocaxwij  aar  ot 
the  popular  eOBporitfcmi  of  tha  daj. 

Tha  otrileeHoa  of  BoaA  Ttn^,  Trioa,  Ibndiea,  QoMatapa, 
fce.,  oompriM  hmm  of  tfaa  vwj  bat,  aad  ham  bMB  wtoeted 
«lth»purlk«tarngBMtotlMta4eaaad«l*M  of  the  baoM 
dnUaiidMwialpth«lap.  TUBTOIatteii,tbenlbt«,ea]oala- 
ted  Ibr  atodaat  or  partxBMT,  aad  aqaallj  nlnable  ae  a  atatfaod 
of  laatmettoB  or  a  e^lacttoa  of  fltmlla  maiki  tir  tha  Hektda- 
on  aad  all  Baed  laatnmenta.  It  \t  dtttincUj  priatedfMpt  aaw 
Plata*,  el^aatljr  aad  danMy  boond,  and  flmiUtad  at  tha  low 
prioeof  ONBDOIXIB.  Ooplea  can  be  aent  Mil. 

PubUihed  ^XT  OUYMR  DIT80V  ft  OO. 

 277  Watbtaflan  Btraat 


LOW  PRICED,  8VO.  EDITION, 


ORATORIOS! 


KOW  BUDT, 


THE  MESSIAH," 

BT  HAB'DSI.. 
KDXTBI)  BT  TiyOBNT  HOTBLLO. 
Frto*  78  eontal  — lb  Orlmioa  Oloth,  Smblem- 
attatllr  AmboMed,  $1.25. 
PobUahftd  hy  OUTKB  SCT80N  *  OO. 


HULLEB'S  PIANO  METHOD, 

JUOVISXD  BT  JOUrUB  XNOBB. 
■agUih  aad  Oainai^  Tutt. 
to  Two  Parts.     Price  of  each  «3.00.     Oomplete,  tS.OO. 
FnMlakml  by  Oliver  Dltava  k  Cm,,  BMtwa. 


BaaMeaee,  Ho.  47  Hanaoek  Stiaol. 


IQ  STTJ3DIES. 
(laraeteristtqiies  de  Cmuert, 
Vor  tlie  FtaAO. 

BY    ADOL3PHB  HBITSELT. 

1.  storm,  tboaoaoatnotrabdMBW.  OragOitaBaaan- 

nbMUatln.  M 

T  lUakallttleormo.  Pmm  va  pen  •  awi.  M 

8.  HaarMrmn.  Xbboo  mea  Toan.  .SB 

4.  PaoCtoa^Bapow.)  Dua  (Bapaa  Vlaov.  .16 

8.  Stonar  Ufc.  Tie  omgeaaa.  .40 

9.  Iflwanabird.  Si Otoaaa fetab.  J5 

7.  'Hi  ToQifa  that  haa  glided  wingi.  fTNt  la  Jaunm 

.     qua  a  d«a  ailaa  doreea.  .40 

8.  Thonattnet'itBM.  Tnuiattfiaa.  JS 
».  Toatt  of  Ton  tOmUal  pbaaia.  Jmmt  dWor 


10.  Aa  the  itnaiB  flowitoOaiia.  Oomm  b  BatotM 

daaa  la  atv  ae  lepaitd.  JB 

11.  BbepWOas^fllb.  lln»Aa, aia via.  M 
IS.  mihalghiaod  BMotba.  FbbideaoBplndeaoaT- 

eain.  .40 
PRICE  tB.BO. 
Pabliahed  by  OUtot  Ditaon  ft  Co.,  Boston. 


The  Fortheonuim:  Piano-Method  I 
RICHARDSON'S 

NEW  METHOD  FOR  THE  PUNO 

u  BAPiDLT  AmoACBnro  ooHruTKnr,  avs 

WILL  800V  BK  tMVBD  HT  A  BTTLB 

cokmmuKATB  with  iti 
MARKED  8ITFERI0BITT 


ADAPTATION.  CLASSIFICATION,  PROGRESSION 

And  Fftollltj-  of  Oomprehsnalo]). 

IT  WILL  LEAD  THE  PUPIL 

7BOX  THB  BVDIXBNTS  OT  XITSIO  TO 

An  Adranoed  Axtictio  Attainment  of  a 
Rapid  and  TlnJahed  XxaeuMon. 

Of  all  QnAeaor  MaD^-VHta  OcMpoAtaa,  •aaUakv  1*  Ua 
Bjataai  tbadbOagalAliwIhatafaBaraU  rt^brwoAi, 
and  lllnatntad  with 

ELEQANT  ENGRAVED  PLATES, 

PBBnOTLT  BUUBtlUIQ  OOERBCT  POSITTONB  OT  TBB 

HANDS  AND  niTGBSS. 

It  haa  paaad  the  eloaeat  aeratlay  of  tboao  wliaaa  Jndgnmt 
la  tha  matter  I*  of  tlw;  flrat  Importaaoe,  all  o'  whoa  award  to 
It  thrfrwaniMat  approval,  thoea  who  obteetad  to  "  The  Modem 
BelNOl"  on  aeeonat  of  iti  dlAealt  prograxalotta  and  other 
pcdota.  flndlDg  In  Ala  "Inpnred  Hethod"  all  the  fcatana 
leqaUta  to  guide  aay  popU  to  a  high  d^ree  of  emloeDM,  and 
at  theaaaia  Ubm,  giro  tba  woik  «  wide  pnpalaritr,  aa  It  eon- 
brinf  none  of  thoae  dlfflenlBw  aad  omtariona  Um*  led  to  dla- 
aaUaftethn  la  the  aatlior'a  Ibraiar  work. 

Two  IkUtioni  wHI  be  FnbUahed,  ona  adopting; 

ins  Amerloaa,  the  othw  the  TonlBn  "Wtngns- 

bw. 

Whan  tha  wofk  k  ordaMd,  if  ao  praBwaBB  b  dw^natij,  the 
•dlltoa  vHb  Bb|B*  fli|iafa«  «91  be  aaat. 

PRICE  SB. 00. 
Ordan  anr  MBriTol  will  be  anawevad  with  earijr  eoptaaaaaaon 
■aimed. 

OLIVER  DITSON  A  CO. 


Burgmuller'fl  Piazio-Forte  Bohool. 

AM«wBditlpa,haadaoaaa|rboaBdiBeIoth.  VitoeBSOO. 
FnbUahed  by  OUtbt  Bttatm  ft  Oo.,  Boaton. 


1UrOOBB*8  IBXBE  XBLOSIBS.— With  Sjatpbo- 
DlMaadaeooaipaahBaBtatv  Sir  JtdinBtn^enaea.  am- 
bdlUbed  with  a  Pmtralt  of  Uoora.  Price,  B1,S0.  Ootb, 
anboMd,  B2,IiO.  Ckitb,  fnU  gUt,  BS. 

PobUahed  by  Oliver  Bliaon  ft  Oo.,  Boston. 


A  OOKFIiBTE  CATAIiOOUE 

SHEET  HDSIG  AND  MHEC  DOOES, 

S77  Waablncton  Street. 

laelvdlBg  tba  Oalatasiiaa  ftnaarij  pnUbbad  bj-  Miia.  At- 

wlU,  JtdUe,  Bnbola,  BUer,  Watera,  Daggett,  Jacqnee  k.  Brother, 
of  Nno  roTik.— PraatiH  ClaA,  Wada,  A.  &  J.  P.  Ordw»y, 
Hartla  h  Bwla,  0.  BrMilae  *  Oo.,  Howe,  Keith,  and  Haiah, 
of  BMtoK.— Plot,  Oonld,  and  Bdlak,  of  nUatf(4»U^— Bewltt, 
ofJVeta  OriMwi,  OUtbt  Bhaw,j)f  iVow'toiiw,  Jonei]  of  /wrfiaia 
fMti*,  ete.  Alao,  CWabgnai  bow  pnbUabed  hj  8.  T.  GwdaB, 
Of  iWnr  York,  aad  Beik  Jb  Uwtoa,  of  TkOadOpUu. 
Tbb  Catalogna,  eompridag 

300  J>6uble  Oolmnned  Facea, 
preaeala  tha  pnbUytlooa  of  thla  hooae,  aarrftiBj  anai^ed 
BBdar  appropriate  Haartflnatteaa,  tha  foUcnrisg  betog  th* 
gaandbMdiiwar 

8HBBT  KDBZOlt 

.Om* 


Aatbon....JBB«  aad  BbrilOBa 
raaaa,. . .  .Oaak  Baagi  aad  Daato. . 
Bwto,  Toeal....IhMtB,  Plaao. . ^Baati,  n«ta....BM9^  Laa. 
WM. . . .ItagUdi  aad  Aanriean  Bonga....TBatadia....llato 
HaBla...T^Hir4Baiid  Plaeaa. . . .PnMh  Bna. . . . AtopadM 

Oemao  Soaga  Onltar  8aBflL...Gnltar  HaeM. . . .sutar 

aad  Plate,  or  violin. . .  .HttaMf^Bni  BarpHoda. . .  .ttaUaa 

BoML,..bdfai  SoM«. . ■  .MaH^. . . .MaaaibM. . . . JWnliaa 
....(^watto  Alra....Op*mUe  BdeBtfcM. ...  .Ontario  Belee- 
tioni....On(Ba  IInale..,.Ov*(tana....Plaao  aad  Ilato.... 
Pbaoaad  naiB....Poftaa....(tuadiUba....Mkn  Badowaa 
aadlfBaBriCBa.....<laartala.....Bondaa....8aend  Mario.... 

BohottliA*a....Banpblna.....8oBataa  aad  flonalhiai  

Bpanlab  Bonga  Boaga  witb  Flale  AoeoMpaidBMat. . .  .TMor 

i. . .  .Ihiaa  MntoraMra  on  one  Ptaao. . .  .TMoa,  Vagal. . . . 

to....WUUa. 


. .  ..noaaHorie. . .  .Toeal  Dneta. 
BOOKS. 

AeeordMB  aad  Hatina. ...AaUieBia. ....Band  Marie.... 
Banjo. .  ..Baaaoen.  ...Bmaatnatrnmattta.,  ..Cantata*.  ...Oata- 

ditMa,  Pkno,  Bo  Cathotte  Hnk.  ...Chaala. .  ..-Chotr 

Marie  CbornaH  and  BeUet  Pleeea.  ■ .  .ClariBaa*  Oea- 

oartiBa.  ...Metionaiiea. ...DooMeBaaa. ...DraB... .DakiMr 

Bn<7ekipodU....fUb  nageoM. . . . .Plat*  Plato  aad 

TIirfInHiA....OIaa  Book*. .. .Qaltar. ...HiwaMBT aad Ibo- 
TOQfti  Baaa. . .  .m«p. . .  .Maaonla  Mario. ..  .Mama.  ...Mrio- 
daonaad  Seraphlaa. . .  .Hnaleal  Comporidoa. . .  .Oralariae, . .. 

Ot^uatral  Marie  Otgu. . .  .Plaao  Method*  Piaaa  Had- 

Ica and Bxarckea.  ...Piano Prinara  and  Cataehlna.  ...Piaaa 
Mnsle. . . .Sabbatt  BAeol  MMle....8dMMl  Marie  Bpeka.... 
Tmpwanee  Marie.... Helta  Method*. . . .TtoBa  A thito 


HaB{g....TMonnll»....TOBal  HoOoBl. ....Tocal  SsBRtoM 
Toeal  Marie. 

Thia  eatalQn*,  which  wtQ  prove  of  graat  Talna  to  aD  penona 
latBwatad  la  the  ai*  or  sale  of  Moale,  wHl  bo  BMSad  to  aar 
poMMoa  Iheraeript  ortoaeotu  to  pajr  pootacB. 

 OIJYBB  PITSOy  ft  00. 

fSSxS^  Ohoioe  8(Ag8  tat  Twenty-llTe  OtB.. 

THE  HOME  MELODIST ; 

A  OOIABOTIOV  OF  SONOS  AKD  BAL- 
lAIW  FOB  THB  VOIOB  OHIiT. 

ooKTBirrs  : 

Ah,  I  have  thee  to  rest.  Jane  OValler- 

AbbIb  lAarie.  Johnny  Saads. 

Aa^  U-la.  Juanlta. 

Bfaae,  Bone,  BaU,  (Boand.)  KltQr  Trndl. 

Bbawe  Alpea.  Laat  greeOng. 

Boblda  aroead.  UUy  Dale. 

Bonnie  Dnadaa.  Loan  atanrr  hoars. 

Ottaar  1  boys,  dioar.  Lnla  la  oar  darilag  pride. 

Child'*  wtah.  Medical  BtndaaL 

Darling  NellT  Gray.  NotftrgoIdorpreeioasstOBas. 

Deanat  apot  of  earth  to  no  I*.  Oh  !  whiqter  what  than  Mnt. 

Derotion.  Over  the  snniBMraaa. 

Do  thv  miss  BM  at  Imdm.  Prlaon  aoog.— Tiavatoit. 

Bria  U  my  bona.  Bast,  tnaMod  haaitH-PastaL 

Brer  of  thee.  Sttoas  that  are  brWrtHt 

Peaiale  anetioaaw.  SbaUs  ofoeeaa 

Oeatle  BalOa.  gtrikethallghtgidtar,(Saand). 

GantiaNatttoMoata.  Switaw^fcmwdL 

Ooldeahm.  ThasMsaada. 

GmTC  of  Booapartow  TBea  yaaTl  i— Babsr  ais. 

OtaadBMtbsr^lssaoa.  TboalMat  bomsd  to  km 

Heart*  aad  bomea.  Valley  of  Chawonnl. 

Ban's  a  health  to  thaa.  TIDMu  aad  hb  Dtaah. 

Heart  bowad  ftan.  Ve  sast  bxohaaa*. 

Bob*  again.  When  arraa  IHsadsofag. 

I  wandered  by  tba  bnoksMa.  Widow  Haehiaa. 

rd  olfcr  thee  this  haad  otalae.VUHe's  OB  the  daik  blaa  ssa. 

ril  pny  ftor  thea.  Wort !  worii!  ■ 

lodbaipAM.^  TaSfthadtoboHt 

Vm  Isavng  uee  in  aonow.  TouBg  iwnlk 

J«Bla*B  on  the  stooay  sia. 

Baadscawlr boaad la Marita.  AnalqaaaaddiaiBlBKllUto 

TobiBia.  Prioa  oaly  SB  esBto.  flaatby  iBan,fteaof  postogs. 

FsbUAed  br  OIJVBEB  BFFSOH  ft  Oa 

ST7  Wasbfavtott  Bbast. 


ITTH3G  BEBAPHXKIG.— A  col  Action  of  obotee  Opera 
Alis,  Hamhea,  Waltaia,  Polkaa,  Ite.   Arraagad  aniwriy 
for  the  MalodAn,  Saruhlne,  and  Bead  Organ.  By  Bdward 
L.  White.   Priee  GO  cmts. 
FnbUahed  by  OUver  Bitaon  ft  Oo.,  Boaton. 
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PUBIffiHED  BVSBT  SATUSDAT, 

ouLVJbUA  x>rrsoxT  iSC  oo. 

177  WMUDCtoB  St.*  Bortn, 

jrOHir    B.   DWIGHT,  XDITOB. 


IT' T»M  8.  — ir  Mitod  or  nOad  Ito,  n-M,  pn  aiiBBM ; 
Mwwj  \3  «Mafar,  ilA)-  Plvnant  in  ftdnuMe. 

tkoM  whoM  Islmat  in  tba  jmfa  ut  Uad  then  to  mo- 
em  Mbaeribm.  tha  Mlowliw  mUa  wUl  W  allowed— ths 
p^pan  to  ba  nutlad  to  one  adonaa,  or,  to  aaeli  anbaaribw  — 
BajvantalwajatnadTaBM.  IlTCBoplea, C8.  laBeopl«a,9U. 
Tna^ae^,  ISS. 

To  uvnniBa.-~nei*Ua  dieulatton  vf  tbfa  paaar  nnden 
11  a  Hort  utranfajnmii  nxxflnm  of  advartlaliig  to  flwfa  Pnb- 
Hiliwa,  Tgneban,  FlaBO-rarto  HMinftetann  and  Saakca. 

AdTurtViuMMuta  wHl  bo  Inaartod  at  tht  tJtowlng  ntaa. 
niMa^iM^gj^]llHattloB,S80i  OaaQtuttajtSOO; 

OBaOelmB,iiiiaarttoa,«U:  lQnartar,$7&;  Ona Tear, ttSCL 
On»teir  Oolun.  1  laaartton,  $8 ;  1  Dnartar,  960 ;  1  Taar,  tUS. 
Oa»«MithC(riitinn,  1  "  >4  60;  1  QnartOT,  $SS;lT«ar,  •7&. 
Oa»Jl^th  "  llMrtim,«SG0;IQaartar,*16ilT«ar«iO. 
Imm  apaea,  lat  Inawtlnn,  par  Una,  ID  aaato.  ^oh  aobaaqnaBt 

inairtkm.  per  Una,  10  wnla. 
Bfwaial  XoHMa,  taadad.  aad  MMv  nOtaU,  aMb  fMHoB 

1MrUna.]6«anlB. 
Bwrtnaaa  Ouda,  Hx  Itana,  Nonpard,  par  ananm,  S30. 
Taaehera'OardB,T«o  tlBMiHanparciil,  par  anuma,  U- 
IdTirrt— w,  wftoBi  7«ari7  bffla  amooBt  to  UO  or  npwarda,  will 

leeelrsa  aopj  of  tbe paper  &«•■ 

rinm  SI  J.  B.  flroona.  SU  WAiwioji  Snaff,  Boma. 

ATOUNG  UDT  wlabea  a  Sltriatton  la  a  Chorch  aa  Sopnno 
ilBBar;  tMiaa  rwaonahla.  laqnln  of  SlfKV  A.  Banda- 
iMd,  at  «a  HMBlBi  lamr  BiUliWi  SnnMr  BtoHt. 

aro-wn  

WAISTEB. 
TO  WTBIO  DEAMia  AIID  PIAIIOIOVn  HANVTAO- 
TUBBU. 

Iha  •dwUaua  dwhaa  to  oMaln  amployawt  In  aitbar  hiialmaa 
■toPB  mwill  at  ii  «eM«cU7  aeqMlntad  with  tba  Sbaa* 
Maria  IMa;  kaa  ted  aarcnl  jaan  axparlenca  in  Tmiinf  and 
■apnltl^  naaaa,  parfbnM  tohwbly  waU,  aad  k  paiftetlr 


the  aatlw  eharfa  of  aiqr  bnoeh  aatobHahaMnt  and  flanldi 
•■VU  r^oHM  and  aaevitr  if  raqalnd. 

jUdnaa  J.  0-  K.  Bra  66,  laaabnrf,  Londonn  Ooan^,  Ta. 


A    LAST  who  has  atndhd  Mwto  widt  ana  of  Iba  bart  taatk- 
an  in  Boaton,  and  can  glva  nwcseaptlaanbia  rafcrenea  aa 
to  a^iMBty  to  Inatenet,  iriihaa  a  iltaatten  aa  Taaeher  <rf  tha 
rinae  fciln  atthar  in  *  fcmUj  or  aeaahMgy.  Hka  bai  aoot^aa- 
tfoM  togai^  Soalh  w  Waak  nMandtaa-<Hiufe,"attha 
cf  Ua  pap«.  887- 


THE 

BEST 

PIANOS, 

ABI  XAinif AOrOBID 


CHICKERING  &  SONS, 

WBO  UTI  — aillljl 

THE  FIRST  PREMIUMS, 

Orcr  bU  Cnupetiton  in  fhe  United  Statei. 

"WASHINOTON  STREET, 
BOSTON. 


ENTEBTAIKHXNTB 


rpEB  BKALLBST  OIBLB  Of  THEIK  AQB  TS  THB  WOBU), 
bainKftaiid1Ij«nnold,aBd««I«Unco&l7l8aDdUlba, 
wDl  lira  BntactofauDanto  anry  Aflwunaa  and  omj  Bvantni 
(•napt  Soadv),  to  Bntartagr  BraAf,  Har  St,  nb  auawur 
8aiid8o<dDik,«tHBB0AKTXLB  HALL,  Snanar  St. 

AdmlaalaB  V  eanlij  aUUna  Ifr  oaala;  Brc  ttaltato  UjOO. 
OhDdm  aate  11  Taui  of  h*i  1«  th*  iftanMB,  5  aaolaj 
<UUnB«*ar]lla  tba nftaraaBn,  10 aanta. 

TIbM  te  Bb  nt  Oh  Hiala  atoraa  and  at  tba  door, 
m  ALBBBT  VOBTOS,  Haaac^. 


THE  EAVBEL  AH1>  HAYDN  SOCIETY. 


BKBKVIT  GOUGKET. 


rpD  HAHDBL  AND  HATM  SOCtBTT,  fading  Datl  Iti 
«rttbflaendQn*atolbBpaatMBaDBtera»D(baaa 
WBBiwtlTa^  aow  ^pwli  totha  piiMle  and  Manli  ot  tbaSo- 
oia^  la  n  BVOnS  OOHOBBT,  to  ba  gma 

On  SATUBDAT  XVENIVO,  Kay  14, 1858, 

to  eOBM  tmrazd  aad  nutaln  it ;  baUerlnc  that  tti^flMi  of  ft 
loaa  on  tba  partmaneaa  «f  tlM  aMMA  la  Imt  to  ba  Mtla  kaavB 
totoaniaahaattj  wapnnaa to tm aalL 

Many  a(  onr  aoM  pofnlar  ToenBato  iKva  atoandr  taadmA 
lhate  awttoaa  fcrfta  OBiMilBB,aad  tba  ■■■bwioftfai  Qwfcaa- 
tmhamalaOila  tba  bmmI  Bbwil  nanaar, TClnntanA  flxlr 


XendeltMldi's  Hjsm  of  PraiiA. 

with  WaaaUaaaftn*  Baeoad  Put,  alUeonatltato  tta  FN|tMa»o. 

Tba  Miowlnc  ToeaBito  \m  oOM  tbrir  gntaltou  aaM- 
■aetivrthaobitat; 

ICrs.  Harwoodt 

Kr.  a  B.  Aduu, 
lb.  Bteuy  pnv«r, 
Ifr.  P.  H.Cowin.  aad 

Ib.lMicFfaaiat. 

OABL  ZBBBAHN  Ooadnetar. 

J.  0.  B.  PABKKB.  OriBBlak 

Tliikata«}oeilt««Mh,atlt  ba  Itarala  »t  tba  Hwto 
Btoraa  and  Hotala. 
Ho  TVketabentodiralanwdwlU  bo  nerfrcd  at  tUi  Ooaeait. 
DooMopaastTo'oloak ;  Oaaeart  aoaneaewaAB. 

Ummo  B.  BABHBB,  Sae'ir. 


HARPS! 

J.  F.  BEOWNE. 

Maaafciilmai,  bcga  to  inJbna  hla  fldaadi.and  tba  prodiaalBa 
(Wtehaa  UMOVHD  bla 

HABF  WABSBOOK8  * 

TO  709  BROADWAY,  N.  YORK. 

Batwaan  4th  Bt.  and  Waablngton  Place,  dmt  tbe  N.  Y.  Hotel, 
and  aoUdta  a  eeatlnnaUoii  oT  the  Uberal  patronage  h«  Jiaa  i*- 
eetred  daring  hie  aatoUiduneot  In  New  Totk,  In  ISIl. 

Pifeaa,  and  deaaripttona  Ibnraidad  b/  ualL 

Btriv  of  *>>a  baat  qaaUtr,  »bA  amr  nqaUto  Iw  the  Arp. 

J.  B.  SfMraavovU  eaU  nttantloa  tobla  laqa  wddwtoa 
ooUtctton  ot  HABP  MTJ8IC,  both  fcreign  and  OWB  pabU- 
ntlcM.  Jnat  PnbUdiad,  "40  Btndlea"  la  fonr  Kmban, 
tntof,  wia  tba  •*  FIBSt  SIX  WBBK8,»  a  oonq^  (atonl 
eoamoriMtovatlmtetfaoHazp.  871 


inU  8001V  BE  PUBLISHED. 

RICHARDSON'S 
FEW  PIANO  SCHOOL 

VltPARAIiIiEIiElk 
A  Method  of  Eaqy  Instonetion 

BOB  TBDi 

Acquirement  of  a  Thorongh  Kunwledge 
OF  PIAKO-FOBTE  PLATING  1 

ASAfTBD.TO  AIiL  OBASU  OT  TOXTIOH, 
fiamtba 

Bwdimmtal  Studiaa  of  the  Yooageet  Bdwlar 

T»  Aa 

ftudiee  and  Snsdioi  of  Adfaneod  Pqrita  I 

OaiM^,laaliHtNly  Kaaaar. 

AU  thfl  Valnabltt  ftatiina  of  iha  AutJur's  Vra- 
Tlooa  Wer^  wIUi  nWh  AddlMcM,  Ssvltfau* 
and  Xmproramaiitit  m  BtparianM  IbIIb  bib 

^haeboraand  Bebolanean  mte  lUa  wosic  wttb  perfbet 
aUl^^oaHa  laiiMiy  tbalr  fUlMt aiqaoMloM, aad babif, 
la«wqrpaillwibg^an*rthMiiatoa>idto»> 

PrtrftoaoTi  of  Mario,  Aad  oite  Os^atoni  Jb^m,  «1u  ban 
aaaa  (be  Marnirriipt  nr  linnf  ilMah.  iiMltail  la  alhalli^  Ui  IH 
Snpactor  IMta,  tba  BerM  Adifftatlan  «(  Ha  laiMM,  to  tba 
OompiAaiidoa  gf  an,  aad  to  Ub 

Mn^  Ner  and  AttrutiTe  Festves ! 

Aa 

Of  fhft  Xrtmoit  b^ortanee  to  Pi^fib. 

who  would 

Zeam  Qtae%,  —  Viubntand  (hmctfy/ 

And 

i^woflw  and  JFCrmW  i^gwri. 

BICEABDflOirS  HEW  HEEHOB 

IB  BAPISLT  ATVBOACHnia '  OOHTLBnOV,  ABD 
■WILL  BOOB  BB  IflSDBD  IB  A  BTTLB 

ouauumrBATB  with  itb 
UABKBD  BUFEXIOmTT 

Two  Xdltlons  wlU  ba  PabllBhed,  one  adeptlnc 
Amerioaa,  tli«  othor  WctetSgxi  nngariiig, 

Wb«n  tbe  woA  Ii  efdmd,  If  >0  prefcraiMa  1m  rtMlpiatid.  th* 
aAtfOB  via  AflMrtaaK  flngaAv  vfll  ba  Mt. 

FKicn  «s.oo. 

OrdaiaaovnatlvodwlU  1m  nmMBdaUbandrfla|iM  •■■§■■ 
aabnad. 

PaUiAod  hr  OUtbb  mtaan  *  Oo^  BoMoik 


Digitized  by 


Google 


©WIGHT'S  JOUBNAL  OF  MUSIC. 


MR.  BRADBURY'S  NEW  AND  BEST  WORK. 

An  extMHir*  Ooilectlon  of  CHURCH  MUSIC  Ibr  Uie  Choir,  tht  C<mfr«(atSoB,  aad  tb»  HnglDC  Behool,  to  vhieh  li  kdded  the 

-Butmd  Cutkte.  EkA<t,  (Ac  AovfifW  (^wm,  For  MiuIm]  OoanMem,  SoOMm,  ste.,  ato.    By  WILLIAIC  B.  BRAD- 
UUKT,  mtixir  of  SR/lWU,  ud  muf  other  popater  miulc  bookt. 
TIm  bcUef  of  the  *ntbw,  h  «xpr«M#d  in  hla  PtchM,  thftt  tiili  book  would  be  ftmnd  to  exedibrCViSOTOf  bl*  pwrkms 
miki,  toHOvad  to  ■»*•  been  well-Kinnded,  by  the  fltTor  with  whtch  It  ie  received.   Oompetent  Jndfea  «ktc«  flwt  It  If  Ui  b«t 
book.   When  the  grcftt  moneei  atteined,  and  nUelluitlon  giTen,  by  the  piettoni  worki  of  the  Mate  ftnmr,  ua  nauBbeied, 
to  Men  to  be  Ucta  pnlM. 

THB  JUBILKB  eonbdna  about    

TTSTY  PEB  CESTT.  MOBH  MATTSR. 

Than  other  «o1Ieetloni  of  Chnrefa  Unide,  pnbtlihed  ttila,  or  last  Maaon.  Spaoe  !•  thns  affittded  ftr  the  gwateat  abrntduo*  wd 
<«U^  of  material,  now  and  old.  TUB  JUB1LB8  cootabu 

OTXB  SSTSN  HUNDSED  PBAIJK  AITS  HTVir  TITiniS. 

Of  all  netMi.  TUs  Urge  nsmber  of  tnnee  girM  oportnnlty  Ibr  a  moet  eoploae  ieleotloa  of  the  bvorita  old  toaea  already  pnb- 
Itahed,  and  capadallj  mieli  at  al«  adapted 

TOB  OONaBSiaATIONAIi  BJXIQUSQ. 

AaA  at  tha  mm  time  iMtM  ^aee  fot  a  fnat  ■bundanoe  of 

NBW  TUNES  NOW  VTBST  FtTBIiZSHSD. 

WUpklMtamftom  nnmeroiu  foureec.   THB  JUBILEB  alfooontalne 

ONE  HTTIirDRIID  AND  T WBlffTY-iri  VJfl  ANTHBHSi 

Hhort  pleeci  for  opening  »od  olodng  WonU|r;  Ohaota,  and  other  Baend  Fteeee,  Ibr  PnbUo  Wcnhip,  Coneerte.  OonTenOont, 
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Tor  Dwlgbt'i  JdumI  or  M 1^. 

On  the  Bridge. 

*Cho  leavei  la  the  garden  mnnnnred 
As  Id  a  bioken  dnun ; 
Balmilj  bnadied  tiM  night  vindf 
80AI7  riiqtled  tbe  atnun. 

Hm  qaist  of  m  gnw  dwpar, 
Soon  an  Aingfl  luik  to  iMt ; 
The  gtem  leaw  ilept  on  t&s  bnadwi. 
Tin  wind  oh  the  rirer'i  bnMt. 

"Good  night  I"  Isaidtothetivtf, 

The  wind  «ad  (he  ifnt, — "  good  nigfati 

Bat  I  iriD  midi  and  wander 

Abroad  wMi  thu  fall  moon's  li^." 

IitoOdonthebridgeintileMe;    ■ . 
Li  lileneQ  I  Maid  not  long ; 
Mj  rqttnra  lt6k»  turn  my  bowm, 
A  tonffiag  rac&flt  of  mg. 

IF— la  tho  poeta  of  cdenoe 

Afflnn  —  aoond  nerer  diei, 

Bnt  onward,' throogh  dreki  incteaslDg,. 

Tor  ever  and  erer  fliee. 

In  wliat  far  i|^iere  of  hereafter. 
What  moment  of  pleamre  or  pain, 
Thon  aong,  lost  bnuith  of  my  being, 
Shan  I  meet  tbee  and  greet  thee  again  f 

Vakut  ICuoitB  Bathoitd. 


Ite  M^t^  Jomi  of  Itafa. 

L 

oonege  dnnu,  the  "SSarist,"  aski:  "Whj 

Poritiguese  Hymn  ?  "—  and  then  asks  if  it  bd  not 
En^idi.  I  think  not;  that  is,    the  Diarist  meana: 


I  believe  tiiat  tone  to  be  of  extreme  antiquity, 
to  have  been  taken  hy  Protestants  from  the 
Catbd&s,  and  hj  Catholics  from  the  Jews.  I  am 
told  that  there  are  two  fonni<tfi9iugogiie  worship 
amoi^  the  Jews,  one  called  the  German,  die 
other  the  Portuguese.  The  cantillation  in  this 
wordup  is  traditional,  and  baa  come  down  from 
generations  long  nnce  gone  home.  In  1845,  I 
think  it  was,  I  attended  worship  at  the  Feast  c( 
Tabernacles  in  the  "  Hope  at  Israel "  Sjnagogne, 
PUladdphiaT  which  uses  the  Portagoese  fiinn, 
and  time  in  »  certain  part  of  the  cantillation, 
where  the  congr^iation  jmned  in  cboms,  I  heard 
the  theme  of  the  Portogaese  hymn,  begining  as  Z 
hare  written  it  above.  Here,  siud  I,  is  the  Aeme, 
perhaps  aa  old  as  King  David,  of  the  Catholic 
Aileste  fiddts^  tte  Fntestant  "Portngnese 
Hymn." 

D. 

It  appears  to  one  of  the  readers  Dwiqht's 
JoTTBXAi.,  that  the  kmg  discussion  of  Ae  Char- 
tcterislacs  of  Keyi,  ncendy  ^ven^  is  unnecessary. 
The  whole  Boatter  may.  be  sammed  up,  I  still 
tiunk,  as  nmned  it  up,  in  this  Journal,  years 


1.  It  is  granted  on  all  sides,  that  the  simple 
p08iti<Jn  of  the  key  note,  higher  or  lower-in  the 
scale,  produces  some  eSect  on  the  character  of 
the  munc ;  bnt  this  is  not  the  efiect  now  under 
omnderation. 

2.  It  is  conceded,  that  if  the  twelve  semitones 
of  the  piano-forte  or  organ  could  be  tuned  to  pre- 
cisely the  same  intervals,  there  coutd  be  no  difier< 
ence  in  Keys,  exc^  that  lUfference  which  in  the 
preceding  paragrai^  we  have  thrown  out  of  cen- 
iideration. 

S.  Bnt  it  is  highly  improbable  that  any  tuner 
could  tune,  by  the  ear  &l<me,  an  instrument  to 
perfectly  equal  temperament   And,  as  a  matter 

fact,  I  have  tried  persons  who,  seated  out  of 
■ght  of  the  piano,  could  tell  in  what  Key  I  was 
playing,  e^oally  when  the  instrumeBt  was  vp  to 
concert  |Mtch,  or  a  senutone  below. 

4.  The  success  ofthis  last  experiment,  when  the 
piano  had  been  toned  ly  different  persons,  shows 
that,  in  the  attempt  to  get  equal  tanperament, 

,  several  of  the  tuners  about  Boston  make  vtty 
nearly  the  same  aberrations  in  the  same  parts  of 
the  octave ; — and  thia  arises  probaUy  from  all 
tuners  tuning  the  several  notes  usually  in  the 
same  order. 

5.  The  difference  in  Keys  produced  by  a  varia- 
tion from  perfectly  eqoal  temperament,  must  pro- 
duce to  hearers  fA  senaifaslity  a  diflforenee  of  ex- 
pres^^  in  K^;  udso  ^  as  tuners  arecMi- 
Btant  in  thm  variatita  from  equal  temperament, 
the  expression  of  a  Key  is  constant  But,  inas- 
much as  this  variation  must  be  slight,  the  expres- 
sion most  be  feeble;  modifying,  bnt  never  oontnd- 
lingt  the  lenliment  of  tiie  music. 

m. 

In  an  interestii^  PAper  recently  rend  by  Prof. 
Felton,  before  the  American  Academy,  he  spoke 
c^the  loss  of  quantUg  in  the  Greek  tongue,  and  said 
that  the  modem  Greek  poets  were  now  imitating 
the  ancient  metres  hy  putting  accented  syllaUes 
for  long  syllables,  and  unaccented  for  short  It 
is  well  known  that  this  has  been  done  by  German, 
American  and  English  poets.  But  I  think  that 
sufficient  care  has  not  usually  been  taken  to  make 
everjf  long  syllable  €£  the  ancient  metre  become 
an  accented  syllable  in  the  modem.  It  ts  some- 
what difficult  to  do  this  in  EngliA,  bnt  not  im- 
posrible.  Bead  one  of  the  ancient  odes,  until 
your  ear  catches  the  rhythm,  and  you  can  eaaly 
parody  the  measore.  Although  I  am  no  poet,  I 
can  readily  form  a  rough  imitation  oi  Horace's 
metres.  Thus  taking  up  Ode  L  l :  Stmt  ^c, 
Itnnslate: 

Some  love,  coveced  with  dust,  ridL^  adiariot, 

and  so  on,  every  Hne  in  like  measure.  The 
seccmd  ode, /am  sufif,      may  be  thus  parodied: 

Full  enough  snow,  mingled  with  dreadful  hailstones. 
Earthward  Jove  sends  down,  while  his  rattling  thnu- 
der 

Lei^  to  strike  high  towers,  and  tihe  saered  tsmi^, 
ShaUng  Ae  dly. 

TSta  third  ode  is  in  oonplets,  thns: 


Fur  ship  I  msy  the  all-powerfol, 
Foam-sprang,  Cyprian  dame,  dszzlingly  beautifal, 
Guide  thee,  while  the  twin  brethren  of 
Fairhaired  Hden  assist,  ditning  propitiously. 

He  variety  which  could  thns  be  ^ven  to  ovr 
English  verse  by  a  good  poet,  woald,  I  think, 
lend  it  new  beauties. 


Le  Pardon  de  Floermel. 

(IVom  the  London  Atbeunun.} 

If.  Mbterbeer's  Bbbton  Opeba.— While, 
as  we  have  not  long  ago  been  seeing,  a  French 
composer  has  selected  the  most  phijosophical  of 
Geriaan  plays  for  the  subject  <n  his  opera, — a 
German  master  has  resorted  to  Brittany  ibr  his 
theme  and  his  scene.  Tlus  is  only  one  among 
the  many  instances  of  aagad^  uown  }ay  hL 
Bfeyerfaeer— the  newott  adiqrtation  of  lus  genius 
to  the  hnmor  of  tiie  time.  A  taste  tat  mat  is 
traditumal  and  pcturesque^not  without  its 
analogies  to  the  mmute  and  loving  observation  cf 
I^ature  in  the  worlds  of  England's  imagination, 
— has  been  growing  in  France  during  the  past 
thirty  years.  Madame  l>udevant,  MMTSouvestre 
and  Feuillet  (to  name  bnt  three  authuv)  have 
given  to  our  neighbors  stories,  scenes,  pages, 
which  are  doubly  oelicioas  if  they  be  contraAed 
with  the  old  ahepherd-work  which  passed  for  ru- 
ral Ufe  and  manners  among  the  Florians  and 
Fontenelles.  The  French  are  becoming  laod- 
sc^>e  painters  (thanks,  some  say,  to  their  having 
taken  up  our  ConstaUe).  Tlut^  are  bednniiw 
as  tourists  not  to  &int  at  fresh  anr  nor  to  he  sact 
dened  1^  "  tnm  de  venAvv."  As  literary  artisti 
they  have  doubled  the  number  ot  tints  on  thdr 
paJeOe  of  verbal  expressitm.  Hiink  (to  offer  an 
example)  of  ^nneOe  and  Xvitn,  and  the  other 
Pater  peasant  girls  and  Boucher  bc^s,  nhtm  the 
Marmontels  and  D'H^les  marshalled  for  the  Phil- 
idors  and  Gr^trys  to  set,  and  the  Dugazons  and 
St  Aubins  to  sing,  in  comparison  with  the  three 
folk  who  support  the  intere^  of  M.  Meyerbeer's 
"Pilgrimage-Day  ('pardon'^  of  Ploermel"! 
Dinorak,  tte  love.crazed  herome,  with  her  goats, 
has  a  touch  of  the  true  fimtastic  mingled  wiUi  die 
old,  faded,  opera  insanity,  as  any  one  will  own 
who  takes  tne  trouble  of  recoliectingSteme's 
once-popular  Maria  with^  her  Sytvio.  Then,  the 
old  8uper8titi<ms  concerning  hidden  treasure  and 
tlie  person  by  whtHn  it  is  found,  common  to  all 
moorhud  rock  districts — so  delicately  touched  by 
Madame  Dudevant  in  her  "  Jeanne  "—are  turoed 
tg  account  The  seeker  is,  of  course,  Diaoroh's 
lover,  whom  a  catastrophe  had  severed  from  her, 
on  the  day  of  the  last  year's  **  Pardon,"  when 
they  were  on  ,the  point  of  marriage.  The  seer 
is  replaced  by  a  oowardlv  piper,  anxious  to  drive 
a  safe  bu:paiD ;  and  on  tne  above  characters  and 
incideots  (into  which  is  inwrought  another  known 
tradition,  hotdioff  that  when  hidden  treasure'is 
found  the  life  m  that  person  who  first  touches 
the  gold-stone  must  be  sacrificed),  and  the  final 
recovery  of  the  senses  of  the  love-cnused  giri  on 
the  day  of  the  Pilgrimage— the  anniversary  <^ 
the  loss  of  her  ■esses— has  been  built  a  stotpr,  by 
MM.  Barbier  and  Carr^,  strong  enough  to  mter- 
est  a  public  and  sufficiently  qmuat  to  attract  a 
composer,  both  whom,  withottt  scandal  be  it 
sud,  are  notxnunaly  diffioolt  to  satiifywith  a 
su^ect 

This  ^ves'jus  pleasure,  inasmuch  as  we  have 
long  felt,  and  often  siud,  that  the  limits  of  stage 
complication  have  been  reached,  and  that  "  the 
touch  of  Nature  "  is  now  the  touch  to  try.  But 
the  subtleties  with  which  nmplicity  may  be  in- 
vested ham  never  been  mcxe  signally  illustrated 
than  in  this  can:  nor  vat  ever  "th^^ing  paa- 
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noQ  "  displayed  more  amusingly.  Who  bas  for- 
gotten Horace  Walpole's  mot  concerning  Count 
de  Viry,  the  Sardinian  diplomatist—"  He  u 
dead  "  (ran  the  anecdote),  *^  bat  he  does  not  wish 
it  mentioned  for  some  days  T"  Who  has  forgotten 
tha  metamorphoHed  MineUe  in  fhe%iry  tale,  that 
could  not  bnne  herwlf  to  decline  a  moose,  when 
after  having  been  a  cat  for  years  she  was  pro- 
moted to  become  a  young  lady  ?  But  neldter 
the  tale  of  the  Sardinian  diplomatist,  nor  of  the 
transformed  Grimalkm,  outdoes  in  caution  and 
curiosity  many  a  one  which  has  been  orculated 
in  Paris  concerning  the  master's  reserres  and  re- 
quirements in  reeard  to  this  Breton  opera.  How 
his  goats  had  to  be  trained,  how  his  uiunder  of  a 
particular  rumble  had  to  be  «fo^-managcd,  to 
the  exhaustion  of  every  creature's  patience  and 
the  purse  of  the  Ctodra  Comique^  are  matters  of 
green-room  t^,  if  not  of  history.  Yet  never 
has  been  super^tcitnde  leas  required  to  eke  oat 
deficient  guiios  than  in  this  case.  In  no  former 
grand  opera  has  M.  Meyerbeer  poured  out  melo- 
dy with  such  freshness  as  lo  this  nmjde  French 
l^end.  In  none  has  he  been  bo  subtle,  while  bo 
nmple.  How  difficult  and  ease  must,  in  his 
case,  be  recondled  as  a  condition  of  inventim, 
the  foUowing  paiagrapiha  may  poanbly  indicate. 

This  Breton  opera  opens  with  an  overture, 
which,  we  are  told,  is  to^  conlkidered  as  a  retro- 
spect. There  can  be  no  objection  to  snch  expert 
iment  being  tried, — though  it  is  hard  to  conceive 
how  unprepared  strangers  are  to  make  anything 
explanatory  out  of  bell,  and  flute,  anil  voices, 
and  storm.  Thus  it  virtually  beccnuea  an  over- 
ture to  every  one's  second  hearing  of  "  Le  Par- 
don," if  its  meaning  is  to  be  untlu-eaded.  Con- 
sidered as  apiece  «  mosic,  it  is  ingenious,  though 
posnbly  spun  out  to  too  great  a  length.  The 
themes  are  all  good ;  tSiere  is  a  **  WW  o'  the 
wup "  passt^,  a  rustic  tune  with  goat  bells,  a 
storm,  a  march  of  Filsrimage,  and  a  delightfully 
simple  choral  chant  behind  the  scene?.  These 
are  combined  and  wrought  with  great  seeming 
ingenuity  and  resource  ;  though  the  combination 
relies  too  largely  on  that  fancy  for  chromatic 
progression,  wnich  is  itci  composer's  favorite  re- 
source, whether  he  deal  with  the  cathedral  scene 
in  "Le  Propfa^te,"  or  work  up  the  Desaauer 
March  to  a  climax  in  the  mntiny  scene  o( 
"  L'Etoile.''  After  this  is  over,  the  curtun  rises 
on  a  Tillage  choms,  in  8-4  time,  with  a  quaint 
episode,  natural  and  melodious,  and  then  tiie  her- 
oine c(Hnes  on  the  stage.  Among  the  other  dtflS- 
culties  of  this  ope'ra  m  few  ringing  personaffes  is 
the  fact,  that  Dinoroh's  part  is  one,  from  first  to 
last,  of  madne!«8.  This  has  been  varied  by  M. 
Meyerbeer  with  a  diversity  of  color,  clearness  of 
fyrm,  and  affluence  of  melody,  which  raise  him  to 
a  point  higher,  we  think,  than  that  at  which  he 
Ikub  heretofore  stood.  Dinorah  has  an  imaginary 
lullaby,  or  cradle  song,  a  real  melody  on  the 
fewest  notes  posrible  (as  noticeable  in  M.  Reber's 
Berceuse"),  next  a  duet  with  CorenHn,  the 
cowardly  piper,  where  her  voice,  after  whirling, 
gamboling,  and  flourishing  in  antiphonic  mockevy 
of  his  instrument— so  as  to  make  the  despair  (» 
any  songstress  who  is  not  fearlen,  fitful,  and  flu- 
ent as  lark  or  linnet — sobsides  into  a  lazy,  lan- 
guid canieAUe,  as  sweet  as  ^»ep.  The  duet  is 
throughout  charming  and  new.  After  this,  ffoel, 
the  hero  <^  the  piece,  appears,  and  IHnorah  van- 
ishes. He  gives  what  may  be  called  the  exposi- 
tion of  his  love,  of  her  craziness,  caused  by  sud- 
den calamity,  his  resolution  to  heal  all  by  aid 
of  the  treasure  which  is  to  be  discovered  that 
very  night,  and  his  reasons  fbr  hiding  himself  for 
a  twelvemonth,  first  in  a  scene,  amrwards  in  a 
duet,  both  full  of  the  happiest  phrases  and  de- 
ttuls;  the  latter  reproducing  without  pla^ary 
the  promrOing  duet  "  Tin  bandeau,"  in  Gr^try  s 
"Kicfaard."  In  this  M.^fojerbeer'smndcal  Tigtnr 
is  attested  the  tact,  that  cue  of  the  interiocu- 
tors — Corentin — is  handed  over  to  a  sin»er  who 
is  no  singer,  the  part  lyii^;  musically  within  smiUl 
limits.  The  act  closes  with  a  trio,  in  which  Dino- 
rah, outside  the  hut,  and  in  yet  another  "  lune  " 
takes  part  Thii  trio  is  exquisitely  fresh  in  met 
od^,  though  written  at  a  height  for  the  female 
voice  which  will  puzzle  the  lUapason  Commission- 


ers. The  Aric  <^  the  theme,  which  is  in  andante 
tempo  too,  lies  on  G  (?)  above  the  line. 

The  second  act  is  a  night  scene,  mainly  devo- 
ted to  the  quest  of  the  treasure — the  night  tol- 
lowing  the  evening  during  which  the  story  oegan. 
Here,  the  curtain  rises  on  a  wood  scene,  with  a 
pleasing  and  effective  chorus  of  peasants  going 
homeward.  They  talk  of  the  poor  mad  girl,  who 
cannot  stay  at  home  when  the  moon  is  out 
Talk  of  Dinorah,  and  (after  they  have  gone 
home  ivith  their  lanterns)  she  appears ;  with  ner, 
too,  Madge  Wildfires  »  bonny  lady  mocm."  This 
gives  occadon  to  a  dandns  song  to  her  own 
shadow :  which,  albat  in  wutz  tempo,  and  as  lit- 
tle Breton  as  Burmese,  is  about  the  moot  deli- 
cious and  foseinating  display  for  a  briUant  singer 
which  has  been  wntt«n  for  the  last  quarter  of 
a  century.  Right  or  wrong,  <M.  ae  new,  the 
son^  is  one  "to  set  the  world  on  fire,''  yet  it 
avoids  commonplace  by  touches  astonishingly  few 
and  natural.  Shortly  after  this  the  scene 
changes  to  a  ravine  with  water,  and  for  bridge 
that  perilous  fallen  tree,  which  we  have  learned 
to  distrust,  ever  dnce  Scott  showed  us  the  Black 
Linn  of  Linklater  in  "  Old  Mortality,"  as  a  tree 
sure  to  fall  when  the  moon  goes  down  and  the 
storm  gets'  up.  Here  we  iiave  a  second  night 
song  for  tiie  po(v  wandering  creature — the  legend 
teOing  how  tne  seeko*  who  first  touches  the  gold- 
stone  shall  jieridi.  Wilder,  more  vurd,  more 
elvish,  a  briefer  tune  (and  this  is  a  brief  me) 
could  not  be.  Whether  the  wildness  be  nation^ 
ally  Breton,  let  antiquarians  ot  the  district  tell. 
If  it  be,  it  is  wondrously  unlike  the  wildness  of 
those  Welsh  legendanr  tnnes  known  to  Lady 
Charlotte  Guest  and  Miss  Jane  Williams, — and 
in  legend,  and  in  patois,  Wales  and  Brittany  are* 
not  yet  divorced.  The  act  ends  wiA  a  storra-trio. 
The  coward  (who  has  to  play  the  seer's  part) 
drives  on  the  poor  girl  to  oe  the  precursor,  the 
gold-p4»nter,  the  victim  (fixe  having  been  up  to 
this  time  adroitly  kept  ont  of  right  of  her  lover). 
The  storm  thickens,  th»  bough  &eaks  as  Dinorah 
crosses  the  brieve;  she  is  drowned  to  all  Intents 
and  purposes  {mre  those  of  opera).  But  the 
scene  is  melodramatio,  and,  though  capitally  ef- 
fhctive  on  the  stage,  as  a  forced  scene,  has  only 
got  forced  mudc  out  oi  M.  Meyerbeer,  in  com- 
parison with  the  trio  which  closes  his  first  act  and 
bis  haunting  moonlight  dance. 

The  tiurd  act  u  devoted  to  the  good  morning 
following  snch  a  bad  night  (Amons  other  of  its 
twenty  titles,  this  opera,  movisionuly,  bore  that 
of  "lie  Bad -Night")  The  curtaiu  rises  to  a 
short  symphony,  radiant,  sonorous,  refined  is  no 
common  degree.  Then  arrive  finir  new  ringers, 
first,  a  hunter,  hasso;  second,  a  mower,  tenor; 
third,  a  lad  and  lass,  corUraUo  and  soprano ;  the 
four  conspiring,  ere  they  vanish,  in  a  prayer, 
which  has  reference  to  the  impending  annual 
pilgrimage  0\  Pardon"  the  Breton  word  is)  to 
Floermel.  The  value  of  these — save  as  fillers-up 
of  time— did  not  at  rehearsal,  occnr  to  us.  We 
observe,  however,  that  at  tiie  first  performance 
M.  Barielle,  the  hasso,  got  an  encore, — we  learn, 
moreover,  on  the  authority  of  M.  Berlioz,  that 
M.  Meyerbeer  will  turobablT  recompose  the  quar- 
tet on  a  national  theme,  that  movement  having 
(with  reaawi)  fitiled  to  satisfy  him.  Lastly, 
comes  the  scene  of  Dinorak*n  slow  return  to  life : 
her  rescue  from  the  torrent  having  been  effected 
by  her  lover,  which  gives  occasion  for  yet  another 
graceful  setting  of  the  old  sentiment  "  Reviens  h 
toi."  There  is  nothing  in  the  opera  beyond  this, 
— save  the  grand  duet  of  recognition,  and  the 
rcstorati<Hi  m  the  hennne's  recollection  by  the 
soothing  influences  of  the  Chant  of  Pilgrimage. 
In  point      its  Hbretto  this  act  is  the  weakest ; 

Serhaps  weakest,  too,  in  point  of  its  muric.  The 
uet  however,  is  alive  with  emotion,  and  the 
effints  made  by  Dinorah  to  ral^  her  returning 
powers  of  memory,  more  probable  and  thus 
more  teaching  tiian  anything  of  the  kind  which 
we  recollect,  while  the  close  of  the  opera  is  sim- 
ple and  solemn  in  no  common  degree.  The 
stage  is  left  empty  after  the  {ulgrims  and  the  re- 
united lovers  have  passed ;  and  one  repetitttm  of 
the  hymn  **  Sancta  Maria  "  succeeds  to  another, 
ffunter  and  more  faint,  till  the  curbun  descends 


slowly  on  the  last  echoes  oi  the  song  of  die  Pil- 
grims of  Hoermel. 

The  opera  is,  in  srane  reqiecfa,  executed  to  a 
nicety,  which  M.  Meyerbeer  will  obtun  nowhere 
except  at  the  SaBe  Favart.  Nowhne  else,  do 
wjB  conceive,  will  he  find  a  heroine  so  perfectly 
equal  to  the  situation  as  Madame  Cabel.  Pro- 
longed study  of  the  part  has  added  to  the  courage 
of  her  old  attempts  a  changeful  finish  and  delica- 
cy which  are  charming  in  proportion  as  her  duty 
is  difficult  Trying  her  performance  by  past 
recollections,  Dinorah  reveals  to  us  an  entirely 
new  Madame  Cabel.  With  M.  Faure,  her_^ lover, 
we  are  less  enchanted.  Paris  delights  in  Him  ob- 
viously; but  to  us  his  stature  as  a  singer  is  a 
cubit  shorter  than  that  of  his  predecessor,  M. 
Battaille.  M.  Swnt-Foy,  the.  mercenary  piper, 
is  farce  itself;  and  farce  withhardly  amuricaf  tone 
in  its  voice  :  but  his  consnmmate  stage  tact  car- 
ries him  through ;  and  the  effect  of  ois  superati- 
tion,  greediness,  fright,  and  foUy  prefi^res  what 
mar  be  expected  from  Si^oor  Boocrau,  should  he 
luml  the  rumor  which  points-lum  ont  as  the  rep- 
resentative of  the  part  at  Covent  Garden  Thea- 
tre ;  where  the  opera,  we  beliiSTe,  mil  certainly 
be  given.  Such  other  remarks  as  we  may  have 
to  offer  on  a  wovk  whidi,  \re  it  good  or  bad,  is 
peculiar  in  every  sense  of  the  word,  must  be  re- 
swred  for  anotiier  day. 

UTiMlftinft  Boiio. 

(Aon  ttM  Nw  Tnk  Sntf«  Foib) 
Ibdame  Bosio  will  be  well  remembered  by  onr 
opera-going  citEsras.   She  first  appeared  on  the  stage 
in  one  of  the^aner  Italian  cities  (Venice,  we  be- 
lieve) when  but  fifteen  years  old,  io  the  chief  soprano 

Srt  is  Verdi's  Dw  Foacari,  and  was  engaeed  for 
arti's  Havana  troope  befbre  she  had  sttaidea  s  con- 
tinental celebrity.  It  is  indeed  in  this  coanuy  that 
Bosio  first  eained  a  real  profts^nal  reputation. 
She  sang  in  uiis  city  several  seasons,  at  the  old  Astor 
Phwe  Opmrhoose,  and  at  Castle  Garden,  and  thoagb 
we  have  now  a  more  magaificent  opera-hoQse,  larger 
stage,  finer  accessories,  better  orchestra  and  ehorui, 
yet  many  lovers  of  mnsic  will  fondly  recall  those 
nioeoUgnt  evenings  when  sitting  in  the  balconies 
that  snmmnded  the  old  fort,  they  listened  to  the 
liqaid  notes  of  Bosio  as  she  warbled,  from  the  stag^ 
the  Folacca  from  Pwitani,  or  threw  her  whole  sou 
into  the  delicious         from  Soimaa^nda. 

At  one  time  Bosio,  quarrelling  with  her  manager, 
undertook  herself  to  muiage  an  opera  company,  and 
was  dn  chit^  member  of  the  Italian  Artists'  Union 
Op«ra  Company,  which  gave  a  short  season  of  fifty- 
cent  operas  at  Niblo's,  in  competition  with  Maretaek 
at  the  Astor  Place  House.  Bosio's  troupe  ioclnded 
Bettini,  the  tenor,  and  Badiali,  ifae  baritone,  while 
Haretnk  opposed  to  those  attractions  Btefihnone, 
Salvi  and  Marini.  Competition  ran  high,  and  Bo^ 
natnmlly  a  jealous  artiat  did  what  pnns  <AMiH€will 
do  only  when  actuated  by  iatwested  motives — she 
consented  to  take  a  secondary  part,  and  sanfc  the 
riUe  of  Adalgiaa  to  the  Norma  of  Rosa  de  Vries. 
But  even  snch  sacrifices  were  anavailing.  The  sea- 
son proved  unsnccessfnl,  and  tbe  Artiftts^  Union  was 
soon  broken  op  through  the  personal  quarrels  of  Its 
members. 

During  her  stay  in  this  country  Bosio  had  a  hus- 
band, with  a  preptssterons  name,  commencing  with 
X,  but  not  Xerxes.  This  man,  like  the  husbands  of 
every  prima  donna  we  have  heard  of,  spent  his  wife's 
money  and  was  constanUy  getting  himself  and  her 
into  trouble ;  U  was  thTOOgh  his  influence  that  Botio 
shortened  her  visit  to  this  country,  of  which  she  was 
very  fond.  Returning  to  Europe,  she  was  fortunate 
enough  to  get  engafjeroents  in  London  and  ^ris, 
and  finally  readied  that  very  Paradise  at  opera  sing- 
ers, St.  Petersburg,  vh&n  for  seveml  seasons  she  has 
been  the  reigning  favorite.  She  bod  contracted  an 
ong»ement  for  London,  (where,  as  well  as  also  in 
the  English  provinces,  she  was  highly  popular,)  and 
on  its  conclusion  expected  to  make  a  second  visit  to 
this  country,  when  her  career  was  cut  short  by  her 
death,  which  occurred  on  the  12tJi  instant  at  St.  Fe- 
tersbutg,  after .  returning  from  a  profesuonal  vMt  to 
Moscow. 

Bosio  was  8  brilliant,  bat  not  a  "  sensation  "  sing- 
er. Her  voice,  a  clear  soprano,  was  excellently  cul- 
tivated, and  her  style  finished  and  lady-like.  She 
seems,  indeed,  to  have  been  the  Intimate  saccessor 
Pmiani,  who,  in  her  day,  was  considered  tbe 
most  lady-like  opera  singer  on  the  stage,  and  who 
yet  lives,  or  did  till  recently,  at  Peris.  Bosio  was, 
by  some  of  the  foreign  critics,  considered  the  really 
best  public  singer  liviug.  Her  voioe  bad  great  flexi- 
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bili^,  md  while  b«r  limited  hUtrionic  powers  and 
ber  delicate  Sgaro  unfitted  ber  to  heavy  tragic  riUtt 
■he  wu  almott  perfect  in  audi  charscten  u  Zerlina, 
Amina,  Adins,  .Ladik  ElTua  (in  PuritOKt)  and  the 
Kke.  Her  was  better  adapted  te  the  eaatalHle 
moTCmenla  i»  Bellini  and  Donnetd  than  the  deda- 
matory  stnias  of  Verdi.  She  ddigjited,  too,  in 
comic  opcnt,  and  as  Norina  in  Don  PeuquaU,  and 
Bnm'na,  in  die  Barber,  was  peifectljr  at  home.  In 
iMT'deMh  the  muical  woiid  Imea  one  of  the  most  el- 
flgau  and  flnisbed  lingen  of  the  daj^-one  who 
conld  really  ting. 

As  a  sii^r  ber  kw  is  indeed  great.  We  recollect 
no  yoang  artist  impiOTiag  so  rapidly.  We  know  of 
no  <ne  ooaic^  finward  so  deserving  of  public  favor. 
Madame  Boaio's  azeeatiTB  powers  were,  year  by 
year,  naned  and  perfected.  From  being  Ufelessly 
elegant  on  the.,fltage,  she  warmed  np  part  by  part  into 
aomediing  more  and  more  of  grace  and  patoos ;  and 
tboogb  she  could  never  have  aspired  to  the  heights  of 
trag«dy,  in  all  that  was  sentimental,  gentle,  and  sad 
she  was  begimiing  to  command  die  sympi^bies 
her  aadienea  to  a  degree  which  no  one  ooald  have 
anticipated  from  ber  8rst  effbrA.  Though  'Maj'mfi 
Bosio  s  featnree  were  curionsly  irtegalar,  there  was 
an  attnietion  about  her,  passing  for  and  superseding 
beaatv, — that  which  oar  aeigfabors  term  "distinc- 
tion.'' How  the  void  which  her  prematore  decease 
will  cause  on  the  Italian  stage  is  to  be  filled  we  can- 
Kit  dream. 

trrom  the  LoDdoa  Hufcal  World,  April  16.) 

The  death  of  Madame  BoBio  has  filled  all  musical 
London  with  consternation  and  regret.  The  melan- 
choly inielligenoe  reached  Enriand  from  Paris  on 
ThnrsdaT,  having  been  recdv^  In  the  French  capi- 
tal by  electric  telegmph  from  St.  Petersbnigh,  on 
Wednesday.  No  preriona  tidings  of  indispositioa 
had  prepared  the  friends  of  Madame  Bosio,  in  Paria 
or  London,  for  the  deplorable  event.  By  the  latest 
accounts  from  the  northern  capiul,  the  mir  and  ac- 
complished artist  was  ia  possession  of  ber  usual  health 
and  spirits,  and  more  than  ever  had  cause  to  exnlt  in 
her  triamphE  and  n^ios  in  her  talents.  It  is  but  a 
fortnight  since  m  recorded  a  signal  and  nnpieoedent- 
ed  bcmor  confened  on  Madame  Bosio,  by  the 
Tor  of  Bossia.  The  latest  notices  of  the  singw  at  uie 
Imperial  Theatre  exhibited  her  in  the  hnfrtit  of  her 
powers  and  at  die  senith  of  her  popnluity.  The 
lonmals  teemed  with  her  praises.  The  worid  was  at 
her  feet-  The  pnblic  idolized  her ;  the  aristocracy 
loved  her ;  royalty  paid  homage  to  her.  Of  what  ose 
'aie  deooiations  now,— pepnUrinr,  praises,  homage, 
and  love  %  Death  has  sniped  nwt  voiea,  that  was 
Ifte  a  silver  lam  to  our  hearts,  and  has  fixed  in  wve- 
lasting  rigidi^  diat  form  that  moved  before  onr  eyes 
vitfa  so  much  grace  and  fascination ;  nothing,  save 
tbe  sexton's  shovel,  could  have  severed  the  tie  between 
the  public  and  the  favorite. 

Madame  Angiotina  Bosio  was  one  of  the  most 
aocompltslied  siogws  of  her  time.   Hw  voice  was  a 
pore  soprano  of  great  fioeocy  and  beautiful  quality, 
poaecesing,  moreover,  in  a  remarkable  deg^nc^  the 
brilliancy  so  eeaeatial  to  organs  of  that  rosier.  To 
these  desirable  qualities  were  added  a  superior  knowl- 
edge  of  vocalization,  an  excellent  judgment,  and  a 
delicacy  of  refinement,  dtO'Characteriatic  that  more 
than  maw  otfaw  distiBgushed  ber  from  modem  eatOa- 
triet.    So  atrol^;ly  was  thit  dtantetarisdc  impressed 
apon  her,  that,  no  matter  in  what  part  she  appeared, 
no  matter  wlut  mlisic  she  sang,  she  never  oonld 
entirely  divest  herself  of  the  lady.   For  this  reason, 
perhaps  —  oertainly  for  no  other  —  Madame  Bosio 's 
actaog  in  Zeriiaa  in  Dm  Giooemni  was  not  universally 
admiral.    As  an  actress,  without  reaching  the  points 
of  pas«ion  and  abandoameat,  afid  wiihont  being  able 
to  realtae  the  moat  pow^ul  emotions,  she  was  uways 
eameat  and  real,  and,  as  for  as  the  eye  was  concerned, 
inmiably  satisfactory.   Madame  Bosio'a  beet  per^ 
fomuuioea,  however,  were  those  in  wU|h  the  singing 

iiWhich  neither 


pajnanMunt  to  the  acting,  and  i 
the  traffic  nor  comic  powers  were  severely  uxed. 
Hence  ^e  appeared  to  such  perfbction  as  the  Countess 
in  Gmte  Ory,  as  Matilda  in  MatUda  di  Shabran,  Gilda 
m  AnoD&ao,  Martha  in  Flotow's  open,  and  Zerlina  in 
Fra  Zhavolo.  In  all  these  parts  ahe  was  nnapproadi- 
able,  mod,  as  far  aawaknow,  baa  left  behind  oar  no 
•oeceasor.  Apart  fiom  all  consideration  of  vocal 
eapalMlities  and  histrlonie  aoqniremeuts,  Madame 
BoMo'a  ainsing  had  a  duum  whidi  cannot  be  de»> 
oibed,  ana  which,  'as  it  were,  completely  evaded 
aaalysao.  Voices  of  more  beautiful  quality,  even  of 
greater  brilliancy,  were  not  ran ;  nevertheleas,  ber 
tooaa  fivqnantlj  readied  the  baazt,  wben  thoee  ot 
mm  gifted  silvers  woold*  not  have  passed  tbe  ears. 
Nor  could  this  be  attributed  to  ankora  tnteiue  exproa- 
sion.  or  to  s  mon  artistic  mediod  <tf  TOfaliaation. 
MadameBooio  had  savwal  coDtemporaries,  her  eqoali, 


at  least,  in  both  respects.  Perhaps  the  cause  may  be 
refamd  to  the  sympathetic  quality  of  the  organ, 
coopled  with  an  intonation  at  all  times  unerring.  In 
no  other  way  can  we  account  for  the  peculiar  charm 
of  Madame  Bosio's  smging. 

Madame  AngioUna  Bosio  came  to  London  In  1859, 
and  made  her  tUbvt  at  the  Boyal  Italian  Open,  at  tbe 
end  of  the  season,  in  Donizetti's  SUnr  tPAmon.  She 
created  little  eff^.  She  subsequently  appeared  as 
Marguerite  de  Valois,  in  the  UvymtaU,  with  some 
advancement  in  public  favor.  Her  third  appearance 
was  in  Ernani,  and  her  success  was  still  more  decided. 
As  yet,  however,  she  had  created  no  "  senaation,"  and 
the  public,  if  they  turned  attention  to  dw  singer  at  all, 
hmked  npon  her  as  a  tolerable  anbetitute  in  case  of 
necessity,  rather  than  one  who  was  lAvot&j  to  become 
conspicnous  among  the  most  remarkable  prima- 
donnas  of  modem  times.  What  intention  failed  to 
efiect,  however,  acddent  accomplished.  /  Pwitani 
had  been  perfiHrmed  the  whole  nason  with  Giisi  in 
her  cdebraled  part  of  EHvlra.  Wben  the  r^Iar 
season  terminated,  three  extn  performances  were 
given  at  reduced  prices.  M.  Jultten's  Pietro  U  Grande 
produced  the  same  year,  was  annooncad.  Tamberlik 
was  taken  ill,  and  /  Puritani  was  substituted.  Grisi 
refused  to  sing,  and  Madame  Bosio  was  requested  to 
undertake  her  part.  She  did  not  hesitate;  the  trial 
was  hazardous,  but  she  folt  her  power,  and  was  det^ 
mined  to  do  or  die.  The  writer  of  Ais  article  was 
present,  and  remembers  distinctly  the  occurrences  of 
the  evening.  Madame  Bosio  was  extremely  nervoos 
in  die  first  Bcenea.  The  duet  with  Georgi'o  was  in- 
effective  throughout ;  the  polacca  created  no  impres- 
sion. The  curtain  fell  on  the  first  act  widi  scarcely  a 
hand  of  appladse.  Many  1^  the  house.  The  atml- 
ence  were  listiess  and  apathetic.  Still  they  were  not 
unkind,  and  listened  when,  under  other  drcumstances, 
they  would  have  expressed  dissatisfaction.  The  cur- 
ti^n  rose  on  the  second  act.  When  Elvira  came  on 
in  tbe  mad  scene,  and  commenced  the  favorite  cava- 
tina,  "Qni  la  voce,"  the  audience  were  strangely 
inattentive.  Perhaps  tiieir  indifference  inspired  the 
singer  with  determination ;  perhaps,  from  her  very 
fear  there  "grew  a  courage.  Whatever  the  cause, 
Madame  Bosio  bwan  to  slug  in  realiw,  and  the  slow 
morement  wu  fallowed  by  "  bravoe '  from  all  parts 
of  the  boose.  Now  came  tbe  artist's  revenge.  The 
cabaleOa  lltenlly  took  the  honse  bv  storm,  and  created 
an  immense  foror.  A  mora  sudden  and  enthnslastie 
sensation  was  never  witnessed.  Madame  Bosio  was 
encored  with  acclamations,  and  recalled  several  times, 
and,  what  was  more  to  the  purpose,  her  singing  indi- 
cated no  falling  off  in  the  third  act.  This  perform- 
ance was  in  realitv  the- turning  point  of  Madame 
Bosio's  fortune.  Her  success  was  the  prevailing 
topic  in  musical  circles,  and  Mr.  Gye,  who  likes  to 
take  tbe  ball  at  the  first  hop,  engaged  her  for  three 
years.  So  great  indeed  was  the  impression  she  made 
on  the  mani^r  and  musical  director,  that,  in  the 
profl pectus  (tf  tbe  following  season,  1853,  no  less  than 
three  new  operas  were  announced,  in  which  Madame 
Bosio  was  to  sustain  the  principal  chanctera.  These 
were,  Rowini's  AfaUlda  ai  Skmran,  Verdi's  RtgoUtto, 
and  Spohr's  Jettonda — thereby  acknowledging  the 
artist's  versatilirjr,  no  less  than  lier  talent.  Rossini's 
open  was  not  given  until  the  following  year,  but  the 
other  two  were  produced.  The  perfbrmance  of.Oilda 
in  Rt^otaio  satisfied  the  public  as  to  Madame  Bosio's 
artistic  claims,  and  placed  her  at  once  among  the 
most  eminent  vocalists  of  the  day.  From  1853 
Madame  Bosio  made  steady  and  sure  progress  in 
popular  eatlroation,  untH  last  jrear,  when  she  might 
Dare  been  fairiy  denominated  "  die  reigning  Queen 
of  Song  "  at  the  Boyal  Italian  Opera  —  no  offence  to 
Grid,  who  baa  %  right  to  exact  the  highw  tide  ol 
"  reigning  bagic  Queen  of  Song  "  at  the  same  estab- 
lishment. 

The  loss  of  Madame  Bosio  to  the  operatic  stage 
will  be  nniversally  deplored.  To  the  Boyal  Italian 
Oper^  we  fear,  it  will  prove  irreparable.  So  admir- 
able a  mistreas  of  her  art,  so  graceful  and  elegant  an 
actress,  and  one  gifted  widi  so  many  eminent  quali- 
fications, we  know  not  whore  to  look  for  among 
modem  sinjjers.  Madame  Bosio  died  in  the'  prime 
of  life,  and  m  the  vety  height  of  her  powers  and  rep- 
utation. The  causes  whi(£  led  to  her  death  we  have 
not  learned.  It  is  possible  ahe  may  have  nndogone 
loo  modi  fati^  In  thearduoua  dudes  conseqaent  on 
bee  high  positionin  St.  Pet*rsbuigfa,whidi,  combined 
with  £e  narass  and  toil  in  undwtaking  so  long  and 
trying  a  joumey  to  and  from  the  capital  of  the  Czara, 
might  indeed  anect  any  but  an  iron  constitution.  But 
for  tbe  Imperial  Theatre  at  St.  Fetarsburgh,  it  is 
more  than  probable  that  Tambarini  would  not  have 
lost  hif  voice  at  fortf^ve,  nor  Bnbini  hava  qnitled 
the  stagQ  before  teaching  Aftr.  The  saddest  ooiifec- 
ture  remaioa  behind.  But  ror  the  Imperial  Theatre 
in  St.  Petersbnrgh,  in  all  probability,  the  charming, 
dM  talentedj  the  admired,  the  aooom^iahed  Aa^olina 


Bosio  wonld  still  have  been  sufiered  to  delight  her 
frienda  and  adroiren  in  following  that  profession  <^ 
which  she  was  so  graceful  and  distingtusbed  an  oma. 
ment.  In  the  cause  of  the  art  she  loved,  she  has 
sacrificed  her  life.  Poor  Gilda  now,  mdeed,  is  laid 
lo#  by  the  hand  of  the  Universal  Aasaaain,  and 
muaical  Eort^  it  the  Bigi^tto  diat  weeps  over  in 
lost  child.  DuKOHO  Btah. 


PioooLOMtRi  Eats  a  "Cobh-Dodqeb."— The 
Detroit  Free  Pftn  tells  a  good  story  tmder  tiiis  cap- 
tion, the  seme  of  which  is  Uid  at  die  Biddle  Hqnse 
indiateity.  It  appean  that  a  Wolverine-^  one  o€  the 
rough,  hear^,  baokwoadt  i^le  of  old  fellows,  bluff 
and  ontspiAen,  a  great  oontemner  of  airs  and 
friTolitfei — trbo  was  spending  Ms  money  in  iIm  dQr, 
yeaned  toe  a  ci»n-dodger,  and  lite  Badiel  of  tAA, 
" refoted  to  be  comforted  becanae  they  were  not"  at 
the  Biddle  House,  so  he  procured  one  to  be  mann- 
factnied  at  an  eating  bouse,  and  had  it  brotight — in 
a  d»y,  we  presume  —  to  his  hotel  and  set  on  the 
supper  t^le.  The  Free  Pren  shall  give  its  own  ver- 
sion of  tbe  scene : — 

He  was  in  his  glory  that  nu^t  as  be  was  seated  at 
the  table  with  the  big  corn-dodger  before  him,  and  all 
the  company  wondering  what  on  earth  U  waa.  Dl- 
rectiy  opposite  it  happened  that  Ficcolomihi  was 
placed,  and  no  eyes  were  wider  spread  than  the  brown 
orbs  which  illumine  the  cfaildisn  face  of  the  petite 
Siennese.  The  little  minx  looked  at  the  com-dod- 
ger,  which  waa  as  big  as  a  hitif-bushel,  and  then 
gazed  at  her  male  companion  fai  the  prettiest  of  poi- 
zlem^nts.  Then  she  laughed  a  Uttl^  and  leaned  foi^ 
ward  so  as  to  look  in  die  face  of  tbe  old  fellow, 
giving  him  a  glance  fnll  of  the  most  ndiant  diablerie 
that  ever  mortal  saw  in  woman's  eye.  He  was  fasci- 
nated, but  mistook  the  cause.  He  honestiy  thought 
Piccoiomini  wanted  some  of  bis  com.dodger,  and, 
seizing  bis  knife,  with  a  glowing  coaotenance  and 
pleasing  expression  he  ijacnlated  : 

"  Hare  a  piece.  Miss  ?  " 

A  puzzled  expression  overspread  tbe  pretty  face 
opposite  for  a  moment,  but  a  sodden  lignt  dawned 
upon  it,  followed  bv  a  merry  laugh  and  such  a  clap- 
ping of  hands.  Tnen  a  saccession  of  nods  ensued, 
which  signified  assent  to  the  delighted  trader.  He 
lost  no  time  in  carving  out  a  huge  piece,  which  he 
passed  over  on  the  point  of  his  knife.  It  wasn't 
much  of  a  bile  for  him,  but  the  littie  prima  donna 
could  scarcely  clasp  it  in  both  hands,  as  she  received 
it  in  high  glee.  She  looked  at  it  with  a  ddigfattnl 
bewilderm«it  for  a  moment,  and  then,  vridi  a  rueftil 
face  at  the  predicament  she  had  got  herself  into,  pnt 
her  teeth  to  it.  She  nibbled  at  it  like  a  mouse, 
smiled  an  angelic  smile,  took  a  second  nibble,  and 
Uuf^ed  as  heartily  as  a  school  girl.  Then  she  de- 
posited it  on  one  side  of  her  plate — it  covered  up  two- 
thirds  of  it— and  widi  a  relief  air  returned  ber 
thanks. 

"  Zat  eee  vor-ee  coot,  my  frien'.  I  sink  he  eea 
mos',  vat  you  call  him  1 — mos',  mos'— ex-cellent." 

"  No,  you  don't  say  so  T  "  exclaimed  the  delighted 
trader.  "Who'd  a  tho't  it,  by  jimminy  !  Give  us 
yer  hand,  sissy  1 "  and  he  fairiy  jumped  out  of  his 
chair  as  he  stretched  out  a  brawny  palm  clear  across 
the  table,  which  waa  grasped  with  a  balf-feaiful  and 
half-comical  expression  by  the  jeweled  hand  of  the 
little  princess.  The  scene  created  an  uproar,  and 
there  was  no  end  of  hilsrity  and  good  batnor,  in 
which  none  more  heartily  participated  than  tbe  Pic- 
coiomini. 


Who  Writes  Oar  Songsf 

(Fnm  tbt  N«w  Toric  Brenlng  totk.) 

'  The  musical  composer  who  really  fnrpishea  the 
great  mqority  of  our  songs,  and  whose  )m>diicti<HiB 
have  die  widest  popularity  among  the  maseee  of  our 
people,  is  known  to  very  few  of  them,  even  by  repu- 
tation. The  new  melodies  that  greet  the  public  ear, 
month  after  faonth,  and  are  sung,,  whistled  and 
hummed  by  thousands  —  tiiat  are  thumped  oh  piano- 
fortes, tiirummed  on  banjos,  breathed  on  flutes,  tor- 
tured into  variutions,  and  enjoy  a  wide,  though,  after 
all,  evanescent  popularity,  are  chiefly  the  product  of 
one  of  fertile  brain  —  and  that  brain,  as  Mr.  Micaw- 
ber  would  say,  is  the  brain  appertaining  to  Mr.  Ste- 
phen C.  Foster.  This  gentleman  is  a  native  of  Fitts- 
buigh,  and  has  spent  all  his  days  there,  excepting 
three  years  at  Cindnnati,  and  two  at  New  York.  He 
was  born  on  the  4th  of  July,  1826,  (the  very  day  that 
John  Adams  and  Thomas  Jefferson  died,}  and  ia 
therefore,  now  in  his  thirty-third  year.  His  father, 
Mr.  William  B.  Foster,  was  a  Pittsburgh  meKhant, 
a  member  of  the  State  Legislature,  afterwords  a 
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Mayor  of  AlleghanT  city,  and  subseqaeDtlr  occapied 
ao  official  post  onder  toe  federal  eovernmenl.  His 
oldest  sister  is  the  of  Ser.  £.  T.  Bochanan,  the 
only  brother  of  the  President  of  dw  United  States. 
Stephen  C.  Foster  is  the  yoongest  of  his  fiunily. 

He  enjoyed  bat  limitM  opportnnlties  for  musical 
instmction,  and  took  bat  few  lessons.  When  nine- 
teen years  old  he  composed  for  a  social  qaartette 
club,  of  which  he  was  a  member,  his  first  socceasful 
song,  the  popular  &roril«,  "Uneh  Ned."  It  was 
shortly  afterwards  aang  at  a  pnblic  concert  in  dn- 
cinnab,  and  received  such  uiplanse  tUat  Mr.  William 
C.  Peters,  the  mosic  pnblisoer  in  that  city,  requested 
the  'pri^eee  of  publis&ing  it,  which  was  at  once 
granted.  Mr.  Foster  next  composed  "SnsaniM," 
which  was  more  simple  in  Hs  s^le,  and  becania  erflD 
more  popular.  In  a  prirate  lettor,  Mr.  Foster  writes : 
"  I  had  up  to  this  time  neither  roceiTed  or  thooght  of 
any  pecuniary  nmimeration  for  my  eSbrts  in  the 
moaical  line.  Imagine  my  delight,  therefore,  on  re- 
oeiTing  for  my  next  song  one  hundred  dollars  in  cash ! 
Though  this  song  was  notsnocessfiil,  nttbe  two  fifty 
dollar  notes  whidi  I  rec^Ted  for  it  bad  the  eflect  of 
starting  me  in  my  present  rocation  of  a  song  writer." 

It  would  render  this  article  too  much  like  a  "  cata- 
logue of  popular  and  standard  music"  to  give  a  list 
of  Mr.  Foster's  songs.  "Mawa's  in  the  Cold 
Ground,"  "Old  Kentucky  Home,"  "Hi I  Boys, 
Carry  me  "Long,"  "Nelly  was  a  Lady,"  and  "  Old 
Folks  at  Home,"  may  be  mention^  as  among  the 
most  popular.  His  "  Susanna "  melody  has  been 
seized  by  many  pianists,  {among  whom  may  be  men- 
tioned  Herz  and  Thalberg)  as  a  melodic  theme  pecu- 
liarly suited  for  treatment  with  variations,  and  some 
of  the  other  n^ro  melodies  have  obtained  an  equal 
popularity.  Nor  is  this  popularity  merely  a  local 
one.  In,  many  of  the  Southern  States  Mr.  Foster's 
songs  have  been  adopted  by  the  slaves  to  enliven  tbem 
at  uieir  hoskings  and  field  labors.  In  aprivate  letter 
from  one  who  has  recently  retnmed  from  an  extended 
pedtHtrian  tour  Uirough  the  border  land  of  Scotland, 
where  the  songs  of  Bums  and  the  older  oral  Scotch 
ballads  are  known  to  and  sung  by  eveir  one,  occurs 
the  following  passage :  "  I  spent  sereraJ  weeks  amid 
the  poetic  huls  of  Ettrick,  along  the  braes  of  Yarrow, 
so  mned  in  Scottish  border  minstrelsy,  and  here  I 
found  some  of  Foster's  earlier  melodies  were  almost 
displacing,  in  the  estimation  of  tbe  shepherd  bojs  and 
cottage  pm,  du  longs  of  Buna  and  Bamser.  Often 
in  tbe  BcottMi 'Ot^iges,  after  the  bagiMpes  have 
droned  oat{tft^  aocompaniment  to  '  Scots  wha  bae,', 
and  '  Lord  Adiol'p  Courtship,'  a  voice  will  take  up 
one  of  these  American  melodies,  and  all  gathered 
around  the  ingle  ride  will  join  in  the  simple  refrain  ; 
and  thus  the  plaintive,  touching  strains  that  are  first 
sung  in  die  darit,  too^  town  of  Fittshnrgh,  on  the 
Monongahela,  rise  away  above  the  smoke  and  steam 
of  city  life,  float  across  the  Atlantic,  and  are  heard 
upon  the  heathery  hills  of  Ettrick,  and  among  the 
birks  that  grow  on  the  '  braes  of  Yarrow.' "  Favor- 
able mention  has  also  been  made  of  them  from  Cali- 
fornia, China,  and  Australia,  and  even  the  deserts  of 
Africa,  through  the  foreign  and  home  correspondence 
of  our  newspapers. 

Ethiopian  minstreUy,  as  it  is  called,  has,  however, 
culminated,  and  is  now  in  its  decline.  Appreciating 
thin  fact,  Mr.  Foster  has  somewhat  changed  his  style, 
and  abandoning  the  use  of  negro  jargon,  he  now 
writes  songs  better  adapted  for  f*cnetal  use.  While 
the  melodies  exhibit  a  decided  improvement,  the 
words  are  rhythmical  ,a1way8  nnexccptionable  in  point 
moral,  and  as  good,  poetically  considered,  as  the 
majority  of  songs.  We  do  not  sny  that  Mr.  Foster's 
"  meIo4lies  "  can  be  compared  with  those  that  have 
immortali&ed  the  namea  of  Bums,  Bany  Cornwall,  or- 
Thomas  Moore ;  but  we  da  midntain  that  the  com- 
poser who  produced  such  popular  and  pleasing  songs 
as  "  Gentle  Annie,"  "  Willie,  we  have  Missed  Yon," 
"Maggie  by  my  Side,"  "I  see  her  still  in  my 
Dreams,"  "  Old  Dog  Tray,"  "  Jeannie  with  the 
Light  Brown  Hair,"  deserves  an  honorable  men- 
tion, •>  one  of  AoM  w|k>  has  enlarged  the  pkainre 
of  thonaandi. 

The  reason  of  the  popularity  of  Mr.  Foster's  songs 
lies  in  Uieir  easy,  flowing  melody,  the  adherence  tx> 
plain  chords  in'  the  accompaniments,  and  the  avoid- 
ance of  intricacT  in  the  harmony  or  embarrassing 
accidentals  in  the  melody.  They  have  a  family  re- 
semblance, but  not  greater  than  the  simpler  melodies 
of  Bellini  and  Donisetti,  and  the.  composer  is  no 
more  truly  open  to  the  charge  of  self-plagi&riem  than 
are  those  Italian  melodists.  And,  as  Mr.  Foster  is 
stilt  yonng,  he  may  improve  and  elevate  his  style, 
till  he  attains  a  musical  repatatkn  that  vfll  be  more 
than  ephemeral. 


Hawovm.— A  new  opera  by  E.  Flotow,  to  be  en- 
tided  Le  Memiier  de  Meran,  \mm  announced  to  be 
given  on  the  15th  instant. 


Terdi'B  "Uacbeth." 

The  DtTBUK  Journals  have  spoken  at  great  length 
about  the  production  of  Verdi's  McuAeth,  by  Mr. 
Willort  Seal's  Italian  troupe.  Tbe  following  ac- 
count ia  from  the  Da^  Et^nm,  dated  die  31at  of 
March. 

Verdi  and  Shakspeare  are  a  note!  eonlMmtdoii,  at 
least  in  this  countiy.  It  seems  strange  to  as  to  asso- 
ciate the  antique  dignity  of  the  time^onored  tragic 
muse  with  the  conventionalities  of  the  modem  opera. 
Shakspeare'a  peculiar  language  has  become  so  insep- 
arable a  part  of  his  concmtions  that  we  forget  that 
the  general  imagiaation  of  the  story,  the  characters, 
dramatic  sequence  and  positions,  may  be  capable  of 
powerful  effiscts,  even  when  separated  from  his  im- 
mortal words.  Thus,  "  Macbeth "  has  donned  its 
Italian  dress,  but  still  retains  each  fsmilialr  scene  and 
incident,  and  has  not  been  diom  of  in  wonted  poww. 
Signor  Solero,  Verdi's  usual  librettoiat,  has  taken 
inevitable  liberties  with  the  texL  Abridgement  was 
necessary,  and  the  requisitions  of  a  mnsicnl  composer 
are  impwative ;  but  he  has  adhered  closely  to  tiielead- 
ing  features,  and  followed  the  text,  as  far  as  an  .Ital- 
ian could  be  expected  to  comprehend  phraseology  so 
wholly  alien  to  his  langtmge.  The  result  bos  been 
highly  succeasfbl  in  Italy,  and  it  Is  surprising  that 
the  honor  should  have  been  left  to  a  Dublin  manager 
of  first  introducing  aa  acknowledged  favorite  to 
these  countries.  ^Tirelve  years  have  elapsed  since  ita 
fint  production  at  the  Pereola.  in  Florence,  and  yet 
neither  London  nor  Paria  £as  yet  heard  itl 

Tbe  witches  are  noturallT  a  promUent  fbaton  In 
the  story,  and  were  that  vriiich  most  pntded  the  Ital- 
ians. 'The  northern  and  Teutonic  soperstition  was 
strangelv  at  variance  with  the  less  ^tastic,  but  mora 
beautiful,  snpematnralisms  of  soothem  climes.  Thus 
too,  the  music  is  utteily  diSerent  from  that  which  an 
Englishman  would  have  written.  Those  who  have 
Lome's  admirable  arrangement  on  their  ear  will  be 
confonnded  at  Verdi's  neretical  treatment  of  die 
same  snbiects.  Yet  both  are  equally  tme,^>nly  mod- 
eled on  difierent  forms  of  thought  and  feeling.  Verdi 
has  given  a  wild  and  consistent  character  thronghont 
to  their  weird  revelries,  which  well  preserves  its  un- 
earthly individuality,  and  which  always  bears  a  strik- 
ing and  distinctive  melody.  The  first  sccna  contains 
the  prediction  of  Macbeth'i  future  greatness,  and  thb 
third  their  incantations,  with  the  proi^etic  appari- 
tions. r«dy  Macbeth  found  a  representative,  proba- 
bly not  now  to  be  equalled  on  any  stage,  in  Madame 
Viardot.  Her  first  oppoarasce,  as  in  Shakspeare,  is 
where  she  reads  dtft letter  that  suggests  to  her  thoughts 
of  terrible  ambition.  The  opening  air,  Vimi  t'affi- 
ia,  is  a  bold  melody,  enriched  by  harmonic  changes, 
and  to  which  she  imparts  the  energy  of  the  relentless 
Lad^  Macbeth.  She  learns  the  arrival  of  die  king 
within  her  castle,  and  bursts  into  tbe  strain  of  fierce 
delight.  Or  tuUi  torgele.  Nodiing  conld  exceed  the 
dramatic  power  she  tronsftised  into  this,  and  tbe. 
brillianOT  of  ber  vocalization.  The  applanse  was 
overwhelming,  bat  the  encore  was  not  complied  with. 
Next  follows  die  mnrder  scene,  in  which  the  faltering 
oonrage  of  Macbeth  (Signor  Graziani)  is  animated 
by  his  less  timid  spouse.  The  deed  is  done ;  and  the 
dnet,  Feaal  mta  ZAmna,  is  as  highly  dramatic  and  ap- 
propriate in  melodyos  any  production  of  Verdi.  Her 
contempt  for  his  weak  remorse  finds  powerful  ex- 
pression in  the  mativo,  "Sei  vano,  O  Macbetto." 
The  murder  is  disclosed,  and  the  act  concludes  with 
B  stiiking  and  impressive  finale,  Sckivdi  inferno."  It 
is  wrou^t  up  wim  great  power ;  the  solo  parts,  with 
out  accompaninients,  are  skilfnlly  interwoven  with 
the  chorus ;  and  it  condudes  witi!  a  bold  maeaMe, 
which  is  most  effective,  and  was  admirably  executed 
throughont.  The  choms  throughout  occupied  a 
prominent  position,  and  forms  not  the  least  important 
portion  of  the  opera.  In  the  second  act,  the  choms 
of  murderers,  Sparoe  U  Sol,  is  highly  ori^nd  and 
descriptive,  fall  of  charming  and  simple  melody  ;  and 
it  may  be  said,  once  for  all,  that  the  choras  through- 
out showed  the  benefits  of  excellent  training  and  fre- 

nW  rehearsal.  The  banquet  scene  follows,  in  which 
y  Macbeth  entertains  her  guests,  more  according 
to  Italian  than  English  ideas,  with  a  dridking  song, 
not  improbably  deatined  to  as  much  popalarity  as  the 
famous  Libicmo.  This  is  intemipted  by  the  Ghost  of 
Banqno,  and  Macbedi's  horror  is  painted  in  music 
great  intensity,  and  which  developed  the  foil  powers 
of  Qraziani's  noble  voice.  His  acting,  too,  was 
mudt  better  tiian  in  any  previous  character,  and  was 
fttUy  equal  to  tbe  sitnation.  Of  Madame  Viardot 
too  mndi  cannot  be  said.  Not  even  Biitori  could 
equal  her,  while  she  far  excelled  her  only  rival,  in 
being  trathful  without  exaj^ration.  ThojSiwi^e  of 
the  second  act  is  one  of  Verdi's  best  productions. 
He  ^waya  preserves  a  simple  and  striking  air,  which 
imparts  nnity  to  the  whole,  whHe  each  separate  part 


has  been  written  in  with  ^1  and  indivldnality. 
The  entlrB  scene  was  h^hly  efibcdre,  and  will  pleaee 
mors  the  oftener  it  ii  heard.  Tin  tUrd  contaiuB  the 
incantation,  with  its  -wlld,wierd4ike  witch  mndc,  and 
two  songs  for  Graiiani,  wbidi  ore  ■«  great  masler- 
pieces  as  any  that  great  artist  has  yet  accomplished. 
The  fourth  act  introdoces  the  bamshed  nobles  who 
have  conspired  against  Macbeth's  tyranny,  and  gave 
oocaaton  for  the  first  appearance  oh  any  >^n  of  a 
new  and  promising  young  tenor,  Signor  Com.  S» 
filled  die  port  of  Malcolm,  whidi  H  necessarfly  sub- 
ordinate to  the  prindpal  diaracters,  but  wbidh  con- 
tains a  song,  Ahl  la  Paterna  Mono,  of  sufficient  pre- 
tensions, and  whIdi  showed  an  excdlent  and  genuine 
tenor  voice,  prodadng  so  favotaUe  and  decided  an 
impression  as  to  receive ,  a  veij  worm  cMsre.  Tbe 
fiamotis  sleep-mdldttg  acoie  wordnly  doses  Mme. 
Viardof  s  appearance,  and  still  fbrther  exalts  ber  rep- 
utation. Trnthfnl  and  vivid,  without  bemg  piUnflil, 
it  snipasses  the  efforts  of  our  greatest  English  trage- 
dians. It  recdved  the  beet  tribute— that  ot  brcathlesa 
attention  and  intense  interest.  The  bottle  scene  was 
■omewhaf  lamdy  fought  Macbeth  fidls  in  a  combat, 
whidi  disappoints  the  galleries,  and  tbe  open  comes 
to  a  condnsion.  The  not  unimportant  part  of  Ban- 
quo  was  admirably  filled  by  Signor  Lanzoni,  but  the 
weight  of  the  performance  tests  on  the  two  leading 
artists— Viardot  and  Gnuant.  Two  better  suited  it 
would  be  impoesiUe  to  find.  It  will  not  be  easy  to 
obtain  sodi  a  oombinadon  in  London,  where  these 
two  will  not  be  united.  They  have  now  eaUbUshed 
on  the  stage  a  new  opera.  Its  success  cannot  be 
doubted.  It  is  plainly  destined  to  popalarity.  It 
baa  but  one  detect,  in  which  it  resembles  its  'prototyi>e 
that  of  too  great  Icngdi.  From  the  first  two  sets,  it 
wonld  b^mpossible  to  cat  widiout  injury ;  but  parts 
of  the  third  and  fourth  asts  may  be  curtailed  widi 
great  advantage  in  its  r^nvduction.  'Too  mudi  honor 
cannot  be  given  to  all  concerned  in  the  arduona  task, 
of  surmounting  the  difficulties  of  a  first  reprodnctioo 
Both  (Mr.  Levey  as  leader,  and  Signor  Anliti  as  con- 
ductor, displayed  a  ^11  and  energy  without  whidi 
success  would  bare  been -impossible,  and  owing  to 
which  it  has  napi^y  been  odiieved. 


The  Death  of  Kadame  Bono. 

The  Eveiiriff  BitUoin,  (FhOadd.),  furnishes  die  fol- 
lowing: 

The  particulars  .of  the  last  illness  and  death  of 
Madame  Bosio,  are  contained  in  our  Continental  m- 
pers  recdved  by  the  Niagara.  A  letter  dated  St. 
Fetersburgh,  April  S,  to  the  Independence  Beige, 
mentfons  that  in  the  second  week  of  Lent,  she  and 
other  artists  of  the  Italian  Opera  went  to  Moscow  to 
sing  at  concerts.  One  of  these  was  for  die  benefit  of 
the  French  Benevolent  Sodety,  the  gross  receipts  of 
which  were  20,000  roubles,  (about  tl6,000).  The 
expenses  were  heavy,  Bosio  receiving  4000  roubles 
(C3S09).  The  net  profits  were  about  $6,000.  On 
her  reinra,  Mme.  Bosio  received  an  4^rial  letter  an- 
noundng  her  appointment  as  first  cantratice  to 
Their  Mfuesties,  and  soon  after  she  received  a  splen- 
did bracelet,  a  gift  fi^m  the  Emperor,  with  die  medal 
belonging  to  the  office,  although  before  Mme.  Bosio 
no  artist  had  thus  been  honored  by  the  Russian 
Court.  The  medal  was  gold  nnd  bore  the  portmit  of 
the  Emperor,  set  round  with  diamonds,  and  a  laurel 
wreath,  also  in  diamonds,  the  whole  surmounted  by 
the  imperial  crown.  8h*6  did  not  long  enjoy  this 
honor.  A  later  letter,  dated  St.  Petersburg,  April 
12th,  conuins  some  interetting  particulars  wltidi  we 
translate : 

"  I  have  already  spoken  of  die  desperate  ilhwBi  of 
Madatne  Bosio.  The  day  after  sending  my  last  let- 
ter she  was  pronounced  better,  and  this  improvement 
continued  for  twenty-fonr  hours.  But  then  suddenly, 
in  consequence  of  a  sadden  change  in  the  weather, 
iatal  hei«  in  oflfocttons  of  tbe  chest  at  this  dnw  of  the 
year,  she  became  worse,  and  In  sphe  of  the  caie  of 
throe  skilfhl  j^ivridans,  M.  Earel,  physidan  to  the 
Empress,  andm.  Eck  and  M.  Kantzler,  botii  skilful 
in  pulmonary  affections.  They  combatted  the  dis- 
ease, step  by  step,  but  though  occasionally  relieved, 
she  grew  weaker,  and  to-dav,  at  half  after  two  o'clock 
in  the  afternoon,  she  yielded  her  soni  to  her  Maker, 
after  having  blessed  her  afflicted  husband,  and  diaiged 
him  with  her  last  messages  to  her  abKut  relatives 
and  flriends. 

Yon  know  tbe  intereat  'shown  universally  in  this 
dty  in  the  great  artits  dnring  her  distressing  iDness. 
I  went  every  day  lo  inquire  abbot  her,  and  always 
met  In  ber  parior  some  of  the  moat  distingalshed 
persons  of  tbe  Empire.  ToKlnrttwasfiUed.  There 
were  high  dignitaries  of  the  Court,  generals  aides- 
de-catnp,  ministers,  diplomatists,  men  of  the  world, 
ete.  The  steircaHc  and  ante-chamber  were  literally 
crowded.  Thin  homage  was  not  only  to  tbe  great 
singer ;  for  Madame  lioBio,  besides  bemg  a  great  or- 
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tist,  -wu  a  mceful  and  dimnning  lady  of  the  homw, 
a  wonian  of  the  world  of  best  taste  and  most 
igneable  maamn ;  die  vu  also  a  modest  Christiaa 
vomao,  disttibiitiliig  hut  charidea  priTataly  and  nfli- 
mg  them  to  nona  that  were  nnfintnoate.  Tbit  can 
b«  certiBed  to  hy  her  imroitanate  compatriots,  hj 
exilea,  and  all  those  who  when  safferin;  came  to  hst. 

The  jonro^  to  Moscow  killed  her.  She  appeared 
to  dread  it  and  did  not  want  to  go.  Thia  was  like  a 
pnsentiaient— 4  warning  rcnce  forbiddiiig  her  to  go  1 

Bnt  it  had  no  effiiat  on  her  companmu,  "SSemn. 
Caliolazi,  de  Bainni  and  CavalUai.  -  Hey  were  go- 
ing to  gtre  a  coaple  of  Concerts  and  withoat  her  they 
wDoId  foae  their  niief  attraction.  She  went  and  sang 
three  times,  although  she  was  already  indisposeo 
Coming  back  she  wu  in  an  over-heated  car,  and  a 
window  was  opened  which  caused  a  violent  chaDge  in 
the  temperature,  icyoold  lacoeeding  to  ■  snat  heat, 
and  it  stmek  her  Inng^.  She  arrived  at  St.  Peioa- 
barg,  Sunday,  March  20th  ;  the  same  day  she  went 
with  her  hnsoand,  M.  Xindevalonis,  to  dine  with  the 
I>iike  of  Omma.  She  was  gay  and  afiable  as  asual. 
In  the  evening  many  visitors  oslled  to  pay  their  res- 
pects to  her  berore  her  departnre  for  Paris,  which  was 
to  take  place  the  next  day.  At  ten  o'dock  in  the 
erenini;  she  feU  chilly  and  seotfor  »  shawl ;  ateleven. 
she  feh  so  mneh  wihm  that  ^was  obliged  to 
retire.  8h»  wBBt  to  her  bed  and  never  aitm  fiom  it 
^n. 

There  was  a  sort  of  htali^  sttwidiDg  bn-.  Her 
i^tvlar  physician,  Mr.  I'osstf,  was  taken  side  die  day 
after  his  first  visi^  and  he  sent  in  his  place  a  skilfnl 
man  who  was  attendhig  himself.  He  was  a  military 
physician ;  his  uniform  annoyed  the  invalid,  and  she 
wonld  not  have  him.  Her  friends  reccora mended 
another,  and  dik  one  seems  to  have  made  a  mistake 
in  roRaid  to  bar  disease,  traatfag  her  tm  a  Utioos  at> 
tack,  while  she  was  safiering  mm  inflammation  of 
tbs  longs.  The  inflammation  increaned  rapidly,  and 
wtan  a  week  afterwards,  Messrs.  Karel,  Eck,  and 
Lantxler  were  called  io,  die  disease  bad  made  snch 
progress  that  diey  bad  to  anooonce  the  great  danger 
she  was  in,  aad  ttie  little  hope  there  was  <»  saving  luir. 
Bat  diey  did  all  diat  eonid  be  ^ona,  and  a  sorweign 
could  not  have  been  noised  ind  attended  with  more 
devotion  and  zeal.  M.  Karel  went  to  see  her  fire  or 
six  times  a  day,  and  Ini  two  coUeagoes,  who  agreed 
with  him  mtiiely  as  to  die  treatment,  were  genmlly 
with  him.  Day  before  vesterday.  M.  Foss^,  who  had 
got  better,  bnt  was  still  feeble,  went  to  see  his  dear 
patient,  and  he  eapressed  the  ofriaion  diat  her  treat- 
ment was  perfisct.  AH  that  bonuu  science  ooald  do 
wns  done  to  save  her,  bnt  widiont  avail.  She  is  dead 
— Bosio,  the  diva,  the  artist  whose  triumphs  were 
ktety  BO  brilliant,  is  dead  in  the  height  of  her  strength, 
her  youth,  her  glory,  in  the  foH  bloom  of  her  msrvel- 
loas  talent.  The  fnneial  service  of  Hme.  Bosio  Xind- 
evalonis  will  take  plaoe  te  the  Cadiolie  Ghardt  of  St 
Catharine  on  Satiuday  tmbxx,  April  18,  at  11  o'clock 
fai  the  morning.'* 


Korx  on  Beethoven. 

The  publication  of  two  new  volumes  on  Beethoven, 
by  Dr.  Marx,  of  Berlin,  the  title  of  which  may  be 
rendered  as  '  Life  and  I^rodnetions,'  must  not  pass 
without  a  word  commending  them  to  the  musical 
resder  as  worthy  of  consideration.  The  peculiar 
taste  and  temper  whidi  we  have  found  in  otiier  works 
hy  Dr.  Mars'— •  oettun  contiovwsial  bitterness— js 
boe  so  mitigated  as  to  be  hardly  discernible.  While 
be  is  a  tbo^>l^tfa-gDiag  enthusiast  for  the  great  master 
of  romantic  inxtm mental  composition,  he  h^s  nothing 
in  common  widi  the  nonsense  of  sudi  a  rbapsodist  as 
M.  von  Lena.  It  is  needless  to  say,  that  he  has  yet 
less  sympathy  with  the  narrow  and  grudging  folly  of 
M.  Oolibidieff; — who  because  Beedioven  was  not 
Moiart,  koA  not  Impeccable,  did  his  best  to  "  write 
down"  Beethoven, — There  is  not  moch,  if  any,  new 
anecdote  bevond  what  was  contained  in  the  Life  by 
Jfcrr  Schindler,  the  '  Notixtn'  of  Ries  and  W^ler, 
and  the  aontitations  diereon  by  Prof.  Moecheles. — To 
lecture  from  Beethoven  as  from  a  model,  we  have  al- 
wajs  ftlt-to  he  a  grave  and  miediievoDs  mistake.  His 
was  a  masterf^  genius,  ineompletely  complete  within 
diat  drdettf  us  own,  where 

BOBr  could  walk  bat  lie. 

It  has  been  seen  how,  by  attempting  to  tread  in  it 
imitadvely,  a  less  masterly  man— wbo  had,  nevertbe- 
lesB,  genius — we  mean  Ftminand  Ries  ;  has  entirely 
foSed  to  secnre  that  reputation  due  to  his  nnquestiou- 
ed  power  and  vigor  and  skill  as  a  musiciaii.  The 
of  Beethoven,  in  brief,  including  a  clear  view  of 
Jiia  prodiKtioDS,  has  yet  to  be  written.  This  most  be 
dons  1^  some  one  convatMat  with  die  incidents  Cnd 
aeddents  of  Viennese  sodeQr'for  die  hut  seventy 
yeais, — fismili&r  with  the  progress,  forward  and  hack- 
ward,  of  the  world  of  instrumental  and  vocal  music, 
who  has  the  feeling  of  a  humorist,  the  judgment  of  a 


just  but  not  sour  moralist,  and  the  aflectkms  of  a 
large  heart,  la  Beethoven's  case  (as  in  that  of  aiKith- 
*tt  musical  genius  yet  living  who  could  be  named)  the 
"  productions"  must  be  separated  flxim  the  "  ma" 
—keenlv  thooj^  kindly;  by  some  one  iriio  may 
have  had  insight  into  the  worlds  both  of  lUe  and  pro* 
dnction.  But  snch  a  biographer  as  we  require  is, 
probably,  only  to  be  fonnd  in  titopia. — Lmd.  Atha- 
cam. 


Bach  and  Handel 


(tiom  pTOgniiuiN  of  tb«  London  Uonds^  Popnlu  Comerti.) 

John  Sebastian  Bach,  and  George  Frederick  Han- 
del—  the  two  most  illustrioas  mnsictans  of  their  age, 
and  who,  in  their  own  particular  walks,  have  never 
been  equalled,  much  less  excelled  —  though  conttm- 
poraries,  were  personally  strangets.  These  great  men 
were  simultaneously  producing  masterpieces  destined 
for  ever  after  to  exerdse  a  most  important  influence 
upon  the  art ;  and  yet  so  independent  were  they  of 
each  other,  thiat  it  mav  be  safely  said,  had  Bach  not 
existed,  Handel  woula  have  been  precisely  what  he 
was ;  and  had  Handel  not  lived,  Bach  W9nld  have 
been  nothing  less  than  his  incomparable  self.  We 
believe  that  in  the  history  of  art  no  parallel  instance 
can  be  named  of  two  great  and  original  geniuses 
working  wholly  apart,  and  reaching  uio  pinnacle  of 
fome,  without  any  reciprocal  advantages,  and  without 
anytUng  in  common  out  dieir  nnsnrpassahle  excel- 
lence. Ibqiliael  and  Midiad  Angelo  were  not  merely 
oontemporaries,  bnt  friends ;  Haydn  and  Mosart  were 
mutually  debtors,  in  so  far  as  their  art  was  concerned ; 
but  Bach  and  Handel  were  like  self-luminous  suns, 
each  lighting  up  a  sphere  of  its  own,  while  all  bat 
invisible  to  its  rival.  What  they  bare  done  for  mtuic 
it  would  be  snperflnmu  to  insist  on  now.  They  found 
a  diaos,  out  of  which  diey  created  a  symmetrical  and 
beaatiflil  world.  Bach  was  the  foontain  bead  of 
harmonv ;  Handel  of  melody.  To  attempt  any  com- 
parison "between  them,  however,  would  be  irreverent. 
Each  had  a  mission  of  the  highest  import,  and  each 
folfiUed  it  to  admiration.  It  matters  little,  that  some 
regard  Handel  as  the  most  fortile  inventor,  Badi  as 
the  profonndest  thinker,  Handel  as  the  poet,  Bach  as 
the  mathematidan  and  philosopher;  eoongh  that  both 
were  essential  to  the  future  destinv  of  music,  and  that 
both  pat  to  the  noblest  uses  the  gins  they  had  received 
from  above.  That  Bach  will  alwavi  remaiif  die  chief 
idol  of  musicians,  while  Handel  will  continue  to  pro- 
duce the  most  vivid  impression  on  the  many,  is  per- 
haps as  true  as  that  the  earth  will  forever  revolve 
round  the  sun,  and  the  moon  round  the  earth.  Im 
partial  judges,  however,  will  draw  no  distinction 
between  them  on  diat  account,  but  admit  their  equal 
ckims  to  tiie  world's  esteem,  and,  at  die  very  most, 
premise  that  die  office  of  one  was  more  particularly 
to  teach,  that  of  the  other  to  enchant-^ each  bung,  at 
the  same  time,  both  teacher  aad  enchanter. 

Bach  and  Handel  never  met.  And  yet  they  were 
born  within  what  may  fairly  be  described  as  "a 
stone's  dirow  "  of  each  other,  and,  what  is  more,  in 
die  very  same  year  and  all  bnt  In  the  ssme  month. 
Badi  first  saw  tho  light  at  Eisenach,  in  Upper  Sax- 
ony, on  the  3Ist  of  Much,  1685  ;  Handel  at  Halle,* 
in  Lower  Saxony,  on  the  23rd  of  February,  1685. 
Nor  was  there  a  very  long  interval  between  the  periods 
of  their  respective  deaths  —  Bach  quitting  tins  world 
(at  Leipsic)  on  the  SOdi  of  July,  1750,  aged  65 ; 
Handel  on  the  ISth  of  April,  1759,  (In  London— at 
the  house  which  is  now  57,  Brook  Street),  aged  74.t 
So  that'  Handel  onttived  bis  renowned  contemporary 
nine  vears,  although  Bach  wrote  even  more  music 
than  Handel,  which  is  the  rather  to  be  wondered  at, 
inasmuch  as  Handel  was  one  of  the  most  rapid  and 
volnminons  producers  ever  beard  of.  Both  died 
blind— -a  result  no  donbt  induced  in  a  very  great 
measure  by  their  almost  superhuman  labors,  mental 
aad  physical. 

Thus  the  two  "  Saxon  giants  "  were  inspired  con- 
temporaneously, and  worked  contemporaneously,  at 
different  portions  of  the  Temple  of  Art.  Between 
them  they  raised  the  structure  in  which  so  many  true 
high  priests  have  since  worshipped,  and  some  with  a 
no  Jess  holy  seal  than  the  founders. 

What  a  fund  of  interestinz  speculation  attaches  to 
the  fact,  that  the  Pamon  of  St.  Matthew  and  the  mass 
in  B  minor,  the  WeU4empered  Clavichord  and  the  Art 
of  Fi^ne,  should  have  eusted,  and  Handel  not  know 
them ;  and  that  on  the  other  band,  Tke  Meniah, 
Igrad  in  Egypt,  Ada  and  Galatea,  and  the  Suite  de 
P&cea,  should  have  been  bequeathed  to  the  world, 
and  Bach  remun  comparatively,  if  not  wholly,  v^or- 
ant  of  tiiem.  That'the  two  great  musicians  continued 
strangers  to  the  last,  however,  was  die  fault  of  Handel 
entirdy,  and  is  one  of  the  very  rare  charges  that 
mig^t*{with  deference)  be  preferred  against  the  im- 
mortal composer  of  the  Meniah,  as  in  some  degree 
too  moch  a  man  of  die  world.  Handel,  from  his 
early  youth,  trntil  he  settled  in  England  (in  1714), 


and  even  afterwards,  was  always  a  traveller ;  he 
songhf  for  money  no  less  than  for  fame.  With  Bach 
the  case  was  different  Unlike  Handel,  who  never 
married,  and  gave  no  "hostages  to  flntnne,"  in  the 
shape  of  diOdien,  Bach,  who  was  twice  wedded,  had 
seven  bis  first  wife  and  thirteen  Jn  bis  second  — 
eleven  sons  and  nine  daughters.  Tnese  he  had  to 
maintain  and  educate  oat  of  the  income  be  received 
as  Director  oi  Mnsic  and  Cantor  of  St  Thomas's 
School  at  Leipsic.  The  post  was  sufficiently  lacra- 
tive.;  bnt  Bach  had  no  forther  resources,  and  sought 
none.  "  He  was,"  says  his  biographer,  "  too  mudi 
occupied  with  his  bosineas  and  bis  art  to  think  of 
pursuing  those  ways,  which,  perhaps,  for  a  man  like 
him,  especially  in  the  time  at  whidi  he  lived,  would 
have  led  to  ndies.  If  he  had  diougbt  fit  to  travel, 
he  wonld  have  drawn  upon  himsdf  the  admiration  of 
the  irtiole  world ;  bnt  he  loved  a  qi^  domestic  life, 
constant  and  nninlerrapted  occupation  irith  his  art, 
and  was,  like  his 'ancestors,  ctmtent  with  a  modemte 
competency." 

Ttiat  Bach's  desire  to  make  the  acquaintance  of 
Handel,  with  some  of  whose  published  woAs  ho  had 
become  famOiar,  was  sincere,  may  be  elicited  from 
the  following  intereslii^  extract  oot  of  Fotkel's  biog- 
raphy :  — 

"  Bach  had  a  very  great  esteem  fyt  Handel,  and 
often  wished  to  be  personally  acquainted  with  him. 
As  Handel  was  also  a  great  performer  on  the  clavi- 
chord and  the  organ,  many  lovers  of  music,  at  Leipsic 
and  in  its  ndghborhood,  wished  m  hear  those  two 
renowned  men  together ;  l>ut  Bandd  could  find 
leimre  Jor^ch  a  meeting.  He  came  three  times  nrom 
London  to  Halle,  his  native  town.  On  his  first  visit, 
about  the  year  1717,  Bach  was  at  Coethen,  only  four 
German  miles  from  Halle ;  on  being  informed  of 
Handel's  anival,  be  immediately  set  out  to  pay  bim 
a  visit ;  bnt  Handel  left  Halle  A$  very  da^  Back 
reached  it.  On  ^ndel's  second  visit  (between  1780 
and  1740}),  Bach  was  at  Leipsic,  bnt  ill.  No  sooner, 
however,  informed  of  Handel's  arrival,  than  he  sent 
his  eldest  son,  William  Frfedemann,  widi  a 
iDRfatHMi  to  Leipsic ;  Iml  Bandel  regretted  that  he  amid 
not  eomt.  On  Handers  third  rait,  in  1752  or  1753, 
BmA  waa  thad.   Thus  his  irisb  to  be  personally  ae- 

n'nted  with  Handel  was  not  fulfilled,  any  more 
that  of  many  lovers  of  mnsic  who  would  have 
been  glad  to  see  and  hear  him  and  Handel  together." 

It  has  been  surmised  Uiat  the  composer  of  The 
Mtamih  was  a  llttie  jealous  of  Bach's  reputation ;  but, 
though  ft  is  difficult  to  account  for  Handel's  indiffer- 
ence to  the  advances  of  so  illustrious  a  compatriot 
and  fellow  musician,  such  an  idea  had  belter  be  re- 
jected altogether.  Whatever  the  two  may  have  been 
as  mortal  men,  as  immortal  geniuses  their  wreaths 
are  twined  together  in  a  partnership  of  glorv  that  Is 
indissoluble  :  from  tfais  pcrint  of  view  sbowd  their 
remembrance  be  for  ever  contemplated.  Bach  was 
Bach,  and  Handel  Handel ;  but  ei'her  was  vrorthy  to 
be  the  other,  and  might  have  been,  had  circnmstances 
placed  them  under  opposite  conditions.  It  should 
especiallv  be  borne  in  mind  diat  Handel  lived  and 
stmgglcfl  amid  the  strifo  and  passions  of  die  great 
world ;  while  Badi  made  a  world  for  himself,  in 
which,  like  a  troe  patriarch,  he  passed  an  existence 
of  almost  nndistuibed  serenity.  Aad  this  should 
atone  for  what  was  wanting  in  the  one,  while  it  ac- 
counts for  die  nnselfldi  ^gMteartadness  <rf  dw 
other. 

•  Vorfcel,  lA  his  Ufi  BeA,  nMsa  tbe  ftillewliijt :— "  I&a- 
dri^  maatw,  Zaehan,  organM  at  Halle,  dM  In  tbe  jmr  1717 : 
aad  J.  S.  Baeh.  wbose  repntatkm  was  sow  alrcadr  hl|^  (b* 
mi  Id  hb  SSad  rair).  was  lavltvd  to  BneoMdhlm.  B*ch,  la 
slunt,  WMit  to  BaOe  Id  ptevs  bis  qoalMkatkma,  bjr  perfbnn)ii« 
a  Ttsea,  as  a  apMhuan  of  his  ridu  for  jrlutt  tcoson  b  not 
known,  howmr,  he  dM  not  ontsr  npoa  tte  office,  bat  left  tt  to 
an  abie  Hholar  of  ZsehauTi,  of  Um  vemt  of  KIrcbbof." 

t  Between  thwa  two  eveoHlil  dates— •«  if  the  goddces  of 
musle  bad  bceo  lotb  to  sntbr  bar  darling  art  to  remain  with- 
out a  wnrUiy  wpranenbttlTe— wa»  born  (on  the  2Ttb  of  Jann- 
aiy,  lieHh  ttmt  otbw  mod  mustetta.  WoUganf  AibmW«  Ho- 
mut.  Voaitaaa  fMta  btar.  eaoM  BeMhoven. 

iThli  mart  hsvs  bcao  etOxr  In  17SS.wbea  Baadd  went 
abmdto  an|n«e  slnitas  i>r  the  ItaHaaOpmlandprcAmd 
Caieatlnl  toVarinem}— orlalTIB.  when  be  imaMI  to  the 
baths  at  A]s-M%ap<ll0  te  tbe  boBtat  oTbk  iMalth. 


jtoiglt's  Immral  of  Unsu. 

BOSTON,  MAY  14,  1859. 

Ifmo  m  fan  NimSB.  —  ContlBaatloii  of  the  optca,  Am 
Gi'maai,  anaaisd  ibf  the  PiaafrTerto. 


Orgasu. 

We  bad  the  pleasure  <tf  listening,  one  after- 
noon last  week,  in  tho  new  Appleton  Chapel,  o€ 
Harvard  University,  to  tbe  admirable  Oryan  just 
completed  far  the  Chapel  by  MetaiB.  SimmoDs  & 
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WiDcox  of  thu  dfy.  It  was  an  infimoal  opening, 
Mr.  W11.LCOX,  one  of  &e  makers,  who  hai  great 
■kill  in  illustrating  tilie  nsea  <^  all  tli«  Tarious 
stops  and  contriTances  of  sack  an  instmmenti  in 
tke  niy  at  ftee  and  &ndfiil  imimmsation,  as 
well  as  ia  .tiw  rendering  of  the  solid  daaucs  cf 
ike  oi^n,  kaviog  mvited  a  nnmber  of  tke  mem- 
bers of  tke  Harvard  Mtuical  Aaaociation,  who  of 
course  felt  an  interest  in  this  musical  godsend'  to 
their  Alma  Mater,  to  go  out  and  hear  it  for  an 
hour  or  two.  Tkese  were  juned  by  quite  a 
a  nnmber  of  the  profcwors,  stodenta,  and  friends 
of  the  coH^e,  of  bolk  sexes,  making  an  impromptu 
gathering  that  nearly  filled  the  Chapel ;  and  few 
seemed  willing  to  retire  as  long  as  any  sounds 
were  breathed  from  that  enchanted  fbrest  of 
pipes. 

The  organ  is  placed  In  the  ebnr  loft,  over  the 
main  entrance  of  the  building,  opposite  the 
ehancd.  It  is  a  jnty  that  both  cknr  and  <»-gan 
do  not  stand  aptm  the  floor;  but,  as  it  is,  the  ex- 
terior  of  the  instrument,  with  case  of  oak,  and 
fine  display  of  pipes  of  .bomished  tin,  adds  greatly 
to  the  uchitectnral  efieet  of  that  end  of  the 
room— afii^  looUng  room, by  the  way,  with 
its  green  and  &ded  yellow  stained  i^ass,  and  no- 
where one  warm  touch  of  color,  bo  that  you  do 
not  IcH^t  the  umnviting  aspect  of  the  exterior 
upon  entering.  Bnttkis  m  ponanf— it  is  a  mat- 
ter of  taste,  and  ours  is  not  puritanicaL  ^ere 
is  wvmtk  and  lus^  strengtk  and  richness  and 
-ritali^  and  beauty  and  delicacy  enough  in  the 
tones  of  the  new  Organ,  to  warm  the  soul  through 
one  sense,  though  it  be  chilled  through  another. 

iSr.  Willcox  played  a  free  and  wandering  im- 
promptn*  a  conturaous  arabesque  ti£  melodies  in. 
all  moods  of  ieelti^, "  from  grave  to  gay,  from 
lively  to  severe,"  as  he  was  tempted  now  by  this 
stop,  now  oy  that,  Mngly,  or  in  variously  mingled 
or  contrasted  cranbinaUon,  into  which  setting  he 
would  introduce  from  time  to  tame,  wiUi  the  full 
organ,  a  good  solid  fugue  by  Bach,  or  a  chorus 
fit>m  Handel  (like  the  "  UaUeli^jah,"  **  And  with 
his  stripes,"  **  Lift  up  your  heads,"  &c)  oe  an  dd 
Lutheran  Choral,  or  a  part  an  Organ  Sonata 
by  Mendelssohn,  thus  'exemplifying  all  its  uses 
so  far  as  an  organist  without  singers  could.  Kv- 
eiy  one  was  struck  with  the  beanty  and  individ- 
ual flavor,  as  it  were,  of  many  of  the  fkncy  or 
inutation  stops.  Some  of  these  were  introduced 
for  tke  first  time  in  an  American  instrument 
Of  these  we  may  note  the  German  Viota  di 
Gamba,  with  its  rich  and  breezy  volume,  of  which 
the  kindred  tone  of  ihe  Viol  ^ Amove  seemed  a 
more  exquinte  and  distant  echo.  Hi6n  there  u 
the  FlvAz  Oefotriante,  livelier  than  the  various 
other  flute  stops,  wluch  speaks  well  fbr  itself, 
when  not  allowed  to  talk  too  much,  and  adds  a 
zest  to  the  full  oi^an.  Then  there  is  that  curi- 
ous, much-heard-of  thing,  the  Fox  Huoumat  more 
qnunt  and  strange  than  beantiful,  yet  good  for 
certun  occanonal  bizarre  effects'— startKngly  hxh 
man,  to  be  sure,  — bnt  all  human  vcnces  are  not 
lovely  —  much  like  a  Swiss  boy  singing  in  the 
street ;  yet  in  srane  combinations  it  was  not  with- 
out charm ;  its  tme  effect,  however,  must  rely 
upon  the  illnaon  of  distance,  in  a  vast  cathedral, 
and  the  ereseencfo  and  dimitmea^  of  a  swell  ai^ 
rangement,  which  will  probably  be  added. 

These  stops  are  new.  And  there  are  others  in 
the  organ  which  Messrs.  S.  &  W.  have  been  the 
first  to  introduce  in  this  conntiy ;  as,  the  sixteen 
feet  ^FagoU  in  tin  Swell,  wluch  with  iU  kindred 


OAos,  are  here  of-  the  ridiest,  reefest  quality ; 
the  Spitz/tete,  fluting  with  a  rustling,  wateiy 
aoond ;  and  the  16  ft.  Po$mme,  or  trombone,  in 
the  Pedal,  at  once  strong  and  mellow.  Then 
we  notioed  the  mi^ieal  sweetness,  the  "  dying 
swell"  ok  the  VcxAng^iaa;  the pervadii^ mo- 
ncal  whisper  of  Ae  Molma,  like  that  of  breezy 
pines,  filling  m  finely  amid  other  stops  and  fusing 
them  more  perfectly;  the  Cornopean-,  too,  and 
the  Como  tU  BataeOo  are  beautiful  and  mellow 
stops,  most  sati^og  to  the  ear. 

But  we  cannot,  nor  is  it  to  our  ]w«sent  purpose, 
identify  distinetly  all  the  Andes  of  tone  ni  all 
these  **  fimcy  "  stops.  Irving  them,  and  turn- 
ing to  the  si^d  and  substantial  elements,  which 
have  more  to  do  with  the  real  misKon  of  the  Or- 
gan in  a'place  cf  worAip,  we  may  say,  that  we 
were  equally  struck  by  the  power,  solemnity  and 
grandeur  of  th»  iubnment  as.  a  whole ;  by  the 
grand  volume  of  its  banes ;  by  the  round  and 
mellow  quality  (due,  no  doubt,  greatly  to  the  pure 
metallic  material)  of  those  sets  of  pipes  in  which 
the  pecufiar  Organ  quality,  as  such,  is  wont  chiefly 
to  reside,  and  which  are  commonly  called  the 
ZK^pat0M,but  which  here,  fidbwing  the  Gennan 
custom,  bear  other  names,  as  Bourdon,  Principal^ 
'&c.  And  we  most  note  as  highly  satisfactory  the 
Trumpet,  whose  vivacious  peal  told  capitally  in 
the  Handel  "  Hallelujah."  It  was  the  genuine, 
great  Organ  mnsic,  of  course,  that  we  came  to 
with  a  soul  appetite,  after  the  novel  fancies  had 
begun  to  pall,  as  such  things  always  irill.  And 
in  Mr.  W-'s  playing  of  the  fugues  and  choruses, 
with  full  oi^an,  we  had  assurance  of  a  grand  and 
powerful  and  admirably  balanced  instrument 
The  deep-mouthed  bssses  were  too  rich  and  full 
and  kmd  to  be  over-topped  hf  the  screaming 
Mixtttret,  also  soAened  by  snch  milder  elements 
as  Flutei,  Duidana,  Fto2a,  &c. 

Bat  our  knowledge  of  Organ  craft  is  not  such 
as  to  enable  us  to  go  into  a  critical  enumeration 
of  all  the  sfa^  and  &cu1ties  of  this  fine  instru- 
m«it,  nor  to  pronoonce  it  beyond  rivalry  with 
works  of  like  cost  and  magnitude  which  may  be 
produced  by  other  artists.  That  we  leave  for 
time  and  the  experts  to  settle.  We  are  at  least 
safe  in  saying  that  Messrs.  Simmons  and  Wtllcox 
have  reason  to  be  proud  of  a  work,  into  which 
they  seem  to  have  put  their  best  skill  with  enthu- 
riasm,  and  that  every  son  of  Harvard  must  re- 
joice tiiat  this  long  standing  want  of  the  old  Uni> 
vernty  is  now  so  admirably  supplied.  For  the 
rest,  we  add  a  mere  literal  summary  of  the  con- 
tents, and  of  some  points  peculiar  (here,  at  leaBt)to 
the  mechanism  (tf  this  Qtgan. 

There  are  three  Manuals,  fWm  C,  8  feet,  to  G, 
making  56  notes ;  twenty-seven  pedals,  from 
CCC  to  D ;  —  fifty  registers,  musical  and  me- 
chanical, embracing  in  all  about  S800  {npes,  dis- 
tributed as  fbllows : 

Grwt  Organ. —  X.  Bourdon,  IS  ftet.  S.  Principal, 
8  feet  3.  Kohr  FloM,  8  feet.  4.  Hohl  F16te,  8  feet. 
6.  Viola  di  Qamba,  8  feet.  6*.  Octave,  4  fbet.  7.  Spftz- 
fliite,  4  feet.  8.  Plate  Octaviante,  4.  9.  Miztnie, 
2  2-3  and  2  feet  10.  Mixture,  3  ranks.  11.  Sym- 
bal,  2  ranks.   12.  Trumpet,  8  f^t 

SwtU  Omn.  — 1.  Bourdon,  16  feet  S.  Principal, 
8  faet.  3.  Bourdon,  8  f^.  4.  KemulophMi,  8  feet. 
5.  Vox  Angelica,  8  feet.  6.  Octave,  4  teet.  7.  Gei- 
KCti  Octave,  4  fbet.  6.  Mixture,  3  ranlu,  2  feet. 
9.  Cornopean, 8 feet  10.  Oboe,8feet  II.  Clarion, 
4  feet.    IS.  Fscott,  16  feet. 

f^toir  Organ.  —  I.  .£olina,  16  ftet  2.  Dnldana, 
8  fbet  3.  Viola  d'Amore,  8  fbet.  4.  Bourdon,  8 
leet.  6.  Qemshora,  4  fbtt.  6.  Flnle  a  Cbauiii^,  4 
fbet  7.  Flageolette,  a  ft  8.  Conw  di  Bassetto,  8 
fbet  9.  Vox  Humana,  8  ffaet 


P«fa/  Organ.— I.  Contra  Baas,  3S  feet  ftone). 
2.  Open  Baas,  16  fint    3.  Boaidon  Bass,  16  fbet. 

4.  Violoncello,  8  feet  S.  Quint  5  *3  feat  6.  Oc- 
tave, 4  feet.   7.  Posanne,  16  feet. 

i/ecAawoa/  Mov*menU.  —  1.  Coupler,  Gnat  and 
Swell.  2.  Coupler,  Choir  and  Swell.  3.  Coupler. 
Pedal  and  Great.     4.  Coupler,  Pedal  and  SweU. 

5.  Coupler,  Pedal  and  Choir ;  also  two  Composidon 
PtdaU.  6.  Full  Swell  (Pneumatic).  7.  Great  Or- 
(Can  Tacit  (Pneomatic).  8,  Great  Oman,  M.  F. 
9.  ^proved  Tremulant.   10.  Bellows  S^nal. 

Every  stop  in  each  manual  extends  through 
the  entire  compass,  except  the  16  ft.  Fagotto  in 
the  Swdl,  which  descends  to  Tenor  C. 

The  mechanical  action  is  aingidariy  petftct 
Every  pipe  speaks  |womptiy,  and  there  is  no  gasp- 
ing ineqnality,  or  jeiking,  of  wind  ever  percepti- 
ble ;  no  rattling  of  keys,  registers,  &c.  This  is 
due  partly  to  the  precision  of  the  workmuiriiip, 
but  idso  still  more  to  the  introduction,  fbr  the  first 
time  here,  ofsome  of  the  latest  Enropeaninqirove- 
ments  in  ihe  r^nlation  of  the  wind.  Chief 
among  these  we  may  mentitm  (1.)  the  Swim 
spring-valve  wind-chests,  by  which  all  waste  of 
wind  and  all  impediments  to  smooth  action,  inci- 
dent to  the  old  system  at  slides,  are  perfectly 
avoided.  Such  wind-chests,  altjbot^h  they  cost 
more,  ought  hencefivth  to  be  held  indispensaUe 
in  an  large  works. 

2.  Three  diff'erent  pressures  of  wind,  the  wind 
being  conducted  from  the  msin  reservoir,  into 
nnaller  intermediate  ones,  from  which  the  pipes 
are  led,  thus  avtriding  all  aensitivenesB  of  the  pipes 
to  any  sudden  Jerics  of  the  bellows ;  snch  distur- 
bances expending  themselves  in  the  main  reser- 
voir, and  leaving  the  pipes  to  draw  fi?om  quiet 
and  untroubled  waters.  This  is  a  very  ingenious 
and  original  method  tat  securing  eqniUityr  stea^ 
nesa  and  ample  supply  <tf  wind. 

8.  Fneumatio  Bf^uter  movements,  by  which  a 
great  deal  ti  jAyncal  exertion  is  saved  to  the 
oiganist ;  and  which,  in  addition  to  other  great 
advantages,  enable  the  perfmner,  while  playing 
upon  any  giren  ccmilnnation,  to  entirely  change 
the  stops  without  removing'  his  hands  from  the 
keys. 

4.  Hie  CViesMntfoi'sd'd;  by  which  all  the  rois- 
ters of  the  Great  Orgu  can  be  drawn  or  pnshed 
hack  one  by  one,  in  the  order  of  their  power,  so 
that  a  crescendo,  or  a  diminuendo,  or  a  g/orzando 
is  instantiy  attunabJe  without  liftii^  the  hands  to 
the  draw-stops.  An  in£cator — or  phonopiOer, 
we  might  call  it— is  placed  above  the  Manuals, 
directly  before  the  peiftnner,  which  always  shows 
the  nnmber  and  kind  erf  stops  which  any  d^ree 
of  pressure  upon  the  Crescendo  Pedal  has  pnt- 
pared  fbr  speaking.  This  Crescendo,  a  Swiss  in- 
vention, surpasses  any  mechanism  heretofore  em- 
ployed to  vary  the  quality,  or  dynamics,  of  any 
ctHntnnation  of  stops. 

The  vigilance  and  enterprise  which  Messra.  S. 
&  W.  have  Aown  in  thus  availing  themselves  of 
all  the  latest  improvements  both  in  tb*  mechan- 
ism and  the  voicing  of  the  Organ,  is  hjghly  to 
their  credit,  and  entitles  their  works  the  cam- 
ful  connderation  aU  who  are  looking  ottt  for  a 
good  instrument 

Another  interesting  Organ  "  Opening  "  took  place 
Saturday  evening,  April  30,  at  the  Old  South  Church, 
where  the  Or;^,  which  was  bnitt  by  Thomas  Elliot; 
of  London,  in  1823,  had  just  been  rebuilt  by  llbssrs. 
B.  A  G.  G.  Book,  of  Boston.  The  qualities  oi  the 
new  wotk  were  tested  by  srane  of  oar  best  organists, 
widi  the  aid  of  the  fine  choir  of  the  Old  South,  nndn 
the  dirBelfon(tfdieir  organist,  Hr.B.  J.  Laxo.  The 
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drnrdt  was  cmwded  in  aH  its  pem,  aiilei,  giiUeriei 
tnd  doMMraTi.   Then  was  ajninted  prognunme,  ms 

Ut.  Vnftm. 

lAik.  "O  God,  ksnMnj."  KntdBkMha 

Mr.  WethefbM. 
I.  fldMilaMftMB  "TkanhKiiMr" 

Mr.  8.  A.  BmmrA. 
4.SBBB.  "  Jw  wwlwi,  Bkw  Uirt  Mkrt  th>  pwphrti." 

6.  iDtarindi.  OifM. 

8.  QnuM.  "OOHtfalLrad."  Boidiil 
,    I «.  Awmm—nl  of  BeholMrt  Sobk. 

fk  VoctiuiM.  HndalMoha 

lb.  t.  J.  Luff. 
S.  QMrtrt.  BwMMot.  Vaurt 
t.  Otx»a.  Sonste  for  ftmr  hudt.  Hndahaohit 
MeMis.  BbdctcA  M>d  buff. 

Ui  8m«.   "Ab!  tnoalk."  Varnbow 

U.  Ovwton  to  ■*lMnit."**  BittOTWi 

n.  OUHndKd.  Ba  thoa  0  Ood  ezsltod  Ufh. 

We  were  anfortanataly  present  only  daring  die 
htter  portioa  of  the  performance.  We  were  stmck, 
u  all  mart  have  been,  by  tbe  exceed  log  beaoty  and 
reflnement  of  Mreral  of  the  atope,  especially  those  of 
a  rioUn  and  'cello  diaracter,  and  noaerally  bjr  the 
parradiag  iweelBesa  and  mellowoeM  tit  tone  of  the 
irinle  worit.  In  the  aeeon^animeiit  of  Ae  Toeal 
pieeas,  wMch  wen  adniiablj  mng,  it  sfcowvd  to  rery 
{raatadTantafe.  We  tab)om  tbe  printed  deseripdoa 
of  the  new  works  as  contrasted  with  tbe  old. 

Ili  BaMT— ,  wUdiMm  wMftvBOO  to  V  la  alt,  la  tb* 
MMSiUi,  baa  tan  tnaivoNd  to  that  from  CO  to  A  In  sit,  sad 
la  Paial,taai  ow  ostorcto  tro'estans aad  ton aotai ; 
udia  voIOBM)  >ad  nrirtj  ct  toot  and  webuka)  fcdUOw,  it 
baa  bMB  Mm  Ami  doobM.  It  bM  u  oatlrelj  imw  8 wall 
Oriaa  of  iBattMB  BMpf,  ntmdfaic  thnn^  the  wbole  com- 
pSN,  maA  ft  OMT  P*dftl  Organ  ot  ttirM  nopa.  Tba  Kajri,  Aa- 
liae, Hd Mt af  thi  fitu  nii  mrr  iiiil  irlwl  iiMiilM  nf  Ibi 
oM  bai  bMB  fbiw^ly  imddsd,  levdMd  nd  tefnwd, 
aad  la  tha  aoaslniBlloa  sf  thaawr  PIpw,  the  rlibwti  nape- 
riDon  efMtol  las  bsMMSd,— Aecttat  aTvUrfita  iBMHsd 
UniiwV  sad  p«f9  arMoa>aBwiDM  pMt»dBMbH|. 

tba  Oq(Mi  M  aoalatBS  tts  feUoatof  ito|s,  vfa :  Onmi 
ftgaa..  D—bto  Open Diapann,  Opta  UifaMB,  tttp^  napa- 
lm, Mcto^  OMRBaa  TM  dl  Oaaba,  Prlndpal,  TwoU^,  K- 
iMBlh.  8««nUlm,IBxtoia,  TrsMpal.  CMr  OifaM.-OpaB 
n^ann,  Stop'd  Ma^aiiB,  Mlu  {orDonb)•I>afcteM,)I>Bl- 
•i■ll»,  QMdMtB^  WaU  Rate,  lUtMntti,  dariooat.  AmU 
ftiaw.— BawdoB  Baas,  ■aoidaa  Tnbla,  Opaa  Uapaaoa, 
Btep'd  Mapaaan,  Kacaatatboa,  Tax  <MHtla,Priaalpal,VMl&, 
Haola,  natoHan>o^aa,INmbMto,IloBbkIn«ps»,Tnnn- 
I)at,Ha«tbaj.  JWal  OiM.— I»aabhOyaaIMapaiaB,IlaaUa 
Stop-d  mapama.  TlabMrila.  ftiyl— ,  ffc— ftwUta  fcaat. 
Dalm,  8w«U  to  Obolr,  Bapar-oetavM,  Obeir  to  Owat.  flnb- 
aatona,  flraat  to  Padala,  Cbofr  to  Badak,  Svatt  to  Patela, 
TmnnUat  Swril,  BaUcnn  SiKwd. 

Tha  Oigaa  Ibnaarir  aontalaad  tba  Mktwtas  Stops,  via: 
Oaat  OxM.  — Opaa  Mqaaon,  Blop'd  Dh«aaoa,  Friaelpal, 
TnMUi,  mtMatb,  BMqakltan,  Wxton,  Traiapat,  Clarion. 
dM  a»an.— Opaa  Mapason,  fltty'd  Dktpaaon.  Principal, 
TmpM,  HanttMj.    Obfr  8la|i'dDl^aaon,  Paid, 

saa,  Prtwifl,  flato,  Ommmm.  JWaii,|» — Opaa  Mapasoa, 
Ma  Oaajlir,  Bw«n  to  Choir  OaopUr,  Vnamkat  BmU. 


Signor  Bendeliri'i  Soiree; 

A  nrj  interesting,  prirste  moBical  entertainment 
was  given  last  Satsrday  erening,  at  Mercantile  Hall, 
byoor  aooomplished  aiatstrs  di' Cbntoj  Signmr  Bbm- 
DaL4u,  and  his  pi^b.  Tlw  bidl  was  crowded  wiA 
iarited  gnesti — a  brOUam  and  an  eager  •ndieiiea. 
The  programme  was  the  foUowing  excellent  Bclectton 
from  the  Italian  operatic  masters : 

ruzL— 1.  Gov,  "MartW":  Dvhattl.  S.  BnaaaA, 
"Qatfktaa  Trtl";  IsailBl:  Hka  Kkil^  «.  Dnatla,  "I 
iriaiiHirt;  Tartl:  Wm  Abhj  IbyandMr-  TaiiliiMii  4. 
Aria  naala— iMga,  "lamda  BBi«b";  Donlaattl:  MbB 
OwMMn.  S.  Oaro  •  Cbiatfaa  •■OhunaMato";  IbnadaaU: 
Mm.  Harwood.  (Ooa  aMCupafnaaianto  dl  fUvto  abllfato.) 
S.  Seraod  nnnla— {paoo  Ooneartato),  "Taatah";  Hen»- 
4mU:  UMNi  H.  Ik7,  Hantavton,  Ida,  Ibmra.  Tnckarmaa, 
GanaO,  WUaon,  and  Cbovna.  7.  CaTatlna,  "UgnlaUo"; 
Tafdl:  HlaaAb^Iar.  8.  L'AtcMuIs,  {(taartrtta);  norima; 
lbB.Ur«aed,  Wm  OaodulB,  If r.  TadtMmaa,  Mr.  Oanstt, 
aadCtaonas. 


Past  H.— 1.  C«n>,  "Okmnna  d'Aico:  Teidl.  S.  Bnatto, 
"eianmanto";  VeRadante:  HIm  Ooodwln  and  Ura.  Rbt- 
WDOd.  S.  Cavattna,  "BaUr";  DontetU:  Wm  Plaiea.  1. 
IhMttO,<*SonMBbala"j  Bellini:  MUt  Abb; Tay  and  Mr.  V. 
Vash.  5.  Qaartotto,  "Bldkaui  Oaateno";  BosrinI:  Mn 
Haywood  and  Means.  Taekamaa,  Aadram  and  Qanalt.  •. 
Oavatlaa,  "Uada";  DoniaettI:  Wm  AUf  ISj.  T.  Mo. 
"Tors,  Toga";  Gunpaaa:  HIm  H.  J.  BartMt,  Wm  Ckiodwln 
and  Ura.  Oinrood.  8.  Hrrt  Flnala,  "Unte";  DonlsetU: 
Mlai  Vajr,  Mrs.  Baswoad,  MIm  Ida,  UmrtS.  T.  BaU.Oamtt' 
aadCborna. 

The  dionuee  were  ningiHA  leniaikable  precision, 
purity  of  tone,  ridiness  and  Toinme,  by  a  dioir  of 
forty-eight  ladies,  and  sixteen  gentlemen,  a  fine  col- 
lection ot  ftvah,  mnsical  Toices.  Mr.  Bendelari  him- 
self plajed  all  the  arcompaniments.  The  opening 
of  the  cboms  from  the  Martyrs,"  by  male  Toices  in 
nnison,  was  better  than  we  often  hear  on  the  Italian 
stage,  having  refinement  as  well  as  vigor  and  pred- 
sion.  The  dioms  of  women,  too,  from  II  Givra- 
mrnto,  wu  beaotifiilly  song.  Among  the  concerted 
pieces  we  were  most  itrndt  by  AeQaartet:  Rtdunm, 
eautiamo,  for  sopiano,  tanors  and  bass  ;  it  Is  a  bright^ 
fresb,  original  fimqr  of  the  genial  Sossint,  and  wu 
nicely  rendered.  The  Finale  from  the  Valak,  also, 
made  a  ftne  impression. 

There  were  some  excellent  specimens  of  solo-sing- 
ing, showing  well-cnltivated  voices  and  a  h^h  decree 
of  execation.  Besides  Mrs.  Haxwood,  who  lent  her 
services  in  a  beantifal  and  brilliant  rendering  of  tbe 
pieces  from  Mercadante ;  and  Miss  Fat,  the  pnpil 
par  exceHaiee  of  Sig.  Bendelari,  whose  pore  soprano 
is  more  beantifal  Aan  ever,  and  who  has  greatly  im- 
proved in  the  expression  of  her  singing,  as  well  as  in 
bar  execntion,  which  was  always  wonderfiiUy  fiuile 
(witness  espedally  hex  finished  rendering  of  tbe 
pieces  firon  Rigeltllo  and  SoHmmMa),  there  were 
some  fine  diqdaya  of  vinca  and  AM  hjr  several  of 
Sg.  B.^  yonnger  praaent  pnpIlB.  We  instwce 
espediOy  Miss  Ooovwnr,  ICai  Pibbcb,  and  Miss 
KiMBAlx.  Mr.  TvoKUMAim's  tenor,  with  Us  fer- 
vent, tastefitl,  and  really  Italian  s^rle  of  rin|^g,  was 
soniething  notable  for  an  American;  and  Messrs. 
Ball,  Oakb>tt,  and  others*  with  their  bass  voices, 
lent  good  service.  Altogether  it  was  a  most  agreea- 
ble, and  even  an  enthnsiastlc  occasion,  and  did  great 
endit  to  the  master  and  his  papils. 


Muioal  Chit-Chat 


We  hope  and  trnst  all  die  firiends  oi  Oratmio  and 
all  great  choral  and  orcbestnd  music  will  gather  to 
tbe  snppoit  of  the  old  Hamdbl  ahd  Hatdh  Soci- 
STT,  at  the  Htuie  Hall,  this  evening.  It  ought  to 
be  indeed  a  "  Benefit "  to  the  Sodety,'whicb  has  been 
emptying  its  treaenry  at  a  sad  rate  for  onr  good,  and 
whose  fittare  efforts  to  keep  np  the  line  of  noble 
Oratorio  among  ns  may  be  expected  to  derive  en- 
ooaragement  or  diseonragmnent  from  the  interest 
now  shown  by  the  pabUc.  Bfendelssohn's  "  Hymn 
of  Praise,"  (Loligoanff-),  yihieh  forms  the  first  part  of 
the  programme,  created  a  sensation  in  tiie  aodwnce  a 
year  ago,  and  is,  intrinsically,  one  of  die  noblest 
works  of  modem  times.  In  it  we  get  both  a  complete 
Orchestral  Symphony,  and  a  Choral  Cantata,  —  in 
fact  a  short,  bnt  aobl^  Otntorie.  Its  shorttiees  gives 
it  an  advantage  over  otiier  Oratorios.  The  second 
part  will  be  misoellaneoaa.  Mia.  Loira,  Vtb,  Hak- 
wooD,  Mr.  Adaks,  Mr.  Hirht  Dkapkb,  Mr. 
PowBBS,  and  others  of  onr  best  vocalists  have  rol- 
nnteered  dieir  idd,  and  Zbxbahit  will  condnct. 

We  have  been  ranch  interested  tfiis  week  by  watch- 
ing the  operation  of  a  very  ingenions  invention  of  oar 
townsman  — for  some  years  a  citisen  in  the  West, 
Mr.  HniraT  Boitd.  It  is  no  lees  than  a  machine, 
which  may  be  attached  to  any  Piano-forte,  and  is  en- 
turely  oat  of  sight,  occupying  bnt  little  Bpace,  for  the 
recording  npon  paper  of  wbatever  notos  are  played. 
The  pun  la  simple,  as  it  la  ingenious,  and  baaatiital 
in  the«roridtig.  It  consists  of  some  doek-woik  ma- 
chinery, boried  in  the  space  at  the  left  end  of  the  key- 
board, which  tarns  a  barrel,  inked,  aronnd  which 
scored  paper  is  reeled  off  upon  the  floor,  bearing  an 
accurate  impresaion,  in  msivs  of  various  lengths,  of 
all  the  dbtes  struck  by  the  player,  the  bar  Uses,  and 


all.  The  barrel  revolves  at  any  rate  of  tempo  re- 
quired. Sach  key  when  struck  presses  the  end  of  a 
wver  underneath  the  key-board,  which  presses  the 
paper  against  the  inked  barrel,  causing  it  to  take  an 
Impression  just  so  long  as  the  kev  is  kept  down  and 
no  longer.  From  these  marks,  falling  on  the  proper 
lines  and  spaces  of  ruled  staves,  one  may  easily  write 
off  in  common  notation  all  that  has  been  played. 
Composers,  when  tiiey  inprovise  at  the  piano,  may 
thus  manage  to  arrest  their  fieeting  inspirations  and 
work  tbem  up  at  leisure.  Of  eonrse  tbe  mnnc  Is  re- 
corded  jnst  as  played,  and  if  there  be  any  blandera, 
any  notes  too  long,  too  short,  or  sligbttd  in  tbe  exe- 
cution, it  will  all  stand  written,  as  in  a  book  of  judg- 
ment, in  the  record.  With  what  resnlts  this  invention 
may  be  pr^nant,  time  must  show.  Meanwhile  the 
working  o(  tbe  inatmment  may  be  seen  hj  any  one, 
at  any  hoar,  at  the  warerooms  of  the  MesHs.  Cbick- 
ering,  whwe  Mr.  Bond  is  often  In  attendanoe,  and 
will  dwerflUIy  give  any  explanations. 

A  new  Italian  Opera  Company  will  shortly  appear 
at  the  Metropolitan  Theatre,  in  New  York.  Ade* 
LAiDi  CoBTXSi  and  Fbfita  Gassieb  are  the  prime 
donne ;  Mabbtzbk  is  the  director.  The  Stbakosch 
troupe,  including  Piccolomihi  and  Wilboxst,  are 
at  toe  Academy,  Ullhakh,  with  Qassahioa, 
PBiLLim,  Fokmb*.  Ac.,  an  at  Philadelphia,  where 
MarOa  and  La  FiivarUa  bare  bem  Ae  pieces  that 
excited  the  most  Interest.  We  shall  have  tiiem  here 
at  the  Boston  Theatre  next  week.  Tbe  opening  is 
postponed  to  Thunday,  when  Martha  is  to  be  per- 
formed, with  the  same  cast  as  last  winter,  except  that 
Adblaidb  Philupts  is  to  take  tbe  pretty  part  of 
Nannr.  FoBMKi,  of  conne,  wilt  be  fimner  Plunkett. 
Den  Giommitt,  BiAtrt  lMDiaUe,LaFaworita,  Lmcrma, 
Nonma,  I  PwrUam,  figun  in  die  prospectna  of 
die  brief  aeaaon. 


CiirciinTATi,  AraiL  30.  —  Tbe  "Cedlia  Society* 
celebrated  their  third  anniversaiy  on  the  S8tb  inst., 
before  an  ovnfiowing  boose.  The  programme,  which 
we  snb^n,  ms  one  of  nnnsoal  interest  and  variety, 
and  evidently  pleased  all  who  were  present. 

Pabi  1. 

1.  Ovnrtnn  Tr.  Sebneldsr. 

S.  Cbonut,Bigab:    Htaatd  la  ba  "  Haadalmdui. 

8.  Aria,  CiaatioB :    Ob  tolg^^  Pms  *>  Hwdn. 

4.  Cbi>raa.BIUab:  "laalya  topoaaa"  HsadtlMobB. 

8.  Aria,  OrpbMH  Glnek. 

5.  Aadantaand  Allccio;  latSyMpboar  BaotiMmB- 

7.  Aria,  "  Obann  "  :  "Oewn.''  Ton  Wabor. 

8.  OboniB,Biyih:  **  Tbaaki  ba  to  Ood  "  Jtandataaobn. 

PABVn. 

Coanla,  Ibr  ttS,  Cborss  and  OrAastn  N.  W.  6ada* 

The  ordieatral  pieces  of  the  first  part  were  execu- 
ted with  mnch  spirit,  and  warmly  applauded.  The 
three  chornses  from  "  EIQah  "  ana  especially  tbe'last 
one,  "Thanks  be  to  Ood,"  were  rendered  with  all 
the  en  th  Miasm  vriilch  works  ot  that  high  order  can 
not  fkil  to  excite. 

Mad.  BiTB  sang  tbe  ever  welcome  aria,  "  On 
mi^ty  pens with  artistic  finish,  and  the  SQsses 
Ratmond  and  Eaus  but  added  fresh  laurels  to  tbwr 
well  deserved  lepubtions  by  die  rendition  of  their 
respective  arias  from  "  Orpheni "  and  "  Oberon." 

The  genial  Niels  W.  Gade's  "Comala"  (performed, 
if  we  mistake  not,  for  tbe  first  time  in  Araatica,)  was 
admirablT  gjven,  and,  considering  d»  extmne  diffi- 
cult of  She  woA,  we  most  confws  we  were  not  pre- 
mred  for  the  excellence  with  whidi  it  was  rendered. 
The  Altering  of  the  soprano  in  the  "  Chorus  of  the 
Maidens,"  (No.  10),  was  speedily  restored  by  the 
energetic  leader,  Mr.  Hittbb,  and  commencing  anew, 
it  was  vigoroBsly  completed.  The  soli  were  sung  by 
Mad.  Bm,  MisB  Faxbt  Batkoxd  and  Mr. 
Ebobll. 

"  Comala  "  is  founded  upon  a  story  frvm  Ossian, 
of  a  princess,  who  disgntsed  as  a  yoath,  follows  her 
lover  Finsal  to  battle.  On  the  morning  before  the 
conflict,  Fineal  left  Comala  on  a  hill  within  view  of 
tbe  scene  of  oattle,  promising,  if  victorious,  to  retnm 
that  n^cht.  A  storm  arising  in  the  meantime,  Co- 
mala sees  borne  npon  .it  the  spirits  of  her  ancestors, 
who  go  to -escort  the  souls  of  tne  departed.  She,  be- 
lieving the  battle  lost,  and  Fiogal  killed,  dies  with 
grief.  The  warriors  return  in  triumph,  and  Fingal 
learns  the  daidfa  of  bis  belored.  Ha  bids  jhe  bards 
and  maidens  raise  th^  songs  over  her  body,  and 
with  their  lament  and  eulogy,  the  composition  closes. 

The  work  itself  is  one  which  deserves  to  he  more 
generally  known  in  onr  country,  and  we  are  surprised 
mat  it  has  never  been  heard  in  the  East,  having  ac- 
quired a  considerable  reputation  in  Europe.  Leaning 
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in  itjle  as  it  doM  towards  that  of  fh«  modem  Gar* 
man  composers,  it  nevcrtholess  contains  exquisite 
melodies,  which,  we  donbt  not,  a  learned  New  York 
critic  woald  term  "  aoZtenl."  The  instrumentation  is, 
in  some  parts,  deddedlj  original,  and  beantifnl 
thronghoat;  the  almost  aMarthlystrainsoftho"  Chor 
der  Gasler  "  (Chorus  of  Ghosts)  are  still  ringing  in 
oar  ean. 

We  k>ok  fbnrard  with  great  plMture  to  a  r^ieti- 
tion  of  one  of  the  best  of  modBiti  muiea]  prodoe- 
tiona,  by  this  constantly  improving  assodadon,  and 
ibel  eoDfldent  diat  the  trifling  hapacfiKtioot»  |rhidi 
were  almost  inseparaUe  frnn  a  ftnt  npivaentatioD, 
will  be  caretnlly  avoided  th«  neoct  tfane. 

J.  A.  D. 


Roni  tiM  MwlMl  Tarid,  Ifril  18. 

TSmw  Philhabmoitio  Cohcbbts. — The  selection 
at  the  second  concert,  which  took  place  on  Monday, 
was  both  interesting  and  novel.  Chembini's  overture 
to  Medea,  too  seldom  heard  in  the  concert  room,  and 
certainly  one  of  tine  finest  of  the  great  Italian  master's 
orcbestnd  preladea,  «m  a  good  beginning,  and  was 
admirably  executed  nnder  I^.  Wylde's  direction. 

The  scena  for  eentndto  aolo  and'^chonu,  "  Chi  mai 
dell'  Brebo,"  from  Olack's  Or/eo,  was  another  nov- 
ehy — or  rather  qnasi-novelty,  not  having  been  intro- 
daced  at  a  pablic  entertainment  for  some  time.  In 
the  r^ptrtoire  of  the  Ancient  Concerts  it  was  a  stodt- 
piece,  in  which  Halibran,  as  Orphna,  was  wont  to 
create  an  impressiin.'  The  lovers  of  clasdcal  moalc, 
no  doubt^  will  thank  Dr.  Wylde  for  affording  tbem 
an  opportanity  of  hearing  the  two  specimens  ^  great 
mastsrs  of  mo  German  and  Italian  adiools.  Miss 
Dolby,  as  Orphens,  sang  very  fioe^,  and  waa  mJl 
supported  by  the  chorus. 

Viotti's  concerto  for  violin  and  ordwstm  was 
another  novelty,  but  hardly  affiwded  die  samegratifl- 
catioQ  as  its  precursors.  Either  the  music  was  too 
antiqnated,  or  H.  Wieoiawski  had  no  sympathy  with 
it.  He  pbyed  it  capitally,  but  the  audience,  al- 
though they  applauded,  were-not  movfd  ai  when  be 
plays  in  the  quartets  of  Mosart,  Beethoven  and  Men- 
dolssohn. 

Mendobsohn'i  symphony  in  A  major  (the  Italian), 
and  Beethoven's  pianoforte  concezto  in  C  minor, 
were  the  other  great  features. 

The  poncerto  waa  finely  played  1^  Mr.  Charles 
Hatl^,- who  was  recalled  attend.  The  accompani^ 
meats,  however,  were  as  bad  as  well  oonld  be. 

In  the  second  part  M.  Wieniawski  introduced  a 
Prtqhiera  and  Pokinaite  of  bis  own  composition,  fbr 
vio^n  and  orchestra.  H.  Wieniawski  has  lately 
identified  himself  with  classical  mnsic  at  the  Monday 
Fopnlar  Concerts,  a  bet  which  would  seem  now  to 
miiiute  against  hit  foecesa  hi  the  fimUaia  school.  Is 
no  other  way  can  we  satisfkctorily  account  fbr  ^ 
enthusiasm  that  follows  hto  "readings  "  of  the  great 
masters,  and  the  comparative  indifforence  that  awidts 
bis  more  showy  mechanical  achievements.  Tx  is  not 
that  M.  Wieniawskl's  playing  detniontes,  bat  that 
thepublic  taste  improves. 

The  Toeal  musie,  besides  Orfn^  eompriied  **Di 
mililari  onori,"  fh>m  Jeuimda,  and  "  Veditl,  menirlo 
Bospiro,"  from  Figaro,  both  snng  by  Signor  Belletti 
in  his  most  energetic  manner,  the  first  being  encored. 
There  was,  also,  the  duet, "  Bella  imago,"  which  on 
the  stage  is  highly  effective,  bnt  in  the  concert-room 
loses  its  dramatic  point.  The  concert  terminated 
with  Beethoven's  overture  to  f  ronufAaif,  whidi  fbw 
remained  to,  bear.  The  attendance  was  large,  and 
Dr.  Wylde  was  warmly  received. 

Mb.  W.  II.  HoLHBs'  first  concert  (of  a  series  of 
three)  took  place  on  Wednesday  morning,  at  the 
Hanover  Sqnare  Rooms,  when  a  full  and  (ashtoDa- 
ble  audience  assembled  to  listen  to  the  following  pro- 
gramme ; 

pAKt  I.— Slnlbnla,  W.  H.  HftlniM.  Solo,  trnmpet,  Hr. 
TbODMS  HArpM.  Dr.  Arne.  KootoriM  {Onheatm),  "Lm 
S(oU«s  et  Imic  iMgaca,"  Gaorittanft  HotmM,  oboa  obbllgmto, 
Mr.  NtoholMo,  Mid  horn  oi>blig«£b,  Hr.  0.  Hupei^-0«oigl- 
•aft  HolmM.  CODoertaln  0  minor,  Hr.  Hunmond  fpnpH  of 
Mr.  W.  H.  RoImM),  H«Rd«laioha.  Song,  "  Tha  blind  flomr 
eirl,"  HIM  Dolbr,  W.  H.  HobnM.  Dnet  CotK«rtftnt«,  "Ia  ! 
hen  tb*  pntlA  Iftik,"  fluU,  Hr.  Hchftntoon,  clkrionet,  Hr. 
Lunnu— Sir  H.  R.  Bishop.  Omtniml  Cftprios  tea  Uu  Onh«*- 
tra.  lAdj  Ootton  Sheppftrd. 

P&M  II.— Cone«rto  in  0,  plftnoArt*,  Hftstor  H.  C.  AlliMn 
(pupil  of  Hr.  W.  H.  HolmMh- the  Cftdenc*  oompoced  bT  Uu- 
t«r  H.  C.  AlUwn— MoBUi.  "  BplrIC  Son|,"  Uln  Dol^,  Ukjdn. 
BonaneB  Mr  OrebMlra,  -  WhuuringHnrie,"  W.H  tbAmm. 
Ovtrtors  (Kni  of  Praowtheiu),  Ba>-thof«Lr-JiMdar,  Mr.  H. 
Q.  BlBK»n.  OOMlMlor,  Hr.  0.  Iness. 


Ue.  Ott6  Goldschkidt'b  first  Maiinie  Mamcale 
of  chamber  music  was  given  at  Willis's  Rooms,  on 
Monday.  The  pn^jramme  comprised  Mozart's 
Quartet  in  E  flat,  for  pianoforte,  violin,  viola,  and 
violoncello;  Mendelsaonn'a  Variations  Sinenses " 
(Op.  54),  for  pianoforte  solmj  Beethoven's  Sonata 
In  O  minor  (On.  5),  for  pianoforte  and  violoncello  ; 
and  Hnmrnet's  Grand  8eptuor,in  D  minor  (Op.  74), 
for  pianoforte,  flnte,  oboe,  horn,  alto,  violoncello,  and 
douole  bass.  A  better  -  selection,  or  one  varied  with 
nicer  judgment,  could  hardly  have  been  made.  In 
the  qaartet  of  Mozart,  Mr.  Otto  Goldschmidt  en- 
joyed tiie  valoable  co-operation  of  M.  Sainton,  Herr 
Bchrenn,  and  Signor  Inatti,  and  we  need  hardly 
state  that  this  f^iions  cranposltion  was  splendidly 
executed.  Li  Bee&OTen's  sonata,  the  accomplished 
pianist  was  aasiMed  by  Bignor  Piatti,  when  another 
fine  performance  waa  reaJized.  In  Mendelssohn's 
Variationa  S&ieuses,'  Mr.  Otto  Goldschmidt  was  emi' 
nentiy  succQBsfhl.  The  brilliant  septnor  of  Hnmmel, 
^miimbly  played  by  Messrs.  Otto  Goldschmidt,  S. 
Fratten,  Croner,  C.  Harper,  Sc^tenn,  Piatti,  and 
Howell,  brooglkt  the  peifonnaaoe  to  a  tennination 
withsfa&it. 

SjuaxD  HiuiOTio  SooHTT.— The  mtfr^utn- 
dreddi  annivenan' of  the  de^  of  Handel  waa  com- 
memoraied  l^  the  Sacred  Harmonic  Society  on 
Wednesday  evening,  with  a  performance  of  the 
JfesttoA,  the  remaricable  fbatore  of  whidi  was  the  finrt 
appearance  of  Mr.  Sims  Reeves  after  bis  recent  long 
and  serious  indisposition.  The  attendance  iras  im- 
mense. The  other  singera  were  Mad.  Caiheriiw 
Hayes,  Miss  Dolby,  and  Sig.  BelleUa. 

Cbtstal  FALA(ni.~-At  Oe  \ut  Satnrday  Ctm- 
cort,  Mendelssohn's  mnsic  to  Antigone  was  performed 
for  the  first  time,  in  consequence,  no  doubt,  of  the 
eminent  success  which  the  same  oompoear's  <Edipu$ 
achieved  a  Aw  weeks  jpreviondj.  Mr.  Manna  was 
again  careful  in  the  ■ewetion  of^his  cbofns,  and  left 
nothing  ondone  to  ensure  a  satisfoctory  performanee. 
Acting  on  the  suggestions  of  one  or  two  of  the  mom- 
It^  journals,  the  directors  engaged  a  lady  to  assist 
Mr,  H.  Ntchol  in  reciting  the  varsw.  The  lady  was 
Miss  Gdith  Herand. 

Mr.  AoniLAB'a  HaTmu  Husicaus. — The 
first,  for  the  present  season,  took  place  on  Wed- 
nesday morning,  at  Mr.  Agnilar's  residence.  The 
rooms  were  crowded.  The  mat  part  <^  the  program- 
me consisted  of  Dussek's  Pftu  IMra,  Beethoven's 
Sonata  Paaorale,  and  the  Pneioaa  dnet,  by  Mendels- 
sohn and  Moscheles.  Miss  Weldon,  who  played  the 
"  Pha  Ultra,"  was  not  equal  to  her  task — an  herca- 
leon  one,  as  all  know  who  have  tried  it.  Miss  Hen- 
ry's performance  of  Beethoven's  *'  pastoral  sonata  " 
was-  marked  by  intelligent  reading  and  correct 
execatlon.  The  emdoHta  was  grac^dly  rendered. 
Tiw  Hissea  D'Agnilar  Samnda,  in  the  Preckta 
dnet,  bronght  the  first  part  of  the  oonewt  to  a  hiH- 
hant  oondnsion.  The  second  part  opened  with 
Beethoven's  ZVair — a  popniar  waltz  movement,  w^l 
played  by  Mr.  Al&ed  de  Rothsi^ild,  which  was  fol- 
iovred  by  an  excellent  performance  on  die  part  of 
Hiss  Bertha  Salomons,  of  Mr.  Agnilar's  romance 
called  Sunta  Giow.  The  same  composer's  Bolero 
was  played  with  no  less  effect  by  Miss  A.  D'  Agoilar 
Samuda.  We  have  not  space  to  particularise  miX  the 
pieces  in  the  second  part,  bnt  most  single  out  as 
worthy  of  special  praise  Miss  Esther  Aguilar,  in  a 
wxtume  by  Stephen  Heller,  and  Miss  Waters,  in  a 
fimtatia  by  Vincent  Wallace.  The  concert  ended 
with  Mr.  Osborne's  dnet  on  Em  BugvauU,  capitally 
played  by  the  sisters  Samuda. 

ViEKKA. — Among  the  engagements  for  the  ensu- 
ing season  at  the  Italian  theatre,  ore  Mesdames 
Charton-Demenr  and  Medori,  and  Signor  Everardi, 

CoLOon. — Anber*s  Fra  Diavob  has  been  repro- 
duced with  immense  success. 

Madbid. — Sig.  GKugUni's  benefit  took  place  on 
the  2d  inst.,  at  the  Teatro  Baal,  in  the  presence  of 
the  King  and  Queen,  and  a  crowded  audience.  The 
performance  comprised  ihe  Trmxdore,  and  a  new 
cantata,''A(A:fi'o  ai&i  Spagna,  written  expressly  for  the 
occasion,  and  dedicated  to  the  Queen.  Sig.  Ginglini 
is  represented  by  the  local  journals  as  something  un- 
precedented in  we  Spanish  capital.  After  the  perfor- 
mance, tiie  duns  accompanied  him  to  his  hotel,  and 
seranaded  him  under  his  windows.  On  the  following 
day  her  Majesty,  the  Qnecn,  was  pleased  to  confer 
on  him  the  order  of  Chevalier  d'lsabella  C^tolica. 
The  journals  fhrtber  stated,  that  Sig.  Oinglini  pre- 
sented the  entire  receipts  of  the  performance  to  a 
charitable  institution.  The  popular  tenor  is  expected 
daily  in  London,  to  enter  upon  his  professitmal  dn- 
ties  at  the  Boyal  Italian  Opera,  Dnny  Laort 
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Uuiic  BT  Uak.— QnftnttOM  of  Viule  m  now  swit  bj-  mftU, 
tlw  ftxpenM  being  oolj  abont  ou«  cent  «ptec«,  whflo  tha  en* 
and  n.pldit7  of  truiqiortftttan  u«  remftrkkbl*.  ThOM  at  a 
groftt  dlitftncewlU  find  tbemodeorcoDimoDM  notonljft  con- 
natanoa,  bnt  %  nvlng  cf  •zpanaa  in  obtaining  an^Uts.  Books 
ean  aUo  ha  MUt  by  mall,  at  the  rata  of  ona  cent  par  ounce . 
ThUftppUea  toany  dlatonoe  nndar  thiMUuHisaodaillas}  bft* 
yond  uiftt,  douUa  tha  abova  rataa. 


Vooal.  with  Piano  AooampMdnunt, 
Fanwell  forevw.  Dr.  J.  Baynet.  25 

A  nraot  Ballad  bj  the  Coapoo^  of  manarons  Uttlo 
-  iMigs,  wUeh  have  fbnnd  &vor  with  tha  puUfe.  lbs 
words  an  bj  Oao.  Monte,  aeatdb^od  Molr  to  tbo 
NnrToiklodnr. 

neasoie  dimbs  to  ovary  mountain.  Song. 

Minnie  May.  25 
Wbio  die  sightTs  daik  shades  are  stealing. 

MaryAalhare.  S» 
PhaslBf  Psiior  Songs  fcrvolaas  of  ntedtaaiOBiDpass. 

From  the  time  of  earliest  childhood  (Solo,  pi»- 
fugo,  rejetto).   From  Flattn^t  "  Martha."  25 

Ihla  Bong  is  tokanbtm^  ftvorite duet botfraaa 
lyond  and  Flnmkott,  and  tnosposad  Into  a  toww 
Ear,  to  auka  it  available  to  oonuBon  vokas.  Iho 
Xtaltea  wonte  on  odded. 

The  Lish  lake.  Song.  ^  Ghte^  26 

Ughtandpnttr;  ahappymndoalvmlonof  apoMi, 
traaUng  aa  amniliig  snpantltlon,  ^amlant  In  tiio 
vUaltr  of  a  eortaln  Ua  1b  Irakad.  <• 

Oh,  think  of  me  yrboft^  ^      M^t  star. 

B.  'J.  Eayerajt  9& 

A  atariloc  8oag  on  oaeaqllM  on!  t%hlr  «s- 
iMMAanaMsB. 

Idieamof  diee,  (Siokann  Idi  didt  TWgcsseo). 

FratuJOi.  S5 

This  )•  ft  traly  genslDa  Inif  iiatloB  of  this  diaoBT 
tone-poet,  who,  with  the  'uelaooholT  strolaa  of  hla 
"When  the  awoUows  hfawart  iy,"  haaeapthatod 
nd  BoAanaa  BO  amar  »  baart.  All  who  an  fcad  at 
this  poihatio,  (oaaUng  desMrt  la  Hnrfo,  wOl  bo 
OtefBMd  wttb  tbo  abon  80^. 

Instnunental  Moalo. 
Beantiea  of  Don  Giovanni,  ami^ed  in  t  nos., 
ead,  ABien  W.  Berg,  60 

Nobodj  ooB  vUi  tir  a  bettor  anaagsMBt,  or  Ibr 
oBortMkglvwftabriewBateatknofaln.  Tmrwalti 
dj  vUoh,  ta  Ustadagtoao  Ofwa,  sanu  to  be  oa> 
dowadwllhfapirfotbaaafy.wIUba  tMudhan:  ttb 
ft  whole  ovonlDg'a  mnilGal  antartalnmaot  eondanoad. 
Hon  tostiAil  and  comprahaaitTe  than  Bajrar'*  other- 
win  varjr  apoaptable  arrangMneDli,  and  adi^M 
throogtaont  fcr  good  Ocnumon  Plajara.  These  ar- 
rawganenta  will  doabtloM  ba  tttf^J  soo^  lot. 

The  Hngnenoti  Quadrille.         Bairi  ZemeHt.  80 

Amy dlbellva(tDadrillo,oxedlaDtte dondag.  A 
«Mab»  cf  the  bnt  wbe  win  bo  lacognbid. 

Martha  (ninstrations  opentiqnes.)      C.  Fhtid.  35 

MaettoM  fbr  Pupils,  iriw  irill  find  all  flu  swnti  of 
tUa  Opan  aanod  to  lh«  la  tboaosiaponlilaand 
pleaaing  noBBar. 

Blosaoms.   (Koosper)  Xmpromptn  k  la  Talse. 

FriU  Spimdkr.  50 

ToTf  graeefbl  and  eonpuatlvclj  caay.  Tbt  nnn- 
ber  of  persona  who  are  partial  to  thia  Compoaw'a 
muale,  ta  eonatantly  on  the  Incraan.  Tliey  will  find 
thIa  pteoeavalnatriaoddltioatotbilrR^artoin. 

Mount  Vernon  Polka.  Virginia.  25 

Military  March.  Amanda  Russell.  25 

EUa  Sehottisch.  S.  A,  Scbr^ner.  25 
lUUDaaotHode. 


Digitized  by 


BOSTON,  SATURDAY,  MAT  14,  1859, 


NO  VE  LLO'S 
ITEHABT  EDZIIGNB  Of  THE 
ORATORIOS. 


ORieiNAL  EDITION, 


Amiicad  and  Xdtted  1^  Vlnoeiit  XToTellOr 


H  A  K  S  H  Z.^  S 

PiIm  7fi  WBtat 
Xa«B<flJ6;  aUtfaaahoniNtin  Beoi*,)  ISO  onli. 

HATDWS  CBEATIOV, 

BMnd  tUft;  U  tta  Chanm  (In  Smm,)  BO  eanti. 


ISmMmibnH  St.  Put!. 


Papv,  SIX;  boimd,  CLOS 


Honrfi  IStli  IbM.  BardB^  TUrd  IbM.  BMUiOTM'iVMi 
Id  C,>iidllawnBaqdMiMM,aiA,lB])4W,76arti; 

BtMiBnBWwtlbtMw  P^iCOmbU;  lioaBd,nj» 

AB  the  OnloclM  of  ttw  Oraat  Ihsten,  In  unllbni  ttTk  >t 
riBdkriT  lev  pilDM.  OttalosnMltonranlMlgntis. 

XT.  B  . 

TUilittaOirL'Y'  aHSAP  XmtnO  V  of  llw  <M(»- 
iiM  ST«r  SdUed  br  Vlaoent  VotsUo,  aarstato- 

niliiiiiiilihw.  tliliMlllliwwwwln  nm  ninlnniil  imillj 
artaztaad  liiiifiw. 

WXBB  *  Atuor, 

870  1  CUntOD  HiU.  Aator  Plaeo,  N.  T. 


Attractive  volame  of  Choice  Hiisie. 

TOM,  lULSZBP  VOIOBi. 

THE  OPERATIC  ALjBDM 

A.  OOLLKTION  Of 

miC  IN  PAKTS  FOB  LADIES'  VOICES. 
SHiinrAsiiBs.  maH  8OH001.B,  xusioaz. 

Ihk  eidlNllDB  to  tel^  to  mnMr  •  Mdantv  wUeh  tniMt 
kftwbMBMt  ivallwho  an0B|i«idlBlaMUii(  BliiglB(ln 
BdH«DC  SAoak,  fmfa  liitteta,  or  ladlM' CluM  la  1^ 


1:  Ka*  of  aa  datafad  dMoaater,  HMWliJ  tor 
ibBwlaTok0a,ailBiJttlagorwt«t»lTi4ew  on  mcb  pait.  TUa, 
too,  hM  boBB  «  desklenUun  In  tha  MMlal  dnle,  mute]  p«r- 
ttw,  fee,,  l>ririillaUMnIanrdjeiw«BioBcuBatMinvho«aa 
pMfgm  A  Mlo  lolenUj  than  an  maar  who  coald  join 
•flbettnlj  la  a  dioroa. 

Tha  Bhoea,  atthon^,  In  gmenl,  eOBipoaad  as  chonwM  fbr 
the  h^M,  {<wt  Oi  doww.)  ttaat  la,  fcf  an  indeflnlta  nninbar  of 
miew  on  aach  part,  yot  tb^  Bay  ba  rang  with  plnalnc  aOset 
IfaadijarttmMtahiadliycBlyatolaToteft.  A»d,alilKmgfa 
aritka  ll>r  Bopnasor  taMh  Toiati,  be  anna  Biate 

ToioM  alona,  or  by  aala  and  ■wtalu  Tofcaa  wmbfaed. 

In  Mm  nleetlaaB  from  Opaiaa  and  othai  Bmlcal  aonpo- 
■UktM,  tba  original  mnrie  la  xiTCn  withoat  matUatloa.  Wban 
tlia  ■att)cet  of  tha  oil^oal  ubratto  «aa  aoeh  aa  to  ba  eaadd- 
arcd  daaUtato  of  lataiwt  wbaa  abatnated  ftov  tha  aaUia 
aaik,  othar  voida  hava  bean  adaptad— jpaal  palna  Mas 
tokn  tbat  tba  natlataat  dtoald  raaftam  to  tba  ehataater  or 

Tba  plma>  wh&a  maUng  the  beat  eunUea  for  paging  In 
parta,  -wUl  ba  irand  tha  moat  bcaatUtal  of  all  ma«tea)  eompo- 
MoM — Oa  moat  of  tlMBft  in  thdr  Una,  perfect  gaaia. 

la  Ofder  tbat  THB  OPBtATIC  ALBUM  nuj  ba  «Uhla  tha 
MCBM  of  alL  the  pifca  haa  baaa  flnd  at  67  oanta,  with  a  Ubtanl 
dkNoint  loaoda&aa  aad  tba  Tnda. 

Oofttt  Ibrwartadl^  saU,  on  appUeaUoa  to  tba  publbfaen, 
«  to  aay  boohadlv  or  madd  daakr. 

PdbUahed  br  Oltnr  IHtwui  ft  Oo.^  BoifeOB. 


Cantica  EcclesiastiGa; 

OOHSISTntO  ov 

ENGLISH  ANTHEMS; 

TOOBTHBS  WITH 

Select  FieoeB  from  Various 'Aathon, 
Ancient  and  Kodem. 

ADAPTBD  TO  WOHM  VBOM  THB  BACXBD  SCRirTUKBS. 
BT  JAMBi  WKBB. 


CO.V  T  ■  htb: 
Ailaa,  ridaa,  ftv  tby  aslit  la  aono. 
Btaand  faa  Jehonh,  God  at  land. 
Ba  plaaMd,  0  Jahorab,  to  dOfarno. 
Mm  MHnah,  O  my  aoal. 
Blaaaed  ua  Iba  daad  wUA  dia  la  tha  toed. 
Btaaaad  ba  Jehormh,  Ood,  tba  Qod  oflltad. 
Blow  tba  tnnnpat  la  ZiMi. 
Blaaa  Jabonh,  O  mj  aoal. 
Blaawd  la  eraiT  oaa  thatiMiath  Jahonh. 
Call  to  tMaambtaaea. 
CoBia  ra  ehUdiaa,  bMritaa  aato  ma. 


PfeMriM. 
BaitlaaBikT. 
Bajin. 
OUld. 
Spohr. 
Moreira.* 
Palwtrian. 

o.  J.  w«bb. 

HankoaBm. 
.  Pairaat. 
Haydn. 

lataraottotoJadffBaatwHhthrMnBctiOIiairi. '  Atwodd. 
OlTatoJebaiiafai^oiyaBdatraBga.  Hnamel. 
Holy,  holy,  holy,  lord  Qod  Alailgh^.  0.  H.  HSwsk. 

SxHf'  holy,  holy  Jobovah  of  Hoata.  AUegrl. 
KiT«  marey  apon  me,  O  JAank.  Q.  A.  Kaanaaa. 

BOHnnatothaaonofllaTld.  e.J.Wobb. 
How  baaaUftil  upoa  tba  monatalai.  ** 
If  70  lova  me,  kaap  my  rnmmiiwIwMWito  tUSa. 
Z  wOl  aiha  and  go  to  my  Tattiar.  K.  Ofagi^ton. 

I  am  flia  ranneotlaa  aad  Ilia  Hft.  Sr.  Gaaatlatt. 

lBaae,OJabov!rit,  dolpatn^trut.  I>.Pefei. 
I  taara  aet  Jahorah  alwayi  beftm  mo.  " 
Jehorah  la  my  Bhepherd.  T.  Novello.' 

Jabonh  la  marolfal  and  gmdoaa.  Mattel. 
J«faonh  will  ba  a  refuge  to  the  oppnaied.  G.  J-  Webb 

Lord,  now  lattaat  thy  aamat  Sepact  la  paaoa.  Walmialay 
Ime  yonr  aoeailea.  Handel 
■yKal  doth  masalQr  tha  tMd.  mmU^ 
0  tar  Mwnh.  A.  Mthardt. 

OnvaoalwdtathtaJahovab.  Haamaaa. 
0  Pnlae  the  Lord.  Joba  Weldoa. 

0  Lore  Jehorab.  T.  Browa. 

0  Son,  tet  briageat  good  tidlnp.  Boarinl. 
0  ba  joyfBl  In  tha  lord,  «U  ye  Uatt.  HeaddMohn. 
0  Jahorah,  oar  Load,  bow  axoaUanHa  thy  BMM.  IFabb. 
Ptalaa  ya  tba  Lord. 

Prvtetbapaaetaf  Jaraatan.  e.J.WM*. 
K4llBafaMoiafa,OyarV>tBaaa.  Sr.aLoewa. 
anolaa.  Paleatriaa. 
Ung,  0  haataoa.  and  ba  JoyAiI,  O  IbrOi.  Hmnmel. 
Tha  eyaa  of  Jebotah  ira  npon  tha  rightaow.  Vebb. 
Vtaan  JdKmb  abaU  balld  ap  Zloa.  T.  Norallo. 

WahantkiBai^oCtbyktodnMiOGod.    '  HHtptanaa. 
Priee  UtOO. 
FnbUdied  bp-  OUYKB  JXimOS  Jt  OO. 

BEAUTES  OF 
SONGS  WITHOUT  WOBDS, 

FOR  THE  PIANOFORTE. 

Ooarfatlagaf  tbaOboteeatO«nia  In  tUa  Odabiated  telea. 
1.  TwaP«>pta<>aoi«a,]nBaBd  A.  .16 
>.  TaaltlaB  Ooad^  Song,  la  ?  iharp  mfatcr.  .IS 

•  8.  DaatL  JB 
4.  Allagro  eoa  fkioeo,  In  B  flat. 

6.  TeaitlanQOBdolaaonc,la  Amlaor.  .18 

6.  Spring  Song ;  (phvodlqrThalbars).  J5 

7.  Pnnafat  Haieta  and  Tkbla4onc,  (alao  aaaaOmaa 

oallad  HnnUag  Song). 
OLITKR  DITSON  It  CO.  wonld  alao  lalbrm  tha  oameroDi 
fiieada  of  Hendelau^'s  Fbno  Moski,  tbat  their  oomplete 
afflUcm  of  thia  Master's  chaate  aod  erer  bnnUfal 

m^m  mmmra  mmm, 

alter  harlac  nadeqioBa  anatf  ttaaaa  a  moat  aannu  and  aera- 
'  pnloaa  ravlaloa  by  aano  of  tha  bmt  Boatoa  muMana,  la  aow 
prwrnaaeadeatiialr  ooaaaor  and  wmaiii  Prlea,bBadBoaiely 
boaadlaoloa,W.  An  arraagaaiiait  cf  tba  mam  tm 

TWO  FBBJroBMBBS, 
bf  CHABLn  caqtKT,  ta  aeTCB  booln,  aasfc  boA  tX,  baa 
aba  baaa  Imoad  by  tha  aanm  pabUdun. 

Pnbllibad  bp-  OUrer  mtaoa  *  Oo.,  BoBton. 

ABOtfa  KTBIiBIJOOK, 

OB  Tramoot  StiaaL 


T    8GEI7BBBTH  A  OO.  PnUtabara  and  Daalam 
*    In  Vbrdsn  uid  Amorioait  Kiulo^  St.  Hkbo- 
laa  Hotel  Bafldlng,  98  Spring  Btateat,  near  the  ooriMr  of 
Broadway,  Nnr  Totx.  SS7 

Kew  and  Enlarged  Edition 

OF 

Carcassi's  Method  for  tlie  Cfnitar. 

This  Edition  Of  Carcaari'e  oetebrated  InstmoUon  fbr  the  Gol- 
tar  embraeet  maeh  Talaable  matter  not  contained  In  Oioae 
prartonaly  laaaed.  Theae  addlUona  am  thoee  wfakh  haTe  been 
BMdo  br  the  dldiagvlabadAa«ior,  altar  aa  aipattenaa  iriikh 
enabiad  him  to  detecmlao  what  wai  aetnally  needed  by  the 
pnidinra 

Thoronch  UndaratandiiiK  of  tha  Art. 
The  whole  haa  bean  oaidUly  traaalated  by  a  well^nown 
Proftmw  of  the  Goltar,  and  ia  theieby  raadered  aa  free  u  poa- 
riUa  ftom  tboaa  dlgtat  bat  peqdexlng  laaoeniadm  adtiah  soata- 
timoB  baaonta  a  part  itf  tnmalathmB  and  i^dsti. 

A  nambar  af 

Ftqpnlar  Bone*  In  Baeh  of  tha  BUtemt  Kujm 
hare  been  appended,  which,  together  wHh  tba  ~1-rttalj  la- 
strtietkiu  of  Oanasal  and  hia  plain  yet  oompnhaudTa 

COUBSB  OF  XSXXBOZ&BS. 
fUmlih  aU  tbat  Is  dedmbla  to  both  Xeaeber  aad  Scholar. 
Prloe.  Complete-  -      -      -     •     -      -  f260. 

Abridged  Bditlon  tlGQ. 

Published  hj  OXJVBB'SITSOir  &  00. 

TUIiIUS  TBTOH  BBUtQ.^Ii>itiwnnaa  on  the  TtoUa  j 
w  OnlUntlonarthBTolDaj  OanpaMim,aaA  HarioalA*- 
laagBBiant. 

Addiam  at  SI  Bart  Caatoa  Btraat,  or  at  tba  Mario  BtaM. 

The  Folf  linpal  JonniaL 

AQ,TrABTEBI.T  XAQAZIxm  IZT  TIVB 
IiAirOUAOliS,  aflbrda  great  bellHlM  ftw  karolng 
French,  Spanish,  Italian  and  Oerman.  The  Rnt 
Beriaa,  ooDtalalng  the  mme  test  in  dllBmnt  langnagm,  to  now 
oomplete.  In  tba  Second  Seriea  ihe  Btadlng  mattar  la  dUbraat 
In  each  langnage,  and  le  ideotad  ftom  the  beat  prodaoUoM 
the  leadlagwritaM  of  Franee,  ^adn,  Italy,  and  Germany, 
"'anna^ia  par  aaaom  In  advanee.  The  French  Fart  In  * 
7S  eonta  a  year.  Addnm, 

HIBAM  O.  SFABK8. 

8SS  Braadav,  How  ToA. 


aifaiato 

8H 


MB.   ZBKDAHBLTI,  THB  PIABIST,  cimllnnea  to 
ghe  iDitraction  In  MoAi.   Addnm  a^Mcaars.  CBZCK- 
■RING  b  SONS,  or.  OUTER  DITSOH  k  CD'S.  840 

HALL'S  MUSIC  STORE. 


THE 


Driggs'  Patent  Pianofbrte. 

BKMOTBD  TO  THB 

New  and  Bpadons  Store  and  Wareroonu, 
No.  043  Broadway,  IV.  Te 

(Batwaan  Sprfa«  and  Prfaee  Sta.) 
The  nnnHmtwl  Innrramln  thn  lemrat  hianrtiia  nf  imrhailnrm. 
tha  PUBLICATION  Of  HUSIG,  tbeMaaoketan  of  GUITAB8, 
PLUTBS,  fto.,  &0.,  aod  In  ereiy  dapartmoat  of  tba  M  U  8 1  0 
BnaiNBSa,  bat  nuwa  eapaataUy  In  tba  great  neeem  aad  WM»- 
derfnl  daataad  Ibr 

THE  DBIGOB'  PATENT  PIAHOFOBT^ 

baa  amda  tt  aaeamary  te  aa  to  ramore  fan  onr  dd  oatabBriwd 

atore,  Coun  ot  Bsoawai  imt  Pass  Pua,  wham  we  have 
been  for  Twbitt  Tuu  to  the  MORS  SPACI0C8,  COHHO- 
DI0U8  AND  PASmONABLB  STOBB  AHD  WABBB00H8, 

Ho.  548  BBOASWAT, 

[between  Spring  and  Prince  8tmeta,)0Ba  bloekabore  tba  Saint 
NIoholaa  Hotd,  where  we  will  baT«  arory  UOatj  to  eerra  oar 
Maadi  and  patroaa  In  tha  moat  prompt  aad  aatlifutmy  man- 

WILLXAM  HALL  &  SON. 

New-Toik,  April  1,  1869. 

GBOBOB    WIIiItlAH  WABBBN. 
0RQANI8T  OF  ST,  PAUL'S  CHVRCB, 
 ALBANT,  W.  T.  ' 

3,  H.  HlIDLiBY, 
MUSIO  PUBLISHEB, 

And  WbolaMle  end  BeUU  Dedai  In 

■  Piamm,  MdodMm,  and  Mnkal  ItutntmaOt. 
618  Braadwir,  Albaay«  H.  T. 

B.  A.  BTTBBZTT. 
COMPOBIB  AHB  ABBAHQBB  OP 

KUitaryf  Orohestral  and  Qnadzilto  Kuile, 

-  e»  CODBT  stbxbt,  bobion. 


Digitized  by 


Goog 


DWIGHT'S  JOTTENAL  OF  MUSIC 


OELBBBATED  HTiif^^m  XS  PIAVO 

TLAYnro. 

BXBTIHI.— TwoBtT^TC  UdOm,  opu  100.  tdX 
 Twentf-iTe  Stadlw,  opw  tt,  IntrodwitOcy  to  Cte- 

wri  (Mrimtad  StudlM.  LliO 
GKIJCXB.— (htabnMBtadlM.  B«rind  tad  nlMt- 

•d  br  Jcllni  Kawr.  Two  nnmban,  noli,  SJA 

OZKBITY'.— 8tadlMlnTrioelt^,opiu29B.  VlthNotM 
b7HHBl)b»  Mtdkddltkmftl  BxadiM.  Type  •dltkm. 
Aim  VookM,  Meh,  ^ 

 One  Hasdnd  flofer  XxerolMa,  optu  189.  OeteTD 

riM.  ThiwnnmlMn,  Moh,  1.00 

— —  nty  toad  lloUdiig  StudlM,  fl|^  4M.  Hx 


  IJW 

SIABKLIX-TawlT-dftit  Hdodkraa  b«rdn>  tor 
roaHaaib,(1WlMr  muI  PnpU,)  tfae  Melodj  beloc 
wltUn  empHi  af  aa  oetftm,  fai  the  priaMp*! 
m^or  ud  niaor  iMft.  ten  nomltaH,  Mch,  .60 

MT.T.m»-aw»M  I  ij  ft..!  It— Kfc.^      9BM.|iA,  IM 

]tOBaEBZa8.-StatfM  fer  tb*  flutfMT  pwMlK  «r 

•dnoMd  FkaUa,  vmMbc  of  H  ohwtnWle 

Plana  tn  Om  dUlucat  m^ot  and  visor  imjw.  Two 

booki.  Ilntbaok,ataO.  BsoMidbook. 
 StBdj  of  tlM  SmIm,  wllk  ■>  innMiiiiilwl  Itar 

aeVMcbw.  Opw  Wr. 
MOOKXB^TUf^  BtodlH,  «v«  74.  Two 

aoiBlMn,  Moh, 
BOBMZJAV.p4wrtTC  StadlM  la  tlw  Motea  tl^ 

•fVksB-pIqrlai'  Tii*BM4r,«aA, 
BOBlfZTT.-tha  MnM  BmI  OHafofaa.  A  Cal- 

iMtloa  flT  ItrcTli^mc  SHialM,  with  IMm  tr  Bm- 

Utoa. 

TULEDT^—TMliBiMl  Stafiw.  JU  latndnoad  at  Iba 
OaMamtMT  of  Mtule  at  Li^Mdo.  TraiMtatad  Iv  J. 
0.  D.  Paite. 


100 


1X0 
JM 


S.UO 


New  Voealiset  1>7  Kareo  Bordogni 
FHBABnra,  BUFzai.Tioir,  Acxsnrair- 

ATIOV  BBd  KCFBSSSIOS; 
niartmMla 

TWELVE  NEW  VOCALISES. 

n*t  Book  aow  naOr.  FrlMSl 
FnblUMd  br  OUVSB  DITSOH  *  OO. 
m  ViaAhvloB  Mnat. 


CarlLart'8  Melodeoat  histrnetor. 

Pnaaatlv  fai  a  BwlM  of  anrir  flOO  Fopnlar  KadlM,  • 
OoBpMa,  PniMtoa  CooiM  or  iHjr  iMOflf, 
*r  tba  lUoteiB  aad  lU  Xaad  JMmMti. 
TafrthKiritha 

■npnlav  (MlMlUm  of  Oheioe  Mudoi  eomprts- 
tnc  Sfmci,  DiMiB.  Moa*  ft& 

SaMaheokgnatcwahaahantahMla  tba  amagnMnt 
iif  lha  Jwiliij  iliilliM  Ihofcawlawad faanplw aihlb- 
tt  afairvhaaa  of  •neattaa, aad  a  dggaai pwwttoi  arthaa 

«ni  anaUa  flw  f^B  to  pnlbni*wHh      nd  aeaDnwrnr 
tta  popatar  etBp«lllMa«r  tba  dar- 

n»  Mfcrtton  af  Soaga,  Dw«t«,  Ti4o*,  Ibmhca,  Qokkatofw, 
k0.,  eoiprlwi  Miaa  of  flia  vair  btat,  and  han  baon  ariaotod 
wHhapaHfcalarrtprdtottMtaatMaadwidua  of  tha  home 
olMlaaadaDdalgathalap.  Thk  ▼oIoim  Ib,  tbaralbre,  oaktil*- 
M  Ibr  itndant  or  pfribreier,  and  aqnalljr  Talnabl*  aa  a  Method 
of  iaatnietlOB  or  a  eoOaelloe  of  kTOriU  maale  Ibr  tha  IMode- 
oa  and  aU  Bead  lartraaMato.  Hh«illaaMyprtatodfa»aaw 
pktM,  alogaaUy  aod  datahljr  boand,  aad  fBrnt^aJ  at  tte  tow 
priae  <rf  ONB  DOLLAB.  O^ka  oao  be  aant  by  mafl. 

PablUAi«l  br  OLTVXa  ditboit  *  oo. 

S77  Waahlnctoa  Sbaai 


LOW  PRICED,  8VO.  EDITION, 

ORAtVrIOS! 

MOW  KBABT, 

"THE  MESSIAH," 

BT  HANDBI.. 
XDITBS  BT  TINCBNT  HOTBLLO. 

Frlea  TS  santa  1  —     Orlsuon  Oleth,  ambton^ 
TvSaUbmd  hr  OUVMR  DXTSOIT  *  OO. 


▲  OOKFLBTX  CATAIiOauX 

SHETT  MUSIC  AND  MUSIC  BOOIS, 
SaUtitt^  lis  ^Itbtr  $te  &  €0. 

277  WadiiBctoii  Street. 

betadhic  tha  Oatalotaca  ftmnly  pnblbbed  hj  Sbaan.  At- 
wlU,  J<dUa,  Dnbob,  Blk;,  ITatua,  DaggvU,  JaoqnM  Brathw, 
of  A'mo  Tirl.— Pieotlai  h  Olaifc,  Wade,  A.  J.  P.  Ordmiy, 
HartiB  ft  BmIb,  0- Srad)ee&^Oo.,nnra,  Ulfa,aBd1iUnh, 

AutoK.— Tlot,  Govld,  and  Bdlak,  of  AU)Mf(4>Ua.^Sewitt, 
of  JKiw  OtUaiu,  OUwShaw,  of  iVevnifMMiJoDM,  of  £»4iMa> 
polEt,  eto.  AJao,  QaMogam  bow  pabUafaad  b^  8.  T.  Oortoa, 
orKew  rant,  aod  Baok  *  Lawtoa,  of  JMa<i»*fa. 

TUi  Oatalocoe,  oonprWaf 

SOO  Double  Oolnnmed  Pecee, 
preaaati  the  pnbUeattoni  of  lUa  boaaa,  aartAdlr  •rraagti 
'Mdar  appnpriato  ilialfli'ittoM,  (ka  IUtowii«  M«  the 
BMBlbaadbifior 

SnMKF  KVBKL 
Aalfaaaa..,..BaaaiadMtm  8aM.....BlttlM....0ho> 
maw.. . . .  CoBiis  Sooff  aad  Doato. . . .  .OoHUoaa. . . .  Sbmm. 
I>ueta,  Voeal....l>Bato,  naao....I>iHta,  Hata....ByT  Lea- 
•ma. . . .BacU*  aad  AMtaa  Baiv....VBalariaa..„rtato 
HDilo. . . .  JoarOataad  nwM....ftweh  8oafi.....OalMiadM 
Oiifiii  8oB«....CMtar  8aB0....aBltBrneaaa....crBMH 
•Bdnate,«rVk^....IteBontaBa....BBmlfBiia....Xtalka 
Song*. . .  .Ub  BoBfi. . .  .Ifardioa. . .  .llHaitaa. . . .  JModeon 
....OpafBtle  Aliw...,Op«taHa  Sdaattoaa....jOntorio  Meo- 
«eM....OMaa  lfBrio....OtataMB....rtaBi>  a^  Biate.... 

Plaao  aad  TtoUa  PoBna. . .  .QiadiOlaB  Polka  Bodowaa 

and>lamikaa.....(laaitala  ftoadoa. . . .Saend  Hade.... 

fldiotllBebaa.....8H«pUBa.....80HtBi  and  BomttaM  

SpaalA  8oBtf. . ,  .Saaai  with  BlalB  Aeaaapwdaaaat. . .  .«noa 
MHi. . .  .niiaa  Pirfcram  ea  oaa  Phao. . .  .Moa,  TooaL . . . 
TttEtkM. .TUia  llaria. .Total  Daaii. ..  .WaltoM. 

BOOKS. 

Aeeortaoa  aad  «Bliaa....AalhWM.... Jmd  H«le.... 

Baq)o  BaMOOB. . .  .BnaelBBtnUMnti. . .  .Oaatotaa. , .  .Oate- 

ehlan,  Fkno,  k«  .CMii4to  Hnrfe  Cbanti....-Oho(r 

Hnrie....Obocviea  aad  Srieet  PiwM....01ariiMMt....OoB- 
eoTtlM. . .  .nattoaarlM. . .  .DovblaBaaB.'. .  .Brarn...  .DaMaier 

BDe7doBedla....fUb  TkgapM.  ....Plata  Plnta  aad 

TfoUBHMle...,<llae  BDokB...Ta«ltar.  ...BanaoaTaadTbo- 
i«ash  BaN....Rarp....lfBaoiito  Hiu)e....MB«aM....llato- 
deon  aad  BwiapMne. . .  .Hiataal  OooipaaltkHi. . .  .Ontorioa. . . . 
OrehMtMl  Miuto. . .  .Orsaa. . .  .Plaae  Methoda. . .  .Ptoao  Mad- 
l«a  Md  BnRlaw. . .  .Plaao  Prtoen  aad  ChteehlMia. . .  .Pkno 
lCnata....tebbatb  edtocri  HDilo....8ehod  Mtula  Bochs.... 

TomtMnaM  Kmie  TloUa  HMboda. . .  .TtoUn  and  Plate 

Htu(i9....'no]oni»Bo....ToMl  lleau>di.....T6eal  BzeTolM 
ToealUaria. 

TMaeatalogae,  whteh  wMprgraofBTiat  TalaatoaUpaweaa 
tatemted  Ibum  aaeor  late  of  Hoale,  wlUbe  Bailed  to  aaj 
ptnoiaBllkaiaDi^tof  Ifl*  enUt  to  par  portage. 

ozjvsB  DrrsoN  *  oo. 


FOREieiLMUSIC. 

OUVflU  DiTSOir  A  oo.  haTaonatullT'MhaBd, 
faaddlOoa  to  tbrir  Inurieaa  PnbUeattoe8,a  wen  aalaoltd 
fftodfcof 

|0Tttp  PmtcxI  WvxU. 

PriadpaUr    TrHMh  •adOaHna  Aaaofa,aa<  takanadal 
palna  to  laadar  this  bfaaeh  of  tMr  ttada  a— plato  la  aB  Ua 
dapaitaanla.  Of  thaaemvlM  wnttoaMI: 
COSCFOBITIOKS  TOn  THB  OBOHBBTBA. 
Piom  Bight  parte  apwarda,  ai  ByMpl>CBha,Owrtawa,  BaaoM, 
fte.,  hn, 

TOB  SVUNOBD  ZHBTBUKBinS. 
CompoelHoao  tat  Tbree,  Poor,  TWa,  «c  ntora,  Btr(ng»l  Inatra 

Bienta.       

TOB  TJU  TIOXJH. 
Ooaeertae.  floaataa,  itleet  Opanlto  Aba  aad  laalnetlTa  Ftoea. 
Willi  Piaao  aeeonpaalaMat;  Btadtaa  aad  Blanto  Vbbm  t>r 
lha  TloUa  atone;  Dneta,  wHh  a  Magad  Tlatto,  Alto  or 
ykOoaeeUo,  A«.,  k«.   

TOB  THk  mOTML 
iMtorfaa,  Vt*  Pmntb,  Ike.,  ttUk  Plaaa  aeeonpaahaaatfv— 
AIn  aa  Sotoa;  Baata,  with  a  aseoBd  Plato;  Trioa,  Q«av- 
tata,  Ae  ,  with  variona  Inali  ■■iito. 
VIOIX>BOaiJJO,  OltABIOHXT,  OOBHBT, 

With  Plaao  A<Mwan?a  trfiaf  "ffr 

TOB  THJB  OUITAB. 
BolOi,  IhMto,  Trice,  fee. ;  with  IlBto  or  Haao  aeeeapeBfaaeat. 

rOB  TED  PIANO-TOBTB. 
Vor  Obo,  Two,  aad  Three  PerlbnnerB  on  one  Ptaao;  lot  Two 
and  PonrFeilbimeia  on  two  PUdm;  Trloa,  Qnaiteta  and 
<lBlatata,  with  Stringed  Inatminenta,  fee. 

von  TBB  OBOAir. 
AU  the  heat  ptoeaa  of  tha  moat  adebtated  eoapoaaM. 
SOOBBB. 

Pkao  aad  Totoe,  aad  Ptoao  Solo,  of  the  prindnel  Italtaa, 
Fiimh  aad  Oewnaa  Opera*;  alao,  OrctMetrd  Saona  of 
BjaiphoalM,  fee. 

BBTAOEEXD  PZBOBS. 
Oqacartod  aod  oOierwlaa,  froQ  aa  tha  Popnte  OpaM. 
ITAlilAJT,  iTKJiiJMCii.  QTBBUATT  AJSD 
SPABIsaBONGB. 
Toaal  aewta  af  Opim,  OrwlaMi,  Oaatataa,  MHw,  Ohatiw 


U  T  WAZTDBBSD  BT  THB  BBOOKSIDE,*' 

X  aad  neariy  lOO  other  Bona,  with  Mode,  araeontalaed 
la  "TbeHOBuMdDdlitH  ISeti^TUtbrHaUftMofpaetage. 

PnbUahed  by  OUrer  IMtecm  ft  Oo.,  Boston. 
aTO^TB  BTA.BBT  HOUB&,"  and  neai^  100 

•AJ  oaMrfiongi,wllbHiule,areeontRlDedlB"TheHOBie 
Udodlat."  FrleeonlrKoU.  Sent  bfHaU  free  of  poatage. 
_Pabliali6d  by  Oliver  Dtteon  ft  Oo.,  Boeton. 
CiriB^lBB,  BOT8,  CHBBB."  and  dmtIt  100  other 

V  Songs,  with  Hnak,  an  contained  In  "  The  aou  Ueto- 
dlat."  Prfee  only  as  oenta.   Bent  by  HaU  ftaa  ofpoatage. 

Fabilabed  by  OUrer  Ditwm  ft  Co.,  Boeton. 


aSPBAK  QBBTIiT,"  and  aeerir  100  other  Bonge,' 
with  Undo,  are  eontalned  In  "The  Home  Helodlat.* 
PttoaonlrKeto.  Bent  by  Hall  free  of  postage. 

FobUahed  by  Oliver  Dltaon  A  Co.,  Boeton. 


U  fyrXB  TBB  8U1CMBB  8BA,"  and  neariy  100 
W  other Sonp,  with Hoale, an eontalned  In  "The  HoBie 
HdodlBt.''  PrieeonlyaSoeBta.  Bentbr  BUllflM  oTpoatage. 
PnbUehed  by  OliTer  Dttroi  ft  Oo.p_Bqeton. 


AHOTHBB,"  aad  dmIt  lOD  othar  Bonp.  with 
K«de,an  ooatalaadln  the '•BomajUo^"  MeeKeto. 
tart  bj  HaU  ftee  of  poat^. 

Pnbllahod  by  OMtot  BUeon  ft  Co.,  Boeton. 


tt  T\0  THBT  MIB8  KB  AT  HOBCB,**  aad  aaarir 
A^  100  other  Bongi.  with  Mude,  an  oontoiMd  In  «  The 
Bom  Helodlit."  Ptieeafteta.  Bent  by  UaU  fkee ofpostege. 
Fnblithecl  by  Oliver  XHtaon  ft  Co..  Boettm. 


M  XriLTdKUSra  abb  bis  DIHAH,**  and  neailr 
V    100  other  Bong*,  with  Kode.  are  contained  in  "The 
HanaMdodht."  Priee»eta.  Bwit  by  Hdl  ftee  of  pOitoga 


tt  OJBBTIiB  HATiTiTB,"  and  atarly  100  other  Boms. 

^  with  Hnalo,  are  eootalned  in  "  The  Home  Kdodtot." 
Price  only  8fi  etii.   Sent  by  llall  free  of  poet^ 

Published  by  OUver  Dltson  ft  Oo^  Boebm. 


a  -KTBAB  THB  BBOEBN  8TIZ.B,'*  and  nearly 
A-l    looother  Bonge.  wlth'Hade,  an eontabMd  to  "Tha 
Homo  BelotBat.'*  Piioe36eb    Bent  by  Hell  bee  of  peataga. 
Ptibliahedbr  Oliver  Dtfoo  ft  Oo.,  Boston. 


urXtnXTl^  Hm^TlK  X00BB.»  and  nearly  100 
V  other  Bono,  with  Hnde,  ate  oontalned  to^'Tbe 

Home  Uelodlat."  1^  aG  cts.  Bent  by  HiJI  ftee  of  poetoga. 
PnbUahed  by  Oliver  Ditstm  ft  Oo.,  Boeten. 


a  T-VI^A.  IB  OUB  BAIUJTO  FBIDa»**  and 
.<  ^  J"*^  ^"2.  *'*'^  Songo,  whb  if  ado.  are  ooatalnad  la 
"TbeHomellelodlat"  SB  eta.  fwt  bj  Hall  ftao  of  poataga- 

PBUlabed  by  OUver  Diteon  ft  Oo^  Bortoii. 
«  QCBI»  TUAT  ABB  BBDOHnnST.**  aad 

•'TUBoaMiHdodM."  SA.'  Beat bylUU ftse of pert^ 
Pqbllahed  by  OMver  Dltson  ft  Oo.,  Joetao. 


 aadyL... 

PnblMied  by  Ottvo  Pttaon  ft  Oo^  Borton. 


«  HOBBm*  ABOUBB."  and  nearly  IfW  alhar  emiii. 

with  Hade,  an  contained  In  "  Tbe  noma  Hdodtat" 
PrioeonlySBcto.   Seat  by  HaU  fteeoTpoetoge. 

PnbUahed  by  Oliver  Bitaon  ft  Oo.,  Boeton. 


a  rPlHB  OHTLB'S  WISH,"  aad  aearir  100  other 
Bongi,wIth  Mnde,  era  oontdned  In  "  The  Hone  Hdo- 
dltt."  Prfee  only  SB  ate.  Bant  by  mall  ftee  of  poatag*.  . 
Pttblipbed  by  OBver  Ditaon  ft  Qo.,  Boston. 


aTVABIOKO  BBIXT  OBAT,"  aad  nearly  )00 
"   ottur  Bon^  with  Hnale,  an  conbdned  In  «  Tbe  HoaM 
Hehdlet."  Priee  only  16  eU.   Sent  by  Hell  ftee  of  poetage. 
PabLLahed  by  OllTer  Bitaon  ft  Oo.,  Boeto*. 


MTyBABBBT  BPOT  OT  BABTH,"  and  nearly  MO 
"  0tbar80Bta,wMi  Hnale,  arc  oontalned  In  "Tbe  Hone 
HetoAit."  Pitoe  Doty  3S  eto.  BaitbyMaUftaaof  poataga. 
PnbUahed  by  Oliver  Bitaon  ft  Oo..  Boeton. 


fcWOT  7or  QOIiD  OB  PKBOIOITB  BTOHXS,'* 
^■^    and  nearly  100  other  Bonge,  wia  Hade,  art  tTitalnil 
In  "  Tbe  Home  Helodtat"  Priee  only  SSvta. 

PnbUahed  by  Oliver  Bitaon  ft  Co.,  Boston. 


«T,II«I.T  BAXX.**  aad  ewr|r  100  other  Bo^kiritt 
AJ  HnA).  an  cOBlahwd  to  "  The  Boaw  HdodlirMDe 

OBlySeta.  Beat  by  Hall  ftee  efpoataga. 
Pnbliahed  by  Oliver  Ditaon  ft  Oo.,  Boetoa. 


«T'LL  PaAV  JmH  THM."  aadawdy  tOFSBm 
SoMwlth  Hade,aTCaoiWHdiB  xTha BteeHde- 
dW,"  PiileBlrlBets.  Beat  by  Hhfl  >aa  ttpmhy. 

PnblMfced  by  OMver  Dltson  ft  Oo..  Boeton. 


AJ  other  SengL  with  Hade,  are  eoBlalaed  to  "naltMo 
Hdodbt,"  Prtoe  tnJy  SB  eta.  Beat  by  Halt  ftee  afpeetaee. 

PnbUahed  by  OUver  Btteoa  ft  Oo.,  Boeton. 


fffYTB.  PXAG  IB  THBBB,"  and  Msrly  100  otbar 
^  8onga,w1thHade,anoontatoedtn  "TheBoMlM*. 
dbt.   Price  only  26  eta-  Sent  by  dell  ftee  of  poetege. 

PnbliBhed  by  OUver  Blteon  ft  Oow,  Boeton. 


uTKni^UM'a  OTXrSK  BABKBUIBBBA." 

vv    Mid  neeriy  100  other  Bong*,  with  Haito,  arc 
tatoedto  "TbeHomeUelodiit."  Priee  only  SB  ett. 
PnbUahed  by  OUver  ZMteon  ft  Oo.,  Boiton. 


a  rpHB  PBMAIJB  ATTOTIOinSlIB,"  and  amtr 
A    100  other  Bong*,  with  Haito,  an  eoalatatd  to  "The 
Boaae  Hdodlat."  PrioaSfiela.  Bent  by  HaB  ftee  of  poetv 
Publlahad  by  OUver  Dltson  ft  oo..  Boston. 


«  A  WXm  ItAUBIB,"  and  nearly  100  other  Boaga, 
with  Hnde,  are  eontained  In  "  The  Hoom  MekidM.' 
PrieooUrKeta.  Beat  ly  Mall  Bee  of  pcstags. 
PnbUahed  by  OUver  DUaon  ft  Oo.,  Boston. 
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FUBLffiHED  EYEBT  BATDBDAT, 

Oia.V  JJiA  i5c  CO- 

177  WMhiucton  8L,  BiMtoa. 
JOHH   8.  DWXSHT,  SDITOB. 


K^TIXM B. — Xr  tMlMeraanad  fcr,  tt.OO,  p«r  unnm; 

To  tfam  wboM  iBtMwt  1b  Um  pmmt  imt  iMd  tbom  to  pro- 
cam  ntoerilMn,  the  jbUnriag  iMh  will  ba  sUowod— Um 
pi^Hi  to  \m  BuiM  to  OM  adtMi,  or,  to  mbfcribar— 


iMtopow  ■uaiiii  of  sdvMtMoc  to 


Pab- 


UnttaMBto  wm  U  liMctod  at  tha  bOowlBtt  mtM. 
nni Odlmna, riBisa,]  1  tBtaillim, 980 ;  Ona Qurtor, 9900 ; 

OBKT<Mr,9O0D. 
0waiihn,llMwtlon,9U;lQwteF,9n;  OnaTeu-.tBS. 
OB»tair  Ooliwn.  1  liMCTtton,  9$:  1  QMrtw,  980: 1  T«ttr,  9136. 
OD^rmtrth  CotDBD.  1  "  94(iO;lCtnrtor,nS;lTMr,$76. 
OM^ghtli  f  lhMMtfain,«S60;lQaH*Wi9UilTwr960. 
Iwi  ijMi,  IK  iMwttOB,  par  Una,  90  wti.  AAnbnfiuo* 

InMtttoa,  pat  >n»,  10  nati. 
gpadri  BollBw.  ImM,  iBd  i<lwrtot»ata«M,  odi  twHoa 

par  BiM,  16  eante. 
BwlnaM  Ou<i%ax  lfow,KiNipHalLiNrMura,  9BIK 
ItaafaWB'  Cknb,  Two  Ubm,  NoapuMl.  parMasBi,  98. 
AdwwftMw,  imam  yearly  UUi  umhu*  to  930  or  aprnxU,  iriD 

MMfv*  k  «>p7  oC  Um  pafic  fiw. 

PkiRBD  IT  J.  8.  Stoma  Kl  WAunrBfOH  Bnnr.  Bo«n». 

ATOVire  S>UITwlAMoataMtoBln«ahiiHhuSapiiiW 
flb«n;  tonu  nMOMUi.  la^wtw  of  Bgoor  A.  Boado 
tarf,  at  tba  MMSHHfb  Ubnv  BoOdlai,  8WMK  Stmt. 

CT— CT      

TBI 

SEW  PIAIO-FOITE  METHOD, 

Bjr  tiie  Author  of  "Tha  Xodsm  Sohool." 
IS  NEARLY  BEADY. 

Oidn*  now  mind  wOl  be  unNHd  «ltb  •■rij' ooplM' 
PnbUAed      OUTtr  IHtMn  «  Co.,  Barton. 

Opera  Librettos. 

TBB  ONZiT  AUTBOBIZaD  BDITIOV  OF 

THE 


BKST 

PIANOS, 

AXB  UAKmr  AOtDlID 


CHICKERING  aTsONS, 

no  DATm  UOXITKD 

as  2.^sr>^xJs, 

THE  FIRST  PREMIUMS, 

Ofw  all  Competitors  in  the  TTnited  States. 

WASHINOTON  STREET, 
B  08T«-4«-(  


THE  HOtlCE  HELODISTr 

BT  TBI  JunniHW  ov 
SXW  ABTD  FOPUT.An  MKLOSIBS, 
HOW  OONTAIHS  NUKLT 

One  Handred  FaTorite  Songs  I 

■ 

HANDBOOK  OF  MUSICAL  OEMS. 
B'eat  and  AttraotlTe  In  Stria. 

At  a  Price  vititia  the  Heaai  of  All, 

 a  

■  ftuiUBMAT.T.-y  ooioCAITDS  UVQUAI^ 

nSD  PBAI9B. 
For      very  Small  Sum  o/  TuxtUy-five  Centa  t 
WILL  u  sarr  ft  uil,  withott  akt  poeuai 

KXraHSM  TO  THS  PUBCHA8BB. 

Thta  Untqa*  Tohuaa,  aOBtohitot  Um  fbUowlng  Cboloe  Ptaeao, 
WklA,  iB  waj  othar  fenn, 

Would  Ooife  Twioe  H  BCanr  DoUaial 

COKTBNTB : 

Ab,  I  bare  rigbad.  Ah !  «1m  la  Klt^  Trrrall. 

morta— Teoor.  (TK>Tatan.)I«"t  greeting.  (Sahulwrt.} 
Annie  lAarfa.  UUr  Dal*. 

Annto  U  l«.  little  white  cottag*. 

Aiwel  of  ll)^t.  {Im  VaTorita. )  Lona  nVun  boon. 
Be  kind  tolhelovvdiHMB.       Lain  U  oar  <UrUti(  yriM. 
Balov,  aboTi .  Hothar'e  tow. 

Blme,  Bone,  Bdl,  (Bound.)    Mj  aonl  Ik  dark. 
Blaoehe  Alpen.  My  last  dgar. 

Bobbin  aroand.  Hj  pretty  Jaae. 

Bonnta  Dnndee.  Near  Ui«rbtokeii  ftjla. 

CbMT  !  boTi,  cheer.  Nelly  Oray. 

Cblld'e  wtan.  Notfcrgoldorprecloaa  rtonea. 

Oome  UodloKto,  fill  yoar.  Oh  1  whlaper  what  th<m  Mert. 
Darllog  Nelly  Ony.  Our  flag  U  there. 

DMreat  ipot  of  wrHt  tonob.  0  eammer  night.   rDon  Paaq.) 
Dtrrotkm.  Onrownnreetthoogfata. 
Do  they  mlae  lae  at  bona.       Over  the  ranuner  eaa.  (Rlgo- 
■rin  la  my  hoBM.  letto. ) 

KreroTthea.  Priaonaong.  (Trontm*.) 

Female  anotlooeer.  Beat,  tronUed  heart.  (Pealal.) 

Floattngon  tbawtod  Boond,  fcr  three  Ttrfcaa. 

Gentle  Halite.  Socnex  th^t  axe  brighteet.  (Ib- 

Gantte  Net»«  Moon.  rttana.) 
OoUeahl'J.  SbelliofooMn. 
Otan  of  Bonapaita.  Speak  gently. 

Oiaadmotber'i  teaeoa.  Strike  the  llgjit  fbltar. 

Haartf  and  homea.  flwltMr'e  tkrawtU. 

Hen'i  a  healtta  to  that,  Tcm  The  blind  giri. 

Hooio.  Tha  bloom  Je  on  the  ne. 

Heart  bowed  down.    (Bolw- The  eerenada.  (achnbert.) 

mtan  Olrl.)  Than  yoa'll  ramambame.  (Bo- 

Home  again,  hemlanairl.) 
How  K  kir.   (Uartba.)  Thou  haat  hariMd  to  lore. 

I  wandered  by  the  brookride.   Twaa  off  the  bine  Uanariea. 
I  waBdei«d  by  the  aea-beat     Taller  ofChamonni. 
rdoOira'thae  thUhand  of  mtne.Tlllkins  and  hli  Dinah. 
Ill  pray  tat  thea.  (Luda.)     When  the  awallowi  homeward. 
Indian'*  prayer.  Where  Kcti  the  Meadaofmy. 

I'm  tearing  thee  In  aorrow.      Widow  Uachrae. 
Jamte't  on  the  atomy  aaa.      Willte'a  on  the  daifc  Una  eea. 
JaneOlfaltey.  Work!  worii. 

Johnny  flanb.  Tea,  the  die  te  caat.  (PMtal.) 

Jnanlla.  Tonng  raomlt. 

For  Sate  by  the  PnbttebarB,  and  by  all  Hnrfc  Dealers  and  Book- 
•ellen  thtoogiMut  the  Ualt«d  State*  and  Oaoada. 

Pitee,  Haatanely  Booad  In  HneUn,  fcibawii, 

TWBWTT-FITE  CENTS. 

Published  br  OLIVXB  DPFSOV  ft  OO. 
—   Srr  WMhfa«toB  Stzaat. 


BATOBBAT.  ICAT  SUt.  AT  2  COIiOOK, 

wbott  In  eooipUaiMM  with  namMonaly  oxpcoanl  wiahai  ftam 
"   IMnfout  of  town,  notow'a  Opataof          •  , 


KABTHA. 
ntsraiSl'^  ivx>ABOBin,iiiBi  PBiums,  lonoB  n« 

Pbioh  op  AmuaiOK.  Admtofen  at  the  door,  91-  BaaeiTod 
mat*  91  fiO.  Saata  In  IkmUy  CIrete,  91-  Gallery  GO  eeirtt. 
The  aamp  door  admiU  to  the  Puqnatto,  Bateony  and  Vanlly 

On  HoDday,  U  FATOBITA ;  on  Toaodaj,  NOBHA.  The 
•ate  of  aeala  tir  tbe«  two  Ofnttt  oodunaBeaa  on  Batuday. 
ThaaaaaoBdo— onBatnjfcy.Mayg.  

DIT80IV  &  CO^ 

8TAIIDARD  OPERA  LIBEEm. 

NOW  BBABT 

IL  TROVATORE, 

(IBS  HOraADOirB,) 
COMPOSED  BY  VERDI. 

With  Italian  and  £iigli9h  Wordi,  and  the 
Xviie  of  Qie  PiiiuQal  Ain. 

Prioa  SB  Cmia* 
Thla  Serie*  of  Hudbooki  will  iBdad*  the  ibDowing  Operaa : 

Le  Proptaota. 
Norma. 

II  Barbten  dl  SMgite. 
TiiiiiimIi  Borglo. 
La  Oenerenfa^ 
Unda  df  Chamoolx. 
Dar  Freyechnto. 
Lncia  dl  t*"—' 1«™T 
Don  Paaqnate. 
lAhTorito. 
Don  Qforannf. 
Semlnunlde. 
bnaol. 

ftobert  te  DteUa. 
Mamtelte. 
Ia  Sonnambnla. 
laiZiDipra.  (Btdiemtea  Ofal.) 
lA  nite  dn  BMtomnt. 
Fidello. 

L'BIWre  D'Amoio. 
Lea  Huguanota. 
I  PnriUnl. 

I  CapntetU  e  MontaeeU. 

II  PUnto  kf^lco. 
II  Troratore. 
RIgoletlo. 
WUIIam  Tell. 
Ia  Trarteto. 
Blarriagaof  Ftgaio. 
FraDtevote. 
LuM  HlUer. 
Martha. 
II  Onlranento. 

UOoMlAte.   

FOBUSHBD  BY  OZJVXB 


Meyerbeer. 

BalUnl. 

Boarinl. 
Bonlaetti. 

Boaainl. 
Doalaatd. 
^  Walter. 
IhnlaattL 


Mowt. 
BcMdnl. 
Tardl. 
Uayorbear. 
Anfaer. 
BelUni. 
BaUb. 
Donlaettl. 
Beethoren. 

Donlaetti. 
Meyarbear. 

BolUal. 

It 

Moaart. 
Terdi. 

Roarinl. 
Tetdi. 

Hoaart. 
Anbar, 
Terdl. 

Flotow. 
Uenadanto. 

Bmoir  *  cx>. 


Carbart's  Melodeont  Instrnotor. 

Preeentlng  tn  a  Serie*  of  nearly  200  Popnter  Btsdieo,  a 
OfKoptela.  PragreedTa  ConrM  of  bay  Leeaona, 
fbr  the  Udodeen  and  aU  Bead  Initrnment*. 
ToflatlMrirttha 

Superior  OoUeoUon  of  Ohotoa  Kusla,  oompiia- 
ios  BonvB,  Dneta.  Trios,  Ac 

Tn  thh  book  gnat  can  baa  been  taken  in  Ute  amngeBMot 
of  the  elementary  atndie*.  TheBzardweaDdBnuphaaxfaib- 
It  arary  phaae  oiT  execution,  and  a  dUigant  MflUoa  of  thcB 
will  enable  the  pnpll  to  peribnu  with  eaaa  and  oeowey  any  t£ 
the  popniar  compoaltkma  of  the  day. 

The  ooDeetlon  of  Songe,  Duete.  Trioa,  Marched,  Qnlckatepo, 
Ac.,  aompriaea  soma  of  the  very  beat,  and  hare  been  leteetad 
with  a  partlenUr  regard  to  the  taate*  and  wiihea  of  the  home 
droie  and  eoctel  gatherlnga.  TblnTolnme  la,  therelbre,  calcote- 
ted  for  atndent  or  perftmner,  and  equally  nloabte  aa  a  method 
of  Inrtructlon  or  a  collection  of  hrorlte  mnalc  for  the  Haloda- 
on  and  all  Reed  Inetmmenta.  It  la  dlntlnetly  printed  ftom  new 
ptete*.  eleitantly  and  dumbly  bound,  and  fiimlehed  at  tha  low 
pflee  of  ONB  DOLLAR.  C<^iea  can  bo  aent  1^  mail. 

PnbllBhad  by  OMVKB  DIT80N-*  OO. 


uigitinod  by  v^QQ^ 


[e 


DWIGHT'S  JOUENAL  OF  MUSIC. 


ME.  BRADBURY'S  NEW  AND  BEST  WORK. 
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An  nlcnilT*  (Mtoetlaa  of  CHURCH  MUBIO  fl>r  tb»  Chidr,  Ih*  CMigniitloii,  ud  Um  Slngltig  School,  b>  which  !■  sddad  Uw 
BMnd  Cutete,  EMAer,tkt  Bmnti/ia  Qtuen,  For  Mtulcd  ODnTentkoi,  Sodttka,  «lo.,  «te.    Bj  WILLIAU  B.  BRAD- 
IIURT,  Mithor  of  BHAwM,  and  muw  other  populu-  mcuto  books. 
Um  bollof  of  the  antbor,     mnnd  m  Ul  VtAtm,  that  tkta  book  WoDld  be  IboBd  to  oml,  Iv  At,  mj  of  hli  prevloiu 
wotti,  toprovad  to  ban  baan  wall-nniiidad,  b)-  tha  Ikrot  wHb  wUoh  It  It  nealTad.  OomiMtaDt  Jvdgca  acne  that  It  !■  bb  b«at 
book.  wtM  tha  ewat  innraMtf  hlwiifl,  and  aatlifcctlim  l^wn,  bj  tlw  ^arloiii  wMto  aj  tha  awa  awtttor,  aw  leiawtbtaad. 
tUstiMaiitobeh&tpiaiaa.  ^ 

THI  JDBILU  BOBtaioi  about     

VXFTY  FEB  OXUTT.  KOBX  KATTKB. 


B^U  tbvaattiiMArtbapi 


I  and 


nan  othar  eollaeUona  of  Cboreh  Uxuic,  pnblUied  this,  or  last 
wla^  of  malarial,  saw  and  old.  tHB  iUBILBB  oontalM 

OTXB  SSViair  SDSSBBD  PBAIiK  abs  sykn  tuvbs. 

OfallmatBit.  lUs laifa nvmbar of tniM ftna  oportaiiltr fbramoot eoploasadaetloBof flMflnracltiold tanaa abaailf pab- 
^iajj^      aapaelallf  iiieh  m  an  aJijitaft 

TOB  OONQBSaATIOirAXi  siNaiNa. 

And  at  tha  Mma  Uma  laarM  Qace  for  a  giaat  abandaiMM  of 

■  N2QW  TUTSnaB  NOW  FIB8T  PUBUSHBD. 

Vhkb  art  diavn  &<o«>  nnmeTtraa  sonrcea.   THB  JUBILEE  also  oontaSns 

ONB  HUNDBBI)  ABB  TWBBTY-FTVB  ABTUBKB; 

Abort  plwM  for  opening  and  oloalnf  Woribfpi  Chants,  and  other  Baend  Ptooas,  fbr  Pmbtlo  Woohlp,  OoQMrta,  Ooawettom, 
Oag^  SAooi*.  Social  SoniB,  0(0.,  ol«. 

It  Inolndsa  also,  

THB  BBW  8IBOIBO  <7iriAffff. 

Brfni*  Masnal  of  InstaMtton  In  Toeal  Mario,  Tarj  freelr  Olnstntad  iiUli  gminiliii.  liniiliii,  aiiil  TInltnlna.lin  wlilrli  la  aMml 
a  ooDsManbla  amoant  of  SlnglDg  Scbool  HiuK,  as  Olecs,  Boiifis,  BomUli,  ata. 
Answ  AataninaiiBhabeokIs,  also,  tbelntiodacttoiiof 

THE    STTJID  Y    OF  SIITG^I3^TG^, 
BT  LABLACHX 

Who  has  long  oesaplad  tha  fimntoat  poaitioB  tn  the  world  as  a  stngor  and  a  trainer  of  the  toIoo    THI  JUBIUD,  also 

TOOAXiiaiBO  BZBBOIBBS. 
WiM*'Mm^  TaiwMKtHlSmitmtma  ftWaiw."  Anothw AatoM to, 

TBAOITOAZi  BXmcHSBS  IB  ABOnDDIiATIOB.  • 
Fw JMisdrs  Jliwft  <r  Jh*«»  JrHaittlam."  B  wU  be  m«b  that,  •■ 

A  BOOK  roB  smaiBo  bohooia 

XBB  JVBILXB  prsMnta  «xtiaordlnai7  attnctknia. 

^  BSTHBB 1  OB  TUB  BBAUTUTUIj  QITBBN. 

Mr.  Biadbmr's  new  Sacred  Cantata,  wlU  ba  fbond  aoal  q^ia^lata  and  tntwaatlBB  tw  Omtrntbai,  Saerad  OoBB«ti,«ad 

Choir  and  SIncliigSdKKdpnGtlea.    

ABTHBK  BDITIOBT  OW  TUB  JUBHiBB. 
Tor  tboa*  who  prefer  It,  an  BdltloB  Is  now  )m\uA  omlttiiig  the  eaatata  X$A$r,  and  fiTinc  In  iU  piaoe  sn  additSonal  K^mbnoT 
Mv  and  atttaetlfa 

SHOBT  TXBOBB  TOB  OFBBXBa  ABD  GLOBIBa  WOB8HIP. 

Theaa  iikUBi«UaUltloa,wfflpUaaa  order  "Jatbm  AfiriM," 
Thabaataiitonooof  thapopnbritrandsooeeM  of  THI  JUBILKB  booatdnod  In  the  tet  Oiat  U  haa  alnadr  iwhad  a 

OVBB  BOBT7  TH0178AB1>  COFIBa. 
Pitoa,  Bght  IMlBiB  p«  doMn,  In  New  T«A. 
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The  Diarist  Abroad. 
Notes. 

If  ever  a  book  vas  needed  it  ia  a  carefulljr 
studied  life  <^  Bkkthovkn,  founded  upon  thor- 
ough researcbes.  Bat  -what  a  labor  I  He  baa 
been  dead  but  33  Tears,  and  vet  it  ia  exceeding!/ 
difficnlt  to  find  the  facta  which  ve  need  to  show 
io»  be  became  what  he  was.  Jvrt  as  be  vaa 
oofloii^  into  life  other  matters  than  Art  engrossed 
the  attentira  of  men  of  all  classes,  and  men  re- 
c<xded  more  of  warriors  and  statesmen  than  of 
mnacians.  I  have  jort  c<»Be  from  heaiing  "  £^ 
nuHit"  -witli  BeethoTMi'i  mnnc,  and  before  I 
^«ep  nptm  it  wOl  make  a  note  or  two  to  Mr. 
Ibcfivren's  sketch  of  him.  I  like  lliat  gentle- 
man's articl«,  and  would  fain  see  tliem  oonect 
to  the  minntest  particulars. 

1.  Mr.  M.  sa^s  the  boy  was  remarkable  for 
playing  Bach's  fognes  at  eight  years  old.  Not  so. 
Neefe  was  apponnted  successor  to  Van  der  Eder 
as  orpaniat  in  tbe  spring  of  1781.  Van  der 
Eder  lived  until  June,  1782.  It  was  Neefe  who 
first  gave  Beethoven  the  fugues  of  Bach.  See 
Crama't  Magaane,  1 783,  tar  Neefe's  letter. 

9.  The  laaooforteTaxiationB  of  1783  were  npon 
a  march  Dresder.  Qliose  which  BeetlioTen 
played  to  Sterkel  were  upon  Sighini's  "  Vimi 
amore ;  "  place  and  time  at  AschaflTenburg  on  the 
way  to  Meigentbeim,  in  1791, — a  few  months 
before  Beethoven  was  21  years  of  age. 

5.  As  to  Beethoven's  vidin  studies  time  is  no 
eridance  of  tiiera  in  his  childhood ;  in  his  18th  or 
19tb  yearlie  played  viola  in  the  mchestra. 

4.  He  would  often  go  to  the  Breuning  house 
to  attend  to  his  pupils,  and  his  heart  failed  b!m, 
&c.  No.  From  the  Breuning  house  he  would 
cross  the  square  to  tbe  Austrian  Ambassador's  — 
and  his  heart  Ml  him. 

b.  yfhfiX  reascm  has  Mr.  Haefinren  to  suppose 
that  Beethoven  wrote  the  music  to  the  ballet 
before  his  vi^t  to  Mozart  7  And  did  be  receive 
lessons  from  him?  I  know  of  no  endence. 
Wudi  I  did. 

6.  How  did  Beethoven  receive  pecuniary  assis- 
tnzioe  from  Bemhard  Bomberg  at  the  time  of  his 
mother's  death  ?  Bemhard  was  bcnn  in  March 
and  Beethoven  in  December  of  the  same  year  [ 
Moreover  the  Bombergs  did  not  come  to  Bonn 
until  1790. 

7.  Mr.  Schindler  has  a  story,"  &c  Schindler 
doea  not  say :  "  On  Haydn's  retnm  from  England 
in  1790** — he  nmplysays:  *^  Ab  Haydn  zaertt 
aua  Bn^and  zurflc£  tarn" — (when  Haydn 
came  back  from  England  tbe  first  time)  —  the 
Electoral  chapel  gave  him  a  breakfast  at  Godes- 
berg  —  and  this  was  true.  Nor  does  the  biogra- 
pher (Schindler)  say  that  "no  vestige  d  the 
Cantata  renuins,  ud  that  Beethoven  knew 
notlung  of  the  compotntion  or  of  Ae  occur- 
rence." Not  at  all.  Schindler's  words  are: 
"  So  herichtet  Dr.  Wegeler.  Jch  seJbst  hOrie  kein 
Wort  von  Beethoven  iAer  em  sclchea  EraHingswerk^ 
ohne  Jedoek  im  AUndeMten  sat  leaeei/dn.''  That 


is,  "Thus  Dr.  Wegeler  infbrms  as.  I  myself 
b#rd  not  a  word  from  Beethoven  upon  such  an 
early  work,  —  withont  in  the  least  doubting  it." 

Mr.  Macfarren  has  followed  some  false  author- 
ity here. 

■  8.  About  Connt  Brown.    Query  ? 

9.  "  In  1796  he  first  began  to  suffer  ...  the 
loss  of  hearing."  How  then  did  W^jieler,  who 
was  with  bim  in  179$,  in  Vienna,  know  nothing 
of  itf   Better  say  in  1798. 

10.  "In  1797  Beethoven  made  his  only  artistic 
tour."  Not  80.  On  the  21st  of  June,  1796,  he 
extemporized  on  a  fogue  theme  of  Fasch,  in  the 
Singakademie  at  Beriin.  XHs  tour  was  tlierefbre 
in  1796. 

11.  The  Horn  Sonata,  "five  or  nx  years  later 
the  Violin  Sonata,  op.  47."  The  Horn  Sonata 
was  written  in  the  spring  of  1800.  Who  will  in- 
form ns  when  Bridgetower  was  in  Vienna  ?  I 
think  in  1804  —  but  cannot  decide  the  pdnt. 

12.  Ballet  of  "Franetheas"— tbe  ^fficulty 
<^  obtaining  the  mnac  of  the  action.  There  is 
no  edition  of  this  in  score  to  my  knowledge. 
But  it  can  be  found  in  full  in  the  liln^y  of  the 
great  Vienna  Society  of  the  Friends  of  Monc. 
Hiere  are  two  editions  of  a  pianofbrte  arrange- 
ment at  least,  one  for  sfarii^  quartet,  and  others. 

IS.  SymjAonyinD  (Second)  written  in  1801  ? 
Made  three  ebtire  copes  ?  On  what  autliority 
are  these  statements  ?  I  ask  with  a  dncere  de- 
sire for  information.  Kes  says  it  was  "  new"  at 
the  concert  April  5,  1803— the  date  we  get 
from  other  sources.  Bies  had  the  original  score 
as  a  present,  and  finds  it  "  remaikable "  that 
much  of  the  accompaniment  of  the  Laighetto 
bad  been  so  carefully  erased  and  rewritten  that 
be  could  not  find  out  the  original  idea.  Of  three 
copies  not  a  word. 

14.  Mr.  Macfarren  adopts  Schindler's  imsta- 
ken  date  as  to  Julia  Guiociardi's  letters.  She 
was  married  to  GaUenberg  and  in  Italy  before 
June,  1806.  "  Lenz  quotes  a  passage  from  tbe 
conversation  book,"  &c.  Lenz,  so  far  as  I  know, 
never  saw  the  ccmversation  books — be  prints 
from  the  second  edition  of  Schindler  himself  1 
lliat  he  printed  from  tins  is  proved  by  an  error 
as  to  date,  which,  had  he  seen  the  conversation 
book,  woidd  not  have  oeoorred.  Lens  is  no  an- 
thcM*ity  at  all. 

15.  In  1801  he  (Beethoven)  received  Kes  as 
a  pupil."  Bies  says,  »  On  my  airival  in  '^enna 
in  1800." 

16.  "Bemadotte,  then  ambanador  at  Vienna, 
suggested  to  Beethoven,  in  tbe  course  of  1803," 
tbe  Hercsc  Symphony.  Will  tbe  reader  torn  to 
any  bi<^aphical  dictionary,  or  any  similar  au- 
thority, and  see  where  Bemadotte  really  was  in 
1808.  I  have  yet  to  learn  that  his  embassy  lasted 
over  a  few  months,  and  those  months  in  1798. 
The  fact  is  that  this  symphony  ran  in  lus  thoughts 
wxne  five  years. 

1 7.  Leonore  was  produced  with  the  First  Over- 
ture—  that  published  as  Op.  188.  Not  so.  It 
was  never  played  with  that. 

18.  "In  1806, while conetpondingwithCount- 


I.  8. 


ess  Guicciardi."  That  wimian  was  married  and 
in  Italy  before  June,  1806.  Schindler's  date  is  a 
nustake. 

1 9.  Mr.  M.  dates  the  pianoforte  Concerto  in  .6, 
1808.  It  was  published  then,  but  was  finished 
before  June,  1803. 

20  As  to  Beethoven  knocking  Bies  from  his 
seat  to  the  floor.  lUes's  own  words  are :  *^  B.  kam 
fterfiei  geraimi  und  »tie*$  rnteh  ioA  vom  Clotner, 
sehreieadt^WottelUdaStmmTeufelt"*  Tbatis: 
"  B.  came  running  up  to  me,  half  pushed  me 
from  the  instrument,  crying, '  Where  tiie  devil 
does  that  stand?'" 

31.  The  overture  to  King  Sl^hen  "  may  per- 
ha^w  be  attnbnted  "  to  the  same  date  with  die 
Rwn*  (/  ^l&ens  mosic.  Xi  Hie  Thematic  Catar 
logue  «r  Beethoven's  -woAb  unknown  to  Mr.  M  ? 
On  page  99  of  that  work  is 

Oil.  117.  Ortrtnn  ra  KOnlg  Stephu  (Bi  dnr)  (gsRduMn 
m  SrUbiang  im  Tboktons  la  Pwth.) 

Not  having  mcwe  (rf*  Mr.  Macfiuren's  artide  at 
band,  I  cannot  add  more  notes. 

About  LuDWKi  £rk?  Teg.  Dont  yon 
know  a  certun  Ludwig  £rk  ?  What,  the  man 
with  the  big  head?  asked  my  friend. — I  don't 
know  as  to  his  head,  but  the  famous  coUector  q£ 
German  popular  melodies,  I  mean,  swIdL — To  be 
sure,  I  know  him,  and  will  introdnoe  yon  to  him 
if  yon  wish,  said  he.  Andbectidso. 

This  wasin  1849.  I  fband  Eric  a  most  modest, 
unpretending  man,  <^  middle  stature,  and  truly 
■with  a  bead  of  remaricable  rize;  foce  quite 
round  and  wearing  as  pleasant  an  expresnon  as 
one  often  sees.  Though  I  do  not  see  much  «f 
him  —  not  BO  mnch  this  vnnter  as  in  'Mr-'6d  — 
sUU  the  acquaintance  is  kept  up  with  adTaatage 
to  both  sides,  I  hope — each  hasopportmuties  to 
aid  tbe  other. 

I  cross^ueetioned  some  particulars  of  his  histo- 
ry from  him  the  other  day,  and  will  note  tiiem 
fbr  the  benefit  of  the  great  number  a£  those  at 
hffine  to  whom  the  name  has  become  so  fhnuUar 
from  seeing  it  in  their  sacred  and  secular  tune- 
books.  His  father  was  Adam  Ludwig  Erk,  suc- 
cessively cathedral  organist  and  music  teacher  at 
Wetzlar — not  far  from  Coblentz  —  then  for  a 
year  (1812)  at  Worms,  whence  he  removed  out 
of  hatred  to  die  French  rule,  and  was  settled  at  a 
small  village  called  Dreieichenhain,  not  ftr  from 
Darmstadt.  He  died  in  1820.  Binck  used  to 
say  tliat  Erk  surpassed  bim  in  execution.  He  was 
so  much  of  an  organist  that  in  that  r^on  of  fine 
pUyers  —  fiv  the  Cathdio  cities  of  the  Bhine  are 
not  wanting  in  them,  as  may  wdl  be  sni^wsed — 
be  used  to  pve  organ  concerts  witih  success,  as  at 
Mannheim  for  instance. 

Well,  hifl  son  Ludwig  was  bom  at  Wetzlar,  Jan. 
6,1807.  WbenlSyear8ofage(I820)hebecame 
a  pupil  in  the  S^uesz  school  at  Offenbach,  and 
thus  became  in  music  scholar  of  Anton  Andrtf. 
He  afterward  studied  mmdo  with  Binck.  In 
1826  he  was  appranted  muac  teacher  in  tbe  sem- 
inary at  Meurs,  whence  in  1835  he  was  called  to 
Berlin  to  the  same  ofliee  in  die  "SUx^  seminaries  . 

n;,,iiL,  M,(  nnrtli 
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for  the  city  achool  —  a  aort  of  Nonnal  School. 
Bora  in  1807,  be  is  getting  along  in  life  now. 
There  is  not  much  to  tell  aboat  one  who  has 
liTcd  80  quiet  a  life.  In  1834-5  he  had  the  lead 
of  the  teachero*  fesUvalB  in  the  department  of 
Diiaseldcn^  where  baax  400  to  800  teachers 
would  asBei&ble  and  do  immeme  qaantitiea  of 
nnging,  to  aaj  nothing  of  the  wine,  beer,  *  butter* 
brods  "  and  the  like. 

£rk  has  a  choir  of  men's  voices,  some  80  strong, 
here  in  Berlin,  also  one  of  mixed  voices,  some  70 
in  number.  Now  this  man  has  made  Uie  popular 
wugi — VolUieder — (rf  Germany  the  stadyof 
bis  life.  His  knowledge  on  this  sufajevt  is  like 
that  of  Dr.  Mason  upon  all  that  pertuns  to  Eng- 
lish and  American  psalmody  —  inexhaustible. 
And  as  you  talk  with  him  you  think : "  I  ahouldlike 
to  find  something  in  bis  line  that  he  never  saw  1 " 

I  bad  this  pleaaoTB  after  getting  Uie  Boston 
I^braty  books  to  my  rooms.  I  invited  Erk  to 
call.  "There  is  an  okl  lutebot^  A.  D.,  1574," 
said  be,  "  on  the  catalogue,  which  I  should  gladly 
see,"  and  so  he  came  down.  But  what  sort  of 
notatiw  is  this  I  Not  to  be  read.  He  took  the 
hock  borne.  He  studied  upon  it,  and  found  here 
and  there  a  tune  which  be  knew,  and  so  by  little 
^and  little  he  worked  his  way  into  the  notation. 
Then  be  set  himself  to  reading  the  book  through, 
and  bis  labor  was  more  than  rewarded  by  finding 
a  dance  or  two  and  a  few  song  tunes  Aat  he  had 
never  seen. 

Some  old  psafan  and  bynm  bodunith  mnsic 
came  the  oiher  day.  Erk  called.  **  Here  are 
two  that  are  new  to  me,  they  are  not  in  the  Boyal 
Library.  Perhaps  there  is  sranething  here  " ;  af- 
ter a  time,  "  There  t  that  is  a  tune  I  never  saw  bo 
old  before;  the  (^est  waf''8o  and  so,  giving  the 
date.  Hi^^ly  be  found  material  for  fbtnre  use 
in  both,  llie  mass  matter  which  be  has  eol- 
lected  in  tiiese  Iraig  labors  is  immense.  H«.  has 
published  a  great  deal,  though  generally  in  forms 
small,  cheap,  and  suitable  for  popular  nae.  His 
*'  Volksklaenge  **  in  six  small  numbers,  —  popular 
songs  arranged  for  men's  cb<MiiS)  is  a  model.  His 
coUecticm  of  Genuan  popolar  simgs  with  their 
wiginal  melodies,  in  8va,  has  not  yet  reached  its 
second  volume.  A.  W.  T. 


The  Handel  Commemoration  Festival 

At  tlw  OiytM  PalMa,  Lonaoa,  Jmw  V,  SI  ft  91. 
PbOOBAKKB  OV  TBI  QsHBaAL  MaITJiOBB. 

When  the  intention  of  The  Sacred  Harmonic 
Society  to  hdd  in  London,  in  1859,  a  Great  Cen- 
tenary Festival  in  commemoration  of  Georoe 
FsBDEEiCK  Hansel,  was  annomced  by  Hr. 
Bowley,  in  a  letter  to  the  Members  and  Subscri- 
bers of  the  Society,  it  was  expressly  stated  that 
the  object  of  the  Eeetival  of  1857  was  entirely 
prelinunary  and  experimental.  It  was  projected 
with  two  objects:  firat,  to  determine  the  best 
mode  of  coramemoratins  Handel's  genius ;  and, 
secondly,  to  furuish  an  efficient  illustration  of  the 
int  to  which  musical  knowledge  and  practice 
ve  advanced  in  England  at  the  present  period. 
The  latter  of  these  two  objects  waa  well  alluded 
to  by  the  Times  newspaper  of  November  20th, 
1856,  in  a  leading  arUule  on  the  proposed  Fcstt- 
vaL  After  stating  that,  in  a  Ctnnmemoratton  of 
Handel,  it  ii  England  that  must  lead  the  way, 
the  writer  procMs:— ''Taking  Handel  as  the 
man  whose  muncal  influence  bs  been  meet  felt 
in  Uiis  Gonntry,  and  through  whose  works  we 
have  been  gradually  trainea  into  a  muncal  peo- 
ple, the  opportunity  has  been  seized  for  calling 
upon  Englaud  especially  to  testify  on  this  occa- 
sion its  enthusiasm  for  the  num,  and  to  rejoice 

over  the  good  which  he  has  accomplished  

Tbe  evidence  the  present  plan  affords  ai  the 


ereat  advance  in  the  cultivation  of  munc  which 
has  been  made  in  tins  country  is  most  gratifying. 
....  Now,  a  century  after  the  death  of  the 
composer,  it  is  found  possible  to  assemble  together 
a  Chorus  of  2,000  v<nces,  a  lai^e  proportion  of 
these  being  mmply  tnuned  amateurs,  to  sing  the 
grandest  mu^c  which  has  ever  been  written,  in  a 
way  which  was  impossible  when  the  composer 
lived,  if  not  inconceivaUe.  The  difference  be- 
tween Enj^and  now,  and  En^andt]ien,i8uideed 
vast." 

With  regard  to  tbe  former  ol^eet — the  deter- 
mination m  the  mode  in  which  the  Commeaft- 
ration  should  be  carried  out— 4he  Festival  ^ 
1857  waa  perfectly  successful.  It  enabled  tbe 
Society  to  ascertain  the  amount  of  duly  qualified 
assistance,  both  from  professont  and  man  ama- 
teurs, which  might  be  relied  on  for  the  Commem- 
oration o£  1859,  and  also  to  settle  what  arrange- 
ments and  combinations  of  so  unprecedented  a 
number  of  musicians,  would  conduce  to  the  most 
efficient  performance  of  the  great  Choral  Works 
of  the  Master.  It  also  served  to  test  and  to  es- 
tabli^  the  fitness  of  the  Centre  Transept  of  the 
Crystal  Palace  as  the  localitv  for  the  Commemo- 
ration. At  tbe  experimental  Festival  Kttie  or  no 
attempt  was  made  to  adopt  even  the  most  obvious 
arrangement  for  asrating  the  sound.  But,  not- 
witlvtanding  this  drawback  to  the  e&ct  oif  the 
ScHo  Tocalista,  as  well  as  of  the  nutsi  of  tbe  Or- 
chestra, the  vast  capalnlilies  of  the  Great  TVan- 
sept  became  so  apparent,  and  its  construction  af- 
forded such  unnvalled  conveniences  of  various 
kinds,  both  for  audience  and  perfonners,  as  to 
settle  unequivocally  the  place  of  meeting  for  1859. 
It  was  proved  that  the  amount  tif  muncal  talent 
which  might  be  secured  f<n-  the  Great  Commem- 
oration was  as  ample  as  the  space  at  command 
was  extensive;  while  it  was  placed  beytxid  a 
doubt  that  the  Chmal  Works  of^  the  Master  of 
Music  'acquire  greatly  increased  grandeur  and 
majesty  by  sack  an  addition  to  ue  nnmber  of 
performen. 

In  accordance  with  lliew  eoncIiuiOBS  the  Com- 
memoration of  1859  will  be  made  the  ooeanon 
for  the  largest -musical  gathering  whicb,  under 
proper  arrangement  and  proportionate  comlnna- 
nation,  has  ^et  been  witnessed.  The  event  is 
one  which  will  not  occur  agiun  during  the  present 
generation ;  and  it  is,  therefore,  doubly  impera- 
tive on  all  concerned  to  render  tiie  arrauf^monts 
and  the  execution  so  perfect  and  soiniposingthat 
the  recollection  of  "The  Handel  Commeho- 
RATiON  OF  18S9  "  may  long  live  in  the  memories 
of  those  who  are  fortunate  enough  to  attend  it. 

He  preparations  for  the  Commemtmtion  may 
be  said  to  have  been  continuously  progressing 
since  November  1856.  From  before  that  period 
and  up  to  the  wesent  time,  the  Sacred  Harmonic 
Society  have  been  dih^gen  ly  ooUecting  informa- 
tion reflecting  the  peiwmen  in  the  Tarious  pro- 
vincial Choral  Societies,  the  Cathedral  Chmrs, 
and  tbe  Great  CiHitinental  Mnsical  InBtttution& 
The  attention  of  Mr.  Costa  has  been  nnremittiniHy 
given  to  perfecting  the  arrrangementa  of  ihe 
coming  Celebration.  Those  only  who  have  had 
the  opportnnity  of  acquuntance  with  the  detiuis 
of  such  occasions  can  be  aware  of  the  amount  of 
labor  and  anxiety  which  has  been  bestowed  by 
Mr.  Costa,  on  the  successful  accranplishment  m 
this  great  undertaking.  The  critiques  on  the 
Festival  of  1857  frequently  referred  in  the  high- 
est terms  of  praise  to  the  exertions  of  the  conduc- 
tor, and  all  who  took  part  in  those  pafonnances 
can  testify  to  their  justness. 

The  time  baring  arrived  for  affording  precise 
information  respecting  the  arrangements  for  the 
Cominemoration,  the  present  prospectus  is  issued. 

The  Central  Transept  of  the  Crystal  Palace 
may,  for  the  presrat  purpose,  he  considered  as  a 
great  Muric  Hall,  860  fbet  kmg,  by  216  feet  wide, 
and  containing  an  »«a  of  77,760  square  feet,  ex- 
dnnve  of  several  tien  of  galleries ;  a  space  af- 
fording accommodation  for  a  vast  orchestra  and 
audience. 

At  tbe  Festival  of  1857,  it  was  remarked  by 
many,  that  the  mass  of  perfonners  did  not  pro- 
duce the  overpowering  sound  anticipated;  and 
that  notwithstanding  the  unparalleled  grandeur 
,  of  the  Choruses,  the  tone  did  not  completely  fill 


the  area  a£  the  Great  Transept,  and  might  have 
been  st^  further  augmented  with  advantage. 

There  was  no  doubt  s(nne  justice  in  this  re- 
mark, and  the  Orchestra  is  therefore  being  ex- 
tended at  the  (ddes  and  in  front,  so  that  the  num- 
ber of  performen  will  iall  little  short  of  Four 
Thousand. 

This  enormous  mass  of  executants  has  not  been 
arbiti  arily  or  capriciously  determined  upon,  but 
is  the  result  of  cu^ul  stud^.  It  is  confirmed  by 
the  judgment  many  of"^  the  most  celebrated 
musicians,  muncal  directors,  and  others,  who  have 
long  occupied  themselves  irith  ^  working  ar> 
rangements  of  great  musical  Festivals ;  and  it  is 
now  announced  with  perfect  confidence,  that  tbe 
Handel  Commemoration  Festival  of  1K»9  will 
far  surpass  in  murioil  success  the  experiment  of 
1857,  ast^e  latter  surpassed  all  previous  attempts. 
In  the  minds  of  those  who  have  given  careful  at- 
tention to  this  question  it  is  a  settled  conviction 
that  the  lara;e  mass  of  performers  to  be  employed, 
coupled  with  the  acoustic  improvements  now  for 
the  first  time  to  be  adt^ted,  will  give  a  grandeur 
and  solemnity  to  the  music  <^  Handbi.,  wtuch 
even  its  most  enthuriastic  votaries  have  as  yet 
scarcely  imagined.  The  improvements  above  al- 
luded to  consist  mainly  in  a  solid  boarded  enclo- 
sure running  round  tbe  entire  back*  c£  the  or- 
diestra  and  organ,  and  in  a  roof — after  tbe  man- 
ner of  tbe  Bonan  vdaria — of  a  repellent  ma^ 
terial,  joining  the  enclosure  and  extending  for- 
ward beyond  the  line  of  tbe  Conductor's  seat.  A 
c<mtrivance  for  assisting  the  voices  ctf  the  Solo 
Vocalists  is  also  in  preparation,  and  expemnents 
which  have  been  made,  lead  to  the  anticipation 
of  the  most  satis&etoty  results  fimn  these  ad- 
diticma 

In  a  place  like  the  Crystal  Palace  no  founda- 
tion need  exist  for  the  extraordinary  fears  which 
preceded  the  Handel  Commemoration  in  West- 
minster Abbey,  in  1784.  Dr.  Bumey,  in  the 
Pre&ce  to  his  Account  of  the  Commemoration 
(page  xii.),  says,  "  Hie  effects  of  this  amazing 
Band  not  only  overset  all  the  predictions  of  ig- 
noruice  and  sarcasm,  but  the  conjectures  of  the- 
ory and  estperienGe.  By  some  it  was  predicted 
that  an  orchestra  so  numerous  could  never  be  m 
tune;  but  even  toning  to  so  noble  an  organ  was 
for  cmce  grand  and  productive  of  tdearing  sensa- 
tions. By  some  it  was  thought  tnat,  from  tiieir 
number  and  distance,  they  would  never  play  in 
time;  which,  however,  tbey  did  most  accurately. 
By  others  it  was  expected  that  the  Band  would 
be  so  loud,  that  whoever  heard  this  performance 
would  never  hear  i^ain." 

A  better  instance  of  the  advance  in  musical 
lO'actice  since  Dr.  Bumey's  time  could  hardly  be 
given  than  is  furnished  by  the  fact  that  the  Band 
and  Chorus  which  excited  these  fears  consisted 
of  under  500  performers — far  below  the  nnmber 
who  take  part  in  the  regular  peifcHmances  of  the 
Sacred  Harmonic  SocieQr,  at  Exetw  Hali.  But 
still  it  is  remak-kable  that  spiibur  foan  were  re- 
rived  tbe  year  before  last  in  reference  to  the 
Festival  at  the  Crystal  Palace.  Hundreds  <^ 
persons  have  been  met  with  rince  June,  1857, 
who  avow  that  tbey  were  deterred  from  being 
present  on  that  occadon,  fVcMU  the  risk  of  being 
stunned.  Others  predicted  that,  from  the  laive 
space  occupied  by  the  Orchestr^,  the  sound  would 
travel  in  such  vanning  currents  that  no  precision 
could  be  obtained ;  while,  up  to  the  first  rehear- 
sal in  the  Palace,  letters  and  suggestions  were 
'  dail^  offered  to  tbe  Directors,  respecting  the  pre- 
:  cautions  requisite  to  prevent  the  glass  in  the  sides 
and  roof  of  the  Palace  being  fractured  by  tbe 
waves  of  sound  as  they  were  propelled  onwards 
from  so  enonnouB  a  body  of  executants. 

All  these  fears  being  now  effectually  ^ssipated, 
the  anticipations  of  success  in  the  fbrtbcraning 
Commemoration  may  be  the  more  ctmfidently  ex- 
pressed. 

The  Orchestra  will  be  enlarged  to  the  full 

width  of  the  Transept,  viz.,  216  feet,  with  a  cen- 
tral depth  fr(»n  front  to  back  of  about  100  feet. 
Its  extent  will  be  more  clearly  appreciated  when 
it  is  statad  that  its  width  is  exBctly  double  the 
diameter  of  the  dome  of  St  Paul's  Cathedral,  or, 
as  will  be  seen  by  the  diagram  appended  to  this 
announcement,  that  it  possesses  a  lai^r  area 
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than  the  combined  Orchestru  Westnunster 
Abbey  (aa  arranged  ibr  the  CoDunemoration  of 
1784)';  York  Minster  (as  at  the  Festival  (^1823); 
the  Birmingham  Town  Hall ;  the  Leeds  Town 
Hall;  St  (Aor^'a  Hall,  Bradfotd ;  the  Fhilbat^ 
monic  Hall,  LiTsrpod ;  and  mne  other  nuller 
Orchestras.* 

Bnt  k  is  not  from  the  mere  avgmeniation  of  ex- 
tent that  the  moit  favoanible  resnlta  are  antici- 
pated. The  adititicms  are  nudnly  band  npon  a 
recent  alteratioa  the  Orchertra  at  £zeter 
Hall,  which  has  been  attend  witb  the  hapiuest 
effect;  and  ererr  oonfidence  ia  felt  that  tnese 
modificationB  in  tne  general  plan,  with  the  acooa- 
tic  improvements  already  adverted  to,  will  result 
in  greatly  increased  eonctntration  and  unify  of 
lone.  At  the  same  time  the  appearance  <^  the 
Orchestra  will  be  materiallT  improved  by  its 
more  perfect  proportions,  and  \fj  the  decoratiom 
which  it  is  prtroosed  to  adopt. 

When  it  is  oome  in  mind  that  the  Orchestras 
of  Bome  of  the  noblest  Muac  Halls  of  the  country, 
owing  to  their  confined  space  and  incwivenient 
arrangement,  ful  to  prodnee  those  broad  mascal 
effects  so  e^wdally  needed  in  the  Double  ChcNru- 
■es  of  Hahdel,  it  win  be  uiparent  that  an  op- 
portnni^  is  offered  at  the  CiTstal  Palace  for  a 
musiad  display  the  most  nu^i6cent  descrip- 
tion. As  a  mere  arena  tor  exhiUtin^  a  large 
nnmber  of  persons  it  will  be  withont  a  rival ;  for, 
since  the  days  of  the  Cdiseum  at  Rome,  do  such 
asaemblaffe  as  that  composing  the  Orchestra  of 
the  Handel  Commemoration  Festival  has  been 
seen  displayed  in  nmilar  trmmetrical  form. 

It  woold  be  a  source  «  deep  r^ret  if  it  were 
snppoBBd  that  this  extennon  nad  been  decided 
upon  with  the  mere  view  to  increased  numbers, 
irrespectnx  of  other  considerations.  Such  a  course 
of  procednre  would  be  onwcnthy  the  great  object 
of  the  FeitiTaL  The  quce  osaally  occnmed  b^ 
a  CSural  Orelieatrm,  in  a  weD-proportionea  Music 
Hall,  Taiies  from  one-third  to  onfr4barth  the 
entire  lengdi  of  the  room*  It  is  ecosiderably 
within  Ae  smaller  of  these  limits  that  the  Or- 
chestra at  the  Crystal  Palace  is  confined,  and  it 
is  therefore  as  much  with  reference  to  the  space 
devoted  to  the  audience  that  ^  number  of  per- 
forms has  been  determined,  as  by  the  musical 
conaideratiixu  previously  referred  to. 

(OoBdttdon  ant  VMk.) 

*Aeeoidlng  to  th*  dtaKmn  th*  OnrhMtn  at  tb«  CiTttal 
PkIm  emIklBa  iteBt  dIim  Unw  tbi  sm  of  tbe  Han  in  tfaa 
BMtdBMMiB^.  Ito. 

A  Itoer  Asumf  th«  OigaBi. 

Mo.  n. 

rwmoB,  IbWH  80, 1B69. 
Hjb.  Editob  :  In  accordance  with  my  promise,  I 
DOW  send  yon  some  account  of  my  visit  to  Herr 
Walckbr's  Orgui  Factory  at  Lndwigsber^,  and  a 
description  of  Ae  grand  organ  in  TJlm  Cathedral, 
rcssmng  Ibr  a  fiuars  letter  my  impresrioni  of  the 
faoKNU  wgans  in  Wcingarten,  Berne,  and  Fiibomg. 
Bat  helbre  proceedhig  whh  my  narrative,  let  me  eall 
the  attention  of  your  readers  to  certain  facts  in  relar 
tion  to  the  organ  now  building  io  Germany,  for  onr 
Mnsic  Hall,  wfaiA  nay  not,  perhaps,  be  generally 
known.  Our  townsmaD,  Dr.  J.  B.  UrnjLM,  Piest- 
dent  of  d»e  Board  of  Directors  of  the  Boston  Mosic 
Han,  was  the  originator  of  the  plan  for  procnriDg  a 
krge  and  first  class  organ  for  onr  noble  concert-room, 
and  about  two  years  since,  he  visited  the  prindpol 
organ  factories  of  Europe,  for  the  purpose  of  obtain- 
ii^  speeiflca^iis  ftom  the  ditiforent  bailden,  itxt  an 
organ  which  ahonid  be  in  all  req>eets  the  most  com- 
plete and  efibctiTe  of  its  kind,  and  la  its  construction, 
ibonld  incliide  every  known  modem  Improvement. 

To  this  end,  Dr.  Upham  made  two  or  three  joor- 
nlas  to  Eon^  hot,  hebm  awarding  the  eontraet,  he 
consulted  die  most  endnent  tntfamltiM  on  Ais  snlgec^ 
sod  thus  avdled  himself  of  their  valnaUe  judgment, 
helbce  making  fais  final  dedsion.  The  result  was  (aa 
we  abeady  know)  that  Herr  Wak^,  of  Lndwigs. 
beig,  obtained  the  contract,  and  the  specification 
flradsbed  by  him  (after  eertaht  aUemtiona  and  addi- 


tions had  been  made)  was  aecepted.  This  grand 
o^an  is  now  tn  process  of  oorni^ttlon,  and  when 
fiiAAed,  and  placed  in  oar  Mn^e  Hall,  is  desdned.  I 
heliOTe,  to  efihct  an  important  revolution  in  onr  gen- 
eral i^stsin  vS  (H^an  boildlng ;  and  man  than  tihat, 
I  wiU  ventnre  to  predict,  that  the  very  peisoos  who 
BO  Btrennously  objected  to  onr  sending  abroad  for  this 
instnunent,  on  the  gronnd  of  their  entire  fi^tfi  in  the 
competent^  of  onr  own  woriunen,  will  yet  discover 
that  they  were  in  wror  in  supposing  diat  onr  organ 
builders,  enterprising,  and*  capable  as  they  are,  conid 
favoraUy  eompeto  with  their  elder  and  more  expe- 
rienced European  brethren,  in  sonw  at  least  of  the 
most  Important  details  of  oigan  building.  These 
prefiKtoiy  ramarics  having  been  made,  I  will  now 
proceed  with  my  narrative. 

Lndwigsberg  is  a  small  bat  pretty  town,  diree 
leagues  flom  Stuttgard,  and  was,  nntfl  a  few  yean 
past,  a  favorite  residence  with  the  king  of  Wartem- 
berg,  and  his  court.  It  contains  a  saperb  palace, 
with  a  villa,  or  fum  belonging  to  it,  and  extensive 
gardens  and  grounds,  tastrfolly  ornamented.  At  the 
farther  extremity  of  the  town,  is  the  Organ  Biana- 
&ct<H7  of  Herr  Wslcker,  a  large  and  commodions 
bnilding,  containing  a  greater  varied  <^worit  rooms, 
than  are  nsoslly  found  in  such  establishments.  The 
principal  room  on  the  gronnd  floor  contains  a  small 
bnt  powerftal  steam  engine,  which  is  used  for  a  great 
variety  of  purposes,  sadi  as  the  sawtog,  pfamlng,  and 
preparing  the  material  for  jnanofiuturing  wooden 
pipes,  cutting  ont  tra^rs,  of  vations  IragAs,  ftc.  &c. 
The  next  apartment  contains  dw  fhmaces  fbr  melt- 
ing the  pipe  metal,  whidi  is  afterwards  run  into 
sheets  of  different  lengdis,  and  d^rees  of  thickness ; 
these  are  then  taken  to  an  adjoining  room,  planed 
smooth,  cat  into  die  reqiured  form,  and  finally  man- 
afactared  into  pipes.  The  finishing  process  (the 
voicing),  perfai^  the  most  important  work  in  the  art 
of  organ  buildit^,  is  superintended  by  Herr  Walcker 
in  person,  and  in  his  absence,  by  his  eldest  son,  who, 
although  qaite  a  yonng  man,  already  usea  bis  nicking 
instroments  widi  a  degree  of  MM  and  qoiduuss  wor- 
diy    Ua  Aidier. 

On  entering  the  coontiog  room,  or  ofBoe,  die  first 
object  which  attraeted  my  attention,  was  a  small,  but 
accorate  model,  of  the  interior  of  the  Boston  Mosic 
Hall,  which  I  understood  was  made  expressly  for 
SfeiT  Walcker,  that  he  might  know  the  ihape  and 
size  of  the  building,  its  capacity  for  sound,  and  the 
exact  position  which  the  new  organ  is  to  occupy.  In 
two  large  rooms  on  the  second  story,  are  stored  the 
finished  portions  of  the  Boston  organ.  The  first 
room  was  literally  filled  with  pipes  of  varions  lengths 
and  rises,  firora  the  gigantic  32  feet  pipe,  down  to 
that  of  the  diameter  of  a  quill,  and  pwhaps  some  foor 
Or  six  inches  in  length.  A  certain  pr^qtcnrtioa  of  these 
pipes  are  made  oi  wood,  othen  of  pnre  tin,  or  the 
mdinary  pipe  nwtat,  and  after  a  carefU  examination 
of  tperimena  fh>m  the  ffiflRarent  regisMrs,  I  was  en- 
tirely satisfied  in  my  own  mlbd  diat  diis  important 
portion  of  the  worit  was  carefully  and  titoroai^ly 
made,  and  Mlj  Me  to  stand  the  task  of  the  severest 
criticism.  In  the  adjoining  room  were  stored  other 
portions  of  the  organ,  such  as  the  bellows,  wind  chests 
and  wind  tmnka,  and  here,  again,  I  found  the  work- 
manship, even  in  ita  minutest  detitil,  properly  and 
faithfully  perfbrmed. 

Towards  die  condtuion  of  my  vlut,  Herr  Walcker 
took  me  into  a  taige  and  Mty  apartment  on  the  first 
fioor,  resembling  the  exhibition  or  show  rooms  in  onr 
principal  ofgan  foctories,  and  showed  me  a  first  class 
Chnrdi  Organ  with  thiee  mannals,  and  an  indepen- 
dent Psdal  Organ  of  five  legisten.  This  instnunent 
I  exandned  very  cardiglly,  and  though  only  partially 
oompleled,  and  but  roughly  ttmed,  yet,  I  saw  and 
heard  enough  to  convince  me  that  Hot  Walcker  pos- 
leaaed  very  great  ahOitiee  as  an  organ  builder,  and 
though  his  rtedt  may  not  in  all  instances,  eqniU  the 
best  Bng&h  spedmens,  his  flue  work  must  be  eon* 


rideied,  as  ye^  unsurpassed  in  Europe ;  tiierefbre  I 
have  no  hesitation  in  declaring  my  belief,  that  die 
Boston  organ  will  prove  itself  to  be  a  grand,  effective, 
and,  in  the  fhlleat  sense  of  the  term,  a  magnificent 
instrument,  worthy  of  the  great  fame  of  its  builder, 
wordiy  of  onr  nt^  concert  room,  satisfactory  to  the 
subscribers  to  the  organ  fund,  and  the  musical  public 
generally,  and  a  crowning  monument  to  the  zeal, 
energy,  and  good  judgment  of  its  projector,  Dr.  Up- 
ham. In  my  previous  commnnication,  I  commented 
somewhat  at  Icaigtii  upon  the  subject  of  Swell  organs, 
and  called  your  attention  to  the  fact  that  this  impor- 
tant department  is  at  present  ahnost  unknown  in 
GenDoaoy ;  and  it  now  occurs  to  me,  that,  perh^M 
some  of  your  readers  may  infer,  that  the  Boston  or^ 
gan  will  be  defirient  in  tills  particular.  If  so,  I  beg 
to  inform  them  that  thb  instrument  wiU  have  a  first 
class  Swell  of  about  righteen  itopa,  the  aecmid  man- 
nal  being  retained  for  dut  qieefad  puipoaa. 

<OondatfoB  aait  vwk.) 


Jowph  Joachim  at  BnuMli. 

(TMMlat«d  Ibr  the  Losdon  UoriMl  Wbrid.) 

ConeerUdeL'Anoeiation. — Herr  Jot^  Joadiim. — 
Happy  were  those  who  were  able  to  penetrato,  <hi 
Satorday,  into  the  Salle  de  la  Grande  Hannonie. 
Tbey  spent  an  evening  they  will  always  remember : 
they  experienced  fiMUiwB  of  die  most  Uvdy  and 
complete  delight  that  the  divine  art  of  mnaie  can 
cause  those  who  have  the  felici^  to  love  it.  The 
Association  was  desirous  of  concluding  with  edat  its 
series  of  concerts.  Having  previonuy  secured  the 
co-operation  of  the  most  skilful  virintm  in  the  conn- 
tiy,  It  was  not  quite  sure  what  course  it  could  pursue 
to  off'er  fiesh  material  for  the  satashction  of  public 
curiosity.  It  hit  npon  the  notion  of  snmmoomgto 
its  aid  a  great  foreign  artist :  Herr  Joachim.  The 
yonng  and  celebrat^  German  violinist  eagerly  re- 
sponded to  die  fraternal  appeal.  On  the  appointed 
day,  and  at  the  a|qiointeo  honr,  he  airirad  fetao. 
Hanover,  where  he  resides;  thus  kesfing,  with 
scmpulouB  punctuality,  his  disinterested  engi^ement. 
The  hall  was  crowded,  for  great  interest  was  exciltod 
by  the  appearance  of  a  new  star  on  our  musical  hori- 
Eon.  We  will  pass  over  the  first  pieces  in  the  yto- 
gramme,  to  retam  to  them  afterwards,  and  come  at 
once  to  Beethoven's  cmcerto,  whidi  fbrmed,  even 
before  it  waa  {dayed,  the  anl^ect  of  general  attention. 
B^re  paying  its  homage  to  the  talent  it  was,  ere 
long,  to  be  enabled  to  appreciate,  die  audience  dis- 
ehsTged  a  debt  of  politeoeas,  by  saluting,  witii  a  lone 
salvo  of  applause,  Herr  Joacnim,  dltecdv  he  lo(« 
poBseraion  of  the  platform :  silence  was  then  estab- 
lished, and  the  ordiestra  played  the  tutn  of  the  con- 
certo. 

If  we  are  asked  what  are  the  qualities  of  the  nr- 
tuoao  which  Herr  Joachim  possessea,  we  answer,  with- 
out hesitation  :  ail.  What  about  his  weak  points, 
though  %  We  have  not  diacovered  them,  aldioogh 
we  had  decided  on  judging  the  talent  of  the  German 
violinist  without  undue  favor,  or  an  exclusive  inten- 
tion of  admiring  him.  The  tone  Herr  Joachim  ob- 
tains from  the  instrument  is  of  the  most  beanUfol 
quality,  pure,  soft,  and  possessing  that  absolute  cor^ 
rectneas  which,  to  speak  the  trutii,  is  so  rare,  and 
which  complettty  satisfies  the  ear.  One  violinist 
excda  In  the  ^ill  of  hia  left  hand;  anodier,  bythe 
magical  dexterity  with  which  he  "bows."  Herr 
Joachim  possessea  both  these  qualities  developed  in 
an  equal  degree,  and  it  may  suely  be  affirmed  that, 
for  him,  mecliiinical  diflScuIty  has  no  existence.  For 
variety  in  his  "bowing,"  as  well  as  for  that  of  the 
effects  of  sonority  depending  on  the  manner  of  at- 
ta^iug  die  string,  he  is  incomparable.  What  people 
admire  in  Herr  Joachim,  is  not  so  much  the  nnvarr- 
ing  perfection  of  his  play,  and  tiie  marvelloua  Ihcility 
witii  which  he  solves  the  moat  complicated  problems 
of  mechanism,  as  die  deep  feeling  irideh  animatea 
him,  and  the  knowledge  be  possesses  of  musical 
coloring.  The  sounds  which  vibrate  under  his  elo- 
quent bow  are  not  notes  ;  'they  are  the  words  of  a 
language  — of  a  most  rich  and  most  expressive  lan- 
guage ;  each  one  has  a  peculiar  accent ;  each  one  has 
a  sense  in  fcec^ng  with  the  thoughts  of  the  master 
whose  inteipieter  It  is.  If  Beethoven  were  still  liv- 
ing, and  heard  Herr  Joadiim  execute  his  Concerto, 
he  would,  we  ffeel  certiun,  exclaim,  "  That  is,  indeed, 
my  work ;  that  is  what  I  wanted  to  express  I " 

There  ia  one  thing  in  Herr  Joacnim  above  all 
praise,  and  that  is  the  complete  absence  of  that  char- 
liuanism  of  which  the  most  famous  virtuosi  have  a 
c«tain  dose.  Ba  does  not  seek  the  means  of  mere 
disfday,  and  doea  not  have  leeonrsa  to  die  plana 
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asamllT  emplored  to  wring  applaoM  from  the  pablic. 
All  other  violmista  think  it  is  not  possible  to  be  «- 
pressire,  or  to  achieve  snecess,  for  it  is  aaccesa  whidi 
most  engaeee  tbdr  attention,  except  hy  apticiptthig 
and  reuniting  altranotdj  the  ineaBure,  and  carrTing 
the  Tibration  of  the  string  almost  to  trembling,  hj  an 
oscillation  of  the  finger.  Hen  Joachim  poeseBses  in 
hia  rh/thm  the  precision  of  a  metronometer ;  he  pro- 
dnces  the  BOttnd  with  his  bo#,  as  a  good  sii^r  aoes 
with  hia  rviea,  without  imparting  to  it  the  intensity 
ci  a  feetitioas  Tibration,  and  vet  no  one  tonches  or 
moTea  ns  more  profoandly.  His  broad  and  powerful 
play,  grand  from  its  simplicity,  seizes  on  the  hearer 
BO  irresistibly,  that  it  wonld  tw  impoesible  for  the 
latter  to  be  inattentive,  snppoaliu;  he  wished  to  be  so. 
During  tlw  whole  time  occupied  by  the  peribnnance 
of  Beethoven's  Concerto,  in  whicli  Henr  Joachim  dis- 
played miradee  of  sentiment  and  mechanicat  skill, 
the  two  thonsand  persona  assembled  to  bear  him  were 
no  longer  their  own  masters ;  thev  were  sabjected  to 
a  kind  fascination.  Never,  as  ter  as  we  know,  did 
an  artist  ctmnnand  so  imperiously  the  attention  at  bis 
audience. 

Does  the  reader  desire  a  proof  of  the  conscientious- 
ness which  distingnlshes  Herr  Joachim  &om  other 
xfirtvatif  Hesluul  have  it.  Herr  Joachim  once  in- 
troduced into  the  point  (Torgue  of  Beethoven's  Concerto 
a  cadence  terminated  by  a  trait  en  odave,  which  caaaed 
an  extraordinary  eflteet  People  spoke  only  of  Aia 
eadence ;  H  was  the  event  of  tiie  evening  wbwever  he 
played.  This  saccess  wounded  his  feelings  of  artistic 
probitr;  he  considered  it  nnbecomin^  that  people 
should  be  more  taken  np  with  the  skill  of  the  exe- 
cutant than  with  the  beaaties  of  the  music,  and  the 
cadence  was  sappressed.  Should  we  find  many  other 
violinists  who  would  do  as  much  ? 

The  second  pi«ce  played,  the  same  evening,  by  Herr 
Joachim,  was  Tartini's  Smote  du  DiahU,  so  called  by 
its  author  from  the  tact  of  his  composing  it  after  a 
dream,  in  wliicfa  Satan  appeared  provided  with  a  vio- 
lin, and  rwaled  him  with  an  air  in  hb  own  style,  and 
of  whldi  Tartini  endeavored  to  recollect  the  principal 
features  when  he  awoke.  Herr  Joachim  played  the 
Sonate  du  DiaUe  like  a  god.  We  give  np,  as  hope- 
lass,  all  endeavor  to  convey  a  notion  of  Uie  enthusiasm 
whicIrbaTBt  forth  among  the  aadience  after  each  of 
the  pieces  executed  by  Herr  Joachim.  We  do  not 
remembw  ever  having  seen  any  other  artist  applauded 
vritb  andi  transport.  Tlie  vfollnbt  tlins  received  in 
tiie  native  land  of  De  Beriot,  Vieoxtemps,  L^nard, 
etcr,  haa  a  right  to  be  proad  of  his  success. 

The  day  wer  Uie  concert,  a  piece  of  good  fortune 
happened  to  ns.  We  were  invited  to  hear  Herr  Joa- 
chim at  a  private  party.  We  felt  pleased  at  being 
able  to  snlject  our  nrat  impressions  to  the  control  of  a 
second  proof,  and  at  assuring  ourselves  we  had  not 
vielded  too  easily  to  the  charm  of  new  talent.  Herr 
Joachim  did  not  spare  himself ;  he  performed  in  a 
qnartct  by  Beethoven,  and  in  a  sonata  bv  the  same 
master,  with  M.  Dupont  for  partner ;  be  then  played 
a  cAooomw  and  a  fbgoe  by  Bach.  His  hearers  fonnd 
him  a  greater  artist  than  on  die  previous  evening  — 
more  powerful,  more  varied,  more  complete.  All 
those  who  were  privileged  to  be  present  at  this  inter- 
esting meeting  retired  penetrated  with  impressions 
whi<£  will  with  difficulty  be  effaced  from  their  mem- 
ory. B«T  Joachim  la  of^tmd-twen^.  Bom  in 
Hnngary,  he  b^^n  his  mnncal  studies  in  Vienna, 
and  terminated  them  at  Lcipsic,  under  the  direction 
of  that  excellent  violinist  and  composer,  Herr  David. 
He  is,  at  die  present  time,  director  of  the  Court  Con- 
certs, Hanover.  X.  X 
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Hiera  is  stmutfiiog  anomakKU  in  the  self-a^nating 
rules  of  praise  ud  oensore,  as  applied  to  die  various 

developments  of  genius  or  Art.  CommendaUon,  ap- 
plause, puff*,  enjoy  a  license  that  is  limited  by  nothing 
Sat  the  powers  of  language  ;  while  censure  has  no 
liberty  of  speech.  It  matters  not  that  usually  a  por- 
tion, and  often  a  large  portion,  of  praise  is  undeserved ; 
and  that  censure  is  at  least  as  often  well  founded ;  the 
popular  voice  seems  to  assent  to  approbation  and  to 
condemn  fault-finding  —  each,  aa  a  matter  of  course, 
without  refbronco  to  facts.  In  other  words,  the  al- 
I^d  merits  of  a  thing  may  be  extolled  witliont  truth 
or  discrimination,  aim  no  one'disapproves ;  no  one 
thinks  that  the  pufi^  is  actuated  by  any  other  than 
generoos,  honest  motives  —  if,  indeed,  any  one  thinks 
of  bis  motives  at  all.  But  the  moment  that  a  dis- 
criminating, analytical,  candid  exhibition  of  faults 
appears  — no  matter  how  carefully  written,  how  log- 
iouly  presented,  and  how  ananswerably  true  —  the 
readers  become  virtuonily  ind^;nant,  denounce  the 
eritie  aa  a  peTsecntor,  and  assail  the  nnvrorthiness  of 
his  rootives,  it  being  anoint  settled,  in  their  judg- 
ments, that  the  motives  of  praise  are  necessarily  good, 
and  tlM  motives  of  censure  necessarily  bad. 


If  this  were  the  end  of  the  matter  little  harm  wonld 
como  of  it.  If  the  mistakes  of  the  readers  o<  criticism 
were  limited  to  an  exhibition  of  dieir  own  want  of 
judgment,  who  wonld  be  the  wnae  or  tin  viserY 
But  the  office  of  criddsm  is  'to  discriminate  dw  good 
from  the  bad  ;  to  commend  the  one  and  condemn  the 
other ;  and  to  do  this  in  such  a  manner  that  the  pndse 
and  censnra  shall  be  obviously  founded  on  the  facta 
of  the  case,  and  not  on  the  pr^udicea  of  the  critic. 
To  diasent,  therefbre,  from  a  sound  verdict  of  criti- 
cism, is  to  uphold  an  error  diat  ciidcism  ought  to 
correct.  To  approve  what  criticism  condemns,  or 
condemn  what  it  approves,  is  to  deal  unwisely  and 
unjustly  with  the  person  or  the  thing  criticized. 

Criticism  is  not,  indeedf  necessarily  just.  It  may 
be  qaite  aa  fiiulty  aa  the  subjects  itdiscnaaes.  It,  like 
those  snbjects,  must  stand  or  &II  by  its  own  merits. 
But  the  difficulty  widi  a  certain  portion  of  the  public 
seems  to  be  that  they  estimate  a  criticism  by  its  tone 
and  not  by  its  qualitaes.  They  accept  it  if  oompli- 
mentai;^,  and  njject  it  if  caisonoas.  They  see  a  good 
modvn  in  prrise,  and  a  bad  motive  in  censtue ;  and 
tbefitctof  a  bad  motive -~  die  existence  of  vdiieh  is 
wholly  assumed  —  ia  conclnsive  against  a  criticism. 
Xevertheleas,  a  criticism  in  which  nothing  is  bad  but 
the  writer's  motives,  will  probably  live  as  long  aa  its 
subject. 

The  term  "  fiiendly  "  cannot  properly  be  applied 
to  laudatory  criticism.  Undeserved  praise  h  not 
friendly ;  it  is  flattery.  And  does  anv  one  believe 

that  flattery  is  friendly?  Criticism  which  discrimi- 
nates between  faults  and  merits,  and  gives  to  each 
appropriate  exposure  and  comment,  is  the  only  criti- 
cism that  can  be  called  "  friendly  "  ;  and  it  is  finendly, 
even  though  it  be  exclnaively  cenaorions.  Solomon 
disposed  of  that  question  long  ago,  in  setting  forth 
the  benefit  of  the  rod.  And  although  a  critic  does 
not  stand  quite  in  the  relation  of  a  fiwicr  to  the  sub* 
ject  of  hia  comments,  the  ^Hty  to  criticise  does  give 
a  critic  a  constructive  and  provisional  authority  to 
speak  magisterially. 

When,  therefbre,  an  artist  or  an  author  finds  him- 
self rebnked,  his  better  coarse  is  to  take  it  patiently, 
and  endeavor  to  profit  by  the  suf^^tiona  of  bis  critic. 
But  if  he  or  his  "  friends  "  set  about  investigating  the 
critic's  "  motives,"  and  indignantly  rush  into  a  oon- 
troversy,  it  is  ten  to  one  they  will  get  the  worst  of  it. 


Nonkomm's  "David"  in  Fhilade^Ua. 

(From  tbe  EventDK  Balhtta,  Mar  IS-) 

Among  the  five  hundred  and  twenty-four  vocal, 
and  the  two  hundred  and  nineteen  instrumental  com- 
positions of  the  Chevalier  Sigisimnnd  Neukomm, 
the  Oratorio  of  "David"  stands  prominently  forth  as  a 
palpable  illustration  of  how  an  industrious  and  plod- 
ding musician,  without  remaikable  genius,  may  make 
an  enduring  "  hit,"  on  die  "  try,  try  again  "  prind- 
ple.  David  la  by  no  means  a  great  vrark,  theoreti- 
cally considered, — a  sort  of  TVom'ato  among  the  Mes- 
aiaAs,  the  Elijah*,  and  the  Creattotu  of  the  classical 
oratorio  repertoire, — abounding  in  jrieasant,  tasteful 
noretma,  vritb  ever  and  anon  a  fine  dramatw  point,, 
and  at  intervals  perchance  a  well  devised  and  satis- 
factorily developed  chorus.  It  is  almost  superfluous 
to  add  that,  with  characteristics  such  as  these,  this  is 
emphatically  an  Oratorio  for  die  million,  which 
pleases  the  great  masses  by  dint  of  its  martiid  effects. 
Its  stone-whizzing,  thunder-rumbling  imitations,  and 
its  tastefully  wrought  orchestral  accompaniments,  but 
which  connoisseurs  regard  merely  as  an  agreeable 
recrration  after  arduous  study,  not  altogether  to  be 
despised,  but  by  no  means  np  to  their  Handel,  Men- 
delssohn, and  Haydn  standard.  The  fugues  which 
occur  during  the  progress  of  this  work,  are  scarcely 
calculated  to  infoso  the  auditor  with  an  cnthusiasuc 
glow  of  admiration,  or  to  afford  a  subject  for  earnest 
study ;  but  the  charming  instrumental  solo  sympho- 
nies, which  precede  many  of  the  vocal  parts,  are  suf- 
ficient to  stamp  their  composer  as  a  man  of  exquisite 
natural  taste  and  genial  feeling — invariably  suggest- , 
ing,  moreover,  in  uieirflowingriiyduuandspontano-  \ 
onslv  gushing  melody,  the  intimate  relation  which 
Neukomm  bore  to  the  illostrious  Joseph  Haydn. 

The  performance  of  this  popular  oratorio  by  our 
own  Handel  and  Haydn  Soctety,  on  Tuesday  evening 
last,  was,  in  most  respecta,  as  satis&ctory  as  might 
have  been  expected  from  a  first  rendition, — ial^ough 
there  were  individual  portions  whidi  caused  sensitive 
musicians  to  contract  tiieir  brows,  and  to  glance 
around  to  acquaintances  near  at  hand,  with  a  dubious 
oscillation  of  the  head.  The  majority  of  the  dio- 
ruses  were  rendered  with  power  and  precision ;  but 
there  were  instances  when  the  lines  faltered  and  wa- 
vered with  the  conseionsnesa  of  insufiident  rehearsal. 
The  solos  were  generally  well  rendered,  and  snitably 
applauded,  and  the  two  ladies  who  scvraally  person- 
ated Saul's  Daughter  and  David's  sister,  confirmed 


the  fovorable  impressions  which  ibrmer  effbrts  of 
dieirs  liave  created  in  our  maaic4oving  ctxnmnni^. 
So,  too^the  Tenor,  who  vocalized  tlie  score  of  David, 
and  die  Basso,  who  personated  Aac  "  Ugh  old  fellow  " 
Qoliah,  acqmtted  themselves  very  vrell — the  latter 
occasionally  wandering  slighUy  ftom  the  pitch,  but, 
peccati  eonaciua,  invariably  righting  himself: 

The  pan  of  Saul  was  most  admirably  rendered  by 
the  Condnctor  of  the  Society,  Mr.  Philip  Bohr, 
against  the  ffearfid  odds  of  a  turbulent  oachestra, 
^ich  played  sadly  out  of  tone  during  almost  the  en- 
tire oratorio,  and  whldi  swionsly  maned  die  efl^  of 
some  of  the  finest  passafKS. 

The  &vorite  chorus  "Daughters  of  Israel,"  drew 
forth  un  entiiusiastic  encore,  while  during  the  really 
effective  composition  which  coustitateB  me  finale  of 
the  oratorio,  die  andience  walked  out  vidi  its  vnmted 
bad  taste,  na  shuffling,  scraping  of  ftet,  and  careless 
tittering. 

The  house,  orowded  as  it  was,  even  on  a  cheerless, 
mnricy  night,  evidenced  clearly  tiie  prominent  place 
occupied  by  the  Handel  and  Haydn  Sodety  in  the 
esteem  of  our  music-loving  poptilation. 


HAin>Bi.'s  Obojui  Muaio. — We  announced  dniy 
some  time  that  Mr.  Best,  our  aqiital  fngan- 
playtnr,  was  busy  over  an  amngenent  of  Handel'a 

Six  Grand  Organ  Omeertot,  in  whidi  the  orchestral 
parts  were  to  be  so  compressed  as  to  nesent  the  Cortr 
oertM  in  the  form  of  grand  SoIm  for  the  organ.  Here 
is  the  work  (Novello),  fulfilling  richly  the  promise  of 
the  prospedva.  If  examined  side  by  side  with  the 
origiuat  scores  it  will  raise  Mr.  Best  in  the  estima- 
tion of  all  lovers  of  Handel  and  of  the  organ.  The 
Concerttm,  aa  diey  originally  stood,  were  useless,  for 
reasons  easilv  stated.  The  organs  on  whidi  Handel 
played,  and  ibr  which  he  wrote,  were  poor  aad  limi- 
ted, without  pedals  even.  Therefore,  as  Hondri  had 
the  baUt  belonging  to  every  great  genius  and  real 
artist  ctf  making  any  matenaf  suffice,  and  taming 
what  he  could  get  to  accoiint,  he  filled  np  the  qua^ 
flimsy)  organ  part  wifh  snch  orchestral  supports  as 
were  to  be  got, — trusted  to  bis  own  flow  of  fancies 
for  the  moment  (and  in  Handel's  da^  creation  and 
ampliflcation,  as  well  as  "  interpretation,"  were  ex- 
pwAed  of  the  Cbi«certo-player1,--aitd  thus  managed 
out  of  his  own  rich  ideas,  his  poor  means,  and  nis 
commanding  personidity  to  make  up  aseriesof  worits 
which,  as  Bumey  says  (quoted  by  Mr.  Best  in  the 
Introduction),  furoish'ed  their  "  entire  subsistence  to 
English  players  daring  thirtv  years."  We  are  not, 
however,  on  the  strength  or  uiese  &cts,  which  are 
"  accidentals  "  not  "  essentials,"  disposed  to  go  the 
length  of  Mr.  Best,  who  leans  to  the  authority  of  M. 
Berlioz,  in  maintaining  that  organ  and  orchestra  can- 
not be  happily  combined.  If  ormn  be  accompanied, 
peculiar  instruments  must  be  diosen, — but  we  can 
foncy  even  sndi  a  Bomerget  as  the  one  in  St. 
George's  Hall,  Liverpool,  which  hlr.  Beat  makes 
speak  so  well,  relieved  and  set  off,  were  a  vraight  ot 
stringed  instruments  added  in  suitable  passives,  so  as 
to  cut  out — and,  in  certain  phrases,  to  lighten — the 
masses  ofpompona  sound  by  the  admixture  of  pnn- 
genev.  This,  nowever,  is  matter  Ibr  dispute,  propo- 
sed Mcanse  a  prindnle  has  hem  laid  down.  It  will 
hardly  be  disputed  uiat  Mr.  Best  has  done  hia  work 
well, — carrying  it  out  to  die  point  (aa  usage  and  pre- 
cedent ordain)  of  writing  caamza*  for  the  use  of  our 
degenerate  folk  of  modem  time,  who  have  availed 
themselves  of  the  pedantry  of  critics  to  lay  by  one  of 
the  ao/o-player's  most  prodous  responsibiliti^ — 
namelv,  tnat  he  should  show  kit  own  musical  power. 
Mr.  Best's  oadeiuaM  are  reasonable,  thougbtfol, — too 
much  worked, — in  this  resembling  the  tadaixa*  pub- 
lished by  Prof.  Moscheles  to  Beethoven's  Comxrto, — 
and  too  much,  to  our  fiuicy,  medtdated:  considering 
diat  the  Oigan  is  die  instroment  which  has  to  be  co- 
dateed  on.  After  all  is  said  and  done,  however,  liere 
is  a  steriing  contribution  to  tbo  Huidel  isterest  of 
the  Handel  year. — London  Jikmmm. 


[jKm  Um  dsviliDi  EMBdMlsr.) 

Amtkmab  Wau>  Saaa  PicooLoiinfi.— 43ents — 
I  arrived  in  Cleveland  on  Saturday  P.  M.,  from 
BaldinsviUe  jest  in  time  to  fix  myself  up  and  put  on 
a  clean  biled  rag  to  attend  Miss  Pidclehomony's 
grate  musical  sonr  at  the  Melodeon.  The  krowds 
which  pored  into  tne  hall  augured  well  for  the  show 
bisnis  «  vrith  cheerful  sperrets  I  jined  die  entboodas- 
tic  throng,  I  asked  Mr.  Strokbosh  at  the  door  if  he 
parst  the  profession,  and  lie  set  not  mnch  he  didn't, 
whereupon  I  bawt  a  preserved  seat  in  the  pit,  and 
obsarving  to  Mr.  Strakno^  that  be  needn't  put  on  so 
many  French  airs  becnwz  be  run  with  a  big  show, 
and  that  he'd  better  let  his  weskut  out  a  few  inches  or 
perhaps  he'd  bast  hisself  some  flne  day,  I  vrent  in 
and  qquaited  down.  It  was  a* sad  thawt  to  think 
that  in  all  tiiat  vast  oiyiencs  Scarcely  a  Sole  had  the 
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honor  of  my  acquaintance.  "  ft  thla  ere,"  rad  I  hit- 
tariy,  "  is  Fuoe  I  Wlut  Bimerfy  mv  wax  fleers 
and  lirin  wild  beasts  (which liaTe  oo  euls)  to  these 
peple  t  What  do  dia;  caie  becaws  a  rite  of  my  Kan- 
garoo ifl  worth  doobbte  tiie  price  of  admission,  and 
mat  my  Snakes  is  as  haimlis  as  the  new  bom  babe — 
all  of  which  is  stricUy  troo — 1 "  I  shood  have  gono 
on  ralein  at  Fortin  sod  things  sum  moip  bat  inst 
then  Signer  Haecarony  cam  ont  and  snag  a  hurey 
from  sam  OfMy  or  other.  He  had  on  IiiB  store  close 
ft  kxAed  pnt^  slick,  I  mnst  say.  Nobody  didn't 
andentand  no  tain  abowt  what  he  sed  and  so  they  ap- 
plawded  him  Tersifenuly.  Then  Bigner  Brignoly 
cum  oDt  ft  song  anodier  nairey.  He  appeared  to  be 
in  aFemirMoodft  BongaLoTy  BODglBpose,tbohe 
may  hare  bin  eosaiii  As  M^ionoB  alfinto  a  h9tsa  fat 
aot  I  knowd.  Then  com  Mr.  Abuxaiony  a^  & 
AGss  ^cklehommj  hendf.  Thqr  nng  a  Doit 


_[ow  TOO  know,  gentx,  that  I  don't  admire  opry 
mnsic  Bnt  I  like  Hiss  Picklehomony's  stile.  I 
like  ber  gale.  She  raits  me.  There  has  been  grater 
aiagm  ud  then  haa  Un  more  bootftil  wimin,  bnt  no 
more  fiusinatin  yoang  female  ever  longed  for  a  new 
gone  or  side  to  place  ber  bead  agin  a  rest  pattern 
than  Haria  t^tebomony.  Fassmatin  peple  is  her 
bett  bolt.  She  was  bom  to  make  hash  of  men's  box* 
cams  and  oAer  wimin  mad  becawz  they  ain't  Pickle- 
homonieB.  Her  face  sparkles  with  amazin  cnssed- 
neas  and  about  SOO  (two  hondied)  little  bit  of  fdnny 
devils  ur  continaally  dancin  champion  jigs  in  her 
eTes.satdeyesbeinbnteenaff'toUteapipeDy.  How  Z 
snood  like  to  bar  little  Maria  oat  on  my  tma  in 
BaldinsTiUe,  Lgiaiij,  wfaare  she  cood  ran  in  flie  tall 
glass,  wrastle  with  tbe  boys,  cot  ap  strong  at  parin 
bees,  make  up  ftces  behind  tbe  mmister's  bacs,  tie 
aaction  bills  to  dte'skoolmaster's  coat  tales,  set  all 
the  fellers  crasy  after  her,  ft  holler  ft  Uck  np,  and  go 
it  jest  as  mach  as  she  wanted  to  ]  Bat  I  diegres. 
Erery  time  she  com  caoterin  ont  I  grew  more  and 
Bwn  ddhed  with  ber.  When^  bowed  her  had  I 
bowed  mine.  Wben  sbe  powtid  ber  lips  I  powtid 
nune.  When  she  larfed  Z  larfed.  When  she  jerked 
ber  bead  back  and  took  a  larfin  sorrey  of  the  audi- 
ence, lendin  a  broadside  of  sassy  smdes  in  among 
'em,  I  tried  to  oiyint  myself  ft  kollapse.  When,  in 
tellin  bow  she  dmnt  she  lived  in  Marble  Halls,  she 
sed  it  tilled  her  more  than  all  the  rest  to  dream  she 
loved  her  Idler  still  the  same,  Z  made  a  effiNt  to 
swallow  myself;  bat  when,  in  the  next  song,  she 
looked  Btrate  at  me  and  called  me  her  Dear,  I  wildly 
told  tbe  man  next  to  me  tbat  be  mite  hav  my  dose, 
aa  I  riwod  never  want  'em  agin  bo  more  In  this 
world.  |The  Plun  Dealer  containin  this  commnni- 
casbna  is  not  to  be  sent  to  my  famerly  in  Baldins- 
tUle  under  no  ctrcnmstancei  wbatsomever.J 

In  concloshon,  Maria,  I  want  you  to  do  well.  I 
know  yoa  air  a  nice  ml  at  hart  &  ru  mnst  get  a  good 
hnsband.  He  moat  be  a  man  of  branes  and  gamp- 
■bun  ft  a  good  prorider— ft  man  who  will  lav  yn 
strong  and  long — a  man  who  will  lav  ^a  jest  as 
moch  in  your  old  age,  when  yoar  voice  is  cracked 
like  an  old  tea  kittle  ft  ya  can  t  get  I  of  yonr  notes 
diseonnted  at  50  per  cent  a  month,  as  be  will  now 
wfaen  yon  are  yoang  ft  charmin  &  full  of  mnitic,  snn- 
ahine  &  fan.  Don't  marry  a  snob,  Maria.  Yn  ain't 
a  Angel,  Maria,  I'm  glad  of  it.  When  I  see  angels 
in  penycoats  I'm  always  tony  thay  haint  got  wings 
so  thay  kin  qnietly  fly  off  where  thay  will  be  appre- 
diiated.  Yon  are  a  woman,  ft  a  mighty  good  one 
too.  As  for  Maccarony,  Brignoly,  Mnllenballer  and 
diem  other  fetkn,  they  can  take  catr  of  theinelves. 
Old  Uac.  kin  make  a  comfinlabte  livin  eho]H>in  ctwd 
wood  if  his  voice  ever  givs  oat,  ft  Amodio  looks  as 
tho  he  mite  succed  in  conductin  sum  quiet  toll  gate, 
whare  the  Tittles  would  be  plenty  ft  the  labor  lite. 

I  am  preparin  for  tbe  Summer  Campane.  I  shall 
fltaj  in  Cleveland  a  fem  days  and  proply  you  will 
hear  ftom  me  i^n  ear  I  leave  to  onoe  more  becum  a 
toaaor  on  life's  tempestuonse  billers,  meaning  die 
Show  filfnis.  Very  BatpeetiTelT  Toon. 

AKTjnus  Wau>. 


A  NoVB.  MuaiOAL  Fbojxct. — We  learn  hmn 

Mr-  li'ranz  Schlotter,  a  welt-knowu  mnsicinn  of  this 
atjf  tfiat  he  has  in  contemplation  a  series  of  musical 
entertainments  offering  unnsual  sttracUons  to  the 
muaical  smdent  or  professor,  as  well  as  to  the  general 
music-loving  pablic.  Mr.  Schlotter,  who  shortly 
lea  res  for  Europe,  to  complete  bis  arrangements, 
propoaea  to  revive  here,  in  a  regular  progression, 
specinnflns  of  the  musical  compositions  of  the  earlier 
maatera,  commencing  with  the  works  produced  in 
the  tenth  century,  and  carrying  us  down  to  those  of 
tlM  nineteenth.  'The  antiquated  oomposltkms  will  be 
performed  upon  tbe  very  instmments  for  which  diey 
were  6rst  written.  For  instance,  the  old  "  well-tem- 
pered clavichord  "  will  be  used  to  interpret  such  of 
Badi'a  works  as  that  master  wrote  tor  that  instm- 


ment,  and  this  plan  will  be  fully  carried  out  in  other 
instances.  Manv  curious  instmmeDts,  now  never 
heard,  will  thus  be  brought  ont  once  more,  and  the 
present  geaemtion  can  thus  fbrm  a  sbietly  correct 
idea  of  the  music  which  our  great-great-great* 
graadfiuhers  and  grandmothers  and  their  ancestors, 
delighted  in.  These  musical  perfonnancee  will  be 
connected  short  historical  and  biographical  sketdies 
of  die  composers  and  thdr  times.  A  project  that 
offers  sudi  reft«ahing  novelty,  and  promises  to  be 
carried  out  on  such  an  extensive  scale,  certainly  de- 
serves the  attentiott  of  the  musical  public.— JSventr^ 
Post. 


MtS8  Wakd,  trb  Fsima  DoiriTA, — A  Mmoovii* 
Nobleman  omJ  hia  Yankee  Bride. — ^The  musical  worid 
has  been  occupied  with  the  dtbut  of  Madame  Gnerra- 
bella,  who  is  the  daaghtar  of  of  a  former  American 
Consul  to  Liverpool,  Mr.  Ward.  She  is,  like  all 
her  fair  countrywomen,  temarkable  for  great  beauty. 
Her  history  is  peculiar.  On  tbe  death  of  the  Consul, 
Mrs.  Ward  left  for  Italy,  la  order  to  complete  the 
musical  education  of  her  dau^iter.  At  Kome,  the 
baaotjr  and  talents  of  the  young  lady  attracted  tbe  at- 
tention of  a  young  Russian  nobleman,  the  Count 
Guerbel.  As  DO  otfier  proposition  but  marriage  was 
admissible,  the  Count  demanded  Miss  Ward's  hand, 
and  th^  were  privately  nfturied  at  Some.  A  short 
time  afterwards  the  widegroom  disappeared ;  and, 
after  the  most  heartrending  anxiety  on  the  part  of 
tbe  deserted  wife  and  ha  mother,  newa  was  lectived 
of  hiaiotnmtoRnseia;  and  when  applied  tofor  ex- 
planation of  his  extraodinary  conduct,  he  returned 
for  answer  that  he  considered  himself  a  free  man, 
not  havingbeen  married  in  the  Greek  church,  and 
that  Miss  Ward  was  also  at  liberty  to  marry  whom 
she  pleased,  without  any  fear  of  molesution  from 
him.  The  bitterness  and  indiguatioa  with  wbidi 
this  communication  was  received  can  be  well  imag- 
ined ;  but  the  American  mother  was  net  to  be  put 
down  by  threats  or  contempt — she  immediatelv  set 
forth  with  her  daughter  for  St.  Petersburg.  There 
the  American  consul  taking  the  matter  in  hand,  laid 
the  case  before  the  Emperor  Nidiolas,  who,  immedi* 
ately  sending  for  the  Count,  after  administering  a 
reprimand,  declared  it  his  imperial  will  that  the  mar- 
riage should  be  immediately  performed  in  the  impe- 
rial diapel  of  the  palace.  This  was  accordingly 
done,  and  Miss  Ward  became  the  Countess  of  Guer- 
bel to  aU  intents  and  purposes ;  but  the  ceremony 
over,  the  withdrew  nor  wonld  she  ever  apply  for  one 
fiirthing  of  die  income  which  the  Count  durst  not, 
for  tbe  life  of  him,  widihold  from  ber,  should  she  in- 
sist upon  claiming  lb  The  Yankee  ladits  must 
aomawhat  have  surprised  the  Muscovite  gentleman. 


Vttr  Dwl^t^  Jounal  sT  Hesle. 

The  Portognese  Hymn. 

Mr.  Dwtffht :  —  Tbe  "  Diarist,"  in  Vol.  14,  p.  321 
of  Dwiqht's  JovKKXh  or  Music,  is  right,  as  to  the 
antihonhip  of  die  popular  tune  known  as  "  Tbe  For- 
tognesa  Hymn."  It  was  eomposed  by  Johv  Bbad- 
iiro  in  1680.  In  Mr.  Vincent  Norello'a  collection  of 
beaatERil  mnsU^  called  *'  Home  HaBtc,"  is  tbe  follow- 
ing note  appended  to  this  tune : 

"John  Reading  was  a  pupil  of  Dr.  Blow,  (the 
master  of  Fnrcelt)  and  was  first  employed  at  Lincoln 
Cathedral.  He  sAerwards  became  organist  to  St 
Johns,  Hackney,  and  finally  of  St.  DunsUns  in  the 
West,  and  St.  Mary  Woolnotia,  London.  He  pub- 
lished, towards  the  end  of  the  seventeenth  century,  a 
collection  of  anthems  of  his  own  composition,  and 
his  productions  are  generally  esteemed  for  their 
tastcftilly  dtpple  melodies  and  appropriatdy  natural 
barmoolea.  This  piece  obtained  its  name  of  "  The 
Fortngneae  Hymn,"  fhun  tiie  accidental  rirenm- 
sttace  of  the  Dnke  of  Leeds,  who  was  adbectorof 
the  Concert  of  Andent  Music,  many  years  since, 
(about  the  year  1785)  having  heard  the  hymn  first 
peribrmed  at  tbe  Portuguese  Chapel ;  and  he,  sup- 
posing it  to  be  peculiar  to  tbe  service  in  Portugal^ 
introduced  the  melody  at  the  Ancient  Concerts,  giv- 
ing it  the  title  of  "  The  Portagoese  Hymn,"  by 
which  appellation  this  very  favorite  and  popular  tune 
has  ever  since  been  distinguished :  bnt  it  is  by  no 
means  confined  to  the  choir  of  tbe  Portuguese  Chapel, 
being  the  regular  Christmas  Hymn,  '  Adesta  f1- 
delles,'  that  is  sung  in  every  Cadiolic  Chapel 
tbroughout  England." 


The  above  is  undoubtedly  the  paragraph  re'ferred 
to  by  the  "Duirist,"  as  being  found  in  Kovello's 
Husieai  7%IMS.  My  copy  of  that  work  is  not  at 
hand,  at  the  moment  of  writing,  bat  my  impression 
corresponds  with  that  of  the  "  Diarist"  There  is  a 
copy  of  Beading's  An&enu  above  refbrred  to  in  die 
library  of  The  Harvard  MuriealAisociatiQa.,  Tbe 
following  is  a  copy  of  tbe  title  page  >- 

"  By  Subscription,  A  Book  of  new  Andiems  con^ 
taining  a  Hundred  Plates,  fairiy  Engraven  with  a 
Thorough  Bass,  figured  for  the  Organ  or  Harpsi- 
chord, with  proper  Ritomels,  By  John  Reading,  Or- 
ganist of  St  John's,  Hackney;  Educated  in  the 
Chappie  Royal,  under  the  late  Famous  Dr.  John 
Blow." 

Strangely  enough  this  volume  is  lettered  on  the 
back  as  "  Blow's  Anthems,"  and  on  tbe  side  as  Ds. 
Blow's  Amthum.  F.  F.  H. 


London. 

(TtaB  the  AthnavB,  AptD  SB.) 

Tho  Halls  of  St.  James,  St.  Martin,  and  Exeter— 
not  to  speak  of  the  Hanover  Square  Rooms,  in 
which  the  Amab-ur  Sochtji  met  on  Mondav,  have  had 
"the  call"  during  this  liTely  week,  (5n  Monday 
then  was  yet  another  Mendelssohn  night.  This  set 
vet  another  seal  on  the  increasing  reputation  of  Herr 
Wteniawski  who  led  the  concerted  music,  and 
brought  forward  one  of  our  London  pianists,  whom 
we  hear  too  seldom — Mr.  X>.  Sloper. 

On  Tuesday  and  Wednesday  St.  James's  Hall  was 
miscellaneous ;  on  Thursday,  sacred. 

On  Tuesdav,  at  Mr.  BuUah's  meeting,  displaced 
from  its  usual  Wednesday,  a  capital  penormance  of 
'  Elijah '  was  given.  Wbedier  that  adopted  master- 
work  vras  ever  performed,  or  heard,  in  England  with 
truer  relish  may  be  doubted.  The  orchestra  and 
chorus  were  good,-»-Madame  Rodersdorff  was  sing- 
ing hsr  best,  and  hers  is  ^ways  the  singing  of  a  skill^ 
musician, — Miss  Palmer  and  Mr.  Wilbye  Cooper 
continue  to  show  the  progress  whidi  relieves  concert- 
listening  from  its  weariBomenesB, — dnce  when  rising 
artists  love  their  work  and  improve,  great  is  the 
pleasnre  to  attend  their  progress  upwards.  Mr. 
Santley's  Elijah,  again,  deserves  express  commemo- 
ration for  its  advance  in  breadth,  gtiutdeur,  warmth, 
and  solemnity. 

On  Wednesday  there  was  the  usual  '  Mesiah '  at 
Exeter  Hall, — a  meeting,  too,  of  the  A^unton  </es  Artt. 
On  Thursday  Mim  Grace  AUn/ne  gave  ber  concert 
To-day's  concert  at  the  Crj'stal  Palace  is  to  be  devo- 
ted to  the  settings  of  Shakspeare  to  music.  What  a 
monograph  could  be  vrritten  on  this  subject  1 — one  to 
be  commended  to  every  lecturer  on  "  pictures,  taste, 
and  the  musical  glasses."  9 

By  way  of  closing  our  notes  on  so  curious  a  concert 
week,  we  may  copy  a  statement  from  the  Mominff 
Pott,  which  mentions  that  "  the  great "  '  Passions 
Musik '  of  Sebastian  Bach  is  to  be  peiformed  at  the 
Palace  this  evening,  in  the  presence  of  Ber  Majahf, 
'  Judns  Maccabeus '  Is  to  be  song  to-night  at  tM 
Surrey  Theatre. 

Mr.  Gye,  it  is  announced,  has  engaged  Madame 
Pence  for  Uic  Ii<yal  Italian  Opera.  Miss  Thomson, 
the  young  English  lady,  whose  aiiwing  in  Paris  not 
long  ago  made  some  sensation,  is  adVertIsc4  u  about 
to  come  to  London  fur  the  season.  Hen-  Formes  is 
coming  back  from  America.  Madame  CzilJag,  who 
has  been  for  ^otck  time  a  leading  lady  at  the  Vienna 
Opera,  is  about  to  adventure  on  the  stage  of  the 
Grand  Optra  at  Paris.  There  is  absolutely  a  talk 
there,  say  some  of  the  joomals,  of  reviving  Gluck's 
'  Armide.*  Should  this  he  a  measure  seriously  con- 
templated, it  were  wise  to  place  the  revival  under  tbe 
superintendence  of  M.  Berlioz,  whose  study  and  ad- 
,miration  of  the  master  are  notoriously  zealous. 

Glasgow.  —  The  Daiiy  BuUetin  n-rites  as  follows  : 
—  In  tho  course  of  a  provincial  tour,  Dr.  Mark  and 
his  Little  Men  paid  the  city  a  visit  yesterday.  They 
performed  three  limes  in  the  City  Hall,  and  were 
greeted  with  the  wannest  enthusiasm.  It  is  no  small 
treat  of  Itself  to  see  a  little  fellow  performing  on  the 
violin  some  of  the  most  difflcnlt  passages,  in  size  »- 
third  shorter  than  a  violoncello  !  Merely  to  witness 
the  precocity  of  youth  in  music  when  under  the  care 
of  such  a  teacher  as  Dr.  Mark,  the  "Little  Men" 
are  worth  hearing.  They  perform  with  a  precision 
in  regard  to  time  almost  perfect,  and  the  tones  pro- 
duced by  all  on  their  rcspectiro  instrnroents  are  as 
true  as  they  are  distinct  and  clear.   The  public  ap- 
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peanneea  of  theie  little  feUom  miut  not  be  mistaken 
In  their  object  Dr.  HkA'i  intention  La  leea  to  smose 
than  instmct.  He  wishes  to  ibow  that  the  art  of 
maak  hat  a  vider  mMrioD  tfian  the  ■eboob  have  yet 
aaaigDedifc  With  an  w«gT  and  a  adf-wiU  almost 
eqoal  to  a  a>waKl,  be  hM  tried  to  de^Klnstrat^  that, 
onder  proper  tnition,  Tonths  taken  at  random  may  be 
made  fits^rate  mnsicuuu.  AMaming  that  ali  hare 
the  ^fU  of  time  and  tone,  he  labors,  and  has  done, 
with  great  soecess  to  develope  them.  In  a  pro- 
gnunme  bef^  ns.  Dr.  Hai^  wya  down  a  few  philo- 
so[diiad  bdleft,  and  then  introdacea  ns  to  how  he  has 
aet  about  ptMiog  these  into  praetiee.  He  has  estab- 
lished an  institntioD  in  Manchester  —  "  The  Royal 
College  of  Music,"  —  and  thus  engages  his  Little 
Men :  —  "I  take  Uiem  from  five  to  nine  yean  of  age, 
indiscriminately;  availing  myself  of  natire  talent 
only.  I  apprentice  them  for  three  years.  Dniing 
that  time  I  give  them  a  sound  mnucal  and  general 
education,  dothe  and  keep  them,  alt  gratnitonsly ; 
recfiinn^  menly,  as  a  91110  pro  quo,  then-  senrices  in 
perfonnmg  at  my  conceits."  Tney  are  all  total  ab- 
stainen,  and,  jodging  fninL  the  a^ve,  modest,  and 
mannerly  appearanoe  of  the  utde  men  on  the  platform, 
they  are  welf  trained.  Dr.  Haik  flntber  tells  as  that 
his  object  is  to  teach  the  boys  how  to  blend  mnsic 
with  general  education,  and  also  with  their  fhtore 
occnpation  as  apprentices.  To  those  who  have  seen, 
or  WDO  may  yet  see  them,  we  may  mention  how  they 
have  been  dnlled.  They  rise  in  snmmer  between  six 
and  seven  o'clock ;  in  the  winter  between  seven  and 
eight  o'clock.  They  have  to  attend  prayers  at  eight 
o'clock ;  breakfast  at  half-past  eight ;  from  nine  to 
twelve  writing  and  reading,  dictation  and  arithmetic, 
theoiT  and  practice  of  mtiric ;  Irom  twelve  to  one 
they  nave  a  play-hour  to  themselves ;  from  one  to 
two,  dinner;  m>m  two  to  five,  same  as  from  nine  to 
twelTB,  txeipt  an  afternoon  oonoert ;  from  five  to  six 
they  bm  anottiar  iday-bonr ;  from  nz  to  seven,  tea ; 
from  seven  to  ten,  evedlng  concert,  and  when  they 
leave  the  concert-room  they  have  their  supper,  say 
their  prayers,  and  go  to  bed.  That  the  little  fellows 
do  not  count  this  too  hard  work,  in  aoen  in  their  affec- 
tion for  their  teacher.  WKk  scarce  enough  of  physi- 
cal energT  to  tnne  tbdr  instruments,  the  violinists 
stuTound  him,  eager  who  is  to  be  served  first ;  and  on 
his  smite  or  bis  frown  evidently  depends  their  pleas- 
nre  for  a  day.  The  doctor  seldom  does  the  latter  — 
be  seldom  needs,  indeed,  for  tiie  behavior  of  the  little 
fellows  is  beyond  pi^se.  We  may  mention  that  Aey 
are  alt  vocalists  as  wdl  as  instramentaUsts — Dr. 
Marie  develops  the  musician  thoioaghly.  Mtss  Ada 
Perry  is  a  j^jung  planisfcof  great  promise,  and  her 
performance  of  "  Home,  Sweet  Home,"  yesterday, 
was  very  pretty.  With  an  enthusiasm  equal  to  fliat 
of  Jullien,  Dr.  Haik  claims  the  support  of  all  who 
would  wish  to  see  mnsic  a  brudi  of  nadonal  ednou 
tion. 

Paris. 

(OoRMpondtBM  Of  ths  LeDdoB  HbM  WeiU,        38. ) 

^  Donizetti's  Les  ifarfyrs,  under  the  Italian  title  of 
PUiuto  (at  the  Royal  Italian  opera  it  was  called  1 
Martiri],  has  been  produced  at  the  Itnliene  with  nn- 
doniable  success,  thanks,  in  a  great  measure,  to  Tara- 
berlik's  splendid  singing  and  fine  acting.  Madame 
Penco,  too,  is  heard  to  decided  advantage  in  Paolina, 
although  the  rbarmder  is  of  too  severe  a  cast  for  her 
sympAtiiies,  if  not  too  exacting  for  her  physical 
moans.  The  heroine  of  Pierre  Comcille's  tragedy, 
indeed,  demands  all  the  power  and  tragic  Instincts  of 
Grisi.  When  Let  Afarttrs  was  first  produced  at  the 
Grand-Op^ra,  in  1840,  the  three  principal  parts  were 
assigned  to  Madame  Doma-Giaa,  MM.  Dnprez  and 
Massol.  The  lady  was  out  of  her  element,  and  the 
opera  obtained  but  a  questionable  success.  Strange 
to  say,  no  one  referred  the  partial  failure  to  Madame 
Doros-Gras's  histrionic  incompetence.  Pauline  was 
one  of  Radiel's  sabUmest  impersouations,  and  is  only 
suited  to  an  artist  with  high  tragic  powers.  Madame 
Jullienno-Dejean  attempted  the  part  at  Covent  Gar- 
den, and  exhibited  a  great  deal  of  energy,  but  was 
far  from  the  beau  ide<u  of  Donizetti's  Paolina.  The 
mnsic  of  Poliuto  was  composed  expressly  for  the 
great  French  tenor,  Adolphe  Nonrrit,  who  himself 
selected  the  aabject  of  tlie  iibretto;  but,  after  it  had 
been  rehearsed  at  the  San  Carlo,  Naples,  for  which 
theatre  it  was  intended,  the  Government  forbade  the 
performance.  Nonrrit  never  played  the  part,  nor 
lived  to  witness  the  immense  effect  creMed  in  it 
his  celebrated  rival,  Diqnec.  Tamberlik,  by  all  ac- 
counts, is  the  nearest  approach  to  the  great  French 
tenor.  I  heard  him  the  first  night  at  the  ItaUens.  He 
sang  splendidly,  and  was  in  his  flneBt  voice.  Poliuio 
has  proved  one  of  the  most  eminent  snccesaes  of  the 
season,  and  (he  managwnent  has  cause  to  lament  that 
it  was  not  brought  oat  sooner.  Atkcdu  has  been  re- 
vived at  die  TliHLtrfr-Fnuifaii,  iriA  new  cfawnM,  by 


M.  Joka  Cohen.  In  alluding  to  this  work,  the  Pa- 
risian jonmals  seem  to  have  overlooked  the  fact  that 
Mendelssohn  wrote  choral  music  to  Racine's  Atkalie. 
Is  this  French  ignoianee,  or  lack  of  veneration  1 
Hector  Berlioz  has  written  a  letto:  to  Tamberiik, 
lq>n^)oi  of  his  performance  oi  Mmrico  in  tfie  TVokp- 
ton,  and  it  has  found  its  way  into  some  of  the  papers. 
It  is  too  ctiaracteristic  not  to  send  it  for  insertion  in 
the  Mutkal  World.  1  transcribe  it  in  the  vemacn- 
lar:— 

"Mon  cher  Tamherlick,— J'al  4t4  si  malade  cos 
jonrs-ci,  que  je  n'at  pn  aller  vous  swrer  la  main,  vons 
remercier,  vons  dire  k  pea  prte  tontes  lee  Amotions 
que  j'ai  dpronvAi,  comme  toot  votre  anditoire,  en 
vooa  entendant  dans  le  Troaatan.  Jamais  voos  ne 
m'avei  pam  si  vtfhteent  dans  la  passion,  si  irrAiati- 
ble  dans  la  tendreese,  si  pnisaant,  si  grand,  en  an  mot 

"  Certes,  si  vons  venies.  k  tort  on  k  raison,  k  vons 
crcnre  prte  de  votre  demifere  heure,  vous  annex  le 
droit  Cpardon  de  la  comparaison.  Can  impenOore  dd 
canta)  de  dire  oomme  N^n  :  <iaati»  artifix  pereo  I ! 

"Adien,  adien,  je  tou  embrasse  de  lont  mon 
ctenrl  "  Hsotob  Bnuoz." 

ApTopo$  of  Tamberiik,  die  Empenr  aent  him  a 
magnificentjewelled  snufT-box  after  singing  at  a  con- 
cert in  the  Tuileries  a  fow^ays  since.  Alboni,  after 
singing  at  Rouen,  has  gone  to  Havre.  At  both 
places  she  is  an  immense  favorite. 

ViBNVA.— Mr.  Swift,  the  English  tenor,  has  been 
engaged  at  the  Imperial  Theatre,  as  prima  tenore  <u- 
toltOo,  to  replace  Signmr  Bettini.  Mademoiselle 
Fioretti  will  be  tfu  prtsia  dmiMi,  and  Slgnor  Coktri 
fiiBt  barytone. 


BOSTON,  MAY  fll,  1859. 

HtHM  or  ms  HOmaa.  — OBBHanaaon  <f  ths  opara,  ilM 
aitvmmi,  anamsa  fcr  the  Pfane-fCrts. 


Conoert  of  the  Handel  and  Haydn  Society. 

It  was  truly  inspiring,  last  Saturday  night,  and 
if  one  went  there  with  any  doubt  or  sorrow  on 
bis  «ml,  it  nmit  bare  been  Uke  an  inflax  of  new 
life  and  atnngth  to  bim,  to  bear  once  more  that 
beantifrd  and  loRj  "  Hymn  of  Fraise,"  by  Men- 
delssobn.  How  ferrenUy  and  grandly  it  gives 
utterance,  from  first  to  last,  to  pore  religious  joy 
in  life,  to  thanks  1  And  how  perfectly  its  sympa- 
thising tones  meet  tbe  aool  wuting  in  darkness, 
and  express  the  yearning,  the  exdted  expecta- 
tion, and  at  last  tbe  coining  of  ligbt ;  and  then 
help  to  nerve  tbe  resolution  to  "  cast  off  the 
works  of  darkness  and  gird  on  the  armor  of 
light"!  Never  had  composer  a  grander  theme, 
and  he  was  no  less  fortunate  in  the  selection  of 
the  words  he  had  to  set. 

How  distinctly  and  in^nringly  tbe  lea£ng  mo* 
tive  of  a  few  notes,  the  watchword  of  Frwse, 
rings  through  it  all  1  All  that  has  lift  and  &rea/A, 
sing  to  the  Lord/  Almost  as  intelligibly  an- 
nounced in  the  very  opening  of  the  instrumental 
Sympbtmy,  in  tbe  hoarse  nnison  of  trombones,  as 
it  IB  afterwards  when  the  multitodinous  choral 
v(Hces  take  it  up,  and  when  a^aa  they  shoot  it 
forth  before  the  final  Hallelujah. 

We  need  not  enter  into  any  detailed  descrip- 
tion of  the  "  Lobgesang,"  as  that  work  was  so 
fully  <lone  in  these  columns  last  year  (See  Jonr- 
nal  of  April  3  and  10,  1858).  Suflic«  it  to  say, 
that  the  impression  tins  time  made  was  even 
greater  than  it  was  when  it  was  perfonned  then, 
for  tbe  first  and  only  time  until  last  Saturday. 
Tbe  only  wonder  is,  that  a  work  bo  exciting,  so 
invigorating,  so  full  of  beauties  and  surprises,  so 
original  in  conception,  so  novel  and  so  clear  and 
perfect  in  form, — a  work  cont^ning  so  many 
elonentfl  of  popularity,  so  easily  ^>preciated,  and 
so  sure  not  to  weary  anybody,  both  from  its  short- 
ness, and  from  its  dramatic  progress,  and  the  art 


with  wUeh  it  keeps  expectation  still  alive  and 
still  does  not  disajipmnt,  —  that  such  a  work 
should  not  have  entered  more  frequently  into  the 
programmes  of  an  Oratorio  society  so  competent 
to  do  it  justice.  Coming  at  any  time  bat  at  the 
fag  end  of  a  season,  it  must  have  been  a  sure 
card. 

The  perfiRinance  this  time  was,  at  least  so  &r 
as  orchestra  and  eboms  were  concerned,  highly 
satisfactory.  The  three  Sympbony  movementM, 
which  prelude  to  the  vocal  parts,  and  which 
eqtuJ  a  r^ular  SympihiHiy  in  icmgth,  were  nicely 
rendered.  The  first,  MaeMioso  eon  Moto^  the 
least  so,  perbi^  althoo^  it  was  made  quite  im- 
preanve.  But  the  exquinte  Allegro  tm  poeo 
agitatOf  with  its  lovely  melody,  divided  between 
string  and  reed  bands,  and  afterwards  alternating 
with  the  firesh  strains  of  an  old  Chorale,  wafted  in 
as  it  were  upon  the  tween;  and  the  profoundly 
tender,  rich  and  soleinn  Adagio  rd^ioto,  whose 
strange  fragmentary  figures  of  accompaniment,  in 
the  last  bars,  prepare  tbe  way  so  strangely  and 
so  excitingly  for  the  entrance  of  the  chorus :  AU 
men,  alt  tkingt,  praim  tke  Lordy  were  played 
as  eleariy  and  as  efiectively  as  one  conld  wiA> 

yVe  know  not  when  the  Handel  and  Haydn 
Chorus  have  dcme  their  muac  or  themselves  more 
justice.  Excepting,  perhaps,  a  Utde  lack  of  clear- 
ness and  smoothness  in  the  caning  chorus,  all 
tbe  chtHnaes  were  sung  with  admirable  effect  In 
that  sweet  pathetic  one :  AUjfe  Aat  cried  wUotiu 
Lord;  in  tbe  passages  which  echo  and  sustain  the 
burden  of  the  lovely  duet :  /  wailed  for  the  Lord ; 
in  the  miraculous  splendor  of :  Tke  night  it  depart- 
ing, ynth  itsblaiM  of  high  tnunpet  tones  in  thirds, 
and  itB  iasgmdgirdktg  on  the  armor  of  light; 
in  that  sonl-npfifling,  tranqinlliung  Chorale : 
Ifun  danka  aBe  Gottt  the  effbot  of  whoee  rich 
breadth  of  harmony  is  fike  thatof  standing  on  the 
sea-shore  as  tbe  broad  waves  roll  in,  (the  first 
stanza  unaccompanied,  the  second  booyed  up 
on  bold  figuresof  the  stringed  instruments,  wbich 
are  like  the  waves) ;  and  in  the  final  exelama- 
tiona:  **  Ye  JVofums,  jm  Monar^,"  &B.,  all  wrat 
clearly,  grandly  and  impreanvely.  Surely  there 
are  few  things  that  Mendelssohn,  or  anybody  else, 
has  written,  that  are  so  exciting  and  so  satisfying, 
or  that  iUusbnte  a  grand  theme  so  grandly,  as  the 
mnsical  climax  which  be  ^ves  m  to  these  words : 

AiK  CteMT^.  — The  sorrows  of  death  had  closed 
all  around  me,  and  hell's  dark  Mirors  had  got  hold 
upon  me,  with  trouble  and  deep  heaviness.  But  said 
the  Lord,  Come,  arise  from  the  dead,  and  awake  thou 
that  steepest ;  I  bring  thee  salvation. 

— Wecalled  through  tbe  daritness,  Watchman,  will 
the  night  soon  pass*  Tbe  watchman  only  said. 
Though  the  morning  will  come,  tiie  night  will  come 
also.  Ask  ye,  inquire  ye,  ask  if  ye  will,  enquire  ye, 
return  again,  ask :  Watchman,  will  tbe  nigol  soon 
pass'?  

iSopotto. — Tbt  night  is  departing  t 

Chords. — The  lugbt  ia  departii^ ;  die  day  Is 
preaching.   Therefore  let  ns  cast  off  the  works  of 
darkness,  and  let  ns  ^rd  on  the  armor  of  ligbt.  Tbe 
ni^t  Is  departing. 

After  the  excitement  of  such  a  climax,  one 
could  subnde  into  nothing  so  worthily  as  that 
great,  broad,  tranqnil  Chorale. 

Mr.  Adams,  although  not  in  his  best  vdce,  yet 
did  good  justice  by  the  sweetness  of  lus  tones  and 
the  refinement  and  nmplicity  of  bis  style,  to  tbe 
dramatic  passages  above,  as  well  as  to  tbe  fine 
recitative  and  aria:  Sing  ye  praise,  and  He  coun- 
teth  all  your  torrows.  Tbe  soprano  soloe  and  doet 
wm  made  quite  effective  in  the  Ixilliant  vineefl 
i  of  hfek  liOKO  and  Mrs.  Harwoos- 
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The  Second  Part  of  tlio  Concert  wm  miscel- 
laneoiM,  as  fiJlows: 

1.  Ontton  to  •* Ok  ftriwhato."  Webar. 
«■  Btwad  Port  Own  "PTWwrtw.    Qnl  too*."  T«dl. 

Hn.  Lobs      Hr.  Bmrj  Dnpw. 
a.  CtaiilB>ftOBi"I181aiiMBto'>:  "OrtonU'tnte." 

Mn.  Anrood.  Uamduto. 

Mr.  P.  H.  Povm. 

B.  OoraraUoB  Much  from  tlw  "  Piopbct."  ItwAtn. 

ELardly  such  a  miscellany  aa  most  mindB  vould 
be  in  the  mood  fbr  hearing  after  saeh  a  "  Hymn 
of  PrtaBo^"  or  as  such  a  Society  ahonid  ipend  its 
itmigth  apon.  A  repetititm  of  Fart  first,  OTon, 
voold  have  been  far  more  edifying.  Bat  it  vas 
good,  it  is  always  good,  (in  itself,  saj^Kiang  the 
"  Uymn  "  forgotten)  to  hear  the  ever  fresh,  ever 
romantic  orerture  to  the  pTeytchXUz,  which  still 
exdtes  the  imagination  like  a  new  marrel,  thongh 
joa  hare  heard  it  hundreds  of  times.  Of  eomrse 
Zbbbahx^  Qicliestra  played  it  trelL  Hie  Tro- 
taiore  dnet  was  an  effective  perlbrmance,  and 
exhibited  a  rich,  mnncal,  well-cultivated  baritone 
in  Ab>.  HxNBT  Draper,  —  only  scnnewhat  af- 
footed  with  the  ivevailing  trick  of  tremokk  'iSn. 
Habwooi/b  Toice  was  well  snited  to  the  florid 
cavatina  by  Sbreadante — a  jMoce  ot  sweeter 
snd  nneerer  melody  than  ever  Yerdi  wrote— 
and  was  sang  vesy  satisfBotarily.  Tlie  rest  we 
did  not  hear. 

As  this  had  been  annoanced  as  a  "Benefit 
Concot,"  with  the  hope  of  reaping  snne  material 
barveit  to  make  good  in  part  the  lones  whieh 
the  Society  bad  sustained  during  the  past  season, 
one  m^ht  reasonably  have  looked'  for  a  laige  au- 
dience. It  was  discouraging  to  find  the  Hall  but 
half  filled.  Tliii  may  have  been  wholly  owing 
to  tiie  lateness  of  the  season,  and  to  varioos  aoei- 
dents — periu^pe  even  to  the  departure  from  the 
nsnal  habit  of  a  Sunday  evenii^  performanoe. 
At  all  events,  we  do  not  think  it  shmld  be  taken 
too  much  to  heart,  nor  suffered  in  the  least  to 
check  the  vigoroDs  efforts  of  the  Handel  and 
Haydn  Society  another  season.  Let  them  be 
earlg  tn  fle ^fiddikot  autumn;  let  them  adhere 
to  great  works,  till  audiences  appreciate ;  waste 
no  time  Oa  "Davids";  give  occa«(Hia11y  such 
works  as  the  "  Hymn  of  Praise,"  with  shorter 
miscellanies  a  }agk  and  sacred  character,  and 
they  will  not  need  to  despur  now  after  f<xty 
years  of  standing  up  so  bravely  and  in  such  good 
service. 

We  most  not  forget  to  mention  a  nnaH,  bat 
very  efiTectnal  improvement,  which  has  been  made 
in  the  general  aspect  of  the  Mode  Hall.  The 
statue  €i  Beethoven  is  at  last  relieved  against  a 
tasteAiI  background,  connsting  of  a  cortwn  of 
deep  cfimson ;  and  the  niche  in  the  middle  of 
the  npper  end  gallery  is  now  occnjued  by  a 
^lendid  cast  of  the  Apollo  Belvidere  —  the  very 
same  which  has  stood  so  many  years  in  theBoston 
AUienieiim ;  it  loids  a  new  and  fitting  glwy  to 
the  HalL 


Kiudoal  Chit-Chat 

Onr  Concert  season  is  quite  ovw ;  it  ended  widi 
ttw  "  Hymn  of  Praise."  Nothing  remains  now  hat 
die  UltaiBii  OperBj  which  opened  Thursday  evening, 
widi  MiirAa,  to  be  followed  last  evening  by  Luemia 
Borgia,  and  a  " Hating"  this  afternoon.  It  will 
mn  a  ocmple  of  we^  at  least,  uid  then  very  proba- 
bly be  foHowed  by  the  Stntkosch  tronpe,  with  Picco- 
lomini,  Colson,  Cralesi,  BrignoH,  and  die  rest  .  . 
But  there  ia  still  good  mune  Itslened  to  in  private; 


witness  what  we  have  jost  come  from  hearing  (2  P.  M, 
Tborsday),  tf»-wit,  the  followii^  pianoforte  music  = 
A  fi^e,  by  Bach;  a  Ballade,  by  CSiopin ;  a  quaint 
little  &ncy  by  Robert  Sdnunann ;  the  "  MoonU^t " 
SoattA  of  Beethoven ;  a  wild  Polonaise,  by  Cho]^ ; 
a  Romance,  by  Scfaamann ;  aoodier,  wfldor,  and 
most  fiery  Polonaise,  by  Chopin ;  another  Bomanra, 
by  Sdinmann ;  the  Variations  Seneusa,  M eodels- 
Boha  ;  two  waltzes,  by  Chopin,  cnnningly  divided  by 
one  of  Schamann's  little  Albam  pieces.  All  these 
In  a  room  full  of  the  best  listeners,  mostly  ladies, 
and  with  Otto  Dnnsxi.  for  interpreter.  .  .  .  The 
HBirDBLBSomr  Qdihtbttb  Cldb  are  meditating 
apon  the  pleasant  theme,  which  we  tmst  they  will 
succeed  in  wortung  out,  of  visiting  the  White  Moun- 
tains in  the  warn  months,  and,  from  Not&  Conway 
as  a  centre,  giving  some  concerts  in  the  principal 
monntain  booses.  .  .  .  Sdior  de  Casbius  has 
been  giving  several  concerts  in  Worcester,  irtme  he 
has  ezdted  not  a  little  interest.  .  .  .  Br.  Ward's 
amateur  Opera,  "The  Gypaey  FtoUc,"  is  to  be  per^ 
f(wmed  in  the  MetmpoUtaa  Theafi^,  New  Toifc, 
early  in  June ;  Mrs.  Estgoti,  Miss  Juliara  BIat, 
and  an  amateur  tenor  am  named  as  about  to  take  part 
in  it.  .  .  .  In  Philadelphia  the  "  Hymn  of  Praise  " 
was  to  be  performed  this  week  by  the  Harmonia  Sa- 
cred Music  Society;  besides  also  the  Injlanmuaua, 
by  Bossini,  the  Cbembim  Choms  of  Handel,  extracts 
from  "Moaea  in  Egypt,"  *c.  .  .  .  Williak 
8tbrri>alb  BsmtBTT's  Cantata,  "The  May  Queen," 
consisting  of  an  overtaie,  dumues,  redtatives,  tin, 
trios,  4e.,  wUdi  made  so  fine  an  hnpresshra  in  Lon- 
don, is  in  press,  and  will  shortly  be  pubHshed  entire 
by  Oliver  Ditson  &  Co.  It  contains  some  chanoing 
pieces,  and  is  interesting  as  a  whole. 

Tl^ere  is  a  piece  of  musical  criticism  in  last  Wed- 
nesday's Neto  York  so  "  bewildniDcly  bean- 
tifhl"  that  we  cannot  forbear  copying  a  portion  of  it 
It  is  aboRt  Mme.  Dn  WiLLHORSij  and  begins  dras : 

An  American  lady,  a  New  Yorkw  by  Urth,  a 
yoang  creature  (we  Mieve  ifaat^i  ib»  premier  word) 
norsed  by  the  eenins  of  Gothamtte  hixaries ;  norsed 
in  the  drcle  of  "onr  best  society,"  nnrsed  between 
the  termini  of  Stephen  Whitney's  dwelling  on  Bowl- 
ing Green  and  the  Ultima  Thale  of  Union  Square 
(tut  is  dating  before  the  brown-Btooe  extemporiza- 
tions of  FiKb  AvMiite,  leadine  out  almost  to  the  peri- 
phery ct  Olmstead's  Central  Park,  which  is  progress- 
ing onder  the  mnscnlar  influences  of  3,500  of  onr 
adopted  fellow-citizens),  a  yoanj;  lady  so  reared, 
whose  first  words  are  the  monosyllables  of  the  moth- 
er's knee  or  the  Lord's  Prayer  —  and  we  mention 
incidentally  that  the  genius  of  the  langoage  of  Wm. 
Shakespeare  and  James  Buchanan  Is  monosylbdric  — 
a  yonng  lady,  to  come  to  a  conelu^n,  who  b  so 
reared,  who  mIows  her  spirit  to  soar  over  wares  and 
moantains,  over  the  Atlantic  and  the  Alps,  and  nestle 
in  the  polysyllabic  effluences  of  the  mother  of  arts 
and  of  arms  —  Italy,  who  imbibes  not  only  the  syn- 
tax, the  prosody,  the  etymohvy,  and  ttie  entire 
faking  apparatus  of  the  hngua  Tosoana  in  the  Bocca 
Romana,  bnt  adds  to  Uiat  the  method  and  the  style  of 
the  Italian  singer  —  that  royal  inheritor  of  the  lyrical 
voices  of  the  Greek  actors,  whose  mellifluous  grandi- 
osides  in  the  immense  theatres  without  any  twtU, 
which  have  slent  fer  8,000  yean — a  young  huly, 
who,  not  to  mute  this  sentence  too  Ruflusy  Choa^r 
— is  a  marvel  iriiose  extra-American  and  snper  Col- 
ambian-aqoiline  merits,  on^t  to  be  lesthetically  rec- 
ognized. Sweet  is  rect^ition  —  in  the  street,  in  die 
ball-room,  in  the  foyer  — in  literature.  We  tender 
this  saccharine  recoKuition  to  the  bir  New  Yorker. 
She  sings,  indeed,  like  an  Italian.  No  dazzling  diffi- 
culty that  the  lovMiourished  Bellhii  hewed  npon  the 
mose  of  his  "  Paritani "  is  shirked  by  this  interesting 
and  charming  young  Gothamite  pnma  donna.  She 
sbowen  the  fiontnri  of  "  Elvira  "  with  the  most  lavish 
moadi,  &c,  tc. 

nilman's  Opera  troupe  (now  here)  seem  to  have 
excited  mndi  interest  in  niiladelphia.  Last  Satur- 
day they  gave  a  mating,  and  the  Oratorio  of  the 
"  Creation "  in  the  evening.  The  BuSetin  says 
Robert  h  DiabU  never  created  more  enUiusiasm  than 
it  did  this  time,  in  the  great  perfiannance  of  Gaz- 
zaxioa,  Labordb  and  Formes.  Of  Gazzaniga  it 
is  said  :  "  Her  Alice  was  the  best  thing  she  has  yet 
done,  and  this  we  say  with  a  full  remembrance  of  all 
the  great  points  of  her  other  characters.  Bat  for 
beaatiful,  versatile  and  impressive  acting,  and  for 
correct,  affecting  singing,  nothiug  that  she  has  yet 
done  has  equalled  this.  Her  voice  never  sounded 


fuller,  fresher,  richer  and  more  powesfnl  than  it  did 
last  night,  and  her  old  friends,  moved  by  their  old 
sensations,  i^tplanded  her  wumly." — Tb»  same 
paper  sa^ : 

Accounts  by  private  letters  from  the  West  Indies 
speak  in  the  most  flattering  terms  of  the  continued 
success  of  the  Signorine  Francesca  and  Agnese  Na- 
tale,  better  known  here  as  Miss  Fanny  and  Kiss 
Agnee  Heron.  After  delighting  the  musical  people 
or  Caraecas,  iriieie  Aey  first  sang  in  opera,  tiiey  went 
with  Signer  Boeoo  to  St.  Thomas  and  Porto  Biro. 
They  gave  a  nnmber  of  concwts,  which  were  very 
successfhl,  and  the  ladies  were  loaded  with  honors 
and  p^resents  while  Signcn:  Rocco,  the  cajHtal  bateo, 
came  in  for  a  corresponding  share.  Afterwards  they 
secured  a  good  tenor,  Signor  Da  Costa ;  a  fine 
pianist,  M.  B^rard ;  and  other  artists,  and  tbay  have 
been  (pvine  a  series  of  full  operas  in  the  chief  towns 
of  Porto  Bico,  Sigrtor  Bocoo  being  the  Duvctor,  and 
Signor  Binaldo  hnsiness  manager. 

The  yonng  ladies  have  recenUy  played  in  die  ope- 
ns  of  Emani,  Nabuoo,  La  Tntvfata,  Lncresia, 
Norma,  L'EIisir,  La  Figlia  del  Beggimento  and  II 
Trovatore.  In  the  latter,  while  Svnorina  Agnese 
was  Sue  as  Leonora,  the  splendid  perrormance  of  Sig- 
iiorina  Francesca  as  Axunno  made  the  greatest  setisa- 
tion. 

Mr.  Johr  Church  Jr.,  formeriy  of  dils  city,  and 
well  known  to  the  musical  public  aa  connected  with 
he  establishment  of  Oliver  Ditson  &  Co.,  has  recently 
succeeded  Messrs.  Traox  &  Baldwin  in  the  music 
bnsiness  at  the  fine  store  No.  M  West  Fonttii  St., 
Cincinnati.  His  Iheilitias  for  fhmislnag  idl  musi- 
cal works,  either  in  sheet  or  book  finm,  is  not  ex- 
ceeded by  those  of  any  house  at  the  WesL  He  will 
constan^  be  able  to  supi^  at  wholesale  or  retafl  the 
issues  01  American  and  Foitign  publishers,  as  also 
E^no  Fortes,  Melodeons,  Guitars,  and  other  mosical 
instruments.  Mr.  Cs  long  experiuce  in  the  bnsi- 
ness has  rendered  him  not  only  ftmiUar  with  the 
wants  of  teachers  and  scfadarB  but  with  the  cata- 
logues of  the  varioos  pahtisheis,  so  diat  he  is  able  to 
fill  alt  orders  with  promptness  and  in  a  most  satis- 
factory manner.  We  commend  him  to  the  patro- 
nage and  good  will  of  our  Western  friends. 


Naw  YoBK,  Mat  17.  —  The  opera  season  at  the 
Academy  of  Mnsic,  as  now  carried  on  by  Stba 
KoscH,  is  tolerably  successfhl.  The  company  is 
good,  hut  die  operas  are  not  got  up  with  care,  and 
there  is  an  ooeastonal  shiftlessness  that  is  extremely 
annoying.  No  novelties  have  as  yet  been  produced, 
thongh  plenty  are  promised.  Mrs.  WiLBoasT  sang 
last  evening  in  1  Puritaai,  and  exhibited  the  most 
delicious  execution  and  a  voice  of  increased  power: 
bnt  she  acted  so  carelessly  —  without  the  slightest  ef- 
fort to  re^lyact  —  that  her  performance  was  quite 
nnsatisfactoiy.  Yet  she  was  hberally  rewarded  with 
bouquets  and  applause,  in  which  none  were  more  pro- 
fuse than  little  Piccolohimi.  To-morrow  Don  Gto- 
vamti  will  be  produced.  Strakosch  goes  to  consider- 
able expense  in  getting  this  opera  ready.  Besides 
his  own  troupe  hf  nas  engaged  GaSbixb  and  Paeodi, 
at  two  bnndred  dollars  a  night  each,  for  the  roles  of 
the  Dob  and  Donna  Anna.  The  rumored  openuic 
season  by  Masbtzbk,  at  the  Metropolitan  Tneatre, 
has  follen  through,  and  Strakosch  hw  engaged  Cox- 
TBsr,  tte  chief  star  of  his  troupe.  This  Cortesi  has 
just  retomcd  from  Mexico,  and  rumor  says  that  die 
is  a  fine  high  pressure  tragic  singer,  and  wili  create  a 
sensation.  Bumor  said  Uie  same  of  Alaimo  and 
Alaimo  failed. 

The  "  Metropolitan  Musical  Association,"  is  a  new 
sdieme  got  np  by  Sibakobch,  Bristow  and  Don- 
WOBTH,  who  pn^Kwe  to  give  a  series  of  ten  concerts 
at  the  Academy  of  Music,  the  first  to  take  place 
May  17.  They  have  engagied  an  orchestra  of  eighty 
performerB,  the  Harmonic  Society  Chorus,  and  Mrs. 
WiLHORST,  Mills  the  pianist,  and  Mollbrhadkb, 
the  violinist  for  the  first  concert.  Tickets  for  the 
ten  are  placed  at  five  dollars  for  a  gentleman  and 
lady.   Concerts  to  take  place  once  a  month. 

Mr.  Bbroe,  the  organist  of  the  Sixteenth  Street 
Chorch  of  St.  Francis  Xavier,  of  whose  resignation 
I  have  previonsly  spoken,  has  been  recalled,  and  has 
resumed  his  position  with  his  Old  choir. 

Abtucr  Napolbok  has  returned  firom  the  South 
after  a  tolemhly  successful  tour,  and  will  remain 
some  time  in  New  York. 

Oh  1  the  singing  men  and  the  singing  women  in 
New  York !  The  tribes  of  opera  people  wanting  to 
sing  in  public  I  The  Prime  Donne  !  I  The  Bassi  1 1 
The  Baritoni  1 1  I  will  in  my  next  scud  yon  a  list  of 
them.  What  an  they  to  do  ?  Xwvatob. 
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DWIGHT'S  JOUENAL   OF  MUSIC. 


Bebliit,  ftfc.T  2.  —  In  tho  "  Cecilia,"  Vol.  83,  p. 
SO,  is  a  notice  of  Prof.  Fischoff'b  collection  of  mn- 
■ical  woA».  That  gentlemui  was  appointed  profts- 
■or  of  tho  fSuax^oeto  in  tiw  ConraratoriBin  at  Vi- 
enna fn  1833;  became  fiuuotu  not  only  ae  an  in- 
itrnetor  bat  u  a  coUecttv,  and  died  vithin  ^  last 
two  or  three  jean —  die  date  at  this  moment  escapes 
me.  In  1844,  Alcns  Fnchs  sent  the  notice  of  his 
libraiy  to  the  CeeSia ;  since  which  time  the  collection 
has  increased  to  such  an  extent  as  to  bear  quite 
another  character.   Bat  to  Fnchs'  notice. 

"  This  collection  has  been  made  with  special  care 
and  with  great  skill  in  selection.  It  contuns  —  not 
to  mention  a  great  mass  of  chamber  music  —  a  rich 
selection  of  pianoforte  schools,  methods  of  teaching, 
exercises  and  works  of  a  similar  chanwter,  contain- 
ing instmctionB  from  the  first  beginning  to  the  nt- 
most  perfection  of  pianoforte  plajing.  As  the  owner 
has  kept  his  eye  constantly  npon  older  wo^  of  tiiis 
class,  and  has  been  so  happy  as  to  obtain  the  most 
rare  and  Important,  these  works  offer  what  Prof.  Elsch- 
off  intended,  all  ^  materials  necesaaiy  ibr  a  his- 
tory of  the  derelopment  and  pn^ress  of  the  art  of 
playing  keyed  instroments  from  die  very  beginning 
of  Solo  playing.  The  collection  is  not  wanting  in 
the  works  of  the  most  distingaiahed  organist." 

At  present  the  collection  consists  of  some  COOO 
nambers,  at  the  least  estimate.  Of  Theory,  History 
and  Miscellanea  —  many  of  great  value,  bat  mostly 
in  the  collections  dready  booght  for  the  Boston  Li- 
brary—  tiiere  are  some  fiOOvolnmes.  Bat  what  gives 
the  collection  its  highest  valne,  is  its  now  hnge  mass 
of  practical  mttsic  —  as  the  Germans  call  it — that 
Scorsi  and  ereiything  of  that  aort.  This  depart- 
ment of  the  LibraiT  ombraceB  in  the  catalogue  over 
BOOO  nnmben.  There  are  in  round  namben  bOO  Of 
chestrai  Soorea  ut  Operas,  Oiatoiios,  Symphoniea, 
Concertos,  &c.  Among  them  the  pnbUoMions  of  the 
Handel  (London)  Society,  tiie  Bach  Society,  &c, 
Moiarf  f  woifcs,  Beethoven,  Olock,  and  so  on.  Of 
irtiich  five  sixths  is  printed  mnsic,  and  of  the  other 
rixth  mach  which  nerer  was  printed.  There  are 
also  some  300  arrwigements  for  pianoforte  of  Or- 
chestra Scores.  Bach  is  represented  by  four  to  five 
hnndred  woi^  —  some  only  in  manuscript.  There 
are  some  sixty  pages  of  music,  autograph  of  Beet- 
hoven.  Fiachoff  in  &ct,  had  made  his  collec^on  one 
of  the  finest  among  the  private  ones  of  Germany. 

Well,  say  yon,  what  then  1  Only  this ;  that,  in 
purchasing  tot  the  Boston  Library,  worlu  upon  mnsic, 
not  mndc  itself,  have  been  bon^t,  knowing  that  in 
time  the  opportunity  would  come  to  get  sadi  a  col- 
lection as  this.  Of  the  value  of  this,  such  a  general 
description  can  give  no  idea.  It  is  precisely  what  is 
now  needed  for  the  foundation  of  our  gre<U  collection 
of  practical  music.  For  terms  apply  to  the  Editor  of 
the  JouKNAL  or  Mpsic,  for  it  is  for  sale. 

Speaking  of  Libraries,  Prof.  Ketto,  loujn  Halle, 
is  now  blind,  and  has  moved  to  Berlin.  The  other 
day  I  was  in  Weber's  Antiquarian  bookstore. 

"  What  on  earth  are  all  those  books,  lying  there  f  " 
a  hufre  cartload  at  least. 
"  That  is  a  Homer  Library,"  said  he  carelessly. 
A  dav  or  two  afterward  I  found  the  books  "  stacked 
up." 

/.  — *'  So,  that's  the  Homer  library 
W.  —  Yes  — looks  well,  don't  it. 

/.  —  Indeed  it  does.  How  many  volumes  are  Aerel 

W.  —  I  have  hardly  an  idea.  I  suppose  when  I 
make  the  catalogue,  there  will  be  at  least  200  nnm- 
ben,  —  some  five  or  six  hnndred  volumes. 

/.  —  Oh,  more  than  that,  I  think.  What  are  they 
mostly  1 

W.  —  German  boolts  —  but  a  few  English  and 
French  — all  on  Homer. 

/.  — How  many  Editions  do  you  suppose  there  are 
oftheoUBardI 

If.  —  Have  hardly  any  idea,  must  be  a  hundred,  I 
think ;  shall  not  know  nntil  a  catalogue  is  made. 

2,  — Manv  old  ones  f 

>r.— 1523,  1524,  1535,  1541,  1553,  Venice, 
Basle,  StrasabnrB,  these  you  see  are  there,  and  I 
know  that  there  are  a  great  many  from  1600  to  1700. 
There  are  all  sorts  of  conunentaries,  dlssettatlons, 
everything  tfae  poor  old  man  could  collect  all  his  life. 
But  he  cant  use  tiiem  any  longer,  and  must  seU. 

"Thinks  I  to  myself  "  —  if  any  body  'outside* 
wants  a  Homer  Library,  here  is  a  chance. 

A,  W.  T. 


Hartford,  Cohh.,  Mat  16.  —  What  should  we 
do  without  the  negro  minstrels — the  "Buckley's," 
the  "  CampbcOl's,"  tho  "Sanford  Troupe,"  the 
"New  OriMns  Sorenaden,"  and  a  host  <^  other 
companies — who  always  draw  immense  audiences 
wherever  &ej  perform  —  none  greater,  I  undetstand, 
than  tibose  at  the  Sonth,  In  the  midst  of  the  very 
ones  whom  they  caricatnre  and  burlesque  *  There  is 
a  strange  fascination  abont  them,  which  has  proved 
itself  for  over  twenty  years  —  from  "  Jim  Crow  Rice  " 
to  the  present  time  ;  and  still  the  attraction  is  unabat- 
ed. Think  of  the  fortune  E.  P.  Christy  has  made  in 
New  Tork,  through  the  agency  of  banjos  and  "  burnt 
corki"  —  tiding  on  Broadway  like  a  prince;  and 
"  Matt  Feel,"  too,  one  of  the  very  best  of  tiie  Ethk>- 
pean  delineators,  who  lately  died  in  Bnfi^lo,  leaving  a 
large  fortune  from  "  rattliiig  the  bones  1 "  In  Eng- 
land these  negro  bands  "  take  "  immensely,  and  even 
in  Paris,  the  "Christy"  entertainments  have  been 
crowded.  How  a  Frenchman  can  enjoy  any  thing  of 
the  kind,  I  onnot  understand ;  but  it  is  toM  that 
tfidr  appreciation  of  the  jokes  hardly  fells  short  of 
onr  own,  purely  from  imagination ;  so  much  so  that 
when  "  Pompey-"  merely  cries  out,  "  All  right,"  it 
is  enough  to  bring  down  tremendous  applause  from 
the  Gallic  audience.  Just  as  it  is  in  the  German  the- 
atres, whenever  in  a  play,  an  English  character  ex- 
claims, "  Gott  tarn,"  it  is  received  with  intense  delight, 
imd  is  always  considered  a  great  "bit" 

Well,  we  have  had  the  "  minsteels  "  here,  lately,  in 
profusion.  The  "  Saodford  Troupe  "  came  first,  and 
Town  Hall  Was  completely  padted  wiOi  people  to  see 
and  bear  them.  They  were  here  two  evenings,  and 
met  with  great  snccesa.  Tho  next  week  qq>eared 
die  "New  Orleans  libtropolitan  Troupe,"  and  diey, 
too,  attracted  crowded  houses.  A  day  or  two  since 
die  exdtiI^^  and  important  news  burst  npoa  na  diat 
the  "  Campbells  are  coming  I  "  They  have  *'  come," 
and  are  filling  their  hall  every  night.  And  now  again 
to-day,  as  I  passed  along  the  street,  I  was  highly  grat- 
ified to  learn  that  the  "  Morris,  Brodiere  "  celebrated 
troupe  win  shortiy  appear  I  And  still  I  don't  believe 
that  they  will  go  away  penniless. 

Friday  evening,  while  American  Hall  was  crammed 
to  listen  to  the  "  Campbells,"  Town  Hall  was  also 
filled  to  hear  Bfadame  Bibcacciauti  and  her  assist- 
ants, Mr.  WiujAM  H.  DBDnrHTT,  BasBO*  Mr.  O.  T. 
ErAin,  FiuiiBt,  and  Slg.  A.  Buoacoiaxti,  viidoii- 
oellist.  It  waa  one  of  the  finest  and  most  select 
audiences  that  has  been  seen  in  Hartford  for  a  long 
time.  Mme.  Biscacdanti  sang  most  delightf  ally,  and 
was  received  widi  ttunnltuooB  applause  every  time 
she  appeared,  being  tMored,  as  is  the  present  ootrag- 
eons  feshion,  at  tiie  cImo  of  each  of  her  pieces  named 
on  the  programme,  tiiereby  making  the  second  par* 
of  the  concert  quite  tedious.  Mr.  Dennett  is  not  a 
remarkably  pleasing  singer  — possessing  a  good  clara- 
Mhw  voice  of  considerable  compass,  but  not  much 
power,  and  apt  to  be  somewhat  out  of  tnne.  We 
Ehonld  advise  him  not  to  sing  Non  piu  Andrai  in  any 
place  where  Formes  has  sung  it,  unless  he  is  a  partic- 
ular fneai  of  the  latter  and  is  desirons  that  people 
should  see  the  diffistence  between  a  splendid  and  a 
meagre  perfermanoe  of  it.  The  piano  was  nther  too 
load  far  his  roita,  or  bla  voice  too  weak  fbr  the  piano 
—  I  can  hardly  toll  which.  At  any  rate,  it  was  not 
satisfactory.  Schubert's  "  Serenade  "  was  exquisite- 
ly sung  and  played  by  Signer  and  Madame  Biscac- 
cianti,  —  the  former  aoeompanying  upon  the  violon- 
cello. Mr.  Evans  is  one  of  the  very  best  accompan- 
iests  upon  the  piano-forte  I  overheard.  His  solos, 
such  as  Mason's  "  Silver  Spring,"  Thalberg's  "Home, 
Sweet  Home,"  &c.,  were  well  played.  By  close 
practice  he  might  become  one  of  the  finest  performers 
in  tiie  country.   No  singer,  since  Jenny  Lind,  has 

J leased  the  Hartford  people  to  such  a  bi^  degree  as 
ladamo  Biscacdanti.  Am  a  testimonial  of  apprecia- 
tion of  her  powers,  she  was  presented,  at  the  close  of 
the  concert,  with  an  immense  floral  star,  made  up  of 
the  choicest  flowere,  by  one  of  onr  choicest  damsels. 

H. 


Special  |l0tifes. 

SESCBlPTtTB  tIBT  OF  THX 


Hirsio  BT  Mm.— Quntltlw  ot  Hnrie  an  now  sent  by  mifl, 
thr  expenN  being  onXj  ftbout  ati«  cent  apteea,  while  ths  eu« 
and  rapidity  of  tnjwportatioii  ua  Temarkable.  Tbon  »t  m 
Kiwt  distance  will  find  tba  modeof  conTeranca  notoalykcon* 
vaelenca,  bat  a  aarlDg  it  expense  In  obtaining  snppllea.  Books 
ean  also  baaeotbr  mUI,  at  tlw  rate  of  ona  cent  pot  eunea. 
Thi.  -pp'*—  *"  -"J  «*-  *i»TTt  fhirnwail  mlliii;  be- 
yoad  uat,  double  the  abm  i  ' 


Vooal,  with  Fiaoo  Aocompaalment. 
MaiyMay,  Ballad.  T.Bmk$.hi 
My  brother  dear.   Song.  7*.  B.  Htwe.  25 

The  Silver  River,   Bong.  B.  C.  BlodgeU.  35 

What'a  a  tear.   Bong.  If.  W.  BtJ/k  S5 

Pl«adi«  UttU  ballads  for  tbe  bove  ehtde. 

TTndenieatli. ,  Words  by  John  S.  Adams.  Mnsic 
by  L.  O.  Emenem.  95 

A  gem  of  a  poem,  rafgaitad  by  the  may  tnasana 
of  baan^  hidden  "  uuderaoath  "  the  miftoa  of  M- 
fllng  tUnga.  Tbe  mnsia  ia  of  apopnlar  character  and 
taaj  be  pnfbrmed  either  as  a  aong  or  as  a  dnet. 

O  take  rae  from  these  marble  halls.         Wilton.  25 

Words  adapt«d  to  the  beantlfUl  malodj  which' fonas 
tbe  gToaodwork  upon  whloh  Panar,  the  Vraodi  oom- 
poMT.haabuDtUiMlabialadttadadsOoMwt:  Ia 


I  must  d^iait  from  tiwe.  Duet  JStpkm  Glover.  80 
An  azeeliant  addition  to*Slonr^  bright  wreath  of 
VMUdDBts.  A^ftsd  to  tola  vdIbw. 

SwMt  tie  of  fUendship^   (Sacra  la  soelta.) 

LmmMUUr.  25 

In  childhood  ire  wandend.   (Dall'  anle  raggi- 
anto.)  iMimMUUr.  M 

n*  int  k  a  mrfodknu  Boatw,  tbm  ■wood  **i  im- 
Mvinonly  {riaadsg  and  <M7  Doetttno  to  alto  and  baiv 
Itone.  These  songs  inm  "  Lnlsa  Miller  "  itm  n  to 
be  extensiTelj  kDown ;  tbej  am  efDiaentlj  worthy  of 
flw  eompostt  of  Inmton  and  iBavUa. 

Bonffs,  with  Guitar  AooomjMJiinunt. 
Beet  thon  troubled  heart.   (Lay  of  Festal.)  Ar- 
ranged by  T.  B.  Biiiop.  35 

I  wandered  by  the  brookstde.  "  25 
Midnij^  moon.   Dnet  by  Glorer.   Arranged  by 

F.  WeUand.  30 

Now  Ae  eailj  mom.  (Parigi  o  can.)  **  SS 
When  stars  ara  in  the  quiet  bUcs.  "  S6 

Instrumental  Hnaio. 

II  Trovatore.    (ninstrations  operatiques.) 

Charlm  PrtuUL  35 

HitsstMaats  fbr  ;o«ag  ylSTMS. 

Overture  Hugnenots.  Mofoieer.  60 

TUa  populsr  mrtm*  Msds  bo  TMOniranidBtlan. 
HDStplaMplvmsvlUdeUgbl  tanprodndac  fts» 

nhantlng  and  ■otU-stiTflng  strains. 

Yalse,  opus  70.    (Posthumous  works.)    <^opia.  35 

A  vary  beantlfttl  waits,  ttronglj  infused  with  the 
paeullaritlea  of  this  r«nurkable  masleian. 

Kew  Lancers'  Quadrille,  with  new  figures. 

ChaHet  UABteii.  35 
This  qnadilUa  Is  vny Ufh  h hvoriridi  tba  ttA- 
hnuMa  elrcl«  of  Sn^and  h  a  snbstltale  fat  lut  sm'- 
sou^Iaaeen. 

Books. 

Tie  Child's  Finsr  Muaio  Book,  For  the 
Pianoforte.   By  J.  T.  Craven.  60 
Tba  popularity  of  this  book  fbr  iMgtntMrs  has  in- 
dneed  the  pabllaber  to  issne  tbie  new  and  greatly  im- 
prOTvd  edition.  S«  tba  jonngeat  seholari  it  will  be 


Ihnnd  fimiinillnglj  uirfiil 

niyili 


BOSTON,  SATURDAY,  MAY  21, 


1859. 


NOVELLO'S 


CEHTEVARY  EDUIOHS  OF  THE 


ORATORIOS. 


ORIOINAL  EDITION, 


Amused  ftiid  Xdtted  bj  Vlnomt  Norello. 


S  A  ir  S  B  !■  >  B  KBBBZJLK, 

PiIm  is  MDto. 
BoBBd  tl-SK;  ftlMbs  OUhuM  (b  fleore,)  00  emta. 

HAYBITS  OKBATXOK, 
Bond  •US;  All  tha  OonuM  Cln  Boon,}  H  gmiU. 


MiaMaBim'aatgiiil.  F^,  76  oonli;  brand,  IJS 

MonrfalSthlbn.  HvdD'a  TUi4  Huf.  BMtboTM'l  Mm 
tnO,  nd  Koaii^  Baqote  Mmb,  MOb,  In  p«per,  76  onto; 
bltdifL 

BoMU'initetlbt*.  F»p«r,60oMite;  btnind,  tl.OO 

Benb«s^  1*7 of  Um BelL  Ttpar,  eSeMBte;  bottad,lM 
a  tfa»  OntalM  of  Om  Qfaat  Muton.  la  uliMm  a^b 

iUIMylOWItlBM.  OMtfMlbCTMdtdlMlk. 

XO*  .  S  - 

TUihlto  OHIiT  OSBAP  KDITIOV  of  Um  Onto- 
tkM  Brer  Sdited  by  Vinoeut  Novello,  maraUto- 
■ent  to  Um contnrjr  Mnf  entlNlj  ■nJoondtd;  tohkaw 
fU  ■□pvridoD.  thif  aditlon  OWM Hi  jW  ■llllllllllt  purity 
of  tetud  wamtPi. 


-WSBB  ft  AZJ^BOr. 

1  CUatM  HiO.  later  Hwa,  V.  T. 


iMEBICM  SCHOOL  INSTITDTE. 

AFBACnOAL  AGKIC7  lor  wyplyfa^  Bcbooh,  kmOmnka, 
and  OalkgMvHb 

Competent  Teaohers  and  FrofesBors, 

ftir  may  dapartnent  of  litmtnn,  SdaBC*  and  Axt.  Paitten- 
lar  KMaBlkiB  p^d  to  the  dcpftrtmaat  of  HuId. 

Aa  tb«  prDprlaton  of  tUi  Inadtnta  an  oonitADtlj  nifagwl 
la  aoppl;ing  Taacbm,  and  tma  their  cooncethKU  witb  aaany 
of  Um  prindpal  OoUegw,  aehoola,  fce.;  flmu  thrir  arieitdad 
peiaontJ  aeqaalntanM,  uay  are  aUa  to  aaaara  Prlnelpab,  and 
othan,  tlMt  miltabia  Taachen  «an  NadUy  ba  oMainad  thronrii 
UM^aOHta.  ApplkatkitiaaboaMatataniU  partkmlara.  Wa 
Mfcr  to— Dr.  Lovril  kbaoo,  Ptof.  Geo.  ¥.  Root,  New  York  ; 
raealtj  Amhant  Colieie.  Vbm. ;  Haaaa  BioUian,  Bar.  D.  C. 
TmiNmbm,  Bte.,N««Y<»k:  I>r.WUUaiiiCnrUa,UiiMBtoiw 
Bpriiw,  8.  C. :  Baa.  Joba  C.  Uvaa,  Waahlnrtoa,  D.  C- ;  Hoc. 
Albert  PIka,  little  Bock,  Ark. ;  Jobn  B.  Loomla,  Saq. ,  Qnliwj, 
ni-.  ate. 

To  Scboola  wltUn  80l>Btlaa  of  ovr  aflkaa  In  Haw  Toric  aad 
PblIadalpUa,wac«ao(bradmitac«aft>r  obtalidng  pn^la.  We 
an  lymlt  \ag  nan;  calla  from  parenta  and  gnacdmna  war  dna- 
Ian  aad  iBdbnutian 

We  alao  anpplT  Books,  Qlobaa,  Cbarta,  (wa  are  pobBaban  of 
Jetanaoii<a  PHtawblMl  Cbarta,)  A|v«naiii.  tonttiUK  ala. 

a:^rmtkK»  afUmia  and  rnodi  wantad. 

BMZTB.  WOODlCUr  *  00. 
SU  Broadwaj,  Haw  ^nk. 
Sn  SI  PbUad<dphk  BnaiA,  dOS  Cheatnat  Binet. 


Continentf^  Harmony. 

A  Kaw  aod  TalnaUe  Collaetk>&of  AneUiit  Hnafe,  inllabla 
Bar  "CMd  Folks'  Cooearta"  and'SoeU  Clreka,  containing 
ta»aj  lan  plaeta  not  to  Im  ftmnd  in  anj  other  work,  to  which 
an  added  ssreial  popular  Patriotic  and  Honte  Songa.    75  eta. 
PubllBhed  by  Ollvc-r  Uitwm  ft  Co.,  Boston. 


Bomberg*8  VioloaDcUo  Sohool. 

Oonlalniag  Theoretleal  and  Pnetieal  Inatructkina  tar  the 
TkdooeaUo.   with  lUnsiratlona.  Price,    Complete,  92^. 
AbcUgad  ^tlon,  wtth  ■  nninbar  of  &*orita  MeliMUfa,  tlflO. 
Pabllataod  by  OUrer  Ditaou  &  Co.,  Soatoo. 


Hohmaa'a  Fraotioal  Oonne  of  SCnalo. 

War  Tariona  Ondaa  of  ToIHob.  Put  1,  flw  Toaagaat 
PnpUa.  Part  2,  for  tba  Middle  Claaaaa.  Part  B,  for  tbe  Upper, 
ud  Put  4,  tor  tba  HMrnt  Trandalad  ftota  Oanaaa. 
PriM  of  aaeh,Ueta.  fbanUantkmef  SeboolOoMnlttaaala 
aapacbOlT  eaUad  to  ttila  axoaUeat  gndnrfad  BerlM  of  batroe- 
tioa  iB  Toeal  Huata. 

PnbUBhed  br  OIItot  Sltaon  dt  Co.,  Boston. 


irax  8001V  BE  PlIBUSim 

RICHARDSON'S 
NEW  PIANO  METHOD 

VlVPARAIil^EIiED 

Af 

A  Method  of  Easy  Instraction 

TOR  THB 

Acqninn^t  of  a  Thorough  Knowledge 
OF  FIANO-FOBT£  FLAYING  I 

ASAPTBD  TO  AZJi  OBADBB  OF  TOITIOV, 

Bndiwwmtal  Stndiei  of  the  TonngegtSobAlar 

To  the 

StndieB  and  Ezereiiei  of  Advanoed  Pnpili ! 

ComUnlng,  In  a  Haatarl;  Blaanar, 

All  thfl  VftliiBble  feBtnrei  ot  tlM  Aiithor'a  pr*- 
viona  Work,  with  sooh  Additloni,  Berlcions, 
and  XrapxarutauOmt  m  Bxparleniee  In  Ua  um 
hsB  sncKMted. 

Taaehen  and  Sohobn  can  order  this  woA  with  patfoot  nU- 
abUty  aponlta  meeting  their  fUIaat  toqiaetatlaiu,  and  beinc, 
la  areiT  pwttanlar,  aU  that  la  rapnaeatad  to  be. 

Pwfcaaon  ot  Htule,  And  oQwr  Competent  J  vdgea,  who  bam 
aaan  tba  Hamaerlpt  or  PnaTihaati,  ntftad  fai  attwUng  to  Ito 
Bapartar  Jbflti,  tba  Parfoet  Ad^taMoB oTtti LaMou,  tD tba 
OcnnpraheDdon  at  all,  and  to  Ita 

Many  New  and  Attraetire  Features ! 

Aa 

Of  th«  trtmoft  Impoirtaiue  to  PnpiU, 

who  would 

ZetHTt  Qtiicifyt  —  Underhand  C^rrec^/ 

And 

Beeoma  Sdpid  and  JP^nithed  J^la^ftrt, 

umsmm  insw  method 

II  UP1I>LT  APPBOACHIBO  CtatPLXTIOir,  ASD 
WILX  80OB  BB  IMUBD  IK  A  BTTIB 

COIOUKBUBATB  WITH  ITt 

MASKED  BTTFEBIOBITT 
Two  SdlUona  will  ba  PuUiahad*  one  adopting 
Amertoau,  the  oUuv  Vooraixn  nncartnci 

Wban  tba  week  la  ordered,  If  no  prefcrenoa  la  daaignated,  the 
adltioB  vltb  Am«ikan  Bngering  will  be  sent. 

PB-xcE  va-oo. 

Onhn  new  raeaM  will  ba  answand  «lUi  aariy  wplaa  aa  aaon 
aalaaaad. 

PubUahed  by  Olirer  Ditaon  ft  Co.,  Boatoa. 


Study  with  Amtuenieat. 

A  aeriaa  of  LaAaona  for  tba  Pbino,  rendering  the  Angers  Inde- 
pendent of  eaeh  other,  both  banda  eren,  and  the  toach  dla- 
Uaet.  Well  suited  to  smaB  han^.   Bjr  P.  PelanllM.  $2,60. 
Pnbllahdd  bj-  OUrer  Dltaon  ft  Co.,  Boaton. 


Cramer's  C^ebrated  Piano  Studies. 

Bertsed  \tj  Jcupi  Kxou,  with  New  Fingeilor  and  Bz^ana- 
Uaj  Hotaa.  In  2  Parts,  each  $2.   Complete,  $8,60. 
FnbUahed  br  Oliver  Ditaon  ft  Co.,  Boaton. 


Kaidy*8  Teohnioal  Piano-Forte  Studies. 

OoDtalabig  maab  latawbla  Infcwaattoa.  nob  nanaltr  ftnutd 
InlargaMethodaaflnatnMtioa.  From  the Oenaaa.  Prloe$2,00. 
PubUshed  by  OliTer  Pltaon  ft  Oo.,  Boaton. 


MostOieles*  Piano-Porte  Studies. 

Tor  thf  ftarUiei  nerfecUmt  of  Adraneed  Pianists.  Coaapri^ 
lag  pleoeelo  thedUhrentUaiorand  mnorKeys,  wltbflDgei^ 
Ing  and  Bsplanatorr  Banarka  on  the  manner  of  performing 
aaeh.  InSBooka.  Book  1,  tSJW;  Bo«2,  $2^ 

FubUihed  b7  Oliver  Ditaon  ft  Oo.,  Boat<m. 


The  Amateur  Organist. 

A  CoUaethm  of  Opening  and  Cloaing  Volnntariaa,  flnw  tba 
works  of  the  beet  Compoaaw,  prepared  with  spedal  refcraaca  to 
the  wenta  of  beglnnaia,  and  forming  an  eierilant  eonrae  of 
atud;  for  the  Organ  or  Malodeon.  B;  Jtdtn  ZamM.  $1,60. 
Pnbliahed  by  Oliver  Ditaon  ft  Co.,  Boaton. 


HALL'S  MUSIC  STORE. 


THE 


Driggs'  Patent  Fianofbrte. 

BEMOTBITOTHB 

Hew  and  Spaoiom  Store  and  WareroonUi 
IVo.  943  Broadway,  ^.  T. 

(Betwan  Spifaif  and  Pilnea  Sta.] 
The  eontlniMd  Inersase  In  the  aaraial  biaoebea  of  our  bnrfneae, 
the  PUBUCATIOK  OF  UUSIC,  the  Maanfoetnte  of  QDITABS, 
PLDTE3,  ft.a.,  fto,,  and  la  arery  departmaat  of  Uia  H  C  B I  0 
BU81NB88,  but  man  aqaaWfy  In  U»  gnat  ■oeaM  and  wen- 
dtafU  daoind  for 

THE  BRIOGB'  PATXST  FIAV070BTE, 

atera,  Ooaraa  OP  Bmavwat  um  Pux  Puoa,  whan  we  ban 
boan  ftv  Twimr  Tnaia  la  Oia  HOBB  SPiUSOUS,  OOIOH)- 
DIOOB  AND  PABHIONABLB  8I0BI  AMD  WABJBBOOMB, 

No.  543  BBOADWAT, 
(between  Spring  and  Piinee  8tTeetB,)one  btoekabore  tba  Saint 
meboka  Hotd,  whan  ira  win  hara  araiT  MUtr  to  iwn  onr 
ftfandi  and  pabmoi  fai  tba  bmwI  pmnpt  and  aathflkctocj  man- 

-WILLIAM  HALL  k  SON. 

Now-ToA,  Airil  1, 1869. 


M' 


B.  ZBRDAHBLTZ,  THB  PIANIST,  ooallaaaa  lo 
^iMtnwtion  In  Mario.  Addww  A  Wimh.  CHICK- 
■BINa  fo  80KS,  or  OUTZB  DUBON  ft  00<8.  S« 

TUIinrS  mCHBHRQ  — Inatroctkm  on  the  TMin  ; 
**  Ottlttnttrak  of  tba  Tofoa;  OompoeiUan,  and  Ma^al  Ar- 
langraMnt. 

Addfaw  at  n  Vast  Oanlon  Straat,  «r  at  tba  Mwie  Sloraa. 


The  FolfliBpal  JounaL 

A 'q,uabtx]bz>y  maoazinb  rcr  fivx 
ZZAHOTJAO'ES.  aflbrds  great  focUltlea  for  laainlag 
Trench,  Spanish,  Italian  and  Oermau.  The  rirat 
Bariea,  oontalolngthe  aamc  test  In  dUbrent  langnagaa,ls  now 
eomplets.  In  the  Beoond  Series  the  Baadiag  matter  la  dlflsMot 
in  each  language,  and  li  Nleetad  fMm  the  best  productions  at 
the  laadlngwrltaM  of  France,  ^Mln,  Italr,  and  BiimaHj 

Tenna,  13  per  anaom  In  advanee.  The  TtvmitL  Put  in  a 
aepaiata  Ha^dae,  16  caata  a  rear.  Addiesa, 

HIBAK  a  BPABX8. 
8U  886  Broadway,  Haw  ToTk._ 

T    SGEUBaBTH  ft  OO.  PnbUaban  and  Sialan 

■    la  Toratacn  and  Amarloan  Xniiet  Bl.  Nldio- 

laa  Hotel  BaUdhig,  96  Spring  Straat,  mar  tba  eoniar  at 

Bioadwaj,  Nnr  Toax.  MT 


Baaldanae,  So.  47  Haneock  Street. 

'       Beyer's  Piano  Forte  Sohool.  . 

Intandad  for  Beginners, containing.  In  addition  (o  tba  Bndl- 
mental  Laaaona,  lOS  agreeable  Bzamplea,  Bsetcltaa  and  Seaka. 
Handaoraalf  boimd  In  Clotb.  Priee,  $2(00. 

PabMahed  by  Oliver  Ditaon  ft  Oo.,  Boaton. 
The  OBld*B  First  Hiulo  Book. 

For  tba  nano,  ooatalning  Shnpla  Leaaons,  with  Short  and 
pleasing  WTfirHwa    Price,  6u  Cente. 
'    Published  by  Oliver  Pltaon  ft  Oo.,  Boston. 

OzsBmr's  piAiro  pobtb  kbthod.— 
CiaaiiT  was  tbe  educator  of  Thaibeig,  Uats,  Dtriiler,  and 
other  ealabrated.PlaBlsta.  Price,  Complete,  $3,00.  Ainidgad, 
nnder  the  name  of  "  Boaton  Pkno  Inatmetor,"  $1,60. 

Published  by  Oliver  Ditaon  ft  Oo.,  Boston. 
Csemy'B  Piano  Sohool  &a  2  Performers. 

Containing  FlftTProgKariTBBxorolaas.  In  2  Parte,  aa.  $1,60. 
Published  by  Oliver  Ditaon  ft  Oo.,  Boaton. 

HARPS! 
J.  F.  BBOWNE, 

Hannfoetnrar,  biff  to  inform  bla  Mandiaad  tbapndharioa 

that  he  has  BBHOTXID  his 

HABP  WABBBOOX8 

TO  709  BROADWAY,  N.  YORK. 

Betwaan  dOi  St.  and  mihhi|ton  Haee,  aaar  Ow  H.  T.  wm. 
and  soUdts  a  oon  tin  nation  of  the  Uberaf  patronaga  ha  baa  ra- 

celTad  during  bla  eatabUsbment  In  New  Tork,  In  I8il. 

Prices,  and  dMcriptlona  forwarded  by  vaSX. 

Strings  of  the  beet  qoatlty,  and  vnry  raqnlrite  for  tba  Harp. 

J.  P.  Browne  woald  call  attention  to  hia  large  and  choke 
eolleotloD  of  HARP  HU8I0,  both  ftmign  and  own  paUI- 
eatlona.  Jnat  PabUAed,  "«0  Stndlaa'*  fai  toor  Nnmbars, 
forming,  wItb  tba  ><  HB8I  SIX  WBBgS,"  a  oanpUti  ganawl 
conm  of  laatfucllou  for  tba  Harp.  871 


UiyiLizeU  ^ 


CoQg[<E 


OLIVER  DITSON  &  CO. 

No.   277  WASHINGTON   STREET,  BOSTON. 

PUBLISH  MOST  OP  THE  STANDARD  METHODS  OF 
FOR    THE    VOICE    AND    EVERY    MUSICAL  INSTRUMENT. 


THEIB  OWN 

PUBUOATIOB'S 
m 

SHEET  MUSIC 

OOMFBIBE  XJPWABDfl 

Of 

!90,00«  Pieces! 
Beminaiiea  and  SoIiooIb. 

CHOBD8K8,  TBIOS,  AND 
QUAnETTB. 

Tooal  ud  iDctnmental  Duets. 

PUHO-rOSTB  FOUR,  SIX,  AND 
KOHT  HAND  PISCXS. 

QUITAR  MUSIC. 

0ftta6c  £  #EHtorio  ^cUctioni. 
GEICS  nOlt  THE  GERiaN. 

RONDOS,  FjLNTASLAS,  OPB- 
KATIC  AiaS,  SONATAS, 
AND  OTBRTTTRES. 

VABIATIOirS. 
XABCHES  ft  QTnCKSTEPS. 

RKDOWA8,  -VTALTZES,  POLKAS, 
OALOPADK8,  DANCES,  ETC. 


AND  THEIR 

€ATAE.O«  VE 
or 

BOOKS 

HOMa  TKAJT 

500  VOLUMES ! 
Piano-Forte  Methods. 

BTODIES.  SSXAXPUm,  ASS 
XrZEBOISBS. 

CATECHISMS,  DICTIOKABIE8, 
PBIHEBS,  AND  ENCTCLO- 
FEDIAS. 

TBEATISEB  OS  HAKXOVT 
AITB  THOEO'  BASS. 

^trw^otu,  JSxercUes  Sf  Mtuie 

OBOAir  .AJTD  70Z0By 

MELODEON, 

onBAviaiias,  isiv&b,  qabv, 

Tlnta,  Violin,  ud  Aooardeca, 
BANJO,  FIFE, 

CLARIONET  AND  FLAQEOLET, 

C*BoertlBtt,  TI*I«bmUo, 

DOUBLE  BASS, 

A  KB  AU 

BRASS  DI8TETJ1LKHTS. 

CoLLBCTiOMB  or  YooAL  A.im  Iw- 

BTBDNBHTAL    MOSIC,  OPBEAS, 

OaiTOBios,  Sacekd  Mdsic, 
Jdtbkilb  Wohxb,  Ac.,  Ac 


IK  JLDDITtOIC  TO  THBIB  OTM  IKMBItlB  CiTAXOODKB,  0.  D.  A  CO.  EUP  COVSTAHTLT  GIT  HAJTD,  AlTD  FUXXISH  TO  TBB  TBABB,  THS 

FXTSXiXCU^XXOXO'S    or  il ViTRT  TsOrcrexO  XXOTTSS  'i-'JbJ-B  "OTTXTEnD 

AND,  BT  BBOBHT  AKRANGBllBltT, 

MOST  OP  THE  BEST  WORKS  ISSUED  BY  EUROPEAN  PUBLISHBRS. 

Thej  have,  also,  every  ftdlity  st  their  command  for  procaring  with  despatch  aach  FOREIGN  MUSIC  as  is  not  osiially  kept  on  hand  hj  American  Dealera,  mdi 
as  Uigb  Vocal  and  Iiutnimetaid  Scora,  Collectioiu  of  Church  Music,  Theoretical  Worki  in  Fortign  Lanffuagei  on  3£v$ic  and  kindred  nibjecU,  German  P<trt-Soiig»  fir  MaU 
and  Miied  Voice*,  Orchettral  Aeeompaaimentt  to  Oratorioa,  Maata,  Cantatas, 

Piano-ForteB  and  Melodeons  foi  Sale  from  $25  to  $300  each ;  and  to  Let  from  $4  to  $12  per  Qoarter. 

With  the  priTilege  of  a  dedootlon  of  Bent  In  case  of  porohMe  within  one  year. 

CATALOOUBi  of  Sheet  Hnaic  and  Monc  Books  tent  free  to  any  address  on  application. 

The  special  attention  of  Dealers,  Seminaries,  Teachers,  MoBical  SodetieB,  Choirs,  Amateur  Cliibl,  and  all  penoni  interested  in  Mnaie  is  nspectftUly 
solicited  to  the  unmerous  advantages  secured  to  them  at  this  establishment 


Digitized  by 


Whoib  No.  373. 


BOSTON,  SATURDAY,  MAT  28,  1859. 


Vol.  XV.  No.  9. 


^ioig^fs  lonrnal  of  IP^nsu, 

FUBUSHED  STXBT  8ATUBDAT, 

BT 

177  Waddiifltan  St.,  Borton. 
JOHV   S.  D-WISHT,  KDXTOB. 


S^TIRM S.— IT  m»U«d  or  oaUad  Ibp,  SS.OO,  fer  MiBvm ; 
fcPwd  b;  outW,  S3^.  ^TiiiMt  In  adnnee. 

Tte  thoM  whoM  Intanst  in  tfaa  p«pw  imt  iMd  them  to  pro* 
cm  ralweTlUr*.  the  fclkrwlac  ntw  irlll  be  kIIovwI  — the 
fspcn  to  be  n*Uad  to  one  addraM,  or,  to  aMh  labaeriber  — 
[>ji—iit  «lw>y  In  tAnatm.  HrceoptM,  48.  Tvd  eopka,  SU. 
Tmi^wpta*,  136. 

To  ABTBumu.— niawtda  dnmktkm  of  thb  paper  mtden 
It  •  MKwt  adnatanow  nedlmn  of  advertldDg  to  Hiuie  Pab- 
BdMca,  TMebma,  Plano-Torte  UatmlketareTi  Md  Dektan. 

AdmilMnratawUI  be  ItuMtad  kt  the  IbllowliiK  i^tee. 
Thn>OoliimiM.rijMBo,)ltiiM*tton,M0;  One Qnuter, t30O ; 

On*  Tw,  9600. 
OBeOQlBsn,iliMrtfini,$IS;lQimTtor,»7S;  OiwTew.tSIS. 
OD»4>«If  (Mutn.  1  InaertkM,  9S;  1  Qouter,  iSO;  1  Tau.  >U6. 
Ofw-Ftturth  Oolann,  1  "  $4  M;  1  Qiuiter,  Sffi;  ITew,  «7S- 
Oi>»-B|falh  "  liiMerHoa,4Z60;l(tiutter,S16;lTeKr$00. 
Im  epKe,  l*t  Tnemtloii,  per  Hue,  M  eenta.  BiA  rabNaoMt 

faMertkm,  per  Uoe,  10  (Mitt. 
BpecWMoticM.leMled.udMl««lBffWitofU,MA  ImwBoq 

p«rHae.lbaKito. 
Barineee  Oude,  Hx  Bute,  If  onpuall,  per  Mnmn,  990. 
Itaehm'  Chide,  Two  Ubm,  Haiip«ml,  per  ennnm,  98. 
Adnrtlaen,  wboee  jeer^  UUi  kaout  to  990  or  apmids,  wU 


Paonn  n  J.  S.  Sroevn,  961  W&tmraioii  Stuct,  Bonoi. 


SHertisements. 


AMABSIKD  QINTLBlfAII  who  tofliBreOBpetent  to  In- 
■tract  both  !■  Toeel  Md  iHtraHMnlal  Mwk,  talfM  » 
rilMtta  la  h  tanto  9Bhid  ar  U|h  p»9i.  BeH*tt»iy 
ri*wto  «M  be  prodaeed.  AddnM. 
979  W.  K.  GUBn.THnlMm,Ata. 


1  H  ■ 

SEW  PIAlfO-FOltTfi  METHOD, 

Sy  «h*  AnfhoF  of  «*The  Xbdm  0obool,*> 

IS  NEARLY  READY. 
Ordan  now  werifd  wUl  bo  anevand  with  eorljr  eoplae. 
PnbllilMd  by  OUtot  DttMn  *  Oa,  Boiton. 


Opera  Librettos. 

THS  OHIiT  AUTBOfiZZTED  BDZTZON  OT 
OpomXAMttos,  loteflelaat 

OUTJER  DITM»r  it  CO**. 


THE 


BEST 

PIANOS, 

ABBUIXDMOKIUD 


CHICKERING  &  SONS, 

«Bo  un  ucnnp 

THE  FIRST  PREMIUMS, 

Over  all  Competiton  in  the  United  State9. 

WASHINGTON  STREET, 
BOSTON. 


HALL'S  MUSIO  STORE. 


THE 


Driggs'  Patent  Pianofbrte. 

BUOVD  TO  THI 

Haw  ud  Bptoiou  Stan  tad  WanrooB^ 
IVo.  ff4S  Broadway,  IV.  T. 

(Between  SptosutdPrInn  Bte.) 

The  fon tinned  Ineneaa  In  the  aerenl  breoebM  eTonr  bnalaaat, 
the  PUBLICATION  OF  HOfllC,  theHmkatatoof  QVITABS, 
PLUTSS,  fcfl.,  fce.,  and  In  ereiy  departanont  of  the  H  U  9 1 0 
BOBlNnS,  bntmoMaq^aaMIr  InttHCnat  lOBceae  and  won- 
derftal  daaaad  ftc 

THE  BSIGOS'  PATEHT  FLUrOm,TE» 


It  neeeanrj  fer  ne  to  reBtore  ftona  «nr  <dd  aalablWwd 
iton.  CouisB  OP  Bmadwat  mt  Pau  Puoi,  when  wa  bava 
beaa  flw  Twdtt  Tumi  to  the  HOKB  8PACIOD8,  COHHO- 
SIODS  AND  PASHIONABLB  STOSB  AND  WAHKROOUS, 

Ho.  548  BBOADWAT, 

(betwM  9frfiit  and  PilM*  9tnati,)Mo  UiMkab^  the  BalBt 
mdwtea  Hotel,  when  wa  wOl  Imtc  mij  «h«^  to  Mm  onr 
ftlandiandpateonalBthaiaoatpnBpt  and  Mtkftetocr  man- 


mUXUC  HALIi  k  SON. 


N«nr-To*k,  April  1, 18E9. 


VOCAL  QUARTETTES, 

ADAPTED  TO  TBI  POBtKT  OP  THI  PRATIR  BOOK. 
BTJAOQ,UBB  BU-ITBIOB. 
Ko.  1  Nov  Bwdr-     -     -     •     Mm  40  Oentf . 


Tboa,  Lord,  br  etrleteetmNh. 

How  oft,  Bla.  r 

Te  Selda  of  Uitht. 

Aa  o'er  the  part. 

0  Tboa  that  bear'at. 

Happj  th«  man. 

Wb«n  I  pour  ont  mj  eonl. 

Elavtor,  when  in  dnet,  to  tbaa. 

Par  fton  H7  tboagtata. 


SaleettonllS 
Hrmntt 

nynin  6 
Hymn  Al 
Hymn  135 
8.lMtlon85 
9aleettoD  80 
Hymn  66 
Hjrmn  88 


873 


DBLI8BBB  *  nBOOTXB. 

508  Breadway. 


MR.   ZERDAHELYI,  THE  PUNIST,  eonUnnaa  to 
gtre  Inetmcttoa  In  Hnrie.  Addreee  at  Maaara.  CHICK- 
ERINO  ft  SONS,  or  OLITXB  DITSON  ft  COV.  SM 


TTHjICB  KldHBSBG-.— Inetmetlon  on  Iba  TMla  ; 
CnlUfaCion  oftto  Tabo;  OaMpoattna,  Md  Hariaal  Av- 

Addraa  at  91  Beat  Canton  Btraat,  or  at  Ae  Hnria  Stona. 


J. 


SOHITBBBTH  *  OO.  PnblMwn  aa4  Daaiera 
in  Varelcn  and  Amarioan  Moalo,  Bt.  yicfco- 
laa  Hotal  Bnlldlnc,  98  ^plnf  fltreot,  naai  lha  aatnaa  of 
BnadwiV,  Itar  Tobk.  987 


Reridenc*  No.  47  Haaaoek  8tna». 


Tbe  PdTlingBal  JoorBaL 

AQnABTEBl.T  HAOAZINII  Xff  TIVB 
CANaiTAOKS,  affoTda  reat  fteflMaa  fat  learatnc 
French,  Spaclah,  lioUan  and  Owmaii.  Tha  Plm 
Sariee,  eontalntof  the  nae  toxt  In  dWmat  lancnana,  la  now 
complete.  In  the  Seeaad  Sarlea  ilwBeadliw  mUtOTiadiatrant 
in  each  lanfoaga,  and  U  eelectedfttMa  tba  beat  wodnettoaa  of 

ndOirwaay. 
Promh  Part  Ina 


the  laadlnc  writen  of  Praooe,  ^ala,  IMr,  andOarwaay. 

per  annma  In  adfaDoe.  The        -  -  -  - 


Terme, 


iaparato  MagMtw,  76  eonta  a  yatr.  Addfaw, 


BIBAM  a  flPABKB. 

885  Bnadiny,  How  Toik. 


ARTHA.'' 


rpHB  BONOS,  DUBTB,  TRIOS,  ftc,  from  tbia  ftvorito 
Open,  bare  been  pnbUihed  by  the  andeialKned  with 
ItaUan  and  BnilUt  wwda,  and  a  Piaao-fcrto  aaeoMpaidBwrt 
afBadKatoAWBiiUj. 

riBST  ACT. 
Of  Iba  XidRfata.  Doot   [lady  Hanlat,  Naney.l  J)0 
Oh!  whataadaaai.  ftrtoWa.  (I^HaBM,llaBV,ar 

AWaD.)  J5 
Loat,  pnanlbed,  a  ftiendkM  fillcilm.  Dnat.  [Uonal, 

nnnkett]  JO 
Prom  the  time  of  eariteet  efalUhood.  Bong,  ftom  the  abota 

Dnet.  J6 
Thii  Indeed  to  qnite  amoring.  Qaartat.  [bdj  Baailat, 

Haaqri  U(«d,  Pinnkott-I  |  49 

BBOONB  ACT. 
E^DtarWhaelRoBda.  Soag.  [lady  brriet.]  .39 
*n8  tbo  laat  mat  of  aanuaar.  Boag.  [I«dy  Harriet.]  JB 
flbo'alaiigtalngatMyMiiow.  Dsat.  CI«9r>wriata^ 

Lionel.]  .80 
HMalcht.  QoHtok  [Harriet,  Maa^.Uonal,  PUnkM.]  JB 
MUaight.  XhaaamaaaaBetv.  .U 

THIBD  ACT. 

Porter  Sai«.   Song.   [Plankatt.]  9B 

Hnntiaai'  Bong.  [Naaey.]  J6 

UlMadraam.brigfatand&lr.  Song.  [Lionel.]  JO 

HowooMr.atoodafaatboia.  (Tbo  Mo  la  a  loww  Imt.]  J9 

Her.  In  aaepeet  tweet  ifaadowa    Bin*.  [Lady  Harriet.]  J6 

Heataa  to  jon       put  P>id>"-  Qntntotnaaia.  Jl 

rovBta  ACT. 

Unal,  ah!  nahMtr*  ><nf-  [PlmAM-[  .99 
Pabllahed  by  OUrar  Ditaon  *  Oo..  Boaton. 


STAiVDAlD  OPERA  LIBBETTOe 

HOW  BBADT 

IL  TROVATORE, 

<THC  TROOBADOUR,} 
COMPOSED  BY  VERDI. 

Unth  Italian  and  Bnglxgh  Wordi,  and  flw 
Xudc  of  fhB  Frindpal  Ain. 

Prie*  ta  Cntt. 
TUa  Beriea  of  RaiUboela  wOl  IxMdnda  tha  fcUowing  OpecM: 


\»  Proptaate. 
Nona. 

nSu^ndlSIri^ 

Ia  CeoerentMa. 
Unda  dl  OhaawaiK. 
Dar  riaradinto. 
lAda  u  IdHBwmaar. 
Sod  PaaqOBla. 
lAPararita. 
Don  OtovmnaL 
Santranilde. 
Xnanl. 

Robert  la  DiaMt. 

llMa^to. 

lABoananibHU 

U9togan-  (BobaBkaOU.) 

VlUo  da  BegbaoDt. 
lldeBo. 

VBUidia  D'AiBOia. 
Lee  Hngaewoto. 
IPorftani. 

I  <WMtlolIntaeaU. 
n  Ptoato  Uagtoo. 
nTroratara. 
Blaoletto. 
WUtamTUI. 
UTrariata. 

KantaieornKan.  | 

PiaDlavoto. 
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MR.  BRADBURY'S  NEW  AND  BEST  WORK. 

In  atei^n  Oolteethn  of  CUUBVU  HCIIC  IbrtiM  Chdr,  ttw  CongMg^Uoa,  ud  th«  Uagliig  Sehool,  lo  irtiMi  fa  tddad  Hm 
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BURT,  utboi  of  8BAWU,  mmI  nwur  Mhw  popnlar  mnrie  bookj. 
T!m  boHef  of  tbe  *nthor,  u  sxphmmI  in  hk  Pnbm,  that  tut  book  wonldbo  Ibnitd  to  0zeel,lv  Aur,  Mjof  Ui  ptortow 
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book.   wbMi  the  grmt  inecMi  Utalaad,  md  MtUMtkm  glnii,  Iqr  tho  pmloM  votkB  of  tbo  ium  mmir,  m  MmMbrnd, 
thit  !■  nra  to  be  bleb  pniM. 

TU  JUBIUB  eonlilBa  about     

WTFTT  PKR  GBBT.  HOBS  VA.TTXIB. 

Itea  oUitr  e«dl«UODi  of  Chnivh  M oA,  pnbllabed  lUa,  or  lut  mhod.  BfM«  fa  tbu  aJIbiiM  for  Ow  gi«atMt  tbuttaan  ud 
Wfat7«f  BllMtaliiMwuidold.  TUS  JDBILEK  contain* 

OTXB  SBVBH  HCTNDIUBl)  FBAUC  AND  aTJCN  TOmtB. 

or  all  mettri.  Thb  Uifo  nambar  of  tttaMghw  opflctullj  teftMMt  oophNHMlwHOBOf  OofcTecttiOld  tuiH  ■Im^pab- 
Ifabod,  nd  tapKtelljr  racb  u  an  adaptad 

FOB  OOZrOBBOATIOSAIi  SUrGHKCK 
And  at  tbe  aame  tfanokaTea  ipAo*  for  a  pea*  abnodaaca  of 

NSW  TtnnCB  NOW  TIBST  PlTBUaHBD. 
WtaMi  an  drawn  fton  nmiMroaa  aoarca*.  THE  JUBILXB  alio  oontatna 

ONN  HUNSBBD  AND  TWBNTTOrtTN  ANTSBMB  t 

Bboct  plaeat  for  (mantnc  and  eioalnf  Wonhip;  ChanU,  and  otber  Sacred  Pleeaa,  for  PnUk  TTiiriWf .  nniMiMll.  flnnw— liM. 
WiMliia  Stkoob)  Soefal  Mii|a,  ate.,  ata. 

UlMtadaalw,   

TUN  NNW  SINGINa  OIJLflS. 

Babig  a  KannJ  trflnateoattoo  In  Toeal  Hnate,  tbit  frael;  Ultutntod  wlUt  Exam^lmdMl,  ■&<  SoUnka,  tovMob  fa  MdAid 
&  WMMtTTiHT  amoant  of  Bliigbic  School  Untlo,  aa  Ofaea,  BooKa,  Bownda,  eto. 
AHwfaatanInnidiabookfa,afao,  thelBtndaotfaaflf 

BT  LABLAOHB 

Who  bH  lone  oaaa^ad  tha  teMwat  poaltSoti  in  tba  worid  aa  a  lingar  and  a  tialnar  «f  lha  nta   TBI  JUBIUI,  aba 

TOOAXiISINO  BXBBOISaS. 
Tw  »  Jfciwi'»  Til  wMriiy  Bmtim  and  So^lni**-"  Aaolhtr  iMon  fa, 

FRAOnOAIi  NXKBOXBNB  IN  ABTZODIiATION. 
rzan  '  amudPa  Jlwiiwli  ^  ttHtieai  MiailKtia».»  It  wffl  ba  aaan  tbat,  aa 

A  BOOK  VOa  BINaiNa  SOHOOIA 
THB  JVBIUl  piaMBliaxlHMrtlMiyaHnetfaM. 

N8THNB  i  OB  THB  BNAUTUfUIj  QUBNN. 

Mr.  BndbiiiT*a  aaw  flacrad  CanWa,  wOl  b«  found  Mcat  upio^fate  and  Intacaatbw  for  OooiMttkna,  Saorai  Oomaiti,  tnA 

OMrandflbvi^Sdwolpnatlaa.       

ANTHBK  BDinON  OT  TUB  JUBIIinL 

Tor  tboaa  vbo  prefer  It,  an  Bditkn  I*  now  iaroad  oailUlDg  Ura  csatata  EttAtr,  and  girioc  In  lt«  plaea  an  adifltVuial  mnstbar  of 
BBvaMfttMnettTa 

8HOBT  FIBOaS  TOB  OFBNINa  AND  OLOSINO  WOB8RIF. 

Tboae  wlahhig  ttib  BdiUoa,  will  pl«aM  ordCT  "  AnHum  BdUioH," 
TbabaatafUMoaof  tbepcvularitjaiidaoecaa  of  TUJB  JUBILKB  b  oontalnad  In  tha  foot  that  It  baa  atamOj  mobad  • 

^  OVBB  TOBTT  THOUSAND  OOPIBa. 


Mm,  Btfbt  DoUan      doan,  In  Ktv  Toik. 
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The  Handel  Commemor&tion  FestivaL 

At  tka  OkTrtil  Ikhoa,  lM«aB,  Jm  9^  tt  H. 
Fbooummc  or  thb  Gbwiku  Maxaou. 

The  collection  of  the  large  mass  of  execatniita 
required  in  1857  was  a  taak  of  much  anxiety, 
and  woaM  hare  been  hr  more  dtfficatt  but  for 
the  complete  orpuiization  of  the  Saered  Har- 
monic Socie^.  Erer^  care  wu  then  exercia«l 
in  their  aelection ;  but  it  need  flcarcely  be  pointed 
oat  that  the  experience  gained  on  that  occamon 
will  now  be  of  important  service.  The  many 
thmnurfs  of  applicatioiu  wUeh  the  Fntinl  Com* 
mittee  hare  receiTed  nnce  thai  time,  from  am»- 
tenn  and  othttn  danrow  (rf  tating  part  in  the 
CowMnuMtiM,  has  gtreo  them  the  opportonilr 
of  ezOTCiBing  the  most  scrupulous  vigilance.  This 
ia  abeady  awarcnt  from  the  greatly  improved 
character  of  tlie  metn^x^tan  amateur  division  of 
the  ChcMTu,  which  nnmbers  1,600  efficient  ama- 
teurs, and  has  long  been  in  course  of  regular  re- 
hearsal at  Exeter  HalL  Hum  who  were  pres- 
ent at  the  rehearsal  of  "  Bebhaxxu-,"  and  the 
subsequent  rehearsals  of  "  Solomon "  and  the 
"Dettittgen  Te  Denm,"  daring  the  present 
ttasoo,  must  have  been  struck  wnh  the  improre- 
meat  manifested.  Advantage  has  also  been  b^en 
of  many  valuable  snjigefltiona  for  the  Belecti<Hi  of 
country  perfonners,  and  thus  a  body  t^musidans 
will  be  asBcmbted  whose  onitod  eflteien<7  will  be 
nnqnes^MiaUe. 

The  mn»c  to  he  performed  hai  occanoned 
much  consideration  and  discossion.  Those  en- 
gaged in  the  preparadons  for  the  Cemmemora- 
tion  would  have  gladly  put  forward  such  of  the 
Oratorios  or  other  works  of  the  Great  Master  as 
woulrj,  in  the  present  day,  poness  some  novelty ; 
but  daily  experience  shows  that  the  public  are 
anwilliDg  to  relinquish  works  with  the  detailed 
ments  of  which  they  are  ftmtliar,  from  repeated 
hearing,  in  favor  of  others  less  tried,  and  there- 
fore comparatively  len  appreciated.  As  the  ar^ 
iw^ementi  fyr  a  FesUval  «t  so  gigantic  a  scale 
cannot  under  the  most  economical  arrangements, 
and  with  »  very  lai^ga  proportion  of  amateor  aid, 
be  radaiaken  bat  at  ewmiioas  coit,  it  ia  mani- 
fest that  pecQiuaiy  eonndnrntiona  cannot  be  left 
wholly  out  of  ugbL  The  Aject  muA  be  not  so 
much  to  perform  new  works,  as  to  impart  a  ftvsh 
interest  to  the  old  ones,  by  executing  them  on  the 
grandest  teate  and  m  the  matt  per^  matmer. 

No  English  Musical  FestiTaT  can  be  connd- 
cred  complete  without  a  performance  of  "  Mes- 
riah."  It  is  peculiarly  the  Oratobio  of  the 
English  people.  This  work  has  therefore  been 
■elected  for  the  opening  day.  **  Israel  in  ^^lypt " 
created  such  a  sensation  at  the  last  Festival,  and 
the  attendance  at  its  performance  was  so  great, 
that,  apart  from  the  acknowledged  grandeur 
^Akh  has  placed  it  at  the  colnunating  pMnt  of 
Chatai  excellence,  no  qneatioa  can  arise  as  to  its 
mMtitioa  in  1859.  Bearing  in  mind  the  amoattt 
or  exertion  retiuired  thnmj^out  all  the  detuls  of 
so  vast  a  celeoration,  and  the  heavy  demands 
made  upon  |he  time  and  attention  of  the  mem- 
bers of  the  Orchestra, — the  occupations  of  most 
of  whom,  whether  Mctrc^iolitan  or  Ph>viocial,  do 
not  permit  of  lengthened  absence, — it  is  consid- 
ered impossble  to  attempt  more  than  Three  Per^ 
formances.  Under  these  circumstances,  the  task 
of  selection  is  narrowed  to  one  day.  In  order  to 
meet  opinions  expressed  in  fiivor  of  portions  of 
aome  particular  works  of  Handel,  it  has  been  de- 
cided that  the  second  and  third  parts  of  the  re- 
maiiung  perfbrmance  shall  comprise  a  selection 
of  the  finest  Cbonues  frMn  hit  other  Oratorios ; 
the  first  part  fomiisting  of  the  DetUngen  Te 
I>eaai,''  «  work,  which  from  its  frequent  perform- 
ance at  St.  FttuTs,  and  the  various  Cathedral 


Festivals,  is  well  known,  and  which  posKsses  that 
broad,  effective  character  which  peculiariy  fits  it 
for  a  celebration  like  the  present.  The  Orato- 
rios from  which  the  selections  will  be  made,  in- 
clude ''Saul,"  ''Samson,"  " Belshazzu*,"  and 
"Judas  Maccabeus;"  and  as  it  is  probable  that 
they  will  be  interspersed  with  Solos  by  Vocalists 
of  eminence  who  do  not  take  part  In  the  Orato- 
rios of  the  other  days,  this  performance  will  pos- 
sess an  interest  of  its  own. 

In  order,  however,  that  the  Commemomtioa 
week  may  afibrd  an  importanity  for  mm  com- 
pletely illnstrating  Handel's  varied  geoios,  it  has 
been  arranged  that  the  Wind  Bands  employed  in 
the  Festiv^  shall,  after  each  day's  perfbrmance, 
execute  in  the  Grounds,  during  the  display  of  the 
Fountains,  Marches,  AGouets,  and  other  compo- 
sitions by  Handel,  including  the  Water  Munc, 
the  Firework  Music,  and  other  celebrated  pieces; 
and,  also,  that  during  the  intermediate  days,  se- 
lections from  his  Italian  Operas  and  Secular 
works  shall  be  performed  by  the  Band  the 
Company,  conducted  by  Mr.  Manns,  with  such 
additional  aid  as  may  be  required.  By  this  ar- 
rangement, together  with  the  <l^ly  Organ  Per- 
formance, ample  opportunities  wiD  be  afforded 
during  the  entire  week  for  most  interesting  and 
diversified  aeleetiong  from  HMidel*!  Mimd,  which 
will  thus  be  broi^ht  nnder  ntriilic  notioe  in  a 
more  varied  form  than  ooold  oe  obbuned  nnder 
other  drcumstances. 

The  dates  of  each  perfimnanee  will  be  as  fol- 
lows;— 

Monday,  June  20,  '<  Messiah." 

Wednesday,  June  22,  "  Dbttinoen  Te 
Deuu:"  Selectionfl  from  "  SAtTL,"  "  Sah- 
BON,"  "  Belsrazzak,"  "  Jddas  Macca- 
beus," and  other  Works. 

Friday,  June  24,  "  Ibrabl  tN  EaTPT." 

An  object  of  much  interest  to  mu«cians  and 
the  general  public,  in  connection  with  a  Com- 
memoration m  Handel,'  will  be  the  collection  of  a 
series  of  Portrtuts,  Busts,  Aut<»rraph  Scores  and 
Letters,  and  other  MemcMials  of  the  Great  Com- 
poser, towards  the  formation  of  which  the  Com- 
pany have  already  recmved  the  most  gratifying 
c^ers  of  assistanee. 

When  it  is  borne  in  mind  what  a  varied  field 
of  interest  m^y  be  opened  up  by  these  personal 
reminiscences  of  Handel — by  paintings,  minia- 
tures, and  engravings  of  himself,  or  ch  vocalists 
and  others  associated  with  him ;  by  drawings  or 
examples  of  mtisical  instmments  ot  the  period ; 
views  and  plans  of  buildings  devoted  to  music  in 
Handel's  tune,  when  brought  into  comparison 
with  those  of  the  present  day — it  will  be  appa- 
rent that  a  collection  of  this  character  may  be 
made  highly  interesting,  not  onl^  as  regards  its 
association  with  the  great  musician,  but  as  ex- 
emplifying the  nrogress  of  the  art 

It  win  give  tne  LMreeton  great  pleasore  to  re- 
jedve  eoammnications  from  persons  who  possess 
such  objectB,,and  who  may  tie  willing  to  contri- 
bute the  loan  of  them  for  the  Festival 

llie  price  of  Tickets  has  occupied  serious  atten- 
tion. The  desire  on  idl  sides  is  to  place  the  Fes- 
tival within  reach  of  that  laice  class  whose  means 
preclude  li%h  payment.  A  due  regard,  however, 
for  the  pecuniary  success  of  an  undertaking  in 
which  BO  large  an  outlay  will  be  necessarily  in- 
curred, renders  it  impracticable  to  fix  the  rate  of 
Tickets  giving  the  right  to  special 'accommoda- 
tion lower  than  on  the  former  occasion  ;  but  other 
arrangements  will  be  effected  which  will  afford 
the  opportuni^  of  attending  the  Festival  to  those 
who  do  not  desire  the  higher-priced  Tickets. 

The  alterations  and  additions  to  the  Orchestra 
will  bring  the  perfbnners  more  into  view^  and 
will  also  enable  a  much  larger  number  of  visitOTs 
to  see  and  hear  than  on  the  former  occasion ; 


and  thus,  while  affording  to  the  holders  of  Re- 
served Tickets  the  fiitl  acctxnmodation  which 
gave  BO  much  satisfaction  in  1857^  additional 
space  will  be  at  the  command  ot  the  Directors, 
tne  appropriation  of  which  will  be  announced  at 
a  sab»equent  period. 

From  the  block  plan  appended  to  this  prospec- 
tus it  will  be  seen  that  tne  division  of  the  Tran- 
sept and  Naves  into  two  compartments — ^North, 
or  Sydenham  nde— Sonth,  w  Norwood  side — 
with  thrir  respective  sepante  entnuwes  and 
proaches,  will  be  agmn  resorted  to.  Tim  indie** 
tion  of  each  Uock  mtsatahy  letters,  which  great- 
ly facilitated  the  woricing  arrangements  of 
Stewards,  and  gave  such  general  satisfaction  to 
the  Visitors,  will  be  asain  adopted.  It  is  inten- 
ded that  the  central  bfocks,  marked  A,  B,  C,  D, 
G,  H,  K,  and  L,  with  the  corresponding  douMe- 
lettered  blocks,  shall  be  allotted  as  Stidls  (each 
seat  numbered),  at  One  Gninei  each,  or  in  sets 
lor  the  three  days,  at  Two  Guineas  and  a  Half. 
The  blocks  lettered  E,  F,  I,  J,  M,  N,  will  not 
have  each  seat  numbered ;  but  Tickets  issued  for 
these  positions  will  entitie  to  admisnon  to  the 
blocks  indicafeed  on  the  Ticket,  [Rovided  the  h<d* 
ders  of  them  are  in  (hdr  places  at  leaat  half  an 
how  prior  to  the  time  of  commencement  of  each 
day's  perfimnance,  after  which  time  Uie  places 
wiU  not  be  retained.  The  Tickets  fw  theee 
blocks  will  be  issued  at  Haifa  Guinea  each,  or  in 
sets  for  the  three  performances  at  Twenty-five 
Shillings. 

The  Tickets  Toe  the  two  Corner  Galleries,  op- 
posite each  wing  (rf  the  Orchestra,  will  be  issued 
as  Stalls,  at  Five  Guineas  for  the  set  for  the  three 
days,  in  the  front  row,  and  at  Two  Gmneas  and 
a  Half  the  set  for  the  rows  behind. 

Applications  for  Tickets  may  now  be  made  to 
the  Secretary  of  the  Crystal  Palace  Company,  at 
Sydenham,  S.  £. ;  or  to  the  Seoretarv  or  the  Sa- 
cred Hatmonie  Sode^,  at  the  Handel  Festival 
Ticket  Office,  N&  8,  Exeter  BUI,  W.C.  Every 
application  will  be  ccmndered  in  the  order  ot  its 
receipt  Applicants  should  point  out  as  near  as 
posmble  the  spot  which  may  oe  desired,  or  if  no 
particular  place  is  indicated,  the  best  posrible  se- 
lection will  be  made.  No  application  can  be  at- 
tended to  unless  accompanied  bv  a  remittance  of 
the  amount,  and  a  voucher  will  be  immediately 
returned  acknowledging  the  receipt  of  the  money, 
with  full  directions  respecting  the  issue  of  Tickets. 
The  delivery  of  Tickets  in  exchange  for  vouchers, 
will  commence  on  Thursday,  the  28th  of  April,  at 
the  Crystal  Palace,  and  at  Exeter  Hall,  with  the 
issue  of  Sets  of  Tickets  for  the  Gufnea  Stalls, 
and  of  Sets  of  Tickets  for  places  within  the 
Half-Guinea  Blocks.  The  Tickets  for  one  or  two 
days'  performances  only,  wiU  not  be  issued  until 
Monday,  the  3nd  cf  Hay,  but  ap{dicati(His  fbr 
these  will  now  be  received  and  registered,  and 
the  receipt  of  the  money  acknowled^d  by  vouch- 
er, it  being  guaranteed  that  after  supplying  the 
demands  for  ^eta  f>f  Tickets  for  the  three  days, 
apr^icanta  for  Tickets  for  one  or  two  days  only 
wiu  have  them  allotted  in  the  order  erf  tb^  ap- 
plications. 

Cheques  and  Post-office  Orders  sent  to  either 
of  the  above  offices  should  be  made  payable  to 
the  order  of  Geobge  Grove,  Esq.,  Secretary  to 
the  Crystal  Palace  Company. 

By  order, 

fiOBUT  K.  BOWLET, 

General  Manager. 

CiTrtsl  PbIm.  TUnh  IT,  ISG9. 

lor  l>vlKht<i  JoUMt  or  Hwto. 

A  Tour  among  the  Orguu. 

lOonaltuioii  or  Ho.  IL) 
And  now  a  few  words  about  Uln,  and  my  visit  to 

its  iplendid  cathedral,  and  noble  organ.   JnsC  before 
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leaving  Ludwigsberg,  Herr  Walckor  proposed  that 
hiii  eldest  son  should  accompany  me  on  this  jonrncy, 
and  in  accordance  with  the  plan,  we  met  at  the  Stutt- 
gard  railwBv  station  on  the  following  morning,  and 
after  a  rather  tedious  ride  of  foar  faonrs  we  finally 
reached  our  destination.  Ulm  was  formerly  a  free 
and  imperial  town,  but  is  now  included  in  the  king- 
dom of  Wnrtembeig.  It  contains  a  popnlation  of 
about  S0,000,  and  tin  pnrailbg  roligion  is  Protestant 
The  bouses  are,  for  the  most  part,  old  in  look,  and 
dismal  in  appearance;  the  streets  are  narrow,  crooked, 
and  rery  dirty ;  and  the  only  places  that  seemed  at  all 
attractire  to  the  inhabitants,  were  the  cnf^s,  where  I 
observed  numbers  of  people,  both  old  and  young,  en- 
joying the  beer  and  tobacco,  for  which  this  town  has 
long  been  famous.  The  cathedral  (or  Miinster,  as 
the  Germans  call  it)  is  a  very  fine  specimen  of  Gothic 
architecture,  and  one  of  the  largest  and  loftiest 
churches  in  Germany.  It  is  485  feet  long,  200  feet 
broad,  and  the  nave  or  middle  aisle  is  150  foethigh. 
The  exterior,  though  in  somewhat  of  a  minons  and 
dilapidated  condition,  is  rery  grand  at)d  impressive, 
etpeeiaUy  the  great  western  tower,  with  its  rich  and 
ehdxxate  earnngs,  its  enonnoui  bnttresses,  and  the 
graeefld  itwie  tracery  of  the  windows.  According 
to  tiw  andeot  plan,  this  tower  was  intended  to  be  500 
foet  high,  but  after  it  was  carried  up  some  S40  feet, 
die  work  was  finally  abandoned  from  want  of  funds. 
The  crane  used  for  lifting  the  stones,  is  still  to  be 
seen  on  the  summit,  bnt  we  may  consider  it  very 
doubtful  if  it  is  ever  completed  according  to 
the  original  design  of  the  architect  \Pithin  the 
church  are  many  curious  monuments  and  works  of 
art,  paintings  by  old  German  masters,  and  some  ad- 
mirable specimens  of  carved  work  in  the  choir-etalls. 
The  organ  (Herr  Walcker's  <iuf  cTAurre)  is  placed 
in  a  gallery  at  the  extreme  end  of  the  dinrch,  and  oc- 
cupies the  entire  depth  and  width  of  the  recess,  in  die 
tower;  hot  the  ease  and  Aunt  {dpeaare  so  disposed  as 
not  to  intwoept  a  view  of  the  groat  western  window, 
a  Tery  beantiful  object  as  seen  from  Ae  nave  or  dioir. 

The  Ulm  organ,  in  regard  to  size,  power,  number 
of  pipes  and  registers,  is  one  of  the  largest  in  the 
world.  It  is  70  feet  in  height,  54  feet  wide,  and  48 
feet  deep.  Thwe  are  fonr  manuals,  each  of  0  C 
'  compass,  and  two  sots  of  pedal  keys.  The  key  ac- 
tion is  reversed,  and  placed  about  ten  feet  in  front  of 
the  oigan.  The  draw4iap9  are  110  in  number,  in- 
elnding  couplers,  but  they  are  not  conreniontly  placed 
for  making  quick  combinations,  or  for  rapid  chang- 
ing. This  may  not  be  desirable  in  a  church  or  ca- 
thedral organ,  yet  for  a  large  instmment  designed  for 
a  concert  hall,  and  which  may  be  used  in  performing 
symphonies  or  overtures,  it  is  certainly  important 
that  the  stops  belonging  to  the  diflferont  mannals 
should  be  so  arranged  as  to  enable  the  oiganist  to  see 
at  a  glance  the  combinations  he  may  be  in  search  of ; 
and  moreover  the  stop-knobs  should  lie  convenient  to 
his  hand,  so  that  be  can  make  any  change  or  combi- 
nations he  may  wish,  without  shifting  his  position 
from  the  or^n  seat.  It  is  well  known  that  the 
English  and  French  organ  builders,  especially  Willis 
of  London,  and  CavaUU  of  Fkris,  have  introduced 
several  new  and  useful  medianical  facilities  for 
drawing  on  and  shutting  off  the  stops,  bnt  they  have 
not,  as  yet,  been  adopted  in  Germany ;  tliere  is,  how- 
ever, a  very  effective  and  ingenious  contrivance  of 
this  nature,  invented  by  Herr  Walcker,  and  first  ap- 
plied to  the  Ulm  organ,  by  which  the  organist  is  en- 
abled, either  to  draw  on  or  shut  off  successively,  all 
the  roisters,  and  without  taking  his  bands  from  the 
key-board.  The  mechanism  is  simple  and  not  liable 
to  get  out  of  order,  and  consists  of  a  cylinder,  placed 
just  behind  the  pedal  roUer  board,  which  is  mode  to 
revf  lye  the  action  of  a  pedal,  and  at  each  partial 
revolution,  the  stops  are  drawn  separately,  beginning 
with  Ihe  ^iapaeoi^s,  o^d  flowed  by  the  diorus-stops 
and  reeds  fa  r^olar  s^ ccei^n,  nntil  the  fall  power 
of  iha  oigan  ii  attained ;  then,  1^  rerersing  tiie  ac- 


tion of  the  pedal,  the  volume  of  tone  can  be  as  grad- 
ually reduced.  There  is  also  another  novelty  in  the 
Ulm  organ,  deserving  of  especial  notice.  The  ten 
largest  pipes  belon^ng  to  the  32  feet  metal  open  dia- 
pason, are  placed  in  groups  of  five  each,  on  the  two 
end  towers  of  the  organ  front,  and  to  the  eye,  they 
appear  to  be  made  of  tin,  or  the  ordinary  pipe 
metal,  but  upon  examining  them  from  the  interior  of 
the  oig^n,  I  found  that  the  six  largest,  via.,  from  C.  C. 
C.  C.  to  F.  F.  F.  F.  were  made  of  wood,  and  covered 
with'  metal,  thM  their  outward  appearance  might  co- 
incide with  the  other  pipes.  Upon  my  expressing 
some  surprise  at  this  wooden  ending  to  what  pur- 
ported to  he  a  metaf  register,  I  was  told  by  M. 
Walcker  that  his  father  considered  the  ordinary  pipe 
metal  of  too  soft  a  material  for  such  large  and 
heavy  pipes,  and  whenever  nsed  for  this  purpose,  the 
great  weight  of  the  metal  would  soon  cause  them  to 
bend  or  give  way  at  the  foot,  and  as  few  persons  were 
willing  to  pay  the  cost  of  tin  (the  proper  material) 
there  was  no  alternative  bat  to  make  the  wooden  pipe 
act  as  a  substitute.  In  regard  to  the  tone  of  these 
pipes,  they  certunly  lack  the  metallic  quality,  and 
the  break  between  F.  F.  F.  F.  and  F.  F.  V.  F  sharp 
(where  die  metal  inpes  begin)  is  quite  perceptible  to 
the  ear ;  but  on  the  other  hand,  each  of  them  ptwesses 
a  round,  full  and  gemdne  note,  which  responds  in- 
s^tly  to  the  tondi  of  the  pedal-key,  and  notwith- 
standing the  break,  and  the  slight  difierence  in  quality 
of  tone,  between  the  wooden  and  metal  pipes,  I 
think  (all  things  considered)  that  Herr  Walcker  has 
acted  wisely  and  with  good  judgment  in  this  matter. 
Among  the  almost  endless  variety  of  Masters  be- 
longing to  the  Ulm  oi^an  is  one  called  tfae  PAy«Aar> 
ffloaKa.  This  stop  is,  in  fact,  simply  a  Sarmoniam 
reed,  en  closed  in  a  long  and  narrow  box,  with  a  lid 
capable  of  bdng  raised  or  ^ut  by  means  of  a  foot 
pedal ;  but  die  only  effects  pro^idble  from  it  arc  a 
crescendo  and  diminuendo  «t  the  most  feeble  charac- 
ter, and  so  slight  in  extent  and  shm  in  duration  as 
scarcely  to  be  perceptiUe  to  the  ear ;  and  though 
Mr.  Walcker  chose  to  dignify  this  step  with  the  name 
of  Swell,  I  was  nnwilling  to  allow  the  tide  or  to  ad- 
mit that  be  had  made  a  correct  application  of  this 
now  very  significant  term.  Still  I  feel  inclined  to 
welcome  die  Physharmonica  stop,  with  all  its  short- 
comings, and  general  inefficiency,  and  in  doing  so, 
let  me  express  the  hope  that  its  introduction  into 
German  organs  is  but  the  initiatory  step  towards  the 
adoption  of  the  English  and  Ammcan  Swell  organ, 
with  iu  real  crescendos,  diminnttodos  and  sforsandos, 
and  its  other  capabilities  for  gran4  and  legjdmate 
effects. 

I  have  already  expressed  the  opinion  that  the 
German  reeds  are  inferior  in  tone  to  die  best  Eng- 
lish and  French  stops  of  the  same  class ;  bat  by 
this  I  do  not  mean  that  they  are  actually  bad,  or  defi- 
cient in  all  good  qualities.  The  Ulm  organ  possesses 
a  great  number  and  variety  of  reeds,  and  many  of 
them  are  quite  effective,  and  sound  very  well,  when 
used  with  other  unison  registers,  but  if  tested  u/an«, 
they  are  found  to  be  deficient  in  some  of  the  qualities 
belonging  to  a  jifrst  cbm  reed  stt^;  yet  sndi  is  the 
quantity,  rarie^,  and  oonsummua  excellence  of  the 
Flue  work,  that  when  the  reeds  an  nsed  with  the  ftall 
OTgan  these  defects  are  scarcely  oodeeable,  and  per^ 
haps  by  the  unpractuxd  ear  would  never  be  detected. 

The  principal  Fedal  organ  is,  without  exception, 
the  grandest,  most  complete  and  effective  that  I  have 
ever  heard.  The  key-action  is  easyand  elastic  to  the 
touch,  noiseless  in  its  movement,  and  the  pipes  re- 
spond instantly  to  the  pressure  of  the  keys.  Among 
the  great  number  and  variety  of  registars  beluiging 
to  this  department,  ta  tkJtwnuOt  attxtars,  of  ren^vk- 
abla  excellence  and  efibotireness,  and  I  am  glad  to 
know  that  this  stop  is  to  be  introdoced  into  the  Bos- 
ton organ.  It  is  of  83  feet  tone,  the  lowest  note  be- 
ing composed  of  a  sixteen  and  eight  feet  pipe,  quint, 
ten  and  two-thirdi,  and  tierce,  that  is,  fire  |ripes  to 


each  note,  throughout  the  key-board.  I  have  never 
heard  a  pedal  mixture  at  all  comparable  to  this,  and 
when  our  organists  and  organ  builden  bear  the  one 
which  is  to  be  placed  in  the  Boston  oi^an,  I  am  sure 
they  will  fully  corroborate  the  opinion  I  have  ex- 
pressed. The  sixteen  and  thirty-two  feet  open  diapa- 
son stops,  made  by  Herr  Walcker,  are,  in  allrespecU 
the  &es(  that  I  have  evw  heard,  and,  in  my  judgment, 
are  greMly  superior  in  tone  and  e^iia^  of  vmcing  to 
the  English  and  Piendi  stops  of  the  same  dass ;  and 
this  superiority  I  attribute  to  die  fact  that  the  Ger- 
mans adopt  smalUr  scales  for  thdr  large  open  pedal 
pipes,  and  in  this  way  are  enabled  to  produce  a  purer 
and  better  quality  of  tone.  I  passed  some  two  hours 
in  examining  the  mechanical  details  of  the  Ulm  or- 
gan, and  pwhaps  a  longer  time  at  the  mannals,  in 
carefully  testing  the  effects  of  the  different  registers, 
both  singly  and  in  combinations,  and  the  conclusions 
I  urived  at  were,  that  die  medianism  of  this  instru- 
ment is  strong,  durable,  and  faithfully  made,  though 
die  workmanship  may  not  be  so  higUif  finished  as 
that  produced  by  the  beat  Eogliah  and  Ftebch  build- 
ers. Bnt  in  ngyrd  to  die  voicing  at  the  flue  work, 
(by  whiditMinliiiclndeaUthepipesbat  tfae  reeds) 
and  die  qnanti^  and  quality  (rf  liDn8prodaoed,Ioi»- 
sido-  Ais  instmment  as  ananrpasBed  hj  any-wgan 
modem  times ;  and  as  to  its  power,  brilliancy,  and 
capad^  for  grand  and  brood  eflfecu,  I  believe  it  to 
have  no  Buperior  in  Europe.  My  next  communica- 
tion shall  contain  accounts  of  the  celebrated  organs 
of  W«ngaiten,  Bemc,  and  Fribonrg.       8.  F^.  T. 

Tor  Dwisht<s  Joon^  tt  HMk. 

Peepi  at  Italian  Fapwt. 

Kg.  III. 

By  Trovatoe. 
What  are  they  doing  now  in  Italy?  At  latest 
dates  they  were  of  course  playing  Verdi.  But  even 
Verdi  is  being  rivalled  in  popularity  by  an  older, 
better,^and  less  celebrated  composer,  Pacini.  At  Lodi 
they  are  playing  Pacini's  Sa^,  in  which  the  prima 
donna  Zecchini  is  praised  to  the  skies  and  called  both 
egregiotis  and  insuperable  —  which  must  be  very 
gratifying  to  the  hdj  in  question.  At  Naples,  at 
about  die  ISdi  of  Hard,  they  were  ida^ng  Doni- 
zetti's Afarw  PoifiZIa,  whidi,  idth  tbe  exception  of 
the  dnet  for  two  fbmale  Tmces,  was  bnt  cotdly  re- 
c^ved.  At  the  small  Teatro  Nuovo,  a  new  opera  by 
Carlo  Ilispo,  a  new  composer,  has  just  been  pro- 
duced. It  is  his  first  work,  and  is  called  "Don 
Chisciotte."  The  Omni'fcus  newspaper  says:  "  With 
laudable  intention  in  Chesciotte,  bis  first  opera,  the 
author,  who  does  not  seem  to  affect  the  vivacity  and 
spirit  of  buffo  music,  has  in  this  work  paid  less  atten- 
tion to  iu  comic  suggestions,  and  devotes  himself 
more  to  the  expression  of  its  poetic  sentiments. 
However,  this  opera  of  Rispo  is  not  free  from  a  cer- 
tain exaggeration  and  mannerism,  which  is  derived 
loss  from  the  natural  inclination  of  the  composer, 
dian  fimn  the  study  of  various  works  of  the  present 
school  of  art,  in  which  dia  authors  seek  to  astonldi 
widi  Btording  efifeets  rather  then  with  gentle  beaades. 
Yet  the  work  has  great  merit.  The  most  admired 
gems  are  a  lovers'  duet,  a  quartet,  and  a  battle 
scone." 

At  Modena,  the  favorite  prima  donna,* whose  name  is 
Carmelina  Proch,  has  had  a  farewell  benefit.  *'  She 
was  regaled,"  says  11  Pirata,  "  with  magDlficcnt  and 
precious  objects,  with  sonnets,  epigtams,  crowns  and 
bouquets."  • 

At  Bakarest,  Meyerbeer's  Hcbert,  with  a  Signora 
Gianfredi  as  Alice,  a  basso,  named  Benedetto,  as  Ber- 
tram, and  Stigelli  as  Robert  They  have  had  a  great 
squabble  In  this  theatre  because  die  aecouda  dona, 
Zenoid,  who  sang  IsabeUa^  refused  to  sing  any 
\oTiget,  unten  she  eonid  have  die  pan  of  Alice.  So 
the  opera  had  to  he  withdrawn. 

At  Novara,  /  Lombardi,  with^Signora  Bolaa^l 
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a  Giselda,  and  the  tenor  Zennaii,  and  buricone  Mu- 
■iani,  has  been  gaocenAil. 

At  Venice,  Pacini'a  Saltiiiibaneo  bat  hod  a  great 
tnccen.  One  of  the  Venetian  journals  says : — "  It 
"  is  a  trne  maatetpiece,  worthy  of  being  ranked  hj 
the  ride  of  Saffo,  and  odier  great  prodaetioDS  of  its 
kamed  aothor,  both  tx  the  fNr^biaU^  of  ita  diar- 
aeter,dieefibetirfitaindodj,  its  diamatie  power,  and 
fine  ipstniHWptatfcw." 

In  Fenro,  the  Ucth^aee  of  BoMhd,  an  opera  by 
KIcd,  entitled  CH^imt  tbt  ONMire,haa  net  with 
snecess.  The  same  opera  baa  also  been  prodnoed  at 
Liaboo  and  Lngano. 

In  Florence,  at  the  Teatro  Ferdinando,  somebody 
named  Sofia  Lorini-Veia,  has  jnst  had  a  benefit, 
at  whidi  she  sang  selections  from  Matilda  di  Shabran 
and  TmxMtore.  "In  these  pieces,"  says  II  Pimta, 
"riw  was,  MttAHtf  aeaggeraliam,  great,  admirable, 
adtKntell" 

At  Oporto,  a  new  eomposer,  named  Sanelli,  has 
prodaced  a  new  opera  entitled  Foniarttto. 

At  Madrid,  the  tboor  Ginglini,  and  the  imtty 
Englisfa  nima  Doana  Eliia  Kennott,  have  beoi  ring- 
ing in  Lmkt. 

At  Trieste,  a  new  opera  called  Jam  Grog,  by  Ueng- 
bettl.  has  completely  fiiiled. 

At  Mantna,they  have  been  playing  BigoltUo.  The 
scene  of  ihis  opera  is  laid  at  Mantua. 

At  Rome  two  pHmte  tUmiu,  Haray,  and  Tortolini, 
hare  taken  a  joint  benefiL  The  eeaaon  doted  with 
the  Elisir  tT  Amon. 

At  Palenno,  the  tenor  Salriani,  who  sang  some 
time  since  at  New  Toik,  in  the  Propht,  has  been 
ringing  in  Tmeatan  and  Trwiata. 

At  BaiceUona.  a  new  opera  by  Adiilla  Peri,  called 
Ftcttf*  PwBM,  has  been  |Hodaced  with  eminent 


At  St.  Fetersbmg,  the  fcTOiite  basso  BfaiinI,  ao 
well  known  here,  has  contracted  afonrth  engagement. 

At  Flsrma,  Roea  de  Vries  has  been  singing  with 
more  success  than  at  Palermo. 

At  Rimini,  they  are  playing  Verdi's  eariy  opera, 
/  Dw  Foscari. 

At  Madrid,  Madame  D.  Angri  has  been  singing 
with  great  snecess  —  Mirate,  the  tenor,  has  rigned  an 
e^;agement  for  Rio  Janeiro. 


XoiaTt— Child  and  Xaa. 

The  life  of  Mozart,  as  it  is  reflected,  first  as  regards 
his  prodigions  and  prodij^iou-tly  overtaxed  childhood, 
in  the  letters  of  hi^  BnpenttitionB  and  money,  no  less 
than  art'ieverhig  fcther;  secondly,  as  regftnts  the 
tneteor-like  career  of  die  matured  genius,  in  his  own 
correiqKMidence  with  hia  fHends,  his  family,  hia  wifb, 
forms  a  sniiject  of  contemplation  too  deeply  Interest- 
ing to  our  readers,  mnawal  and  the  rest,  that  we 
shoald  need  ofler  any  apology  for  the  insertion  of  the 
foUowiDg  series  of  letlen  carcfnlly  translated  from 
vacions  sources,  and  annotated  wiih  a  view  to  com- 
plete the  body  of  bfawnphlcal  iofiMinatlon  th^  pre- 
sent. —  Zondba  Mat.  WerM. 

No.  1. 

UoEAKT,  SunoB,  to  M.  Haobvavbb,  a  A/en^ant  of 
HaLAttrg.* 

Linx,  3rd  October,  176S.t 
Ton  hare  pcrh^s  thons'ht  us  arrived,  when,  in 
bet.  we  had  only  reached  Linz  1  To-morrow,  with 
God's  permission,  we  shall  resamc  our  journey.  We 
shoald  have  been  at  Vienna  by  now  had  wl  not  been 
kept  prisoners  at  Panan  five  whole  davs.  This  delay, 
which  was  owing  to  the  Bishop  of  Passan,  has  cost 
me  eight/  florins,  which  I  should  have  touched  at 
KJns  had  I  arrived  sooner.  I  most  be  content  with 
acme  forty  fiorins  left  us  from  the  concert  we  gave 
the  day  befoie  yesterday.  Wolfgang  obtained  the 
favor  of  appearing  before  the  Prince  Bishop  of  Pas- 
aaa,  from  whom  Iw  received  —  one  whole  dncat  I 

My  children  are  cheerful,  and  are  quite  as  much  at 
ease  everywhere  as  if  they  were  at  home.  This  little 
one  IB  fiitniUfv  widi  emy  body,  and  eroedally  vitfi 
tlM  eAoKi,  whom  he  tnati  at  fint  rig^t  as  aioagh 
ha  had  known  them  alvayi.  The  deiu-  children  are 
feba  nlQect  of  general  astoniihmeat,  especially  the 

£oimt  Herberstein  and  Count  Schlich,  who  are  in 
comiaaad  over  the  province,  want  to  have  our  arrival 


at  Vienna  preceded  by  a  great  hubbub.  All  prog- 
nosticates that  our  affairs  will  go  on  wall.  Ood  grant 
us  only  a  contlnnance  of  goodheallh,  as  hitherto.  I 
beg  that  yon  wfU,  as  aoon  ai  possible,  hare  four 
mawBi  pwfonned  for  us  at  Maiiarplani.  t 

No.  2. 

F^rom  tie  tame  to  the  tame. 

Vietma,  October,  1762. 
We  st«ted  from  Lab  on  St.  Francis'  day,  and  ar- 
rired  in  the  evening  at  Matthaosen.  Hie  iMxt  day 
we  reached  Ips,  where  two  Minnorites  and  a  Bene- 
dictine, who  bad  been  at  tiie  waters  with  us,  solem- 
nized mass.  Meanwhile,  our  Woferl  flonrishad  it  in 
such  fair  and  proper  style  upon  the  organ,  mat  the 
Franciscan  Fathers,  who  were  just  sitting  down  to 
table  with  a  niunber  of  gaeBts,  left  the  refectory  and 
hurried  to  the  cbcnr.  They  conld  not  recover  from 
tiieir  amaaement.  We  passed  the  night  at  Stein,  and 
Wednesday  we  arrivea  here.  We  escaped  all  the 
anttoyancea  of  the  cnstom-hoose  —  thanks  to  my  Lord 
Wofm,  \  who,  in  the  twinkling  of  an  eye,  had  struck 
up  an  intimate  friendship  with  the  receiver,  taught 
him  the  piano,  played  him  a  minuet  on  the  violin, 
and  hoped  he  ihonld  have  the  pleasiire  of  aering  him 
again. 

Notwithstanding  the  abominable  weather  It  is,  we 
have  already  been  to  a  concert  at  Count  Collalto's  ; 
the  Countess  SinzendorfT  took  us  to  the  house  of 
Count  Wiilsch^  and  to  Coont  Colloredo's,  the 
Vice-Chancellor  at  the  Empire,  where  we  met  the 
minium  and  all  the  grand  ladies  of  Vienna,  with 
whom  we  conversed.  Among  others  were  the  Qian- 
cellor  of  Hungary,  Count  Palfly,  the  Chancellor  of 
Bohemia,  Count  Chotsek,  and  Bishop  Esterhazy. 
The  Conntess  gave  herself  great  pains  on  our  account, 
and  all  the  ladies  are  raving  about  my  son.  Our 
fame  has  already  spread  to  all  qnarters  Thus  I  was 
at  the  opera  on  the  10th  when  I  heard  the  Archdnke 
Leopold,  speaking  out  of  his  box  to  an  adjoining, 
say :  There  is  a  little  fdlow  just  arrived  at  Vienna 
who,  I  am  told,  plays  admirably  the  piano,  &c.  The 
same  day,  at  11,  I  recrived  an  order  to  proceed  to 
Schoenbmnn.  H  The  next  day  we  were  pat  off  to  the 
13th,  as  the  12th,  the  fhstival  of  St.  Maximilian,  was 
a  gda  iUy,  and  it  was  desired  to  hear  the  children 
qaite  at  ease.  Every  one  is  seized  with  admiration 
at  my  little  bov,  and  all  agree  in  finding  him  possess- 
ed of  wonderful  aptitude.  The  court  expressed  a 
desire  to  hear  him  before  we  sooght  fbr  a  reception. 
Yonng  Count  Palffy.  on  his  way  througli  Lhn,  heard 
from  the  Coanteis  Sdilich  that  we  were  to  give  a 
concert  in  the  evening ;  by  dint  of  pemuasion,  she  so 
prevailed  upon  him,  that  he  lefk  hia  coach  at  the  door 
and  accompanied  ^e  countess  to  the  concert  He 
was  extremely  astonished,  and  directly  after  his  arriv- 
al spoke  of  it  to  the  Archdake  Joseph,  who  related  it 
in  torn  to  the  Empress.  As  soon  as  it  was  known 
we  were  in  Vienna,  an  order  was  conveyed  to  us  to 
appear  at  court.  I  shoald  have  given  you  an  account 
of  our  presentation  Immediately  after,  had  we  not 
been  obliged  to  go  off  at  once  to  Schoonbrunn,  to  the 
residence  of  Prince  Hildburghausen ;  and  six  dncata 
hare  prevailed  against  the  pleasure  of  writing  to  von 
directly.  Even  now  I  have  only  time  to  tell  you  that 
tfirir  lltajestieaT  received  us  with  sach  extraordinary 
favor  that  k  minute  account  woald  appear  fabaloos. 
Woferl  jumped  on  the  knees  of  the  Empresn,  flung 
bis  arms  about  her  neck,  and  devoured  her  with  car- 
esses. We  remained  with  her  Majesty  fh>m  three  to 
six  o'clock,  and  the  Emperor  himself  came  into  the 
next  room,  to  bring  me  to  hear  the  Infiinta  play  the 
vnVra.  Testerday,  St.  Theresa's  day,  the  Empress 
sent  us  her  private  treasurer,  who  appenred  in  grand 
gala  before  our  door  brincing  two  complete  suits  for 
my  two  children.  It  is  this  personsgo  whoae  charge 
it  IS  to  fbtch  and  conduct  ns  to  court.  This  afternoon 
ther  are  to  go  to  the  two  youngest  Ardidachesses 
and  afterwards  to  Count  Palffy.  Teslerday  we  vis- 
ited Connt  Kaunitz.  and  the  day  befbre  CouDtess 
Kinsky  and  Count  ITdefeld. 

No.  3. 
Tlu  Same  to  the  Same. 

Vienna,  October  19,  17B2. 

I  have  been  sent  for  to-day  to  the  priviuo  treasurer. 
He  received  mevrith  the  greatest  politaness.  and  asked 
me,  in  the  Emperor's  nune,  iriieiher  I  could  not  t«- 
msun  some  time  longer  in  Vienna.  I  throw  myself  at 
tlie  feet  of  his  Majes^,  was  my  reply.  Thereu^n 
the  treasurer  handed  me  one  hundred  ducats,  adding 
ttiat  his  Mi^ty  would  soon  summon  as  again. 

Do  what  I  vnll  I  cannot  see  how  I  am  to  retnnt 
bafoie  Advent.  I  riiall  take  care  to  obtain  before- 
hand a  prolongation  of  my  leave  of  absence.**  For 
thoogh  I  should  leave  hence  in  a  fortnight  or  three 
weeks,  yet  most  I  travel  slowly  with  these  children 
that  they  may  rest  occasionally  and  not  fiill  ill. 

To^y  we  go  to  the  Fxvadk  Ambassador,  and  to- 


morrow to  Count  Harrach.  All 'these  peisonages 
have  us  fetched  and  brought  back  in  ttuHr  carriages, 
accompanied  by  their  servants.  We  are  engaged 
from  five,  rix  days,  and  a  week  beforehand,  not  to  be 
too  late.  Latolr  we  were  at  one  house  from  half-mat 
two  till  four.  Thence  Count  Hard^-p;  had  us  tctdicd 
in  his  carriage,  and  brought,  full  gallop,  to  a  lady'a, 
where  we  remained  until  half-past  five.  Thence  wo 
had  to  go  to  Connt  Kaanits,  where  we  stayed  until 
■early  nine  o'clock. 

Should  you  like  -to  know  what  kind  of  suit  was 
brought  to  Woferl  1  It  is  of  the  finest  cloth  lilac 
colored  ;  the  waistcoat  is  in  moir^  of  tlie  same  color  ; 
coat  and  waistcoat  trimmed  with  a  double  border  of 
gold  lace.  It  had  been  ordered  for  the  little  Ardi- 
duke  Maximilian.  Nanerl's  dress  waa  made  for  on 
archduchess.  It  is  of  whlto  taffhta,  Inocadcd  with  all 
manner  of  trimndngs. 

•II«WMtlwlaB««rdorike  bsnss  ceeapM     ttw  U wul 

t  Tht  wholm  Honrt  flnllj,  kthar,  nurtbar.  rmi.  and  daurii- 
tar.  had  set  oat  Ibr  Tltana  on  ttMUth  of  Bsptenber,  1762. 
John  Chnsoalaai  WoHfesnr  OottUsb  Hoaoit.  bna  at  SalsbvrK, 
Jaauaiy  »,  17IHL  WH  thmfbn  sh  yean  of  age;  Mt  aUtar, 
ICaris-AnnB.  wss  Bora  Avgaat  29, 1761,  sad  eenssqawttlT  «)«v- 
■a.  Leopold IIcaut.tlMfcth0r,WnI>ce««bM- 14, 1719, asr- 
iM  MovasriMr  SL 1741.  Anna  BcnBaa,  hom  Pwaabtr  26, 
1720. 

}  AedabiatMl  placoof  pDgriBMit*,  obs  taagna  tem  Bslsbuc. 

{  DlB)liiutlv«  Ibr  Woltenf . 

II  SoiiUMr  naUMM  of  the  Inpaer. 

T  Fnuda  1.  and  MarlB>TkmM,  who  hod  riatim  ehUdna, 
ononi;  whom  wen  tko  ■apworJeaiph  ILand  tta  watato- 
uato  Bbuts-AnMiiMtto. 

Hoart  ma  In  tha  Mrvtos  oT  Oe  Prioee  Bhtaop  of  flab, 
tanc.  in  tba  eapa^r  nf  Ttw-Ospaltaaalster,  vMlidBt,  and  kad- 
•rortba  onbtstrm  at  tbt  Court  eooearta. 

(TolMOoBtlaBad.] 


N^ro  Hinstrelsy  in  Loi^on. 

London  is  proclaimed  to  be  tiie  healtliiest  capital  in 
Europe.  It  u  also  said  to  be  the  most  deanly.  We 
are  not  so  well  learned  -  in  statistics,  nor  so  deeply 
versed  in  the  ehroniclee  and  testimonies  of  Boards 
of  Health  and  Registrars  General  as  to  be  enabled  to 
dispute  the  former  proposition.  The  latter,  we  fancy 
will  hardly  be  universally  accepted.  If  London  be 
the  cleanest  capital  in  Europe,  however,  all  we  have 
to  say  is,  we  pity  all  tfie  other  diief  citiea.  No 
donbt  London  is  well  drained,  well  watered,  and  well 
swept — the  last  two  frequently  to  the  utter  inconve- 
nience of  the  inhabitants — but  can  any  amount  of 
drainage,  watering,  and  sweeping  make  amends  for 
the  abominable  smoke  nuisance  1  Con  any  care  and 
pains  expended  in  scooring  and  puri^ing  the  streets 
make  the  atmosphere  dear,  or  keep  the  pavement 
white*  No->coal,  when  heated,  will  necessarily 
smoke,  smoke  will  nccosssrily  ascend,  vnd  the  soot 
will  as  inevitably  foil.  This  la  the  great  grievance 
of  the  metropolis — it  is  inundated  by  die  "  blacks." 

A  nnisanco  somewhat  stmihir  in  complexion,  and 
no  less  grievous  and  intolerable,  is  involved  in  the 
continnous  influx  for  years  of  sable  musicians  from 
America.  They  infest  onr  promenades  and  our  con- 
cert balls  like  a  colony  of  beetles.  If  we  avoid  their 
presence  in  street  or  mnsic-room,  their  names  «nd 
designations  fttare  us  oat  of  countenance  from  dead 
wallH,  boardings,  lampposts,  and  the  interior  of  om- 
nibuses. If  we  read  the  advertising  columns  In  the 
journals,  our  eye  is  arrested  bv  a  long  list  of  musical 
performances  to  be  given,  af\er  the  most  approved 
fashion,  by  these  ebony  artists  from  the  regions  of 
the  sun.  Even  Epsom  and  Hampton  ore  not  sacred 
from  their  inflocnce.  The  great  Derby  race  is  run 
amid  a  salvo  of  bfmea  and  banjos,  and  the  Sarrey 
and  Middlesex'  Stakes  aro  contested  to  the  accompa- 
niment of  "  Dandy  Jim  fhwn  Caroline,"  or  "  My  old 
mafsa  tol'  me  so.' 

There  must  be  somelhing  wondcrf^illy  attractive 
to  a  certain  section  of  the  pnblie  in  nigger  melodies 
or  nigper  minstrels  to  account  for  this,  nnless  we  gup- 
pose  that  modern  taste  is  entirely  depraved.  So 
many  of  tiiese  f^lows  would  not  travel  sadi  a 
distance  from  their  native  country  if  tiuj  were  not 
sure  to  meet  with  enconragement,  and  if  those  who 
preceded  them  bad  not  retnmed  home  with  well-lined 
purses.  That  the  populace  have  a  liking  for  nigger 
enteruinments  ia  beyond  all  question,  since  at  no 
former  period  were  there  so  many  bbick  tronpet  in 
London,  who  are  all  making  money.  Chief  of  these 
are  the  famous  "  Christy's  Minstrels,"  who  have 
earned  a  hijth  reputation  in  their  own  couiitrv,  and 
who  won  such  applause  in  England  as  to  induce  a 
speculative  manager  to  engage  tiiem  recently  for  a 
aeries  of  performances  in  the  French  capital,  with  so 
much  success,  indeed,  as  to  make  M.  Calzado  himself 
exclaim  with  a  woe-begone  countenance — "  Would 
that  Mr.  Mitchell  would  exchsnge  his  '  blacks '  for 
my  'whites.'"  If  all  tiie  "Minstrels,"  in  talent, 
conduct,  and  respectability,  were  like  "  Christy's," 
we  should  have  little  to  find  fimlt  with,  although  atiU 
much  to  complain  of.   What  ve  want  to  know  is,  of 
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what  utility  are  the  minstrels  or  their  performances, 
and  how  is  it  that  thej  hare  been  allowed  to 
swell  into  sacb  importance  ?  Now  that  they  hare 
iMt  dietr  norel^,  in  what  can  their  attraction  con- 
dst  1  Wo<dl7  beads,  nled  shirts,  and  high  collars, 
hare  long  ceased  to  sorprise  and  delight,  and  the 
ntoat  TLolent  antics  and  emphatic  contortions  of  coan- 
tenaoce  are  to  be  detected  only  in  the  lowest  gradQ  of 
the  "  black  art."  When  an  attempt  was  made  to 
refine  on  the  entertidnment,  the  ciiaracteristie  was 
lost.  A  nigga  concert  withont  grimace  and  copiona 
gesticalation  woald  be  simply  an  ill  entertainment 
Unfortnnately,  the  refiners  soon  saw  their  error,  and 
leenmed  the  demonstratiTe  phase,  or  we  should  hare 
got  rid  the  nigger  coo  certs  altogether.  The  mo- 
nent  they  became  respectable  they  would  ceaae  to 
attract  Thwe  is  no  sudi  fortune  in  store  for  the 
public.  Three  "high  claas*'  nipger  companies 
nightly  tender  tbeir  soi^  and  Aur  postnres  to  an 
admiring  British  aodience.  The  "  Christy's  min- 
strels" lead  the  way,  followed,  htigo  intervallo,  by 
the  "Ohio  BdaDstreu,"  who  are  snceeeded  by  the 
"  Black  Opera  Tronpe."  ^w  manr  mora  "  rare 
birds,"  whidi  might  be  likened  to  "  hlw*  swuia 
who,  anhappily,  nerer  ring  their  dying  songs — are  to 
ba  met  wito,  boosed  in  the  metropolis,  may  be  ascer- 
tained at  the  police  stations.  We  take  no  acconnt  of 
rach"  cheap  blacks." 

We  shoold  be  sorry  if  the  legislature  interfered  to 
pnt  down  the  nuisance.  FerKcntion  might  only  cre- 
ate an  nndue  sympathy,  which  might  make  matters 
infinitely  worse.  Let  ns  lire  in  hope.  "  Christ/a 
Minstrels,"  by  their  really  clever  performances,  have 
made  that  entertuning  which  otherwise  would  hare 
proToked  lauf^ter  only.  It  is  pleasing  to  know  that 
n  the  minstrels  "  life  a  copy's  not  eteme,"  and  that 
some  day  or  other  tbeir  ught  must  be  dimmed. 
When  they  have  departed,  the  "Black  Opera"  and 
tiie  "  Black  Concert "  wUl  cease  to  live.  People 
will  grow  friendly,  and  no  Ion«rer  qnarrel  about  black 
and  while,  and  niggeiHnnes  will  be  appreciated  with* 
out  any  reference  to  the  color  of  tbar  inteipreters. 
Let  the  "  sable  professors  "  therefore,  "  frt>lic  wbOe 
'til  May."  Let  the  fbolish  be  amused,  and  the 
weakly  be  exdled.  Those  -who  cannot  understand 
may  yet  have  their  ears  tickled,  and  the  senseless 
udiuvoid  of  iadgment  may  be  moved  to  mirtbfut- 
MM  by  unconth  voices  and  extravagant  geetniee. — 
MmetU  Werld. 


Parisian  Goiaip— Bouini,  Lablache,  *c 

I  mentioned  in  my  last  lottor  that  Lonis  Napoleon 

five  a  free  performance  of  "  Hercnlanum,"  Mons. 
^cien  David's  new  opera,  to  the  choral  societies. 
I  have  beard  since  Uiey  behaved  with  the  utmost 
radeness  at  the  opera.  They  bawled,  whooped  and 
crowed,  and  hissed  everybody  and  everything  except 
H'me.  Lanters  and  M'lle.  Emma  Lirry.  You  know 
the  Paris  societies  are  called  Orpheans.  They  figured 
in  the  procession  and  mass  celeomted  bf  the  Froria- 
ional  Government  in  memory  of  the  victims  of  the 
Tbiee  Days  of  February.  A  boy  seeing  their  banner, 
exclaimed,  "Lookl  look  there,  Lonis  1  there  are  the 
orphans  of  the  victima!"  "Well,  Francoia,  all  I 
can  say  is  that  they  are  the  meanest,  most  uonatnral 
fellows  I  ever  saw,  to  be  going  about  town  singing 
in  that  way  while  their  fathers  are  corpses."  "  £or  I 
Lonis,  dicy  have  got  pensions  from  the  Government, 
and  that's  what  they  are  singing  for."  "  Oh  I  that's 
it.  I  dont  wonder  at  them  now."  I  think  I  told  yon 
that  Mons.  Roger's  voice  has  almost  entirely  gone. 
His  exertions  in  "  Hercnlanum  "  have  injured  it  a 
great  deal.  It  is  whispered  that  Mons.  Auber  heard 
him  at  the  last  performance  of  this  new  opera,  and 
said,  "  By  Jove  I  there  is  the  first  fellow  I  have  heard 
who  has  adopted  the  new  'pitch,'  alluding  to  the 
lowered  "  pitch  "  recently  made  the  standard  br  the 
French  Government.  Rnmor,  who  knows  everptning, 
says  M'me.  Roger  is  furious  that  any  suspicion  haa 
got  afloat  of  the  extinction  of  her  hnsband's  voice, 
and  she  tows,  by  all  ber  penates,  that  be  bos  ten 
mn'  rriga  yet  as  first  tenor  of  the  Grand  Opera, 
nis  most  true,  Ma'am. ..."  if,  like  a  crab,  he  conid 
go  badcward." 

Have  I  or  not  told  you  that  Rossini  is  about  to 
give  bia  friends  a  "  Joan  of  Arc,"  wfaidi  M'me.  Al- 
boui  is  to  ting  1  Rossini's  first  wife,  M'me?  Colbran, 
a  popular  songstress,  died  young,  and  some  years 
after  her  departure  he  married  M'lle.  Olympe  Felis- 
sier,  a  beautiful  woman,  with  an  admirable  voice, 
who,  when  he  addressed  her,  was  studying  under  his 
guidance  for  the  stage.  Befon  he  addressed  her, 
and  while  she  was  thinUi^  of  Tisiting  London  dnring 
the  concert  season,  to  nnke  herself  known  profes- 
sionally, Rossini  wrote  for  her,  at  her  solicltuion,  a 
piece  of  music  composed  to  exhibit  her  talents  in  tiio 
best  light,  and  which,  being  acknowledged  for  his 
composition,  would  attract  notice  to  her.  She  did 
not  go  to  London^  oad  did  not  i^peai  in  pnUic,  but 


became  M'm Bossint.  The  piece  he  composed  for 
her  was  "  Joan  of  Arc."  It  has  lain  !n  his  writing 
desk  ever  since  then,  until  Rossini  discovered  it  re- 
centiy,  and  gave  it  to  M'me.  Alboni  to  sing. 

Rossini  has  never  been  in  finer  spirits  than  he  is 
now.  He  is  full  of  bis  youthfnl  fun  and  anecdote.  I 
told  you  t'other  day  how  he  wanted  to  bory  a  medal 
of  Caracalla  in  the  comer  stone  of  his  house  at  Passy 
to  run  a  rig  on  some  future  Monkbams :  "  Who  will 
prove,  in  a  long  dissertation,"  said  Bosrfni,  "  that  I 
wrote  music  in  the  days  of  Caracalla."  A  few  days 
a^,  one  of  the  mnsicu  composers  of  Paris  sent  Ro«- 
sini  a  copy  of  his  last  new  opera.  Rossini  sent  falm 
back  a  valuable  present,  wim  a  sheet  of  paper  con- 
taining these  words  :  "  Rossini  to— ,  (me  compo- 
ser's name,)  his  mnsieal  peer."  '*  Good  benvena, 
maertrol"  excUimed  an  acqoahitance,  "how  is  it 
possible  yon  can  call  that  fiillow  your  piwr  T  he  does 
not  write  music."  "Nor  do  I.  It  has  been  ten 
years  since  I  touched  music  paper."  I  must  repeat 
to  you  a  story  he  tells  about  Labladte,  and  tiien  si- 
lence  mv  pen,  which  I  know  has  been  quite  too  musi- 
cal  toaay.  Poor  Lid>taeho  was  absent-minded 
enoogfa  at  times.  One  day  the  King  of  Naples  snm- 
monM  him  to  the  Palace.  Lablache  obeyed,  and 
stood  waiting  bis  turn  of  audience  in  the  dravring 
room,  which  preceded  Bis  Majesty's  closet.  It  was 
fall  of  Donrtiers,  who  all  knew  him,  and  floi^ed 
around  him  to  enjoy  the  brilliant  conversation  of  the 
great  silver ;  for  Lablache  was  a  tfaoron^ly  educa- 
ted Mid  inteTlectoal  man.  As  be  had  a  ud  cold,  he 
asked  permission  of  the  gentlemen  present  to  keep 
his  hat  on,  which  was,  of  course,  instantiy  granted. 
The  conversation  was  suddenly  interrupted  by  the 
appearance  of  an  usher,  who  told  Lablache  the  Kins 
was  waiting  for  him.  Lablache  took  up  a  hat  and 
walked  rapidly  towards  the  King's  closet,  which  he 
entered,  bowing  and  scrying,  persuaded  bis  manners 
were  most  courtly.  The  moment  the  King  saw  him, 
he  roared  vrith  laughter.  Lablache  blushed  and  felt 
exceedingly  awkward.  "  My  dear  Lablache,"  said 
the  King,  "  what  in  the  deuce  are  you  going  to  do 
with  the  hat  I  see  you  hold  in  yonr  hand  1 "  "  1  beg 
ten  thousand  pardoro,  Sin,  I. . .  .really,  do  not. . . . 
understand  Tour  Majesty  f  I  beg  your  pardon, 

my  dear  fellow,  for  I  cannot  see  what  ase  you  c«n 
make  of  the  bat  yon  hold  in  your  hand."   "  Why 

 Sire.... I  wear  it."   Lablache,  joining  panto- 

mbne  to  speech,  attempted  to  piu  the  hat  on  his  head. 
The  hat  fn  bis  hand  stmcji  vte  bat  on  his  head,  and 
for  several  minutes  Lablache  did  not  know  what  to 
moke  of  it ;  tiien  he  recollected  how  the  mistake  oc- 
curred, and  begged  the  Ring's  pardon,  but  the  King 
was  langhing  so  heartily  he  could  hear  nothing,  and 
LablacM  joined  His  liiyesty's  fantghter.— CVr.  of 
Nem  OtUoM  Pkagme. 


Congngatiaiial  Kvila 

To  the  E<Utor  of  the  ChruHan  Jne[mrer : 

It  seems  that  many  of  the  chnrdies  which  formeri^ 
depended  upon  congregational  music,  have  found  it 
impracticable,  howerer  desirable  it  may  have  been 
considered. 

Rev.  Dr.  Bellow's  Church,  of  this  city,  and  Rev. 
Mr.  Longfellow's,  of  Brooklyn,  havj  both  tried  the 
congr^tional  system,  and  have  both  returned  to  a 
quartette  choir.  In  the  last  Number  of  the  CKristiua 
Regittar,  we  find  tiie  following  article  respecting  the 
Unitarian  and  the  "  Orthodox  "  dmrcbes  of  Spring- 
fieldf  Mass : 

The  RrpMiem  mn  tlwt  the  lJnll«ri»B  Boctety  In  flnriitf 
MA.  after  fbnr  jaan'  •ZMrfanM  of  pare  eoDgrtsntloiuu  rtvfc 
Inr,  has  modMsd  it  1^  IntndiMtlni  of  •  qoarteU*  choir, 
MlaMlm  of  the  eeoHDOn  volco.  Tbo  flnt  ConfregfttloiMl  So- 
ciety (Rov.  Mr.  PiinNm'i),  after  a  yw'i  dmllar  axtwrlenee,  fau 
IntRidaeod  a  like  modlflcfttkm. 

We  believe  Rev.  Dr.  Farley's  Church,  of  Brook- 
lyn, for  a  season  endeavored  to  supply  the  music  by 
trie  congregation,  and  went  ro  far  oa  to  emplov  a 
chorister  to  instruct  the  younger  people  of  the  Sodety 
for  the  purpose ;  bat  this  dinrai  now  employs  a 
quartette  dioir  also. 


8t.  PBTEBSBimoH,  April  1ft.  — Madame  Bosio's 
mortal  remains  were  conveyed  yesterday  evening,  at 
eight  o'clock,  in  the  midst  of  an  immense  crowd,  to 
the  vanlta  of  the  Roman  Catholic  Church.  Tlie 
Nersky  Fnspeetire  was  literally  blocked  up  by  the 
mnhitude  frcnn  tbe  boose  of  mourning,  at  the  comer 
of  the  SadoTva,  to  the  church,  and  it  was  with  great 
difficulty  that,  after  the  prayers  bad  been  recited  by 
the  clergy  in  the  chapel  lighted  np  with  tapers  for  the 
occasion,' the  cqffin,  carried  on  men's  shoulders,  could 
be  transported  to  Hs  pcori^onal  destination.  Per- 


sons belonging  to  all  classes  at  the  popalation 
thronged  around  H.  We  never  befon  witnessed  sndi 
e^mess. 

Before  the  ftmeral  procession  left,  it  was  found 
necessary  to  close  the  entrance  of  the  house  of  death, 
and  great  dlfilculty  was  experienced  in  clearing  the 
stairs  and  passages,  which  had  been  invaded  by  the 
crowd  a  full  bonr  before  the  ceremony.  Oarionds, 
flowers,  and  cbapletswere  sent,  from  all  qnarteia, 
both  to  the  chnrofi  and  poor  Bosfo's  honse.  An  im- 
mense basement  for  the  coffin  mar  be  formed  of  tiiem 
in  tbe  bnrial  vanh.  Tbe  funeral  service  will,  as  we 
have  already  announced,  be  performed  to^norrow, 
Saturday,  nt  eleven  o'clock,  in  the  Roman  Catholic 
Chnrch.  Persons  who  have  received  invitations  are 
reqaested  to  bring  them  to  the  door  of  die  vesti^, 
and  to  eam  tfie  courtyard  of  the  charah  by  tfee  lu- 
diael  place. 

Into.,  April  17.  —  The  ftineral  obsequies  of  Mme. 
Bosio  took  place  to-day,  at  eleven  o'clock,  in  the 
midst  of  a  large  concourse  of  people.  The  Roman 
Catholic  Chorcb  of  St  Catherine  was  fnH  loi^;  be- 
fore the  appointed  honr,  although  it  bad  been  found 
necessary,  on  aooonnt  of  the  crowd  which  besieged 
the  place,  to  admit  only  the  persons  furnished  with  a 
special  letter  of  inritation.  We  cannot,  withont  ex- 
poping  oursdves  to  the  risk  <iF  omitting  many  impor- 
tant names,  enumerate  every  one  present  on  the 
occasion.  Members  of  the  diplomatic  body,  of  the 
bigbeat  government  offices,  and  of  the  army,  were 
mixed  up  with  tfie  most  distingnished  ladhn  of  the 
fint  rank.  Art,  science,  and  Literatniv,  also,  contrib- 
uted their  numerous  delqrates  and  most  noble  patrons. 
The  stndcnts  of  tlie  University  and  of  tbe  Special 
Schools  wera  to  be  seen  among  officers  of  every  grade 
and  of  all  arms,  and  of  employ^  In  the  various  depart- 
ments of  the  public  service. 

The  coflin,  covered  with  diaplets  and  flowers,  had 
been  placed,  tbe  pnvious  evening,  on  a  raised  plat- 
form, oefore  the  choir. 

At  eleven  o'clock  precisely  mass  bqinn.  Mount's 
ReijHiem  was  executed  1^  the  artists  of  tfw  Gennaa 
open  and  the  drartsters  of  the  chnrch.  The  eom* 
rades  of  poor  Bono  bad  left  a  fortnight  befora  her 
death,  and  it  will  be  a  bitter  cause  of  regret  to  tbem, 
in  addition  to  the  share  they  take  in  our  ooomon 
grief,  that  thev  were  no  longer  here,  to  send  towards 
heaven  the  laiat  prayers  fat  the  deceased  with  their 
friendly  voires. 

About  half-past  twelve  die  procession  set  out  from 
tbe  chnrch.  'Ilianks  to  die  intelligent  measures 
adopted  by  the  Grand-master  of  the  Police,  General 
Connt  Schouvalow,  who,  with  great  tact,  was  himself 
present  to  maintain  order,  there  was  only  a  momen- 
tary stoppage  on  leaving  the  church,  and,  immediately 
afterwaids,  the  procession  was  enabled  to  pursue  iu 
course  towiwds  the  cemetery  of  St.  Mary.  The 
throng  was  enormous,  and  was  no  less  so  even  at  the 
cemetery,  whither  the  «>rf*j«  had  been  preceded  by  a 
great  many  ladiee  who  weiii  found  there  weeping  and 
praving. 

The  choristera  of  tbe  Italian  Opera,  also,  were 
there,  and  executed  a  dirge. 

After  the  prayen  of  tlie  clergv,  the  coffin  was  low- 
ered into  the  grave,  which  the  chaplets  and  houqueta 
filled  up,  as  it  were,  in  a  moment.  One  of  the  gen- 
tlemen present  then  pronounced  tbe  followinc; 
wcffds* — 

"  Before  this  tomb  is  closed,  permit  me,  gentlemen, 
to  bid  a  last  fiirewcll  to  the  emiuent  artist,  to  the  dis- 
tinguished woman,  to  the  excellent  friend,  whose 
denth  has  so  suddenly  struck  with  afiH^t  our  admi- 
ration and  our  sympatbv. 

"  Her  life  was  very  sfKMt,  but  how  well  was  it  em- 
ployed! BornontheSSthof  Aagnst,l889,atTnrin, 
Aneiolina  Bosio,  after  completing  her  mnsieal  stndies 
at  Milan,  commenced,  at  the  early  age  of  16,  the  ca- 
reer in  which  she  rendered  herself  illustrious.  1  could 
not,  even  if  I  wished,  at  preifcnt  dcscrilw  in  detail  her 
existence  of  resolnte  labor  and  of  ever-increasing 
success.  Her  life  will,  donlttless.  be  accurately  re- 
lated elsewhere.  The  glorious  wanderer  mfOed 
by  turns  in  Italy,  at  Copenhagen,  Madrid,  Paris,  Ha- 
vanna.  New  York,  London,  again  at  Paris,  and  in  St. 
Petcrsburgh,  where,  for  the  Ia.it  four  yean,  sha 
achieved  her  most  brilliant  victories, 

"  A  few  weeks  since,  an  nngnet  testimony  of  kind- 
ly justice  —  an  exceptional  honor,  and,  as  it  were,  a 
solemn  attestation  —  sanctioned  the  triumfrfis  of  & 
talent  which  had  exhausted  the  formulas  of  praise  and 
tbe  expressions  of  enthusiasm.  But,  alas  1  Madame 
Bosio  scarcely  enjoyed  this  mark  of  distinction  whi^ 
no  other  lady  ever  obtained  !  As  if,  thenceforth,  she 
had  nolhing  more  to  expect  which  conId  still  honor 
or  flatter  her  —  she  was  doomed  to  go  no  farther. 
She  is  hero  I 

"FoorBosiol  Was  die  dioraderof  the  TVovrnta, 
in  which  she  achkred  her  grutest  saccess,  rimply  a 
presage  I 
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"  Must  wfl  regard  u  t  pntaiga  the  two  raccessire 
waaons  tonntiiated  b;  that  fatal  drama  of  wbich  she 
embodied  the  grace,  the  pity,  the  poetry  and  tbochnnn, 
■o  pol^iiMint  and  yet  «o  filled  iritb  attraetiiml  Which 
of  as,  when  aha  aafibiad  the  melodioH  death  of  Yio- 
letta,  ooald  thinii  he  waa  listening  to  the  dying  straiiu 
of  the  iwan?  Sach  was,  howerer,  the  cue;  we  were 
to  bear  no  more. 

"  Geotlemeo,  I  will  not  iipeak  to  you  of  her  as  the 
ftreat  aitiaC ;  my  words  would  bo  cold  and  vapid  be- 
fore jo«r  ncoHeetion  of  her.  But  her  friends,  in 
whoae  name  I  hare  tin  painful  honor  of  now  addieae- 
ing  jon,  have  lost  one  bkesed  with  a  heart,  a  kindly 
grace,  a  aerioiu  intelligence,  and  a  playful  spint, 
which  rendered  the  sympathy  they  ezperiencea  for 
this  Only  distinguished  woman  eren  more  Urely  than 
their  admimion  for  tbe  artist.  She  divided  her  lifa 
into  two  parts ;  one  belonged  to  the  pablic,  and  this 
was  the  laigeat  p«it ;  she  reserred  the  other  for  her- 
■elf,  and  kept  it  witfaia  a  dntle  select  friends.  She 
waa  honor  itself,  and  the  living  worship  of  dnty.  She 
was  pious,  and  her  art  was  far  her  a  second  religion. 
No  oMigatoiT  labor  daunted  her :  she  dreaded  indnlg* 
iog  in  any  Mncy  which  might  uTe  so  &tigiied  her 
tMt  the  pablic  wonld  hare  bad  to  safi^  from  the  bet. 
It  was  with  her  a  qnestion  of  dignity.  She  possessed 
legitimate  feelings  of  pride,  bat  no  one  erer  foand  in 
her  any  of  that  snsceptibility  which  d^frades  amour- 
pn^rt  to  jealoas  s|»te.  She  was  kind,  bat  her  friend- 
■Up  naver  oatatrimd  her  eateam.  We  gnesaed  her 
charity,  hu  she  benelf  concaaled  it  wioT  Boch  care 
Aat  we  needed  the  nvelaUoni  which  have  followed 
her  death  to  leam  all  Ae  exMnt  of  ber  genera^ty. 
"  Poor  Boeio  I 

"  Bat  is  she,  after  all.  the  penon  we  ooght  to  pit^  t 
Her  seal  has  moaoted  spwards  again  to  its  diTine 
origin^  and,  God,  doDbtless,  has  granted  her  prayers 
ana  cnr  own.  Our  regret  is  prasnmptaons,  and  onr 
nW  epitistical.  It  is  &  oarselres  that  we  weep,  and 
for  the  void  she  has  left. 

"Oh,  BO !  we  weep  for  her  abra  I 

"  We  weep,  in  the  midst  ot  really  pablic  moorning, 
for  her  last  boors,  when  she  had  to  suffer  the  horrible 
light  of  dndi  approaching,  with  a  slow  but  sure  step, 
to  craih  all  ber  affectioBB,  all  her  bopee,  and  all  her 
dreams  of  repose,  aftor  her  lahorioos  exertions  for 
fourteen  Tears  1  We  weep  for  that  persevering  cour- 
age whid  a  breath  of  wind  has  rendered  suddenly 
sterile  I  We  weep,  because  the  fiuth  we  have  in  the 
aoul,  and  tbe  reason  which  we  iuToke.  cannot  prevent 
its  being  a  heart-rending  thing  to  behold  one  so  vonng 
die  all  at  once  in  the  vigor  of  life,  and  in  tbe  splendor 
of  her  ftme  —  die,  at  very  moment  she  was  able 
to  think  of  ber  own  happiness,  after  having  devoted 
bsiself  BO  lone  to  onr  faansement  1 

"  Thoa,  in  this  cooatry,  where  her  mortal  remains 
win  repose,  far  fnnn  die  soil  wUch  bore  her  first  steps, 
bitter  regret  will  survive  iwr;  and,  when  the  hearts 
which  loved  her  shall  have  ceased  to  beat,  tradition 
win  pieaerva  hw  dear  memoty  io  tbe  land  nhiA  is 
henceforth  the  native  country  of  oar  remembrance  ot 
her. 

"  Adieu,  AogioHna  Boiio,  may  yoar  body  repose 
p«aceAilly  in  Aia  fiutbfiil  ewth,  and.  may  vour  soal 
not  forget  as  in  its  present  abodo.   Adiea  I 

After  a  last  prayer  by  the  priest,  the  crowd  began 
■lowly  to  retire ;  it  appeared  tp  qoit  the  tomb  with 
regret,  as  thoagh  it  still  dierished  an  impossible  and 
touching  hope.  AH  eyes  were  filled  witn  tears,  and 
-  we  never  saw,  nnder  analogous  circumstflnccs,  a 
crowd  depart  more  afiected  or  more  melancholy. 

Paris. 

A  new  smger,  Madame  Hermann  Csillag,  has  ap 
peared  at  the  Grand-Op^ra,  as  Fides  in  the  Prof^ite. 
Tbis  lad;^  comes  from  Vienua  wldi  a  great  rqmta- 
tion,  having  been  pruaa  dotma  of  tlie  German  Opera 
for  florae  Ume.  Her  voice  is  a  powerful  mezzo-sopra- 
MO,  of  good  quality,  though  not  rich  in  tone,  and 
under  periect  command.  Her  acting  is  full  of  intel- 
ligenee  and  endiosiasm.  She  was  very  successful, 
aDd  was  admirably  seconded,  in  tbe  parts  of  Joan  of 
TjoyAaa  and  Bertha,  by  H.  Itt^r  and  Hadlle.  Dunsy. 
JlX  Vienna,  Madame  Hermann  Citillag  appeared  in 
Mr-  Bulfe's  opera  KeolaiUhe  and  Meyerbeer's  EtoUe 
dH  Nord. 

Tbe  saceess  of  the  Pardon  de  PloBrmd,  eminent  at 
first,  racher  increases  than  retroxrades-  Two  repro- 
aeotations  were  giren  in  Holy  Week,  when,  uotwith- 
scsnding  the  in0uence  of  that  sacred  season,  devoted 
by  most  good  C«tbolics  to  fasting  and  praying,  the 
tbeaCre  of  the  Op^-Comiqae  was  crow*  led  m  every 
part.  T^rt*  Diavoto  runs  ude  by  side  with  Meyerbeer's 
new  opon,  and  has  an  attraction  entirely  Its  own. 
Tbe  performance  of  M.  Montaubry  In  the  Brigand 
Captjun  >■  much  admired.  Madlle,  Lefebvre  is  ez- 
ceedtngly  pleasing  In  Zerlina,  and  Madlle.  Lmnerda 
makes  »  capital  Pamela — the  Lady  AUcasb  of  the 
Kny<f«*»  Temon.  - 


Rossini  has  at  length  broken  ihrongh  his  deter- 
mination, and  has  in  reality  '*  assisted  "  at  a  pablic 
entertainment.  On  Snndar  week  (the  17th  instant), 
the  8oci£trf  dea  Concerts  bad  inserted  in  their  pro- 
gramme selections  from  the  great  composer's  Slahat 
Mater,  and  die  finale  to  M<Ase.  On  perceiving  Ros- 
sini, the  audience  rose  en  masse  and  received  him  with 
thunders  of  acclamations.  At  the  end  of  the  concert 
the  same  enthusiastic  demonstrations  awaited  him, 
and  continued  ontil  the  illostrioos  master  bad  made 
bis  escape  ibroi^h  a  jmvate  door.  Her  M^jes^  the 
Em|»cs8  hmored  the  perfivrmance  vrith  her  pm- 
ence. 

MdUe.  Emenr  Legma,  an  artist  well-temcmbered 
at  the  Grand  Op^,  has  retamed  to  Far^,  after  a 
sojourn  of  three  vears  at  Rio  Janeiro. 

Caroline  and  Virginia  Femi,  two  violin  players  of 
repute,  have  announced  a  concert  for  the  Srd  of  May, 
at  the  Salle  Hen. 

M.  Hans  Bulow,  the  pianist,  and  son-in-law  of 
Frana  Liszt,  will  give  a  second  concert  in  the  Salle 
Pleyel-Wolff,  on  the  of  next  month,  when  he 
wiltexecnte  Beethoven's  Sonatain  Anuyor.No.  101, 
besides  a  prelnde  and  fngne  of  Bach's,  iMrceotix  of 
Mozart,  Cnopln  and  Liszt,  together  with  a  fantasia 
upon  Hungarian  Melodies,  and  a  "  transcription  "  of 
the  march  from  TonnAtiuser,  by  Herr  Richard  Wag- 
ner. 

YoD  have  already,  I  doubt  not,  heard  of  the  death 
of  die  celebrated  tenor  and  master  of  singtng,  Nicolo 
Tacchinardi.  bther  of  Mad.  Peisiani.  This  eminent 
.  mrtwM  died  a  few  days  since  at  Florence,  in  tbe  88tb 
year  of  bis  age.  He  was  bom  at  Leghorn,  on  the  3rd 
of  September,  J772,  and  from  tbe  earliest  age  dis- 
played an  extraordinary  predilection  for  music.  He 
began  by  playing  the  violoncello  in  tbe  orchesiras  of 
theatres^  where,  labsequently,  he  won  renown  as  a 
dnm.  After  be  had  been  several  years  on  the  stage, 
the  Frrach  General,  Miollis,  heard  him  at  Rome,  and 
engaged  him  for  the  Italian  Opem  at  Paris,  and  ap- 

Ginted  him  chamber-eingcr  to  tbe  Emperor  Napo- 
in.  Af^er  this  engagement  he  was  h^rd  no  more 
in  Italy,  except  on  one  occasion,  when,  desirous  to 
behold  his  native  country,  he  accwted  the  same  title 
of  diamber-singer  at  the  Court  of  Tuscany,  and  con- 
sented to  sing  at  the  theatre  of  La  Fergola.  Having 
renounced  the  stage,  he  commenced  giving  instrnc- 
tions  in  singing,  and  his  daughter  constitotes  the 
most  celebrated  example  of  hit  method  of  teaching. 
Tacchinardi  was  not  a  musician  merely.  He  had  a 
very  lively  taste  for  the  fine  arts,  and  numbered  all 
the  great  artists  of  the  dav  among  his  friends.  One 
of  &e  most  intimate  of  these  was  Canova.  who  has 
bequeathed  to  us  his  bust  In  marble.  Tacchinardi 
was  extremely  short  in  stature,  and  by  no  means 
prepossessing  in  appearance.  An  anecdote  is  related 
of  him  to  the  following  effect : — One  evening,  while 
singing  on  the  stage  in  presence  of  a  large  assembly, 
be  was  by  no  means  treated  with  the  respect  due  to 
the  first  tenor  of  the  esublishment.  Stopping  in  tiie 
middle  of  one  of  his  songs,  he  came  forward  to  the 
fooi-lights  and  addressed  the  audience  thus : — 
"  Qentlemen,  I  do  not  present  myself  before  vou  that 
yon  may  see  me,  but  that  you  may  hear  me.'' — Jftw. 
'World. 

The  trilogy  'L'Enfance,'  by  M.  Bcrlioi,  was  exe- 
cuted, as  part  of  a  sacred  concert,  at  tbe  Op^ra  Qmi- 
que  of  Paris,  this  day,  sen'nigUt.  On  Thursday  week, 
a  new  setting  of  "  the  Seven  Words^"  by  M.  Oounod, 
was  perfiKTfted  at  Lyons. 

London. 

The  Athenaum,  of  April  SO,  keeps  as  informed  of 
tbe  doings  at  the  two  Italian  Opera  houses,  inclu- 
ding debuts  of  several  new  singers,  and  new  laurels 
won  by  some  old  fiivorites  on  this  side  of  the  water. 
The  comparison  of  Ros^  with  Yordi  wIU  find 
sympathy. 

RoTAL  Itauak  Orasjt,  COVXHT  Oabdeic.— 
"Innocence  of  stealing  a  silver  spoon"  {vide  the 
answer  of  the  wit  in  Byron's  Memoirs)  is  hut  a  silly 
subject  for  a  trasico-sentimcntal  village  opera, — yet 
who  ■  can  help  fueling  the  enormoas  reljef,  that  tnms 
from  the  roasting  and  revengcfal  gipsy  in  '  It  Trova- 
tore '  to  tbe  thievery  of  "  the  chattering  pie  "  in  '  La 
Gazsa'1  And,  so  bras  musical  genius,  freshness, 
and  pathos  are  conremed,  what  an  abyss  Is  there  be- 
twixt the  grim  nonsense  of  the  new  opera  and  the 
sickly  nonsense  of  the  elder  one~betwixt  Signor 
Verdi  and  Signor  Rossini  I  There  are  more  ideas  in 
the  Introduction  to  '  La  Gazsa '  than  in  the  entire 
'Trovatore'  (in  which,  by  the  way,  the  Miserere 
miiriit  never  have  been  written  bad  not  a  certain 
"  Qnal  mesto  gemito,"  in  '  Semiramide,'  gone  before 
it).  Then  there  are  "  Di  placer,"  as  a  sortita  nn- 
pnragonod, — dnets,  trios,  quintets, — a  psir  of,;fiHzbs, 
the  seoMid  beginning  wiUi  that  capital  funeral  marcb 


framing  the  prayer  of  the  half-dying  girl  on  ber  way 
to  the  scefTold, — bat  what  is  there  not  in  point  of 
music  ?  if  the  moeBtro  was  too  careless  in  accepting 
his  stage  subjects,  no  one,  since  Music  began,  has 
been  so  prodigal  in  decking  them — if  not  with  the 
resources  of  science,  with  the  treasures  of  genius. 
The  vein  of  Signor  Rossini  is  the  true  vein,  for  it  is 
the  vein  of  inexhaustible  melody— not  excluding  ex- 
pression, not  precluding  science.  A  time  may  come 
when  every  opera  from  his  pen  will  be  hnnted  np 
and  treasured,  as  though  It  was  so  much  old  gold  or 
imperishable  jewelry.  This  is  no  opinion  of  to-day, 
but  an  old  one  strengthened  by  comparison  and  ex- 
perience, and  emphasized  to  tbe  utmost  by  the  re- 
vival, on  Tuesday,  of  Signor  Boesini's  '  La  Gazza,' 
.  — not  his  best  opera,  thoogh  sttll  an  Olympiu  height 
above  Signor  Verdi's  best  opera. 

Signor  Rossini's  operas,  however,  were  written  for 
singers, — not  tbe  bald,  bawling,  declamatory  people 
wbo  in  Germany  and  in  Italy  have  tried  of  late  to 
make  sound  pass  for  smging.  And  thus,  though 
they  are  sure  to  retnm,  the  fact  Tnav  happen  when 
there  are  no  artists  to  be  found  capable  or  eifccuting 
tbem.  Think,  for  instance,  of  tbe  changes  which 
have  passed  over  the  world  since  '  La  Gnzza '  was 
giren  with  Its  great  "cast"  in  1838!  Who  that 
thinks  can  avoid  feeling  how  immense  Is  tbe  amount 
of  musical  loss  1  Yet  the  opera,  as  times  go,  la  well 
mounted  at  Covent  Gardea  Theatre.  We  have  good 
hope  of  Mdlle.  Lotti,  who^e  voice  is  a  reality — one  of 
excellent  kind,  and  who  has  time  to  give  the  labor 
required  to  make  it  flexible.  The  part  of  Ninetta  is 
one  of  great  difficulty  in  the  fiorid  execution  it  re- 
quires and  the  sortita  was  the  worst  given.  In  the 
concerted  music  the  voice  of  Mdlle.  Lotti  told  excel- 
lently. The  duet  '*  Ebben  "  was  so  well  sung  as  to 
get  an  mcore, — and  tlie  verse  wbich  opens  the  Hondo 
finale  was  given  even  better.  If  this  lad^  compre- 
hend her  position  she  will  do  good  service  to  the 
stage,  even  in  Rossinian  opera.  Madame  Nanlier- 
Didi^e  is,  without  question,  the  best  Pippo  we  recol- 
lect ;  she  sings  tbe  music  vrith  due  Iwlllian^  and 
patfios.  and  looks  the  part  to  peif^tion.  Signor 
Gardont  is  a  good  Giatmttto;  Signor  Ronconiis  a 
wonderful  Podetta,  managing  to  get  tbrougb  the 
music  though  it  contains  hardly  a  note  which  suits 
his  voice, — in  action  mean  rather  than  malignant. 
Signor  Debasshii,  though  compelled  to  retrench  some 
of  the  fltn^d  pasaages  of  Femeatdo't  music,  in  which 
Signor  Tamtmrinl  used  to  revel  so  triomphantly,  is 
still  effoctive  as  the  deserterfather.  The  subordi- 
nate characters,  too,  are  well  filled.  But  the  feature 
of  the  evening  was  the  overture,  which  went  witli  a 
splendor  and  spirit  enough  to  make  its  tantalizing 
writer's  ears  tingle  as  he  sits  in  his  retreat  of  ilie 
Cbauss^  d'Antin,  Just  doing  enough  to  keep  himself 
in  public  view.  If  there  to  losses,  there  are  gains 
also.  We  doubt  whether  any  such  orehestral  execu- 
tion existed  when  Signor  Rossini  was  writing  his 
operas  as  that  now  secured  by  Signor  Costa.  Noth- 
ing of  the  kind,  at  all  events,  was  even  dreamed  of  In 
England.  The  mnrre  was  fbrious.  The  whole  opera 
was  well  received,  —  what  wonder  1 

Drcrt  Lane. — Dmry  Lane  Theatre,  freshened 
up  with  white  draperies,  made  comfortable  with  the 
most  brilliant  of  carpets,  and  the  softest  of  elbow- 
chairs  by  way  of  stalhi, — decorated  with  flowers,  and 
blazing  with  lights,  opened  for  its  Royal  Italian 
Opera  season  on  Monday : — the  opera  being  '  La 
Sonnambnla.'   Musically  the  smrt  was  not  sns- 

Kicions.  When  we  recall  the  sounding  promises  of 
Ir.  Smith,  which  annonnccd  sixteen  operas  aa  capa- 
ble of  TPjtreaentatittn  at  a  ftw  Kowra'  notice — the  first 
opera  given,  and  this  about  the  most  hackneyed  and 
^0  simplest  of  the  list,  should  have  been  better  ren- 
dered hy  orchestra  and  chorus  than  it  was.  The  two 
were  never  neatly  t<4:ether,  nor  wrought  comfortably 
with  the  principal  singers.  Among  thc«e.  the  artist 
to  be  most  expressly  commended  in  the  veteran  Sig- 
nor Biidiali :  whose  singing  as  Couht  Bodohh  was 
warm,  finished,  and  masterly,— a  new  proof,  had  we 
needed  it,  that  Time  has  nothing  to  do  with  style. 
Quito  the  reverse  has  to  be  said  of  Sitnior  Monpini, 
the  mnch-talked-of  tenor.  This  gentleman,  though 
disabled  by  a  cold,  exhibited  an  organ  of  the  finest 
possible  qnality, — capable  of  delivering  pure  chest- 
notes  to  A  natural,  if  not  b  fiat,  above  the  line — a 
voice  in  which  power  does  not  exclude  sweetness. 
But  the  use  to  which  it  was  put!  Wo  remember 
Signori  Fraschini,  Negrini,  Bettini,  Baucorde:  none 
of  them  vrere  good  singers  (as  we  understand  the 
^onll — vet  all  of  tbem  seem  great  singers  if  com- 
pared with  the  new  comer.  Emotion  may  deprive  a 
man  of  some  of  his  powers  ;— catarrh  of  oiherB  :— but 
neither  will  give  him  a  bad  delivery,  wrong  readings, 
and  false  taste, — nor  prevent  exercised  care  from  ap- 
preciating what  is  good  and  real.  Signor  Moiigini 
IS  agreeable  looking ;  but  as  an  actor  his  earnest  wish 
seemed  to  be  to  sing  bis  scenes  with  Anina  to  the 
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■tails,  who«e  ocrapanta,  not  the  Somnombalbt,  sx- 
clnsiTel/  benefited  by  his  distresB  and  jealousy  in  the 
chamber-acene.  Wiih  Miss  Balfe's  best  will  to  pnt 
herself  in  the  war  of  beinK  scolded,  her  agoniMd 
lover  rendered  tbts  impossible:  so  determined  was 
his  resolution  to  ignore  her  piesenee.  The  orima 
donna — by  accident,  not  discoartesy,  noticed  last — 
was  singing  with  great  care,  and  acting  with  great 
animation.  She  hag  been  trained  to  the  ntmost : — 
she  gives  all  that  her  voice  can  give,  pleasingly ;  she 
is  feariess,  finished,  and  lednndant  in  execntion.  Her 
v<Moe  has  subsided  Into  a  mexto-woprano,  most  power- 
ful in  iu  five  upper  notes  :  bat  it  may  l>e  doubted 
whether  it  is  capable  of  abiding  "woar  and  tear"  in 
a  theatre ;  and  it  is  certain  that  wi  A  htilf  the  orna- 
ments that  she  nses,  and  those  more  tastefully  selec- 
ted, the  linger  would  produce  doable  the  impressioo 
that  she  prodaccs.  Miss  Balfo  is  too  interesting  and 
too  accomplished  to  confound  wrong  with  right,  and 
not  to  be  warned  that  she  is  doing  so.  On  Tuesday, 
'  La  Favorita '  was  given,  with  MdUe.  Gnarducci 
(of  whom  we  mnst  speak  on  some  future  occasion^, 
and  Signor  Ginglini.  The  tenor,  we  perceive,  was 
most  warmly  received. 
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Uono  Dl  nil  HuuiE.— ConHnaatlOD  of  tha  flpaca,  Dom 
OloMotmi,  anangad  tor  the  Ptano-Forti. 

Italian  Opwa. 

Mr.  Ullmakn's  company  returned  to  us 
last  week,  and  made  a  brilliant  opening  on 
Thursday  evening.  In  spite  of  ten  days  rain, 
the  lateness  of  the  season,  the  satiety  a  whole 
winter's  pleastircs*  the  Boston  Theatre  wai  com- 
pletely filled  with  as  fine  an  audience  as  we  ever 
Bee  on  sndi  occaaions.  He  as  yet  fresh  charms 
of  the  pretty  little  opera  of  "  Martha,"  by  Vou 
Flotow,  heard  here  only  twice  before,  last  season, 
was  in  great  part  the  secret  of  such  unexpected 
concourse.  The  good  houses  have  continued, 
ni^tly,  from  that  time  to  this.  Martha  was 
played  on  Thursday  evening  and  Sattirday  after- 
noon, and  Luenzia  Borgia  on  Friday  evening. 

The  second  performance  of  Martha  was  the 
best,  although  both  were  good.  The  piece  was 
well  cast,  well  put  upon  the  stage,  and  all  the 
persons  entered  con  amore  Into  thtnr  parts,  so  as 
to  make  a  genial,  pleasant  whole  of  it  Of  the 
opera  itself  our  first  impression  has  been  quite 
confirmed.  It  is  full  of  pretty,  lively,  facile  mu- 
sic, on  wliich  a  cleverly  contrived  series  of  play- 
ful, sentimental  situations  and  adventures,  and 
graceful  comedy  of  dialogue  and  action,  with 
touches  of  the  serious,  are  floated  easily  and  hap- 
pily enough  —  munc  more  Italian  than  German, 
more  French  than  Italian,  and  appealing  with 
the  arffttmentum  ad  hominem  to  popular  English 
sympathies  by  the  perpetual  introduction  of  the 
*'  Last  Rose  'of  Sumnter,"  as  well  as  of  a  swag- 
gering old  chorus  tune  Or  two.  In  the  first  two 
acts  it  is  all  very  genial  and  charming ;  nothing 
finely  imi^native,  nothing  that  shows  genius, 
nothing  very  original,  but  graceful,  natural,  spon- 
taneous and  flowing.  The  music  just  serves  its 
purpose  of  sotting  the  little  play  afloat,  of  blend- 
ing dialogue  and  action  into  a  fluid  and  harmo- 
nious whole ;  it  is  pleasant  to  the  ear  and  no- 
where oventrainefj.  It  is  just  where  it  b^ns  to 
grow  serious,  just  where  the  sentimental  element 
comes  in,  and  where  the  music  makes  higher  pre- 
tentions, that  it  begins  to  sound  weak  and  tedi- 
ous. Kor  is  it,  as  a  whole,  conndered  intrinn- 
cally  as  music,  an  c^iera  that  can  long  wear. 
Elegance  and  ease  and  KTeliness  cannot  save  it ; 
t&e  bloom  of  novelty  wears  ofi*  and  leaves  it 
conmion-place  and  threadbare. 


In  the  performance  there  was  a  great  deal  to 
enj<^.  If  this  return  of  the  opera  brought  no 
other  new  gMa,  it  is  at  least  no  small  rdresh- 
ment  that  it  gives  ns  Ifiss  Adelaide  Fhillipps, 
as  new,  as  she  wait  supposed  well  known.  Her 
pretty  part  of  Nancy  was  from  first  to  last  in  all 
respects  artistic  and  most  charming.  Her  voice, 
so  lai^,  and  rich,  and  warm,  has  acquired  new 
flexilnlity  and  smoothness;  she  has  lost  mtich  of 
that  thickness  of  utterance ;  and  her  delivery  is 
beautiftilly  finished  and  effective  both  in  melodic 
aria  and  in  the  nimble  paiiando  of  the  comic  di- 
alogue. Iler  fine  figure,  easy  grace  of  motion, 
and  perfect  naturalness  of  action  made  up  one 
whole  widi  her  noging.  In  her  abundance  of 
witching,  merry  by-play,  riiewas  just  a  match  for 
Formes,  and  these  two  were  precisely  what  the 
play  required.  There  is  i^o  overstraining  and  no 
nonsense  about  the  performance  of  Miss  Fhil- 
lipps; the  quality  thereof  is  good  and  whole- 
some ;  j'on  can  but  like  her  heartiness.  It  was  a 
decided  tritnnph  for  our  young  townswoman,  here 
in  her  dov-lMlieving  home;  stieA  recognition  was 
worth  wfuting  for,  since  there  can  be  no  question 
now  that  it  was  fairly  won.  Mtss  Fhillipps  has 
nobly  justified  the  interest  which  the  young  girl 
inspired  in  Jenny  Lind,  and  which  led  that  gene- 
rous woman  to  contribute  largely,  both  in  money* 
and  in  advice  more  precii^  to  her  obtaining  the 
best  matical  culture  that  Garcia  and  other  Euro- 
pean masters  could  afTord  her. 

Mme.  Laboede  of  course  vocalised  with  ez- 
quinte  haHity  and  fineness  in  tiie  difficult  and 
florid  soprano  music  of  Martha,  and  sang  *'  The 
last  Rose"  unsnrpassably  well  so  fur  as  grace  of 
execution  goes. 

Of  FoBHBs,  aa  farmer  Flunkott,  there  is  no 
need  of  saying  that  he  was,  what  every  one  can 
always  rely  on  him  to  bo  with  certwnty,  all  that 
his  part  can  possibly  require.  The  rich,  round, 
organ  tones  of  his  bass  vmce  seemed  more  satisfy- 
ing and  more  muncal  than  ever ;  his  manly  reci- 
tative smacked  of  whole-heartedness ;  he  was 
thoroughly  tn  his  part,  and  never,  for  a  moment, 
out  of  it,  acting  always  to  a  charm ;  and  if  he 
does  sometimes  sing  a  little  out  of  time,  you  pass 
it  over  as  a  mere  accident  in  him,  so  much  ab- 
sorbed are  you  by  his  solid,  gcniune,  great  quali- 
ties. 

TTiere  was  a  new  tenor,  Signor  Sbriolia,  in 
the  part  of  Lionel.  One  of  the  light  and  tittle 
tenors,  of  whom  we  have  so  many  lately.  He  has 
a  fair  voice  of  rather  a  metallic  quality,  not  with- 
out sweetness,  even  when  forced  to  somewhat 
painful  intensity  on  a  high  note.  His  intonation 
is  generally  true,  and  execution  good ;  and  he 
sang,  at  least  on  Saturday,  with  consitlerable 
abandon.  Ilcrr  Mcellbr,  with  Wn  portly  voice 
and  figure,  made  a  very  good  Sir  Tristam.  By 
the  way,  it  was  a  curious  feature  of  this  enter- 
tainment that,  of  the  quintet  of  principal  singers, 
one  only  was  Italian,  SIg.  Sbrlglla;  Labonle  is 
French }  Mis^  Fhillipps,  American ;  Formes  and 
Miiller,  German.  The  choruses  and  orchestra 
were  as  effective  as  befbre,  under  the  energetic 
baton  of  lleh  Anscuutz,  but  scsnetimes  furious- 
ly nmsy. 

LucREziA  BoRQiA. — The  representation  of 
Friday  was,  as  a  whole,  above  the  average,  and 
by  no  means  one  of  the  very  best  we  can  remem- 
ber. Mme.  Gazzanioa  sranehow  did  not  quite 
reproduce  the  fine  impression  we  received  of  her 
a  few  years  unce.   She  labm^d  in  her  singing. 


and  her  impersonation  of  Luciezia  was  not  sus- 
tained throughout  to  that  dramatic  height  for 
which  she  sorely  has  the  gift  Yet  there  were  flash- 
es of  the  true  fire,  passages  that  were  marvelloosly 
well  done.  We  cannot  think  that  she  was  quite 
herself  that  night  Again  it  was  Miss  Fhillipps 
who  lent  most  charm  and  freshness  to  that  repe- 
tition <i£  a  well-worn  piece.  She  sang  and  looked 
wid  acted  MafTeo  Onnni  more  satisfactorily  to 
our  taste  than  any  of  her  predecessmv.  In  pcnnt 
of  voice  and  singing  only  Albonl  has  surpassed  it 
In  all  those  passages  where  her  voice  should  stand 
prominently  out  before  the  loud  orchestra  and 
chorus  in  the  first  act,  it  was  perfectly  effective. 
She  saqg  the  Bomansa  witii  just  the  right  kind  of 
warm,  rich,  rcKnantic  coloring;  and  her  "  Drink- 
ing Song  "  was  BO  perfect  as  to  be  like  a  new 
thing;  that  large,  flill  trill  of  hers  had  really  a 
luscious  quality  ;  she  was  compelled  twice  to  re- 
peat it  Chaste,  honest,  wholesrane,  genercHis 
singing,  we  call  that 

Mocb  was  expected  of  the  new  tenor,  Stef- 
TAin,  and  much,  if  not  all,  was  realised.  He  is 
a  tall,  broad-shouldered,  manly  looking  fellow ; 
acts  eame6tly,  although  a  little  awkwardly,  but 
not  extravagantly ;  and  has  a  voice  of  good  ring 
and  volume,  quite  musical  and  sweet  when  mode- 
rately employed,  but  of  a  splitting  qnaUty,  when 
forced  to  ftHtiseimo  in  high  notes ;  it  is  as  if  the 
tone  clove  the  air,  like  a  tough  resisting  medium, 
with  wedges.  He  reminds  you  somewhat  of 
Benedetti,  though  without  his  magnetic,  intellec- 
tual finrce.  He  nngs  well,  but  with  far  less 
smoothness.  Sweetness  and  fiuidi  than  Brignoli. 
In  Di  peseator,  and  in  the  TVio,  he  made  an  ex- 
cellent impresnon. 

Signor  Floren ZA  lacked  dignity  for  the  Duke. 
There  is  no  repose  about  him.  He  attitudinitea 
and  grimaces  fiercely.  His  baritone  u  ponderous 
and  powerful,  and  at  times  rich;  but  eertiun  bad 
tricks  in  its  delivery,  which  were  always  noticea- 
ble, seem  to  have  become  more  fully  pronounced, 
such  as  that  of  violently  jerking  out  the  sound, 
instead  of  letting  it  roll  forth  continuondy.  The 
parts  of  Gubetta  and  the  Duke's  spy  were  more 
than  respectably  fiUed  by  Signers  Ddeheuu. 
and  QuiNTO. 

La  Favorita,  which  was  ^wrformed  on  Mon- 
day, fell  very  far  short  of  the  mark  of  a  perfect  per- 
fonnance.  The  energetic  and  loud  beating  of 
Mr.  Anbchutz  in  the  beginning  gave  sure  ngos 
of  unsatisfactory  and  inadequate  rehearsal,  which 
were  entirely  fulfilled  by  the  performance.  The 
orchestra  was  uncertain  and  the  choruses  dr^;ged, 
and  the  principals  futed  to  enter  into  their  part 
with  the  necessary  fire.  Signor  Dubeedil  was 
entirely  incompetent  for  the  role  of  Balthazar, 
which  Marini,  Badiali,  and  others  have  made 
one  of  the  most  important  in  the  opera.  His 
voice,  though  correct  and  not  uoplcasing,  lacked 
the  m^estic  volume  which  the  dignity  of  the 
character  imperatively  demands.  Florknza, 
too,  appeared  to  less  advantage  as  the  King  than 
in  many  other  characters ;  bis  v<»ee  seemed  hard 
and  worn,  his  action  sometimes  bordered  on  the 
ludicrous,  and  was  surely  fat  from  indicating  the 
dignity  of  a  King  Don  Alfonso  of  Castille.  His 
nether  Kmbs  too  were  arranged  in  the  stripes  of 
our  country's  flag  (the  stars  left  out),  which  gava 
a  ringularly  odd  effect  to  his  "  make  up."  The 
ensemble  of  these  vmces  injured  the  concerted 
music,  and  till  the  last  act,  every  thing  fell  quite 
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flat  and  died  npon  tfae  ears  of  tbe  aadience,  Bare 
bere  and  there  an  aria  hy  Gazzaniga  and  Stef- 
&ni.  But  they  reserved  their  forces  for  this  last 
act,  whichjwas  so  admirablj''  sung  and  acted  as  to 
redeem  the  performance  frcnu  tbe  disgrace  of 
Uilure,  and  conclude  it  in  a  trinmphant  blaze  of 
glory.  The  apfdaiue  conferred,  and  joatly  too, 
upon  Steffaki's  Spirto  gentU,  and  on  the  daet 
which  ends  the  opera,  was  impetaous  and  tumul- 
tuons,  and  ve  must  confess  that  the  finale  baa 
rarely  or  never, -perhaps,  been  rendered  with 
more  spirit  and  splendid  effect.  Signer  StctTani 
has  that  rare  talent  in  a  tenor,  of  abandoning 
himself  to  his  part,  and  of  infimng  into  it  the  fire 
and  passion  which  the  part  of  the  prima  tenore 
always  requires  and  almost  never  receives.  His 
fine  personal  presence  and  comman£ng  figure 
«d  him  not  a  little  in  giving  due  effect  to  the 
parts  that  be  anomea.  Gazzaniga  wai  well 
mated  with  him  as  Leonora,  and  sang  throogbout 
the  opera  with  her  wonted  beauty  and  expresuon. 

Norma  was  the  piece  on  Tuesday  eveiung. 
We  were  not  present,  bat  can  well  credit  Uie  re- 
port of  Laborde's  unsnrpaasable  vocalizatira  in 
Ctutu  Diva  and  the  other  florid  melody,  and  of 
Ae  grandeur  of  the  Draid  High  Priest  of  Formes. 
Ghioki  is  sud  to  have  been  an  excellent  Adal- 
gisa,  and  Stkfpani  to  have  made  the  most  of 
the  **  ungracious  part  of  PoUio." 

Don  Giovahni.  —  Mozart'i  muster-piece  must 
have  one  night,  of  course,  in  every  opera  aeuon.  On 
Wednesday  evcndng  H  drew  a  large  and  eager  crowd. 
The  parfbnDUca  was  ladiflbrontas  a  whole,  exoelknt 
in  oertain  Aanret.  With  a  good  ordtestn,  and 
passable  ^nging,  the  mosle  itself  always  sarea  it,  fbr 
that,  indeed,  is  inexhaniitible  in  bean^  and  varied 
and  gnindear,  in  spite  of  imperfcetiona  in  detail,  the 
list  whereof  in  this  ease  mi|^t  antoU  as  long  as  Le. 
pcmUo's ;  instances  of  &lse  tnne  alone  were  mitU  < 
Ire.  The  Trio  of  maskers  was  sadly  marred  in  this 
respect,  as  were  other  parts,  by  the  inadequacy  of  the 
tenore,  Signer  Sbbiolia.  His  //  «m  iaoro  was  not 
edifying.  Alter  he&ring  Mario,  one  would  think  tbe 
part  (rf  poor  Ottavio  not  one  to  be  despised.  Much 
dqtends  on  it  in  tbe  first  scene,  with  Doona  Anna. 
There  was  d^ity  and  pstbos  in  Mile.  Poihsot's 
rendering  of  thai  character ;  the  dramatic  quality  oi 
her  TtAn  still  grows  npon  us;  her  tedtative  la  ex- 
proBsive,  and  in  &t  noUe  ontburst,  Or  ta  mti,  with  the 
preceding  narrative,  she  showed  tme  fire.  Met  sing- 
ing ii  ardatie,  and  her  eflbria  riways  eomnand  roqwct. 
lime.  Ghiohi  a4>peared  to  oaoommonly  good  adrui- 
tage  in  tbe  part  of  Elvira.  Her  rendering,  especially, 
of  the  long  recitative  and  aria,  i£i  tradi,  (one  of  the 
floett  pieces  in  the  music,  and  by  few  attempted  here), 
was  a  fine  success.  Mme.  Labokdb,  of  course,  sang 
Zeriina'a  melodies  with  a  grace  and  fineness  not  to  be 
Borpaased ;  bnt  there  was  a  lack  of  individual  fiavor 
and  decided  [nqnancy,  as  eompared.with  Bosio,  Son- 
tag,  Ficcolomini,  and  others,  and  her  acting  was  oo 
more  than  pret^. 

FLOKEHZA'a  voice  nng  effisctively  In  the  strong 
paita  of  tbe  Don's  music ;  bnt  lua  impersonation  waa 
oAeo  coarse  and  exaggerated.  Zioporello  waa  die 
man ;  — tbe  real  pera<Hi  of  tbe  play.  Herr  FoRxsa 
is  tbe  king  of  Leptwdlos.  MotbiBg  eoold  exceed  tbe 
peHbdioa  <i/t  hie  acting ;  while  Ae  music,  in  bis  rich, 
anctmns  tones,  waa  everywhere  the  nadve  and  spon- 
tmueona  language  of  tbe  part.  In  tfie  two  scenes  with 
the  smtne,  the  mixture  of  terror  with  the  buffoonery 
and  cunning  of  tbe  Spanish  servant's  nature  was  inim- 
itaUy  grotesque  and  true.  How  tbe  delicious  sum- 
mer  night's  music  of  tbe  cborchyard  scene  heightens 
die  effect  of  those  Bupematural  and  grotesque  elo 
■Mutt  1  —  The  part  of  Masetto  seemed  indifferently 


filled  at  short  nodee.  Tbe  hall-room  scene  vras  sptcu- 
did,  die  cuwd  on  tbe  stage  groat,  and  tbe  abort  out- 
burst of  Viva  la  I3)erta  —  \l  can  hard^  be  called  a 
chorus  —  was  so  sbirtUng  that  it  was  absmdly  lede- 
manded  ;  but  there  was  no  dancing,  no  three  orches- 
tras playing  the  dance  music,  and  the  whole  thing 
was  got  over  in  the  easieat  way.  The  scenic  effbct, 
however,  of  the  last  finale  was  a  great  improvement 
on  the  old  childish  plan  of  painted  flames  and  devils. 
An  imposing  scene  out  of  the  "  FauM  and  Margue- 
rite "  spectacle,  recently  produced  at  the  theatre,  rep- 
resenting Lucifer  in  lurid  light  npon  the  top  of  a 
vast  globe,  after  Martin's  illustrations  of  Milton,  was 
happily  snbstimted.  The  orchestra  did  well  their 
put,  and  theirs,  in  Don  Qiovatmi,  is  tbe  all-important 
part 


Nbw  Tobk,  Mat  9S.— On  Tuesday  we  had 
MaaoM  and  Thomas's  last  BlatinA,  tbe  series  not 
having  ended,  as  I  stated  a  fsw  weeks  ago,  with  the 
previoBs  concert.  The  programme  was  an  excellent 
one — Moaai^B  fireah,  quain^  childlike  Uttte  piano 
quartet  in  G  Minor,  a  Bondean  fbr  Yiolbi  and  Piano 
by  Schubert,  which,  irith  all  ita  beantiea,  had  tbe  very 
common  fault  of  its  composer,  of  excessive  length 
and  too  much  repetition,  and  one  of  Beethoven's 
latest  quartets,  No.  14,  which  was  played  for  the  first 
time  in  this  country.  This  latter  was  most  interest- 
ing —  full  of  exquisite  beanties,  but  with  a  morbid 
vein  running  throogb  it  that  spoke  too  well  the  un- 
happy state  of  mind  of  tbe  composer  daring  its  Crea- 
don. Sncb  a  work  can  be  neither  understood  nor 
thMonghly  apiMreciated  at  a  flrat  bearing.  I  envied 
a  friend  acetHopanying  me^  who  bad  liatenei  to  the 
practiaing  of  it  from  the  biciiaoing.  That  thia  prae- 
tiaing  had  been  thorough  and  arduous,  tbe  fine  ren- 
derii^  of  tbe  exceedingly  difBcolt  music  plainly 
riiowed. 

Besides  these  instrumental  pieces,  we  had  a  coople 
of  songs  by  a  young  dAiOante — a  member  of  a 
gifted  family.  Miss  WoLLaitHAtJPT.  This  young 
lady  —  and  very  young  she  seemed,  has  a  fine,  pure 
voice,  wliich,  in  the  upper  rc^fion,  is  also  very  pow- 
erfid.  She  was  evidently,  however,  exceedingly 
nervous,  and  probably  hardly  did  fnll  justice  to 
henclf.  She  sang  Mendelssohn's  ZuUika  with  much 
fceling,  and,  by  way  of  showing  variety  of  style,  a 
song  by  Bossini,  La  Siparamme.  She  evinced  proof 
of  good  truning,  but  is  hardly  yet  hr  enoogfa  ad- 
vanced, and  is  also  too  young  to  enter  tbe  lists  as  a 
public  singer.  A  fbw  yean  more  of  study,  both  bere 
and  in  Europe,  will  undoubtedly  place  her  high  in 
tin  ranks  of  die  profbssion. 

Tao  very  attractive  concerts  were  given  on  Thurs- 
day night ;  pity  that  separate  evenings  had  not  been 
chosen.  The  one  was  that  of  Mr.  ArroiiHAa,  with 
the  assistance  ot  Madame  Abei„  The  latter  played 
exquisitely  as  always,  the  first  movement  of  Beet- 
hoven's Sonata  Op.  fii  —  called  "L'  Aurore,"  a 
modem  trio  with  the  harp.  "  Les  Mancenilliers  "  of 
Gottscbalk,  Pmdent'a  "  Danse  dea  Fi£ea,"  and  in 
answer  to  an  encore  the  "  Lucia  "  of  die  latter  com- 
poser. Chickering's  pretty  little  hall  waa  dioronghly 
filled,  and  all  seemed  to  enjoy  the  mnaic.  At  tba 
aame  time,  Mr.  Mills  gave  hia  flnt  cooeert  at  ^- 
hlo'a.  Hia  own  dioice  of  piecea  waa  excdlent,  and 
calculated  to  abow  him  in  every  variety  of  style. 
First,  with  Messrs  Noll  and  BBROMAau,  he  gave 
us  a  Trip  of  Mendelssohn,  (I  forgat  the  opna  or  key) 
then,  alone,  Liszt's  arrangement  of  the  March  in 
TaMtMiaer,  the  A  minor  Etude  of  Tbalborg,  and 
Chopin's  Pdonaite  in  £  flat ;  and,  with  Mn.  Mills, 
Moscheles'  Hammage  4  Handd.  Mrs.  Mills,  of 
whose  powers  no  one  had  previously  been  aware, 
made  bw  debut  that  evening,  and  acquitted  herself 
most  creditably.   She  rendered  the  very  difScnlt 


Treble  <^  Moscheles*  Dno  with  a  fbree  and  pred^ 
which  took  every  one  by  surprise.  It  may  not  be 
out  of  place  here  to  mention  a  lat  of  romance  connec- 
ted with  tfiis  yonng  artist  couple,  iriudi  is  generally 
believed  anthende  aimmg  aa.  It  is  aaid  that  Mr. 
Milla  and  hia  wife  became  aequ^ted  at  Ae  oonaer- 
vatory  of  Leipzig,  and  soon  preferred  each  othera' 
company  to  the  rest  of  the  worid.  There  waa  a 
mamma  in  the  case,  who,  as  the  yonng  man  had  yet 
to  make  his  own  way  in  the  world,  waa  prudently 
averse  to  trusting  her  daughter  to  bis  care, 
and  to  cot  the  matter  short  at  once,  resolved  to 
put  the  sea  between  the  lovers,  and  remove  to 
America,  where  I  think  she  had  friends.  But  in  apita 
of  the  secrecy  in  which  this  plan  was  kept,  a  little 
bird  whi^ered  It  in  the  ears  of  tbe  lover,  and  be, 
thinking  tiM  "tunt  heart  never  won  fidr  lady  "  im- 
mediately ioA.  paaaaga  in  tfte  aame  veaael,  and  the 
reaalt  waa,  tiiat  the  yomg  people  mn  manied  aoon 
aftw  their  arrival  in  this  countiy.  I  hope  I  have  not 
been  too  personal  in  relating  this  story ;  It  is  gener- 
ally known  here,  and  my  main  object  in  giving  it  la 
to  refute  aome  reports  lose  creditable  to  Mr.  Milla 
that  are  said  to  be  current  in  your  city. 

The  remwning  performances  of  Thursday's  concert 
were  vocal,  and  were  very  nnattracdve  as  regards  the 
music,  and  not  much  less  so  in  performance.  Mr. 
SmraoH's  voice  is  sweet — too  sweet,  bnt  very  weak, 
and  hia  unging  lifbleas.  A  Mr.  Tbokab  sang  a  Ger- 
man ballad,  and  tbe  comic  basso  aria  from  Cienereii- 
iola,  bnt  as  he  enuudated  without  dM  least  dlstincniess, 
it  was  difficult  to  make  out  in  what  language  he  was 
singing,  though  it  finally  proved  to  he  English.  In 
aiuwer  to  an  encore,  tbe  man  had  tbe  andad^  m 
produce  a  ballad  witfi  ^vs  veawa  to  tbe  aame  tnw, 
the  words  of  whidi  (of  which  only  one  in  ton  oonid 
be  undetatopd)  vrere  meant  to  be  comic,  but  fUled 
utieriy  in  eflbct. 

Tbe  remaining  singer,  thon^  a  hidy,  I  have  left 
to  the  last,  as  being  the  best-  Miss  Braiicbrd's  fine, 
trno  voice  always  tells,  even  though  it  must  be  no- 
ticed with  regret,  that  she  does  not  progress.  Her 
Jioriture,  particularly  her  trill,  the  other  evening,  were 
beneath  criticism.  I  should  adrise  her  to  confine 
herself  to  slow  movements,  and  long  drawn  notes,  as 
the  want  of  fiexibility  in  her  voice  is  too  apparent  in 
more  rapid  movements.  Nor  is  her  dioioe  of  pieces 
generally  good.  A  song  by  WalUoe  and  a  "  Polka 
Sof^"  by  an  imknown,  "Imogeoe  Hait"  are  not 
very  attractive  or  interesting.  It  la  with  regret  that 
I  speak  so  plainly  of  this  Isdy,  who  has  always  been 
one  of  my  fiivorites,  and  who  is  a  paina-taking  uttident, 
bnt  I  would  warn  her,  while  there  is  yet  time,  against 
rotn^rading  instead  of  advancing. 

It  remains  to  speak  of  Mr.  Mills's  performances — 
what  more  can  I  say  than  that  they  were  excellent 
throughout  T  This  yonng  man  has'sncceeded  wnnder- 
fblly  in  the  short  time  that  has  passed  since  his  arriv- 
al, in  winning  the  public  favor  —  and  this  is  all  the 
more  satisfactory,  as  he  never  fbr  a  moment  resorts  to 
clap-tr^  attractions  or  bnmhng  ot  any  kind  — mod- 
est, nnassoming,  always  true  to  himself,  as  an  artist, 
(I  judge  only  from  his  appearance  in  public),  exceed- 
ingly versatile  in  hia  powers,  be  satisnes  the  listeners 
completely!  in  every  respect,  and  wins  the  admiration 

fdl,  bou  artists  and  audience.  His  choice  of  pieces, 
too,  is  excellent,  and,  though  his  repertoire  is  not  ye- 
very  large,  he  is  consUntly  adding  to  it.  May  be  re- 
alize all  the  promises  he  gives  1 

"  Trovator  *'  keeps  yon  an  fait  of  operatic  doings, 
o  I  will  only  mention  them  in  connection  with  as 
complaint  I  nave  to  meke  against  Strakosch.  Be 
bna  a  bad  way  at  imposing  upon  bis  aadience.  He 
advertises  MaiimSes  with  one  entire  open  and  one 
act.  or  the  like,  of  another.  When  tbe  time  cornea, 
however,  the  "entire  c^ien  "  is  mutilated  in  the  most 
absiu^  manner,  some  most  important  part  being  omit- 
ted, 08,  for  instance,  tbe  "  mud  scene  ''  in  Lucia,  or 
that  wiiole  part  of  La  Favorita  in  which  Fernando 
leama  Leoiwra's  position,  and  rqjecta  ber.  And  that 
this  is  not  done  to  save  time,  ia  proved  hr  the  length 
of  the  intenniaaiona,  whidi  would  be  suffloent  to  act 
the  omitted  part  twice  over.  It  is,  hi  plain  words, 
an  imposition.  — ' — 
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The  Pub  oormptmdenl  of  the  Pkayma  (New 

Orleam)  gires  tu  Au : 

We  hsTs  not  only  Hon*.  Herarbfer'i  new  opera,  bat  we 
hmre,  too,  Rossnira  onUU,  "Joaa  of  Arc."  Mme.  Alboiil 
Miif  It,  Roaalni  hlmaeir  aoeompanind  her!!  A  Tery  hImI 
compfttiy  wms  Invited  to  taw  It;  MDong  the  goeata  wore  Princ* 
PontBtomki,  the  Prefect  of  the  Sdno,  Baroo  do  Rothacblld  ftod 
wlfc,  M»a.  OrSla.  Modi.  Anbar,  Mons.  C•r■lI^  Hons.  Buln, 
Hona.  VlTler,  Mr  Lnmler,  Um  eelebnted  Impreeulo,  H'lle. 
Taglloul.  Hnie.Plaa^,uid  Bfn«.Femrla.  SoTsnl  of  Rowlni'a 
ware  Abaent  in  conaaqnenee  of  a  rinpiUr  colneldeim 
»•  told  70a  thftt  BomIdI  (bond  he  bad  auoh  troopa  of 
fHenda  hla  bonae  eonld  not  bold  ttaam  all,  and  b«  had  baen 
obUgad  to  dtaerlninat*  between  tbem  and  In  fcTor  of  tb«  Intl- 
nuta  flrlaDda  wltb  vbom  be  waa  petaonall;  Mqiiaintvd.  It 
happenad  thkt  the  fiiat  card  he  (aanad  ware  aa  Ibllowa  :  '*  Honi. 
and  Mna.  Boartol  beg  jon  to  ipervd  the  ewnlng  with  tbem  on 
Tridar,  theflrftof  Apilt."  Roarinl  Iiko  food  of  pnetleal  Jokea, 
a  good  aamj  rueata  looked  aa  tbe  Inrltatioii  aa  an  '-April 
Ibu,"  and  kept  a/t  booM.  Tha  eutela  la  taUj  aqnal  to  »aj 
thJog  Roarini  hM  written. 


LondOD* 

The  Philharmoiuc  Conccrta  have  commenced. 

The  first  prognunme  of  &e  seaaon  was  ae  follows  : 

Unfbala  In  ■  Bat,  Mo.  S.  Ha^da. 
Aria,  Hon  ao  donda  tIom  "— agnor  BalMO.  Moaart. 
New  Coneerto,  TkiUn  (MS.)— Herr  JoaeUn.  Joacblm. 
Bcona,  InfUfeo  Bfadame'Anna  Blab^  HradeUaobn. 
Orartor*,  "  Tba  Rnlar  of  tbe  ^rita."  Webar. 
BIoIddW  In  D.  Ho.  8.  Baethoraa. 
Duetto,  '<  Sa  la  Ttta,"  (8eBliaalds)-^lalaao  Aana 
BiAop  and  HgDor  Bolktd.  Boaalnl. 
Soio.  Tlolln— Herr  Joachim.  Baeh. 
Onrtnn,"ZanfaMline.  Uonrt. 
Oondvetor— Pnftaaer  Btamdala  Bennett,  Mna.  D. 

Hku  Joaorim'*  CoiTOKKTB.— Tbe  qoartet  con- 
carti  annoonced  by  Herr  Joseph  Joachim,  have  been 
looked  forward  to  amateors  of  classical  music  with 
the  otmost  iateiest.  The  later  qnartets  of  Beethoven 
are  too  seldom  heard — those  s^led  the  "Fosthnmotts" 
scaFBdjerer;  and  yet  thej  deservedly  rank  amonK 
die  noblest  prodactions  of  the  German  "  tone-poet." 
The  design  of  Herr  Joachim  is  to  include  as  man; 
of  these  as  possible  in  tbe  series  of  performances 
which  began  on  Wednesday  ni^ht  in  Willis's  Rooms, 
before  sncb  a  anion  of  connoisseurs  as  is  rarely  foond 
assemUed  at  a  mnsical  entertainment.  That  of  all 
living  Tiolinisti,  now  before  the  pnblie,  Heir  Joachim 
is  the  mo3t  accomplished — whetner  as  a  "  virtaoso," 
possessing  all  the  secrets  of  modem  mediamcal  dis- 
play, or  aa  a  master  of  the  great  and  lasting  school 
— is  indispntable  ;  and  that  his  reading  of  BeeHioven's 
most  profound  compositions  is  incomparable  most  be 
admitted  withont  a  dissentient  voice.  Tba  most  re- 
fined enjoyment  was,  therefore,  anticipated;  nor  was 
expectation  in  any  way  deceived.  Tbe  programme 
occBpies  so  small  a  ^aee  that  m  ue  able  to  make 
room  (or  it ; 


Quartet  in  V  minor.  Op.  96- 
Qnartat  la  B  flat,  Op.  127- 
ttwkrtstial.Op.  tf. 


Beetboran. 
BeaUioTen. 
Beetboiyn. 

Thns,  it  win  be  seen,  there  were  only  three  pieces  ; 
bat  three  pieces  of  sndi  tranBoendent  woitb,  execa- 
ted  in  a  manner  fully  to  justify  the  epithet  perfection, 
are  a  sufficient  tax  on  the  attention  of  all  who  set  a 
proper  estimate  on  the  value  of  music  of  the  very 
nignest  order — music  that  appeals  to  tbe  heart  and 
tiie  inlaUeet  jast  as  maeh  as  it  enchants  the  ear.  As* 
socloted  win  Herr  Joachim  were  Herr  Ries  (second 
violin),  Mr.  Webb  (viola),  and  Signor  Piatti  (violon- 
cello). Finer  qoartet  playing  was  never  listened  to. 
Not  merely  were  the  passages  given  with  faultless  ac- 
caracy,  the  melodious  phrases  delivered  with  a  senti- 
meat  that  left  nothing  aoexpressed ;  but  there  was — 
best  of  all — a  emnmon  syinpathy  among  the  foar 
players  which  showed  that  they  mmt  have  practised 
together  diligently,  with  an  artlsde  reeolntion  to  do 
honor  to  the  honored  composer,  whose  mttsic  it  was 
their  task  to  interpret.  Beethoven  was  king  of  the 
evening,  and — as  we  have  had  more  than  one  occa- 
sion remark,  after  heariiw  Herr  Joachim  in  music 
of  this  elevated  diaiactei>-it  was  not  until  dw  terml- 
natUni  of  the  peribrmance  that  the  aadimee  remem- 
bered the  bigti  merit  of  the  executant  to  whose  of- 
ftwts  they  were  indebted  for  such  unmingled  satisfac- 
tion and  delight,  and  expressed  thetr  souse  of  it  by 
enthusiastic  plaudits.  Herr  Joachim's  playing  is  as 
anobtmsive  as  it  is  remarkable  for  all  tbe  rarest  qual- 
ities of  execntancj.  He  calculates  upon  no  effects 
except  those  which  spring  from  a  strictly  legitimate 
fulfilment  of  the  composer's  design — never  thinking  to 
shine  on  bis  own  account,  bnt  anxious,  from  first  to 
last,  to  present  the  Uxt  in  iu  intmity.  The  art  of 
self-denial— which  be  owns  in  tHe  higlwst  perfection, 
and  by  which  alone  full  justice  can  be  done  to  the 
works  of  the  great  masters— is  one  of  Herrjoadiim's 
most  enviable  ocqairements ;  and  to  this  chiefly, 
audd  all  his  other  qualitiea,  he  is  iaddtted  for  the  lep- 


ntation  he  has  obtained  as  the  first  classical  violinist 
of  the  day. 

We  have  said  that  finer  quartet  playing  was  never 
listened  to,  and  we  may  add  that  never  was  fine 
playing  more  thoroughly  appreciated.  Such,  indeed, 
was  the  ealibre  of  the  execotion  that  tbe  vevy  long, 
elaborate,  and  almost  nniformly  serioas  quanet  in  E 
flat  became  qaite  as  clear  and  intelligible  to  the  audi- 
ence as  even  its  universally  popular  companion  in  F, 
the  first  of  the  set  dedicated  to  Count  Raeoomowsky. 
If  Herr  Joachim  goes  ,on,  the  so-called  "  postbn- 
mons"  quartets  (which  were  engraved  donng  the 
lifetime  of  tbe  composer,  and  corrected  by  his  own 
hand)  will  sow  cease  to  be  a  mystery. 

Sacred  HARiiniric  Socirtt. — Judas  Haccabcau, 
whidi  was  given  on  Wednesday  lost  by  the  Soerod 
Harmonic  Society,  seems  to  have  been  moat  aptly 
suited  for  the  present  time,  its  martial  character  an<l 
fine  qnrit-stirring  music  harmonising  well  wiUi  the 
warlike  events  now  impending.  The  entire  execu- 
tion was  highly  to  be  commended,  the  choruses  gen- 
erally telling  with  the  greatest  efT^.  We  would  es- 
pecially cite  "Fallen  is  the  foe,"  "We  never  will 
bow  down,"  and  the  final "  HaUelnUh,"  in  which  the 
breadth  and  grnndeur  of  Kuidel  aie  everywhere 
manifest,  and  which  seemed  to  inspire  the  "  700." 
Madame  Bnderdorefl^  who  sustained  the  principal 
st^^no  part,  produced  a  marked  sensation  in  the  air, 
"With  mighty  kings."  Mr.  Sims  Beeves'  execntion 
of  the  difiicnlt  and  trying  music  which  falls  to  the 
share  of  the  first  tenor,  was  b^ond  all  praise,  and  his 
declamation  die  eoal-Mining  ur,  "  Sonnd  an 
alarm,"  enough  to  rouse  the  enthusiasm  of  even  the 
roost  apadietic.  Setting  at  naoght  the  conventional 
r^nlation  forbidding  applause,  the  delisted  audi- 
ence buret  forth  unanimously,  and  would  not  be  re- 
pressed .  Signor  Belletti  gave  the  principal  bass  part 
with  all  the  care  and  finish  which  invorinDly  mark  the 
performances  of  this  thorough  artist.  Miss  Laura 
Baxter  and  Miss  Banks  (both,  we  believe,  d^buiantet 
at  the  Sacred  Harmonic)  although  at  first  apparently 
laboring  ander  dight  nervonsness,  sang  their  respec- 
tive parts  most  creditably ;  and  in  the  doet,  "O  lovely 
peace,"  called  forth  the  merited  approbation  oF  the 
andience.  Mr.  Montem  Smith  and  Mr.  Thomas, 
also,  were  highly  dBcient  uds  in  the  tenor  and  bass 
music  altotted  than.  The  next  oratorio  is  to  be  2»- 
ratt  M  Bggft. 

TBBLoin>OKPoLTnTXiriAN  Choir. — This  choir, 
oonsieting  of  abont  eighty  men's  voices,  under  the 
able  condnctorship  of  Mr.  W.  Bea,  gave  a  public 
concert  at  the  Hanover-sqnare  Booms  on  the  27th 
ult,  assisted  by  Miss  Kate  Morrison,  as  pianist,  pu- 
pil of  Professor  Stemdale  Bennett.  The  followii^ 
selection  was  provided : 

Part  sonc,  "  Coma,  bonntMnia  Uar  Spoflonh ;  Part  mmg, 
"  LOTdr  Niitbt "— Oiwaul;  Qiao,  King  CaoDte  "--Hacfcr- 
ren;  Part  Song,  "  Sarenada "— Mandelaaohn ;  Qlaa,  "Father 
of  Heroea"— Oalicott;  Part  Song.  "  Spring'*  Joamej  "—Uen.- 
delaaohn;  80I0,  planofbrte,  "  TarlaUona  Mrieoaea,"  Op.  64, 
Mlas  Kata  Uoriiaon — Handalaaohn;  hrt'aong,  ''The  Merrr 
Wanderar  "— Hendebtaohn ;  Part  aoog,  "  Natnre'i  Welcotne  " 
— W  Rca;  Part  song,  "Love  and  Wlna" — Vcndelnaohn; 
Part  BOBg,  "Haik  abovv  us"— Kvaatsir;  Part  song,  "Blue 
BaUs^-lnaivadbrir.Baaj  rhmk,"ToaU  70a  badlss"— 
Calleott. 

The  Polyhymnian  choir  was  established  abont  two 
jrears  ago  by  a  fW  gentlemen,  with  the  intention  of 
raising  a  body  of  amateurs  similar  to  die  Cologne 
Choral  Union.  All  the  members  appear  to  possess 
good  voices,  and  have  evidently  i>een  carefully 
tnuned  by  their  conductor. 

EaoLiSH  Glbr  and  Madrigal  Uirioif. — This 
company,  the  principals  of  which  include  Miss 
Banks,  Mrs.  Loekey,  Messrs.  Foster,  Lockey,  Mon- 
tem Smith,  Winn,  and  Thomas,  inangnrated  a  series 
of  fonr  mominir  concerts,  on  Monday  last,  at  Wil- 
lin's  Booms.  The  progremme  comprised,  among 
other  morceattx,  Beale's  glee,  "  60,  lovely  Bose " ; 
Spofforth's  glee,  "  Come,  bounteous  May " ;  and 
Linley's  ma&igal,  "  Let  me  careless."  If  any  fault 
conld  attach  to  the  selection,  it  would  bo  that  the  old 
composers,  whose  works  are  so  much  prised,  were 
nndnly  sacrificed  to  the  modeme,  the  names  of 
Messni.  R.  Bamett,  Qdleott,  Hornby,  Goss,  Hatton 
and  Bishop  figuring  conspicoonsly  among  the  dozen 
items  of  which  the  scheme  was  composed.  Mr.  J. 
L.  Hatton  presided  at  the  pianoforte,  when  his  ser- 
vices were  required,  and  acquitted  himself,  as  he  inva- 
riably does,  like  a  thoron^  master  of  the  keyboard. 

MosDAT  Popular  Cohcbrts. — The  programme 
of  the  concert  on  Monday  evening  week  wits  devoted 
exdnsively  to  English  composen.  The  instrumental 
selection  comprind  a  quintet  in  G  minor  by  Mr. 
Macfaiien,  sonata  in  A  miyor  (No.  2,  op.  3)  for  pia- 
noforte by  Rnto,  Mr.  Loder's  qnartet  in  I>  muor 
(No.  6),  and  ProfssBor  Stemdals  Bennett's  chamner 
trio  Id  a  migor. 


$ftml  %ntitn. 

DBBCBIPTITB  LIST  OW  TOM 

PwhlUhed  fer  O.  DltMB  ic  Cm, 

Hnsra  IT  HaiIm— Qoantltlaa  of  HusIb  ara  now  sont  by  mail, 
tbe  expanaa  bring  onlj  about  oiw  east  apiece,  while  the  ear* 
and  rapidity  of  trantiporbtion  ara  remarkable.  Thoaa  at  a 
great  dtotance  will  And  the  modeofconveTanca  not  only  a  con- 
nofanco.bnt  a  sating  (f  expanse  In  oUafntngssppUaa.  Books 
oSD  alao  beaentbj  mall, at  tbeiatoof  OM  eairt  perounaa. 
Thla  appUei  to  any  dlatanea  nndn  tbiM  IbeuMod  misa ;  bo- 
yond  that,  denbia  tha  above  lalaa. 


Vooal,  with  Piano  Aooompaaimmit. 
Evening  Hymn,    (Hymne  du  Soir.)  Three-part 
Chorus  for  female  voices,  with  French  and 
Engli^  text.  Concone.  30 

One  of  tta«  admlrabla  Collection  "laa  Hatmonl- 
eBBas,"  lAMi  an  baglualBg  lo  base  wfdatr  knowB  nd 
•o  geoamlly  appreetatod  on  aeeonnt  of  tbair  Intrinris 
baau^  and  tbair  osbMdmb  (e  ths  ekai  tMuhsrla  Ib- 
aMlssebooIa.  nay mp^jagraatwaDtlnearaasl- 
eal  Utenttara,  wU<A  has  kMg  bean  felt.  Ttala  aarlaa 
has  lately  been  tiaoaUted  Into  tho  Oontan  language 
for  the  aeeond  tlna,  wtakb  feet  (UaUhes  ample  proof 
ftM-  thatr  axoellaiiet. 

Spring  So^.  Mmne  Mm/.  SS 

Yes,  take  the  late  I   Seng.  Mary  AtAen,  25 

Away  with  care  and  sorrow.  Song.      "  2& 

Who  can  she  be  1   Soog.  ,  Weiber  Mi^piari.  SS 

Song  of  the  Skylark.  S.  Glovtr.  29 

Husksl  partlme  te  amalsw  slagM:  agraaabla 
laaledlsB.  saaUr  maslarad,  wadded  te  preMr  poatey. 
iMh  oTIha  afeovswoiddlM  avBlBBbla  aUUea  lea 
jaans  lady's  Mnsieal  lUlo. 

I^it  ye  bright  and  blo6ming  flowers.    (Solve  voi 
che  sperante).   Canaonetta  by    Scdvatar  Bom.  25 

'Tis  the  noonday.  (Star  vicino  al  bel  idol.)  "  S5 
Two  BOf*  of  (ho  qaaint,  but  beaatUki)  ditties  bjr 
Uds  dtaUai^slwd  oM  painter,  win  afpoor  to 
thm  mnafeal  cnaanlssims  Ilka  soma  pfaafcas  stem  ftnad 
ft«mthadnst«raim:  eiHUlBgaadln^htjaeir  Va> 
tma  bad  bat  Jort  awatid  U. 

SpiaaiDg  wbcd  Roftdo.  Vsoai  Elotow's 

Tbe  bewiloblDg  melody,  wbleh  la  glfaa  to  Lady 
Owriat  in  Uw  Open,  lo  tba  buMlag  aoMoifaalmat 
«f  tha  rtasls.  It  bars  appsan  as  a  aong  atiy,  tba 
ether  tbna  porta  hi  tba  (oartat  balng  MBsntialljr  sab- 
ordlnala  and  Bioely  areampsaylBg  tha  sopiaaa.  Aa 
a  charming  eonewt  SMd  tba  ptaee  Is  parUralHlr  lee- 


Znatrnmental  Xiuio. 
Beauties  of  II  Trovatore.  Charlei  Gnbe.  50 

A  potpounf  ftoB  Oroba'a  pan  Is  eertahtly  amnathlng 
•xttaocdiwr,  and  BSj  bo  tailed  an  "•rcat."  Of 
oouna  H  oartalaa  all  Oh  pi«I^Blialaaa*«»o«eap- 
ttoaaMe,  dssMi^,  bnt  wi  thai  aaay  awsnwiwit,  wfakfa 
win  drHgbl  eveirbodr  aadastoalsb  BOt »  flrv. 

Traviata.    (Blnstrations  operatiqaes.  C.  fhidel.  35 
Adapted  tcbetfnaen.  bsy  to  plar  and  sweat  to  hear. 
Frikell  Galop.  MUat.  25 

Gondolier's  March.  G.  W.  ShvUm.  SS 

Gwettf  de  ooenr  (IfoiMBslast)  Galop. 

F.  B.  ffdMmtdler.  25 


W.  II.  J.  Gmkam.  95 
J.  Dayton.  25 


Fnr  JoUet  Galop. 

Coral  Waltz. 

Piatty  DaiiM  mnafe  Ity  good  anthon,  aomo  of  than 
long  ilncoaatablUhod  In  thafcvoror  th*  pnblie,oth> 
an  iMW  osplmts,  irtto  daiBrve  to  ba  ta«id. 

dooka. 

IlTrovatorr.  (The  Troubadour).  Composed 
by  Verdi.   Containing  the  Italian  text,  with  an 
English  Tnnslation,  by  Theodore  T.  Barker, 
and  tho  Music  of  the  Principal  Airs.  85 
Thk  U  Oia  dist  of  «  ntaoa     Oo.'a  Standaid  Opwa 
Ubiatto,"— aDowaailas,wfakhwiUlaclBdo  botwaau 
ftrty  and  Uty  opsfas,  and  pim  veij  daafaaUB  Band- 
bo«As  fu  opara  goats,  with  comet  veiaiaBs,  boOi  la 
ItsUsaaadl^^lahtOf  tha  Isxt.  thof  an  Issnod  tai 
a  aaat  sad  attnctirc  styte  aad  mast  MBmaad  a  vwr 
large  aala. 


uigitizea  oy 


BOSTON,  SATUBDAT,  MAT  28,  1869. 


NO  VELLO'S 

   •   

7TEHABY  EDITIOHS  OF  TBE 

ORATORIOS. 


ORieiNAi  COITION, 

PllM  n  CMli. 


HAYDITS  CRKATIOir, 

PriN  Tiawti. 
BoaBlC-K;  AU  the  CbonuM  (fa  Smh^)  M  onti. 


MnWMibB*!  St.  PmiL 


P^«r,  TSeanta;  bound,  1.8B 


-V"— "t-  r* —  CWBldfBMtorawdMlgnrfk. 

XT  .   B  . 

Tkblitt*  OHIiT  OHBAP  aDITXOH  aT  tba  Onto- 
ito*  Brer  Xdttod  hj  Vlnoent  HoreUo,  any 
BMst  to  tha  tmtmj  being  mUmIj  vnfcondMl;  to  his  eu*- 
flil  Ifcli  rillli  will  mo  mnllMHII  yiiitlj 


no 


1  CIlnioB         Aitor  Pltm,  V.  T. 


AMERICAN  SCHOOL  IXSTITDTE. 

AnucnCAL  AOrarCT  te  nmlylBc  Seboolj,  Aeadnikt, 
•ad  OolkiM  with 

Competent  Teachers  and  Frpfesson, 

ftr  ny  ihHMtowat  of  Utontm,  SeiMm  u>d  Art.  ButlM- 
lar  stiMltoB  p«td  to  tba  depwtMDt  of  llwk. 

Am  tba  pcopctoton  of  tbla  iMHtata  an  eoaMaatlj  aafHiid 
ta  aSHlyliv  Tnehan,  aad  ft—  ttahf  aoBnattloaa  with  Maay 
«f  tba  prinetpal  Colkiwi,  Scboida,  fc«.;  froa  thair  axlawM 
yawBB^t  aeqnalatanea,  Ihtj  ara  abia  to  aann  Pfloelpali,  aad 
ocban.  that  anlubto  Taaeben  eu  mdU j  ba  obtained  thrauh 
tbcto  aabrti.  Applkatknu  durald  itoto  tM  larttenlBn.  Wa 
Mi^to— Dr.  LmmII  Haaon,  Pnf.  Om*.  f.  Boot,  NawTart  I 
Karal^  Anhawt  CoUaf*.  tUm. :  Haaon  Bratban,  Wm.  D.  C. 
Tan  Notinaa,  etc.,  Naw  TtrtL :  Dr.  WUltav  Car(li,UMaStoaa 
Hrtoca,  S.C.;  Hoo.  Mb  0.  Ural,  WaddOftM,  D.  C.f  Hon. 
Albart  PUu.  utUa  iMk,  Aik. ;  Jobtt  S.  iMda,  liq.,  QiliMy, 
HI.,  ate. 

T»SchooU«ltUnS(K>id)aaof  oar  oScm  In  Vtm  Toifc  and 
PhllMlalphte,  waeaa  oOvadTautacMttr  obtaintofpapUf.  We 
ar«  iToaMnff  maay  caDa  bom  panoti  and  gnajiHana  far  rtrcn- 
lan  and  tDtonnation 

Wa  alao  sappi/  Boolu.  OlobM,  Chart!,  (m  an  pabUihen  of 
\*u  PbUoaaphleal  Gbarta,)  Appantoa.  raniUan,  ato. 
Mm  of  MaalB  aad  rnMbmntad. 


BMITH,  WOODXAB'  ft  OO. 
8M  Braadway,  Haw  Tatk. 
«a  »  TtalkdalvhlaBMi^6a6ChMlB«ISttaat. 


Ckmtizieiital  Harmony. 

A  llaar  aad  Talwbla  C«»aeU»D  of  ADrtant  Hnate,  laltabh 
fcr  ••Oid  rolka'  Coaecrta "  and  Sodal  Clrdea,  coutainluf 
majr  rare  piecta  Dot  to  ba  found  In  anr  otbar  work,  to  whieh 
are  added  MTenI  popatar  Patriotic  aad  Homa  Boaff.  76  eta. 
PabUahod  by  QliTcr  Ditoon  A  Qo.,  Borton. 

Sombeii[*8  ViolonooUo  8olux>L 

OaatoWas  Thaorati*!  and  Pnetkial  Inatraelkwa  fcr  tha 
TMoMaUa.  with  maatndODa.  Erteo.  Conplote, 
AhsUpd  MiUoa,  wtth  a  anbaa  of  foorito  Halodiaa,  $1^ 
PnblMtad  by  OUrwr  Dttoon  ft  Oa.,  Bortwu 

TTohman'B  Fraotioal  Course  of  Hnaio. 

Vor  Tarlaaa  Oradaa  of  TnHSoa.  Fart  1,  Ibr  Toanfeat 

gatt  a,  fc»  tba  MMdla  O   Part8,JbrtheUH»ar, 

aad  Fart  4,  for  tba  EUghcat.  Tranilated  ftoai  tba  Qarnwn. 
Fclea  of  aMh,  Ifi  eU.  Tba  attantioo  ct  School  CommUtaaa  if 
•apadallT  caUad  to  tUi  aaetflant  padaatad  8Mlaa  af  htftrae- 
Uao  la  Total  Ha^. 

TnbUalwd  by  OUT«r  Ditaoa  *  Oo.,  Bortea. 


WILL  mm  BE  puBLisnm 

RICHARDSON'S 
NEW  PIANO  METHOD 

V IV  P  A  R  A  It  Ii  E  Ii  E  D 

AS 

A  Ueihod  of  Easy  In&tnictioB 

FOR  IHB 

Ae^airement  of  a  Thorooj^  Xnnrledge 
OF  PIANO-FOBTE  PLATING! 

ADAPCTS  TO  AIA  OBJJDaS  OV  TDmOV, 


BvdiawiiU  StodiM  of  tiw  Tom^rert  Boholar 
StodiM  ud  EKeroiMf  of  AdTSnoed  Fnpili  I 

OoatUalaC,  laalbata^  Huiiar,  * 

All  the  Valuable  ftatnree  of  (he  Anttuir*!  pr^ 
Tlons  Wcrk,  with  nieh  Addtttoae,  Bevtaloiu, 
•nd  IbipToreinante,  m  Xzp«rieiioe  in  tti  uae 
hu  eaueeted. 

TMdwnaad  Beholanean  erder  Ihk  work  with  p«t*et  itti- 
Mtj  npoa  Ito  maatfaic  ttaab-  fidlaat  aipeatattoM,  aad  lMii«, 
la  araqr  partlenlar,  all  ttat  la  repiaaentad  to  ba. 

Profcaaoii  of  Un^  Aad  otbar  Qtmpatoat  Jndfaa,  wbo  hara 
aaaM  tba  MaaaBeripta»Pioof*aati,anitodlaattMtli^to!ta 
SnpariOT  Ifotti,  tba  Farftet  UnililliTn  rflti  fiaaniw.  m  ITii 
OoBinbaariBa  or  an,  and  to  Ua 

Vssf  New  and  AttnctiTe  Features ! 


Of  tho  UtBUMt  ImpoirtuiM  to  Pnpili, 

who  would 

Learn  Qwc%  —  XJndtnUmd  OmeU^I 

Aad 

Become  Mapid.  and  Finished  Playerf. 

RI€HABDS0N1»  ]VEW  METHOD 

IB  KAPIDLT  APPBOACBOfa  COaFLBTIOB,  ABB 
WILL  800IT  BB  IMDBD  IK  A  8TTLB 
OOIOIBBBITBAn  WITH  ITl 

MASKED  SUPERIOBITT 

Two  Xditlons  will  be  PubUahed,  one  adopUnc 

Amerloeii,  the  other  Iteelxn  nncerlns, 

Whaa  tba  work  k  ordarod,  If  no  praAranea  la  Mgaatod,  tba 
atttlOB  wUb  ABMrinn  ancaring  wUl  haaaat. 

PRICE  *8.00. 
Orders  now  laerfTCd  will  ba  anawerad  with  aarijr  coplaa  aa  aaon 
aalaaned. 

Pabliahed  by  OUrer  Diteom  ft  Oo^  Boeton. 


Study  with  Amuaement. 

AMriaaof  LMonafor  tha  Piano,  raadarioc  tba  flagwa  lada- 
pandant  of  aack  other,  both  haada  aTaa,  and  tha  touch  dli- 
Uaet.  Wallaaltadto  aauOlbaada.  Bj  f.  PatMSliaa.  VIM. 
Publlihed  by  OMTog  Bitetm  ft  Oo.,  Boafam. 


Oramer'B  Celebrated  Piano  Studies. 

Bavlaad  hy  Jcuin  Kiioaa,  with  Haw  Plnfaring  and  Bxplana- 
\orj  Notaa.   In  2  Pacta,  aaeb  $2.   Oomplato,  $8,60. 
Fnbliahed  by  OUrer  Diteon  ft  Co.,  Bceton. 


Flaidy'fl  Teoimiool  Piano-Forte  Studies. 

CoatalaiDff  nneh  nlaaUa  Intonatloa,  not  aaaaUr  toaad 
lalariallrthodBariaBtniadoe.  VraaithaOafmaB.  PitootS^. 
Pttbllahed  by  OUtof  Dtteon  ft  Oo^  Boeton. 


Hosoheles'  Piano-Forte  Studies. 

VWthafartbwpeT*eUnK<rfAd*aaoadnBaMB.  Ooupria- 
1^  phoM  to  tha  irfSiam  t  Major  and  Minor  Kaya.  with  Flniap- 
log  and  XzplaaatorT  fiaaiarki  on  tba  manner  of  partbrmW 
aoA.  InSBooka.  Sook  1, fS^BO ;  Book X, 92,0& 

Published  by  OIlTer  Diteon  ft  Co.,  Boeton. 


The  Amateur  Organist. 

A  Colleetlcnt  of  Openinf  and  CIooIiik  Volnntaiica,  ftam  tba 
worka  of  tho  boat  Oompoaara,  praparad  with  apedal  rabranca  to 
tha  eania  of  bailaaara,  and  fenulas  an  aieoUeal  ooviae  of 
stadjr  te  tha  (SpuBWlUodaoB.  B/JohaBaadaL  SMO. 
PnbUahed  by  OUrer  Mteon  ft  C&.  Boeton. 


"THE  HOME  MELODIST^ 

OREATIiT  EMIiARGED 

BT  TUB  AimmoK  or 
KSW  AJTD  POFTTZtAB  XaiiODIBS, 
NOW  OOHTAUn  VXiRLT 

One  Hundred  Favorite  Songs! 

aa  A 

HANDBOOK  OF  MUSICAL  OEMS. 
KneedUvly  Cenrenlet  la  Wee, 
n'eat  and  AttraoUTa  In  S^lo, 

At  a  Frioe  witUn  tha  Usui  of  All, 


UHIVMBaAZiLY  OOIDCASDB  irHQVAIiL 

TIIIB  FBAISB. 
For  the  very  SmcM  Sum  of  Tv>entt^five  CenU! 
WILL  n  bbut  bt  mail,  wtthottt  aht  rauai 

KXFKM8X  TO  THB  PCRCHABBa. 

XUaUnl4aaTalaM,eOBtatotBC  tba  MIewtog  Cbotea  PtaaM, 
WUdi,  la  aqr  Mbar  Ibm, 

Would  Ooat  Twloe  as  Xany  SoUaral 

CORTKItTe  : 

Ah,IbavaS^.  Ab!  abalaKIt^  TyiralL 

taoito-4«Mr.  (1koTatMa.)Laat  Boatbc.  (Scbnbark) 
AmdeUark.  UllrDala. 
Anak  lUa.  UMa  wUto  eottafo. 

AafrtDfUgbt.  (leVhTCrlto.)LotMatanTboan. 


Ba  Uod  to  tba  hmd  oaaa. 
Below,  abovo. 
BIBM,  Bono,  Ball,  (Booad.) 
Btaaebe  Alpoa. 
BobUaaroaad. 
BonahPaadaa. 
Cbaar !  bm,  ebaac. 
CUId'BwMu 
CooM  laadknda,  flU  joar. 
Bariinc  Nallj  OiBj. 


Lata  k  oar  dai 


Hothar'amw. 
Ht  aonl  b  dark. 
U7  laat  diar. 
H;  pretty  Jaaa. 
Near  tbe  bioken  rtyto. 
Nrllj  Oray. 

Wot  for  gold  w  piacloaa  atoaaa. 
Ob !  wUmr  what  thon  M»t. 

  Oarflaclalfaera. 

Daaiaat  apot  of  aanb  to  a>o  b.  0  anmaier  night  fDoa  Faaq.) 


DvTOtlon. 
PothajriaaMoalbwa. 
Brto  la  oar  baaw. 
Bvereftbea. 
Feaiale  anettoaatr. 
Tloatlncontbawlad 
Oantle  Haltta. 
Oentlfl  Nettie  Moora. 
QoldenhO. 
OioTa  of  Boaapaito. 
GiaadBotbor'a  laaeoa. 
Haaito  aad  boMa. 


Oar  own  awaat  Ibooghta. 
Over  tbe  HBiner  laa.  (Blca> 

letto.) 

Prlaon  book.  (Tnmtoio.) 
Beat,  troubled  heart.  (Pcatal.) 
Round,  for  thno  rokea. 
Seanaa  that  arebrigUaat.  (Ma. 

rilana.) 
Sballt  of  oeaaa. 
Speak  Kentl;. 
BtrlketbeHgbtnUar. 
8«1taer'8  Ikiawdl. 


Hara'a  a  baaltb  to  ttaa,  TUe  The  bUnd  ArV 

Moon.  Tba  Mooaa la  on  the  lya. 

HMrt  bmd  dm.    (Bobo- Tha awaaade.  (Behnbatt.) 


Bonaapto. 
Howaofeir.  tHaftta.) 
I  waadered  by  tbe  brooUda. 
1  wandend  by  the  eaa-beat 


Then  yoall  reaiemberme.  {Bo- 
hemian Qlri.) 
Thou  beat  laaniad  to  lore. 
Twaa  off  the  bine  UanailaL 
Valley  ofCbaaonnl. 


I'd  oCfer  ttwa  IhU  hand  ofBalne.VUiklna  and  hU  Dinah. 


iniMWiwtbaa.  (Lada.) 
Induv  ywyx. 
Vwi  leaving  thee  to  aonaw. 
Jaatla'a  an  tba  atorav  aaa. 

JanaOVallay. 
Johnny  8aaaa. 
JtMniU. 


When  tha  iwallowa  boneward. 
Where  are  the  IMeada  of  xaj. 
Widow  Maebiae. 
WltlM  oa  tha  tek  talaa  aaa. 
Work !  worit. 

Taa,  Aadhla^ort.  (Mai.) 

Tonng  recnrlt. 


Tot  Bale  by  tha  Pnbliaben,  and  by  all  Made  Daaks  aad  Book- 
•eUeia  tbioi«boat  tba  United  ttaUa  aad  CaiMda. 

Mao,  nieftiwily  Booad  to  KaaUn,  Halmwal. 

TWBNTT-FITB  CHim. 

Published  by  OldVBB  DITSOH  ft  CX>. 

877  WaaUaglan  Stnak 


HARPS! 
J.  F.  BBOWNE, 

Itoaaftatanr,  bags  to  lutoai  Ua  fHaadaaad  ttapMMau 
thathebaa  BBMOVBD  Ua 

SABF  WABXBOOKB 

TO  709  BROADWAY,  N.  YORK. 

Batwaan  «h  St.  and  Wa*ii«lM  Plaao,  near  tha  B.  T.  Holol. 
aadaoUelMaeoatfatBBtloaar  tboUbanl  patraaaie  ha  baaia- 
edvad  durlag  tab  Mtoblidunaat  In  NowTorit,  fai  ISO. 

Pricaa,  Bad  deaarlpUona  forwarded  by  mall. 

Strtttp  of  the  boat  qnallty,  and  eruy  reqaMto  for  tha  Eaip. 

J.  P.  Browne  would  call  attention  to  bft  taiga  andcbolca 
aollactkiD  of  HAKP  UDBIC,  both  fordgn  aad  own  pubU- 
oattoaa.  Jaat  PabUahad,  "40  Stadiaa"  U  tour  Noaibara, 
teBtog,  Witt  ttM  "  riBST  SIX  WBWa,"  *  aa^latogaaaial 
ooaiaaoriaetreattoatetboHaip.  On 


Digitized  by 


Googl^ 


Valuable  Acquisition  to  the  Musical  Library  of  the  Catholic  Church, 


AN  IMPOETAOT  AUXILIARY  TO  CHURCH,  FAMILY,  AND  PRIVATE  DEVOTION. 


THE 


MEMORARE: 

A  COLLECTION  OF  CATHOLIC  UUSIC,  COXTAINING  flIX  MASSES,  A  SHORT  REQUIEU  MASS,  TB8PERS,  AITO  A  TARIETT  OP  laSOELLAKEOUB 
PIECES,  SUITABLE  FOB  HORNINO  SERVICE,  AND  FOB  FAUILT  OB  PBITATB  DEVOTION,  WITH  AGGOHPANIUENTS  FOB  OBOAN  OB 
PIANO  FOBTE.    BT  ANTHONT  WEBNEB,  ORGANIST  AND  DIRECTOR  OP  THE  OHOIB  OF  THE  CATHEDRAL  OF  THE  HOLT  CB088,  BOSTON. 

BECOHKEVDATIOK.  BY  THE  BISEOF  OF  BOSTOV. 
AAweinlUeziiiiiiutlont  weglTewpilnsapproTftltotlM  pubUoatttaLcf  anrrbocdc  of  OaUioUo  Bwred  Mmla,  enttttod"*'  Tlw  Mwaowga,"  oom- 
pil»d  and.  In  pit,  oompoaed  by  Profc  Anthonjr  WcmT,  th«  OrganM  and  Diygtog  In  the  dholrof  our  Ctathadnlof  thaBdrOkan,  wdpnuiihadbr 
OUtw  IMtMn  A  Co.,  f)f  Boatou.  TheJndloloiisMlMttoa  ftf  plsoe%th^THtotr*  «Bd  tlupiiTalrre^  donbtnot, 
saffleientlr  oommend  the  work  to  ttu  pnbUo.  t  JOHS  BSRNABJ),  Biihop  of  Boitoa. 


EDITOBIAL  OPINION  OF  "  THE  METROPOUTAN.** 

"  ThepiecM  an  selected  from  the  best  composers,  ami  combine  die  qnalitiea  of  great  briUiancj,  power,  beaatf  and  ham»Hi>r-  Th«  names  of  TVItxka,  Est,  9.  X 
Sdimidt,  Caerobini,  Falestrina,  Stoeclin,  and  others  eqaaUy  celebrated,  are  enoug'h  to  give  asenraace  ot  the  excelleooe  of  the  mtuic.  Prof,  Werner  himself  stands  saoond 
to  none  in  the  country  as  an  accomplished  musician  and  choral  director.  There  are  six  Maasee,  besides  a  mass  of  Requiem,  and  a  large  number  of  miscellaneotis 
pieces,  nearly  all  of  which  are  arranged  for  fonr  Toicos,  yet  in  such  a  manner  that  some  of  them  may  be  song  as  dnets  or  trios.  Mmiy  of  the  Tety  bnt  of  these 
compositions  are,  ia  all  their  magnifioent  harmonr,  so  simple,  that  th^  may  be  easily  learned  by  any  choir,  where  Ae  least  musical  knowledge  or  taste  exists.  The 
entire  arranperaeot  is  exedtent  and  exhiluts  the  hand  of  a  master.  On  the  whole,  a  more  noble  or  nseftil  collection  of  Catholic  nmslc  has  not,  to  oar  knowledge, 
ever  been  pabliriied ;  while  at  the  lame  time  it  is  the  chewest  woik  of  the  kind  that  has  yet  been  issued  from  the  American  press.  The  fiut  that  it  is  jwblidied 
with  the  sanction  and  special  recommendation  of  the  Right  Ber.  3.  B.  Eitzpatiidt,  Bishop  of  Boston,  ia  sufficient  of  itsctf  to  estabHsh  ha  claims  to  nipenor  merit  ■ 
sinoe  the  distinguished  prelate  is  known  to  poBseiB  an  intimaia  acqoaintauoe  widi "  me  art  tUTiiw."  We  dtenfius  heartUy  xMomnicDd  it  to  dagymen  and  leaderi  of 


<  distinguished  prelate 
choin  throoghoot  the  ooontry.' 


EXTRACTS  PBOH  THE  AITTHOB'S  FBEFACE. 


In  oOMnii  tbli  Dew  Hnrio  Book— Tha  Mmnomre— to  the  CkthoUei  ot  Uilt  eoanbrr,  Ow 
kQthor  thaln  dMlioiu  of  nuking  « fbw  Introductoq-  nmuka,  In  onfar  to  itata  lilf  IntanOooi  In 
Cornell ng  It. 

TlMM  ill  mnch  ^Ocnltr  In  procnrlnK  nlUblo  nnxle  Ibr  tlw  CftthoBo  Church  la  thii  eowt- 
tr;.  The  grmt  mftet  worici  of  H»jdD,  HoBui,  HumnMi,  Bwthovon  utd  Cbwublnl,  mod 
nwnr  of  the  aubllnM  compoaltloni  of  PttlMtrink,  Kod  othenoT  bU  Mhool,  eu  batbtdiwd:  tmt 
mwt  of  tbeM  am  tmt  dlffleuU,  ftnd,  Kenmlly,  too  long  (br  onUnivT  occaalotw.  Thwe  la,  ia 
Europe.  *ii  ftbundaoM  of  good  moale  which  Ik  neither  too  lone  nor  toodlfllealt,  but  thia  eaonot 
ejrflr  be  found  in  Ameriek  In  mo«t  of  the  hnported  CathMlo  marie,  tb»  BopnuM,  Alto  mi 
Tenor  parta  M  In  tb«  G  elef.  and  u  ftw  alngen  In  thia  counter  •»  aooBSlOBid  t»  mat  In  *^ 
clef,  thcM  compoeltJOBB  are  CMnpentlrelj  nnnT^lable. 

If  abort  TIliiMiia  be  obtained  from  the  old  librarlee,  man^  of  them  do  not  eonteln  nil  of  the 
niorlft,  or  Crodo,  h  moat  of  them  were  coropOKd  for  minor  fc*tlTBla,  or  auch  oeeujona.  when, 
tortheaekeof  bi«Tltj,apwtartbeMnteiMeaw«»oniHtedbytlMcomMMia.  Honorer,  ft  Utko 
portion  of  thia  marie  waa  orWnallr  written  witli  otchMtcal  Meompainment.  To  obMa  other 
pleres.  aneh  M  are  taltable  for  Um  Graduale,  the  OOertorj,  or  fbr  the  Hjtaa  beteo  gwrnoa,  A«. 
■enma  tofa«rilU  mom  dUBeolb 

la  tlw  mnrieal  Uteaiy  of  tbs HoIt Cimb, «b htfa  akigs  eoUactlim  of  nqr  good  ssnrie. 


faKlndliis  tbo  MaiiM  of  Hardn,  Beethoren  and  othcra.  Uach  of  it  existed  ontll  DOW  only  Ia 
munscript  ;  bat  hj  the  kind  pennMon  of  the  Right  B«t.  Blahop  of  Boston,  I  waa  ftnutM 
to  Mloet  nioh  medmena  <tf  Chnrob  Uurie  m  appaand  to  me  aaltablo  for  thia  book. 

A  dlatlngnfahlDg  ftatare  of  thia  book  ia.  that  all  the  mnaio,  a  rvj  inr  pi«o«  exeeptad,H 
new,  baving  ncrer  been  pabiWtod  before  In  Ihia  countrr.  New  mnrie  ta  wanted  in  a  new  banlt 
Ibr  OatboUe  cholra— not  anoh  aa  baa  beeaibr  yean  fcmlliar  Id  OaUudle  ri^era.  It  will  not  dla- 
plaaae  than  to  find,  that,  in  hnvlng  mj  book,  tbej  haT«  not  bongbt  aa  old  book  nnder  a  a«w 
name.    Hence,  the  reader  will  find  no  Qrenrian  mnrie  la  tta  MMMcoto.  Hot  that  I  jiM  to 

anr  one  In  Ion  for  tho  aabHoM  chant  In  mteh  thaOhonh  of  Ood  faaa  1  iImsiiI  tm  mfa.  Is 

rItc  ttttacanee  to  ber  prajer ;  bat  It  la  well  known  that  ritofaa  an  ««U  anpptttd  witb  boobs  coa- 
talnlng  Gregorian  ohanta,  auflelent  to  uoet  their  wanti  for  nan  to  con^ 

The  IDseellaneonB  Pioeea  foUowtng  the  Hanaa  wfll,  I  tonat,  be  fooad  aSMBtsUa.  It  wia 
more  dUBeult  to  eoUect  theaa  than  vnn  the  Tlfaaiaa 

To  brlna;  variety  Into  the  Brralng  aerrfee,  mnrieal  »  ftgarad  Temm  an  tmtg  In  AnOM, 
asd-I  introdoced  then  Into  the  aeniM  of  the  Catbadial  fa  BcMon,  amral  yean  ago,  wKh  mm 
aaoeea*.  Tber  »dd  greatly  to  the  aolannl^  of  the  serrloa  on  birtx  ftatlTalf,  and  aa  Ikw  «r  tbaa 
afekao<maadaBidimABMriBa,Ithongbl  U  would  bawril  to  bave  mm  bH  cTtbcn  iaUik 
book. 


ASPBROES  MK 
ATS  VBRCM 
ATI  MAKIA 


"  ,  (Soprano  S<do) 

ATB  KARIS  STXLLA  . 
ALMA 

AVB  RKOINA,  (Soprano  and  Alto) 
BGVEDICITE.  (Two  Tenor*  and  BaM  . 
HABC  DIBS;  O  8Al.DTAKI8,|BopnnttAU»). 
MA8S(HI33A  BRETU)  .... 
MASS  IN  B  FLAT  

"      C     .      .  .      ,      .  . 

"     D  Zwlng. 

"      B  RAT         ....  IMnob  Z.  BebnridL 

"ft    .....     .    ChaikaB.  Wlb*a 


A.  Womer. 
W.  A  Uowrt. 
HenfT,  Count  of  Bonbellei. 

J.  N.  WHtMaKk. 
A.  Winrner. 
Cberubiol. 
.     3.  B.  V. 

Broer. 
A-  Werner. 
Boyne. 
K^. 
Paleatrina. 
H.BtoaeUn. 
A.  Werner. 
ZwIi 


CONTENTS. 

HEHORAKB  ....  Hentr,  Count  of  BombeUea. 
0,  SALOTABIS,  Donanaan. 

"  (Soprano,  Xanor  and  Bhs)  A.  Waraar. 

■<  (Two  Bopranoa  atf  Alto)  TadoUnl. 

"  (Two  Tenoffl  and  BUOl   .  Jaoqnln. 

O.  OTTB  lAB  UNTO  MB  Nenkmun. 

0,aPO!(8BMI,(aopntaDaadSaw)r,)  . 

0,  SAXCnaSIHA  J.  B.  GonUglana. 

PAKBM  DBCOBU),  (SopraaoaadTnwr,)       Pletio  Tatxlan. 

PIBJE8U   I/AbbeMkbel. 

QUAM  DILECTA,  (Sohmm  Ma.)       .      .  lAmbUlotlo. 

RBQUIBHHASS  Vmoola  X.  Bohmidt. 

BEOALU  BX  PBOQSim,  (Ondnah.)  a  B.  WbAa. 

RBQTNAOOBU    .......  A  Wwaar. 

SALTS  EHIHA  Hmmars. 

"     "   BrOna. 

lANTDVnaO  J.  Boaaalra  VOa. 


THB  LTTANT  ov  TRi  Busan  monr 

TENI  SANCTB  gPHUnm   ....    J.«.  BelMBldL 
....    DoMt  Ifaelhr. 
TWICRBATOB  ^mri. 


Domine 
Dldt  Domlnaa 
OonAlobor 
BeatuaTIr 
Laudato  Pnarl    .  , 
Laudate  DofBloom . 
L«Ml*  Creator 
HwUcat    .  . 


CbanUnl. 


Poaa*  MaaUar. 


The  Bf^OBABB  is  imblished  in  one  laige  Tolome  of  97S  pagM,  danUy  botmd,  uu^  sold  it  dw  low  price  «f  ^,B0  per  copj.  w  IH  per  dom.  Coptowil 
be  forwarded  bjr  mail,  poit^Mdd,  on  ncdpt  of  the  friee. 

OLIVEB  DITSON  &  GO. 

877  WaihiiistGii  atnet*  Boston. 

.OLIYKB  DITSON  &  CO..  ALSO  PUBLISH 

WHh  lAtln  and  BogUrii  Text,  ananged  In  Vocal  Bc<»e  with  aa  aooompanlment  ftir  Organ  or  Ftano, 


BOSSlSrS  SIABAT  HATKR,  fl. 

nonnoTEsr  hass  n*  o.  TSoanti. 

WnAItm  RaQUnH,  (Uth  Maaa.)  n  eaalB. 
UOURTS  TVKUrm  MASS,  91. 
.     BATDTS  THIRD  HAflB  DT  7Seenla. 

*■  Dnrtmiod  In  miO<^r  of  (tyle  aa  nperior  claaakal  eompoalttoas,  tb/m  Immortal  works 
require  no  worda  of  praise ftom  na;  but  or  tUa  ehoioe  edltkm  of  them  we  may  be  aUowad  to 
apeak,  and  ftw^  prononnea  U  nnaurpaaaeil  by  any  other  In  clearnaaa  of  print,  enmidsnos  of 
form,  and  gsaotal  eanartnaaa."— Jtatoi  Pilai, 


DB  HONTPS  TATOBm  KAflg  IN  B  lUT,  76  eaats. 

rars  stabat  hatb,  n. 

OUIONABO'S  MASS,  0. 

UMMMBfauUB.  JbrSaftBao,ISMraadBus,irtttOaM(<Khui^ 
Bnatloa,  fte.,  Ite.  0. 

"rnMBnnman  edition,  fhmwfaldi  they  am  raprialad,  waa  brought  ent  with  mnehean 
and  the  beet  talent  haa  been  (aaployed  tte  ttie  porpoee  of  Inanring  eorraetneaa.  TUa  Amwloaa 
odittonkaapalorlaatylatotbaBagttah.  It  la  priatad  In  new  and  beautWil  type,  wUeh  ia  tn 
iMraaadmiMoaaa  psarim  bumIb  tnam^-^*  T.  JMeal  WMA 
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prnmsBKD  xvxst  satusdat, 

BT 

OXil  Vm  DXITSOXT  A  oo. 
177  WaddadM  Bt,  Boitaab 

JOBM   8.  DWIGHT,  SOITOB. 


■t*  MbHrftaa,  tte  MiMriM  atH^  b*  allMnd— tto 
>P«  to  ba  mIM  to  am  aMMi,  ar,  to  «m*  rabMribw— 

 *?iT?'iit:'*"*"  ""••■•-.•B.  TWiiiHn.tM. 

toMwie 


It  ft  Mat  adwtofKHu  (mOm  of  sdwtWag  to  kwfa  Pab- 

AitmrtiwiiiMto^m  b«  loMitod  at  tlw  MiMrtog  n«H. 

Ona^air  Mna.  1  iMKtlcm,  t8 ;  1  <toi>rtor,  HO :  1  Ttor.  •ns . 
Ov-KmrtkOotam,  1  "  94  SO;  1  Owte,  ttB;lTw,  «n. 
OM-HKhU>  ltoMrtto.,«SU;lWWjUilT»tM. 

lMHttM,parllM,U«nita. 
■f  mM  Woanw.  to«d»d.  MMl  Ittltowli^  MUMM,«MhlMrtloa 

par  Boi.  IE  eenb. 
Bw^rniw  CMS,  8b  Sm*,  HoapwiA,  «». 

UvMtinn,  whMB  7«HlT  Mb  tMut  W  an  «■  oymrta,  wlU 
(«Ml«*ft  •on'  af  toapapM-  Am. 

>Mn—  T  J.  g  gr—Kia.  »1  WAimrw  Bmn,  Bom>. 

AraQUAStAir  vonoB. 

TXriHTID  to  FmCHUl— old  MUSIO  an« 
*V  WOUaoKumo^armrrdMriftin. 

 Wlkd^to^IM. 

VXAWO  flTOO&a. 

naOAHTLT  FraiRHMD,  MANTrACTCUD  AKD  SOLD  BT 

wmjAn  wnjinre.  mbis.  pa. 
jraiV  CHCMCH,  Jr. 
Mnsio  PaUisker  and  Betler, 

WMMala  aod  BateO,  h 

AMERICAN  AND  PORGIGN  SHEET  KUSIC. 

AND  MUSIC  BOOKS. 

Asd  mtmrw  TBitotr  of  Xiulokl  ImfeniiiUBta  and 

XanflMndlM. 
Ho.  06  West  Fourth  Street,  OinolimatL 

SpKut  Amnmr  yaM  to  tba  MHpt  — wl^  of  wdan 
SaoKABWK  DuuM  ki»4  "hMUM.  A  mw  aal  Om- 
pWeCataloRiwfarnlabwlMiaraUealton    Tbe  pobUeathMM  of 
all  Maria  Bmum  to  Oa  UaUad  BMMtaraUaA  at  the  Itnwt 
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BatnrdaT.  Jnne  4th,  iMt  OnadGBlaKaUnM. 
Dooti  «|WB  at  1 ;  toeowmictaH. 

In  eoB*pqa«no«  of  tfa.  BjiUawfJUaiy  iobbmi  «f  lart  gatrtr- 

gmn  OD  Batwdaj,  iriiaii  afain 

Au  Amm,  mmom  KuDTHnr, 
?![Sf..Bg*^'gg''^'«  OAZBANIGA.  LABORDI,  FOOnOT, 
MPwO^  BEDANI,  8BBI0LIA,  TLORSNSA.  mad  OUL 

TIN  Sal»  KtttMa  will  MMbt  ^  tiM  aatlra  OsM  or 

DOW  aioTAmn, 

»W«*«ni  U  ghm  wltbavl  evtrilMBt,  and  wMi  flto  mo 
^takdor  as  tlwMritamaBee  of  iMt  Mk,  br  UB(MUMB,  POnC- 

ORAKlTijHOBDS  of  IBO.  mw«i-b™«,  m  » 

Aftar  wUeh,  tbo  laat  aet  of 

LA  TUTUTA, 
bdvOBC Uu eolebTat«d  "OfaaBlo,"  kv 

OAZURIOA  AND  STKrAHI. 
 "-"hi, 

MADAHX  QAEUNIOA 
wfll  Msg  bcr  MM>r»t«d  Spaakh  Boog.  In  full  coatoMa, 
LA  NABAIfOBBMThe  Oiai^  QlriV 

Ob  MOKDAT,  last  NIGHT  AMD  OLOei  OF  THN  SUflON . 

fttrorlte  Songs,  Duels  and  Trios 


MOZART, 

With  th«  OricbMl  IttUan  or  Omua  Werds 

TtevMi  ■mm  I  ftM  a*  Bbm  of  MMut,  ntkH  mS 
■fcflit  to  thi  ^Ml. 

ST  ■.  s.  irss&BT,  acv*.  aoo. 


Iistraetive  Pieces  Hodente 

IrfttdT  PnbUihod  tor  OUnr  DUmb  *  OA. 


■n  IMo«M  fegn  Tardl't  "SMta 

A.T.B«s.«Mh,  10 
ir«.l  TalMd'Hbw. 

8  Gidop  brintet. 
SHaOMBl.  MonwaaliPnlha.  H.la^  » 

IWUa  hBtoda  OB  aa  Atr  In  tta Bnte  or  flrrina," 

BMhvarior. 

inwtndowOpwBttiBM.  CMtolnMiW*,  8S 

1  MHIhB.  8  TMntan. 

1  ItatUB.  «  fi  Ii, 

ShoMM  arOoU-  liMo4kHMloMtttAlr**X4Nnl 

thatldinlt."  na(,  » 

atrcrSptlBs.  Mta  Rpindlw.  8B 

Mtniatim  luitada.  Hauy  Behwiag,  80 

La NoavaUa ItoOa.  BzImIb^  J.B.Dinmoj,«Mk,  * 

1  UrMto.  4  nConan. 

S  niMnton.         -    fi  IdwVoagari. 

S  IjlMMBhr.  •  II 

Am 


■NrorHbot.  Imrio. 
Atfwllo  OpMB  Matolfw. 


KoMllibMrlirf.  1 

TafMlMMtfaalBU.  ItoplMOMt  

L'AdAo.  Tho  romd  

QbobA*  Bin  qoil  bol  c<|bo.  The«(b  I  wateb. 


TELEMiQIIE  O  4  LillfiIJA«E8, 

TBXHOH,  vsijsnssa,  itauav, 
AHs  amxAV. 

■^UyplntoA.  PltefS^ 
TniMi      la  rwneh  aBd  gpaalah,  Mtol.Tft 
TMMBiim  to  ftaarti  »a*  ftaMaa,  •*  1,75 

THiBMqsa  la  rnoah  BBd  Oanaa,  ><  1,75 

HMacr«rNa*ol«»te8paBlah,  <•  1,00 

La—iltoa'a  OnaUto  ta  fffiatii,  •<  ,7s 

AiT  «« tha  abava  iNrt>  Mat  br  bhA  «■  noript  ar  paiea. 
MiMa,  HZBAK  a  BPASKS, 

PabUriHT, 
IN  Iraada^,  Naw  Tock. 


I  Ifodwal  CavalM.  Hov  Oavallan  an  ete^ad  It 

Vaaotodillaiatolonto.  0      wtat  tm^ort.  S 

X«  Vo^dl  ngaro. 

RMtfaHBT.  ObaBanutawlNM  S 

▼oloboapato.  TwOiM.,.  98 

NoBplDaBdiiA.  BD,rirl>m  88 

Don  MOO  I  tol  MonaatL  BappT  ehildbood  88 

N«B aa pla eoto mb.   I doat ksow vfaeta I aia.  85 

Cmdal!  per^  Ssora.  Tbea  by  Uw  podan  bo>war.  Dnat..SS 

Olanaa  aHa  D  BMmaBto.  Tea,  at  laagtb  80 

Sal'uto.  SwootCapbyr.  Daat  9ft 

OaiVroalBoapcatta.  TtodMraaMthabtottar.  80 

UddMtolBBaaa.  HivUdtooBo*.  IhMt  9ft 

TadialcariBO.  I^HwU  UaalL.  |8 

BatU,  baW,  o  bal  HaMlto.  CMia      abUa  aa  9S 

DHlotMOio.  TobMllofo  9S 

Dab!  TMalUiBaota,  Opt,  opa  tby  otMaMst  90 

NoBBildlr,balUolBh>.   Lat  bo  miata  a«alt  40 

PiotaopMrU^MtociaL  O  gaart  all  baaatooaa  htoiiB..  ...18 
Ia  OlmwMB. 

DahpnadlBBdolMaiVlMW.  m  part,  «a  part.  .18 

Ab'pordoaaa.  Ob,  Ibtgha  Iba  hopt.  Dwt  90 

B'altmobalvitoo.  Ob,  sot  with  twn  alone  90 

Parto,  BM  tn  boa  biIo.  Part  «•  80 

DtbpKqaortobtoatoMlo.  Oh.  «br  ana  brirf  Mitoirt.  ■ .  .80 
Abiffa^owiailian.  WUb b«tfta oMaalni.  «BKtat.JO 
KanbprflotP. 

OwlBi^ii    OpototaBtoaU  98 

a<da8iBBOBoa.  Wba Ina* tta pa*.  iMtaaaff.  9ft 

lAdawpnado.  BtoOomltMn.  BmL.  .....IS 

NoBfOTOBtor.  ^m^tm.  10 

OlaftBritocBO.  Oaea awaa ytmr fcototipa.  ft—tto.  80 

•H  pd*  palBM  •  MobOa.  Iha  patb  tbat  Uw  bate*  tboa..  .38 
Ml  kcaan  toeendo.   Ab,tMIooBld.  Twaotto  8ft 

BftaaWbMla^lari.  SoBOoIipkyv.  r,  40 

FnUtahBd  by  (Hln*  ZMImhi  ft  One,  BortOB. 


CHEAP  EDITIONS 

or 

Oratorios,  Masses, 

PoUidwd     Ottm  DOma  *  Ok 

OBATOBZO8.  Ae. 

Ueadah  bjr  Handol.  Now  asd  bnadlBl  Oetno  Utian. 
MBpM*.  Afea,7leaBtL  b  oMh,  baBdooBMly  BBbcoaid! 
8>LS8. 

CboTBaM  or  "  Mwlah."  Uallbna  «rtth  tbo  abota.  •4JU 
pordoaea. 

CnalioB.  By  Hayda.  Plaa  Ootovo  Bdlttoa.  rnMnhto- 
Priea78eoBto.  la  Clotfa.  baateoMlyMibaaaad,  81J8. 

OhonuaaofOnattoB."  UaUbm  wUb  tte  abooa.  VLffi 
par  doooB. 

DavM.  Aa  Oiatorio  by  NoakMBK.  PrieoliOeaBta 
Hoaaa  ta  Icypt.  ^  BomIbI.  ItaUaB  aad  ta^Mk  Wank. 
81 

Roarinl'a  Stabat  Halw.  Lalta  Md  Ibj^  Woi^  fl^ 


twf%  Mibal  Motor. 


BnttO!TCB*aMBnlBO.Lat.4bs.Tort.TlBM«r«tM  ,18 
B^'a  Third  HatolBD."      "      "       "  «^  !78 

lionrt<oBa«itoi,  (181b  HUB.)  M      "       "  |78 


.98 
"  •» 

«  1,00 

iSo 

tfiO 


Hotort^Tinmi  ibw. 
DaHonttTilftaHtoBflrt.  " 
hnaw'iliiak  •* 
Oa^IBaid^liMi.  IbrflmToioM. 
OaboBlloM.  l^T.lBBaAa, 
Miaaiii'a Mom.  Ver Sopnum.  TtBoraad  Baaa. 
UtobUotto'tllato.  rB«alolBD,lDBrTaia«. 

AVTEOBMS  AMD  OBOBUBMB. 

BootoB  Aoodeny'*  Col.  of  Cbor.  PWno  or  Orj^n  Art..  JM 
Ttaa  8aer«d  Cbonia  BoaA.  With  PlaiM  and  Ohm  Aoeo.  1^ 
KfobBtoaa'B  AnOiaBa.  For  Bab'h  Mon'p  aad  apae.  oeoaa.  00 
HafBtoBlaflam.  Anih'i,  Cbof^.Tri'a,  Dn'to.  8mm  fe  Oba.  7ft 
Chnndt  and  Hobm.  ABth*!,  Hotota.  Bxtr'ta  ft'si  Onto'a.  9^6 
Taylor's  Chonl.  Aath^.  ChorUMO,  Anth'i.  Qaartta,  Tiloa.  78 
TwolTCflanaaaObocalo.  ByBaeb.  lai^WtoAk 


OAVTATAS. 

Bear  my  Piayar.  By  MenddM^iB. 
lOrtaa^  Banc  or  Trlomph.  By  BebabMt. 
PialMOf  Pifaaddilp.   By  Moaart. 
TboTiaaalaataadBUnwl.  By  Botobw. 
TbaBtonanac.  ByB.rBoftOT^ 
ttoB«niBsSh^<l'<  •* 


80 
80 
9ft 
96 

80 
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CGSLEBEATED  STUDUH  IS  FIAVO 

BSBinm.-^Twiii^^TC  eugr  StndSN,  opm  100.  •l.SS 
—  lV«nfy-in  Btuaie«,  <mm  39,  Introductcty  to  Ci»- 

OBAldBS.— Celebrated  StndlM.  BniMd  uxl  Mlset- 

•d  bT  JaUiu  Knnr.  Two  nmnlMn,  aMkr  tM 

OZli^rS'.-StiidlM  Ik  T«loeKr,  mu  SDBTwtth  HoIm 
by  Hunllton  mad  ftMSUraul  KzifdlM.  lypaoOtton. 
ntiM  Books.  <*^,  JSO 

 OMHaadndnnprKurdMiiOpiitjaOl  OetRvo' 

riw.  Three  nnmbm,  «ach,  1.00 

 mj  Onod  nolditng  Btn^M,  opni  40B.  Biz 

Book!.  eMh.  1.00 

DITVaBNOT.— Bcole  dn  HeeMikEM.  8  bm.  web,  JSO 

DIAESElil.— Twenty -eight  Kelodloui  XxadM  Ibr 
Foot  Huds,  (Teacher  mnd  PnpU,)  the  HalodT  bdnf 
vitbiB  Um  eoniiiMi  of  bo  oeUrm,  In  th«  priaolpW 
■ujiff  Mtd  ntiMr  kajri.  Four  nnmben,  Mch,  '  .GO 

fflBT.T. jm — Twwity^biiF  Tttm  Stodtea.    aBM.  «Hh,  1.00 

MOBOHBIJB8.— 8t«ifl«  Ibr  the  ftirtbm  Mrfeettnc  of 
adTMiHd  PUnlita,  copditliic  of  24  enanctoriitie 
nww  in  the  dUbfcnt  nujc*  asd  tniiKJr  keys.  Two 
boofei.  lint  book,  «2  SO.  Soeondboi*,  1.00 

 Stody  of  tiM  SmIm.  irith  aa  MoorapMlDMnt  t> 

ttwTwAw.  Opw  lot  tJSO 

ICOOKBB.— Thhrty  Dmutle  StodlM,  opof  74.  Two 
•unbnTaMh,  U» 

BOBSOtUIH.— Twalro  StaOlM  In  the  modcam  stjle 
of  Pteno-plRjlnic.  Two  Botto,  eoob,  1.00 

SOHICXTT.— Th«  HuM'i  B«rt  Cc«npHiloii.  A  CU- 
leeUon  at  liTo-ni^  BxeniiM,  with  Note*  bj  Hiun- 
UtoD.  -60 

FIiAIDY^Teebn»e«>  Stmmu  !•  taMOMd  at  tlio 

0.  B.  Subr.  3.U0 


Kew  Tocalises  liy  Mareo  BordognL 

Amir  <S)W 

ATIOSr  and  BXFBHSSCON. 
niiutnlidla 

TWELVE  NEW  VOGAIjISES. 
ffint  Book  DOW  nadj.  Frfoo  tl 
PtIbUihed  by  OIJTBB  UrTBOar  ft  OO.  ■ 

AttaettTe  Tolume  of  Choice  lusle. 


voioas. 


THE  OPERATIC  ALBUM 

A  ooLLKmoN  or 
HUStC  IN  7ARTS  FOR  LADIES'  YOIGES. 

UH'IMMD  naSKJOLAlLT  KW 
SBHZKASZUI,  HiaH  SOSOOLS,  KOUOAIi 

wT.^Mw,  jun)  TSB  sooLUi  nnwTT.^ 
Sir  XL  X  V  JbIS,  OTEt. 

TUi  obIImUor  ta  detli^ud  tomvplj  •  defieleoey  whleh  moat 
bkTC  beni  Mt  by  all  who  u«  engued  Id  teaching  Un^nf  In 
Boudlng  Sehocdi,  VenuU«  Academies,  or  I^Im'  Chwea  lo  mi  j 
coodltkia.  vts:  Hnski  of  an  alorated  ebanetw,  oonoartod  ftv 
Iknale  nteaa,  admitting  of  asreial  vofeee  on  OMh  part.  Ifab, 
too,  baa  bean  a  doridaimtaai  In  tb*  aooial  drele,  aoainl  pnr- 
tlw,  fte.,ftn-wbllath«fotaiRnlT«Baanon(ainBtmintrboc«a 
petftnm  a  aolo  toler^rir  wall,  tMN  «•  muj  wbo  eooU  Join 
•OaeaTalTln  ncfeonu. 

The  pleew,  althougta,  In  gaoeia],  eonipo««d  m  chonueo  flnr 
Ofl  MUM,  (Mrf  itt  domu.)  that  If,  for  an  lad«flBlte  amber  of 
voieai  OB  aaeh  part,  y«t  tbay  nay  be  anng  with  piMring  eOaet 
ffeaefapartlamatahiedbyonljaringlevaiee.  ABd,althongh 
written  Bit  aopiano  or  female  TOteM,  they  ma^  be  anng  by  nude 
v^BM  alone,  or  by  male  and  Ikinala  nleaa  eomUnad. 

In  the  MleeUoM  ttom  Opeiaa  and  other  mnrical  eonpo- 
ilUona,  the  otiajnal  mudo  la  slTen  without  mutilation.  When 
the  fuDiJeot  ta  the  original  nbretto  waa  anefa  aa  to  be  eoudd- 
and  deetltaU  of  Inlereet  When  'abatraetad  ftan  the  entire 
work,  otbar  worda  have  bean  adapted -~  great  p^na  being 
taken  that  the  aentlment  ihonld  conftwm  to  the  oharaeter  of 
thoHoate. 

The  pleoca,  whUa  aiaUi«  the  btat  eamtete  for  alnglng  In 
parte,  wlQ  b«  found  the  nkoat  beantUtat  of  all  mnrfcal  eompo- 
dtfama— the  nKMt  of  tben  In  thtfr  Bne.  perfect  genu. 

In  wdar  that  THR  OPHUTIO  ALBtni  mi^  be  within  the 
means  of  all,  the  prfoo  baa  been  fixed  at  67  eenta,  with  a  liberal 
diseonqt  to  Boelettaa  and  the  Trade. 

Ooplee  forwarded  bj  mall,  on  eppUaation  to  Oks  imbllriteia, 
oc  to  any  bookseller  or  mnale  dealer. 

PnbUilied  by  01iT«r  Dltaon  Jt  Oo^  Boaton. 


C.  BRUNO  . 

Vo.  2  Maiden  Jmob,  New  York  t 
mpoRTBi  ANA  HAKDrAcnraaB  or 

xnsicAL  nrsisuuHTS,  sTEnros  &c. 

Agent  ft«  tha  tola  of  0.  1.  KABTraV  OELEBUTKD 
aCTTABB,  Amerieaa,  Ikranefa.  and  OermaD  PIANOWBIBS. 

Braaa  Inatnuuenta,  Oartonete,  Flntea,  Ao  for  Banda, 
nada  to  order,  and  warranted.  BUSSOHS'  CKLEDRATKD 
rmnNAS  and  ACCOEDBONS  constanUy.en  band.  IN- 
RtBDCnON  BOOU  for  the  Fkno,  TloUn,  nnte,  Clarinet 8az- 
korn,  CevBol,  Aeeeadeon,  fca., 

WbnlawTe  Prloe  IJsta  sent  to  Sealers,  on  application,  gratis. 

Ordan  br  HkD,  nttlt  the  «MMy  iwlaaarf,  win  be  ponetnal^ 
attandsdto.  816 


NOVBLLO'S 


CJUTlttliBFT. 


on  iQF  TBB 


O  B  A  T  O  B  I  O  Se 


ORIBINAL  EDITION, 


Ananged  Mid  Bdtt*d  by  Vlnomt  HonDob 


BDonA  V JB;  aU  the  Omtm  (in  aeon,)  so  oMli. 

HATDITS  OBEATIOir, 

Prioe  75  eats. 
Bound  |1.9t;  All  the  Ohomaw  (In  Bern,}  BO  eenli. 
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Prioe  of  each,  1£  ots.  The  attantiM  of  School  Coounltteee  ia 
eepeciafc  oalled  to  this  •xeaUnt  gradnatod  Ssaka  orinatrua- 
ttoBtoYoealHnia. 

Pobllitaed  by  Ollrer  IHtKm  ft  Co.*  Boston. 


pEAUTIES  OF 
SbHQd  WITHOUT  W^HDS, 

FOR  THE  PIANOFORTE. 
OondaOng  of  the  Cboieast  Oems  fai  tbb  QataMsd  Sarias. 
1.  TwoPwq^Bo^(a,lnlandA  .16 
Si  TanUaneondob  Song,  bi?  Amp  mtogr.  Jt 
8.  DMtt  M 
4.  .Uapoeonfkoeo,taBfla«.  J6 
6.  TenHlanOaodolaBo^toAMfaMr.  JB 

6.  B^rfiwSong;  (pl^edbyThalbatf).  » 

7,  Fnneral  Mardi  and  bble4oic  (aim  maiallwaa 

oalled  Hunting  Smg).  .25 
OLIVKK  DTTSOK  ft  00.  would  also  lnib»i  the  nnm«>im 
Mends  of  IIeDddasohn*s  Piano  Hnrie,  that  Aalr  eeaaplato 
edItioD  of  ttds  Haatatt'a  ebaste  and  am  beanliftil 

after  baring  BndartOMiemltlinea  a  moat  earerul  and  sem- 
pnlawrarlahmbymneartba  beat  Boaton  ainsldans,  is  now 
HwawnaadaWHily  WBraaaaaima.  Priea,bBBdaoBMl]r 
boandln«lPtt,t8.  An  Bfiangmit  oTIte  nna  te 

TWO'  FBBTOBICXBS, 
by  CHABUEB  CZBLN7,  In  serea  books,  eai4t  book  91, 
also  been  tened  bj  the  tama  pobBAeie. 
Published  by  OUrer  Bitson  ft  Oo^  Bostot. 


VOCAL  QUABTETTES, 

AnAPm  ID  IBB  rOKRY  or  SH>  PUTHt  BOW. 
BTJAOQUBB  KAtTBIGB: 
H6. 1  limr  Beady.     -     -     -     Mee  40  Omit. 


convaKTi . 


Ibm,  Lecd,  by 'Metartaaaidi* 

aowalt,alM.^ 

TedeldaorUght. 

As  ete  the  past. 

0  Tboa  that  hear'sl 

Happy  the  man. 

Whan  I  pour  out  my  soul. 

Sarlor,  when  in  doat,  to  thee. 

far  from  ly  tbonghts. 


Bdeetlonllg 
HymnCB 
HymnS 
Hymnia 
Hymn  US 
Ssleeltaia 
BslsBthaiaO 
HyauH 


878 


ratUSSBB  ft  nftOOTMB, 
 MBBraadwy. 


THE 

BEST 

PIANOS, 

ABB  HAHOTICIDBID 


CHICEIERING  A  SONS, 

WBO  mm  iiBBVo 

THE  FIRST  PREMIUMS, 

Over  all  OoB^atttora  in  flu  Ihdted  Statea. 

WASHINGTON  STREET, 
BOSTON. 


The  Amateur  Organist. 

A  Oolleetlon  of  Opening  and  Cloainf  Totuntorlea,  tnm  tha 
works  of  the  beat  Oompoeers,  prepared  with  spodai  laftreaea  to 
the  wants  of  lejlnners,  and  formiiv  an  excellent  eonrae  of 
study  for  the  Organ  or  Helodeon.  By  John  Zundd.  81,60. 
.  PabUahed  by  OUTer  Ditaon  ft  Co.,  Boston. 


Vlaidj^s  Teohnioal  Piano-Forte  Studies. 

Oontalaliig  toneh  Talnabia  InfDmalton,  not  vmaDj' fbud 
la  large  UMnodBonaatraetlon.  Prom  theOerman.  Priee  $1,00. 

PoibllBhed  by  OUrer  ZMtaon  ft  Oo.,  Boston. 
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iBsthetioa. 

IkM  Hw  tlwmn  tt  Hwa.  Tnuufatad  Im  fb*  OiVM,  br 

HO&ATTO  BOMIU. 

UPON  ESTHETICS  IN  GENERAL. 

The  subject  nutter  of  esthetics  is,  in  Hs  widest 
sense,  the  realm  the  beaotifal  and  more  ap- 
proxhnatiTCly,  Art,  and  its  doounioa  the  Fine 
Arts. 

As  applied  to  this  object,  the  tenn  asthetio  is 
not,  in  fact,  alto^ther  suitable;  fiw  asthetics, 
taken  in  its  precise  sense,  si^ifies  the  scaence  of 
the  senses,  of  the  perceptibibty,  and  it  had,  in  so 
&r  as  it  was  a  new  sdence  —  w  rather  as  some- 
thing that  was  about  to  be  fiir  the  first  time  sob- 
jeeted  to  a  phflosophie  ifiscipline — i«i  origin  in 
the  tame  of  the  school  of  Wolfe,  when  the  works 
of  Art  began  to  be  conadcred  in  Germany  with 
regard  tu  their  effect  npon  the  sennlnlity,  as,  for 
example,|the  sensations  the  agreeable,  of  won- 
der, night,  pity,  and  so  on.  On  account  of  tiie 
unsiutwleneis,  or  rather  on  acoouot  <A  the  snper- 
fieia&T  of  this  dengnation,  other  denominatKns 
—  men,  fer  iwtwiee,  as  CalUstios — were  sugges- 
ted for  this  soeiiee.  Yet  this  was  seen  to  be  nn- 
sitisfoctoiT,  for  the  science  meant  does  not  con> 
template  um  heaa^l  in  eeneral,  bat  purely  the 
beantifut  of  Art  We  will  therefore  retain  the 
term  bathetic,  because  as  a  mere  name  it  is  a 
matter  c£  indifference  to  ns ;  and  besides,  it  has 
become  so  incorporated  in  cfwonion  language,  that 
it  may  be  retained  as  an  habitual  designation. 
The  appropnafee  expfevon,  however,  \at  our 
Bcienoe  is,  '*tbe  Philosopby  of  Art,"  and,  more 
preetseh-,  "  the  Philosophy  of  the  Fine  Arts." 

Tbroogh  this  expression  we  then  exclnde  im- 
metUatety  from  the  science  of  Art-beauty  that  of 
Natnre-bemufy.    Such  a  timitittion  of  our  subject 
may  ^ipear  as  an  wiptrary  detennination,  as  if 
enry  leieiiee  had  the  power  to  niaik  out  at  will 
tiie  extent  of  its  drcle.   In  this  sense,  however, 
we  must  not  Imiit  sesthetics  to  the  beautiful  of 
Art.    In  common  Ufe,  we  are  indeed  aoeotftomed 
to  speak  of  a  beantifot  color,  a  beautiful  heaven, 
a  beaatifal  stream,  and  also  of  beautiful  flowers, 
beautiful  animals  —  nay,  more,  erf  beautiful  hu- 
man beings ;  still,  although  we  will  not  enter  into 
a  dilate  as  to  how  lar,  with  correctness,  the 
qoaKty  oS  beauty  is  applicable  to  sucb  objects, 
and  ther^y  Naturo4)eauty  may  be  ranged  along 
nde  of  Art-beauty,  yet  we  must,  on  the  contrary, 
undoubtedly  mamtain   that  Art-beautr  stands 
higher  than  Nature ;  for  Art-beauty  is  ttiat  beau- 
ty which  19  bom  and  bom  again  of  the  spirit ; 
and  ID  as  far  as  the  spirit  and  its  productions 
stand  lugher  than  nature  and  her  phen(Hnena,  by 
so  mneli  the  more  also  b  Art-beauty  higher  than 
the  beanty  of  nature.    Indeed,  when  formally 
eoaadered,  some  casual  thooj^t  even,  such  as 
passes  through  a  man's  head,  stands  higher  than 
■  any  product  of  nature,  for  in  such  a  thought,  the 
spirituAl  and  free  is  always  present  Co^dered 
according  to  its  contents,  the  sun,  for  example, 
appears  indeed  at  an  abatih^e  necenary  moment,* 
wlule  a  casual  thought,  as  accidental  and  fleeting, 
disappears ;  but  in  itself  conndered,  such  a  natu- 
ral eaistence  as  the  sun  is  indifferent,  being  not 
in  itaelf  free  and  self-consrious,  and  we  contem- 
plate it  in  its  aeeessaiy  connection  with  other 
things,  and  do  not  consider  it  for  itself  alone,  and 
theielbse  not  as  beantifiiL 

If  we  now  say,  moreover,  that  the  sfurit  and  Hi 
Art^ieaoty  stand  hi^er  than  Natnre-beanty,  we 
do  not  by  Ais  mode  of  expression,  convey  any 
precise  meaning,  for  the  term  **h^er'*  is  an 
indeterminate  exnresrion,  which  raises  an  idea  of 
nature  and  Art-beauty  as  though  they  were  in 
jnxtapoaition  in  space,  and  thereby  presents  only 
a  qoandtative,  and  consequently  an  external  dis- 
tinction. The  higher  ot  the  spirit  and  its  Art- 
besoty  as  cUstiogniahed  fixm  nature  is,  however, 


no(  onlv  relative,  but  is  the  trathful  of  the  spirit, 
comprehending  alt  within  itself,  so  that  all  beauti- 
ful is  only  the  truthful  beautiful,  as  p&rticipsnt  of 
this,  something  called  higher^  and  generated  by 
means  thereof;  In  this  sense,  nature-beautv  ap- 
pears only  as  a  reflex  of  that  beauty  which  be- 
longs to  the  spirit,  as  an  incomplete  and  impeHbct 
mode  of  bdng  —  a  mode  wluch,  according  to  its 
sidMtance,  is  contiuned  in  the  spirit  itself;  Derides, 
the  restrictitm  laid  upon  the  term  fine  art  will 
very  naturally  occur  to  us,  for  although  so  mnch 
has  been  said  about  the  beauties  of  nature  —  leas 
by  the  ancients  than  by  as — yet  to  no  cme  has 
the  idea  suggested  itself  of  developing  a  pmnt  of 
view  for  thebeanty  of  natural  objects,  and  estab. 
lishing  a  science  and  systematic  exhibition  <^  this 
kind  of  beaufy.  A  point  of  view  for  practical 
usefulness  has,  indeed,  been  broueht  out,  and  a 
science  embracing  those  natnnu  productions 
which  are  useful  in  various  maladies  —  in  other 
wcvds,  a  materia  me^ua  has  been  prepared — a 
description  of  minerals,  ehenucal  prodncta,  and 
natural  productions  partii^Mtiiut  in  the  vegetable 
and  animal  qualities;  hot  nnder  the  aspect  <^ 
mere  heaoty,  nature  has  not  been  correlated  and 
judged.  We  feel  ourselves,  as  it  regards  nature- 
beauty,  too  mnch  in  the  inde^rminate,  and  with- 
out a  criteriwti,  and  on  that  account  such  a  corre- 
lation would  offer  too  little  interest. 

K  we  restrict,  however,  oor  consideration,  as  a 
preliminary,  to  the  beautiful  in  Art,  we  shall 
stumble  immediatehr  at  Ihis  first  step  npon  new 
difficulties.  This  first  thing,  namely,  wldch  in 
this  reflect  will  meet  our  minds  is-  the  doubt 
whether  fine  Art  shows  itself  as  worthy  of  a  scien- 
tific treatment ;  for  the  Beautiful  and  Art  show 
themselves,  like  a  fncndly  genius,  through  all  the 
business  of  life,  and  give  a  brighter  |;low  to  all 
external  and  internal  dronmstantiahties,  whDe 
they  soften  down  the  stem  earnestness  of  our  re- 
lations, the  entangled  cmnplicitf  of  the  real ;  ob- 
viate idleness  in  an  entertaimng  manner,  and 
where  they  cannot  Ining  about  what  is  good, 
occnpy  the  place  of  evil  — at  least,  always  ratter 
than  evil  itself.  Yet  If  Art  also  everywhere,  from 
the  rude  ornament  of  the  savage  to  the  splendor 
of  the  temple  adorned  with  all  the  riches  of  the 
beautiful,  mixes  in  everywhere  with  its  pleasing 
forms,  still  these  very  forms  fidl  short  (tf  the  tme 
end  <^  existence ;  and  if  these  Art-structures  are 
not  actually  injurious  to  those  earnest  obfects  of 
lifo,  or  even  although  sometimes  by  withbolding 
evil  apparentiy  fbrward  them,  still  Art  must  be 
considered  as  affiliated  to  the  remissiveness  or  re- 
laxation of  the  qurit,  wlule  the  substantial  inter- 
ests of  life  require  rather  its  energetic  exertions. 
On  tiiis  account  it  may  seem,,  as  if  that  which  is 
not  in  itself  of  an  earnest  natnre,  could  not  be 
treated  with  scientific  earnestness,  without  the 
u>peamnce  pedantry  and  nnniitableness. 
Upon  the  whole,  viewed  in  this  mwnner.  Art 
would  seem  a  snperfliuty  along  ride  of  more  sub- 
stantial ret^uirements  and  interests,  even  although 
the  relaxation  of  the  mental  power,  which  is  pro- 
duced by  an  attention  devoted  to  the  beautiful  in 
objects,  should  not  become  injurious,  as  a  means 
of  enervating  the  sober  earnestness  of  those  inter- 
ests. Considering  all  this,  it  has  appeared  abso- 
lutely necessary  that  the  fine  arts,  which,  it  will 
be  admitted,  are  a  luxury,  should  be  taken  nnder 
proteetioo,  with  respeot  especially  in  Huat  rela> 
tion  to  practical  necesrity,  and  mora  neariyto 
morality  and  niety,  and  since  Its  hanalessness  is 
not  demonstraole,  to  at  least  make  it  credible  that 
this  laxity  ot  the  spirit  affords  a  greater  sum 
advantages  than  disadvantages.  In  this  respect, 
an  earnest  end  has  been  accredited  even  to  Art, 
and  it  has  been  repeatedly  rec(»nmeiided  as  the 
mediator  between  reason  and  sensual  perception, 
between  inclination  and  duty,  as  a  renmciler  of 


these  contending  and  opporing  elements.  Yet 
we  may  maintain,  that  in  toese  sober  ends  of  Art, 
reason  and  duty  have  gained  nothing  by  Uiis  at- 
tempt at  mediation,  bwanse,  from  their  very  na- 
ture, being  incapable  nuxture,  they  will  not 
fhvor  the  transaction,  requiring  the  same  purity 
which  they  have  inherentiy.  Bendes,  Art  has 
herebv  became  imworthy  of  scientific  investiga- 
tion, because  it  may  always  serve  on  two  m&s, 
and  thus  promote  idleness  and  fiivtdity  as  h^er 
ends,  and,  indeed,  in  lius  service,  Instead  of  being 
an  end  fbr  itself,  may  only  appear  as  a  means. 
Elually,  as  to  what  regards  the  form  of  tlus  mean, 
it  seems  to  fwesent  always  a  disadvantageous  ride, 
so  that  when  Art,  in  foot,  applies  itsento  earnest 
ol^ects,  and  produces  earnest  operations,  the 
means  ^t  it  employs  for  this  purpose  u  ^huum. 
Tor  the  beauHJid  huitM  existence m  the a/fporent. 
TVnthfiil  ends,  however,  it  will  be  readily  ac- 
knowledged, must  not  be  effected  throuf^  defu- 
non,  Midif  thayobtun  some  Airtheranee  Uierel^, 
this  can  only  lie  the  case  here  and  there  in  a  lim- 
ited way;  and  even  then,  delurion  will  not  be 
considered  as  the  rig^t  means.  For  the  means 
should  re^iond  to  the  truth  of  the  end,  and  neith- 
er  semblance  nor  deception,  but  only  the  trulhfol 
is  aUe  to  generate  the  tmthfiiL  So,  also,  science 
has  the  Bubstantiat  flincti(m  ci  considering  the 
true  interests  of  the  ^lirit,  aooordii^  to  the  true 
mode  of  real!  W  and  the  true  manner  of  their  con- 
ception. Wiui  reference  to  this  mat^,  it  may 
seem  as  though  the  fine  arts  were  unworthy  a 
scientific  co^deration,  because  they  remain  a 
plearing  pastime,  and  even  when  they  pursue  an 
earnest  ooject,  they  contradict  the  natnre  of  that 
object ;  in  general,  however,  only  in  the  service 
of  that  pastime,  as  this  earnestness  may  then 
stand  BobsBrnent  to  it,  and  thus  as-aa  eleaent  of 
its  existenoa,  and  as  a  naans  ot  its  operatko, 
avul  itself  of  iA«  deltmoe  and  Ae  af>parsnt 

Moreover,  it  may  seem  in  the  seeood  ^ace  as 
though,  while  the  tine  arts  afford  matter  for  phi- 
losophical r^ection,  thc^  are  not  suitable  objects 
for  scientific  connderatnn ;  fir  Art-beanty  pre- 
sents itself  to  the  amsM,  the  paron>ti«i,  tne  in- 
tuition, the  imaginative  power,  and  it  has  then  a 
different  domain  from  thought,  and  the  constitu- 
tion <^its  activity  and  products  requires  a  difl^ 
ent  oigan  from  scientifii:  thinking.  Further,  it  is 
precisely  owing  to  the  freedom  m  the  production 
and  forms  which  we  enjoy  in  the  beautv  of  Art, 
that  we  fly,  npon  their  production  ana  abear- 
ance, it  would  seem,  from  all  the  fetters  or  rules 
and  regulations.  From  the  stringencv  of  that 
whidi  is  controlled  by  laws  and  the  dais  inwant 
nesB  of  thought,  we  seek  fbr  rest  ud  exhilaration 
in  the  creations  of  Art,  and  in  a  lively  and  v^;or. 
ons  reality  a  refoge  firom  the  shadowy  realm  o£ 
idea.  Lflistly,  the  source  of  the  fine  works  of  Art 
is  the  free  activity  the  fantasy,  which,  in  its 
inu^^native  power,  is  freer  than  oaturo  itself. 
All  the  riches  of  nature's  forms,  in  their  multiplied 
variegation  of  appearance,  stand  not  only  at  the 
command  Art,  but  the  creative  power  of  the 
imagination  can  evolve  therefrom  its  own  inex- 
haustible productions.  At  this  immeasurable 
folness  of  the  fantasy  and  its  free-bom  products, 
thought  seems  to  lose  its  coura^,  and  shrinks 
frnn  teingii^  them  foUy  before  it,  to  pronouoce 
its  judgments  or  arrange  tbera  under  its  genera! 
fonnulsB. 

Science,  on  tiie  eontraiT,  it  is  admitted,  agree- 
ably to  its  form,  is  oecnfnea  with  tbon^t  absfraet- 
ed  ffotn  the  man  of  individualities,  from  which, 
on  tiie  one  hand,  the  imaginative  power,  with  its 
fortuitous  and  arbitrary  range,  or  in  other  words, 
the  organ  of  artistic  activi^  and  artistic  enjoy- 
ment, are  excluded ;  and,  on  the  other  hand, 
when  Art,  by  enlivening,  animates  the  light-lack- 
ing, and  bairen  dryness  <d  the  ^»piehensioa,  re- 
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conciles  its  abstraction  and  tlts^verance  from  the 
reality,  and  compteteii  or  fiiiiBhes  out  the  appre- 
hension from  the  reality;  white  indeed  a  mere 
contemplation  in  thou;2bt  a^in  removes  this 
means  of  completion  itself,  anniliilates  it,  and  car- 
ries the  apprehennoD  back  once  more  to  the 
reality-leas  simplicity,  and  its  phantom-like  ab- 
Btrai^tion.  Afiree^bly  to  its  ccHistituUon,  science 
bu»es  itself  with  that  which  is  in  itself  neeegsary. 
If  mtliedcs  thoald  lay  aside  nature-beauty,  -we 
evidently,  in  this  aspect  of  things,  would  not  only 
gaip  nothiDjTt  bat  wonld  also  separate  ourselves 
still  fiirtber  firom  tiie  neceamfy ;  for  the  expres- 
sion. Nature,  coDveys  to  ui  the  idea  of  necessitp' 
and  subjection  to  legal  reflation,  and  thus  it  is 
that  scienti6c  con«deratioo  indulges  the  hope  of 
bemg  able  to  approach  her  more  nearly,  and  that 
nature  herself  will  offer  more  opportunity  for  do- 
ing sa  In  the  human  s|Hrit,  however,  but  more 
especially  in  the  ima^native  power,  as  compared 
widi  nature,  an  arbitrary  range  feeliog  and 
exemption  from  the  control  of  legal  rule  appear 
pecnliarlpr  at  home ;  and  this,  of  itself,  does  away 
with  all  idea     a  scientific  foundation. 

Under  all  these  aspects,  the  fine  arts  seem  as 
well  in  their  origin  as  in  their  practical  operation, 
aod  Uieir  range,  to  show  that  so  far  fi^  being 
adapted  to  scientific  UbtMioumess,  they  racier,  m 
tbemseWes,  resist  all  r(q;ularihr  of  taoDKbt,  and 
have  no  adaptation  to  peculiarly  scientifie  invest- 
igatioo.  These  and  toe  like  efmndcratioBs  op- 
poaed  to  a  enentifie  occupation  d  our  time  with 
the  sabject-matter  of  the  fine  arts,  are  drawn 
from  the  ideas,  modes  of  view,  and  connderations 
oommraily  current;  as  to  the  more  diffusive  elab- 
oration of  which  one  may  read  to  satiety,  in  the 
older,  and  e^Mcially  French  authors,  who  have 
written  upon  the  beautiful  and  the  fine  arts. 

And  in  part,  facts  are  therein  contained  by 
which  it  b  justified,  and  in  part  also,  deductions 
are  drawn  therefrom  that  seem  extremely  plausi- 
ble. Thus,  for  example,  the  fact  that  the  forms 
of  the  beautiful  are  as  manifold  as  its  apparition 
is  generally  diff'used  —  whence,  if  denied,  a  gen- 
end  pKij>ennty  to  the  beautiful  tna^  be  inferred 
to  exist  in  human  nature ;  and  the  further  conse- 

aiience  deduced,  that  inasmuch  as  oor  ideas  of 
le  beantifal  -  are  so  endlessly  mnltipKed^  and 
thereby  have  sometliiag  particular  or  mdindoal- 
iied  in  them,  no  general  law  can  be  given  as  to 
taste  and  the  beautiful.  Before  we  revert  fWwn 
such  contiderations  to  our  special  snl^ect,  our 
next  business  must  be  to  make  a  short  introducto- 
ry investigation  of  the  doubts  and  objections  that 
have  been  raised.  As  to  what,  in  the  first  place, 
relates  to  the  worthiness  of  Art  to  be  sc^ientifically 
eaniadered,  it  is  certainly  the  case  that  Art  may 
be  used  as  a  pastime  for  our  pleasure  and  enter- 
tainment, to  adorn  onr  immediate  vicinity,  to  ren- 
der the  external  relations  of  life  pleasing,  and  by 
the  effect  of  ornament,  to  bring  other  objects  into 
relief.  Under  this  aspect,  it  is  not  indeed  inde- 
pendent or  free,  but  Art  in  servitude.  What  we 
wish  to  connder  is  Art  free,  not  only  in  its  means, 
but  in  its  ends.  That  Art,  moreover,  may  be 
sabservient  to  other  ends,  and  thus  become  a 
mere  way-tide  sport,  is  true ;  and  this  relation, 
moreover,  it  has  in  common  with  thought,  which, 
on  the  one  hand,  allows  itself  to  be  used  as  a  sub- 
servient science,  conducive  to  finite  ends  and 
casual  means,  and  as  a  serviceable  principle  of 
intelligence,  receives  its  destination  not  from  it- 
self, but  from  something  else.  So  also  from  this 
service,  distinct  from  particular  aims,  it  rises  by 
its  own  eaei^es,  aiid  in  its  own  free  inherent 

rwem,  to  the  pant  at  truth,  and  is  independent- 
oecu^ed  with  its  own  objects  and  ends. 
'  In  this,  its  freedom,  is  fine  art  for  the  first  time 
true  Art,  and  then  first  fulfils  its  bijdiest  mission, 
when  it  rangej  itself  in  a  common  drcle  with  re- 
ligion and  philosophy,  and  then  becomes  a  mode 
and  means  to  make  us  oonicioas  of  and  to  express 
the  godlike,  the  deepest  interest  of  men,  the  all- 
comprehending  trutlis  of  the  human  souL  In  the 
works  of  Art  have  nations  given  proof  of  their 
richest  internal  intuitions  and  iileas,  and  for  the 
understanding  of  the  wisdom  and  rel^ion  of  na- 
tions, have  the  fine  arts,  oftentimes  and  with  many 
people,  afforded  the  only  key.  This  determina^ 
tion  has  Art  in  common  with  rel^|iott  and  philos- 


ophy, but  still,  in  a  peculiar  manner,  inasmuch  as 
it  represents  the  most  refined  elevation  o(  the  sen- 
sual perception,  and  brings  nature  and  its  mode 
of  revealing  itself  nearer  to  the  senses  and  the 
perceptibility.  It  is  the  depth  of  a  transcenden- 
ttd  world  into  which  thought  crowds  itself,  and 
sots  it  up  as  a  coming  futan  mode  of  exif4ence  in 
contradistinctifHi  to  our  immediate  CMtariousness 
uid  present  sensation ;  it  is  the  f remlMn  of  the 
thinking  comprehennlrili^  which  takes  away  from 
this  state  of  existence  the  real  and  the  finite  of 
the  senses.  This  breach,  however,  through  which 
the  s[nrit  goes  finih,  it  understands  how  to  repur ; 
it  generates  out  of  itself  the  work  of  fine  art  as 
the  first  reconciling  mediate  member  between  the 
mere  external,  the  sensual,  and  the  transitory, 
and  between  pure  thought,  between  nature  and 
finite  reality,  and  the  infinite  freedom  <tf  the  com- 
prehending mind. 

"Tlilum  nmiri  mlllj  nfn  niiiiiiftM  ■  s— Hnw.— 

KUR. 

<nt  bs  OontluMd.) 


Th«  OigaiL 
Bt  Hbxkt  WABs'BucHnB. 

God  has  taken  care  that  Beligion,  which  ii  the 
mother  of  all  things  good,  shall  itself  be  served  by 
the  noblest  servants.  And  surely,  in  masic,  without 
whidi  it  would  seem  impossible  to  express  the  deepest 
and  dtvineet  emotions,  he  has  appointed  the  worthiest 
servant  <rf  aQ.  For  mntic  is  itself  the  langnwe  that 
tin  sonl  talks  In— the  fnardcnlate  speech  of  feelings 
too  subtle  and  pure  for  expression  by  coarse  words. 
And  yet  QoA  has  joined  to  mnsie  the  dirhw  thonght-i 
of  hymns.  For  what  music  is  to  feeling,  poetry  is  to 
thinking.  And  of  all  poetry  none  is  so  spiritnal  and 
aniversal  as  a  hymn  ; — not  alone  those  which  are  cnst 
to  the  mould  tk  some  tune,  but  those  other  noble 
strains,  hymns  in  Sfnrit  and  not  in  fbrm,  irregular 
and  ontunable,  scattered  ap  and  down  through  all 
fervent  and  deep  relifpoitb  poetry,  and  which  move 
the  heart  to  music,  if  mrt  the  tongue ; — sudi  mnsic  as 
Nature  inspires  in  Urds,  In  soft  soands  of  moving 
trees  and  ronrmuring  tnrooks,  wild  and  not  yet 
tamed  and  broken  in  to  tfie  bit  and  harness  of  the 
schools.  A  hymn  is  taken  out  of  the  human  sonl  as 
Eve  was  from  the  side  of  Adam.  And  music  is  the 
paradise  where  voice  and  hymn  walk  entranced. 

Likewise  bath  it  been  appointed  to  the  Charrii  of 
ChrUt  to  possess  the  snMunest  Instramcnt  of  Ae 
worid-Hhe  Organ  I  It  Is  not  so  ranch  a  tingle  in* 
strnmcnt  as  a  multitude  of  them,  dwelling  together 
— ft  cathedral  of  sounds  within  a  cathedral  of  serrioo. 

It  would  seem  as  if  a  Divine  Providence  had  per- 
mitted men,  in  the  outwarti  world,  to  devise  and  per- 
fect musical  instruments  for  every  quality  of  sound, 
'and  with  every  degree  of  power,  that  then  Uiey 
might  be  gathered  np  into  one  many'nriced  ordvestra. 
The  finte  and  harp  fbr  love,  the  trumpet  for  battle, 
the  clarionet  for  the  mar(4t,  die  violin  and  viols  for 
festive  frayeties,  but  all  of  them  for  ie1i|;ion,  when 
KsAered  toother  and  ranged  by  the  side  of  other 
instruments  without  names,  expressing  all  the  sonnds 
which  Nature  knows :  some  of  bbds.  some  of  sharp 
and  piercing  winds,  flving  high  in  the  air  or  sighing 
aroand  old  and  desolate  places;  some  of  movirg 
waters,  of  human  voicex,  of  nameless  sounds,  and  all 
tempered  to  a  harmony  with  vast  and  tiinndor-rolKng 
basses,  so  that  every  living  thin^  and  every  otject  in 
Nntnre  hears  the  sound  devotkm  in  its  own 
toncno I 

If  that  mysterious  element  whidi  the  human  will 
exerts  upon  a  single  instmment  or  orchestra,  and 
whidi  makes  a  violin  speak,  like  a  spirit-voice,  in- 
stinct with  human  feeling,  be  wanting  in  an  organ,  so 
too,  is  the  caprice  of  irritable  musicians,  the  wilful 
temper,  the  spiteful  neglect,  whidi  have  always  made 
musicians  the  most  inharmonioaB  and  discordant 
people  fn  the  worid. 

To  the  service  of  religion  has  this  noblest  of  all 
instmmento  been  preserved,  without  being  defiled  by 
anv  evil  associations  of  secular  service  or  perversion. 
And  it  stands  fn  the  chnrehas,  with  its  mastive  har- 
monies, to  exche  and  express  die  noblest  fetiings 
whieh  the  human  sonl  ever  experiences  I 

But  it  ia  to  be  feared  that,  except  in  a  few  instances, 
this  instrument  is  almost  useless  for  religions  pur- 

foses,  and  in  a  great  many  cases,  positively  injurious, 
ndeed,  the  men  that  play  the  organ,  in  hundreds  of 
instances,  seem  utterly  unconsckMia  of  lis  moral 
functions.  The  service  of  the  organ  in  non -episcopal 
churches  Is  ttsoslly  an  opening  piece  or  prelude ;  an 
accompaniment  to  the  singing  of  i^r  or  eongnga>- 
tion ;  interludes,  and  a  dosing  vohmtaiy. 


What  is  the  um  of  the  opening  organ  piece  t   Is  it 
amnwment? — a  musical  Inxnty  1 

When  men  enter  the  house  of  God  npon  tiM  Sab- 
bath, they  come  from  care,  from  business,  from  secu- 
lar pIoBsaros  and  duties.  And  the  two  things  needed 
at  tne  beginninfr  of  public  worship  are,  first,  a  tranti- 
tion  from  ordinary  thought  and  fieeling  into  a  higher 
and  more  devont  frame  of  mind ;  and,  secondly,  a 
unity  of  feeling,  a  felfowship  b  the  wfade  assembly. 
Now,  it  Is  in  the  power  of  music  to  arrest  the  atten- 
tion, to  change  the  current  of  feeling,  to  draw  off 
the  tlioa^hts  from  common  things,  and  to  ftive  to  the 
m=nd,  if  not  a  reliftioos  tone,  yet  a  state  higher  than 
before,  and  frjm  which  tlie  transition  to  worship  will 
be  easy  and  natural.  Nothing  will  bring  men  into  a 
state  of  filing  common  to  all  sooner  than  fit  organ 
mntie.  This,  then,  Is  the  object  of  the  opening  piece. 
Upon  entering  the  hoiise  of  God,  there  is,  as  it  were, 
a  screen  o(  sound  rolled  down  between  the  audience 
and  the  outward  world.  Ever^  susceptible  nature  is 
drawn  out  from  sordid  or  sad  thoi^rhts.  the  careless 
are  interested,  and  the  attention  of  all  Is  attracted  to 
a  common  inflnenco  vriiidi  is  moulding  them  gently  to 
h^lv  thoughts  and  fMlngs.  Of  course  this  object 
will  determine  die  fitness  of  an  opening  piece.  It 
may  be  slow  and  soft ;  it  may  be  grand  and  msjeetic ; 
it  may  be  persuasive  and  soothing ;  or  It  may  be  ju- 
tnlant,  as  celebrating  the  Incoming  of  C*risi  s  day  I 
But  the  end  to  be  gained  is  in  the  hearts  of  the  audi- 
ence, not  in  the  ears  of  oonmnssenis  1  That  is  nod 
which  gaini  tiie  audience  to  a  preparation  for  wwvhfp, 
Mid  only  that  is  good.  No  man  that  knows  the  jj. 
most  omnipotent  power  of  association,  will  greet  nie 
audience  with  marches,  or  opera  airs,  which  take  the 
ttioughts  right  back  to  the  world.  Koman  efnisr, 
who  has  reli^us  senMbility,  will  take  such  « ttase 
Uborieosly  to  perfnrm  inuirate  pieces,  w*i«i  are, 
perhaps,  masterpieces  of  skill,  but  which  are  about 
as  fit  for  the  church  as  Paradise  Lost  would  be  for  a 
hymn.  This  opening  oignn-piece  admits  of  as  great 
a  range  of  usefulness  as  any  service  of  music  in  the 
church.  And  it  is  a  thing  to  be  studied  and  reme- 
died If  oTgan-playing  is  hot  organ  diversion  In 
church,  if  it  h  only  a  stupendous  method  of  gratify- 
ing the  taste,  the  organ  had  better  be  silenced.  But 
if  the  organist  feels  the  power  of  the  Sabhath-aw  ; 
if  it  lifts  its  light  upon  him  as  the  day  which  brongbt 
salvation  to  the  world,  and  filla  his  soul  with  rejoic- 
ings and  gratitude,  he  will  be  aUe  npon  m  smnly  an 
instrument  to  ponr  fbrth  strains  tiiat  will  win  tiM  au- 
dience to  sympathy  irith  him.-— Aid^psMleRf. 

1  EBUIOH  ST  aiV.  OBAStB  ZlF^SUf. 

"And  roJdmlr  thwa  «*  with  lha  angel  a  mnlUtudy  of  toa 
bMvanly  tiorts.  pnMof  0«d,  and  mjmK,  Olorr  to  tol  in  tb« 
hIghMt.  awl  oamttb  yMSO,  food-^  tw»id - tak» 
U.  18, 14. 

You  have  been  just  slngmg  Christmas  hymns  ;  and 
my  text  speaks  of  the  first  Cliristmas  hymn,  ftow 
what  the  words  of  that  hymn  meant,  what  pe«*on 
earth  and  good-will  towards  man  meant,  I  have  often 
told  you.  To-dav  I  want  you,  for  once,  to  think  of 
this :  that  It  was'  a  hymn  ;  that  thow  angels  were 
singing,  even  as  human  brings  sing. 

Mnsie.  — There  is  something  very  »on«erftl  in 
mntie.  Worts  are  wonderfhl  emmgh ;  bnl  mnsie  is 
even  mom  wonderfhl.  It  speaks  not  to  om- thonghte 
as  words  do  — It  speaks  straight  to  our  hearts  and 
spirits,  to  the  verv  core  and  root  of  our  souls.  Music 
soothes  us,  Btin  us  up  ;  it  puts  noble  fedings  into  ns ; 
it  mdts  ns  to  tears,  we  know  not  how :  it  is  a  lan- 
guage by  itself,  just  as  perfect  in  iu  way,  as  speech, 
as  words!  just  BS  divine,  jnataa  blessed. 

Mntie  has  been  called  Uie  speech  of  angels  ;  I  will 
go  further,  and  call  it  diespeedi  of  God  bimself:  and 
I  will,  with  God's  help,  tiiow  yon  •  litito  whB»  I  mean 

this  (^hristmaa  day.  ,    ,         ,   - ,  , 

Music,  I  say.  without  words,  is  wondmrflil  and 
blessed  ;  one  of  God's  best  gifts  to  man.  But  In  sing- 
ing you  have  hodi  the  wonders  together,  music  and 
words.  Singing  speaks  at  once  to  the  heid  and  to 
the  heart,  to  onr  nndenunding  and  to  our  feelings  ; 
end  therefore,  perhaps,  the  most  beautiful  vray  in 
which  the  teasonable  son!  of  man  can  show  itself 
{except,  of  course,  doing  rt^,  which  always  is.  and 
alwRvB  will  he,  die  most  bsantifhl  tiling)  Is  smgiag. 

Now  why  do  we  all  enjov  music  1  Because  a 
sounds  sweet.   Bnt  w/lf  dees  it  sound  sweet  1 

That  is  a  mystery  known  only  to  God. 

Two  things  I  may  make  you  understand — two 
things  which  help  to  make  moric  —  melody  and  har- 
monv.  Now,  as  moat  of  yon  know,  thete  is  mdody 
In  mnalc  when  the  different  sounds  of  the  same  tune 
fbllow  eadi  othw,  so  as  to  give  us  pleasure  ;  there  is 
harmony  iu  music  when  different  soands,  instead  of 
fotfowing  each  otiier,  eome  at  the  same  time,  ao  as  to 
give  us  pleasnre. 

But  why  do  diey  please  nsl  and  whs*  is  more,  why 
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do  tbey  ptesM  angels  1  and  more  ttiH,  wliy  do  they 
ptoue  Ood  1  Wb^  u  th«re  toosic  in  heaven  ?  Con- 
sider St.  John's  risiotts  in  the  Berelfittons.  Why  did 
St  John  bear  theiein  harpers  with  their  harps,  and 
the  mystic  beasts,  and  the  elders,  nnginc  a  new  aong 
to  Ood  aod  to  the  Iamb ;  and  die  roiees  of  many 
angels  roand  aboat  them,  whose  number  was  ten 
thoaund  times  ten  tboasand  f 

In  this  is  a  (neat  mystery.  I  wfll  try  to  expbun 
what  litile  of  it  I  seem  to  see. 

First.  There  is  manic  in  heaven,  beenose  in  mnsic 
there  is  no  self-will.  Hosic  goes  on  certain  laws  and 
ralos.  Man  did  not  make  these  laws  of  mosic,  be  has 
only  fonnd  libem  oat;  and  if  he  be  self-willed  and 
break  them,  there  is  an  end  of  his  mo«ic  instantly  : 
all  b«  brings  ont  is  discord  and  ngly  sonnds.  llie 
fn«ateat  musician  in  the  worid  is  as  much  bound  by 
those  laws  as  the  learner  in  the  school ;  and  the  great- 
est mnsidan  is  the  one  who,  instead  of  fAncying  that, 
beemsa  be  is  devar,  be  may  tiirow  aside  the  Uwa  of 
BtMC,  knows  the  laws  of  music  best,  and  ohserres 
Aem  most  reverently.  And  dierefore  it  was  that  the 
old  Greeks,  the  wisest  of  all  the  heathens,  made  a 
point  of  teftcfaing  their  children  nmsrc  ,*  becaase,  thev 
■aid.  It  taught  them  not  to  be  self-willed  and  fanciful, 
bnt  to  see  the  beauty  of  order,  the  nsefnlness  <^  rule, 
the  divineness  of  laws. 

And  tbnefore  music  is  fit  for  heaven ;  therefore 
music  is  a  pattern  end  tvpe  of  heaven,  and  of  the 
everlasting  life  of  God,  which  perfect  spirits  live  in 
heaven  ;  a  life  of  melody  and  order  in  themsetves  ;  a 
life  of  harmony  with  each  oAer  and  with  God.  Mu- 
sic, I  say,  is  a  pattern  of  the  everlasting  life  of  heaven ; 
because  in  heaven,  as  in  ransic,  is  perfiMit  freedom  and 
perfect  pleasure ;  and  yet  that  freedom  comes  not 
from  throwing  awar  law,  bnt  from  obeying  God's  Isw 
perfectly;  and  that'pleasore  comes  not  from  setf-will, 
and  doing  each  what  he  likes,  bnt  from  perfectly  do- 
ing die  will  of  the  Father  wfao  is  in  heaven. 

And  that  In  itself  would  be  sweet  mnsie,  even  if 
lUitm  were  neither  voice  nor  sound  in  heaven.  For 
wherever  there  is  order  and  obedience,  there  is  sweet 
music  for  the  ears  of  Christ.  Whatsoever  does  its 
dntT,  according  to  its  kind  which  Christ  has  given  it, 
makes  melody  in  the  ears  of  Christ.  Whatsoever  is 
nsefnl  to  Ae  thiius  around  it,  makes  harmonv  in  the 
ears  of  Christ.  Therefore  those  wise  old  Oredts  noed 
to  talk  of  the  mode  of  the  spheres.  They  said  that 
sun,  inoon,  and  scars,  going  roond  each  in  its  appoint- 
ed path,  made,  as  they  rolled  along  across  the  heavens, 
everlutinir  music  bobte  the  throne  of  God.  And  so 
too,  the  old  Psalms  say.  Do  yon  not  recollect  diat 
noUe  verse,  which  apofcs  of  die  stars  of  hraven,  and 
says: 

Wtet  thosgh  w>  huBM  votet  or  asunt 
Anid  tMr  ndlsu*  orta  U  feae«  t 
Te  RaHMi*s  Mr  Umv  «II  nJotM, 
And  ntin  Mh  •  gMow  vDlas; 
fttrsnr  riuiclBcas  thn  shins. 
TIM  han«  tint  Mds  us  ta  Mm. 

And  dieiefoie  it  is,  that  that  noble  Song  of  the 
Three  Children  iMt  upon  snn  and  moon  and  stars  of 
beaven,  to  bless  the  Lord,  praise  him,  and  nidify 
him  forever:  and  not  only  upon  them,  bnt  on  the 
smallest  Ainga  on  earth ;  on  mountains  and  hills, 
icreen  herbs  and  springs,  cattle  and  feaUierad  fowl ; 
tlwy  too,  it  says,  can  buss  the  Lord,  and  magnify  him 
forever.  And  bowl  By  fulfilling  the  law  which 
God  haa  given  them  ;  and  by  living  each  after  their 
kind,  according  to  the  wisdom  wbereirith  Christ  the 
Word  of  God  created  them,  when  he  beheld  all  that 
he  had  made,  and  bdiold,  it  was  very  good. 

And  so  can  we,  my  fiiends,  so  can  we.  Some  of 
■s  mmj  not  be  able  to  make  mnsie  wtdi  onr  voices : 
but  we  can  make  it  with  our  hearts,  nnd  jodn  in  the 
angels'  soi^  diis  day,  if  not  with  onr  lips,  yet  in  our 
livea. 

If  thou  fulfillest  the  law  whidi  God  has  given 
diee,  Ae  law  of  love  and  liberty,  then  thon  makest 
music  before  God,  and  thy  lift  is  ahymn  of  pnise  to 
God.  '  I" 

If  thoa  art  in  love  and  charity  with  thy  neighbors, 
thoD  art  making  sweeter  harmony  in  the  ears  of  the 
Lord  Jesus  Qirist,  than  psaltery*  dulcimer,  and  ail 
kinda  of  mnric 

If  ebon  art  living  a  righteous  and  a  useful  life,  do- 
ing thy  duty  orderly  and  cbeerfolly  where  God  has 
pat  thee,  then  tboa  art  mdcing  sweeter  melody  in 
■be  esus  of  the  Lord  Jesus  Christ,  than  if  thoa  hadst 
the  Afoat  of  a  nightingale ;  for  then  thou  in  thy 
faamblc  plaee  art  humbly  copying  the  everlai^ting 
hanaofij  and  mehidy  by  whidi  God  made  the  world 
and  aD  that  therein  u,  |nd  behold  it  was  very  good, 
in  ik»  day  when  the  noming  stars  sang  together,  and 
all  tbe  eons  of  God  shouted  for  joy  over  the  new-cre- 
ated  earth,  which  God  bad  made  to  be  a  pattern  of 
his  own  perfection. 

for  tlus  is  diat  myAery  of  irtiich  I  spoke  just  iww 
vriwa  I  nid  that  mnsie  was  as  It  were  tfie  voice  of 
God  hiimaeK  Tea,  I  say  it  with  all  reverence :  but 
I  do  say  it.   There  is  music  in  God.   Kot  die  music 


of  voice  or  soond  ;  a  ransic  which  no  ears  cnn  hear, 
but  only  the  spirit  of  a  man  when  awakened  by  the 
Holy  Spirit,  and  taught  to  know  God,  Father,  Son, 
and  Holy  Spirit. 

Then  is  one  everlasHng  melody  in  Heaven,  whidi 
Christ,  dw  Word  of  the  God,  mnkee  forever,  when 
be  does  all  things  perfiectly  and  wisely,  and  rif^t- 
eously  and  gloriously,  full  of  grace  and  truth :  and 
fiism  that  all  melody  comes,  and  is  a  dim  pattern 
thereof  here ;  and  is  beautiful  only  becaui>e  it  is  a 
dim  pattern  thereto. 

And  there  is  an  everlasting  harmony  In  God; 
which  is  a  harmony  between  the  Father  and  the  Son  ; 
who,  dMMigh  he  be  coeaoal  and  roStemat  with  his 
Father,  does  nothing  or  himself,  but  only  what  he 
seefh  hts  Father  do ;  saying  forever,  "  Mot  my  will, 
bat  thine  be  done,"  and  heats  his  Father  answer  for- 
ever, "  Thon  ait  mj  Son,  this  daj  have  I  button 
thee." 

Therefore,  all  melody  and  all  harmony  upon  earth, 
whether  in  the  song  of  birds,  the  whisper  of  the 
wind,  the  concourse  of  voices,  or  die  sound  of  those 
cunning  instruments  which  man  has  learnt  to  create, 
because  he  is  made  in  the  image  of  Christ,  the  Word 
of  God,  who  creates  all  things ;  alt  music  upon 
earth,  I  say,  is  beautiful  in  as  far  as  it  is  a  pattern 
and  type  of  the  everlasting  mn^e  which  is  in  heaven ; 
which  was  before  all  worids,  and  shall  be  after  them  ; 
for  by  its  rules  all  worlds  were  made,  and  will  he 
made  forever,  even  the  everlasting  melody  of  the 
wise  and  loving  will  of  God,  and  the  everlasting  hsr- 
mony  of  the  Father  toward  the  Son,  and  of  the  Ron 
towud  the  Father,  in  one  Holy  Spirit  who  proceeds 
from  them  both,  to  give  melody  and  harmony,  order 
and  beauty,  life  and  li|^  to  all  which  God  has 
made. 

Therefore  music  is  a  sacred,  a  divine,  a  Godlike 
thing,  and  was  given  to  man  by  Christ  to  lift  our 
hcaru  up  to  God,  and  make  us  fcol  something  of  the 
glory  and  beauty  of  God  and  all  which  God  has 
made. 

Therefore,  too,  mnslc  is  most  fit  for  Christmas  day 
of  all  days  in  the  year.  Christmas  has  always  been 
a  dny  of  songs,  of  carols  and  of  hymns ;  and  so  let 
it  he  forever.  If  we  had  no  music  all  the  rest  of  the 
TOiir  in  chnrch  or  out  of  chareh,  let  ns  have  It  at 
least  on  Christmas  day. 

For  tm  Christmas  day  most  of  all  days  (if  I  may 
talk  of  eternal  things  according  to  tbe  laws  of  time) 
was  manifested  on  earth  die  everlasting  mnsie  which 
is  in  heaven. 

Cn  Christmas  day  was  fulfilled  in  time  and  space 
the  ererlssting  harmony  of  God,  when  die  Father 
sent  the  Son  into  the  world,  diat  the  worid  dirough 
him  might  be  saved  ;  and  the  Son  rcfoscd  not,  neither 
shrank  back,  though  he  knew  that  sorrow,  shame, 
and  death  awaited  him,  bnt  answered,  "  A  body  hast 
thou  prepared  me.  ...  I  come  to  do  ihy  will, 
O  Ood  I '  and  so  emptied  himself,  and  took  on  him- 
self the  form  of  a  slave,  and  wai  bond  in  fashion  as  a 
man,  that  he  might  fiilfll  not  his  own  will,  bat  the 
wiW  of  the  Father  who  sent  him. 

On  this  day  began  that  perfbct  melody  of  the 
Son's  life  on  earth ;  one  song,  one  poem,  as  it  were, 
of  wise  words,  good  deeds,  spolless  purity,  and  un- 
tiring love,  which  he  perfected  when  he  died,  and 
rose  again,  and  ascended  on  high  forever  to  make  in- 
tercession for  ns  with  music  sweeter  than  the  song  of 
angels  and  archangels,  and  all  the  heavenly  ho^t. 

Go  home  then,  reifiembering  how  divine  and  holva 
thing  mosic  is,  and  r^ioe  before  the  Lord  Ihii  dny 
with  psalms  and  hymns,  and  spiritual  songs,  (by 
whidi  last  I  think  the  apostle  means  not  merely 
chnrch  mnsic-^tw  Aat  he  calls  psalms  and  hymns — 
but  songs  whidi  have  a  good  and  wholesome  spirit  in 
them  ;)  and  remembering,  too,  that  music,  like  mar- 
ritiire,  and  all  other  beautifol  thincs  which  God  has 
given  to  sum.  Is  not  to  be  taken  in  hand  nnadvtsedly. 
litchtly.  or  wantonly;  but,  even  when  it  is  roost 
cheerful  and  joyful,  '(as  marriage  is.)  reverendy,  dis- 
creetly, Bobeny,  and  in  tbe  fear  of  God.  Amen. 

•rnnb  nrentiv  MttlMiet  vMbum.  "TbsOoed  HewseT 
ll«C''8Rniarsl7  0hailasKhvtOT.KMlarsriVMlsr-  As- 
thor  «r  Altea  LsMi,  Tosst,  H>i 


Xonrt— Child  and  Xaa. 

(OaatlBMd  flran  Page  67.) 
MozABT,  Smon,  to  M.  HAOBinim. 
No.  4. 

Vienna,  October  SO,  1768. 
Felicity  I  Fhiilty  I  It  is  briule  as  glass.  I  had  a 
Ibeling,  so  to  speak,  that  for  the  last  fortnight  we  had 
been  too  happy.  Gpd  has  sent  tu  a  little  cross,  and 
we  are  dianknil  to  bis  infinite  mercy  for  that  all  has 
passed  off  without  mi^  ham.  On  the  SIst  we  had 
atrain  appeared  in  the  evening  before  the  Empress. 
Woferl  was  not  in  bis  usual  frame.    We  fonnd  ont, 


though  rather  late,  that  he  was  suffering  from  a  sort 
of  scarlatina.  Not  only  did  the  best  houses  in  Vien- 
na Testify  the  utmoKt  noticitude  for  the  health  of  our 
child,  hot  they  eamei  d  v  recoirm'  nled  him  to  the  phy- 
sician of  die  Conntess  Sinoendorf,  Bemhard,  who 
was  most  MtHitiTe.  His  illness  is  neariv  over.  It 
cost  ns  dear :  we  lose  at  least  fifty  dncats  by  it.  Fray 
have  three  masses  swd  at  Lorelba,  at  the  altar  of  the 
Infant  Jesns,  and  three  at  Betgl,  at  die  altar  of  St. 
Ftends  of  FatUs. 

No.  5. 
Vienmi,  AbtKmbo*  C,  1762. 
Them  is  no  more  dnnger,  and,  thank  God,  my  an- 

Eiish  is  at  an  end.  Yesterday,  we  paid  our  excel- 
nt  doctor  with  aserennde.  Several  fiimilies  have 
sent  to  make  inqniries  after  Wot^ngeri.and  wi»hed 
him  a  happy  nnniversaiy.  Bnt  here  mnttera  stopt. 
They  were  Connt  Hawach,  Count  Palffy,  the  Am- 
bassador of  France,  the  Countess  Kinsky,  Baron 
Prohman,  Baron  Knrr.  and  the  Conntess  <^  Paar. 
Had  we  not  stayed  at  home  nearly  a  whole  fortnight, 
the  anniversary  wonid  not  have  passed  off  without  a 
present.  Now  we  most  endeavoitr  to  put  thii^  in  a 
good  train,  as  they  were  heCMe.* 
No. «. 

Fnm  Urn  Same  to  tht  Same. 

JUtmKA,  JinsSI,  17M, 

We  have  been  here  since  the  ISth.  On  the  19th 
we  took  a  drive  to  Nymphenhnrg.  The  Prince  of 
Deux-Ponta,  who  had  made  onr  acqvalirtsnce  at  Vi- 
enna, saw  ns  ftom  a  window  of  the  palace  walking 
abont  the  park,  and  beckoned  to  ns.  After  conveie- 
ing  a  long  time,  be  asked  if  the  Elector  knew  we 
were  at  Munich.  On  onr  replying  in  the  negative, 
he  sent  a  nohlemnn  in  waiting  upon  him  to  the 
Elector,  to  ask  if  he  wonld  not  hear  my  children. 
Soon  after  A  eonrier  arrived  with  orders  that  we 
should  be  in  readiness  at  eicht  o'clock  In  the  ctmcert- 
rnorn.  Woifcrl  acquitted  himself  well.  The  two  fol- 
lowing dnys  we  went  to  Duke  Clement.  It  will  be 
warm  now  before  we  take  our  leave.  It  is  the  cus- 
tom in  thin  country  to  keep  yon  waiting  so  long,  yon 
may  deem  yontself  fortnnite  if  yon  spend  no  more 
than  you  earn.  On  the  ISth  the' Elector  dined  out. 
We  were  present  at  the  ent«tainment.  Tbe  Elector, 
his  sister,  and  the  Prince  of  Denx-Ponts,  conversed 
with  ns  dntjng  the  whole  of  dinner.  I  made  the 
child  convey  to  them  that  we  were  abont  to  start  the 
following  dny.  The  Elector  twice-anpressod  his  re- 
gret St  not  having  heard  my  daughter.  Tbe  second 
time  I  njoincd  that  we  could  veiv  well  stay  a  few 
days  fonger.  The  Dnko  dirl  not  detain  ns,  bnt  be  is 
waiting  to  know  what  the  Elector  may  pive  ns.  M. 
Tomosoini  had  na  cause  to  he  particularly  pleased. 
AfVcr  plavinir  twice,  he  waited  a  long  time,  and  only 
received,  in  the  end,  eight  golden  Maximilians.  The 
I)iike,  however,  presented  him  with  a  hnndsome 
watdi.  I  moke  no  complaint  acwnst  the  Elector ; 
he  is  poor.  Ho  said  to  me  yesterday : — "  We  are  old 
scqnsintances,  for  it  is  nearly  nineteen  ^ears  since  we 
met  for  the  first  time ;  hut  what  would  yon  huTe— we 
all  of  ns  have  onr  private  affairs." 

P.  S.— Behold  us  deapatched  on  onr  road.  I  have 
received  one  hundred  florins  fW>m  the  Elector, 
seventy-five  fW>m  the  Duke.  Mancrl  played  with 
the  greatest  success  in  the  saloons  of  both  one  and 
the  other.  We  have  been  graciously  invited  to 
return.  The  Prince  of  r>eux-Ponts  wishes  to  an- 
nounce onr  arrival  at  Mannheim  himself.  I>nke 
Clement  has  siren  ns  a  letter  of  recommendation  for 
die  Elector  FWatine. 

No.  7.  •  • 

Ike  Same  to  the  Same. 

LtidwitjAurg,  Jvlif  II,  1763. 

Augsbmg  detained  me  lonfr,  and  brought  me  little, 
for  everrthing  there  is  cnormouNlv  dear.  At  tbe 
concert  tWe  were  scarcely  any  but  ttnthentns. 

We  quitted  Ai^shurg  the  6th.  We  had  just  ar- 
rived at  Plochincen,  from  Ulm,  when,  as  ill  lock 
would  have  it,  the  Duke  set  out  for  his  hnnting  resi- 
dence at  Grafvncgg-  Accordinglv,  instead  of  pas- 
sing tbroogh  Stuttgart,  we  travelled  by  Carlstadt, 
and  have  oome  straight  here,  to  fell  in  with  the  Duke 
again.  On  the  10^  I  saw  die  great  Capelmeister 
Jomelli,  and  die  Grand  Hnnuoman,  Baron  Poelnitz, 
for  whom  Count  Wolfegg  had  given  ns  letters. 
There  was  nothing  to  be  done,  however.  M.  Tomas- 
sini,  who  was  here  a  little  before  ns,  fiuled  likewise 
in  getting  faimself  heard.  What  is  more,  the  Dnke 
has  a  p)«taant  habit  of  making  artists  wait  a  long, 
time  befbre  he  rewards  them,  and  I  look  upon  all  this 
as  the  work  of  Jomelli,  who  takes  all  die  pains  in  the 
world  to  keep  Germans  away  from  this  Court.  He 
has  hitherto  succeeded,  and  will  continue  to  do  so. 
Besides  his  salary  of  4,000  flcwins,  dw  keqi  of  a  horse, 
wood,  lighting,  a  house  at  Stnttgatt,  and  another  here, 
he  possesses  the  Duke's  favor  to Uiehigliest  extent. 
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His  widow  will  ban  a  pension  of  2,000  florin*. 
Lastly,  he  hu  fall  authority  over  his  masicians,  and 
for  this  reason  the  mnsic  is  eood.  The  existing  par- 
tiality for  his  nation  is  sucn  that  he  and  his  Itidrans 
have  said,  and  repeated  it  to  the  Prince,  that  it  was 
not  probable  an  infant  of  CSennan  origin  should  pos- 
sess the  mnsicat ^nins,  fire,  and  iot^ligence  woidi 
an  attributed  to  Woferl. 

I  hare  heard  one  Nardini,  who  has  a  voice  of  iu- 
eompawable  beantj,  pnrity,  and  evenness,  with  ex- 
eeUuit  taMe.  As  an  actor,  he  is  do  gnat  tfungi. 
No.  8. 
The  Same  to  the  Same. 

Bnu$ds,  Oaober  17,  1763. 

We  did  not  meet  with  the  Elector  at  Bonn.  At 
Aix-U-Cbapelle  we  indeed  fottnd  the  Princess 
Amelia,  liiter  to  Ae  King  of  Pm8sia.t  Unfintn- 
oately  ^  has  not  a  penor.  We  sbotdd  have  where- 
widial  to  niake  meny  ir  all  the  kisses  she  has  be- 
stowed on  my  diildren,  and  on  Master  Wolfgang  in 
particular,  were  ready  money;  but  neither  post- 
masters nor  innkeepers  will  take  payment  in  this 
gracions  coinage.  She  umod  us  mocb,  but  without 
prevailing  on  me,  to  go  to  Berlin  instead  of  procecd- 
mg  to  YimB.  Frfaice  Charles  told  me  himself  that  he 
wished  to  bear  lar  children.  I  think  nothing  will 
come  of  it.  The  Prince  has  all  sorts  of  fine  notions, 
bnt  when  it  come*  to  the  point  it  turns  out  that,  like 
his  sister,  he  is  not  wortn  a  penny.  Meanwhile,  I 
can  neither  take  my  departure,  nor  give  a  poblic 
concert,  without  the  Prince's  authorisation;  this  sin- 
gularity increases  onr  daily  expenses,  uid  costs  for 
traveUmg  which  will  stand  me  m  fall  200  florins  to 
Paris.  bIj  children  it  is  tme  have  received  a  ntim- 
ber  of  vafnable  gifts,  bat  I  do  not  wish  to  convert 
these  into  money.  We  have  enough  to  set  up  a 
OHni^te  shop  with  swords,  laces,  mantillas,  snuff- 
boxes, needle-cases,  &c. ;  we  left  a  great  box  at  Salz- 
bnrg,  contuning  ul  oar  jewels  and  treasaree.  Bat 
as  for  money  it  is  scarce,  and  I  am  positively  poor. 
I  have  the  hope,  it  is  trne,  of  gathering  in  a  good 
haireet  of  kmia  tfor  at  the  concert  on  Monday.  But, 
as  I  must  not  mn  the  chance  of  finding  imelf  nn- 
providedf  pray  send  me  a  fresh  letter  of  creaiL 

If  the  Salzborgen  admired  my  children  before, 
&ey  wiU  be  astousbed  to  hear  them  on  their  return, 
if  God  aDovf  ns  to  come  bad.  Onr  beat  lUend  is 
Cotmt  CorooinL 

Ko.  9. 
Tk»  Same  to  tie  Same. 

Pane,  Dtember  8,  1763.) 

After  glviiv  a  second  concert  at  Dmssels,  at  which 
Prince  Charies  waspresent,  we  have  left  that  titj,  to 
tin  siminr  of  maayanienent  friends. 

On  the  ISA  of  November,  wo  a1it;hted  here  at  the 
residence  of  Count  von  Eyck,  the  Bavarian  Ambafi- 
eador,  who,  wHb  the  C>>untcss,  received  ns  very 
kindly,  and  gave  ns  a  small  sot  of  apartments  in  his 
house,  where  wo  are  very  comfortably  installed.  We 
owe  this  advantage  to  the  recommendation  of  the 
Coimtssi'i  ftmUy.j_To-monDW  we  are  going  to  see 
the  Maraialse  de  ^eni  and  the  Countess  de  Lillo- 
bonoa.  The  monmlnff  for  the  Infonta  piovents  ns 
as  yet  from  playing  before  the  Court. 

2To.  10. 

The  Same  to  Ma^me  Ihngmamr. 

Parity  FAniary  IK,  1764. 
Why  write  only  to  the  men,  and  be  fngetfnl  of 
the  fair,  the  devont  sex  ? 

>  Are  the  women  in  Paris  indeed  pretty  ?  X  cannot 
tell  yon,  for  thcv  are  painted  like  RDre'mbnrg  dolls, 
and  to  such  a  degree  disfigured  by  these  diftgnsting 
artiflceries  that  a  woman  natnially  possnsed  of 
bean^  beoMnes  nnrecognisNble  in  the  eyes  of  an 
honest  German.  As  for  their  devotion,  I  can  aasore 
yon  there  will  be  no  difUcnlty,  whenever  it  may  be 
thought  proper,  to  canonize  them  in  attesting  the 
miracles  of  tne  French  fiomale  saints.  The  greatest 
miracles  are  performed  hy  those  who  are  neither  vir- 
gins, wives,  nor  widows,  and  all  these  miracles  are 
worked  upon  living  bodies.  Enoogh  1  It  is  hard  to 
tell  here  whidi  la  Uie  mistress  of  the  honse.  AH  live 
in  the  way  that  pleases  them,  and  withoat  quite  a 
special  interference  of  God's  mercy  the  same  will 
faefal  the  kingdom  of  France  as  fonneriy  the  empire 
of  the  Perrians. 

I  should  hare  written  yon  since  my  last,  had  I  not 
wished  to  wait  for  the  result  of  onr  venHulles  aflhir, 
that  I  might  giro  yon  an  account  of  it  Bnt  as  hero, 
more  than  at  any  other  coart,  things  go  on  at  a  snail's 
pace,  and  these  sort  of  affairs  appertain  to  the  mmvM- 
pJaiairs,  we  most  take  patience.  If  the  acknowledg- 
ment to  cnsoe  equal  tne  pleasure  which  my  children 
have  procured  to  the  Court,  the  result  ought  to  be 
very  satisfkctory.  It  is  not  the  custom  in  France  to 
kiss  the  hands  of  mom  ben  of  the  royal  family,  to 
speak  to  thera,  or  prwent  petitions  an  paeaage,  u 


they  say  here,  for  when  they  go  from  their  apar^ 
meats  and  from  the  galleries  to  chnrdi,  bystanders 
do  not  bow  or  kneel  before  the  King,  nor  before  any 
other  member  of  the  fiimily ;  you  remain  upright  and 
motionless,  and  in  this  attitude  yon  are  at  rail  liberty 
to  gaze  at  them  as  they  pass  in  order  before  yon.  Ton 
may  easily,  from  this,  imagine  the  astonishment  of 
crerrbody  at  seeing  the  daughters  of  the  King  stop 
in  the  state  passages,  as  soon  as  they  perceive  my 
children,  draw  near,  caress  them,  and  be  embraced 
l^  them  a  thousand  timei.  It  ia  the  aaiw  with 
Madame  la  Dauphine.  What  has  seemed  most  as- 
tonishing In  the  eyes  of  Messieurs  the  French,  is  diat 
at  the  graiid  wuvert  which  was  given  on  new  year's 
night,  not  only  had  we  all  places  given  us  near  the 
royal  table,  bnt  my  Lord  Wol/aanffta  was  appointed 
to  remain  throogbout  next  to  tne  Queen,  and  eat  by 
her  side  the  dishes  she  deinied  to  hare  hhn  served 
with.  The  Queen  speaka  Oerman  as  wdl  as  we  do. 
As  the  King  does  not  understand  one  word,  the 
Queen  translated  to  htm  all  that  was  said  by  onr  he- 
roic Wolfgang.  I  was  placed  next  him.  On  the 
other  side  of  the  King,  where  Monsieur  te  Dauphin 
and  Madame  Adelaide  were  seated,  were  placed  my 
wife  and  my  daughter.  Now  ron  must  undetBtand 
that  die  King  never  eats  in  public ;  buteveiy  Sundapr 
evening  the  royal  family  snp  together.  Greiy  one  is 
not  admitted.  When  it  is  a  grand  holiday,  as  at 
Kew  Year,  Easter,  Whitsantide,  the  King's  anni- 
versary, &c.,  then  there  is  grand  convert.  All  persons 
of  distinction  are  admitted,  ^bere  is  not  macb  room, 
and  consraneutly  it  Is  soon  filled  up.  We  arrived 
late ;  the  Swiss  guards  had  to  clear  a  pasnge  for  ns, 
and  we  were  conducted  into  the  room  which  is  close 
to  the  table,  and  through  which  the  royal  family  pass 
to  enter  the  saloon.  On  thdr  way  each  and  all  ex- 
changed words  with  our  Wol^jang^  and  we  foDowed 
them  ap  to  the  table. 

Of  coarse  you  do  not  expect  me  to  describe  Ver- 
sailles to  yon.  I  will  only  say  that  we  arrived  there 
Christmas  ni|;ht,  and  that  we  attended  the  celebra- 
tion of  midmght  mass  and  the  three  holy  masses  in 
the  chapel  royal.  We  were  in  the  gallery  when  the 
King  returned  from  visiting  Madame  la  Dauphine, 
whom  he  hod  gone  to  see  on  Che  occasion  of  the 
death  of  her  biouer,  the  Electoral  Prince  of  Saxony. 

I  heard  both  a  good  and  a  had  mutical  perform- 
ance. All  that  was  suaif  by  one  voice  alone,  and 
ought  to  have  resembled  an  air,  was  empty,  oold, 
and  wretched,  and  consequently  French.  Bnt  the 
choruses  are  all  good,  aod  very  good.  Accordingly 
I  went  eveiT  day,  wHh  my  little  follow,  to  mass  at 
the  chqiel,  ui  order  to  hear  tiie  chomees  of  the  no- 
lott  executed  there.  The  King's  mass  is  at  one 
o'clock.  When  the  King  goes  hunting,  bis  mass  is 
at  ten,  and  the  Queen's  at  half-past  twelve.  In  a 
fortnight  we  spent  at  Versailles  about  twelve  louis- 
d'or.  You  will  perhaps  Bnd  this  excessive,  and  will 
be  at  a  loss  to  undorstaud  how  this  is.  Bnt  at  Ver 
sailka  there  are  ndther  enressss  de  rmiae  nor  hackni^ 
cmcIms  ;  there  are  only  sedan  diairs.  Every  fore 
costs  twelve  sous,  an^  as  we  have  very  often  re- 
quired two  if  not  three  chairs,  our  carriage  bai  cost 
us  a  thaler  and  more  a  day,  for  the  weather  is  always 
bad.  Add  to  this  four  new  black  coats,  and  will 
no  longer  be  astonished  at  onr  Versailles  joamey 
costing  ns  from  tweiity-fire  to  twenty-six  loais.  We 
shall  see  what  compensation  may  fa«  forthcoming  to 
OS  from  the  court.  Saving  what  is  in  prospect  for 
08  from  that  qnarter,  Versailles  has  only  briMighl  us 
twelre  louis  nmdy  money. 

In  addition,  Madame  la  Comtease  de  Tess^  has 
given  Wolfgang  a  gold  snnff-box  and  a  silver  watch, 
valuable  from  its  diminutive  size,  and  to  Naner),  my 
daughter,  a  golden  tooth-pick  ease  of  great  beauty. 
Wol%ang  has  reeeived,  besidea,  tnm  another  lady,  a 
little  travelling  desk  in  silrar,  and  Naneri  a  little 
tflrtoise^hdl  snnff-box.  inerasted  with  gold  of  ex- 
tramdy  fine  workmanship,  with  a  cameo  ring,  and  a 
mnltitnde  of  small  trifles,  whkdi  I  reckon  for  nothing, 
sndi  as  sword-knots,  cuflh,  eap  flowers,  handker- 
chiefk,  and  so  fbrth.  In  a  month,  I  hope  to  give  yon 
more  substantial  news  toudiing  these  famous  loais 
d'or,  of  which  we  must  censume  a  laiger  amoant  in 
Paris  than  at  Maxglaa,**  to  get  outselres  known. 
In  other  respects,  and  although  everywhere  the  de- 
plorable fhiita  of  the  last  war  can  be  seen  witiiont 
spectacles,  tiie  Tnndi  go  on  without  retrenching  in 
the  least  in  their  luxories  and  sumptuous  habits ; 
none  are  rich,  therefore,  bnt  the  formers-general. 
The  nobility  an  eaten  up  with  debts.  The  largest 
fortunes  are  concenCratiM  in  the  hands  of  about  a 
hundred  persons,  among  whom  an  several  Urge 
bankers  and  fonners-general,  and  almost  all  the 
money  is  spent  opon  a  peroel  of  lACtetias,  who  ab- 
atidn  from  stabbing  diemMlTei. 

Nevertheless,  as  you  may  natnrall^  be  prepared  to 
hear,  a  number  of  singularly  fine  things  are  here  to 
be  seen  tide  by  side  with  astounding  follies.  This 


winter  the  women  wear  not  only  gowns  trimmed 
with  fur,  bnt  for  boas  round  their  necks,  for  orna- 
ments instead  of  flowers  In  their  hair,  and  for  cuflTs 
on  their  arms.  The  absnrdcst  thing  is  to  see  the 
sword-belt  edged  with  fiir,  to  keep  it  from  freetin^, 
probably.  To  these  follies  of  fashion  are  joined  their 
excessive  lo\-e  of  ease,  to  such  a  pitch,  that  this 
nation  no  longer  heeds  the  voice  of  nataro.  The  Fa- 
rtsinns  send  their  new-born  children  into  the  countrv 
to  be  nursed.  Everyone  does  it,  great  and  small. 
But  how  sad  are  the  consequences  I  Everywhne  the 
crippled,  the  Uind,  the  palsied,  the  halt,  meet  the 
eve ;  b^gars  lying  in  the  street  and  crowding  the 
church-porch.  Disgust  withholds  me  from  casting  a 
glance  at  them  as  1  pass.  I  jnmp  abmptiy  from 
tiiese  horrors  to  ravishing  objects — one,  at  least, 
which  has  enraptured  a  kmg.  Yon  would  wish  to 
know,  is  it  not  so,  of  iriiat  coonlenance  is  Madame  de 
Pompadour  1  She  mast  have  beni  very  beautiful, 
for  she  is  pleasing  still-tt  She  is  tall,  a  fine  figure, 
plump,  lauer  stout,  but  well  proportioned,  fair,  and 
In  her  eyes  tiien  is  a  resemblance  to  Her  Majesty  the 
Empress.  She  has  a  very  good  opinion  of  bcvself, 
and  possesses  an  uncommon  amount  of  tasls.  Her 
apartments  at  Versailles,  utnated  alongside  die  gar- 
dens, are  like  a  Paradise.  At  ^uis  rae  has  a  mag- 
nificent mansion  in  the  Favtmm}  St.  Hcnor€,  which 
has  been  built.ft  In  the  apartment  where  tiie  piano 
stood,  which  Is  all  gilt  and  ornamented  with  lacquer 
and  paintings,  hangs  her  portrait,  life  size,  and  next 
to  it  the  portrait  of  tiie  king.  Let  ns  pass  on  to 
another  aumect  ^lere  Is  an  incessant  MUtb  here 
between  French  and  Italian  music  The  whole  mass 
of  FMnch  music  ia  not  worth  a  button ;  but  great 
changes  are  in  operation.  The  French  are  beginning 
to  turn,  and  in  ten  or  fifteen  years  I  hope  French 
taste  will  have  completolytumed  face  about.  The 
Germans  are  the  mastwa,  m>m  the  works  which  they 
publish.  Among  tiiam  may  be  reckoned  MM. 
Schob<Ttti,  Echord,  Harmauer,  for  the  piano ;  and 
MM.  Hochhmcker  and  Mayr  for  die  harp.  They  are 
very  much  liked.  M.  Legrand,  a  French  pianist, 
has  completely  altered  bis  atylo,  and  bis  sonatas  are 
in  the  German  manner.  All  these  artists  brought 
their  compositions  engraved,  and  presented  them  to 
mjr  children.  At  the  piwent  moment  M.  Wol^ng 
Sioxart  has  fbur  sonatas  at  the  engraver's.  Fancy 
the  noiw  they  will  make  in  tiie  wodd  when  it  comes 
to  be  seen  hy  the  title-page  tf*t  they  are  the  produc- 
tion of  a  child  seven  ycais  old.  If  then  be  any  who 
manifest  incredulity,  they  d»H  be  convinced  and 
urged  to  require  prooft,  as  was  the  case  lattarlv. 
We  made  some  one  write  a  Ininaet,  and  forthwith, 
without  going  to  the  piano,  my  man  wrote  the  bass, 
and,  if  reqnired,  lie  will  write  the  second  violin  part 
eqaally  well.  Some  day  yon  will  hear  hew  beautiful 
his  Fonatas  are.  Among  other  things  there  is  an  an^ 
(fante  of  singular  poui.  I  can  assnre  you  God  works 
ficsh  mirades  evierv  day  in  the  child.  When  w«  re. 
turn,  if  it  please  Clod,  he  will  be  in  a  position  to 
enter  into  the  service  of  the  court.  He  already  ac- 
companies at  public  concerts.  He  transposes,  prima 
vitta,  the  accomiMiniments  of  aire,  and  everywhere  he 
if)  mode  to  play  French  or  Italian  pieces  at  first  si^t. 
His  sinter  also  plays  the  most  difilcolt  pieces  with  ex- 
traordinary clearness,  so  much  so  that  the  masters 
cannot  disenise  their  petty  jealousy,  and  render  ihem- 
selrea  pirftcUy  ridiculous. 

No.  II. 
The  Same  to  M.  Hagmtaua: 

Pane,  Febrmry  S2,  1764. 

Pray  have  four  massss  repeated  at  Marien  Plafii, 
and  one  at  the  Infont  Jcsas  of  Loretto,  as  soon  as 
pofisihie ;  we  have  promised  them  for  our  two  poor 
children,  who  have  been  ill.  I  hope  they  will  con- 
tinue re|icating  the  other  masses  at  Lotttto,  iriiile  we 
remun  absent,  as  I  requested  of  yov. 

In  a  fortnight  we  shall  return  to  Venailles.  The 
Duke  d'Ayas  has  succeeded  in  presenting  to  Madame 
Victoire,  second  daiqditer  of  the  khig,  Opera  1  of  the 
engraved  sonatas,  which  is  dedicated  to  nlm ;  Opera 
2  will  be,  I  think,  dedicated  to  Madame  Tess^. 
About  a  month  hence,  we  shall  see  mighty  things, 
with  God's  permission.  We  have  sown  the  seed 
well,  and  we  look  forward  to  a  good  harvest.  We 
must  fadte  all  diings  as  they  happen.  I  should  be  the 
richer  by  at  least  twelve  lotris  d*or,  had  not  my  chil- 
dren been  confined  to  their  rooms  Ibr  several  days.  I 
am  thankful  to  God  they  an  better.  Eveiy  one 
wants  to  persuade  me  to  have  my  boy  inoculated ;  as 
fbr  me,  I  intend  to  leave  eveiytning  to  the  mercy  of 
God.  All  is  dependent  upon  iL  It  remains  to  be 
seen  whether  God,  who  has  put  into  the  world  this 
miiade  of  lutare,  dioosos  to  preserve  it  hera  or  to 
irithdraw  it.  As  for  me,  I  watch  over  Wol^ang  in 
such  a  way  that  his  being  at  SatihnTg  or  travelUiut  ia 
the  same  to  him.  It  is  exactiy  diis  whidi  rcnaen 
our  voyage  so  expensive. 


uigmzea  oy      w  w  v 
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H.  Hubert,  tr€»orier  dm  menus  fimnn  du  rot,  has 
handed  orer  to  Wolfgang,  on  behalf  of  the  IQng,  fif- 
teen louB  and  a  gold  aaaff  box. 

•  It  ina  dvbiglhbfliMTMt  to  TIam  ttiatHoMit,  bites 
ooa  dajr  la  tfa«  aparbiMBts  of  tbe  Bmpiwi,  wm  takan  bj  two 
of  Uta  ArehdnfllMBaM  t«  walk  tluongn  tha  jwlaca.  HMrt'a 
Itwt  sHpt  on  tba  polUhod  floor;  ooa  of  tba  ATchdnebeMM 
took  no  notiea  of  tba  aeddaat,  tha  oHiv,  who  waa  Maria  An- 
toiiwtl*,  Qia  ftattna  qMan  of  fnwea,  piokMl  b\m  up  and 
■ootbed  hhn  witb  oaraaw.  <'  Yon  an  kind,"  Mid  lie,  "  I'll 
murr  JOB."  Hia  Ar^doebaM  laUtad  tha  aBdr  to  tba  Bm- 
praM,  who  atdcad  tbe  cblld  howraeh  ao  Idea  eaowlnto  Ui 
iumd.  "rMar*titiida."BUk«,- **ritawMKlBa  tons,  bat 
hw  riftar  naw  tnablad  bemlttlw  Inrt." 

t  rrederick  the  Qraai. 

t  Mowt  anlTed  la  Pari*  on  tha  IMi  of  Norcaibar,  and  n- 
maload  twenty -one  dajs. 

I  Sha  «aa  daachtM  oC  OoaaC  d'Ano,  OimaA  OhanlMBWa  at 
the  Ooart  of  aalibiug. 

A  niaU  Tiliase  near  Salsbiug. 

tt  *  de  Ponpadoor  wu  thvi  Air^4wo. 

St  How  Um  lalHo  <«' Iba  B7a«e. 

(To  be  Conthniad.) 


A  Nommr  iir  Mdho  amu  Hbohaiiiw.— ETery 
IMaaoforte  rauMir  has  longed  tar  noma  aqwniauml 
Mgmtrr  which  ahonld  note  down  and  preserve  a 
RNXMQ  of  the  soonda  which  he  calls  forth  mm  his  ia- 
stnuDent  when  the  dirine  afflatoa  is  on  hum,  and  Ae 
spirit  of  melod^r  takes  possoaeton  of  his  brain.  To 
adopt  a  more  diastened  style  of  rhetoric,  erery  player 
napranaea  soBie  straina  wfaldi  be  would  be  glad  to 
fepeal,  wbtdi,  perhaps,  contain  some  ideas  worthy  of 
fnrtiier  development,  hat  which,  once  played,  cannot 
be  renlled,  and  are  lost.  Mr.  Henry  F.  Bond  has 
inw ted  a  beratifiilly  siaiple  apparatas,  which  is 
easily  to  be  applied  to  any  pianoforte,  and  whteb 
every  note  played,  whether  oy  design  or  accident,  it 
leeorded  in  ita  pnipw  plaee  apon  a  slip  mime 
paper.  In  a  few  werds,  the  plaa  of  tiam  apparatas 
may  be  tbns  described :  Upon  a  CTliader  placed  in 
one  end  of  Uie  pianoforte  tae  mled  mnsic  p*per  Is 
voand ;  bj  meMia  d(  dock  woik  Ais  cyhnoer  is 
made  to  rovolv^  at  a  uniform  rate  of  qteed ;  tlw  pa- 
per, thus  nnwoand,  passes  by  onodier  cyUnder  pre- 
pared with  a  florfaoe  of  ink ;  each  key  of  the  instnt- 
nmt,  aetiag  apoa  a  lever,  raises  a  metal  point 
agunst  the  paper,  pressea  it  upon  tbe  inky  sar&ce, 
and  causes  a  mark  to  be  made,  the  length  of  the  marie 
showing  aecorately  the  dontion  of  the  note.  A  pe- 
dal, bj  a  aiaiilar  acti«i,  atarka  the  bars.  VHlh  five 
nuMitea  of  practice,  any  penon  who  tudontaads 
maaie  eaa  rapidly  traBdala  tbeae  marks  into  die 
mnuA  tyalem  <h  notaa.  Tbe  whole  anangement  is  so 
simple  diat  the  fliat  fteliiw  is  aabmidimeDt  that  the 
iQTenifam  boa  nenr  been  bom  befirn.— Aistoii  dm- 


Bim/txd  m.  Am  VarltaeitiaiiL 

The  Pula'  oomspoadnt  the  Hitimal  7n(effi- 
jenor  ntatea  the  Moiring  mecdole  abont  Boa^ : 

ApropoM  of  popnlor  sendment  In  the  Bomagna, 
yoa  may  not  quarrel,  perhaps,  with  an  anecdote  of 
Rossini,  a  nadve  of  this  part  of  the  Papal  territory. 
The  veteran  maestro  declares  that  his  fellow-coun- 
trymen are  nncbanged  at  heart  since  the  gay  days  of 
his  yooth,  when  he  was  happy  to  play  a  good  trick 
upon  an  Aostrian  general.  The  adventure,  related 
by  hinuelf  a  few  ereninga  ago  at  his  honse  in  Paris, 
is  given  to  yoa  second-hand,  bat  yon  may  rest  quite 
assnred  of  there  beii^  no  betrayal  of  oon6dence. 
'Die  conversatioD  had  tomed  upon  the  war,  as  usual, 
many  an  old  battle  was  fboght  over  ogwn.  Rossini's 
aduevemeot  was  Uoodleas,  but  none  the  less  vkto- 
rioos.  The  Autriano,  aoim  after  the  £stal  attempt 
of  Iteatfin  1815,  oeeuried  Bologna.  Bossini  had 
eninated  Ihitter  ftora  hb  aadve  village  of  F«saro, 
in  me  adjoining  legation,  and  hod  bem  at  work  in 
his  new  abode  npon  the  "  Bartier  of  Seville."  Some 
time  before  the  arrival  of  the  Austriana  he  hod  won 
the  people's  heartt  by  a  snpeib  national  song,  which, 
antil  a  few  weeks  ago,  periuma,  may  have  been 
styled  a  tevtrialionary  song.  Ttie  andxw  was  wise 
enough  in  his  gennation  to  know  Aat,  ^^eeable  as 
he  was  to  hia  feUow-conntrymen  in  conaeqnence  of 
this  perfomance,  it  was  nie  drconietanoe  of  all 
etIierB  to  render  Idm  obnoxious  to  their  "  protectors  " 
from  the  other  side  of  the  Po.  He  was  convinced, 
thertfere,  of  the  neoeesi^  to  teava  the  coaMiT.  Bat 
lo  do  tliis  was  now  ini{>oastble  withost  an  Anafarian 
paiqMrt,  which  at  the  moment,  in  Rossini's  predica- 
nent,  oonid  only  be  hoped  for  through  some  Incky 
KislagiiiH  Tbo  author  of  Largo  tu  ^fiKtahm,  eon 
have  felt  no  great  want  of  aelf-ieliaaoe  in 
sodi  pioceedingi,  fia  pteaanted  himself,  diere- 
fore,  at  the  headquarters  of  die  Aastrian  commander 
aad  made  h»  reqneot.  The  officer  looked  at  him 
aakant.  "  Yonr  name  and  cidling  % "  he  asked. 
"My  name,"  replied  Rossini,  "  is  Joacdiino,  and  I 
am  a  eompoaer  of  music ;  not,  however,"  he  added,' 
"like  that  mad  Mlow  Bnaiiai,  who  wxitasmoin- 


tionaiy  songs.  Mr  Jbrts  is  military  mnsio  {  and,  by 
the  way,  yonr  excellency,  I  have  xikea  the  liberty  to 
compose  a  march  in  honor  of  the  new  garrison,  whidi 
I  Immbly  solicit  may  be  honored  by  jma  excellen- 
cy's band."  So  sayinfc  he  took  a  maaoacripC  from 
his  pocket,  nnd  opening  it  at  a  piano  which  stood  by, 
played  an  inspiritini;  Tnartial  ki,  not,  however,  from 
the'mannscript.  The  connnandw  was  enchanted. 
Jle  summoned  the  band-master,  and  handing  him  the 
mnaic,  ordered  the  march  for  next  day's  review.  The 
eompoaer  bad  been  dismissed  meanwhile  with  pass- 
port and  nmaneradon.  The  supposed  new  march 
was  to  be  performed  the  following  evening  upon  the 
pnbllc  aqoare.  Certain  well-known  and  spirit-stir- 
ring notes  appeared  to  electrify  the  pe^le.  A 
mighty  chorus  resoonded,  aa  with  one  accord, 
thronghont  the  city,  and,  to  die  inexi»'esdble  confu- 
sion of  die  commandant,  his  own  gumson  band  was 
opholdittg  a  tbeaaand  renrfutioaary  voices  in  the 
Bologneae  of  Rossini.  "  Lnckilj  for  my  ahonlden," 
added  the  veteran  composer,  with  a  sly  grimace,  "  I 
was  by  that  time  half  way  to  Genoa." 


IdtiFzio.— From  a  German  paper  we  ttanslate 
the  following :  "  The  Concert  <i  tbe  Gtowaodbans 
for  the  benefit  of  the  poor,  Ifareli  94,  was  made  in- 
terestiiig  by  tbe  first  performance  of  Robert  Sdin- 
mann'a  mosie  to  Byron's  "  Manfred,"  whidi  oeeapied 
tha  flm  part,  lasting  an  hour  and  a  half.  Tbe  im- 
pcesafaM  on  tbe  whole  was  brorahle.  Joadiim'snew 
overtnre  to  tba  seoond  part  of  Sbakspeare's  "Henry 
TV."  endrdy  fiutod  to  plaaae.  Followit^  in  the 
footsteps  of  the  newest  sdiool  of  mnaic,  Joadiim  has 
gone  sadly  off  the  right  track.^— Beethovra's  Fan- 
tasia for  piano^rte,  chonu  and  ordiesM,  played  by 

I^nlein  Jenny  Herit^,  pleased  exceedingly.  Tbe 

programme  for  the  Congivea  of  Musical  Ardsts,  to 
be  held  at  L^ptig,  Jnnel— 4,  is  as  follows :  Wednes- 
day, Jane  1,  at  5  P.  M:,  a  giaad  CoDcert  fat  tbe 
Btadt-dwfttie,  ooinpoaed  of  woifei  by  Sdiamann, 
Schubert,  Mendelssohn,  Betlioi,  Wagner,  and  USmt 
(the  olgect  being  to  represMit  the  maitera  wbo  bare 
lived  ^nca  B6Mbovni)i  Aflv  the  cnaeeit  a  neelbig 
in  die  Sc^ififaeiibaas.  Tfanndi^,  tt  11  A.  M.,  adeii- 
dfic  lectures  Id  tbe  hall ;  at  4  P.  M.  a  pwformance  of 
tbe  Festiral  Mass,  composed  by  Lisst  for  tbe  coose- 
croHon  of  die  Cadiedral  at  Gran,  conducted  by  the 
composer;  at  7^  in  the  evening  a  supper  in  tbe  hoU 
of  the  Schutsenhans.  Friday,  at  8^  in  the  morning, 
lectures  and  conferences  upon  given  sobjects.  At  6^ 
in  the  evening,  the  high  HaH  In  B  minor  br  Sehae- 
tian  Bach,  song  by  the  Itiedeladieii-yvdD.  Snnda^ , 
tbe  4th,  at  10^  A.  M.,  a  matimfe  for  diamber  music 
in  die  hall  of  the  Gewandbans,  which  win  condode 
the  Congress." 

There  is  to  be  a  congress  of  musical  composers 
Mid  ardsts  in  Leipsic,  from  the  Istto  the  4th  of  June, 
which  will  comprehend  four  musical  performances. 
At  the  seoond  of  these  Dr.  Uszt*9  *  Gnm  Maai '  will 
be  modttced;  at  dM  diird,  Ae  1^  <rf  Bebaidan 
Badu 

The  boar  seema  to  have  struck  for  die  dispersion 
of  an  mnrical  libraries,  since,  vrithin  the  last  fbw 
vears,  some  of  tha  most  hiteiesting  collecttons  in 
iRnrope  have  been  dispersed.  We  are  now  told  that 
the  ubrary  of  Herr  Kapellmeister  Mosewiua  (of 
Fngnef)  u  dwat  to  be  aold.  Utiaii  said  to  be 
rich  in  worts  on  mode ;  also  in  old  cfaurdi'masic,— 
and  among  other  items  mentioned  is  one  which  the 
Handelians  might  well  look  after — the  complete 
woriis  of  MattheaOB,  who  was  Handd's  eomraoe  in 
the  days  of  the  yonng;  Saxon's  eonnexion  with  the 
Hanibnnr  Opera. 

M.  Rnhinsidn^  oratorfo,  'Paradise  Xoat,' hos 
been  perfonned  at  Vienna,  with  (say  Ficneh  joar- 
nals),  "  enthasiasdc  success."  A  new  opeca,  '  The 
Forest  of  Hennanstadt,'  by  Herr  Wostmeyer,  has 
bean  prodnced  at  Ldpeic. — Atitemxtm. 

Tt  is  said  now  that  the  Schiller  Fesdral  will  not  be 
held  at  Weimardiis  year  as  was  announced.  A  Mu- 
sical Festival  (the  seventh  of  its  series)  will  be  held 
at  Amheim,  on  the  18th,  19th,  and  20th  of  Angoat. 
Tbe  prindpal  conpodtioas  selected  are  annonnoed 
to  be  Handel's  "Samson,"  fragments  from  Ginck's 
"  Alceste,"  and  composidons  by  Mynheer  ver  Hulst 
and  Mynheer  van  Kykea,  boA  of  lAom  belong  to 
Holland  by  birth. 


LtnidoiL 

CovBKT  Gabdbk.— By  her  rapid  appearance  in 
four  operas  Mdlle.  Lotd  has  given  a  proof  of  service- 
aMe  readiness.  Which  is  rare,  as  times  go,  in  theatres. 
What  is  more,  in  each  she  has  made  a  more  favoroble 
impression  than  In  ita  predecessor.  Each  nlg^t  she 
scema  to  sing  widi  more  candon — shall  we  say,  too, 
more  timidi^  1 — thereby  showing  as  much  respect 
for  herself  as  for  a  poblic  witb  whom  raw  execution 
will  not  pflSB.  With  much  yet  to  learn,  Mdlle.  Lotti 
has  little  to  anieam  ;  and  her  voice  is  diat  rare,  real 
treasure,  a  high  and  rich  Italian  mprono — such  as  we 
have  not  met  fbr  many  a  day.  Toe  tendency  to  un- 
due vibration  wbidi  it  possesses  sometimes  is  not  yet 
fixed  ;  and  we  fancy  that  good  London  practice  may 
remove  it.  In  nowise  perftct,  ahe  Is  in  everywise 
promising.  Her  GUda — to  come  to  "  Rigoletto," 
that  distoBtefal  opera-— is  good  in  point  of  sin^ng. 
Rven  the  siller  vet  difficult  air  wim  which  Signor 
Verdi  sends  bis  heroine  to  repose  on  the  night  which 
deddes  a  misfortune — qua»i  music,  neither  a  yawn 
nor  a  hiccnp,  and  thongh  on  the  scale,  off"  the  scale, 
by  way  of  making  a  puerile  surprise. — wos  given  by 
her  with  a  certain  finish  and  importance  wdl  worui 
being  laid  to  tbe  credit  of  any  singer.  MdUe.  Lotd 
looks  better  in  this  than  in  any  m  her  diree  former 
parts  ;  and  thongh  she  acts  little,  she  is  neither  cold 
nor  unfeeling.  To  sam  np,  we  concdre  her  to  be  a 
real  acqu^idon.  Signor  Mario  appeared  for  the  first 
time  this  year  as  It  Duca,  with  some  of  his  voice  and 
all  his  grace.  Signor  Ronconi,  having  next  to  no 
voice  left,  sdll  does  marvels.  Tbe  scene  in  which 
the  buffoon  seardies  among  die  conrdera  fbr  ddings 
of  his  undone  danghter  is  a  masterpiece  of  diangefnl 
humor.  But  when  all  is  said  ana  sung,  how  intole- 
rable is  the  opera  I  an  abominable  play,  to  which  M. 
Victor  Hugo's  force  of  genius  in  concentrated  dia- 
logiM  could  not  recondle  ns — stripped  (to  the  bones) 
of  its  geidos,  and  clad  in  the  most  washy  and  grim 
of  music.  The  quartet  is  tbe  imly  redeeming  move- 
ment in  the  entire  woric ;  which  no  acqniesomce  in 
"  brown  mow,"  seeing  that  (for  the  moment)  all  the 
"  white  snow  "  has  fulen,  will  ever  moke  na  accept 
thankfolW.  tSxBgttoam  and  death  are  in  tt.— Auis- 
tUBioK,  May  7. 

DsuBT  Lahb  Italian  Ofkba.— Madlle.  Titiena 
made  her  first  appearance  on  Tuesday  in  LucriMa 
Borqm,  and  bad  for  aseodates  MadUe.  Gnarducd  as 
Maffbo  Orsini,  Signor  Ginglini  as  Gennaro,  and  Sig- 
nor Badidi  as  Duke  Alfonso.  Madlle.  Guarducd 
(althoni^  indisposed),  gave  the  romansa,  "  Mella  fe- 
tal di  Rimini,"  with  infinite  taste,  and  sang  the  pop- 
nlar  brindm,  **  B  aegrbto,**  wldi  so  modi  point  and 
animation  as  to  didt  a  mundBioiis  encore.  Her  act- 
ing, on  the  odKr  band,  left  nodiing  to  dedn.  Mile. 
Gnarducd  baa  thus  afaeady,  in  a  short  time,  easayed 
two  of  the  most  popular  diatacten  from  the  ri^Mr- 
loim  of  Grid  and  Alboni,  and  cornea  foldt  tdnmidi- 
ont  from  the  prdeaL 

M^le.  O^tlena  Is  eddeDdy  Mmrded  by  (he  pnblic 
as  dw  "  star  "  of  Mr.  E.  T.  Bmldi's  company,  as  she 
was,  iMt  year,  dw  "star''  of  Mr.  Loniley's.  The 
theatre  was  so  crowded  on  Tuesday  eveoiiw,  that  it 
oeemed  aa  if  the  anbseriben  and  the  pnblic  aad,  to  a 
certain  extent,  reserved  their  attendance  for  Madlle. 
Tidens'  firvt  night.  Her  entry  was  bdled  with 
cheeia,  and,  aa  ahe  stept  from  die  gondda,  and  ad- 
van(«d  to  the  footlights,  her  reception  was  flattering 
in  the  highest  degree.  It  was  soon  apparent  that 
Madlle.  Tidens'  voice  was  as  powerful  and  splendid 
as  ever.  "  Com'  i  bello  "  proved  even  more,  viz  ; 
that  its  owner  had  not  been  indolent,  hot  had  been 
ass^ooQsIy  studying.  It  sbonld  be  borne  in  mind 
diat  she  is  a  G^man,  not  an  Italian,  and  that  the 
greatest  dngera  in  dw  sdiool  to  which  she  belongs 
have  been  more  eminent  for  grandeur  and  breadth  of 
atyte  than  correctness  and  finish.  Take  her  all  in 
all,  neverdtelesB,  Madlle.  Tidens  is  one  of  the  most 
accomplished  living  ardsts.  That  ahe  ia  destmed  to 
exercise  a  powerful  influence  on  the  fcfftanes  <rf  the 
Drarr  Lane  Opera,  cannot  bedonbted.  Tbe  effect 
Madfle.  TItieni  prodneed  on  die  andienoe,  with  ber 
dear  and  liquid  upper  tones,  was  extraordinaiy. 
The  public  is  always  canght  by  sonediiag  very  high 
or  very  low,  and  the  vocalist  who  makea  her  way 
withoDt  one  or  the  other  raiut  poaseai  recommenda- 
dons  of  another  kind.  Madlle.  Tidens  con  sing 
high  and  low,  bnt  her  efiecta  ore  not  confined  to  ex- 
ceptional displays  in  difaer  nglster. 

Signor  Ginglmi  never  sang  so  well  before.  From 
the  opening  dnet  with  Lucreda,  in  which  the  marceau 
"H  pescator  igmdiile"  ocean,  to  dw  dying  seene, 
Signor  Qiuglini's  sin^ng  was  not  ID  be  smpaiMd  for 
purity,  grace,  and  expreodon. 

Signor  Badiali,  die  Dnke,  sang;  the  "Tendetta" 
with  great  eoeigy,  and  added  to  toe  eAet  of  the  trio 
which  was  encored.  ' 

On  Wednesday  Lucia  di  Lanmermoor  vras  given 
vridi  Mdlle.  Vktoire  BaUa  as  Loej,  and  Signor 
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for  Enrioo,  bat,  beins  ia&posed,  the  part  wm  taken 
at  short  notice  bj  Stgnor  Lanxoni.  Mdlle.  Balfe, 
ire  are  inclined  to  think,  appean  even  to  greater  ad- 
▼aatage  hi  hacj  than  in  Amina.  Thb  may  be  eaaily 
nndentood  when  it  to  rememberad  that  the  mane  at 
one  ehanetm:  wu  eompoaed  for  PaBta,  and  of  the 
other  for  Madame  Peniani,  to  whose  school  Mdtle. 
Baife  belou;a.  Thronghoat  the  entire  performance 
the  yoong  English  prima  donMi  sai^  with  great  bril- 
liancy aiK  flnenc;,  and  acted  with  infinite  grace  and 
refinement.  The  opening  air,  "  Begnara  nel  ailen* 
lie,"  was  remarkable  for  oewonbdliahments,  aa  was 
also  the  ^aog  eonaftNa  in  the  mad  scene,  in  both  of 
whidi  the  audience  cheered  ber  repeatedly.  Mdlle. 
Balfe's  soccesfl  in  her  second  part  was  no  leas  decided 
than  in  her  first. 

Kgnor  Uongini,  qaite  recorered  from  his  indispo- 
rftioo,  sang  the  mnsic  of  Edgardo,  if  not  to  perfeo- 
tioo,  with  extraordinarf  power  and  t^cot.  Occasion- 
allj,  indeed,  he  created  a  ./urare  bj  the  siJendor  of 
his  upper  notes,  and  hia  immense  energy.  In  the 
sestet  with  dioms  in  the  malediction  scene,  in  the 
ybrlMSMM  passages,  his  voice  sounded  abore  prindpals, 
bttod,  ind  cbonis,  as  Labladn's  in  dM  oldea  time, 
hot  with  Ae  diSbrence  of  effbet  whfdt  Uie  tenor  voiee 
prodnees  orer  the  bass.  Tliere  were  ■ome  grand 
points  in  the  "  Fra  Pooo,"  bnt  the  deadi  scMie 
wanted  more  finish  and  artistie  refinement. 

lAKrma  Borgia  was  repeated  on  Thursday,  and 
again  attracted  a  crowded  audience.  Itwillbegiven 
again  thb  ereniag.  Luaa  di  Lawmermtmr  waa  per- 
formed for  die  second  time  last  ni^t. 

On  Tnesd»  MdUe.  Saroha  ^pears  in  the  TVavinla 
wiUi  SigDor  Ladovico  Graiiani,  brother  to  the  ban- 
tone,  as  AlSlndo^Mmical  Whrld,  ifity  7. 

CoircEKTC.— Though  onr  Italian  Operas  have  Itad 
"the  call"  (the  sncceas  or  failure  of  new  singers 
being  the  musical  question  of  the  hour),  wo  mast  not 
forget  how  England,  too,  has  been  assertinft  Itself. 
On  Monday,  to  begin, — at  the  St.  Jama'i  Hall,  the 
PopmUtr  Conctrt,  conducted  by  Mr.  Lindsay  Sloper, 
was  made  np  as  nnder : — 

PluMlbrta  Qnlntct,  In  O  minor ;  flo»K. '  Ah !  son  laadBml, 
M';  Mid  IhMt,  O.  A.  Maeflwrea.  Dnet  ud  BaethsiMlfan 
Bmf,  HawT  floMrt.  Ssuta,  Ptnto.  Bone,  J.  W.  DaTtoon. 
et«M,  Bhbop.  StelBgwl  Qiwrtot.  1.  J.  Lofar.  Boagi,  H 
Slow  Mid  J.  Banwtt.  Plaaoforta  Irto,  W.  S.  BmtMtt. 
Dwt,  M .  T.  B«lfe. 

Last  Monday,  the  name  of  Mosart  prored,  for  the 
third  time,  a  potent  spell  to  attract  an  enthusiastic 
aadtenoe  to  these  weekly  gatherings,  whidi  haye  now 
aasnmed  a  high  importaoce,  and  mark  an  epodi  in 
the  adTandug  mnsical  tasM  of  the  age. 

On  Wednesday,  there  was  a  meeting  of  the  Pefy- 
ftniMMM  CAoir.  On  Thnraday,  Mr.  H.  Leslie'^s 
Bi^nk  Cmeert,  in  the  wnynwwis  of  wMehaa  Anthem 
by  ]}r.  Elwy.  of  Wtndwr,  was  tlie  nsoat  Imporunt 

novelty. 

Of  the  iSlailxipeare  Concert,  held  this  day  week  at 
the  Crrstal  Palace,  it  is  imposaible  for  those  who  ar- 
rived Ute  to  give  any  save  a  very  distant  aoconnt ; 
so  dense  was  the  crowd  round  the  concert-room. 
Among  other  "  settings,"  however,  the  programme 
included  Mendelssohn's  raasic  to  the  '  Midsnmmer 
Kilt's  Dream,'  Bishop's  'As  it  fell  upon  a  day' 
(his  '  Orpheus '  is  a  more  diarming  Bhakspeare 
dnet  in  the  same  Btrle).  Dr.  Bpohr*!  Overtore  to 
'Maebadi'uidMr.kadluien'sto  'Bamtet.' 


$big^s  lonmol  of  Sl^nsir. 


BOSTON,  JUNE  4,  1859. 


Haao  m  ms  MnBiB.  —  K  bMuUflil  AriM  Jttfi'w,  bj 
Htemunr,  lir  eboir  of  ailaMl  votes*,  with  orgsa  e>  ptano- 
ftirta  MeoBpsalBMiit,  m  sdaptad  to  VngUih  wiwds  IkoBi  tha 
ilxtT-elgfath  PMlm :  "  T«  h»ve  thouKbt  of  thj  kindiMM,  0 
Chid,**lbrHr.G.  J.Wns'B*<CsBtlaaBMlMiMtleft."  It  b  m 
*as  MMwIsI  of  chsile  and  bsaatWil  ehuich  eoBposWoa,  sad  Is 
wsslhtfeeaUSBtlsBaaA  lbs  stadj  af  shsfaa  Irtish  ilB«  aaw- 
(doMdlj  pbBss  of  Om  aathMB  Isnglh. 


Italian  Opera. 

Besnnung  onr  chronicle  of  lyrical  matten  at 
Uie  BoitoiL  Theatre  at  the  pMnt  where  we  were 
forced  to  break  off  last  week,  we  have  to  set 
down  first  a  highly  effective  performance  (in 
ItaUan),  on  Friday  evening,  ot  Meyerbeer's 

BoBBBT  u  DiABLE.  Thu  ^MTa,  althoogh 
prea  irith  even  less  oooqlMeneH  of  stage 


effect  tlian  it  was  in  Mr.  Ullman's  last  season, 
reafly  created  this  time  the  unpresMOO  which  it 
wliolly  failed  to  [vodaoe  then.  In  both  instances 
the  woA  was  greatly  shorn  of  its  pn^tortions ; 
large  portions  were  dro|^ied  oat;  parts  of  two 
acts  were  ran  togelber,  to  make  ont  <»e  conside- 
rable scena  for  the  roalade-tfnging  Princess  (La- 
borde),  and  balance  her  rdle  somewhat  evenly 
^^inst  the  more  interesting  and  dramatic  one  of 
Alice  (Gazzajtioa);  and  this  time  the  myatico- 
Ttdoptoons  scene  of  the  resmrrectioa  ol  the  mma, 
whk^  was  meagre  enough  then,  whm  we  had 
Soto  for  the  abbess,  was  bnt  a  Indicroasly  meagre 
hint  of  the  wbt^  bosben— hoitestly,  tbongh,  aa 
there  had  been  no  grand  preliminary  newspaper 
flounah  about  "  the  Ballet "  and  the  Pas  dt  fa»- 
eination.  What  stood  the  andience  in  stead  for 
an  tins  pover^  of  Bocesswies  was  the  ciqNtal 
ringing  and  acting  of  tiie  principal  characters, 
GAZZAiaoA,  Labokde,  FoBHiM,  STBFjun,  and 
Qimrro.  Laborde  and  Formes  were  aa  before, 
bnt  tfae  three  others  put  new  life  and  meaning 
into  all-important  parts  which,  with  the  partial 
exception  of  Pcnnsot's  AKce,  were  most  inade- 
qnately  filled  before. 

Sneh  a  Bertram  with  snob  an  Alice  as  we  had 
on  Friday  were  enoi^  in  themsdves  to  make  the 
saccess  of  an  evening,  lliese  were  poRtively 
inspiring;  yon  fdt  the  touch  of  genios.  Hie 
fiend  &ther,  diagnised  aa  the  hiend  of  bis  dare- 
devil splendid  knight  SOB,  was  ra  lode,  costmne, 
action,  the  very  impeivonatioa  of  the  evil  genius 
of  the  dark  old  l^end.  It  seemed  the  most  nat- 
ural thing  in  the  world,  thing  inevitable,  that 
the  pore,  nmple,  pious  Afice,  Bobert's  Ibster  Bi»- 
ter,  ibonld  shrink  m  terror  from  his  Yiay  look, 
and  grasp  instinetively  the  cmcifiz  to  keep  off 
Satan's  spelL  The  good  and  evil  principles  are 
here  extending  fbr  the  sool  of  a  yonng  scourge 
of  humanity,  but  at  the  same  time  a  lover,  fbll  of 
splendid  facnlUes  for  good  or  evil  as  tfae  issne 
may  be.  A  lyrical  drama  could  nothave  a  thane 
of  more  intrintio  interest;  andso  ftr  as  this  inter> 
est  is  concentrated  in  the  parts  of  Bertram  and 
of  Alice,  it  is  directiy  and  artistically  treated  by 
this  modem  master  of  '*  effect"  Bobert  lunself, 
althoogh  the  hero  of  the  piece*  is  not  one  of  the 
high  contending  powers:  aad  so  it  matters  littie 
that  Us  part  is  muicallj  aot  one  of  a  Tery  deci- 
ded intmwit ;  if  it  be  only  deeently  wdl  filled, 
by  one  manly  in  tchco  and  action,  as  S%nor  Ste- 
r  ANi  proved  himself,  one  u  content,  so  long  as 
he  gets  the  heart  and  mainspring  of  the  whole 
matter  in  a  thoroughly  artistic,  genial  render- 
ing of  tiie  two  parts  of  AUct  and  Botran. 
And  this  we  had,  most  satisfactorily,  that  night 

Mme.  GAZZAinOA  has  cwtainly  a  spark  of 
something  like  genius.  Far  from  being  one  of 
the  most  finished  vocalists ;  with  a  voice  somewhat 
worn,  paifaqis  Arom  want  of  pwfhet  method,  and 
fipon  dangarau  infiBUwy  with  **edged  totds" 
fhim  the  Yerdi  ftbric,  she  has  what  is  more  than 
TCMce  or  art,  the  true  dramatic  fire,  and  of  a  high 
and  refined  temper.  And  tUs  is  seconded  1^  a 
TCHCe,  whose  times,  both  high  and  low,  are  of  a 
singulariy  dramatio,  soul-liil  qtiality.  Ton  forget 
tin  wear  and  tear,  the  little  vocal  faieqnalities, 
the  clumsy  gait,  and  so  fbrth,  in  the  pure  abandon 
of  her  finer  moments,  in  the  thrilling  soul-utter- 
ance, fbr  which  she  seems  at  the  right  times  to  be 
inspired  vrith  vdce  enongh.  Her  Alice  was  a 
beantifal  iiiq>ersonati<m.  Any  thing  truer  or 
finer  than  her  lendaiBg  of  her  first  air  and  red- 


tative  irith  Bobert,  in  which  delivers  the  me»- 
sage  of  his  dying  mother,  most  be  exceedingly 
rare  on  any  sti^ce.  And  in  the  encminter  with 
the  evil  one  at  the  mouth  of  the  infomal  carem, 
in  the  trio,  and  in  the  decisive  last  scene,  die  was 
equally  np  to  the  hdght  of  the  part 

Bertram  is,  perhaps,  on  the  whole,  the  greatest 
rdle  of  FoBMBS.  His  singing  —  subject  only  to 
the  dednctaon  <^  that  frequent  drafj^ng  down 
a  great  voice  as  it  were  by  its  own  weight — was 
as  adnunMe  as  his  acting.  In  diakigae  there 
are  great  flashes  of  meawim  in  the  cokv  of  each 
separate  tone.  He  is  agireat  naater  of  rentativB. 
In  the  very  difficult  nnaccoa^MUlied  IVio  lus  in- 
tonation was  not  fautUesB,  yet  his  large  bass  sns 
tained  it,  and  they  dl  aang  it  findy  and  aapr«m- 
ively.  What  could  be  better  than  the  mocking, 
serio-comic  tones  in  which  be  tenqits  tlie  aim|da- 
minded  peaauit  KadNwIt  I 

Stbfaxi  had  at  least  the  strength  and  man- 
liness fbr  Bobert  His  tenor  is  not  so  smooth  as 
we  could  wish ;  he  fbreos  the  high  and  intense 
tones  pdnfolfy,  so  that  they  have  a  sharp  and 
splittiag  qoal^;  hot  in  his  hands  tibe  partof 
Bobert  was  respectably  filled  out  and  greatiy 
hdped  the  whole.  So  also  did  tiie  BinAiatdt  of 
Herr  Qitint  (Signor  Qotnto),  that  dways  eon- 
scientions  and  clevw  artist  '*'bo  knows  how  (o 
make  the  most  (with  dne  sabonynation  to  the 
whde)  ^  aeeondaiy  tenor  parts.  He  sang  Us 
opening  romansa,  the  Ic^nd  of  Bobert'a  parent* 
age,  which  well  nigh  costs  him  hia  life,  with  great 
spirit  and  expression,  and  with  good  command  of 
Toice;  and  these  qnaltties  developed  still  more 
aatisfactorily  in  the  dnet  and  dialogne  with  Ber- 
tram, who  tempts  Um. , 

Mme.  Labobdb,  of  coarse,  did  dl  the  jnstiee 
of  which  her  undramatic  voice  is  capable  to  the 
dr,  Robertt  Un  qua  fame,  aiid  accomplidied  all 
the  ezqaidte  roolade  hasiness,  as  she  dways  does, 
to  such  perfection,  that  one  ceans  to  wonder  at  it 
as  a  most  ftouliar  tiung.  Ttiamalifialljr,  mdeed, 
there  was  no  part  fbr  her;  her  one  scene  might 
be  taken  as  an  interlude  of  ^ilendid  TocalizatiMi. 

"GRAin>  Gala  Matikke"  was  the  titie  of 
Saturday  afternoon's  performance.  It  condsted 
of  another  perfixmanee  of  XneresM  Air^aa,  with 
another  triumph  of  Adelaide  Phillipps,  and 
decidedly  improved,  of  coarse,  by  the  sabstitatioa 
of  FoKVES  f^  Florenza  in  the  part  of  the  Dnke  ; 
and  of  interpolations  between  the  acts  (rather  a 
bad  way  o(  jmnUing  togetho*  beten^neoos 
tUogs)  of  the  first  act  of  iVorma  and  the  lart  act 
of  Sonnambida,  by  which  the  andtence  got,  be- 
sidea  an  opera  entire,  two  of  the  most  marvelloas 
Tocd  exhilHtions  of  Laborde.  The  crowd  was 
iaunense. 

Lucia  di  Lamvermoob.  Hiis  well-wm) 
piece  was  selected  on  .Monday  mght  for  Mme. 
Labokde^  benefit,  vhieh  was  an  oecsdoB  «f 
much  enthnnasm.  Need  we  say  tiiat  the  lady 
looked  and  acted  the  maiden's  part  gracefully 
and  toucbingly, — fbr  she  does  all  things  grace- 
fhlly  and  lady-like,  and  never  any  thing  offen- 
nvely — and  that  she  trilled  and  warbled  and 
refined  upon  all  the  florid  runa  and  paasi^ei  and 
liquid  (fiviwmi  a  hird-Jika  fireedom  and  pra* 
daion,  suddning,  swelling,  or  dindnidiing  tiie 
nlvery  Umes  with  perfect  continuity  and  grace  ? 
Li  the  "  mad  scene,"  eq)ecid1y>  where  she  has 
the  BMMt  of  tUi  mtk  to  do,  ve  fimnd  it  refresh* 
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11^  to  muB  nraal  itereotTped  mtennty  of 
acted  cmsiness  (to  our  taste  almost  Always  maud- 
lin) and  recMTB  instead  then  eopioni  fclirtening 
showers  of  Laborde^  iDtmitaUfl  Tocalization. 
Srsr  ARi  wai  the  Edgardo,  and  wUh  muiy  Toiee 
and  presence  pot  tiie  r^t  fire  into  the  acene  of 
the  intermpted  betrothal,  and  into  the  fimoos 
Sest^,  which  tcAi  as  inspiringly  as  ever,  and  is 
in  fittt  just  the  greatest  moment  in  all  that  ema- 
nated from  tihe  brnn  of  Doniaetti.  Edgardo's 
iymg  acene,  too,  waa  consdenUy  lifted  ap  from 
the  staled  lentimentali^  of  a  hnndred  and  one 
perfennances.  Florekza  appeared  to  better 
adTsnta((e  than  nsaal  io  the  part  of  Asfaton; 
Qotkto  fell  notluDg  ihort  in  tiie  short  part  of 
the  bnshood ;  and  M.  Du*kkdil  waa  feeUe  as 
Oo  ^phh  BMaaonfe  Claras  aad  orehMtra 
ftrthemoit  part  good,  bat  soaaetiBMa  the  latter 
eoona  and  orer-kwd. 

Bdbre  the  plaj  the  audience  were  startled 
into  a  HwtSy  apprehensiT*  mood  b^  splen^ 
pa  ■ion  and  abandon  cf  GAXZAinaA'a  Toiee  and 
action  in  the  last  scene  of  La  Favorita.  It  waa 
aleetried;  tlw  qaa% thereof  hemtifal  and  Ugh, 
m  itm  degree  latiaM.  8nr ahi,  also^  shoM  m 
the  tenor  solo :  S^rto  gentU,  which  he  sang  with 
fcrvor  ami  with  deUeacy.  The  only  drawback 
to  the  whole  was  in  the  abmpt  introdnetion  of 
tins  ^max  of  a  tragatfy,  betee  the  heanr's  sjrn- 
paduM  had  faeea  wroq^  to  it  by  Ae  fan- 
gimgacta. 

Il  Tkotatobk  Arew,  of  a  crowded 

bouN  on  I^csday  night.  We  were  not  {Hreaent; 
but  the  peilbrmance,  whatever  the  value  of  the 
mnnc,  seems  to  have  been  eztraordiuary  ex- 
ceUeoce.   Hw  AtUu  and  Bee  says  of  It : 

The  audience  sorely  experienced,  as  we  did,  a  new 
sflMation  fiom  Ihk  perbrnanee  of  II,  dae  to  the  woo- 
derfal  [mpenoaaiion  <tf  the  dunaetorof  Asoeena  1^ 
Miss  Frilufb,  who,  as  in  all  the  characteta  die  has 
assaned,  thoroughty  identified  herself  with  the  char- 
acsar  of  the  irip^  mother,  and  placed  herwlf  at  the 
head  of  all  who  have  tang  it  here.  Mim  I%iIIips, 
faideed,  in  erery  diing  she  has  done  dorinit  this  eu- 
gai^nent,  has  shown  her  study,  her  urowth,  and  a 
stttady  advance  towards  the  success  and  fnrore  wbidi 
we  doubt  not  awaiu  her  in  the  fhture.  She  is  really 
an  artist  otabi^  Ktamp,  and  wne  it  not  fcr  her  long 
experience  ukmi  the  stage,  we  AomU  say  she  had 
drauatie  oouaf.  It  nuj  not  be  Aat,  bat  her  talent 
sorely  fialb  hot  very  littEs  short  of  it  Her  ringing 
ArooichoQt  (he  opera  commanded  the  most  spontane- 
OBS  and  raptoroos  applaasa. 

The  general  cast  ortlie  opera  was  of  nnnsnal  even- 
ne*a,  and  made  the  pertonnance  sinf^ilarly  effirctive 
ao  ftr  «•  the  prioe^les  aie  concaned.  Oakavioa 
appeared  lo  neat  adranlage  aa  Iisooon,  and  oom- 
Mies  AvoraU^  irith  any  who  have  sung  the  part 
oereL  7^  Jruenre  scene  was  londiv  encored,  in 
spile  of  tlw  evident  anwillii^;ness  of  I^Tsravt  to  re- 
peat it.  It  seems  a  little  strange  to  hear  any  other 
than  Bri^noli  as  Uanrico,  bni  his  most  aident  admir' 
ers  most  <onftss  that  the  dramatic  enerfry  of  his  snc- 
ceaaor  save  a  new  power  to  the  chameter,  white  it 
waa  thronefaoot  admirablv  song,  and  is  peih^  the 
moat  aatia&etory  part  Uiat  be  has  song  here. 

FiAUKZA,  as  the  Ooant  di  Lana,  made  a  flworable 
irarireasioR,  altboagb  he  has  to  stand  the  comparison 
with  a  b*riione  of  the  fine  qaaUty  of  Amodw,  with 
whom  we  are  made  familiar  in  this  part  The  "  An- 
vil Cboru,"  for  onee,  fell  utterly  flat  upon  the  ears 
of  theoadienoSt  andaot  a  hand  was  raised  ia  applause. 
The  orchestra,  too,  was  sookewhat  at  loose  ends,  which 
may  not  be  so  mudi  wondered  at,  as  rehi'arKals  cannot 
be  very  aAciew,  nor  freqweot,  whan  a  fresh  opera  is 
given  eveiy  nfght 

So  far  for  the  present  Ferformancea  of  / 
Puriiani,  and  again  of  Robert  le  DiabU,  have  fol- 
lowed ;  and  thb  afternoon  will  be  another  of  those 
gloswaa  ioweationa,  a  Grand  Gala  Mating)," 
with  another  orciortuni^  (never  to  be  misoed)  of 
hearine  X>on  Gwranm,  and  Fobxes  in  hia  in- 
imitab^  Leparella  And,  as  if  this  were  not 
enoiigfa,  the  entertainineat  will  inclnde  die  last 


act  of  the  TVoDuifti,  in  which  Gazzavioa  is 
great,  and  a  Spanish  Song  in  costome  by  the 
same.  On  Tuesday  tiie  troupe  will  vary  the 
scene  by  playmg  toe  a  night  in  Worcester. 


Low  Paicao  Editioit  ow  OaATomoa.  —  We 
would  direct  special  attention  to  Ae  new  and  elegant 
edition  of  Sacud  Obatobiob  now  b^ng  issued  by 
Mbssbs.  DiTSOR  ft  Co.,  at  a  roarveloasly  low  price. 
Great  care  has  been  bestowed  upon  the  work  is  order 
to  present  to  the  mnalcd  pabUe  as  eorrsel  eoples  ot 
these  maatarpiiMes  aa  «aa  powiUy  he  obtained  and 
we  have  no  hesitancy  in  assuring  oar  readeti  Oat 
tiwy  will  find  Aia  American  edMon,  la  ovary  point 
equl,  if  aot  nperior,  to  all  oAeis. 


MuiMa  Ohit€l»t 

The  appsoacMng  HAnm  Tamrxi.  la  Loadoa 
is  eeftdaly  aa  eveot  of  onoogh  {asportaDce  to  gin 
hrtsrest  to  the  programme  of  the  managers,  which 
irin  be  fcnnd  enlbe  in  our  last  two  popan.  Even 
the  small  details  respecting  seats  and  tickets  will,  with 
the  rest,  be  interesting  aa  matter  of  record,  while  tbtij 
may  yet  be  ia  season  to  serve  any  of  oar  readers  who 
may  feel  prompted  to  take  one  of  tfie  next  steamers 
to  Ei^tand,  in  order  to  be  preaent  at  the  grand  occa- 
sion. It  is  just  die  aeason,  too,  to  hear  all  the  best 
operas  and  concerts  in  London.  Tlw  harvest  there 
is  nnnsnally  rich,  witness  OUT  gleaalRigi  aoder  Aa 
head  of  "Mask  AbiMd." 

Dr.  HoDoa*,  Ae  vetena  orgaidst  nf  Tilnl^ 
Chnrdi,  sailed  for  Europe  last  week  ia  the  Persia. 
For  some  time  a  partial  paralysis  has  prevented  him 
from  attsnding  to  his  official  duties,  hut  he  played  at 
TriniQr  the  Sunday  beibre  leaving  this  country.  For 
twenty  years  Dr.  Hodges  has  been  organist  of  the 
parish,  and  baa  now  a  year's  leave  of  absence,  widi  a 
donation  from  the  vestry  of  •  500.  hir.  CoTLca, 
formerly  of  Boston,  irill  oocnpy  his  seat  at  Tiini^ 
organ  during  his  ahatnee. 

The  SrmAKoca  troape  in  NewTorit  havebeao 
giving  X>iM  Gieamni,  Dm  PamfmiU,  and,  for  a 
novelly,  Doniaetd's  lUartyri,  wiA  Picoolomihi  as 
the  heroine.  The  opera,  endn,  waa  never  given  in 
this  country,  except  as  Aagliciaed  into  an  Oratorio  (I) 
by  our  Boston  Handel  and  Haydn  Society,  when 
when  jolly  Engliah  Hattoo  was  conductor.  ...  Mrs. 
J.  M.  MoEAar,  with  Miss  Hawlbt,  and  others,  is 
^rlag  popabv  baUad  eatertahmMota  in  New  Toik. 
.  .  .  Balor  da  Ctaawa,  Aa  yoong  pfaMist  lirom 
Tamaira,  haa  boaa  glviif  astwal  oaaoaita  ia  Woi^ 
eeater,  and  oxeitinf  aandi  inlanst  .  .  .  Mma.  B»> 
CACCiABTi  is  stiU  coijeaitlslng  In  Hew  Eaglaad,  aad 
created  asach  enAnihww  last  week  in  Sakat.  Why 
cannpt  Mr.  TTIlinan  secnre  hw  Itx  Ae  short  time  be- 
fbre  her  tonr  in  SoaA  America,  and  let  ns  have  the 
satisfaction  of  hearing  one  of  the  moat  finished  sing- 
ers the  day  In  opera.  Satdy  In  her  and  in  Miss 
PaiLLirra,  the  two  fint  wlmn  Aia  country  sent 
abroad  to  become  prima  donnas,  Boston  has  some- 
thing to  be  i»oad  (MT. 

The  sew  tqiera  season  in  New  ToA  was  opMied 
last evenii^ wiA  Gonasiln  Sefff^  ThepNTsays: 

"  Thia  prtMo  dbawa  is  h^ly  pndssd,  Aoogh  her 
rapntatioa  is  almost  ezdnsively  Italian,  as  she  has 
never  sung  in  London  or  Paris.  Adelaide  Cor- 
tes! was  bora  ia  Milan  on  Ae  19th  of  October, 
1890,  and  is  now  twenty-nine  years  old.  She  studied 
under  Romani  and  Ceccherini,  and  in  1847,  when  in 
her  seventeenth  year,  appeared  on  Ae  stage  of  the 
Pergota,  at  Florence,  in  Ae  Goaaia  di  Vergf  of 
Donisetti.  She  waa  suooessAil,  and  was  soon  en* 
gaged  fer  Area  years  at  I«  Scale,  Milan,  where  she 
sang  in  Norma,  Locrma,  Safib,  HacbeA,  and  Lorn- 
bardl.  An  opera  called  the  Zhmina  ASm  was  written 
br  her  by  Bossi.  In  IBM  she  sang  at  £a  /Mm  in 
Vsnio^  where  bar  perfonnanee  in  Ae  Mmitodkri  ot 


Verdi,  {wiA  Ae  tenor  Mirate,  who  will  be  remem- 
bered by  New  Torfc  openn^rs,)  and  in  the  Sajff^ 
and  Medea  of  Pacini,  was  highly  snccessful.  Cortes! 
snbseqaently  visited  Naples,  Vienna  and  St  Peters- 
borg,  and  rettuved  to  Venice.  She  alao  sang  again 
in  Florence,  and  in  several  cities  of  Ae  Romagna, 
and  in  185<  she  was  at  I^lermo.  After  Aia  engage 
mMit  her  services  were  secared  by  a  Mexican  man^ 
ger,  Who  was  Aen  in  Sampe,  and  her  Mexicnn  soo- 
cesses  indneed  MarataA  to  oftr  heran  eiqtagemBnt.** 

lASt  Saturday  evening  Ae  Heionaoo  (or  leaser 
Tiemont  Temple)  was  filled  wiA  an  invited  aodi- 
ence,  who  listened  with  delight  to  another  of  Aose 
rare  and  diarming  little  private  soif^  of  Ae  Glob 
of  amateur  singers  trained  and  led  1^  OttoDbubl. 
Tbib  jwogramme  is  worA  recording : 
Kual. 

1  Oboms  fbon  J(vblba„  WsnaJi 

(Wlna  htP  Innii  Ttilnn  In  lanalsriiisfca,       iwilliliai  tsi 

thakUowslmlH; 
In  leta  thqr  foo  Mr  IbMlni  tlds,  aal  Is*  wMh  NBi 
laft  tta  tearing  stoaaL) 
t.  « 


8.  ••lliHbis,''ftsm«hs 
4.  JUrtbelifisas.. 
$,  Obans  htm  J«Am 
(Tot  9km  townaiHi 


tMii  tfeat  spwk.) 
6.  SdMUma  ftwa  Oipksns,. 
DamerrailM. 
Cfciias.— wWfcat  BMrtd< 


astoj-Orahsas.  snswMSJIffCliBKassfirarissL 
Ohwas^'  Paisppy  siirtil,  ^at  Wags  thss  Mftw  t " 
Bala.— OrvhMS.     IndtasBwoM.nBhsparilwdMn,"  fcs. 
nsrasv-"  Lat  Um  sntsr  tlw  btewl  ^IM." 
Bslo.— Orpbtas.  "  lolmal  fods  r  tUf  mj  aispsir." 
ClhBCM^«BBtar  As  abote  <4  *km  UmI,  mUs  hssa, 
ftilhfai  kmr." 

Pin  n. 

7.  Soto.— Hrioe'i  Ballad ;  Dto  htUm  Ohim  iltw,  (Tlx  wtnra 
of  ths  OniMdiws  fttm  BuHia  sAct  lbs  drfhat  V»- 
poisoB.).  Btlirigsr. 

8.  Two  PMiAiofff  >- 

the  HsiTMt  IhU.  "Tbs  srirM  «Upt  altonkof 

i»y.  InTltliv  an  good  eosnpsay.**  MsoMMciha. 

The  UttI*  MonM  (Cfalldmi'i  Song),.  OttvSiMel. 

9.  "Bat7  wUbttM  bat  utdplnaM,"  wwiia^lba.J.W . 
Hm  Otta  DtMsl. 

"  Aa  OB  b«r  irtilte  paHNj  to  pnad  and  so  gaj,  a  Pilsuwa 

wu  ridlag  one  bright  iobbm-  day,"  Otte  Dnssl. 

'    "lanerirfa,  BilMriria,  tik,  tlk,  ta,"  fWbal  Os  lilOs 
anefa  MMto  tlM  pssssnt  bay  thnsU^Mfa;  CUU 

dna's  Bong,).   ...Itabeil. 

W.  Ohorasaf  IBvcs  fnm  Otsrsn,  Wsbw. 

11.  May  Bong,  a>r  Ibar  votoss,  MAmrt  tnm. 

The  Adas  and  Bee  says  (and  we  s^  ditto) :  "  We 
used  the  libretto  published  by  Olivku  Ditboh  &  Co., 
"  //  Tnmaton  "  being  the  first  part  of  a  series  about 
to  be  published  by  them.  Tlie  size  is  convenient,  the 
type  ud  paper  good,  the  words  correct,  and  Ae  text 
pnrfusely  illustrated  by  Ae  ronsic  of  the  principal 
airs  of  Ae  opera,  many  more  in  number  Aan  can  be 
found  in  any  Other  libretto.  We  commend  it  to  the 
opera  goen  of  Beaton. '  The  Ei^Hih  traaslatioo  is  by 
Mr.  Toatnion  T.  Babkbo,  ao  Aat  we  have  asaih 
faoea  of  aeeaiacy  and  good  taste  fai  the  BagllA 
vecaion."  .  .  .  The  Daibf  Advertiaer,  in  notlci^  the 
pafAnnaDee  of  the  TVeoatsre,  aayt :  "  The  aii^ 
chorus  was  so  well  given  Aat  it  was  encored.  (Think 
of  Aat,  Mr  Dwight  I)  "  Now  read,  per  contra,  the 
statement  copied  from  another  paper  in  onr  review  of 
"  Italian  Opera."  Which  is  right  1  Which  leason 
have  we  to  "  Aink  of  "  1  Verily  it  is  pleasant  some- 
times, when  one  gels  tlted  of  a  hadioied  opera,  to 
stay  at  home  and  compare  the  next  day's  reports  I 
.  ,  .  They  have  "  Trovatopera  "  in  San  Francisco ; 
namely  at  Magnire's  Opera  Htmse,  where  on  tlw  5A 
of  May  was  perfonned  //  Trooaiore  by  a  "great 
combination  talmt,"  iadnding  Signora  Giovav- 
biha  Biahgbi  aa  Leonora,  Mme.  Jaxar  tmnn  as 
Aaoeena,  Big.  BiABcai  aa  Uanrico,  and  Mr. 
Sraraav  W.  Lnaoa  aa  Count  dl  Lnna ;  ocebeatra 
Jeader,  Moaa.  FteBT. 
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Hmw  TosK,  Hat,  81.— Ths  jnodactiOD  of  Doni- 
■rtta'i  MaiHri  bm  prarcd  a  locwflil  card  for  Hr. 
StnJuwch.  Hie  open  bod  a  npnUUoa  here.  And 
die  mnsie  eoDtaiiiB  a  nunber  of  pteuiDg  melodies, 
bat  is  not  on  tbe.whole  aa  fine  as  might  have  been 
expected.  The  critics  all  agree  that  it  does  not 
equal  eitfan  Xttcia,  Luatzia,  or  Fawrila,  on  which 
I>onizetti'8  fame  chiefly  rests.  Yet  there  arc  some 
highly  edbctire  sitaationa,  and  the  Ubretto  iB  good ; 
ao  the  opera  takes  well  with  the  public.  From  a 
criticism  in  the  Evening  Pctt,  I  extnust  the  following 
brief  analysis  of  the  xtauae : 

Tha  orertnn  !•  of  a  nibdwd  aaat,  labodvebic  tha  chief  kir 
of  thaopwa,  that  ftutber  (m  MrvMasadwt  tir  ImcaadK^ 
pnoo.  A  rvUcUmi  nbonu  baUsd  Um  jit  WMdaid  owMa 
hM  a  peeniUriy  plwdng  •Oset. 

The  lint  MMM  TCftraswIi  Um  IntKlor  of  tko  oataooBtba,  and 
a  ehonu  (tf  Cbistiaaa  is  MtoNd  br  a  4«ca«»  BMtadr  [D-im 
■taMi»wa]ftrlnDr.  AslsilpBrt  sale,  ai—hat  siMwIln 
or  tM  ia  Iwte,  pneadea  a  fSHMMto  sham  arObrWaaa, 
vte  am  UsHrkaard  rioting  is  llw  diatet  put  of  Um  skta- 
eoBta,  aad.  lalMdaeaa  tta  opaaltig  nd  catahtta  fcv 

lha  npraao.  Tof  ■  tko-  lattir  ■eraawut  PtooolcMi^l  wilwttta- 
ttd  a  MBIant  polaaw,  eompoaad  bj  Mr.  Uoilo,  Um  ooBdmtar, 
that  does  not  bowam  ■Bipav  tha  artKbwl  bmnis  ab  eon* 
paaad  Air  tl^  iltaatlon  br  Doalaettl. 

Tba  aeaiM  than  ohaagLDg,  lanaiwta  a  Maaaptaal  aicb  at 
NHftaSfBaaadiat-allr-flB-MMar  tbaUaate  oribo«h«l«a 
AnUpalapt,  and  Oa  advant  «l  Smnu,  ttw  Koomb  Pm-Coa- 
■vl,  la  banldad  bj  a  sdniaiy  pteeaarion,  vtth  troBpeta  and 
dmaaa;  a  trinmpbat  uanb.  paribmad  alteraataly  bj  Ow 
baod  on  th«  atage  and  tba  onhaitra,  irtUi  an  aeeoBapaarlng 
ehonia,  thaogh  ralhar  bUant  and  eommonplaM,  taum  ona 
of  thaaMatpopnlai^aOMtlvaaeoMalathawNk.  Aa  aaJawK, 
and  tba  naeaanir  ^B*gro  far  barltona,  aimwi  ta  tba  ragnlar 
DooWW  a^  asMlBdaa  tka  fnt  ast. 

na  saaoad  aat  ayaoa  la  ttw  hoosa  af  PaaBaa,  aad  eonawn- 
«aa  wlttadaatlbcbafttonaaadaapiBMaatlaBaggaattTsor 
bnt  not  eqnal  to  tba  Bnt  dnet  In  tba  aa^md  act  of  laeia.  A 
deUoknif  air  fbr  tanor  { ^Itrfr^  divimo  raggio)  tbilim  ;  it  li 
ona  of  tba  gami  <rf  tiia  opeia,  and  waa  aatbiuIasUcall;  enoorad. 
Tba  aeana  changing  to  tba  Tenple  of  Jnplter,  wa  have  a  btaa- 
»j  bnt  eltMttv*  chorna  <f  |»1aata  and  prieatecaea,  Id  aoma  parta 
of  which  tba  orohaatial  eoatnats  datarrt  notic*.  Ttt  act  eon- 
eindaa  vttb  a  concartod  piaoa  that  buj  b«  lankad  among  Don- 
taatU^a  happ4aat  isaptratloiu.  The  malodj  la  dUtloct.  tba  bar- 
mosks  BhlltU  and  sdaaUfls,  and  tba  oUaaaetacle  cTCtecada  that 
Bonliattl  ao  adrntrablf  amplori  flael;  attalnad.  Tba  artista 
were  twioa  called  balbre  the  cnrtaln  after  tbti  parfbrmanco. 

In  act  m,  aftn  an  Indgnifloant  baaa  mIo  and  cbonu,  we 
■tare  a  aupavb  dno  <br  aoimno  and  tanor,  tn  wbkh  PooUm, 
■tnuk  bf  the  forUtoda  of  bar  CbrUUan  i^ouaa,  la  aaddanljr 
aonwtad  lo  bbftlth.  TUa  b  tba  aoane  la  lAkb  laeM  la 
GbnuOb'a  tiagadj  of  A^OKte  HM  so  aOaetiTa.  Doalaatti's 
naale  la  axadtant,  and  If  oonfldad  toa  mote  powerfal  jriwa 
rieww  than  TtoeolomlBf,  would  liaa  to  tba  (ubHma.  The 
dramatki  alaataat  — thadoabt— Hia  cOBvlotlon  ~  tba  Crtio, 
and  Iba  final  bant  of  anthaiiawB,  daring  wtaleh  tba  torc^ 
martyn  bear  the  aouad  of  angelie  harpa,  ia  altogatbat  a 
trinnph  fbr  the  Bargameae  oompoaer.  Tba  volea*  ol  tba 
aagijr  popnlaca  an  now  haaid,  dema&iUsg  that  tba  Tiettana  be 
bmq^to  tbaasaaa,  a^  sawi  nhaaglat,  wa  bafcald  tba 
ChrMlaB  aui^  ataglac  Uu  byMns  of  tataMpbaat  Mlb, 
with  whhh  la  tha  aiigh^  ampUAeatva  Khar  fahcaaa  tbafr 
gloatoaa  wa«*jrtoaa. 

PicooLOMiNi  is  not  eqoal'to  the  character  of 
Faolina.  Blie  does  not  loot  well  in  the  classic  flow^ 
ing  drapery  of  the  Roman  Era,  and  her  voice  is  not 
adapted  for  the  etMabiU  movements  that  occur  for 
the  soprano.  I  can  readily  imi^ne  that  with  a  great 
tragic  singer  the  role  of  PaoUna  could  be  made  one  of 
the  most  eflbodTa  in  the  whole  range  of  lyric  drama. 

BsiORor.1  sang  beantifWy;  but  the  character  of 
Polinto  ia  oae  damaiidiog  a  rabust  tenor,  with  tome 
wfi^  and  energy  —not  a  laaj,  Uvnider  dandy  lifc* 
Ae  aweet-Toieed  Brigw^.  Ajhodio  h«a  a  tolerable 
part,  and  one  mAmj,  CDmnunpIace  air.  He  looks 
▼ery  funny  in  the  Roman  diariot,  oa  wfaidi  he  makes 
his  triumphal  entry  on  the  scene,  and  his  descent 
from  this  dasnc  vehicle  neTer  fails  to  awaken  the 
deepest  sympathy  of  bis  audience. 

Piceolomini  leaves  us  this  week,  but  whether  for 
Europe  or  not,  no  one  ean  t^.  CoaTESt.  Biare^ 
new  prima  doma,  iriU  sing  Wednesday  em- 
ing  in  SaJPif  and  snbseqnently  in  1  iArthi. 


There  ts  TUylittfe  doing  hen  in  nnrie  excepting 
in  the  operalie  line,  ^le  dtj  Is  crowded  irith  mar 
sicians,  but  even  the  most  popular  are  a  little  afhud 
of  concm  givbg.  A&trvr  Napoleoh  arrived  in 
the  dty  from  a  Western  tour,  a  couple  of  weeks 
since,  but  has  not  appeared  in  public.  He  b  jnst 
now  devoting  most  of  his  time  to  chess-playing,  pre- 
paring for  a  match  with  Paul  Morphy.  Mr.  Ullmann 
was  at  our  Academy  of  Music  Friday  last,  and  heard 
Sfttrtirt.  He  says  he  will  give  no  opera  in  New  York 
till  Fall,  and  will,  after  the  Boston  season,  go  to 
Europe  for  artists.  He  has  made  {HwpoBals  to  Gaisi 
aitd  Mauo,  but  Aoae  nngen  have  not  acceded  to 

tlM1ll« 

Hn.  Jamss.  a  lady  who  has  rang  In  Italy  wlA 
success,  is  staying  in  the  cily.  She  b  an  Ameilean 
team  Mohte,  bnt  has  paned  some  eleven  yean 
abroad.  Her  vtrfce,  wU^  I  have  heard  at  a  private 
musical  entettainmeot,  ia  a  high  soprano,  flexible 
and  well  cultivated,  and  especially  <^octive  in  bra- 
vur*  music.  She  sang  on  the  occasion  I  refer  to, 
with  Mr.  MiujLSD,  the  Boston  tenor,  the  opeiatic 
part  of '  IVaviaia.  She  would  make  a  highly  favora- 
ble impression  should  she  appear  on  the  stage  in  » 
rwte  adiq>ted  to  her  style,  and  I  trust  yet  to  record  for 
her  a  sacceasfiil  operatic  tUbvt  in  this  eonntry. 

Uisa  Asa  Philum  is  expected  here  thai  week. 
She  win  probably  sing  with  Strakoach'i  company. 

COKA  DS  WiLHOKST,  SQUISn*,  BUILI  Mad  MAO- 

oioaoTTi,  have  gone  on  a  concert  tour  in  Connecti- 
cut. They  say  —  green-room  gossips  gabble  it  — 
that  Mrs.  Willhorst  refosed  to  ting  tlie  night  she  ap- 
peared at  the  Academy  in  TPwHam,  before  she  was 
paid  tn  fhll,  although  her  month's  salary  was  not  due 
for  several  days.  She  made  this  announcement  just 
a  few  minutes  before  the  time  fbr  oommendng  the 
overture.  Strokosch  didn't  have  the  money  in  his 
pocket  and  tried  to  reason  with  tfie  lady.  The  Lady 
obdurate.  Lady  wanted  cash  or  would  not  sing  a 
note.  Brignoli  to  the  rescue.  The  lazy  tenor  rushed 
off  to  his  hotel  and  going  to  his  trunk  hauled  ont 
aome  gold  eagles,  rashed  back  to  the  Academy  and 
pooled  it  at  Wmhont't  tet.  Mereenary  Lady  paci- 
fied, wMt  on  die  ilige  and  aug  Vkb  a  nightingale. 

A  very  nice  ^ece  <rf  goeeip  ttls— and  about  as 
true  I  suppose  as  most  Uta  of  tittle^Rtde. 

P.  S.  nooolomiid  sang  last  evenii^  fbr  die  last 
time  in  AZnrto.  She  seemed  perfhctly  insfJred  and 
sang  with  greater  power  and  elfoetthan  I  havebeftm 
known  her  to  exhibit.  Brignoli  was  actually  enthu- 
siaatic,  aad  Aroodio  was  hugely  eflbctive  in  his  part 
of  the  Bonan  Proeonsal.  After  Ae  opm,  Flcooto- 
mini  was  called  ont  to  reeeive  a  diower  of  bonqneU 
and  made  the  following  speech ;  — 

Mt  Dbar  FainiiDa :  In  this  beantifhl  temple, 
eight  months  since,  you  bade  me  cordial  welcome ; 
during  that  time— oh  how  short  I  how  happy  to  me  1 
— ^you  have  always  been  most  kind,  most  indulgent. 
I  remm  yon  thaau  tram  the  depth  of  my  heart,  and 
shall  ever  hold  yon  in  sweet  neinory.  This  Immense 
country,  throng  which  I  have  journeyed,  I  leave 
with  tears  of  sincere  r^ret,  aad  pray  my  good  angel 
will  once  more  guide  me  to  its  hospitable  shores. 
Enconr^ed  by  this  hope,  I  hare  less  pain  to  say  adieu 
— and  bid  you  all  farewell. 

To'be  enreabe  called  "  most"  noos  and^lndal- 
gent "  indotdgient,  and  made  any  amoont  of  similar 
blunders.  But,  withal,  it  was  a  very  charming  little 
speech,  and,  what  with  the  ahraga,  and  the  aaailea, 
and  the  lifting  at  tytbnmt  and  the  Usaing  of  hands 
to  the  audience,  had  a  vwy  pretty  effbet,  and  was  ex- 
cellently received. 

The  opera  is  closed  till  Friday  evening,  Jnne  Sd., 
when  Cortesi  will  sing  in  Safo.  Mr.  Sbakosdt  has 
already  published  ono  of  those  long  cmnfideutial 
cords  to  the  public,  that  were  inaugurated  by  Ull- 
man,  and  are  such  novelties  in  the  advertising  line, 
and  represent  opera  managers  in  such  a  disinterested 
light.  Max  Marotiefc,  by  the  way,  will  wield  the 
condnctor'a  baton  during  the  engagement  of  &ntesl. 

TnOTATM. 
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L  -A.  T  B  S  T  2^T7SXO» 
PwUlaked  kr  O.  DItora  fc  C*. 

Hnsta  n  HAn..>-Qaantitlefi  of  Hnatc  are  now  aant  bf  nail, 
thr  axpenaa  balog  only  abont  ona  aant  aplaee,  irttUa  tha  eara 
and  raplditj  of  traniipartaHon  are  rantarkabie.  Thoaa  at  a 
gnat  dlataBoewlU  and  tba  mode  of  aoaveraDoa  not  only  a  oon- 
vanleoe*,  but  asaringcf  expenaelnobtalnlDCinppliea.  Hooka 
can  alao  ba  sent  by  mall,  at  tba  nta  of  ona  eont  par  oiuea« 
Tblaap^IntoaiiTdMuKon^wthisstboasaaABdlas;  ba> 
rood  ont,  doable  tba  abora  ratca. 

VooaU  with  Piano  AooompanUnant. 
The  Evergreea  Fk>wer.  8oi«.   F.  WaUenteia.  S5 
SpriiwtiiMwdyatfhlo^^  T.AtdtmfiU,» 
Song  makes  ftesh  tb»  weary.  JUinide  Mag.  SS 

How  it  feUcalM  one  summer  night      P.Bmk.  85 
TiMHing  Vkrior  BaOada,  aaah  ona  having  aoaoa  pai- 
tlDotar  polaU  of  loallMBa  wblefa  wUl  aaonra  MmhU 
Jbr  them. 

Xmsting  in  thee.  W.  T,  Wrigklm.  U 

Tha  B««a  erihls  aallUr,  wfacaa  MM  of  "The 
dmaat  spot  on  earth  to  mo  ia  homa,"  has  fltat  latm- 
doead  hi*  noma  to  tba  wtaola  tinging  world,  bava  a 
diannii^  aimpUHty,  whM  womld  aaaan  tetbMa 
la(c»abai90f  ■JHratbvftavtboToacMki.inaar  - 
but  know  thaoa. 

The  old  Bell.  J.  W.  Chmj.  15 

A  hmdilBg  Ballad. 

Inatromental  Mnaie. 
WaiUings  at  Bre.  Bomaoaa.  Brmlm/  Xekanb.  SO 
An  axqulalte  Uttla  aootarna  of  modanta  dUBcnlty. 

Martha.   Fontaisie  Hi  Salon.  OiarU$  Pes*.  00 

nia  lantada  eontataia  tha  Boat  Aetlva  and  tailing 
annngamaata  of  aoiaa  of  tlM  baat  mdodlas  la  tba  opara. 
RlawrlttantMrgoodplayaia.  Thona  tlwt  aaa  miatar 

It  wUl  pronoanealt  imeirf  tba  moat  briUkat  opantio 
arranganwnts  whfch  tbay  know. 

La  Treviata.   Beauties  m  2  Books.   2d  Book. 

A.  W.  Berg.  60 

Tha  noODd  and  last  number  «r  Ikan  exoanaat  ar- 
nngamenta,  eontainlng  tba  dvet,  "  Parlgi,  0  eaia," 
tba  Qlpaej  eboma,  aad  finir  more  of  the  AvorUe  alia. 
The  fliat  number  baa  been  reodred  hj  tha  pnblle  with 
gTMtftTor,  and  It  la  confidantlr  believed  that  tbeae 
Fotpoanla  bj  Hr.  Barg  win  evantoaUr  baeonM  tha 
pjam^jiayart  ajwatta  Imndboofc. 

Be  kind  to  the  laved  ones  at  hooM.  Variatiotts. 

CItarUe  Onbe.  SO 
A  aet  of  Tarlations  on  an  old  and  Amtlta  air,  clav 
ct|r  daaa,  aa  la  Onbo'a  awat. 

La  Cascade  dee  Bosei.  Horceande  genre. 

J.  Atehar.  40 

ABeh«%  Waal  wnk,  whM  h  se  amtaaatlrplaaalBg 
tbat  wHUn  a  Ibv  daya  atlw  Oe  anlnl  «r  «M  Aral  M 
boot  InaaaflaatlG  abona,  than  waa  alnadr  a  general 
denand  (br  It,  to  Whleh  (he  aupply  baa  of  eonne  been 
Inadaqwrta,  aad  wndaaad  aa  Aaawieaa  ad  Woo  aaeas- 

SMT- 

Tor  tto  CIrcnB. 

Futtnnle  by  Theod<ne  KnIUk.'  Arranged  by 

W.  Bed.  80 

AahafBing  plaea,  ona  <rf  Kanaka  "flcnn  dn  Sod," 
whlebHr.  Beat  has  adi^tedlbrtfie  organ  laan  adml- 
raUenMaaar.  Thanlaagwal wairtof "aboiw ptaaaa" 
fbrmfaaWa.  Hta  ttioagbt  flria  wB  gnliiy  not  a  ftv. 

BaOkn. 

LinnsTTO  of  II  Trovatoub.    (The  Trouba- 
dour).  Composed  by  Veidi.   Containing  tlie 
Italian  text,  with  an  English  Translation,  by 
Theodore  T.  Barker,  and  tho  Music  of  the 
Principal  Airs.  S5 
Thli  is  Om  flrat  of  '<  IMtaoa  Je  Ca.<a  Btaadaid  Open 
libretto,"— anew Mriea,  wbkb  will  Indode  betwaen 
fiw^  and  dftj  opatas,  aad  pnm  vecy  deeinbla  Hand- 
books te  opcea  goen,  wIUi  eonaek  VMatoaa,  both  la 
iaiflBaandBngliah,of  ttM  laat.  Tbej  an  iasoad  faa 
a  aaat  aad  attnatlra  a^la  and  maat  eomnaad  a  nqr 
hrgasBlo. 
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BOSTON,  SATUBDAT,  JUNE  4,  1859. 


MR.  BRADBURY'S  NEW  AND  BEST  WORK. 


Am  «zt«MtTe  Oollaottoa  of  CHTRCH  UUSIO  fcr  the  Choir,  tb«  ConsMgfttton,  nd  lh»  Hai^  Bahool,  to  wfakh  It  kddtd  Um 
BmivmI  Cutate.  EMMtr,  the  BaMiJU  QN«n»,  For  HiudeU  OoaTtntlaM,  SoatodM,  «*•.,  ate.    l^WIUIAH  B.  SUSh 
BUST,  mthor  of  SHAWM,  and  vmy  other  popnlu  mnrio  boolu. 
Tbft  b«Uef  of  Um  Mitbor,  m  expraMd  In  bla  Ptdtuw,  that  tUa  book  maid  Iw  fbnnd  to  excel,  bf  (kr,  aaj  at  Ua  prevtooi 
vwha,  k  MOMd  ta  hm  tian  mB'tnuHM,  hj  the  ftm  witt  whkh  It  li  reMlTod.    Competent  Judgca  egtee  that  It  Is  hli  beat 
book.  VlHn  the  mat  eaeeeM  attadned,  and  eatiefttetlon  gtren,  by  the  preTioos  woricB  of  the  nma  author,  ue  remambefed, 
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HSW  TOTTBB  HOW  RBBT  FUBZJBHIID. 
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HOW  KBABT 

IL  TROVATORE, 

{na  TBOVBADOUB,) 
COMPOSED  BY  VERDI. 

WiA  Iteluu  ud  BogUfh  Word%  uA  tiia 
Vaiie  of  tiu  Prindpal  Ain. 

Priee  S9  C«ta. 
Tfak  SolM  flf  Budbooki  wlU  iBBlnA*  Ibt  Jblto«b«  Opnw : 


La  niiBimi. 

Norma. 

II  Bwbkn  « 

LaotMbt  Bm«l*- 

Uoda  (U  Chjunonix. 
Dor  rtaTHhvti. 
LneU  dl  I  imwiimBOr. 
Tkm  PHqmla. 
I*  FkToriU. 
Ikm  Oloranal. 
SmiliMBMa. 

BobertUDkUa. 

>UM)d«no. 

lASoUaMbnlk 

UZingM.  (BolMninaiil.) 

Ia  nil*  da  Biciawnt.  . 

L'SIMn  D'AHMt. 
Lm  UartMDoU. 
I  Pnritonl. 

I  CapalaW  a  MtiuM, 
UriMitoHa^aft. 
n  Trorfttora. 
BlRaMto. 

lATra*UU. 
Hkrriaga  of  ffipto. 

LiMMtllHr. 
Uutba. 
n  GolniMMito. 
lAOana  lAdn. 
PUBUSHBD  BT  OUVXB 


Majafbaar* 
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BoarinL 
DoBlaattL 

BAirtnl. 
DoDlaetH. 
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KcMtrl. 
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BdlM. 
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BoMdnl. 
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HoMrt. 
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Tartl. 
Thrtow. 
HarMduit*. 
BoMliiI. 

DIT80V  *  OO, 


LOW  PRICED,  8VO.  EDITION, 

0  R  AtVr  10  8! 

HOW  KEADT, 

"THE  MESSIAH," 

BT  HAVBBI.. 
■DITID  BT  TIVOBHT  NOTILLO. 

PrlM  78  oauts  I  —  In  OrlnuKm  Clotht  XmblMiL* 
attoaUr  limbOMed.  tl.20. 

pQbUahed  br  OIOTXB  DITBOV  ft  OO. 
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ARTHA." 


THB  flONOa,  DUKIB,  TRIOS,  Ito.,  fteaa  thlfl  Ikrorlta 
Opam.  ha*«  baea  pnbUihad  b^  the  undanlKiMd  with 
Itaflui  MMl  Bn(Uih  word*,  and  a  Pluo-tota  aeeMBpuOniaat 
orMteatedlSMltr. 


TIB8T  ACT. 

Of  thfcXidi^ta.  I>«t.  [Lady  Hatriat,  NmmtO  .«> 
Oh !  *h»t  wadaf.   Tantto.  [lAdy  Hacriat,  Naney,  Sir 

TrlrtM.]  JK 
iMt,  pTMeribad,  a  MaadlMS  ^IgiCn.  Daat.  [UomI, 

PiulHtt] 

fiMlbctlMaorMdlMtcVMhoea.  8nc,ftwthisbm 

IhMt. 

Iwladlto  tulte anodnf .  QmM.  [UdrHiviM, 
HiMTt  UnmI,  ntmluM.] 

SBOOHD  ACT. 
BflBidBf  WfeMlBonte.  Bras.  [Udjr  HmM.] 
•nttbaMroMaftnimw.  Booc-  [U4r  Huikt.] 
Bba^  tasgUnc  ^t  mj  mmtovi.  teal.  (Lk4r  KutM  and 
Uouel.] 

lOdaiKU.  ttMrtrt.  IHaiTlat,  MaD^.Uoaal,  Hutott.] 
MUalAt.  Iha  MM     a  SDnc. 

THIED  AOT. 
FoitOTfloBg.  floac-  [PtainkMt.] 
HiintvaM'  SoDf.  [HMwy.] 
Litu  a  dnam,  bright  and  Mr.  8onf.  [UomI.] 
How  M  Ur,  ilmM]  rite  tbara.   [Tha  mma  in  a  lowcx  kaf.] 
Ihm  In  daapaat  Itowt  AadMit    Boag.  [UdrHuttot  ] 
Haann  to  joa  maj  gnat  pudoa.  Qnlntat  Floala. 

rODE^H  AOT. 
U»al,ah!  aahanj*  Soog.  [naalHtt.[ 


M 
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M 
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FobliAed  br  OUtot  Dttnn  *  Oq.,  Borton. 


nV,  ATTBACnvX  AVS  VALTTABLE 

MUSIC  BOOKS, 

BMeutly  Pnblidud  by  OUvw  BitMHi  ft  Co. 

S77  WaahlngtoB  Atraat,  Boatoa. 

Handel'i  Oratorio,  "Th*  Xeasiftb."  A  N«w  aad 

SapariorOeUToBdlUoa.   7ft  eta.   SnpeiUr  boand. 

OneHtmdr«dSonM(tf  SooOaiiiL  Mwle  and  Wimla. 
AeompnbaaalTCMwttoaorthadMleaatlCaloApa.  GOata. 

OiM  Hundred  Sonci  of  IrrtMid.  Maria  aad  waida. 

flentbaantal,  PattMle  and  Hnnmaa.  GOela. 
On*  Hundred  Oomle  Bonn.  Hnato  and  Wordi,  la- 

eladlag  all  tha  moat  popular  Bamomia  Songa.   GO  eta. 

100  On«-P«rt  Songs.  A  OoUaetioa  of  Songf  and  Tunaa 
to  ba  mad  In  eoanaetioa  with  any  Junnlla  Claaa  Book. 
TimaaUlad  from  tba  Oanaao,  br  Iba.  BhUdlar,  author  of 
tba  "Soatbara"  andtha  "MMtham^rp."  1ft  eta. 

Tha  Anna  Xelodilt.  CoBtalnlnfiHariTlOOortbamoat 
popular  8oain.—Wordaand Mule.  BonaduiHaaUn.  SSela. 

The  Bong  7estlnL  A  aolIaetloB  oT  Paalsody,  Sonp, 
Dnate,  TrMajQnartata,  aiaaa,  Saend  and Op«ratfc  ChonuM 
Ibr  Cboln,  Cluaea,  Clnba,  Hoilea]  Oonvantloiu,  Cbonu 
SooleUaa  and  tha  Dmwlag-roaBi.   Bjr  T.  C.  T»j\ar.  CO  eta. 

Tbe  Golden  Harp.  A  e<rilaetloii  ot  Vorda  and  Hoile  Ibr 
Babbatb  Sehoola,  eoBprUag  Uto  Hondrad  Hyana,  Tai 
Bad  Balaet  Plaeaa.  By  L.  0.  ■neraon.   K  eta. 

Ooolce's  Vooal  Method.  Beviwd  BdlUon.  Con- 
taining. In  addltloB  to  Ui«  odglBal  mtk,  aamaiMB  Intcl- 
aaa,  StMiglaa,  fce.,an  PBrtaaaain,  Bmtiatatloa, aadMud 

bUi^oftbaTotoa.  *8. 

Veder'i  Method  for  the  Onitar.  A  K«w  and  Pift- 
gmriva  Hathod  of  BapMIy  AeqvtriRg  a  Thorongh  Maataiy 
of  th«  iMtnuaant,  with  a  aiaamig  wtoty  of  Bongi  and  Na- 
tional Malodlaa.  mM. 

Tha  OhUd*a  first  Muate  Book.  Tttr  tba  Plans,  eon- 
IriBlBg  Btapla  Laaaona,  with  Pica^^  BzandaH.  SO  eta. 

Bartlnl'a  BalM!^aohins  Oatechlam  of  Miuio. 
ror  the  PlaM^Ttorta,  with  ample  KxplanatioiM  of  the  Scfaaea 
aa  appUeable  to  every  Mooleal  laatmmant.   S6  eta. 

Guide  to  Mniloal  Oompoiition.  fcr  thoaewhowWi, 
In  a  abort  time,  and  without  the  aid  of  a  taadtar,  toaofniro 
tha  power  oflnTentlngMelodiaa,  aodof  prorldlinx  then  with 
aMcwpaslnenU  ;  ecpeelally  ot  OempoMag  the  Baidtr  klada 
ofModeal  pieeea.  »y  H.  Wohlfchrt;  ttsMlated  J. 
8.  Mght.  76  «U. 

Btar  Oollaotiaai  of  IncteWBenthl  Mndo,  atiaagad 
fcr  Wtaid  and  Stringed  Inatrwaanta  and  Ibr  the  bmoTBbmU 
Baodi  and  OnbeatiH.  By  W.  Mboev.  tljlO. 

The  National  Orohastra,  A  CoUaetton  of  all  the  Pepa- 
ttt  Haloto  of  tba  te.  arranged  Ibr  Bmall  Bamb  and  Or- 
cbealiaa,eoDalallagefMaodimoltM.  Ihite,  CUrlonat, 
OaTnetandBaaa,tvB.A.BardUt.  SONoa.  BtetaeOoento, 


BEAUnSB  OT  GAIJlDOmA;  or,  0«nB<rf  Soot, 
tbh  Song:  briM-aeollaelloa  of  more  than  fifty  of  tba 
meat  bMstlfOl  Bootah  Ballada.  mih  a  portrait  of  Bsbari 
Buma.  Cloth,  $1J0;  plain,  91. 

Pnbllahed  br  OUvar  XHtaoa  *  Oa.,  Boaton. 


OANTXOA  XOOXiBBEABnOAi  eoarirthig  of  Bag- 
IIA  Anthaau,  tmathwwlth  Balaet  Plaeaa  bam  nriona 
aathoat,  Aaoleat  witt  Wcdaf.  oAwtad  te  worda  ftem  the 
flMiadBariptana.  1^  Oae.  Jmae  WU>b.  Prteen. 


Voblldiad  br  OUw  BttaOB  *  Ob..  Boaton. 


13  STUDIES. 
Chamtertfittqoes  de  Conc^ 
Vbr  tiid  iPxaao. 

BT    ADOItPHB  HSirSXIiT. 

1.  StaM,  IheaeaaatBeta^tdMaM.  Onge,taaaaan- 

ntaaiUaMn.  M 

S.  TUnkallttlaOfBie.  PlMNaaapmaHaL  M 

5.  Hear  ny  Towa.  Bnnoe  mm  TOaaz.  J6 
4.  imo  (Loire'a  Bepoaa.)  Da*  (Bapot  d'AMar.  M 
ft.  BlocmyUfe.   Tteomgaaeh  .40 

6.  IflwwaabM.  81  Maeaa felala,  .SS 

7.  naToaUthathat  gBdadwli^  CM  In  Jeaaaaw 

%tm  a  te  attM  doaaaa.  M 

8.  Then  attnet  V  M.  TaaWlliaf.  JB 

9.  Teatt  flf  kre  ealvtU  flauwa.  Jiaaiai  tfawaf 

VUriredaate.  JB 
Aa  the  atnaai  Bo*B  to  the  aaa.  Ooaama  le  Balaana 
dana  b  mar  ae  lepaad.  JS 
.  Bleap'it  thon  ta/Hlb.  Dat»4u,  ma  vl*.  JB 
.  With  aighi  aad  wwim.  VWa  lawafin  da  Mav- 
enira.  .40 
FRICB  •S.BO. 
PnbUthad  br  Oliver  Sitaon  ft  Co.,  Boaton. 
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U  lO-lIAB  THB  BROKBN  BTILE,"  and  nearly 
A^    100  other  Bomb,  with  Marie,  ue  eonMned  hi  The 
HoaM MalotfaL'*  PrleeSeti    Beat hy Hall ftae of  poetage. 
PnbUahad  br  OUrar  IMtaon  ft  Ook.  Bogton. 


«  rLBNTI.B  NBTTIB  MOOBB,**  and  wariy  100 
UT  otbar  Bone*,  with  Mnato,  are  eontalBad  In  "TIm 

Home  HalodUt."  Price  2G  eta.  Bent  by  Hall  free  ot  poatage. 
Pnbllahed  br  OUtrer  Dltun  ft  Oo.,  Boaton. 


FobUdMd  br  OUrar  ]>ttaon  ft  Oo^  Boaton. 
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Ancient  and  Kodem. 

ADAPT»>  TO  VOUM  PBOM  TMB  tACBBD  ■OEIPTimBI. 
BT  CIBOMII  JAMBB  WMBB. 

O  O  K  T  B  NTs: 
Atlaa,eUt>a,fcrayHghtlBcoaM.  PalMhrtna. 
BlaaaadbaJch»tah,aodoriarad.  BarttaaMky, 
Be  plaeaed.  0  Jritorah,  to  daUwr  laa.  Otyda. 
n>HJdKnab,OMraoal.  OfaDd. 
BleaaedBntbe«tawUehilBlBttBlM«.  Bpohr. 
BkaewlbeJahovafa,eod,th0  4MariMA  Mat^ 
BkM  Uw  tnmpet  in  Qoa.  PaMrtM. 
Bleea  Jehorah,  0  my  aoal.  «.  J.  Webb. 

Bkaaedkewy  one  thai  iNHAMMak.  Benlnnm. 
Call  le  lemembcanee.  lanwt. 
Come  ye  efaOdrea,  haarfcea  mato  me.  Hayda. 
later  aet  late  JaiffMtwllhtbyaH»rt,OlaK.  Atwoed. 
mrateJahwahglMreadelieagtb. 
Hely,  My,  briTf  M  M  AWrih^ 
ndy.  h<dy,  holy  Mwvah  oTBeati. 
Bam  mmtj  apoo  ate,  0  Mwiah. 
HeMim.|«  tha  Boa  of  David. 
How  boaaUAil  npon  monntalna. 
If  ye  love  me,  keep  my  eommaDdmanta. 
I  wOl  ariae  and  go  to  my  Fathar. 
I'aaa  the  laaaereetlaa  end  the  Wh. 
la  Ibea.  0  Jifcatab,  ^pat  mj  tw»l. 
I  ham  eat  Miomb  alw^  bribe*  M. 

yehonh  la  my  Bbf^berd.  T.  Vovalle. 

MKmh  b  marelfbl  aad  gtariou.  Hattri. 
Jehovah  wUl  be  a  xritaga  to  lbs  ippa—iA  «.  J.  Wei*. 

Lord,  BOW  MtaattttTaanaatd^MMtF"**^  WalaMiT. 

Love  year  enemlea.  badri. 

My  aoal  doth  megalQr  Iba  lard.  ...  Wabnlriay. 

Oftar  Jeheveb.  ANaHbardt. 

OwsBBlwaltethteManh.  ITaaaiiaii 

0  Pnka  tba  Lett.  Ma  WeUea. 

0  Love  Jehovah.  t.  Biewa. 

0  Zion,  that  bringaat  good  tUInga.'^  BsMlal. 

ObaJoyfUIntbeLord,allTekade.  Mililmiiba. 

OJdiovah,oarI.ord,bo«ezeeIlaatbilVBaBt.  Wshb. 
PtalM  ye  tba  Laid. 

Pray  Ibr  ttepaaeeefJwraail—.  6.  J.  Webb. 

BataksteJabwabiOysri^teoM.  Br.O.Leew«. 

PhBaaMaa. 


aKBaafc. 
ABegrt. 
«.  AWeaaiiaa 

e.  J.  Wahb. 

(I 

TaUk. 
E.  OreyghtM. 
Dr.  SaaatMt. 


Stag,  0  baavmw.  «Bl  bejvMt,  O  Mh. 
The 4yaa  of  Jebsnb  an  apon  Iberlghleoas.  Webb. 
Whan  Jehovah  ahall  band  op  Zhw.  T.  Nordlo. 

We  have  Ow^t  «r  thy  UadaMa,  0  Oed.  Haaptmaaa. 
Friee  U.OOb 
Publlahed  br  OLIVBB  OITBOIT  ft  OO. 


HosohelaB*  Piano-Forte  StadioB. 

PortbeftirtherpertellnRorAdvaiwednuMa.  Oompvb- 
ing  ptoM*  la  thediffierent  M^lor  and  Hhrnr  Keya.  with  flngei^ 
lag  aad  loleaalory  Bamam  «■  the  manaar  of  peribftag 
mA.  bSMu.  Book  1,BU0;  Beak S,«l^ 

FnbUihad  br  OUtot  Dltaon  ft  Co..  Boaton. 


Cramer's  Celebrated  Piano  Studies. 

Havlaad  by  JouDs  XaoM,  wWi  New  na«ili>fr  aad  Bialaaa 
laryNsM.  la B Parts, aaab Bl  Oa«vMo.M,N. 
PobUMI  br  OUvar  IMtaoa  ft  Co..  Boalaa. 


Cfttbart's  Melodeoa  Iftstnictor. 

Praaaatlnir  la  a  Berlaa  of  nwriy  BOO  Popalar  Btndba,  a 
Complete,  Progremlve  Coana  of  bay  Lwaoaa. 
fcrtbsMeladaea ewdaS Bead  laatraaaeala. 
ItgetbarwUba 
Buparlor  Oidlaetlo&  of  CAeiw  H!iute,  oonprta. 
inc  Bonga,  Dueta.  Trloa.  fte. 
Ta  thb  book  great  care  baa  b««n  taken  la  Iha  aim^eawat 
of  the  elententary  atadlae.   The  Baerriiiaa  aad  Baamplaa  e>hlb- 
it  every  phaae  of  esecutlan,  and  a  diUgaat  MnetlM  af  them 
will  enable  the  pnptl  to  perfarm  wtth  ease  sad  ■searaay  aay  of 
the  popalar  comporftkma  of  Uie  day. 

The  colleelion  af  Bonga,  Doeta,  Trloe,  Marehaa,  Qnlckatepa, 
ftr.,  oompriaea  aome  of  the  very  beat,  aind  have  been  ieleetod 
with  apartlealar  r«>Rard  to  the  taateaand  wlaitM  of  tha  bdate 
etrela  and  aocW  ga^eringa.  nia  volame  fa,  tbenlbt*,  aaleola- 
lad  Ibr  Btndantor  pertMBMr,  andcqnally  ValaabkaaaaMtttod 
of  inatmetton  or  a  eoUaetlan  of  ftvorita  moaie  ibr  the  Helode- 
oa  and  all  Reed  Inatmmenta.  It  li  dfattnetly  iHrlnledMm  new 
platea,  elecaatlr  and  daiably  bonnd,  and  ftarniAad  at  the  lew 
fifeetfONB  DOLLAR.  Ooplaa  Ma  be  aaat  by  maB. 

fobllahad  br  OUVMB  DITSOH  ft  OO. 
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C^TBSHS.— IfiwdMornUadftir.VLOO.pvmiuinidi 
Whwed     ««ihr,  iSJiO.   Pi^iMiit  la  BdnuMS. 

TB  tfaoM  wImms  lotmst  In  the  i»p«r  bwt  iMd  tham  to  pro- 
oon  fatMcritMn,  tlw  MknrinK  imlM  ml  In  flowed— Um 
wan  to  hm  mklM  to  OM  addras,  or,  to  «Hh  rabMitbar — 
WnantaJn^lnadwiM.  Iln  oopiM,  SS.  Tan  ooplta, 
Tvn^  eopioa,  ME- 

To  AgtaamiM.— Hie  wM>  drwilatfcm  of  thh  japT  waJwa 
U  a  imM  adiantuwna  awdhim  of  adnrtMng  to  Hnrfa  Pnb' 
UrfMn,  Teacbeta,  Plaoo-rorto  Hana&etann  and  I>ealeTS. 

AdTerttoemante  wtD  be  lowrted  at  the  tbllowlDg  tatM. 
One  OoIomM,  n  pafi,]  1  liUMrtlon,  SSO ;  Ona  Qautar,  9200  i 

OneTaar,  9600. 
One Colunn,  1  iiuratton, «1S ;  1  Qnartor,  $7&;  Otw Ibar, $235. 
(Whair  Oolnmn.  I  InaertSon.  98 ;  1  Quarter,  960 ;  1  Tear,  9136 
(hw-Pttortb  CMuom,  1  '<  94  60;  1  Qnartw,  9n;lTear,  975. 
OM-Bshtfa  "  tiiMMrt}on,9S60;lQa»t«r,916;lTaar960. 
Lm  tpaM,  lat  Inaeitloii,  per  Una,  20  eanti.  hdi  aabeeqaaot 

inamon,  per  Hoe,  10  «enU. 
^e^  Notkaa.  leaded,  and  tdkiwlDg  Bfltotkl,  each  hMtttos 

per  Una.  SB  cent*. 
Botliieaa  Cards,  Sis  linca.  Nonpareil,  per  annam,  fOO. 
Teaebers' Oaidi,  Two  llMe,NoDpaml.  per  annam,  98. 
AdfctOnn,  wboea  jw);  Ulle  amoant  to  990  or  npwardi,  wOI 

iiLUiaii  aapy  a<  Mm  mmm  ftw. 


%)iitxtntmnU. 


WAKTED,— B7  October  lut,— a  Ladj  who  U  oonapeteat  to 
Teach  botbTacalMiHic,  and  the  Piano.  Noonanead 
■pp^  who  ean  not  give  sood  referaww  and  hai  not  aqjojad 
■BOceafU  expaience  ai  a  Aneber  of  Mnde. 

4Mw,  I.  K.  AKHSTRONO, 

PriDelpalafHarlon  nmalaSemlnur, 

 Marioa.Ala. 

fUSIC  TUCHIBa  WAHTID:  TTe  en  nniliHlli  lendilm 
•edan  Ibr  rapettor  If  nle  Taaehete  btm  an  parti  tt  ttw 
South  ami  Weal.   Apptleatlone  are  mlldted. 

I :  Pnt.  Qeo.  F.  Boot,  Dr.  Lowell  Maion,  and  otheit. 
SMITH,  WOODHAM  ft  CO. 
Anerleaa  SeiMiid  Imtltnto, 
M  Broadwiv.  Hew  Toric. 
Sebooli  an  Mp|Ued  with  aonpaUnk  Tnobm  and  Pra- 

STS— 877 


M' 


AVnCiUABIAIir  NOTIOA. 

WUim  TO  FUBOBASI— Rare  oM  HOSIC  and 
WOBXS  ON  HCSIO,  oTererT  de«criptlon. 
AddiMB,  CHAKLKS  QROBB. 

 WIliolPKtoB.  Del. 

PIAXrO  BTOOXiS. 
nUANTLT  yiHnUKD.  HANVPACTVSBD  AND  BOLD  B7 

VTT.T.TAM  wmoHa  xbih.  fa. 


HASON  &  HAMLIirS 
MELODEBUS  AND  HiRHOmim 

niHS  TSBBIiB  TOBTB  STOP.— A  New  and 
■A  Admirable  ImproTenient  ha*  Jast  been  eOscted  In  tb« 
Mriadaane  of  HAwn  a  Hixus.  It  coni^rte  In  the  "Trebto 
Fort*  Stop,"  or  a  etop  bj  mean*  of  wbtob  the  treble  part  of  the 
InilTnmiirt  nnqr  be  taereaeed  In  powar.  while  the  bun  remain* 
»ahJiml  The  adnatige  of  thlr  utop  Is  fbnnd  In  the  perform- 
aoM  ci  Kdo  peaeaina  wliare  It  h  derirable  that  promlnnice 
•boald  be  Kfm  la  the  treMe  noteP.  The  honne  of  MAHOX  t 
HAXUN  hae  neehad  thm  IMd.  Ibr  B  B  8  T  Melodeone 
Md  HuaMuhiBW  no  leee  than  TwantT  Gold  and  Silver 
■  ddrtl  aod  DtplonuM  from  nrioiia  State  Mn  and 
Soeiaaee  thronghont  the  eoantrr  PwtoT«,  OhorMiwit,  and 
Okorrh  Mnate  Commllteea  are  hmted  to  exAtnlm  onr  Cbnrch 
and  TaMrr  InatmwMBts. 

HrtedeoMfrom  -  -  f«Oto9Sno 
BanMnhRiM fhm  -  -  «a00to9()00 

WMiliUlie  CMalqnea  aent  on  appllration  to 

JCASON  ft  HAMLUr, 

.  jfcwB  >  I&HbI  iBatomaeaH  are  alto  fcrgala  or  to  Let  W 

OUjmmaOKMOO^mWwaUw^tmBt,  876-am 


JOHN  ZUNBEL'S  SCHOOL 


BaeondBMriaBoaaMiNMBaptoailMrlSth  IbrUnMSMPto- 
rtrc  bmdUu.  PapOt  (ImUm  or  OanUeraiii)  Ibr  oim  aMoOt 
ontr,  toir  tntw  at  ai^  Uma. 

TidtloD  and  Boud,  iDolodlnc  lut  of  ioMbammtt,  9v 

thiat nOBths,  -  9160.00 

For  one  toODfli.  66.00 
TnltloD  (wtthoBt  bOBhl)  and  wt  of  Imtmamh,  Ibr 

three  moathi,   100-00 

For  one  month,  80.00 

P*r  (taarter,  (wodUy  two  Iwwai),     -     .     .     ■  £0.00 

Tor  paitfeBkn,  addMM 

JOHK  ZUlTDBIi,  Brooklyn,  V.T. 

Favorite  Songs,  Daete  and  Trios 
MOZART, 

With  the  Oxiffiiial  Italian  or  Oennan  Words 
and  an  Bntirelr  New  Bnoliah  TeraltnL 

The  whole  anaaced  fKna  the  Seoree  of  HoMrt,  wiliid  and 
adapted  le  OiaSi^*. 

ST  8.  8.  -WSSKSX,  VIV9.  »00. 

Bongs. 

KouaUeberUa.  TbaBatam.  30 

TergbPtBriBBlaht.  RoBitBw  not  .90 

L'Addlo.  TbeFknveU  9D 

Qoaado  mlio  qnel  bel  elpto.  niongblwatch  SIS 

I  Modemf  OaTaUtri.  Bow  Oafallen  ere  chained  28 

Un  moto  dl  glqta  ml  Mnto.  0  tell  what  tiaaqort.  2& 

lie  Noul  dl  ngaro- 

Porgi  unnr.  0  bellere.  'twaa  le«  26 

Tol  che  aapete.  Twilight.  26 

Non  pin  andral.  SogidrPege  GO 

DoTe  sono  I  bd  ■omenU.  Happy  childhood  80 

Non  to  pla  con  MB.  I  doaH  know  when  I  an  85 

CnUM!  pnAafiBon.  Thea  by  the  gwdea  bow.  l>nt..S6 

OtniwtalBn  II  aionento.  Tee,  at  Ingth  90 

Sol'aila.  SwaetZepbjr.  Snat  SB 

noapraatoeapretla.  Iha  d—  aaddtha  hntter.  80 

Don  GUoTonni. 

la  el  daiem  la  maun.  Nay  Ud  me  not.  Doit  25 

Tedral  earino.  Llat  'twlU  be  weU  20 

Batti,  battl,  o  bel  Uuetto.  Chide  ma,  ehUa  na  25 

n  mlo  teeoro.   To  hw  I  lova.  36 

Deh!  thai  alia  fineatn.  Ope,  opo  thy  cnenent  20 

Nob  tBi  dir.  btf  Idol  mlo.  Let  BongrMtanaB  40 

Protigpr  n  glaato  efel.  0  gaud  alt  boooteoni  hnvaB.. , .  .20 
IjA  Clonensa. 

Deb  prandl  an  dOln  ampleMO.  Wa  part,  we  part. ,  ...26 

Ah !  pcrdoBBi.  Oh,  ftngln  the  hope.  Duet  20 

S' altro  ebe  tegrime.  Oh,  net  with  tMnalone  30 

Parto,  ma  to  hen  nlo.  Part  we  ,  60 

Deh  per  qneeto Manto  Mrfo.  Oh.  Ibr  one  brief  uoineBt. ..  .60 
Ah!  gnde, eeraidaoo.  With  heartt  o'eiflowtng.  QBartet.80 
Zanberflote. 

0  rara  Imagine.  0  peertaea  maid  25 

Qnl  adegno  non.  Wbo  traads  tin  path.  Bin  aoog.  25  . 

Ia  dora  preode.  Smllea  and  torn.  Dnab  ,  .25 

Non  pavanter.  Lonely  raet.,  ,  60 

Ola  lui  iHomo.  Osra  men  yaor  Ibotrtepa.  Tnetto.  80 

Tegnlda  pBlmeemobda.  The  Virth  thatlke  belbn  thaa..  .26 
HI  lagneio  taeeado.  Ah,  that  I  wold.  Tanetto  85 

Idaaneneo. 

BftaotttloilBgUal  GanUe  Zephyr.  40 

Pnbllahed  by  Olirer  Ditaon  ft  Co.,  Boston. 


Inactive  Pieces  of  Moderate  MGculty 

mm  TSB  sxAarovoaiTs, 
lAtelr  FubUkhad  hy  OUw  IHtaosi  ft  Oo. 

Three  AaroMmeatB  on  Helodlea  ftom  Tardl'fl  "SkUaB 
Ta^porn."  A.W.B<tg,aaeh,  K 

N0.I  Talaed' Hirer. 
S  Polkalfovuka. 
8  Galop  briUkBt. 
SsBaOooeL  HamaaalaPMka.  K.Boehal,  80 

Pottta  Buttarfa  OB  aa  Alt  In  the  "  Birtar  or  8sfUla,*> 

Btedlavariar. 

IDiiMnttDBBOpantlqnaa.  Charin  ftadal,  nah,  89 

1  Uartha.  8  Tnralon. 

2  Tiavlata.  4  Lncreria. 
Showara  of  Gold.    RavaBa-KamdO  on  the  Air  "  I  dreamt 

that  I  dwelt."  Knig,  90 

8Um  Spring.  Triti  Sidndler,  88 

BOBiatanFuitoda.  Heuy  ftibwlng,  80 

LaHoarallelt^.  BlzlhaUU.  J.B.Dnamoy.aaeh,  86 

1  Slgoktto.  4  noonaro. 

2  DTiovatote.  6  IdoeFoonri. 
8  LninlUllar.  6  lUanadlarL 

Jnrenlle  Sonatina.  Henry  Bohwlng,  8S 

nve  Stndiea  hi  fbrm  of  TarMtona  on  "  Onr  the  Btimmar 

Baa."  BanQ^Behwfatg,  86 
Brer  of  Thee.  Barerla.  C.  Fradal,  26 
JBTeBHa  Opera  Mowdfaa.  "  40 

CHEAP  EDITIONS 


Oratorios,  Masses,  &c. 

PobHihed  by  Oliver  Ditwn  ft  Oo. 


OBATOBIOS.  fto. 

Ueaiiah  br  Handel.  Kaw  aad  biMtlftd  OoUtc  BdUta, 
eompleto.  Priee,  75  eanla.  In  eloth,  haadamely  tnhonad, 
81,38. 

Chomaea  of  "  UMriah."  TTnlfbrm  with  the  abon.  94^ 

per  dom. 

CnaHon.  By  ITavdn.  Fine  Oetato  Mlthu.  otaQMa. 
Price  76  centa.  In  Cloth.  handKimaly  awtboaaad,  BUS. 

CboruaaaoT  "OmtiMi.''  Unlftmn  vUh  Iha  above.  94^ 
par  doam 

CreatloD.   lAnte  Folio  Edldon.  Edited  by  BUiop.  91,25 

Daiid.  An  Oratorio  by  Nankomm.    Price  60  eenta 

Hoeaa  In  Bgypt.  By  Bxiaalnl.  Italian  and  Bi«Ilah  Woeda. 

Ifoont  8lnal.  Bt  Nenkomn.  2X0 
Roarinl'aStabat  Hater.  IaUb  and  BadI*  Wor^  BIjOO 
Fiy^StabatHatw.        "      "   ^        "  UfiH 

■M-aaaiBff 

BeethoTan'i  Han  in  C.  Lat.  &  Bog.  Text.  Ptaaoaragaa,  ,76 

Haydn'a  Third  Haw  to  D. "      "      "       "  "  ,Vi 

Honrt'aBeqnIem.  (16tbHaat.)"      "       "  ,78 

MoBirf*  Twelfth  Maei.      «      "      "       "  «  .76 

DeHonti'iiHaMbiBflat.  "      "      "       "  •78 

Ikrmer^HaM.               «      «      m       m  «  ]^oo 

Guiimard'a  Haaa.  For  Fonr  ToIom.  1,00 

UntoonHaaa.  ByT.LaHuho,  1^ 

Zimmer'a  Haaf .   For  Soprano.  Tenor  and  Baaa.  S.OO 

LamUllotte'B  Ham.  Piimleln  D.  Four  Toleeii.  8,00 
TheHenorua.  AOoUa(!tiaaofCatholteHaate,laeladliw 

SizHaaaaa.  S^ 

ANTHBM8  AND  CBXySUBBB. 

Bnaton  Aoademy'a  Col.  of  Chor.  Piano  or  Organ  Aee.  IJiO 
The  Sa<ired  Cborua  Book.  With  Piano  and  Orfna  Acoo.  1,60 
Krelmnan^H  Anthemn.  For  Sab'h  Mora'K*  and  me.  occaa.  60 
HannonlaSarra.  Anth'a.  Chor>.  Tri's,  Dn'ta.  Bolne  ft;  Cho.  75 
Church  and  Home.  Anth'n.  Motcto.  Kttr'ti  ft-'m  Onto'*,  2^ 
Taylor^  Choral.  Anth'a.  Chomaea.  Anth'a.  Qnartta,  Irtea.  75 
TwelTaOaman  Chorale.  By  Bach.   EngUahWordf.  Iflit 

CANTATAS. 

Hmnnr  Prayer.   By  McndelRaohn.  25 

MMamV  Bong  Of  Triumph.  By  Schnbert.  fA 

Prshe  of  Friendablp.   By  Momrt.  80 

The  Hay  Qneen.   By  W.  SterndKle  Bonnett.  (b  prma,) 

aoth.tUB.  PUn,tl.W 

The  Tnnalaat  and  Bteraal.  By  Bombatg.  36 

--    '        —                                    "  SK 

60 


TbaShmKlMC.  BrB.F.B^. 
The  BnndBg^lp.     "  "  " 


Digitized  by 


Google 


DWIGHT'S  JOURNAL  OF  MUSIC. 


CELEBRATED  STUDIES  JM  FIAKO 

BaBTini.-Tin«tr4TC  StodlM.  opna  UO.  »!  JS 
—  TwMi^-aw  BtniUM,  (Mill  K,  iBtoodiwtOiT  to  Cm- 

VMT^  rnhliwitnd  StadtM. 
OBASCBB.— Criabntod Stadta.  VrnMrnmiaOa^ 

•d  by  Jnlliu  XnoR.  Two  BupbMB,  mh. 
OZUUrZ'.-StiidiM  hi  Talodtr,  opw  wTintlt  Sotn 

brHuBUtonkBdaddiaoiwlBzwibw.  lypaadMon. 

niw  Books.  «o«b, 
— —  OinHniitrodnnsffSianlMo,opiHl8B.  Oamm 

rin.  Thno  rambon,  awb. 
 enad  nnWdng  8MIM,  opu  40Q.  Ox 

SITVBBirOTw-ABOlo  dn  Mwnlmo,  8  imo.  tmcb, 
PT  A  mnT.T.T.— Twenfrf-etffat  lUodknu  KMciaM  ftn- 

ffttnr  BftKdi,  (Itadior  oiid  Popll,)  tho  Hatodr  betw 

vltbln  tiw  oniBp—  ttf  aa  oetaTO,  In  Uw  prlodpu 

BMjor  MMt  nlaor  VMir  inunban,  cmb, 

HKIiLBB.— TwantT-ftrar  New  StadlM.  S  DM.  aaeh, 
MOBGHSIiBS.— StTKUea  for  ttao  farther  perftcting  of 

adnaoed  PWai■^  eondiMiii  of  M  ebmntntaUa 

PIooM  la  tbe  dUbTcntnudoruid  Bdiiorkaji.  Two 

book!.  Tbalbook,nSO.  Seooodbook, 
-.        Stodv  of  tlie  Scklea.  wlUi  as  keoompanlnwiit  Ibr 

awTyhaf.  Opa>  107 
KOOKBR.— Thlrti]'  Dnnutio  Stadlea,  opai  74.  Two 

ntmbtin.  meh, 
BOSHIiLBN.— Twelra  Btodha  tn  tb*  nodm 

ot  Plaoo-iiUjlDg.  Two  Bookr,  aaeh, 
BaHMTPr^-Tlw  FtanM*!  M  GompMloii.  A  Ool. 

laeUan  of  flre-flncw  KxartltBa,  wlflt  Notai  BEu- 

UtDn. 

FZ.AZDT.'-JSMlmleal  StndUa.  As  Imtradnood  at  Um 
CuMM  latwy  oC  Hnde  at  Lalpdo.  XiaialBlad  bj  3. 

CD. 


I.t0 


40 

LOO 
1.00 


.60 
1.00 


&00 

ajio 


1.00 

LOO 


.GO 


New  Vocalises  by  Harco  Bordogni. 

^Mis  Amir  (DiF 

PHBASIHO,   BBSPIBATIOir,  AOOOZmT- 
AXtOH  and  XZPBEBSIOn^. 
Dlnatratod  la 

TWELVE  NEW  VOCALISES. 
Knt  Book  now  nady.  Pitea  91 
Pnbliahed  by  OUVgH  PITBON  ft  CO. 

AttraetlTe  Tolnme  of  Choice  Music 

pom  IiADZB8>  VOZOBS. 

THE  OPERATIC  ALBUM 

A  OOLUOtlOH  01  , 

HU8IC  IN  PARTS  FOB  LADIES'  VOICES. 
mnmaD  pabxtoolablt  tob 
smcnrABiH,  high  sohoolb.  icdsxoax. 

OImABBMB,  Ain>  TUJM  BOOIAJi  QIBOliX. 

Tbli  GolleeUoB  Is  daalgnod  to  auppl;  a  dellelene;  whkh  mnat 
hftTf  been  felt  by  all  who  an  eDpiged  In  taachfng  Singing  in 
Board  lag  Seboola,  Female  Academies,  or  Lidlei'  Olaara  In  any 
eondl^D,  tIi:  Hnaki  of  an  elmted  chancter,  concerted  fbr 
ftantala  ▼(»«««,  admltUng  of  Mveial  Toioea  on  eaeh  part.  Thti, 
too,  boa  b««n  a  dealdentam  tn  the  fodal  circle,  Btnaieal  par- 
tlei,  fco.,  Ibr  whOa  tbaralaiai^oneaaiODsamatamawhocaii 
parfom  a  iolo  tolerably  wril,  tben  an  nauv  who  could  Johi 
•ObctlTelY  In  a  ehomi. 

The  placea,  althouf^,  In  gaoeral,  eompoMd  aa  ehomaaa  Ibr 
the  ladlef ,  (eon  di  timuie,)  tbkt  Is,  Ibr  aa  Indellnita  number  of 
ToloM  on  eaoh  part,  jet  thaj  01*7  be  mng  with  pleadng  effect 
If  eauhpart  ISBtutalned  by  onlya  MnglDToice.  And,  althoneh 
written  fbr  Mipranoor  fcmale  TOkeai  tfaej  may  be  long  by  maJa 
TOlMi  alone,  or  by  male  and  fBmale  roiw*  eomUned- 

In  the  iaieetlona  fhim'Opena  and  othw  muileal  eompo- 
dtknu,  the  orWnal  mnaio  la  fC<TeB  wltboot  matilatton.  When 
ttte  moJact  of  tha  orlglnnl  libretto  waa  inch  aa  to  be  eonald- 
«nd  dMtUnta  at  Intenat  whaa  abatmetod  from  the  eotln 
work,  other  worda  have  bean  adaptod— ureat  palna  brioc 
taken  that  the  oenUineDt  aboald  eonftrm  to  the  ehaneter  of 
tha  mario. 

The  pieooB,  while  making  the  beat  oxarelaaa  Ibr  alnglng  In 
parta,  wlU  be  bond  the  moat  beantlfnl  of  all  mnafaal  eotupo- 
atUoaa — the  moat  of  them  In  their  Hoe.  perfect  nmii. 

la  Mder  that  THR  OFKIUTia  ALBUM  mar  im  wltUn  Iba 
Bieanaof  all,  the  price  ban  been  fixed  at  QT  eanta,  wlthallbaial 
dtoeonnt  to  Societies  and  the  Trade. 

Coi^  Ibrwarded  by  null,  on  appBaatloB  to  tha  pabliabari, 
or  to  any  bookialkr  or  nmle  dealer. 

PnbliahBd  by  OUrer  Sitaon  *  Ox,  Boston. 


C.  BRUNO  . 

iro.  2  Ksiden  Xiaue,  New  Twk : 

DIP<HITSR  AND  UAKCTACTDBXR  01 

XUSICAL  lESTEUHEIfTS,  STBIVOS  fta 

Acnt  to  tha  nk  or  0.  1.  HABSOPB  CUIBIUTID 
amTAKS,  Aawiicaa,  Vnaeh,  aad  Oetrnaa  nANO-rORTKS. 

OT-  Biaaa  Inatmnwata,  C3ailooeta,  Flalaa,  fco  Ibr  Banda, 
made  to  ordn,  and  warranted.  DUSSONS'  CBLKRRATKD 
FLUTINA8  and  ACC0BDB0N8  enoitaatly  on  hand.  DT- 
8TBDCTT0N  BOOKS  fbr  the  Flaao,  Tkdln,  rinta,  Cbrlnet  Sax- 
born,  Cornet,  Aoeordeon,  &e..  be. 

Wbcdm*  Plica  LUti  aent  to  Dealen,  oa  i^pUeatkm,  gntii. 

Ordera  by  ma,  wHfa  lha  mmtf  iwrfawrf ,  wUl  ba  >wwtari» 
aHandadto.  SU 


NO  VELLO'S 


rs  0F  TEE 


OBAXOBIO 


ORieiNAL  EDITION, 


Arranced  and  Xdtted  by  Tliienit  Vovvlbh 


Piloa  75  eeata 
BoDBdfl.U;  aU  tba  OhanMB(lB8oafa,)00MBla. 

EATDN'B  OSLEATKm, 

Prloa  76  oaata. 
Bound  Sl.S6i  AD  tha  Ohorassa  UBBean,)50  nnti. 


H^yda'a  Bwaoni. 
HenddMoha>a  St.  Panl. 


Paper,  Sl.a0;  bonad, 
Paper,  7fi  eanti;  bonad,  IJB 


Uoaarfaiathlte.  Hwdn>i  TUid  Has.  Baetborao'i  Ha« 
la  C,  and  Uoaarfa  Baaakoi  IbM,  aaeh,  la  papW)  Tfi  oali ; 
b1kd,tL 

BoMlidlBUialllBlv.  npw.COanlii  boanl,  nj» 

BcmlM(g)|I«yor  thaBaO.        Pivv,6Boanti;  booBd,ljOO 

AU  tba  OiatarlNof  tbaOmt  Uuten.  In  unttnm  aliyla  at 
dnOatlj  law  priOM.  Catalofnaa  to^aidad  gntit. 

it:  s. 

Thh  li  tha  OVJiT  OHBAP  BSnnOZT  of  tba  Orato- 
rioa  Xver  Bdited  by  Vinoent  NoveUo,  any  itata- 
ment  to  the  contrary  bdsg  entirely  nqlbnnded;  to  hla  eai»- 
ftd aoptrfWoB, thta adWoa trnrn Ita  iiiWiWiiiliiBiili pmitj 
of  text  aad  aoaaBtaaM. 

-WSBB  *  Aua, 

no  1  OUatoB  BaB.  Aator  Plaea,  N.  T. 


HALL'S  MUSIC  STORE. 


THE 


Diiggs'  Patent  Pianofbrte. 


Vew  ud  Spaeioiu  Store  aad  Wararooou^ 
TSo,  043  Broadway,  IV.  T. 

(Bafanaa  8ptli«  and  Filnoa  Ma.) 

The  eoaUaaed  Inenaaa  In  tha  aenral  braaebea  of  onr  bnaloa*, 
tba  PUBLICATION  OV  MUSIC,  the  Uannfcetara  of  OUITABB, 
FLUTES,  Ac,  Ao.,  aad  la  anty  dapartmatit  of  tba  H  U  8 1 0 
BDS1NBS8,  bat  moia  — ffaxy  la  tko  paat  noaaH  ud  woa- 
derfol  demand  for 

THE  DBIOOS'  PATEHT  FIAVOFOBTE, 

*"  tt  m  .y  a..  — ^^^f^t,^ 

atova.  Cnaia  of  BaouwaT  aan  Paas  Puoa,  whaia  we  ban 
beta  to  Twmr  Taua  to  tba  HOBB  8PA0I0DB,  C0H1H>- 
DI0U8  AND  FASmONABU  STORl  AND  WARBROOKS, 

No.  043  BBOADWAT. 

(between  Spring  and  Pilnoa  8treeti,)ona  block kbore  the  Saint 
Nkholai  Hotel,  where  we  will  hare  erery  fkeHIty  to  aerre  oar 
fHaadi  and  patrona  In  the  moat  prompt  and  tatialketoiT  man- 

WILLIAM  HALL  &  SON. 

Haw^Toik,  Aprill,  UBO. 


Hobman*B  Praotioal  Coarse  of  HubIo. 

For  Tarions  Gradca  of  TidUon.  Put  1,  Ibr  ToiragMt 
Pnplla.  Part  2,  Ibr  tha  Middle  Claaaea.  Part  8,  Ibr  the  Upper, 
and  Part  4,  for  the  Hlgheat.  Tmulated  ftwn  the  German. 
Prioa  of  aaeh,  Ifi  eta.  The  attention  of  Sobool  CommittoM  la 
aapaelallT  called  to  tUaaxeallant  gradnatad  Seilea  of  Inatruo- 
tloB  b  Toeal  MiMla. 

PabUdud  br  OUver  IHtKU  *  Oo.,  Borton. 


BEAUTIES  OF 
SOKaS  WITHOUT  WOBDS, 

FOR  THE  PIANOFORTE. 
OonriitlnK  of  tha  Obcdeast  Oema  in  (Us  Oalabaatad  Bmitt. 

1.  IwoPaopU<aBoiv,lBXaadA.  .U 
S.  ToatHaa  Gondola  Bm«,  la  I  ifaaipMtaar.  .15 
«.  Daatt  Jft 

4.  AllegnMaftaoeo,taXlat.  M 
«.  TnUloBaaBdolHSaVilnAaibwr.  .li 

5.  qpriag  Song;  (pUyed  bj  Thalbof).  JB 
7.  Faaaral  Harcfa  aad  Table-9n«,  (al«  I 

ealled  Hnntliig  Song). 
OLITEE  DIT80N  Ic  00.  wonM  alao  InJbm  tba  namaioaa 
frienda  of  HendalMOba'a  Piano  Mule,  that  tbair  oemplata 
edition  of  tbia  Haatar'a  ehaate  aad  ew  baanttfhl 


after  haylac  an 


latnnlttMaftBMMt  «uM  BDdaani- 


paloaa  rerUon  by  aome  of  tba  btet  Boston  mnsicUBi,  ii  now 
pioaflaaead  antfaaly  ooaMCJ  and  Muawa.  Pitoa,  haadacialy 
boand  In  eloth,  BS.   An  arrangement  of  the  aame  for 

TWO  FXBVOBHIOtS, 
by  CHABLBS  omBNT,  bi  aana  bo<^  aaeh  book  $1,  baa 
alao  baas  Iwud  by  tba  MBM  pabUAHB. 
PnbUah»d  by  OUtt  Pttaon  a  Co..  Borton. 

THK 


BEST 

PIANOS, 

ABB  HANUTAOniBID 


CHICKERING  &  SONS. 

WHO  Sin  BXCHVD 

THE  FIRST  PREMIUMS, 

Over  all  Competltfnrt  in  the  Umted  Statet, 

WASHINGTON  STREET, 
 BOSTON.  

TELEHAQVE  EV  4  LAWfiVAeSS, 

TBSKOH,  BFANIJ3H.  ITATiTATT, 
AND  QBBKAN. 
Bl«aat|yprlatad.  PriaatS^ 
TAUmaqna  la  iHneb  aad  BpaaUi,  pKlea  1,76 

nUmaqna  la  F»aeh  and  ItaUaa,  "  IJi 

TdUoMiaalnltaBehBadGanaa,  "  l,n 

HMoiyof  HivolaoBtaBpa^  1,00 
UnartfaM-a  GiaaieUa  la  Fnaeh,  "  ,7S 

Any  of  the  abora  worta  aant  by  a»fl  tn  reealpt  of  price. 
Addieaa,  HTRAM  a  8PABKS, 

PnUlaber, 

S»  BBS  Bteadw^r.Nawreik. 


■  ABPS! 

J.  F.  BEOWHE, 

Hanohcttmr,  begi  to  Infonm  Ui  Monda  and  tha  taiibMlnii 
that  h«  has  RBIMOVKD  hi» 

HABP  WABSBOOKS 

TO  709  BROADWAY,  N.  VORK. 

Betweao  4th  Bt.  aad  WaaUagton  Pkee,  B«ar  tha  N.  T.  HotaL 
andaoUettaaeoattaBBtieiiof  tbomMnl  yatiOBBge  ha  haaia- 
oalved  daitac  Ua  atWbBteaal  to  Now  Tart,  bi  UU. 
Pileaa,  and  dveripttoaa  towwdid  by  ml. 

Strinp  of  the  beat  qnalltr,  and  every  taqnUta  for  tha  Harp- 
J.  F.  Browne  woald  call  atteatlon  to  hla  large  and  diolee 
eoUaetloa  of  HARP  MUSIC,  both  toelgn  aad  own  pnbU- 
eatlona.  Jnat  Pnblbbed,  "40  Stndfaa"  In  ftrar  Nnmbais, 
fbrmlng,  with  tba  "FIRST  SIX  WXBKS,"aacaplBtegeaeiml 
ewirae  of  fnntructfon  for  the  Harp.   871 

JOHIV  CBUBCH,  Jr. 

Masio  PablMer  and  Benler, 

Wboleaale  and  BetaB,  la 

AITERICAN  AND  POREIGN  SHEET  MUSIC, 
AND  HUSIG  BOOKS. 

And  every  variety  of  Moaical  Inatramenta  and 

Merobandiu. 

No.  66  West  Fourth  Street,  Cinoinnati. 

Braoiu.  AirranoF  paid  to  the  pitxnpt  anawering  of  ordara 
thnn  SBOHABua,  Dulsm  aad  TcAoana.  A  new  and  Oon- 
plataCatalogaaAnBlabedoaaMlkatloa  Tha  pabUsattoaa  of 
111  Wiinin  Ifniiiiiln  Ibiii  TThIIiiI niilM  iliialibiil  at  Ihi  Innnat 
prleaa.  874 
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fkMMlaM  to  tbk  Joantl. 

TStBOj  Heine  abosft  XuIa  ud  Kviioiuii. 

VUL*  —  Musical  Cbitioisk.  —  lEoasnn  and 

MirSRBBBR. 

Paris,  Magt  1S87. 
Bnt  what  is  Muric  ?  This  qaesticni  occniueil 
me  w  hoar  last  nig^t  bafiire  I  vent  to  sleep. 
There  ii  a  narreDoiu  ftct  connected  with  mnaic ; 
I  might  aaj,  it  is  a  marvcL  It  stands  between 
tbonght  and  maniiestation ;  as  a  mediating  twi- 
%ht  between  ^nrit  and  matter;  to  both  it  is  re- 
lated and  TOt  different  from  both ;  it  is  ajniit,  bnt 
jet  Binrit  vUeh  reqaires  a  timfrfiMasnre ;  it  is 
matter,  bnt  yet  mattw  whidi  can  diq>enK  with 
space. 

We  do  not  know  what  Munc  is.  Bnt  what 
good  nmnc  is,  we  know ;  and  still  better  do  we 
know  what  bad  mosic  is ;  fbr  of  the  latter  a 
much  greater  qnantily  has  reached  onr  ears. 
Mnaioal  eriticum  can  reet  onlj  on  experience, 
and  not  npon  a  spiiheaa ;  it  has  to  classify  musi- 
cal works  accord!  ug  to  their  resemblancee,  and 
take  the  impresaon  they  produce  npon  the  genfr' 
nSitj  of  hearers  as  the  standard. 

Ho^ng  is  more  unsatisfactory  than  theorizing 
in  momc.  To  be  sure,  we  have  laws  here,  math- 
«natically  drteranned  laws;  bat  these  laws  are 
not  mnbo,  they  are  only  its  cooditioDs;  astbe  art 
of  drawing  and  the  theory  oi  colors,  or  the  pal- 
let and  pencil,  in  short,  are  not  Painting,  but  only 
its  neceesary  means.  Music  in  its  essence  is  a 
reTelatkm ;  we  can  giTO  no  accoant  of  it,  and 
the  true  muical  criticism  is  an  eminrical  science. 

I  know  noAing  more  onqnickening,  than  a  m- 
tigne  of  Monsieur  F^tis,  w  <^  his  son,  Monsieur 
Fotns,  in  which  the  wtnth  <^  a  musical  work  is 
reasoned  oot  of  it  or  into  it,  from  fundamental 
axioms,  a  priori    Sach  critidBms,  dtme  up  in  a 
certain  lin^  and  qnced  with  technical  expres- 
sions, which  are  not  known  to  the  cultivated 
worid  in  general,  but  only  to  executive  arttsts, 
give  that  empty  twaddle  a  certain  sort  ot  respect 
with  the  great  multitude.   My  friend  Detmold, 
in  regard  to  Punting,  has  written  a  handbook, 
by  which  tme  may  attain  to  oonwnmearship  in  two 
hours;  tome  one  AoaHA  write  a  similar  Httle 
book  in  regard  to  Music,  and  by  an  ironical  to- 
cabnlary  of  musical  critic  phrases,  and  orchestra 
Jargon,  pnt  an  end  to  the  hotknr  hand-work  oT  a 
F^tis  and  a  Foetus.   The  best  mosical  eritidm, 
perli^  the  mly  oie  which  intms  aiqrtliiiq!,  is 
one  which  I  heard  last  year  in  Marseil^  at  the 
table  d'hote,  where  two  travelling  agents  were  dis- 
pDting  about  Ae  question  of  the  day,  whether 
jEEossEBri  or  MxTBRBBKB  were  the  greirter  mas- 
ter.   No  sooner  had  one  ascribed  the  highest  ex- 
cellence to  the  Italian,  than  the  other  made  reply, 
bat  not  with  dry  word*;  be  merely  trilled  some 
partieolarly  beautifnl  melodies  out  of  Robert  le 
Diable.    To  this  the  ibnner  knew  o(  no  more 
striking  repartee,  than  zealously  to  ham  in  return 
aome  aoatebes  oat  of  the  B<trbier«  de  Seviglia,»aA 
aaaAm  SM  T«L  Xm.,  Kos.  U  lo  ai 


80  they  both  kept  it  up  through  the  whole  dinner 
time ;  instead  o£  a  Tooiferons  exchange  <^  forms 
speech  which  really  say  nothing,  they  gave  us 
the  most  precious  table  muac,  and  in  the  end  I 
was  forced  to  confess,  that  one  had  better  not 
dispute  at  all  about  music,  or  do  it  only  in  this  re- 
alistic way. 

Yon  tee,  dear  SneaA,  I  shall  bore  you  with 
no  traditional  phrases  in  regard  to  tiie  opera. 
But  in  speaking  of  the  French  stage  I  cannot 
leave  this  last  unmentioned.  Nor  need  you 
fear  from  me  any  comparative  discussion,  in  the 
nsnal  ftshitm,  ol  Bossini  and  Meyerbeer.  I  con- 
fine myself  to  liking  both,  and  neither  of  the  two 
do  I  like  at  the  expense  of  the  other,  li  1  per- 
haps sympathize  with  the  former  even  more  than 
with  the  latter,  it  is  only  a  private  feeling,  by  no 
means  the  recognition  c£  a  greater  worth.  Per- 
haps it  is  only  vices,  which  chime  together  by 
affinity  with  many  correspon^ng  vices  in  myself. 
By  nature  I  incliiie  to  a  eertun  Dobx  far  nMnfe, 
and  I  love  to  lie  down  upon  6owery  banks,  and 
watch  the  tranquil  mov&nents  of  the  clouds  and 
rejoice  to  see  them  brighten  in  the  sun;  but 
chance  would  have  it,  that  I  was  often  awakened 
ont  ci  this  quiet  reverie  by  hard  punches  in  the 
ribs  from  fiite ;  I  was  compelled  to  take  part  in 
the  puns  and  struggles  of  the  time;  and  then 
my  sympathy  was  manly,  and  bade  defiance  to 
the  bravest 

But  I  know  not  faow  I  should  express  myself, 
TOj  fadings  stiU  kept  always  a  certain  remoteness 
fivNU  the  ieelings  of  others;  I  knew  how  they 
felt,  but  I  felt  very  differently  from  them ;  and  if 
I  spurred  on  my  battle  horse  ever  so  fiercely  and 
thrust  my  sword  ever  so  mercilessly  into  my  foes, 
still  neither  the  fever  nor  the  zest,  nor  the  anxi- 
ety aS  the  fight  poBsessed  me ;  if  often  I  felt 
strangely  ill  at  home  in  the  quiet  vi  my  own  con- 
smoosneii,  I  remaiked  that  my  thoughts  lii^red 
elsewhere,  while  I  was  striking  round  me  in  the 
thickest  press  of  party  warfare,  and  I  seemed 
to  myself  many  a  time  like  Ogier,  the  Dane,  who 
fought  agtunpt  the  Saracens  while  wandering  in 
a  dream-  Such  a  man  moat  find  more  that  is  to 
his  humor  in  Boaatni  than  in  Meyerbeer,  and  yet 
at  certMB  times  he  will  be,  if  not  completely 
given  over  to  the  music  <^  the  latter,  yet  certainly 
enthnnastic  in  lua  admiration  of  it.  For  on  the 
waves  of  the  Bosuni  munc  rock,  in  the  most 
comfortable  manner,  the  individual  joys  and 
grieft  of  man ;  love  and  hiUred,  tendmneas  and 
longing,  jealousy  and  spleen,  all  is  here  the  isolated 
feeling  ot  an  individnaL  Ilence  a  characteristic 
quality  of  Bossini's  muric  is  the  predominance  of 
melody,  which  isalways  the  immediate  expression 
of  an  isolated  enution. 

With  Meyerbeer,  on  the  contrary,  we  find  the 
predominance  of  harmony ;  in  the  stream  of  the 
hamKmic  mnismn  the  melodies  are  lost,  are  even 
drowned,  just  as  the  peculiar  feelings  of  the  pri- 
vate person  are  merged  in  the  collective  feeling 
of  a  wh(^  people;  and  into  these  harmonic 
streams  oar  soal  loves  to  {Jnnf^  when  it  is  i>o»- 
•HMd  with  the  snflferings  and  joys  (tf  the  whole 


hunum  race  and  takes  sides  in  the  great  problems 
of  society.  Meyerbeer's  murio  is  more  social  than 
individual;  the  grateful  present,  which  finds  ita 
own  inward  and  outward  conflicts,  its  mind's  dis- 
traction and  ita  battle  of  the  will,  its  trial  and  its 
hope  reflected  in  his  muric,  celebrated  its  own 
pasaon  and  its  own  insjuration,  while  it  apjdauds 
the  great  maestro. 

Bosrini's  muric  was  more  suited  tea  the  time  of 
the  restoration,  when,  after  great  struggles  and 
disillusions,  men  became  bUads  and  their  sense  of 
their  great  collective  interests  necessarily  shrunk 
into  the  background,  while  the  feeling  fSa/t  me 
could  again  enter  apm  its  lawful  rights.  Bosrini 
never  would  have  gaiued  his  great  popnlarity  dn- 
during  the  Bevolntioa  and  the  Empire.  Bobes- 
pierre  would  have  accused  him  perhaps  of  anti- 
patriotic,  moderatist  melodies,  and  Napoleon  cer- 
tainly would  not  have  made  him  maUn-de<hap- 
to  the  grand  army,  where  he  wanted  a 
cdlective  enthunann.  .  .  .  Poor  Swan  (rfTesaro! 
the  Gallic  cock  and  the  imperial  eagle  would 
perhaps  have  torn  thee  asunder ;  fitter  for  thee 
than  the  battie  fields  of  civic  virtue  and  of  glory 
was  a  quiet  lake,  on  whose  shores  the  tame  lilies 
nodded  to  thee  peacefhily,  and  where  thou 
could'st  row  gentiy  up  and  down,  beauty  and 
loveliuess  in  every  motion !  The  restoration  was 
Bossini's  time  of  triumph,  and  verily  the.  stars  of 
heaven,  that  then  held  holiday  and  tnwbled 
themselves  no  more  abtmt  the  &te  of  peoples, 
listened  witii  rapture  to  his  strmna.  Meanwhile 
the  July  revolntiim  has  raised  a  grand  oommotion 
in  heaven  and  on  earth ;  stars  and  men,  angeb 
and  kings,  nay  the  good  God  himself,  have  been 
torn  from  their  state  of  peace,  have  again  much 
burinesa  on  hand,  have  got  a  new  era  to  organize, 
have  neither  leisure  nor  tranquility  of  soul  to 
find  pleasure  in  the  mdodies  of  private  fbeEng ; 
and  only  when  the  great  chonues  ct  Sobert  U 
DkMe,  or  of  the  Ilttguenots  murmur  harmoni- 
ously, shout  barmonioiidy,  sob  hannonioosly,  do 
their  hearts  listen,  and  sob,  and  diont,  and  mur- 
mur in  injured  unison. 

This  is  perhaps  the  real  ground  of  that  unheard 
of  and  colossal  success,  whidi  the  two  great  c^>enH 
of  Meyerbeer  enj<^  throu^iont  the  world-  He 
is  the  man  of  bis  age ;  luid  the  age,  which  always 
knows  how  to  choose  its  men,  has  lifted  him  tu- 
multuously  upon  its  shield,  and  proclaims  his  do- 
minion and  boldB  triumf^  entr^  and  procesum 
with  him.  It  is  indeed  no  Cfmfortahle  position, 
to  be  borne  in  triumph  in  tiiis  ntcy :  by  any  mis- 
hap, or  the  awkwardness  <^  a  single  shield-bearer, 
one  may  get  pretty  well  rocked  and  shaken,  if 
not  seriously  hurt;  the  flowery  crowns,  which  fly 
at  m^s  head,  may  sometimes  annoy  him  more 
than  they  refresh  him,  if  indeed  they  do  not  soil 
him  when  they  oome  frmu  dirty  hands;  and  the 
exceeding  weight  of  laurels  may  surely  squeeze 
much  sweat  and  groaning  out  of  him.  .  .  .  Bos- 
sini, when  he  meets  such  a  procesrion,  smiles  at  it 
all  ironically  with  his  fine  Italian  Itpa,  and  then 
oomi^ns  of  his  bad  stinnach,  which  grows  daily 
worse,  till  be  can  actually  eat  nothing  mora. 
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That  is  hard,  for  Rossini  was  always  one  ol  the 
greatest  gourmands.  Meyerbeer  ia  joat  the  oppo- 
ute ;  aa  in  his  oatward  appearance,  so  ia  his  en- 
jf^menta  he  ia  moderation  itaelfl  Only  when  he 
has  iaTited  friends,  does  one  find  him  having  a 
good  taUe.  One  day  when  I  wanted  to  take 
potluck  with  him,  I  found  him  over  a  pitiful  dish 
of  stock-fish,  which  made  out  his  whote  dinner ; 
naturally  enough,  I  declared  I  had  already  dined. 

Many  have  miuntained  that  he  is  niggardly. 
His  is  not  the  case.  He  is  only  luggardly  in 
ootlays  which  concern  hia  person.  For  others  he 
is  bountifVdness  itself,  and  unfortunate  country- 
men of  his  especially  have  enjoyed  it  even  to 
ahuse.  Beneficence  is  a  family  virtue  <^  the 
Meyerbeers,  particularly  of  the  mother,  upon 
whom  I  inflict  all  who  need  aid,  and  never  in 
vain.  But  this  lady  also  is  the  happiest  mother 
in  the  world.  Everywhere  the  splendor  of  her 
son  is  ringing  round  her ;  wherever  she  goes  or 
stays,  some  snatches  of  his  music  flutter  about 
her  ears ;  on  every  ude  hia  glory  flashes  on  her ; 
and  in  the  opera,  where  a  whole  public  expresses 
its  enthunasm  for  Giacomo  in  the  mostnproarioDS 
applause,  her  maternal  heart  thriUa  wttb  rap- 
tures of  which  we  can  have  no  conception.  I 
know  of  but  one  mother  in  all  history,  to  be  com- 
pared to  her,  and  that  ia  the  mother  of  Saint 
BoromsBaa,-who  in  her  own  lifetime  saw  her  son 
canomzed,  and  in  the  church,  amid  thousands  of 
bellBTen,  could  kneel  befiu«  him  and  pray  to 
hmL 

(To  1m  eoodnned.) 


On  the  Beeognitioii  of  Uuio  among  tiie 
Arts. 

A  FivarMad  ftt  ft  Bleating  of  th«  Society  of  Arte,  LoBdOo, 

H*r  18,  1869. 
BT  BENBT  F.  CUORLBT. 

If  this  evening  ground  be  entered  on  which  is 
new  to  the  Society  of  Arts  at  its  meetings,  the 
explanation  of  such  venture  lies  in  the  insertion 
of  Mnnc  among  subjects  of  examination  taken 
charge  o£  by  the  Society,  and  in  the  conviction 
that,  within  the  last  five-and-twenty  years,  the 
development  and  cultivation  of  Muac  in  Euglaod 
have  assumed  proportions  which  render  ltirt}i«:r 
neglect  ci  the  art  miposnble,  without  an  indiflcr- 
ence  amounting  apparently  to  injustice. 

Were  this  exclusively  a  musti*al  audience,  it 
would  be  lost  time  to  bestow  an  instant  on  such 
obvious  tacts, — as  the  connexion  and  sympathy 
of  Music  with  the  arts  and  sciences — accompanied 
as  they  are,  with  certain  phenomena,  which  are 
more  easy  to  be  noted  than  explained.  Connex- 
ion and  sympathy  have  not  implied  that  contem- 
poraneous perfection  in  Music,  Poetry,  and  Paintr 
mg,  which  the  writings  of  the  jjoeta  may  have  led 
us  to  expect.  When  the  tra;Tedy,  the  spulptnre, 
the  architecture  of  the  Greeks  was  in  the  prime 
of  their  glorious  refinement  and  completeness, — 
that  which  the  Greeks  enjoyed  as  music,  seems, 
so  far  as  we  can  apprehend  it,  to  liave  been  little 
short  of  barbarous  in  its  rndenesa  and  cacophony. 
Now  with  r^rd  to  what  is  true  and  great  in  art, 
tastes  do  not  chatage,  thoi«h  ftnns  oTflocie^  and 
opinion  da  Pindar,  and  Euripidea,  and  Phidias, 
have  not  been  cast  down  from  their  thrones  by 
any  rumor  of  fashion,  still  1e»i  by  any  successors 
who  have  out-done  them.  If  there  were  any  mu- 
sicians who  ro«e  to  the  same  height  aa  the<ie  great 
men,  the  world  docs  not,  and  now  never  will  know 
it.  To  ilhistratc  again.  While  Horace's  odes  are 
immortal  (so  lonirat  least  aa  tuneful  language  and 
Ivrieal  flow  shall  last),  no  one  has  even  an  idea  of 
the  tune  of  Nero's  fidille  :  yet  the  refined  poeti- 
cal days  of  Rome  were  thought  also  to  be  days  of 
muMcai  refinement.  Were  we  further  to  exam- 
ine how  in  the  grand  period  of  Italian  painting 
Muno  was  still  young, — immature  in  some  (rf  her 
features  of  the  greatest  and  most  diatanctive 
beauty— our  list «  illustrative  facts  would  never 


come  to  an  end.  But  one  incidental  concluaon 
ia  to  be  drawn  from  matters  well  known  to  many 
of  those  present,  and  regarding  which  the  less 
technically-instructed  must  accept  assurance  in 
place  of  detail,' — which  is,  that  within  itself  Music, 
as  an  art,  has  conditions,  capricea,  and  incom- 
pletenesses,  which  claim  in  some  measure  a  sepa* 
rate  and  peculiar  legislation  for  it.  Milton,  to 
resume  our  illustrations,  was  a  practical  musician. 
Though  a  Nonconformist,  he  immortalized  in  his 
*'  Penseroso "  the  pealing  organ  on  which  he 
loved  to  play.  Yet,  in  Milton's  day.  the  instru- 
ment was  a  rude,  linuted,  machine;  and  organ 
music,  as  we  understand  the  word  now,  had  no 
existence.  On  the  other  hand,  the  unaccom- 
panied vocal  music  of  the  Bomish  church  service, 
and  the  secular  madrigal  which  spread  itselffrom 
Italy  over  Flanders,  France,  and  £ngland,  had 
in  Milton's  day,  paseed  its  meridian  ot  perfection. 
Falestrina  was  dead,  almost  befbre  the  author  of 
"Comus"  was  bom. 

The  list  of  such  peculiarities,  which  make  the 
history  of  Music  complex  and  interesting,  could 
be  lengthened  ad  libUum,  but  even  those  which 
concern  oor  sabject — ^the  ebb  and  flow  of  the 
art's  popularity — are  intractable  by  reason  of 
th«r  number.  One,  however,  must  not  be  over- 
looked: the  influences  wluch,  with  changes  of 
opinion  and  manners,  bear  on  Music, — an  art 
and  science  yet  still  incomplete  without  personal 
exhibition, — have  never  been  sufficiently  weighed. 
The  history  of  the  estimation  enjoyed  by  music 
in  this  country,  and  its  real  amount  of  gun  and 
progress  during  the  last  century,  is  eminently  in- 
structive. The  Puritans  had  brought  part-sing- 
ing, sacred  and  profane,  into  disrepute.  Hiey 
had  broken  the  ora;ans  in  churches  as  so  many 
engines  of  priestly  in^nuation.  Again,  the  per- 
sons who  ruled  the  world  of  fashion,  made  the  be- 
ginnings of  Italian  Opera  in  this  conotry  ridicu- 
lous by  their  exaggerated  enthuuasm.  There 
was  as  yet  comparatively  little  chamber  instru- 
mental munc  in  existence  anywhere  fi)r  the  home 
pleasure  of  thoughtiul  peramis ; — and  what  exis- 
ted was  almost  Dcyond  the  reach  of  those  who 
wore  not  opulent,  being,  for  the  most  part,  in 
manuscript.  Politics  too  had  to  do  with  we  mat- 
ter. Our  reigning  roval  fhmily  was  not  so  firmly 
seated  on  the  throne,  but  that  to  quarrel  with  ail 
their  pleasures  was  a  charming  game  of  skirmish 
and  annoyance.  The  regnant  German  princes 
brouf^ht  with  them  a  German  musician,  and  what 
Englishman  would  then  allow  Handel  to  rule 
England's  destinies  ?  Thus,  betwixt  religious 
scruple, — the  sarcasm  of  the  wit,  who  preferred 
the  sound  of  his  own  talk  to  the  singing  of  St. 
Cedlia,  and  political  rancor — the  art  cf  Music 
which,  moreover,  was  just  then  pasing  through 
important  tranntions  of  its  own,  fell  into  popular 
contempt  and  desuetude.  Is  was  too  much  rated 
as  a  pretty  toy,  good  only  for  the  use  of  the  fool- 
ish and  the  eneminate.  Englishmen  of  the  mid- 
dle classes  were  forbidden  to  nave  anything  to  do 
with  the  syren.  They  might  drink  as  they 
pleased  while  the  twelve  hours  of  the  clock  went 
round,  without  losing  credit  for  manliness  and 
good  citizenship:  but  woe  betide  their  reputation 
if  they  sang  aught  save  table  songs,  still  more  if 
they  studied  any  instrument  I  Yet,  it  is  no  dumb 
proof  of  the  vitality  and  charm  which  belong  to 
this  beautiful  art,  that  while  it  was  virtually  fur^ 
bidden  to  the  many,  it  was  creating  among  the 
few  timse  imperishable  works  which  do  not  always 
abound  in  times  of  universal  appreciation.  It 
was  during  this  very  last  eentary  that  Pureell,  by 
composing  to  Dryden's  dramas,  brought  England 
nearer  to  having  an  i»>era  of  her  own,  than  she 
has  ever  since  been.  It  was  then,  too,  that  Han- 
del deliberately  sat  bim8<ttf  down  in  this  land,  and 
associated  his  genius  with  such  men  of  letters  and 
renown  as  Gay  and  Congreve,  besides  illustrating 
our  mighty  elder  poets ;  besides  perfecting  sacred 
music  to  a  point  since  totally  unapproached.  It 
was  at  the  period  when  Swift  was  sneering  his 
worst  against  the  fiddlers  and  all  their  fine  stufi', 
that  Addison  was  arranging  the  legend  of  "  Fair 
Rosamond  "  for  music.  It  was  at  the  very  time 
when  ladies  of  quality  were  deservedly  1am- 
pomed  by  Hogarta's  pencil  fbr  adoring  Farinelli, 
or  "  fainting  at  the  departure  of  Seoeano,"  that 


such  enlightened  men  as  Gray  and  Mason  helped 
the  singer  by  giving  him  poetry  to  smg.  Nay, 
later  in  the  century,  after  Handel,  Gay,  and  Con- 
greve were  gone,  and  when  that  sort  <^  dead  re- 
spectability  seemed  to  aettie  on  t^e  amusements 
m  England,  which  is  the  least  favoraUe  to  poeti- 
cal creati'on,  we  shall  find  amoDgthe  figures  (^in- 
tellectual London  society,  one  Dr.  Bumey,  infe- 
rior as  an  oi^anist,  and  not  very  profound  as  a 
writer — from  Lynn,  in  Norfblk, — listened  to  and 
accepted  as  an  equal  by  Johnson ;  and  another. 
Sir  John  Hawkins,  his  rival  historian,  who  had 
time  to  produce  an  elaborate  treatise  on  the  art, 
afler  having  sat  on  a  magistrate's  bench  all  day. 

These  familiar  inst^ces  are  recalled  merely  in 
proof  that  Mutic,  in  being  lately  so  largely  culti- 
vated, has  not  been  so  much  discovered  aa  reinsta- 
ted in  her  old  place  among  men  of  English  science 
and  art — a  place  never  wholly  lost.  But  indeed 
the  links  wnich  bind  her  to  both  worlds  are  in- 
dissoluble. To  tell  of  the  love  which  musicians 
have  always  had  for  punting,  and  painters  for 
music;  to  remind  you  m  Gaindxrongh  bartering 
one  ohna  best  landscapes  ior  Abel^  Vtot-dirgamba  ; 
iA  Handel  hanntinf  peture  anetims  as  his 
pastime,  and  myriad  instances  of  the  kind,  woold 
be  so  much  leisure  wasted  in  mere  anecdote. 
But  it  may  be  submitted  that  some  <tf  the  claims 
of  Munc  on  the  good  constmction  of  men  of  sci- 
ence are  too  much  fi^i^ten.  All  its  deep  and 
myateiious  connection  with  the  science  of  acous- 
tics is  not  here  to  be  touched,  because  this  would 
lead  us  to  the  question  of  materials,  not  of  re- 
sults. Optics  and  chemiBtry  have  both  to  do  with 
painting;  inasmuch  as  humonies  of  light  and 
flhade,  and  qualities  of  pigments  are  involved  in 
every  line  drawn,  in  every  tint  tried ;  but  one 
who  spoke  on  pictures  in  a  mixed  assembly,  m^ht 
be  for^ven  far  not  touchii^  on  subjects  so  deli- 
cate and  inexbaiotible.  But  the  amount  of  cal- 
culation involved  in  every  muncnl  result  has  been 
undervalued.  Creation  in  music  is  not  to  be  ac- 
complished without  study  of  periodicity,  number, 
and  accumulation  by  rule,  such  as  must  be  car- 
ried out  in  higher  forms  by  calculattnv  and 
mathematicians.  The  frequency  a  taste  for 
calculation  requiring  close  intellectual  exercise 
among  great  musicians  ia  worth  noticing.  li)ven 
Mozart,  that  lively  South  German,  spoiled  by  a 
childhood  of  prodigious  exhibition,-— dissipated, 
facile,  for  ever  flounaering  through  a  sea  money 
troubles, — found  frequent  amusement  in  working 
out  difiicult  sums  in  arithmetic.  Herschell's  as- 
tronomical discoveries  did  not  begin  till  afler  he 
had  made  a  reputation  aa  an  organ  player.  The 
champion  of  cheaa,  in  the  last  century,  whose 
book  was  a  tex^boic^  of  that  tremendous  game, 
and  who,  after  he  became  blind,  could  play  three 
gamea  at  once — waa  Philidor,  one  of  the  most 
popular  composers  for  the  comic  opera  at  Paris. 
Not  a  few  of  the  roost  accomplished  mudcians 
now  living  codd  be  named  who  are  formidable 
chess-players. 

Then  there  can  be  no  muncian  competent  to 
exercise  the  graver  employments  of  the  art,  in 
whom  the  powers  of  perception  have  not  been 
scientifically  cuUivated  to  a  very  hif^  pitch. 
Consider  a  page  of  score,  which  a  pian«brte 
player  may  be  called  on  to  reprewnt  by  hia 
fingers  on  the  pianoforte  at  sight.  This  page  of 
st  ore  contains  a  phrase  of  mudc  not  so  long  a.^  an 
Alexandrine  line  of  verse  ;  but  to  make  up  this 
one  line  of  music  there  are  twenty  incomplete 
lines  written  one  underneath  the  other,  and  these 
written  with  baU-a-docen  variatitms  alphabet, 
with  half.ardozen  divera  readings  of  A's  and  B's. 
A  Allied  muncian  shonld  be  able  to  decipher 
and  combine  these  at  a  glance;  to  select  the 
ptHUts  of  importance,  to  compronuae  with  the  fil- 
lings-up,  and  to  give  hia  listenera  an  instant 
sketch  of  what  is  on  the  page.  Tlie  conductor  of 
an  orchestra  has  to  reproduce  this  feat  with  modi- 
fications every  night  that  he  conducts.  He  haa 
not  merely  to  indicate  his  intentions  to  the  play- 
ers on  the  twenty  instruments  that  fill  the  pi^e, 
but  also  to  do  this  in  subservience  (suppodng  uie 
case  an  opera)  to  many  principal  characters  on 
the  stage,  who  must  be  watched  and  waited  on, — 
often  with  the  addition  of  a  chorus  moving  hither 
and  thither,  grouped  or  scattered.   To  bring 
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such  an  ftttempt  to  a  good  iasue,  under  circum- 
rtancfis  wbero  niluA  and  interruption  maj^  occur 
at  any  moment,  requires  certain  facultiea  and 
certain  talents,  such  as  entirely  remove  those  who 
can  master  the  feat  from  beyond  the  pale  of  neg- 
lect, as  so  many  frivolous  toy-makers. 

Now,  if  such  be  the  place  that  Music  has  al- 
ways held  in  £ng1and,—if  it  be  essentially  linked 
to  other  arts  and  seicnecB,  yet,  singularly  liable  to 
conditions  of  its  own  from  social  changes; — if 
such  be  its  re(|uirements,  is  it  fair  that  the  rec<^ 
nition  trf*  Music  in  England  should  be  merely  one 
of  barren  sufferance,  or  else  of  individual  enthu- 
siasn  ?  Let  us  see  how  the  practice  of  it  has  re- 
turned, grown,  rooted  Hself  anmogst,  and  held 
fast  the  EnsUfdi  pec^ile,  since  thii  century  came 
in.  Yet  to  indicate  this  withm  the  compass  of  a 
quarter  of  an  hour,  is  scHnething  like  attempt 
at  producing  a  panorama  in  a  pill-bcnE. 

"Itw  discoun^ment  given  to  every  imagina- 
tire  uid  graceful  art  in  England  by  Puritanism, 
has  beea  mentioned.  But  Furitanisra,  or  Protest, 
or  Dissent,  or  Asceticinn,  havCf  and  always  will 
have,  among  themselves,  shades  uid  differences. 
So  soon  as  ever  the  Dissenters  hcfran  to  get  rich, 
they  began  to  want  outlet  for  imagination,  luxury, 
amusement — to  differ  among  themselves  in  de- 
fence of  their  own  eyes,  ears,  and  preferences  in 
taste.  Shortly  after  th»  centurr  began,  began 
also  the  movement  among  the  Wesleyan  Meuio- 
dists,  which  led  to  something  like  a  schtam  among 
them  on  the  question,  whether  organs  should  not, 
or  sbonid  be  in  their  cbapeb.  EarHer,  among 
the  mannftctnring  ftmilies  of  our  proTincial 
towns,  totally  beyond  the  sphere  of  fa^ionable 
infinencef  night  also  have  been  discerned  steps 
taken  in  the  direction  of  artistic  enjoyment; 
showing  that  England  would  not  be  thwarted  in 
its  love  for  what  is  beautiful.  Oue  of  the  first 
persons  in  Europe,  out  of  Austria,  to  admire  and 
watch  e^erly  for  the  originalities  of  Beethoven, 
the  ^reat  German  composer,  was  a  Leicester 
stocking-weaver,  Mr.  Gardiner.  His  efforts  in 
the  cause  of  music  were  anything  rather  than  un- 
impeachable in  point  of  taste,  but  their  existence 
ia  valuable  both  as  an  evidence  and  a  prophecy. 

Here  it  is  essential  to  remind  you  that  every 
nation  has  its  own  strongly  mariced  predilections 
and  superiorities  ia  the  art    In  England,  theae 
direct  tnemselTes  towards  Tocal  music.    Why  we 
should  be  less  adrcrit  as  instrmnentalists  than  as 
singers,  might  be  explained  in  the  small  amoant 
of  our  leisare  disposwie  Sjt  the  purposes  of  re- 
creation and  in  our  reluctance  to  accept  that 
severe  and  patient  discipline  without  which  there 
is  no  tnuning  of  the  fingers.    Our  nationality, 
however,  found  a  singular  amount  of  nooriahment 
and  response  in  the  readenrc  among  us  of  a  man 
like  Handel,  who  accepted  England  as  his  home  ; 
who  enjoyed  the  humor  of  its  people ;  who  had 
entered  more  or  less  into  the  genius  of  its  great 
authors  ;  and  who  had  been  sustained  in  his  fight 
with   fortune   by  that  direct  royal  patronage 
which,  in  art  as  in  authorship,  was,  in  HaodeVs 
day,  the  condition  on  which  art  and  authorship 
woriced  everywhere.    But  Handel's  greatness 
was  in  Dothinc  greater  than  in  the  Act  that,aAer 
be  fell  somewiiat  ont  a(  ftshion  among  tiie  court 
public,  he  got  hold  of  the  great  English  people. 
Lon^  ago,  among  the  wolds  of  York^ire  and  the 
small  unaghtly  towns  of  Lnncashire.,  Handel  had 
m  public  and  executants.   While  he  was  next  to 
unknown  in  Germany,  totally  so  in  Italy,  and  in 
France    a  myth,  there  was  hardly  a  country 
chapel  with  its  small  oi^n  in  the  districts  allu- 
ded to  that  did  not  eive  its  "  Mesuah,"  its  "  Sam- 
son,"  its  "  Saul,**  its  "  Judas,"  its  "  Acis  and 
Galatea."  Owing  to  this  perpetual  repetition  and 
tradition  kept  alive  among  people  hapfnly  en- 
dowed by  nature,  the  Lancashire  Chorus  Singers 
became  of  consequence  in  London,  and  were 
called  up  to  sinff  at  Londtm's  most  aristocratic 
concerts,  even  when  London  was,  by  cottcb,  tome 
thirty-  hours  (Ustant  from  Lancashire. 

Contemporaneously  with  their  singing,  many 
foreijni  infltnuneotabsti  settled  in  E^and  dnr- 
ing  ibe  inaecnrities  of  a  troubled  time.  Ont  of 
thifl  cluster  of  fbreign  artists,  joined  by  some  of 
onr  own,  in  a  soil  as  ready  to  receive  Utem  as  it 
had  been  to  xecave  Handel,  Haydn,  Mozart, 


grew  the  Fhilhannonic  Society  of  London,  a  cw- 
poration  in  advance  o€  its  time ;  tiie  body  (you 
may  be  reminded)  to  whom  Beethoven,  when  he 
conceived  himself  dying  in  Austria  of  penury,  ap- 
pealed for  English  friendly  support,  which  was 
instinctively  granted  him. 

By  this  union  of  an  instrumental  society  in 
London  with  this  honest  provincial  amatcurahip, 
was  inmnly  kept  alive  the  provincial  Music  Meet- 
ing in  England  (in  mentioning  which  no  histo- 
rian can  pass  over  the  commanding  position 
taken  by  the  Birmingham  Festival),  and  the 
local  concert,  at  which  the  new  player  or  new 
singer,  the  Paganini  or  Catalani  of  the  minute 
appeared.  This  state  of  things  lasted  till  the 
year  ISSO,  or  thereabouts ;  till  the  time  when 
railroads  b^n  to  make  their  influence  felt  in 
this  conntry,  and  when  our  increadng  intercourse 
with  the  continent  had  somewhat  sliu:kened  the 
rigor  with  which  the  Englishman  who  adt^ited 
music  as  a  pursuit  was  regarded.  In  the  year 
1834,  the  spell  to  which  we  have  never  ceased  to 
respond,  was  tried  ^cain.  In  that  year  was  held 
the  Handel  Festival  in  Westminster  Abbey  ;  but 
even  then,  such  a  gathering  could  not  be  accom- 
plished, without  every  corner  of  England  yield- 
mg  its  qttola  of  professional  singers.  A  London 
amateur  or  two,  however,  ^[grieved  that  their 
services  were  declined  in  the  chorus,  started  the 
idea  of  doing  something  musical  in  opposition, 
and  got  up  thdr  own  festival  in  Exeter  Hall  later 
in  toe  nme  year.  ^  There  a  smalt  body  of  sing- 
ers, mainly  consisting  of  the  tradesmen  in  the 
neighbOThood,  had  already  assembled  for  practice, 
and  out  of  these  festivals  and  the  movement,  the 
Sacred  Harmonic  Society  took  its  form;  which 
form  has  of  late  years  penected  itself,  till  the  So- 
ciety has  become  tlio  leading  body  of  its  hind  in 
Europe.  During  six  montlis  of  toe  year  the  va- 
riety and  scale  of  its  grand  performances  of  works 
of  serious  muuc,  the  number  and  quality  of  its 
audiences,  form  a  feature  in  the  story  of  musical 
execution  without  parallel  in  any  otiier  capiUd. 
And  it  may  be  preuicate<I  that  the  coming  Han- 
del Commemomtion  at  Sydenham  oi^anized  by 
it,  and  the  nucleus  of  which  consists  of  some  fif- 
teen hundred  trained  aod  selected  re«dent  ama- 
teurs <^  London,  will  surpass  in  m^esty  any 
tanaer  celebration  ol  the  kind. 

The  next  start  in  date  time  and  of  impor- 
tance was  that  made  some  twenty  yean  ago,  by 
the  adaptation  of  a  forei^irn  method  of  training 
singers  in  large  masses,  giving  them,  at  the  same 
time,  a  rudimental  musical  education.  The  in- 
stantaneous passion  with  which  this  was  adopted 
by  persons  of  all  classes,  ages,  and  professions, 
though  it  touched  the  whimncid,  and  was  certain 
to  M  followed  by  a  reaction,  was  a  sign  how 
eager  was  the  welcome  for  such  an  enlai^ement 
o£  our  social  pleasures — and  with  this  object,  the 
teaching  vocal  part  music  in  classes  was  adroit- 
ly seized  hold  of  by  Government,  then  anxiousto 
popularize  a  scheme  of  National  Education.  It 
18  not  our  purpose  to  examine  whether  all  that 
was  done  was  wisely  done;  to  rcall  attacks,  con- 
troversies, rivalries,  to  detail  how  immoderate  ex- 
pectation was  followed  a  temporaTy  collapse 
of  interest  as  little  warrantable.  Neither  must  it 
be  forgotten  that  other  amiable  and  indefatigable 
persons  had  op^ed  the  question  of  class  teach- 
ing in  vocal  munc  before  Mr.  Hultah  brought  bis 
method  forward.  But  these  attempts  had  exci- 
ted only  local  notice,  and  it  is  impossible  to  over- 
\o6k  the  fact,  tiiat  the  rect^ition  of  music,  as  en- 
tering into  tlie  scheme  of  every  Engli^man's 
education, — that  itH  readmission  into  our  high 
schools  and  colleges,  and  its  immense  growth 
among  our  working  classes,  whether  they  are 
clustered  at  some  new  railway  town,  as  at  Crewe, 
or  Wolverton,  or  Swindon,  or  are  congregate*!  in 
the  employ  of  the  aristocrats  of  manuf^ture,  that 
the  invention  of  cheap  publication  £or  Music,  even 
now  in  ita  infancy — date  from  the  {woceediags  of 
Mr.  Hullab,  and  the  sudden  pabnaage  whidi  at 
the  outset  attended  them. 

To  namber,  now,  the  sorietios,  great  and  small, 
the  myriads  who  read  at  si^t  what  their  prede- 
cessors only  painfully  acquired  by  heart, — the 
musical  resources  of  London,  which,  in  1830,  de- 
pended (m    the  Lancashire  Chorus  Singers," — 


would  not  be  easy.  The  nngers  who  could  be 
convened  in  London,  and  comlnned  from  every 
class  of  society, "are  to  be  counted  by  thousands; 
and,  considering  our  great  distances,  onr  discre- 
pancy of  hours,  the  engnjssing  nature  of  our  oc- 
cupations, the  amount  of  go<^  work,  good  will, 
and  good  result  to  bo  got  from  them,  to  use  a 
worn  phrase,  amounts  to  a  great  fact. 

Nor  is  it  in  I^udon  only  that  tins  animation 
has  made  itst'lf  felt.  It  is  superfluous  to  de«g- 
nate  such  buildings  as  the  Halts  of  Birmingham, 
Liverpool,  Bradford,  Leeds,  Manchester,  in  each 
of  which  has  been  built  its  organ  of  a  scale  form- 
erly totally  unknown  in  England ;  in  each  of 
which  is  assembled  a  powerful  chorus ;  each  of 
which  can  be,  and  is,  filled  to  overflowing  when 
good  music  is  j>eiformed.  Even  from  a  remote 
town,  comparatively  so  littie  opulunt  as  Aber- 
deen, come  tidings  of  a  new  hall,  a  new  organ, 
aad  five  hundred  chorus  nngers,  to  be  tried  and 
sifted,  and  selected  from,  with  a  view  to  its  in- 
anguntion  in  the  autumn  of  this  year. 

(OoodnrioD  sut  week.) 


Fint  Appeaianoe  of  Adelaide  Kemble  in 
England. 

Inm  Hn.  Jamewn's  "  StadlM  ud  StoriM." 

Her  first  s^jpearance  on  a  Lcmdon  stage  was  atten- 
ded by  circumstances  which  lent  it  an  extraordinaiy 
interest  in  the  eyes  of  the  public,  and  gave  it  some 
peculiar  advantages  and  disadvantages  as  regarded 
herself.  As  the  yoon^t  dauehter  of  that  '  Olym- 
pian dynasty'  which  had  h«d  and  transmitted, 
through  sevwal  generations,  the  sorotn  of  snpremat^ 
in  her  art,  and  which  the  whole  E^lish  natkin  re- 
garded witb  a  just  pride  and  reverence,  she  seemed . 
to  liave  a  prefKriptive  right,  not  only  to  the  indul- 
gence, hut  to  the  nomnge  and  affectiona  of  her  audi- 
ence. On  the  other  hiind,  it  the  hifrti  name  she  bore 
WHS  a  diadem  round  her  brow,  it  was  also  a  pledge 
of  powers  and  talents  not  eaiiily  redeemed.  It  raised 
expectations  not  easily  satisfied.  Where  there  was 
genius,  it  was  a  grace  the  more; — "where  virtue 
was,  it  was  more  virtuons  " ;  it  could  impart  an  ad- 
ded Eplflndor  to  tho  triumph  of  excellence ;  but  on 
mediocrity  and  defeat  it  had  stuck  a  fatal  and  lasting 
stigma.  To  any  odier  in  the  same  position,  £iilun 
would  have  been  a  misfortune ;  to  ha  it  must  have 
been  disgrace.  These  were  the  advantages  and  disad- 
TsntAgcs,  which  in  the  very  outset,  press^ 
upon  her  mind.  How  strongly,  how  acatety  they 
were  kit — with  what  a  mingled  throb  of  pride  and 
apprehension  she  prepared  to  meet  the  ordeal — those 
can  tetl  who  were  near  her  fo  that  hour  of  trial,  and 
of  triumph. 

Then  the  Opera  selected  for  her  flnt  appearance, 
the  "  Norma  "  of  Bellini,  in  some  respects  an  excel- 
lent choice — had  also  its  difficulties  and  diBadvanta- 
ges.  She  had  sung  it  at  Venice ;  it  was  associated 
with  her  first  success  :  it  was  well  cahnlated  for  her 
person  and  features,  which  had  the  historical  and  po- 
etical cast  of  the  Kcmbte  fumily ;  modified  liowever 
by  strong  likeness  to  her  mother.  The  music  suited 
the  natiiml  and  acquired  qualities  of  her  voice,  and 
the  chamcter  and  situations  were  calculated  to  ex- 
hibit to  advantage  her  style  of  acting — majestic, 
earnest,  passionate.  On  the  odier  fuml,  both  tin 
music  and  die  character  were  so  fiimtliar,  that  the  ef- 
fect of  novelty  in  either  was  wanting. 

Pasta,  the  original  Norma,  had  left  behind  her  cn- 
dyinj;  recollections ;  and  Grisi,  the  succcsflor  of  Fasts 
on  the  stage  of  tlie  Italian  opera,  was  then  trium- 
phant in  her  tjeanty,  and  at  the  height  of  tier  matured 
powers  as  singer  and  actress.  The  tmnelation, 
'though  wdl  execated  on  the  whole,  ofT^red  great 
diflSculttea  to  one  who  had  been  accnstomed  to  sing 
the  music  to  the  words  for  which  it  was  composed, 
and  who  was  now  obliged  to  adapt  the  oigans  of  her 
voice  to  a  different  ennndation  of  syllables  and 
rounds.  The  cultivated  taste,  the  exquisitely  nice 
ear,  revolted  against  the  blending  of  awkwardly  in- 
verted words  with  notes  for  which  they  had  no 
afflnitv.  Milton  speaks  of  "  Music  married  to  im- 
mortal verse ; "  this,  to  continue  the  metaphor,  n  as  a 
forced  and  aneqnal  marriage,  and  threatened  discord. 
The  difflcalty  was,  however,  met  end  overcome,  as  it 
had  been  vanquished  before  by  Malibnm  and  othen, 
hut  never  so  completely,  bo  snccessfally,  as  hy  Ade- 
laide Kemble.  Tnere  were  passages  in  the  recitative 
in  whicli  her  distinct  and  perfect  articulaticm  was  felt 
through  the  music,  and  told  most  beautifully. 

But  to  return  to  her  first  ^ipearance,  and  the  first 
impresuon  it  produced.  Set  entrance  on  the  stage 
was  a  moment  of  intense  interest.  The  audience 
gave  her  that  enthnsiiBtic  welcome  uiiich,  nnder  the 
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circomsUocM,  wu  not  tnemly  «  thing  of  coarM,  bat 
•xpremive  of  the  cordial  Rood  will  and  respect  due  to 
a  Ketnble.  Then  for  a  time  all  expreflslon  of  feeling 
was  huhed  by  expectation,  peniapi  hj  anxioni 
doubt ;  the  tint  effect  was  prodnccd  by  the  eastained 
note  at  the  concIosioD  of  the  fint  recitative,  on  the 
word  serer  (in  Italian,  "  il  Mcro  Tischio  mieto  ") ; 
the  wondering,  delighted,  breathlen  M»penae  in 
which  it  held  her  auditors,  was  succeeded  by  a  short 
pause  of  absolnta  astonishment,  and  then  by  a  gono- 
ral  and  deafeninff  eboot  of  applause.  Still  the  more 
refined  and  enUgfaiened  portion  of  her  audience 
withheld  their  judgment ;  they  felt  that  tbia  wonder- 
ftil  paisage  was,  aner  all,  a  mere  four  tUflre*.  Tbey 
waited  tor  higher  pioofi  of  higher  powers.  The  exe- 
cution of  her  first  cavatina,  ute  "  Caka  Diva,"  par* 
ticnlarly  of  the  cabtdOta  "  O  bdlo  a  me  rttorml" 
showed  to  advantage  ^e  capabilities  of  her  voice. 
As  the  opera  proceeded  more  delicate  touches  of  pas- 
sion and  feeling,  espedaUy  in  the  first  duet  with 
Adalgisa,  thefinetqieningof  Ifaa  trio,  "  OdignUiei 
(u  nttuaa;"  and  the  last  scene  -of  the  fiivt  act, 
"  Vimne,  ml  mi  hado,  indegnot"  displayed  bcr  power 
of  tn^c  declamation,  combined  wita  musiciU  science. 
Her  impassioned  and  pathetic  acting  all  through  the 
last  scenes  showed  how  completely  she  had  entered 
into  her  part  as  a  whole ;  and  the  curtain  fell  amid 
the  moat  enthnaiaatic  demMutiations  of  ai^aose  and 
delight. 

Natitx  Outobiob. — The  following  description 
of  a  performance  which  reomtly  took  place  in  New 
Orleans,  ^>tly  diaraeteriMi  a  claii  boasted 
Amertean  oompositions,  whidi  enjoy  the  sunsMne  of 
popular  &Tor  very  largely,  both  in  town  and  coun- 
try, and  whose  authors  make  a  vast  araeunt  of  hay 
while  the  sno  thioes.  We  copy  from  the  Pkaifunt 
of  Hay  S8. 

On  Friday  evening,  for  the  benefit  of  the  Ladies' 
Bible  Society  of  this  ci^,  one  of  onr  church  choin, 
assisted  by  a  number  of  volnntow  amatenn,  of  both 
sexes,  peribrmed  Mr.  BiadbuiT's  "  Oratorio,"  called 
'Esdier.  Ae  Beantlftil  Queen.'  at  Odd  Fellows'  Hall. 
There  were  about  fifty  vocal  performers,  and  the  ac- 
companiments, (such  as  they  were,)  were  given  bv  a 
melodeon,  a  piano  forte  and  a  stringed  quartet.  The 
performance  was  a  highly  credit^le  one,  the  choms 
singing  in  accorate  time  and  with  nice  r^nird  to 
light  and  shade  i  while  the  gentlemen  and  ladies  to 
whom  the  solos  and  concerted  morceaiix  were  en- 
trusted, with  but  a  single  exception,  rendered  their 
parts  in  a  highly  artistic  msnner.  The  parts  of 
"  Esther,  Vashti,'Hammi,  Mordecai,  nnd  the  Maid  of 
Honor,  with  the  remarkable  rontralto  voice,  were 
most  creditably  sustained. 

As  to  the  work  itself,  it  did  not  strike  us  as  an 
"  oratorio  "  at  ail — to  b^in  with.  The  great  diar- 
acterising  feature  of  that  class  of  composition,  reci- 
tative, was  entiTely  wanting ;  and  the  choranos  were 
mostly  of  a  light,  operatic  style  of  work,  poeseraing 
but  little  of  the  sacred  character  of  oratorio.  There 
is  some  ingcnaity  in  Ae  maimer  fai  which  the  com- 
poser has  worked  up  the  femiliar  air,  "  Old  Hundred," 
as  a  chorale,  accompanied  by  chomn,  hut  this  was 
only  a  "bit,"  and  before  the  idea  could  be  fairly  ini- 

Csed  It  was  over.  This,  we  may  remnrk,  is  the 
tUng  feult  of  the  work.  Nothing  is  elaborated ; 
nothing  worked  oat.  We  have  intimariont,  but  no 
icsnlts.  The  whole  piece  is  an  olla  podrida  of  lij^t 
mufic,  in  which  the  jig  is  the  mont  conspicuous. 
Familiar  snatches  of  popular  ballade  (Ethiopian 
especially )  strike  the  ear  as  the  performance  proceed)!, 
and  remind  one  of  the  man  whom  Shakespeare  des- 
cribes as  having  "  been  at  a  feast  of  languages,  and 
stolen  all  the  scraps," 

But,  as  we  have  intimated  already,  the  perform- 
ance was  wor^y  of  a  better  subject,  and  suggested  to 
us,  as  we  listened,  the  question  why  cannot  this  body 
of  peifonnen  be  made,  here  and  now,  the  nucleus  of 
a  good  sacred-music  socittT,  for  the  performance  of 
the  standard  works  oi  fiandel,  Haydn  and  Mendels- 
sohn ?  Suppose  they  undertake  at  once,  for  exam- 
ple, the  "  Seasons,"  of  Haydn — an  admirable  Initial 
work,  and  one  to  which,  with  practice,  this  very  as- 
sociation could  in  a  short  time  do  ample  jtutice. 

We  mean  to  return  to  this  topic  agidn.  We  have 
a  good  Opera,  %  good  Clasaie  Music  Sode^,  and 
why  should  we  not  have  good  Oratoriol 


Ot^ux  Hiieiies, 

(Vim  tiM  iDdaprodtol.) 
Since  we  have  written  the  articles  on  the  organ  we 
hare  received  not  a  few  communications  on  the  sub- 
ject, and  have  heard  of  several  amusing  incidents 
arising  fhim  tfa^r  efl^  Perii^M,  by-and-by,  we 
shall  give  extnete  ftom  Aem;  bat  we  ralttcrin  ooe 


to-day,  which  indicates  such  an  extreme  distreas  that 
we  fim  called  npon  to  gire  It  rentiUtlon. 

Bnnw,lbr,18SB. 

Vbas  8n :  I  mm  sflllrtsd  with  a  kind  of  orptoM  that  T 
wlsli  70a  «aa)d  kill  or  oiu».  I  gKva  lilm  4II 1117  pile  «f  gnDn- 
Ine  orgaa-miuk  »  wfall*  sfo,  la  tlu  hopa  that  I  itaoiild  oce*- 
flanallT  bcu  aoma  of  it.  But  no !  Perlutpii  ons  nd  or  tbo 
other  of  a  pkr«  mv  com«,  rix  ban  ont  of  somotfahiK  that 
uands  orgu-Uko  ;  bnt  tb*  nut  BManu*  K  to  Nad  Palm, 
and  notUDg  l>nt  Nad  Pateis  to  tba  end.  Now  Nad  Is  nqr 
elBver.  and  nallr  know*  MmethlDK  about  miule  — and,  eon- 
riderlnf  all  ttilnga,  doaa  vtrtnonidj.  lino  wlaa  tobaeoBfbnnd- 
ed  irith  or  taken  for  OU  Nad !  Ha  is  toodc  and  hoiMot.  Jot 
aU  tbat  ba  will  plaj  Ned  with  onr  oican,  and  Nad  Fctara  too. 

Whf,  to  hau  Booia  of  bli  tntorlndaa,  jon  would  think  tba 
whola  ehromatto  Mala  was  lit  on  by  a  flock  of  appoggtatntas. 
all  finttartof  their  wlngi  and  Jost  raady  to  fljr  °"  *ssln- 
aorta  of  rinlUtadaa  oaesr  to  ma  Joat  wfatte  ba  la  playluK,  bat 
ara  ratbar  avaaaaeent.  One  Uiinc  la  partknUriy  olMpeeaUa: 
Itia  thaway  ha  hasofjDBiplnK  ap  to  dt  dows  on  tba  tonlo.  I 
iierar  knew  him  In  mj  Ufb  mJk  right  np  to  tba  tonle,  a«  to  a 
ebalr,  and  all  down  ;  bnt  ha  runs  np,  hta  toes  being  of  India 
nibbar,  and  kind  of  daoalnf  two  or  tbna  HnHa  on  wnrj  step, 
gats  to  the  landlng-pbM,  toma  round,  puUi  np  hi*  ooai-talla, 
gate  hli  bottom  raady.  and,  Iniitead  of  (pneefully  eondiqt  anb- 
stdlngly  on  the  onduon.  Jumps  np  a  foot  at  Icaat,  and  comaa 
down  e^awallop  !  And  pretty  much  ao  when  ha  goea  down 
slain. 

My  naolons,  what  MlUnp !  What  rons  I  What  flashes  of 
cbaln-TMitnlng  !  What  ehromatla  runs  t  Ha  lint  stall  lOca 
Lake,  who  baa  atudlad  ont  tbe  abortast  road  throuKh  tba 
grealaat  Bomber  of  burglaiioni  antrancea  Into  neighboring 
Inra  back  to  tbe  key  irftha  tuna,  and  whoaa  IntarindM  remind- 
ed me  of  a  oavalry  rarlaw,  where  tiie  borw*  all  ran  away, 
narri,  kkked,  anorted.  got  whipped,  ppurred,  and  suddenly 
wh»  led  around  and  atood  still,  trembling,  end  Juat  ready  to 
do  10  again  a*  aoon  aa  tba  naxt  vena  waa  nait. 

If  a  hnndred  horaee  lud  auddanlj  nailed,  kfakad  up  their 
heals,  whaalad  arannd,  and  coma  to  a  dead  atutd-adll  between 
every  twoveraee,  It  would  bare  afleeted  me  vary  much  at  aoma 
of  Lake'a  Interiudea did.  I wooderlf ther SOuMBt get  v^m 
dragoon  atop  and  lay  It ! 

Thfa  felkiw  ian't  at  aU  of  ttiat  order.  He  doemt  know 
moeh  about  harmony— <I  d(n*tmean  that  Lake  did  dther  ; 
thoagh  all  ha  did  know  he  trnndled  ont  in  foil  unilbrm  avuy 
tlma.)  No!  ha  Is  a  regular  awall  aa»aaw,  lAo  ghas  yon  tonta, 
dominant,  and  aabdomlnant  in  all  Imaglnabla  monotonoaa 
raceaiaioniii  and  triaa  to  make  It  aaem  varied  by  making  tba 
flocks  Of  Iwacb-bird  dtatterlng  appogflatnraa,  diakea.  Mil*, 
and  witat  not,  larger  or  amaUar,  making  tbem  fly  higtaar  or 
lower  in  maaeee  or  ringia  flla  np  above  tbe  tree,  or  la  tba 
tree,  or  in  the  tall  gisss  w  nan  kaqiB  a  braod  of  blaek 
Shanghai  appogglatnns  aad  oth»  slow  f aead  fcwi  toifiawl 
and  trill  down  c2lsr. 

How  1  BV  Had  Peteia  la  a  etever  Mknr ;  and  but  (br  thti 
pamiciona  habit  of  playing  Nad— and  nothing  elm— might 
BAtj  us.  (Don't,  Ibr  gnteioua  mke,  put  either  of  thaae  name* 
lotoyou?  Star  Papara,  Ibr  It's  his  real  name,  and  he  laada  you. 
and  would  feel  hurt) 

I  only  thongtat  perliaps  It  Blg^t  hdp  yoa  to  an  llloalratton 
or  two.  Ton  know  we  welaatty  Imm  eOBBsnalngs  tonehlDg 
eertafai  fbrma  of  morioal  deraktpmant,  and  UmIt  poaafbla  am- 
bodlmant  in  daaerlpHon. 

Well,  Nad  la  almTS  <m  ttta  wtng.  To  hear  him  tbtflist 
time  yon'dmy— whj.nal^  now.  tbat  was  pfsttT  neat,  for 
a  aelf-tanKht  artist  that  was  really  wall  deno.  Bat  eat  eoma 
more  blackUidB  avaiT  ttaaa.  By-and-bj  job  basr  saaw  of  tbe 
Ibwl  down  cellar— bnimnls,  Spanish  baas,  dtlttsgonn.  dork- 
Inga,  and  what  not  At  taut  you  beeone  Mnvineed  tut  that 
fellow's  flngm  are  all  there  la  of  hba.  Mow  only  paMOade 
bin  to  play  aome  troe,  deep,  aokmn  orgsn-marie.  wnttm  jbr 
At  OTtnm.  and  play  It  roMcimlioiuIy,  Jott  as  it  la  written— and 
aoMpt  my  deepeat  thanloi. 

I  am  yonta  In  tlie  biitb  of  Oaoiaro  8i>. 

In  roplv  to  this  we  have  nothing  to  say.  Let 
every  guilty  man  that  reads  this  letter  imagine  that 
it  comes  from  Am  parish,  and  that  It  deacribn  Atm. 
In  Als  way  how  many  himdrod  men  may  be  1^  with 
one  arrow  drawn  at  a  ventttre  I  * 


A  Kviifial  Critiqiu^ 

The  following  capital  burlesque  criticism  is  from 
the  Knideerhocker  Magaxine.  It  purports  to  be  an 
extract  from  a  "  Far  West "  newspaper,  disconrsing 
of  a  hand  or^n  player  who  with  his  wife  and  child 
was  tramping  in  the  wilda  of  Arkansas : 

Onr  patrons  in  die  interior  will  envy  the  inhabit- 
ants of  Sponghville,  when  they  learn  that  we  an  being 
favored  with  a  visit  from  that  highly  talented  foreign- 
er, Prorossor  Qrindini,  and  his  oeautifnl  and  accom- 
l^ished  wife  and  datighter.  These  eminent  persons, 
who  have  been  reduced  by  the  political  troubles  in 
their  nnfbrtnnate  country  to  earn  a  livelihood  by  the 
exercise  of  an  art  whidt,  in  their  prosperity,  thcr 
acquired  simply  as  an  accomplishment  befitting  their 
station,  arrived  here  on  Wednesday,  with  their  tn- 
atminenta.  and  put  up  at  BnhbUdge's  Hotel,  where,  it 
is  neadleaa  to  say,  tb^  were  at  once  made  confivtfe- 
ble  by  that  enterprising  citizen  and  goqd  man. 

The  Grindioi  bmily  made  their  first  appearance 
before  the  Sponghville  public  on  Thursday  evening, 
and  we  must  say  that,  although  we  went  to  the  tem- 
porary theatre  (which  had  been  hastily  titled  np  in 
the  dining  room  of  the  hotel,)  prqiared  to  criticize 
Ae  perfennance  with  sereritf,  we  fbnnd  no  point 
open  to  censure,  either  in  the  mechanical  eflbrts  of 
Signor  Grindini,  or  in  the  singing  (if  we  may  call  the 
warbling  of  that  gifted  woman  by  so  commonplace  a 
name,)  of  Signora  Grindini.  The  Signor  is  said  to 
bo  nnequaUed  in  the  wcwld  in  delicacy  of  touch  on 
tfw  handle :  and  u  fer  the  tamborine  pUqrlog  oi  Oe 
dUd  fa  was  perfisetkn. 


The  performance  opened  with  the  air  of  "  Annie 
Laurie  *'  on  the  organ  by  Professor  Grindini  —  an  air 
■nhidk  kMt  none  its  freshness  from  having  been 
begun  on  this  occasion  in  the  middle  of  tbe  lAtma  at 
the  point,  in  Ikct,  where  the  professor  had  left  off  at 
his  Mat  gtinding.  The  nppw  notes  were  exquisite, 
and  in  tm/ii^  passages,  where  the  air  melts  slowly 
and  in  softened  radeooea  into  tuMhiog  at  all,  the  pro- 
fessor was  inimitable. 

"  Annie  Laurie  "  was  followed  hj  an  air  fixrai 
Norma,  sung  by  Signora  Grindini  to  the  accompani- 
ment of  her  huBtumd  on  the  organ.  This  beautiful 
cantata,  which  was  loudly  appUuded,  would  have 
been  mora  hig^j  mpredated,  bad'  the  audience  only 
been  acquainted  win  the  soft  and  beautiftd  language 
of  the  aong.  Possesdng  as  we  do  this  wviable 
knowledge,  we  levelled  in  blisafnl  delist  while  the 
artists  were  performing  this  megnificent  inspiration 

the  great  Beethoven.  But  why  dwell  on  the  de- 
list affhrded  by  that  great  piece  of  music  t  Why 
tdl  of  the  inexpreailhle  thrill  which  seiied  the  hearts, 
iriien  the  belMike  baritone  Toice  tit  the  Signora  war- 
bled the  poetic  Italian  words,  "  dm  Bomania  warn!" 
meaning,  "  I  love  thee  more  than  tongne  can  tell ;  " 
or  when,  in  a  sonl-^nspiring  adagio,  her  vtnce  flew 
over  a  hundred  notes  a  second,  as  she  sung  "  O  tern- 
para  t  O  morel  /  "  —  which  may  be  translated  to  ex- 
press, "  Must  I  die  so  young  and  unavenged  1 " 

TlUa  gem  was  followed  by  a  German  polka,  written 
by  the  celebrated  Herr  Eartoffel,  and  performed  on 
the  organ  by  Signor  Grindhil ;  and  a  nuMt  magniA- 
oent  performance  it  vw. 

After  this,  the  child,  Signorita  Annita  Paolita,  per- 
formed a  solo  on  the  tambwine,  which  vre  do  not 
Imitate  to  pronounce  the  greatest  thing  we  ever 
heard  ;  and,  as  our  friends  know,  we  have  travelled 
some.  Certainly  we  never  coold  have  believed  that 
so  young  a  child  (she  is  only  eight  years  of  age) 
could  so  brilliantly  have  piodaccd  those  short,  thump- 
ing, or,  as  they  are  todinically  termed,  sostevevfo  pas- 
sages, in  BO  dfelicate  a  style  as  that  which  greeted  us 
on  Thursday  night  from  that  little  child's  tamborine. 

Following  this,  we  had  O'Conner'a  adaptation  of 
"  St.  Patrick's  Day  in  the  Morning,"  arranged  as  a 
duet,  and  performed  by  the  professor  on  the  organ 
and  the  yoai^;  Signorita  on  the^mborine.  This 
piece  bdng  ennHed,  the  artists  were  good  enough  to 
repeat  it  as  a  trio  —  the  Signora  obligingly  taking  a 
part  with  the  bones.   It  was  a  privilege  to  listen. 

The  Signora  then  sang,  to  the  oUigato  of  the  pro- 
fessor, a  Saxon  translation  of  a  femiliar  English  oal- 
lad.  The  Saxon,  as  it  is  well  known,  rloecly  rcaem- 
bles  onr  English  tongne,  which,  indeed,  is  derived 
fkom  the  former,  so  that  the  audience  had  no  difflcal- 
tf  in  understanding  the  words.  In  Saxon  the  Bong 
commences :  — 

"  Nally  Ply  ahoot  hl<  Isba 
TanbagotoahUp." 

The  soft  passages  of  this  plaintive  dit^  were  given 
with  a  d^free  of  what  the  Italians  call  atdmato  ambno 
which  we  have  never  known  sorpasscd. 

We  then  had  a  solo  on  the  organ,  "  Uncle  Ned." 
arranged  in  fbneral  s^le,  in  which.  Indeed,  seeinR  tbe 
solemn  character  of  uo  words,  the  soi^  shoald  al- 
ways be  presented. 

And  following  this,  came  a  grand  trio  from  Mo* 
■art's  admired  opera  Ao  Pmitaiti  aUa  jnma  Ooe- 
aata.  It  would  be  tmposiiihie,  if  even  we  had  space 
and  tvpe,  (which,  indeed, we  have  not,  foralrcadvwe 
ara  onliged  to  leave  out  friend  Black's  horse  ativer- 
tisemcnt  to-dav,)  to  give  an  adequate  account  of  this 
mngniUcent  piece,  at  the  ronclnsion  of  which,  Mis. 
Judge  Flop  presented  the  Signora  with  a  hoqnec,  an 
act  of  considerate  kiiidness  diaracteristie  ftf  ne  sex, 
and  which  wss  loudly  app'audrd. 

This  gifted  family,  who  are  now  on  their  way  to 
the  North,  have  been  prevailed  on  to  give  another 
performance  on  Saturday  erening  next,  when  fiy  jior- 
tieular  rrquesl, 

0^  Tne  Fame  programme  will  he  repeated. 

Admisskm,  One  Dime.  There  wOl  be  no  roserred 
sests,  except  for  ladies. 


London. 

Opeka.— The  Timss,  Hay  18,  ^ves  the  following 
account  of  the  ddmt  of  Bosto's  MceaiKtr  at  Coreitt 
Qaiden,  Mme.  Pbkoo. 

Last  night  Signor  Tertli*B  "  Traviata,"  presented 
for  the  first  time  this  season,  introduced  Madame 
Penoo  to  the  English  public.  The  loss  of  Madame 
Bosio  left  Mr.  Gye  no  altenutive  bnt  to  engage 
another  jirima  donna  to  till  some  of  those  parts  which 
are  not  m  the  rq>enory  of  Madame  Grisi.  The  new 
singer,  Madame  Lotti  della  Santa,  has  affbrded  gen- 
enlsatisfiution,  bnt  she  caiuot  play  ereryttdng;  nor 
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has  sIm  vet  Kcqiur«d  BofBcient  experience  to  ensble 
her  to  occupy  a  foremo*t  position  in  the  modem  op&- 
ratie  dnma,  alone  mnd  nnaided,  anv  more  than  to 
aasome  the  "Normas,"  "Lacreziai,  and  "  Semin- 
midea  "  which  constitote  the  domain  of  high  lyric 
tragedy.  Madame  Penco,  irho,  thonah  hitherto  nn- 
known  to  London,  has  for  some  years  Dean  celebrated 
abroad,  and  who  in  all  reapectt,  Tooal  Md  hiitrionie, 
ia  an  artist  of  diatingniabea  attunmeott,  if  therefore 
likely  to  prove  a  very  rdoabte  aeqniaitioii.  9bo  wilt 
itaDd,  as  it  wer^  midway  between  the  tragedy  queen 
and  tlM  melodiuaatie  heroine,  domeatie  or  romantic 
— thna  domng  np  a  gap  which  might  otlrarwise  have 
been  fcand  inctHtTeniflDt. 

Madame  Fwioo'i  raeceM  hat  n^t  was  hioMiteM*- 
Ue ;  bnt  ai  almost  «vei7  ringer  who  attempti  the 
mit  «f  Yioletta  i>  Mie  to  sneeeed  in  a  maler  or 
naa  meamre,  the  most  not  be  deflnilirely  Jodged  by 
thia  one  performance.  Her  qnalificatioas  are  not 
not  diose  a  beginner,  aa  all  mmiliar  with  her  ante- 
cedents are  aware.  She  is  not  an  artist  of  to-day  or 
of  yesterd^,  bat  one  practised  inallthe  reqaireaieitts 
of  die  mgftj  and  aa  moroo^y  at  eaae  as  thoocfa  the 
"  mimic  scene  "  was  her  excfa»T0  etement.  At  the 
same  time,  it  is  not  merely  hatrit  that  has  accastomed 
Madame  P«oco  to  the  bonds :  she  poaaesses  the  dra- 
matic instinct  in  a  itemariuurfe  degree  and  was  evi- 
dently bom  to  be  an  actress. 

Tfaos  it  is  not  aatmishing  that  she  sbonld  present 
a  Tlgorani  and  fUtbfal  embodbnent  of  sndi  s  cte^- 
tion  aa  the  *'  Traviata,"  Ae  mwe  salient  eharaeteris- 
tka  of  which  aie  within  the  reach  of  the  yonngest 
aapiraoL  On  the  whole,  indeed,  we  have  never  seen 
the  chanuter  impersonated  with  greater  force  and  fi- 
delity. We  need  ndt  go  over  the  old  ground,  for  tlw 
twenHeA  time,  and  describe  scene  by  scene;  it  is 
eDoach  to  say  that  every  pohit  of  importance  was 
seiaad  and  made  the  best  of,  and  that  the  general 
impreasion  left  was  one  of  invariable  tmth  to  natnre. 
Of  the  abstract  poetry  and  delicate  sentiment  with 
which  the  lamented  Mad.  Bosio  invested  the  part, 
Aen  were  few  indications.  The  physical  conforma- 
tfonof  Madame  Penoo  is,  Indeed,  toorobiutfor  diat. 
Nor  was  there  a  veedge  of  the  bnorant  girlisbness 
that  lent  its  principal  charm  to  the  Violctta  of  Hlle. 
Piccolomnu.  On  the  other  hand,  (lenoine  passion, 
hiteiiae  eanwstneas,  and  keen  intelligence  marked 
the  entife  asrampdon.  There  was  good  solid  aatkir- 
iog,  and  it  was  |daln  to  every  one  dwt  im  energetic 
natue,  o^Mble  of  more  than  ordinary  endorance 
was  afficted — ^not  a  fragile  flower  that  any  breexe 
ooold  bend.  Perhaps  nowhere  did  Madame  Penco 
diiiplay  the  art  of  an  accompli^ied  actress  more  con- 
irammately  than  hi  the  scene  (act  1 ),  where  Violetta 
listens  with  manliest  interest,  and  no  leas  manifest 
distms^  to  Alftfido's  deelaratfoo  of  lore.  Her  by- 
play heie  was  admirable ;  her  inward  delight  at  hear- 
ing the  oonftssioo,  and  at  tiit  same  time  the  difllenlty 
of  bdieTing  that  snch  hsppinCss  eonld  posdbly  he  in- 
tended for  one  in  her  condition,  being  revealed  to 
equal  perfection. 

Aa  a  singer  Madame  Penco  shlnea  much  in  the 
same  wa/.  For  delicate  traits  of  vocaliiation  she  is 
not  conspicnons,  but  in  vigoroas  outbursts  she  excels 
— and  these,  be  it  undarvtm>d,  wholly  nnaecompanied 
by  exaggeration.  Many  passtges  of  die  cavadn»— 
both  in  "  Ah  foia'  e  Iw  cue  I'anfma,"  and  the  caha- 
letta,  "Sempre  Kbera  d^'io" — were  splendidly 
given  ;  and  a  special  eflfect  was  created  fay  a  Mlllant 
cadenza,  terminating  with  a  long  and'well  snstained 
shake  of  die  conduslon  the  nrat  movement.  Tlio 
iotrodnctory  act,  onr  musical  readers  need  hardly  be 
ioformed,  ends  with  this  display — where  Violetta 

E'ves  rent  to  her  exaltation  at  the  new  sense  of  bring 
ved  for  hersdf,  and  here,  too,  die  sncesss  of  Mad- 
ame Penco  was  eetahlblied.  The  dnet  with  the 
dder  <3«rmont,  in  the  second  act,  and  that  with  Al- 
fredo in  the  last,  confirmed  the  good  impression  she 
had  prodnced,  exhibitiDg  all  her  best  qaalities  in  the 
moat  faTorable  light  She  was  recalled  after  eadi 
act  Bud  ftpi^anded  with  anthnstasm.  Certain  fanlto 
tracesLUe  to  her  pecoliar  s^le  of  deltveiT,  and  to  a 
somowhsc  defeenv*  management  of  tne  breath, 
which,  mt  times,  forces  her  either  to  hesHate  In  the 
middle  of  a  phrase,  or  to  tweak  off  unexpectedly  be- 
fore It  is  MUis&ctorily  acoomplisbed,  may  be  alluded 
to  on  another  occasion,  as  also  the  condition  of  her 
Toioo— which,  while  natorally  rich  and  powerfol,  has 
not  escaped  the  inflnence  of  the  prevalaot  epidemic. 

The  <Mber  charadets  were  for  die  most  part  vrall 
snstained.  Signor  de  Bassino,  irtio  tepiesenled  Ger^ 
mimt  "pert"  was  to  he  commended  unreservedly, 
wherever  he  had  no  florid  passages  to  execute  ;  and 
Signor  Gardoni,  with  the  one  exception  of  Signor 
Mm^o,  tfMB  best  Alfredo  the  London  stafie  has  known, 
sang  the  masic  of  Ida  ]Mrt  to  perfettkm.  The  or- 
dieatra,  diorus  and  "atus  en  tciw"  were  beyond 
reproach. 

.  Nxw   FHiLBABMone  Ccwonia.  —  The  third 


concert,  on  Monday  night,  was  in  some  req>ecta  bet- 
ter than  either  of  its  predeceeaora.  The  rarely  heard 
overture  to  Chwnbini's  opera,  £«»  Ahmcerragtt,  and 
Mendelssohn's  sploidid  symption^  in  A  minor  —  the 
orchestral  pieces  —  were  both  given  with  immense 
spirit  under  the  direction  of  Dr.  Wylde  :  and  the 
last  would  have  been  still  more  Batisfactory,  bad  the 
adwrxo  and  Jamie  been  taken  a  litde  slower,  the  full 
speed  contemplated  by  tiia  anthor  hting  onadTisable 
in  an  area  of  snch  large  dimoirions  and  peculiar  con- 
struction as  St.  James's  hall.  The  Gypsies'  Chorus 
from  PretMta,  and  the  cfaonts  of  Iwiermen  from 
Mamnidlo,  exhibited  the  choir  to  great  advantage, 
and  a  general  encore  was  awarded  to  the  sprightly 
inspiration  of  Weber.  Madame  Cuherine  myes 
sai^  an  air  from  Moiart's  Momeneo,  and  "  Stmtbres 
forfits  "  from  Gu^amM  TJt—  the  last  with  more  than 
(vdinary  power  and  feeling.  There  was  also  a  piano- 
forte concerto  —  Beethoven's  in  C  major  —  by  Sig- 
nor Andreoli,  who,  to  judge  by  the  frigid  and  gener- 
allv  inexpressive  character  of  his  performance,  seems 
to  nave  small  sympathy  for  this  kind  of  music. 
was.  norerthelesB,  Uberally  applauded. 

The  chief  Interast  vi  the  programme,  hovrever,  was 
concentrated  in  Herr  Joachim,  who  plaved  Beetho- 
ven's violin  concerto,  with  orchestra,  ana  one  of  the 
fogues  of  Bach,  vrithont  accompaniment  In  both 
instances  the  execution  of  diis  justly  celebrated  artist 
as  neariy  approached  perfection  as  any  diing  we  can 
remsmMr.  His  reading  of  Beediovea's  magnificent 
work  was  as  pure  and  grand  as  his  mechanism  was 
fiiultleaa,  and  nis  "  cadenzas  "  were  worthy  the  con- 
certo in  which  they  were  interpolated. 

On  the  other  hand,  in  the  older,  quainter,  but,  in 
its  way,  not  less  admirable  piece  o(  John  Sebastian 
Bach  (whose  music  for  the  fiddle  toba  is,  in  most  in- 
stances, aa  elalwrate  and  difficult  as  it  is  ingenious) 
the  point,  accuracy,  and  marked  accentuation  indis- 
pensable to  clearness  in  fngtie-playing  (and  without 
which,  indeed,  tt  must  end  in  confusion)  were  joined 
to  a  conception  so  imaginative  and  poetical,  as  to 
make  the  effusion  of  the  Letpsle  patriarch  seem  as 
gay.  bright,  «nd  seductive  as  the  most  brilliant  com- 
position of  PUanini,  Ernst,  or  ai^  of  the  modeni 
"mr<M»iV'--iliiswid  WorU,  May  14. 

Fans. 

The  success  of  the  Pardon  de  PlBtntul  exhitnts  no 
signs  of  abatemenL  The  crowds  do  not  fall  off,  and 
the  applause  is  as  loud  and  frequent  aa  on  the  night 
of  the  first  performance.  I  am  inclined  to  think  that 
the  new  work  is  destined  to  a  greater  and  more  Inn- 
ing popularity  than  even  the  EtoiU  du  Nord.  The 
eflect  the  Pardon  de  PlSermd  has  created  out  of  the 
metropolis,  may  be  judged  by  the  number  of  man- 
agers from  the  provinces  who  have  visited  Paris  for 
the  purpose  of  witnessing  the  performance.  The 
mnniripality  at  Mantes  has  been  the  first  to  dispatrh 
a  person  connected  with  their  theatre  to  study  the 
mechanical  effects  and  the  decorations  at  the  Op^- 
Cnmiqne,  widi  a  view  tt  aa  early  production  of  the 
opera.  Meyerbeer's  new  -woA,  by  dm  way,  Is  not 
restricted  to  die  stage.  The  Philharmonic  Society  of 
IJlle  has  ^ven  a  selection  at  one  of  its  concerts  ;  and 
the  director  of  the  Conpervatoire  of  Angers  has  an- 
nounced a  concert,  in  which  some  of  the  mo*t  popu- 
lar morvtma  are  to  oonstimte  the  special  feature. 
The  Thi!&tre  Italian  gave  its  last  perfotmance  on 
Thursday  week  for  the  benefit  of  the  orchcntra.  The 
opera  was  PdUvto,  supported  by  Mme.  Penco  and 
Signor  Tamberlik.  The  grand  dnet  from  Otdlo  vras 
snag  by  Signers  Tamberlik  and  Corai.  There  was  a 
lar^e  attendance.  On  Monday  nifcht  a  special  per- 
formance took  place.  Tamberlik  had  proposed  that 
all  the  Italtan  artists  in  Paris  should  give  their  ser- 
Tfemfor  dtepeiformaneeof /J  7>otKdDre,  and  that  the 
receipts  should  be  handed  over  to  the  Xtalhin  fund 
now  collecting  in  Paris,  to  assist  volunteen  in  pro- 
ceeding to  Piedmont  Accorrlinglr,  Madame  Fi«z> 
lolini,  Mme.  Borghi-Mamo.  Tamtorlik,  Corri,  and 
the  usual  artists  necessary  for  die  representation  of 
the  above  fevorite  opera,  most  willingly  came  for- 
ward, whilst  H.  Calzado,  the  manager,  was  not  len 
delighted  to  acrmd  the  opera  house.  The  theatre 
was  crowded,  althoi^ch  the  prices  were  doubled,  thns 
prodndiv  somadiing  like  12,000f.  The  andienoe 
were  nnnsnaily  animated  and  snthosiastfe  in  their 
applause. 

At  the  Omnd-Op^,  Madame  Csillag  has  appeared 
as  Leonora  in  La  Favariia,  hat  failed  to  confirm  the 
Impression  sba  created  in  Eldea.  A  new  dawseuss, 
Madlle.  Fitted,  has  made  a  aoeeessfiil  finC  ^^lear- 
anee. 

The  mcceas  of  the  operas  of  Mozart  and  Weber  at 
Ae  Th^Um-Lyrtqoe  la  somediing  sniprising.  While 
the  Salle  Ventadour  is  compelled  to  stick  by  die  old 
lulian  r€penoirtf  strongly  backed  by  Verdi,  and  the 
Optfra-Comique  depends,  fn  a  great  measure,  upon 
novelties,  the  Thrffttre-Lyrique  —  the  lyric  theatre  of 
least  aoconn^  or  of  least  prest^  in  Paris — dsrotas 


its  eneqries  to  the  standard  and  almost  fugotten 
works  of  defonct  composers,  which  —  wonderful  to 
relate  —  make  the  fortune  of  the  manager.  Only 
think,  you  Inconstant  admirers  of  the  opera  in  Ixmi- 
don,  yon  adorers  of  Verdi,  bot  greater  vroiahippen 
ot  novelty—  think  of  Mosart's  Nom  dt  Fiporo— which 
you  erewhile  would  scarcely  condescend  to  patronize 
for  one  performance  —  being  given  one  hundred  and 
seventT  times  within  one  season  I  Does  not  this 
prove  Iwyond  all  dispotadon  diat  dieie  Is  a  real  miwl- 
cal  public  in  Paris  as  there  is  in  London,  and  that  its 
existence  is  to  be  traced  to  the  middle,  and  not  to  the 
upper  classes  *  The  latest  revivak  at  the  fonrth  Ivrie 
tbeatn  of  die  metropolis  have  been  Mosart's  Eiua» 
Meat  OK  S&aa,  and  Weber's  apAoiatiA,  Ahm  Ba»- 
son,  both  gems  and  mastetplecm,  as  I  need  ntft  ap- 
prise you  or  your  readers.  M.  Batmlle,  vfaoae 
engagement  is  of  great  importance,  made  bis  first 
appeamnce  as  Osmin,  in  Moxaif  s  <i>era,  and  Mme. 
Ugalde  sustained  the  part  of  Blondine. 
Mabsbillxs.  —  Alboni  has  been  giving  a  series  of 

Ssresentations  at  the  Opera  with  eminent  sncceas.  — 
Mjotd  WorU,  Hag  14. 


^tniglt's  lonriml  of  IPiusk. 


BOSTON,  JUNE  11.  1869.  , 


Hona  ■>  van  Ninnsa.  — A.  PMlm,  by  HoreauMMa:  "O 
ba  Joyful  In  tb*  Lord,"  *aa  Webbl "  Oudka  ■wlsdrntka." 

To  U  aoncladad  la  th«  and  nmnlMr. 


What  fh«  Lttpng  Journal  thinks  of  Kuio 
in  Amirrim. 
A  recent  nimilm  of  the  ^euc  Zeittehr^  fir 
Mvnk,  which  is  ibe  principal  organ  of  mnrical 
**  young  Gennanyf"  having  been  originally  started 
and  foe  some  years  edited  by  Robert  Schomann, 
contmna  the  follovring  article  concerning  maaiG 
in  this  country.  Those  who  have  read  our  Jour- 
nal from  the  start  will  reeognuEe  in  it  an  oU 
friend,  the  author  of  that  ftmotu  "Greeting'* 
{nxa.  Germany,  in  wluch  our  snnunary  of  a  win- 
ter's concerts  in  Boston  was  hailed  with  joy  as  a 
great  sign  of  promise.  This  time  the  writer 
draws  his  coocluuons,  somewhat  hasUty  on  seme 
pcRDts,  ftom  New  York.  We  tnnstate  literally, 
rather  than  with  mueh  r^ard  to  st^le.  . 

Musical  Fboqbebs  ok  tbb  Other  Sidx  or  thi 

OCKAK. 

Six  yean  have  flown  since  I,  in  die  form  of  aa 
open  letter  to  Mr.  Pwight,  editor  Of  die  Boston  Jour- 
nal of  Music,  made  oar  nadera  aware  of  the  exis* 
tence  of  a  sound  musical  genn  in  the  United  States 
of  North  America,  in  spite  of  all  the  hnndnig  prac- 
ticed there  by  virtaosos,  —  a  germ  which  cannot  be 
choked,  which,  with  an  honest  striving  after  Art,  a 
warm  enthnsiasm  for  the  Bcantifnl,  knows  also  how 
to  keep  pace  with  the  progress  of  the  age  and  with 
its  living  and  moving  ideas.  At  that  time  there  lay 
before  ns  Boston  journals  and  musical  programmes, 
which  (of  eonrsB  ^lart  ftom  the  degree  of  prafocdon 
in  flxecudon,  or  of  appredaUve  raoepdon  on  the  part 
of  du  public,  Of  whi^  we  could  not  speak  ftom  onr 
own  ohserratMn)  proved  to  ns  that  Kocth  Amerioa, 
in  spite  of  all  the  faults  which  may  be  fonnd  them 
more  conrenlrated  than  elsewhere,  stands  in  its  mu- 
sical sympathies  much  nearer  to  "  young  Germany," 
th^T*  England  with  its  ludicrous  raclusivism  and  ar- 
rogant on&«ldednM8,  or  than  even  France,  with  its 
extravagant  partiality  for  native,  that  is  to  aay  Paris- 
ion  art—  to  say  nothing    all  of  Italy. 

The  obrfous  cause  id  diis  may  be,  that  in  Kordi 
Amwiea  the  Geiaan  dsmeat  is  mote  strongly  repre- 
sented than  In  an  any  other  foreign  country,  so  that 
Gorman  taste  uid  German  culture  could  take  root 
diere  more  qukUy.  Bnt  tins  is  not  enongb  to  ex- 
plain why  it  is  diat  not  the  Geman  mnsical  PAifirie- 
ra'  (old-fi^eyism),  hut  the  progrmdvt  spirit  seems  to 
be  there  ui  die  nu^^,  at  least  so  for  as  one  can 
judge  ftom  the  programmas  in  die  principal  musical 
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dHM.  There  no  STttematie  oppoeidon  to  the  reign- 
lag  moeical  taste  of  the  daj,  no  more  experimental 
d«moiutmtion  eonld  nuanuin  itMl(  ^aoe  the  Amec^ 
icaii  will  not  rabmit  to  the  inipoi^tion  of  chartan. 
Therefore  the  more  recent  and  the  newest  Qennan 
moBic  mnit  have  leallj  found  a  general  focrthold  ihem, 
ma  Ktnal  lympadiy  in  the  pabUc  at  laige,  to  which 
tbli  fiiTorable  drconutanee  has  contrIboted>  that  it 
is  not  the  old,  decayin;;,  perishing  Philisterism,  bat 
the  yonng,  active,  striring  Germany  that  is  wont  to 
emigrate  across'the  ocean.  The  effect  of  its  example 
has  been  to  ex«te  Yoang  America  to  make  pilgri- 
magcfl  to  Germany,  for  the  fortherance  of  its  musical 
culture  and  the  widening  of  its  lesthetic  horizon ; 
and  thas  there  has  sprung  up  between  the  two  coun- 
tries a  livelier  interchange  of  ideas  and  tastes,  which 
of  itMlf  has  shaped  itself  into  a  natural  propaganda 
for  the  '  Music  of  the  Tnture.'  I  recall  the  names  of 
Hason,  Wollenhaiqit,  Bragmann,  Eisftld,  Dresel, 
Goldbeck,  Fauer,  Ktter,  Wol&din.  Hohnitock, 
SentE,  GSrtner,  Hagen,  and  others,  who  have  been 
and  are  active  in  the  United  States,  through  concerts 
and  through  lessons,  and  succesefully,  in  making 
Schumann,  Frans,  Wagner,  B«rlios  and  Idsit  better 
understood. 

Schumann,  naturally,  is  flrst  and  best  known 
therp  throDgh  his  songs  and  vocal  quartets,  and  next 
by  his  chamber  music ;  but  more  recently  he  has 
been  introduced  also  throagh  his  orchestral  and  cho- 
ral wcvks  ;  and  so  too  Robert  Franz.  But  this  foct 
ia  now  k«  snrpriting,  rince  Sdiumann  belwigs  al- 
ready  to  dM  great  dead,  and  diarefore  has  the  neict 
daim  to  promotion  into  *the  category  of  the  'das«- 
ics.'  Bat  RIcIurd  Wagner  has  acquired  a  popnIariQr 
not  leas  significant ;  yon  will  scarcely  find  one  of  die 
larger  dtiea  in  the  United  States,  where  the  overtore 
and  march  from  TannhSuter,  pieces  from  Lohengrin, 
&c.,  are  not  standing  pieces  in  the  repertoire.  In 
New  York,  as  early  as  in  1856,  the  German  Opera, 
onder  the  able  direction  of  Beigmann,  projected  die 
peifonnance  of  the  TarmhSaaer.  When  Richard 
Wagner  directed  the  Philharmonic  Concerts  in  Lon- 
don, they  flattered  themselves  in  America,  that  he 
would  proceed  thidier  ham  London — bat  in  vain. 

Berlioz,  too,  exdtes  an  ever  growing  interest  on 
that  side  of  the  ocean.  His  overtorea  and  sympho- 
niea  are  no  longer  among  the  strange  things  there ; 
and  how  strong  the  inclin^on  is  to  seek  to  know 
him  better  is  best  proved  by  the  fact,  diat  the  wel^ 
known  concert-manager,  Ullman,  in  the  winter  of 
1857,  made  a  journey  to  Paris,  for  the  purpose  of  on- 
gaging  BerlioE  perwnally  for  a  whole  series  of  con- 
certs in  the  United  States  —  a  risk  which  Eerr  Ull- 
man certainly  would  not  have  nndertaken,  if  he  bad 
not  been  sure  of  success.  Berlioz,  partly  from  regard 
to  his  health,  and  pardy  on  account  of  the  comple- 
tion of  Ub  new  opera,  did  not  accede  to  die  proposal, 
but  It  was  undetBtood  that  the  inritadon  would  be 
repeated  at  a  later  time. 

Finally,  as  regards  Liszt,  he  enjoys  an  extraordin- 
ary re^>ect  in  America,  although,  as  it  is  well  known, 
he  baa  never  been  there.  Scarcely  a  year  passes  in 
which  the  rumor  is  not  spread  and  hailed  with  ju- 
bilation, that  Liszt  is  coming.  The  German  papers, 
too,  collectively,  have  several  times  discossed  this 
question  in  all  serionsness.  Nnmeroos  inquiries  hare 
come  from  North  America  to  Liszt,  as  to  whether  he 
would  receive  and  educate  pupils  —  very  rarely  in- 
deed has  he  consented,  and  yet  Iresh  applicants  are 
not  discoaraged.  But  it  ia  not  the  emperor  of  the 
piano^ferte  alone  who  Is  held  in  honor  there ;  lAatt, 
the  composer,  too,  is  known  and  honored.  Last  year, 
when  the  nnuie  publisher,  Schuberth,  from  New  TorV, 
was  in  Wdmar,  he  informed  us  that  Uszt^s  ' 
piomaAe  JXdUm^m '  (as  amnged  for  two  pianos) 
had  a  large  eale  in  New  YoiIe,  and  diat  his  piano 
wotica  had  there  a  conslderftble  pnblic  —Mason  and 
Goldbeck  especially  wore  spreading  the  knowledge 
of  them  in  their  nnmeroua  concerts. 


We  have  attentively  followed  the  American  concert 
programmes,  so  ftr  as  we  hare  had  access  to  them, 
and  wo  have  foond  the  above  general  obserratioiu 
confirmed  by  very  dwering  particaUrB. 

Let  ju  examine  furdier  the  programme  of  the 
Soii^  of  Chamber  Mosie,  given  by  Messrs.  Mason 
and  Thomas  in  New  York.  The  repertoire  of  all  the 
Boir^  was  pnhlished  beforehand,  a  practice  extreme- 
ly rare  with  us,  and  one  which  we  cannot  saffidently 
commend.  We  find  in  it :  Of  Sdiumann,  the  Quar- 
tet in  A  minor,  the  Violin  Sonata  in  A  minor,  and 
Trio  in  D  minor ;  of  Schubert,  the  Octet,  B  flat  Trio, 
and  B  minor  Rondo  for  piano  and  rioUn  ;  — of  Ber- 
lioz, the  Romanzafor  violin  (wlio  besides  Joachim  has 
yet  played  this  pnblidy  in  Germany  ?) ;  —  and  espe- 
ciaHy  Quartets,  Quintets,  and  Sonatas  of  Haydn, 
Mozart,  Mendelssohn,  and  Beethoven ;  —of  the  latter, 
the  Quartets  No.  9  and  14  (C  raqor,  op.  59.  and  B 
flat  major,  op.  130).  Of  woriu  entirely  new  there 
was  performed,  among  others,  in  the  second  soir^ 
the  Trio  in  F  major  by  Bargiel  (op.  6).  Still  more 
may  be  expected.  —  At  the  same  time  R.  Goldbeck 
had  commenced  soir^  of  classical  music  in  New 
Yorit. 

The  New  York  "Philharmonic  Concerts"  keep 
themselres  fully  up  to  the  level  of  the  best  German 
subscription  concertn.  The  first  concert  brought ; 
Spohr's  Symphony  '  The  Seawns,'  and  the  overtures 
to  '  Egmont,'  and  the  '  Vestale ' ;  the  second  concert: 
the  '  Pastoral  Symphony,'  and  the  piano-forte  Con- 
certo of  Henidt  (played  by  Mason) ;  the  dihrd  con- 
cert :  Beedioren's  A  m^for  Symphony,  the  overtures 
to '  Zleralxas,'  by  Sdiubert,  and  to  die  '  Ruler  of  die 
Spirits,'  by  C.  M.  von  Weber.  In  this  third  concert 
no  solo  ahigen  took  part;  the  director  was  Carl 
Bergmann,  This  indefatigable  artist,  who  enjoys 
the  highest  esteem  in  New  York,  gives  also  orchestral 
concerts  of  his  own.  In  these  concerts,  at  which  only 
orchestra  and  choral  works  are  produced,  withont  the 
aid  of  solo  singers,  the  undertaker  does  not  go  back 
beyond  Beethoven.  Of  these  model  concerts  in  our 
direction  three  so  far  have  taken  place.  Bnt  this  did 
not  content  Carl  Bergmann,  )rho  has  since  then  in 
two  consecntire  concerts  brought  oat  t^nqAomicke 
Dichtaagm  hy  Uszt. 

The  programmes  of  Bergmann's  concerts  repre- 
sent, in  die  field  of  instmmental  music,  die  highest 
artisde  Oii^iationB  of  die  present  That  is  aa  it 
ahonld  he.  For  though  It  may  be  very  pleasant  to 
maintBin  that  one  can  nem  hear  the  master  sympbo- 
nies  of  Beethoven  too  often,  sdll  we  auk :  To  iriiat 
end  liave  die  new  works  of  the  modem  composers 
appeared,  if  we  are  always  to  be  treated  only  with 
what  we  have  long  known  ?  Besides,  in  our  days 
musidans  and  friends  of  music  can  make  as  little 
daim  to  real  culture,  as  litenteurs  and  critics,  so  long 
as  Uiey  have  not  made  themselves  funiliar  with  the 
beet  works  of  the  living.  Therefore  the  New  York 
musicians  must  be  very  gratefril  to  Hurr  Bergmann, 
for  giving  them  the  opportunity  to  form  didr  own 
judgment  upon  those  new  woiks,  irtiidi  are  at  pieaent 
so  extolled  In  GSermany. 

And  the  seed  so  scattered  Alls  on  no  snfmitful 
Mril ;  the  American  knows  how  to  recognize  and  value 
geniality ;  and  as  strongly  as  his  brother,  the  English- 
man, is  set  ogainit  all  innovationB,  is  he  predisposed 
for  all  that  is  new  and  for  all  rational  reform.  We 
cherish  the  conviction,  that  Gwman  music  has  a  great 
future  in  die  United  States,  and  that  the  most  genu- 
ine and  sterling  artists  here  in  Germany  should  take 
its  interests  to  heart.  The  motto  will  bold  good  for 
America: 

«  WNtmrt  aorta  tlH  Utory  of  Art !  *• 

The  above  is  cordial  and  generous  in  ita  spirit, 
correct  for  the  moat  part  in  ita  facts,  bat  hasty 
and  Bweeinng  in  its  inference*,  interpreting  the 
facto  with  a  too  sanguine  readiness  to  seize  tipon 
all  omens  that  a^^iear  to  &tot  its  own  side,  that 


of  the  **  Zukunfts  Muuk,"  or  Mode  of  the  Fu- 
ture. 

In  the  first  place  it  by  no  means  follows,  be- 
cause certain  works  of  Liszt  and  Berlioz  and 
Warner  have  opcasionally  been  introduced  into 
New  York  and  Boston  concerta,  whether  by  zeal- 
ous partisans  or  by  cool  ezperimenters,  that 
tbese  composers  have  become  favorites  with  our 
music-lovin<;  public,  or  are  listened  to  with  any 
interest,  beyond  that  of  a  passing  curioaity,  by 
any  comuderable  number  of  our  best  amateurs 
and  artists.  On  the  contrary  the  interest  of  any 
instmmental  programme  with  our  andiences  ia 
still  [almost  always  dependent  upon  how  much 
and  what  it  oSers  <^  the  mnuc  Beethoven, 
Mozart,  Mendelssohn,  Schubert,  &c.  The  newer 
men  do  for  occasional  variety  or  novelty,  but  they 
never  make  up  the  feast,  or  if  they  do,  the  guests 
complun  <rf  l»d  d^esdon.  Of  course  among  so 
many  yonnj;  German  mnsicians,  who  come  to  us 
hot  frwtt  Weitnar  or  its  influence,  wHh  tli^ 
young  American  admirers,  more  fond  of  novelty 
than  of  depth,  and  rather  smart  than  wise,  there 
must  be  some  who  toss  up  their  caps  for  Liszt 
and  Wagner,  and  talk  with  a  Ntai  air  of  Beet- 
hoTen  and  Mozart  as  "well  enough  far  thnr 
day; "  but  we  have  yet  to  !eam,  tliat  this  feeling, 
this  germ  of  a  new  muuc,  has  really  taken  any 
root  here. 

Id  the  next  place,  the  writer  seems  to  fall  into 
that  careless  way  of  confbtinding  togetiwr  very 
different  styles  and  authors',  which  we  had  thought 
to  be  the  pteculiar  privilege  of  his  antipodes,  the 
English  critics.  It  is  true  that  in  our  most  culti- 
vated music  circles,  the  siune  which  hold  Bach 
and  Beethoven  in  greatest  reverence,  there  is  a 
real  and  decided  admiration  far  the  works  of 
Schnbert,  Schtmiiuin  and  Robert  Franz.  Bat 
this  tove  by  no  manner  of  means  extends  to  Ber- 
lioz and  Liszt.  On  the  contrary,  whenever  the 
overtures  of  tlie  former  (by  which  alone  we 
know  him)  have  been  performed  at  concerts, 
they  have  proved- tedious,  heavy  ancl  obBcore, 
rarpriring  specimens  of  inatrumentati<xi|  of  ex- 
ternal "  effect,"  bat  most  nnedifying  to  the  souL 
And  when,  now  and  then,  one  of  Liszt's  ambitious 
"  Symphonic  Foems  "  has  been  played  by  two 
pianists,  we  have  not  met  the  first  person  who 
confessed  to  any  real  satiafaction  in  the  hearing. 
It  is  one  thing  for  a  work  to  flgnre  in  the  pro- 
gramme of  an  enterprising  set  of  concerts,  but 
quite  another  thing  fbr  that  wtn-k  to  take  posses* 
sion  of  a  public.  Winer's  overture  to  "  Tann- 
hauser  "  has,  it  is  true,  become  a  very  great  fa- 
vnite  in  our  orchestral  repertoire.  A  few  other 
extracts  from  **  Tannhttoser  **  and  Lohengrin," 
(orchestral  arrangements),  have  enjoyed  some 
measure  of  favor.  But  this  is  actually  all  that 
our  public  know  of  W^ner,  save  from  his  critical 
and  theoretic  writings.  There  is  a  general  im- 
pression here  that  he  is  a  man  of  decided  force 
of  intellect,  a  great  musician  in  his  way,  and  not 
without  originality.  But  that  Wagner,  as  the 
leader  of  a  new  fthool  or  tendency  in  mosic,  is 
accepted  here  in  America,  or  has  planted  any 
germ  of  a  peculiar  "  future  "  here,  or  has  ever 
hefcan  to  be  an  influence  to  be  named  with  such 
"rulers  of  the  qjiirits"  as  Mozart,  Beethoven, 
Weber,  &c.,  is  poraly  an  assumption,  an  over- 
sanginne,  hasty  generallBing  fWmi  a  few  feets. 
It  most  amuse  snch  artists  as  Dresel,  X^eld, 
Scharfenberg,  and  others,  greatly,  to  find  them- 
selves, inasmuch  as  they  may  have  strong  affini- 
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ties  witli  Franz  or  Schumann,  set  down  in  thft 
Alist  as  {Honeers  here  in  the  cause      JUazt  and 
BerliosI 

With  these  qualifica^oos  the  Leipzig  article 
does  DO  more  than  jastice  to  the  tendencies  of 
Musical  Art,  or  rather  love  of  Art,  in  this  coun- 
tiy.  We  do  indeed  lore  geniaky^  in  the  German 
sense  of  the  vord :  we  love  geniut,  we  tore  live, 
genuine  inspiration,  whether  it  come  in  new 
forms  or  in  old.  AVe  love  Beethoven  and  Mo- 
zart, we  lova  Handel,  and  are  beginning  to  love 
even  Bach',  not  from  blind  hearsay  reverence,  not 
bQcanse  we  are  tanght  to  esteem  them  "  clasmcs," 
bat  because  our  sonls  thiiU  to  the  perennial  lift 
a£  geaias  in  thur  stnuns,  because  they  refresh 
our  sonls  and  lift  us  up,  excite  our  imagination, 
and  kindle  our  ideal  asfHrationa.  There  comes  a 
sympbony  by  Schubert,  or  by  Schumann,  or  a 
quartet  or  trio^  or  a  set  of  songs  by  Fniiu,  or  a 
"  TannhiiuBer  "  orertnro  hy  Wagner,  and  we  ad- 
mire these  for  the  same  reason,  although  with  a 
difference.  At  the  same  time  we  give  a  hospita- 
ble hearing  to  Berlioz  and  all  new  claimants; 
we  are  even  eagerly  poaaessed  with  love  of  nov- 
elty; innoratioii,  enterprise,  bcM  daring,  new 
idcMU»the  future,  are  the  American  Inrthright; 
we  have  it  all  in  the  Uood.  Hence  we  may  in- 
deed hope  that  musical  taste  and  musical  art  in 
this  country,  as  it  passes  out  of  the  chaotic  em- 
bryo state,  and  bepns  to  take  form  and  grow, 
will  not  be  6ne-mled,but  quite  universal.  Mean- 
wlule  we  are  but  cluldren  in  the  Uferf  Art.  We 
have  much  to  learn-  Anything  that  can  be  called 
mnncal  culture  has  bat  begun  for  onr  people. 
And  if  we  are  to  be  the  receivers  and  the  devel- 
opers of  tho  new  germ  of  tha  Art  of  the  Future, 
as  this  writer  fancies,  it  is  at  least  but  fair  that 
we  diould  first  lay  for  ourselves  those  same  foun- 
dations  of  culture  which  the  musical  world  in 
Germany,  and  in  Europe,  has  to  build  upon  in 
laying  ont  this  "Future";  that  we  too  should 
first  take  up  and  incorporate  into  onr  syatem  the 
inspired  mooc  of  the  past,  from  Bach  to  Beet- 
hoven and  Mendelssohn;  far  then,  and  only 
then,  shall  we  be  competent  to  judge  of  the  new 
germs,  and  to  separate  the  wbeiU  from  the  tares. 


Ibe  Opera. 

Mr.  Ullman's  company  will  complete  their  very 
mcecssAil  season  at  ikb  Boston  Theatre  this  after- 
man.  Sinee  oor  last  report  no  new  event  of  any 
conwqneiice  has  oecuned ;  the  pieces  have  all  been 
Rpetitiom  of  well  known  works ;  of  all  of  whidi  we 
have  had  occasion  to  tipeak  daring  these  last  weeks, 
iridi  the  exception  of  1  Paritani,  which  is  fresh  to 
onr  public  in  compftrison  with  moRt  of  the  current 
(^teras,  and  which  was  piven  on  Wednesday  evening 
of  last  woelc.  I^ext  to  the  Sonnambula  we  count  it 
as  Bellini's  most  genial  work  ;  it  contnins  some  of 
his  finest  inspirations,  some  of  the  happiest  snd  most 
or^aal  instances  of  his  decided  vein  of  melody. 
Snrfa  strains  as  Son  mrgim  vttiota,  and  Q/ii  la  voce, 
sodi  concerted  pieces  as  that  cxqnisttc  quartet :  A  te, 
0  earn,  an  sure  and  dioice  signs  of  the  royal  gift  of 
melody. 

It  was  chiefly  die  boanty  of  Uie  mn^ic,  simple  as  It 
is  m  die  working  ap,  tof^ther  with  the  interest  of  the 
story,  that  made  the  larpe  audience  delight  that 
evenii^.  The  performance  was  unequal,  and  indif- 
feretit  as  a  whole.  But  then  there  wtis  the  never. 
fiUUng  efaam  of  Mme.  Labordb's  perfectly  Rnishcd 
■BRiag,  in  all  the  simple  and  the  florid  music  of  El- 
vira; and  there  was  Fobhbs'  admirable  impersona- 
tion  of  Sir  George.  To  be  sure,  he  song  oat  of  tune 
even  more  Aan  usnalj  but  he  put  life  and  richness 


into  it  for  all  that.  The  "liberty  duet"  (Sum  la 
tromba)  between  him  and  FLOaurza,  was  of  course 
well  roared,  and  hronght  the  bouse  down,  as  it 
always  does.  Signor  Sbbiolia  was  hot  a  fteUe  le- 
niiodor  of  Uario  in  the  fine  passages  for  the  tenor 
voice. 

On  Friday  evening,  Robert  U  Diabie  was  repeated 
to  a  diminished  aodience.  But  agoin  the  parts  of 
Alice  and  of  Bertram  were  all  that  one  could  ask  for 
in  the  singing  and  the  acting  of  Mme.  Gazzakiga 
and  of  FoBMis.  For  the  rest  the  play  went  as  be- 
fore. Labobds  sang  Bobert,U>i  jh' ^'me  with  ad- 
mirable feeling,  as  well  as  artistic  beanty  of  execu- 
tion. 

On  Saturday  afternoon,  a  repetition  of  Dm  Gia- 
wuim' ;  besides  which,  the  last  act  of  TVntiiafa,  In  which 
Gaiisaniga  renewed  Ae  tiurilling  irapressIoD  of  her 
high  lyric  art  and  feeling  in  the  dying  scene  of  Vio- 
letta. 

Martha  was  song  for  the  third  time,  this  season, 
on  Monday  evening.  The  honse  was  crowded,  and 
the  opera  went  off  with  unnBual  spirit.  The  singing 
and  the  acting  of  Asblaidb  Frillippb  made  a 
most  satis&ctory  artistic  whole,  consistent  and  effec- 
tive, full  of  life  and  humor,  graceful  and  in  good 
taste  thronghout.  Fobhbs  was  all  himself  in  fanner 
Plunkett,  and  the  play-together  of  these  two  was  one 
of  the  felldties  of  these  last  opera  experiences,  a 
thing  to  remember  with  pleasure.  LaBOBds'S  sin^ 
ingof  "ThelastBose,"  diat  ereidng,  was  as  perfect 
in  every  respect  as  anything  we  can  remember  in 
diatkind.  The  tenor,  Sbsiolia,  was  highly  sue- 
cessfiil  in  some  of  the  best  pmnts  of  his  music.  The 
great  charm  of  the  whole  was,  the  easy,  natnral,  con- 
versational way  in  which  the  whole  piece,  mnaic  and 
ocdoo,  flowed  on,  —  especially  the  first  two  acts. 
The  sentimental,  solo  bostness  is  what  polls  first  on 
the  sense.  We  do  not  object  to  Formes  singing  bis 
part  in  German ;  it  is  too  light  an  opera,  too  full  of 
absurd  frolic  fancies,  to  make  that  little  inconsistency 
a  serious  one;  and  the  part  was  written^  Aim  in 
German,  and  loses  its 'real  fiavor,  its  smack  of  indi- 
vidnatity,  when  words  and  music  are  ^vocced. 

On  Tuesday  the  company  gave  an  opera  at  Wur- 
OBsnr,  wid  on  Wednnday  evening  Ur.  TJllmann 
commenced  here  the  new  experiment  of 

FoDK  Chbap  OnBAi.  Price  cents  to  all 
parts  of  die  house.  iJen  Giovanni  led  off,  drawing, 
for  the  third  time,  agood  honse.  Leporello  was  as 
admimble  as  ever.  Mile.  Poiitbot,  by  her  earnest- 
neu  and  her  tme  dramatic  qoality  of  voice,  made  the 
part  of  Donna  Anna  highly  satisfactory ;  Madame 
Gaioifi  oang  Elvira  well ;  and  Laboxde,  of  conise, 
sang  Zerlina's  songs  far  better  than  she  acted,  though 
her  aiding  was  sgreeablo  and  pretty.  SnBiQLtA 
made  sony  work  o(  It  mio  teun,  and  Flokbhza  did 
not  mar  hta  telling  vocal  effints  1^  qmte  so  grotesque 
acting  as  before. 

The  (rfeeea  to  follow  on  Thursday  and  Friday 
nights  were  Euentia  and  Iforths,  and  this  aftenoon, 
the  opera  season  will  conclude  with  Ifyrwa, 


HiBViaa  (Jouaaa.— Ilw  "  Plarion  Soddltj,"  aad  *«  BOr- 
van]  Olae  CInb,"  Rma  daUgbtAil  oooMit  •tOambiMgs  ob 
Vedpasdsy  midag.  to  on  «nllia>iutte  andlHw*  vUefa  it  was 
Ivplring  to  be  among.  Th«  p«fannAnc«  tally  doMrred  the 
appbtOM  th»t  WM  Nlnn  vlthoat  itlnt.  Th«  iDatrmnentel  por- 
tion wu  ntoit  credit*b1e,  and  rapwkir  to  aaj  pnrioai  cObri* 
of  the  nov  nnerable  "  Sodktltj."  Tho  >triii(«d  lutranNats 
mn  admimblj  plajrcd  tor  rouDg  snwtniT*,  ko  iodc«d  wen  »U ; 
bnt  tho  noTulty  of  bearing  rwlly  good  vlollni  Id  tb«  PInlan 
imnki  waa  k>  wncdnftal  to  cm  mm,  for  long  jrmn  acenBtoaiad 
to  tto  htpcflrg  UMt  of  many  finte*,  snpporttd  br  a  ■olltary 
tramboM  or  'edk>,wbkh  fcr  a  Itao  to  wbkh  tht  BHinoty  of  mm 
ntniwth  not  to  the  eootrarj,  hu  miide  op  the  College  orchw- 
tn,  that  we  deem  It  worth  j  of  ipeclal  notg. 

The  Olee  Clab,  of  some  ilxtovn  frmh,  young,  manly  TOlce* 
nng  MHne  of  the  cboln>Ht  of  fonr-pnrt  ponj^,  mostly  Oprmnn, 
M  Um  programme  iHiowii.  Thns  were  almoitt  all  voclfcrouxly 
applauded,  and  many  otbor*  giveo  lu  aiMwer  to  Uie  emphntio 
encore*,  which  are  not  apnn  thci  bill,  "niti  Clnb«.  doubtlcw, 
made  a  bsDdMMM  ran,  whleb  will  bedavotod  to  tho  pnrcbaaa 
of  music  and  (njitrnmente  Ibr  thdt  cinb-roora.  Tb*  whole  peir* 
fcciganne  ihoul  eairful  tefawMKl  and  dtUgant  piaetleo. 


■niiml  OUM!bat 

We  have  leoeived  a  glowing  report  of  the  fivtenial 
festivities  and  doings  of  the  masic.dea]eTs,  at  the  an- 
nual meeting  of  their  Board  of  Trade,  last  week,  in 
Baltimore.  It  is  too  long  for  the  space  now  left  us, 
and  shall  appear  next  week. 

BoSTOw  Music  Hall  ConpOBATioir. — The  an- 
nual meeting  of  the  Stockholders  of  this  Corporation 
was  held  Wednesday  afternoon  at  the  Music  Hall. 
A  qoomm  beine  present.  Dr.  J.  Baxter  Uphsm, 
President,  called^  mo  meeting  to  order.  Mr.  John 
Boeers  mode  a  report  showinj;  the  financial  condition 
of  the  corporation  to  be  as  follows  : — 

Whole  amount  of  income  daring  the  year  $1 1 ,537,- 
03  ;  expenses  S8020,25 ;  nett  earnings  for  the  year 
S35I6,78.  The  receipts  of  this  year  as  compared 
with  the  year  before,  show  an  increase  (^93494,30. 

They  then  proceeded  to  choose  a  Board  of  Direc- 
tors for  the  ensuing  year ;  Ae  following  gentlemen 
were  chosen :  Messrs.  J.  Baxter  Upham,  J.  M.  Fes- 
scnden,  H.  W.  Pickering,  J.  F.  Putnam,  George 
Derby,  £.  D.  Brigham,  and  Eben.  Dale. 

At  a  meeting  of  the  Directors  held  afterwards,  the 
following  gentlemen  were  elected  officers :  Aesident, 
Dr  J.  Baxter  Upham ;  Treasurer,  Hr.  Jdin  Bogeis ; 
Cleik,  Mr.  Samuel  Batchelder,  Jnnr. 

It  was  stated'that  tiie  organ,  which  is  bnilding  in 
Germany,  will  be  finished  next  Fall,  bnt  will  not  be 
brought  here  nntil  Spring,  as  it  is  not  well  io  risk  a 
winter  voyage. 


Naw  York,  Juwb  6.  —  Signora  Cobtebi  made 
her  debat  at  the  Academy  of  Music  last  Friday  eve- 
ning, in  Pacini's  Saffb,  a  work,  which  thoogh  vastly 
superior  to  Donizetti's  Poliuto,  and  many  of  Verdi's 
snccesbftd  operas,  has  been  very  coldly  received  by 
the  critics.  Cortesi  met  with  a  success.  She  has  a 
large,  boisterous  s^lo,  with  little  elegance  or  finish. 
Her  voice  is  prodigiously  powerfiil,  and  she  is  very 
lavish  in  its  use.  She  is  an  actress  of  the  intense 
school,  and  has  certain  tones  diat  absolutely  thrill 
tiie  hearer.  While,  like  Stefeni,  she  is  a  sensation 
singer,  she  is  not  a  really  great  artist  and  will  not 
prove  OS  permanentiy  popular  as  some  less  surpris- 
ing prime  donne.  This  is  what  may  be  jndged  from 
a  single  hearing.  She  was  advertised  to  appear  in 
Traviata  to-night,  bat  there  is  some  trouble  at  the 
Academy  of  Music,  and  Strakosch  annoances  that 
the  honse  will  be  closed  till  Wednesday. 

Mme.  CoLsox  is  advertised  to  sing  on  Thursday, 
in  Robert  h  Diabie.  She  has  been  engaged  for  the 
next  winter  season  by  Strakosch,  and  has  taken  for 
the  summer  a  rural  cottage  In  the  vicinity  of  Kew 
York.  Tho  opera  season  here  will  close  in  a  week 
or  two. 

PiccoLOHnn,  during  her  late  stay  in  this  dty, 
stopped  at  the  Everett  House,  where  the  hoard  for 
herself,  father,  mother,  sister,  brother,  and  servants- 
seven  persons  in  alt  —  was  twelve  hundred  dollars  for 
four  weeks.  She  sailed  for  Europe  oa  Saturday  in 
the  Vanderbilt,  leaving  tills  bill  unpaid.  Her  agent, 
Mr.  Fish  —  or  rather  Mr.  Lnmley's  agent —  has  been 
anested  and  incarcerated.  He  will  prohaUy  get  bail 
somewhere.  He  is  a  good  manager,  bnt  wholly  un- 
accustomed to  American  ways,  and  during  his  Sonth- 
em  tear  with  Piccolomini,  was  constantly  getting  into 
hot  water.  Strakosch  has  bailed  him  out  several 
times. 

AuELiNA  Patti  is  preparing  for  tho  stage,  and 
will  appear  next  fall  nndcr  the  supervision  of  Stra- 
kowh,  who  is  her  brother-in-law.  Sh'e  is  now  a  liean- 
tiful,  accomplished  girl,  about  seventeon  years  of  age. 
She  fpeaks  foar  or  five  langnages,' and  is  of  coarse  a 
talented  masirian,  bavin;;  commenced  to  sing  in  pub- 
lic when  but  seven  ^cars  old.  For  the  past  two  years 
site  has  been  pursumg  her  studies  in  private,  and  now 
with  a  voice  of  great  power,  for  one  so  ysung,  and 
with  an  excellent  execntion,  is  anxiously  awaiting 
her  flnit  appearanrc  on  the  operatic  Mage,  next  Sep- 
tember. Tho  opera  for  tho  occasion  is  not  yvt  decid- 
ed upon,  but  it  will  most  probably  be  the  Sonnambula. 
Her  friends  confidently  expect  that  she  will  become  a 
really  frrcat  operatic  artist,  and  she  comes  of  such  a 
mufical  fiuniiy,  has  had  so  many  advMttages,  and 
possesses  bo  much  innate  mnsical  talent,  that  there  is 
no  reason  to  suppose  that  these  anticipations  will  be 
disappointed.  Tbovatob. 
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DWIGHT»S  JOURNAL  OF  MUSIC. 


Habttokv,  Comr.,  Jumi  .1.  —  Th«  coriy-headed 
pianist,  Stbakohs,  ku  boat  this  «sy  agun, — not 
playing  upon  «  "grind/'  but  making  ft  grand  pky 
upon  dia  endolitj  of  die  peoph  ot  d^  Tidnl^— 
adnrtUng  fangdy,  bat  coming  to  a  mort  nnpieoe- 
dented  ^mmmdp  from  the  exalted  ftrtianmo  notice 
ot  what  might  have  been  expected  at  <»e  of  hia  con- 
certt.  It  IB  the  "natoie  of  the  animal,"  and  thaie- 
fora  it  ooold  not  be  hardly  StrakoachuA,  if  there  waa 
not  a  q>rinkUng  of  hinnboggery  somewhere  connected 
with  one  of  his  entertainments.  Artists'  names  were 
presented  to  the  public  and  then  withdrawn ;  — 
"  What's  in  a  name  1"  —  a  programme  with  any 
other  names  will  "take  "  as  well  I  Why  not  have  a 
variety  9  Every  day  brongbt  forth  EOmething  new, 
nntilit  aeemedaalf  hewas  trying  to  solve  the  mathe- 
matical pnUemB  of  finding  how  manj  dianges  he 
could  ting  viA  the  Ave  names  he  had  proposed,  and, 
at  the  same  tfnw,  how  mneh  change  he  could  wring 
from  the  pockets  of  his  dapes. 

Ume.  Coxa  db  WiLxtmsT  appeared  at  die  con- 
cert on  Tneiday  evening,  as  adrortiied,  and  so  did 
Hekxt  Bqvikbs,  and  also  William  Saax,  the 
pianist,  with  Signor  Puozzi,  —  a  snbstitote  for 
JuHCA,  Basili  uid  MAaoioxoTTi.  Wilhorst  sang 
well,  bnt  fell  fitr  short  of  the  delightfhl  singing  we 
had  from  BiBCACCiAiTTi  a  week  or  two  before.  As 
i^ardi  ennparisen  of  the  two,  —  Biscaocianti  is  lady- 
like and  graceful,  —  Wilhont  is  impudent  and  stiff. 
Biscaccianti  pels  and  bamors  her  audience,  —  Wil- 
horst insists  upon  bdng  humored  and  pettod.  Bis- 
eacciand  Is  a  troe  wcman,  —  WiUiont  a  flirting  school 
girl.  Biscaodand  deli^ta  her  audience  to  enthnsi- 
asm ;  Wilhorst  merdy  pleases.  Blscaccfanti  will  fill 
the  lull  evny  time  she  cornea  here ;  Wilhont  will 
not.  Cora  must  not  be  carried  away  with  the  idea, 
that  she  is  the  "  Queen  of  Song  "  just  yet ;  but  ap- 
proach her  listeners  with  a  little  more  humility  and 
Ijracionsness ;  relinquish  some  of  ber  trills  and  avoid 
certain  pasaagea  in  the  lower  register  of  her  voice,  and 
she  will  please  immensely.  As  it  was,  however,  she 
was  genwdly  liked. 

SgniRBB  has  improved  much  since  he  sang  here 
with  the  "  Kstcott  Troupe,"  a  f&tA  which  I  am  very 
happy  to  chronicle.  Fbkuzzi  is  a  good,  pleasing, 
substantial  baritone,  bat  nothing  voy  remaAable- 
In  William  SAAii,Iwai  glad  to  meet  an  old  Lup- 
sie  acqoaintance,  a  contemporary  pnqin  et  die  "  Con. 
semtorinm,"  with  your  Boston  pianist,  Hugo  Leon- 
hard.  He  played  ft  ffifflcult  "  Polonaae  Concertant," 
by  Chopin,  ft  "  Meditation,"  composed  by  hiroaelf, 
and  an  "  lUnatration  ftvm  Don  Juan,"  by  Liszt ;  all 
of  which  were  performed  with  tme  vigor  and  appre- 
ciation. His  "  Meditation  "  ts  a  beautiful  and  origi- 
nal composition ;  parts  of  it  baring  "  mo  in  my 
head  "  ever  since  the  concert.  The  "  niostration," 
by  Lisst,  was  the  most  difficult  composition  for  piano- 
forte ever  played  in  Truro  Hall ;  in  fact  the  first  piece 
by  diat  king  of  players  that  has  Ik  en  presented  to  a 
Hartford  audience  for  years,  if  ever,  and  it  was  per- 
formed splendidly  and  received  with  gnat  endiadasm. 
However,  had  Mr.  8aar  played  OottKAalka'  "Ban- 
jo," or  Thalheig's  '*  ^Miie,  Sweet  Home,"  he  might 
have  been  called  anum  popular  and  "finished"  per- 
fonnar,  —  became  dm  ears  of  the  mam  would  have 
been  much  more  delicately  tickled ;  but  I  trust  that 
his  determination  not  to  "  Stuop  to  conquer "  an 
audience  by  any  tricks  of  dap-trap  will  be  fully  kept 
up  without  any  of  the  Batter-like  rotrogradation. 

From  Hartford  the  troape  proceeded  in  the  direc 
tlon  of  Springfield,  where  they  were  advertised  to  give 
a  grand  concert ;  but  the  "  Bepnblican  "  came  oat 
tiie  next  day  with  a  notice,  headed,  "  Txiokxd  aoaiw 
BT  STBAKoaoH,"  and  intimated  to  die  composer  of 
the  "Musical  Kockols,"  that  although  Springfldd 
may  be  a  hard  place  to  obtain  an  aadienee  at  one  of 
his  eoneorts,  he  would  find  it  ft  nmoh  harder  one  If 
he  ever  attempted  another  I  It  seems  that  the  troupe 
did  not  make  thdr  appearance  as  advertised,  not  even 


giving  notice  of  their  intention,  and  where  they  went 
to  we  have  not  beea  able  to  learn.  One  cent  reward 
is  ofibred  for  the  iriwreahouta  of  the  "Strakosch 
Concert  Tnope  I"  H. 


St.  LoniB,  Jcvb  1.  —  I  have  been  promising 
myself  the  pleasure  of  informing  you  for  some 
Utde  time  of  the  various  musical  doings  in  onr 
dty,  hut  nodiing  of  any  Importance  having  trans- 
l^red,  condnded  that  it  w^s  naelesB  to  hon  you 
with  ft  redtal  ef  events  characterised  by  no 
particular  interest.  We  have  been  overrnn,  during 
the  past  winter,  with  amnsementB,  calling  for  a  dis- 
bursement of  $1  50  for  reserved  seats.  Stbakosch, 
with  a  fine  tronpe,  maintained  hia  ground  and  dignity 
for  about  fonr  weeks,  to  crowded  bouses,  and  then 
descended  in  one  grand  leap  from  the  anblime  to  tfae 
ridiculous,  by  producing  Don  Gtwanni,  in  a  style  so 
abominable,  that,  as  the  papers  expressed  it,  the 
devils  themselves  were  ashamed  to  q>pear,  —  one 
blue  light  and  a  Roman  candle  constituting  a  Fande- 
moninm  which  would  have  frightened  Beelzebub 
himself.  Ko  mora  auceesB  for  Mr.  Strakosch  after 
that,  and  be  inoontinent^  "  vamosed."  Peihaps  he 
may  do  better  when  people  get  back  the  breath  — 
taken  away  by  bo  MUant  an  effint  of  his  genios,  — 
as  well  as  by  the  extra  tariff  impoaed  on  fhem,  for 
seeing  Mozart's  immortal  Dm  Gumumi. 

After  this  we  had  the  Foemxb  troape, — then  the 
PicooLOMiiri  humbng  —  and  then  our  mnsicftlBtar 
seemed  to  wane.  —  A  new  luminary  arises,  however, 
in  the  distance,  who  creates  an  unnat  exdtement  in 
our  musical  cirdes.  Madame  Ibadoka  Claxk  was 
to  appear— Madame  Claric  was  die  finest  in 
the  wxtrld  —  Colson-,  'La  Orange,  and  tbe  like,  were 
v^  pretty  mngen  in  their  my,  bnt  irf  no  acooont 
whan  oompared  widi  die  unheard  of  exceHence  of 
Madame  Clark.  She  combines  all  their  excellences 
without  their  defhcts,  at  least  this  waa  what  her  agent. 
Monsieur  Clatk,  himself  annoanced,  and  "  be  ought 
to  know,  so  king  had  he  beau  widi  her."  This  intel- 
ligence being  bruited  around,  the  exdtement  was  at 
fever  height.  "  Montta-e  Clark,"  already  fingered  tbe 
dollars  of  our  liberal  dtizens;  of  course  no  one 
could  resist  bis  entmrtainbg,  patriotic  appeals  —  and 
crowded  the  house  must  be.  He  was  slightly  dis- 
mayed to  Bud  abont  one  hnndred  persons  in  the  hall 
when  et^t  o'dock  came.  Go  on  he  must,  however, 
and  go  on  he  did.  We  are  sorry  to  be  obliged  to 
diArwIdiUmastodiemeritBofMnie.  Oaifc.  Her 
vtnee  it  ddn,  with  veey  little  euldntian ;  noae  of  tlie 
diaracterisltes  of  die  thoron^  artlsta.  A  trill,  or 
even  a  distinct  roulade,  was— or  seemed  to  be  —  a 
moral  impostibiU^  with  her.  Her  eompasa  is  not 
large,  ascending  no  higher  than  C ;  and  we  could  see 
no  evidence  of  her  falfllUng  any  of  die  promises  made 
by  her  ubiquitous  manager.  He  must  learn  to  stop 
his  "  blowing,"  for  among  intelligent  musicians  — of 
which  class  be  evidentiy  did  not  seem  to  think  that 
St.  Louis  possessed  any— he  is  immediately  pro- 
nounced ft  hiunbng. 

I  attended  a  very  pleasant  private  soirft  a  few  eve- 
nings dnee  at  Mr.  E.'b  —  at  iriiidi  was  performed 
musie  of  a  dass  worthy  of  notice.  Mrs.  "B/atAxmoi, 
—recentiy  from  Chicago,  (formerly  &OsB  Kate  Jones) 
—  who  by  the  way  sings  very  finely  —  gave  us  sever- 
al selections  from  vsrious  operas  in  fine  style.  Mr. 
AiKBir,  formerly  a  townsman  of  yonrs,  sang  "  The 
Wanderer  "  of  Schnbert,  with  "  The  Last  Man,"  in 
fine  B^le.  Mr.  Bbowk,  anothcv  new  resident,  gave 
us  an  "  Etude  de  Concert,"  by  Mason,  an  Andante  of 
Tbalberg's  and  Chopin's  celebrated  Impromptu  in  A 
flat,  in  his  usual  style.  These,  with  a  chorus  for 
Misaes'  vbicea,  from  Martia,  and  a  duet  from  the  last 
resort,  //  TVunatDrs,  (findy  given,  however,)  consti- 
tuted a  very  respectable  entratdnmoit  Private  social 
ooneerts  are  becoming  quite  the  rage,  and  in  due  time 
I  will  ttj  to  tell  you  mwe.  Pxxsio. 


DBBOXIPTITB  LIST  OV  TBB 
PvUkheti  b7  O.  DHbms  *  Co. 


KtniD  ST  Hail.— Qnutttlw  of  Husie  an  bow  Mat  Iw  mall, 
thr  rapeiue  Mag  mlj  about  OM  erat  afitot,  wtdls  nw  cars 
and  rapidity  of  tnu»portaOoa  an  iwiMrfcabls.  Thow  at  m 
KTMit  dlatuM  wUl  And  tlM  BKida  of  cODTmiw*  not  enlj  a  e<Ri> 
TonloBM.  bat  a  uTing  rf  aipMue  In  obtunlng  lappllM.  Booka 
ean  ftlio  b*  mat  bj  null,  at  tha  tata  of  ona  eant  par  ounea . 
lUaaspUMtoaar^taiwaandMrttuMthonMuUlatUsa;  ba- 
joad  mat,  donbls  tb*  aborc  latM. 

Voeala  irtOi  Fiaao  AMompaolmenk. 

Glftd  summer  comes.   (L'am  o  I'avdlo.)  from 
Veidi's  "  Ziiisa  ifiUsr."  S5 

Anote  in  aUsA  te  ttiesB  abiatf  puUkM  tarn 
tUi  opwta,  adaptadflir  tbs  porior,  and  Ul  wlthlB  Um 

ranga  of  ordlnaqr  voiea*. 


M.  F.  LowdL  95 
GL  M.  Thvy.  SS 
W  N.  Fidd.  26 


That  sweet  dream  of  obleo  time. 
The  Woodland  Home.  Song. 

Who  would  not  love  their  mother. 

ThiM  VM7  plaaaiac  soaca. 

Hie  Captab  widi  hia  wbiBkers.    W.  J.  FZoreaoe.  ao 

A  new  aoof  1^  that  qnaar  (mlos,  flaeeaae.  H»- 
bodj  BOid  b«  told  ttal  U  la  «ataMBal7  and  ISMlatlHr 
tamnj,  and  as  Mrs.  HoicDn  to  alaglBf  It  now  and  wlU 
afaf  H  aUotaB  ti»8lKtas,tbs  dnaad  te  UwlU  bs 
aatwaadlnaiT.  Tha  atla.Bsaa  la  baadsnaaSly  aiasusd 
'  wUh  a  bmWUbb  pofteatt  itf  both  Om  nonness. 

Thia  land  my  diildbood  recalls  to  me.   (IN  tuft 
beltade  immagine.   From  Donisetti's 

"IMartiri,"  IS 
Thb  ia  a  baantUtal  ballad  frwn  tba  "  Mmiijn, " 
which  opna  baa  heeu  bnt  Uttla  known  hiaa,  (01  of 
~  Ikta.  It  wlU  plaaaa  all  admlrm  of  tba  ftittla  geafaia 
frfDOQlsM. 

jKdy  Malay  or  Fadd/a  license.         J.  Blantt.  2S 
Thonn^tfr  somls. 

Inatr  omental  Knaio. 

Beandea  of  Meyerbeer's  opera  **Lea  Hngae- 
Doti."  CkarUi  Grebe.  SO 

ConptlriDg  aU  tha  bast  staslnsB  anaaiawaBtef 

iPTdHr  dlBonltj. 

The  source  of  joy.  Anewmedl^.  CiarimGrobe.  SO 

A  very  affloahig  potpourri,  eonpoaad  of  ftnlUar 
ain,  which  ftppaftraad  diMppwr  abraptly  aa  pletntaa 
In  a  magie  laatara.  It  irtll  be  mDofa  rallabad  by 
young  ptaoo  play«rt. 

Messenger  of  Joy  Galop.  Ed.  Nettmaim.  S5 

Kxtnnaiy  fgMUA  aad  Uraly.  BnaUaot  dane*. 
uaalo.  Oalops  SM  an  aathagatSBdettedsaem 
flanraa  hanniaa  iitlnnt  lbs  abova  Oalop  to  icpartsd 
to  bava  baaa  Ois  laga  aD  ovai  CtotiBsay  dniiBC  tha  last 


G.  W.  StruttOH.  25 
C.  Zr.  ANKfam.  S5 
G.  W.  Stnatom.  S5 


La  Flcurette  Polka. 
Phom^phie  Waits. 

Buccaneer's  March. 

Ufhtaadaaay. 

Brinky's  Quickstep.  D.  CL  BaU.  M 

Ibia  Qnlckatep,  oompoaad  br  tbs  laadar  of  ths  pop. 
vlar  City  Baud,  and  dodkatsd  to  Om  Boa.liuda 
BilBl>y,was  paribtmad Iw  tha Int  (l« at  thalllal 
analTanary  of  Iha  Attctait  and  HoBnabk  AitDbtr 
on  tba  ComiDon  thin  weak,  oo  whkb  ooeaalra  mjteh 
«aa  add  la  pc^  of  It. 

Books. 

LiBBBTTO  or  THE  OpEBA  LCCBBZIA  BOBOIA. 

Composed  by  DoniaettL   Italian  and  English 
words.   Widi  the  music  of  the  prindpiti  Airs.  85 

Tbla  la  tba  aaeoud  of  "  Dflooii  ft  Oo'a  Btudard  Op- 
tra Ubietloi,"  and  1*  pvbltebcd  nnUtNtn  In  rtyle  witb 
tba  preTiona  one,  "  II  Tronton."  Ua  entire  aoriaa 
will  proTO  to  ba  a  collection  of  very  daababla  Haad 
boota  fcc  tha  ad^racarf  Opttatia  pattmaaneaa. 
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MR.  BRADBURY'S  NEW  AND  BEST  WORK. 

An  MrtMhw  OollMtton  of  CHURCH  UUSTC  Ibr  Um  Obolr,  Oi»  Coagreption,  unA  Ou  Slngliig  School,  to  which  Ii  rnddad  Um 
8Mi«d  Cutete.  SMker,  At  BeautiJU  Qwni,  Tor  HiMk«l  CoDTcntioju,  BoeUka,  etc.,  tte.    By  WILLIAM  B.  BBAD- 
BUBT.Mitlwr  of  SHAvra,  and  nUMiT  other  piopnlu  mnrie  book*. 
nM  bcUcf  of  tka  Mthor,  m  azprwMd  ui  hli  Prtmea,  tbat  Uiia  book  wovid  b«  fcnnd  to  oxhI,  by  te,  kqrof  bli  prartoM 
wuta-lnptoTed  to  hm  bean  waU-tonBdtd,  bj  tbo  fcTOr  wMb  whkh  tt  la  rM*lv»d.  Competent  Jmliee  acTMUiat  f t  li  bta  beat 

book.  Tniiiii  ih  fT-r'  'ntf  -nl  —  I — r'-nr  Trriri  irf  thi  hwi  iiilTiiii  ■■■  iwiiTiwiii. 

thla  to  wen  to  be  b^  PT»1M. 
THI  JUBILU  OMiMu  aboat     

nrzT  FBB  Gurr.  kobx  illttxb. 

Spaeeta  Quia allDtdad te  Am gnataat ahvadaaee  mad 


Ihaa  «te  eeOeellBiM  of  ChoKh  Hwk,  paUlabad  tUa,  or  laat 
laiMj  nf  walwlal.  mtr  nH  rli    THK  JtlBILEI  eonlaliia 

OVSB  8BVJBN  UUJVUBXD  F8AUC  ABD  HTHN  TUAMtt, 

fff  in  iiiahnri  TUa  larft  ramber  of  tuoea  girea  oportonlCy  lot  a  meet  coptooi  election  of  the  fkrodta  old  tanaa  alreadr  wab- 
BAad,  wd  a^acUly  saw  M  am  adapted 

TOB  06]rQZtBaA.TXONAJ:«  SINOIHO. 
Andatttaw— HaalwTiaijMafctuMrtalwindaDceof 

CTW  TUSXB  VOW  JflBST  FUBUSHSD. 
WMA  are  fcawa  flf  ■Maawna  Mmiew.  THB  JDBILn  alaa  ootttalBB 

OBTB  HUNT) BED  AJTD  T WBJI TY-FIVB  AJBTHBMS  t 

Short  HMMtwcMMiiif  and  ohialtig  Wonhlp;  Chaiita,aiid  nOm  BMud  Plaaaa,  te PaUto  WanUp,  Ooneerla.  OoBfanUona, 
HbcIbc  waW  SoBfB,  ate.,  ete. 

IttatadaaalBo,   

TBM  VBW  SZHOnra-  OltASS. 

•  eoSddaadilaaamtorBfasInsBdioollli^  '  ~~ 

ABfvtetanlnanehabookli,  alao,  thelatndnetbnof 

^  BT  Li-BLAOHB 

Wtobaa  lone  MmpM  tha  Amnoal  peaMaa  Ib  tba  wotU  m  a  dnpv  aad  a  tnlaw  of  tha  toIm  TBI  JUBlIiBl,alao 
~  TOOAIiISINO  aXaBOIBBS. 

Hum  ••  Hiriiii'f  -----  --f      -  •  ~"u'""  AaotlMr  Aatnn  to, 

PBAOnOAL  XXBBOISXS  ZET  ABTE0in.ATION. 
Tiim  '  JtmrndTi  ITwinifi     ItfiiriiW  IrfinrfanVn  "  It  wfU  to  aeaa  th«t,  at 

A  BOOK  70B  SINOIBa  BOHOOI3. 
VHB  JUBim  jwawli  •ztrawdtaMT  attnetkaa. 

XSTHKBi  OB  THB  BBAUl'lfUli  QUBMV. 

Mr.  Bradbnrr'tDewSwared  Cantata,  wOl  to  IrnDd  moat  ^fHipatota  Md  liitanrtlii(  Ibr  OasmttaM,  flanad  Osnearta,  and 

Chdr  Bad  ainging  Bchool  precUoe. 

ASTKBiC  BDITIOB  OT  THB  JXTBZItEB. 

Ar  ttcaa  who  pnte  f^  an  BdttloB  to  aav  kaaad  oiadttliiC  tU  eantala  AlW,  and  fM^ta  Ha  pkoa  aa  addl^^ 
■agaadalliauUia 

SHOBT  nmamB  tob  ofbhibo  avd  oLOSiNa  wobshif. 

TboaairtriilMlUaUtloB,waiplaaaaor4Br"J«aMi  Mftfam*' 
The  tortaiTlMni  ef  the  pog«lad^  and  wwewa  aT  THB  JUMLO  haPBtotaad  la  Oa  lat  M  K  Im  alnadj  melwd  a 

"  OTBB  TOBTT  TBOUBAJm  OOPZBB. 

Pliaa,  l%ht  Danan  pw  doOT,  la  Now  ToA. 
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For  nle  br  J.  R.  lOLLEB,  329  Wuhingtoo  Street,  BBOWN,  TAGGABT  ft  CHASE,  BUS- 
S£LL  ft  TOLHAN,  and  O.  DITSON  ft  CO.,  Borton.  J.  UFPINCOTT  ft  CO.,  and  E.  ]QL 
BI3TLBB  ft  CO.,  Fhiladelphia. 

Aa  H  win  to  moeh  more  eenTenleBt,  howerer,  Ibr  Ttaebera,  fltagfac  Sebwda,  and  Obcdn,  la  the  Weat  and  Soath,  to  pnenM 
lhibbookataitoealdeahaB,woaBk|tolBaltotof  BackarikaiasdHaatedtakrafroawhaa  the  JVBILEB       at aU  Maaa  to 

Aa  ad^aaea  taiy  luadeat  to  pay  aoata  cf  tUMjoilallwit  aitoaga,  eta. 


Albaor.  B.  Tv-8.  B  OBAT, 

"  •*      J.  H.  HU>IiET. 

BnAdOf  H.  T.— THBOIKJBB  BUTI^BB. 
BlncluuBton,  B.  7.-H.  B.  PBATT  ft  BBO. 
Bolott»  Uns^WBIOET  ft  BBWOOKB. 
fftininnrtl,  O^BICBBT,  KAIXOBT  *  Oa 

"  "    APPI.BaATll  ft  OO. 

OUcMSO,  HL-S.  0.  OBIOOS  ft  CO. 

"  W.  B.  KEEB. 

"        "     HlOOni'S  BBOTHBBS. 

"        *•     B.  B.  OOOKB  ft  CO. 
dmUnd.  0.-&  BBAIHABD  ft  CO. 

**  "    J.  B.  COBB  ft  CO. 

Oatambos.  O.— BABBAIiL  ft  ABTOB. 
Detroit.  Kkih^rBABOIS  BATKOBD. 

"  ■*     X.  AI.I.XB  ft  SOB. 

BabnqiM.  lowft.— OOUOH  ft  OIZiBBBT. 
Indinupolia.  Ind.— 6TEWABT  ft  BOWBB. 
Jananilla,  WiB.-J.  SUTHXBZjABB  ft  CO. 
<*  "      ICOSBIiEY'  ft  BBO. 


Tort  Wame.  Ind.— a  It.  HXU% 
lowt  City,  loira.— WM.  jOBB. 
JaokaonvlUa,  ZIL-CATXJB  ft  OO. 
Jaokaon,  Mloh.— BBOWN  ft  OABTBB. 
lUiufleld,  O^S.  STUBOIB. 
XUwiuikM,  "Wli^B.  TBBBT  ft  OO. 

'*  **     A.  WHITTBXOBB  ft  Oa 

Ptttabors,  Fa^.  H.  MBZXOB. 

'*         *'    H.  KliBBBB  ft  BBOTHBB. 
Qninor.  I11.-OBOBOB  W.  WIBABB. 
BoohdBter,  B.  T.— WTLLIAM  AIiZiIBO. 

"  "     B.  BABBOW  ft  BBOTBBB 

St.  iKials,  Ho.— KBITH  ft  WOOD. 

"         "     Ii.  BTOHlTBTiTi. 
SyraoiiM.  H.  T.-WYBXOOP  ft  BBOTHBB. 

**      PBOK  ft  BTiDDb 
Toledo,  O.-B.  ABBBB80B  A  OO. 
Tror.  B.  T^BBWABB  HOFKINB. 
Watartown,  B.  T.-EAIiI.,  BOGBBa  ft  OO. 


aaOBOB  WIIiIilAK  WABBBB. 

ORQAiriaT  OF  BT.  FAUL>8  CHURCH, 

 ALBANY,  N.  T.  

ADOLPH  KIllIiBIX>CK, 
Baildiaee,      -  28B  Ttemont  Btaaat. 

OBO.  I>.  BABCOOK, 

TEACHER  OF  THE  PIANO-FORTE, 
844— tf  8  Temple  Place. 

O.  B.  BBOWB, 
TXAGRBB  or  FXAVO  &  OBVAB, 
Addieai,  277  or  291  Waahliigton  Street. 


BUOO  I^OBHABB. 
   BealdMiBa  Mo.  U  Bnawn  Bfaeet. 

BDWIB  BBITOB, 
MS  BOOM,  BOWDOIN  STRBBT  CHOBCH.  

J.  C.  D.  PARKER, 

Instrootor  of  the  Pianoforte,  Organ  and 
Hannanr. 

 1  H1.TWABP  PtAOB.  

WILLIAM  SCHULTZE 

GITBB  iMtoweUoa  on  the  TIOLIN,  the  PUIHUOBTB, 
and  in  tto  TRBOBT  OF  MUSIO.  Addnaa  at  Ua  leri- 
denae,  1  Winter  naee,  or  at  the  Marie  Stoiea. 

BiairoB  AuaTTBTO  BBncxiua^i"" 

Gives  Instruction  io  Sing^iiK. 

B— Mewae  T>— ■«  H»wae.  _ 

B.  EBBBAHBLTI,  KHB  PIA^IBT, eonttaaaa ta 
itfalnatoneHim  la  Marie.  Addreae  at  Mwan.  OmOM- 
BRINq  ft  S<)HB,  orOLrTm  DITBOII  ft  CCB.  MB 
TUXiiaB  BidHBBBO.— loatroetlDa  on  fb»  TMln  j 
•*  OaWnttoBoftto  Totoe;  OenipaaUloa,  and  Hwleal  A»- 
fangemoit. 

Addraaa  at  31  Xatt  Canton  Stmt,  or  at  the  Marie  BUnaa. 


M' 


Baridenee, 


.No.  47  UaeOek  Street. 


T  S0B17BEBTH  ft  OO.  PobliBben  and  IiMlera 
*  '  In  Vorelgn  and  Amerioan  Moaio,  St.  Nlebo- 
taa  Hotel  BnOdhig,  96  BpHnc  Street,  nmr  tto  eeraer  «f 

Broadway,  Hit  Toi.  8BT 

UBABl^  tUBOIiINa, 
SUOOBSSOB  TO  iOBS  BaoUHQ, 
PlmM«-Perte  mm4  Maele  WareMwoe* 
{EitaiUikfd,  im.) 
Kaa  Braoi,  QgAmarow,  8.  C.  

JOSEPH  P.  EHAW, 

SbMt  Kniic  Knsioal  Xnstnunentai  fto. 

 B0CHB8TBR,  H.  T.  

H.    B.    HAWLBT,  ~ 

Biai.lB  IK 

Xqiu,  Fiatio-Portat,  Xdodaoni,  te. 

 BPBUHQTQN,  IOWA.  

A.   A.  ABET, 

Hosie  and  Hnsical  Instruments, 

 aPBINGFIBU),  MASa.  

W.  H.  DUTTOB. 

And  Dealer  in  Slaaloal  Xnatromenta. 

unoA,  N.  T. 


O.  o. 


ft  OO. 


OIiAFP 
aatUB  n 

SHEET  MUSIC,  MUSTO  BOOKS, 

Mnelcsl  Imrtr«Meato  8c  MerehKBrilae, 
60  Oonrt  Btreet,  eomer  of  Oornhill,  . .  Boefam. 

a.  AJTDBB  ft  OO. 

IMPORTERS  OF  FOREIGN  HUSIC,- 
1104  CBoBmroT  araMr.  pmLADBLpmA 

J.  H.  HTDIiET, 

MUSIO  PUBTjISHER, 

And  Wholenla  aiid  RclaU  Dedar  in  / 

Pkmoo,  MdodeooB,  md  MutuxU  Inttnmmttt 
 MS  Bwadnay,  Altoay.  H.  T.  

The  Amateur  Organist. 

A  Co! tec tJ on  of  Opening  and  doring  Volnntarlea,  fKm  tto 
woAa  of  tto  beat  OompOMr*,  prepared  with  epedal  reference  to 
the  waala  of  heglniMTfl,  and  Ibrmlng  an  ezcelleiit  eonree  of 
study  Ibr  tto  Ot^an  or  Uetodeon.   By  John  Znndel.  $1.60. 
Pabliahed  br  OUrer  Ditaon  ft  Co.,  Boaton. 


uigmzed  by  ^oog 


DWIGHT'S  JOURNAL  OF  MUSIC. 


HSW,  ATXEAOnVS  AHB.  TALUABLE 

BOOKS* 

Aeecntly  PnbUiIied  by  OliTer  Sttflon  ft  Co. 

277  WMUngton  Stnat,  BoaUm. 

H«idaI>B  Oratorio,  *'Tha  KoMdah.'*  A  Mnr  u>d 
Bopwlor  OeUTO  BdltlM.  76flti.  Snpaibly  tonad. 

Ona  Hnndrod  Bongt  of  Bootland.  Uwdo  and  Wonts. 
A  eotnprdiMuIn  SeleoUon  of  the  eholcMt  Helodin.   GO  cU. 

Ono  Hundred  Sonsa  of  ^«land.  Mude  ud  Words. 
8miUib«dU1,  PMriotlo  nai  HDnonu.  60  eta. 

Ona  Smdrad  Oomio  Soiirb.  UtuHo  »iid  Wordi,  lo- 
eloAng  kU  Um  moat  popnlar  Homiobku  8od|>.   GO  eti. 

100  On»f  avt  SUISB.  AOoUaetloBor  BoofiaadTiuMi 
to  ba  ii«d  In  conneetlim  irith  nay  Jnvtalla  OhM  Book. 
TmnJilatMl  from  tha  Oanwn,  bf  Hn.  BUndlar,  ftntbor  <rf 
th«  "  Sonthara  "  and  tba  "  Northarn  Hup."  26  ota. 

The  Home  Melodiat.  OmbUnlni^  oMtrlj  100  of  tha  moat 
popular  BottiSi — Words  and  Hiuio.  Bound  in  HatUn.  36etB. 

The  Song  TastlTal.  A  eoU«etIon  of  Pnlmodj,  8ongi, 
Dnato,  MiM,  (toMMa.  Qlaa,  Burad  wd  OpanMe  Chorqaaa 
Ibr  Clioba,  Ctaaaaa,  Clnba,  Hoaleal  Connottaua,  Otionu 
SoeieUaa  Bad  ttaDmriaf^ooBi.  By  T.  0.  Ihrlor.  OOsta. 

The  OoMen  Harp.  AoonaettoaorVfltdaaadHaaloftir 
Babbatta  Seboola,  eonpridnf  Tin  Hsadiad  Hnnaa,  Tbbm, 
and SdeeC  Plaeaa.  B7  L.O.btanoB.  »eta. 

Cooke's  Vooal  Method,  Bevlaed  BdlUon.  Oon- 
talnlng.  In  ulditlOQ  to  tlie  <ffiglnal  work)  nameroua  Bxercl- 
■aa,  SoUbntioa.  to.,  on  Portamento,  SoitaDtatSon,  and  Flexl- 
Ulit7<tftSaToloB.  fS. 

Teder's  Method  fbr  the  Oultar.  A  Kaw  and  Pro. 

(tImnItc  Hetbod  at  Banld)r  Aaqatilm  a  nionafh  liulMX 

ot  Him  Inatroaunt,  wlOt  a  riTT™!  mWr  ofBoaga  aad  Na- 

ttooalHalodlai. 
The  OhUd'a  Tlrat  Muaio  Book.  Tor  tba  Pfatno,  eon- 

***"'"g  Hmpla  I^Mcma,  with  Pluiitnt  BserRiaea.  BO  eta. 

Bertini'a  Self-Teaching  Oateohiam  of  Moaio, 
For  tba  naoo-Vorta.  wltli  ample  Explanatlona  of  tha  Setanoa 
M  Applleabia  to  erory  HudeaJ  Inatnunaut  2S  ota. 

Onlde  to  Mnaloal  Oompodtion.  ibr  tboae  who  wbh. 
In  a  abort  ttme,  and  wlttaont  the  aid  of  » taaeher,  to  aoqaire 
the  power  of  InTentingHelodiee.  and  of  prortdlu  them  frith 
aecoaapaotoeata ;  enpeetalW  of  Compoans  tba  Barter  Unda 
oTKiulaal  nlaaM.  Bj  H.  WotaUUut ;  tanalalcd  Inr  J. 
S.I>w%ht.  76eto. 

Star  OoUaotlon  at  laatmineiiUl  Mnaio,  anaagad 
Ibr  madaodStiiniiadlaatnimantaBadfta'thieBaaofBHMll 
Banda  and  Oteheatna.  By  W.  Hoora.  $1^. 

The  National  OrOheBtra,A  Collection  of  ail  the  Popu- 
lar Melodiea  of  th«  dkj,  arranfced  fbr  8mall  Bandx  and  Or- 
eheatras,  canaiBtingorl>taDd2dTk>11na.  Tlnte,  CUrionet, 
Comet  and  Baaa,  by  B.  A.  Bnpdltt.  80  Noa.  Bach  00  oenta. 


BBAtJTOiS  OF  OAUElDOlfflA;  or,  Oemnof  Seoa^ 
a»h  Sang;  Mvg  a  oollaettoo  of  more  than  flttj  of  the 
moat  beantifUl  Heotch  BalUda.  WMi  a  portalt  oTBobvt 
Bnma.  CloHi,  flJlOi  plain, 

PnbUihed  br  OUrer  IHtKm  *  Oo.,  Btmtan. 


fMHrCKJA.  SOO£B8IA.BTKU.|  aonatalhuc  of  Bng- 
llah  AntbHBB,rti«etharwitb  Bdaet  Pleeaa  IhNBnrimH 
aathon,  Andeot  and  Modem,  adapted  to  wvrda  brm  the 
Saored  ScHptnres.    By  Oeo.  Jamaa  Webb.    Prife  $2. 

Published  by  Oliver  Dltoon  ft  Co.,  Boston. 


13  STUDIES. 
Charaiiteristlqnes  de  CoiiceH, 

Fop  tbe  Piano. 

BY    ADOIiFHE  HEKSEIiT. 


1.  Stona,  thon  eanatBotanbdnanM.  Ora0a,tvaaaaB- 

rala  m'abattre.  .36 
Thinkallttleof  ma.  Penan  va  paa  anaol.  .96 
Hear  my  TOWS.  EzanoemaaTOaax.  .26 
Dno<LoTe'aB«poae.)  Sno  (Q^oa  d'Anoor.  .16 
Stonnjr  Ufb.  Tie  oraienae.  .40 
If  I  were  a  bird.  SI  Oiaaan  j-etai*.  .16 
HiToalhthBthBagUdadwInci.  (Taat  la  JtanMH 

qoa  a  dia  allaa  dotaaa.  .40 
Thon  attraefit  me.  '  Tn  m'lttirM.  .20 
Tonth  of  lore  odMUalpkaanra.  Jaaaaaaa  d^unonr 

pbtMrealwta.  .25 
Aa  tba  atream  flow*  to  the  aaa.  Comma  la  BataMaa 

daaa  la  mer  ae  repaad.  .SB 
SiMp'at  than  my  UA.  Don-to,  ma  vfe.  .26 
mthrigbaaad  memoriM.  PMndaaoaplrBdaaoaT- 
anlia.  .40 
PRICB  tS*50. 
Fabllahed  by  Oliver  Dltson  ft  Oo.,  Boston. 

a  lOrXiAB  THE  BBOIUSN  STTLE,"  and  dmHj 
A^    lOOnther  flonx*.  with  Moidc,  are  rantAlned  In  "The 

Home  Metodlat."  Filro2Scla  Sent  by  Mall  1^  of  poetage. 
Pabliahed  br  Oliver  Dlteon  ft  Co.,  Boston. 

tC  fLE^TIM  NETTIE  MOOBB."  and  nearW 

other  8on«^,  with  Uuflk,  are  contatnct]  In  "The 
Home  Helodltit."   Prira  25  cts.   gent  by  Mall  free  of  poaUge. 

Fublished  by  Oliver  Dltson  ft  Co.,  Boston. 

a  rifJtA.  IS  OUB  DARIilNO  FBIDX."  and 
•AJ  marly  100  other  flonip,  with  Mnate,  ar*  coutalnad  In 

'•TbaHomaHaiodiat."  liata.  Bant  l^y  UaO  Una  of  poategB. 
Pobliahad  bjr  OUrar  IHtson  ft  00.,  Boston. 


a. 

8. 

4. 

B. 
6. 
7. 

8. 
9. 

10. 

11. 

12. 


DIT$0]¥  Sc  CO'S 

STANMBD  OPEU  imRETm 

NOW  BZ1AD7 

IL  TROVATORC, 

(THB  TBOUBADOUR.) 
COMPOSED  BY  VERDI. 

With  Italian  and  EngliBh  VordB,  and  tiie 
Kane  of  the  Fnndpal  Ain. 

Priee  SS  Cemta. 

Ibla  Seriea  of  Haadbocto  win  ladada  tha  Mlowlog  Opama : 


Le  Prophet*. 
Norma. 

II  BarUraa  dl  SlTiglla. 
Lnemla  Bonht. 
La  CenerentMa. 
Unda  di  Chamodz. 
Der  Fnrschuta. 
Laeia  dl  Lajmrnemoor. 
Don  Pasqnala. 
La  Farorita.  ' 
Don  Otoraaal. 
Semlrandda. 
Eraanl. 

Robert  le  Nable. 

Haaanfalkt. 

Ia  Sonnambola 

Laangara.  (Bobamka  ffiri.) 

La  nile  do  Bagfaaent. 

rtdello. 

L'Blfadn  D'Amogn.  ' 
Lee  Hognenota. 

I  Paritani. 

I  CapoMtl  a  MoBtaeAl. 
n  riaoto  Hagloo. 
n  Tnvatova. 
Rlgoletto. 
William  T»a. 
lATrariata. 
Marringe  of  ngvo. 
Tn  Dlarolo. 
LnialflUer. 
Hartha. 
n  Oulmmento. 
bOaiHt  Ladia. 
PUBXiIBHXrD  BY  OUVXB 


Heyerbeer. 

Bellini. 

RoMlnl. 
Doidaett]. 

Boestnl. 
DoniaKtl. 

Webar. 
Donlietti. 


UOMTt. 

Roaxlnl. 
Terdl. 
Ueyerbeer. 
Anbar 
BelUnL 
Balfb. 
Donlaatd. 
BeathOTon. 

Donlaettl. 
Heyerbeer. 
BeUini. 
(t 

Hemrt. 

TerdL 

It 

Rondnl. 

Tardl. 
Hoaart. 
Aaber. 

TenH. 
Kotow. 
Heicadante. 
Boarinl. 

DITSON  ft  CO. 


XTBW  AXn>  SITPmOR 

LOW  PRICED,  8VO.  EDITION, 

0  R  A  T  0°R  10  8  1 

XOW  BBAPT, 

THE  MESSIAH," 

BT  HANDZIi. 
BDITBD  BT  TIHCBNT  HOTBLLO. 
M08  75  oents  I  —  In  Crimson  (^otb,  Xbnblem- 
attoallr  JSmbossed,  tl.S5. 
PobUAhsd  br  OZJ7XB  DIT80N  ft  Ca 


ARTHA.'* 


rriHB  BONOS,  DUBT3,  TRIOS,  fta.,  fmu  tUa  fcTorlte 
Open,  lum  been  pnbUriied  by  the  iindanigDad  with 
Itallaa  aad  Bagllah  wnda,  aad  s  Piaaeteta  aeDOnpatdmant 
of  madeista  dUBealty. 

PIR8T  ACT. 
Of  the  KnlghU.  DaeC  [lady  Harrtet,  Naacr,]  .00 
Oh :  what  madneaa.  TMlMla.  C^ady  HknM,  Haaqy,  Bb 

Triatan.)  .86 
Lost,  pnaeribad,  a  iHaodltsi  pllgilia.  Boat.  [Itond, 

Plnnkatt]  JO 
from  the  time  ofsrllcat  ekOdbood.  Btmg,  fttw  tha  abere 

Dnet.  .36 
Thla  ladead  la  qaltaaaivriiw.  Qnsitai.  [LadyBarilatt 

Kaaay,  Uoad,  Plaakatt.]  ■  ^  .60 

8BC0KP  AOT. 

Spinning  Wheel  Rondo.  Brag.  (lady  Ontak.]  .SB 

Tla  the  lut  rose  of  annuner.  Song.  VMj  QmlaLI  .36 
Bhe'a  langhlog  at  my  Mtnowa.  Itaet.  [Lady  nirfat  aad 

Uoocl.]  .80 

HiilidKht.  Quartet.  [naiT)et,NaBey,U0D«I,PlBAa*L]  » 

Uldnight.,  The  lame  aa  a  Song.  .16 

THIRD  ACT. 

Porter  Son^.   Song.   [Plnnkett.]  ^ 

Hnntresa'  Song.   [Nancy.]  .26 

Uke  a  dnam,  bright  and  Ur.  Song.   [Uraet.]  SO 

Row  ao  felr,  stood  rtie  there.  [The  mm  la  a  lower  k^.]  .26 

Here  In  deepest  lbn«t  ihadowa    Bong.  [Lady  Ibniet.]  26 

UeaToa  to  yo«  WAf  giant  pardon.  Quintet  TInaia.  .86 

FOURTH  ACT. 

Uonal,  ah !  anbappy.  Song.   [PInnkett.[  .86 

PabUshed  br  Oliver  Dltson  ft  Co.,  Boston. 


Cantica  Eodesiai 


Jl  COLLECTION  07 


ENGLISH  ANTHEMS; 

TOOBTHER  WITH 

Select  Pieces  from  Various  Authors, 
Ancient  and  Kodem. 

ASAPIID  TO  WOBD8  FBOX  THE  BACRBD  SCKirTDBBS. 
BT  OKORCtB  JAMBS  WEBB. 


CONTBKTl: 

Arise,  shine,  fbr  thy  ligbt  Is  cone. 
Bleasad  ba  Jehonfa,  Ood  of  lanal. 
Be  pleased,  O  Jahowh,  to  deHrer  me. 
Blsaa  Jahorch,  0  ay  «ml. 
Blessed  an  the  dead  which  die  In  the  Lord. 
Bleaaad  be  Jehotah,  Ood,  the  Ood  of  btail. 
Blow  the  tnanpat  In  9oe. 
Bleas  Jehorab,  0  my  aoal. 
Bleaaad  Is  ereiy  one  that  feanth  Musah. 
Call  to  rememhcaMe. 
Coaa  ye  chlldrea,  baariwa  onto  me.' 
Bator  aot  Into  Judgment  with  ayaamrt,OLort. 


OlvatD  JahSfah  ^oryaad  itraagth. 
Holy,  lutly,  holy,  Lord  Ood  Alm^^. 
Holy.  Mf,  holy  Jahorcb  of  Hoata. 
Hare  menr  vpOR  me,  O  Jdiofah. 
BoaaniM  to  the  Bon  of  Darid. 
How  beantUU  apoa  tha  monntalas. 
If  ye  lore  me,  keep  my  oommandmeots. 
I  wni  arise  and  go  to  my  father. 
I  am  tts  laaanesHaa  and  Ik*  Uh. 
la  Oat,  0  Jefamki  4o  Iptit  ny  ttnat. 
I  bata  aet  Jttsiah  alwaya  iMtes  sa. 
Jehoral)  to  my  fflieilMtd. 
Jeborah  Is  meicinil  and  gnvtoos. 
Jehorab  win  be  a  refhga  to  the  oppreasad. 
Lord,  now  kttiat  thy  awfaak  dapnt  1b 
Lova  yo«r  eneatlaa. 
My  Bonl  doth  magnU^  tba  lAd. 
OftarJalionh. 
Oar  ioal  vtftalh  ftr  Jahevdi. 
0  Piatoa  tha  Lord. 
0  Lore  Jehovah. 

0  Son,  that  briagsat  good  tiding. 
0  be  Joyftal  In  the  Lord,  all  ye  Isoda. 
0  Jehorab,  our  Lord,  how  axoaDaat  to  thy 
Fnlseye  the  Lord. 

Pnj  Ibr  tba  paaea  of  Jennalam.  O.  J.  Wabb. 

R^<dee  In  Jabonh,  0  ye  rlgfatarai .  Dr.  0.  Loawa. 

tewlui.  Pafeatilaa. 
Sing,  0  heavens,  aad  be  joyftil,  O  Barth.  Homawl. 
Tfce  eyea  of  Jeborah  an  upon  the  righteous.  Webb. 
Wben  Jehorah  shall  bnltd  np  Zhm.  T.  Norrilo. 

We  have  thought  of  thy  klndnam,  0  Ood.  Havptmann. 
Price  SSfOO. 
Published  by  OiaiVBB  DITBON  ft  CO. 


PaleatriDa 
BartbwMky 

Haydn 
Child 
Spohr. 
Morelra. 
PaMrhm. 
O.  J.  Webb. 
NMikomm. 
Baaaat. 
Haydn. 
Alwood. 
Btonmel. 
aH.Bfatefc. 
ABwl. 
e.  A.  Raamann. 
a.  J.  Webb. 
11 

IblBa. 
B.  Oiajghlim. 
Dr.  flarattott. 

9.  Paivi. 

n 

T.Mo*^. 

HaMd. 
Q.  J.  Webb. 
Whkdilv- 
Haadel. 
Vataotokr. 
AKstthaidt. 

Hamsann. 
JohaWaldon. 
T.  Brown, 
Boasinl. 
Midatoaobn. 
Wabb. 


HoBoheles'  Fiano-Fcnte  Studies. 

For  tha  further  perftetlnB  of  Advanced  Ptaniat*.  Comprto- 
Ing  piece*  In  tbedilTeMnt  Major  and  Minor  Key*,  witb  nngar- 
ing  and  Bxplanatorr  Remarh*  on  the  mannn  of  perfbrmlng 
each.  In  2  Books.  Book  1,  $2.60 ;  Book  2,  $2,00. 

Published  by  Oliver  Dltson  ft  Oo.,  Boston. 


Cramer's  Celebrated  Piano  Studies. 

Rartsed  by  Jnuoa  Knosa,  with  New  Ph^arlM  and  laphaa- 
tory  Notes.  In  S  Psrta,  each  $2.  OoovMSt  98^. 
Pabliahed  br  Olivar  Bttaon  ft  Oo.,  Boston. 


Carliart's  fiXoKodeon  Instraetor. 

PnmUng  In  a  Barlaa  of  nearly  200  Popalar  Btadlaa,  k 
Complete.  ProgrcaslTe  Coaiae  of  Bkv  Lsaaona, 

for  the  Helodeon  and  all  Reed  Inftriuneuts. 
Together  with  a 

Superior  Collection  of  Ohoioe  Mnsio,  oompria- 
fnx  Songs,  Duets.  Trios,  fto. 

tn  this  book  grMt  care  has  be«n  taken  In  tha  amngnnent 
of  the  elementary  (tndiea.  TheEzcrrlnef  and  Bzamples  exhib- 
it every  phaM  ot  execution,  and  a  diligent  pmcUoe  of  tbem 
will  enable  the  pnpll  to  perfbnn  with  ease  hhi  acomacy  any  of 
the  popniar  cOmporfttooe  of  the  day. 

The  coUrctlon  of  Songs,  Dnctn,  Trios,  Marches,  Qnlefcstepa, 
fcc,  eompriwa  inme  of  the  very  beat,  and  have  been  selected 
with  a  partlcnUr  regard  to  the  taate*  and  wlsbea  of  tha  hoBM 
clrcleandMctalgatheringB.  Thlsvol>nMli,ttMRS)re,ealrnla- 
t«d  for  iturlentor  perromicr,  and  (^imlly  valuable  as  a  method 
<rf  Instmetlon  or  a  oolleotton  of  fltvorlte  mnaki  for  the  Helo  '.- 
on  and  all  Rewl  Tnstmmenta.  It  la  dtstlBctly  printed  from  new 
platof.  elefnntiv  and  dnimbly  bonnd.aadfarnUwdat  tha  tow 
plica  of  ONB  DOLLAR.  Copies  can  be  aeat  by  mall. 

Published  br  OUVBB  snSON  ft  OO- 


Digitized  by 
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BOSTON,  SATURDAY,  JUNE  18,  1859. 
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Ibijlf  s  Irarnol  of  Stusit, 

FUBUBHBD  EVERT  BATUBDAT, 

>T 

177  VMhfgtfM  ai^  Boafeao. 
fOHir   fl.  DWIOHT,  SDITOB. 


Cr- T  ■  R  M  8. — V  BMlkd  «r  MlM  ftr.  fS-OO,  9v  Muma ; 
laHTwi  bj  outlH-,     JO.   Pkynmit  In  tdtHM*. 

T»1hM*hmiBtmrtlnihep>par       MtbM  to  pn- 
m  nrtMribm.  th*  MImIm  pdM  «n  to  aUMnd— tb» 
to  to  MilM  to  OM  aMHM,  ar,  to  MMh  MhMritar— 


It  a  MtadvulMMMMdtaM  oT  aAfMrtWmc  to  Made  Pab- 
MwtlMnMay  wm  to  hMMM  »l  Am  Mlo«li«  niH. . 

ni^;«;|^-"^gp^l  1  <~rtto«,  •»)  ^ 

OiwCehMf  rttoB,$U;l<t— rtT,>7B}  OmTmt.MB. 
(NbMT  Mima .  1  iBMrtiM ,  M ;  1  <lwHir,  MO :  1  Tmt.  «m 
Ow-r*«ttk  (MukB,  1  "  $4B0:iaiNltor,MB;lTMr,tTL 
Om-HbM  "  llnMr«M.Mia)lQMHw,*Ut]T«r$iS. 
UHi*M,la»IiMHtlM,pM^llM,MM^  »*nlmtMirt 

toMTtloa.  M  Hm,  10  Miita. 
■pMtol  IMlM.  IhM,  nd  lilMac  HHtotd,  nah  iMMtfon 

par  Uw.  K  omU. 
B—buM  Ckidt.  fc  Boot.  VoapuilL  pir  aanaB,  MO. 
TVitbuii'  Ctarii,  T«D  Bbm.  MonpMnQ,  far  BiiiraBt  M< 

n,  «toM  ,mi)t  MD«  MMWrt  to  MB  OT  MfMiii,  «■ 

ft  Mir  «« itopvw  IN*. 


Pbuiiw  St  J.  8.  flMoniL.  SI  Tjuroawii  Sntnr.  Boww. 

^UtrtistmtKts. 


''AlfTBD,— B,  Oetotor  bt,— •  bdy  who  ta  «onprtnt  to 
ItoA  boHa  TmbI  Uaito,  nid      Pbno.  B«  one  tM«< 
ftpplr  wbo  «u  Mt  gh«  gaod  wBwbi  Md  faH  aet  atOtrad 
1  aVvlMM  H  s  tiMBtor  or  Hnde. 

I.  K.  AUanOHO, 
PrfBdpd  cf  KalM  VHMte  SnitMij, 

IC  TBACHlte  WABTKB:  W»wicii—to«tlriiMd»lin 
«rdm  ta-  rapwfor  NariB  TMchm  frM  «Q  pwli  «f  Hit 
8BtfhMtW«L  Ap^lMttotMKtamlleitcd. 

.  Om.  F.  Boot.  Vr.  Uwril  Hwon,  wkl  otbM*. 
SUTH,  WOOIHIAH  *  00. 

Avb^Jbb^  B^k*^  T   ■till  I  ■ 

M  BniiAnv.  Ihir  TMlt. 


AimanABiAir  notioii. 

WATRD  to  PURCHASB— Ban  old  MITglC  A*d 
WOUB  OK  MiraiC,     mfr  dvertptton. 
IMNto,  CHAKLBS  OROBB, 

•74— «78  Wltoimton,  M. 


■UOAIITLT  nWIRHBD.  NANUFACTURKD  AHD  BOLD  BT 

WIULtAlC  wzijuiro.  BBIZr.  PA. 


An  Elegant  Lithograph. 
«£[NE  MATYNEE  BEI  LISZT." 

TiBwiilIm  OavMot  Portnito 

Iridrnta*,  Bolloi,  Cimir,  Ernst, 

wm 

Uut  It  tke  Flibo-Fwrte. 

SbN  of  file  Ei^rmTin;,  la  by  17}  facte. 
PBICB,  THBBB  IKtLUBI. 

PnbUahAd  by  OUtct  IHtoon  *  Oo.,  Boston. 


SVdDiCl^  (DIP  A 
FirstClass  Mmie  Stm  for  Sale! 

Atl  lTfmH.WT  OMOBtUBIll  lOR  AHT  WMB 
DmBOoa  or  BMGAonra  nr  thb  muhio  bdh- 

RBi,liiMwiAnd  bj  a  faDflaaaa  abmtt  ladrini  fnm.  tba 
Tnda  nMMoBkMMuMiaraiMUaaamtodeoUaettoBeeBbMt 
Mule,  Undo  Booki,  luttiWMBto  and  HatdwnAaa  vfwUy  to 
to  tand  In  a  itora  of  Um  Uad.  Inelndsdin  tlu  atoefc  ara 
tUr^orlbrtTPkDoTWtoaaDd  IModeoai,  nowrantod.  Tto 
•BOnamMntvUl  to  dlapoaad  of  to  om  partf,  ov  n  dlrWoa 
will  to  nada,  If  Mqalrad,  aa  aa  to  Ibrm  too  Ma,  OMtoaeu- 
yilw  tto  Bbaal  Hade  and  Booka,  tha  othar,  tto  Harioal  iHtni- 
toaatoapdll—tondha.  TtodapaftountofltatoandBoakjiti 
frttonlarir  Baa,  towh^  baM  iahalad  with  ■neb  aara.  nieaty 
arraniadinTapataaadfcUoa,»|>pwyrinialraMttadandadnih- 
aUj  aaltod  to  tto  wmati  dt  a  mnaiaat  cnal«Bi  In  aii7  laaaU^. 
It  faMd  oriflnallj  tto  itook  of  a  atora  la  ooa  of  oar  hadlns 
dtka,  and  no  batter  aaMMteant  ean  to  fcond  arca  In  oaz 
giaataat  baalaaaa  plaaaa.  Tto  ml  vataia  of  tto  atoek  la  ton 
ttaoaaaad  daltes,  but  tt  wOl  to  dtapwad  of  at  a  laa  taai 
on  W7  hvotaHa  tanaa  to  thapantaaaar  In  lagMd  topajraaania. 

Ito  atadi  aaa  to  aaai^  MMTCd  and  aU  ^  ftand  tokabia 
In  aar  part  crtto  Ualtod  Malto  or  Oaaaia. 

AppUeattea  m  j  to  mda  to 

OUTKR  DITSOK  ft  CO..  Boatoa. 


A  Maw  VOXiVMB 
ar  Twa 

AMERICAN,  LOW  PRICED  8V0.  EDITION 
or 


THE  CREATION," 

BT  HATDV. 

IN  VOOAL  SGORK 


S^pwBta  Aooampftnimsiik  ftw  the  Organ 

or  Fiano-Fortft 

EDITED  BY  VINCENT  NOVELLO. 

n  HOW  KIADT, 
EMea  76  oenta  I  —  In  Orinuon  Oloth,  Bm.- 
bo«Md,  $1.95. 
FnbUah«d  br  OUT1B&  DITSOH  A  CX>. 


IQ  STUDIES. 
Cbttmterlstlqaes  de  Concert, 
for  tbo  Piano. 

BT    ABOZiFHB  HBNSXX.T. 

1.  Storat.ttoneaaatMtBBbdaaM  (kafla,tanam- 

nia  ■'abattra.  JB 
1  TUnkaUttlaflrtoa.  PaoMann  paaaMOL 
S.  Baara^vowa.  Baaaa  aiaa  max.  Jft 
4.  BaolLm'aBapoaa.}  D<a»(B«aa«*AMar. .  .16 
S>  StonirliB.  Ttoaaniaaaa. 

«.  VIwanabM.  a daaaa falafc.  16 

7.  •niTo^ltodtosiBdadwto^  €W  U  Taaaai 

que  a  daa  afflaa  darcaa.  .w 

8.  Tbon  attract'at  me.  Ta  m'atUrM.  JB 
>.  Tonth  or  lew  ealaotkd  plaaaan.  Jiaaiaaa  d'aaoar 

jIaMtaalaato.  -SS 

10.  Aa  tto  atMaaaOontottoan.  Oo—aaWBrfaiiia 

daaa  la  niar  M  repaad.  A 

11.  Sloep'at  tbon  Mr  Ufc.  Dorn^u,  ma  lie.  J6 
U.  With  al^  and  BaaaorlH.  Plain  da  aoapln  da  ao««w 

a^a. 

PRICK  tB.BO. 
Pobllahad  by  OllTer  Bltaon  ft  Oo.,  Boatoai. 


PUBLISHED  THIS  DAY. 

Libretto  of  the  Opera 
LUCREZIA  B0R8IA, 

COMPOSED  BY  DONIZETTI. 

VIA  Italian  and  Engluh  Words,  and  fliB 
XbiIc  of  tho  Fzineipal  Ain. 

BlIHO  A  BBW  BUHBBB  OB 

BITSOIV  Sc  CITS 

STAJIDABD  OPEIi  LnOETTOS. 

A  Mm  or  Opatatle  Handbooto  wUeb  wm  aaapriaa  I 
La  Vnphato. 

Banna. 

n  BmUm  dl  MvfcBa. 
ItfOereala  Boinap 
lA  GeaereatoU. 
Unda  dl  Ohamonlx. 
Bar  PrevKbato. 

DonPaMuala. 
lAlanaita. 
DonOkmnal. 
Baailnwitda. 
Bmant. 

Robert  l«  DIabla. 
Haaaalallo. 


lAiniadal 
IkMto. 
L'BIUm  B'AnMia. 
Lm  Hagnonato. 
IPnritaai. 

I  OtvaMtlaBontoaaU. 

DPkntolbgto. 

n  Tnvatota. 

RteoleUa. 

initoTan. 

UTnvlato. 

Majiby  «<  flgao. 

FiaBiafoto. 

LaaaHIlte. 


OUVBB  BmOV  *  OO. 


CHEAP  EDITIONS 

»r 

Oratorios,  MasseSp  &c. 

PBhUahadbyPttwDtoMiftOB. 

OBATOBIOB,  AO. 
■watob  br  Handri.    Maw  and  boaatUtal  Ootovo  BdMoa, 
complete.  Price,  7fi  eanta.  In  clotb,  handaoMaIr  anboaaad, 

•1.35. 

Choroawof  "iiiiini.w  VntftoB  wItt  tta  abata.  BM* 

perdoMti. 

Cteathm.    By  IIa*iln.    Fine  OetaTO  EdlUon,  mmpMa. 

Prire  Tft  oenta.   In  Cloth,  handMaaetj  eaiboaMd,  tl JK. 
ChornaMOf  "Crcatlon."  CaUOrm  witb  Ito  atova.  Od^ 

per  docen   

CiMiUoB.  Laqn  rolto  Bdlthm.  Edited  by  Blabop.  ai^ 

naTtd.   An  Oratorio  br  Nenkomm.  PrfcaSOeaata 

MouM  in  BKJpt-       RoMlnl.  llaBaa  and  BN0i*  Vtoda. 

MoantNaai.  By  Keakomn.  S.00 
Baailnl*afltaba» Mater  Latla  and  BadliB  WaMa.  MM 
PiT^BtabatHatw.        "      "  "  Od/B 

KA8BBA 

BMthovanTaHaMlnC.  Ut.BBaK.Itart.  naBooraoaa,  ^ 
Hayda'aTblrdHaialnD:''  »  «  "  ^  ,^ 
lltoarfBBaaal(«.(lSthlIaaa.)"      "       *•  *  ,76 

Hawrt-aTiafthliaM      "      "  -K 
DaHontt'aHMataBBat.  "      "      "  ** 
Pknaer'aHaia.  "      "      "       "  "  J.OO 

aol^aarilnHMW.  Tor  fuar  Tolon.  1^ 
UnkonHBM.  ^T.UHaeha,  _  1.B0 

BiBiaMrVMafB.  for  Soprano.  Traoraad  Baaa.  |.m 
UmUnatto'a  HMa.  IhMratolaB.rMirTatoaa.  8^ 
TtoMaaHwaia.  A OaDaaOoB oTOaltolla Haala,toabidlac 

AITTHEMB  AlTD  CHOBIT8BB. 
Boalon  AcadMny*!  Col.  of  Chor.  PWtK.  or  Org^a  kr».  \S) 


Chareb  and  Homo.  Anih'*.  Boteti.  Bctr'ta  fr^ai  Oiato'a.  t;S6 
lkylor'»  Choral.  Anth'a.  Choroiw*.  Anth'».  Qaartt*,  TMaa.  76 
Twain  Oanaan  Oborali.   By  Bach.   BagHah  Worda.  1^ 

OABTATAB. 
Hear  my  Prver-  By  MondelMfan.  16 
MMMB<«8oi«omranli.  ^Sehabart.  M 

moTnuMbataadBtomal.  ByBoabats^  V 
TtoStottoK^.  BrB.P.Bak*.  Bt 
Tto  Baialac  Bhlp.  •<  "  "     «  » 


Digitized  by 
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DWIGHT'S  JOURNAL  OF  MUSIC. 


CELEBEATED  STUBIES  JS  PIAHO 
FLATIK0. 

BBBTIXn.— TinBtr-aT«  May  Stodiec.  opna  100. 

 Tmalgr-ftr*  ftuilks,  opiu  20,  latradnctan  to  Ci»- 

mert  <Mebmt«d  StiidlM.  XSO 
OB Ajraa.-4tehtbnitoA  atoiBM.  IterM  aad  ntet- 

«d  by  JflUuB  Kdott.   two  aamben,  each,  2,00 
OZBBinr.— 8tad]MlnT«loeltT,tipiu2Be.  WUhNotea 
tj TTtunllfnn  inl  mtilllrnil  ffinii  liwi    3>iie  edition, 
nraa  Boob,  Mcb,  M 
"         One  Hundred  Flager  Hiarriwt,  opu  UB.  (Mm 
-*--    Three  nmtnbeTB,  euh. 


 nfty  Qiud  nnUdag  StndlM,  opiu  409.  Six 

Book*,  eftob, 

DXrVUBNOT.— Seoh  da  Hecontome.  8  not.  aMfa, 

DIABEIiIiL— Twetitj.eight  Uelodlow  KxeRbee  fat 
four  Bandi,  (TeMher  and  Papll,)  tlie  Velody  befaw 
within  the  CQinpui  of  ao  (»ct»Te,  In  the  prinelpid 
nujw  and  minor  keye.   Four  numben,  eneb, 

HBIIiltBB.— TweatT-lbur  New  StuJleL    2  mm.  eub, 

UOSOHEIiSB,— Stndlea  Ibr  the  ftirther  pnftetiiig  of 
adnaeed  Plenlite,  oonrirtlDg  of  24  o&metwMle 
Plecea  In  the  dllbrent  muorud  minor  kaya.  Two 
booka.  llfat  book,  S2  fiO.  Second  book, 

 Stndy  of  the  Sealea,  with  an  accaupanlioent  fbr 

thaTMcher.  Opna  107 

KOOKBB.— Thirty  Dnmade  Studte,  opu  74.  Two 
nombna.  each, 

BOSSUCiBH'.— Twelve  Stn^  In  ttu  milmi  ttfit 
of  Plano-playlng.  Two  Bo<*r,  eaeb, 

BOHHZl^.--3lM  Ptaakfi  Bart  OMBpaalon.  A  Ool- 
te^lon  of  nT»-riiifBr  Hxmauaii  with  Volaa  1^  JUm- 

FIiATDT.— Taohnlnl  Stedlat. .  Ai  laMhuad  kt  tlw 
CooMwi'atOTy     Hula  at  latode.  TraMlnMbrJ. 

C.  D.  Fukec. 


1.00 


1.00 


1.00 


2.00 
tJ» 

1.00 


Kew  VocaliseB  by  Maroo  Boidogni. 

VISIB  iMEV  (DIP 
PFWAwmo,  BxsFZBATioir.  Aoamsra- 

ATIOV  and  XXPBB8SION. 

  mnabntad  In  ' 

TWELVE  NEW  VOCAL.ISEa. 
■tot  Book  BOW  na4)r.  PrioaSl 
PnUUwd  bjr  OUVBR  SITSOZr  *  OO. 


C.  BHUNO  , 

ITo.  9  KaidSQ  Lane,  Kew  York : 

nCFOBTIR  AND  MAHOTAOrUBKB  01 

KirsiCAL  jSffiRxnmns,  strings  ao. 

AfanI  lir  tfaa  Hla  of  0.  F.  MAStXSV  OELKBRAIKD 
GUTTABS,  Amarlcan,  Fnnch,  and  Oannaii  PIANO-FOBTB8. 

OT'BnMB  iBBtnunenta,  dutonata,  Flnlaa,  &o  fbr  Banda, 
Bade  to  arte,  and  wanantod.  BOSBOKS'  CBLBBKATED 
FLDEISAS  and  ACOOBDBOlfS  eBnatBDllT  aa  band.  IK- 
SraUOKKni  BOOKS  IDC  tha  HBBn,TloUn,nnto,<aMbM»8aj(- 
hom,  Ootnal,  AaMrdaon,  *o., 

WholBMlfi  Piloa  liah  ant  to  Dealen,  on  ^Ueatkm,  gratia. 

Orden  by  Mali,  with  fbm  momtf  tectoard,  will  b«  pnnotnally 
attended  to.  816 


JOHN  ZtJNBEL'S  SCHOOL 


I* 

Saerad  Sanlim  oammuHa*  Saptanibar  12th  fbr  thna  neoaa- 
abw  monUia.  PopUa  (ladlat  or  OeatlonaB)  fbr  ona  month 
onljr,  Bwj  tntar  at  waj  Uma. 

TtdHoB  and  Board,  Inelndliic  naa  of  InatnoMata,  tbr 

thiMtDOBttM,  •UO.OO 

farMtBanfli.  .    -   6iu» 

ToitlOB  (wlthoBl  board)  and  ua  of  taatninuBli,  fbr 

three  months,   100.00 

Tor  one  month,  •  90,00 

V«()«ai«ar,{wMklj*welaMM),    -  .  Km 

far  pMtHeaiui,  nddraaa 

JOHN  ET7in>BIi,  BrooklTii,  N.  T. 

MASON  &  HAMLHTS 
MEL0DEON8  AIVD  HARMOimJlHS. 

THB  TBBBIOB  FOBTS  STOP.— A  Now  mnA 
Admlnble  Improremant  baa  Jnat  been  eSsrted  Id  the 
Melodeosa  of  Haron  ft  HiKuir.  Ik  conidata  In  tbe  "Tiabia 
For:e  Stop,"  or  a  atop  bymeuta  of  which  tha  treble  part  <tf  the 
liutmment  may  be  Inciwwed  In  power,  white  tba  bam  remalna 
■ubdned.  The  advanttge  of  thl»  atop  la  fbund  In  the  pertbnn- 
ance  of  nolo  pa*m{(M  whete  It  la  darinkble  that  promln^ntv 
■hould  be  eiven  to  tba  treble  note*.  Tbe  honw  of  HIASON  & 
HAMLTN  fiM  recclTi^d  rfm^  IflM,  Ihr  B  E  S  T  MelodeOM 
and  HMtnonlumB  no  Ief«i  than  Tventy  Qold  and  BilTer 
Medals  anJ  Diplomas  froui  vtirlou*  SmIc  Faint  and 
Rocletfes  thronKhout  the  cnnntry.  Pafton.  Choriat*rs,  nod 
Church  Muiilc  Uommlttaaa Die Inritod  to  examine  our  Chnrch 
and  Twtry  Instrnments. 

MetodcotMftom       .  MO  to  SSOO 

Uarmonlnrax  troia  -  e200  to  $800 

Deserlpttre  Catatoftua  aont  on  application  to 
VLASON  « 

Boaton.  KaM. 

Maaon  k  Bamlln'i  iDstrumenta  are  iilao  Ibr  Sale  or  to  l^t  by 
01ITRR  DITSOIT  k  CO.,  277  WwhlDgton  8t.  876-8ni 


NOVELLO'S 
CEHTBIUBT  WrmtB  OV  XHE 
0BAT0RI0  8, 


ORIGINAL  EDITION, 


AxxftBgsd  and  Xdited  by  Vlnoant  VonUo. 


BAMABb'S  MBSSXAB. 

Ptioe  n  oanto 
Brand  11.96;  nU  tho  ChnoM  (In  Boon,)  M  oaate. 

HATSV^a  CBMAXION, 

Piloa  7B  sank. 
BoBnd|126;  AH  the  Chomaaa  (fat  Boon,)  SO  eanti. 


Haydn'a  Beaaotta.  F»pw,  KUO;  hound,  fL68 

HendelaMhn'i  St.  MnL  75  eanta ;  bound,  1J8 

Hoaarfa  laui  Haai.  Hivdn*B  Third  HM.  Baathwan*a 
In  C,  and  Honrt^  Baqntdn  Haaa,  <uh,  hi  papav,  78  enta : 
b>nd, «. 

Boarfnl'i Stabat Slater.  Paper, 60 eanta j  bonnd,n.00 

Boaib«i^Iar«f  thtBeB.        Piv«r,  flSoanta;  boond,  1.00 

An  tha  Oratorkw  of  the  Great  Haateta,  in  nnUbnn  a^Ia  at 
dmUariytowptleaB.  Oatalogoea  Ibrwudad  pilta. 

IT  ,   B  - 

lUa  li  the  ONLT  CHBAP  XSITION  of  the  Oralo- 
ttaa  Xtw  Edited  lagr  mnonit  Vovdlo,  any  atata- 
iMnttoatooiitMi7halnganlfaify«nllnmded;  tohtacara- 
lal  rapmUon,  tUa  oditlon  owm  Ua  pre-cmUunt  pwl^ 
of  text  and  wwtetnHa. 


870 


WltBS  *  Anum, 

3  bUnton  ma.  Alter  Plaea,  H.  T. 


HALL'S  MUSIO  STORE. 


THE 


Driggs'  Patent  Pianoforte. 

BXHOTID  TO  tHB 

Vffir  and  fifpaidonf  Store  uut  WuenMni^ 
IVo.  ff4S  Broadway,  ]V.  T. 

(Between  Spring  and  Prlnoa  Bla.) 

The  eontlnned  Increase  In  the  aeroMl  brandiea  of  oar  badncM, 
thePOBLTGATTON  OF  HUSIO,  tbeHannbotuie  of  OTJITARS, 
FLDTBS,  *o.,  Ito.,  aad  In  vntT  departaieut  of  the  H  C  8 1 0 
BTOlMaS,  hat  mm  wpada^  hi  tha  §Mt  amnm  wwn- 
tethl  dntand  iBr 

THE  DEIQOS'  FATEFF  FIAHOFORTE, 

haamadaUnwi— iwfcfwatoT—MMaw— M  ..t-iiHilnfl 
atore.  CoxHta  of  Bboasvit  am  Pabk  Pim,  irim  wa  haaa 
bean  fbr  Twanrr  Taut  to  tha  KOBI  SPACmm,  OOMUO- 
DIOUB  AHl>  PASmOirABLB  BTOBB  AND  TABIROOHB, 

No.  043  BBOADWAT, 

(between  Spring  and  Prince  Straela,)  one  btoekabore  tha  Saint 
NloboUa  Hotel,  wbara  wa  wBl  have  tmy  fbdUty  to  tarre  our 
IHandaand  pataroiu  In  the  moot  prompt  and  ntUbetoiy  man- 

muzm  HALL  &  SON. 

New-Tork,  April  1, 1S60. 


■7trin>B]ys  ublodsoh  ibtbtbuctor.  il 

**  7  parte.  Part  I.  BImiente  of  Hnafe.  II.  pTC«rBMdTc 
Fln(tar  BMrrlrca.  in.  Aln.  Marchea,  Dancee,  TarlatlooB,  fee. 
IT.  Farorite  Movement!  Tnm  Operaa.  T.  Toluntartea  and 
Tnteriadex.  VI.  Bctscdona  from  Onttorioii.  VII.  Uodnlatlon 
Dealffned  ae  a  thorough  Inatruetimi  book  tor  the  Melodeon, 
Beraphlne,  EoUcon.  Melopaon,  Or^,  orany  otter  almllar  In- 
Mrunent^^y  ^bn^ZaDdat.  In  oloth,  nniliiWid  and  latlarad. 

Published  by  Oliver  Ditson  ft  Co.,  fiotfon. 


Instructive  Pieces  d  Mode^  Diffienhf 

XmMt  t^am^ttta  br  Olirir  Biiwa  ft  Go. 

Three  twnaaawoli  an  miiJia  Iktm  Teidi^  "BMIha 
Taqmn."  A.V.Bafg,«A,  » 

l(b.l  Talae  d' Htrer. 
S  PolkaMamrka. 
8  Galop  brfUtanl 
BanaOooel.  Horaaaa  a  la  Polb.  >d.Beakal,  ID 

Patlto  Ikntaaia  on  an  Air  hi  tha  "Barbwof  Savma," 


XtodianqEMr. 
Cbariaa7radri,«aaht 

8  Troratot*. 
4  lonwda. 


Itlnatratlona  OpetatlqiMa. 

1  Martha. 

2  Trarlata. 

Showen  efOaM.  BnwaanaBalaantttaAlr"Idr«amt 

thalXdwalt."  E„g,  sO 

SBfarBpdiig..  P|Ub  8pladlar,  86 

UutatarataBtaria.  Hany  Bebwing,  80 

UNomUaiada.  nsIlntHlM.  J.B.Damaar,flaa,  » 


1  Blg(4etto. 
a  nTrotaloca. 
8  LnhaBIUkr. 
JnTonOe  Smatlna. 
Ilfa8tadlHhiftaM«« 
Sea." 

Brer  o^  Thee.  Itnetla. 
JnTenlle  Opera  Hoaalqaa. 


4  nOonata. 
B  IdooToeeari. 
0  Uttanadlert. 

Henry  Schwing,  8K 
M  **On>r  the  Snmmar 
.BtauyScbwhv,  86 

apndai.  as 
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THE 


PIANOS, 

ABB  XAKTTTACTUBKD 


CHICKERING  &  SONS. 

WBO  HATB  aacama 

THE  FIRST  PREMIUMS, 

Over  all  CompetitoTs  in  the  TTnited  States. 

WASHINGTON  STREET, 
BOSTON. 


telejhaqiie  m  i  iMmkm, 

WBXSOa,  BPAJnBH,  ITJLUAJr, 
QmSMJLB, 
BttganUy  printed.  Piloa  ttjn 

TAtataqaa  bi  Freaah  and  Bpanfah,  Meal,n 
Ttitetaqve  la  Franeh  and  Itallaa,  •*  i,7B 

TiUmaqne  In  Freoeb  and  Oennaa,  <•  ],7( 

aiatovy  of  Napoleon  In  Spaniab,  «  1,00 

iMartlne'a  GraaMla  In  French,  ,75 
Any  of  tha  abore  wnrka  aant  by  mail  on  receipt  of  prka. 
Addiaaa,  HTBAX  G.  BPABJU, 

■  PablUw, 

W«  W  Biaadway,  Xaw  Torii. 


B  A  B  P  S  ! 
J.  T,  BBOWNE. 

HamiflKtaiBr,  bafi  to  faifkra  hla  fttaMtaand  Ibi  fummlm 
that  h«  baa  BBHOVBB  bla 

HABF  WABEBOOKS 

TO  709  BROADWAY,  N.  YORK. 

Between  4th  St.  aad  TTaabiaBton  Pkce,  nwr  tha  N.  T.  BoM. 
and  aoUdta  a  contfai  nation  of  the  Ubenl  patroaag*  bt  im  im- 
ed*ad  dnftag  hla  oataUIPhnMnt  la  New  Toik,  la  ISO. 
Prieaa.  aad  4a««fpltoaa  iMwaadai  by  adL 
Bbrlnp  of  tha  bait  taalUj,  and  «vcQ  taOnMta  fbr  tha 
J.  r.  Browna  wmild  eaa  attoatlon  to  hla  laiga  aad  efaole* 
ooDoMlea  of  HARP  HUSIO,  both  IbnigB  aad  own  paUK 
oaUona.  Jnat  PaUMied,  »ia  Btadha"  la  tmt  Hnabaas, 
Aaming,  with  Uie  "  FIRST  BIX  WBBCS,"  a  wplala— >aawl 
eonrae  of  Inatmetlon  fcr  the  Harp.  871 

aOfllV  CB  VBCB,  Jr. 

Slasxc  Pal^Iis&er  and  Boalor, 

WboleaUe  and  fiatall,  la 

AMERICAN  AND  FOREIGN  SHEET  MUSIC. 
AND  MUSIC  BOOKS. 

And  awarr  TWiflty  of  Musloal  Inatmmsnti  ami 

Merohandlse. 

If  o,  66  Wcat  VburUi  Street,  Oiaolima^L. 

Baaou  AinaRmi  paid  to  the  pronpt  anawail^  of  oaOww 
Dom  BofDiaBm,  DaxLiai  and  Teacbbbi.   A  new  and  Coan- 


pleta  GWaUigna  fbndabed  on 
an  HndD  Uooaaa  In  the  Unit 
prieaa. 


ilkattoo.  The  pubUmtbwa  of 

Itatag  fumiabed  at  the  lowMt 
«74 


DlyliUeu  uy  ^v^X*-^ 
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Tiudatod  lir  tUi  Jooml. 

Hamy  Edna  abont  Xntio  and  Xaiioluif. 
IX. — HsTSBKu — (CcaraiHCSD.) 

Mejerbeer  is  now  (1837)  vritinga  new  opera, 
to  which  I  look  ftrward  with  great  cnriooty. 
The  devekipiMBt  ti  tUi  gemiu  ii  ftr  aae  an  ex- 
tremelj  notewOTthj  spectacle.   I  follow  with  in- 
terevt  the  phases  of  his  mosical,  as  of  his  personal 
life,  and  I  obeerre  the  mutual  influeoco*  that  op- 
erate between  him  and  his  Enn^iean  pobKe.  It 
is  now  ten  jean  nnee  I  fint  met  him  in  Bwlin, 
between  Ae  nrnTorB^  bi^dingi  and  the  watch- 
hoose,  between  srienc©  and  the  dmm,  and  he 
seemed  to  ma  to  feel  himself  verj  much  cramped 
in  that  poritaon.  I  reooDect  I  met  him  in  the 
companj  of  Dr.  Marx,  who  at  fliat  time  bekmged 
to  aeertma  mnncal  legencj,  whicli^  during  the 
minM^jr  of  a  ecHaiB  jonng  genin%  then  regard- 
ed as  the  l^dmate  Mccmier  to  the  throne  of 
Mozart,  paid  steadfast  homage  to  Sehaerian 
Bach.    The  enthosiasm  for  Sebastian  Bach 
however,   was  not  merely   intended  to  fill 
np  that  interr^nQm,  bnt  also  to  annUulate 
the  rqmtation  of  Bowni,  wImm  the  r^enej 
moat  feared  and  eonseqnentlj  most  hated.  Mey- 
erbeer then  passed  for  an  imitator  of  Rosdni,  and 
Doctor  Marx  treated  him  with  ^  certain  conde- 
aceanoD,  witi^k  gfaeioos,  p^trootxing  air  of  snpe- 
riori^,  whieh  I  mast  heartily  laogh  to  think  of 
now.   Boarai-ism  was  at  that  tJmo  the  great  rin 
of  U^erikeer;  he  was  still  &r  from  the  hDnar 
of  btfng  warred  agwnst  i^on  Us  own  acoonnt. 
He  pmdently  refraiaed  firotn  all  pretentions,  and 
when  I  told  him  with  what  enthusiaun  I  had 
lately  aeen  bu  Croeiato  produced  in  Italy,  he 
■uled  with  moody  nwhmcholy  and  aaid :  '*  Yon 
vmpmaaaa  yomnel^  if  yon  praiM  me,  poor  Ital- 
ian here,  in  Beriin,  in  the  eUef  tAij  of  Sebastian 
Bach!" 

Akyerbeer  had  then,  in  fact,  become  entirely 
an  inttater  of  ItaUam.  IMtcontent  with 
the  moiat-cold,  acntdly  intelleetoal,  eolorless  Ber> 
EnSaniwn  had  early  cansed  a  natural  reactmn  in 
him ;  he  sprang  away  to  Italy,  enjoyed  his  life 
cheerfully,  gave  himself  up  there  wholly  to  his 
private  feelings,  and  composed  there  those  pre- 
eiovu  operaa,  in  which  Bosrini-jsm  is  earned  to  the 
sweetest  excem ;  it  was  gilding  refined  gold,  and 
nddingaMrongwpaiAunetothanae.  Ihatwae 
hi^yeet  tana  of  liiyeriteer ;  he  wrote  in  the 
Ihll  contentment  of  Lilian  iotozicatioa  the 
aenaes,  and  in  life  as  in  Art  he  plncked  the  %lit- 
eat  flowers. 

Bnt  sueh  a  lifeeoold  not  long  satiafy  a  German 
nature.  A  certain  homesiefc  longing  tat  the  ear- 
ncirtnem  ot  the  Vatherland  awoke  in  him ;  while 
be  redined  beneath  Italian  myrtles,  there  cr^ 
over  him  a  reminiscence  ot  the  mysterious  shud- 
iier  ef  the  German  oak  woods ;  while  lefrftyrs  of 
tbe  Sonlfc  earesaed  him,  he  tiiought  of  die  sombre 
chorales  of  tlie  north  wind.  It  was  with  him 
p*'*T«  ai  with  Madame  de  Sevign^  wlu^  when 
dm  lired  near  an  orangery  and  was  ocmtinnaUy 


breathed  upon  by  the  odor  of  mere  carange  falos- 
flonu,  began  at  last  to  long  for  the  bad  smell  of  a 
good  wholesome  dnng-cart  In  short  a  new  reac- 
tion took  place ;  Signor  Giacomo  became  suddenlv 
again  a  German  and  agara  attached  hnnself  to 
Gennany,  not  to  the  <dd,  rotten,  ontlived  Germa- 
ny <A  short-winded  town  re^iectalnlity,  but  to 
the  yonng,  greafe-bearted  Gennany  a  new  gen- 
eration, which  has  made  all  the  problems  of  hu- 
manity its  own,  and  which  bears  the  great  ques- 
ti<»u  of  hnmani^  inscribed,  if  not  always  on  its 
banner,  yet  all  the  more  inextingnishafaly  in  its 
heart. 

Sora  after  the  July  revolution  Meyerbeer 
came  before  the  pnbUo  with  a  work,  which  sprang 
from  his  Bool  during  l3»  ag^tatkH)  of  tiiat  revolu- 
tion; with  A(}&«rf  £e  Dtoife,  the  hero,  who  does  not 
know  exactly  what  he  wants,  who  is  in  continual 
conflict  with  himself,  a  true  type  of  the  moral 
wavering  of  that  period,  which  fluctuated  with 
most  torturing  unrest  between  vice  and  virtue, 
dui6ag  itsdf  with  strivings  and  Inndrances,  and 
never  having  strength  enough  to  wtOstand  tiie 
attacks  ot  Satan  t  I  am  by  no  means  an  admirer 
(tf  this  opera,  tlus  master-work  of  timidity — I 
say  of  tinudity,  not  merely  as  regards  tlie  mat- 
ter, but  also  in  the  exeentMi,  since  the  composer 
does  not  yet  tmst  Ui  genius,  does  not  yet  dare  to 
surrender  himsetf  to  its  eomplete  will,  and  trem- 
blingly serves  the  crowd,  instead  of  feariesdy 
oomsBanding  it  At  that  time  Meyerbeer  was 
justly  called  an  anxious  genius ;  he  4acked  victo- 
rious futh  in  himself,  he  showed  a  fear  of  public 
opiniui ;  the  Mighteit  fenlt  fennd,  fiif^tened  hhn; 
he  flattered  al  the  huMm  of  «he  public,  and 
shook  hands  in  the  most  zealoas  manner,  lef^  and 
right,  as  i(  he  recognized  the  papular  sovereignty 
even  in  mnnc  and  based  lus  re^  on  the  nuyority 
of  votes,  in  oppontion  to  Bossini ,  who  as  king  by 
the  grace  of  God  rrigned  afasohite  in  the  domain 
of  Hnsic.  This  anzioni  haUt  never  in  lus  life 
has  left  him ;  he  is  BtiQ  always  concerned  about 
the  opinion  of  the  public;  bat  the  saccess  of 
Robert  It  DidbU  has  had  the  happy  effect  that  he 
is  not  weighed  down  by  that  care  while  he  works, 
that  he  composes  with  &r  more  cerfaun^,  that  he 
leU  Oe  great  wiD  of  hii  moI  come  forth  in  its 
creattona.  And  with  this  mlarged  Aeedom  of 
the  mind  he  wrote  the  Ungnenots,"  in  which  all 
doubts  have  vanished,  the  interna!  self-conflict 
has  ceased,  and  the  outward  conflict  between  two 
has  b^n,  astounding  us  with  its  colossal  shape. 
By  tins  work  Meyerbeer  first  won  hit  immwtal 
T^ht  of  dtiaeaslup  in  the  eternal  aty  of  the 
soul,  in  the  heavenly  Jemsal^  of  Art  In  the 
"  Ilugnenota"  Meyerbeer  at  last  reveals  lumself 
without  tinudity ;  here  with  anterrified  lines  he 
sketches  his  whole  thoi^ht;  and  all  that  stirred 
lus  breast,  he  hat  dared  to  express  in  unbridled 
tones. 

What  most  peculiarly  distinguishes  thit  work,  is 
the  equilibrinm  attained  between  enthnnasm  and 
artistic  completeness,  or,  to  express  it  better,  the 
equal  hoght  wUch  Art  and  pasKon  reach  in  it ; 


the  man  and  the  artist  have  here  competed  with 
each  other,  and  if  the  former  rings  the  alarm 
bell  of  the  wildest  passions,  the  latter  knows  how 
to  transfigure  the  rude  tones  o€  nature  to  tremu- 
lously sweetest  enphony.  While  the  great  mul- 
titude are  seized  upon  by  the  inward  fi»ce,  the 
pastion  of  the  "  Hngnenota,"  tiie  connoiBsonr  in 
Art  admires  the  mastenlup  shown  in  ita  forms. 
This  work  is  a  Giothio  cathedral,  whose  heaven- 
climbing  pillars  and  colossal  cnpola  teem  to  have 
been  reared  by  the  bdd  hand  of  a  giant,  whiU 
tiie  innumndde,  finely  ornamented  festooDs,  ro- 
tettet  and  arabesqnes,  that  are  tpnaA  ovor  it 
like  point-lace  of  stone,  give  evidence  of  a 
dwarfs  indefatigable  patients.  A  giant  in  the 
conception  and  shaping  (rf  the  whole,  a  dwarf  in 
the  elaborate  execution  of  the  debuls,  the  archi- 
tect of  the  "  Hi^enots  "  is  as  incomprehenrible 
to  US  as  the  composers  of  the  old  cathedrals.  As 
I  stood  a  Aart  .time  rince  with  a  friend  befbre 
the  cathedral  at  Anuens,  and  my  friend  surveyed 
that  monument  of  rock-towering  giant  sti^ngth 
as  well  as  of  minutely  carving,  dwarf-hke  pa- 
tience, with  awe  and  sympathy,  and  finally  asked 
me:  « WI7 isit  thatwe  to-day  arenokmgeraUe 
to  produce  sueh  boildings  ?  *  I  refrfied  to  Urn : 
Dear  Alphonso,  men  in  those  old  times  had 
coBvictiDnB ;  we  moderns  have  only  opimons,  and 
it  requires  sontothing  store  than  a  mere  opinion, 
to  erect  soeh  a  Godiie  eathedraL" 

Tbat  is  it  Meyerbeer  is  a  man  of  convictitm. 
This  does  not  relate  peculiarly,  however,  to  the 
social  questions  of  the  day,  although  the  senti- 
ments of  Meyerbeer  in  this  r^ard  are  more 
finnly  gronnded  than  witii  other  artists.  Meyer- 
beer, whom  the  princes  of  this  earth  load  with 
all  possible  marks  of  honor,  and  who  also  is  so 
senmble  to  these  distinctions,  carries  yet  a  heart 
in  his  Iveast,  which  gtowt  f«r  the  loftiest  interests 
of  humanity,  and  he  unreservedly  acknowledges 
his  worship  fbr  the  heroes  of  the  revocation.  It 
is  fortnnata  for  him  that  many  of  the  Northern 
"  powers  that  be  "  understand  no  munc,  else  they 
would  see  in  the  "Hugnenots"  more  thana  mere 
party  conflict  between  Protestants  and  Catht^cs. 
Yet  his  convictaons  are  not  particularly  of  the 
political  and  still  less  the  rdigious  sort.  The 
peculiar  religioB  ci  M^wheer  is  the  refi^on  of 
Mozart  Gluck,  Beethoven,  it  it  Muric :  only  in 
this  does  he  believe,  only  in  this  faith  does  he 
find  his  hapiHDefis,  does  he  live  with  a  conviction 
which,  in  depth,  in  passion,  in  enduringness,  re- 
sembles the  convictions  of  the  earlier  centuries. 
Nay,  I  might  say,  he  is  the  apostle  of  tlus  reli- 
gion. 'With  something  like  an  apostolic  zeal  and 
earnestness  he  treats  all  that  ccmcems  his  marie. 
While  other  artists  are  satisfied  when  they  have 
produced  something  beautiful,  and  not  seldcm 
kwB  all  interest  finr  thdr  wcsrk,  as  soon  as  it  is 
finuhed:  with  Meyerbew,  on  the  contrary  the 
severest  tiuroes  begin  first  after  delivery;  lie  is 
not  tatisfied  until  the  creation  <^  his  mind  is 
duningly  revealed  to  the  rest  tA  the  pec2>le,  nntil 
the  wh(^  pnbBc  is  edified  by  lus  muse7«intO  his  i 
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opee9k  has  poured  into  all  hearts  the  feelings  he 
would  preach  to  the  whole  wwld,  until  be  has 
commuaed  with  all  humanity.  As  the  apostle 
thinks  neither  of  lahon  nw  of  sufTeringB,  if  be 
may  save  a  unglo  lost  aoul,  so  Ueyerbeer,  wht>n 
be  baa  learned  that  any  one  denies  his  mnsict  will 
inde&tigably  ply  him,  until  be  baa  converted  lum 
to  himself ;  and  then  the  one  lamb  that  is  saved, 
though  it  be  but  the  most  insgnificaiit  soul  of  a 
feuilletonist,  is  dearer  to  him  than  the  wh<^ 
flock  at  the  faithful,  that  have  always  worshipped 
bim  with  curthodox  fidelity. 

(To  U  Oontliimd.) 


On  the  Haeognition  of  Jtuiie  among  the 
Arts. 

A  r»9U  tmd  at  a  nnOIng  of  Om  Soeie^  of  Azti,  Loodoit, 

BX  HBXItT  F.  CHORZ.ET. 
(OonrindaA  ft<n  IMW>  88. ) 

It  has  been  alreadj' j>ointed  out,  that  England's 
taste  for  mnric  shows  its  strong  bearings  and  pre- 
ffereaces.  To  appreciate  that  which  is  instru- 
mental  in  mnnc,  wordless,  and  prolonged,  im- 
plies a  smaller  and  more  choice  public  than  such 
crowds  as  freriuent  oratorio  or  opera.  But  in 
this  branch  ttf  the  art,  too,  enormous  has  been  the 
increase  ot  intelligence  in  England.  Thirty 
years  ago  a  Quartet  or  a  Sonata  was  charily  pro- 
duced, as  a  bit  of  "  caviare  to  the  milUon,",  at  the 
one  instrumental  concert  which  London  then 
possessed: — that  of  the  Phitbarmonic  Sode^. 
stow  the  opportunities  Sxr  hearing  such  muno 
and  for  enjoymg  it  are  increased  thutyibld.  The 
weekly  Monday  music  in  the  St.  James's  Uatl — 
and  the  catalogue  of  the  works  performed  is  the 
Free  Trade  Hall  at  Manchester,  during  two  con- 
secutive winter  seasons,  may  be  appealed  to  in 
proof  of  the  progreaa  of  EngUsh  appredatiiHi  in 
this  department  ot  the  art  also. 

The  minor  and  collateral  facta  which  could  be 
grouped  froin  every  cgfoer  of  England,  from' 
every  world  of  society,  are  not  so  perplexing  to 
the  speaker  by  th^r  namber  as  they  woula  be 
tedioos  to  the  bearer.  There  is  now  an  otvan  in 
Sugby  School.  The  IdTerpooI  Lending  Library, 
pnrpMely  organiied  fiir  the  recreaticm  (rf  the 
harO'Woriced  clerks  awl  shopmen  of  that  town, 
reports  it  expedient  to  purvey  musical  publicar 
tions  as  part  of  the  library  of  books  to  be  lent 
At  the  last  great  Birmingham  Festival,  the  Town 
Hall  was  girdled  round  with  a  crowd  of  people, 
on  the  causeways  and  in  the  kennAls — poorly- 
clad  working  people,  thousands  in  number,  who 
stood  patiently  for  three  hours  to  catch  from  with- 
oat  the  sonnds  from  within,  and  some  of  whom 
followed  muuc  from  cheap  printed  music  books. 
There  was  a  gratuitous  performance  of  the  "  Mes- 
nah  "  given  shortly  after  this  year  came  in  by  the 
Manchester  gentlemen  to  their  woricmen.  The 
tesUmony  of  aome  twen^  of  the  performers  of  all 
eUiies  engaged  Uiere  assures  us  that  the  delight, 
decorum,  and  ^scriminatum  of  the  public,  made 
the  perfbrmance  a  delight  6x  those  to  whom  it 
has  been  entrusted. 

This  remarkable  developnwttt  of  Marie  has  fU- 
lowad  a  law  of  society  with  u.  We  oan  nnder- 
Btand  why  bodies  of  persons  congregated  by 
ever^  manufacture  should  take  to  part-singing 
readily,  theirs  being  a  lih:  of  daily  discipline. 
But,  on  the  other  hand,  our  soldiers,  alao  congre- 
gated under  duly  discipline,  do  not  sing: — a 
thing  strange  to  any  one  familiar  with  the  sounds 
which  issue  trom  every  German  barrack.  Ob- 
serve moreover,  that  in  England  no  vocal  music 
<^  massea  fhr  men  alone,  without  female  admix- 
tnra,  has  ever  proipered.  The  Liedertafeln  So- 
cieties of  usnnany  are  clnb  pleasm«s  arranged 
for  the  men,  when  they  have  escaped  trim  the 
housekeeping  companionship  of  tbeir  domestic 
life.  Our  clab-6^aenten  go  to  read  the  papers 
rather  than  to  nng;  neither  do  the  best  of  them 
conceive  female  society  a  reatrunt  in  their  plea- 
sures— it  may  be  because  of  the  Mgher  intellec- 
tnal  traiiung  of  the  English  woman  of  the  middle 


classes.  In  all  cases  where  amateur  women  par- 
ticipate in  German  public  morical  recrea^n 
there  is  something  of  state  and  festivid.  Here  it 
comes  aa  a  matter  o(  course. 

Munc  again  has  a  claim  on  rec<^ition  in  the 
calls  which  are  perpetually  made  on  those  prac- 
tising it  by  Beneficence,  Science,  and  Art,  so 
oflen  as  any  of  their  instituUons  stand  in  need  of 
recommendations  to  attract  the  public.  But  if 
more  generous  arj^uments  than  those  belonging  to 
debtor  and  creditor  cannot  be  introducra  and 
weighed  here,  it  would  be  fmilleas  and  unbecom- 
ing to  urge  that  plea. 

Let  us  now  meet  the  inquiry.  What  sort  of 
recGvnition — what  form  of  assistance  do  you  de- 
Mre?  ns  conmder  the  natural  objection. 
What  need  to  {recognize  that  wluch  testimony 
and  memorial  profess  to  be  in  sui:b  a  flourishing 
estate  as  the  state  of  moric  in  England  ?  Now, 
without  pretending  to  lay  down  any  law  in  the 
desire  to  excite  discussion,  certtun  conaderations 
may  be  submitted  in-  regard  to  an  art  which  (to 
reca[ntu1ate)  has  caprices,  conditions,  and  nation- 
alities of  its  own — which  b^ars  intrinsic  relation- 
ship to  science — and  an  lusborical  affinity  and  a^ 
fection  to  other  arts. 

Let  us  see  in  England  what  nnw  of  the  lead- 
ing wants  are : — 

There  are,  first,  not  snfficient  professional  mn- 
ncians  in  England  to  supply  the  present  public 
demand ;  and  this  gives  occasion  to  the  preten- 
Mons  of  mediocrities,  who,  knowing  themselves 
certain  of  employment,  work  little,  demand  a  con- 
sideration disproportioned  to  tlidr  value,  and 
tend  to  make  of  Huric  a  pleasure  more  azpen- 
mve  than  accessible.  No  reference  oan  be  here- 
by made  to  persons  of  genius.  For  tfaur  remo- 
neration  no  standard  can  be  provided.  There 
can  be  no  tariflTby  which  the  novels  of  a  Scott  or 
Dickens  can  be  valued ;  nor  the  representative 
powers  of  a  Rachel,  a  Und,  or  a  Paganini,  re- 
warded. But  there  is  great  overpayment  in  one 
branch  of  the  art  among  the  mediocrities — and 
this  grinds  heavily  on  persons  no  less  worthy  in 
other  branches.  B(3#use  of  the  paucity  of  solo 
singers,  they  are  rewaj^ed  out  of  proportion  to 
their  merits — becatua  of  sutJa  .diq>roportion  th? 
instrumental  ipnsician  is  insufficiently  requited. 
Now,  to  be  a  good  orchestral  i^ayer,  demands  as 
entire  a  life's  devotion  sm  to  oe  a  good  Toealist. 
The  finsers  are  aa  hard  to  train ;  the  breath  in 
the  clarionet  or  bassoon  is  as  difficult  to  regulate, 
as  the  most  rebellious  voice.  There  must  be  for 
both  intelligence  tmd  science.  But  the  emolu- 
ment irf'  a  first-rate  viola,  oboe,  or  bassoon,  as 
compared  with  that  of  a  second-rate  nnger,  is  as 
one  to  ten — if  not  as  one  to  twenty — hardly  suffi- 
cing, afVer  a  much  longer  career  of  toil,  to  ensure 
the  laborer  a  pittance  for  his  tAA  age.  This  in- 
equality must  be  righted,  in  some  small  degree, 
were  the  standard  of  professional  merit  raised 
higher:  and  by  the  very  measures  adopted  to 
raise  this  standard,  something  might  fittingly  be 
done,  in  recognition  of  the  talent  of  a  valuable 
yet  ill-paid  class    public  servants. 

In  their  case,  public  intervention  might  use- 
fully re|>Iaoe  that  old  £rect  patroni^  jurovided, 
and  which  to  this  day,  abroad,  provides  decora- 
tion, pennon,  and  maintenance,  for  tfiose  con- 
cerned in  the  representative  art&  Becollect, 
however,  that  for  the  mnncian  no  such  claim  can 
be  put  f(Hnrard  aa  for  the  man  of  letters.  Though 
the  studies  of  player  or  of  nnger  may  have  en- 
grossed a  whole  hfe,  they  are  measured,  with  a 
different  standard,  by  public  <^inion.  For  him 
there  can  be  no  such  induct  r«qnital,  as  for  his 
brother  artist  in  poetry,  or  in  fictioo.  Farinelli, 
the  mnger,  it  is  true,  was  made  a  Prime  Minister 
in  Spain,  ami  the  late  Emperor  of  Rusaa  gave 
Rubini  a  regiment;  but  we  should  not  dream  of 
offering  Mr.  Sims  Beeves  a  portfolio,  or  a  trea- 
sury clerkship — or  <^  representing  that  Miss  Dol- 
by should  fill  a  i^ace  near  Her  Mq'esty's  perstm, 
as  did  the  antrnvesB  <^  ■*  Evelina  "  in  the  reign 
of  a  former  Queen  of  England. 

Yet  seeing  that  music  is  a  science  as  well  as  an 
art,8ome  compensating  reoognititm  and  aid  might 
be  afforded  in  the  matter  education— such  as 
hardly  can  be  g^ven  to  drama,  poetry,  or  ro- 
mance.   Out  of  no  college  exercises  could  come 


a  Manfred,"  a  "  BridiB  of  Lammennoor,**  or  a 
Miatrett  Gamp.  In  no  .female  academy  could  a 
Miss  Edgeworth,  or  a  Miss  Austen,  be  trained 
how  to  weave  their  admin^le  tidsaes  of  art  from 
tlie  materials  t£  every-day  lifik  The  muscian 
even  depends  more  on  teaching  and  training 
than  the  painter,  because  his  is  a  more  exact 
science.  Rules  and  processes  are  essential  to  his 
excellence,  whether  he  be  a  composer  or  an  exe- 
cutant, whiuh  no  mother .  instinct,  no  imit^ive 
quickness  can  supersede. 

This  education  question  is  beset  with  difficulties 
on  every  side ;  in  no  case  more  thickly  beset  tlian 
in  that  of  muHC.  Some  jean  ago,  when  the 
Cooncil  of  Education  availed  itsef  of  the  aasiit- 
tance  ot  music  to  p(^ularize  its  plans,  an  attempt 
was  made  to  gain  a  subddy  for  the  methods  wbidi 
had  excited  ao  much  attenticm  and  bore  snch  im- 
mediate fruit  The  Council,  however  willin«;  to 
call  in  the  art  as  an  ud,  decfined  protecting  it  in 
any  way ;  and  considering  the  difficulties  of  the 
question  at  that  time,  any  vote  which  might  have 
been  then  gwned,  might  have  caused  so  much 
cavil,  might  have  been  so  wrested  from  its  true 
purpose,  as  to  have  failed  in  its  objecL  It  ma^ 
not  prove  practicable  to  help  on  muac,  when  it 
is  employea  in  its  diluted  fimn,  as  an  accomfdish- 
ment  thrown  in  to  lighten  more  severe  and  scho- 
lastic studies ;  but  a  central  college,  affording  the 
best  and  chewest  education  to  professors  and  ar- 
tists of  the  highest  class,  might  prove  an  object  of 
care,  more  manageaUe,  p«hAps,  or  mate  brae- 
fici^  We  cheriMi  a  tree  at  its  roots  more  efB- 
cientiy,  than  by  watering  its  single  leaves  or  by- 
training  its  smaller  brancfiesi 

It  is  true  that  we  have  what  is  called  a  'BofA 
Acadmj  of  Mnric  in  London:  an  institetuHi 
whidi  H  would  be  plusanler  to  pass  by  than  to 
enter.  By  enterii^  it  some  ^n  most  be  given 
to  worthy  perstms,  iiut  attentKm  must  be  called 
to  the  capncious  bans  on  which  that  structure 
stands,  and  to  the  pecnfiarities  of  its  organisation. 
These  aro  snch  a  nature,  that  daring  the  last 
twenty  years  not  one  ringle  artist,  capable  of 
doing  England,  or  the  Academy,  or  music,  credit 
before  the  puUic.  has  issued  thence — not  a  single 
nnjter  capable  of  saying  and  m'nging  the  songs  of 
Hutdel,  or  able  to  cope  with  foreigners  in  foreign 
Bi^ng — not  a  single  instrumental  player  of  any 
renown — not  a  solitary  compositicMi  which  has 
lived  beyond  the  honr  when  it  was  transcribed 
from  the  exernse  book.  Dnring  twrnty  yean 
past  London  has  coirtained  materiab  tar  mA  a 
central  c<dle^  as  can  enst  in  m  other  Eorofiean 
CAfutal ;  the  ilkmcal  consequenoe  has  be^,  tbat 
our  students  of  both  sexes  have  been  driven 
abroad,  partly  because  of  the  superior  cheapness 
of  instruction — ^partly  because  of  its  superior 
quality. 

It  has  been  asserted  that  London  is  richer  in 
material  than  any  other  capitaL   The  difficulties 

getting  a  complete  forrign  muncal  education 
are  manifold  far  an  English  student,  who  moat 
needs  acquaint  himself  with  all  styles  said  coun- 
tries of  music.  The  conservatories  of  lul y,  Gei^ 
man^,  and  France,  had  and  have  each  their 
specud  excellencea.  Italy,  pre-<sninent  for  the 
use  and  truning  of  the  vwce ;  Gennuy,  for  in- 
strumental proficioicy  and  gemtni  Ihtwy ; 
Franoo,  for  readiness  and  brilliancy,  especially  as 
connected  with  sti^  declamation.  Each  of  tneee 
schools  has  its  profcrenccs  as  well  as  its  prejndicea. 
The  Italians,  as  a  dass,  r^ard  German  mnsic 
with  a  mysterious  and  inpatient  antipathy.  Tb» 
Germane  have  a  distal  nr  every  thing  in  mnaic 
that  is  Italian,'  as  something  riight  and  sensual, 
and  when  they  try  to  enter  its  domain  they  do  bo 
heavily  and  awkwardly.  The  French  stamp  a 
French  seal  on  both  German  and  Italian  music, 
ere  they  will  allow  either  to  pass  tiie  barriers  oT 
Paris.  One  language,  one  style  may  be  acqoired 
in  each  country  ;  but  did  the  Bt^lish  student 
successively  study  in  all  the  three  schools,  be 
would  have  to  add,  to  complete— and  to  prepare 
himsdf  for  Euj^ish  tastes,  balMts,  and  ooci^ia&oiUB 
on  his  return. 

In  pursuance  of  tibia  assertion  a  step  portlier, 
your  attention  must  be  drawn  to'the  innnences  of 
foreign  edueati(m  on  the  character  and  manners 
of  the  mnrieian.   Ferhi^s  there  is  no  class  of  ex- 
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lubitiii^  vtists  who,  in  these  respects,  stand  in 
Boch  need  of  vise  and  thoughtful  training  iia  they 
—exposed,  u  they  are,  perpetuallj,  on  the  one 
side,  to  pnUie  flatteiy,  on  the  other,  to  private  as- 
■oeiatMn  widi  persons  less  educated  if  not  less 
scmpaloiu  in  morals  than  themselves.  'Die  pood 
ride  of  life  and  of  manners  in  ibr^^  countries  is 
Imb  fikety  to  strike  yoanfc  and  inexpoienced  visi- 
ton  endcnred  tridi  artistes  tempenment  than 
the  slarlcened  sense  of  dntjr  and  obuc^tion— than 
the  fholt^  of  eertun  pleasures  and  indnlgences, 
vluch  neither  magic  nor  moaej  can  prodnce  for 
thera  on  thdr  return  home.  Very  fhw  have  re- 
tnmed  withont  having  something  to  r^cret,  and 
moch  itin  to  learn,  more  to  onleHm.  And 
linee  women  plaj  a  mneh  more  indispensable 
part  in  Uoaic  than  in  other  arts,  it  need  not  be 
BOgffested  how,  in  this  particular  branch  of  edn- 
cation,  the  separation  of  fanulies,  the  breaking  of 
home-ties,  the  adoption  of  foreign  manners  and 
habits,  useless  at  home,  are  so  many  things  to  be 
deprecated  by  all  who  do  not  separate  art  from 
manners  and  morals — frnn  all  toat  is  compre- 
hended in  the  word  civilizatMm. 

A  mote  practical  Sact  rcinaiiit  to  be  advanced. 
Wlule  our  English  respect  for  mnric,  and  wlule, 
in  conseqaence,  our  coltivation  of  mnsie  has  in- 
creased, the  great  forign  scbooh  nave  been  dwind- 
1  Hi^  in  anthorih',  because  the  greater  professors 
have  been  gradually  diminishing.  The  fact  is, 
that  Mme  of  the  best  have  been  led  to  root  them- 
selves in  England.  That  many  of  these  have  no 
riaee  in  oar  Royal  Academy  is  to  be  accounted 
nr  by  the  deamess  of  lite  here,  and  dte  high  fees 
to  be  obtained  by  private  tnitioa.  Sach  profes- 
sors, as  matters  stand,  cannot  be  expected  to  de- 
vote thentselves  to  profeauonal  pupils  on  fees  so 
disproportioned  to  those  which  they  receive  from 
fbrtoibMU  sources.  Heoee,  it  most  be  UM,  has 
arisen,  in  oar  nnbmeficed  Boyal  Academy,  that 
system  ot  depotiei  and  subordinates  in  which  the 
nw  and  mide  student  has  been  too  trften  ^ 
lowed  to  take  charge  of  the  edoeation  of  the  pu- 
pil only  s  st^^  more  raw  and  emde  thui  himself, 
who  haseatered  the  scbool  in  good  fhith  and  hope 
of  a  first-class  education,  yet  whose  education 
costs  him  more  than  it  would  have  done  at  Leip- 
sic,  or  Paris,  or  Milan,  or.Bmss^  IsitTJto^oaa 
to  fincy  diatf  -by  a  certain  sum  devoted  to  en- 
dowments, a  superior  and  less  variable  quality  of 
iiutroction  might  be  obtwnedf  therel^  recog- 
ntnng  the  merit  of  the  best  profesnors  whom  we 
may  possess  by  birth,  or  may  entertain  by  po- 
sitifHi ;  thereby  making  it  poesible'  for  EngliA 
puents  to  educate  English  cnildren  at  home,  on 
aecc«riUe  terms,  in  all  the  great  schools  of  roosic, 
in  all  the  great  branches  of  art,  with  ai}  eye  ex- 
presriy  to  Ei^lish  vaata  and  capacities— and 
without  that  otter  disruption  of  wnily  ties  and 
sympathies,  which,  in  England,  can  never  fa^e 
place  without  some  chance  of  failure  and  unhap- 
piness  among  those  who,  however  glad  to  go.  are 
yet  compiled  to  return.  Is  it  Utopian  to  fancy 
that  with  some  such  soheme,  there  nu^^t  be  oom- 
trined  some  such  plan  of  travelling  scholarabipfl, 
as  fwms  part  of  tiie  statutes  of  the  Consftrvat<H7 
of  Paris  ?  In  reward,  mdntenance  for  a  while  a€ 
«ach  pofHls  as  had  most  notaUy  distinguished 
thcaiiselves.  Such  might,  by  foTMgn  experience 
and  entarscement  of  sympathy,  bo  led  to  enrich, 
not  denationaKxe  themselves,  so  as  to  do  honor 
to  MnMe*s  eonntry,  wlueh  is,  after  aU,  the  whole 
civilized  world. 

It  seems  not  whoQy  eztr»Tagaatto  eonorive 
tliat  London,  Btrminipuun,  some  central  town  in 
TorksUre,  and  Manchetter  and  Liverpool  con- 
josntiy,  m^ht  eigoy  this  advMtage  in  recognition 
of  the  remarkaUe  advance  shown  in  the  cultiva- 
tion of  music,  and  of  the  services  which  these  di>- 
tncta  render  to  the  great  cause  ot  art  It  seems 
not  grasping  at  a  vision  to  submit  that  such  a 
•ebeme  mignt  be  cautioosly  tried,  and  gradually 
extended ;  and  what  is  more,  thot^  not  self-sup- 
portii^,  be  turned  to  account  in  raising  the  stau- 
danl  of  exeetttion,  and  enlar^ng  the  resources 
broqghC  to  bear  upon  pnUic  representations. 

The  pojMls  of  the  Music  School  at  Paris  can, 
to  a  certam  dqrree,  be  claimed  by  the  govem- 
ment  theatres  m  that  city ;  and  hence  it  arises, 
that  thoo^  every  year  does  not  bring  its  eonqple- 


ment  of  artists  of  genius,  the  average  service  of 
such  theatres  in  Paris  is  better,  and  attainsbte  on 
efuner  terms,  than  in  many  far  cheaper  capitals. 
That  some  theatres,  relieved  of  some  among  the 
heavy  incumbrances  which  weigh  on  such  undnr- 
takings,  and  on  no  overgrown  scale  of  pretension 
or  cost,  might  be  connected  with  such  a  central 
college  as  has  been  adverted  to,  is  perhaps  not 
imposuble.  llien,  sappodng  some  such  provirion 
for  education  tried,  is  it  Utopian,  further,  to  fancy 
that  tSovemment  might  recognize  Mnric  by  call- 
ing it  in,  as  it  does  painting,  to  take  its  commem- 
orative  part  in  the  celelnman  of  national  events? 
Why  should  not  such  court  patronage,  as  in  the 
last  centttfT  called  from  Handel  tiie  &mous  Det- 
tingen  Te  Denm  on  the  occarion  of  a  victory,  be 
replaced  by  a  National  Commisrion  for  Music  to 
put  forth  its  powers  when  a  great  victory  ts  won, 
or  when  the  nation  buries  its  great  hero,  or  when 
a  great  peace  is  concluded  ?  If  oar  painters  and 
sculptors  are  summoned  to  decorate  our  p&lace  of 
legislature,  to  raise  trophies  and  efHgies  in  record 
of  achievement,  u  it  in  justice  that  a  sister  art 
dwuld  be  Ant  out,  or  adnutted  by  hap-hazard,  as 
it  were,  io  as  to  leave  no  chance  for  the  hvmn  of 
tiie  hour  becoming  a  poem  for  all  time  ?  Conrid- 
ering  what  we  have  seen  of  its  acceptance  among 
all  classes,  of  its  recent  growth  in  this  counti^ 
with  a  rapidity  almost  unrivalled,  the  question  is 
worth  being  considered  by  all  generous  persons. 
To  give  the  world  any  thing  analogous  to  "  See 
the  Conquering  hero  comes,"  w  "  Rule  Britan- 
nia," or  a  setting  which  should  set  out  such  a  lyric 
as  "  Ye  Mariners  <tf  England,"  is  an  attempt  to 
be  no  more  neglected  than  that  which  trios  to 
write  England's  great  deeds  on  the  walls  of  hc-r 
council  chamber,  or  to  raise  a  fitting  tomb  to 
England's  great  warrior,  when  at  last  he  is  taken 
home.  • 

There  ia  yet  another  form  of  recojmixing  Music 
which  may  oe  suggested.  What,  if  some  afwist^ 
ance  were  given  to  the  collection  of  a  musical 
library  ?  Why  might  not  there  be  the  judicious 
purcmtse  of  manuscripts  and  scarce  works,  not  ir- 
respective of  the  cnriority  attaching  itaclf  to  relics  ? 
Every  month  makes  such*  a  task  more  difflrnlt. 
During  the  last  ton  years,  some  of  the  most  valu- 
able and  interesting  collections  of  mnnnser^s' 
hnd  relics  in  betftg  have  been  wtuting  for  trar- 
chasers.  Among  the  former,  maybe  named,  those 
gathered  by  the  Abb^  Btuni,  in  Rome,  whif^h  are 
said  to  have  amounted  to  the  most  ample  library 
of  antique  Italian  Church  music  in  being.  Amonv 
the  latter,  the  original  manuscripts  of  Ilklozart's 
imperishaUe  works,  and  (for  England)  even  more 
derirable,  two  series  of  manuscript  copies  of  Han- 
del's masterpieces,  berth  made  nndcr  his  superin- 
tendence, differing  one  fivm  the  other,  and  both 
differing  from  the  cdleetion  in  her  M^es^'s 
library.  To  all  eoncmring  themselves  in  Han- 
del's muric,  these  diflferent  editions  in  manuscript 
are  as  valuable  (in  their  art)  as  the  different  fntio 
editions  of  Shakespeare,  —  with  this  superior 
recommendation,  that  each  was  unique.  Ench 
collection  might  have  been  secured  for  a  mofler- 
atel)'  trifling  sum.  Should  not  some  of  these 
things  find  their  way  into  the  National  Library, 
from  time  to  time,  in  fjdmeas  and  conrideration 
for  the  world  in  which  we  are  living  7 

Last  of  all,  if  any  or  all  of  Uie  above  sufnres- 
tions  be  put  aride  as  premature  or  prejudiced, 
this  much  at  least  might  perhaps  be  accorded  : — 
such  a  hearing  of  evidence  and  testimony  as  some 
yean  rince  was  granted  by  Parliament  to  man- 
agers, actors,  and  dramatists,  when  the  question 
of  playhouse  monopoly  was  stirred.  Just  now, 
when  80  many  grave  questions  are  before  the 
public,  it  may  seem  more  than  ordinarily  fiivoloni 
to  lunt  at  such  a  posrilnlity ;  but  tiiis  diseumien, 
you  win  recollect,  was  appointed  ere  the  present 
momentous  state  of  public  afiiurs  had  commenced 
—  and  the  hint  beccnnes  inevitable  hy  way  of  cloee 
to  the  foregnng  speculations.  Should  such  a 
question  be  l»<ought  to  public  hearing  —  in  the 
midst  of  much  that  was  faresome,  irrelevant,  self- 
interested  —  information  would  assuredly  be 
brought  together,  filling  out  the  meagre  outline 
just  offered  to  you,  showing  the  vast  spread  of 
mnric  in  this  country  —  its  beneficial  influences 
oa  every  <dam  of  sooety — itsiwesent  wants  and 


disadvanti^s,  as  ccanpnred  with  science  and  art 
—  and  possibly  confirming,  not  merely  the  gra- 
ciousness,  but  the  justice,  too,  of  some  ascertained 
offii  ial  asristance  to  remedy  the  wanu  and  disad- 
vantages aforesaid. 

Id  any  event,  by  your  consenting  to  receive 
this  paper,  a  step  has  been  made.  While  the 
producer  of  it  f^ls  that  he  has  done  impeiiiecfc 
justice  to  hu  mbiect,  he  may  perhaps  be  ulowed 
to  fancy  that  he  hu  done  a  luiorer'i  part  in  pre- 
paring the  surface,  into  which  some  more  eloquent 
and  experienced  advocate  may  succeed  in  intr> 
during  the  small  end  of  the  wedge.  Hie  offidal 
recognition  of  muric  among  othttr  fine  arte  can 
only  be  a  question  ot  time  in  Eiq^land, — bacanee 
it  is  me  of  justice. 


How  to  Sell  a  Fiana 

Of  all  the  false  household  gods,  that  are  not  gods* 
bat  demons  —  of  all  tlie  hideous  skaletons  that  mope 
and  mew  in  comers  of  peaeefiil  dweUings,  there  is 
nothinic  more  detestable  than  a  thoroughly  bad  and 
new  piano.  An  instrument  whose  keys  are  heavy 
and  clogged,  and  refuge  to  move  under  any  but  the 
most  maBcular  grasp  ;  whose  wires  are  dnmri  for  any 
harmonioDS  utterances,  and  find  speech  only  for  a 
loose,  short,  tinkling  sound,  that  is  thon^thtfal  enough 
to  die  away  as  soon  as  produced  ;  but  whose  outer 
shell,  if  not  in  accordance  with  the  severest  decora- 
tire  taste,  is  highly  polished  and  showv  to  the  eye,  is 
nothing  bot  a  muKical,  melancholy,  delnsive  apple  of 
the  Dead  Sen.  The  mechoniTim  of  such  an  instru- 
ment is  worn  nnd-fiided  with  age,  while  its  case  is  so 
new  tha.t  thfl  damp  of  nntare  hna  harldly  left  the  wood. 
Mnny  tho!:Bands  of  such  pianos  are  annnally  made  in 
this  country,  and  disposed  of  through  an  clal  orate 
organinition  with  tolerable  success.  They  are  al- 
ways well  advcrtii^  as  bnrgains  sold  under  peculiar 
circumstances,  and  purchasers  are  always  ready  to 
be  cuQKht  by  suc-Ii  a  inking  ndvire.  I  have  not  al- 
ways been  so  worldly-wise  myself.  It  was  only  the 
other  day  that  1  bought  an  inMrnment  in  this  way, 
which  has  rince,  I  am  liappy  to  state,  been  turned 
into  profitable  use  aa  a  mufltard-and-eress  bed.  The 
re'vrd  of  my  experience  may  be  a  warning  to  those 
who  have  tlte  same  money  and  the  same  desire  to  bay 
B  piano,  and  who  are,  at  present,  as  innocent  as  I 
onra  was,  but  never  hope  to  bo  afrain. 

Tlie  first  piano  that  I  visited  wnt  described  In  the 
advertising  columns  of  the  leading  daily  journals,  as 
"  a  sweet  and  elegant  Instrument,  chaste  in  design, 
pliable  in  tonch,  with  nil  tho.lrftest  Improvements; 
the  property  of  a  I«dy  who  was  poing  to  Sierra  Le- 
one.'' The  addroNB  was  a  lodcinc  house  in  a  genteel 
dernyed  neighborhood  ;  and  I  was  struck  by  the  con- 
trast belwcon  the  brilliant  face  of  the  instrument,  and 
the  Aided  appearance  of  the  woll-wom  furniture  in 
the  room. 

"  Yon  haven't  had  it  long,  ma'am  t"  I  said,  ad- 
dressing the  lady  who  was  about  to  proceed  to  Sienm 

lioone. 

"No,  sir."  she  replied,  "and  there's  the  annoy- 
ance. If  I'd  known  my  medical  man  was  gohifr  to 
order  me  Rirrv  I^eony  for  the  henetit  of  my  health,  I 
shonldn't  have  bought  H,  as  1  did,  only  two  months 

ago." 

"  That's  rartier  a  curious  place  to  be  ordered  to  for 
yonr  health,  ma'am."  I  said  ;  "the  moat  fatal  spot 
for  Knropeans  on  the  elobe." 

"  1  leave  it  to  my  doctor,"  she  replied,  promptly, 
"  who  knows  my  constitution  best.  SbnII  I  have  the 
pleasure  of  sendine  the  piano  home  at  fifty  ponnds." 

"  Thank  yon."  I  replied,  "  I  have  pot  my  daufrfn 
ter  to  ronsnlc,  bnt  I  will  lose  no  ttma  in  letUng  yon 
know." 

"  Thera  ate  two  othsr  ponons  after  h,"  she  re> 
turned,  as  she  showed  mete  the  door;  "and  if  you 
coald  oU^ie  me  during  the  day  1  '^ 

"  Ob,  certainly,"  I  said,  ''you  may  oonsidar  tt 

done." 

I  did  not  decide  to  purchase  this  "chaste  and  pli- 
able instrument and  I  believe  ita  nominal  owner 
did  not  go  to  Sierra  Leone,  as  I  saw  the  same  adver- 
tisoment  repeated,  at  intervals,  for  several  months 
after  this  inteniew. 

The  next  piano  tiuU  I  visited  was  one  described  in 
very  similar  terms,  except  that  it  was  the  property  ot 
a  bereaved  parent.  Children  will  die,  and  foaoos 
must  be  sold,  utd  as  public  inspection  was  inviud,  I 
got  over  any  natural  delicacy  inat  I  mif^t  have  fcit 
in  trespassing,  as  a  stranger,  upon  the  saoed  domuiiB 
of  private  grief.  ^ 

The  address  was  again  a  lodging  bouse  in  the  same 
neighborhood,  with  very  similar  fnndtnic,  and  a  very 
similar  instrument  —  so  similar,  in  fact,  that  it  m^ht 
have  been  the  identical  one  I  had  gated  upon  a  fisw 


Digitized  by 


e 


92 


DWIGHT'S  JOUBNAL  OF  MUSIC. 


weeks  before.  A  fbmale  ferrant  attended  me  daring 
the  innpection. 

"  AUssas,"  Mud  the  girt,  hsndinf;  me  >  written  pa- 
per, "  'u  pat  down  the  lowest  she'll  uke,  an'  if  yoa 
Oon't  ltk«  that  amoant,  p'rapa,  she  sea,  yoa  U  make  a 
offn." 

"  Isn't  yoxa  mistress  at  home,       !  "  I  aikod. 
"  Ob,  Tea,"  replied  the  giri ;  "  bat  she  Derer  comes 
into  this  room,  and  never  will  natil  that  piaDOj's 

moved  oat  of  it" 

"Indeed!"  lobserred. 

"No,  sir,"  cootinned  tbs  g^vl,  "beeof  yon  see  h 
belonged  to  Miss  Mariar,  who  was  the  tn*nta  diild." 

"  It  looks  Tcrj  new,"  I  aosweied^  "as  if  the  child 
hadn't  tued  it  much." 

"Lor*  bless  you,  sir  I"  retomed  the  (cirl,  "M\u 
Haiiar  UioaEfat  notiiiok  of  'aving  a  new  luanny  eT'17 
week,  and  tba  men  was  always  MBodua'  the  ataiii 
in  briagiog  'em  in,  or  takin'  'em  oat." 

"Is  Hiss  Maria,  as  yoa  call  her,  the  child  tfiafs 
deadl"  I  asked. 

"  Yea,  sir,"  she  answered,  "  I  think  she  is." 

I  at  once  took  my  leave,  without  any  farther  re- 
marks, and,  as  the  docN-  closed  behind  me,  I  landed 
I  beard  a  somewhat  angrr  oonvenatioB  between  the 
and  some  other  female  voice  (perhaps  the  invisi- 
Ue  mistress's)  in  the  passage. 

Unfiivotmble  as  were  my  impressions  of  the  two 
last  visits,  1  resolved  to  persevere  in  my  search ;  and 
the  next  advertisement  that  attracted  me,  was  one  in 
wfaidi  an  aged  man,  whose  sands  of  life  had  nearly 
mn  oat,  annonnced  his  wish  to  provide  a  new  home 
for  his  piano  before  his  death. 

"  Ton've  kept  it  in  excellent  condition,"  I  remarked 
to  the  renerabte-lookii^  owner,  for  it  seemed  to  me 
as  new  and  aa  showy  as  tfw  other  two  I  had  taken 
the  tioable  to  examine. 

"I  have,"  he  relied,  "and  I  shoiildn't  like  to 

tart  wiA  it  to  any  man  who  wouldn't  treat  it  as  well, 
t's  been  a  e«npaDk>a  to  me  for  many  yean,  and  I 
respect  it." 

"  A  very  proper  feeling,"  I  remarked,  '*  and  I  hes- 
itate in  onring  to  deprive  yoa  of  soch  a  companion." 

**irot  at  alCur,"  he  answered  quickly;  "not  at 
all.  With  one  foot  in  the  grave,  it's  not  proper  that 
I  should  staod  with  the  other  foot  in  a  piano.  I've 
no  friends  or  relations  —  none  whatever  —  the  instra- 
ment 's  yours  for  fifty  pounds." 

"  I  think,"  I  said,  "  I  must  take  time  to  ooneidcr 
before  I  dedde." 

"  Why  f  "  he  asked,  sharply.  "  Tou're  a  man  of 
bnsiness  :  so  am  I." 

"  Tme,"  I  answered ;  "  bat  this  is  a  transaction  like 
marriage,  which  a  man  seldom  enters  into  more  than 
once  during  a  life." 

"Pay  me  five^aud-forty  pounds,"  he  said,  "and 
the  lose  of  the  diflVtrence  will  fail  upon  Uio  charity  to 
which  I  shall  give  the  money." 

"  I  tliink  I  moat  decline  the  purchase  altogether," 
I  replied. 

"You've  dther  been  playing  upon  my  feelings, 
sir,"  he  sidd,  with  much  energy,  "  ot  wasting  my 
time." 

"  Neither,"  I  replied. 

"  Poriiaps  yon  are  looking  fin-  a  bonly.siirdy  1 "  he 
asked,  sarcastically. 

"  Wrong  again,"  I  returned ;  '"  the  fact  is,  I  have 
seen  this  instrument  before,  at  the  houw  of  a  lady 
who  ought,  by  ^is  time,  to  be  at  Sierra  Leone." 

A  minute  but  peculiar  mark  on  one  of  the  keys  had 
enabled  me  to  sstisfj  myself  about  this  di8GOTet7, 
which  turned  oat  to  be  ripit.  As  I  took  my  leave  of 
die  i^Mio-forte  proprietor,  whose  sands  of  life  — ac- 
cording to  the  advertisement  —  hod  nearly  run  out,  I 
noticed  a  slight  change  in  the  position  of  bis  wig,  to 
say  nothing  of  bis  altered  tone  and  manner,  which 
made  him  more  yoathful  by  thirty  years. 

My  experience  by  this  time  ought  t»  have  satisfied 
me  that  little  pecuniary  beneflt  was  to  be  derived 
from  hunting  for  bargains  out  of  the  regular  order  of 
trade.  Cariosity,  however,  led  me  on  ;  and  the  little 
knowledge  I  had  already  gained  produced  a  feeling 
of  oonfldence  —  perhaps  over-contidence  —  in  my 
wisdom  and  keenness  that  gave  an  additional  zest  to 
the  pursuit. 

liie  next  piano  that  I  visited  was  the  property  of 
a  widow  lady  in  reduced  circumstances,  who  was 
compelled  to  part  with  some  of  ttie  luxuries  that  had 
adorned  her  once  happy  home.  The  address  was 
still  the  same  kind  of  front  parlor  in  a  house  let  otrt 
for  lodgings,  and  the  piano  was  still  the  same  kind  of 
gay,  showy,  got-np-Iooking  instrument,  refusing  in  its 
uimy  coat  of  sticay,  treacly  varnish,  to  harmonise 
with  the  odier  threadbare  and  dusty  trapplngB  oi  the 
room.  After  a  few  minutes*  delay,  the  lady  made 
her  sppearance,  dressed  in  an  ordinary  vnlgar  dress, 
and  with  nothing  of  the  widow  abont  her  except  a 
paittcaUrlhr  large  and  frightfol  txf,  whidi  she  had 


evidently  pot  on  in  .a  hmrj,  to,  attend  me  in  what  she 
considered  becoming  costnme. 

"  Ton'll  excuse  me,  sir,"  she  said,  with  onotion, 
"  if  I  seem  to  hurry  you,  but  you  know  how  painfbl 
it  must  be  to  me  to  sell  uvthing  that  belonged  to 
him,  when  he's  only  bean  dead  a  moiuli— a  mouh 
eome  next  Wednesday.** 

"  Indeed  I "  I  said,  with  a  voice  oTsympMhy ;  "  is 
it  a  six  tliree^uarter  octave  1 " 

"  No,  sir,"  she  retomed,  with  a  deep  sigh,  "  be 
couldn't  a-bear  anything  larger  than  a  six-and-a-half. 
He  never  bad  strength  enough  to  play  upon  it,  thourii 
he  gave  eiffhty-flve  guineas  far  it  a  month  befiwe  ne 
died ;  and  I  suppose  I  mnsn't  ask  any  mora  than 
wxty." 

"  I  thought  it  seemed  very  new,"  I  nplied ;  na- 
seasoned,  if  I  may  use  die  term." 

"  No,  sir,"  she  said,  "  not  nnseasoned.  New,  if 
^n  like,  but  not  unseasoned ;  he  was  too  good  a 
judge  for  that ;  and  his  last  words  almost  were, 
'  MaiT  Anne,  if  yon  let  that  instrument  go  for  less 
than  I  gave  for  it,  you'll  do  yonrsetf  an  injury.' " 

I  went  direct  from  the  widow's  house,  of  course 
without  having  made  a  purchase,  to  look  at  the  piano 
of  a  widower  in  rednced  circumstances,  which,  my 
advertisement  list  told  me,  was  for  sale  in  the  next 
street.  The  instrament  mig^  have  been  the  twin- 
brother  Of  the  widow's  fimo,  ud  the  iridoww  might 
have  been  the  husband  of  the  widow.  The  honae 
was  again  a  lodg^ng-houae ;  tiie  apartment  was  again 
a  faded  fh>nt  parlor ;  and  die  beieaTed  owner  01  the 
property  was  a  middle-aged  man,  who  had  huddled 
on  a  shabby  blade  ooat  ovwa  blue  shirt  and  highly- 
fenciftal  wustcoat,  which  gave  htm  At  iq;ipearanoe  of 
a  professional  criueter^  made  hurriedly  decent  to  at- 
tend a  fiineral. 

"  Youll  pardon  me,  air,"  he  said,  in  tones  of  deep 
feeling,  "  if  I  appear  to  hasten  your  departnre,  bnt 
Ton  know  how  ^ing  it  is  to  dispose  «f  anything  that 
belonged  to  her,  when  she's  only  been  dead  a  fort- 
night— a  fortnight  next  Saturday." 

Indeed  I "  I  replied.  In  the  same  tone  I  had  need 
to  the  widow,  for  the  speech  was,  in  substance,  the 
same;  "  is  it  a  ftill  sevenj^tave  1 " 

"No,  sir,"  he  replied;  with  a  heavy  sigh,  "her 
fancy  always  ran  upon  six  and  three-quarters.  It 
seems  only  yesterday  that  I  gave  eighty  guineas  for 
it,  before  nie  was  taken  from  as,  and  now  I  suppose 
I  mustn't  expect  to  get  more  than  sixty  ponuds  in 
cash." 

"  I'm  afraid,"  I  answered,  "  that  it's  too  new — too 
nnseasoned  for  me  to  venture  on  Its  purchase." 

"  Too  new,  sir  I  too  unseasoned  I "  he  exdaimed, 
in  astonishment ;  don't  say  that,  becaose  I  know  she 
was  too  good  a  judse  to  be  imposed  on.  It  was  only 
a  few  dnvs  before  she  was  taken  firom  us  that  she  sitid 
to  me,  '  Tlobert,  it  was  very  kitid  of  you  to  spend 
TOur  poor  mother's  legacy  in  bnytng  me  a  piano  ; 
but  it'll  be  no  loss  to  ^oa.  You'll  get  back  all  you 
gave  for  it,  if  you  put  it  up  to  anction.' " 

Having  had  enongh  of  this  mixture  of  the  grave 
and  the  huckster's  shop,  I  passed  still  pianoless,  to  a 
more  dieerful  atmosphere.  A  young  man,  in  cham- 
bers, had  advertfaed  an  inatmnient  far  sale,  which  b« 
had  tmexpecledly  won  at  a  raffle;  and  tboagh  his  di- 
rection was  not  very  promising,  resolved  (o  pay  him 
a  visit.  The  instrnmenl,  as  I  expected,  presented 
the  same  old  fomiliar  foce  that  I  had  gated  upon  so 
often  tot  die  few  weeks,  and  I  soened  to  welcmne 
as  a  tried  and  valued  (iriend. 

Hm  yoong  man,  who  looked  like  one  of  those 
commerdal  travellers  who  leave  Jose|rfiiis  in  penny 
nnmbers  at  strect-doon  upon  oommission,  aActed  an 
extremely  ofl-hand,  liviug-in-charobers  manner  in  dis- 
playing his  property." 

"  There  yon  are,"  he  said,  throwing  up  the  lid  ; 
"  a  piano's  all  very  well,  but  it  don't  salt  my  bot^k." 

"  Yon  don't  play,  dien  1 "  I  asked : 

"No  time,"  he  replied,  "for  all  that  sort  o' thing 
w^en  you're  going  in  for  dw  law." 

"No,"  I  said,  "  I  sappoM  not.  The  instrament 
seems  remaikably  new.'' 

"  Does  it  3  "  ho  returned.  "  I'm  no  judge.  They 
tell  me  It's  worth  eighty  sovs.,  and  I  want  6fty  for  it. 
That  mint  Imk  anybody's  badt." 

"  No,"  I  said ;  "but  1  dont  tfiink  tfs  quite  the 
thing  to  snit  me." 

"  Say  flve-and-for^,  dwn.  It  eest  B»  noOtag, 
and  I  want  to  boy  a  dog-eart." 

"  I  think  I  must  decline,"  I  replied. 

"  Yon  doo't  seem  to  know  yonr  own  nrind,"  be 
said. 

"I  know  the  pUno,  diongh."  I  rBtnmed.  "It 
belongs  to  ooe  whose  ssnds  of  lift  ought  this  time 
to  be  thmonghly  mn  out." 

The  young  man  in  chamben  said  no  more,  f&c  be 
saw  that  I  was  an  exceedingly  well  Informed  man. 
The  instrument  was  the  same  one,  with  the  small 


mark  QB  one  o^lho  keys,  Aot  Ihadoaunioedat  the 
house  of  the  veneraUe-ktokiag  secret  ogent. 

I  did  not  give  op  the  Invesdgation  even  at  this 
pouit,  hot  passing  from  dMse  channels  of  private  en- 
terprise to  a  more  pablie  field,  I  visited  a  piano  that 
was  on  view  at  a  hat  shop  in  a  leading  thoroi^bfare. 
It  was  still  one  of  die  same  large  fiunQy  of  instru- 
ments that  was  presented  to  my  view,  though  the 
man  who  exhibilM  it  was  not  made  to  perform  any 
particular  character,  except  that  of  an  afiaUe  trades- 
man. 

"  Music's  a  nice  accomplishment,  sk  1 "  he  said,  aa 
I  tried  the  keys  with  a  very  lame  performance  of  the 
"Merry  Swiss  Boy,"  and  variattoDs. 

"  Ye — s,"  I  said,  endeavMing  to  speak  without  in- 
tenmting  the  flow  of  bannony. 

"  Wish  I  bad  yonr  toncn,  sh-,"  be  eontinued. 
"  You  must  have  learnt  very  young." 

"No,"  I  said,  acting  not  to  bear  bis  last  re- 
marks, "  this  instrumeat'sDoCtheoaeformy  money." 

"Of  course  not,  sir;  certainly  not,  air,"  be  re- 
turned quickly ;  "  I  thought  so  the  moment  I  beard 
you  run  your  finffcrs  over  the  keys.  There's  no  de- 
ceiving yon,  you^n  too  good  a  jiw^  of  the  article." 

"  Qooa  mornii^,"  I  nid,  ptepmag  to  go,  thongh 
pleased  by  bis  obscaratioiu. 

"  If  yonll  step  up-stairs,  sir,"  he  replied  conflden- 
tially,  "  I  think  I  can  suit  you  to  a  hair,  thongh  we 
don't  want  it  generally  known  that  we  sell  {dsnos  at  a 
hat  shop." 

I  went  ap  stairs,  under  the  gnidance  of  a  bojr,  who 
took  me  to  the  Sbcond  landinc,  whom  I  was  intro- 
duced to  a  long  room  crammea  full  of  every  variety 
ot  instruments.  The  roaster  followed  in  a  few  min- 
utes, and  seemed  astonished  that  I  was  standing  in 
the  middle  of  his  secret  stock,  instead  of  in  another 
departnunt,  where  ha  meant  me  to  be  nshered  to  ik- 
Bpect  another  foKMry  mednien. 

"Well,  sir,"  be  said,  irldi  some  little  emharrass- 
ment,  "  since  yon've  been  shown  in  here  by  that 
stupid  boy,  I  can  say  no  more.  You're  a  man  of  the 
world,  and  must  know  that  a  hat  warehouse  is  not 
half  full  of  pianos  without  a  reason.  They  may  be 
smuggled,  or  they  maybe — .  However,  we'll  say 
no  more  abont  it,  here  they  are.  I  hope,  sir,  you'll 
take  no  notice  of  the  singnlar  drmrnBtance." 

"  Ob,  certainly,"  I  replied,  "it's  nothii^  to  me." 

"Thank  you,  sir,"  he  returned, qaidtly,  "much 
obliged,  I'm  sure ;  and  nnce  yon  are  hm,  if  there's 
any  instrument  you'd  like  to  select,  you  may  place 
your  band  on  any  one  of  them  for  fifty  pounds.'' 

I  own  that  I  was  weak  enough  10  be  dereired  by 
the  elaborate  train  of  deception,  and  that  I  suffered 
accoidingly.  I  selected  an  instminent  for  a  fifty 
pound  note,  which  faded  away  in  harmony  and  ap- 
pearance before  it  had'  been  in  my  possceiiion  six 
months,  notwithstanding  that  it  ^as  treated  in  the 
most  kind  and  considerate  manner.  I  called  in  the 
services  of  a  profbsfionsi  man  to  effect  a  cure,  and  be 
candidly  told  me  that  the  operation  was  impossiUe. 
The  piano  had  only  one  fonlt,  but  that  was  at  die 
most  unreformable  Und~4t  was  a  hoig^in  bongbt,  in 
a  moment  of  weakness,  at  a  hat  shop. 


War  Soaigi  ani  War  Huie. 

In  our  harmless  military  parade,  where  no  more 
tiresome  service  than  a  tmmp  up  Broadway  is  re- 
qtured,  the  music  of  the  Doilworths  and  Sheltons  is 
often  die  best,  and  to  the  majority  of  the  spectators 
the  most  pleasing  feature  of  the  display,  while  to 
those  in  the  line  it  is  quite  indispensable  in  the 
march.  From  the  earliest  days — from  the  times 
Hoses  down  to  the  present  morowjt — no  band  of  sol- 
dien  of  anv  extent  has  undertaken  a  mardi  without 
the  enlivenii^  influence  of  mwic.  The  inevitable 
passion  fonneriy  displayed  itself  in  the  shawm  and 
sackbut,  and  is  now  as  fully  manifested  in  the  d^ln^ 
trumpet,  cornet  and  other  instniments  that  accom- 
pany the  march  of  modem  armies. 

During  the  last  few  yean  mUftny  music  has  made 
considerable  advance.  The  bands  of  Austria  are  al- 
most wfthont  rivals,  and  In  Italy  the  only  benefit  that 
the  "  Tedesebl "  havo  broo^ht  to  the  f  uUans  over 
whom  tber  were  stationed,  is  the  music.  At  Flor- 
ence the  Austrian  l«nds,  aided  by  native  Italian  mu- 
sicians, were  accustomed  to  play  daily  before  the 
palaoe  of  tba  Grand  Duke  and  in  tb«  fiubioiuble  re- 
sort of  the  Cascine.  At  Bologna  and  Ancooa,  and 
the  various  Lombard  towns,  where  the  Anetrians  are 
stationed  in  great  numbers,  the  militaij  music  is  aleo 
excellent,  and  at  Bome  die  French  troops  indulge 
the  people  with  a  similar  Inxuiy,  playing  almost 
daily  on  die  Pincian  HW. 

In  Prosda  the  mlUtaij  mnsic  ts  considered  admi- 
rable, and  in  Turkey,  also,  it  bas,  under  the  sup«<- 
vision  of  Guiseppe  Donizetti,  the  brother  of  the  gnat 
composer,  attained  a  high  degree  of  excellence. 

Bat  instrumental  masic  is  not  always  enough  for 
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the  MWiMr.  H*  4«riret  Mmetfiine  tm^de  the  ear- 
pieraiiff  fifs  and  the  rinfll  tniinp.  He  fcela  tfifl  need 
of  icmie  Tockl  deraotutraUon,  w  which  be  can  him- 
■elf  take  part.  This  feeling  U  nQiTenwl,  and  mani- 
ftsta  itself  in  the  war  whoop  of  the  American  «aTafre, 
MM  well  as  in  the  more  liniihed  war  Bongt  of  tlte 
modcnM.  France,  indeed,  seems  to  have  the  pre- 
eminence for  militaiy  totigs.  Vint  of  all  ia  that 
most  thrilling  strain  of  Honget  de  I'UIe,  the  world- 
renowned  Marsdlaise,  than  which  there  is  not  a  no- 
bler war-song  in  existence.  Then  follow  the  Mottrir 
pair  la  Patria, Queen  Hortense's  pleasing  eumposition, 
PartoMt  pour  Je  Syie,  and  a  nnmher  of  other  local 
and  epb«nwal  Moeea,  like  the  almost  childish  "  Mon- 
time  JlnOn),  UwH  mart,"  diat  serve  a  good  pnrpose 
for  a  time,  at  least.  The  English,  on  the  contrary, 
are  aliaoat  destitute  of  anch  songa.  Their  great  na- 
tional anthem,  "  God  Sare  the  Qoeen,"  ia,  with  Ha 
majestie  cbonl  hannonies,  utterly  nnsoited  far  a  war 
■ong,  Dw^ng  the  Crimean  struggle  the  fiiTorite 
balwd  Amn»  Lamrie,  and  a  new  aong,  "  Chen,  Boys, 
Chame,**  wi*  rery  popnlar  wHh  the-  aoldiers,  and 
wen  oAn  amg  ia  anison  br  whole  r^ihoenta.  Tbe 
Italinos,  for  aoeh  a  aiKrieal  petals,  have  few  if  anj 
real  war  aooga.  The  fiimons  Smoiri  la  tnmba  of  Bel- 
lini  has  often  served  to  inspire  pMriotbm  and  arouse 
comrage,  bu  it  en  hardly  be  eoaiideted  a  national 
war  aong. 

The  OtmrmAa  Elmta  ZMi  eonttdna  some  inferest- 
ing  reoMib  aboat  tin  songs  Ibr  die  piesMit  Euro- 
pean war.   We  translate  the  following : 

tvatk  tb«  fint  dkjr  of  tbstrmterta  tbsl  eoanbr  tto  fls- 
dira  tamw  •f  tb*  IteOka  ww  Iwn  »aRbl  to  axyiw,  by  tb* 
Bhafcs  «r  tha  Hogs  wttli  wfateh  tbay  aaltTcnvd  thair  MndiM, 
Um  nMDbnoa*  aentlniMts  with  wbkh  tbalr  bn*«  b«arts  ar» 
Ulad.  So  fltr  thoy  Appanr  (o  tun  »  pntomca  (br  the  p*- 
triotie  nteln,  Momtvp^  U  Furit. 

"liMM  conplett,  CuBllkulMd  hr  tha  MMcslad  dnm*  at 
ObMlMr  d*  Maim  Xm^ti.  »»d  «Ueh  popalu  tndHton  bu 
bftptiwd  bj  tba  nuna  at  tba  '  Olroadbt'a  Sooa,'  an  now  Itaa 
eiw  of  Hw  apontaixotw  antbaalMai  awMkanad  m  tlw  baarti  of 
oar  aaHBw  at  tba  SMwmeh  «r  tha  eeaflin. 

''  Th»  ««nla  of  tUi  war  aaoc  haw  laoUj  mtct  had  Um 
ri%hUat  reUtktn  to  tha  ObondtaM,  tntwltbiUmmMng  AtaaaaAaf 
Dmaaa ;  tboy  wera  written  by  lUrthd  Krone  whOa  ha  wm  yet 
Sentaal  of  the  bi%ada.  II  la  only  a  inr  yean  rfneo  K.  t«- 
wAet,  the  aategnph  colWtnr,  had  In  hta  MaaMtoa  tba  da- 
fcehed  fegM  of  a  ■uioiawdaM  book  on  wtdch  wan  yet  leirt- 
Ma  titeae  conrMa,  wiittoa  with  a  pandl  bj  Brana  blmielf, 
wllb  all  tbe  erarawa  ud  convc tions, 

"Tba  Wttawftifx— wotdi  bj  Aogosla  Bublsr.  and  miula 
by  lUsM  Deata  halw  ft«qMiittrMnt«l0V  tbs  bonla- 
iMliMllathaaabaiia.  ItnaAiaaMlm: 

"  Paapla  da  Vianea,  en  foam,  en  fvcm ! 
KAata  dw  ehaaipi,  aofbnts  de  la  c)t4. 
IiaveBa.aOB«  teaa,  ana  annai  :  notcaM«n 
A  daas  IM  elen  agltd  M  baanUte, 
I paarh «■>(«!  {Bit.) 


"  Ah !  eatta  Mt  aM  la  daraUfo, 
Cmi  te  denikr  dee  fiaada  eeatbats  ; 
Bncor  qnelqiMe  Joan  de  mlaira, 
■neor  la  Ibadra'et  mm  fclala. 
Bt  pioia  daas  ana  pats  pnrfbnde, 
Fnor  lo«|oaci,  lea  paaptaa  da  moada 
Bepoateontlenmcaibnetaa.  (JKt.)  ' 

-  tola  4e  Beas  de  pmdra  I'Ma 
Faar  aTlBt  Um  aaHeaa. 
Paaer  anr  law  larra  viarpia 
Bt  wanelcr  lean  vieax  olaaona : 
Nona  voaloea,  ffaerrlen  mfnanlmee, 
MUner  da  nobka  Ttcttmea 
SalWiAadaldaiftlMM!  (BT*.) 

"  Oni,  nea  brae  ■'amieBt  tmr  dMUra 
LVearre  injnitte  dea  andens  rota, 
Punr  rdovM  da  la  poniMn 
La  front  dUn  grand  peaple  aax  abotoi 
Bt  MoohlMt.  aane  eoUta, 
PMdw  t  wMiMr  Wf  twra 
BoanaiTMIablaetMMts.  (Bb.) 

*>  HaBe,  I  aorar  aMlbemmMt ! 
Tea  at  ■'eat  ^at  oabttaoN 
Da  H  oooTTk*  de  beantd. 
Poor  tout  In  titem  de  acteaoe 
Qna  tn  tmim  nir  aMia 
Bow  M  raadiMM  la  tlbertf. 

In  Piedmont,  cootinaea  the  Qmm'er,  the  military 
noaidAnB  welcome  our  soldien  by  playing  tbe  Mar- 
■ellttiM;  hot,  what  a  Ibnelliilse  I  A  Marsellaise 
Italtonlned  ud  tricked  tmt  with  flonrUiea  and  ear 
deazas  that  netamorphoas  this  energetic  air  faito  a 

Stearinjt  danee  nin»— •  real  boanUog^ool-iiiisa 
lar^ellaiae. 

Both  in  Paris  and  tiie  pmrincea  U  Cludtt  has  never 
been  so  pt^nlar,  and  uie  speetaton  invariably  de- 
BMBd  a  nqtMilioD  ot  the  Unas : 

"  Baas  Is  swvfea  4e  TAatriAs 
ha  HUlafaa  n'wt  paa  rieha. 
Ghaean  mm  9k" 

It  is  a  noticeable  &ct  tiiat  real  war  music  has  al- 
wsya  been  dreaded  by  doapoCie  government.  Then 
are  eoontifaa  where  no  one  dare  raise  a  note  of  the 
Manellaise.  But  now  It  is  long  by  troops  idl  the 
way  from  Paris  to  Itome.  It  re-echoes  in  the  psMes 
of  dte  Alps,  and  arises  from  the  plains  of  LoroWdy. 
To  the  Italians  it  is  already  a  signal  of  relief  and 
lesvue,  end  may  yet  be  a  coronation  antiuni  of.  trl- 


Tha  Open  Hnmbi^. 

Mb.  Dwian,— The  good  fbHci  down  &st  have 
been  sorely  provoked  by  the  fiiss  made  in  the  Boiton 
papers  abont  the  Italian  Open— mora  piopariy  pro- 
nounced by  soAie  Uproar.  We  haTe  been  incliitcd 
to  think  yoa  wer«  making  a  mistake  abont  it,  and  aie 
now  haj^y  to  be  confirmed  In  that  idea  by  the  follow- 
ing valiuble  piece  of  critidsm,  from  the  Gospel  Ban- 
ner, (tf  AogBSta,  Maine.  The  worthy  editor  kindly 
waived  his  scruples  against  patroniiing  the  theatre, 
for  tbe  purpose  of  testing,  by  bis  own  experience, 
bow  these  expensive  entertainments  compare  with 
tbe  aimple,  uoaSecled,  intelUgUile  concerts  we  have 
down  onr  way,  at  twelve  and  a  half  eenla  a  head  ad- 
miasion,  without  any  cost  for  Ubrettoe.  The  excel- 
lent editor  mnitbe  a  eonqieleiit  Judge,  for  ws  have  hii 
own  iMRunnn  that  ha  hai  not  only  one,  bat  two  ean 
for  mnate,  and  Umms  probobty  long  ones,  and  ktvea 
"  good  rattsie."  Vfo  wonder  he  olijecta  to  the  "  poer- 
ile,  noisy,  senseless  "  Italian  Opera. 

Nativb. 

Wblla  In  Boatea,  AnalvenaiT  Weak,  m  avaRcd  ooTMlf  of 
an  opportBnIty  to  go  to  tbe  Opera—  not  u  a  mbiUter,  bat  aa 
an  editor' pre  ieao  paUue.  Wo  bad  toag  wondered  at  tbe  la- 
Iktoatlon  of  Dpera^raera,  and  bad  been  drslrona  oT  mdng  far 
oarMtf  what  It  la  that  attneta  tboaMnda  to  espead  lo  mneb 
BMoey  and  tim,  aad  we  knew  do  better  wav  of  Uarnlng  tbaa 
lo  look  and  Urten  Ihc  onmlf.  80,  baTinK  bnn  told  that  the 
whole  Ibite  of  the  fcmoua  troupe  now  In  Boeton  woold  i>rlng 
oat  part*  of  tbe  three  great  openu  —  La  Soanambola,  Noma, 
aad  LoeiaUa  Borgia.  —  on  Satord^  afternoon,  we  went. 

Tbe  qieataela  that  Hinted  the  aya  beftne  tbe  rWsg  of  tbe 
eartala  was  a  nugoUceot  one.  The  whole  lloor  waa  oecnpled 
by  lloely  drtawd  udlaB  aad  nn'tleniaB,  aa  were  the  three  galle- 
rMe  rMng  one  abora  tba  other  Into  tha  lofty  dome  which  was 
brilllantiy  Hgbted.  And  the  moik  of  tba  orebeatra.  and  now 
■nd  thanaatralnortheriaitnt  wereflne,  bat  the  performanre, 
as  a  whole,  we  thoa^t  a  bttt,  Whltkend  men  aod  painted 
women,  tricked  ont  In  plnrii  and  tlnaal,  growling,  and  gnin^ 
Ing,  aad  ahrleklDg.  and  iquallliiK,  aometfanaa  la  aelo,  and  then 
In  does,  and  anon  tba  whole  ewam  like  lo  nwny  eata.  geeUen- 
latlng,  and  n»enaelng,  and  Mibne]ag,and  ftnwnlng,  and  go- 
IngUunngh  vUhall  aortaof  aatica,  Inagtbberlab  that  aobody 
ean  nnderatand.  that  la  the  Italian  Opere,  aa  we  aaw  It.  Had 
H  not  been  Ibr  a  fcwatialna — of  wbteh  Caita  Mtk  aa  rang  by 
Hadame  Laboede  it  DcTpr  to  be  Ibigotten.  and  Oarl  Fonnea* 
ba«  alBglag.— It  wonld  have  been  ktndkraUe.  And  yet, 
when  aoma  parlbrmer  went  throagh  with  Ua  ot  her  tbroat- 
apHtHng  voeal  gytanastlce.  It  was  enrlowa  to  aaa  the  andtasee 
—mcb  Doing  tbe^aUoa  Joat  now —go  Into  dta  of  enthndbMn . 
To  wa  —aad  we  anftaa  not  only  to  bare  an  ear  but  twoean 
Ibr  ntoalo  —  a  qalet  aaat  on  a  moaay  rock,  near  aooM  pond  fall 
of  flroga,  woald  bare  been  qolle  aa  edMytng.  aad  Dcar&  aa  nn- 
ricaL  Wa  do  not  andarataad  how  man  and  wonan  can  night 
aftar  night  Uttan  lo  inch,  aad  then  lla  abed  tbt  king  baantinil 
mornlnga  of  Hay,  when,  bad  they  ntliad  betlmce,  they  might 
go  out  on  their  glorlon*  rooimon,  and  Hstan  to  a  concert,  eom- 
fand  to  whloh  all  that  the  ««imI«,  aad  nwm,  and  aimit,  and 
ui$.  and  all  tbe  mat  of  tbam  oaa  do  wmld  be  hank  dbward. 

We  moat  think  that  tboaa  who  thna  apend  Koch  of  their 
tee  place  a  low  talna  on  It;  that  thoaawbn  aaek  tbelr  amaaa- 
Bwnta  thna  ainat  be  hard  pmrtied  Ibr  enjoymeat;  ttiat  thoee 
who  call  It  maaie  haraaearwai  taale,  while  tboee  wtmeirond 
their  moner  tboa  an  rtehly  entitled  to  tbe  beoeft  of  tbe  btot- 
crb  we  «oaid  not  help  applying  to  oorMlf  m  we  left  the  plaae : 
"A  Ibot  and  Mi  money  are  aoon  parted!  " 

A  good  drama  lawosthvUlai  aeooewtef  goad  mala  and 
worda  If  tbe  tiebaat  pOMibla  aatn  lalawaiit;  bat  from  anefa 
paerll' ,  nciaj,  ainiali  perfcmancaaaa  aaltMkn<^anis  gnod 
Lord  dellTer  oi ! 


The  great  Featival  at  Jones'i  Wood. 

(?n»  the  N.  T.  Trlbnne,  Jane  B.) 
Ncw-Tork — the  Hty- — is  composed  of  such  diverse, 
not  to  say  of  hoxtile,  elements,  that  events  which 
would  command  affectionate  local  interest,  and  per- 
haps be  embalmed  in  historr,  pass  herd  as  ranch  nn- 
ncwieed  as  tboogh  they  belonged  lo  tiie  volant  phe- 
nomena of  a  Tartar  camp.  Of  this  sort  are  the  mn- 
siral  festivals  of  the  great  German  popslalion,  aa  ex- 
hibited annually  in  the  delectable  grovea  jnst  outside 
the  city  lots.  One  of  these  came  off  on  Monday  and 
Tuesday,  at  Jonea's  Wood.  Imagine  what  an  eii- 
thusiastie  German  poet — a  Gothe,  a  Schiller,  or  a 
Heine— wonld  sing  of  the  lyrical  gatherings  on  the 
chief  of  the  German  rivers,  and  change  tite  fnogis- 
phy,  leaving  the  men  and  women  just  the  same  as  in 
the  fatherland — and  we  have  the  scene  of  yestorday. 
The  air  was  ftvgrant  with  the  virgin-like  mriincH  of 
Mav.  The  river  rolled  in  tranquil  beauty.  The 
moltitodea  gathered  in  decency  and  good  order,  with- 
Ofrt  a  bayonet  to  save  society,  or  any  similar  sangui- 
nary horror"  which  ariatoctatic  Europe  deems  iitdis- 
pennble.  The  mofilcians,  to  the  number  of  tcreral 
hundred,  assembled,  and  elngtend  on  a  oolosml 
platfliMrm,  where,  under  the  direction  erf"  Mr.  Eiafbid 
and  Mr.  Dodworth,  they  dwcoarsed  ti>dr  harmonies. 
The  following  is  tiie  list  of  pieces  splendidly  played 
by  a  wind  orchcfitra  of  several  hundred  performers  : 
Elections  from  Robert  le  Diable :  Meyerbeer ;  Grand 
Military  Overtore,  Mendelssohn.  Bfarch  Prince  Al- 
bert, Kuhner ;  Selection  from  Martha,  Flotow ;  Ovor- 
tnn,  StndeUa,  "gUttow ;  Fadud-Tani,  BCeyeibcer. 


During  an  iutarrBl  in  this  performance,  Mr.  Wm. 
Henry  Fry  deliveied  an  address,  as  follows : 

"  Ladibs  AMD  Gbvtleicex  :  This  is  the  third 
time  X  have  been  honored  with  tbe  duty  of  addres- 
sing a  monster  gathering,'  assembled  to  signalise  the 
profbasion  and  benevolent  needs  of  musical  artists. 
The  first  time  waa  when  «>;000  people  were  gntbervd 
together  in  titeCryst«mUace,  at  tbe  period  when  the 
arts  and  indostries  of  all  the  dviliied  nations  wen  eon* 
deneed  there  in  generous  contestation— vindicating 
the  Universal  progress  of  humanity,  and  assuring  as 
was  thought,  the  peace  of  Christendom — eapecUlly 
that  of  Earope ;  bnt,  oh  I  where  is  that  peace  now 
in  the  old  world  1  But  we  may  congratnlate  our- 
selves that  we  are  at  peace,  although  Europe  is  snr- 
tenderod  to  the  coarse  objectivities  of  natitmal  hates 
— to  the  awftal  dynamics  of  war— by  which  peasants, 
medianict,  and  artisans  shoot  one  anther  with  the 
intenrities  of  loi^  artillery^anges  and  Minnitf  rifle- 
extensions,  without  the  leaii  sawkction  of  looking  a 
fo«allad  enemy  in  tT»e  eyes  or  distinguishing  him 
ftom  >  doi^y  or  a  atompy  We  may  rememlwr  too 
that  we  are  assembted  noder  a  dome,  not  as  that  of 
the  Ciysul  Palace,  which  was  wilted  by  fire  in  a 
few  seconds ;  hut  under  the  dome  of  beaten  whose 
arch  is  beyond  destruction  or  decay.  (Applaose.) 

"  Close  as  we  are  here  to  tiie  most  beantifnl  river  in 
America,  onr  own  Hudson,  I  cannot  bnt  recall  the 
glorious  German  Khine — {dieen] — tbe  Rhine,  and 
the  brave  men  of  the  Kbine,  and  the  beautiful  girls  of 
the  Rhine,  and  the  inspiring  wine  of  the  Khine — and 
the  Ifigcr  beer  of  tbe  Hhino.  ^Laughter.]  It  seems 
to  me  that  althoi^  thia  gatbenn'g  is  expreulv  inter- 
national i  owing  to  the  jmdominance  01  the  Uermaa 
element  among  perfumers  and  auditors,  it  is  easy  to 
snppoBe  onescli  on  tbe  banks  of  the  old  Germ  an 
river,  so  refulgent  with  natural  and  historic  beauties. 

f Cheers.]  I  cannot,  too,  omit  to  express  tbe  satis- 
action  which  I  feel  as  an  American,  tliat  while  bavoc 
riots  in  Europe,  here  in  America— and  especially  in 
this  great  dty,  which  is  tangent  to  tbe  ocean  common 
to  the  old  continent— all  nations,  all  peoples,  aU 
bloods,  an  fbaed  In  coeomon  soda!  afliiutles,  and  at 
this  moment  svmbolized  by  the  indestmctible  harmon- 
ies of  musical  laws.  [Cheen.]  Permit  me  to  say 
that  what  I  undersMnd  of  the  spirit  of  our  people  and 
our  institntions— of  the  very  lite  of  our  glorions  city, 
creacent  ereir  boor  in  mnnkipal  sopremacy — is  the 
generous  welcome  which  is  affiirded  to  the  indnstry 
and  art,  tiie  talent  and  genius  of  Europe — embracing 
each  man  who  is  wortiiy  as  a  brother  and  a  hriend, 
and  strengthening  the  national  arm,  iritiioni  any  of 
the  stale  and  effete  nsortsof  armed  tyrants  or  lugoted 
hierarchs.  [ApplauEC.] 

"  In  regard  to  the  particular  profession  of  music,  so 
represented  and  illustrated  here  to-dav,  permit  me  to 
say,  that  in  my  opinion,  no  cilr  of  £nrope  is  mora 
rinily  endowed  than  is  New  ToA.  As  I  tarn  my 
eyes  on  the  hondreds  of  petfonnen  here  assembled,  I 
feel  that  I  count  as  many  artists  as  there  an  players. 
[Cheers.]  I  believe,  Mr.  Eisfeld,  that  I  unaerstand 
the  immediate  object  of  this  vast  gathering,  when  I 
say  that  it  is  to  signalise  the  coalition  of  two  bene- 
ficial musical  societies,  so  that  their  efforts  in  fntnn 
may  not  only  be  lyrically  mon  av^ble,  bnt  that 
prospccrively  they  may  contribute  to  a  fond  for 
widows  and  orphans,  It  may  be— mar  provide  Utt 
what  a  man  loves  better  than  himseU—nis  wife  and 
children.  [Cheer*.]  In  enfolding  this  charity — this 
duty — the  artist  may  remember  the  value  of  bis  call- 
ing. He  mny  reflect  that  his  mosic  is  worth  nothing 
unless  it  personifies  paidon  and  emotion — unless  ft 
enforces  courage,  wiihont  hate  or  savagery ;  illns- 
trates  lore,  without  fickteness,  efasnge,  or  craelty ; 
expiesses  religion,  witiiout  persecution  or  bigotry. 
[Great  cheering.)  In  so  worshiping  art,  the  artist  is 
prophesying  those  greater  days,  whoa  the  warrior 
and  politician  sball  cease  to  anorb  the  best  places  in 
histtMy,  and  the  erentivn  mind  find  its  proper  {dace, 
[Cheerr] 

"  Ladies  ahd  GuTTLUiur— I  am  deq)Iy  oMiged 
lo  yon  for  ytmr  conrteons  attention.  I  tmst  tms« 
Sylvan  retreat*  may  often  he  enlivened  in  this  man> 
ner  by  the  danee  and  song— 17  good  fellowship  and 
by  good  manners.  This  scene  recalls  that  of  lai-t 
year  when  I  had  the  honor  of  addressing  many 
thoiuands  of  persons  assembled  here.  The  only  dif- 
ference I  find  is  the  td>seneB  of  lager-bicr  [great 
langbter],  which  flowed  then  as  copiouslv  as  the 
river  by  our  side.  [Continued  langhter.J  [Hen  tha 
President  handed  the  speaker  a  glass  to  difnk.l 
Gentlemen  and.  Indies,  you  think  I  am  goliw  to  speak 
longer : — ^but  I'm  not.  [Great  langbter  ana  diews.]** 

The  music  was  resumed  . — then  tbe  danee : — then 
fireworks : — and  the  heart  and  aoni  of  Germany 
aeemed  to  be  transplanled  lo  Jwies's  Woods  in  these 
BuiG^  ftitivitiea.^ 
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itnig^fs  limnml  of  Pnsk 

BOSTON,  JUNS  le,  1869. 


Moao  n  «n*  Ifwan.  — 1.  OoadulM  of  HAOvnuo't 
Mm  Jhr^  u  uTMigad  to  Cd^kh  woi4i :  **  W«  tav* 
tboq^  or  thr  laodBaH,  0  Ood." 

S.  nortplMtlbrdMlr:  «  B»  ptmd,  O  Miorah,  to  ddhw 
MO,"  b7  HiTM.  (AIM  flmn  W«bVf   OwMm  EertMhwUw.") 

The  Fromnmiei  9f  the  Part  Hsiinl  Bear 
ion  UL  Boebm. 

'Dm  nthflr  one-sided  commente  of  •  Leipsig  critie 
upon  moi^  on  oar  tide  of  the  Oeeui,  irhidi  ve  pub- 
Itihed  lait  voek,  reminds  xa  that  we  hare  not  yet 
giren,  after  onr  enstom  of  past  years,  a  tabalar  snm- 
■arjr  of  the  woAi  and  ratfaon  that  hare  been 
trought  before  %  larger  or  a  smaller  pabUe  here, 
daring  the  season  now  at  tongth  kft  completely 
behind  u.  The  Qerman  writer  based  his  obserra- 
tioM  wholly  iqiOB  pfogranoM  ftom  ITbw  Yott. 
Fwhapa  when  be  leea  what  baa  been  done  during  the 
same  time  in  Boston,  be  will  not  be  qnlte  so  confident 
that  mnsieal  art  and  nwrieal  taste  in  this  coontry  are 
tending  so  decidedly  in  the  direction  of  the  "  Matie 
of  the  fatnre,"  so^xlled,  and  that  Lisxt  and  Berlloa 
and  Wagner  have  become  the  gods  of  onr  idtflatry. 
We  give  below  a  classified  list,  perliaps  not  qnite 
eonplete,  bnt  as  neariy  so  at  we  can  make  it,  of  tlw 
composiiiont  in  eadi  kind  wbiA  bavo  formed  Ibe 
material  of  onr  Concerts,  Operas  and  Oratorios  since 
October  last. 

1.  SniFHOinBS  von  OnonsnA. 
BxBTHOTBx  :  No.  1,  in  C.  (<■>»«);  S,  in  D  ;  4,  in  B 

flat;  5,  in  C  minor  (twiet);  6,  "  Pastorale  ";  8^  the 

Allegretto  only  ^3  timn) ;  9,  Choral,  (linee). 
MozAHT  :  in  E  flat;  in  C,  "Jninter." 
Hatdx  :  in  D  ;  the  "  Sorprise." 
UanoBLHoax :  in  A  manr, "  Italian  " ;  A  aUnor, 

"Scotch";  "X.obgetang." 

a.  CoMonTot. 
BnBTBOTUf :  for  Tiolin.  in  C.  with  Orah. 
Bode  :  for  riolln.  wiA  OreL 
WxBBK :  irith  clarinet,  C  minor, 
Uoun :  Is  E  b^  jriano  and  orchestra  (twiee). 

9.  OTEnTDBBS. 

Bbbtbotbit  :  Klnf^  Stephen ;  Leonon.  ITo.  8,  in  C; 

Udelio,  in  E ;  Egmont. 
MozAKT  :  Don  (^oranni ;  Figaro. 
Wbbeb:  FreyschQtB  (S  timm)i  Oberon  (B  timm); 

Preciosa. 

Boumi :  Tell  (tiriee)j  Siege  of  Corinth ;  II  Bar^ 
biere. 

Mbtbrbebr  :  Bngnenots  (4  Uma) ;  Robert  le  Dia- 
blo C4  bout). 
Flotow  :  Martha  {many  times.) 
R.  WioifEK:  Tannb&oaer  (onoe.) 
Hbbold:  Zampa. 
Kreittsbb:  NachUager  in  Oianada. 
Kaluwoda  :  Concert  overtore. 
Bbiuiobr:  Taha. 

4.  Viouir  Qtmrrsn. 

HosABi ;  Ko.  1,  C  minor;  ft,  E  flat;  with  clarinet 

Bbbtrotek:  Mo.  1,  in  E  flat,  op.  4 ;  t,lBC,op.M. 

Wbbbb  :  with  clarinet,  op.  M. 

MEBDBLtaoKV  :  No.  X,  E  flat. 

SoBDBBBi :  op.  18S,  in  C  (with  S  'cellos.) 

Bibb:  0]Nl7l,faiO. 

Sfobb:  Nottnnte  fniB  op.  35  (twice.) 

5.  YlOLIir  QoABTBTt. 

Hatsb  :  No.  48,  in  F ;  60,  in  A. 

MoxART :  No.  4.  E  flat ;  10,  D. 

Bbbthotek  :  op.  18,  No.  S ;  op.  59  "Batonniowsky " 

in  F  (twice.) 
Sohdbbbt  ;  in  A  minor. 

MBHDBLssoHii :  op.  IS,  No.  1,  E  flat  (twice) ;  op, 

44,  D  ;  poiithamous,  op.  8t,  in  B. 
Oai>b  :  op.  3,  in  E  minor. 

«.  TniOB,  (PlARO,  ViOLIlC,  &c.) 

Bbbthotbb  :  in  D,  op.  70,  No.  1 ;  B.  flat,  op.  97. 
MxMSBLiKAB  :  in  D  minor. 

7.  FlAKO-TOBTE  PlBCBS. 

Wbbbb  :  L'  InviMtion  a  la  Valte,  (ammgad  for  8 

hands,  9  p4anoe,  by  O.  Drasel.) 
MoBORBun:  I>m»,  "  Lbb  Coatmtm,"  IbrBhaMto, 

aiHaMs. 

Libxt:  "Benedietkm  da  X>ieB,'*flom  "HinoalM 
FtoedqaM." 


BsinrBTT  :  Capriccio  (with  Qaintet.) 
Ubboblssohit  ;  Several  Lieder  ohne  Worte. 

8.  OnAToatoe.  Caxtatas,  Ac. 
Hahdbi.  :  Mjissiah ;  Israel  in  Egypt. 
J.  B.  Back  :  5tb  Motet. 

MciTDBLaaoHB ;  Il^riBB  of  Pnrite ;  Cboraa  fiom 
(Edipvi;  Hear  ny  pray«r  (BopnnD  aolo  with 

diomi). 

Scrdbbbt:  "Miriam"  Cantata;  Fubn:  "The 

Lord  is  my  Shepherd." 
Neuxoiim:  DaTid,  oratorio.' 
BotBiBi:  Stabat  Mater. 

9.  OrEBAt. 

MoiABT  :  Don  Gioranni  (5  times) ;  Noaae  di  Figa- 
ro (twiee.) 

Paisibllo  :  La  Serra  Fadiona. 

RossiHi :  Barber  of  Saville. 

Bbllibi  :  Norma  (3  timea) ;  I  Pnritani. 

DoHizBTTi :  Locrazia  Bonria  (4  times) ;  Fille  do 
Regiment  (3  times) ;  LaFarorita;  Lncia. 

Vbsdi  :  TroTatore  (twice) ;  Traviata  C3  timw). 

Metebbbbb  :  Bobert  le  Diable  f4  tiiBet);  Oagob- 
nets  (twice).  ' 

Flotow  :  Martha  (5  times). 

10.  BoVOt,  DUETt,  ETC. 

Habdbl  :  "  Angels  ever  brieht  and  fur." 

Bach  :  Air  soprano,  with  'cello :  "  My  heart  erer 
fehhfol,"  *c. 

Omicb:  :  Cho  bri)  senaa  Enridlce. 

Mozart  :  "  In  diesen  heil'tcen  Hsilen  " ;  "  The  Vi- 
olet "  ;  "  DoTe  Bono  "  :  "  Non  piii  andrai." 

BBETaoTEF :  Soena :  "  Ah  I  perfldo  " ;  "  Adelaide" 
(twice). 

Sorobbbt:  "ATeMaiiB";  Serenade. 
Mbkdblssohv  :  "  Jerasalem,  thou  ^t  killest,"  ftc ; 

"  Caio  ribos,"  from  Lattda  Ziwk. 
Robert  Fbahz  :  Several  Sonfis.  Also  I^ut-Songs. 
Mbtbrbeeb  :  "Ah  I  mon  flls,"  (twice). 
BoatiHi :  "  Sombre  foret/'  from  Tdl  (tiriee) ;  Scena 

from  Temertdi. 
Bbluxi,  Dobizbtti,  Vbbdi.  The  bmibI  seleetioBt. 
Costa  :  Quartet,  "  Ecco  gnel  flero  istanio." 
Baltb  :  "  Come  to  the  gnrden,  Mand." 

II.  UnOELLAXBOUS. 
Bebthotbit  :  Mnsie  to  Qoethe's  "  Ecmont,"  entire. 
Bobbt  Stobtbi.  :  "  ISawatha,"  a  Romantic  Sym- 
}^ony. 

Bbrlioz  :  Orchestral  arrangenMBt  of  Weber's  "  L' 
Invitation." 

Waobbr  :  Scena  from  TbiuiAAiser,  airanged  for  Or- 
dietlrii. 

Wbbbb  :  Andante  from  1st  eUriaet  Concerto,  sr- 
ranf^ed  for  Qointet. 

Mozabt  :  Adi^^o  from  Serenade  for  wind  instm- 
ments,  amnfrcd  for  Qaintet 

ScHDitAiTit :  "  Sylvester  Song,"  from  Albnm,  ar- 
ranged for  ttrinn  Quartet  with  Clarinet. 

Mbtbbmbb  :   "  Fackdtana " ;   Polonaise^  fimn 

"  Straensee,"  (both  for  oichettaa.) 

The  list,  it  will  be  aoea,  inclndes  but  tttt  little 
that  b  new  in  any  senae.  .  Of  works  new  ttt  Boston 
attdiences  wa  can  only  mention :  die  "  Egraoat " 
mnsie ;  Mr.  Stnpel't  American  Romantic  Sym- 
phony," which  was  wliolly  new ;  the  oreclBre  to 
"  King  Stephen " ;  the  Qoartet  and  Qaintet  by 
Sehobert ;  the  Qaintet  1^  RIet ;  a  single  piano  piece, 
eadi,  by  Liast,  Moseheles  and  Bennett ;  and  the 
operss :  "  Figaro,"  "  Serva  Padronta,"  "  Martha," 
and  the  "Hngnenott."  Messrs.  Beriios,  Wagner, 
Lisst,  fte,  certainly  figure  next  to  not  at  all.  The 
fonlt  of  the  season  has  been  Ifcat  It  has  given  ns  al- 
most nothing  bnt  repetitioaa  of  good  oM  -fovorites, 
widi  half  a  dozen  memoraUa  exeqitiaaa.  The  en- 
conraglng  fcatnre  of  it  hat  been,  Aat  Ae  concerts 
have  been  made  np  in  the  proportion  of  at  least  fire 
to  one  of  tterilng  elasiical  wo^,  and  have  deah 
comparatively  litdo  either  with  hacknied  trivialities 
or  with  things  attractive  solely  on  the  gronnd  of  nov- 
el^. Do  we  nr  in  reading  here  a  genuine  sign  of 
progress  of  trae  taste  ? 


London. 

iSr.  Bvlkih't  last  anbscription  concert  of  the  season, 
OB  Wednesday  evening,  was  an  excellent  entertaln- 
maoL  Baadioven't  "  Pastoral  Symphony,"  Weber's 
"GoMert  Stftck,"  well  given  by  tliat  promising 


yoong  ladv  MiRs  Howell ;  Mendcbiiohn's  **  Walpnr- 
git  Niii^it, '  with  Milts  Palmer,  Mr.  Wilhye  Cooper, 
and  Mr.  Tbomas,  were  among  its  prinHpal  features. 
Besides  these  we  had  the  plensurc  of  hearing  Mr.  Sims 
Reeves  in  his  very  best  vein,  encorerf,  not  in  Cima- 
rosa'a  "  Pda  ebe  tponti "  (as  a  contemporary  has 
stated),  but  in  tbeMitinaesHa  from  "  DerFreiiMbBll," 
—  also  giving  to  the  sob  in  the  noble  "  Sanctns  "  by 
M.  Goanod,  all  Its  due  pomp  end  glory.  (When, 
may  be  aiiked  parenthetically,  are  we  to  near  the  en- 
tire Mass  ?  )  Miss  Banks,  too,  was  oKOfed,  and  de- 
servedly, in  one  of  the  tremendons  soo|ts  ot  Arira 
fizmmtaOe  from  the  "  Flanto  Magico."  The  concert, 
in  short,  went  off  with  the  nanost  qtirit. 

Dburt  Laitb. — "  Rigoletto  "  was  produced  at  the 
close  of  last  week,  with  Signer  Fagotti  in  the  part  of 
the  bofioon.  It  was  impossibie  to  avoid  feeling, — 
clever  to  a  certain  deinBe  tbongh  the  new  comer  is, 
— Uiat  it  is  mon  ambitions  tfian  wbe  for  any  one  to 
attempt  (he  character  while  a  certain  Signer  Boneoni 
is  only  a  few  doors  distant.  It  was  as  impossible  to 
avoid  [rrievinji;  over  the  magnificent  voice  of  Signor 
Mongini, —  ^out  the  most  splendid  organ  that  we 
recollect  to  have  heard,  bnt  abused  as  fow  voices  have 
ever  been.  A  person  more  inoofent  of  the  art  of 
tinging  hat  rarely  trod  the  ttage.  Ten  years  aeo  tfia 
Mnrist  might  have  heard  wandering  minstrels  nv  the 
dozen  before  Pedroechi's  and  Feveradn's  and  ^liHi- 
an's  and  Dooay's  ooffM-honses  in  the  Italian  towns, 
the  worst  of  whom  was  a  great  artist,  if  compared 
with  Signor  Mongini.  Mdlle.  Welsser,  the  new  Gikia, 
is  agreeable  to  see  :  we  reerot  that  ears  cannot  report 
well  of  her  endowments  by  natare,  or  the  traioing 
they  haTe  receiirad.  She  hat  baea  pqtlaeed  by  Mdlle, 
BrambOla.— .tSttsMMsi,  iltt. 

pBiLBAXKOBio  CoBCBRTB. — The  prognuBtiM  of 
the  second  concert,  on  Monday  evening,  was  as  fol* 
lows :  — 

Paki  I.— HnftMik  In  A  ««iar.   Mii  iliiliiiililii 

Aita,  "llniotcM>n"(I>oiOk>vaBtf),8l«>erBlliirt,  Mowt 
Duo  CoorerUnte  Ibr  two  rtollnc,  Mr.  AUM  HokDas 

«Dd  Ur.  Bmrj  HoUaw,   Spohr. 

B«eit.  ADd  Arte,  "  ReThn*.  au  eoUs  protoetrtM  "  (Lft 

Put  do  IMM),  Ufm  AugastaTbaaHea,   Anhw. 

OrartuM,  >>  Obscoa,''   Wsbsr. 

Pabt  II.— SinlbtiklnOnlnor,  Ne.5,   BaMfeona. 

I>iMt,  "  BMMrenA,  o  ean  "  (OuUhtiUM  Tell),  MtM 

Aofiuta  Thowna  ud  Mgoor  BMBrt,   XomIbI. 

Orortore,    Imfitax  Joom^M,"   Chenblid. 

Conduetms-lVrfbHOi  Stcradale  Benaatt,  Hu*.  D. 

MoiTDAT  PoroLAs  CoiTGERTs. — The  programme 
of  the  last  concert  was  divided  between  rranr  Schu- 
bert and  Louis  Spohr,  the  sel6(tion  from'both  man  ten 
beins  first-rate— of  Schnhert  we  had  the  string  Quar- 
tet (No.  1)  in  A  minor  ;  Grand  Sonatn  for  the  piano- 
forte (No.  2)  in  D  major;  Roadeau  briUkoit,  in  B 
minor,  lor  piann-forte  and  violin;  "Ave  Maria;" 
Reninade  (SSm/cAm) ;  "  The  Wanderer ;"  and  "  The 
Eri.King."  The  reputation  which  Sehobert  enjoys 
in  this  country  has  been  in  no  way*compromised  by 
the  doulitfiil  reception  awarded  to  his  oroiestral  sya^ 
phony  at  ^e  recent  concert  of  the  Ma^nl  Sodetv  of 
London.  EtMngh  has  been  said  in  this  jonmal  to 
show  that  anr  important  work  of  his  is  entitled  to 
serions  ronnideration.  The  dilforcnce.  of  <^nion 
which  existed  respecting  the  symphony  was,  peiliaps, 
(me  reason  wfav  so  many  amatenrt  assembled  at  St. 
James's  Hall,  on  Monday  night.  Those  irtm  know 
Schnbert'ft  compositions  and  admired  them,  wero 
anxious  that  Ite  should  have  an  opportunity  of  re- 
deeming his  partially  lost  credit  with  the  public ;  and 
those  who  knew  hla  infilmmental  works  by  report 
only,  were  willing  to  hear  and  jodge  for  themselves. 
Schubert  may  be  taid  to  hnve  taken  his  revenge  for 
the  sliffht  he  met  with  at  the  Hnsrcal  Society.  Ris 
three  instrumental  pteres  were  heard  with  del^t, 
and  there  was  no  second  opinion  as  m  the  merits  of 
any  one.  Ttie  Quartet  was  exemted  by  Messrs.  Jo- 
seph Joachim,  Ries,  Sdireurs,  and  Signor  Pfatti ;  the 
Sonata  tor  piaQo.forte.  bv  M.  Charies  HalM ;  and  tii« 
BsMfaut.  by  M.  ChiuiiN  UalM  and  Herr  Joachim. 

The  Spmir  tatortlon  commenced  with  dw  Gnad 
DoaUe  Quartet  bi  S  minor.  No.  3  (Op.  87)— 4rst 
(laarttt,  Herr  Joachim,  Herr  Goffrie,  Mr.  Dovle,  and 
Signor  Piatti ;  second,  Herr  Louis  Ries,  M.  Bernard, 
Herr  Schrenrs,  and  Mr.  Danbert.  This  was  a  very 
great  performance  of  a  great  masterpiece.  The  otbnr 
instmmental  piece  was  tb«  sonata  in  E  flat,  for  vioHa 
and  harp,  played  by  Herr  Joadrita  and  MdUe.  Mots- 
ner,  a  harpist  of  conriderable  talenL 

Herr  Joachik's  Cobcbrts.  —  The  second  of 
these  interesting  entmtainments  took  place  on  Wed- 
nesday evening,  in  presence  of  a  very  BBmenma  avfii- 
ence  of  oooMMtteBta.  TIm  pnignuBne  wai  at 
followB>— 

QnarM  la  B  iat  {Op.  74k-   Bsalfeeasa. 

Qaurtat  In  A  minor  (Op.  UtL   BssOvna. 

4BartatlBG(0p.M),   liiftnLS 
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Herr  Joadiim  ma  tiui^rad  tUi  «Teiiins.  Finar 
pUjing  was  varer  beard. 

CitTSTXii  Paucb.— The  Snt  anpearanee  of  Herr 
Leopold  do  Msyer  i^gnatized  the  U*t  Satunlny  con- 
cert in  a  remArkahle  degree.  Intense  was  the  curi- 
osit]r  to  hear  die  fiimoas  virtuoso,  and  when  he  sat 
down  to  the  piano,  the  applause  havii^  mliaided,  the 
attention  was  braalhlMB  to  eaieh  the  Ant  aonndi  flrom 
the  inBtmmcnt. 

The  jnerei  aelectM  by  H.  de  Merer  were,  h»  new 
bntaaia,. entitled  "  Sonrenir  de  Kaplca,"  and  "  Vari- 
ationa  on  Hanf^riaa  A\n."  Both  created  an  axtra- 
ordinarr  setuation ;  the  latter  beinft  ananimoDsly 
redemanded.  The  great  virtwm  sobstitnted  a  ro- 
manc^  -'  Le  Depart  et  le  Retoar,"  iniieDioiuly  wind- 
ing up  with  the  eodb  of  "  The  Hangwlan  Aira,"  which 
waa  nceived  wtdi  aqnal  endmriaiai. 


Xniieftl  Chit-Ohat 

The  opera  msbed  to  a  concltision  in  last  Saturday's 
"Mating"  Great  was  tbecrowd.aad  sore  the  com- 
phuata  at  the  iMuimr  te  which  thioga  van  harried 
throngb,  piecee  cortailod,  Miss  Fhillipps  figuring  only 
on  the  biDa,  Ac  By  four  o'clock  the  eartdo  fell, 
■nd  hf  ftn  the  aiwgaw  wen  all  padud  and  on  thdr 
wi^  fer  Nenr  toA.  llr.  UUaMD'f  •xperiaeM  of 
etsqp  opflim  had  bardlf  a  bit  tmd,  Owing  to  had 
mMher.  The  four  perfbmmces  areraged  fUr 
hoosea,  and  no  mora.  As  fiuraa  we  ooold  jodge,  the 
reanlt  of  it  waa  that  tfia  ISsshioaable  tdaas  ataid  away, 
•miaia  the  "  goda  "  from  the  gallery,  &c.,  who  had 
alwaya  paid  tb^  halMollar,  prorii^  nore  aonstant, 
dropped  down  into  the  fiuhkoaUe  aeata.  Try  again 
Mr.  UUman. 

The  LoadoQ  Mfiuleai  Worid  eopiea  me  msinia- 
enocea  of  Mme.  BMit>.  and  iDfenna  u  diat  tbe  n- 
pott,  which  pnrailed  hen,  ef  her  having  baea  aepa- 
ratad  fhrni  her  husbaad,  was  aMivdy  iaconoeC-  •  .  • 
In  Mev  Yocfc,  am  Ttoaday  ereafaig,  a  now  debotante 
from  private  and  tehfonable  lifc  appeared  in  opera, 
for  the  benefit  <tf  the  "  Woiaan'a  ^wpital."  Hme. 
Db  FnsusaAC,  the  danghter  of  CoL  Thoni,  wboae 
portrait  fignrea  in  Wintu^iatter's  pirtora  aaiong  the 
ladiea  diat  sarroand  the  f^mpn»s  of  the  French,  was 
the  lady.  ",  The  piece  was  I  PurUani;  the  other  sing- 
en,  BaiaHOLi,  Amomo,  and  Johoa.  Tbe  Tnima 
aaja,  bar  vo4Ge  ti  itot  powvfnl,  bat  of  good  qtiality 
and  admirably  trained  ;  that  she  acts  with  nmarita- 
ble  eaac,  atid  aiaga  tike  an  artist,  .  .  .  Oar  accom- 
pliabed  aopcaao,  Mn.  J.  H.  Lora,  boa  noaived  an 
oAbr  at  9lfiBO  lalary  to  tSng  at  Tliaiqr  Chareb  in 
Qiieago.  Oar  readen  will  be  glad  to  kara  diat  she 
doea  not  oeoepL  .  .  .  Kgnor  BmwLJUii,  oar  shm*- 
tn  di  Otato,  baa  gooe  to  Iialj,  toviaif  hia  relativea  la 
Naplea,  and  will  retorn  here  to  his  papih  in  the  ao- 
tomn. 

Tbe  marriage  of  JbHAVRA  Waoiixb,  with  a  M. 
Jaehmaan,  in  Beriia,  ia  i^NMled.  .  .  .  We  qnlte 
aympatbnawith  this  from  the  Worcesttr  lUladiom  : 

A  criticizing  member  of  Biscacdanll's  andience, 
liatening  to  her  charming  nodering  of  tbe  Stmmdt, 
which  oommeocea ' 

"  Thnmi^  Un  1m«m.  tht  alght  wiaAs  rtwUDC." 
objaeta  to  the  imiveraaUy  aoeapied  praaanciaiioa  of 
tbe  word  tnuidb,  which,  by  eoramoa  coaseat  «t  teach- 
en,  ftc,  Mkaa  the  long  eoand  (rf  t,  and  heeontes 
wjfiui*.  We  an  awara  of  tbe  argamenla  adnuieed 
in  favor  of  tbe  Inooration ;  bat  tix  onnelTes,  prefer 
the  aofker  aooad  of  the  spoken  word  which  eeeofis 
nsoro  maaical,  awra  poetic.  It  is  a  good  aoUd  Eag- 
liah  word,  and,  riicbdy  pronoaaced  need  ibame  no 
aoi^  nor  singer.  Tbe  idea  that  EBg1i«b  is  no  laa- 
gnaiea  fbr  aong,  is  faut  t^ing  by ;  thanks  to  thow 
who  iaculcale  the  theory  that  diatinrt  pronnnriation  in 
singing  any  langaage  ran  be  attaiaed  only  by  dili- 
geot  atuAj  of  its  consonanla  aa  well  aa  voinls. 

The  New  Orleans  Piau/uae  aaya  with  tnitb  :  "  The 
fint  gnmt  aneoesa  made  by  Boaio  waa  In  Boston." 
.  .  .  ICnae.  Lontirt  (Miss  ViBOiiriA.  WarTiiio), 
anodier  Boston  girl,  haa  bad  a  distiact  sncceas  in 
batj  in  the  leading  characters  of  opera,  as  Norma, 
Her  Toiee,  method,  style  and  action  are  all 
praiaed. 

A  rtnging  society  in  Poria,  a  short  time  ago,  of- 


fered a  priaa  fbr  a  laaed  composition.  Amoi^ 
other  wotfci  two  were  aent  in  which  were  prononneed 
by  the  society  to  be  anworthy.  When  the  letters 
whidi  had  accompanied  the  compositions  wen 
opened,  die  name  of  Carl  Masia  voir  Wbsbb  was 
found  to  be  die  anthor.  The  German  papers  oo  this 
occasion  display  roach  merriment  and  irony. 


Vvw  York,  Jmra  14. — It  was  my  Intention  to 
hare  given  yon  a  ftill  report  of  the  pnbHe  production 
of  Dr.  Wars'!  new  opera  "  The  Oypsey's  Frolic," 
but  so  much  time  haa  elapaed  since  that  important 
epoch  in  onr  musical  annals  tfiat  I  will  only  btioflj 
allttde  to  it. 

Dr.  Ward  composed  this  work  a  nnmber  of  yean 
ago,  and  it  waa  fint  produced  at  Huntington,  Long 
laland,  by  a  party  of  amatenn.  It  was  sabseqnently 
given  at  a  private  sotr^  in  this  lAty  and  on  both  occa- 
sions was  deemed  a  sncceaa  by  the  Mntnal  Admiration 
Society  to  which  both  composer  and  aadience  be- 
longed. 80  ii  was  pnpoaed  to  giw  It  in  public  and 
tbe  poor  Bfoont  Vernon  Fmd  mi  engaged  to  pnA 
it  into  notorie^.  At  first  die  tntendon  wia  to  have 
it  perfinnad  endraly  by  ani.iteun,  but  as  the  eventftd 
evening  approached  moat  of  these  became  frightened 
and  backed  ont ;  professionBl  talent  was  engaged  and 
the  work  finally  produced  at  die  Metropolitan  The- 
atn. 

It  was  not  a  feilnra  but  very  neariy  one,  and 
though  h  had  been  advertised  for  a  second  perfor- 
maaoe  it  was  withdrawn  after  the  firvt  repnaentitfion. 
Al  a  mnsical  work  it  has  litde  originality,  and  thoogb 
aome  of  die  melodies  an  pleasing,  it  is  yet  an  opera 
oiriy  fit  for  private  cirdaf  when  personal  friendship 
and  amUtlon  can  make  it  ineoessfil. 

Tet  snrii  is  die  vaoi^  of  mortal  men~and  cape- 
dally  HMrlal  women  I  Before  the  performance  the 
flrienda  of  dw  composer  in^ieionaly  said  tliat  they 
confidently  expected  tbe  woft  would  be  at  once  de- 
manded for  the  Academy  of  Hoaie,  snd  that  the 
company  would  also  rereive  handsome  offers  from 
the  provincial  towna  — which  means  Boston,  Fhila- 
delplua,  &e.  —  to  produce  it  in  those  plaoea. 

As  yet  nether  the  Academy  of  Mode  nor  die  pro- 
vlaeial  towns  have  maniftated  any  intenae  derire  to 
get  posaestion  of  the  "  Gypsey's  fVolic" 

CoKTBsi,  tbe  new  Italian  prima  donna,  has  mat 
with  abrUliant  anoeesi  In  die  UBOtm.  She  aai^ 
with  iOHnenie  mm  and  Intenri^,  and  tbe  doet  in  anl- 
ion  for  tenor  and  aoprano  In  the  last  act  waa  honored 
with  a  doable  oioon.  Tbe  eflbrt,  however,  wai  a 
dangerous  one ;  the  next  open  nigbt  Corteal  coald 
not  sing  and  when  she  did  appear  afnun  in  La  TVa- 
viata,  she  oonld  hardly  get  through  the  part.  Doctor 
Somebody  then  s^d  she  coald  ntrt  sing  any  more, 
and  BO  hw  name  is  withdrewn  from  die  bills,  and 
Colson  has  taken  ber  place.  This  lady  sang  last 
night  in  Martha  with  success. 

Stbaxoicb  keeps  up  a  lingering  season  of  opera, 
but  it  does  not  pay  expenses,  the  andiencea  being 
diicfly  tbe  moat  defonct  of  dead  heads,  artists  out  of 
engagements  iwaimbig  like  tbe  locusts  of  Egypt. 
For  biatanee,  to  say  nothing  vt  vaat  hosts  of  tenora, 
basses,  contrahda,  Ac,  then  wen  some  half  a  doaen 
prim  dlaaae  preaent  at  OHtaai'i  petftmnances. 
Then  was  Pbpita  GASsiEn,  who  has  since  gone  off 
on  a  concert  tonr  with  her  bosband  and  Arthur  Na- 
poleon; then  was  Madame  Alaimo,  a  pensive 
looking  lady,  a  really  fine  artist  and  a  lady  of  re- 
spectability and  attainments,  but  who  was  wretchedly 
bronglit  oat  In  AVata  and  failed  ;  there  was  Cora 
DB  WiLnOBST,  who  has  had  a  fever  and  lost  her 
hair  and  now  wears  it  short  and  crispy  like  a  wig ; 
than  waa  Adbura  Fatti,  who,  if  she  isn't  a  jmma 
dotma  now,  will  be  one  next  Ibtl,  and  a  good  one  too ; 
there  was  Fatti  Strakoscb,  who  sings  qoletly  and 


calmly  and  haa  sevenl  charming  dieruba  of  Fatd- 
Strakosch-lings  which  occupy  her  attention  as  much 
as  opera-moiic ;  diere  was  Bbbtucca  Harbtzxb, 
who  borden  on  the  chubby,  ts  prettier  than  ever, 
and  spends  most  of  her  time  in  Staten  Island  driving 
around  in  a  Maretzokian  tnm-out ;  there  was  Paro- 
Di,  die  queenly  Parodi  I  She  ia  fai  my  opinion  the 
handsomest  woman  that  visits  the  opera-hoose.  She 
dresses  with  »neh  taste,  is  so  ladylike  and  digni- 
fied in  her  nannen,  and  wean  her  hair  with  such  a 
beandlUbnddl 

Then  there  are  all  sorts  of  relations  of  artists  — 
Italian  fetben  with  long  beards,  and  Italian  brothera 
with  sallow  feces,  long  noses  and  pointed  moastaches. 
The  artists  and  their  fnends  constitate  about  one-half 
of  the  audience,  and  they  must  be  dead  beads,  for 
who  ever  beard  of  an  artist  paying  to  go  to  tha 
opere. 

However,  though  the  summer  Is  too  fiu  adraneed 
to  make  opera  pay,  Strakosdi  has.  on  dw  wbols, 
made  money  this  aeaaoiL 

FnBsxoun  arrived  here  yesterday  in  tbe  Fnltoa, 
attended  by  two  aerraala.  What  bar  oparstiB  ai^ 
range ments  are,  I  cannot  learn. 

Arthvb  Natouor,  Mr.  and  Mrs.  Oassibb,  and 
Mr.  MiUiABD,  with  several  other  InslrameMidiSt^ 
have  gone  off  coMwilafaig.  Tbay  vake  a  stroag 
traape,  bat  bow  a  «on|Maiiy  of  davon  peo|dB  nn  go- 
ing to  p^  dwff  oxpeMBB  gsvlQg  coaeans  fai  coon- 
try  towns  Hke  Haitiord,  Albany,  tc,  is  mm  than  I 
en  ten.  Tbotatob. 

Pbiuablpkia,  Jvbb  7.  — l%e  Board  of  Haste 
Trade  held  its  annual  meeting  on  the  Ist.  inst.,  in 
Baltimore.  The  attendance  of  memben  waa  very 
gratifying,  and  the  residt  of  its  deliberations  evinced 
to  a  most  satisfactory  degree  that  die  entmile  cordMt 
between  thoaewho  comprise  tbe  Association,  not  only 
continnes  nnfanpaired,  but  likely  to  last  many  years. 

There  were  present.:  from  Boston,  Messn.  Haynas 
and  Russell ;  flrom  New  York. Messn.  Hall,  Gordon, 
and  Pond ;  from  Iliiladdphia,  Measn.  Andrtf,  Q«e, 
Schmidt,  and  Bed! :  ftoro  Ballbnor^  Messrs.  WUUg, 
Miller,  and  MeC^ffkny ;  from  CinefaiBad,-Mr.  W.  C. 
Foien ;  from  LonisTflle,  Mr.  Tripp ;  from  8t  Lools, 
Mr.  Cbas.  Babn«r ;  and  from  Toronto,  Co.,  Mr.  A. 
8.  Nordbdmer. 

An  application  for  memberdiip  was  presented  to 
the  Board,  on  behalf  tit  a  Southern  dealer,  who  how- 
aver  had  prejudiced  his  own  cause,  by  a  tardiness  tn 
sending  on  hia  docaroeota  of  eligibility,  and  he  thus 
fell  throngfa  upon  a  ballot  vote,  because  tbe  Constitu- 
tion cleariy  prescribes  the  dme  prior  to  each  annual 
meeting,  widdn  which  fonoal  appUeadons  for  mem* 
bership  must  be  made  to  the  President. 

The  Constitution  of  the  Board  was  entirely  re- 
vlaed  upon  dtis  occasion ;  and  many  important 
dianges  therein  attested  the  sound  judgment  and 
feithfol  labon  of  the  Committee  appointed  to  take 
this  matter  in  charge.  The  Committee  consisted  of 
Messrs.  Peten,  Hall,  and  Hnynes,  a  fitting  trio, 
wherein  tbe  long  experience  of  the  former  came  well 
into  play  wtdi  tbe  quick-witted  energy  of  his  younger 
amfrttu. 

Tbe  Inform^  proceedings  of  diis  meetiag  in  the 
beaodfol  monnnwntal  city,  proved  of  tbe  most  do- 
]%fatfU  diaracter,  and  reflected  (nSnito  endit  upon 
die  botqdlnlde  naldent  delegation,  nndar  wboae  aus- 
pices and  dinet  management  dieir  visiting  brcthroa 
foand  die  bonn  flitting  by  in  an  nnbuermpted  flow 
of  pleasure  and  beneficial  recreation.  And  here  it 
may  be  <ipropo$  to  advert  to  the  ptosenoe  of  Prof. 
Chas.  Grobe,  the  eminent  and  prolific  composer, 
whom  the  members  welcomed  to  these  informal  fes- 
tivities with  every  degree  of  enthusiasm  and  warm 
friendship ;  and  whose  geniality  and  cheerfttlness 
beamed  through  his  gold  spectacles  at  every  stop, 
aerving  to  enhance  to  a  marked  degree  the  general 
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Tontim  oF  eqjojment  Grobe  liu  jut  attained  hii 
opu  I  too,  a  higb  pnnan  ttat«  of  inq>iratioii,  nrtly 
and  a  ptdnt  which  plaoea  him  in  advance  Ciemy, 
Hdnten,  and  other  prolific  transatlantic  writers.  To 
term  him  a  favorite  with  pnblishen  woald  Mareel; 
convey  an  adeqaate  idea  of  the  exact  atahu  of  feeling 
between  him  and  his  men  of  bosinesi ;  the  latter  al- 
most idolize  the  man,  and  they  respect  the  geninii 
which  throwi  so  many  pleasing  variationi  upon  dieir 
copyrights  directly  into  the  fingers  of  the  yonng  la- 
dies of  the  land.   But  I  digress. 

After  the  adjoammont  of  the  Board  to  meet  tn 
New  York,  on  the  first  Wednesday  in  Aagnst,  I860, 
and  die  nEleetiott  of  the  same  corps  of  officers,  the 
members  ware  nsheied  into  a  spanona  dining  saloon, 
when  mine  host  Bantam  had  capitally  flilfllled  tht 
wishes  of  An  Bahimora  del^ation  by  spreading  a 
snperb  luncheon  of  enb  salad,  cold  tongne,  ham, 
dheese,  stnwberries,  sach  as  might  have  imparted 
additional  Inatre  to  the  Barmecide's  feast  in  tlie  Ara- 
fttoa  Nightt,  and  a  fine  variety  of  other  condiments, 
which  were  keenly  relished  by  all  the  gnests.  Dnr- 
iog  the  progress  of  this  meal,  telegraphic  despatches 
of  salntatioa  were  forwarded,  through  the  Secretary, 
to  sundry  absent  members,  e.  g.,  Messrs.  Oliver  Dit- 
son*  D.  f .  Faoids,  Hr.  C.  H.  Weber,  and  lir.  Petsts, 
Jr. :  and  at  the  eoodaskm  thereof,  dw  Board  taaaA 
itself  deposited  falo  an  oaunnia,  dmm  by  ftnir 
ipadUag  iteadit  and  dtivai  by  a  pair  of  enAoriastie. 
"  Qreaks,"  who  soon  reined  in  befim  thensldence  of 
Hr.  Wm.  Knabe,  the  well  known  piano  manafiscCB- 
rer,  who  had  previonsly  extended  a  cordial  invitation 
to  the  Association  to  partake  of  iiis  good  dieer.  On 
the  way  tliitber  the  viailon  enjoyed  a'snperb  view  of 
the  towering  Washington  Monnmont,  a  lasting  ncdit 
to  dte  patriotic  State  which  reared  itand  the  beabtifttl 
eity  which  contains  it ;  and  they  admired  simaltiine- 
oasly  the  el^iant  Aaracter  of  the  private  dwellings 
which  sWTonnd  it,  and  which  eotsblne  with  it  to  ren- 
der dutt  locali^  oae  of  die  nxMt  rishtty  In  America. 
At  dw  residence  of  Mr.  Kiahe,'Soudi«m  hospitality 
again  evinead  itself  in  aa  eiqniiilely  arrai^  and 
s applied  taUe,  and  in  the  open-hearted  icoopdon 
wliieh  the  memben  enjoyed  at  the  hands  of  the 
Knabes,  ftn  H  fU  j  and  after  a  doe  enjoyment  of 
substantial  fare  and  spoiklii^  champagne,  the  garden 
of  die  entertainer,  with  its  cooling  breezes,  fresh  grass 
beds,  and  Undiing  roses,  was  thrown  open  for.a  lax- 
nrions  siesta,  enhuiced  by  the  softening,  sootliing 
fames  of  a  prime  Neptuno  ordgaretto.  Bnt  time 
presses ;  and  the  oauibna  agam  started,  now  taking 
its  Inmboring  coarse  toward  the  placid  Patapsco,  on 
the  banks  whereof  the  visitors  whiled  away  a  half 
hoar,  wairliiag  the  fishemen  as  diey  rowed  along  in 
didr  light  batteaax,  inhaling  the  finsh  river  hrettee. 
or  pointing  out  to  each  other  prominent  objects  in 
die  ciQr,  wbidk  lay  in  the  rear,  enveloped  in  the  haae 
of  a  warm  aammer's  day. 

Farther  along  the  "  Bords  do  ^t^MCO,"  (this,  by 
way  of  suggestion  to  Prof.  Grobe,  who  surely  then 
most  have  become  inspired  to  commemomte  the  ex- 
eor^n  by  n  morcean  to  be  dedicated  to  the  Board,} 
the  omniboB  passed  near  the  Winans  cigar-shaped 
steamers,  which  certainly  Is  a  cnnons  model,  and 
seems  more  like  the  back  of  a  whale  seen  at  a  dis- 
tance. Aftw  dniy  gratifying  curiosity  with  an  in- 
spection of  this  really  wonderful  piece  of  maehanical 
ingenuity,  the  excnrsionists  proceeded  to  Fort  Me- 
Henry,  where  they  "arrived  just  In  dme  to  be  too 
late  "  for  the  noon  drill  of  dM  two  rce^mcnts  of  fly- 
ing artillery  stationed  on  the  tonowned  fort.  So 
the  members  of  the  Board  strolled  over  the  works, 
now  specnladng  upon  the  probable  range  of  certain 
grim  looking  cannon,  now  admiring  the  clear,  azure 
of  the  Bay  fiir  beyond,  and  anon  appealing  to  a  mili- 
tary member  from  the  New  York  Seventh  Regiment, 
as  to  the  probability  of  aiming  a  field  piece,  soocess- 
folly,  from  the  fort,  at  a  little  steamer  which  was  pad- 
dling its  way  throngh  tha  Una  waters,  tu  off. 


Henopon,  the  omnibus  a^dn  picked  ap  the  stn^- 
lers,  and  efler  divers  vnmdeHngidiroogfa  uninhabited 
streets,  deposited  its  contents  upon  the  so^saDed  Fed- 
eral Hill,  a  fine,  cool  eminence,  which  commands  a 
perfect  view  of  tbe  entire  eity  of  Baltimore.  After 
tarrying  here,  underneath  foliage  of  sundry  sturdy 
old  trees,  in  pleasurable  conversation,  and  not  infre- 
quently in  witty  repartee,  nntil  the  distant  murmur- 
ings  and  inky  doods  of  an  approaching  thunder  gust 
started  the  signal  for  home,  the  members  soon  found 
themselves  within  a  handsome  restanrant,  yetept  El- 
don  Hall,  wlieie  asamptnous  dmner  awaited  them. 
The  table  was  ornamented  with  a  most  magnificeiit 
pyramid  of  variegated  flowers,  which  sent  a  pleasing 
and  lefresbhig  fVsgmnce  over  the  qiaitmont.  To 
die  credit  of  the  host  of  BMon  ^D,  and  die  hospi- 
table Baltimore  delq;ati<Mi,  who  planned  and  execu- 
ted ttiat  dinner,  l>e  ft  sud,  that,  as  a  Inxurions  gath- 
ering together  of  loscions  and  well-cooked  viands,  it 
has  not  been  surpassed  within  the  reoMmbrance  of 
any  iDdividaal  who  partook  of  it.  and  that  the  entire 
management  thereof  was  a  most  perfect  saccess. 
After  tbe  repast  bad  been  condoded,  tiieo  followed 
the  customary  toasts,  senUmenta  and  ^>eedies, —  the 
"  fbaat  of  reason  and  tbe  flow  of  soul "  inseparably 
connected  with  sadi  festivities.  Time  and  space 
forbid  an  enlaigement  of  this  sn^ect,  dthougfr 
eooogh  might  be  penned  to  fiU  Dwlght'i  Journal  and 
soma  of  tbe  other  musical  piqiers  widi  die  exeelleBt 
remarks  and  approprtala  taaals  and  dirir  i^uindMi, 
whidi  eonsdtnled  that  evening  one  of  the  most  do- 
Ughtfnl  ever  spent  by  the  writer  of  this  rapid  sketdi. 
Even  now.  amid  the  stem  realities  of  business,  a 
week  after  the  doings  herein  laid  down,  does  he  muse 
pleasantly  and  delightedly  npon  tbe  venerable  form 
of  checrfal  Willig,  the  hearty  geniality  of  McCaffrey, 
and  the  bland,  easy  grace  of  the  Messrs.  Miller  and 
Beaebam,  as  they  exerted  themselves  snecessfolly  to 
render  this  aannat  meedng  aa  oa^,  a  green  spot,  to 
the  members  of  the  Board,  amid  tiM  rongh  and  ster- 
ile portions  of  life's  jourpejr.  Majt.they  ever  he 
bound  to  ua  tha  oenaien  tiard  of  friendship ;  may 
their  tn»iaM  be  those  good  fellowship  and  harmo- 
ny ;  dirir  Ammant,  a  mling  passiui  to  exeel ;  their 
ionic,  rarely,  if  ever,  anything  stronger  than  a  glass 
of  Moet  and  Chandon ;  and  may  all  their  rtttt  be 
spent  in  the  anallojnd  pleasnm  t^  domestic  feUdty. 
Amon  I 


Chicaoo,  Juke  7.  — It  may  seem  late  in  the  day 
to  tell  yon  how  much  we  were  delighted  with  Mn.  J. 
H.  LoNO  and  Mr.  C.  U.  Adjlhs,  of  your  city,  and 
their  really  oitisdc  rendering  ot  th«r  respective  ports 
in  the  two  performances  of  the  "  Messiah,"  recently 
given  Ity  the  Musical  Union.  BiU  we  cannot  help  it. 
We  need  not  tell  yon,  who  know  didr  exceUences  so 
well,  thid  one  of  thtir  chief  diamu  to  as  vnu  die 
conseiendonsness  of  tlieir  mderings  of  oratorio  mu- 
sic —  their  self-foigetfulness  and  entire  freedom  from 
ad  captandum  effbcls.  This,  added  to  Intelligence, 
appreciation,  and  good,  thoroughly  cultivated  voices, 
has  added  thousands  of  Cbicogoan^  to  their  already 
long  list  of  adminrs.  Besides  singing  in  two  per 
formonces  of  the  "  Messiah,"  they  sang  in  a  mating, 
showing  themselves  aa  much  at  home  in  the  simple 
ballad  and  the  florid  cavatina  as  in  the  lofty  utter- 
ances of  oratorio.  Mrs.  Long  won  all  besrts,  Mr. 
Adams  made  many  friends,  and  both  are  embalmed 
among  our  sunniest  reminisecnoes. 

Tbe  pupils  of  Mrs.  Bostwiok  gave  that  excellent 
lady  a  very  handsome  complimentary  concert  last 
week  at  Metropolitan  Hall,  whidi  revealed  a  wealth 
of  vocal  talent  and  attainment  among  our  yonng  la- 
dies, alike  creditable  to  Chicago  and  their  acoom* 
plisbed  teadier. 

The  Musical  Union  is  now  rehearsing  Haydn's 
"  SeasMu,"  under  tbe  direction  oi 

"Tn  CouimT  Simina  Hasnn." 


SUOSIPTITB  LIST  Ot  VBM 

PwUtah^  tff  OUrmr  DISom  «c  C*. 

Unaio  BT  Hail.— QimntlUM  of  Kurie  mn  no*  fent  man, 
th»  ezpenw  btiing  onl^  kboat  om  cent  ftplec«,  wtiU*  Utm  com 
ftDd  nptiHty  of  tnnaporteUoD  an  nnuvkable.  ThoM  «t  • 
f  ratt  &UBCO  will  Ind  Um  mods  of  oonmuw*  not  obIt  • 
conT«iilei)c«,  but  a  n*liig  of  espeoM  In  obtkiDlng  rappllw. 
Book!  MB  >1m  ba  tmt  bj  oialt,  at  (ha  rote  of  ooe  OMt  par 
onoM,  lUi  gpiillsi'  ta  any  dtttum  oate  tbvn  thposaaj 
mUw;  beroBd  tiMt,  dOBUe  Uw  aborc  latas. 

VoonU  with  Piano  Aoeompanlmont. 

My  own  Katrine.   Song.      J.  R.  MeNaugitam.  S5 

A  lorer'f  ooapUhit  of  tbe  hm  of  hIi  lorcd  om, 
doMwd  ia  luCBai^  and  nario  both  oloqntttt  and 
lenfUng.*  If  aokoroo  teka  np  tlw  irtaiu,  Uh  offoet 
wtU  be  itUl  »aB«  sbsMlin 

The  last  look  yon  gave  me.  PrmJe  Jitri.  S5 

Tb»latMtsDi«ftoBlktpMi  efttdi  swsilntfsh 
baited  tfope.  A  okanotaff  SiMr,dl|hHr  staaM 
wtlb  tlM  ndoiMtoly  sntlBsiit,  lUcli  Is  the  pwpart 
of  lb*  text. 


Boania  Allene.  Swg.        T.  Bri^am  BMap.  S6 

AAapis  Mofl,  sAM  tttsaook  vbIn  of  Hirtir 
■wto  (of  Menls'a  atMWk)  fcos  elf  bSMidlseovs- 
tlladoH^taaUsliaw  |inti»  l>alMa>w—tha. 

Jobnny  wna  a  sboeauker.  Fhraeg.  90 

As  sant  by  Mn.  riaronea  ohnort  Bl|fattj  dmlnf 
te  tfavsis,  In  wloas  porti  of  the  coanter.  Toy 
Amaj  H  k,  of  eoom,  and  will  bMOM  a  tamMo. 

My  own  monntain  stream..       IT.  T.  Wrigkitm.  » 

A  obamlBt  was  milsty.  WitlBrrtshit  IBr  ttot 
BHb  faU,  whkh  Ibmi  saih  aa  s«M«Us  ftatnia  Ib 

all  of  Wrightoa'i  aBags. 

Onat  is  die  Lord.   Qaartet  Verdi.  15 

A  fM  ofiomA  marie,  lAkfa  will  makt^tbolm 
opsataifptaM  lor  ehneh-ebiolm,  lui*  s»<  Small. 

Inatramenta^  Xoslo. 

Home  Memories.  A  medley.      ChoHa  tirebsw  SO 
lUs  Is  gplsadagpot-poBirUBBWloB^  ennslimHi  J 
npon  tU  BMlodIa  of  Om  nost  torita  or  ttoN 
wliMibaTC"8wMtnoBW"teMrBnldMt.  Thoso- 
IsstlSD  «o«priMo  aauir  tmalr  dllnM*  Miodiss,  an 


Gonde  Netde  Moon  (or  litde  White  Cottage). 
Varied  by  O^rfat  Grobe.  50 

A  anr  Mt  ot  VoriottoBi  iB  Qrab»<i  lalmltebk  itjrlo 
OB  tba  Iwdlag  MlustiilaBBg  h  tho  eoaatir. 

Marianlta  Galop.  IF.  H.  J.  GraJiam.  SS 

Hurrah  Sturm  Galop.  Ktkr-Bala.  S5 

TImm  u«  iaiMtad  by  Hr.  Brim«nUwas  tbe  enun 
-a Bite.  nafvUl  bapMp- 


alOalatola 


tdam 


tOTBil  la  Sowpovt  dniing  the  easdaf  oMaon,  aad 
M*st  SMBla  a  tafOM. 

Les  Yfipree  Sicilienass.   (Kenn  mdodiqoe). 
Pour  Hands.  F.  B^.  60 

Aa«rawb«  of  tUi  oasdlaBt sal, whfah  hsaS- 
alaally  kaewB  te  aU  tnahMS  not  IB  nssd  av  Orth* 

Books. 

Hatbit's  OmiTOBio,  "  Tea  CaaATioK,"  (com- 
posed in  the  years  1797  and  1798).  In  Vocal 
Scon,  with  a  Separate  Accompaniment  for  the 
Organ  or  PiaDofinte.  Arranged  hy  Vincoit 
Novello.  Plain,  75  eeots.  Is  crimson  doth, 
embosBod.  1,25 

TIm  taoBBd  voIbbm  nt  Utaaa  k  Ce.'i  AaMrieaa  Oe- 
taTO  WldoBOf  Baond  Oratorical,  prioM  aMlbOBnd 
vnUbna  1b  atyla  wllh  ttaa  prarloas  laaaa,  "Tha  Ha*- 
■lah,"  tha  Ba»t  ud  ooBnalaot  Itorm  of  wUeh  BMt 
wHh  naqBolUadpfBlnlhimaU  panoMof  taato.  tta 
9bbM  sbn  Mowad  ^on  Ik  pnbUeaMeB  koi  pM- 
aBSodawaatewaaatoopjiSWB  BMshnessmiSBlpss- 
BOB  woBia  Ibwao  thotfivUnaef  fnsiMiiBg.aadBta 
priDt  wbleb  tha  Itelled  oaMas  of  mm  aoa  obHc* 
thsHtodlspaMinMtftam  tbckif  artocy 


stMMlafd  work*. 


nigiti7P[i 


Cooglcf 


BOSTON,  SATURDAY,  JUNE  18,  1859. 


MR.  BMDBTJEY'S  NEW  AND  BEST  WORK. 

AinttaMbvOollMtlonof  CIIDRCH  MUSIC  br  tba  Ctiotr,  tfa*  CongnsUloa,  aad  th*  8lBcln|  Bdiool,  Is  vhlok  li  tdded  Um 
hmd  Cantate.  BtUur.  Ht  Brtmtijia  Oum,  For  Hu«leftl  ConTenttou,  SoeletlM,  «tc.,  etc.    Br  WILLIAM  B.  BRAD- 
BURT,  Mlhorof  SHAWM,  Knd  atnaj  other  popular  mti4c  book*. 
The  of  Um  aaUwr.  u  cxprMMd  In  his  pMbcc,  th»t  thii  book,  would  to  fkmad  to  axMl,     Ikr,  mar  of  hi*  prerknn 

mU,  ^proTCd  to  hitTe  been  w«ll-fontid«<l,  hj  Ui«  fcror  iritb  wbleh  U  i*  recdved.  CompatMit  JudfM  »mo  tbMt  It  !■  Ua  bMt 
book,  whtn  Um  ktmI  ■immm  attelavd,  maA  atMhetkn  |lTni|  by  Qm  piviliNM  woflu  of  tbt  wtM  Mtnor, «  iMunbMd, 
thk  to  MB  to  bo  high  prates. 

THB  JVBILBI  eoBtaisi  about   

TTTTT  P3BB  CBST.  MOBS  XATTBB. 

1taolbareoawtioMorChnrchHDi>le,  poblUhodthli,  orbatMHOo.  Bpmli  Otu ■Csfdod tho gnfttart Abonduwe  and 
wMrof  Mafari>l,iMiruid<M.  THB  JOBHEB  coDtaini 

OVXB  8XTSN  Hl72n>BBD  PBAXiK  AND  ETWr  TUCTB. 


or  an 


lUi  luft  nambcT  of  tnrm  glm  (^aMtDnltr  <br  a  moat  coplona  aaloeHc»i  ot  tha  Jkmlta  «U  tanaf  ftkwd/  F>l>- 
teUOj  nwfa  aa  we  adtptMl 

roB  ooNOBXOATiOHAii  snrazNa. 

iad  at  Om  MW  Una  Iww        Ibr  ft  pwt  abudaoM  itf 

XTBW  TUMMB  HOW  TIBST  PUBZiIBHBD, 
Wbliit  iw  (Iiiiii  ftii  iiwiiiia  ainiiiiw    THl  JUBIUB  alaa aoDlaliM 

OSTB  UUNDBSD  A3SI>  T  WiUKTY-jriVJn  AHTH3IMS ; 

Bhort  pfeeaa     unaidag  and  ekainf  Wonhip;  Cbanta,  and  other  Saend  FIocm,  for  PabUo  ITotahlp,  Cosearta,  Co&Tontlona, 
Ba^nC  Sehotia,  Sodal  Songa,  ate.,  ale. 
ItlDdviMalw,   

THB  Bxw  Bizranro  oIiAss. 

•  Ibnd  of  iMlcaallw  la  Toail  Hnrie .  THT  Mr  flhnMad  with  Inmpl^ 
a  oBMldawbli  amogpt  of  atoglBf  gehool  Mwae,  m  Olaaa,  flonff.  Bounda,  ate. 
Imv  tetanb*  aiMh  a  book  k,  alao,  lliolatoodnelton  of 


BXTTI>Tr    OF    SI  XT  O-I  I^T  Gh, 
BT  LABLAOHX 

mo  baa  lemg  eaanplad  Um  feranoat  poalHon  la  the  worid  aa  »  rfagvandAtntaMrof  Ihavalaa   TBM  JUBILSB,aIao 

vooAXizaivo  sxBBOisas. 

Tfm  "  rf- — *-       "-^1-  °  '-  "  Anotbar  fcatnn  la, 

FBAOnOAIi  XXZB0I8B8  HT  ABTICUULTION. 
TiiilL  '  JuMiiITi  WrmmfnT  Mum  If  *i  rfii  "iir'ni  "  It  «IU  be  imd  that,  aa 

A  BOOK  TOB,  SXNdUHQ  SOHOOUS. 
m  junm  fnaanb  astiMrdlnaiT  attmetloiia. 

■8!FHBBi  OB  THB  BBAUTCFITZi  QUBBB. 

lb.  Bia*Mf        fcoaad  OaMtata,  vfll  to  Amd  Meat  tfptofMm  and  jntwaatlm  fcc  OoawBoa^  Sateed  Oamat^tmA 

Cbiir  and  nnclDC  Mwol  pntetlee.     

ABTEBM  BDITION  OV  THB  JUBUiBX. 
Tor  IboM  who  pnkrti,  an  Kdnion  t«  dow  betwd  oeilttlng  the  cantata  AtAcr,  and  ifiria^  io  iU  plaM  an  addlUonal  noiober  of 
MroDdkttawllTO 

8HOBT  FIBOB8  TOB  OFBBINa  ASD  OZiOBIVa  WOBBHIF. 


iUUIloB,  will  phaaa  Older  "Aiubm  JRNtfm," 

of  the  popBlaii^  OBd  iiieeea  ofTBB  JOBIUI  laeontalned  Id  the  feet  thU  II  haa  ataMdy  MAod  m 


Ibam 
no  beat 

'^'^  OVBB  VOBTT  XKOCTSAHB  OOPIBB. 

PriB»,ai|htI»QQ>nF«dMM,bi  Mew  To*. 
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"  "     B.  BARROW  ft  BBOTHBB 
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Toledo,  O.— B.  ABBBBSOB  ft  CO. 
T*OT,  Tt.  Tr-BDWABO  HOPKIN8. 
Watwtowa,  N.  T^HAIiIt,  BOOBBS  ft  OO. 
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844— tf  8  Temple  Place. 
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J.  C.  D.  PARKER, 

Instrootor-of  th»  Planoforto,  Organ  and 
Hannonr. 
t  HATWABD  PLAOB. 


WILLIAM  SGHULTZE 

GIYXS  iMtroetloB  on  the  TTOUH,  the  PIANO-TOBTH, 
and  In  the  THBORT  Of  MUSIC.   AddreM  at  Ua  nat- 

dence,  1  Winter  Place,  or  at  the  Moalo  Storea. 


SIGNOB  AUaUSTO  BIENDSLASI 

Gives  butnictioii  in  Kngii^. 
ReoldcBee  TreH»Bt  H*«m* 


ME.  ZBROAHBLTI,  THB  PIANIST,  eonllnaaa to 
g^Inatonetknla  Hnale.  Adtaaa  at  Heam.  CHICK- 
ERrae  ft  BOMS,  or  OUTER  PITBOW  ft  W8.  «40 


TUIiIUS  BIOKBBBO.— InitmoUon  on  the  Th^n  ; 
*^  CultWatton  of  the  Tdoe;  CompoalUon,  and  Hnileat  Ar- 
ranfament. 

Addraai  at  21  Ba«t  Canton  Street,  or  at  the  Mode  Stoies. 


f  irmami  §m, 

BMldeDce,  No.  47  Hancock  Srraet. 


T  BCUtr  BBRTH  ft  CO.  Publfuhen  and  D««lera 
^*  In  rorrigtt  and  American  Mode,  St.  Mldio. 
laa  BaOdiBff,  flS  Bpring  Btvaak,  aaar  the  Mnar  aT 

Bvoadwaj,  Mnr  Tou.  Iff 


HEBBT  BIBOUNO, 
SOCCBSSOK  TO  JOHN  SIEOLIBa 
Plua-I^na  *«4  Maoia  W 


Mam 


JJbtaWatM/,  ISld.) 
Sn»n,  OUBumir,  8.  0. 


H.    H.  HAWI.BT, 

SI A  L  KB  IK 

MoMkt  Fiano-Fortei,  Kolodaon^  Ao. 

BURLINGTON,  IOWA. 


A.   A.   A  D  B  T, 

Knaic  and  Musical  InBtnuneiita, 

 SPRINOPIBLD,  MAB8. 

O.  O.  .OXiAPP  ft  OO. 

SHEET  MUSIC,  MUSIO  BOOKS, 

MmoImI  iMMraaaeBta  ft  McvchsHdloe, 
e>  Oonrt  Btreet,  corner  of  Comhlll, . .  Beaton. 

G.  AVDBB  ft  OO. 

IKFORTERS  OF  FOREIGN  MUSIC, 
tm  cgBmroT  mbep.  phtladblphia. 

J.  H.  HTDT.TiY, 
MUSIC  PUBI..ISHER, 

ADdWholeMOiaad  Retail  Dealer  tm 

PimuM,  ifelodtftM,  and  Muaiad  lutnmmUt 
 h\9  Broadwaj,  Albonj,  M.  T.  

U  -KJBAR  THB  BROKBV  BTILB."  and  iMtXj 
"    too  other  Bonfii.  with  Unitie,  are  rontalned  In  "  The 

Hoaie  Melodlit."  Price  26  eta  Sent  bj  Mall  Sree  of  poatage. 
PabUahed  1^  Oliver  Blteon  ft  Co.,  Boeton. 

ti  riBBTIiB  BBTTIB  HOOBE,"  and  neariy  100 

other  SoQKv,  with  Muatc,  are  contaioed  In  "The 
Home  Melodist."  Price  26  eta.   Sent  bj  Mall  fVee  of  poatafa. 

Pnbllahfld  by  Oliver  Dltaon  ft  Qo.,  Booton. 

(£  T  UI.A  IB  OUR  DARLHra  PBIBB.*'  and 
AJ  acerlT  100  other  Songe,  with  Muxio.  are  ooutadnad  In 
"The  Home  Malodkt."  26cti.  Sent  by  HaU  free  of  poetag*. 

Pobllihed  br  OUtw  Bitwn  ft  Co.,  Booton. 


Digitized  by  ^^wvy^lt 


DWIGHT'S  JOURNAL  OF  MUSIC 


Fwtiito  Sngs,  Dv^  and  Trios 

 OF  

MOZART, 

WtOt  tbm  Orlsfaul  ItaUaa  «r  OarmMiL  Wwds 
•ad  Mt  BntbMr  V«ir  Tanl<». 

Tte«M»  Hingtd  ftom  tlw  Beotii  «f  HMrt,  iwM  aad 
■AVM  to  «•  IngU. 
ST  t.        VBSI.BT,  BEITS.  DOO. 
Bones. 

XogHB  Bslwr  Hd.  Tb«RetnrD  SO 

T«n(l«  n>lB  aleht.  Potgri  ma  not  SO 

L'Addio.  TbaVumO  90 

QMUtdonlnqiHlbddiM.  ThM«hI«Bleh.  » 

IHadmlOlmlM.  HwrOMaHMK«ckM|i4..  35 

UK»al»«|l4>iilMBto.  OWlvtaltaMfgrt.  K 

Z>e  Vonl  dl  Vlcuo.' 

PonlBBar.  ObaUm.  twMlM  » 

Tolabta««to.  MB^L  3B 

HoapldftBdnl.  Bo.rfr  U 

SimnDalM  iMMuatl.  HKpp7«UMbood  80 

H«M  M  |4«  MK  MD.   I  doB't  knov  whan  I  *m  K 

Cnidiri!  fluon.  nm  b7  tha  gaidem  bow«r.  Do0t..Sfi 

GlMiiM  fttta  U  BOMAto.  T«*,atte^th  80 

Bal^Brift.  SwMtEapkjr.  Dm*  3S 

nwt—h  ThadMrMnldthalMaaBK  80 

Z>cm  GloTftnnL 

I*  d  danm  !■  MKM.  K>yUdiMBat.  Dott  '.....X 

TaMMriM.   EJat 'twUl  U.vaU  10 

fcrta,«tal Mwlto,  OtalfaM,«hlteBa  » 

n  aila  taaoro.  Tahvlkm.  » 

M!  TtorialbtMrtn,  Opa,  490  ^  ommb*  90 

>lMii^4ir,MIMnto.  I«t  so icgnta mmII  « 

PMliiprUgtaitoaU.  Ocw«^lMaatoMliMi>M....» 

IM  OlMBMUHk 

Dak  ftmU  mm  Maa  aaiylawe.  W«  part,  «•  yut.  jK 

Ah!  VMdoaak.  Oh, Ibiiba  lha  hapa.  Doal.  90 

TTall  liiliiihi    Oh,Batwltht»aloM  90 

Parto,      t*  bat>  mlo.   Part  wa  60 

MfM-tnaatolatoBteaolo.  Oh.  te  oaa  Maf  MaMBl....eO 
Ah!  «[i*,MnndaM.  WHb  haarla  o*«Mi«.  ftnwtM.JO 

O  nan  iMftaa.  O  pitliii  maM. .  ^  95 

Qrtaiaiana— ■  Wh* tiaa* ^ path.   taaMag  » 

U4M»pMiii*.  MmoiCImm.  INat,.»  85 

Vtm  pMwrtar.  loilyraat.  (0 

(Hafcarihnt.  Om man 70W fcO^pa.  bmtto.  80 

Ta  fnlte  palM  a  BObUa.  Thapath  thtf  Uaa  balbn  tbaa..  .8» 

M  lagBaM  taMnlo.   Ah,  that  I  conld.  BwMllO  8i 

IdonuiMO. 

fiamiiMi^yid.  OMtiaZaphrr.  

PabUA*d  br  OUrar  IMtwa  ft.  Co.,  Borton. 

"MARTHA." 

TBI  SONGS,  DC1T8,  TBIOB,  A«.,  ftom  tU*  fcrnUa 
OpaM.  hara  baan  pahHibad  hjr  tha  vadMlgMd  wUh 
ItaUaa  and  BiiflUi  wot*,  ud  «  Hmo  fcfta  ■iiiinM|lriMiiil 
or  MteatodHsnl^. 

FIB8T  'ACT. 
or  Um  Knlffhto.  Itaat  [La47  HanM,  Haoey.]  .00 
Oh !  what  nadKMi.  ShmUo.  (La4r  HhRiat,VaiiqriBr 

TtMu.]  JB 
iMt,  pnaarifaad,  a  MaMlleaa  pOctfaa.  Dart.  [Ltaml, 

PlimkaU]  JO 
rmalhallDMarMrilHtflUldhBoa.  So^,*maahbm 

DaaL  '  .SB 
Thk  ladaadtoqnltoiBwIiiff.  QMrtat  P^BuiM, 

Ib^,  UoMl,  naafcatt.]  ,  M 

SBOOWD  ACT. 

WfUabm  Wbaal  Koado.  toog.  [Uij  OkM.]  M 

TbMnkHtiMetfMHMr.  Boof.  [U4r>M>M-I  •» 
ahrt laaghhig rt wy aawaw.  Dnat.  [U4r^>*rt>M 

UmmI.)  .80 

■Odalsht.  Qwtta*.  [Burial,  lhnex,UDMl,Ptaakitt.]  « 

HIddiU.  niaMMaaft8oi«.  .U 

THIBD  AOX. 

PattarSaiV.  B«w.  inaAatt.]  JB 

HmtoaM^So^.  (NaBcy.]  JB 

Uka  a  drauB,  bright  aad  fiOr.  Bong.   [Uoual.]  M 

Bow  H  Mr,  atood  aba  thara    [Tb«  mbib  la  a  lowar  kay.]  .28 

HaraladiifiMtaaBtdkadmn    Soag.  [ladrBuriat.]  JtS 

HaaTCatoyoBHgrpwitpuAn-  QaUatflMk.  JB 

tOVBTB  ACT. 
UM>d,ih!  w^Mir*  Boof-  [nonkaUj  JB 
FublUhsd  br  OliTsr  Sitson  *  Co.,  Bortoa. 


nw,  ATTRACnVB  AHD  TALITABLE 

MUSIC  BOOKS, 

Baoently.PnbUdiAd  bj  (Hircr  IMtioB  ft  Ca 

277  WaahingtoB  Unet,  Boatoa. 

HhndBl'a  Oxmtorto,  "Th*  KMitalu'*  A  Hw  and 
SwpariorODtaToBdttaa.  TBoli.  Snpwh^hmnd.  91M- 

Harda'i  OMtorto,  **11m  OrMtfon.'*  Bnaa^ 

and  prieaa  at  ttaa  abora. 

One  Hondrsd  Songs  of  flootland.  HtuIo  aad  Worti. 
AoompnbaoalTaSataothmortbaaMeMtUdodiM.  fiOata. 

On*  HnndMd  Bongs  of  n^aluid.  HariBwdWarfi. 

8Mitiia«iital,PatiMioaBdBaMrBt.  BOota. 
On«  Hundred  Oomle  Bonai.  Maale  aad  Wocda.  1b- 
alndlnf  all  tba  laoat  pt^nlar  Hamoimu  Boaga.   60  eti. 

100  On»>Fart  Songs.  A  OoUactlon  of  Songa  and  Tanaa 
to  ba  aaad  hi  eaanaetlDa  with  anv  JoTanlla  Claai  Book. 
Tranalated  from  tba  Qonnan.  br  Mia.  Shiadlar,  anthor  of 
tha  "Soathani"  andtha ''BoiihanBarp."  28«ta. 

The  Btome  Molodlat.  Ontahdu  bwIj  100  of  tha  aioat 
popalarBooffv-WortiaBdMsdB.  ImdteKalllB.  SBati. 

The  Song  VastiTAl.  A  oidlaaHoii  oT  Paalaiodr,  Bona, 
Poata,  Trfoa,  Qoartath  GIim.  Sacnl  a«d  OparaUa  OboniaM 
ftw  Choln,  OaMM.  Olsba,  Moriaal  CoaraatloQa,  Obonia 
BoeMlea  and  tba  Diawfsriaoai.  By  T.  C.  Tl^tBr.  CO  eta. 

The  Golden  Harp.  A  eellaetlaai  of  Woiia  aad  HwBs 
Sabbath  Seboola,  ooaiprtring  n*a  Kandrad  Bnna,  TUMa, 
and  Soiaot  PlaoM.   By  L.  O.  knaraoB    98  eta. 

Oooka'e  Vooal  Hethod,  Bavlted  SdlUoa.  Cen- 
talniur.  In  addition  to  the  original  wwfc,  nnsMnKiB  brrni- 
aaa,  SotftgRhia,  ke.,  on  Portuneato,  SaataBtaOm,  mi  fflail- 

Wtitj  of  ttM  Tolea.  tS- 

VMsr*B  Method  tat  the  Onlter.  A  Haw  and  Pio- 
giaarirc  Hadwd  tt  Rapidly  Aaqniring  a  Ttaoioiwh  Haatary 
«r  tho  InatnuMet.  wldi  a  plaadH  nriaty  oTtaWi  sad  na- 
thMMl  Hdedlaa. 

The  GllUd**  FInt  Xnslo  Book.  Tar  tte  nana/eon- 
tatotog  Bliapla  Laaaona.  wHb  Uni^  Kiarriaaa.  Weta. 

BerUni's  Self-Teaehlns  Oateohlsm  of  Koslo. 
WtK  tba  Ptana-rorto,  with  amok  Kxplamtfona  of  tba  Sdanea 
aa  appUoabla  to  arary  Hnrfeal  laatnaaaBt.  9B  eta. . 

Ctalde  to  Mnalaal  Oompositkm.  te  thoaawbo  wtA, 
la  a  *wt  tliM,  aad  wfttont  *•  aU  •(  a  tiaeber,  to  aetntn 
Ma  power  ttTInvanlingHelodlaa.  andoramliUBic  than  wm 
aerooapantmanta  ;  antaetally  at  Oonpo^ac  tba  Bular  Mnda 
ofMwAMl  pfnpaa.  Bj  H.  Wohlhhit :  Inn^taA  by  J. 
8.  Thrlfht.  7ft  eta. 

Star  Oolleotden  of  Inntrwnental  Mosie,  ananired 
te  Wind  and  Stringed  Inatiwmawta  aad  Ibr  the  naa  ef  taall 
Band*  and  OrebaatiH.  By  V.  Moon.  tl^BO. 

The  National  Orohestra,  A  OoUaetfam  of  aii  th*  Popn- 
lar  HttedlM  ef  tba  dar.  ananfRid  te  Small  Banda  aad  Ot- 
eheatta*,eonatBtliigoflatandadTMhw.  Flnte.  Clarionat, 
ComatandBaaB,b7B.A.BnrdU.  BOXoa.  SaohBOoenta. 

OAHTIOA  BOOXA8UBTIOA1  ooariftlag  of  Eng. 
Ikah  Antbama, 'together  WW  iaiael  Ptaoaa  Ann  nriona 
authora.  Aaelaot  aad  MoBani,  atelad  to  warta  Ikato  tha 
Sanad SeriptnM.  By Oao. laMtoWUb.  Plke««. 

rVFKBA.  IiIBBZTTOB^'IRtaoa  *  ijoH  Stondart 
^  Op«aUbnttai,»9Baikanaovnady,vli:'<IlfM- 
ntan»  aad  "Lwewata  Botghi,"  aadi  with  Bi«IU  and 
ItaUaaWoida  and  the  Mnricof  the  Principal  Aba.  PrkaBttcto. 
Published  br  OUrer  ZHtson  *  Co..  Boston. 


BEAUTIES  OF 
SONOS  WITHOUT  W0BB8, 

FOR  THE  ftANOFORTE. 
OoaaWlaK  or  tha  Cboieaal  e«a»a  la  tUa  CeMtatad  SarlM. 
1.  TwoPaopk'aBoi^tBBaadA.  .15 
B.  TirillM  flOBdota  Soi^.ta  f  ihM»  adaat.  .15 
S.  Bnatt.  .35 
*  4.  Allegro  eoaftaoeo,  In  B  flat.  .35 
B.  TenUlan  Gondola  8m«,  In  A  minor.  .16 
8.  Spring  BOBg;  (plsyad  by  Thalbatg).  M 
T.  fOBanl  llM«h        Tibh  Beag,  <ilii  UMilltoM 

aaUed  BanUag  Boog).  36 
OLITKR  DiraON  fc  CO.  wonld  alao  Inten  tba  aioMmnia 
fHanda  of  Haadatnoha'*  PUdo  Huto,  that  thrir  wnplato 
•dWoB  flf  Ob  Baatar'a  ehaato  aad  afw  bwiUfal 

wnm  mmmrai  ysmsmf 

altar  baring  BBdaiaoi  mwal  tl—  a  moat  aanChi  aalaan- 
paisaanitalMlqraMHof  the  b«l  Baatoa  aiarieins,  k  sow 

homlia«Mh,SB.  AaamogMMtaflhsMBte 

TWO  raBTOBmBS, 

byOBARLB  CKRIfT,  in  ama  haoka,  aaeh  book  «1,  haa 
•Iw  baaa  liiBad  by  tto  nma  paUlibMa. 
Published  br  OMtop  Ditaon  *  Co.,  Boston. 


BBBBZaaiBB*B  XBTHOD  TOB  PZ.DTB. 
To  wbkh  h  added  Bimiat'a  Twaaty-raar  StndlM.  In  aU 
the  X^.  The  aM>at  popalar  method  of  toatraatian  te  the 
rinta,writtoBlnafl^lea«eBeaptBaalBgSBarimpla.  99.00. 

FnbUshed  br  OUTer  XMtaea  A  Oo.,  Beaton. 


Caotica 


ryOTRTIBS'  KBTHOD  POB  QUITAB.  Contaln- 
V/  lux  the  Bfamaataiy  Prinetplee  of  Mmde,  with  Biamplea 
aadl^wBsaaiM—iy  totaeUltatotbaaeqBlfamaBtofaparibct 


knmrMga  ti  the.  taatramant.  To  wUeh  b  aMed  a  eholee 
OoUaetlOBoradmliwdSoaCtaadPopntarPleaaa.  Priea,  tl-OO. 
Published  by  OUtbt  Ditson  ft  Co.,  Boston. 


A  OOLLKCTIOH  OW 

ENGLISH  ANTHEMS; 

TOaiTRBB  WITH 

Btfeot  VSaom  ftom  Various  AnXbota, 
Anirtmit  and  Kodarxu 

ADAPTSD  TOWOEDS  VBOJi  THB  SACUD  BCSIPmBi. 

BT  CaOB«B  JAMBS  WBBBe 

C  O  V  T  ■  HTi  : 

Ariae,  abine.  te  thy  llgbt  ti  rome.  Paltrtrina. 

Blamed  bo  Jcbonh,  God  of  Imal.  Barttoaadcy- 

Fe  pleaMd.  0  Jaborah,  to  dallvar  ma.  Haydn. 

Blaaa  Jebi-rah,  O  my  muI.  Child. 

BtaaaadanthadMUfwUehdlalBaiaXMa.  Spohr. 

Blaaaed  be  Jehovah.  God,  the  God  eflMNL  HoreiTa. 

Blow  tba  Innnpet  to  Ron.  Baleetrina. 

Blem  JehoT  b,  O  my  aonl.  «  3.  Webb. 

Blaaaed  la  avenr  one  that  tenth  Jehovah.  Haataaua. 

Call  to  nmembraaea.  Tanaat. 

Come  yo  oblldnB,  heerteaa  onto  ma.  Hayda. 
■oter  not  Into  Jadgmeat  with  thy  aarrar  t,  0  Load.  Atwood. 

Git*  to  JahoTah  glory  and  atraogth.  HamBtal. 

Roly,  holy,  holy,  Load  God  AMA^.  0.  H-  MaA. 

Holy,  holy,  holy  Jehorah  of  Borts.  Allagri. 
Hm  many  npoa  am,  0  Jdivnh.               4.  A.  Hanwann. 

HomnoatolheSanorDarid.  G.J.Wabb. 

How  baantlftal  npon  the  moaaMai.  " 

If  ye  km  Bw,  keep  my  eommaadmaBli.  Mlli. 

I  will  ariM  and  go  to  my  Patbar.  B.  Oreygbton. 

T  am  the  namnettou  aad  the  H*.  Ar.  GaantMt. 

la  thaa.  O  Jabovah,  do  I  pat  my  trait.  V.  Fwaa. 
I  ban  eat  Jehovah  alwaya  bafen  ma. 

Jehovah  la  my  Shnhar^  T.  XonBe. 

Jehovah  la  maRUhi  and  gnelaaa.  HatteL 

Jabovah  will  be  a  nAigo  to  the  oppnaaad.  6.  J.  Webb. 

Lord,  now  Mtaet  thy  ewant  depart  la  ptSSS.  Walmialay. 

Love  your  anemtea.  HawM. 

By  aonl  doth  aaagaUy  ttta  Load.  WalmWay. 

OterMovah.  A.  Mthardt. 

Oar  tool  waltelh  te  Jahetah.  Haamaaa. 

O  Piaba  the  Lord.  John  WaMoa. 

0  Lore  Jehovah.  I.Brown. 

O  Boa,  that  brln|twtsMidtMta««.  lloaM. 
0  ba  Joyful  in  the  Lord,  aU  ya  landa. 
O  Jabonh.  o«r  Lord,  bow exeaUant  la Ifej 
PralM  ya  the  lord. 
Pcay  te  the  peace  of  Jwoaalem. 
lHalce  in  Jabe^,  0  ya  ilghtaooa 
Sanetoa. 

Sing,  0  hMvena.  wd  ba  Joyfhl,  O  Mh.  Hnmmal. 

The  ayaa  «f  Jebovih  an  npoa  the  rlghteoaiL  Webb. 

Wben  Jehovah  aWl  bnild  np  Doa.  T.  KovaUo. 

Wo  have  Iboaght  «f  thy  Undnam,  0  Ood.  ptmaaa. 

Prfee  ftSfOtf. 

Pnbudied  br  •uvaor^sraMr  *  oo. 


WMb. 


A.J.Webb. 
Br.  0.  Imraa. 


riTTTDB  TO  BruaiCAL  OOMPOSITZOXr.  P<w 
Vr  Oioea  who  Sarin  In  a  abort  time  and  without  a  tmebar 
to  ae«afa«  the  Art  of  Invaatliv  Halediaa.  aad  of  ] 


tbam  with  aoBabla  Aeoompaahaeata.  bpedaUy  at  Sompo. 
ring  the  eaalar  Uada  of  Kufeal  Pleom.  tfy  Hrinrieh 
fctart.  TraMtatod  by  J.  B.  Dw^.   Prin,  46  ota. 

Published  by  OUwor  Ditaon  A  Oo,.  Beaton. 


THB  BBW  OXBMABXA.  A  CoUoeHoa  of  the  moat 
hvorito  Operatk  Alia,  HaKhaa,  Polkaa,  Wattaaa,  Daana, 
and  Helodtaa  of  lha  day.   Amnged  In  aa  easy  atola,  te  Pnar, 
nn.andSlzIa*traBeata.   By  B.  A.  BostftL  PriBe,SlJB. 
Poblished  br  Olirer  Dltson  A  Oo.,  Boston. 


nONQBBOATIOirAI.  HABF.  A  CoDaetloB  of 
w    Hrmn  Tanm.  Sml 


Hymn  Tanaa,  BantaDeas,  and  Chaata,  of  both  Andant 
•ad  Hedara  Oeanaoaan.  aorofaiiy  nlaetad  fkam  vaitowa  pobll- 
oatkina,  (by  pmmiaatoa,)  and  daalgnad  te  OeagagatlBnal  aaaa 

and  aodal  lleUglona  lf«etfa» ;  fawather  witti  a  variety  of 
ToBM  te  Sabbath  Seboola.  By  L.  B.  Bamm.  88  cto. 

Published  br  Olirer  Ditsoa  *  Co.,  Boston. 


TKB  AMBBIOAH  HABP.  A  CoUaeitoa  <rf  aa» 
and  wiginal  Charah  Muak.  UompoaaJ  aad  arranged  by 
ChariM  Zeaner.  IMc  work  baa  been  the  baalf  of  the  popotar 
eallwttoaa  of  Saerod  Hnale  te  thapaatdosMt  ortnaaa  loaM  ; 
and  tboRj^  naariy  a  quartar  a  caatnry  baa  ilapaid  riaaa 
Ua  tnt  laaaa.U  nialoaaa  naqaaatloBad  rapaM^  etaraU 
riarilorwariM.  TSota. 

Poblished  br  Oliver  Biteon  ft  Oo.,  Boateai. 


QABdA'S  SOHOOI.  OP  SZVaZHO.  laiMah 
the  Art  li  ekar|y  devalopod  to  a  aariea  of  laatrwatiOBa 
and  appropriate  Baaaiplea,  to  whieb  an  added  Bamelam  writ- 
an  aadeoapoaadby  ItanaalOanta.   Prte.  SUO. 

Pnbllahed  br  Olirer  Biteon  ft  Oo..  Beslo4B. 


WATIOlTAIi  OBOHBSTBA.  A  CMMtoaef  vol- 
Al  aabia  Martc  tor  maall  Banda  and  Onhaatraa,  tnariMlM 
of  l«t  aad  9d  Ttollna.  Plato.  Cterionot,  Oaraato  and  ■aao. 
BdllfdbyB. A.BBtdltl.  BONaa.  BaABOela. 

FabUahed  br  Ollm  IMtMHi  *  Oo..  Boatoai. 


QHOBT  VOLUBTABSBB  FOB  TKB  OBOAJT. 
w  Prom  the  worha  of  Abel.  Anus  Beethoven,  Dateeh.Oato- 
alar.  OInck,  Handal,  Ilayda,  He«M,  Hlmmnl,  HnauMl.  Koltar. 
Lo»g,  Hareello.  Uomrt,  Hnller,  Naamaan,  Onalow,  RinA.aad 
Spohr.  Arraiwedby  Johnmiea.  Klnanamban.  aaohBOota. 
Publiahed  br  OUrer  Ditaon  ft  Oo.,  Boaton. 

tpHB  BATZONAIi  XiTBB.  A  CoUaetton  of  Baei^ 
A  Hoale,  eom^tlag  of  Fadm  aad  Hymn  Taaaa,  with  «. 
AataaailoetiaBarSealwMW, AnthMBanaObaato.  BtS*^. 
TBakaitoBn.8.  A.BaBafefl,aadH.K.OBw.  B7ala. 

Published  br  OUrer  Dlteoa  A  Co.,  Boaton. 
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PlIBLISHBD  BVERT  BATUEDAT, 

BT 

OU-VitR  IDITSOISr  <Se  OO. 
877  Waihlnxton  St..  BoatoiL 
JOBH    B.  DWIOHT,  EDITOB. 

B^l* ■  "^""^ « *r.  «•<».  P" wmnia ; 

ownnd  br  svthr,  fUO.  PiviMBt  in  kdnnoe. 

To  U»"  'hoM  IntMt  la  tk«  p>pn  m»y  lead  thorn  to  pro- 
ma  mhMribm.  Um  MlowhiK  nt«e  will  b«  «UoMd— tbe 
W>»  to  iMNMUad  to  ona  mUmm,  or,  to  Meh  MbKTflMr— 

To  A»TMiwiM.— Tb«  efrenl»tk)n  of  thk  pspw  iwdert 
(t  ft  But  adnBtwvMia  medlnsi  of  adTBrtUiw  to  Mario  Pab- 

AdrcrtMMBto'rtl  U  iBMrtad  M  tfaa  MhMrtM  tBt«. 

OHO(tana,ilnMrtoii,tl3ilQnrtar,«7Si  OcwTw,*3SS. 
OnHutf  OolnBB.  1  InMrtSon,  $8 ;  1  Qaartor,  960 : 1  Ymr,  «tS6. 
OD»^BrtfaO(tamB.  1  «  «460;  1  Qoariw,  •S8;lTw,  $76. 

lM9M»,MInwTaDa,pmllM,»MBti.  MiMAnqnMrt 

liuntloB.  par  Una,  10  eenta. 
SpecW  Sotfc>»«.  UmAtd.  end  IbUowiag  MtoAJ,  Moh  (Mortion 

per  IhM.  S5  OMiti. 
BnifatH  OMb,  Ss  Uwk,  NoupucD,  par  anDiun,  W. 
TtaifeOTi*  CMa,  Two  Uaaa.  Noapanil.  par  ■aim, «. 
AitwHam,  whow  jnntj  bm«  uoonnt  to  UOor  vmnrda,  vfll 

rawtra  m.  cepj  of  tho  jwtpar  ftae.  


Protwn  w  J.  a.  SmoKwrn.  SSI  VuRnrannr  Srun.  BonoR. 


%\titxtUmnU. 


A  KDSIC  nUCHXK  WUiTBD.— Tft  taka  ehv^  of  tb« 
Maria  Dopartmant  of  The  SooUiam  Vatnala  OolUfc," 
la  Om«a,  0«.,  OatolMr  1,  1866.  The  applleant  mnrt  ba* 
MmnniW"  ■  pa«fciiiiBi  on  Phno  and  Ooltar.  Ha  tnwt  be  a 
laas  ef  And^y^-S  Mttva  Amufpan-^aad  tba  Choir  at  tha 
BaptU  OhoRh.  Boms  kaowladga  of  Tuhy  Inpartwit.  A 
Sniitofarprdbmd.  BalaijtUOO. 

P9r—>d  ^etitmmMla  immmlimUtg.  BalaaHos  nada  br  IW 


Jnlr;  totpraototoaarawMtMia.  Tantbsaiitala Tatnnwd 
ifdMttWL  JhanaiatrfwBllwftll wBBMrt  wUHwy^UOal 
btUapaiar. 

AAtaH,  BBOOKfl  ft  OOX, 

877— g78  La  QiMge.O*. 

TXTAKTBI),— Bj  October  bit,—*  Udj  who  k  eompateat  to 
AMbMhToMl  Mule,  sod  tba  Plum.  NoonaiMad 
■ppljwko  Ma  not  tfn  good  nteeoMauid  Iw  nattqJnjMl 
WMMrtila^eriMwawTMBlwraf  MimIo. 

Addw,  1.  K.  ABMSTHONG, 

Mndpd  onUrim  IlMida  8nlBfti7, 

»^B-tf  ltoiloa,Ala. 

ILrraiC  TBACHKB8  WANTED :  Wa  an  eoaitutIrrae«M« 
■"^  orders  Ibr  nperior  Marie  Taaehara  bom  all  parti  of  Iba 
Booth  aad  Wert,    Appllcatloiu  an  aolldted. 
BrfktaBMB:  Pi^  G«o.r.Root,I>r.Lowri]MaMHi,aodothan. 

SMITH,  irOODHAN  ft  CO. 
Auarlean  gahool  InatitBta, 
M6  ftnadw^.  New  Tork. 
Sehooli  w*  mppllad  with  eoBpatent  TMehea  md  Pn- 

*mon.   grs-grr 

An  Elegant  LiUiograph. 
«EINE  MATINEE  BEI  LISZT." 

Prwimtlnt  Oomot  Portntti 

IriiAaliOT,  Berlioi,  Cmny,  frost, 
Idszt  at  the  Fimo-torte. 

BSm  at  the  EngnTing.  13  by  17^  indraa. 

ntlCE,  TRBBB  ZK)LLiaS. 
(h*(Mlem>ded  by  MaU. 

PoblUlwd  by  OliTsr  I»toon  *  Co.,  Sortoa. 


Favorite  Songs  trlfli  Glioriises. 

UOKITLT  P1JHJ8HBD  BT 
OUTXK  DITM>ir  <c  COHPAITT. 


Bonnie  Allaoa. 

Gentle  HiniaEh^, 

Jaoe  CHaller. 

I'lilmina. 

JanivBell. 

LMHMtmLricfa. 

OMitIa  Halite. 

IfaifonlM. 

AmdeUria. 

ElttjrLM. 

Ooma,  lore,  tonM. 

KUttaaloneaadl. 

Ta  winged  wlnda. 

rir  Bw»r  ow  the  daap. 

Mr  own  Kntrln*. 

Mother  Balkr. 

AUealM. 

UtUaBaQ. 

SIher  Spring  Pebble*. 
Bhepherdeai  of  the  Alps. 


T.B.Uibop.  36 

"  as 

L.  T.  H.  Crab]'.  25 
80 

T.  H.  Howe.  36 
J.  H.  McManghton.  36 
St.  John.  96 
H.  8.  nonpaoB.  tt 
«•  » 
W.  miUanu.  S6 
IionHortli.  80 
B.  8.  Thompaon.  80 
«  SO 

"  ao 

HWntfhton.  36 
Carl  Loraos.  26 
n.  8.  TbompaoB.  80 
0.  B.  mtebcock.  36 
L.  0.  Admmmi.  86 
(U  FMrtntdlBddl'  AlpL) BMriid.  86 


Concert  Songs  for  a  Soprano  Voice 

with  thanka,  kind  Uendi.  Bolero  In  TepvM  BhrlllennM."  GO 
Saar  naiM,  that  taught.  (Oaro  Hma.)  "  BlgtMto."  40 
WbjftnUMtMHa.  ((NalmTe.)  "IKutM.oW 
Tba  iTNB  tTCM  lAIipWU  low  and  mQd.  Batft.  86 

Coma  lato  tha  9rf«i,IUBd.  <■  86 

tTOiB«rtwlBg,ailWatody.  (Fac*^slr.}  ITobn  donna. 

"Hogoanotfl."  36 

TV  Lore's  almlgfatT'  power.  (A  qneata  Toee.)  26 
OtoTfltyUndorTotindBe.  (On«bn«Iddl*Tiinntt».  "  86 
Spliudng.'rtea]  Bondo.  "Ibrth*."  26 

IbaPowarorbm.  "SitaneUa."  80 

Tha  Tonst  IUit.  [TaiMBO  Walta.}  Tennuio.  86 

Oo  rOmm  hoaar.    (AlSa  brilhr.)   Bled  Walts  eompleto. 

"nColonello."  40 

0  were  I  Qoaen  of  flpabiu  "Boeeof  CaatUle."  40 

Omr  Um  Oeaan.  (Or  la  nil*  ondn.)  ■•nflhumwto."  40 
ThaathaaianL  (laaaamtoiBtattDqaMto.) 

<*DDBPM;nala.»26 
Hernaal  leaena  nta.  (Brnani  litTotaml.)  Oonplete. 

"Bmaol."  60 
Mother,  tpisT  to  thea.  (PrvarandBaKarolle.) 

"noIladBirad."85 
fltpaqjaODg.  (BaDkau,  aMllaBio.)  n 
OmTlhraaad.  (OailoTiraaDdo.)  "nTOrita."G0 
PlVttadlUlh.  {Ohuedltnwt'anlina.} 

"Unda  dl  Obamoanlx."  60 
'Twaa  DO  ttiioo.  (Hbn  fti  Mgao.)  Lombaidl."  86 

See,  tla  tha  boor."  (Be(navanel  rilaarie.)  "Laete."  GO 
Haar,Ohaarm.  ()nodl,ab,iB>oa.)  "liamMiaBMgto." 88 
HdrboaatfiddldaraalBn.  (Oea> « bono.)  40 
Gentle  Goddev.  (Oaetalttra.)  ** ttonui.*' 10 

Ah,mrehlld.  fAh,  OgOo  aUo.)  "Prophet.*'  85 

Amr«dt>r  the  bridal.  Polaoeft.  (Boa  virgin.)  "Pnritanl."  CO 
BabMrtiUidof  nrhaut.  JBobwtotaeheadon.i 

"BobertlaUabla."  86 
Ab,lbrtlM^nd  power.  (Ah, aoaandaa.)  "WruMBlrwIa  "  60 
Til thw peMtnaaa.  (Ah, JbnavlaL)  '■Itertata."  75 
HIgtat,  ealmlr  aadiBiatlr.  OhaoMlaMtte.)  ••Xmaton.**  60 
JMkHuu  HUihwB.86 
The  tt7lark.  Hattoa.  40 

Upward  the  flauaa  roll.  (Stride  la  rampft.)  "  TiOTBtore."  36 
Published  by  Olirev  Sltoon  *  Co.,  Boston. 


MOZABT*S  BONATA8.  Completa  In  one  Tolnme. 
Ba-wlated  boa  the  Gemaa    SobKirlption  Copy. 
BoaadlB  Oloth,  hsadwelr  watoawd.  Prioe,  $6.00. 

PaUlafted  hr  Ollwvr  DhaM  ft,  C*.,  B«a<M. 


lUfASOHIO  HABP.  Contalniag  orar  400  Odea, 
Ujmj)B,  SoDM,  fto.,  with  mnrio,  adapted  to  all  tba 
PnbUe  and  Private  Cerawmiea  of  tba  MaaonloVmemltT.  Br 
G.W.  Chaae.  Priee,  9Q  oenU. 

Published  by  OUrer  DUwm  ft  Oo.,  Boston. 


T  H  B 


CELESTINA: 

OB, 

Taylor's  lev  Sacred  MinstreL 

A  fiepontory  of  Ghnzoh  Xosia 

ABAFTID  TO 

KWBT  TABZBTT  07  TABTX  AND  OBADB 
OT  OAPAOITY. 

BY  VIRQIL  CORYDON  TAYLOR. 

A  iroST  CAPITAL  COLLKXnUI 
io» 

Cludii,  ScdiooU,  Families  and  Congngatioiu^ 

FnaeBllag  la  oasnlaBo 
Seleafe  OcnuxMttloiia  of  ths  b«rt  Anthon, 
BalMto 

The  DwrcOonMl  Xzerolaea  of  Ohopoh  and  Home. 
ThaJTw  of  THnnr  CHrolMft  Sootal  CtatbeMnca. 
Choir  Beheanals  and  IndiTida&l  Vocal  Praottoe. 

Pnfteed  with 

ElmerUary  Itutrwtiotu  in  Vocal  Mmic 
And 

A  Secular  Department 
It^  Price  BeYenty-Pira  omKs  eooh.    87.00  per  Doien. 
Pabllshed  bj  Olirer  DUaon  A  Co.,  Boston. 
Iw  Bala  bj  an  Maato  Daataa  sad  BookarilaiB. 


Sir(D(DII&  (DIP  iL 

Flrst^ass  Mnde  Store  for  Sale ! 

AN  KXOBLLHNT  OPPOBmiHlTT  lOB  ANT  PmS(HI 
DBStROUS  OP  MRQAGING  IK  THB  MUSIC  BU8I- 
irSSS,  la  aow  othied  bj  a  peraon  abont  retJiii^  fiom  the 
Tnda  The  stock  eonriataof  a  well  asaortedeollaotlonorSMat 
Mode,  Mode  Books,  batmatents  aad  Hanbandlaa  aanaUr  to 
be  ftiand  la  a  stort  of  tha  Had.  Ineladed  in  the  atoak  an 
tblrtf  or  forty  PlaaoPbrhB  aad  Halodeona,  now  laated.  The 
antira  aauiant  win  be  dlipoaed  oT  to  ona  par^,  or  a  dMdon 
will  be  nade,  If  required,  ao  as  to  fttm  two  lots,  OMtooom- 
pilse  the  Sheet  Hnrie  aad  Books,  flu  oOer,  Oie  Hnlcal  Instrn- 
mentaaadHeiehandisa.  TbadapartstentofMarioaadBooks  ta 
partlcalariT'  line,  having  been  srieetad  with  maeh  ean,  nloelr 
arranged  In  papers  and  fbltos,  appropriately  ma^d  aad  admlr. 
ablrsnlted  to  the  wants  of  a  aiasleal  a«st«n  in  any  lonli^. 
ItlbrmedoslitMllTthastoekorastanlB  one  of  onr  leMllng 
dtkr,  aad  no  better  aswrtmeat  out  be  fband  even  In  oar 
gnatest  bnalnaasplaoas.  Tba  rwl  vatae  of  the  stoA  k  tea 
Oumsand  dollars,  bnt  It  wOl  ba  dbpwsd  oTst  a  laadi  lea  sam 
«  vary  ftvorsble  tonas  to  the  pnrehaaer  in  regard  to  pifBwslaw 

The  stock  can  be  easily  remorad  and  will  be  tnmd  saleable 
In  ear  part  of  the  Ualtsd  States  or  Canada. 

AppUeaUan  inaj  ba  mads  to 

OLITBR  DIT80N  ft  CO..  Bostoa. 


S^23K??i5iK  MIJ'-IHaTBUOT'O  SOHOOZi 
TOB  THB  YJOUJX.  On  an  enUrelr  dUsrat 
method  ftooi  aoj  work  of  the  ktod  heretcrfbre  oBnad  to  tha 

Snblto  In  this  oonntrr.  Intended  for  Bqrinnm,  Amatanrt, 
urinesi  Plarets,  and  Teaehsa.  Piiea,  76  ete. 
Published  by  OUrer  TMiaau  ft  Go.,  Boetoa. 


TOBSrSOZT'S  SABHOHT.  Practleal  btstraoHons 
"  in  HsnDOnT,apon(hePastaloaitaB,orbkdaeUve8jstaai : 
teaching  Mnileal  CeanpositfaHi  and  the  Art  of  extomportrinc 
Interlndss  and  Tolnntarles.  By  A.  N.  Johnson.  Price,  SlT^ 
Poldichsd  br  Olivar  Pitson  ft  Co.,  Boston. 


PraotkMl  Toluotartes  to  be  nasdbelbM  and 'after  swioaslii 

Chnrabea,  $3.   Complete,  83,00. 

Published  by  OUrer  mtmm  ft  Oo.,  Borton. 


Digitized  by 


Google 


0WIGHT*S  JOURNAL  OF  MUSIC. 


CELEBRATED  STTTDIES  JS  PIAITO 
PLAYIHG. 

SXH'i'Ijm  I^Twent^-dre  mij  Stndlea.  opoa  100.  91^ 
■         Twenfy-flve  SludlM,  opus  29,  iDboductwy  to  Cn- 

mor'a  Cetebratetl  Stndk*.  l.GO 
CKAICER — CeU'bratsd  Studlts.   Beriflcd  »ai  Mleot- 

•d  by  Julina  Knorr.  Tno  Dumben,  mcta,  2.00 
OZEBNT.— Studlw  in  Telocity,  opoii299.  With  Not(« 

by  Uunllton  kudMldltioii&l  BxerciM*.  Tjpe  aiUttoo. 

^r«a  Books,  «e(ih,  ,60 
 One  Hnodrea  Hngn- EureiMa,  19ns  UB.  OotaTO 

■lie.  ThrM  numbcru,  eMch,  1.00 
 Fifty  Onuid  FloUtilDg  Stadln,  opoa. 409.  8tx 

Book*,  cftrb.  1.00 
DTTVSB.B'OT.— Eeolo  dn  Uonnlnne.  S  no*,  each,  .60 
DIABSIiIjX.— Twenty-eight  Helodloui  KMicbM  for 

Font  IbndB,  (TcMher  >nd  Pnpll,)  the  Helodr  belne 

wtthls  the  romiMU  of  an  oetATS,  in  the  pnndjMU 

nMpor  ftad  minor  heyi.  Tnar  nnmben,  e«h,  .CO 
HBliIiXiB.— Twentv-(bnr  New  StaJtee.  3  noi.  each.  1.00 
XOSOHSItXiS.— dlndSoRlbrtha  nirUwrp«rfeetliif  of 

adnneed  Piaolirttr,  eonrisHng  of  24  oharaoteilsth) 

Places  In  the  dlflsmtt  m^or  aud  minor  keyi.  Two 

boolu.  First  book,  92  60.  Second  book,  2X10 
 Study  of  the  Seales,  witta  an  kccompanlOMot  Ibr 

theTMvher.  Opna  107  2£a 
MOOBHIB.— Thirty  Dnmatio  Stodlec,  opoi  74.  Two 

nnmbers,  each,  1.00 
BOSBIiIJIN.— Twelre  Stndles  In  tba  tnodwn  S^Ie 

of  Ptano-play tic-  Two  Bookr,  aaob,  1.00 
8CB3U'l^.r— Dm  Pkulrt's  Bert  Oompanloa.  A  CU- 

leetkm  of  Unnamsi  XiradMa,  lAA  NotM  br  Bm- 

llton.  M 
PIiAXDr.— Teohnled  Stndlsa.  Al  blMneod  at  tho 

CoaserTatoiy  of  Hule  at  Uyd*.  TnoaWad  br  J. 

0.  D.  Parker.  S.UO 

Kew  Yocaliaes  by  Marco  Bordogni. 

PHBAaiNO^   BB8FEBATIOV,  AOOBnTir- 
AXtON  and  ISXPHBSCOON. 
ninatrated  in 

TWELVE  NEW  VOCALISES. 

Fliat  Boc*  DOW  nady.  Fflae  tl 

C.  BRUNO  , 
Ve.  B  Mftlflmi  Irfiiie>  Hev  Yovk  i 
movcsR  Ain>  HAnvFAonmaB  w 
mJSICAL  nrSTBUMEHTS,  STEnrOS  &0. 

A«Bnt  Ibr  the  sale  of  0.  F.  HAItTm>S  CKLBBIUTED 
CnnTABS,  Ametfean,  PienDh,  and  Oennan  PIAN0-F0RT88. 

II^BiaM  iBrirniiMnta,  darioneta,  Vlatei,  fco  fee  Baadi, 
nada  to  order,  and  wairaiiM.  Bna80NS>  CELSBRAHtD 
TLUTINAB  and  ACO0BDI0H8  canftantlr  n  hand.  IH- 
BTBDCnON  BOOKS  te  tba  FlHtOfTMbi,  Halt,  OariMtSii- 
hoiB,  Gonat,  AfleBriw*,  to.,  fta. 

WbohMla  Prieo  IMi  MDt  to  Daalon,  on  awllMfloB,  patk. 

Ordan  hj  MaU,  with  tha  mmv  imdomd,  will  bo  tonetnally 
atttRndod  to.  aiS 

JOHN  ZUNDEL'S  SCHOOL 

— m — 

BmohI  BMdon  oDnuaMMBB  Soptambtr  ISHi  Air  Ihmo  maaM- 
■h«  montha.  PnpOa  (lAdlaa  or  Oonttaiiiea)  ftr  on*  mtmlOi 
onlf,  MMT  ntor  a*  aaj 

Toltioa  sad  Bowd»  laaladbw  aaa  of  kutmatHiti,  te 

thraenontlw,  «60.0a 

IteflBBBMnlb.  -   UM 

VoUkm  (witboat  bnid)  aad  an  of  lartmMnli,  Ibr 

thTM  months,   100  00 

fWoD*  month,  -  80.00 
Pn  Oaarter,  (weekly  two  kMona),     -  HMK) 
Vbr  poiHmrian,  adtaa 

JOHN  ZUlTDBii,  BroOklrn,  H.  T. 

HA80N  &  HAMLUrS 
HBLOBEONS  AIVD  HARMOmiHS. 

rpEB  TBBBXtD  70IITX1  STOP. -A  Nqw  and 
^  AdmlnUa  ImptOTMBent  has  Jnst  been  effected  la  the 
Mfllodooaa  of  lUmr  •  Hjuoin.  n  oomdsta  In  the  "Treble 
Forte  Stop,"  or  a  Hop  maaas  of  which  the  treble  part  of  the 
toatntmoni  mar  be  inereaaed  la  power,  while  the  baas  remains 
anbdaad.  The  adTaatan  of  thl«  atop  Is  fbsBd  in  the  perfbrm- 
ance  of  solo  paiwgea  where  It  Is  dmmble  that  prominence 
sbonld  be  giTen  to  tb«  tnbla  notca.  The  boose  of  UASON  & 
BAMLIN  bu  reeolTCd  slnee  18fi6,  for  B  B  B  T  Molodeons 
and  iratmoidnaia.  no  leaa  than  TWenty  Oold  and  Sliver 
Medata  and  IHplomas  from  TArioos  State  Fatrs  and 
SoeletUa  throtKhont  tba  eountqr.  Paatora,  Choristers,  and 
Chn^  HoaleCoaiBdttoaaaralafttBAtoaianihieoaf  Chanh 
and  TtatCT  Inatrantenta. 

IModaOMfron  saototaoo 
Hannonlnina  from  -  saOOto$600 
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df  JUdMMt^llEL 


Tbe  last  ^mmning  ol  daj  shot  bx  faint  beanu 
of  Kght  fliroa^^  the  Btamed  gfaw  windom  of  the 
Chapel  of  die  UnoHne  CooTent  at  Chaetz.  .  It 
wai  the  FestiTal  of  the  Sacred  Heart,  and  the 
■Mwrooa  voice  criF  the  Abheaii  rang  out  in  a  clear 
■ol^  tte  Int  verse  of  liie  hymn   Cor  AreiT : 

"  Hatuiatis  aqnu  in  gandio 
Do  fomfinu  SalTatorls." 

**With  joy  ye  shall  draw  water* 
From  the  SaTioar't  foantabn ; " 

andtibe  re^Mmded^AUeliiia.''  The  abbess 
seened  inapired  as  die  chanted  the  verse,  and  the 
Utde  chapel  leaoanded  with  the  rich  notes  her 
^oiee.  The  nuns,  whose  long  black  robes,  and 
TOOwy  T^ls,  made  them  seem  in  the  twilight  Vke 
spectres,  looked  at  each  other  with  an  exjjweBBion 
that  ahnost  amounted  to  admiration. 

She  was  a  fine  looUng  woman  about  nud-age, 
bat  her  whole  appearance  left  the  hnpresdon  that 
some  great  an  or  sorrow  had  ttmched  her ;  and 
mortali^  cannot  toach  sin,  or  suffer  aono-w  with- 
Mt  bearing  its  traces  forever.  There  are  some 
who  seem  to  bear  on  the  very  imrface,as  it  were, 
the  rnaika  of  aD  thdr  sonls  have  saffered,  as  some 
monnbuns  when  rent  asunder  are  said  to  exhibit 
on  their  hard  cr^talllne  BQperfit;iet  the  symbol 
of  a  perpetual  fear  —  a  trembling  tamed  to 
stone. 

It  waa  onljr  when  nnging  the  chants  and 
hjrmna  of  the  service,  that  the  Abbess  showed 
an^  enHrtkn ;  the  lofty  and  beantifal,  thou^  ir- 
r^nlar,  melodies  of  those  sablims  Bnlms  ap- 
peared  to  reach  an  inner  nature  that  resp<mded 
paasaooately  to  Uieir  sounds. 

The  last  note  of  the  **  Aneltua*  rested  on  the 
ear,  aod  tie  evening  service  was  closed,  bnt 
"  S^nora  Hadre,"  as  the  abbess  was  called,  re- 
mained still  before  the  organ,  unconscious  of 
ever/tbing  around  ber.  A  slight,  pale  nun, 
about  ber  own  age,  with  a  steady,  self-collected 
air,  tiuit  was  just  kept  from  being  hard  by  a  ten- 
der month,  and  cahn,  soft  eye  and  T<HCe,  stepped 
oat  of  the  group  of  r^igtetuea,  and  spoke  a  few 
words  in  low,  rilvery  Italian  to  the  Abbess.  She 
started,  gazed  around  her,  but  recollected  herself 
almost  immediately. 

GraadU,  mia  Benedidta,"  she  said,  in  a  gra- 
oons  -voice,  then  linng  from  the  organ  seat,  gath- 
ered her  robes  and  veil  around  her,  and  motion- 
ing to  tbe  nuns  and  scholars  to  move  on,  swept 
oat  of  the  chapel  with  the  statclj  steps  of  an 
empress. 

Tlie  door  closed  mnaelesdy,  and  for  an  instant 
or  so  stOlnea  rested  on  the  cGm  little  chapd,  and 


the  faintly  burning  Ught  of  the  altar  lamp  seemed 
to  bum  brighter  in  the  dark  loneliness  of  the 
place.  The  door  suddenly  opened,  and  Uie  Su- 
periw  entered,  not  erect  and  unbending  as  she 
had  been  a  few  moments  before,  but  bowed  and 
trembling.  She  approached  the  altar  and  laid 
herself  down  <hi  the  steps  in  quiet  but  deep  an- 
guish. No  groan  escaped  her  lips,  her  eyes  were 
olosed,  but  no  tear  fell  from  them. 

"  Full  deeertness 
la  souls,  as  countries,  lieth  silent  bare 
Under  the  blendilQg,  verdcsl  eye^hun 
Of  Ae  absolute  Heavens." 

The  moon  that  had  just  risen  shot  in  soft  beams 
through  the  altar  wiudow,  and  as  they  played 
around  the  richly  decorated  altar  and  laid  plac- 
idly down  on  the  tesselated  pavement,  flecks  oS 
ridi  hues  mingled  with  ibsar,  nlvery  radiance, 
forming  the  sacred  chord  of  color, "  Uue,  {mrple, 
and  scarlet  mingled  with  nlver  and  gold,"  as  in 
the  curtain  cord  of  the  old  Jewish  Tabernacle. 
Just  at  that  instant  a  childish  vtnce  burst  out  in 
a  stnun  <)£  delidotts  melody, 

"  Hamieds  aquas  in  gandio 

De  fontibus  Salvatotis." 
The  Superiw  listened  and  said  to  herself: 
"  Can  it  be  that  die  angels  are  speaking  to  me  ? 
No,  my  extreme  sorrow  is  driving  me  mad.  And 
yet  why  nokf  It  may  be  soi  We  are  ti^  that 
if  we  aide  in  fiuth  we  shall  be  heard ;  and  have  I 
not  prayed  earnestly  for  some  answer  ?  " 

The  child-voice  sank  lower  and  bwer,  then 
commenced  agun  at  the  beginmng  of  the  hymn, 
**  Cor  Area,"  just  sung  by  the  Abbess  and  nuns, 
and  went  with  gentle  wavering  through  each  verse. 
A  holy  ealm  passed  ovw  the  suffering  woman's 
fhce  as  she  knelt  on  the  altar  steps,  with  her 
hands  crossed  reverentially  over  iier  breast,  lis- 
tening to  the  words  of  the  hymn  that  tpokja  such 
sweet  OMistda^  to  her ; 

-  Qnis  non  amantem  redamet 

Quia  aon  redonptis  doligat, 

Et  Cordo  in  Isto  fUiga^ 

JBtema  Tabemacala." 

When  the  child-voice  reached  the  "  Docus  Fa- 
rcnti  et  f^lio"  she  united  her  own  powerful  voice 
to  it,  expresnng  thus  her  gratitude  and  rapture. 
Just  then  the  docv  ot  the  chapel  opened  and  the 
nun  who  was  called  "  Sister  Benedictta  "  entered. 

She  hastened  up  to  the  Superior  in  a  tatmbled, 
anxious  manner,  saying,  "  My  poor  friend  1 " 

"  Hush,  Julie  I "  replied  the  Abbess,  in  a  low 
voice,  filled  with  awe.  "  At  last  I  have  been 
heard.  There  is  a  God,  for  one  his  angels  has 
been  an^ng  to  me." 

At  that  nunnent  a  light  tripping  foot-fall  was 
heard,  aad  a  little  ftxm  was  seen  stealing  out  of 
the  chapel  door. 

"  Who  is  that  ?  "  asked  Sister  Benodicita. 

**  It  is  I,  Bee^a  Yalentani,"  answered  a  little 
trembHng  voce. 

"  What  are  yea  doing  here,  cUId,  at  tlus  late 
hour  f  The  dormitory  bell  rang  long  since.** 

Tba  little  gixi  hentated,  then  ccfming  close  np 
to  the  two  reUgieuses  sud : 


"  Oh,  sister  Benedlcita,  do  not  scold  me.  That 
beauUfuI  ^  hymn  I "  She  stammered,  and  in  a 
broken  voice  added :  **  I  fbrgot  that  you  had  all 
left  the  chapeL" 

By  this  time  tbe  Superior  understood  it  all. 

**It  was  jDU  then  ringing?"  she  ai&ed  ab* 
ruptly. 

"  Yes  I"  answered  the  little  shy  ^rl,  in  a  vlus- 

per. 

"Go  to  the  donmtory,  Regina,"  sud  Sister 
Benedidta,  c(^y.  "  This  must  never  occur 
again.  To-mcarow  yon  shall  take  your  stand  be- 
side me  in  the  choir.   Go!  do  not  delay  any 

longer." 

Tbe  little  gjrl  stood  undecided,  moved  slowly 
off,  then  stopped,  tried  to  speak,  and  iaiUng, 
burst  out  into  a  free  child-like  flow  o£  teara 

**  What  is  the  matter  ?  "  aa^  the  ann,  inqi»- 

taeutly. 

"  I  do  not  know,"  sobbed  out  the  poor,  excited 
little  creature,  "  bnt  I  want  to  sing  and  I  cannot ; 
I  want  to  sing  like  Signora  Madre,  and  I  do  not 
know  how ; "  here  her  sobs  bnnt  out  with  re- 
newed strength. 

Benedicita  said  not  a  word,  but  taking  the 
child  by  the  hand,  walked  with  resolute  steps  out 
of  the  chapel  through  the  corridor,  and  up  the 
stone  staircase  that  led  to  the  dtvmitivy.  As 
th^  reached  the  entrance  a  nnn  met  them  and 
said: 

"  Ab,  lister  Benedicita,  K^ina  has  then  been 
with  yon.   We  have  had  quite  a  hunt  for  hw." 

*'  No,  Sister  Cdcile,"  replied  Benedicita,  "  she 
renuuned  in  the  chapel  after  ve^ers.  You  must 
take  more  care  in  ftitiire,  and  not  leave  aiqr  lag- 
gards behind  after  serrioe." 

The  donmtory  rister  looked  vexed,  bat  made 
no  reply  to  this  repYnf,  and  took  the  little  Be- 
)nna  hy  tiie  hand  to  undress  her;  butBenediata, 
with  a  calm  grace,  said: 

"  Pardon,  permit  me  to  do  tlus  part  of  your 
duty  tonight  I  wish  to  be  alone  with  the  child 
a  little  whQe.** 

Benedicita  entered  the  little  dlvidon  set  apart 
for  Begina's  sleeping  place,  which,  like  all  the 
other  beds,  was  fenced  in  and  made  private  by 
white  curtains  banging  iraax,  iron  rails  near  the 
jMUta  of  the  vaulted  coling.  By  Hub  time  Be- 
gina's excitement  was  stilled  "by  the  nun's  quiet, 
undemonstrative  manner;  but  her  Kttle  heart 
was  gushing  over  with  love  for  the  apparently 
ctdd  woman ;  her  childish  instincts,  as  clear  and 
trathfal  as  those  preceding  death,  told  her  that 
Benedicita  was  tender  and  good. 

Tbe  nun  undressed  the  little  girl  and  superin- 
tended the  performance  of  all  the  neat,  orderly 
regulatioos  of  the  dormitory ;  they  also  recited 
the  Utany  of  Our  Lady  of  Lorctto  together; 
then  when  Bc^na's  little  head  rested  on  the  pil- 
low, Benedicita  drew  the  covering  kindly  over 
her,  and  knelt  again  on  the  hassock  beside  the 
little  pallet  in  silent  prayer.  The  child  lay  still 
under  the  magnetizing  influence  of  the  nun's 
presence,  her  short,  nerv(ms  breaths  grew  longer 
and  calmer,  her  eyes  dosed  uncwntaously,  and 
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her  little  spirit  iloated  off  to  a  beautiful  dream- 
land, where  she  was  nestling  in  dear  Kster  Ben- 
edicita'a  arms,  and  the  tall)  cold  S^ora  Madre 
iras  kisnng  her,  and  every  kiss  seemed  like  a 

bcaatiful  melody. 

Two  or  three  days  passed,  and  Regina  was  not 
noticed  by  the  Ab^ss  or  Sister  Benedicita.  She 
was  a  tiimid,  shy  child,  and  felt  half  afraid  and 
half  ashamed  to  look  at  either  of  them.  She 
hoped  they  had  forgotten  her  Iboirshness,  and  at 
matins  and  vespers  she  would  kneel  and,  covering 
her  face  and  head  with  her  little  pinafore,  stop 
her  ears  with  her  fingers,  that  she  might  not  hear 
the  gloioofl  T(nce  of  the  Abbess  which  always 
affected  her  ao  deeply.  * 

One  day  Suter  Benedidta  and  the  Abbess 
passed  her  in  one  of  the  thickly  shaded  walks  of 
the  convent  grounds.  They  came  upon  her  be- 
fore she  saw  them,  for  she  was  buuly  occupied  in 
listening  to  a  bud's  acHig,  and  was  tiying  in  a 
shrill,  piercing  head-note  to  imitate  die  card. 
The  bird  sang  out  louder,  as  if  in  rivalry,  and  the 
child  rang  out  triumphantly  her  imitation,  and 
clapped  her  hands  in  merry  exultation,  as  she 
found  suddenly  she  could  command  her  throat 
sitffidently  to  make  these  head-notes  vibrate  in  a 
piercing  trill.  She  turned  and  saw  the  two  reli- 
^euses  listening  to  her,  and  frightened  at  being 
caught  in  her  innocent  amusement,  made  a  shy 
reverence,  and  bounded  off  down  an  adjoining 
lime-walk. 

The  next  day  she  was  stimmoned  to  the  salon 
is{  the  Abbess,  and  tremblingly  todc  her  first  les- 
son ;  but  she  had  to  leave  the  room  in  what  she 
considered  direful  diigrace,  because  when  the 
Abbess  told  her  to  ctnne  duly  for  the  same  pnr- 
poeo,  instead  of  thanking  her  for  her  condescen- 
sion, she  burst  out  into  what  Sister  Bcnodiuita 
called  aJlj  cry-baby  tears. 

Far  smne  time  R^na*s  awe  for  die  Abbess 
and  the  lisUessness  of  the  reli^euse  herself  pre- 
vented much  advancement,  but  this  soon  passed 
away.  The  girl  had  been  taaght  the  first  rudi- 
ments of  music  by  the  old  priest  who  traionl  the 
chdr,  thorefinre  the  Abbas  was  spared  that  drud- 
gery ;  and  it  was  lucky  for  Re^na  that  she  had 
some  knowledge,  as  probably  but  for  that,  she 
would  not  have  received  much  benefit  from  the 
lessons,  for  the  Abbess  had  juat  that  knowledge 
which  genius  aided  by  high  culture  possesses,  she 
could  fashion  the  plan  and  add  decoration,  but 
she  could  not  lay  the  heavy  blocks  of  the  fbnnda- 
tion. 

The  old  priest  was  a  good  musician  and  trained 
the  choir  children  carefully  on  the  canto  fermo  of 
the  Gregorian  chants.  He  divided  his  class  into 
two  parts,  and,  on  the  great  fasts  and  festivals  of 
the  church,  accustomed  them  tonng  the  antipbon 
so  jnstly  and  beautifhlly,  that  strangers  came  from 
far  and  wide  to  hear  the  music  of  this  little  Sile- 
sian  convent  chapel.  It  was  one  of  the  few 
places  where  could  bo  heard  the  **  Mbm  Papa 
Mare^"  of  Falestrina,  composed  nearly  a  hun- 
dred years  befbro  their  d^^ ;  and  on  great  fbati* 
vals  B^pna  always  sang  at  tiie  OfTertory  one  of 
llarcello's  Faalms,  of  which  the  oU  priest  was  mi 
ardent  admirer. 

The  fbundatum  of  hor  v<Hce  being  thus  firmly 
had,  the  Abbess*  part  o{  the  work  grew  to  be  a 
great  pleasure  to  her.  She  opened  to  the  de- 
lighted girl  the  more  varied  and  brilliant  mnnc 
of  the  stage.  Hetastaaio's  operas  were  then  in 
vc^ue.   Vinci's  muac  of  the  "  Didone  Abbando- 


nataf'so  expresave  of  wild,  ungovernable  love 
and  despair;  the  cold,  clasnc  **Semiraaude''  of 
Porpora ;  and  Caldara'a  lyric  "  Olimpiade,"  gave 
the  enthusiastic  young  mu^cal  student  subjects 
for  delightful  labor.  So  her  days  passed  in  the 
simple  performance  c^her  duties,  studies  and  mu- 
sic, until  she  reached  the  age  of  fifteen  ;  then  an 
occurrence  lock,  place,  which  altered  or  devel- 
oped the  future  of  her  life. 

Regina  was  an  orphan.  Her  father  had  beec 
an  Anstrian  officer  of  inferior  grade,  who  during 
a  station  at  Naples  bad  married  there  a  young 
Neapolitan.  B^na  was  bom  in  her  mother's 
native  place,  and  had  seemed  to  inherit  from  her 
place  t^lnrtli,  as  well  as  her  mother,  one  of  those 
musical  <»^nizati<Hia  peculiar  to  the  inhalntants 
of  Southern  Italy.  Soon  after  her  birth  her 
father  was  ordered  to  Graetz  in  Upper  Silesia, 
where  he  remuned  four  or  five  years.  When 
Be^na  was  still  a  child,  her  mother  died,  and  her 
uncle,  an  old  Canon,  placed  her  in  the  school  at 
the  Ursuline  Convent  at  Graetz. 

Afler  her  mother's  death,  her  fhther  removed 
to  Dresden,  where  he  married  again  ;  and  as  he 
soon  had  a  growing  family,  tiie  old  Canon  uncle 
supported  the  Uttle  motherless  |prl  at  the  Con- 
vent school  Her  father  had  died  a  fbw  years 
afW  his  second  marriage,  but  when  Ae  was  fif- 
teen she  met  with  a  heavier  loss,  in  the  death  of 
the  kind  old  Canon.  Ue  had  no  money  to  be- 
queath her,  and  she  had  to  be  sent  to  her  step- 
mother in  Dresden,  as  he  had  requested  before  he 
died.  Hie  prospect  of  her  leaving  the  Cmvent 
caused  almost  as  much  sorrow  to  the  nuns  and 
scholars  as  to  herself,  for  she  was  dearly  beloved 
by  them  all. 

"  If  she  only  had  a  vocation,"  said  mster  Bene- 
dicita with  a  sigh,  "  then  her  fhtore  conid  be 
blessedly  settled. " 

But  poor  Regina  had  no  voea&m  for  a  religions 
life,  although  she  was  a  good  religious  girl,  too 
honest  also  to  embrace  it  for  interest.  With  a 
heavy,  aching  heart  she  prepared  to  go  out  into 
and  face  that  dreadful  world,  that  they  were 
an  taught  to  fear  so  much  in  the  Convent.  The 
nuns  and  girls  showered  tears  and  caresses  on 
her,  and  Benedicita  told  her  if  the  world  laid  too 
heavy  a  burden  on  her,  to  remember  that  Grod's 
yoke  was  easy  and  ffis  burden  light,  and  the  Con- 
vent would  always  be  a  happy,  peaceful  home  to 
her. 

She  took  her  leave  of  the  Abbess  alone  in  tiio 

little  salon,  which  had  been  the  scene  of  her  de- 
lightful studies  for  so  many  tranquil  years.  The 
Abbess  had  altered  very  much  in  this  time,  she 
had  grown  prematurely  dd,  and  seemed  very 
near  another  state  of  being.  There  was  no  sof- 
tening or  tenderness  accompanying  her  delulity 
however,  she  seemed  only  to  grow  harder  and 
more  stem.  She  was  one  of  the  race  of  Eohath, 
and  had  borne  her  Ark  of  discipline  with  bowed 
head,  and  eyes  blind  to  the  glories  of  the  Taber- 
nacle sorrow.  No  one  but  Benedicita  knew  the 
cause  of  her  stem  grief.  No  breath  of  her  past 
bad  swept  into  that  retired  abode.  The  snow- 
drifl  that  had  chilled  her  worid-Iife  had  cut  it  off 
even  from  memory,  and  so  complete  was  the  si- 
lence that  no  one  ever  knew,  even  whether  it 
was  her  own  shame,  or  another's  rin  that  bad 
caused  this  unending  penance  of  grief.  She  rare- 
ly talked  to  Regina,  out  on  this  their  last  meet- 
ing she  said  more  than  she  had  duriiw  tiieir 
whole  intercourse.  She  gave  her  in  nnnied 
words  excellent  counseL 


*'  Regina,  if  your  new  home  proves  disagreea- 
ble, and  your  relations  ungradoos,  if  they  feel 
and  show  that  you  are  a  burden  to  them,  and  yon 
wish  for  a  means  of  support,  I  will  tell  yon  of  a 
way.  Go  quietly  to  stnne  Director  of  a  Theatre, 
sing  for  him,  and  then  lA.  him  to  find  you  em- 
ployment. Great  wealth  has  been  made  by  such 
voices  as  yours — but — **  and  here  the  Abbess' 
eyes  flashed,  and  her  fnul  body  shook,  as  she  ad- 
ded in  a  stem  vtnce  that  startled  Regina,  while 
she  held  the  girl's  wrist  with  a  vice-like  grasp  — 
"  but,  for  God's  sake,  child,  retoember  that  in  this 
career  I  am  pnnting  out  to  you,  stand  fearful 
temptations  and  horrid  sin.  Poor  thing!  you 
cannot  understand  me.  Alas,  we  only  teach  <^ 
m  here,  in  a  way  that  children  never  know 
what  worid  an  is.  Regina,  the  devil  in  the 
world  is  not  a  hideous  monster ;  he  wiU  present 
himself  before  yon  in  firms  more  beantifnl  and 
attractive  than  the  Blessed  angels  in  the  altar 
picture.  Take  care  and  remember  my  warning. 
Tour  voice  will  give  you  luxury  and  fame,  but  do 
not  let  it  drag  you  down  to  degradatitm." 

"  See  here  —  you  remember  this  Salve  R^na,' 
in  the  '  IHdone.'  Sing  tins  to  any  musical  Di- 
rector; go  through  the  whc4e  passage  as  I  have 
truned  yon ;  nng  it  and  act  it  as  you  do  to  me, 
and  he  will  engage  yon  immediately.  Then  they 
will  dress  you  in  fine  clothes,  put  you  on  a  place 
larger  tium  the  church  altar  &om  which  the 
Bishop  preaches  Id  Whitsuntide,  before  a  greater 
crowd  than  you  have  ever  seen ;  but  do  not  be 
afttiid :  foi^t  your  clothes,  forget  the  crowd,  ai^ 
imagine  you  are  here  in  this  little  convent  parlor 
with  me,  and  "  —  she  added  in  low,  solemn  words 
that  Regina  never  foi^t,  —  "  and  I  shall  be  with 
yoQ,  not  in  the  flesh,  but  in  the  spirit,  and  when 
this  glorious  hour  comes,  and  your  vtuce  is  mak- 
ing you  famous,  let  me  see  that  your  heart  is  un- 
soiled,  your  virtue  unsullied." 

Only  one  month  after  leaving  the  Convent, 
Regina  Yalentini  was  standing  in  the  salon  of  the 
Director  of  the  Court  Theatre  at  Dresden.  She 
had  found  her  homo  sad  enon^,  the  step  mother 
harsh  and  exacting,  and  her  step-nsters  jealous 
and  overbearing.  They  put  on  her  the  most  la^ 
borious  duties,  and  treated  her  more  like  a  do- 
mestic than  a  relative.  One  day,  when  worn  out 
and  discouraged  with  her  foriom  life,  she  wrap- 
ped a  mantis  around  her,  and  wont  to  the  resi- 
dence of  the  IHrector  Mingotti,  who  ^e  had 
heard  was  the  Chief  <^  the  Royal  Theatre  of  the 
city. 

Although  only  nxteen,  she  had  a  fine  good 
presence.  The  healthy,  regular  life  she  had  led 
at  the  Convent,  united  to  a  naturally  vigorous 
constitution,  had  developed  her  finely.  Her 
height  was  above  the  ordinary  size,  her  move- 
ments graceful  and  her  carriage  erect.  She  had 
a  full,  well-developed  chest,  fine  breadth  of 
shoulders,  uid  her  head  was  set  on  her  neck  with 
the  clasno  air  of  a  Greek  ideal  of  Juno.  Her 
&ce  was  good,  not  beaaliftil,  but  expressive  o£ 
natural  feelings,  warm  emotions  and  intelligence. 

"  I  have  come,"  she  said  to  the  Director,  with 
a  frankness  that  arose  partly  from  her  unsophis- 
ticated nature,  and  partiy  from  her  young,  reck- 
less despair  —  "I  have  coooe  to  ask  you  to  hear 
me  «ng.  The  Abbess  of  the  Ursuline  Convent 
at  Graetz^  where  I  was  educated,  told  me  when  I 
left  her,  that  if  I  needed  to  earn  my  living,  to  go 
to  some  Musical  Director,  and  afler  he  had  heard 
mo  sing  he  would  give  me  em^oyment." 
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**Wliat  can  }-oa  ring?"  asked  the  amcaed 
Krector.  **  Some  Church  hymns  of  course,  and 
may  he  an  Italian  Canzonetta  oe  twa" 

*'  Oh  yea,"  alie  answered,  with  forced  gaiety, 
fyr  her  spirit  was  too  w^hed  down  to  resent  Ins 
half  plajrAil  indifferenee,  "  Church  hjmns  and 
CanzonettA — plenty  of  them;  here  is  a  Canzo- 
netta I  sang  before  I  could  speak ;  my  mother,  a 
Neapolitan,  used  to  sing  me  to  sleep  with  it." 

And  seating  herself  at  tlie  spinnet  she  sang 

Veno^  lEXogBy"  a  passage  from  Fndieri's  "  La 
Pace  fia  la  Virtd  t  la  BeUezza."  As  i^e  finished 
it,  noticing  the  Maestro's  pleased  lode,  she  glan- 
ced ap  at  him  archly,  and  with  mad-cap  gaiety 
struck  off  the  "  I/ogni  cottume "  from  the  same 
popular,  dramatic  poem  of  Metastario,  the  mnric 
of  wluch  she  had  composed  herself  Erray  phrase 
vas  filled  with  sancy,  bewitching  caprice,  and  the 
last  line  of  each  verse  ended  with  the  trilling 
carol  she  had  caught  from  the  birds  in  the  con- 
vent garden. 

**  Bene,  bene,"  cried  the  Director,  "  your  rdle 
will  be  conuc,"  and  be  made  her  repeat  it 

**  Now,"  said  the  girl  riling  Iron  the  signet, 
"  now  that  I  have  broken  the  ice,  and  do  not  feel 
alrud  of  you,  let  me  ring  you  something  worth 
hearing.  Have  you  tiie  Didone  Ahbandonata  of 
Vinci?" 

He  handed  her  a  manascript  score  of  the 
Opera,  lAie  tamed  over  the  leaTes  rapidly,  until 
she  reached  the  spirited  passage,  **  Son  Regma." 
Then  placing  the  score  on  the  harprichord,  sud, 
as  he  was  about  hunting  fiv  a  dnplicato  copy  of 
thepaas^: 

"  Never  nund  the  marie  for  me.  I  know  the 
whole  opera  as  well  ai  yon  do.  But  aoccmipany 
me,  and  if  you  have  a  vcnoe,  sing  that  passage 
prececUng;  the  *  Son  jfoTma.'  I  hare  never  heard 
a  man  ring  in  all  my  life,  bat  old  Fadre  Fioco, 
who  croaks  like  a  raven — I  wonder  if  yoa  all 
do?" 

Hie  playful,  auAoritative  air  of  the  girl  amnsed 
the  ZMrector,  and  as  he  had  a  tolen^Ie  voice,  he 
sang  the  opening  passage  riie  had  requested  to 
hear.  Playful  and  merry  as  Rcgina  seemed,  she 
had  "  a  well  of  tears  back  of  her  oyctids,"  and  a 
heavy,  aching  heart  in  her  throat ;  but  she  had  a 
sturdy,  enduring  spirit,  that  mothericn  girl,  and 
she  drove  back  the  tears  and  choked  down  Hm 
heart  She  listened  to  the  MaSstro's  ringing  with 
delighted  surprise;  it  produced  a  novel  effect, 
and  filled  her  with  fresh  intquration,  for  it  devel- 
oped  to  her  more  fully  the  character  of  her  own 
part  When  lie  finished,  her  glorious  voice 
soared  out  inthat  rich  old  mnsie  of  Vinci's  **Di- 
done."  The  room  furly  tremUed  with  itte  force 
of  the  outpouring  notes.  Her  own  wrongs,  and 
youthful,  impatient  despair,  and  prond,  indepen- 
dent nature  seemed  to  find  an  expresrion  in  the 
baoghty  words  Metastario  has  put  into  the  lips 
the  beautiful  but  untortnnate  queen  of  Carthage. 
Ibe  Vinctot  listened  with  surprise  to  this  in- 
sjured  girL  When  her  last  note  ended,  ba  rose 
from  the  piano,  and  taking  the  hand  of  the  now 
trembling  girl,  kissed  it  reverentially. 

"  Tou  are  a  diviiuty,"  he  said,  I  have  never 
beard  such  a  v<mce ;  nuther  '  La  Bmnanina '  not 
'  La  Faustina,'  boUi  ot  whmn  I  know  well,  and 
have  heard  ring  this  opera  repeatedly,  can  ring 
diia  passage  equal  to  your  execution  of  it** 

"  Ton  can  find  me  employment  then  ? "  she 
a^ed,  with  a  faint  attempt  at  a  laugh,  as  she 
brushed  off  some  hot  tears  &«n  her  flushed  cheek. 


"Find  you  employment!"  he  cried — **Mon 
Bieu  I  Yes,  and  when  you  are  the  Regina  of  the 
opera,  do  not  forget  your  first  admirer,  Director 
Mingotti." 

"  Oh,  you  shall  always  be  my  prime  minister,  I 
promise  you,"  answered  the  delighted  girl,  half 
sobbing,  and  trying  to  laugh  to  hide  her  emotion. 

"  How  many  parts  do  you  know  ?"  said  Min- 
gotti,  trying  to  cEvert  her  thoughts,  by  getting 
her  interested  in  conversation.  "  Coni»  rit  down 
here,  and  tell  me  of  your  tnunlng.  Who  tan^ 
you?" 

Regina  tdd  him  ber  whde  history,  and  Hie 
good,  warm-hearted  IHrector  became  doubly  in- 
terested in  her.  He  found  on  examination  that 
she  would  only  need  a  little  practice  at  rehear- 
sals, to  mb  oB  the  awkwardness  and  novelty,  and 
also  to  accustom  her  to  the  sound  of  die  instro- 
mentft.  Old  Porpora  was  then  in  Dresden,  and 
the  Director  immediately  engaged  him  to  tr^ 
Regina  for  the  stage.  Her  d4b&t  was  hurried  on, 
in  order  to  have  it  over  before  the  return  of 
Fansdna  and  her  hnabandf  the  celebrated  mnri- 
cal  composer  Basse,  who  were  the  Court  mo- 
ricians,  off  on  cong^.  The  IMreetor  and  Porpna 
decided  that  her  first  appearance  should  be  in  her 
favorite  "  Didone  AbbandontUa." 

The  d^Mit  was  successful,  and  she  recalled  to 
many  present  the  triumphs  of  **  La  Bomanina** 
in  the  same  qwra  nearly  twenty  years  before. 
And  no  wonder,  for  the  two  women  sang  alike 
under  the  influence  of  powerful  personal  emo- 
tions ;  "  La  Bomanina  "  expressed  in  it  her  hope- 
less love  for  the  cold,  ungrateful  lover-poet  Me- 
tastaria  Poor  B^na  sang  for  her  life,  her  fu- 
ture, and  as  the  anguish  of  her  fwlom,  desolate 
porition  pressed  in  on  her,  it  gave  a  tone  of  pathos 
to  her  ringing  that  touched  every  heart 

Her  future  was  as  brilliant  as  her  deMl,  and  it 
belongs  to  history,  —  to  the  history  of  great  ar- 
tists. She  became  almost  immediately  a  power- 
fill  rival  of  Faustina,  Hesse's  wifb ;  mid  this  ri- 
valry came  Tery  near  injnring  her  materially  in 
the  outset  of  her  career.  Hasse,  when  be  com- 
posed his  music  of  the  " Demofoonte"  knowing 
that  Regina  bad  to  ring  a  roU  in  it,  wrote  a  very 
diflicult  air  for  her,  and  to  test  her  still  fhrther, 
he  made  the  accmnpaniment  of  only  nofe«  pineea 
on  the  violin,  hoinng  that  her  vmce,  unsustained 
by  tlte  harmony,  might  wander,  and  tims  she 
would  lose  her  self-posresrion.  She  was  so 
charmed  by  the  beauty  of  the  melody  —  "  Se  iuUi 
miei  maii"  —  that  when  he  showed  it  to  her  she 
overlooked  the  snare  and  accepted  it  with  enthu- 
riasm;  but  her  friend,  the  Director,  discovered 
the  trick,  and  the  young  ^irnna  donnOy  thanks  to 
the  early  training  of  Padre  I^oco,  and  the  canlo 
/ermo  of  the  old  chants,  was  enabled,  by  a  little 
close  study,  to  make  of  the  intended  min,  a  new 
triumph. 

She  remembered  also  other  lessons  more  val- 
uable than  the  eatUo  /emo  ot  the  Padre,— the 
stem  wanungs  of  the  Abbess.  Although  in  her 
new  career  it  was  not  required  of  her  to  be  a 
vestal  or  a  Lucretia,  she  chose  to  be  a  virtuous 
woman.  She  married  soon  after  her  first  appear- 
ance the  Director  Hingotti,  it  was  sud— -not  for 
love,  but  whether  ibr  love  mr  gratitude,  die  and 
ber  husband  were  faithful  and  honest  to  each 
other,  and  always  lived  happily  together. 

Though  remembered  now  only  by  Ae  student 
<rf  nmrieal  Inography,  one  hondred  years  she 
iras  one  of  tiie  most  fionous  angers  in  that  bril- 


liant  circle  of  great  artistes,  who  sang  poetry  as 
beautiful  as  their  music,  for  they  had  aMetastasio 
to  write  their  librettos.  It  was  Regina  Mingotti 
who,  when  she  went  to  Madrid  to  sing  for  Me* 
tastario's  friend,  the  great  Farinelli,  who  was 
Director  there,  had  to  have  her  reridence  out  in 
the  country,  that  the  eager  public  should  not 
hear  her  practice. 

She  led  a  happy,  prosperous  life,  and  retired 
from  the  stage  early  with  a  handsmne  fortune, 
and  a  public  reputation  as  brilliant  as  her  private 
was  pore.  In  liletastasio's  lifb,  in  Dr.  Bump's 
works,  the  life  of  tins  great  and  good  woman  can 
be  gathered  up  in  beautiful  Uts.  F^tis  also  pyea 
a  pleasant  littie  sketeh  of  her ;  and  in  the  Dres- 
deii  gallery  is  a  charming  pastel  portrmt  of  her 
by  Bosalba,  which  a  friend  described  to  ue  witli 
an  enthuriasm  so  earnest,  that  it  prompted  me  to 
write  this  sketeh  of  the  good  and  lovely  jm'ma 
donna  who  flourished  so  grandly  and  purely  in 
that  fioKiffhnndred  years  ago. 

Anhib  Brewster. 


Mudo  Seoordan— Three  in  tli«  Field. 

The  CKriatuM  inqmrer.  New  Toik,  gjves  the  fol- 
lowii^  full  and  ■ntfasBtie  dsscription  of  the  Ingenioos 
inventiMi  of  dis  Ber.  Ifr.  Bom,  to  wfaldi  we  have  al- 
ready referred : 

Clock-work,  sfanilar  to  that  used  (or  teksn^Aing, 
is  imbedded  in  the  vacant  space  at  the  Idiot  the  key- 
board, which  Boems  to  be  just  fitted  to  contain  it. 
This  clock-work  may  be  kept  entirely  out  of  sight, 
only  accessible  by  a  key-hole  for  the  purpose  of  wind- 
ing it  op,  and  may  bo  put  in  operation  or  checked  by 
means  of  a  slop  close  to  the  keyboard.  A  ribbon  of 
papw,  ruled  similarly  to  common  music  paper,  which 
IS  wound  upon  a  reel,  is  drawn  by  the  dock-work  at 
even  rate  under  an  inked  cylinder.  Under  the  piano, 
and  to  be  ondrely  out  of  sight  in  an  instrument  con- 
structed for  the  purpose,  is  a  set  of  levers,  equal  in 
number  to  the  keyaof  the  t^ano.  Tbsse  levers  oon- 
veise  till  they.meet  in  a  sttaiftbt  line  uuderthe  inked 
cylmder,  each  being  oonnectod  at  the  extremity  of  its 
long  arm  with  its  corresponding  key,  and  having  at 
tho  eztiemitr  of  its  short  arm  a  point  turned  up- 
wards; or,  if  connected  with  a  black  key,  a  aoable 
point.  When  any  key  is  struck  in  playing,  a  point, 
or  douMe  point,  as  the  case  may  be,  presses  the  mov- 
ing paper  against  the  inked  roller,  aod  makes  a  mark, 
or  a  double  mark,  longer  or  shorter,  according  to  the 
duration  of  the  note,  after  the  manner  of  the  mani- 
fold tetter-writer,  and  on  its  proper  line  or  space, 
each  sharp  being  representtd  as  in  common  notadon, 
on  the  same  Une  or  space  widi  its  corresponding 
natural. 

Any  piece  of  mnaic,  whether  slow  or  rapid,  is  reg- 
istered with  mathematical  exaemess,  and  it  is  mani- 
fest whether  the  notes  are  staccato  or  snntained. 

The  use  of  this  Recorder  of  Music  to  the  composer 
is  obvious.  Amateon,  tUo,  good  improvisors,  will 
bo  able  by  it  to  record  their  music  as  fast  as  played ; 
and  the  transcribing  afterwards  into  common  nota- 
tion will  be  little  more  than  a  rimpio  mechanical 
operation,  which,  if  deurabls,  can  bo  given  to  others 
to  perform. 

It  is,  also,  worth  suggesting,  thst,  as  the  record 
made  is  strictly  accurate,  and  whatever  is  played  is 
found  in  black  and  white,  a  performer  can  cnticixe 
his  own  playing  at  leisure,  and  corrert  his  own  er- 
ron,  or  tne  teadier  can  recnve  by  mail  or  otherwise 
a  sort  of  dsgoorreo^pe  of  the  pupil's  execution,  or  a 
mamma  can  see  whether  her  daughter,  during  hor 
absence,  has  accompli^ed  fiiithfhlly  the  task  of  prac- 
tising given  her. 

The  above  description  we  have  the  plBasuro  of 
publishing  ftom  the  pen  of  the  Inventor,  Rev.  F. 
BoKD,  formoriy  bf  Dover,  N.  H.,  and  now  residing 
in  Wisconsin.  The  instrument  may  be  seen  at  O. 
Ditsou  &  Go's  music  store,  on  Washington  street, 
BcMton.  The  invention  is  a  complete  success,  and  It 
promises  to  be  very  useftil. 

At  the  same  time  the  Bnoldyn  (N.  Y.)  Tirtn$cnpt, 
tells  us  that  the  same  end  bad  already  been  accom- 
plished by  an  ingenious  musician  of  that  city. 
We  should  be  pleased  to  see  some  precise  description 
of  the  Brooklyn  recorder.  Meanwhile,  we  presame 
that  both  inventions  were  original  and  Independent  of 
each  other.  The  real  problem  to  be  solred  is  not 
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whether  the  madiiaea  hare  done  •what  thoy  propoMd 
to  do,  bat  whether  it  it  pnuticaUy  of  any  use  when 
done.  ]!]'oth[ng  can  settle  ibis  except  the  trial  ai  the 
initmmeat,  for  a  Im'gth  of  tim^  by  gennine  miuidaDS, 
men  who  Asm  "ideoe"  or  "inspiiatioiu"  worth 
leocoding.  Here  b  &9  Bfookljn  article : 

The  above  is  not  so  great  a  novelty  in  this  region 
as  it  aeems  to  be  in  Boston.  Mr.  Edwabd  Wikbb, 
a  masical  professor  in  Brooklyn,  has  a  similar  con- 
trivance, which  he  arranged  and  nsed  some  ^ears 
ago ;  bat  which  he  hes  not  thought  it  worth  while  to 
get  patented,  becaose  the  use  of  it  would  be  confined 
to  the  few  who  improvise  moeic,  in  those  rare  mo- 
ments when  "  the  aivine  afflatus  is  on  thorn."  As 
nearly  as  we  can  jndge  from  the  description,  Mr. 
Wibbb'b  arrangement  is  identical  with  Mr.  Bond's, 
and  he  can  doubtlens  enbstantuite  the  priority  of  his 
invention.  If  Mr.  Boitd  has  secured  the  profit  of  the 
innntion,  Mr.  Wixbb  is  entitled  to  the  honofj  and 
to  the  use  of  his  own  arraogement  Mr.  Wiebb  has 
neat  fertility  of  invention.  His  "  Musical  Scale 
Boilding  Indicator "  has  come  largely  into  nse  in 
onr  schools,  and  is  fbnnd  to  be  of  very  greet  service 
ID  elocidatadg  the  mysterioBB  relations  of  major  and 
minor— -Jht  and  sAor^.  It  shom  the  whole  thing  at 
a  glance,  and  shows  it, not  (as  learners  often  think) 
an  arbitrary  arrangement  of  some  human  system, 
bttt  the  simple,  natural,  neceaBiiry  law  of  ue  one 
fixed  scale  of  tones  which  Nature  has  given  ns.  Mr. 
Wiebb  is  not  only  a  thoroughly  scientific  composer, 
and  a  man  of  fine  musical  taste,  hut  a  truly  inventive 
genius,  with  a  clear  eye  to  the  practical  and  useful, 
as  well  as  to  the  beanUfal.  He  is  now  about  bring- 
ing into  use  an  improved  metiiod  of  displaying  ad- 
vertifiements  in  cars  and  other  public  conveyances, 
upon  which  he  has  been  employed  for  some  time, 
and  which,  we  think  will  be  fbnnd  vwty  attractive 
and  profitable,  and  introdnoo  a  now  era  of  movable 
fancy  announcements. 

Onr  friend  W11.1.I8,  in  his  Mngical  World,  notices 
these  two  inventions.  His  article  concludes  as  fol- 
lows: 

We  agree  with  the  idea,  of  coiuse,  diat  the  nse  of 
such  a  recording  instmment  wobM  be  limited  :  then 
being  but  comparatively  few  musical  improvisen. 
But  this  should  not  prevent  the  full  completion  and 
peifoaion  of  a  very  valnable  instntmentality  for  the 
recording  of  sweet  tones  and  subtle  conceits.  Like 
Maeliel'i  metronome,  it  might  somotimos,  at  least, 
subserve  a  very  desirable  and  valuable  end.  There 
are  some  men  who  are  singnUirty  felicitous  in  im- 
provising, bat  whose  afflatm  seems  more  or  less  to 
desert  and  plaj  them  fitlse  the  moment  thatpen  and 
ink  art  brought  into  requisition.  Wm.  A.  King,  for 
instance,  is  a  very  snbtlo  improvieer  on  the  organ 
(and  it  jnst  occurs  to  us  that  such  an  invention  were 
much  more  valuable  for  organ  than  piano,  that  noble 
mechanism  being  the  moat  muaically-suggostive  of  alt 
instruments,)  but  wtA\  as  he  actnally  writes,  Mr. 
King's  printed  notes  are  always — in  owrestimatbn — 
inferior  to  his  unwritten  onoa. 

Tonchingtbe  question  of  nriotiw  of  invention  be- 
tween Mr.  Bond  and  Mr.  Wiebe,  let  us  m^o  men- 
tion of  another  circumstance.  Lust  winter,  boforo 
the  donth  of  the  lamented  Dr.  Gcrnld  Hull,  wo  mot 
at  the  Dr.'s  house  on  the  Fifth  arcnuo,  his  friend  Mr. 
Paul  Akbbb,  thoeminent sculptor.  Mr.  Akers, n|ion 
whose  shonlders,  we  may  be  permitted  to  say,  many 
competent  judges,  (among  whom  was  Dr.  Hull  him- 
self), think  ttint  the  mantle  of  Crawford  has  fallen, 
seems  to  have  applied  his  genius  to  the  very  same 
point  —  albeit,  mnstc  is  but  a  sister  art  to  that  which 
ne  professes.  Mr.  Akers  mentioned  to  us  modestly 
the  fart,  in  the  conrrc  of  conversation,  that  he  had 
invented  and  porfbcted  a  mechanism  fbr  the  record- 
ing of  improvised  music  on  the  pianoforte,  nnd  then 
asked  onr  opinion  as  to  its  real  usefulness  to  mnsi- 
cians  and  composei^.  This  we  briefly  gava  him  at 
the  time,  and  a  day  was  appointed  for  the  further 
consideration  of  the  matter,  and  for  some  oxplana- 
tton  as  to  the  details  of  his  invention.  But  urgent 
business  having  called  Mr.  Akers  away  from  the 
eitr,  the  subject  has  not  since  been  resumed. 

Now,  it  would  be  an  interesting  thing  to  compare 
these  throe  inventions,  (Mr.  Bond's,  Mr.  Wiebe's 
and  Mr.  Akers'),  it  b^ng  a  curious,  and  yet  not  nn- 
nanal  occurrence,  that  a  simnltanoona  movement  is 
suddenly  made  in  the  same  invetUtve  direction — as 
would  hers  seem  to  bo  the  case. 


Belmt  of  lime,  la  Fenusao. 

Tlio  New  York  Saturday  Prat,  one  of  the  liveliest 
and  raciest  of  our  exchanges,  thus  describee  the  ben- 
efit vMaiT,  about  which  manager  Stuaxosch  has  seen 
It  to  lectnre  the  ladies  of  Now  Totk  Upper  Tendon, 


or  "  Upper  Fnytendom,"  as  a  Philadelphia  paper  baa 
it. 

There  has  been  a  great  nv,  fai  die  papers  and  else* 
where,  because  the  braeflt  of  tiie  Woman's  Hospital 
Association  and  the  debut  of  Madame  la  Comtesse 
de  FcTOssac  (mfe  Thorn),  didn't  attract  over  five 
hundred  people — stockholders,  free-list,  and  all — to 
the  Academy  of  Music  on  Tuesday  m'ght.  The 
TVmef  and  the  Tribune  abuse  the  pubuc  for  not  com- 
ing on  this  occasion.  The  JVeroA/taughs  at  the  whole 
affair,  and  the  manager  polishes  off  the  lady-patron- 
esses in  a  rather  sharp  card.  The  amiable  director 
accuses  these  Upper  Forty-nine  of  making  false 
reprooentations  to  him,  whereby  he  is  a  loser  to  the 
extent  of  $878  (eight  bnadred  and  seven^'^ight  dol- 
lars), \'Cr6  oom  !  Is  there  so  much  money  in  the 
world  for  anybody  to  lose  ?]  and  snggeets  fliat  when 
they  next  have  an  atuok  d  phflantiSt^  tb^  shall 
par  for  it  out  of  their  own  pin-money. 

Now,  so  far  as  the  lady-patronesses  are  concerned, 
Strakoecfa  ia  right.  Beycmd  lendhig  their  names,  they 
took  no  interest  in  the  matter.  They  wen  willtaig  to 
help  Madsma  de  Femssac  to  a  dAnt,  whicli  was  all 
she  desired,  and  they  did  not  care  much  for  the  Hos- 

Eital — lees  for  the  manager ;  if  they  had,  they  would 
ave  pursued  the  plan,  and  carried  tJie  war  into  the 
enemy's  country.  Heavy  Cavalry,  in  the  shape  of 
grizzly  dowogers.  would  nave  cha^^  upon  the  oanlcs 
and  banken  ia  Wall  Street.  The  U^ht  Artillery  of 
yoimg  brides  wonld  hare  pitted  unceasingly  upon 
Beaver  Street  and  lower  Broadway.  The  Zouaves 
and  Chasseurs  d'Enfor,  married  coquettes  and  pirati- 
cal widows,  wmild  have  cMried  ^  enen^s  ontpo$ta 
and  picked  off  bis  officers.  The  Light  Infantry  and 
Broad  and  Butter  Brigade  would  hare  met  him  with 
the  bayonet  over  die  brBafcfhat  table  or  at  tibe  thiesb- 
old  of  the  drawing  room.  No  man'B  porte-monnaie 
would  have  been  safe  for  a  moment 

But  no.  Nobody  cared  about  ^e  matter,  and  so 
it  was  a  fizzle.  Then,  too,  it  was  whispered  about 
tliat  the  d^utaute  was  never  handsome,  and  was  no 
longer  young.  This,  alas  1  was  too  true.  Madame 
de  Ferossac  must  have  been  bom  before  the  great  fire, 
when  all  the  ladies  in  society  fint  <^Nnied  their  eyes 
on  this  mnndane  sphere. 

And  I  don't  think  the  ptddic  is  so  mttdi  to  Uame, 
after  all. 

The  public  is  good  enough.  It  supports  hospitals 
enough.  Without  doubt  it  will  support  the  Woman's 
Hospital.  But  ie  there  any  moial  obligation  for  a 
man  to  go  to  the  opera  on  a  hot  night,  and  be  bored, 
for  a  charitable  purpose  1 

Does  not  the  charity  in  this  case  begin  at  home  ? 

It  striken  me  that  it  begins  and  stays  there. 

As  for  Madame  la  Comtesse.  she  has  a  light  nnd 
very  sweet  voice,  hardly  powcrfnl  enough  for  the 
Arailomy.  At  times,  she  could  scarcely  be  heard. 
The  opera — the  Puritani — is  a  very  difficult  one,  as 
nil  the  work  for  the  prima  donna  comes  at  once.  Still 
Miidame  managed  to  get  through  it  creditably.  She 
ho8  been  well  toog^t,  and  sung  with  taste  and-always 
in  tune. 

I  do  not  dilidc  that  her  toIgo  is  snfBcleiit  to  com- 
mand snccBsa ;  and,  to  speak  mildly,  she  has  no  odior 

recommendation. 

We  append,  as  a  curiosity,  the 

Card  or  M.  Steaeosch. 

n  lluPMit:~l  exMsdlnflT  Uutt  lanoUlsed  to 
Htntd  that  tti*  pertbriiMDM  which  ma  idvtn  at  tfa*  AoulnnT 
of  Hu«le  on  TumlaT,  for  tbt  bsMflt  of  the  Wenaa'i  Hospital 
AssociatloD,  wM  not  onlj  nnprodueUvo  to  Um  fdixli  of  tbut 
dtwirrin^  charity,  but  tbiit  tt  rwalted  In  %  Icns  of  ovar  rf^t 
hnndrvd  dollan  to  tbt  m«na||«r.  1 IM  oallad  upon  to  make  a 
brief  Rtetontent  of  th«  flteti  eonnMtad  with  tb«  nfaagwntnt 
of  tho  perfonnanea  ailndad  to  above : 

1.  I  hivo  now  unikrmy  maiMganientoiwortbeflnort  opara 
eooipanle*  In  the  wDfM,  led  by  two  laatn^fleont  ftrtbta  aa  prVme 
rfmiM.  With  Madame  CorteatandHadnnMColMni  oa  mj  rtara 
■nil  the  ortlrte  Joined  with  Uwm,  I  hove  gtvau  the  open  to 
Eood  md  payInK  hmirat. 

2.  I  WM  raqneMed  hjr  seveml  ladles  ocoopyliiK  high  portions 
in  New  York  mletj  to  join  them  In  a  baneAt  pcrfiirmanee  for 
the  IVoman's  Hoapttal.  Aathe  Kttnwtfon  on  their  snrt,  they 
wbbad  me  to  anange  Ihr  the  Atat  of  a  dlstififulihed  amAtear 
— a  ladj  of  thin  etty,  who  was  preonmed  to  have  attraigelalnu 
upon  the  pablie  evMUj.  She  bad  kindly  pkerd  her  amlca* 
at  Uw  dtapoaalof  the  committee  tor  this  oeeiuton. 

a.  I  remarked,  IneMentallr,  that  the  prfbHe  of  thti  t\tj  was 
not  to  be  rriied  bdod  tut  we  support  of  amattmn,  however 
dlitlnicutched:  and  that  sneh  bdnKthecoee,  1  thought  loaght 
to  linve  Kome  guarant;  Ibr  my  <>xpen»eii.  tnieronpon  the  lo- 
dlea  replied  that  they  would  use  all  their  laHoMiea  to  ftvor  of 
the  pnject,  and  eo  secnre  tta  pecanlerj  aneeeN.  Farther,  It 
waa  anmsted  that  If  their  doiims  ritonld  appear  aa  pattOD- 
■laes  M  the  oflklr,  there  wmild  be  no  donbt  that  an  audleneo 
would  ha  aasemblM  whlob  would  be  larxe  enough  to  leave  a 


bandaoDie  sum  after  the  wwommm  bad  been  defrayed. 

i.  ItwoiflnaltT  ttol,  altluntfi  tho  •zpeniw  of  the 

opera  under  mf  mgnagenieBt  amount  to  Sl,6t)0  nighty,  I 
jdumld  receive  flret  but  tl/IDO.  The  receipts,  If  any  nan 
that  oom.  were  to  be  dlridad  between  the  HooplM  Assoctetloa 
and  m  jMlf,  I  taking  the  risk  of  the  (fiOO  expenaea  not  seeuted, 
wUto  the  araodstion,  ct  Um  Mljr  patnowsw,  ownined  no 
hamrd  whatsoever. 

6.  The  remit  was  that  the  gross  netfpts  of  Toeeday  evenlBg 
ameanted  to  only  9623;  karing  bm  a  loser  to  the  aztent  sf 


f878.  rorttier,  that  tko  nwjod^  tf  lha  lodloi  whOH  BOBMS 
maand  In  the  nihortisssaettt  not  oidy  aegleeted  to  nort 
nemsetves  to  bring  abont  a  flivanbla  nsult  to  my  eBDrts,  but 
did  not  lend  thdr  pevwnol  pfwenoB  to  oa  aflUr  wlikh  tb«y 
nominally  patronJeed. 

Theaa  lltets  te  the  poUo,  to  when  I,  aseviiy  otiwr  naaacm 
most  look  fbr  support.  To  the  eharitobly  dfepoaed,  I  would 
mnectfany  engrat  •  Study  of  the  nlan  pniraed  ia  Qie  matter 
of  beneflts  Cm  Oe  poor  by  flie  oiutocney  of  the  Enropaaa 
eapttali.  The  patronaaeee  In  tboss  dttes  take  as  many  m 
twenty,  tUrtr,  H^,  oud  icneUm  ■  Om  hnndrad  tlcketn.  pay 
for  tttem,  and  sell  then  or  give  Omu  away,  thna  prerkUni 
pocDflthin^  he  An  poor,  SM  ■eeariag  the  ■wnoger,  iA»  C 
•omeltaei  even  la  a  wona  oocdHlaB,  posodsiUy  spwMn, 
than  aie  qieeU  oh}eofe<  of  oharity. 

Begretting  eznaediogly,  both  on  aooonnt  of  ths  AwodatlOB 
and  my  own  treaantj,  that  the  alUr  of  TaastosbaaU  have 
bean  so  anpioduetlve,  I  nnudn  the  pnbDe'e  <Aiedlent  servant. 

HiURICX  8IBAE0SCH. 

G«rm&n  Song  Feftival  at  Cleveland. 

The  eleventh  annual  Festival  of  the  "Nortfi 
American  SMoger-Basd"  was  bdd  at  Clerdand, 
0.»  onHieUtli,  Ifith,  16th  and  nthfaift.  The  first 
day  wosglTentodienoqitioaofdMslngWB;  and  in 
the  eFening  Flotow's  Opeta  "  Alcasandio  Stndelk  " 
was  performed  at  the  Theatre  by  Ae  male  and  fii- 
male  members  1^  the  Ctoreland  Glee  fHuh,  Herr 
John  Olcer  being  leader  of  the  orchestra.  The 
theatre  was  crowded,  and  the  performance  ia  pro- 
nounced a  great  success.  The  choms  conxisied  of 
nearly  one  hundred  persons,  and  "  no  hired  perform- 
ers could  approach  the  entbnsiasm  with  wliieh  they 
performed  tbdr  porta." 

The  second  day  (Wednesday)  was  devoted  to  re- 
hearsals. In  the  evening  a  grand  Concert  by  400 
singers,  accompanied  by  a  fnll  Orcfaestn,  andar  the 
direction  of  Pio£  F.  Abbi^  with  the  followiay*  pio- 
graromo : 

Pari  rini. 

l-JutdhM  Onrtuto.  O.  M.  Ton  Weber. 

Oiebaatn. 

t-A  Bight  atte  llduMnfc. 

By  oU  the  Slngera  and  Orchaatn. 

fiart  Soeoad. 

1— Overture,  "  SimuBor  iriaht  SMam  >*  Hendels^ohn. 

Oioestra. 

a— Wartte's  Scene  K.  y.  Ibher. 

All  the  Hngere  and  Orvhextm. 

The  exerdses  of  the  third  day  are  thus  described 
by  the  Cleveland  Herald: 

The  Priso  Concert  at  the  Theatre,  Thursday  after* 
noon,  was  a  brilliont  affair,  evoking  a  Anaical  dis- 
play, rarely  equalled  in  any  part  of  Ae  oonntry.  Tlie 
Concert  commenced  b*  an  instmmental  perfornance 
by  Jung's  Band,  Fittsburgh,  and  closed  by  the  Pitts- 
buif^h  Union  Concert  Band.  Both  gave  exrellont 
music.  The  following  companies  actoally  sang  on 
the  occasion  : 

Tiffln  Brudarhund,  Bandnaky  Homrt  Quartet,  BulMo  Ue- 
dertafbl,  Akron  Uedertaftl,  Erie  LledertaM.  Bublo  Saenger- 
band.  Golan  bus  Maa&aerelior,  Duoklrit  Oemumla,  Plttabnn^ 
nohsinn,  Wheelhig  HMnnerdior,  Ttdedo  flaengenund,  Alle- 
^uuy  ToQtMln,  Detidft  Bonnaols. 

The  singing  of  all  was  good.  The  Buffalo  Lic- 
dertafol,  n  well  dressed  nnd  remarkably  gentlemanly 
appearing  company,  sang  the  "Night  Song''  with 
exqaisite  taste  and  harmony.  It  was  mpmronslv 
encored.  The  Akron  compaaj  aang  "The  Bee  and 
the  Flower,"  and  were  londlv  encored.  The  hnm- 
ming  of  the  bee  was  cepitally  imhated.  The  Buffiilo 
Saengerbund  were  also  encored.  Tlie  bass  kAo  was 
splendidly  executed.  The  "  Singer's  March,"  by 
tne  Colnmbns  Society,  was  as  spirit  stirring  a  song 
as  conid  be  heard,  and  it  was  difficult  to  keep  from 
marching  to  it.  The  Pittsburg  Frohainn  were  en- 
cored. The  Polka  hj  the  Toledo  Saengerbund  was 
excellently  snng,  and  obtained  a  decided  encore. 
The  Sooietv  is  only  a  year  old,  but  has  made  line 
prepress.  I'hey  are  a  fine  looking  company.  The 
Allcglianv  Toutonia  received  a  merited  encore.  The 
Detroit  finrmonie  were  eVithnsiasiicolly  encoi-cd  for 
their  song,  "  Wandering  at  Night,"  which  waa  one 
of  Uio  gems  of  the  Concert.  The  general  ftding  was 
that  the  Buffalo  Liedertafol  were  ahead.  Hcasrs. 
Abbl,  Geobob,  and  IIbkbt  LAHOSDOBn,  were  the 
judges: 

TBB  BAKQimT. 

The  Grand  Banquet  took  place  in  Ae  evening. 
National  Hall  was  very  tasteraUy  decorated  for  the 
occasion.  An  arch  of  evergreens  extended  over  the 
pavement  in  ftont  of  the  building.  The  Hall  itself 
was  decorated  with  paintings,  flags  and  evergreens. 
A  platform  immediately  over  the  entrance  from  the 
stain  was  hung  with  the  ele^nt  banners  of  the  dif- 
foront  SodeUes.  Across  the  Hall  was  a  large  pic- 
tore  of  Idbertv,  and  pictnns  of  four  eagles,  Maring 
inscribed  BcroliSf  wace  displayed  anmnd  Ae  walls. 
Upon  the  {Rctnte  of  laber^  was  the  following  in- 
smptbn : 
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8«iKtk  Ubertu, 
Hail'Kw  Stnnd,  cUch  halt'  tch  t 
[Sacnd  Shore,  I  keep  (bee.] 

The  scrolls  held  by  die  four  oagkb  bora  follow- 
ing inseripticnu : 

Und  M  flndan  irir  nut  «Mer 
In  8m  hcitern  bnottn  Kdh*n, 
Und  M  Mil  dor  Knuu  der  Uete 
Titaeb  uDd  grUD  seflodUan  win.— &UIbr. 
[Asd  to  WB  meet  Bgain  in  tbMw  Jorona  nriooK  groaHt 
Let  Own  the  wreath  of  mmgp,  freeh  end  gnma,  be  twtneasgaln !] 
Dm  BlMatae  SMmi  Meh  dem  NUteUoben  lictnt  nieht  don 
Saten  nnd  tSm  Meiudna^ JrftUtlr. 

rat)  i/tOn  *r  ttas  nnftd  «I«iw  b  Ml  woHbr  «f  fsod  ud 
BoUe  nHD.] 

•i  sohwliuhti  >dei  Kmamn  FiJtan, 
8o  Unc  dM  UedM  Zanbcr  mltan.— &UOcr, 
[■my  sORinr^  tcIbUm  OMUt, 
Ai  hmg  M  tta  aiMfe  ef  tte  Muf  niKDi.] 
O  mile  hbi,  Ad  Optbrbnnd, 
Hin  nebea  ImmI  tai  Meer, 
Vai  MhlW'  ain  dnlg  LiebeetiMid 
Um  oiler  Voelker  herl— J%tw^ 
K>  rkatlMn,  QOubag'a  holy  flra, 
BtMorer  Ind  and  oceea, 

bracing  la  naitf  ud  nre 
All  the  lutloQfl  of  the  eertb.l 

At  one  end  of  the  Ball  was  the  inscription 
"  WiU-KOXMEH  ]  "  At  the  other  end  was  a  platform 
OTDT  which  was  a  lai]gegilt  harp  crossed  hj  a  sword. 
Bwieaih  tbie  deogn  was  a  large  sbiold  bearine  the 
Stan  and  stripes  of  America,  crossed  by  m  belt  of 
gold,  red,  and  black.  On  ooe  side  wore  deposited  an 
cul  miinting  on  the  easel,  an  engraving,  palette,  hosts 
of  Webster  and  Chiy,  a  vase,  globe,  mathematical 
instruments,  choniical  apparatus,  aod  three  hooks  of 
the  Probate  Court  pertaining  to  natoralisatioa  of 
aliens.  On  the  other  side  were  an  anvil  and  ham- 
mer, steam  engine,  plow  and  ship.  Interspersed 
with  these  were  branches  of  eveigreens. 

The  tables  were  honntirally  supplied  with  good 
things.  Upwards  of  five  hundred  persons  sat  down 
in -the  Hall,  and  two  bnndrcd  in  the  rooms  below.  A 
liugfi  nsfober  in  additkm  eoold  not  find  aeata.  The 
Hecker  Band,  under  the  direction  of  JOHV  Olker, 
occnpied  the  pUlfurmoror  the  stain  Into  the  Hall, 
and  played  inspiriting  airs. 

After  the  supper  had  been  partially  got  dirongh 
with,  the  apeecbH  commenced. 

Ha.  A.  TuiSKBsaid  in  Qermao— -Onr  Saengei^ 
bond  is  young  yet,  like  AHieriea  itself.  The  Union 
filU  the  want  so  keenly  folt  in  this  business  country, 
to  add  to  labor  recreation,  to  the  work  of  our  heads 
the  reonotioas  ot  the  miod.  The  German  singers 
have  first  opened  the  way  for  it.  (Brnro).  The 
speaker  htm  itftned  to  Oipheus,  Arion,  and  the  ex- 
erdNS  at  the  Olympiaa  games,  to  show  tiiftt  poo^ 
and  sooff  wan  always  honored.  The  Oernuin  MHig, 
especial^,  has  spread  its  influence  all  over  the  world  ; 
it  IS  the  tiennidng  the  Germans  everywhere.  (Bravo.) 
Festivals  like  the  present  are  the  principal  points  of 
German  song  aod  German  manner  of  thinking,  which 
is  opposed  for  ever  to  Puritanism.  The  Germans  nro 
not  tbreigoers  here,  being  the  warriors  of  liberty. 
[The  spMker  bere  referred  to  the  pictures  of  liberty 
and  the  motto  on  tlie  wall].  Wc  spread  cosmopoli- 
tan, homan  ideas  ;  a  singer  of  liberty  must  be  a  fi-co 
man.  To  promote  liberty  and  cultivate  the  mind  by 
fostering  the  arts,  the  Singer's  Union  was  erected  as 
a  concentrating  point,  aod  for  that  purpose  we  will 
keep  it. 

He  then  gave.  In  Gonaao,  the  fint  toast. 

Tto  tUogn'B  UntoB  I  ibf  H  foariab  and  fmpit,  as  a 
iappj  example  of  progreei,  to  be  followed  b;  America. 

Tlie  second  toast : 

Onrgneati.  We  can  welooms  tbam  toaseaafy  fasdval  only, 

bnt  we  hope  they  nuij  feel  happv  and  pnsene  a  fHendlr  re- 
eoUeeUon  of  the  Fomt  Cltj. 

The  thirtl  toast  was — 

The  DqIod  I  The  modgm  coemopolllaa  State,  vhleh  Irre- 
speetlTe  of  creed  or  birth,  hoapltabljr  open*  Iti  anna  to  all  who 
darire  to  he  flMmen,  and  to  help  to  roItb  the  grt^t  problem  of 
freedom  ;  nwT  it  raalbe  the  acta  of  the  mat  prlneiplM  on 
wblohitiiestablUied. 

Judge  TiLora  TMa  to  reHpood.  Ha  laU  that  tbe  fentlmt nt 
o(  tbe  toast  contained  an  Idea  thnt  mui  not  new.  It  In  In- 
aoribed  oo  oar  national  banner  In  Uw  wonk  E  PltiribMi  Uaum 
— manj  in  one.  This  naUon  U  made  np  of  many  natlona. 
Prom  aUjparta  of  the  wortd  tbay  eoma  to  tarn  the  American 
people.  The  principal  portion  Of  our  people,  that  portion  of 
whMi  wo  boait  the  Angto-Sazen  raee,  an  bat  toeendants 
from  the  great  Oenuan  Ibnllr. 

The  American  people  welcome  yon  to  their  aoll.  Ton  bring 
wUh  jou  sa  dement  whtob  la  mnch  needed  In  thla  oonntrjr — 
•B  element  which  I  lee  fully  developed  around  me,  to-night — 
■oetaUty.  8onM  Mfaig  k  aadly  wantlBg  among  oar  people, 
audit  lijiut  that oleaieattiiatron  bring  with  jon. 

Another  Uitng  In  which  job  have  the  advantage  of  na  Is 
TOnr  phydcol  deTolopment.  We  want  jronr  rcdiuat  ttgnraa  and 
hardj  eenaUtntlooe.  One  part  of  yovr  mMon  bere  la  ert- 
dotttly  to  round  out  and  derelope  ear  Taokes  tr*zam. 
{Ltnifater  and  applame.] 

It  fa  a  well-known  ftcttbat  Oentuuis  have  better  heads  tbm 
almost  any  nation  on  earth.  It  takee  fewer  of  tbem  to  fill  a 
baahel  than  It  doea  Uiom  of  anj  other  people. 

Ho  peovle  on  aartb  have  grown  ao  npldlj  as  the  Genua 
nee.  Daring  the  naat  400  jaaia  do  nation  baa  grown  ao  rap- 
Idly  In  drUkattOQ  as  (be  OenMU.  Tbe  thinking  of  tUi 
worid  Is  prinelpal]  J  dons  hi  Gannaas. 


Judge  Ttu>BK  then  instanced  the  names  of  Hum- 
boldt, Goethe,  Schiller,  and  othw  great  men  of  Ger- 
man history  and  literatun  as  |HOof  of  the  civilization 
of  the  race.  He  admired  and  'reverenced  the  great 
Teutonic  race  Irom  whidi  wo  have  all  sprung.  In 
the  words  of  the  motto  on  the  wall,  he  hade  his  Ger- 
man friends  **  welcome." 

.Tliree  eheen  for  Judge  Tildbx  wore  given  on  bis 
taking  bis  seat. 

The  fourth  toast  was  : 

Oeimasy,  onr  Fatherland!  Threatened  by  BomanJe  and 
Selavoide  tribes,  while  wasting  her  nnitj,  she  la  In  dagger  eith- 
er of  flghting  again  Ibr  a  Tiekxy  not  followed  by  liberty,  or  of 
anlfcrlDg  a  actbat  tofllctlog  dmp  wonnda.  Hay  she  pua  nn- 
bnrt  tbnnigb  tb*  Mpnaeblog  atorms,  and  at  last.  tiirowlDg 
off  her  begiar'a  cloak  of  thirty  rage,  rifw  u  a  national  onlty 
and  a  powerful  Bapnbllo,  with  a  great  and  free  people. 

The  reply  was  read  (the  author  having  suddenly 
fallen  sick).  "  Our  Fatberiand  is  in  danger  daring 
the  present  war.  The  temple  of  Janus  has  boon  open- 
ed by  a  tyrant,  the  murderer  of  liberty,  who  now  ap- 
pears under  the  banner  of  liberty  in  Italy.  Russian 
armies  are  concentrated  on  the  frontiers  of  Oermany. 
Onr  Fatherinnd,  however,  must  triumph  in  spite  of 
all  her  enemies,  in  spite  of  the  thirty-six  birds  of  prey 
which  have  their  nests  in  the  oaks  of  Germany.  The 
gigaoHc  power  oT  our  country  must  ho  set  fno  against 
the  coEtenial  enemies.  We  can  defeat  them  only  as  a 
nattonal  unity.  While  we  can  only  send  aeron  the 
ocean  our  best  wishes,  we  go  in  not  for  the  princes, 
but  for  the  people  ;  for  nnity,  for  liberty,  not  in  Ger- 
many alone,  bnt  all  over  the  worid.  May  the  Inst 
king  8  throne  soon  iall  into  pieces  before  the  ridng 
majesty  of  the  people." 

Immense  atq>1auBB  followed  tbe  reading,  and  the 
band  struck  np  the  MtmaUaite,  which  was  sung  with 
enthtudasm  by  every  one  present,  and  followed  by 
thundering  ahouts  or  "  BnTo  I " 

The  fiAh  toast  was  — 

Woman— not  thoae  who  nMike  dnpes  of  flkdr  fansbauds,  bat 
tboaa  mmva,  tb*  Sanaa  tnm  whion  the  man's  poeay,  euMgy. 
and  love  of  liberty  ate  Donrished,  tboaa  wlio  tvMj  th«  worda 
of  the  post^Whmw  tbar  walk  fbnven  sjuriag  ap  uadn  tbdr 


Retpntidod  to  by  Dr.  IlAKnuinr.— Tea,  tbe  Women — nonor 
tbe  women,  they  spin  and  weave,  ftc. ;  Mys  SchlUor,  but  that 
Hying  proTca  tbat  not  adIloM  alone  have  tbe  prirlloge  of  "  ly- 
ing like  print."  There  la  another  popular  nylng,  which,  al- 
tbongta  not  In  Tema.  eontalna  mneb  tmth;  It  runa  thnic 
"  tVbere  the  deril  daree  not  to  co  hlmaelf  be  aanda  a  woman  !" 
Now  we  eaooot  deny  that  all  the  evil  in  the  world  bna  come 
ftom  women;  kMA  arannd  yon,  ont  oTarery  ten  poets,  nine  at 
least  baie  been  troubled  to  deatfa  by  women ;  there  U  never  a 
yonng  genius  f?'"!!  tO  riae  In  the  world,  bat  la  OTcrpowcred 
and  kept  down  by  some  mlab^  In  the  shape  of  |womaa  ;  In 
short,  there  te  so  mnch  erll  done  by  women  In  the  world,  tbat 
a  thonsand  abeolationa,  of  a  thonaand  year*'  length  each, 
would  not  be  xufflcleDt  to  wash  It  off.  We  Qermana  hare  a 
■dnicnlar  algnlOeatlon  tn  onr  language :  nearly  every  bad  ia 
foniiDlne.  Uut  then  we  have  olaneed  among  women  also  some 
of  the  nnbleat  Tlrtne«,  oren  power  and  strength,  and  tbe  giver 
of  all  HRbt,  the  tav  hlmMlf  (or  tathar  herself,  to  Qennan,  this 
being  the  only  langua^te  where  tbe  ann  la  a  finnlnlneand  tho 
moon  a  masculine  word,]  beauty,  fco.  It  It  certain  also,  that 
women  have  ever  since  the  eieatlon  governed  the  worid,  that  no 
clTiUutlon  conld  go  on  bnt  nndarue  influence  of  women,  and 
that  we  all  more  or  lees  obey  tbelr  dictates.  Uow  1^  that! 
Why.  the  female  form  Is  nndonbtedly  the  flnsat  In  the  world; 
for  that  roason  It  haa  bean  worabippod  always.  We,  however, 
iriio  are  breaking  down  the  Idolatry  of  olden  times,  we  will  sun- 
tain  woman's  bflanty  rattier  tn  a  atriritnal  -daw.  In  a  beaotlfnl 
body  we  worship  a  besnttful  spirit.  Boantlfnl  Is  tbe  wonian 
attending  to  her  household  duties  in  pious  simplicity,  b«Kntl- 
fal  also  is  the  mother  Bdneating  her  oblldiea  In  the  fivrof  mm 
and  Qod,  but  mors  boautlful  la  that  woman  that  comprehends 
hor  duty  and  brings  up  all  her  Ikmlly  not  ae  slares  of  some 
Ism,  but  as  trae  and  free  men.— This  woman  I  eulogise  In  splto 
nf  all  her  ftnlte,  and  hoping  that  all  our  ladles  will  take  tbe 
hint,  I  invite  all  tboaa  present  to  drink  with  me  tha  health  of 
that  woman. 

Dr.  Hartxann's  speed)  called  out  thunders  of 
applansc,  nnd  at  tho  close,  congratulations  and'shonts 
rang  through  tbe  Hdl.  It  was  wimlstakahly  the 
ftpeecb  of  the  eveniim. 

At  its  close  iIm  Muneiltaiae  wu  again  siug  with 
cnthnsinsm. 

All  the  spcechcsi  except  Aat  of  Judge  Tildcn,  wcro 
in  German. 

It  is  impossible  to  convey  any  deseriptlon  of  the 
exdting  scene  or  of  the  enthusiasm  of  the  Germans. 

Here  a  group  would  suddenly  spring  op,  clink  their 
glasses  of  Rhine  wine,  and  with  a  sbout  would  sit 
down  agnin.  At  another  part  of  the  room  some  one 
would  strike  np  a  line  or  two  of  some  national  song, 
nnd  a  hundred  wonld  immediately  join  in,  finish  up 
with  a  "  Ho  I"  clink  glasses,  and  sabaido  again.  An 
immense  quantity  of  light  Rhino  wine  was  despBtched, 
but  there  was  no  drunkenness  or  quarrelling.  At 
midnight  wo  left  them  singing  and  fraternizing — the 
happiest  set  of  fellows  wo  ever  saw  together  in  such 
numbers. 

Tlie  fourth  day  opened  with  an  imposing  proces- 
sion of  drogoouB,  Tumen,  Siogiug  Societies,  Bands, 
&e.,  on  iho  way  to  a  pic-nic  at  Wilson  Park. — 
Tho  crowd  namhered  thonaonde.  Short  spcechoa 


were  made  hy  Mr.  C.  F.  Biwr,  of  FUtsfleld,  Mayor 
Sonter,  Hon,  D.  K.  Carter  and  Charles  Arnold. 

The  Singers'  Prize,  a  handsome  silver  cui>  valued 
at  $50,  was  then  presented  to  the  Bufialo  Lcidcrtsfel 
by  Mr.  H.  Lanobdobfp,  of  Cleveland,  one  of  the 
Judges,  and  received  by  Prof.  Adam,  on  tbe  part  of 
the  fortunate  Sodety. 

Then  commenced  the  fun  and  frolic  of  the  affoir. 
Every  one  went  in  on  his  or  ber  own  hook  to  secure 
ei^oyment'  Liule  parties  seated  themselves  on  the 
grass,  sang  ioogs,  and  drank  la^r  oiU  of  glosses,  or- 
namented cow^homs,  and  various  quaintly  devised 
drinking-cnps.  One  party  draok  from  a  curiously 
designed  porcelain  boot  of  formidable  dimensions 
when  looked  at  in  the  bgfat  of  a  drinking-cup.  Bands 
of  mnsic  played  in  difibmit  parts  of  the  gionnd,  and 
oecadonally  one  of  them  would  start  off  through  the 
grounds  followed  by  a  crowd  of  singen. 

The  Tumen  bad  fastened  a  pole  between  two 
trees,  and  on  it  executed  numerous  astonishing  feats 
of  agility.  A  jovial  Teuton,  seated  astride  a  lad'ler, 
his  bead  crowned  with  oak  leaves,  rad  having  a 
lager  keg  in  front  of  him,  was  borne  prondly  through 
the  grounds  on  the  abonlden  of  stalwart  Germans. 
In  front  rode  an  enthusiastic  singer  on  horseback, 
with  two  others  holding  on  to  tbe  tip  of  tho  horse's 
bushy  tiul.  In  advance  of  all  went  a  brass  band, 
while  a  crowd  of  joWy  singers  brought  np  the  rear  of 
this  strange  procession,  which  paraded  tho  grounds 
soTMvl  times  daring  the  afternoon.  Most  of  the  Ger- 
man men  wore  wreaths  of  oak  leaves  around  their 
hats,  whilst  the  women,  of  whom  a  large  oumber 
were  present,  wore  oak-lenf  scarfs. 

In  nil  tbat  immense  crowd — amid  all  that  vast 
ocean  of  lagor  that  was  set  running  do^vn  the  throats 
of  tho  Teutonic  assemblage,  we  did  not  hear  of  a 
single  qnarrri  or  distarbuit?*,  wv  did  we  hear  a 
■ingle  word  of  ai^er  or  iosnlt. 

The  Festival  wound  np  with  a  grand  Ball. 
Twenty.ono  companies  Singen  took  part  in  tho 
Festival,  mostly  in  full  force,  with  friends,  making, 
in  addition  to  tbe  resident  German  popniotion,  many 
thousaods  of  perEoos  who  kept  those  four  days  as  a 
holiday.  Beer  and  Rhine  wine  flowed  freely,  yet  we 
do  not  heor  of  a  single  qoarrel  or  disturbance  in  the 
whole  time.  Why  will  not  Americans  take  a  hint 
from  such  examples  1  When  shall  we  too  learn  to 
know  the  meanbig  of  the  word  ffenial,  and  b^n  to 
cultivate  the  art  of  Uving,  as  well  as  tho  arts  of  makivg 
a  living  t 


WoROBSTEB,  Mass.,  Jottb  90,  —  Wo  passed  a 
most  agreeable  evening  last  Friday,  Jnne  17,  at 
Waahbnm  lUU,  at  a  soir^  given  by  Mr.  B.  O.  Av- 
LBR,  of  oin:  d^,  wiA  the  following  programme : 

Pari. 

1.  Plsno  Duo :  Qnlotat  Ho.  6  la  A.  Honrt. 
a.  Alkpo;  6.  jMr^bMo;  i.  UaBnetto;  d.  Tariatkina. 

2.  Tha  Twsn^tbM  Pnln:  fcr  tm  Sopfano  and  two  Con- 
tralto vokea.  Sohnbert. 

8.  Fastonl  Sonata  Ibr  PlaDO  Solo,  Op.  S8.  Beethovan. 

a.  AUagro;  b.  Andanta;  a.  Sebono;  i.  Hondo. 
4.  Gorman  Songs.  BobartTianx. 

a.  "Btememlt  4eo  goldnanFUasdieii.** 

b.  "  Er  lat  gekommen  la  Stuirn  und  In  Bcgea.** 

c.  Spring  Song. 

Pari  n. 

C  Piano  Solo;  Sebanoe  Caprioelo.  Uendelssnhn. 
6.  Scene  and  Air  ftom  <>  Ser  PretoehUlx."  Ton  Weber. 
7-  Piano  Duo ;  "  Overtnn  to  Sbakespoare's  "  Uidsummer 
Night's  Dieam.**  Mendelssohn. 
8.  AufSl  IklD  ftem  '<  BUdi,"  "  Uft  np  tUne  «yes." 

Hflndfllaaobn. 

It  commenced  with  a  mano  Duo  by  Moxart,  very 
Unely  rendered  hy  Mr.  B.  D.  Ax-lbit  and  Miss  Bl- 
LEs  Bacok.  No.  a  was  sung  very  neatly  by  Mrs. 
DoANB,  Allen,  Whitnet,  and  MissNBtLiE  Fibkb. 
The  next  was  splendidly  played  by  Mr.  Allek, 
who  is  one  of  the  greatest  players  in  tho  whole 
country.  Tho  throe  German  songs,  by  Bobert  Franz, 
were  sung  sweetly  by  Mrs.  B.  S.  Allev,  but 
not  with  sufficient  power.  Tho  Scherzo  e  Capric- 
cio  by  Mendelssohn  we  never  beard  pla}-cd  bettor. 
Uisa  Bacon,  w«  bought,  gave  It  wiUi  mndi  moro 
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feeling  and  oxpression  than  a  profoasional  concert- 
giver  a  few  veekfl  ago.  Next  came  a  scena  and  air 
frora  Der  Fr^tchQix,  moat  beantiiull;  iiing  bj  MisB 
Nellie  Fiake ;  it  was  decidedly  the  gem  of  the  even- 
ing. Tbn  OTertnze  to  the  Midsammer  Night's  Dream 
bj  HendeUaohn  was  flaelj  executed  b;  Miaa  Bacon 
and  llj.  B.  D.  Allen;  followed  hj  the  "Angel 
Trio."  firom  "EUjah."  weU  sang  by  Mn.  Allen. 
Vliitiiv,  and  Miss  Fiske.  On  acconnt  tS  the  stonn 
there  were  only  aboot  eighty  persons  present  Much 
credit  is  dae  to  lb.  Allen  for  bo  fine  an  cntertoin- 
mont 

Lsmrat  Jmm  6.  —  Amidst  all  tlie  political 
troables  and  the  cOQseqnent  depiession  of  tnuiness, 
Leipzig,  dnrlog  the  past  few  days,  has  been  the  scene 
of  some  masical  events  which  may  bo  of  some  inter- 
est to  many  of  yoar  readers,  especially  such  as  have 
heretofore  made  this  dty  s  place  of  rosidonce  for  the 
take  of  musical  studies  and  improvement  We  have 
had  a  Convention  of  Mnsicians  from  different  parts 
of  the  oonntry,  continuiRg  in  session  from  the  first  to 
the  fourth  of  June.  The  convention  had  for  an  ob- 
ject the  grounding  of  a  society  for  the  promotion 
of  the  eann  of  mosic  lit  general,  as  well  as  a  means  of 
furthering  acqnaintanoe  and  fHendahip  between  ar- 
tists. 1^  means  taken  to  reach  this  mnch  to  be  de- 
sired  end  will  be  seen  by  the  fbUowing  programme : 

Am  1.  AmlRff,  CoBsart  ta  th*  Thsaln,  nndar  the  dlree- 
MonarDc.nua  I«sn,sad**1lMBtw  O^^dlaMMar'*  A.  Y. 
BtBom.  Altar  tlu  emiMct  gHMtal  nsstliic  at  the  hMW  sa- 
loon ertiM  >*  BdttttM  Haas,"  with  a  vkw  lo  BOtaal  aoqaalat- 
ann. 

Jmm  2.  Mamiitg,  Private  Mkttafe  In  ttie  upper  nloon  at 
tb*  "  BohHtMQ  Haas"  (br  memben  nod  Koasto,  (not  opaa  to 
tba  pnbUo).  Aftemwm.,  In  the  Thomu  Chnrcfa,  "nie  Qraaer 
TMUvklUui,"  ifj  Vruu  Lint,  BBder  dlrcodon  of  Um  vaatpo- 
MT.  Swating,  Sapper  fat  memlMn  and  gaaste  la  tba  upper 
aaloou  of  the  "SehUtwii  Ham." 

/mm  8.  UwiiMff,  Lntura.  Afimtom,  Choln  <f  a  Prat- 
dent,  Xse.,  with  otbar  nMeanij  budaw.  XtmAv,  Bash's 
Onuid  Hui  Id  B  mbxir,  UDderUneODn  of  CkH  BadcL 

Jmt  4.  JUornter,  Oonoert  t>r  obamber  Bula  In  tbe  0*- 
maOhkiis.  4/t«nuwN,  Iiaetam  la  *•  SehBlsea  Ibni."  To 
cloee  u  festival  paribnumca  la  the  titsati*,  Omm«m,  open 
In  four  aots,     Bobvt  SehuBsan. 

Jinw  6.  Manawg,  Qcnenl  exeniskm  tfr  mmat  of  a  ^sdal 
tniu  toHareebnrf.  4/>ima»w,  Orgm  Oooeert  la  the  "Boma," 
aiKDged  b7  Director  H.  Inget,  at  Manebing. 

Although  it  may  be  dull  to  go  back  and  repeat  the 
particulars  of  sevoral  of  tiie  above  general  pro- 
grammes, still  I  will  risk  it,  as  it  has  some  interest, 
there  having  been  an  especially  Urge  place  devoted  to 
modem  composiuons  and  the  "  Music  of  the  Futare," 
—  so  for  the  coooert  in  the  theatre. 

Paix  I. 
(Vate  BlooloB'  dhwtloa.) 

I.  Ovartara  <'  UerafeUIto  un  d  giaGklloba  Pahrt."  Meadels- 

Mho. 

3.  Ptok>irtw;  epokan  br  Hre.  Fmulaln  Rlttar. 

8.  Ihu)  Ibr  Piano  and  Violin  (B  minor],  b;  Pr.  Sohnbert,  ax- 
aaatad  by  eoart  ptaidst  Htn  km  BAlote  mnA  Boaeartnelftar 

4.  Aria  from  •«BnivMiGto  OdBn],"  \t  Barihn,  aaag  by 
Hi«.  voa  Hililo  flfan  eonrt  thMtrc  at  Velaur. 

6.  OvKtara  to  '*  UaulM,"  bj  BehmBaaa. 

Put  n. 
nTaOer  UmAH  <UraetloD.) 
«.  "Triituand  Iiotda."  XntndneUon,  Ihnnseript,  by  R. 
Wsfoar.  (The  above  li  anew  opera  irttlch  Iws  Dotjretap- 
peuaO.) 

7.  "DerffiM»«a>be'>aad"fldbllBHM«%,"tin)balkdat^ 
Habbal ;  murio  by  gohamann ;  tpoim  bj  Hn.  BHtw. 

8.  Dnet  ftom  the  "Vljlog  Dntehman,"  bj  B.  Wagaor; 
rang  bj  Mr.  aoA  Mn.  von  If  Ode. 

9.  Two^BO  pbeas,'  I^Ohopl&sad  lint;  •nant»db]ra. 
VonBUIov. 

10.  Twosoa^bjBobertPrsasi  suncbrHerrvonUlda. 

II.  Tisso.kBuiibi«tttoBa>!  ^mpho^  posai  1?  UKt 

As  dUs  commookatioa  is  intended  as  a  report  and 
not  u  a  criticism,  I  will  not  take  np  space  in  lauding 
the  many  beantiM,  vocal  and  instrumental,  of  the 
above  programme,  or  in  rem  arid  ng  on  some  of  the 
peculiar  asd  not  alwayt  mderstandaUe  featnies  of  it 


All  the  performers  received  much  applause,  especial 
ly  BuBLOw,  whose  performance  is  most  wonderful 
he  u  said  by  many  to  be  neariy  equal  to  Liszt  in 
his  best  days.  As  doubtless  many  of  your  readers 
know,  he  is  Liszt's  sou-in-law,  as  well  as  pnpil  —  his 
wife,  as  well  as  her  mother,  Mn.  Liszt,  was  present. 
In  regard  to  the  last  piece  on  tiie  pn^;nmme,  I  have 
beard  the  criticisms  of  learned  persons,  iriUdi  gener- 
ally amoanted  to  this  :  Aat  tiny  "liked  it  far  better 
Ann  tbey  hod  axpeeled  to."  wblidi,  aldioagh  rather 
an  eqiuTOcal  compliment,  still  ohowi  diat  there  was 
something  lo  admire.  Tbe  instrnmentation,  as  on 
all  sidos  conceded,  is  magnificent,  and  on  the  broad- 
eat  scale,  nearly  every  instrument  knovm  to  the  mod- 
em orchestra  being  brought  in.  This  is  sud  to  be 
one  of  the  beat,  if  not  Vie  bebt,  of  all  Liszt's  compo- 
sitions of  the  kind.  The  finale  which  was  generally 
admired,  consisted  of  a  choral  melody  which  was 
treated  almost  independently  with  wind  instrnments, 
while  the  Tiolhia  had  a  very  rapid  contnq)nntal  figure 
playing  over  and  aroond  it.  He  vn»  called  ont  three 
or  four  timea  at  thci  dose,  during  which  time  it 
rained  bouquets  thick  and  fut. 

The  private  mating  of  following  day  woi  prin- 
cipally occupied  by  a  well-known  acqoaintanoe  ^  the 
Boston  public,  none  else  than  Alpkbd  Jasll,  now 
pianist  to  the  lung  of  Hanover.  He  has  not  grown 
a  day  older  in  appearance  since  leaving  America,  and 
is  just  the  same  devoted  friend  to  the  ladies  as  eves'. 
He  played  a  most  beauUful  trio  in  modem  style  for 
piano,  violin,  and  'cello,  composed  by  Dr.  O.  Bach, 
fVora  Vienna,  who  was  preeenti  |David  and  Qaaurz- 
KAOHKR  satisfied  alt  demands  as  to  the  rendering  of 
die  stiuig  parts.  There  was  also  a  song  by  a  Fribi- 
lein  Oinast,  from  Wumar.  music  by  Idsxt,  to  Heina'a 
poem  of  die  Loreiegy  a  really  beaatifal  thing,  and 
worth  all  the  nuuaea  and  symphonic  poems  pat  to- 
gether. There  waa  also  a  lady  pianiot  whoie  name  I 
have  forgottai ;  aha  played  a  duet  fbr  idano  and  vio- 
loncello, with  Grfitamacher,  music  by  Franz  Berwald 
— neidier  the  composition  nor  the  execution  of  it  was 
•qnat  to  the  other  nnmben  of  the  programme.  The 
mating  was  concluded  by  a  concert  piece,  entitled 
Uommatft  d  Handdf  by  Moschelea,  for  two  pianos, 
coatposiir  and  Alfred  Jaell.  It  was 
splendidly  played  and  was  the  more  appreciated,  that 
Mo8cheles  boa  not  been  hoard  in  pnblle  before  for  a 
long  time. 

Of  Liszt's  mass  composed  for  the  dedication  of  the 
Oran  Dom  I  must  say  bat  little,  as  it  is  tteeless  to 
attempt  a  descriptfon  when  die  tbing  itself  Is  neariy 
indescribable  —  like  the  symphonic  poem  it  is  Instm- 
mentad  tar  an  immense  ordtestra,  in  this  case  with 
die  addition  of  the  organ— and  to  say  tbe  least  pro- 
duced an  immense  volume  of  sound.  So  far  as  the 
usual  majw  form  and  church  stylo  are  concerned,  this 
composition  baa  neither.  There  is  very  little  com- 
paratively in  the  fngncd  style  and  that  not  carried 
out  to  any  great  extent.  The  mass,  from  all  I  hear, 
has  not  pleased  mnch.  It  is  worth  something  to 
see  Liszt  as  Conductor  —  every  mosclo  of  his  body 
conducts  —  he  stands  on  one  leg  the  best  part  of  the 
time,  from  the  fact  that  the  other  is  jrcncrally  occn- 
pied  beating  time  —  one  moment  he  is  out  of  sight 
sunk  beneath  bis  music  desk,  the  next  he  shoots  up 
in  all  his  six  foot  proportions.  One  moment  facing  ' 
in  one  direction,  the  next  in  the  oppoeiM  one  ;  and  to 
snm  up,  it  is  a  creat  pity  that  Liszt's  orchestral  works 
cannot  everywhere  be  given  under  the  composer's  di- 
rection. The  supper  in  the  ovening  in  tbe  beautiful 
saloon  of  the  "  SdHUttn  fToHt,"  was  a  grand  affair, 
in  which  some  four  or  five  hundred  people  participated.  '■ 
The  following  names  were  made  the  subjects  of 
toasts  :  The  King — Schnmann  and  his  co-workers, 
Liszt,  The  8ing  Socie^,  The  ladies  present  and  ab- 
sent, Moscheles,  Rieta  and  Ricdus,  the  leaders  of 
music  in  L.  The  next  evening  was  occupied  by  the 
performance  of  Bach's  Mass  by  tbe  '^lUeditmJur 
Verein."  Of-  this  great  wort  (iu  many  respects 
Badi's  greatest)  I  am  free  to  admit  that  I  am  not  for 
enough  yet  to  ondontand  its  beauties  and  must  give 
my  decided  prafBrenoe  dor  Handel,wbo  itands  neany  la 
that  relation  to  England  and  America  that  Bach  does 


to  Germany.  Of  die  concert  for  chamber  music  in 
die  Gewandhaos  I  gin  the  whole  programme  aa 
being  one  of  die  most  inleresdng  of  die  aeries : 

1.  Qnutot  In  ftinr  fbgned  aummenti  (lb.)  by  CaH  MBUvr, 
easentad  b7  the  BUnnlgM  Ooui  quartet  (rfOia  Bittftan  MltUer. 

9.  faBhB(op.S7No.l.)  bjFerd.  Hlllic,  "  «r  tba  wata  if 
Babrton,"  &o.,saBcbj  Hn.  Dr.Blelsai. 

8  Coneagrte  in  the  Italian  itjle,  by  7. 8.  BaA,  B.  vod  B3- 
low. 

4.  Sonata  by  Tutlnl  Ibr  TioUa;  David, 
fi.  "Leonora,"  Ballade  by  BilifSr,  BOmpoaad  byXtotdb.) 
tpoien  by  Uts.  P.  Bitter. 
6.  Oraud  Trio      Sohobart;  H.  wm  BUbw,  DavU  aad 

In  the  Concerto  by  Bach  there  was  opportunity  to 
prove  the  truth  of  the  assertion,  that  Bfilow  is  one  of 
the  very  few  who  con  satisfy  or  entertain  a  modem 
audience  with  piano  mnsia  of  Bach's.  He  come  fully 
flp  to  his  re^Utiou  in  this  particular,  and  was  called 
out  three  times,  but  reused  to  play  again.  The 
opera  "  Genovevo,"  closed  the  week,  and  the  musi- 
cal events  recorded,  in  the  evening.  It  contains 
moat  beautiful  music,  but  is  very  rarely  given,  as  it  ia 
not  calculated  for  the  public;  it  was  first  brought 
out  in  Leipzig  under  Schumann's  direction,  and  Eos 
I  bolieve  beeu  given  only  here  and  in  Weimar.  Ic 
was  merely  gotten  np  for  diis  occasion,  and  tbe  dif- 
ferent parts  vrare  well  sustained  and  received  mnch 
applause.  So  ended  the  musical  part  of  this  con- 
vention, which  may  be  prodactive  of  great  good.  I 
have  not  as  yet  beard  the  result  of  the  bnsinesa  meet- 
ings or  when  the  Socie^  is  to  meet  next  year.  I 
hear  Dr.  Bbbitdbl,  editor  of  tho  "Niau  Zatadinfl 
JUr  Aftisik"  ia  appointed  President  for  the  ensuing 
year.  B. 


$tmg|fs  lonnml  of  Pusic.' 


BOSTON,  JUNE  35,  1800. 


Mono  n  ms  Bhnaao.  — CaallaBatlMioriha«9«a,.2lM 
Oioaamti,  airaagad  tut  the  Plano-Porte. 


Liszt  CriticiMd  by  an  Admirer. 
We  have  bad  occanon  lately  to  correct  a  iatse 
imprewon  which  has  gone  abroad,  that  tlie  Uszt- 
ian  composhionfl.  in  tbe  large,  ambitioiu  Anns, 
"  Symj^niaehe  Dichtmgen^  &c,  have  created 
an  cnthnnasm  among  real  miiaic-lovers  in  tliis 
country.  And  wo  have  nnifonnly,  when  it  has 
fallen  to  our  duty  to  report  of  those  aa  they  have 
choQced  to  come  np  in  our  concert-programmes, 
been  compelled  to  confess  onr  inability  to  recog- 
nize in  them  the  real  presence  cS  ^  creative 
spark.  To  be  sure  oar  experience  has  been  very 
limited,  we  have  not  yet  had  one  of  his  orchestral 
works  performed  here  with  an  orchestra,  but  only 
in  his  own  four-hand  arrangements  fwpano.  In 
each  instance  the  whcrie  thing  was  tecUons,  over 
stnuned,  nnedifying ;  whereas  any  woiIe  of  Beet- 
hoven, or  Schubert,  or  Mendelssohn,  which  had 
imaginative  thought  and  beauty  in  it,  is  sure  to 
charm  you  and  excite  yon  in  the  merest  outline 
copy  of  a  pianoforte  arrangement.  Such,  we  be- 
lieve, has  been  the  general  impres^on  with  rei>ard 
to  Liszt.  As  much  aa  all  admire  him  as  a  won- 
derful executant;  as  the  most  skilful,  sympa- 
thetic, delicate  and  powerful  interpreter  of  the 
creations  of  the  men  of  genius ;  aa  a  splendid  in- 
stance in  his  own  life  of  a  high  Art  enthuNOBm, 
tbe  chivalric  head  of  the  musical  knight-errantry 
of  oar  times,  and  the  generous  expounder  and 
advocate  of  tbe  genius  bis  frienib,  as  Chojnn, 
Franz,  and  odien;— still  we  have  had  no  expe- 
rience as  yet,  in  listening  to  his  compontions, 
that  has  run  at  all  counter  to  the  general  opinion 
of  intelligent  mnsidans:  that  the  creative  foculty 
has  been  denied  him,  qoite  as  distinctly  as  the 
genius  of  intei|mtation  has  been  given  him. 
With  all  that  our  yonng  and  ardent  pianists  of 
"  the  Futnre**  have  tried  to  do  fiw  tis,  we  have 
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not  so  far  been  able  to  " experience  a  change"; 
and  all  the  "  reTival "  ibtej  have  yet  succeeded  in 
getting  up  in  thia  country  exists  wholly  in  the 
imagination  of  the  Leipzig  editor,  from  whom  we 
ct^ied  a  few  weeks  nncc. 

Bat  it  is  well  to  listen  to  all  sides.  Liszt  has 
been  having  a  three  dajr^  oration  recently  in 
Brcalan;  and  the  Bredauer  Zatung  reports  of 
what  was  done.  We  translate  a  part  trf'  it.  The 
writer  is  Hesbb,  one  of  the  first  of  living  German 
organists,  after  old  Johann  Schneider  of  Dresden. 
He  is  plainly  a  frimd  and  admirer  of  Idszt  per- 
sonally, as  generous  and  accepting  as  he  can  be 
in  his  eritictams,  and  what  be  writes,  ther^bn, 
may  be  r^arded  as  the  ntmost  stretch  of  gene- 
rous ramcesBon  which  a  sdid,  senrible  mundan, 
brought  up  uptMi  Bach  and  Mosart  and  Beethoven, 
could  make,  after  impartial,  friendly  hearing  and 
ezavination,  to  the  new  worki. 

On  tiie  9th  of  May,  a  grand  conceit  was  arranged 
In  the  Sf&iesswerder  Hall,  by  Hot  Dr.  Leopold 
Dam  roach,  in  honor  of,  and  with  the  coopers  tion  of, 
the  Coort-Capellmeister  Herr  Dr.  FaAws  Liszt. 
Lisxt,  the  great,  genial  master  of  the  Pisno-fbrte, 
who  with  his  achieTementa  on  this  instrnment 
alarmed  the  world,  gave  eleven  concerta  here  in 
Breslan  in  die  year  1843,  with  ever  increasing  sac- 
eess.  He  electri&ed  his  hearers  by  nidi  playing  as 
no  OM  had  shown  before.  Whoever  tho^it  to  give 
himself  np  to  bis  playing  with  the  calm  and  com* 
fiiftiUe  fueling  that  he  woald  to  die  pvibrmanees  of 
Rammel  and  ottm  masters,  was  greatly  mistaken. 
Idsrt  ttansfisned  his  moods  to  die  piano.  Heaoewed 
np  dM  fteUngs  of  die  hearer  to  a  ]^tdi  of  fcrerish  ex- 
dtement,  bat  he  allowed  them  iJso  to  snbride  ocGa- 
sionally.  We  were  at  diet  time  so  forttmato  as  to  be 
daily  in  lua  presence  and  admire  his  magical  pby. 
His  repartotT»waB  mnldftrions,  be  played  all  masten. 

We  w91  «ot  waste  words  aboot  his  gigandc  tecA- 
w^w,  hii  art  -of  singing  on  the  instrnment,  Ac. ;  these 
are  well-known  things  ;  thonssods  have  beard  bim. 
But  we  cannot  forbear  alluding  to  one  composition; 
we  mean  his  "  Reminiscences  from  Don  Juan,"  one 
of  the  most  genial  of  piano  pieces.  We  lament  for 
any  one  who  baa  not  beard  him  play  those  rerainis- 
eenoos.  The  marble  guest  on  horseback,  the  insino- 
ating  Don  Jnan  with  his  la  a  dtaim,  Ae  straggling 
and  at  last  emsenting  Zerlina,  the  Champagne  song, 
ftc,  an  this  did  Lisit  pass  bdbn  our  minds  in  snch  a 
way  that  we  fcugot  IJsst,  concert  ball  and  all ;  one 
awtdce  firom  the  perfomanee  as  from  a  Uissfbl 
dream.  Four  times  we  heard  this  pleee  by  him,  and 
always  with  the  same  emotions. 

Thatlistt'a  acdvemind  should  flnallygrow  weary 
of  the  virtuoso  career,  although  he  reaped  in  it  the 
h%best  triumphs,  is  no  wonder :  be  longed  for 
another  kind  of  activity.  Sa  fixed  his  abode  in 
Weimar,  where  be  was  called  to  the  office  of  Court 
C^tellm^ter,  and  now  appeared  as  the  creator  of 
greater  works.  It  la  well  known  what  oppOMtion  his 
directloa  has  ttEperienoed,  and  we  frankly  confess 
that  we  too  hitherto  hara  not  been  able  to  sympa- 
thize with  this  direction.  We  love  euphony,  and 
have  always  bad  a  holy  horror  of  hardness,  oven 
in  a  Bach  and  a  Beethoven  (in  his  last  worics) ;  we 
are  more  fond  of  those  works  of  those  masters,  in 
which  too  violent  sssanlts  upon  the  sensibility  of  the 
ear  do  not  occur ;  but  do  not  understand  us  by  any 
mewis  as  saying,  that  the  fourth  movement  of  the 
ninth  Symphony,  for  instance,  does  not  thrill  ns  to 
the  CBBtre  ot  oar  sml  by  its  anblimi^. 

Ton  win  perhaps  smHe  at  our  cmfessbn  of  fiudi, 
will  caU  ns  a  pedant,  a  schoolmaster ;  we  mnst  bear 
it  patiently.  As  to  Liazt,  we  have  read  thioagfa  his 
scores  attentively,  have  found  much  in  them  that  goes 
against  the  grain  with  us,  bat  at  the  same  time  also 
much  that  has  appealed  to  tis  and  inspired  us  with  a 


great  respect  for  the  composer's  geniali^.  "Lea 
Praudea,"  for  example,  pleased  us  very  much. 

But  to  retnm  to  the  concert  Aa  Usst  stepped  up 
to  die  coodnctor's  desk,  he  was  reodved  with  a  triple 
fanfara.  SchiOer'B  poem,  "  To  the  Artists,"  com- 
posed by  Liszt  for  men's  voices,  soli,  drams  and  or- 
chestra, opened  the  concert.  With  joy  and  firom  our 
heart  we  most  confess  that  this  composition  by  its 
noble  keeping,  its  beanty,  sublimity  and  superb  cli 
max,  took  deep  Iiold  on  us.  What  a  glorious  con- 
ception of  such  prodons  wtndB  I  The  execation  was 
worthy  of  tlie  composition.  It  ended  amid  loud  ap- 
pUuse.  It  was  followed  by  Beethoven's  ever  young 
and  piecioaa  Violin  Concerto,  which  Dr.  Damroacb 
pkyed  widt  mudi  nnderstancUng  and  fine  execn- 

tioa  Ltsxt  had  taken  the  direction  of 

the  orchestra  and  striven  in  the  rehearsal  for  a  very 
delicate  accompaniment. 

"  Tasso  "  {Lamaao  e  trion/o],  a  Symphonic  Poem 
by  l48it,  now  followed.  One  who  hears  this  work, 
wiucfa  contains  much  that  is  grand  and  beantifnl,  for 
the  first  time,  will  often  feel  his  ear  alfectod  hardly, 
and  there  is  much  to  whidi  we  onraelres,  after  four 
times  hearing,  caqpot  become  reconciled;  this  we 
confBSS  frankly.  At  the  same  time  we  must,  after 
eairital  readings  of  the  soor^  confess  as  fieely  our 
hit^  appreciation  of  die  oftan  powerful  intentions  of 
the  composer.  Abrupt  harmonic  sequences  startled 
osraddy;  weeonUnotreooDcileoamBlvestodiem; 
but  the  entire  Cantilena  in  A  flat  major  is  flill  of 
grace  and  charm ;  and  there  is  a  fine  intellectnal 
grace  in  the  AlUgntU  mem  in  V  sharp  tn^jor,  which 
afterwards,  when  tiie  composer  has  again  stirred  np 
all  die  passions  in  the  recurrence  of  the  LamaUo,  re- 
turns triumphantly  in  C  H^or  in  the  Allegro  con 
Brio.  The  Moderato  Pompoao  and  the  Strttto  are 
brilliandy  effective.  The  work  was  reedved  with 
tumultuous  applause.  The  last  piece  of  the  evening 
was  the  ninth  Symphony  of  Beethoven.  .  .  Liszt 
was  serenade  after  the  oonoert  in  iront  of  lua  hotel. 

On  the  fbUowing  evening  a  Soir^  at  a  private 
hoose  wan  held,  when  compoaitjons  of  tiie  newest 
compoeera  famished  forth  the  feast  We  have 
only  room  to  traiulate  what  Herr  Heaae  says  of 
Liszt  at  the  pano. 

Dr.  Damroech  and  Uszt  now  played  Cbopin'a  Noe- 
ttne  in  C  minor  (op.  48^,  in  a  quite  glorious  and 
deq>&lt  style.  The  composition  too  was  very  beau- 
tifdl  in  this  form,  llie  irresistible  enchanter,  Lisst, 
remained  seated  at  the  piano  and  gave  as  one  of  his 
JCtudea  in  D  Art  m^r,  which  is  extreme^  interest 
ing,  graceful,  and  altogether  charming  in  point  of 
harmcmy.  The  tones  of  embellishment  thrown  into 
the  flguea,  rin^ng  like  tboee  of  a  glass  Batmonica 
through  his  magical  toach,  made  a  peenliar  stimula- 
ting imi»esrion  on  die  nerree.  Tbo  master's  Pia- 
mt$mo,  wbidi  we  have  only  heard  equalled  by  Cho- 
pin, the  infinitdy  variooa  nuoReet  of  his  touch,  the 
febulons  elasticity  and  swiftness  of  his  long  stretched 
fingers,  the  beautiful  tone^colors  which  the  instru- 
ment assumes  under  his  hands,  all  these  excellent 
pecnliarities  wrought  so  powerfully  upon  bis  hearers, 
that  the  restrained  jubilation  bnrst  out  after  it  was 
ended.  Then  he  played  a  waltz,  and  then  a  greater 
one  after  Schubert's  themes  from  the  Soirees  de  Vt- 
enae.  We  know  this  very  neat  and  graceful  piano 
piece :  but  how  did  Uszt  play  it  ?  He  made  it  half 
as  hH^  agdn  by  incidental  variations ;  be  displayed 
in  it  a  fsbuloas  degree  of  technical  execution ;  he 
scarcely  looked  at  his  bands,  bat  turned  to  the  by- 
atanden  with  piquant,  joooee  marginal  glosses,  which 
he  made  upon  the  eompodtion  and  upon  bis  playing. 
To  see  him  sitting  there,  and  watch  bis  peculiar  head 
and  intellectual  face,  the  unlimited  monarch  of  the 
keyboard,  malting  sport  of  the  maddest  difficulties, 
and  yet  never  for  a  moment  changing  the  calm  po- 
sition of  bis  body,  any  one  would  say,  that  such  an 
artist  nature,  as  this  <tf  Liszt,  exists  wly  once. 


The  Mdsio  Recoudbb.  —  We  have  received  the 
foltoiring  communication  from  Mr.  Bond,  the  inven- 
tor of  one  of  the  three  instruments  referred  to  in 
another  column. 
Sua  Sia:— nrnMcmstobomMeonieaUon  m  to  priof- 
In  tha  InnnUon  of  a  Hiule  Raeonter.  I  datin  to  f»j  fcr 
mjadf  that,  nnUl  the  ttme  I  ^btaliMd  a  CaTMt,  I  had  no 
kntnrlcdg*  of  uaj  nub  InitraiiMnt  or  oS  vaj  aH«aipt  to  eon- 
itonotoiM.  IwasdMBdinBtadtoadiMriptloDoraHadDR*- 
eortsr  111  flH  LondMt  Jowaal  er  Sabaea,  wUoh  was  btTuttad  M 
ftrbaekaiUSB.  Itli  VHTnBUkaaajlnstnmwnt,  jot  It  p»- 
iwtsnHftm  AiBltifascn^lBalthaBainUaa  of  rsfioriing 
DOtoi  brmwosof  Imraon  amoflnr  strip  ef  papar.  Otba 
thine*  4<i>t«  a*  aflMotW  to  make  Om  buwUim  of  ptaetloal 
valuo,  I  do  eUm ;  m  fcr  Inataiuw,  tha  plan  It  oeonpiM  In  lha 
piano,  ths  maniMr  bt  irttkli  tba  papar  la  rolad,  tha  modaefdls- 
tinfutahliig  aharpa  and  flata  tnm  tba  natniala,  tba  appUeatlon 
of  tba  Ink,  tba  appaiatna  ftn  ■°***'"g  tba  ban,  and  the  mj 
fnwIilBh  ttwawan  orthapodal  larepnaantad.  Iho  bflMt 
famatloa  doas  not  vgfmx  to  ham  baan  sBSBasrfU.  Nottodj 
h«e  has  am  saan  It  Tows  tnlr,     H.  1.  Bsn. 


Xuioal  Chit-Ghat 

Our  Mend  Tbkhku  has  Tetuned  to  BoMm,  not, 
we  are  sorry  to  say,  much  benefited  In  bealdi  by  his 
aojonm  in  the  South.  He  has  resolyed  to  try  the 
California  climate,  and  there  is  much  room  for  hope 
that  that  will  restore  him.  His  loss  in  the  musical 
world  of  Boston  will  be  sorely  felt  ...  All  the  Ita- 
lian singers  and  players  of  the  several  opera  compa- 
nies united  in  a  grand  day  and  evening  performance 
on  Wednesday,  in  New  York,  in  aid  of  the  widows 
and  children  of  their  countrymen  who  shall  have 
foUen  in  the  patriotic  cause  of  Italy.  Hme.  Qazza- 
HioA,  a  native,  it  is  said,  of  Vogh^  mentioned  in 
the  late  battle  Montel>ello,  is  very  ardent  in  the 
cause,  having  already  contrilHitBd  S,000  francs  to  it 
We  are  gUd  to  hear  that  a  movement  is  on  fl>ot  fbr  a 
repetition  of  die  peifimnance  here  in  Boston.  .  ■  . 
A  musical  Festival,  of  classical  orchestral  music,  on 
a  laige  scale,  was  hdd  in  the  Philadelphia  Academy 
las  Monday  evening.  There  were  three  conductors, 
who  conducted  each  a  part,  viz. :  Messrs.  Sbktz, 
Msioysir  and  Dr.  CuxxiirOTOx.  The  programme 
mnst  have  lasted  into  the  short  hoars.  It  indnded 
the  Eroica  Symphony ;  the  piano  Concerto  in  E  flat, 
of  Beethoven,  played  by  Carl  Wolpbohit  ;  the  vio- 
lin Concerto  of  Mendelssohn,  played  by  Carl  Gaxbt- 
HBX ;  three  overtates  (Weber's  "  Jabilee,"  Cbembi- 
ni'i  Dau  JbuniAs,  and  Mozart's  ZauberfUHe) ;  a  finale 
from  LeAaufrim,  and  four  vocal  pieces,  ^e  ordics- 
tta  contained  over  fiicQr  stringed  instruments;  the 
audience  was  large  and  die  perfliimances  highly  sat- 
isfactory. 

The  Cindnnati  "  Cecilia  Sodety  "  gave  its  seventh 
concert  on  the  16th  inst  The  music  consisted  of  the 
first  part  of  Mendelssohn's  "  Elijah,"  ond  Gade'a  Os- 
sianic  Cantata  of  "  Comala."  .  .  .  Mme.  Bibcacci- 
AKTi  had  an  enthusiastic  concert  last  week  in  Bangor. 
One  of  the  patera  diere,  aftu-  indulging  in  no  end  of 
raptures,  relates  the  following :  (What,  {way,  la  a 
"  Grand-pnpil  ^  ") : 

Just  before  tiie  first  appearance  of  Bfadame  Biscoc- 
cianti,  Madame  Zimmermann  ascended  the  platform, 
and  spreading  a  small  carpet  strewed  it  with  flowers 
amidst  the  rapturous  applause  of  the  whole  audience. 
It  was  a  worthy  tribute  of  the  grand-pupil  of  the  great 
Motart  to  the  genias  of  one  who  honors  with  her  song 
the  sublime  cono^tfams  of  its  great  masters. 

A  Berlin  coirespondent  of  the  TritmM  (periu^ 
our  readers  know  him)  writes ;  ' 

Dr.  Chrysander,  well  known  in  the  muuco-litarary 
world  of  Germany  aa  one  of  the  first  writers  on  musi- 
cal-historical topics,  is  now  in  I^ondon,  finishii^;  the 
second  volume  of  his  very  remarkable  Life  of  Han- 
del, the  first  volume  of  which  appeared  last  season. 

Of  the  final  volume  of  Jahn's  Idfls  of  Mozart,  we 
baro  as  yet  no  tidings.  I  doubt  whether  these  four 
thick  volumes  will  be  found  to  have  interert  enough 
to  make  them  worth  translating  into  English ;  bat 
public  libraries  onght  to  have  them,  since  they  con- 
tain a  vast  amoant  of  information,  not  only  upon 
Mozart,  but  upon  all  points  connected  with  bim. 
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great  sacoMS  at  the  flnt  concert  of  the  preeent  Beaton, 
Dr.  Wylde  jadicioosl^  repeated  the  Cnoral  Sympho- 
n;  oa  Mooday  sight,  when  Ifae  denselT  cnwded  state 
of  the  halt  (St  Jaiiiea*s)  pnmd  thM  uie  nuMieMrark 
of  BeeAovan  had  loat  none  of  its  sttnction.  The 
principal  rocal  parts  were  allotted  to  lAadame  Ba- 
deradorff,  Miss  Stabbach,  Moasra.  Wilbje  Cooper 
and  Weisa  ;  and  the  execuUon,  on  the  whole,  was 
even  better  tluin  before,  the  attention  of  the  aadience 
quite  as  marked,  and  tJie  applaase  bestowed  on  each 
movement  of  the  symphon/  qaite  as  enthosiaatie. 
The  fact  of  two  anch  performances  of  so  elaborate 
and  difiRcnIt  a  composition  having  taken  place  witliin 
so  short  an  interval  of  time  is  not  merely  creditable 
to  Dr.  Wylde,  bnt  speaks  well  for  the  mnaical  taste 
of  his  namerons  patrons  and  sapporters.  The  ovor- 
tnn  to  Dk  ZxaberjVke,  and  Mendelssohn's  first  piano 
forte  concerto — ^played  with  wondertol  spirit  and  bril- 
liancT  by  Mad.  Schamaoa  (who  was  aoanimoosly 
recalled  into  the  orchestra  at  the  condosion) — were 
the  other  pieces  in  the  first  part  of  the  prommme. 
The  second  part  was  wholly  derated  to  Mr.  Howard 
Qlover*s  new  dramatic  catdata,  entitled  Comala,  one 
hearing  of  wliteh,  imperibet  and  in  many  instances 
had  as  was  the  execntiOD,  soffioed  to  shew  that  the 
composer  had  treated  hia  sabjeet  not  onlr  with  dM 
ability  which  has  won  him  a  distingnisned  place 
among  contemporary  musicians,  bat  in  a  truly  poeti- 
cal spuit.  When  we  say^at  the  ransic  is  Ossunric, 
we  by  no  neana  bOaoA.  that,  Uke  tbe  poetry  it  aims 
at  iuostnttiag,  U  U  obscoie,  bat  that  it  is  maAed 
almost  throoghoat  by  a  dreaminess  of  diameter,  oc- 
casionally by  a  sort  of  nigged  wildnesa,  pn^ctly  in 
keying  with  the  theme.  The  gloomy  personage  of 
Comala  (Madame  fiadflcsdorff^  chiefly  employed 
(like  some  Irish  orator)  fai  lamentations,  maledictions^ 
and  dennmnations,  nndl  death  releases  her  (and  the 
reader)  from  ftnrdier  anxiety — is  graphScally  por- 
trayed. Her  first  air,  "  Where  art  tJion,  Oh  Kngal  1" 
is  i^ntive  and  beant^l,  and  the  scene  in  which  she 
becomes  lyrienlly  fhuitic,  on  hearing  from  Hidolkn 
(Mr.  Weiss)  of  the  sapposed  death  of  Fingal,  ex- 
tremely romantic  and  effectiTe.  Among  other  pieces 
t^  even  after  a  single  bearing,  mar,  wiAottt  hedta- 
tion,  be  tmnooncBd  exedlenC,  are  tbe  song  of  BfeM* 
coma  (Miss  Stabbach),  "  Qrey  night  grew  dim  along 
the  plain,"  and  the  air  in  whidt  Hidollaa  apostro- 
phizes the  weepingComala — "  What  joy  thus  to  be- 
hold his  iQve.''  The  dances,  Ae  marches,  and  the 
chorases  are  all,  more  or  less,  striking—^  best  of 
the  last-named,  perhaps,  being  the  unaccompanied 
chonu  of  bards,  ^  Where  are  our  ehiefc  of  old  t "  and 
the  dioms  descriptive  of  the  tempest.  The  little 
mnsie  (hat  occmee  to  Ungal  (Mr.  Wilbye  Cooper)  is 
chiofly  dedamatory.  As  in  his  Tarn  (yStaaUr,  Mr. 
Olover  has  striven  to  invest  tbe  moaic  of  Comala  with 
a  national  tarn,  and  both  in  the  songs  we  have  men- 
tioned, and  in  nearly  all  the  Incidental  music,  certain 
pecoliaritiea  of  tbe  Celtic  style  of  melody,  iritbont 
being  plagiarized,  are  sncceasfnlly  imitated. 

Herr  Joacuik'b  Cokobrts.— The  diird  and  last 
of  Herr  Joaditm's  very  interesting  performances  took 

{ilaco  yesterday  eming,  and  was  evoa  more  aneceei* 
ill  than  its  predecessors.  The  prognmme— devoted, 
as  before,  exclusively  to  Beethoven->was  as  lol* 
lom:  — 


QniBtst  fat  c.  Op.  ss. 
Quintet  in  A  minor,  Op.  182. 


Quintet  in  ■  minor,  Ojt.  G9. 
SxecDtanU— Harr  Joachim  end  Hstt  RSm  (vIoIIbs),  Mmsm. 
Bbfrrav*  and  Welib  (violas),  Ogaor  PlatH  (vMonesUol. 

The  quartet  in  A  minor,  one  of  the  so-called  "Pos- 
thumous," was  repeated  by  nnanimons  desire,  in  con- 
sequence of  the  extraordinary  effect  it  hod  produced 
at  the  preceding  concert.  Tne  quartet,  Op.  59,  com- 
pleted the  Kasoumowsky  set,  tbe  other  two  having 
already  been  given.  The  three  stages  of  Beethoven's 
produeUve  career  were  thus  each  represented  hj  a 
masterpiece.  The  execution  was  beyond  all  pratee. 
Xo  Bucn  quartet  playing  has  been  heard  in  London 
for  years  <8  at  those  entertainments ;  and  last  night, 
OS  if  to  make  hia  subscribers  regret  that,  for  a  time  at 
least,  they  were  to  enjoy  no  more  such  intellectual 
treats,  Herr  Joachim  snrpaswd  himself.  It  is  impoa- 
aibla  to  over-estimate  the  qualifications  of  this  German 
TioUQist  as  an  interpreter  of  classical  music.  To  a 
manual  dexterity  which  enables  him  to  vanquish  every 
difficulty  with  astonishing  case,  he  unites  a  style  so 
noble,  an  expression  so  pure,  and  at  the  same  time  so 
thoroughly  realizing  all  that  the  music  is  intended  to 
convey,  that,  while  the  jndgment  Is  invariably  satis- 
fled  and  the  severest  taste  conciliated,  the  car  is  en- 
chanted b^ond  meosuro.  Never  has  playing  so  vig- 
oroDS,  passionate,  and  impulsive  been  combined  with 
more  feultless  intonation,  more  sustained  command 
of  the  gradation  of  sound,  more  brilliant  and  unerr- 


ing execution.  It  is,  indeed,  no  exaggeration  to  say, 
of  Herr  Joachim,  that  hs  can  dnguke  Mario  and 

fiddle  like  Faganini. 

RoTAL  Italiam  Oprha. — The  event  of  the  past 
week  was  the  first  performance  this  season  of  Lucrtxia 
Btnyia — an  event  always  hailed  with  delight  by  the 
subscribers  and  the  pablw,  and  always  sure  to  attract 
one  of  die  most  crowded  audience*  of  the  season. 
With  such  a  cast  as  Grisi  in  Lacrezio,  Mario  in  Gen- 
naro,  and  Rouconi  in  Dnko  Alfonso,  not  forgetting 
Madame  Nantier-Didi4$e,  the  excitement  and  the  at- 
traction are  not  to  be  wondered  at. 

The  band  and  choms  were  admirable  from  begin- 
ning to  ead,  and  Mr.  Costa  must  have  exdaimed, 
when  he  quitted  the  orcheetra,  "  This  has  been  a  groat 
night  for  tbe  Royal  Italian  Opera." 

Drvst  IiAin!i.—llM  first  porfonnsnce  of  iXm  Gi- 
ovatmi,  on  Tnesday,  attracted  an  immense  audience. 
The  Special  features  of  the  cast — as  at  her  Majes^'s 
Theatre  last  season — were  the  Donna  Anna  of  Mdll. 
Titiens  and  the  Don  Ottavio  of  Signor  Giuglini.  If 
the  other  characters  could  not  boast  of  such  high 
names,  at  least  they  comprised,  as  tkr  as  was  pntcti- 
d^Ie,  ttie  of  the  Dniry  Lane  company.  Hdlle. 
Viet<»re  Balfo  was  Zerlina — her  fint  appearance  in 
the  part  on  the  English  stage ;  Mdllo.  Vaaeri,  who 
last  year  made  a  favorable  dkntt  in  Luereaa  Borgw^ 
supported  die  deserted  and  heart-broken  Elvira ;  Sig- 
nor Badlall  reassumed  tbe  part  o£  the  proBigate  no- 
Ueman ;  Signor  Lanzeai  undertook  the  Commenda- 
tore ;  and  Signor  Marini  made  bis  first  bow  at  Dmry 
Lane  as  Leporello.  If  the  cast  was  not  perfect  it  was 
no  fonlt  of  die  managed,  since  out  of  his  materials 
noditng  more  lattisftctory  could  be  achieved.  Mr. 
E.  T.  Smith,  for  iostaaee — to  cite  a  solitary  uample 
— could  not  imbue  Signor  Bodiali  with  Ibose  nnmer^ 
ous  and  indispensable  qualities  and  qualifications  so 
necessary  for  me  true  impersonation  of  Mozart's  and 
Da  Fonte's  hero,  and  in  which  the  popular  barytone 
is  manifestly  deficient,  Bignor  Badiali,  however, 
stands  in  the  same  predicament  with  artists  more  cel- 
ebrated than  himself.  Nature  never  intended  him  for 
the  courtly,  polished  and  fksdnating  gentlmnan,  even 
If  art  had  supplied  all  it  oonld.  We  navo  had  In  onr 
time  but  one  Don  Oioraam  "native  and  to  the  man- 
ner bom,"  and  eadi  year  lendera  the  hope  of  a  suc- 
cessor more  and  more  remote.  In  Leporello,  on  the 
other  hand,  we  have  been  more  fortunnte.  Lablacho 
was  only »  ibade  lees  renowned  In  I<eM>retio  than 
Tarobnnni  in  Don  Giorannl.  Nevertheless,  tiie  le- 
gitloRto  soccenor  of  LaUadie  has  been  found  in 
Roneoni,  who,  if  be  does  not  sing  the  music  with 
equal  power  and  effect,  acts  tbe  part  widi  as  mnch 
humor  and  more  subtlety. 

Mdlle.  Victoire  Balfo  takes  ^e  same  view  of  the 
character  of  Zerlina,  as  Feiaiani  and  Bosio,  and  re- 
jects altt^edier  the  bold  interpretation  g^ven  to  it  by 
Malibian  and  IMla.  Ffeotdomini. 

HADAira  Sostnuinr's  Coitobhtb.— Madame 
Clan  Schmuan,  who  has  already  twice  vished  Lon- 
don (in  1856  and  1W7),  gave  the  first  of  Aree  mtUi- 
n/ei,  in  conjunction  widi  Herr  Stockbausen,  at  the 
Hanoveraqnare  Booms,  on  Saturday.  Altiiougfi  the 
audience,  we  regret  to  say,  was  by  no  means  nnme- 
rons,  it  was  aa  audience  of  ceunoiBSeurs,  able  and 
eager  to  i^tpradftta  Ae  merits  of  the  celebtiited  piao- 
ist,  and  to  enjoy  the  varied  beantlea  of  the  program- 
me she  had  prejmred  for  them.  Herr  Joseph  Joa^ 
chim  was  tiie  violinist,  and  the  entertainment  began 
with  a  performance  (by  Madame  Schumann  and 
Hon*  Joachim)  of  Beethoven's  grand  sonata  dedica- 
ted to  Kreutzer,  which  for  energetic  expression  and 
vigorous  execution  could  hardly  have  been  surpassed. 
Of  still  greater  Interest  Ham  mis,  however — for 
sons  unnecessary  to  expl^n — was  a  duet  (variations) 
for  two  pianofortes,  tiie  composition  of  Robert  Schu- 
mann. In  thid  Madame  Schumann  was  assisted  by 
her  sister,  Mademoiselle  Marie  Wieck ;  and  nothing 
could  be  more  perfect  tiian  the  execution  of  the  entire 
piece.  The  admirere  of  Schumann's  mnsie  cannot 
possibly  enjoy  a  greater  treat  than  that  of  hearing  It 
played  by  his  widow,  whoso  enthuRiosm  In  this  in- 
stance springs  from  a  source  entitled  to  universal  re- 
spect. Not  only  those  who  assert,  but  oven  those 
who  question,  tiie  genius  of  tiie  late  composer  mUst 
admire  tbe  talent,  while  they  sympathize  with  the  de- 
votion thus  tottchingly  roamf^ted.  Mdlle.  Mario 
Wieck  is  mndi  younger  tiian  her  sister,  but,  so  far  as 
this  one  performance  allowed  us  to  form  an  opinion, 
she  seems  destined  to  do  credit  to  the  name  she  bears. 
Another  piece  by  Bdinmann — a  sort  of  H^,  or  song 
without  wordu,  for  piano  and  violin — was  admirably 
given  by  Madame  Schumann  and  Herr  Joachim, 
and  followed  by  a  so-called  baUade,  the  composition 
of  tbe  German  violinist,  which  strikes  as  much  by  its 
originality  as  it  pleases  by  tbo  quaint  simplicity  of  its 
character.  Madame  Schumann  also  played  aseAenw 
by  Chopin,  and  some  smaller  pieces. 
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PwUlakvd  fey  OllTn-  DImmb  *  C«. 

Husra  ar  Hin.— QoMitWM  of  Hutlo  si»  now  sent  by  autt, 
tbe  oxpenM  being  daij  About  omt  e*»t  aptoM,  wbll*  tho  eue 
and  nplillty  of  transportation  an  romorluble.  ThoM  ut  a 
gri«t  dlHtano*  will  find  tbo  ntoda  of  oonronDoe  not  onlj  a 
cDDTenleoce,  bat  »  mTlog  of  expea*e  In  obtaining  mppllw. 
Book*  oan  ftbo  ba  Mat  by  mail,  »*  Um  rate  of  on*  oant  par 
onttes.  Thti  appUw  to  an  ilKtum  nwUr  thns  Uumsoiid 
mltea;  bsjond ttaS,  Amlriaaw abova iat«. 


Tooal,  witlh  Plaiio  Aooompanlmeiit, 

Emma  Jane.  Song.  W.  J.  Fhremea.  80 

Aaethv  nombsr  of  tha  aewMalw  <tf  Bmiff  br  A* 
tlontum,  the  lint  Im  of  which  (Th*  "  C^pUn  widi 
his  wlitrinn,"  and  '*  Jofaimj  was  a  shoeauker,")  an 
«wtlMeoBlB«po|nlBr.  AllartlHasaia,la*st,aaae 
ftr  Ifaa  mtb  of  As  mHUob. 

The  Diamond  Cap.  Words  by  Oca.  If.  Dowe. 

Music  by  W,  A.  S5 

A  skasis  «bA  bsaotlfU  SDBf,  wboss  vwt  OhtMba 
SMAoHot  connel  U  teslfcftvwrbsailjijmpathy. 
neBusIslifaaaiidwlDfo  tetowBidi  istihHshliic 
this  balM  as  a  fcrortle  in  tbo  hwBs  itwia, 

Bonnie  BeH   Song  end  Chorus.  H.  S.  Jqieor.  » 
A  pUasIng  SaMDads  Ibr  the  «^  air. 

Deep  gue  to  gate.   {TM  BUck  in  Bfidt.) 

Orr^  WOMtH.  S5 

A  splendid  mntg  from  th*  Osimaa,  oneo  (he  rnlt)Mt 
eriiMBlnUi  Itatarfas,  TtaaaerfptloBa  SBtothv 
ina^Miati.  Teug  AUnd  Ml  m  soom  Ua 
Sfst  loimla  a  eVsvw  kRUfemaint  of  thb  stetodf, 
v^kh  Us  nfanble  fingers  ex«cntod  In  early  concert*. 
Lately  some  dbtingnlshed  vocalist  bu  mived  the 
■cmg,  and  ft  now  makes  Hs  aooad  roud  Qmugh  ttw 
■rastokl  oirelM  of  Karofe. 

Take  my  gift.  Song.  J.  W.  CAeny.  25 

A  nkft  pailoi^wng,  net  dllBealt. 

AhlwhysingtUsto^orpleataTef  CJf.  TVoty.  15 
Phashig,  of  aWghUr  sosbnAoly  Aanetwi 

XncCmmMital  Utiaio. 

Italiam  Medley.  ChariM  GnU.  U 

A  pe^evri,  IntmteBtaic  aaaabarof  the  moot  fii- 
rolHsr  alzs  ttom  ZtaUsn  opmaaj  anancsl  la  a  bdlUaat 

Cheer,  boys,  dieer.  Varied  by  CAorte  Gnbe.  SO 
A  srt  or  qilrilod  TteMtooa  en  Bussril^  boU  shI- 
edy,  iriddi  has  baoooM  a  iMtkmal  air  of  Xnglud,  «- 
petMly  patronhed  by  ths  amy,  ever  rinoe  the  Cri' 
meoa  eaaip  niKtatly  mounded  with  It,  Onbo'sar. 
nacenunt  Is  la  ezeelto&t  koephigwilh  tba  spbttsC 
tbe  air  and  will  boomna  vastlj  p<valai. 

Orertoie.  I  Capoletti  a  1  Uonlecdii.  (Borneo 
and  JoUet).  BsOtaf.  U 

A  staadasd  emttoM,  la  aa  anaacsBsm  of  snten 

dUBenlty. 

New  Bobolink  Polk*.  T.  M.  Bamw$.  95 

lieb  Maty  Manuka.  ^as  SSeSHede.  S5 

Snmmemight  Walts.  F.  B.  Bdrntrnvlla:  25 

Star  of  tbe  West  Schottiidi.  F.  Pwn^l.  15 

Saaes  Hade  te  iloaa  vhVMtf  lanmttasi. 

Booka. 

Ahbricah  School  rOR  Mslodboh.  By  T.  E. 
Gumoy.  With  an  Illustration  of  the  Position 
the  Hands  in  playing.  1,00 

Orestcaze  hai  been  Uken  In  thearrHifsmentof  the 
elementuy  studies  of  this  work.  The  exerclset  and 
exsmples  exhibit  evwy  phsse  of  execution,  a  dUISaot 
piaoUeo  of  wtalDb  wUl  enaUa  the  papU  to  psrtwm  «iai 
oase  aad  aceniacir  anj  or  On  popobr  ooBipMMom  «r 
the  day.  The  coUaetfam  of  Songs,  Duets,  Trioe, 
HarehM,  Qi^ksteps,  Ac,  comprise  some  of  tbo  nty 
beet,  and  have  been  selected  with  particular  regard  to 
(he  testis  and  wkfhee  of  the  home  circle  and  social 
gatherings.  This  volnme  Is,  Uwrefore,  catenlatod  fbr 
student  or  perlbrmer,  eqnaUy  valuable  h  a  aiethocl  of 
Instruction  and  a  bvorlte  eoUaetton  of  mads  fcr  lbs 
Dwiodoon  aad  all  raed  Instnunants. 
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ME.  .BRADBURY'S  NEW  AND  BEST  WORK, 

An  lUtaiMlfi  OolheHon  of  CRDBOH  MUBIO  lot  tha  Choir,  Um  CotigMgktloa,  and  the  Slnglog  Sdtool,  to  whteh  ii  ftdded  the 
SkiM  Ckntata.  Etthrr^Ou  Urmiti/^  Qufm,  Tor  Hwfral  ConTanttoM,  Bodatkt,  vte.,  «to.    By  WILLIAM  B.  BRAD- 
BURT,  ■nthor  of  SHAITM,  uMI  mmnT  etitor  popular  maMe  botriu. 
nM  bdlef  Af  Uw  nlbor,  H  expVBMwd  m  bk  Prrttrc,  that  thin  bmA  Wold  be  ftnitd  to  mmH,  by  fcr,  My  of  lito  iwrhw 
wmiis,  ^proved  to  hm  bceo  w«ll-tbnn<l»d.  by  th«  Ikror  wttta  irbMi  It  to  raednd.  Competent  JadgM  wraa  ttiat  It  U  Mi  bort 
book.   Viten  the  MmttmeoHB  atbdued,  uid  MtU&ctioa  glno,  by  the  praYkiiu  works  of  th«  ma»  nttuv,  an  maamberod, 
UilalKB—  to  ba  h%h  pndM. 

THB  JUBICBB  contains  about      

TIFT7'  FBB  CENT.  HOBB  MATTIIB. 

Tban other  eoIleetloBa  of  Church  Hoale,  pnblbbed  this,  or  last  Mam.  gpaeali  Ihiii  aWiilliiiT  In  IIWglMttol  ■blimliiMw  aztd 
mWjflf  iiiatorial,iMVM>dold.  TUB  JUBILBB  eonlklna 

OTKB  SSVair  EUin>BEI>  FSAXiK  A]fn>  HYior  TUSaiB. 

Of  ollMBtow.  niilai|OBnaberof  tBaaaglTai  oportODlty  A^ramoat  ooplonsMlectloiicf  IboflmnUa^  tniM  alm4r  pub* 
Bated,  aol  wgariaHy  raeh  ■■  we  adapted 

TOB  OOZraBXOATIONAl.  BIMOIIFa. 
AaS  at  tha  aao  Hm  knw  qiaee  Ibr  a  gnat  abandanoe  of 

iraW  TUNAS  NOW  ITBST  FUBIiISHED. 
WUAotftMnfteBiMinHraa  sinuoM.  THB  JUBTLEB  also  eontalna 

ONB  HUNDBIBD  AND  TWKNTT-nVB  ANTSZEMB; 

Short  pIsMafcrowDtnK  and  ekatng  Wofriilp;  ObaBte,and  other  Baored  Pieoas,  for  PnbUo  Wonhip,  OoMettt.  OOBnattoaa, 
fKnghic  Bdtools,  BoeU  0On(s,  eto.,  eta. 
It  tnaladH  aUo,    ^^^^  , 

Tss  9ZW  ravoiNa  olabs. 

BdagalbinialoriBBtmetioD  In  ToealHiialo.Tery  freely  UBitntedvHhBninpl«,BnKfaM,  and  Soltal^ 
a  eoniddnable  amoant  of  Hoglng  School  Haste, «  Oleea,  Soajii,  Bonda,  eto. 
I  na  talma  III  aiiiih  ii  Imnt  la,  ilnn^  the  brtrodaettoo  <tf 

TUB    SXXJ13"Z"    OF    S I  IT  C3-I  ^  C3- , 

B7  LABbAOHB 

Who  has  loag  oaenpled  the  fawDoat  peMm  la  the  «rW  as  a  alntn  and  a  tmlner  of  the  Ttdoo    TUB  JUBILKB,  also 

VOOAZtZEIHa  XX1IBOI8B8. 
rtM**Xuaa*iTMUwJbmtoaMtf  BM/tfSiof."  Awither  featm  b, 

FBJUmOAIi  BXBBOZ8BB  IN  ABTIOUXiATIOir. 
Vnm-'iIWwir<SfaMaUt«' JAmedJrtMotMi."  It  will ba MB  that, m 

A  BOOK  TOB  STNOINO  80HOOZA. 
TUB  JUBILKB  pmnab  extraordhiaiy  attncthma. 

BSTHBB 1  OB  THB  BBAUTUTUij  Q,UBBN. 

Mr.  Bradbory'fiMw  Haered  Cantote,  will  bo  Jbond  MMl  apfWpiUto  and  iBtarastlBg  tir  GOBTeBttona,  Banod  Oonevta,  and 
Cbolr  and  gcbool  piaettce.  * 

AITFEBM  BDmON  OF  THB  JTJBtLEB. 

Tor  atom  wfao  prefcr  It,  an  Bdltkin  is  now  twoed  omlttfaig  the  cantata  Enher,  and  dTiug  in  Its  piaeo  an  additkMtal  aniBber  of 
BOW  Md  atfaaatlfB 

SHOBT  FIE0B8  TOB  OFEBIBO  AB1>  OLOaZBG  WOBSHIP. 


TtatowWdwthta>dItlaB,wlIlplaaBeMte"J«dmt  BUMeih" 
TbabeatortilHMOof  thapt^Blarftraadnieetai  of  THB  JUBILBB  kaosMaad  In  tba  M  that  It  hv  alna4r  rMOhed  a 

OTBB  TOBTT  THOUSAND  OOFIBB. 
Moa,lUMIMlBnpwao«B,iB  RMrTotk. 
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Alba&r,  H.  T.— S.  B.  OBAT. 

"  «•      J.  H.  HIDIiBT. 

BnffltlOt  V.  T.— THBODOBB  BtTTLBB. 
Blnghamton,  N.  T^H.  B.  FBATT  ft  BBO. 
Bololt,  Wis.— WniOHT  A  NBWOOVB. 
Ctaolimatl,-  O.— BXCKET.  MAXIiOBY  *  CO. 

"  "    AFFUDOATB  ft  OO. 

Ohlcaco,  HL— 8.  O.  OBIGOa  ft  OO. 

*•        ••     W.  B.  KBBN. 

■i        •*     mOOINS  BBOTHXTBS. 
■*     D.  B.  OOOXB  ft  CO. 
deralAnd,  O-S.  BBAINABB  ft  OO. 

•*  "    J.B.  OOBB  ft  OO. 

OolinnbaB,  O.— BANDAUCi  ft  ASTOIT. 
I>etFoit,  MIoh.— FBAHOIS  BATUONB. 
"     Iff.  ALLEIT  ft  SON. 

Duboqae,  low*.— OOtTCH  ft  OILBSBT^  

bdiMupolii,  Ind.— STBWABT  ft  BOWBN. 
JmtmvfDBt  'WW-J.  SVTHBBZjAJTD  ft  OO. 
M  X06BUDT  *  BBO. 


Fort  Waynet  Ind.— C.  L.  HILIi, 
Iowa  atr>  Iowa.— WM.  ZiBB. 
JMkaoaTiOa.  HL-OATUB  ft  OO. 
JMkMm,  Miioh^BBOWB  ft  OABTBB. 
Huisfleld.  O.— D.  BTtTHGia. 
Milwsakeet  Wls^B.  TBBBT  ft  OO. 

"  A.  WHITTBMOBB  ft  OO. 

FHtabnrB,  Fi  J.  H.  lEBIiIiOB. 

"         <•    H.  KIxDBKB  ft  BBOTKBB. 
Oolnort  DL-OBOBOB  w.  vrmANB. 
Boeheater,  B.  T.-WIIJ:JAH  AI.I1IHO. 

**  ■«  B.DABBOW*BBOTHBB 

St.  lioali,  Hb^XBTTH  ft  WOOD. 

"  **      !>.  BUSHirBIiIk 

STroauH*  N.  T.—WYKKOOF  ft  BBOTHBB. 

"  "      FBOE  ftBUDD. 

Toledo.  O.— D,  ANBBBSON  ft  OO. 
TroT,  N.  T.-EI)WABD  HOFKINS. 
Watartown,  V.  T.— HALL,  BOOBB8  *  OO. 


aBOBOB  WZZ.XiIAK  WABBBN, 

OROAinst  or  bt.  paws  chvrch, 

ALBANT,  V.  T. 


ADOIiFH  KIKLBLOCK. 
BeaUence,  236  Tremmit  Sbeat. 


OBO.  !>.  babooob:. 

TEACHER  OF  THE  PIANO-FORTE, 
SU— tf  8  Temple  Pkea. 


O.  B.  BBOWN, 
XBAGHKB  or  FXAVO  A  On9JLX, 
Addma,  STT  or  m  Wasfafaigton  Sbeet. 


HUGO  X^ONHABD, 

BeaMeuM  No.  U  BadMB  Street. 


BBWXK  BBUOB. 
Teacker      the  PiM»-P«ne  aad  IImbIwmi 

848  ROOM,  BOWDOIN  8TREBT  CHUBCU.^ 


J.  C.  D.  PABKEB, 

luatnutor  of  the  Flanoforte,  Organ  and 
Harmony. 
8  HATWABB  PLACB. 


WILLIAM  SCHULTZE 

GrVBS  Instmotloa  on  the  TIOUB,  the  PIANO-VOBTX, 
and  In  the  THBOBT  07  MUSIC.  Addreaa  at  his  imU 
denoe,  1  Winter  Place,  or  at  the  Mnslo  Storaa. 


SIGirOB  ATTGTTSTO  BERPETiART 

Givea  iDstruction  ia  Singiog. 
RMldcMe  TvcmaHt  Heaae. 


MK.  ZBUDAHBL7I,  TUB  PIANIST,  eontlniM  to 
live  Instmatkw  la  Marie.  Addnaa  at  Hcaan.  CHICK- 
BRING     SONS,  or  OLITIB  DITSON  k  OOt.  840 


TDTjIUS  BIOHBBBO.— Instruction  on  the  TloUn  ; 

CnUttadon  of  ttie  Teka;  ComporiOonf  and  Hnslcal  Ai- 
nn^emeDt. 

AddreM  at  21  But  Oanton  Btieet,  or  at  the  Miudo'Stons. 


BMldeOM,.  No.  47  Haneoek  Street. 


T    80HUBBBTH  ft  OO.  PbUMmm  and  Daalits 
*    In  Foratsn  and  Amaioan  Knaio,  8k.  MMw- 
ha  Hotel  BnUdhtg,  OS  Spring  Street,  BHr  Iha  aomar  tt 
Broadway,  Ns<r  Yoix.  8S7 


HBNBY  SIBOIJNO, 
SUCCBS80R  TO  JOHN  SISQLTNO, 
Pl»a*-F*rte  m4  M ■•!«  W»r«lmaei 

(EtfoUiaW,  1819.) 
Roto  nanr,  OSABUnoH,  S.  C. 

H.    H.    H  AWI.BX,  ~ 
piALta  IK 

Kniio,  FiaKO-rortes,  Melodeons,  fto. 

 BPBUHOTOM,  roWA.  

A.  A.  ADBT. 

Hnio  ftnd  Hnrieal  BiBtrameats, 

SPRINGITELB,  VA88. 

O.   O.  OI.APF  ft  00. 
wu.ua.  a 

SHEET  MUSIC,  MUSIC  BOOKS. 
Mwalctkl  IwHniBMBCa  ft  Mcrchamllaef 

08  Court  Street,  comer  of  Oomhill,  . .  Boston. 

a.  ANBBB  ft  CO. 

IHFORXERS  OP  FOREIGN  KU8IC, 


tArmU  of  J.  JaOrt, 
n04  CHB8TKUT  BTBBB!^  P! 


DBLPBIA. 


J.  b:.  HiPitBTr. 
MUSIC  PUBLISHER, 

AndWbofcMlend  BelaU  Dederin 
Pimtoe,  Mdcdeona,  and  Mvdcal  /lutruaiaitt, 
GIB  Broadway,  Albany,  N.  T. 

piJLaro  8VOOis8. 

ELBQANTLT  FTNIflHBB,  HANOTACTURBD  AND  SOLD  BT 
WILLIAM  WILLING,  BBIE,  FA- 


tt  /XENTLB  NBTTIB  MOOBB,"  and 
V7  other  Souffs.  with  Music,  are  contnlned 


rly  100 

other  SonoB,  with  Music,  are  contnlned  Id  "The 
UoDte  Melodist."   Price  25  cts.   Sent  by  Uall  free  of  poetafe. 
FubUahed  by  Oliver  Ditaoo  ft  Co.,  Beaton. 

«  T  ITL  A  18  OUB  BABLINO  FBIBB,"  and 
■AJ  ncMly  100  other  Songs,  wldt  Mosle,  are  ooutalaed  In 

"The  Home  Melodist."  36  cts.  Seat  by  HUl  fkee  of  postage. 
FabUahed  by  OUrer  Sitson  ft  Oo.>  Boebm. 


Digitized  |jy 


Google 


DWIGHT'S  JOTJBNAIi  OF  MUSIC 


PUBLISHED  THIS  DAY. 

Libretto  of  the  Opera 
LUCREZIA  B0R8IA, 

COMPOSED  BY  DONIZETTI. 

With  Italian  and  Engliih  Wordi,  and  tiie 
Jfrnio  of  the  Frindpal  Ain. 

PriM  8S  Cemta. 

BlINO  A  NIW  NUUBIR  07 

DITSOIV  &  CO'S 

STAMDABD  OPERA  LIBRETTOS. 

A.  Smfw  of  OpwaBB  Hutdbooka  which  wfll  oonpriM : 
l»  Prophet*.  If  11a  dn  Be^nmt. 

Norau.  I1d«11o. 

n  Bubim  dl  SlTtgUft.  L'ElMra  D'Amom. 

LneradK  Borgte.  Lh  HngMBott. 

Ia  Osnerantolft.  I  Pnritenl. 

Undft  dl  OhKDOnix.  I  Oipaletti  e  Hontaedll. 

Dmt  FnTKbnta.  H  ftuito  Htgtco. 

Iwte  dl  TmiiMiimioi.  B  Tnmton, 

Don  Puqnato.  IU«d«tto. 

La  TftTorita.  imsam  T«0. 

Don  Gtonaid.  Ia  TrsTimt*. 

Bnnlmiilda.  Marriaga  of  Ttfaro. 

■raftol.  Tn  IHa*olo. 

Bobwt  1«  Iteble.  I>M  HUlM. 

HaMaktlo.  Uuttw. 

Ia  Sonnuabalft.  H  Qnlnaionte. 
UB^n.  (BalHaUaii Otrl.)  lAOMaladn. 

OUCVXIB  DITBOV  ft  OO. 

aT7  WadilngtoD  Street. 


CHEAP  EDITIONS 

or 

Oratorios,  Masses,  &c. 

FaUiihed  hy  Oliver  Ditson  A;  Go. 

OBATOBXOS,  *o. 
llMrfah  br  Budd.    Hswud  bmUftd  Oetm  Mltton, 
jojgg*.  Ai».7Be«..  I.  ol^h.  «ha-, 

OhmuM  of  "  HflMteh."  UatftRm  with  the  kbore.  d.OO 

CmUon.    Bj  Hnda.    Tin*  Oetno  BffltloB.  mmplato. 
PriM  75  eants.  In  CbA,  handnoMlT  cnfaowed,  01^6. 
OhonuMof  "Oiwlln."  UttUDm  with  tU  Kbon.  OMO 

MT  dosOP 

CiMtton.  I«igB  ToUo  Bdldon.  Edited  by  Bluhnp. 
DftTtd.  An  Ontorfo  ^  Nenkamin.  Price  Wconta 
Hmm  tn  Vsn^  B7  RoMlnl.  ItftUnn  knd  Bogliih  Wordi. 
$1.E0. 

Honnt  SId*].  By  Neofcomn.  S.O0 
lUMriiil>ii»iilMtllMiir.  UtlBUdSttUikWwdi.  01^ 
fiy<BHriMt]bter.        "      «  J*^        "  OMO 

ICABBBB. 

Beethorcn^ Mm  In  0.  L«t.  Ing.  Trat.  Flaaearoma,  ,n 
Hkjdn*!  Third  HMa  hi  D."     "     "       "  ^^,75 

HNvt-eTwSnh  Aim,     -      "      "       «  '<  .76 

DaUontl'aUMiliiBfUt.  "      "      «■       "  "  1$ 

IUiiMr'B»M*.  "  "       "  "  1.00 

OolfiiiM'i  Ha*.  VorVMffToUi.  1^00 
nnkOBllaw.  BrT.lAHiidM, 

nmner^  IUm.  Kr  BapmB0,4toor  u>d  Bmp.  9.00 
LnnUnotta'i  Ha*.  PHodetaiD.FoiirToieai.  9,00 
TbeHHoonNb  A  OoUeotSon  of  Okthrile  HMio,iaBllidhg 

AlTTHBMa  A]!n>  OHOBU8XS. 
Boston  Academr'i  Col.  of  Cfaor.  Ptuw  or  Organ  Aoo.  1,60 
The  Baeced  Chorus  Book.  Wlh  Ftano  a«d  Oqnui  Aeeo.  1,60 
Kretanan'a  Anthems.  Vor  Sab'h  Horn'ip  ud  apeo.  occaa.  GO 
HanwtBiftflMm  Anth*!,  Ohor'B.Tri'B,  Ihi'tt,  Sohm  Is  Cho.  76 
OhDieh  and  Hone.  Anth'e,  Holela.  Bxtr'ta  frte  Onto'a.  SJB 
Tvlert  Chond.  Aath'i.  Obomses,  Anth't.  Qnutti,  Mm.  Tfi 
TwelTCflwMHOhorele.  BjfiMh.   BogUlhWonU.  1^ 

OAITFATAB. 

Hear  mj  Pnyer.  Bjr  Henddmohn.  86 

Mfalam'aSongof  Trlnmph.  B7  8ehsb«t.  60 

Pialaeof  Menddilp.  Bj  MomH.  80 

Th>  Uar  Queen.   Br  W.  Stetwlale  BtnneU.  (In  pieai,) 

Cloth.  SI .35.   PUn,  Sl.OO 

The  ttandent  and  Wernal.  Bt  Romberg.  SB 

Ibe  Stom  Bag.  Br  B,  F.  Binr.  flB 


GABOIA'S  SOHOOL  OB*  SOTG-IKa.  In  whieh 
the  An  li  cleerir  dereloped  la  a  aerien  of  Inatrnetlona 
and  appropriate  Emnphfl,  to  which  are  added  BurctM  writ- 
en  and  compoeed  by  Huiuel  Qareia.   Price,  $2JiO. 

PnbUahed  by  Oliver  Dltaon  A  Co.,  Boston. 


NATIOHAZi  OBCEBBTBA.  A  Coltatlon  of  val- 
nable  Mwdo  Ibr  etiial]  Bands  and  OicheatzM,  oon^Ung 
of  let  and  8d  VloUna.  Flat*.  Clarionet,  OorneU  and  Baae. 
KdltedbrB.  A.BnidlU.  80  Hoe.  BaoheOcU. 

PabUahAd  br  Oliver  Ditson  ft  Co.,  Boston. 

SHOBT  VOItinffTABXEW  FOB  THB  OBOAN. 
Prom  the  worka  of  Abel,  AnM,  BaethoTm,  Deftech,  Gela- 
■ler,  Oluek,  Handel,  Hardn,  Haese,  BOmmel.  Hmoioel,  Keller, 
Loni,  HaneUo,  HoWrt,  Hnller,  Nantnaaa ,  Onslow,  Rlnck,  and 
^onr.    Arran^edby  John  Hllee.  Nine  numbers.  nchSOeta. 
Published  by  Oliver  Ditoon  ft  Co.,  Boston. 

rpKB  KATIONATi  IiTBB,  A  CoUeetloa  of  Saeied 
A    Hiule,  eonriatlBC  of  Pnhn  and  Hrmn  Tanaa,  with  a 
ehBlee rteettoa of aen&new, AatheM snd Cheats.  BjS.P. 
TsakaBMH.  B.  A.  BausmA,  aad  H.  K-  Olher.  67  «ti> 
PgbUshad  br  OliTar  JHtsm  ft  Co.,  Boston. 


MARTHA.*' 


rpHB  BONOS,  VmS,  TBHM,  &«.,  &0B  fhli  fcnriti 

Opera,  hare  been  pabttrtial  lir  tte  «DdBiel|Bad  wiHi 
ItaUan  and  Bnglisb  winds,  and  s  Plkii»dbrts  aaaoBfaiftMnt 
of  nadaiate  dUBenltj. 

fIBST  ACT. 
or  the  Knights.  Boat  [Ia^t  Hairiet,  Haaoy.]  M 
Oh !  what  midnaw.  TtatUo.  [I«dj  Harriet,  Saaq',  Or 

Tristan.]  .86 
Lost,  proecribed,  »  fHesdkn  pOfitm.  Dve*.  [Lionel, 

Plonkett-l  .SO 
ProBth*ttaMo(«sAtBtddUhood.  BoscflosiUisSbora 

Doet  J5 
This  todBSdto'qrilesasdiv.  QohM.  [lAdrHviM, 

Mbd^,  lioaal,  Pliukatt.]  M 

BBOOMD  ACT. 

BplnnlBg  Wheel  Bondo.  Song,  [tadj  HaiiM.]  .96 

^HiaMlBatiaHOfniiDnMr.  8obc.  PMrBarrlat.l  M 
fBM*a  huiiUBg  at  mr  wnowi.  JhNt.  [Lsdr  HSnM  sad 

Uoad.]  .80 

HMaliAt.  Quartet  [HanM,  Msiiqr,LloBd,  Plnbti]  .86 

Wdnlifht.  ThaMmasiaBov,  .15 

XHXBB  AOT. 

Port*  Bow.  Boos.  [Plaakett.]  .86 
HmtMB*  Book.  [NhmT'I 

Like  a  dream,  hrfght  and  flrir.  Son;.  [Uooel.}  40 

How  w  ftlr,  etood  ibe  then.  [Hie  mm  la  a  kwar  kej.]  JS 

Herelhde^tAireatifaadowB    Bemg.  [UdjauriaL]  JI6 

Hearco  to  70B       psat  paidM.  QolstitlliMli.  46 

TOURTH  AOV. 
ZJ0Bd,ak!  asfa«nr.  Bo^  [FlasMk[  .86 
PobUshad  by  Oliver  Dlteon  ft  Co..  Boston. 


Favorite  Songs,  Dnefs  and  Trios 

MOZART, 

With  the  Orlclnsl  itsUan  or  Qermsn  Words 
wad  aa  Xnttretr  Hew  '""gT^th  Tanrion. 

ThsiAola  snaaged  from  Oa  Beam  of  llMatt,  nvM  and 
sdaptad  to  Um  b^Udi.  • 
8T  8.  8.  VSS&ST,  ftCVfl.  900. 
Bongs. 

Koann Beber Hal.  TheBeto^  '.  ,.,  80 

Teq^aariaalcht.  Poigetnteaot  80 

VAddhi.  TbePareweD  80 

Qoaado  »lro  qoal  bel  ^sno.  Thoai^  I  wateh  , .  .85 

IHodanlOanlM.         CaTalkfi are duafad  86 

TTa  moto  dl  siqfa  all  Mnto.  O  tdl  lAat  baaapoit.  IS 

PorglaaMW.  0  baUrn. 'tw  laM  85 

TolehaMpala.  *twniU.  86 

Non  pte  andial.  80,  idr  Page  60 

BoTC  Mao  I  bel  memeatl.  Happy  ehildbood  M 

Non  so  pta  COM  eon.  I  dcn't  know  where  I  am  SB 

Cradel!  perebefinoia.  Then  bj  the gardaa  boww.  I>aet..96 

Glnnee  alfln  11  moinanto.  Tea,  at  laagtti  80 

BBl>aria.  Sweet  Zephyr.  Ihiet  26 

n  o^CO  S  Is  M^ntta.  The  dssr  amid  the  heatlMr.  80 

Bon  CHovsnni. 

La  d  daieai  la  maao.  Nay  Ud  me  aot.  SoM.  95 

Tadnl  earino.  LM  twlU  be  weU  SO 

Betti,  battt. o bel MMittB.  CUteBS,ddfcna  86 

nmlotaMao.  Toherlkxra  86 

BA!  TkalsUsflaaataa,  Ope,  ope  thj  eMMaat  80 

Hoaml^ibalUidailo.  Let  Mt^MtiaHaa..  «0 

Pmhagir  n  glaalB  «M.  0  goaid  sU  hoaatwoi  haami.. . .  ,80 

Za  demansa. 

Deh puna ■» doles Bsiplwi,  W*paH,«afait.  96 

Ah !  perioaos.  Ob,  IbrglTe  the  hope.  Doet.  90 

B<  altio  oh*  laphna.  Oh,  aot  with  tean  al«M  90 

Parte,  ma  tn  ben  mto.  Part  we  60 

Deh  pOT  qoealo  letanto  aolo.  Oh.  Ibr  one  brief  maaant. , ,  ,60 
Ah!  grade,  Mnndano.  With  bearta  o'eiBowiag.  QaartsL.IO 

Zsnberfiote. 

0  eaia  bnaglna.  0  pesrlees  maU.  96 

Qnl  sdegno  aoa.  Who  tieadi  the  path.  BaM  aoag.  96 

Ia  dOTO  vvands.  BmOas  asd  tons.  Ihiet.  86 

Nonpamalar.  Loasty  reat.  60 

Ola  &11  ritomo.  Onee  men  yoar  ftotstepa.  Tenetto  80 

Te  fdda  palma  9  mobile.  The  path  that  lies  beftm  thee..  .96 
HI  lagnen  taeendo.  Ah,  that  I  ooald.  T«net»o.  86 

Idononeo. 

BflmtU  ladaghlerL  Gentle  Zepbyr:  40 

Published  br  Oliver  Ditson  ft  Oo^  Boatou. 


HEW,  ATTRACTIVE  AlTD  VALUABLE 

UKISIG  BOOKS. 

Bfloently  Pnblished  by  Olirer  Ditson  &  Cow 

877  Waahlngtoa  Stoeet,  Boetoo, 

Handel's  Oratorio,  "  The  Messiah."  A  New  and 
SaperiorOetaro  Edition.   76ets.   SnperUr  boaad.  •I,a6- 

B^dn's  Oratorio.  "The  Creation.'*  Banos^rto 
aad  prioee  as  the  above. 

One  Hundred  Bones  of  Bootlsod.  Hnrfe  and  Wordi. 

A  oompiehenetre  SeleetlOD  of  the  oholoMt  Melodbw.  60  ets. 
One  Hundred  Bongs  of  Ireland,  Moalo  and  Worti. 

SeaUmental,  Patriotic  and  namoras.  GO  eta. 

One  Hundred  Comio  Bonn.  Mndc  and  Words,  ia- 
eladlng  all  the  moet  popular  Humorooa  Songs.  fiO  cte. 

100  One-Part  Bangs.  A  Colleetton  of  Bonip  and  Tones 
to  be  need  in  oonneetioa  with  anr  JnTenita  Class  Book. 
Translated  ftem  the  Oeiman,  by  Mrs.  Shtndler.  aatbor  of 
the  "Sonthom"  and  the ''Northern  Harp."  96  cla. 

The  Home  Melodist.  Containing  ncariy  100  of  the  most 
popalarSonssv— WordaandHnsle.  Boand In HaiUn.  95eta. 

The  Bong  Festival.  A  collecthm  of  Peelmody,  Bongs, 
Bnets,  Trios,  Quartets,  Glees,  Bwsred  and  Opscatle  Choraan 
fcr  Chain,  CUsees,  Clnba,  Hnaloal  CoaTsntions,  Chora* 
Sodetiea  and  the  Drawing-room.  By  T.  C.  Taylw.  60  eta. 

The  Ooldan  Harp.  AooneetkmorWorieaBdHnileltar 
SabbaOi  B^oMa, eompridngnvo  Handtsd  Qnaai, TsBia, 
aad Seieet Pleeea.  ^ iZoTibnersDii.  96eUr 

Oooke*s  Tooal  Method,  Revised  Edition.  Ooa- 
talnlng.  In  addition  to  the  wlgiDal  work,  nnmecooi  Bxeiel- 
ees,  Solftffgtoe,  ft«.,on  Portaatento,  Sustentation,  and  Ptet 
bUltyoftheToloe.  88. 

Fader's  Method  for  the  Onitar.  A  New  and  Pro. 
gresslTe  Uethod  of  Bapldly  Aequlrlng  a  Thoroagh  Haatery 
of  the  iDstnnnent.  with  a  pleasing  rarietj  of  Soap  aad  Na- 
tional Melodies.  $9JiO. 

The  Child's  First  Hnslo  Book.  Par  the  Piano,  eoa- 
taining  Simple  LeaKHW,  with  Pleasitig  Bxerelsee.  60  ets. 

Bertlni'B  Self-TbacOOng  Cateohlsm  of  Mnslo. 
Por  the  Plano-Porte,  with  ample  Kxpl&nAtkms  of  the  Sdeaee 
as  ^plleable  to  erery  Hneleal  Inetmment.  26  eta. 

G-nlde  to  Musioal  Composition,  for  thoae  who  wish, 
Ina  short  Ume,  and  without  the  aid  of  a  teaeber,  toaoqalro 
the  power  of  InventtngMelodles,  and  of  prcvidlu  them  with 
aMompanlments  ;  eopeolally  of  Composing  the  SMer  hinds 
of  MoafaU  pieces.  Br  B.  Voblftbrt ;  tiuslated  by  J. 
8.Dwlght.  75  eU. 

Btsr  Oidleetion  of  In*tmm«ntsl  Hnslo.  stisvel 
fcr  Vtad  and  Striaaad  InatraSMota  and  tw  Am  VM  of  Sawn 
BaadaaadOrelNBini.  ByW.Hoon.  fl,60. 

The  Kationsl  Orchestra,  A  Collection  of  sll  the  Popu- 
htr  Melodies  of  the  d».  arranfmd  fbr  Small  Bands  and  Or- 
eheetaaa,  eonsiaUiig  of  Istand  2d  Tlollaa.  Plate,  Clarionet, 
Comotand  Baa8,by  B.A.Bnr<Utt.  SONos.  bohtOcenla. 

CANTICA  BCOIiBBZASTIOA;  eonristfng  ofKng- 
Ueh  Anttienu, 'together  with  Seieet  Plecea  ftam  fattoaa 
SBfliora,  AadMl  sad  Ifodera,  atelad  to  weeds  ftem  ttm 
SaetedSoTlptanB.  Qy  Geo.  JSaiea Vebb.  PdtaVl 


QPBBA  LIBBSTTOB^<nitM«  ft  OA  Staaftird 
Opera Ubrettae,"  8  aambeit  now  ready,  vii:  "BTiO- 
Tatore"  and  "Laereda  Bo^ch^"  «ch  with  la^  aad 
Italian  Words  and  the  Mnrioof  thaPrlaelpal  Ate.  Piles  aSeto. 
PaUlshed  by  Oliver  Ditson  ft  Co..  Boston. 


BEAUTIES  OP 
SONGS  WITHOUT  WOBDS, 

FOR  THE  PIANOFORTE. 
OonrieUngof  tbeCboleestOcme  Id  thia  Celebrated  Ssta. 

1.  TwoPeopMSoi^laBoadA.  .16 

3.  TenttlaBaeaftilseoag,inPAa9mlaar.  .16 
a.  Duett.  Jt 

4.  Allagn  eon  Ammo,  la  B  llaL  JS 
6.  TaBlttaBaaBdolaSoi«,lBAi!Aiar.  .16 

6.  SpslagSoag;  (^iradlvIbBlbsig).  J6 

7.  Taaaml  Hanb  sad  Ihhlsteg,  (ihn  losteBrnM 

called  Hunting  fhmg).  .95 
OUTER  DITSON  k  CO.  would  also  lalbnn  the  nuBtsnus 
Mends  of  Hendelasohn>s  Ptano  Hnsie,  that  thsir  oMavMo 
edition  of  this  Haelw'a  chaste  and  ever  baantifnl 

msim  wmrnm  mmm, 

sftv  havlag  oadeiioBS  MwalliaNe  a  suat  estsM  sad  sara- 

pnloae  rerision  by  some  of  the  best  Beetoa  mnsMans,  la  aov 
ptonoaneedenthely  ooaaior  aad  aniiai*  Price,  haadaeaoly 
boand  In  eloth,  98.  Aa  armngameat  of  the  aama  Sk 

TWO  PSBPOBMBB8, 
If  CHABLBB  CZmNT,  la  Bereo  boohs,  eadt  book  91,  has 
aleo  been  Issued  hy  the  aune  pnblishors. 

PiiUialMd  br  OUvar  Ditaon  ft  Co.,  Boston. 


nBBBXaDmB'B  KBTHOD 
•D  To  whkbia  added  DiSMt'sTweBt] 


FOB  FLUTA, 
Tweaty-Poar  Stadte,  la  sU 
Uie  Keys.  The  moet  popular  method  of  tnatmetlen  Ibr  the 
Plate,  writtealn  as^rlB^oaeopleasiiigand  rimple.  98.00. 
Published  by  Oliver  Dltsm  ft  Co.,  Boston. 


riUBTIBS'  MBTHOD  FOB  omTAB.  Contaln- 
V/  Ing  Che  Elementary  Prinolplee  of  Hudc,  with  Exam^ee 
aadT«esons  neeessary  tofheUllate  theaeqnlrementofapemet 
knowledge  of  the  tastraaieat  To  wbkh  la  added  a  ohoioe 
OoUeetiOBoradBiIiodSoBCiaBdPapvlarPlBeM.  Priea,nJ». 
PobUshad  by  Olivar  Staon  ft  Co.,  Boaten. 


Digitized  by 


Coogle 


Whole  No.  378, 


BOSTON,  SATURDAY,  JULY  2,  1859. 


Vol.  XV.  No.  14. 


f  feig|fs  *|0ttnral  of  Pusit, 

PUBLISHED  EVERT  SATUBDAT. 

BT 

OXJ.  ViLR.  3DZXSOXT  As  OO. 
177  Washington  Bfc„  Boston. 
JOHN   8.  WIGHT,  XDXTOB. 


rr*  T  a  AK  S.  —  V  amibd  or  aalM  «ir,  arOO,  pw  MwiuB ; 

To  thOM  wkoM  (DtaMt  In  Um  papn  Mr  tbm  to  pro- 
tan  wdkaeHktn.  ths  MknrlM  ntM  irih  b»  klhnrad— tbo 
|apm  to  bo  anUad  ta  ona  ■MiMi,  or,  to  oMli  nilwnttMr— 


iwMa  afarakOon  of  ttali  pmrm 
It  *  Hurt  advaBtwoBi  ibmAwb  of  •drertUiiK  to  ihule  Pab- 
Um,  Itehm,  rUDO-Vorto  HkBntwtsrcn  aioA  DmIsh. 

Aihwri— uuiiti  wUl  to  f nantM  ftt  the  fltUowlnK  ntM. 
IhiwOiitaBBo^gjMCa,]  1  inwrttOB, M> ;  One QiMrtor, •300 ; 

OMaolnn,iliiiaritoii.«U;l<twtw,$»i  OiwT<wr,MK. 
0B»4nir  Colnn.  1  iDMrtlBii.  $8 ;  1  Qowtor,  HO :  1  Tor.  «Uft 
OM-rMntt>(M»B,  1  "  •4  0O:lQwrtH-,«n:lTMr,*7S. 
Oa^BRtatli  "  ]|iMrtfcHi,«SS);lQu>lH,*l&ilTMr$EO. 
Lm  rpoM,  bt  iBMrtfon,  nor  Um,  10  MBti.  liA  rabnaaoiit 

huwrtkm.  |Mr  Um,  10  ewt*. 
>p«rUI  XotkM.  loukd.  And  fcUowii«  Ultixkl,  Mcfa  laMrttoa 

perllM.86fonta. 
BiMItw  Ondc.  81k  Ubm.  NoMpmlUpar  Mumi  $30. 
ftorhwi*  Cud*.  Two  Uqm.  NoiqiBnli.  par  maiiiB.  SS. 
AdmtlMn.  irbcM  touIt  Ult*  uuniBt  to  SIO  or  opwardi,  vOI 

weriTta  gopj  of  the  poper  free.  

Pkoted  bt  J.  S  Spooirift.  361  Wabrinotos  flniWT.  BoSTOK. 


^Utrtistmtnts. 


BMx  SiKot,  Sftlran.  Vor  «Jo       B.  H.  WUo.  107 

WoAlBctDa  Stmt,  Beaton.  STS 

AJICnO  TUCHBR  I^UfTBD^To  tako  chufo  of  tbo 
Hub  Daputmant  of  "  The  Sontbam  Feculo  CoUage," 
Ia  Oiuge,  Qa.,  October  1,  1S60.  The  appllMnt  toast  ba  a 
Mostcua— •  partbnaw  oo  Plane  and  Oalttr.  He  mnat  ba  a 
man  <f  fe^^r— •  wmltn  AmwriKtm  lu*  tba  Cbolr  at  tha 
BaptM  Ctanh.  Som  kovirtedRa  of  TnUnf  InportsBt.  A 
aooddaiBrpntena.  SalurtUMK 

TBI  aaii  iMllMiwIali  iaiwafiafrfy  Salaetkm  —aa  >rl5Bi 
l<dy;  tot  ptoMha  to  WW  littm.  Tiafhinriih  getwaaJ 


lfd««Md.  Thai 
ialUap^por. 

877— *7B 


I  of  iMtMM  appBant  win  ba  pUBM 


AUiaaa, 


BI00K8  COX, 

Jm  Ofai^.  Oft. 


WAITTXD,— Br  October  lut,— a  lad;  who  la  eompateDt  to 
T«ah  both  Tacal  Hwfc,  and  tba  Ptao.  Noooaoaad 
ap^wbo  can  not  gliw  goad  (aftraMaaaad  baa  motmjfiiftA 
■wcBwrfal  axpaiJanco  aa  m  Tmebtr  of  Hnria. 

AdAnaa,  I.  K.  ABSDntONO, 

PilD^oniailOB  lanalaSanlnair. 
K6-tt  Marion,  AU. 


An  £leg:a]it  Iiitbograph. 
«EINE  MATINEE  BEI  USZT.** 

FMwntbv  OoRWt  Portralti 

KiidralNT,         deny,  Ernst, 

wm 

Liszt  at  the  Piano-Forte. 

Sim  of  the  Engraving,  IS  bj  17^  iochM. 

PRICB,  THBBB  POLLASB. 
Cop  tea  7orw»rded  bj  HaU. 

PablislMd  br  Oliwor  Ditoon  A  Oo.,  Borton. 


MABOHIO  HABF.  Cont^dnlog  orcr  400  Odaa, 
HjWBO.  Soaca,  fto.,  witt  innate,  adaplad  to  aU  tba 
PnbHaandPriTCtoSBianonieiortfae)Iaaonlofrat«nilfy.  B7 
O.  W.  Chaaa.   Price,  00  ««&la. 

Pobliahttd  by  OUrar  Dttaoo  A  Oo^  Boaton. 


RICHARDSON'S 

N'EW  METHOD 
FOR  THE  PIANO-FOfiTE 

IS  NOW  BEADY, 

AND  IS  FOUND  TO  BB 

As  a  System  of  LtstruetioiL 

AND 

THE  BOOK  THAT  ETEET  PUPIL  HSEDS 

TOB  THB 

AeqniidBMSit  of  »  Thorough  Kiowledgo  of 
FiMU>>Farte  FlaTingl 

IT  IS 

ASAPTlOl  TO  AU.  OBASBB  OT  TUITIOH. 
PROM  THB 

RUDIMENTAL  STUDIES  OF  THE  YOUNGEST 

TO  THB 

StodlM  ud  EnndiM  of  AdTuued  PapUi! 

CoaibfalBc,  la  »  Kaattdj  Xuaar, 

All  tho  Valuable  Voatnraa  of  tha  Autbor'a  pre- 
Tioos  Work,  with  anoh  AddiUoiu,  BewUknu, 
and  Invrorammts*  »  Xxpnlnoo  In  lis  uae 
haa  sncgMtod. 

TMdan  and  Soholata  can  order  thia  woric  with  perfect 
nllabUI^  npon  Ita  meetlnc  thalr  fuUaat  azpeclatkina,  and 

bdafibiaTafTpartknlar,  all  that  it  repreaentcd  to  ba. 
Prnftaaofi  of  Undo,  and  otbar  Coca pe tent  Jndgea,  nnlte  in  at- 
tMUng  to  Iti  niparior  Mrila,  tba  perfect  aikptattoe  of  lU 

laaacni,  to  tba  eompMbanaloa  of  all,  and  to  ita  nun/ 

Hew  and  Attractive  Features  t 

AB  or 

THE  TJTX08T IXPOBTAVCE  TO  PUPILS, 

WHO  WOULD 

IJIABN  QUIOELT. 

VND1IB8TASD  OOBBBOTI.T,  and 
BaOOU  BAfZB  *  KOnUOD  FI^YBBBI 

TwoBdltiOM  ara  PublUhad,  one  adoptlns  AMskaa,  tba 
otbar  PoialgB  nDBtdDg. 

Wbaa  tbawwk  k  «vdaMd,lf  w>  piritowa  ia  dtrifaatad,  tba 
■dltloB  wttb  AnaikaB  HBgofBg  wID  boMBt. 

PRICE  •8.00. 

PnbllalMd  br  OZ.IV1IS  SZTSOH  *  OO. 


Favorite  Soags  witli  Ghoruses. 

RECENTLT  PUBLISHBD  BT 
OLITBa  DITSOK  *  COMPANT. 
Bonnia  Alletio.  T.  B.Bbhop.  S5 

Qentte  HllUa  Oaj.  ~~ 
Ja.ne  CMalley. 
Luleanna. 
Jenny  Bell. 
Laonon  Letxh. 
Gnglle  HaUis. 
Marion  Lea. 
Annie  Uale. 
Klttj  Laa. 
Come,  lore,  tooM. 
Kittle  alone  and  I. 
Ta  winged  winds. 
Fir  awaj  o'er  tha  deep. 
Kj  own  K« trine. 
Uother  Bailor- 
Allr«  Im. 
LIllleBell. 

Sllnr  Spring  Pabbka. 


2(1 

L.  T.  H.  Cn»br.  26 
80 

T.  H.  Ho««.  26 
J.  H.  McNaoghton.  26 
St.  John.  SB 
H.  8.  ThompaoB.  80 
26 

W.  WlUIama.  86 
LonMoirli.  80 
H.  8.  Tbaaipaon.  80 
*'  80 
*'  80 
IfNan^toB.  Sft 
Cart  Lonni.  26 
H.  8.  Thompaon.  SO 
C.  B.  Httcheoek.  26 
L.  0.  bneiaou.  25 


aiepherdeaa  of  the  Alpa.  (UPaatorelladeH'  Alpl.)  Boiriol.  26 

Concert  Songs  for  a  Soprano  Toiee 

with  thankf.  Mnd  friends.  Bolero  In  "TnwaaSleillrnnea."  60 
Dear  name,  that  taogtat.  (Caro  Nona.)  "  RlRoletto."  40 
Why  Ml  tbeer  taan.   (Qual  raaTe.)  "IMarttri."  40 

The  grven  treaa  whbiper'd  low  and  mild.  Balfe.  86 

Cone  Into  the  fpuden,  Uand.  8S 
Frun  a ehanning,  noble  lad/-  <Page^  air.)  NobH  donne. 

"Hnsnanots."  26 

^  Lere'i  almfiAt/ powrr.  (A  qntata  tot*.]  "  26 

0  lovely  land  of  Toni^na.  (OngaaaolddlaXnraBna.  "  26 
fiplnniiv^beel  Rondo.  "Martha."  26 

Tha  Power  of  lova.  "Satanrila."  80 

Tha  Foraat  Fairy.   (Tennao  WaUi.)  Tenaano.  86 

Go  where  honor.    (AUnbriUnr.)    Mod  Walts  aomplete. 

"DCirioiMllo."  40 

OwerelQneenoCMln-  "Boaeof  OaaUUe  "  40 

Orer  the  Ocaan.  (Or  la  anB*  oaJa.)  11  Qinranento."  40 
Ttaoa  tba  MnL  (1«  aianie  hi  tntto  fueato. ) 

"  Don  Paaqnale."  S6 
Hemml  naena  ma.  (Xnuml  InTolami.)  Complete. 

"Emani."  60 
Motiier,  I  pray  to  ttaco.   (Pr^er  and  Barearolle.) 

"BtollednNord."  SG 
Otpaey  song.  (Ballismo,  cantlamo.)  "  80 

0  my  Pemand.   (0  mio  Fernando  )  "  FaTOrita."  60 

Plighted  Faith.  (0  Inea  di  qneat' antna.) 

"LfaidadlChamDnatx."  60 
Twns  no  rislon.  (Non  ta  aogno.)  "Lombanil."  86 

See.  'tin  the  hoar."  (Rpgnannel  stlenale.)  "Lncia."  GO 
Henr.  Ohearme.  (M'odl.ah.m'oiU.)  >■  Lncre^ B«^»  28 
Holy  bmutr,  child  of  natnre.  (Com' t  belio.)  "  40 
Gentle  Ooddesi.  (Casta  Dim.)  "Noma."  GO 

Ah.  my  child,   f  Ah.  flgllo  mio.)  "Prophet."  28 

Arrayed  fbr  tha  bridal.  Polaeoa.  (Son  rirgln.). "  Pnrftaal."  60 
Robert,  idol  of  my  heart.    }RoberW  tn  che  adore.) 

'■Robert  la Uable."  86 
Ah.fortfane'and  pown-.  (Ah,  noooradaa.)  "Sonnambnla."  60 
'TIfl  thuapaRhanaa.  (Ah,lbne«lid.)  "Tiaviata."  76 
Night.  eatanljaadailaDtlT.  (Tueaalaaotta.)"TroTatore."  GO 
Rataplan.  Halibisn.  S6 

The  Skylart.  Hatton.  40 

Upward  the  flamea  roll.  (Stride  la  Tampa.)   "  Troratore."  26 

Pabllafaea  br  OliTor  Ditacm  A  Oo.,  Boaton. 


S^PdDCBHSl  (DIP  A 
First-CIass  Musie  Store  for  Sale ! 

An  EXCELLENT  OPPORTUNITY  FOR  ANT  PERSON 
DESIROUS  OF  BNGAGINa  IN  THB  MUSIC  BUSI. 
NESS,  la  now  oOarad  by  a  paraon  aboint  retlilng  ftom  tba 
Tiada  TtaOBtoacooiistaofawaUaaaDrtedooIlaetionQfSbeat 
Hnrie,  Hnale  Booki,  bitmawBta  and  MaadMaOaa  aanallj  to 
be  fonnd  in  a  stoia  of  tba  Und.  Inrluded  In  the  stock  are 
thirty  or  ftnty  Piano  Tortea  and  Motodeoaa,  now  ranted,  no 
entire  amount  will  be  dispoeed  of  to  ona  party,  or  a  dlrlsloa 
will  be  made,  if  reqnliad,  so  aa  to  fbrm  two  lots,  one  to  com- 
priaa  the  Sheet  Music  and  Books,  the  otbar,  tha  Haakal  Xoatro- 
BMntaasd  Henhandlse.  Tba  department  onfoalc  and  Books  la 
porttenlarly  line,  baring  bent  aelaetad  wlOi  maeh  ears,  nlealy 
atiaasad  In  papers  and  ftUoa.  appropriately  maikod  and  admir- 
ably suited  to  the  wants  of  a  mufiral  eutton  In  any  locality. 
It  ranned  originally  the  stork  of  a  atore  in  one  of  our  leading 
eltks,  and  no  better  auortmeot  can  be  Ibnnd  even  In  our 
greatest  boslnaas  places.  "Hie  real  <ralve  of  tha  stock  la  ten 
ttaonaand  dollars,  but  It  will  ba  disposed  of  at  a  mncb  lemsun 
on  very  ferorabla  tenoa  to  tha  pnnhasar  In  regard  to  p^mnla. 

The  stock  can  be  easily  ranored  and  will  be  ftmnd  MJaablt 
In  any  part  of  the  Diritad  States  or  Canada. 
AppUeatlon  aiaj  bo  made  to 

OLCTER  DIISON  It  CO.,  Bortoa. 


Digitized  by 


Goo 
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DWIGHT'S  JOURNAL  OF  MUSIC. 


CELEBEATED  stTTDIES  IN  PIANO 
PIATXNG. 

BBBTINI.— T^nty-flTe  enny  Studies,  opnn  100.  tl.25 

 Twantyi^ve  ^tudlen,  opus  29,  iotrodactoiy  to  Cr»- 

nw's  Cehbrated  Sttidles.  1.50 

OBAMEB.— Celebrated  Stndtes.    Rerlaed  and  Mleet- 

ed  by  Julius  Knorr.    Two  numbers,  each.  2.00 

0ZEiRK7.'— Studies  In  Velocity,  opus !&9.  With  NotM 
by  HamiltnD  nod  Kdilltion&l  Eserdatn.  Type  edition. 
Three  Books,  ench,  ,00 

 OiHt  Hundred  Vtng«r  EzerdMB,  vpvM  188.  OeteTO 

■tie.    Three  nuniheni,  onrh.  1.00 

 Fifty  Orund  KiDlshlng  Studies,  opoa  400.  Sis 

Books,  enrh.  1.00 

SUVHiHN'OY'.— Ecole  da  MMsninne.   8  dm.  tncb,  -ff) 

DXABBXjXiL— Twpiil.v-elKlit  Melodious  Exorrliwfl  tot 
Four  H«nds.  (Tau-her  and  Pupil,}  the  Melody  brloK 
within  the  rompKMi  of  an  ortuve.  In  the  principal 
mnjor  and  uilnor  kers.    Vour  numben,  eftch,  .60 

HELIjER.— Twentv-four  New  Stu  ilp-i.    2  nos.  each.  1.00 

MOSOUEIiES.— Stuiltes  for  the  further  perfrc ting  of 
sdrancrd  llKiiI"ta.  ron!<ii>tlng  of  24  chnrarteriatio 
Pieoee  la  the  different  ninjor  and  minor  keya.  Two 
book*.    Flntt  book.  92  GO.   Second  book,  S.OO 

 Stud*  of  the  Scale*!,  with  au  accompAutment  for 

the  Tenrher.    Opng  lft7  2.60 

ICOOKEB  —Thirty  Dnunatle  Studies,  opna  74.  Tvo 

numbers,  each,  1.00 

BOSBIiIiEN.— Twelve  Studies  In  the  nwdera  stjla 

of  Piana-playtnic.    Two  Bookr,  eiwh,  1.00 

SCHMI'FT.— The  PlanM'a  Rmt  CMnpftnkni.  A  Col- 
lection of  Flr*-FlngCT  KxerdiM,  with  Notw  \fj  Ham- 
ilton. ,£0 

FZjAID 7.— Technical  Studies.  Ai  Inttodored  at  tlM 
CoDserratory  of  Uurie  at  Lelpslo.  Tnundated  by  J. 
C.  D.  Parker.  2.U0 

New  Vocalises  by  Marco  Bordogni. 

FHBA8INO,    BBSPIBATIOH,  ACOEimj- 
ATIOir  and  BXPBBSSION. 

ninattttted  In 

TWELVE  NEW  VOCAT^ISES. 
first  Book  now  readjr.   Price  «1 
PubllBhed  by  OZJTXB  DITSON  &  OO. 

C.  BRUNO  , 

ITo.  a  Haiden  Lane,  New  York ; 

TMPORTTO  AHS  HANUTACTURBR  OF 

UUBICAL  DrSTBUMEHTS,  STBIHOS  &o. 

A«mit  tbr  the  sale  of  C.  r.  MARTIN'S  CRLKBRATED 
QUTTAIIS,  Amertoan,  French,  and  Oennan  PIANO-FORTES. 

in^  Brass  Instrumeati,  Clarionets,  Flutes,  &«  Ibr  Bands, 
made  to  order,  and  Muraatad.  BOSSOKS'  CBLEBKATED 
FLUTINAS  and  AC0ORDB0N3  mnaUatly  vn.baBd.  1M> 
flTKDCnON  BOOKS  fbr  tha  Piano,  TldUo,  nnla,  Clarinet  Sax- 
korn,  Comet,  Aecordwn,  fee.,  be. 

Wholeaale  Prico  Ustai  sant  to  DeidUi,  on  appBoatkm,  sntla. 

Orders  by  Man,  Willi  tlM«t«M3rfariMn(,wUl  to  puDctoally 
attended  to.  816 

JOHN  ZUlfDEL'S  SCHOOL 
— «>»— 

Second  Session  oomnWDca*  September  12th  Ibr  three  imTCs- 
rin  auNtthB.  PspUi  (IaAss  «  OoBtlaowD)  flM  ono  mkibIIi 
on)]r,  nay  inter  at  uy  timo. 

XS&MS. 
Tuition  and  Seard,  indndlng  mo  of  InstnoiKiU,  fat 

three  months,  BUO.OO 

Vor  one  moaUi.  -     --     ----     -  S6.00 

Tolttoa  (without  toanl)  and  nse of  instninenta,  fcr 

Uuw  months,  lOO-OO 

Bor  ono  month,  -      -  80.00 

Pm-  Qoaitar,  (weekly  two  lessons},     ....  60.00 
For  parttcuUr*,  sddrfes 

JOHN  ZXTIiTDBIt,  BrooklTn,  N.T. 

UASON  &  HAMUN'S 
MEIODEOIVS  km  HARNOXim 

THE  TREBLE  FORTE  STOP.  — A  Hew  and 
Admirable  Improrement  bas  Just  been  eflbcted  In  the 
Melodeons  of  Uakmt  a  Hahum.  It  consists  in  the  "Treble 
yor!«8top,"or  astopbytneansof  which  the  treblepart  of  the 
inetroment  may  be  incieased  In  power,  while  the  ban  remains 
subdued.  The  odTantnge  of  this  stop  1*  fbund  in  the  perlbcm- 
ance  of  solo  pamafpis  where  It  Is  deMrmble  that  promlnnieo 
should  be  sSyea  to  the  treble  notes.  The  houM  of  MABOtf  ft 
HAMLIN  has  reoelved  Mnce  lfUi6,  Ibr  B  E  6  T  Melodeons 
and  Harmouiums  no  less  than  Twenty  Oold  and  SllTAf 
Uadala  and  Diplomu  from  varioas  State  Fairs  and 
SoeleUes  throughont  the  country  Pastors.  Chorlaters,  and 
Chnreh  Hnslc  Commlttsaa  an  Iniltod  to  examine  oar  Chnfch 
and  Vestrv  Instruments. 

Helodeoasfrom       -       -       -  B60toS200 
Btfmontams  fkom  -  B200to$600 
DaiorlpUTa  ChtalociMa  sent  on  application  to 

MASON  ft  HAUXJN, 

Boston,  Maes. 

Maiun  ft  Hamnn'sTostrnments  are  also  Ibr  Sale  or  to  Let  by 
OLITBR  DITSON  ft  CO.,  277  Washington  St.  91^^ 


NOVELLO'S 


CENTENABT  EDITIONS  OF  THE 


ORATORIOS. 


ORieiNAL  EDITION, 

Ananced  Md  Edited  by  Vlnoont  Norello. 


Price  76  cents 
Bonad  n JK;  tii  the  CboruMs  (ia  Soon.)  10  nots. 

HATDITS  CREATION", 

Price  76  eents. 
Bonad  HJIB;  AUtheChonuss  (In  8aon,)M  nnlf. 

HHyda^  Ssasons.  Paper,  Sl,30;  bmud,  81>68 

Bfondelmohn's  St.  Paul.  Paper,  75  cents ;  boni^,  1.88 

Uosart's  12th  Mass,  H«ydn>s  Third  ftbss,  BeethOTen's  Mass 
in  C.  and  llosarti  Bcquism  Uasi,  each,  In  paper,  T6  ants ; 

b'nd, 

Boninl^BUhatlfater.  Paper, 60 osnts;  boand,«1.00 

RomberK^  lay  of  thoBoll.        P^er,  68c«Bti{  boond,  1J)0 

All  the  OrBtorioe  of  the  Omt  Masters.  In  anlfonn  style  at 
almilariy  low  prices.   Catalagaea  forwardsd  (tsUs. 

IT  .  B  . 

This  la  Om  ONXiT  OHBAP  SDlTlON  of  Oie  Oiato- 
ilos  Srnr  Edited  by  VlnoMit  Korsllo,  aaystoia- 
■aaat  to  ttaa  eoatrary  brine  >titin|j  aatnmdad;  ta  hk  earo- 
ftil  snpsrvlslon,  this  edition  owes  Us  ynr  tTnlTinnt  pnri^ 
of  tsKt  and  eorrsotneas. 


870 


WBBB  ft  ALI.EN, 

1  Clinton  nail.  Astor  Plan,  N.  T. 


HALL'S  MUSIO  STORE. 


THE 


Driggs*  Patent  Pianoforte. 

REMOVED  TO  TBE 

Sew  and  Spacious  Store  and  Warerooms, 
IVo.  ff48  Rroadway,  Ti.  IT. 

(Between  Spilngnnd  Prince  Sts.) 

nM  continued  increase  In  the  serera)  branches  of  onrhndmsa, 
the  PUBLICATION  OP  VOBIC,  the  Uannhetnte  areUIT&BB, 
FLUTJH,  fte.,  fto.,  and  In  amy  department  of  tlift  II D  8 1 0 
BPfllCTBS.  bat  aww  iifsdiUT  hi  tttagiaai  ratesM  and  won, 
dorftd  danaad  fiir 

THE  DBIOOS*  PATENT  HAS070BTE, 

luamade  It  necessary  fbr  as  to  temorefkomonr  old  sstaWsbed 
■tote.  CoxtisK  OP  Broapwat  iRtt  Pau  Puos,  where  we  ban 
been  tbr  Twutt  Tkabs  to  the  MORE  SPACIOUS,  OOHHO- 
DIODS  AND  FASHIONABLE  STORE  AND  WAREROOMS, 

No.  543  BBOASWAT, 

(between  Sprlnf  and  Prince  Streets,)  one  block  abore  the  Saint 
Mlehtto  Hotel,  when  we  will  harc  erety  ftdU^  to  nm  par 
fktaMtoaadpatMailntbemoMpromyt  and  sstisftctory  mon< 

^'         WnjJAU  HALL  k  SON. 

Nvw-Toi^  Aprn  1, 18t». 

ZUNDBIi'S  MBLODEON  INBTBtTCTOB.  In 
7  parts.  Part  I.  Elementa  of  Music.  II.  ProgresslTa 
Finger  Exercises.  HI.  Airs.  Mucbes,  Dances,  Variations,  &e. 
IV.  Fttvorite  HovBDienle  from  Opwas.  T.  Tolnotaries  and 
Interludes.  VI.  Selections  from  Oratorion.  VIT.  Modulation. 
Desifpied  as  a  thorouKh  Instruction  book  for  the  Melodeon, 
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H  A  R  F  S  ! 
J.  F.  BROWNE, 

Hannheturer,  begs  to  Inform  his  fiioids  asd  the  piebasioB 
that  he  bas  BEHOVED  his  ^ 

HABP  WABBBQOXB 

TO  709  BROADWAY,  N.  YORK. 

Between Mt St. and  WasUagtoB  Place, near  ItM N,  T,HatsL 
andsoltdtsaeontlnnattoBof  tbeUbenl  patronacs  he  haan- 
oeived  daring  his  eitatiUshaient  In  Haw  ToA,  In  ISO. 
Prices,  and  dewrlpttons  Ibvwarded  by  maU. 
Stringa^  the  best  qnaltty,  and  every  reqntaUa  fte  tha  Harp- 
J.  F.  Browne  would  call  attention  to  his  Isi^  and  cboloe 
collection  of  HARP  HCSIC,  both  Ibrelfo  and  own  pnbU- 
calions.  Jnst  Pid>lW>ad,  "40  Btodiss"  in  Arar  Nnmbsn, 
tamlB|b«lU>tlw"PiaST  SUE  WBBM,"  a  eomplete  gM—l 
coam  of  Instmctloo  Ibr  the  Harp.  £71 


JOHilT  CHURCH,  Jr. 

Hasie  PabUsber  and  B»a£er, 

WhMenla  and  Batail,  la 

AMERICAN  AND  FOREIGN  SHEET  MUSIC, 
AND  MUSIC  BOOKS, 

And  erery  variety  of  Uaalcal  Instnunenta  and 

Xerohaodiae. 
Ko.  60  West  Fourth  Street,  Clnoinnati. 

SraoiAL  Amanes  paid  to  the  prompt  siaiisilin  of  ordcn 
from  SniiMAaias,  Dbaubu  and  natams.  A  new  and  Com- 
plete Catalogno  fomisbed  on  anttoaMen.  Ite  paUtaatlona  of 
aU  Husie  Howes  la  the  ¥iiltnil  f  tstiis  flinriiiiiiT  il  the  lowest 
prices.  874 
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BOSTON,  SATURDAY,  JULY  2,  1859. 


Vol.  XV.  No.  14. 


lor  DwIghVa  JMnnal  or  Kuie 

To  Xuio. 

Marie,  cf  gooa,  in  better  wnrUs  to  be, 
INrine  niggeMion,  Ugh  pnMntimeDt  I 
Aidet,  OBridi,  exalt  my  life's  Intent, 
And  unto  BOOM  filing  noble  ta^ion  ne, 
I^eUiattboa  tini^itofl  Sbed.  o'er  heart  sod  bndn. 
The  bright  lerealingB  of  thine  inflnenee ; 
Hake  clearer  to  this  cloaded  mortrJ  aeuM 
The  ttee  of  eril,  and  the  fruit  of  pain ;  [not. 
And  through  broad  realou,  where  time  and  space  an 
Draw  me,  past  ipherei  we  dimty  goeas,  far,  free. 
Unto  the  apringa  eteme  whence  tboa  hast  raaght 
Thine  echoes  of  seraphic  ecstasy  I 
Then,  throned  in  i^pona  of  deqvaighted  Ihoogbt, 
111  plane  the  ■eeret  of  Zifb'a  mTstefy. 

Famht  Maloke  Rathohd. 


VW  MiU'a  Jraraal  of  Hate. 

A  Ton  AuMV  th«  Oxgau. 

Na  m. 

Florenee,  Uag  2, 1859. 
Ms.  Editor  : — I  send  you  thd  ihiri  and  cloe- 
ing  portion  of  mj  narrttire  of  a  recent  oi^n 
tour,  in  Southern  Gennany  and  Switzerland,  and 
hope  it  may  be  in  my  power  during  the  coming 
summer,  to  give  yoor  readers  similar  accoontB  of 
other  celebrated  European  organs.  And  hem  let 
me  remark,  that  though  my  imprcBnons  and  OfHu- 
ions  may  oceaaionally  differ  from  thorn  conndered 
aa  ^|h  anthon'ty  in  these  matters,  they  will,  at  all 
OTenla^  ite  iree  from  bias  and  prejudice,  and  the 
reralt  rf  honest  conTiction,  my  ao^  ol^eet  being 
to  gire  truthful  and  reUaUe  information  m  the 
■abject 

Weingaiten  is  the  name  of  a  Benedictine  Con- 
vent, in  Ui^>er  SwaUa,  a  dependency  o(  the 
kingdran     WurtembeTg,  and  though  only  aboot 
a  day's  jmimey  from  Ulm,  is,  from  iU  isolated  po- 
ntioa,  bat  rarely  Tmted  by  traveWrK   The  ex- 
teasiTC  group  of  bmldii^  eonatitating  the  Abbey 
atand  on  the  inmniit     « loffy  UU,  and  the  most 
cwqNCDoas  object  among  them  is  the  Charch, 
with  iti  two  lofty  and  finely  proportioned  towers. 
In  former  years,  it  was  annually  visited  by  thou- 
•anda  of  devoat  {nlgrima,  attracted  thither  1^  a 
ejection  of  relics,  which  -wen  prononneed  to  be 
the  Teritable  toea,  fingen,  heads  and  other  rem- 
nants of  deceased  saints  and  nartyn,  and  beliered 
to  poaaeas  the  miraculous  power  of  coring  all  in- 
curable diseases.   Thia  Abbey  was  also  renowned 
for  possesring  a  portt<m  at  our  Saviour'a  blood, 
and  it  is  said  that  many  iinposatUe  cures  were  ef- 
fected through  its  ageaey.   The  fomous  organ 
•tands  in  ika  western  gallery  nt  the  cbureh,  and 
its  appearance  from  die  nave  is  very  grand  and 
impresave.   The  exterior  case  is  admirably  pro- 
portioned, and  richly  ornamented,  and  the  great 
front  jMpes,  of  bomisbed  tin,  are  so  effectively 
grouped,  as  to  present  a  Tery  sfarikhig  and  unique 
appearance  to  the  eye.   Hiose  ^miliar  with  that 
celebrated  -weak,  **  L'Art  du  faeteur  dOrguu,"  by 
Bedos  do  Celles,  will  doubtless  remember  the 
fine  ei^nraving  of  this  organ,  which  af^tears  on 
the  last  page  of  the  volume.   It  was  commenced 
in  the  year  176S,  uul  eomideted  iit  two  years, 


the  general  plan  and  dengns  being  furnished  by 
Gabler,  a  Beaedictuie  monk.  It  conbuos  exactly 
6666  pipes,  and  the  stipulated  price  was  6000 
florins  (about  S3,000) ;  but  the  monks  (so  runs 
the  tradition)  were  so  much  pleased  with  the 
magnificent  tones  of  tiie  new  organ,  and  the  gen- 
erd  omnpleteness  of  the  work,  tlutt  they  gave  the 
builder  a  gratui^  of  666  florins,  thus  allowing 
him  a  florin  for  each  pipe.  The  present  organist 
is  a  performer  of  considerable  local  reputation, 
and  is  evidently  well  taught,  but  bis  playing 
seemed  to  -me  quite  ordinary,  and  without  point 
or  interest,  in  fact,  like  that  of  a  man  who  had 
been  turned  into  an  organist  i^unst  his  natural 
inclination.  I  mention  this,  not.  in  a  carping  or 
fault-finding  spirit,  but  to  show  that  great  oi^aos 
do  not  always  produce  groat  players,  even  in 
Germany. 

Much  has  been  writen  and  swd  in  praise  of  the 
Weingarten  organ.     Several  German  writers 
have  described  this  instrument  as  one  oS  the 
largest  and  most  effective  in  Europe,  and  partic- 
ular mention  is  made  of  the  "  Yox  humana " 
stop,  which  is  said  to  bear  a  very  close  resem- 
blance to  the  human  voice,  berades  possessing  an 
exquinte  quality  of  tone,  that  equals,  if  it  does 
not  surpass,  the  ftmons^Voz  humana"  in  the 
Haarlem  organ.    On  the  other  hand,  the  French 
authorities  dissent  from  these  views,  and  pronoance 
the  Weingarten  instrument  as  deficient  in  reed 
rtope,  both  as  to  number  and  quality  of  tone ;  that 
the  hourdong  and  foundation  registers  are  not 
possessed  of  sufGdent  strength  and  fulness ;  that 
there  is  too  great  a  preponderance  of  octave  and 
mixture  stops,  and  finally  that  the  general  qnaUty 
of  tone  is  thin  and  bad.    Wishing  to  form  my 
own  ofuniona  in  regard  to  this  organ,  I  endeav- 
ored (for  the  time)  to  forget  all  recollection  of 
these  two  very  opponte  and  contradicloryconcla- 
rioBSi  and  hairing  taken  a  &Torable  poritiw  at 
the  extremity  <^  the  church,  I  listened  to  the 
performances  of  M.  Zahn.     For  the  first  half 
hour,  my  ears  exerted  themselves  to  the  very  ut- 
most in  an  attempt  to  discover  something  pleasnng 
and  satisfoctoiy  in  the  tones  of  this  famous  organ, 
bat  the  eflfbrt  was  vain,  and  while  there  was 
much  to  censure  there  was  little  or  nothing  to 
commend.   I  do  not  remember  a  single  register, 
or  a  combination  of  registers  npon  either  of  the 
manuals,  that  struck  me  as  pleanng  and  effective ; 
the  tones  were  invariably  thin  and  hard,  and 
sometimes  quite  punful  to  the  ear.   When  the 
Full  Otgan  was  used  the  defective  qualities  were 
still  more  apparent,  and  the  absence  of  founda- 
tion stops,  such  as  dotibta,  diapasoM,  and  unisons 
to  counterbalance  the  quantity  of  octave  stops, 
mixtures,  &c.,  would  be  felt,  I  think,  even  1^  an 
nnpracticed  ear;  and  as  fiw  the  reedt  (though  in 
good  tune)  they  added  nothing  bat  anew  wretch- 
edness to  the  general  effect 

Towards  the  conclu^on  of  the  performance,  a 
new  series  of  sounds  issued  from  the  organ,  which, 
though  I  found  them  very  hard  to  listen  to,  are 
yet  more  difficult  to  describe,  and  for  the  moment 
I  ma  puasled  to  detenmne  whether  liiese  extra- 


ordinary ttmes  were  produced  by  mechanical 
means,  or  proceeded  from  the  throats  of  some  de- 
scription of  animal,  which  had  been  carefully 
trained  for  this  purpose.  The  impression  left  on 
my  mind  may  be  gathered  from  the  folbwing 
note  in  my  memorandum  book :  "  The  Weingar- 
ten organ  has  among  its  registers  a  Vox  Humana 
stop  of  great  celebrity,  and  after  patiently  hear< 
ing  it,  I  come  to  the  conclumon  that  similar  effects 
may  be  obtained  by  natural  causes,  and  in  the 
following  manner :  Pinch  the  tails  o£  four  con- 
sumptive cats,  and  two  croupy  kittens,  and  let 
their  pennve  moanings  be  accompanied  hf  such 
harmonies  as  four  asthmatic  old  ladies  can  educe 
from  four  combs,  and  yon  have  the  best  poaaUe 
imitation  of  the  Vox  Humana  stop  in  the  Wdn- 
garten  organ." 

At  the  conclusion  of  the  performances,  I  was 
invited  into  the  organ  gallery,  and  had  an  (^por- 
ta nity  of  examining  this  extraordinaiy  instrument 
The  organ  case  is  axty  feet  high,  forty  feet  wide, 
but  only  ten  feet  deep;  and  this  disproportion 
between  the  height  and  depth  gives  it  an  unsta- 
ble look  and  suggests  the  possibility  of  its  tumb- 
ling over.    On  the  edge  of  the  front  gallery  is  a 
case,  cmtaining  the  pipes  belon^ng  to  the  third 
manual,  and  externally  it  resembles  the  English 
and  American  detached  Choir  oi^ans.   The  key 
action  is  reversed,  and  placed  between  the  two 
principal  oi^n  towers.    There  are  four  manuals, 
all  of  CO  compass,  and  one  set  of  pedal  keys,  of 
two  octaves  in  extent    The  total  number  of 
draw-sh^,  inclucUng  couplers  and  half-stoj^  is 
sixfy-four,  and  the  general  arrangement  and 
character  of  the  various  registers  resemble  other 
German,  organs.    In  the  pedal  organ,  there  is  a 
thirty-two  feet  reed,  but  it  is  badly  voiced,  and 
the  tone  is  CMisequeudy  rough  and  nnequaL  The 
sixteen  feet  douUe,  in  the  pedal  (faking  the 
thirty-two  feet  note)  is  the  best  stop  in  the  organ, 
particnlariy  the  lower  octave,  and  I  connder  it 
fully  equal  to  the  same  register  in  the  Ulm  organ, 
though  perhaps  of  less  volume  of  tone.   I  am 
not  aware  that  the  Weingarten  oigan  has  ever 
before  bean  visited  and  imported  npm,  by  either 
Engfish  <ff  American  organ-hunters.  Hopkins, 
while  preparing  his  HUtory  of  the  Organ^  explored 
the  greater  part  of  Germany  and  Holland,  but 
his  travels  southward  termmated  at  Ulm.  I 
hope,  therefore,  if  some  future  traveler,  "  who  is 
versed  in  organs,"  should  ever  chance  to  be  in  the 
neighborhood  of  Friedrichshafen,      Lake  Con- 
stance, that  he  will  visit  Weii^arten,  examine 
and  hear  the  famous  organ  there,  and  afterwards 
give  your  readers  the  benefit  of  his  impresnons 
and  opinions;  believing,  as  I  do,  that  they  will 
Im  found,  in  the  main,  to  agree  with  my  own, 
rather  disparapng  but  noTertheless  correct,  ac- 
count of  this  instrument,  which  has  generally 
been  conridered  by  nmsical  authorities  as  one 
the  finest  in  Europe. 

There  are  few  towns  in  Switzeriand  possessing 
more  objects  of  general  interest  to  the  traveller 
than  Berne.  It  is  said  to  have  been  founded  in 
the  nindi  century  by  Berditold  of  Ziihringen, 


Digitized  by 


Goog 


106 


DWIGHT'S  JOURNAL   OF  MUSIC. 


who  having  in  single  combat  fought  and  killed 
»  huge  bear,  tlie  terror  of  the  neighbourhood, 
comniemorat(.'cI  the  event  by  naming  the  new 
city  Bern.  Juat  outsitie  of  the  Aarburg  gate  are 
the  Barengraben  (bear  pUx,)  where  a  number  of 
thne  animals  are  kept  at  the  expense  ot  the 
town,  and  for  tlie  amusement  of  the  inhabitants. 
I  also  observed,  that  bem  form  the  armorial  in- 
signia of  the  town,  and  representations  of  them 
in  wood  and  stone  are  to  be  seen  in  every  street, 
besides  being  placed  on  the  public  foilntains,  and 
gates  of  the  city. 

The  finest  buildings  in  Berne  (with  the  excep- 
tion of  the  cathedral)  are  comparatively  new, 
having  been  built  since  the  year  1792.  The 
houses  in  the  thrpe  principal  streets  are  lai^e 
and  handsome  edifices,  and  are  all  built  over  an 
arched  footway,  thus  afibrding  pedestrians  a  com- 
plete shelter  from  the  rain  or  aun.  The  princi- 
pal promenailo  adjnns  the  cathedral,  and  fWnn 
this  point  there  is  a  magnificent  view  of  the  dis- 
tant Alps,  and  on  a  clear  day,  the  snow-crowned 
summits  of  the  Jungfrau  and  Schreckhorn  may  be 
distinctly  seen.  The  Cathedral  is  a  handsome 
Gothic  structure,  with  a  lofty  tower,  and  was 
completed  in  the  early  part  of  the  Hfleenth  cen- 
tury. The  interior  of  the  church  is  quite  plain, 
and  not  particularly  interesting ;  there  are  how- 
ever some  fine  specimens  of  carving  in  the  choir 
stalls,  besides  several  windows  containing  stained 
glass,  much  -valued  for  the  depth  and  beauty  of 
tlie  colors,  and  originally  brought  from  Holland. 

The  cathedral  organ,  (one  of  the  chief  attrac- 
tions of  Beme)  is  a  large  and  6ne  toned  instru- 
ment, and  was  built  by  Haas,  formerly  a  pupil  of 
Waluker.  The  prganist  is  Mr.  Mendel,  a  player 
of  some  celebrity,  but  his  performances,  though 
clever  so  far  as  mere  manual  dexterity  is  con* 
cemed,  did  not  impress  me.  Ferfbnnances  upon 
the  oi^an  are  given  every  Tuesday  and  Friday 
in  each  week,  and  as  no  fee  is  charged  for  admis- 
sion* there  ia  usually  a  large  concourse  of  lis- 
teners, l^e  music  selected  for  these  occasions 
ia  not  organ  music  in  any  sense  of  the  term  ;  and 
Mr.  Mendel  told  me  that  hia  audiences  did  not 
care  to  listen  to  Baoh  and  Handel,  but  that  they 
wanted  music  they  couhl  understand  ;  so,  to  re- 
tain bb  present  popularity,  he  is  careful  to  make 
his  selections  attractive  and  pleasing.  The  pro- 
grammes are  generally  made  up  of  arrangements 
of  Swiss  national  melodies,  interpersed  with  se- 
lections from  the  orchestral  works  of  Beethoven, 
Mozart  and  Haydn,  and  invariably  closing  with 
a  Grand  Fantasia,  in  which  is  introduced  a  rep- 
resentation of  a  thunder  storm.  That  an  audi- 
ence may  be  amused,  and  even  thnnder-strnck, 
at  the  seeming  reality  of  this  "  tempest  in  a  tea 
pot,"  I  do  not  doubt ;  but  whether  the  musical 
taste  and  knowledge  of  the  people  can  be  ad- 
vanced by  such  performances,  is  quite  another 
quettion. 

Fribourg  en  Smsse,  when  approached  from 
Bcme,  is  a  very  remarkable  looking  town.  It 
appears  to  be  built  chiefly  on  the  top  of  a  lofty 
and  nearly  perpendicular  precipice,  and  is  divi- 
ded into  two  quite  distinct  portions  by  the  river 
SarUne.  The  main  roads  on  the  Beme  side  are 
connected  with  the  town  by  two  wire  suspension 
bridges,  me  of  which  is  900  feet  in  length,  and 
nearly  800  feet  above  the  level  of  the  river.  The 
Cathedral,  or  Church  of  St  Nicholas,  is  a  plain 
but  imposing  structure,  and  the  tower,  which  is 
to  be  the  k^best  in  Switzerland,  rises  to  the 


height  863  feet.  The  interior  of  tke  church 
contains  some  fine  specimens  of  stiuned  glass,  and 
a  few  valuable  pictures;  but  beside  these  there  is 
nothing  particularly  worthy  of  note,  exceptiug 
the  organ.  This  famous  instrument,  though  com- 
paratively of  recent  construction,  (built  in  1834) 
is  perhaps  (next  to  the  Haariem  organ)  more 
widely  known  than  any  other  in  Europe,  and  I 
am  told  that  during  the  last  twenty-five  years  it 
has  been  visited  by  more  than  70,000  persons. 
The  first  organ  erected  in  Fribourg  Cathedral 
was  constructed  by  Conrad  Wahlshut,  in  the  year 
1426,  and  is  said  to  have  cost  seven  thousand 
franca.  This  instrument  was  destroyed  by  firein 
1818.  The  present  oi^n  was  dengned  and 
built  by  Aloyse  Mooser,  a  native  of  Fribourg, 
who,  besides  having  enjoyed  the  great  advanta- 
ges resulting  from  a  seven  years  apprenticeship 
to  the  sons  of  the  famous  Silbennann,  posaeaaed,  it 
ia  said,  an  unusual  amount  natural  skill  and 
talent  for  his  business,  and  for  the  last  forty  years 
has  had  the  reputation  of  being  among  the  first 
organ  builders  of  his  time. 

The  Fribourg  organ  omtuos  4168  pipes,  and 
S910  of  them  are  made  of  pure  English  tin ;  the 
large  bass  pipes  only  are  made  of  wood,  maple 
and  oak  being  used  for  that  purpose.  There  are 
four  manuals,  disposed  according  to  the  usual 
German  plan,  and  sixty-four  registers,  but  no 
composition  pedals  or  couplers, — estrange  and  un- 
accountable omisrion,  when  we  conuder  the  re- 
cent construction  of  this  organ,  and  the  almost 
universal  adoption  of  these  important  and  useful 
contrivances.  The  bellows  are  very  large,  admi- 
rably constructed,  and  in  all  respects  the  best 
that  I  have  ever  seen.  The  principal  levers  for 
working  them  are  attached  to  two  iron  wheels  of 
six  feet  diameter,  connected  by  a  crank,  and  this 
blowing  apparatus  can  be  easily  managed  by  the 
strength  of  one  man,  even  when  the  full  power  of 
the  organ  is  used.  The  present  organist,  M. 
Vogt,  has  held  his  appointment  since  the  year 
1836,  and  though  a  clever  performer,  can  scarce- 
ly be  considered  aa  one  of  the  great  [layers.  The 
music  generally  selected  for  the  organ  concerts,  is 
very  much  the  same  as  at  Berne,  and  in  both 
places  Bach  and  Handel  seem  to  be  studious- 
ly avoided.  The  Fribourg  organist  is  what  would 
be  termed  a  very  clean  and  accurate  player,  so 
far  as  his  fingers  are  concerned  ;  but  hia  pedal 
playing  ia  quite  ordinary,  and  from  thia  fact  I 
should  judge  that  he  was  hardly  equal  to  the  exe- 
cution of  the  more  difficult  pedal  fugues  of  Bach; 
still  M.  Vogt  produces  some  very  striking  eflects 
from  the  Friboui^  organ,  which  another  organist, 
perhaps  with  double  his  powers  of  execution, 
might  not  readily  acquire.  His  Grand  Fantasia, 
introducing  a  representation  ol  a  thunder  storm, 
is,  with  all  its  trickery  and  clap-trap,  not  only  a 
very  ingenious  composition,  but  vastly  nearer  the 
reality  than  anything  of  the  kind  I  have  ever 
heard ;  and  I  can  almost  conceive  it  possible,  that 
a  highly  imaginative  person  might  fiincy  himself 
(during  the  performance)  in  a  violent  storm  of 
wind,  rain  and  thunder,  and  feel  the  reality  of 
the  thing  so  keenly,  as  to  borrow  of  some  less  sen- 
sitive neighbor  an  umbrella,  for  protection  against 
the  drenching  rain,  which  his  imagination  (aided 
1^  the  organist)  was  pouring  down.  I  had  two 
opportunities  of  hearing  the  Fribourg  organ,  the 
first  occasion  being  at  the  usual  afternoon  per- 
formance, and  on  the  following  day  I  was  invited 
into  the  organ  gallery,  and  permitted  to  examine 


the  instmment  at  my  leisure.  Perhaps  the  most 
striking  characterisUc  in  Mooser's  organs,  is  the 
roundness  and  strength  of  tone  which  he  gets 
from  his  pipes ;  and  this  is  particularly  noticeable 
in  his  bourdons  (diapasons),  which  for  the  excel- 
lences I  have  mentioned,  and  their  exquisite 
vtncing,  are  in  my  ojnnion  unaurpassed  in  Europe. 
His  miiaare  ttopt  are  evidently  made  from  Silb^ 
mann's  scales,  but  the  voicing  is  inferior ;  and 
though  in  a  general  way  resembling  them,  they 
yet  lack  that  smoothness  and  bell-like  quality  of 
tone  BO  striking  in  the  Strasbout^  organ.  Moo- 
ser's reedsy  though  not  equal  to  Walckei's,  arc 
certunly  better  than  those  usually  met  with  in 
Germany ;  and  I  may  also  say,  that  his  Vox  Au- 
niann  stop  is  a  decided  improvement  uptm  that  in 
the  Weingarten  organ ;  yet  I  cannot  conmder  it 
wnlhy  dther  of  its  name  or  its  reputation,  and 
sincerely  hope  that  it  may  never  be  introduced  i 
into  an  American  church  wgan.  But  with  all 
my  fault-finding,  let  me  confess  that  I  was  greatly 
impressed  with  the  grand,  solid  and  musical  tones 
of  the  Fribourg  organ,  and  most  willingly  do  I 
concede  its  right  to  a  very  high  pontion  among 
the  ftmous  oi^guis  of  Europe.  Mooser  died  in 
1888,  at  the  age  of  69  years,  and  hia  fUneral  was 
attended  by  a  large  concooise  <^hia  townHnen, 
among  whom  were  all  the  public  functionaries 
of  Fribourg,  besides  persons  of  distinction  frmn 
Beme,  and  other  neighbouring  towns.  A  few 
years  Nnce  a  monument  was  erected  to  the  mem- 
ory of  this  distjoguished  man,  which  bears  the 
following  inscription : 

"  Mooeer,  repose  in  peace,  thy  career  is  ended  : 
Triumphing  over  death,  whoi^  law  thou  andcrgoest. 
Thy  name  alone,  iilusthons  by  thy  happy  genius, 
Will  constrain  the  future  to  occupy  itself  with  thee." 

P.  S.  As  your  journal  is  professedly  a  patron 
and  supporter  of  Art,  I  b^  that  you'will  allow  | 
me  to  encroach  a  little  farther  upon  your  col- 
umns for  the  pui^toK  of  reminding  yonr  Boston 
readers  of  a  subject  which  has  ahvady  been  no- 
'  ticed  in  our  newspapers,  and  doabtlesehas  attrac- 
ted considerable  interest  and  attention  among 
the  artists  and  amateurs  our  city.  I  allnde  to 
Mr.  Jarvss's  gallery  of  painUnga  by  the  eariy 
masters,  a  coUeetion  which  has  attracted  the  no- 
tice and  commendation  of  all  the  principal  ar-  ; 
tista  of  Florence,  bemles  having  been  Tefirred  to  \ 
in  the  highest  terms  of  praise  by  that  distin-  \ 
guiahed  Royal  Academician,  Sir  Charles  Fast- 
lake.  Mr.  Jarvea's  object  has  been  to  form  a 
cdleetion  of  the  best  prodnctiona  of  the  famous 
masters  <^  the  Byzantine,  and  early  Italian 
schools,  so  as  to  give  the  student  a  cmrect  idea 
of  the  actual  state  of  the  art  at  that  period.  That 
such  a  gallery  of  pictures  would  be  of  priceless 
value  to  our  city,  both  as  studies  and  aa  showing 
the  actual  condititm  of  the  art  five  centuries  ago, 
no  one  will  question.  Therefore  it  is  ar«lently  to 
be  hoped  that  this  valuable  and  unique  colIeL-tion 
will  be  secured  for  Boston,  in  accordance  with  the 
vnh  and  original  intention  of  the  proprietor,  and 
before  New  York  has  made  any  fiirther  advances 
towards  obtaining  thia  prixe.  I  learn  frqm  Mr. 
Jarves  that  he  pn^ioaea  to  send  his  pictures  to 
America  very  soon,  and  will  acconpany  them  in 
penon.  S.  F.  T. 

The  Worcester  PaHadium  says :  - 

The  music  pageit  of  Dwiout's  Jodrval  op  Mu- 
sic for  laflt  week,  contains  a  line  selection  for  mixed  { 
choirK,  "  We  have  thr>nRhi  of  thy  kindnem,  O  God," 
by  HADPTMAifit.  WoU-traineil  qnaitet  rhoii*  oa^t 
to  sing  more  music  of  thfs  chamcter,  and  less  of  the 
meiininclcss  produrfions  of  inferior  composent  who^ 
mediocrity  cauMS  fai  Intelligent  hearen  a  lisile^neM 
and  distai^to  which  no  service  of  the  sanotnaiy  sbould 
ever  occasion. 
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TnniUM  ftr  Ihfc  Jonnnl. 

Houry  Hdne  about  Kosio  and  Xiuidans. 
X. — Mrtebbkkb  (GoimNuED.)   The  Hu- 

OUEKOTB. 
Conthinsd  from  page  90. 

Music  is  the  conviction  ot  Meyerbeer,  and  that 
b  perhaps  the  reason  of  all  the  anxiety  and 
trouble  which  the  «rreat  master  so  frequently  be- 
trays, and  which  not  seldoin  tempt  m  to  smile. 
One  mast  see  him  when  hu  is  studying;  out  a  new 
opera;  he  is  then  the  tormenting  spirit  of  all 
singers  and  mnsicians,  whom  he  worries  with  in- 
cessant rehearsals.  Never  can  he  feel  entirely 
satisAed ;  a  single  false  tone  in  the  orchestra  is 
to  him  a  daj^ger  thrust,  which  he  believes  will  be 
the  death  of  him.  This  uneasiness  stall  persecutes 
him  Ion;;  after  the  opera  has  been  produced  and 
been  received  with  warm  applause.  Still  he  per- 
sists in  worrj'ing  himself,  and  I  verily  beUeve  he 
cannot  feel  at  ease  until  some  thoosandt  of  men, 
who  have  beard  and  adoured  hv  opera,  are  dead 
and  bnriml ;  with  these  at  least  he  has  no  apoo- 
tacy  to  fear ;  these  sonls  are  secure  for  him.  On 
the  days  when  his  operas  are  given,  the  poofl 
God  never  seems  to  satisfy  him  ;  if  it  is  cold 
and  riiny,  then  he  is  afrtud  that  Mile.  Falcon 
wilt  have  a  sore  throat;  is  the  evening  clear  and 
warm,  upon  the  contrary,  he  is  afraid  the  fine 
weather  will  entice  people  out  into  the  open  air, 
and  the  theatre  stand  empty.  Nothing  can 
compared  to  the  painful  accuracy  with  which 
Meyt^rbeer,  when  bis  music  is  at  last  printed,  cor- 
rects Ae  pnaF\  thb  indefittigable  passion  for  im- 
provements daring  the  correction  has  become  a 
by-word  with  Parisan  artists.  Bat  <me  should 
consider,  that  to  him  moaic  is  beyond  all  thinr;s 

,  dear,  dearer  certainly  than  his  own  life.  When 
the  chdera  began  to  rage  in  Paris,  I  conjured 
Meyerbeer  -  to  travel  away  a»  quick  as  posuble ; 
but  he  had  business  yet  for  a  few  daj's,  which  he 
could  not  ttavu  behind  ;  he  had  to  arrange  with 
an  Italian  the  Italian  libretto  for  Robert  le  Viable. 

Far  more  than  Robert  le  Di^tte  is  Lea  Hugue- 
nota  a  woric  of  conviction,  both  in  respect  <^ 
matter  and  of  bim.  As  I  have  already  remariEcd, 
while  the  great  mulUtade  are  carried  away  by 
the  mittcr,  the  calm  observer  wonders  at  the  im- 
mense strides  in  Art,  at  the  new  fbrms,  which 
here  come  into  view.  According  to  the  statement 
of  the  most  competent  judges,  all  mnsiciuis,  who 
would  now  write  for  the  opera,  mast  first  study 
the  "Huguenots."   Meyerbeer  has  carried  it 

!  farthest  in  the  matter  of  instrumentation.  A 
thing  Ull  now  unheard  of  is  bis  treatment  of  the 
choruses,  which  here  express  themselves  like  in- 
dividaals,  putting  aside  all  <^)erattc  traditirau. 
Since  Don  /uan,  surely,  there  has  been  no  greater 
appearance  in  the  realm  of  the  tone-art,  than 
tbaC  fourth  act  of  the  **  Huguenots,"  where, 
upon  the  top  of  that  thrilling,  awful  scene  of  the 
consecration  of  the  swords,  and  benediction  uf  the 
thirst  for  murder,  there  is  added  still  a  Duo,  that 
surpasses  even  that  first  effect;  a  feat  of  colossal 
daring,  of  which  one  hardly  would  suspect  this 
anxious  genius  capable,  but  one  whose  success 
excites  our  rapture  as  well  as  our  wonder.  For 
:  myself,  I  believe,  that  Meyerbeer  has  solved  this 
ppc^lem  not  by  artistic,  but  by  uatoral  means, 
nnce  that  ftmoos  Dno  ezpresses  a  snoeeaBiMi  of 
feelings,  wliicli  periiaps  never,  or  at  least  never 
with  soob  trath,  faare  Cf>me  oat  in  an  opera,  but 


for  which,  notwithstanding,  in  the  hearts  of  the 
present  the  wildest  sympathies  are  kindled.  For 
my  own  part,  I  confess,  that  never  at  any  music 
did  my  heart  beat  so  tumultuously,  as  in  the 
fburth  act  of  the  "  Huguenots ; "  but  that  I  glad- 
ly turn  away  from  the  excitement  of  this  act,  and 
find  far  greater  satisfaction  in  the  second  art. 
This  is  an  Idyl,  which  in  loveliness  and  grace  re- 
sembles the  romantic  comedies  of  Shakspeare,  or 
still  more  perhaps  the  Aminta  of  Tasso.  In  fact, 
under  the  roses  of  joy  there  lurics  in  it  a  gentle 
sadness,  that  reminds  one  of  the  unhappy  poet  of 
the  Court  of  Ferrara.  Tt  ia  more  the  longing 
after  cheerfulness,  than  cheerfulness  itself ;  it  is 
no  hearty  laughter,  but  a  faint  smile  of  the  heart,  a 
heart  that  is  nek  in  secret  and  can  only  dream  of 
health.  How  comes  it  that  an  artist,  who,  from 
the  cradle,  has  had  idl  the  blood-sucking  cares  of 
life  fanned  away  from  him;  who,  born  in  the 
lap  of  wealth,  caressed  and  petted  by  the  whole 
fiunily,  humoring  and  anticipating  with  enthu- 
siasm all  his  inclinations,  had  far  more  cause  tlian 
any  mortal  artist  to  be  happy, —  how  coniesit, 
that  this  man  has  nevertheless  experienced  those 
vast  BuflTerings,  which  sigh  and  sob  to  us  out  of  his 
music?  For  the  musician  cannot  express  so 
powerfully,  so  thrillingly,  what  he  does  not  feet 
himself.  Tt  is  strange  that  the  artist,  whose  ma- 
terial wants  are  satisfied,  should  be  all  the  more 
intolerably  Tinted  by  moral  oppressions.  But  that 
is  a  good  fortune  for  the  public,  which  ones  to 
the  sorrows  of  the  artist  its  own  most  ideal  joys. 
The  artist  is  the  child  told  of  in  the  legend,  whose 
tears  became  pure  pearls.  Ah !  that  wicked 
step-mother,  the  world,  beats  the  poor  child  the 
more  unmercifnily,  to  make  it  weep  many 
pearls  1 

Some  have  accused  the  *'  Huguenots,"  even 
more  than  Robert  le  Viable,  of  a  want  of  melodies. 
This  charge  rests  upon  an  error:  "  One  cannot 
see  the  trees,  the  forest  is  so  thick ! "  The  melody 
is  here  subordinated  to  the  harmony ;  and  al- 
ready, in  a  comparison  with  the  music  of  Rossini, 
where  the  case  is  the  reverse,  I  have  intimated, 
that  it  is  this  predominance  of  harmony  whii-h 
ctiaracterizes  the  munc  of  Meyerbeer  as  a  wx-ial 
modem  munc,  moved  by  humanitary  impulses. 
It  certainly  does  not  lack  melodies;  but  these 
melodies  are  not  allowed  to  stand  out  with  a  dis- 
turbing prominence,  I  might  say  egotistically; 
they  are  made  to  serve  the  purpose  of  the  whole  ; 
they  are  disciplined;  when^as  with  the  Italians 
the  melodies  assert  themselves  in  an  iaolatecl,  I 
might  almost  say  an  outlawed  manner,  very 
much  tike  their  famous  bandits.  It  is  cot  always 
noticed,  but  many  a  common  soldier  fights  as 
well  in  a  great  battle,  as  the  Calalirian,  the  single 
robber  hero,  whose  personal  valor  would  sur- 
prise us  less,  if  he  fought  among  rt'gular  troops, 
m  rank  and  file.  I  by  no  means  deny  tlie  merit 
of  a  predominance  ot  melody  ;  but  I  must  re- 
mark, that  as  a  consequence  thereof  we  see  in 
Italy  that  indilTerence  to  the  ensemble  of  the 
opera,  to  the  opera  as  a  rounded  work  of  Art, 
which  expresses  itself  so  naively,  that  people  in 
their  boxes,  while  there  are  no  bravura  pieces 
sung,  receive  company,  talk  without  restraint,  if 
they  do  not  even  play  at  cards. 

The  predominance  of  harmony  in  Meyerbeer's 
creations  is  perhaps  a  necessary  consequence  of 
bis  broad  culture,  which  embraces  the  realm  of 
thought  and  of  phenmnena.  Treasures  were 
lavniied  on  his  education,  and  his  mind  was  im- 


pressible ;  he  was  early  initiated  into  all  the  sci- 
ences, and  herein  is  he  distinguished  fhxn  most 
miMitiatis,  whose  glaring  ignorance  is  somewhat 
pardonable,  since  they  have  commonly  lacked 
time  and  means  to  acquire  much  knowledge  out- 
side of  their  own  profession.  With  him  learning 
became  second  nature,  and  tlie  school  of  the 
world  gave  him  the  highest  development ;  he 
belongs  to  that  small  numt)er  of  Germans,  in 
whom  France  itself  was  obliged  to  recognize  a 
pattern  of  urbanity.  Such  a  height  of  culture 
was  perhaps  necessary,  if  one  would  bring  to- 
gether and  shape  with  certainty  the  material  that 
belonged  to  the  creating  of  the  "  Huguenots." 
But  whetherwhat  was  gained  in  width  of  con- 
ception and  in  clearness  of  overught,  was  not  lost 
in  other  qmUities,  may  1m  a  question.  Culture 
annihilates  in  an  artist  that  sharp  accentuation, 
that  proQOunced  coloring,  that  originality  of 
thought,  that  directuess  of  feeling,  which  we  ad- 
mire so  much  in  rude,  contracted,  and  uncultivated 
natures. 

Culture  indeed  is  always  dearly  bought,  and 
little  Btanka  was  right  This  little  eight-year 
old  daughter  <^  Meyerbeer  envies  the  idleness  of 
the  little  boys  and  girls  that  she  sees  playing  in 
the  street,  and  slie  expressed  herself  one  day  as 
follows :  "  Wliat  a  misfortune  that  I  have  culti- 
vated parents !  From  morning  till  night  I  have 
to  learn  all  sorts  of  things  by  heart,  wid  rit  still, 
and  be  proper,  while  the  uneducated  children 
(town  there  can  run  about  happily  and  amuse 
themselves  all  day  long  1 " 

(To  be  ConUuuAd.) 


Hasic  in  tiie  Pablio  Bchoola. 

KbtoRT  op  COMlflTTBB  IV  1811. 

The  Ibllowtng  Report.  niBde  in  vat  Sebnot  ContinlttM  tw«n^ 
eight  jean  ago.  and  now,  ao  far  ai  «*  are  aware,  for  the  llrat 
thne  publtahed,  hae  a  hiatoriul  Ititvtest  aa  bavinc;  bren,  tn 
Ikct,  the  entering  wedge  In  the  IntrodurtioD  oT  Hnde  into  tfae 
CommOD  Schools  In  thla  conntry.  The  elaborate  and  able  pa. 
per  on  thie  aattfect,  emlxXHed  Id  the  Anaoal  Report  of  the 
Boeton  Seboot  Coninittee  for  1868,  and  nnderfttood  to  be  writ- 
ten bj  Di.  i.  B.  Upbak,  eaji  of  It : 

"  The  sultjeet  of  the  tntraanetloa  of  ImtriKtloii  in  vocsl 
mnalo  Into  the  Primarj  Brhooli  of  Bmtou.  wae  egitated  as 
early  aa  1831.  On  Dvceniber  of  that  jear,  an  elaborate  report 
wu  dnwn  up  and  prMvntvd  to  tbe  Pilmarj  School  Board  by 
Ur.  0.  H.  Skelunu,  In  bebalf  of  the  Special  Oommlttee  ap- 
pointed far  that  purpose,  In  which  the  meaeure  was  fttronglj 
urged,  and  the  thllowtng  resolnttoo  tabmltted.  (Qee  bslow.) 

*'  Tbli  icport  wai,  alter  much  dlKnMton  and  sot  withont 
•ertoua  oppmjtion,  aeeepted  CB  th«  ITth  of  January,  1S32,  and 
Its  recommendatlonB  adopted.  The  experiment  rcodved  &  paf 
Ual  trial,  but  the  plan  propoaed  was  never  Hilly  carried  into 
elbct.  Knough  «ns  done,  howeTer,  to  denionatnite  the  ftasl- 
billt;  of  tbe  prqjoct,  aod  Its  tMtieficial  effects  on  both  teachers 
and  puplU.  Thir  was  the  flmt  tysteinatic  effort  towards  recog- 
nlxlng  the  claims  of  mufto.  a*  a  bmoch  of  elementary  inatroo- 
tion.  Id  the  L'ommoa  Schools  In  this  oountry." 

The  committee,  to  wliom  was  referred  the  cahject 
of  .the  introduction  of  instruction  in  Vocal  Music 
into  tbe  Primary  Schools,  respectfully  offer  tlie  fol- 
lowing report. 

The  ronitnittcQ  hare  risen  from  the  examination 
of  tlio  eul>jcct  rufcrred  to  them  with  ntirm  conviction 
of  the  pmcticabiliiy  and  the  ox|>cdiency  of  making 
Vocal  Music  a  pari  of  the  scheme  of  I'rimiirv  School 
insimitinn.  They  have  romeio  this  conviction  after 
a  delitterate  coni^idcmtion  of  the  reasons  for  and 
aj^ainst  iho  proposiiion,  and  the  result  to  which  they 
have  arrircd  is  sulnnitted  with  the  more  confidence 
from  the  fart  th»t  on  tirt^t  entering  upon  the  examina- 
tion of  this  question,  the  minds  of  a  majority  of  tbe 
committee  were  by  no  means  favorably  disposed  to- 
wanls  the  recommendation,  which  they  anervards 
satii-Red  themwlves  it  was  their  dniy  to  make. 

In  eopport  of  the  practictAilitii  of  this  measure,  the 
Committee  feel  it  neceMary  to  make  but  a  very  few 
remarks.  Indeed  such  full  demonstration  upon  this 
point  has  been  afibrded  to  them  hy  the  exercises 
wliich  iliey  have  witnessed  in  the  seiiii-weeklr  scbo<rf 
tnufiht  by  Mr.  Lowell  Mason,  in  difs  city,  ihat  they 
might  satisfy  themselves  with  a  mere  representation 
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of  what  they  have  there  seen  and  heard.  During 
the  interva]  which  has  elapaed  aince  the  former  meeu 
ing  of  this  board,  a  claat  of  papib  of  inore  than  ISO 
ia  nnrabor,  and  of  whom  abont  ODe-third  are  of  the 
age  of  cliildren  at  oar  primary  echoolft,  have  been  led 
from  the  simple  atteraiice  of  an  articnlato  sound  to  a 
knowledge  of  rhjthm  and  melody  tiriBdentto  endUe 
them  to  sing  at  sight  tones  of  more  than  ordinary 
difBealty,  and  are  commencing  with  success  the 
practice  of  singing  in  concert  upon  di^rent  scales. 

This  proficiency  has  been  acquired  by  less  than  a 
half  an  floor's  instmction,  on  the  afternoons  of  Wed- 
nesday and  Satarday  of  each  week,  and  noder  an 
intemiption  of  sereral  anccossive  weeks  ftom  the  ill- 
ness of  the  instmctor.  It  b  the  opinion  of  the  com- 
mittee,  supported  by  diat  of  the  instmctor  referred 
to,  that  the  same  amount  of  time,  in  much  shorter 
periods,  and  at  more  freqnent  intervals ;  as,  at  die 
commencement  or  the  close,  or  what  would  be  still 
better,  during  a  auspensioa  for  a  few  minates,  of  Uie 
morning  anderening  exerciBes  of  our  sclioolBf  coidd 
bft  much  more  effectirely  employed. 

The  committee  are  also  satismd  that  such  an  occn- 
pation  of  a  portion  of  the  school  hours,  selected  by 
the  instructor  at  those  moments  which  occur  daily  in 
every  school,  when  the  attention  of  die  pupils  has  be- 
oimie  weari^  and  suspended,  would  be  the  canie  of 
much  greater  efficiency  in  die  prosecatioii  <^  their 
atodies  after  anch  an  interral  of  relaxation.  Not  on- 
ly, however,  would  intervals  of  time,  otherwise 
wasted,  be  usefully  employed,  but,  what  is  a  consid- 
eration of  great  importance,  the  authority  of  the  in- 
stmctor, which  is  weakened  the  more  that  it  is  nn- 
aBCceeafoUy  exercised,  would  be  preserved,  and  the 
resort  to  corporeal  pnniidiment,  so  Mtal  to'the  kindly 
relations  which  on«it  to  exist  between  the  instmctor 
and  pnpil,  woold  be  to  a  gnat  extent,  raperaeded. 

On  the  sobject  of  the  practicability  <rf  diis  measure, 
the  Committee  will  briefly  anticipate  an  objection 
which  may  bo  made,  on  the  ground  that  obstractions 
will  be  found  to  exist  to  the  making  of  vocal  music 
a  snlfjiect  of  general  instruction,  in  the  supposed  ex- 
istence of  a  natural  incapacity  in  many  pupils  for  ap- 
preciating the  diffisrence  of  musical  sounds,  or,  in 
other  words,  the  want  of  a  natural  ear  for  music 
They  are  satisfied  that  the  grounds  for  such  an  objec> 
tion  are  almost  wholly  imaginary.  The  existence  of 
an  individual  having  a  natural  incapacitrfor  learning 
music,  there  is  good  reason  to  assert,  is  almost  as 
rare  as  that  of  an  individual  who  is  bom  denf  and 
dnmh.  This  assertion  might  be  abnndandy  substan- 
dated.  It  will  be  snffldent  to  state,  on  good  amhor- 
ity,  that  out  of  many  hundreds  of  children  taken 
from  the  most  degraded  condition  of  life,  in  the 
sdiool  for  the  poor  at  Hofwyl  in  tiwitaerland,  the  in- 
stmctor had  never  met  but  two  whom  be  could  not 
teach  to  sing ;  and,  that  a  tencber  of  mnsic  In  this 
country,  who  had  instmcted  more  than  4,000  pupils, 
had  never  yet  found  one  whom  he  was  unable  to 
teach.  Indeed  the  mere  act  of  speech  presapposcs 
the  power  of  appreciating  the  differences  of  sounds, 
and  no  one  can  ask  a  question  or  give  an  an- 
swer with  proper  intonation,  irithont  giving  evidence 
of  an  ear  for  music.  This  last  consideration  will  sag- 
gest  some  adrantoges  of  the  cxercitie  in  reference  to 
instmction  in  reading,  which  will  be  more  particu- 
larly alluded  to  in  a  subsequent  part  of  this  repon. 

Another  objection,  on  the  ground  that  if  instmc- 
tion in  vocal  music  were  mode  a  part  of  our  system, 
an  uniast  preference  might  bo  given  to  candidates  for 
the  office  of  Instrnctors  skilled  in  this  art.  and  other 
valuable  qoaliflcadons  unaccompanied  with  this,  be 
lost  to  onrsdiools,  —  will  have  been  anticipated  by 
the  preceding  remarks.  The  Commitoe  are  satisfied 
that  at  the  age  at  which  applications  are  asually  made 
for  die  place  of  instmctor,  the  instances  will  be  very 
rare  in  which  inquiry  need  go  beyond  the  di$paeition 
of  the  candidate  to  (jnali^  herself  for  imparting  the 
requisite  instmction  in  this  branch.  The  gratuitous 
services  of  tlie  gentleman  named  in  the  enrly  part  of 
this  report,  have  been  proffered  to  the  Comm'ittee,  for 
the  qualification  of  the  instructors  for  this  task,  and 
every  aid  to  die  prosecadon  of  it  will  be  cheerfully 
rendered  by  him  as  often  as  application  shall  be  made 
for  It. 

In  consideiing  the  apediemy  of  the  proposed 
measure,  too  great  importance  cannot  bo  attached  to 
its  value  as  subsidiary  to  instruction  in  reading.  The 
advantages  of  this  exercise  in  cultivating  the  powers 
of  the  voice,  giving  the  pnpil  a  command  over  the 
omm,  and  a  ncilit^of  discriminating  and  expressing 
bITiIm  varieties  of  intonation  requisite  in  good  read- 
ing, are  iocalcnlablr  great,  and,  were  these  the  only 
ends  to  be  gained,  they  wonld  amply  justify  the  adop- 
tion of  the  proposed  measure.  It  must  have  become 
familiar  to  the  observation  of  every  member  of  this 
board,  that  the  labor  of  the  instmctor  is  tasked  to  do 
greater  d<:gree  by  any  object,  than  the  development 
of  the  pomrs  of  the  pupil's  virice,  the  gyr'mg  bim  a 


bold,  ready,  and  distinct  ntteranee.  The  great 
amount  of  cflbrt  on  the  part  of  the  instmctor,  which 
will  be  thus  superseded  by  the  proposed  exercises, 
will  be  so  much  gained  to  the  pupil  in  the  greater  at- 
tention which  he  will  receive  in  other  respects. 

A  great  advantage  of  the  introdacdon  of  these  ex- 
erdsea  will  be  fbnnd  In  the  eftets  on  the  general 
tone  of  the  mind  of  the  popils.  The  anticipation  of 
an  agreeable  exerdse  of  this  kind  will  give  them  a 
cheeriiilneBS  and  an  elasticity  of  mind  favorable  to 
the  more  successful  prosecadon  of  their  studies.  To 
this  should  be  added  the  importance  of  connecting 
agreeable  associations  with  their  school  exercises, 
and  the  greater  frequency  of  attendance  which  the 
attractiveness  of  this  exercise  vrill  ensure.  These 
and  other  advantages  have  come  within  the  observa- 
tion of  the  committee  in  cases  where  singing  luu  been, 
though  but  imperfectly.  Introduced ;  and  have  been 
also  alluded  to  in  the  recently  printed  reports  of  tbe 
Standing  Committee. 

In  its  dActt  on  school  disctpUne,  tbe  study  of 
moaie  will  be  found  to  be  of  g^eat  utility.  It  has 
been  justly  remariced  that  "  it  cultivates  the  habits  of 
order,  obedience  and  union.  All  must  follow  a  pre- 
cise rale.  All  must  act  together,  and  in  obedience 
to  a  leader ;  and  the  habit  acquired  in  one  part  of  onr 
pursnits  necessarily  affects  others."  Accustoming 
the  pupils  thus  to  conform  to  general  rales,  it  affwcU 
an  agreeable  training  to  all  those  habits  which  it  is 
the  object  of  a  system  of  discipline  to  enforce. 

Repeated  testimonies  have  also  been  given  to  the 
effect  of  these  exercises,  conducted  by  instmctor  and 
pnpil  in  common,  in  prodacing  a  great  degree  of  con- 
fidence and  attachment  in  the  pupil  towards  the  in- 
stmctor. In  a  moral  point  of  view,  die  subject  is  of 
great  importance.  Not  only  as  a  vehicle  of  moral 
instmction,  but  as  in  itself  an  exercise  favorable  to  a 
healthy  state  of  the  mind  and  the  feelings,  the  culti- 
vation of  this  art  should  hold  an  important  place 
among  die  means  of  acting  upon  the  character  of 
children.  Its  henefldal  influences  will  be  felt  not 
only  in  the  relation  of  the  popils  with  tbe  instmctor, 
but  in  thfflr  intercourse  with  each  other.  Mach  of 
the  quarrelBome  spirit  which  we  witness  among 
children  may  be  attribnted  to  the  want  of  agreeable 
reeoorcea  for  amnsement,  and  to  the  general  neglect 
of  the  meana  of  caldvadng  tbe  better  Ketinga. 

One  of  the  moat  impo^mt  considerations  in  favor 
of  the  proposed  measure  remains  to  be  alluded  to. 
It  is  the  security  which  snch  a  resource  for  agreeable 
and  innocent  rclnxadon,  as  a  knowledge  and  a  taste 
for  this  art  affords,  will  give  to  the  moral  character 
in  afur  life.  If  a  taste  of  this  kind  con  be  made  a 
source  of  satisfying  enjoyment,  the  resort  to  gross  in- 
dalgenccB  will  of  course  be  discouraged,  and  the  pn- 
ritv  and  happiness  of  social  Ufa  be  promoted. 

In  view  of  these  considerations  the  Committee  re- 
apectfhlly  sahmit  the  following  resolution  : 

i?«s(VvM,  That  one  school  from  each  district  be 
selected  for  the  introduction  of  systematic  instmction 
in  vocal  mnsic,  under  the  direction  of  a  Committee, 
to  consist  of  one  from  each  district  and  two  teom  the 
Standing  Committee. 


Hartford,  Comm.,  Jinrx  20.  — The  hearts  of  onr 
musical  people  were  again  made  glad  by  the  second 
coming  of  yonng  Authub  Nafouox,  with  Mme. 
Gasribb  and  her  hnsband,  Mr.  Miliard,  and  Sig. 
ToRRiAvi.  The  concert. was  j^rea  last -Monday 
evening,  as  announced,  and  was  a  great  snccesa,  as 
regards  the  music ;  yet,  after  all,  how  mnrb  dependa 
upon  the  services  of  a  good  agent,  in  the  general  sue- 
cess  of  nn  entertainment.  Many  a  first-class  concert 
has  ftllen  through  in  this  city,  merely  from  the  fault 
of  the  manager,  who,  diinking  diat  becanne  he  had 
met  with  success  in  getting  up  concerts  in  New  York 
or  Boston,  has  an  idea  that  he  must  go  the  same  way 
to  work  in  "  country  towns  like  Hartford  and  Alba- 
ny," and  is  surprised  that  people  do  not  turn  cat 
more  and  fill  the  hall.  The  agent  of  die  "  Napoleon 
Troupe  "  was  one  of  this  kind  —  came  here  with  a 
big  flourish,  aiid  for  a  room  like  "  Traro  Hall,"  had 
reserved  seats  at  one  dollar  I  —  the  fifty-cent  tickets 
being  only  sold  at  tiie  door  on  tbe  night  of  tbe  con- 
cert, — in  consequence  of  which,  n  great  many  stayed 
away  who  could  not  well  afford  to  pay  so  high  a 
price  as  one  dollar  for  a  single  ticket,  and  vriw  dis. 
liked  very  much  to  wait  until  tiiey  arrived  at  die  ball 
befote  pnrchasiDg  those  for  fifty  cents.  Of  course, 


the  hall  was  not  filled.  This  same  agent  baa  been 
here  before,  and  invariably  leaves  a  "  screw  loose  " 
somewhere  in  his  arrangements.  A  "Reserved  seat" 
seems  to  .be  his  favorite  ht^y,  but  I  think  ^t  he 
will  find  out,  after  be  baa  been  here  a  fow  times  more, 
that  he  will  make  more  money  if  he  adopts  tbe  dem- 
ocratic prindpleW  fixing  onlfbrm  prices  all  over  die 
bouse,  ^ere  Is  rarely  andi  a  tremendona  tbA  at 
concerts  here  as  to  require  any  one  to  reserve  their 
seats  beforahand  —  eapemrily  at  one  dollar. 

To  retnm,  however,  Urea  my  digres^on.  The 
concert  was  a  braUant  affirir  turn  beginning  to  end. 
Mme.  Oabsibr's  agreeid>le  appearance  and  del^t- 
fill  singing  won  all  hearts;  and  I  can  eay  jtutthe 
same  of  the  Signor.  We  have  seldom  enjoyed  sndi 
a  delicious  treat.  It  was  mndi  like  the  pure  and  sat- 
isfactory pleasure  which  we  experieaced  in  liMcming 
to  Biscaccianti.  A  "  Spanish  Duet,"  sung  by  Mme. 
and  Signor  Gassier,  took  the  house  by  storm,  and 
was  enthnsiasdeally  encored.  Vi.  Bfillard  has  a 
sweet  parlor  voiee,  bat  in  contiatt  with  Signor  Gas- 
tier's  poverfkd  barytone,  iKbt*t  seem  to  araouit  to 
modi.  He  sung  so  well,  however,  a*  to  gain  a  '^once 
more,"  and  Aen  as  if  to  qaietly^nfotm  the  audience 
dwt  he  too  could  play  upon  the  piano,  came  out,  a  la 
Jenny  Lind,  and  accompanied  himself  to)"  Ever^  o'^ 
thee,"  after  amusing  his  tooker»-on  some  little  time 
by  his  endeavors  to  rid  his  bands  from  a  dose4ttiog 
pair  of  "white  kids." 

You  must  not  imagine  that  I  have  ftngotten  Ab- 
THUR  Napoleoh,  — ^O^uo  1  Not  that  dear  boy,  who 
is  traly  agreat  wonder  i^ the  age,  and  whose  playing 
was  even  more  marvellous  than  ever.  Thalberg  never 
excelled  him  in  any  of  his  concerts  here ;  utd  fbr  mj 
part  I  had  radier  listen  to  fhls  youth  than  to  any 
player  I  ever  beard  —  not  excepting  Oara  Sebamann 
or  Snhinstein.  Why  be  has'Siof  cieated|tM»e  of  a 
fkvw  in  this  country  has  astonished  me  qidte  as  modi 
as  his  performances. 

His  playing  of  Lisa  1*8  "  Fantaaie  on  Norma  "  was 
perfectly  astounding,  — dashing  right  and  kfl  through 
these  piled  up  barriers  of  difiicnltiea  as  thopgh  it  were 
"merely  child's  play,"  which  was  literally  trae.  Of 
coarse  he  was  raptnroasly  encored,  and  made  his  ap- 
pearance again  and  ployed  Paner's  bcautilbl  ntoTMotis 
"  La  Cascade,"  the  melody  of  which,  by  the  way,  ha* 
lately  been  adapted  to  words,  br  a  person  in  this  dty 
and  published  by  Messrs.  1>itson  and  Co.,  nnder  tiie 
title  —  "  O  take  me  from  these  maThlef  balls.** 

Whether  thto  "  Company  of  cfown  people  "  paid 
their  expenses  In  this{"  country  town]"  or  not,  I  am 
hardly  tell ,-  at  any  rate,  I  see  that  the  same  troupe 
are  to  give  another  concert  here  to-morrow  evening, 
—  when  the  reserved  seats  will  be  dispensed  with,  1 
understand,  and  there  will  undoubtedly  be  a  crammed 
house. 

The  "  Bkethotbx  Society  "  gave  a  fine  concert 
last  Friday  night ;  hut  were  unfortunate  in  their  re- 
ceipts, in  conseqnence  ot  the  rain  pouring  in  twrents 
during  the  whole  evening,  which  deterred  hundreds 
fhmi  attending.  Thit  selections  were  mostiy  aecnlar, 
and  of  a  atyleto  please  the  popular  taste.  I  am  sorty 
to  say  that  your  eonespondent  was  unable  to  be  pre- 
sent. The  concert,  however,  ia  to  be  repeated  on 
Wednesday  evening,  of  which  yon  shall  have  a  re- 
view, as  well  as  that  of  Nafolbob's  to-morrow 
night.  H. 

Kew  York,  Jcke  21.  —  There  is  so  very  little 
going  on  in  the  musical  world,  that  it  to  difllcutt  to 
find  material  for  a  letter  to  send  yon.  Besides,  I 
have  been  in  the  country  ei^oying  the  "ftee  concerts 
of  feathered  songateti ''  (as  a  German  coffee-garden 
advertisement  once  bad  it),  and  tbe  music  of  Natm, 
die  description  of  wfaidi  vonld  be  out  of  place  in 
B"papw<^^."  A diannhig pbue U ts, that Uttla 
nook  on  I«ng  Island,  wbere  lies  the  home  of  one  of 
our  first  poets,  one  who  may  be  preeodneady  called 
Nature's  poet,  and  who  has  located  himself  in  a  spot 
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admnblj  Adapted  to  the  contempUttofifl  of  hia 
genins.  Close  by  stands  tbe  house  of  his  reUtire, 
abo  well  known  in  the  litem;  world,  where  tbe 
iii«n7  voices  of  a  host  of  children  fill  the  air  the 
whole  day  long  ;.and  only  a  step  fbrtfaer,  in  a  pretty 
eomge,  oneof  yonrcoUaagiMB  passes  all  the  time  ha 
can  spare  from  dty  duties  with  bis  little  family.  Add 
to  this  pleasant  society  the  presence  of  two  literary 
ladies,  die  one  the  pioiMer  among  Anoicaa  Ibmale 
writan,  the  otbo'  dlndiog  her  labors,  like  her  sym- 
patlriea,  between  Ail  her  adt^ed,  and  her  foreign 
native  land,  beudes  sereml  other  cnltirated  and 
agreeable  personages,  and  yon  can  imagine  that  any 
one  addicted  to  hero-worship  m^ht  have  foond  ample 
aoarishmait  for  that  passion.  However,  that  pleas- 
ant time  passed  away  like  so  many  otbeia,  and  we 
came  back  to  the  dry  raalitios  of  New  Toik  life  much 
sooner  than  we  wished. 

This  is  the  season  of  German  open-air  festiTals, 
and  enongh  bare  been  advertised  in  tbe  German 
p^Mta,  to  oeeapy  every  day  for  many  wedts.  Bat 
the  wvadMF  is  a  nd  marplot  ttua  year.  The  Tnmw 
fte«tival,a  waAortandiV*  ago,  waaqMinedl^  rain; 
a  dnnditag  day  ptweatad  alt  thoogjilB  of  a  f  estaval 
of  tha  LiedarkiMM  last  XViday ;  .and  this  ireek  the 
Ekbaefaenlbrt,  or  Anbery  Festinl,  has  been  pteven- 
ted  fh>ai  the  8ai»  caoae.  For  next  week  a  Stcaben 
Festival  is  annonnoed,  and  innamerable  lees  import 
tant  occasions  of  like  kind  fill  up  the  gaps  between. 

To-day  the  opera  performances  wind  up  with  a 
grand  benefit  for  the  Italian  saSeren.  Trovatore  will 
be  given  in  the  morning,  with  one  set  of  singers,  and 
Pctinto  in  tbe  evening  witJi  another ;  so  that  all  tbe 
Imttan  artists  here  will  lend  their  aid.  Tbe  latter 
opcwm  has  bad  a  decided  snceess  here,  and  contaisa, 
indeed,  many  fine  and  spirited  passages.  In  Cor- 
nwi  I  most  conftM  myself  dis^tpinnted,  after  the 
aoise  tiiat  has  been  made  about  her.  Of  noble,  elaa- 
rieal  jHWenee  and  feataret,  the  looks  the  part  of 
Fkolina  admiiably ;  bat  in  acting  she  exaggerates,  as 
she  overstraios  her  nnce  in  singing.  Opening  her 
month  to  a  very  nmutistic  extent,  she  screams  ont 
her  notes  with  a  degree  of  effort  which  is  really  pain- 
ful lo  witness.  One  is  in  constant  ^r  of  her  injur- 
ing her  cbcst,  or  even  breaking  a  blood-veescl.  There 
are  times,  indeed,  when  she  docs  not  force  hor  voice 
BO  mudi,  but  in  such  cases  she  proves  herself  to  have 
very  little  control  over  it,  as  it  trembles,  wavers,  and 
has  very  little  flexibility.  Her  very  first  note  was 
UMitbtic,  and  unpleasant,  as,  instead  of  attacking  it 
firaily  and  boldly,  she  drew  it  up  from  nearly  an  oc- 
tave betow.  On  the  nliole,  I  think  ber  merits  are 
paiftctly  e^qinssed  in  the  answtr  of  one  of  our  mnsi- 
dans,  who,  when  asked  his  opinion  of  her,  replied  : 
"  She  screaou  well  I "  Of  the  other  ringen  in  this 
opera,  Bsioholi  and  Akodio  are  the  only  ones  at 
all  worth  mentioning.  Brignoli  only  on  account  of 
b^ng  better  than  the  rest ;  he  sang  on  Me  sarfafx,  as 
usual,  and  looked  as  naual,  too  snpremely  indifferent. 

—  Amodio  sang  and  acted  well,  bat  a  Roman  warri- 
or's co.itame  is  not  becoming  to  him.  In  stating  to- 
day's performances  to  be  tbe  last  of  the  opera,  I  forgot 
that  a  miacellaneoas  Mating  is  annoonced  for  next 
Saturday,  for  the  benefit  of  tbe  stage  manager,  Amati 
DcDBBOiL,  when  Emani  wilt  be  given,  with  nngs 
in  the  Intermlasions  from  Forxbs  and  several  others. 

Last  week  a  benefit  concert  was  given  In  Brooklyn, 
fin*  Ibdanw  Gaxzahioa,  who  has  suddenly  tamed 
Qp  again,  to  the  surprise  of  every  body,  she  being 
supposed  to  have  returned  to  Italy  to  see  ber  only 
child.  Of  its  result  I  have  heard  nothing.  The  Me- 
tropolitan Music  Association  purpose  giving  six 
promenade  concerts  at  the  Falace  Garden,  with  the 
assbtanee  of  flrst^ate  talent.  Quite  an  attractive 
place  in  summer  weather. 

One  of  the  late  numben  of  the  Fh^eada  Blatter 
has  a  good  joke  in  your  line.  An  orchestra  is  repre- 
sented as  rehearsing  a  composition  of  "  the  Future." 

—  "  Hold  on,"  says  the  conducttn*,  knodcfaig  on  his 
de^  "tiMre  nast  be  something  wrong,  you're  all  in 
tanel"  — «~ 


Naw  York,  Juki  SB. — The  warm  weather  has 
tairly  diseouraf^ed  musical  enterprue.  The  opera  is 
abandoned.  There  were  sereral  farewell  perfor- 
mnncea  one  of  which  for  the  benefit  orthe  Italian 
Belief  Fund  was  a  very  brilliant  success,  and  netted 
over  two  thonitand  dollars.  All  the  Italian  artists 
took  part,  Pabodi  singing  the  ManeJlaiae  and  "  Star 
Spangled  Banner."  Ddbrbuil,  the  stage  manager, 
had  a  bonefft  last  Saturday,  swindling  tbe  public  by 
advertisiiqr  Vokhbi,  when  die  basso  Icfkthe  morning 
of  the  perfimnanee  for  Ennpe,  as  both  of  diem  most 
have  known  befon.  He  also  aimonneed  Stsfabi 
and  produced  Sbbioua,  which  was  about  equivalent 
to  asking  for  bread  and  getting  a  stone. 

The  Metropolitan  Htisie  Aasociation,  a  combina- 
tion of  shrewd  moncy-makiag  masicians  are  giving 
twenly-flve  cent  concerts  at  the  Palace  Guden  which 
happens  to  be  in  a  fitshionable  neigbboriiood,  and  at- 
tracts good  andiences. 

For  the  future  operatic  campaigns,  of  course  noth- 
ing is  developed,  bat  it  is  highly  probable  that  ITl- 
HAim  and  Stbakosch  will  unite  In  die  management 
of  the  Academy,  Ulmann  having  made  overtures  to 
diat  e^t.  CouoK  has  been  engaged  and  little 
Adbuha  Patti  will  make  her  dehttt^  and  this  is  all 
that  is  known  so  far. 

Th^  city  churches  will  soon  close  (br  the  summer 
vacation,  and  singers  and  organists  seek  the  country. 
Music,  ia  general,  is  at  a  discouut,  and  ice-cream 
above  par.  Tbotator. 

Philadblfhia,  Johe  25.  —  Among  the  musical 
events  worthy  of  note  during  the  past  season,  was 
die  German  Mdnical  Festival  and  E^c-ntc. 

The  festivities  were  inangnrated  on  Monday  even- 
ing, by  a  Grand  Combination  Concert  given  at  the 
Academy  of  Music,  with  the  following  pn^rramme : 

P&n  I.— Coaduetor  Oari  fenU. 

JnUlM  OnrtoM  By  0.  H.  Ton  Waber. 

Aria-«am  tha  "  Prophete  "  Miralmr. 

M'Ue.  Anna  Wlsilep. 
CoDMrt»— I¥lat(itei)o-lbrta  Mto).  wltti  Qwhitta .  BteUiowii 
By  Carl  WoIIMib. 

TVftDdw^ed  Pioeh. 

(Wtlh  Tbao  and  Horn  AeconpaBtaMOt,) 
.  HlwlfartaBclMller. 

OrertuM— "  Lm  Dsdx  Jonmfas  "  Cbcrutdnl. 

Pan  II. — Condnetor  Dr.  L.  Melgoen. 

Qrknd  SrmptaoalB  Brcriok.  BcethoTeo. 

Past  in.— Condnetor  Dr.  Cnnnln|[ton. 

Overtni*— " Hsgla  Flnt«"  Uonrt. 

*  ThsHonk"  Meyerbeer. 

Hr.  A.  R.  Tkjlar. 
Oonnrto— fMo  fcr  TloUn,  with  Onhaatnl  Aeeompnnlment, 

IteaMMobD. 

CariQurbMT. 

ArU— <> BUga  ds  Coiintha  "  Stwrinl. 

nnalo— Oiaod  UUdiflram  "Lobeiigrln"  K.  Wagner. 

The  Orchestra  consisting  entirely  of  resident  talent, 
and,  narabering  some  seventy  or  eighty  musician*, 
played  with  uncommon  care  and  nnderstanding, 
evidencing  that  thorough  rehearsing  which  works  of 
the  highest  order  demand. 

Beethoven's  Piano  Concerto  in  E  flat,  was  ren- 
dered by  Mr.  WoLFaoHB,  with  remarkable  precision 
and  elegance.  I^ot  a  liberty  was  taken  with  the  text, 
Dor  a  point  overlooked  ;  bnt  the  whole  nas  maritcd 
by  a  consdaotions  adherence  to  the  Author.  This 
work  wu  received  with  aome  applnnsc,  bnt  its  diffi- 
culties are  not  sufficiently  apparent  to  excite  the  en- 
tbofiiasm  of  those  who  delight  in  the  meclianical 
more  than  the  musical,  and  by  whom  manipulative 
dexterity,  either  in  composers  orexecutants,  is  often 
mistaken  for  Hoaven-bom  genius.  The  orchestra 
was  conducted  by  Mr.  Sbktz,  who  wielded  the  baton 
with  his  usual  skill. 

The  second  part  consbtcd  of  the  whole  of  Beet- 
hoven's Siiifimu  Haoi<pie,'Dt.  Meignbk  conducting. 
The  ManAe  Fwitgm  oi  tiiia  work  was  fiialtleady  per- 
formed, and  elidted  the  beaitiost  mtplanse ;  the  JJU- 
gn  and  SiAerao  AUegn  were  certainly  well  rendered 
ao  fiur  as  tiM  mere  playing  was  concerned,  but  at  the 


same  time  lacked  that  spirit  and  boldness  which 
should  characterize  these  movements.  The  AUegro 
FljtaU  was  somewhat  marred  by  the  shortcomings  of 
a  portion  of  the  orchestra,  and  was  received  by  die 
audience  with  the  utmost  itang  Jroid. 

Mr.  Gabbtkbr  played  Mendelsohn's  Concerto 
(Violin)  with  bis  usosl  unquestioned  taste  and  ex- 
cellence. 

Of  the  Tocal  perfbrmen,  all  of  whom  are  resident 
artists,  Miss  Wisslbr  (Contralto)  sang  an  air  from 
die  PnphkU,  and  one  from  Boseini'a  Stigt  tU  Co- 
rinUiK,  In  both  of  which  she  displayed  an  excellent 
voice,  good  taste,  and  method.  The  sqng  sung  by 
Miss  ScHBi^LBR,  for  an  encore,  appeared  to  be  very 
inappropriate  to  a  concert  of  this  character,  but  it 
served  nevertheless  to  awaken  the  enthusiasm  of 
many  who  were  compelled  to  snccamb  under  the  in- 
fliction of  the  interminable  Concerto  which  preceeded 
tbe  "  Wanderlied."  Mr.  Tatix>r  (Basso)  sang  a 
song  of  Meyerbeer's,  entitled  "The  Monk,"  with 
tme  feeling  and  appreciation.  Re  was  r^turonsly 
applauded,  and  deservedly  encored. 

The  eoneeit  closed  with  a  Grand  Mardi  fiom 
Wagner's  I/Aengrin,  which  was  very  effectively  per- 
formed by  a  double  orchestra.  IVagner  is  undoab- 
iedly  one  of  the  greatest  living  composers,  yet  ho  is 
neither  admired  nor  understood ;  truly  there  is  no 
disguising  the  foct,  that  wo  are  totally  nnprepared  for 
"  the  music  oi  the  Future,"  or  of  the  Present,  or  of 
the  Past. 

When  critics  and  those  who  arosnppoeed  to  mould 
public  opinion,  will  act  upon  the  principle  of  V€rith 
sans  peur,  and  will  labor  to  elevate  the  musical  taste, 
instead  of  encouraging  those  who  debase  it,  then  in- 
deed may  we  hope  for  a  milleninm  in  the  Tone-Art. 

The  pic-nic  which  took  place  the  following  day 
was  a  detightfnl  afTair.  Early  in  tbe  morning  a  band, 
numbering  aboat  one  hundred  performers,  formed  a 
procession  in  Independence  Sqaare,  and  took  up  their 
line  of  march  to  Camac's  Woods,  the  place  chosen 
for  the  day's  festivities.  This  spot  fs  easy  of  access, 
(periiaps  too  easy],  being  Mtnated  near  the  terminal 
of  the  Tentli  and  Eleventh-Streets  Tlailroad,  and  is 
admirably  adapted  for  affairs  of  this  kind.  Under 
the  grove  of  beautiful  trees,  which  cover  the  grounds, 
were  dixtributcd  refreshment  stands,  seats,  tables, 
stages  for  the  orchestra  and  choms,  and  a  large  plat- 
form a  hundred  feet  square  was  erected  for  the  use  of 
tho  dancers.  The  band  arrived  on  tbe  ground  at 
ten  o'clock,  and  spent  some  time  in  diKconrsing  oar 
National  Airs ;  several  chomsea  were  ako  sung  in  a 
style  in  which  the  Germans  are  seldom  excelled. 

The  dancing  commenced  at  twelve  o'clock,  and 
continued  until  the  dinner  honr.  At  four  o'clock  a 
grand  concert  was  given  by  a  double  ordiestra,  who 
played  the  following ;  Marthe  da  Saere,  from  the 
Proph€te  ;  Une  nuit  a  Grenade,  Overture  by  Kreutzcr ; 
Jubilee  OvertarobyLindpaintner,  and  selections  from 
the  operas.  Good  order  was  maintained,  and  tho 
best  humor  prevailed  during  the  day.  Tho  absence 
of  any  disorder  ia  rather  remarkable  in  view  of  the 
prodigious  amount  of  Lagcr-beor,  Khine-wine,  and  a 
variety  of  decoctions  which  were  consumed  ;  but 
good  behavior  is  n  noted  characteristic  of  our  Teu- 
tonic brethren.  The  festival  rlosed  in  peace  and 
harmony  at  about  nine  o'clock,  and  was  entirely  suc- 
cessful.   

Thb  "  Trbblb  Fobte  "  Stop.  —  A  new  and  ad- 
mirable improvement  ban  lately  been  effected  in  the 
Melodeons  of  Mason  and  Hamlin  of  this  city,  which 
consists  in  the  "  treble  fort©  "  stop,  or  a  stop  by  means 
of  which  the  treble  pnrt  of  the  instrument  may  be  in- 
creased in  power,  while  the  bass  remains  subdued. 
Its  effect  Is  to  make  the  treblo  loader,  and  hence  the 
nnme  —  "  treble  fone."  Th*  advantage  of  this  stop 
is  found  in  the  performance  of  solo  pa.4Bages,  where 
it  is  desirable  that  prominence  should  be  given  lo  the 
treble  note-s.  Tho  house  of  MaM>n  and  Hamlin  has 
received  since  1356,  for  best  melodeons  and  harmoni 
ums,  no  less  than  twenty  gold  and  silver  medals  and 
diplomas  from  various  State  &in  and  societies 
tbronghont  tho  coantir* 
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■oho  m  nn  Nitmbh —  Coattnaatton  of  tbe  opm,  Don 
GjffMMW,  •n*iig«d  Ibr  Oi*  Pbao-Forto. 


Kuio  in  onr  Pablio  SohooU. 

A  Tery  Intercstinpr  documpnt  ia  the  Annual 
Report  of  the  School  Committee  of  the  City  of 
Boston,  for  1858,  a  book  ot  nearly  200  pages, 
handsomely  printed  by  Geo.  C.  Rand  and  Avery, 
City  Printers.  Kot  the  least  intercstinjr  portion 
of  it  ia  fonnd  in  the  fiirty  pa^s  oocopied  by  a 
special  Report  on  the  subject  of  Vocal  Music  in 
the  Schools,  prepared,  wo  understand,  by  Dr. 
Upham,  the  gentleman  to  whose  judgment  and 
energy  the  city  and  the  schools  are  so  lai^ly  in- 
debted for  the  successful  inauguration  last  year 
of  the  practice  of  an  annoal  musical  school  Festi- 
val. 

The  Report  commences  with  a  "  Historical 
Sketch  "  of  the  circumstances  under  which  music 
was  introduced  and  engrafted  upon  our  scihool 
system.  The  first  experiment  was  made  in  a 
single  Primary  School,  in  the  early  part  of  the 
year  18.^2,  in  pursuance  of  the  rcctHnmendation 
of  an  able  report  made  before  the  School  Com- 
mittee by  Mr.  G.  11.  Snelling.  This  report  we 
are  enabled,  through  the  kindness  of  the  author, 
to  present  to  our  readers  in  full  in  another 
column.  The  plan,  however,  although  its  feasi- 
bility was  tested  and  establisherlt  was  not  fully 
carried  into  effect,  until  it  received  a  new  impulse 
from  the  Boston  Academy  of  Music,  which  had 
for  one  of  its  objects,  as  set  forth  in  its  first  ao- 
nnal  report  (1838),  to  establish  instructitrn  in  vo- 
cal music  in  the  public  schools.  In  Augnst,  1836, 
the  School  Committee  received  a  memorid  from 
the  Academy,  supported  by  petitions  froiil  citi- 
zens, praying  that  music  might  be  introduced. 
The  memoral  was  referred  to  a  select  committee, 
who  examined  the  matter  thoroughly,  and  re- 
ported strongly  in  its  favor,  on  the  24th  of  August, 
1837.  This  report,  signed  by  T.  Kkuper  Da- 
vis, as  chairman,  is  largely  quoted  from  in  the 
"  Sketch,"  and  presents  die  ailments  in  an  ad- 
mirable and  irresistible  manner.  The  result  was 
a  resolution  to  have  the  experiment  tried  in  four 
of  the  grammar  schools,  under  the  direction  of 
the  Academy  of  Munc. 

Bat  still  there  was  a  sceptical  mertia  to  be 
overcome.  The  nece3sar>-  appropriations  from 
the  City  Council  were  not  forth-coming,  and  the 
mearare  for  a  time  was  practically  defeated ; 
until,  one  of  the  professors  of  the  Acatlemy  offer- 
ing to  teach  one  of  the  schools  gratuitously,  it  was 
again  rcwlveil  to  try  the  experiment  in  the 
Ilawes  School,  in  Sonth  Boston.  In  August  1838, 
the  sub -committee  in  charge  rt?portcd  the  com- 
plete succcf<3  of  the  experiment,  addins,  on  the 
authority  of  the  teachers,  "  that  the  scholars  are 
further  advanticd  in  their  other  studies  at  tlie  end 
of  this,  than  of  any  other  previous  year."  The 
School  Committee  hastened  to  express  their  satis- 
faction with  this  result,  by  passing  that  same 
month,  Ang.  33,  1838,  tho  following  vote : 

Resolertl,  That  the  Committee  on  Music  bo  mstmc- 
ted  to  contract  with  a  tearher  of  vocal  mnsic  in  the 
sereml  public  schools  of  the  city,  at  an  expense  of 
not  more  than  one  handred  and  twenty  dollBrs  per 
annum  for  each  school,  exreptini;  the  Lvman  and 
Smith  Schools,  th©  teachers  in  which  shall  not  recei^-e 
more  than  the  sum  of  sixty  dollars  per  annum. 


Rwived,  That  tiie  instmedon  in  vocal  mwie  shall 
commence  in  the  several  public  schools,  whenever  tho 
sub-committee  re-^pectively  shall  determine,  and  shall 
be  carried  into  effect  under  the  following  regulations  : 
— 1 .  Not  more  than  two  hoars  in  tho  week  shall  be 
devoted  to'this  exereiito.  2.  Tlte  instruction  shall  be 
given  St  stated  and  fixed  times  thronghont  the  city, 
and  until  otherwise  ordered,  in  ncrordnnce  with  tlio 
followine  Bchedale  ;  (here  follow  the  hours  fixed  for 
tlic  exerrise  in  tbe  several  schools.)  3.  Durintr  tbe 
time  tho  school  is  tindpr  the  instruction  of  tbe  teacher 
of  voc«l  music,  tbe  discipline  of  the  school  shall  con- 
tinue nnder  tbe  rhnrtre  of  the  recnlar  master  or  mas. 
tfrs,  who  shall  be  present  while  the  instmciion  is 
iriven,  and  shall  oi^ranise  the  scholars  fbr  that  pnr- 
pose,  in  snch  arrangement  as  tlie  teacher  in  mosie 
may  dostn. 

This  vote  of  the  School  Committee  is  pro- 
nounced by  the  Academy  of  Music,  in  their  re- 
port of  1839,  to  be  the  Moffna  Charla  of  musical 
education  in  this  country.  The  matter  was  given 
in  charge  to  Mr.  Lowell  I^Iasoit,  nmlcr  whose 
supervision  vocal  munc  was  tanght  in  the  schools 
with  gratifying  results.  In  1846  the  supervision 
was  divided  between  two  teachers,  Mr.  Mason 
taking  charge  of  ten  schools,  and  B.  F.  Baker  of 
ten ;  each  of  these  gentlemen  employing  assis- 
tant teachers  in  several  of  the  schools  under  their 
charge.  In  1848,  new  orders  were  adopted,  that 
the  musical  department  might  conform  with  cer- 
tain changes  in  the  general  organization  of  the 
schools,  as  follows ; 

I.  That  two  lessons  of  thirty  minutes  each,  shall 
l>e  piven  in  each  week  to  every  pupil.  2.  Tlint  in 
tbe  Adams,  Hancock.  Bowdoin,  Smlih  and  Qiiiney 
Schools,  the  mnsiral  instnicHon  shall  ho  eivrn  in  the 
Inrtre  bnll,  to  all  tbo  pupils  simnltaneously.  In  each 
of  Bfliil  scbfiols  tbe  cnperin  ten  dent  sball  receive  one 
Imndml  dnllnrs  per  nnnnm,  3.  That  in  tho  Kliot, 
Franklin,  Boylston,  Wells,  Mnther,  Brimmer,  Fbil- 
lips  and  Otis  Schools,  the  snperintendent  shall  c'^c 
musical  instmction  to  the  two  nppcr  cl«s«cs,  and  for 
snch  instmction.  shall  receive  one  hundred  dollars  per 
annum  for  each  school,  piano  included.  For  the 
elitht  above-mentioned  schools  there  shall  bo  musical 
in«tmcTii>n  irivcn  to  the  ten  Inwcr  classes,  by  Fuch 
female  teachers,  sub-mnstcr.  or  usher,  as  mny  be  found 
in  the  schools  cnnablc  of  irivintr  snch  instruction  :  snd 
every  snch  teacher  shall  receive  twcnty^i-e  dollars 
per  annnm  a«  snlsry.  4.  That  in  tho  Hawes.  Jnlm- 
son.  AVinthrop,  Lvm'nn.'Endicott,  Mayhewnnd  Dwijrht 
Schools  there  shall  bo  two  pianos  in  ejich  buildine, 
and  a  mnsic  lesson  shall  he  civcn  by  tbe  superinten- 
dent in  each  dennrtmcnt.  For  each  department  the 
snperintrndetit  shnll  receive  eighty  dollars  per  annnm 
as  salary,  pinnos  included. 

Meanwhile,  and  for  years  after,  efforts  were 
from  time  to  time  renewed  for  the  s\-stematie  in- 
troduction of  music  into  the  Primary  Schools; 
but  with  no  definite  results ;  nor  does  there  ap- 
pear to  have  been  any  notable  change  in  the  rou- 
tine of  public  school  musical  instruction,  until 
Februarj-  1857,  when  at  a  meeting  of  the  School 
Board,  on  motion  of  Dr.  Kead,  a  committee  was 
appmnted,  consLiting  of  Messrs.  Read.  Homer  and 
Cudworth,  to  take  into  connderation  the  whole 
subject  of  music  in  the  schools,  and  report  what 
action,  if  any,  was  necessary.  We  wish  we  had 
room  for  lat^e  citations  fro:n  their  full  and  able 
report.  Its  recommendations  were  essentially 
adopted,  and  stand  in  the  Code  of  Rules  and 
Regulations  for  1858,  as  follows: 

At  the  first  meeting  in  each  yeiir,  the  ^^esident 
shall  nppoint,  sulyect  lo  tho  approval  of  the  Board,  a 
Standing  Committee  on  Music,  to  consist  of  five 
mendwrs,  who  shall  hold  their  office  for  the  year  cn- 
suins:. 

Two  balf-hoan  each  week.in  tbe  Grammar  Schools, 
■hall  be  devoted  to  the  study,  and  j>iBrtice  of  vocal 
mnsic,  and  in  addition  to  the  instruction  already  ipven 
by  tho  mnsic  teacher  to  tho  first  and  second  classes, 
musical  notation,  the  singing  of  the  scale,  and  exer- 
cises in  reading  Mmplo  music  be  practised  twice  a 
week  by  tbe  lower  classes,  under  the  direction  of  the 
teachers ;  and  the  pupils  shall  undergo  examinations, 
and  receive  credits  for  proticiancy  in  music,  as  in  the 
otfafer  studies  pursued  in  the  sciiools. 


In  the  PrimsTjr  Schools,  also,  smgtnir  shall  form 
part  of  the  opening  and  closing  excrrises  of  every 
session  ;  and  such  time  be  dcrotcd  to  Instmction  in 

music  in  each  school,  as  the  sub-committee  may  deem 
expedient. 

It  shall  be  the  dntr  of  the  mnsic  teacher,  fbr  the 
time  being,  at  the  Girls'  High  and  Normal  8ch(X>l,  to 
give  such  instmction  to  the  pupils  of  that  institution 
as  shall  qualify  them  to  teach  vocal  mnsir  in  onr  pub- 
lic schools.  And  the  Board  rrrontmrnd  that,  in  all 
the  schools,  tbo  appointed  morning  exercise  {the 
rcadinj:  of  a  ponion  of  Hrriptarc,)  ho  followed  with 
the  I^ord's  Pniyer,  repeated  bv  tbe  teacher  alone,  or 
chanted  l>vthe  teacher  and  children  in  concert,  and 
that  the  afternoon  session  dose  with  appropriate  sing- 
ing. 

The  Standing  Committee  of  five  was  appointed, 
with  Dr.  Read  as  Chairman  ;  sub-committees  for 
the  various  schools  were  designated ;  and  it  was 
settied  that  the  Lord's  Prayer  and  Old  Hundred 
should  bo  daily  sung  as  the  opening  and  clonng 
pieces,  for  both  Primary  and  Grammar  Schocds. 
The  teachers,  for  the  present,  are  allowed  to  use 
whatever  manual  they  prefer,  subject  to  the  ap- 
proval of  the  Committee ;  but  is  hoped  aome  unity 
of  method  in  tlus  matter  will  in  due  time  be 
cured.  We  may  in  fiiture  iMTesoiiiething  to  uj 
about  it.  The  responsibility  ot  the  teaching  con- 
tinues divided,  as  for  some  years  past,  between 
Messrs.  Bdtler,  BntiCE  and  Drake,  who  give 
their  personal  attention  to  the  pupils;  except 
that  in  the  Mayhew  School,  music,  in  addition  to 
his  other  duties,  is  efficiently  taught  by  Mr. 
Swan,  the  master  of  the  school ;  and,  (certainly  a 
great  gain,  mention  of  which  is  omitted  in  the 
"  Sketch  "),  Mr.  Cabl  Zerrahn,  who  so  won 
upon  the  sympathies  of  the  pupils  by  his  training 
of  their  voices  far  the  great  School  Festival  of 
last  July,  has  fbr  some  months  ofliciated  as  track- 
er of  music  in  the  Girl^  High  and  Normal  School. 

The  "  Historical  Sketch  "  ia  fiillowed  by  a  fbll 
account  of  the  Festival  in  the  Music  Hall,  on  the 
27th  of  July  last,  inidtiding  the  principal  speeches 
on  that  occasion ;  all  of  which  was  fully  reported 
in  this  Journal  at  the  time.  The  second  Festival 
is  now  in  course  of  zealous  preparation,  and  will 
take  place  in  tho  latter  part  ot  this  month. 

By  a  report  of  the  Standing  C(Mnmittee,  made 
at  tbe  quarterly  meeting  of  the  School  Board,  in 
September  last,  it  appears,  that  they  had  visited 
the  schools  and  found  in  all  of  them  an  increased 
interest  in  music ;  that  the  music  teachers  enjt^'ed 
the  co-operation  of  the  masters  of  the  schools ; 
that  the  pupils  "  rendered  their  vocal  exercises 
with  a  degree  of  spirit  and  attention  that  was 
truly  gratifying";  that  more  than  half  of  the 
school  teaiihers  were  idready  capable  of  instruct- 
ing their  pupils  in  as  much  m  the  elements  of 
music  as  is  required  by  the  rules  of  the  Board  ; 
and  that  in  view  of  changes  and  regard  to  he  had 
to  musical  qualifications  in  future  selections  of 
teachers,  "  the  time  cannot  be  far  distant  when 
the  exceptions  will  cease  to  exist." 

"  But  one  opinion  was  expressed  by  the  teach- 
ers as  to  the  influence  of  music  upon  school  disci- 
pline, l^eir  united  testimony  is  to  the  effect 
that  it  could  not  be  dispensed  with  without  a  cor- 
responding increase  of  disciplinary  regulations, 
and  that  it  exerts  a  soothing  and  healthful  influ- 
ence over  every  -  gr^^  acholars,  from  the 
youngest  to  the  oldest;  over  the  vicions,  as  well 
as  over  Uiose  well-dispiised.'' 


The  Diarist  AbriMd. 

BsRLix,  April  20. — I  cannot  decide  which  to 
pity  most  — he  who  In  literatnre,  politica  oranyof 
tbe  arts  has  great  fildlity  of  expression  —  bywhidi 
now  I  include  all  the  technical  resources  <^  dw  wri- 
ter, tbe  public  speaker,  tbe  painter,  acniptor,  mosiciaD 
—and  yec  has  die  eoBvietien  at  length  forced  upon 
him,  diat  namn  has  not  given  him  ideas,  or  he,  who 
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flndi,  aa  he  eomcs  ont  into  the  world  and  nwasorea 
himKlf  with  other  men,  that  hia  hrain  teems  with 
iAens,  hat  timi  nfitore  or  from  the  hick  of  an  nde- 
qnate  education,  the  means  of  conrej^Ing  those  ideas 
is  quite  wnmiag.  The  one  keeps  himself  before  the 
public  hot  makes  no  impression,  the  other  feels  his 
internal  strength  but  knows  not  how  to  use  it.  The 
thonj^ht  stru{rgles  within  him  for  utterance,  but  none 
bat  himself  can  feel  its  beauty  or  its  weight.  One 
painter  hanfrg  up  his  picture  —  "fine  execution," 
sa^  the  beholder,  "  but  there  ia  nothing  in  it."  The 
other  exhibits  his ;  "  Vei7  bad  pirtoie,"  sajs  the  ris- 
iloTf  **  hut  had  he  onl^  exeention  oqnal  to  his  con- 
ception how  fine  it  wonid  be  I " 

Three  things  are  required,  naj  fonr ;  orif^inal  con- 
ceptions, ^nins  for  expression,  careful  and  lonj;  con- 
tinued study,  and,  finally,  long  experience.  When 
these  are  united  in  any  one  individual,  ho  he  awriter, 
or  an  artist,  works  are  produced,  which  mark  eras ; 
but  such  works  necessarily  demand  of  the  reader, 
the  bearer,  the  beholder,  a  certain  degree  of  culture. 
Hence,  as  yon  linger  in  the  Dresden  gallery,  you 
And  Amt  Ae  world-TenowDed  maaterpieces  of  art  in 
that  splendid  ooltoetion  are  not  those  which  attract 
Ae  sraat  pablic  on  lha  free  day« ;  tb^  are  the  works 
befere  whieb  the  cnltiTatied  stranger  bowarer  spends 
hh  boars,  when  hy  a  small  fee  on  other  daja,  he  is 
one  of  the  "  appifldatiTe  tni "  in  the  bidUUng. 

Imagine,  now,  one  bom  In  a  wbare  from  his 
earliest  childhood,  hts  religMNu  ideas  and  impreasfons 
hare  been  all  associated  with  the  mnsic  and  splendor 
of  the  Catholic  high  mass  performed  on  the  grandest 
scale  ;  gire  him  a  mind  of  great  power  and  original- 
ity ;  make  Art,  and  indeed  musical  art  the  great  end 
and  objea  of  his  lilW;  give  him  constant  occupation 
as  stadent  of  mnsic,  then  as  Tirtnoso,  and  finally  as 
composer  until  he  ia  fifty  years  of  age ;  place  him  in 
circumstances  which  shall  develope  the  religions  sen- 
timent in  a  high  degree,  and  force  him  to  look  for 
comfort  and  eonsola^n  in  the  midst  of  sonow  and 
aflUction  to  a  power  above  tis ;  oomUne  in  him  to  a 
d^TSQ  tmly  marrellons  the  fonr  things  above  named 
aa  neceMary  to  fit  one  for  the  highest  efibrts ;  then 
gire  htm  the  text  of  tbe  mnsa  to  be  composed  for  an 
occasion,  when  of  all  whom  he  might  delight  to  hon- 
or, he,  to  whom  he  looked  up  with  perhaps  more  of 
reTeience  and  aff^ion  than  to  all  other  princes,  sec- 
ular or  eecleaiasticnl,  is  to  beindoctod  into  one  of  the 
highest  offices  of  that  church  to  which  he  himself  ac- 
knowledges allegiance.  One  other  point  must  be 
borne  in  mind,  that  our  composer  has  long  since 
thrown  off  all  the  trammels  of  merely  traditional  or 
synodical  creeds,  and  sees  in  hii  text  but  the  worship 
«r  aa  Almighty  Eternal  Deity,  <tf  an  wer-loving,  all- 
embracing  Father.  Such  dwnghts  as  these  crowded 
my  mind  as  od  tbe  emuag  of  April  16, 1  listened 
with  every  nerve  stnined  to  atmost  attention  to  tbe 
mightiest  mnsicfd  work  in  some  respects  to  which  I 
ever  listened — Beethoven's  great  Mass  in  D.  Bee^ 
hoven  himself  called  it  hia  greatest  and  moat  success- 
ful work.  With  reason ;  for  it  is  that  ia  which  be 
had  the  grandest  ideas,  that  is,  the  grandest  emotions 
to  express,  and  in  which  tfarol^[b  long  study  and  the 
nae  of  all  the  means  of  expression  which  he  had, 
in  half  a  centnry  of  study  and  experience,  made  his 
own,  he  had  best  saeceeded  in  coovejlng  those  emo- 
tions through  mu!iic. 

£very  man's  notion  of  Deity  is  his  highest  attempt 
to  grasp  infini^;  infinite  power,  inHnile  goodness; 
infinite  wisdom  combined.  The  greater  the  mind 
tfao  graater  its  graiqi  and  tbe  grander  its  ideas.  If 
now  to  an  faitellectaal  power  of  ineommOR  order,  is 
added  an  emotionat  nature  of  exceptional  dcpUi,  aod 
a  ccuresponding  artistic  greatness,  we  see  combined  all 
theqoalittoa  necessary  to  express  religious  sentiments 
with  the  utmost  grandeur  and  intensity.  Hence  tbe 
old  Hebrew  poets,  hence  Milton,  Handel,  Beethoven, 
stand  out  from  all  writers  and  composers,  unequaled, 
Hence  tba  r«lminating  works  in  all  arts  an  those  in 
which  religions  ideas  ore  embodied,  religjous  emo- 


tions exprnsed.  Hence  too  when  they'  get  upon  such 
awful  themes,  the  difjferenrea  of  themen  are  so  felt  — 
differences  which  are  so  difficult  to  he  described. 

The  marrellons  and  extraonlinary  beauties  of 
Beethoven's  (rrent  matu,  merelr  viewed  on  a  work  of 
art,  were  swallowed  up  by  the  look  which  it  gave  me 
far  out  into  an  infinite  unknown  of  religioas  fueling, 
M  the  exquisite  beauties  of  Niagara  gradually  disap- 
pear or  rather  are  fonrotten,  as  the  sublimity  of  that 
ocean  poured  out  of  the  "  hollow  of  His  hand  " 
gradually  gains  possession  of  j-onr  whole  soul.  The 
long  preparation  through  hearing  so  mnch  of  Beet- 
hoven's munc  during  the  six  months  preceding,  and 
BO  many  of  the  great  works  in  nil  styles  of  the  great- 
est masters  bad  prepared  roe  for  this,  and  I  was 
borne  along  on  its  mighty  tide,  "  whether  in  the  body 
I 'cannot  tell,  or  wheuer  ont  of  the  body,  Go& 
knows." 

And  when  the  last  "  pacem  "  had  been  sung  anci  I 
had  left  the  Sine:  Akndemie  butldtnc  then  I  h«gan  to 
feel  how  deeply  it  had  taken  hold  of  me,  through  tbe 
weariness  and  exhaustion  which  followed.  Then,  too, 
I  began  to  feci  how  great  the  excellence  of  the  society 
which  sung  it,  how  remarkable  the  talents  of  Stern 
as  a  conductor,  to  be  able  to  produce  sucb  a  work  in 
such  a  manner. 

To  me  this  Mass  henceforth  stands  as  apart  and 
above  all  other  maw*,  as  the  Ninth  Symphony 
above  all  other  symphonies,  as  the  Messiah  and  "  Is- 
rael in  Egypt "  above  all  odier  oratorios. 

A.  W.  T. 


Out  Symphony  Conoertt. 

We  find  the  following  in  a  recent  number  of  the 
Boston  Tranteript,  which,  while  its  demand  for  more 
of  what  would  be  novelty,  to  ti*,  after  years  of  ring- 
ing of  changes  on  the  same  glorious,  but  limited,  list 
of  Symphonies  in  our  concert  programmes,  fs  reas- 
onable, yet  calls  for  a  few  comments. 

Orchestral  Cohcbrts  ih Bcmtoit.  Mr.  Editor: 
The  last  number  of  Dwi^t*a  Journal  of  Ma«ic  con- 
tains a  dassifled  Ust  of  mnsic  of  varions  descriptions, 
performed  in  onr  concert  rooms  and  elsewhere,  since 
last  October.  This  list  mentions  all  the  Symphonies 
performed  here,  as  well  as  the  nnmher  of  times  they 
have  been  played.  At  the  end  of  the  catalogue  Oc- 
cam the  following  siimiflcant  remark  : 

The  fanlt  of  the  season  has  been,  that  It  has  given 
us  almost  nothing  but  good  old  fhvoritea. 

This  comment  applies  with  especial  force  to  those 
concerts  which  have  been  commenced  with  sympho- 
nies. Nor  was  the  ia$t  season  the  only  one  in  whii^ 
monotonous  repetition  Imb  been  the  chief  fbatore  in 
the  programmes  of  our  orchestral  concert*.  Oar  con- 
cert goera.  darititr  some  four  or  five  yean  past,  have 
had  very  few  programmes  which  gave  them  an  op- 
portunitv  to  hear  ikw  Symphonies  of  the./?nri  r/axi. 
I  don't  deny  that  in  some  of  the  seasons  which  have 
elapwl  since  the  Germania  Sori<^y  separated,  ws 
have  had  a  fkir  share  of  mnp  Symphonies,  hut  unfor- 
tnnately  they  were  almost  always  by  composers  of  an 
inferior  grade.  Thus,  for  instance,  a  few  seasons 
since,  for  the  sake  of  novelty,  a  new'  Symphony  by 
Schonuinn  was  given  us.  Now  this  composer  is  one 
of  the  dreariest  aathora  over  whose  worics  an  unbap- 

Kv  mnsician  ever  sweltered.  It  is  trtie  that  in  one  of 
IS  works  (a  Qnintatte  for  piano  and  strings)  he  soars 
to  mediocrity ;  bat  this  is,  I  think,  a  solitary  case. 
Then,  too,  in  past  seasons,  we  have  also  had,  for  the 
sake  of  this  same  desideratam,  novelty,  Symphonies 
by  Spohr  and  Qade,  neither  of  whom  is  a  first-class 
composer. 

And,  now,  as  I  have  glanced  at  what  hat  been 
done,  let  me  say  a  word  which  may  act  benefldally 
on  the  programmes  of  Symphony  Ck>noertain  the 
future.  It  is  not  enonch  that  an  audience  of  mu«cal 
amateurs  should  be  furnished  with  novelties ;  the 
novelties  shoald  be  of  the  right  dacriplion.  It  is  pos- 
sible that  a  series  of  orchestral  concerts  mar  by-and- 
by  be  projected  for  the  next  musical  season.  Now, 
may  we  not  liope  for  a  departure  from  the  monotony 
which  diaraetuived  the  Orchestral  Conrots  of  last 
season — and  a  departure,  too,  in  the  riijht  direetion. 
Of  the  Symphonies  of  one  composer  of  the  first  rank, 
Bot<t3nians  are  deplorahly  ignorant.  I  allude  to 
Moitart.  For  exhibitions  of  a  lively  fancy,  sweetness 
and  grace,  his  compositions  are  confeaseilly  unsni^ 
passed.  And  yet,  with  all  these  merits,  (and  nowhere 
are  the7  better  displayed  than  in  the  few  symphonies 
we  as  vet  have  heard )  we  have  been  contented  with  a 
few  gleams  of  the  wealth  of  his  genius.  Of  hia 
thirtii-tkTte  Symphonies,  we  have  heaid  tkne! 

Now,  Mr.  'Editor.  I  hate  only  one  renuik  to  ma^ 
in  conclnding  this  artirle.  If  the  projectors  of  fatnre 
Or^eatnl  Concerts  wish  to  enlist  in  their  behalf  the 
syropadiy  of  ooocertgoas,  and  to  effiue  die  ewtempt 
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with  which  classical  mnsic  is  regarded  by  many  a 
person  who  has  a  keen  perception  of  melody,  lot  them 
give  us  the  bearing  of  Symphonies'  which  shall  be  at 
once  rtew  and  yood.  Vive  Mozart. 

1.  In  the  first  place,  tbe  sentence  quoted  from  uB, 
as  it  stands  here  isolated,  does  not  represent  us.  If 
we  named  the  fit^  of  the  season,  we  at  tbo  same 
time  added :  "  The  atcouragimf  feature  of  it  has 

been,  that  the  concerts  have  been  made  up  in  the  pro- 
portion of  at  1ea)!t  five  to  one  of  sterling  classical 
works,  and  have  dealt  comparatively  little  either  with 
hacknied  trivialities,  or  with  things  attractive  solely 
on  the  ground  of  novelty.  .  Do  we  err  in  reading  here 
a  t,etimne  eltjn  of  proiprfes  of  true  tatte  t " 

S.  A  dcpanare  "in  the  right  direction"  from  the 
one  uniform  round  is  certainly  desirable  ;  and  it  is 
true,  wo  cannot  be  too  intimate  with  Mosait.  But  if 
Mozart  has  written  thirty-three  Symphonies,  it  is  nev- 
ertheless true  that  the  t&ree  which  we  have  often 
heard,  with  bat  two  or  three  additions  at  the  most, 
are  about  all  that  still  maintain  a  place  in  Symphony 
concerts  any  where  In  Earope.  And  it  is  true  of 
Mozart,  and  of  Haydn  al^o,  that  the  majoritv  of 
their  Symphonies  are  comparatively  slight  and  off- 
hand eiforts  of  their  genius,  measured  by  the  grand 

Eroportions  which  tlie  Symphony  assumed  nnder  the 
suds  of  Beethoven.  Still,  we  sboald  be  very  glad 
to  have  onr  orchestras  dip  often  into  these  forgotten 
treasures,  provided  it  can  be  done  in  any  way  that 
shall  not  exclude  the  frequent  hearing  of  the  grand- 
est models  in  that  kind.  When  we  can  have  Sym- 
phonies once  or  twice  a  week,  the  season  through,  in- 
stead of  scarce  a  dozen  concerts,  this  will  be  both 
practicable  and  desirable. 

New  SymphonieM  of  the  Jirtt  date  are  a  scarce  arti- 
cle. The  world's  whole  repertoire  of  really  great 
Symphonies  is  readily  counted.  After  the  nine  of 
Beethoven,  with  not  more  than  three  or  four  Mo- 
zart's, and  perhaps  as  many  of  Haydn's  (which,  how- 
ever, are  hardly  ffrtoi),  there  are  left  only  the  one  in 
C  by  Schubert,' the  two  by  Mendelssohn  ;  and  where 
will  yon  seek  another,  cxc^  it  he  in  Schumann, 
whom  the  Tranaeript  writer  is  in  rather  a  youthful 
hurrv  to  despise,  but  who,  in  tbe  opinion  of  the  best 
musicians  all  over  Germany,  hos  written  several 
Symphonies  worth  hearing  even  after  Beethoven, 
and  more  nearly  kindred  with  Beethoven's  music 
than  any  other  except  Schubert's  f  We  found  that 
Symphony  in  D  minor  anything  hut  "dreat^,"  and 
should  consider  it  a  great  privilege  to  here  it  many 
times.  It  is  flmong  the  best  lovers  of  Mozart  and 
Beethoven,  especially  the  latter,  that  the  works  of 
Schnmvm  find  admirers ;  and  tin  individual  impres- 
sion of  a  writer  in  a  newspaper  will  hardly  avail  to 
consign  such  •  man  to  "  mediocrity." 


Kuiietl  Cbit-ChAt 

nw  hot  dsjs  hava  MMM,  and  tbe  oalj  niuh  laft  us  is  of 

Um  patriotic  order.  Ifondar  to  th«  glorioiu  Fourth.  Music  to 
to  ttkB  part  In  varkmi  ^xj%  in  our  CMy  prognntD*  for  that 
daj.  Tlur*  will  b«  Bftnds  of  Hnilc,  dnrinK  tbe  daj  and 
•Tmitif,  on  tlw  Common  and  otbor  opoo  plK«a.  Mr.  Bn- 
BITT,  who  to  a  wiloiM  chief  on  such  oecaiioM,  Iws  anaDsed 
another  pand  mUItu7  ooneert  oe  the  Coo m on,  at  a  qnoitar 
betao  8  A.  If .,  wfasn  tm  iiaads,  erlth  dram  eoipa,  wm  nnito 
In  a  grand  Band  of  dghtj^  and  pli^  all  aunw  of  -rttimil 
slr«  aod  bTinnfl,  aeeosipanM  bT  the  eaaona  of  tba  li^A  Ax- 
tllJery! 

For  tbe  exerelMsfO  the  Marie  lUU.  Hr.  Bnnlltt  haacon- 
poeed  a  spirited  air  to  an  original  Ode  In  honor  of  WaAtngtoa, 
wMci)  will  be  fung  with  Bilgade  Band  accompanliDent.  Titan 
will  also  be  Cbanta,  Doxolofcy,  kt.,  sang  by  a  laqte  eboir  of 
acholoia  flma  tbe  Onunmar  flehooto,  under  the  dlrwtWn  of 
Mr.Bnua.  Vttr tba dlanv al laDaall  BaU. Dr.  CL*au,  tlw 
ritjr  ph7*lei«n,  baa  written  a  Aae  song,  antttM  "  Oar  Vtaf," 
for  wlaieh  Juim  Btcaaaaa  baa  conpaead  marie,  to  be  sang  bf 
solo  votoe,  with  obom  .  and  Band  aecdBpaiQlng.  Hsvs  will 
beanen^efHi  wmld  ww  aright  hsar  on  harsher  sounds! 


London. 

PHiLnARHORic  SociSTT.  —  Tb  6  program  me  of 
the  third  concert  (Monday,  Hay  80,  Hanover  Square 
Rooms )  was  a  follows  :  — 

Pak  I. 

Slntboin  in  D  minor   Bpohr. 

Air,  '-Diitreaaln)  Nature,"— Mr.  tnibje  Cooper— 

(Seeioni)   HoTdn. 

AIn.  "  PoTgl  am  or,"— Madame  Olaia  Noretlo— 

ingaro)   Momrt. 

ConccrtolnDminor.  ^aooJbrlo— Hr.ChaileaHallA  Monrt. 
AfU,  "  O  EWntarl*  Hoetts,*'— MtnlMaellis. . . .  Cbernblni. 
Overtnra — (Leonora)   Beethoren. 

PiKT  II. 

<•  Tbe  Maj  Qnton."— Vocal  Parti  br  Madame  Clan 
Hovello,  IUm  Umllaa,  Ur.  Oms  Boan*.  and  Mr. 

Weiss;  wItfaOhems   Bterndalo Bnmatt. 

Oondnetar  PreAiSOf  Stondala  Bonnott,  Mna.  D. 
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DWIGHT'S  JOURNAL   OF  MUSIC, 


Hiu  Ababblu  Goddabd's  Fibbt  Soibbb. — 

The  style  of  Miss  Cioddard's  programmes  is  pretty 
well  known  by  this  time ;  nor  is  it  necessary  to  insist 
that  the  variety  which  the  inexhaustible  repertoire  at 
her  command  enables  her  to  impart,  endows  them 
with  a  peculiar  and  abiding  interest.  The  selection 
at  her  nnt  annb,  which,  on  Friday  eveninj;  (the  27lli 
ott ),  attracted  a  hoK  of  connoiBBearB  to  St.  James's 
Hall,  was  as  admirable  as  any  that  have  preceded  it 
since  these  traly  classical  entertwnmonta  were  fini 
tntrodnced  (in  1857) :  — 

Paul 

QiBn1»tlBBIbt,|ibii»lbTtB,vloUD,Bn<lTlDl(Kirdlo.  Honrt. 
Sonata  In  B  auijar,  planfrAita  solas,  (Op.  Hh  (Mm 
flnt  Ume  in  pnblk}   MwidriHOhn. 

Paw  ir. 

Becoell  das  sin  vmrlte,  Nm.  2  and  8,  Book  2.  plmno- 

ftarte  »olaa  (Op.  71),  (tfae  first  time  In  EnsUnd)   DimmIc. 

8aiwt«  In  F  slurp  major,  plano-lbtte  aoltu  (Op.  78)  B«eUiOTan. 
Trio  In  B  flAt,  pUno-lbrta,  vIoUd,  and  TioLonoeUo. .  8chnb«rt. 

^e  solo  pieces  were  jnat  aa  intereatinf;  as  the  mar' 
ceaux  d'entembie.  The  Sonata  of  Mendelssohn  (the 
only  composition  of  the  kind  that  has  proceeded  from 
bis  pen — unless,  indeed,  his  worthy  relatives  are  in 
posseasloii  of  another)  is  a  very  early  work,  bat 
crowded  widi  beauties  from  one  end  to  the  other. 
The  first  three  movements,  too,  are  quite  as  masterly 
as  they  ate  ebarmtng.  The  extraordinary  difficulties 
presented  thron^hont  the  work  show  what  an  expert 
and  daring  pianist  Mendelssohn  must  have  been  when 
a  boy,  and  account  for  its  never  having  been  attempt- 
ed ai  a  public  concert  (in  London,  at  kwst),  until  now. 
This  and  the  lovely  Sonata  in  F  shatp  m^or  of 
BeeUioven  (wbi&b  la  also  mach  too  rarely  heard) 
colled  forth  all  the  rareat  qnall^  of  Miaa  Ooddard's 
talent. 

Another  novelty — nnd  of  equal  interest — was  the 
selection  fSrom  Dusselc's  Recual  da  airt  vatiA,  com- 
posed when  residing  with  Prince  Talleyrand  in  Paris, 
when  the  French  capital  was  resounding  wifli  the 
praises  of  his  (Dussek's — not  Talleyrand's)  magnifi- 
cent piano-forte  playing,  just  alter  his  (Dussek's — not 
Talleyrand's)  famous  Sonata,  Le  RMour  a  Parii 
("Plus  Ultra"),  and  shonly  before  his  (Dussek's) 
death.  From  the  Itecueil  Miss  Goddard  picked  out 
the  graceful  Variations  in  F,  and  the  sparkling,  nev- 
er-ending, delicious  rondo  in  C  ("  Variathnt  and 
Changea"  on  the  old  air,  "  Amusea-voua,  Belles  "), 
and  played  them  with  a  vigorous  simplicity  and  un- 
studied grace  precisely  suited  to  their  character.  The 
concert  was  altogether  worthy  the  reputation  of  the 
concert-giver  ;  the  highly-finished  performance  of 
Mozart's  quartet  (in  which  Miss  Goddard  fAuad  gift- 
ed and  congenial  associates  in  M.  Sainton,  Mr.  I)oyle, 
and  Sig.  Piatti ),  having  inaugurated  the  ontertaia* 
meat  just  as  brilliantly  as  Schubert's  Trio  ended  it. 

Madame  Cuba  ScnirifANN,  and  Herr  Jules 
Stockhausen's  third  Mitiineg,  attracted  a  full  and  fash- 
ionable audience  on  Thursday  to  Willis's  Booms. 
The  entertainment  commenced  with  Mozart's  Sonata, 
in  D,  for  two  piano>fortes.  in  which  Madame  Schu- 
mann was  assisted  by  her  sister,  Mdlle.  Marie  Wieck. 
The  other  pieces  in  which  Madame  Schumann  played 
were  :  Beethoven's  Sonata  Quasi  Fantasia,  in  E  flat, 
for  piano  solus  ;  Schumann's  Fantaaie-Stucko,  for 
piano-forte  and  violin,  with  Herr  Joar:him.;  and  Men- 
delssohn's Rondo  Capriccioso..  With  the  exception 
of  Hoben  Schumann's  Fantasia,  all  tlie  morc«aux  were 
old  ftiends,  a  little  the  worse  for  wear,  however  esti- 
mable in  themselves.  We  have  had  occasion  more 
than  once  to  remark  how  splendidly  Madame  Schn- 
mann  executes  the  music  of  her  hnsband.  It  is  nat- 
ural to  suppose  that  she  enters  heart  and  soul  into 
every  work  of  his,  and  that  her  talent  is  increased 
throaj^  the  influence  of  her  feelings.  The  Fantasia 
of  Robert  Schumann,  though  clever,  is  not  very  at- 
tractive. The  exacotion,  however,  by  Madame  &Aa- 
mann  and  Herr  Joachim,  wai  so  superb  throogbont, 
aa  to  render  the  merits  of  the  composition  almost  of 
secondary  consequence.  In  the  "Hondo  Capriccio- 
Bo  "  of  Mendelssohn  the  audience  could  not  separate 
the  beauty  of  the  composition  from  the  brilliancy  of 
the  execatioB,  and  Mwdelaaohn  and  Madame  Schu- 
mann may  be  said  to  have  divided  the  hearty  applause 
awarded  to  the  performance.  In  addition  to  his  share 
in  Schumann's  Fantasia,  Herr  Joachim  executed  the 
Chaconne  of  Bach,  which  be  has  already  played  in 
public  with  Ruch  eminent  success,  and  equally  aston- 
ished and  delighted  his  bearers.  More  transcendent 
playing  was  never  listened  to.  Tlie  vocal  music,  by 
Herr  Jules  Stockhansen.  consisted  of  the  aria,  "  Per 
la  gloria  d'  adorarvi,"  firom  Bnononcini'a  opera  Gri- 
idda;  Schuliert's  Lied,  "An  die  IjOyer;"  Rossini's 
"Tarantella;"  Mendelssohn's  Volxglied,  "£s  ist 
bestimmt  in  Gottes  Rath  ;"  and  the  Rheiniaches  Vdk- 
died,  "  O  Jngcnd,  0  schdne  Bosenzeit."  Herr  Jules 
Stockhauscn  has  a  powerfbl  and  capable  voice,  of 
dioroughly  German  quali^,  and  sings  with  nmaisar 


ble  energy  taste.  The  "  Tarantella  "  of  BoMlni 
was  his  Teait  saccessfttl  effort 

On  Tuesday  afternoon  Herr  I>bopoi.d  db  Mbtbb 
gave  a  concert  for  the  instroduction  of  some  of  his  new 
compositions,  with  the  assistance  of  those  excellent 
young  players  the  Brothers  Holmes  and  Mdlle.  Van- 
eri.  Those  who  admire  Herr  de  Meyer  (among  bril- 
liant pianists,  no  doubt,  a  very  remarkable  one)^  will 
be  glad  to  hear  that  his  force,  volaUlity,  and  delicacy 
of  execution  have  not  deteriorated  since  he  was  last 
in  London,  some  dozen  years  ago.  They  will  not, 
farther,  require  any  analysis  of  Herr  de  Meyer's  latest 
compositions,  having  been  once  infbrmed  that  they 
are  in  the  ahrle  of  his  earliest.  Not  having  as  yet 
spoken  of  Mdlle.  Vaneri,  the  opportunity  may  be 
taken  to  credit  her  widi  a  voice  of  good  promise,  ap- 
parent warmth  of  musical  fbeling,  owing  little  as  yet 
to  tuition,  too  little  (to  be  fkank)  tor  one  who  attempts 
the  pontion  she  attempts  to  take  already.  ' 

A  specification  of  the  orchestral  force  about  to  he 
called  out  at  the  Sydenham  Festfval  givee  362  aa  the 
number  of  stringed  instruments,  with  a  complement 
of  95  wind  instruments,  drums,  &c.  Here,  having 
some  weeks  ago  quoted  like  parttculars  concerning 
the  meeting  of  1764,  from  the  Handeliana  in-  Nota 
antf  Qttsnes,  we  are  bonnd  from  a  later  number  of  that 
periodical  to  qoote  a  teetiflcation  of  the  list  as  Aere 
given:  — 

ArranUof  ta  BarMj,  whose  "  Aoeonnt  o(  ths  Hoabal  Per- 
formaiKM  In  AU»^,"  fce.,  mm  pnbttshad  In  17B6,  tba  lU- 
lowlnc  Is  thacoTTKl  Ftatomrat  of  th»  jcietm  and  Instmnwols  " 
MaemMad  togaft  wrna  rtwt  ooeaaton  !^lhit  VtoHna,  jg  ■  seeond 
ditto, 47;  tmora, S6.  Tt»tOboes.l8:  Mooaddltto.U.  Flntaa. 
8.  ntrionnllos,  21.  Busooim.  35;  Dovbla  Baaeoon,  I.  Don- 
bla  BawM.  Ifi.  Triunpcta,  12.  Tratnbonoi,  S.  Horna,  12. 
Kettle  Dnuns,  8,-  Donblo  Dnun,  1.  Cantoa.  G8j  AltcM.  48  ; 
Tman,  88;  Buaea,  84.—Totid  of  Um  Sand  and  Cbwos,  624. 

— Other  rectifiers  join  Dr.  Bimbaidt,  to  whom  Ae 
above  paragraph  is  owing,  in  his  correction. — To 
come  nom  past  to  present,  Madame  Novello,  Miss 
Dolby,  Mr.  Sims  Beeves,  and  Signor  Belletti  are  al- 
ready engaged  aa  toio  singers  for  die  Sydenham  Com- 
memoration.— Athencfum. 

(rnn  Oh  Mtuteal  World,  Jtme  4). 

RoTAL  Italian  Opbba.— Flotow'a  JforfAa  was 
produced  on  Tnesdav,  for  the  flnt  time  diis  season, 
and  introduced  Mdlle.  Lotti  in  the  character  of  the 
Lady  Enrichette.  It  was  tnrther  rema^ble  fbr  the 
first  appearance  of  Signor  Qraziani,  whose  ultimate 
operatic  destination  in  London  was  a  matter  of  un- 
certainty for  moi^s,  when  the  recent  decision  of  the 
Vice  Chancdlor  settled  dw  matter  by  confirming  Mr. 
Gye'a  right  in  possession.  The  reception  the  popular 
barytone  met  with,  was  not  exactly  what  he  had  been 
accustomed  to  meet  with  at  Covent  Garden. 

Mdlle.  Lotti  had  to  contend  against  the  moRt  over- 
powering recotlectiona.  NeverUioless,  1o  such  emin- 
ent advantage  did  she  appear  in  the  new  part,  both  as 
singer  and  actress,  and  sndi  special  merits  did  she 
exhibit,  as  to'make  comparisons  "odious."  Her  suc- 
cess was  signal,  and  the  perfonnance  of  Martha  alto- 
gether superior  to  any  part  in  which  she  baa  hitherto 
been  seen  and  heard  in  London.  Expression  is 
Mdlle.  Lotti's  forte,  and  this  quality  serves  her  to 
great  advantage  in  M.  Flotow'a  mosie,  which,  though 
occasionally  melodioas.  Is  not.very  original. 

Mario's  Lionel  is  one  of  bis  moat  flniabed  assnmp- 
tions.  The  air,  "  Tntto  m'  appari,"  Is  an  exquisite 
bit  of  sentimental  singing,  not  to  be  surpassed  for 
parity  and  grace.  With  the  ffitception  of  this  air, 
and  the  frof^iente  of  the  old  IrMt  ballad,  lepeatad  at 
intervals,  there  Is  little  In  the  mniric  of  Uooel  to  en- 
chain attention  even  with  fifario's  singing.  The  ease 
and  fascination  of  the  acting  makes  Bp  all  the  rest. 
The  air,  "  Tutto  m'  appari,"  was  encored  with  ac- 
clamation. An  attempt  was  made  to  encore  Signor 
Graziani  in  the  "  Beer  song,"  bat  was  oveiruled. 

Madame  Nantier  Did^t  Nancy  is  an  exquisite  bit 
of  character^paindng.  AH  the  music,  too,  is  sung  to 
perfection,  so  that  the  attendant  of  tbe  maid  of  h«ior 
becomes  no  less  conspicuous  than  the  maid  of  honor 
herself,  just  as  the  poet  and  composer  intended. 

The  first  performance  of  Dor  Giovaimi,  on  Thurs- 
day evening,  attracted  one  of  tbe  moat  crowded  an- 
dienoes  of  £e  season.  The  cast,  wtdi  one  exception, 
was  the  same  ns  last  fear,  Mario  once  more  being 
determined  to  try  his  success  with  the  London  public 
in  the  cbamcter  of  riie  Spanish  libertine. 

Madame  Penco  was  Zerlina.  Her  acting,  indeed, 
to  our  thinkini;,  is  the  most  natural  and  striking  we 
have  seen.  Madame  Peoco  never  loses  sight  of  the 
coquetry  which  nmstltntes  so  prominent  a  feature  in 
tbe  character  of  the  peasant  girf,  and  at  the  same  time 
never  exaggerates  for  the  sake  of  producing  e^ct. 
Not  quite  so  demonstrative  as  Mdlle.  Picoolomini— 
with  whose  notion  of  the  character,  nevertheless,  ahe 
agrees  in  many  respects — she  eschews  the  refinement 
of  poor  Bosio,  who  oonld  never  divest  beraelf  of  the 
ladr.  Madame  Penco  sings  dM  mtisic  poiatMljr  and 
wlm  spirit.  If  not  perfoetly. 


dbbcbiptitb  list  of  thb 

Xi.A.xssx  :b^xr  &  XG. 

PmUVhrn*  fey  Oliver  DItaaM  tt  C*. 

ICnra  arHin;.— QnantltlMof  Htu4ea»  nevsent  bymsfl, 
tbe  txftme  batng  only  abont  one  eont  apl*c«,  «Ula  tba  ear* 
and  npIdH;  of  tnniportation  are  remarkaUa.  Thoa*  at  a 
tnKt  dlitanco  will  And  the  mode  of  eonveyann  not  odIj  a 
eonvbnteore.  but  a  aaTtng  of  expauM  la  tAtsJnlng  FOpplle*. 
Books  can  also  be  nent  bj  mall,  at  the  rate  of  one  cent  pec 
ouBM.  nia  appBes  to  anjr  dManca  anda  three  tboaaaad 
mllaa;  b«]roiul  mat,  doable  the  above  latM. 


Vooal,  with  Piano  Aooompanlment. 

Innocent  Lena  Bomaine.   Song  and  Chorus. 

Ouiaa  E.  Dodge.  S5 

A  almplfl,  jet  toncUng  aonft,  wttleh  has  dimwn  aa 
nnoaoal  ihare  of  applanaa  In  the  eomposer'a  popatav 
Bntartynmenta. 

Betty  Toj.   Song.  Jaiek  Emen.  S5 

'Tis  winter  Don.  ElUoa,  AS 

Song  of  the  Sea.  W.  B.  H.  25 

Thzet  |oed  patlor  aBBfi,  sov  and  9m  Mttnn 
Tokea. 

Tes,  111  wad  Um,  mother  dear.  Sao^.  S.  Okver.  95 
Pretty  and  bAJBg)  not  teftrior  to  0lBvar>B  bart 

kscnni  fomt< 

Wbatdevotkm.  (Qnant*  amora.)  Doat  Jbr  so- 
prano and  boss  in  "  Elisir  d'Amora."  75 
Tbk  eclebtated  duet  Jbr  a  boflb  b—  and  a  ■opmro, 
wlthwhfah,  lir  yMrs,a  nnsibar  aTarttslB  have  da- 
Ughtod  tba  pabBa.  Iha  valnbUKr  of  Dokamaia.  «m 
qokck  doctor,  seenud  to  be  aa  inanrai on o table  obcta- 
ele  to  a  tranaftr  of  hit  speech  to  tho  EngUsh  hagMg*. 
This  UA  has,  tunrarer,  been  flnccoMfally  accomplifhed 
by  Mr.  T.  T,  Barker,  wfaoae  vendiA  Is  a  true  portnyal 
<a  the  original  and  will  go  almost  as  w«U  with  tbe  mu- 
sic. This  la  quite  an  addition  to  the  rapeMoln  of  the 
coneert.aIaser.  The  ^ece  naks  amooK  the  ohoieest 
among  the  fcv  really  oomio  eoacerted  piece*  of  the 
lyric  stage. 

In  the  Loniaiana  lowlands.    Song  and  Chorus.  S5 
A  mlnBtrel  toDg,  which  at  pieeent  la  one  of  tho 
moat  attraetlTc  pieoee  on  Uortli  Bnthen'  piograidae. 

Inatrmnental  Mualo. 

Ameiiea.   Throe  cl^aQt  transeriptiona  of  Amer- 
ican national  Airs,  (Yankee  Doodle,  Star  Span* 
gled  Banner,  Hail  Colombia).  Sach  C.  y<m.  35 
Iltaoa  diort,  olawr  arrangenenb  sd|^  a  freat 
mut.  They  io  away  with  the  haekiiM  and  waU- 
wora  tern  of  variatloaa,  aad  keep  aloof  fhaa  dUBenl- 
Uaa  which  amateur  pkyan  are  rarely  able  to  naaatar. 
They  wtaiy  neither  player  nor  baaMr,  and  are  anS- 
etenttyBonl  ta  trHtamtto  oadaiytbe  tasta^tha 
tfcsUdfcwa.  They  wUlsgiatoaimtdaaiaiid. 

La  Fille  dn  Regiment.  Ftnta^   ChmUt  Vhm.  70 

This  Is  oaa  of  Toss's  eariier  and  beat  laatarfu, 
tnating  the  acQ-known  laebidleii "  Clasean  loOca,** 
aad«*OravlaBparilr"  In  tlwt  brilliant  maimer  wUA 
has aiada  this  anthoroM of  the  HMst ftvoatta willan 
fbr  soaHWbat  advanced  plsj«a. 

Cavatina  in  Boberto  Deveicnx.  Yoifod. 

F.  Aoafm.  flO 

A  wOTk  of  atartlagMarit  Ibr  tmcMag  purpoam.  It 
naks  hipolBtardUin^witklheaBmaeatoposM-'B 
■mm*aomn  vailatloaa  oa  •*!«  Baaa,**  awl  «91  be 
fawA  hardly  tas  attnottva. 

LucredaBoi^.   (lUastint'soperatiqnes,  No.4.) 

C.Fndd.  80 

AaaffrqnUe  potpovrri  lir  yoaag  plavMS,  soAaaa. 
lag  the  priodpalalri. 

Book*. 

CsAVER'B     iKHTRrCTlOMS     FOR    THB  PlAKO 

FoBTB.   A  New  Edition.  1,50 

Tbla  la  a  mach  Improved  edition  of  a  Method  of  PI. 
ano  InstmcUon  celabimted  both  In  the  cdd  world  and 
the  new,  u  easy  end  rtmple  la  its  mode  at  ImpartlBf 
the  mdlmental  and  modwalaly  advaaoed  prtoeiplea  of 
PlaiiororlBlMe,wrilBnned  tothaicqtfrsBSBtaor 
b^lMMts.  The  mat  B^lslawhMi  U  IsimedaBd 
the  aatnaaily  tow  piles  aiwtaMiU  la  aoU  wfU  aaeon 
Ibrttalavsda. 
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BOSTON,  SATURDAY,  JULY  2,  1859. 


MR.  BRADBURY'S  NEW  AND  BEST  WORK. 

Ab  nteoalve  Oolkstloa  of  CHITRCTI  HU8I0  fttrthe  Choir,  the  Congngftdon,  and  the  StnglaK  School,  to  which  In  added  the 
9*eTrd  CiintaU.  Esthir.  the  Bmuiifia  Qurm.ToT  Musical  CotiTeiitk>M,  SodetlM,  etc.,  etc.     Bj  WILLIAM  B.  BKAD- 
BCJRT,  aathor  of  SHAVTM,  and  iniinT  other  popular  muric  hooka. 
Ttt9  belief  of  the  author,  a*  expreMed  In  hi*  Pr«1kce,  that  thiK  book  would  be  fbnnd  to  exc«I,  by  fkr,  any  of  hli  prarloui 
worki,  fci  proved  to  hare  been  welt-ftMinded,  by  the  fliTor  with  which  It  I*  reeelnd.   Competent  Judge*  anrc  that  it  b  fata  beat 
book.    When  the  Rreat  Huccem  attained,  and  mtliflictlon  (inn,  by  the  prerloos  work*  of  the  mna  KUtnor,  «m  mnamboad, 
thta  ta  Men  to  be  high  pnlse. 

TUB  JTJBILBB  contaiu  alwnt     

JTIFTT  PEB  CENT.  HOBE  KATTKB. 

TlwD  other  Mdleetkms  of  Chmeh  MaMr,  pubH^hcd  thie,  or  tut  Haaon.  SpMcIa  thwftflkndedibr  ttia  graatMi  abandaan  ud 
wlat]rarnal«ial,BavMidaM.  lUB  JtlBILEB  cootaioa 

OTEB  SSVEN  HUKZ>BED  FSAIJI  AKS  HYlOr  TUKXIB. 

Of  all  mcteia.  This  laiica  number  of  tnnea  sirea  oportuolty  Ibr  a  moat  eoplona  felectlon  of  the  fcToriti  old  tami  abta&f  pnb- 
Ibbfd,  and  eepedaUy  racb  m  an  adapted 

FOB  OONQBEOATIONAIi  SINaiHO. 
And  «t  thtt  nms  ttaw  Imetm  wgmet  M>r  k  gtmt  afanndaiiee  of 

NXW  TITHBS  SOW  TXRBT  PTTBLISHBIl. 
WMahaMJiMrnfat  nmneioMaoawaa.  THB  JOBILSB  alaooontaina 

Om  HCnSTDBBS  AJn>  TWmHITY.nW  ASTHBUS; 

RMct ptaeai  tir  OMirinir  and  etodni  Wonhip;  Otauti.iiid  oth«  Bund  Hicea,  fcr  PnUfB  WorAp, Oonanti,  OoimBtloia, 
atBghig  SclMola,  SoeU  Sonp,  ate.,  ato. 
ItlaeladMalao,   

THB  BBW  wnn&nxa  oziAbs. 

BdnfaHaiina]  of  Iwitroctloa  in  Voeal  Mncio.  rery  fkvely  illnitrated  with  Bzamplei,  Kwriaea,  and  SoUbgBioa,  to  wfakh  U  added 
a  omaMttMt  asMWDt  of  Bln^nc  BetKxd  Mooe,  «•  Oleea,  BoofO,  Boanda,  oto. 
Aaawtetonin  aneb  abotAta,  alw,  the iotiod action  of 

TUB     STTJX5-y^    or  SUSTGHNO-, 
BT  LABLACHB 

Wbo  hu  kmc  (waiipM  Um  lorHMat  poriHoB  in  Ute  vorU  aa  s  (dngar  and  « tminer  of  Uw  Tofn    THB  JITBILEB,  aln 

TO0AI.IZIVO  .BXBBOISBS. 
1km  "  Bfamn'i  rtwialwAv  f^tnu"       Solfeggiot."  Another  featnre  1>, 

PBAOnOAli  BXBBOISES  HT  ABTIOtTliATION. 
non>*Aui4ri  AmfliU^JHbfMalArn'ntlatioN.''  It  will  be  Men  that,  aa 

A  BOOK  POB  SISGINO  SOHOOIiS. 
THB  JUBIUB  pi  M  Ilia  astrMnUnary  attractlone. 

B8THBB ;  OB  THB  BBAUTIFUXj  QUBBN. 

Ur.  Bradhoiy'enew  Sacred  Cantata,  will  ba  Iband  ntoM  appfopiWa  and  IntonaUnt  IM  Oqbtc&Mou,  flMrad  Oouwli,  wd 

Qbotx  and  Siaginc  School  pisetlee. 

AJSTTHBM  BDimON  OJP  T"F  -JM  HIIrBB. 

For  tboae  who  prribr  It,  an  CdltioQ  la  now  baued  omiutng  the  eactata  KhJut,  and  girlng  In  ita  pkwa  an  addWonal  n  am  bar  of 
'  nair  •«  attnctlTC 

8HOBT  FDBOBB  TOB  OFBnBa  AND  OIiOBIBa  WOBSHIF. 

TboM  wtahlBKtlAK^tloD.^ptna*  order  "JiUAfM  SMim," 
TbebeaterldniMof  UwpopalaiitjraBdnMeaM  of  THB  JDBIUB  liaonWnad  In  ths  tet  that  It  hm  Blmdr  KMhad  « 

mlaet    

OVXB  WOTLTY  THODBAjn>  OOFIEB. 

Frien,^%htIMIanpwdaM,  In  KewToifc. 

PUBLISHED  BY 

MASON  BROTHERS, 

108  A  no  DVAIVE  STREET,  ]VEW  TORK. 


For  lale  by  J.  S.  MILLGR.  829  WasUngton  Street,  BROWN,  TAGGART  &  CHASE,  RUS- 
SELL &  TOLMAN,  and  O.  DITSOK  &  CO.,  BoBbm.  J.  LIFPIKCOTT  &  CO.,  and  E.  H. 
BUTLER  &  CO.,  Philadelphia. 

Aa  It  will  be  mneh  mora  conrentent,  howerer,  for  Teaebera,  Sinfflag  Sehoola,  and  Chdra,  bt  the  Weat  and  South,  to  pioenre 
tbetr  books  from  local  dealer*, aabjotn  a  Ikt  of  BookeeUen  and  Mnalo  dealen  ftom  wbotn  tha  JQBILIB  ma.j  at  all  Cimee  be 

pnwuivd  Mt 

An  adWM  only  nOetart  to  pny  eoata  of  tramp QiHWoa,  «iAange,  etc. 


Albftnr.  K".  T*-S.  B.  OBAT, 

"  "      J.  H.  HID  LEY. 

Butllklo,  IT.  T.— TUBODOBB  BimJBB. 
BinBbamton,  N.  T.— H.  B.  FBATT  ft  BBO. 
Boloit,  Wlfl.-WBIOHT  A  NBWOOKB. 
CHnddnttati.  a-BICKET,  UAXJiOBT  ft  CX>. 

•<    AFFIiBOATB  ft  OO. 
Ohioaco,  BL-S.  O.  OBIOOS  ft  OO. 
"        '•     W.  B.  KBBN. 

"     HlOOnfS  BBOTHBBS. 
"        "     D.  B.  OOOBIB  ft  OO. 
OXsvelasid,  C^S.  BBAII7ABD  ft  OO. 

*■  **    J.  B.  OOBB  ft  OO. 

OohnnbQS,  p.— HATariAT.T.  ft  ASTON. 
Delrott,  KlohA-TBAJrOIS  BAYMONB. 

"     K.  AI.UDK  ft  BOir. 
Bubaqae,  biwa.— OO.I70H  ft  O-HiBBBT. 
IndUaapotiB,  Ind.-8TBWABT  ft  BOWBBT. 
JamawUle.  Wia.— J.  SUTUJIBIiAin)  ft  OO. 
«*  "      MOSEIJBT  ft  BBO. 


Fort  Wayne,  Ind.— C.  L.  TTfTfT.^ 
Iowa  City,  Iowa.— WH.  I^H. 
JaokaonriUs.  m.— OATLTN'  ft  CO. 
JookMn,  Mioh.— BBOWB  ft  OABTEB. 
ManideM.  O^D.  STOBaZB. 
ICUwaukM.  Wla^B.  TBBBT  ft  OO. 

"  '*     A.  WUITTJUHOBB  ft  OO. 

Pittoburs,  Fa.— J.  H.  KBIXOB. 

"         "    H.  EIiEBEB  ft  BBOTHBB. 
Qulnoy.  Bl.— aHOBOB  W.  WINANS. 
Booheiter,  N.  T.— WXLUAM  AUilNO. 

"  B.DABBOWftBBOTHMR 
8t.  liouln,  Ho.-s:BZTH  ft  WOOD. 

"  "      Ik  BXrBHNBLIk 

Syraoiua.  N.  T.-Wn!rKOOF  ft  BBOTHBB. 

"  "      PECK  ft  BUDD. 

Toledo.  O.— B.  ABDZraBOlC  ft  OO. 
TMy,  H.  T.— BBWABB  HOFBIHS. 
Watsitovn,  N.  7.-HAUs  BOO-XBB  ft  OO. 


OBOBOB    WIZiItlAU  WABBBN, 

OROAlflST  OF  ST.  FAUVS  CHURCH, 

ALBANY,   If.  T. 


ADOIJ'H  KIBI.BI.OOK. 
Baridence,  •        2S&  Tremont  Sttaat. 


GBO.  Ii.  BABOOOK. 

TEACHER  OF  THE  PIANO-FORTE, 

844— tf  8  Temple  Place. 


O.  B.  BBOWIT, 
XSACHXa  OF  PtA.\0  6a 

Addreee,  277  or  281  WarfitDgton  Street 


HTJQO  IiBONHABD, 

RealdBDCo  No.  14  Bndiion  Street. 


BBWIN  BRUCE. 
TcMkcr  of  Ike  Plnii««Fon«  and  Slmsims. 

848  ROOM,  BOIVDOIN  STREET  CHURCH. 


J.  G.  D.  FABKEB, 

Zurtmoter  of  the  Ftanoftnte,  Orcan  aad 
Harmour. 
8  HATWARD  PLAOK. 


WILLIAM  SCHULTZE 

GIVES  Inatrnction  on  the  VIOLIN,  the  PIANO-FORTS, 
and  ia  the  THEORY  OF  MUSIC.   AddreM  at  hta  nal- 
denee,  1  Winter  Place,  or  at  the  Music  Stmea. 


SiazrOB  AUaTTSTO  bekdelabi 

Givee  lostructkm  in  Singing. 
HesldeMee  TreaaMt  Hmm. 


MR.  ZBRDAHBLTI,  THB  PUnST,  eoatiniMi to 
give  Inftraetl(»  In  Made.  AddrHs  at  Itarai.  CHICK- 
BRIltO     SONS,  or  OUTBR  DITSON  ft  GO'S.  SM 


TDIin7B  BIOHBUBO'.— Inatruetion  on  tbe  VfoUn ; 
**  CuItlTation  of  the  Totoe;  CompodHon,  and  Hurtenl  Ar- 
rangement. 

Addreea  at  21  Beat  Canton  Street,  or  at  the  Mnrie  gtorae. 


BMldenee,. 


 No.  47  Haneook  Street. 


^-  fiOSTON,  MASS.   -  i 


T    BOHQBSBTH  ft  OO.  PnbUsbers  Md  Denton 
In  FOTstgn  and  Amerloan  Haslo,  St.  Nlefao- 

lai  notel  Building,  06  Spring  Street,  near  the  comer  Of 
Bnadwaj,  Niw  Yorz.  867 


Pla 


HKNBT  SIEOIiina, 
SDCCB8S0R  TO  JOHN  SISOLINO, 
n>F*ne  Mnale  WBrehMan, 

{aiabhtkfd,  1S19.) 
Kna  Strbk,  Cba>ustoi<,  S.  0. 

H.    H.    H  A  W  L  B  T. 
Di A  LI n  in 

Hnsio,  Piano-Fortefl,  Helodeoiu,  fto. 

 BDRIJNQTON,  IOWA.  

A.    A.  ABET, 

Mnsie  and  Musical  Instnimentg, 

SPRINOnBLD,  MAB8. 


O.  O. 


ft  OO. 


0I<  AFF 

MALKR  IB 

SHEET  MUSIC,  MUSIC  BOOKS, 

MhIc«I  laairnHaeata  ft.  Merckaadlae* 
60  Oonrt  Btreat,  ocraer  of  ComUll, . .  Boaton, 

a.  ABDBII  ft  OO. 

IHPOETERS   OP  FHREIGN  MUSIC. 

lAgmtt  of  J.  Andrf,  OffrnbtieJt.) 

1104  cmarNDT  aTRggr.  philadblphta. 

J.  H.  HIPIiWY, 

MUSIC  pubi..ish:£b. 

And  WholaMdt  and  Balall  Dealer  in 
Pimm,  MeMtanA,  and  Matkal  ItubrumailB, 
 619  Bioedwny,  Albany,  H.  T.  

PXAXrO  8TOOI.8. 

■LBGANTLT  FINIStHED.  HANDFACTQRED  AND  SOLD  Sr 
WTT.T.TAM  WILLING,  BBIB,  FA. 

«  rLKKfTLB  NETTIE  MOOBB,"  and  nearlr  100 
other  Sonp,  with  Mario,  an  contained  In  ''Tbe 
Home  Melodiat."  Price  26  eta.   Sent  by  Hall  free  of  poatege. 
Fablished  by  Oliver  Bltson  ft  Co.,  Boaton. 

»  T  ULA  18  OUB  DABLINO  PBIDE,"  and 
J-J   ncArlv  100  other  Monge,  wltb  Hnnlo.  are  coutained  In 

"  The  Honir  Slt-kdlat."  2j  cts.  Bent  hf  Mall  free  erf  poetace. 
PabllBhed  by  OUver  Ditaon  ft  Co.,  Boaton. 
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DWIGHT'S  JOURNAL  OF  MUSIC. 


EICHABBSON S 

NEW  METHOD 

For  the  Piano-Forte 

IS   NOW  READY!! 

ThbiNew  Method  bjthaaatfaor  or  "  TlM  Hodorn  School  Ibr 
tha  Ptkno-Forta,"  eombloM  the  ezMllanclM  of  the  author*! 
former  work  with  inch  hnpTormnenta  u  tha  esparfenee  of 
T«Mb«Ta  and  Seholan  bHe,  fma  tlma  to  Uma,  mggMtad. 

TboM  who  haxa  aKamf  ned  it  prODOnnce  it  vnntrpasatd,  if  not 
mtquaUtd  nJ  a  eonraa  of  Inctrnctlan  dMlgned  to  laad  a  pupil 
titm  tha  aarliaat  mdimenta  of  mndcal  knowlodga  to  the  poa- 
■ea)4oii  of  that  aitlatk  Bklll  a  porfbrmer  neceraaij  for  a  npld 
and  flniibad  execution  of  the  eompo«ltlonii.  !(■  •lafc'iit 
anfntred  platea.  perfectly  aihiblHng  eorraet  potdtfoM  of  tha 
Baodi  and  Flnnn  in  playing  form  ft  Mw  mm!  Important  tat- 
uraof  a  work  of  tha  kind,  and  wtU  b>  fcoad  onaof  tha  fwatert 
aid*  to  both  teacher  aud  pupil. 

Saiterior  in  Its  plan  of  Study,  exoeedinglx  at- 
traatlTe  in  its  Iahoiib  and  BxeroiMa,  oneQoal- 
ledln  its  adftpUtlon  to  the  want!  of  all  oUiiig, 
■■Blokardaon*s  NowlCsthod"  cannot  butmeet 
with  a  moat  extanalTe  aale,  and  booome  the 
moat  popular  and  neaftil  work  of  the  kind  to 
bs  obtained. 

Two  BiUtlooa  tan  pablMwd,  oaa  adoptiiw  Amwicui,  the 
other  Foreign  Flngaring.  Whan  the  work  la  ordered,  If  no 
praftranoa  la  dedgnated,  the  edltton  with  Aatarlean  Hngarliig 
WW  be  lent.    Price  $3. 

FubUahed  hj  Oliver  Ditson  *  Co.,  Boaton. 

CELESTINA: 

OB, 

Taylor's  New  Sacred  Minstrel. 

A  Repoiitory  of  Ghsroh  Muie 

ASAPTIV  TO 
XnnDBT  TABIBTT  O  F  TASTB  AJTD  QBADXI 
or  OAFAdTT. 

BY  VIRGIL  CORYDON  TAYLOR. 
A  HOSt  CAPITAL  OOIXIOTIOK 

Gioin,  Bdiooli,raiiuIiMa]iilOoiigTegatumi. 

Prawatlin  fa  oae  tcIoim 
Select  Oompoaitions  of  the  beat  Attt^nra, 

The  Devotional  Sxerdaea  of  Ohoroh  and  Home. 
The  Use  of  Vamily  OlrOleaA  Social  Oatherinsa. 
Oholr  Behearaala  and  Individual  Tooal  FraeCioe. 
Prahead  with 

EUmentary  Inttructions  in  Vocal  Music 

And 

A  Secular  Department. 
Priea  SeTenfy-Flw  ceata  eaA.    S7J)0  par  Doata. 
Publlahed  by  Oliver  Ditaon  *  Oc*  Boaton. 
For  Sale  by  all  Mnak  Dflaia  and  Bookadlara. 

PUBLISHED  THIS  DAY. 

Libretto  of  the  Opera 
LUCREZiA  BORQIA, 

COMPOSED  BY  DONIZETTI. 

With  Italian  and  Engliih  Word*,  and  the 
Xuio  of  flu  Fiiiuipal  Ain. 

Pvise  fltt  Crata. 
Bliva  A  KIW  NUUBEK  OV 

DITMIIV  &  CO'S 

STAJVDARD  OPEM  UBREim 

A  Beriea  of  OperaUs  Handbook!  which  wlil  eompriea : 
La  Prophet*.  I*  Fille  do  Raglinent. 

Norma.  Udelio. 
II  BarUara  dl  SlT^lla.  L'Blialre  D'Amoia. 

LnenaU  Bonla.  Le«  HaguenoU. 

Ia  Cancranttda.  I  Paritani. 

Linda  dl  Chamonlx.  I  CapulatU  e  MoataoAI. 

Der  rrevKshuts  n  Flanto  Ma^. 

Lnda  dl  Laiumenaoor.  H  Troratore. 

Don  PBMuala.  RIgoletlo. 
La  FaTorita.  WilllBm  Tell. 

Don  Qlovanni.  TraTiaU. 
flemlramide.  '  Marriage  oC  HplO. 

Ernant.  IHanrie. 
Robert  leDlaUi.  LuMHlller. 
HMMlella.  Martha. 
I«  Roawabnla.  U  Qulramanto. 

La  p'y-  (BobauiaD  Oirl.)  La  Oaoa  ladra. 

OUTSIR  JJITSON  *  OO. 

S77  WaAlagton  8tmrt. 


FaTorite  Songs,  Duets  and  Trios 
MOZART, 

With  the  Orlsinal  Italian  or  German  Worda 
And  an  Bntirely  New  ytwglith  Version. 

Iba  lAoto  anaaged  ham  the  Beorw  of  Ifaart,  nrbed  and 
adapted  to  thaBn^Ui. 
ST  8.  8.  WSSX.BT,  UtTB.  DOG. 
Bongs. 

Komm  Hebw  Hal.  Tha  Batnn.  SO 

TantlM  mein  akht.  Fonat  nw  not  20 

VAddh).  nia  niewell  30 

Qnaado  nfra  goal  bal  edpio.  Tbmiili  I  wateh  2G 

I  Hodarnl  OavaUeri.  How  Oanllen  an  Aangid  25 

Un  BMlo  dl  gkjfa  ml  aento.  O  tell  what  transport.  IB 

lie  ITossi  dl  Figaro. 

PoiglraMr.  OlM>Um.*twMlMi  26 

TaldienpeU.  Twilight.  2S 

Nob  pin  andtal.  8o,  idr  Pftfie  60 

Dmpmoi  bd  momentl.   Happy  childhood  fd 

Non  M>  pin  coea  son.  I  don*t  know  where  I  an  85 

Crudal!  pare  he  tnora.  Then  by  the  garden  bowar.  Dait..26 

OinnaaalBnllmoiuanto.  Tel,  at  length  80 

Sul>ai<a.  Sweet  Zephyr.  Duet  26 

n  eapro  a  la  of^ratta.   The  deer  amid  tha  heather  80 

Don  Qiovanni. 

I«  d  d«i«m  la  mano.   Nay  bid  me  not.   Duet  S6 

Tedml  earino.  Liit  'twill  be  wall  90 

BatU,  battl.obalHMetto.  Chide  aw,  abide  ma  26 

n  nrio  team.  To  her  I  lore  S5 

Dah !  Timl  alia  flneatoa,  Opa,  op*  thy  eawateat  20 

Noa  ml  db-,  bel  Mol  aik).  Let  no  lefinta  bmO  40 

ProtavtrllsiartoaM.  0  gnoid  an  boaateiniB  luBTn.. . ,  .30 

lift  damanssi 

Dah  pNBdl  aa  dolat  anptwao.  We  part,  «•  put.  S5 

Ah!  pardonna.  Oh,  fcrgire  the  hopo.  Duet  90 

S'atfcroehelafrime.   Ofa,  not        tMnahm.  SD 

Parto,  ma  tn  ben  mio.  Part  we  60 

Dah  per  qneatoiatuitofolo.  Oh.  Ibr  ona  btlaf  moaMvt. . .  .60 
Ah!  gmrie.aerendano.  With  hearti aiMaowlBff.  Qoortet-JO 

Bauberflote. 

0  para  Inugina.  0  paerleia  mold  36 

Qui  adegno  BOB.  Who  tnada  the  path.  BaMaoiv.  36 

Ladoraprenda.*  BmSaaand  tem.  Boat.  36 

Noapnvnlar.  Lonely  reet  60 

Gtataritomo.  ObM  more  roar  ftotitepi.  THfMtto  .80 

Togalda  palmeamoUle.  Thepath  that UMbefen tbw...26 
Ml  lognm  taeeado.  Ah,  that  X  Mold.  VaMtte.  86 

Idomeneo. 

ZUbrMU  hntn^blMi.  Ooitle  Eeptarr.  « 

Fubliahed  by  Oliver  Dltaan  A  Oo.,  Boston. 

^"MARTHA." 

fTIHB  80N08,  DUETS,  TRIOS,  fte.,  from  thla  ftmlte 

Open,  hare  bean  pnbltehed  by  tha  nndenlgaad  with 
Italian  and  Xngllah  worda,  and  a  Piano- forte  aooompanlment 
of  modirato  dMBcnlly. 

FIRST  ACT. 
Of  the  KniKbta.   Daet.   [I*dy  Harriet,  Nancy.]  .60 
Oh !  what  madneiB.  TwMtto.   [lAdy  Harriet,  Nasej,  Sir 

TrMu.]  46 
Lost,  ptMeilbad,  a  Mndhsi  pllcilm.  Daet.  XUaoA, 

Plnnkatt.]  .80 
FromthatlnMoraarifatt^ldliood.  SoBcftemtbeahOTo 

Duet.  .36 
TUe  Indeed  la  quite  amudag.   Quartet.  [Lady  lUnlet, 

Honer,  Uood,  Pluntott.)  t  .60 

SKOOITD  ACT. 
Spinning  Wbaal  Rondo.  Boag.   [Lady  Harriet  ]  .36 
Til  the  laet  roae  arauBimar.  Song.   [Lady  Haniet.]  .26 
Bhe'i  laughing  at  my  eonowa.  Doet.   [I«dy  Haniet  oad 

Lionel.]  .80 
HMnlght.  Onortet.   [ELuTiet,  Nancy,  Lionel,  Plaakett.] 
Uldalght.  CbaeameaaaSoBg.  .16 

THIRD  ACT. 

Porter  Song.  Sonit.   [Plnnkatt.)  .36 

Knntrea*'  Song.   [Nancy.]  .26 

Like  a  dmm,  bright  and  Mr.  Song.  [Lionel.]  .80 

How  ao  flUr,  atood  ahe  there.    [The  mme  In  a  lower  key-]  .28 

Her*  In  daepaet  ftieat  ahadowa    Song.   [Udy  Harriet.]  .26 

UaTea  to  jou  nay  grant  pardon.   Qnlntat  Final*.  .36 

TOVRTR  ACT. 
UdboI,  ab  \  nnbapn'.  Boag .  [Ptnakett-C  A 
Published  by  OUtw  DltMm  *  Co..  Boston. 


HEWt  ATTBACIIVE  AHB  TALVABIS 

MBSKG  book:Sp 

Seoe&ily  Fnblished  by  GliTor  DltMm  ft  Oh 

277  Washington  Street,  Boaton, 

HandePs  Oratodrio.  "The  Hessiah."  A  Btv  as* 

Snpatior  Oetavn  Bdltion.  76  eta.  Superbly  boaad.  $1JK. 

Esydn*a  Oratorio,  <*The  Oreatlon.*'  Saaeatyia 
and  pricea  aa  the  abore. 

One  Hundred  Sonea  of  Scotland.  Mmtr  and  Word*. 

A  eomprehanaiTB  Selection  of  the  cholceet  HelodifO.  50  ete. 
One  Hundred  Songa  of  Ireland.  Huate  and  Wofte 

Smttmealal,  Patriotic  and  nnmom*.  60  cto. 

One  Kindred  Oomio  Sonsa.  Miudc  and  Wnrda,  hi- 
elndlng  oil  the  moat  popular  Humoroos  Soogii.   GO  cte. 

100  One-Fart  Songs.  A  Collectloo  of  Song*  and  Tnnea 
to  be  awd  In  connection  with  any  JuTi>nI1ii  CIomi  Book. 
TranMatod  from  the  Oermnn.  br  Mn.  Shindlar.  anther  Of 
the  "  Southern  "  and  the  "  Northern  Harp."  26  cto. 

The  Home  Melodist.  Containing  nearly  100  of  the  noet 
popular  8aaKi.—WordaandHn]rte.  Bound  in MoallB.  25 eta. 

The  Song  Festival.  A  aal1e<-tlon  of  Pealmody,  Songi, 
Dnala,  Trioa,  Quartetx.  Olee*.  )4>icn«d  and  Opeiatiii  Cbonaea 
fi<r  CholM,  Claaaee.  Cluba,  Unaieal  Courenttona,  Choma 
Societiee  and  the  Drawing-room.   By  T.  C.  Taylor.  60  eta. 

The  Golden  Harp.  A  eollectkm  of  Word*  and  Huile  for 
Sabbath  Bchoota,  comprMng  FIto  Hundred  Hymni,  Tanao, 
and  Select  Pieeea.  By  L.  0.  Kmeraon    2G  eta. 

Ooolfe'B  Vooal  Method,  Revised  Bditlon.  Ooa- 
lolnlng.  in  addition  to  the  oflglBal  work,  bbbimbbi  BbmcI- 

§<•■.  Solfefcgioa,  &c.,on  PortaiMBto,SartantBtioii,udflail- 

bUityoftheTfdee.  f8. 

Feder's  Motbod  Cor  tite  Chdtar.  A  New  and  Pro- 
greaaiTe  Method  of  Rapidly  Acquiring  a  ThoToegfa  Hastfty 
of  the  Inatrument.  with  a  plaodng  yatlety  of  Sooga  and  Na- 
tlonal  Helodiea.  92.60. 

The  Child's  First  Mnale  Book.  Tor  the  Ptano.  coo- 
loinlng  Simple  LeaaoBa,  with  Pleoalng  Bsernbee.  60«la. 

Bertinl's  Belf-Teaohlng  Oateohlsm  of  Mnsie. 

Torthe  Piano-Forte,  with  amtrf*  Bxplanatloniiof  the  Beienee 
aa  applicable  to  erery  Hutdoai  Inatmmmt.  26  eta. 

Guide  to  Musical  Ocnnposi^lon.  tar  tboaewhswhh, 
in  a  abort  time,  and  without  the  aid  of  a  taaoher,  tanei|Btr* 
th*  power  oTInTentlngMeladice.  and  of  prorldinc  them  with 
oecmnpaniipenti  ;  aapaelallyor  Compodng  the  Eoaler  Unda 
ofHurieal  plpCM.  Br  H.  Wohlfthrt ;  traoilatad  by  1. 
8.Dwl^t.  76  eta. 

Star  Colleotion  of  Inatromentsl  Music,  Brranged 
fhr  Wind  and  Stringed  Inatrnmenta  and  ftir  th*  oae  of  ftull 
Banda  and  Onheatroa.  By  W.  Moor*.  91.60. 

The  National  Orchestra,  A  Collectkm  of  all  Ae  Fdm- 
lar  Hatodlea  of  the  day.  amn^rd  for  Small  Bonda  and  Or- 
cheetraa,  eonelatlDg  of  Island  2d  Tfcilina.  Flute.  Chrlonet, 
ConetaadBaOT.byB.A.Burdltt.  SO?foa.  RKhaOcenla. 

/lAHTIOA  XOOLBBIASTIOAi  cmtakting  oTBBg- 
^  liah  Anthems, 'together  with  Beleet  Pteeea  ftom  wkraa 
BBlhois.  Anrfeat  and  Modem,  adeplad  to  worda  fkoa  th* 
BMMdBeriptoni.  By 0«t, Jamai lAbb.  Prlr*«2. 


QFBBA  ItIBBBTTOAr-"IHtaoa  ft  Cb'k  Standard 
OperaUbrettoi,"  3  nambaa  wnr  raady,  tIs:  "UTi^ 
▼atore"  aod  "Lnereda  BMgta,"  aneh  with  Bngftib  oad 
Italian  Worda  and  the  Mnale  of  the  Principal  Aire.  Price  SS  eta. 
Published  by  Oliver  Dltson  A  Co..  Bostcm. 


BEAUTIES  OF' 
SONGS  WITHOUT  WOBBS, 

FOR  THE  PIANOFORTE, 

Conaiitlng  of  the  Cholceat  Genu  In  thla  OetebtBted  8«l«. 

1.  TwoP«ople'aaonKa,lnBandA.  .16 

1  TofdtiBBQoBdataBoqhiBrtepmlaar.  .16 

8.  Dnatt.  M 

4.  ABq^  ooD  ftaoeo,  ia  B  flat.  M 

6.  Venition  Oondola  Som,  In  A  nrinar.  .16 

6.  Spring  Song;  (played  by  Tbolboig).  JB 

7.  Tuneral  Match  and  Table-Soog,  (alini 

called  HunHttg  Song). 
OLITRB  DIT80N  A  CO.  would  aUo  Intbrm  tbe 
frteadi  of  MeBdriMohB<a  Ptano  Mnale,  that  their  eenplet* 
*WlaD  of  thla  Moater'a  ehaate  and  ererbeanttful 

after  baring  ondergon*  avraial  tlmaa  a  moat  careftal  and  acru- 
puloua  rerMon  by  aoma  of  the  beat  Beaton  murfctasa,  la  MV 
pronouneed  eotirriy  ooKSBor  and  bxlublb.  Price,  handaoanaly 
bound  In  cloth,  98.  An  airanganent  of  Ui*  aama 

TWO  FEBFOBMBBS. 
by  CHABLra  CZBRKY,  In  eeren  boefca,  each  book  91,  hoi 
alao  been  losuad  by  the  auM  publUten. 

Fubllshed  by  Oliver  Ditaon  A  Co.,  Boston. 


BBRBIOtriEB'S  MBTHOD  FOB  n.XrTB. 
To  whkh  is  added  Drouet's  Twenty-Four  Stndlea,  In  all 
the  Keya.  Tlie  moat  popular  method  of  Inatrnctlon  Ibr  the 
Flnt*.  written  In  aatyleat  once pleaalng  and  rimpla.  92.00. 

Fubllshed  by  OUver  Dftson  *  Co.,  Botrtom. 


Cmsmaaf  KBTHOD  rOBODITAB.  contain- 
V  lag  th*  Elenentaiy  Prinelplee  of  Maris,  with  Bsamplea 
sadTieeeoBaiiatiMMy  toarilitatatlwaeqahasaantofaperifct 
kMHrtodga  of  tha  iBilnimMt.  Tb  wUeh  la  added  a  «baie* 
OollaettoBofadmliBd  Boi^iBd  PopBtePieeee.  Me*,  $2.00. 
Fubllshed  by  OUver  Dltson  ft  Co.,  Boston. 


Digitized  by 


Whole  No.  379. 


BOSTON,  SATUEDAY,  JULY  9,  1859. 


Vol.  XV.  No.  15. 


PUBLISHED  STERT  BATUItDAT, 

BT 

oXii  V£iR  I3itso:n"  <ss  co- 
st? WaihlBdon  Bk,  Boaton. 

JOHH    B.   DWIGHT,  KDITOB. 


BH^TBRMB. — If  nnlled  w canwl  Ibr,  n.OO,  paraBiiam; 
deUw«4  trf  nrrler,  fSJiO.   PftjnMut  la  »dmie». 

To  tboa*  wboae  Inlanit  1b  Um  p^per  mr  laad  Umbi  to  pro- 
eve  ntMnttm.  tba  Mlowlu.nlM  wUl  b*  Matni—Ott 
fpwi  to  ba  ■wlM  to  mm  addnn,  or,  to  weh  mbMtnMr— 
MyiMntklmjvlDadnBoa.  nTCeoplM,SB>  Tw eopht, Wt. 
TvmtrcoplM,  ns. 

To  Asnmsn*.— The  wide  dreatettoii  of  thta  papw  rantee 
It  *  noct  ■ilTintef  rinwi  uMdlun  of  ulTCrtMof  to  Hnrie  Pnb- 
lUbm,  Taaehen,  nno-hcto  lbimAictni«n  uhI  Dtmim. 

AdTNtlMAeiibwtUUlnnrtodfttttMlbllMliiK  niM. 
Thna  ColnniB*,  [lpfB,]HnttlBB,f>Oi  Om  Qnutor,  9900 ; 

0M0al<ina,lliiMsttnt,«U;l<iiMrtor,«7S;  ODeYw.tm 
0B»4Mir  Colnmn.  1  tMwtkm.  »S ;  1  Qiwrtor,  HQ :  1  T«r.  $  m 
On*-roartb  Colama,  1  "  94  W:  1  QMtOT.  93B;lT««r,  »T6. 
Orie-V^th  "  litMerttoB,«SU;l^Mrtw,$U;lTMrMO. 
I«M  ■puA,  lat  iMirtloB,  pM  Bne,  V  «Mrti.  iMh  rafeMqtiMit 

inaertlon.  par  Una,  U  aenU. 
Special  VoUem.  toMhd.  ud  foUowlnf  Idlbxkl,  Moh  IdMrtlon 

par  Um.  36  eanta. 
BadrMi  Oarda, Hx  Haea, NoapanOjMr  snam,  iM. 
Itachen'  Caida,  T«o  Hata.  N<Hi|Mrrif,  yar  ftnan,  ifl. 
AinrVmn,  wboaa  7«ailj  MUa  MOUt  to  flO  W  vyaMtti,  will 

neatrtkMfjor  IhafapnrftM. 

VuRiwir  J<  8. 8MMnE>  SSI  Vaikihiiivp  Oiuiii  Bovkm. 


"ITTAITRD.— A  dtattton  br  a  joaaf  lady  u  OigHikt;  ItH 
"*    kaAMfMljMn' exparianea. 
»7lt— ll  Apply  at  OUTia  DITBOM  k.  OOt. 

MAITXINO'8  riBSr  PMEHIUM  PATRNT  MSLODIOIW. 
WQHam  N.  Hannlnr,  Mami&otavar  and  PaXantne,  118 
Kara  Street,  SaJem.  Man.  For  nle  B.  H.  Wade.  187 
WaahlDgtoa  Stmat,  Baatoa.  879 

Ammo  TBMlHDt  TAHTBIK-Vo  like  e^xgi  of  tba 
Mode  DivMfaDantflf"  The  SoothMfn  iMoale  CMlege," 
la  Gmvi,  Sa.,  Octobat  3,  1869.  Tba  appUcaat  mart  be  a 
.  iwribiwt  on  Flano  and  Oidtar.  Be  unat  be  a 


man  of  ftml^— •  aaUrc  ABMriea»— kad  ttw  Cboto  at  tba 
Baptlat  Cbnnh.  Bona  kaoeMce  of  ToDtag  taportut.  A 
Coad  abitw  piafcwad.  Bahiy  91000. 

lUrwaid  taMlwMkto  iwwwrfiai«iy.  SalaBtloa  Bade  by  Utb 
Jaly;  doa'IpTMitotoaiMwwlatMif.  TMbmoUi  ntwaad 
tf«MM.  naMBMsTRNSMMv^lMBlviabapaUlAed 
lu  tbh  f  iBir 

BBOOKB  ft  OOZ, 
Ia  flmif*,S«t. 


877-816 


An  Elegant  Lithograph. 
«EINE  MATINEE  BEI  LISZT." 

PreMnUsc  Oorraot  Portraits 

Irlehnlier,  Beriioi,  Ciemy,  Ernst, 

wns 

Liszt  at  the  Piano-Forte. 

Cm  of  the  Engnring,  18  hj  17^  biehea. 

ntlCB,  TWO  SOLLABS. 
Oo^  hnnrtid  bj  lUl  OB  laed^  of  Iha  non  ytlaa. 
PabllalMd  by  Ottrer  JHtson  *  Oo.,  Boston. 


QPEBA  UBBimrOB^"IHtBon  ft  Co'a  Btandard 
OpMa UbnMoi,"  8  anvban  now  nady,Tli:  "Ilbo- 
latoM"  and  "LaeMto  Borfla,"  awOt  with  Eagllah  and 
IlaltaWovdfudttMMwIeorUMpTlndpatAbt.  PrieaSBsta. 
PttbUidied  hr  OUtbt  DlfeMB  ft  Co.,  Boston. 


JVST  PUBLISHED. 

A  Hew  and  Valuable  CoUection  of  Choroh 
Kurie,  entitled 

Br  B.  F.  BAJEOSB  uid  W.  O.  FEBKHTS. 

Tha  iDtndwtefy  part  of  thk  woik  eonMns  a  ftaU  sad  eai*. 
fhlly  yitpand  tnatlM  o«  tho  alamenlaiT  priiwlplea  ofintMle, 
tog^tewlth  p)«ulDC,^ip(^lBla,aad  pngneOn  Bxarebai 
for  CtaMM  aad  SebooU.  The  eollectton  of  Hynn  To  nee  oom- 
prin*  a  jndkloiu  eholee  of  tbe  old  and  brorite  placai,  together 
with  orlglaBl  Mmpoalttona  of  gnat  Tartety,  tnAvrnt,  and 
baan^.  Tba  AaUMaaa,  Uotata,  aad  BentaBeao  an  darigaad  to 
supply  tally  the  varied  waata  of  eholn. 

Tbe  chaiaetoibtiai  wfainh  dbtiiiBulah  tbto  loefc  aia:  1)  Tha 
nattuatnMi  both  of  Biloty  and  haimoDy.  t)  The  Jut  oz- 
pnailoD  of  a  deeper  nnriea]  thon^t  and  fiMUnf  than  la  ordt- 
narUy  fcand  In  modan  tnoea.  8)  The  iegieal  tnatmeot  of 
thamea,  or  the  earefnl  r^pud  paid  to  tha  relattona  of  ttd^nt 
and  MnMf — a  matter  hitherto  geoenilly  neglected,  bat  which 
tai  the  preaant  adnnced  atate  of  morieal  oultnn  eannot  Ikll  to 
be  appreciated. 

It  b  beliaved  that  the  OHOKAI.  HABHOKT  wfll  bo  Brand 
•na  of  tho  moat  aaUihetarr  «oi1u  yat  banad,  that  U  iriU 
dmrrc  a  perauMat  pbwo  la  tfao  ivfard  oTtha  mniiMl  paUle. 

na  hwc  and  huomM  experbnee  of  tfaaohlirodltarlia 
fsataatoa  Ihst  notUBc  wfil  bo  wbsIIbc  la  Hit  pnant  vnk. 

PRICK  ee^  PBB  DOZKir. 
On  tho  racript  of  SO  sMita  In  poataia  itampa,  Um  PnblUun 
will  Btnd  a  oiOTtf  lha  (Aoral  Unoay  lir  smstlaaHoB  to 
aay  addrM  In  the  Uidtad  StatM,  poaVpaM. 

PHmUPS,  BAMPSOV  *  OO.,  PubUahors, 
870-881  IBWtatar  Btnet.Boaton. 

Roanoke  Bed  Sulphur  Springs, 

BOAKOKE  COUNTY,  TA. 

Thta  AOSBBABU  WATESraO  PLACX,  la  now  open  ftirthe 
reeaptloa  of  vUlon.  It  la  hnmadlataly  on  tha  turnpike  lead- 
lof  ftom  tbe  Vtrglula  and  TenneMe  Railroad  at  Salem,  to  the 
Bweat  Spriasi.  bctof  tea  mllea  from  Salem,  tokty-hnr  thxn 
the  enlebratod  Sweat  Springa,  and  Bfty-one  from  tbe  Oreen- 
briar  White  Bnlphnr.  KKNT,  PBTTON  k  CO. '8  Stage  Coach- 
aa  wUl  oooray  paaaanawa  between  thaaa  polnta  dally— thia 
bdngtba  ibortoit  and  beat  route  from  tba  lailroada,  either 
from  tbe  bat  or  the  South.  Beatden  theaalphnrwator.whleh 
tuaprorad  ■oeOeaetonslD  dbaaaaof  thalnnp  andaUma^.a 
bold  chalybeate  aprtnc.  of  flne  tonie  propertlea,  haa  bean  eon- 
Try  od  by  aarthem  ^pea  to  the  place,  thna  gtrliuc  >t  an  locnai 
ad  nUaa.  the  addition  alone  bebic  eneh  aa  abonld  hinbly  reeom- 
masdod  It  to  thoae  in  a«amh  of  health.  BISH0P*8  CKLBBRA- 
TED  BAND  OF  HtmC,  from  New  Tork,  baa  been  enpiged  Ibr 
the  maaon.  and  erery  arrangement  baa  been  made  to  promoto 
the  eomfbrt  of  Tbiton.  Our  Pare  ahall  not  be  exedled  by  any 
on  the  monntalna,  aad  aa  ao  Indaeameat  to  rMlor*  to  M«h»c 
thair  otiy  with  w,  «o  <*r  tho  Mtowtof  latai  of  Booidi* : 

Sr tba  Day  eSOO 

WMk  .18  00 

 J800 

TBI  pioFBmtns. 


OXBTIPIOATai. 

HaTtn*  been  nqneated  to  atato  my  opinion  of  thr  medical 
propartlas  of  tba  KOANOKB  RED  BULPBOB  BPBINOB.  I  tahc 
pleaaure  In  aaylnf  that  I  think  U  eonlalna  tba  nana]  alterative 
Ingredient,  common  to  tbe  Sulphur  Springii  of  our  eonn^, 
In  aulBclent  quantity  to  render  It  equally  eSoaeioaa  «•  moat, 
If  not  all,  of  tboaa  whfeh  have  aoqulred  oelebrlty  aa  valuable 
medkal  afanta.  BaeldM  tbe  valowle  Ingndlanta  rafeirad  to, 
aa  onnman  to  Sulphur  Springe  genemlly,  and  known  to  exbt 
In  such  large  proportlonc  In  the  OMODMler  Wtaito  Sulphur,  It 
b  thought,  and  perbana  truly,  to  poaaem  tha  aadative  property 
of  the  Monroe  Red  Sulphur,  from  wblch  that  water  derlvea  Ita 
ftr  Buned  repnt^km  m  a  remedy  In  pnlmlnary  dbeaae. 

Cntain,  It  la,  that  I  have  aern  In  one  caM  of  diamaa  of  the 
Lunge,  which  I  regarded  aa  Tabncnlar,  the  pnlse  grtatbi  reduc- 
ed In  froqneney,  while  using  the  water,  fc  tha  patlant,  aoon 
alter,  apparently  natored  to  good  health,  which,  after  an  loter- 
val  of  Mveral  years,  sUU  conlinuea.— Ihb  caaa  wonld,  alone, 
be  ■□nclent  to  show  that  It  b,  at  leaat,  devnU  of  tboee  exist- 
ing prapartlaa  which  rendan  aomo  of  tba  Sulphur  waters  Inju- 
rlous  In  ■neh,  Md  other  cbhi  where  there  b  excesaiva  action 

of  tbahawt.   

JOHN  H.  aaUPlN,  M.D. 

BBbM.JnaoU,  use.  ST9 


CELESTINA: 

OB, 

Taylor's  New  Sacred  Minstrel 

A  Bepedtory  of  Chnibh  Kwie 

ADAPTED  TO 
XVSBT  VABIHTT  OP  TASTB  A.ND  OBADX 

OP  aA.PA.omr. 

BY  VTRQIL  CORYDON  TAYLOR. 
A  HOST  CAPITAL  OMUCXION 
ros 

Cihoin,  Schoolf,  Families  and  CongiegationB. 

Praaestlng  b  one  volomo 
SslMt  OompoBltioDS  of  tbe  bMfe  Authors, 

Snitod  to 

The  Devotional  Sxercdses  of  Ohnroh  and  Home. 
The  Use  of  Pamily  Olrolea  ft  Boolsl  Ofttherlnca. 
Chotr  Behesrsala  and  Individn*!  Vooa]  Pnotiee. 
Piefceed  with 
ElmuntaTy  InttmeHons  in  Vocal  Mviie 
And 

A  Secular  Department. 
07*  PrIre  Beventy-nva  eenta  eneh.    WSfy  pw  Dcsen. 

In  addlttoa  to  tho  above,  the  asdcnlBnad  abo  pabibb  T.  0. 
Taylor^ Popalar Works— "Choral Aathama,*'  '-Ooldsnl^n," 
"  Tho  Chime,"  "  The  ConooiAa,"  and  "  tho  So^  SMtsL" 

OZJVXB  SZT80N  *  OOKPABT. 


RICHARDSON  S  NEW  METHOD 

For  the  Piano-Forte 
IS   NOW  READY!! 

lUa  New  Method  comhinen  the  excellenries  tH  the  anthor'i 
JMmor  work  with  each  Impioveaionts  aa  the  axperlenoe  of 
Tcachera  aad  Bebolars  have,  from  time  to  tfane,  raggented. 
Thoae  who  have  ezomliwd  It  pronounce  It  vMutyiawd,  if  not 
mefiM/JCtf  aa  a  conrM  of  instruction  designed  to  bad  a  pnpU 
from  tbe  earibst  rudiments  of  mnelral  knowledge  to  tha  poa- 
Bcmlon  that  artbtic  skill  an  a  performer  nwwwry  Ibr  a  rapid 
and  ftnbhed  execution  of  tbe  bset  comporitlons.  It*  alesantly 
engraved  plates,  exhibiting  correct  porition*  of  tbe  Hands  and 
PIngefs  in  playing  fann  a  n»wand  ImporUnt  feature  of  a  work 
of  tha  kind,  and  wUl  be  found  ona  of  the  greatest  aids  to  both 
tMcher  and  pupil. 

SajMiior  In  Its  plan  of  Studr.  exoeedlnglr  st- 
traotlve  in  its  I<e8sons  and  BxeKdses,  nnsqnal- 
led  In  its  adaptation  to  the  wants  of  all  classes, 
'*  Blohardaon's  New  Method  *'  eaanoft  Init  meet 
with  a  most  extensiTo  sale,  and  beoome  the 
most  popular  and  nsaftil  work  of  tba  Und  ever 
Issued. 

Two  ^dllloaa_uo  imbOdicd,  one  adopUng  Atnailean,  the 
Iw  wtck  la  ordarad.  If  no 


other  Porefga  Btagerli^.   When  tha 
pi^hresea  la  Mfnated,  the  odlthn  with  AmolMiB  nngMing 
will  be  sent.   Prfce  $3,  on  recript  of  which  It  will  be  sent  by 
Itaii,  pott  paid. 
Published  by  Oliver  Bitson  ft  Co.,  Boston. 

FaTorite  Songs  wiih  G&ornses. 

RECBNTLT  PUBtraHBD  BT 

OI.ITER  DnraON  It  COMPANT. 

Bonnie  Alleae.  T.  B.  Bbhop.  S6 

Gentle  HtlHe  Gay.  "  28 

Jane  OUalley.  L.  T.  H.  Crosby.  88 

Lalosnna.  "  80 

Jenny  Bell.  T.  H.  Howe.  86 

Leonora  Lrigfa.  J.  H.  HoNaagbtam.  88 

Oeotle  Hallio.  St.  John.  86 

Uartoo  Lea.  H.  B.  fhsniNDn.  80 

Annie  Uide.  88 

Kitty  Lea.  W.  wnibms.  25 

Come,  love,  to  ma.  Lou  Horrb.  80 

KltHe  alone  and  I.  H.  S.  Thomnaos.  80 

Ta  winged  winds.  "  80 

Fty  away  o>t  the  tap.  "  80 

U;  own  Katilno.  IfNaughton.  SB 

Mother  BaUi7.  Cari  Lorena.  26 

Alice  Lee.  H.  S.  Thompeoa.  80 

Ltllie  Bell.  C  B.  Hitchcock.  26 

SUver  Spring  Pebbles.  L,  0.  Emanon.  26 
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DWIGHT^S  JOURNAL  OF  MUSIC. 


CELEBBAXES  STUDIES  IS  FIAHO 
PLAYINO. 

BBHTINX.— Tmntj-dTe  smt  StadlBa.  opw  JDO.  91-20 
—       Twenty -Ave  8tuiliei,  opoa  29,  iatlodlKMiT  to  Cift- 

raer'i  Celebrated  StudlM.  1.50 
CISAlCXiB.-CeIebntad  Stndlai.   Svrlaed  utd  iriMt- 

•d  by  Jullui  Kdor.  Twonmntwn,  «Kch,  XOO 
OZSBirr.— 8tiidiMlBT«lodtir,opai2Be.  WlthNotM 

^HimUtonMdaddltlomlBunltMk  Typ* •(Utlon. 

Tim*  BookH.  eub,  ^ 
 One  Hundnd  FlDger  Fiardiw,  opn  189.  Octaro 

riw.  Three  nnmban,  Mch,  I.OO 
 TtrtT  Ontod  nnlihlng  Btadka,  opna  400.  Six 

Boohs.  Mch.  1.00 
STrVBRSrOT.— Eeole  dn  HranlnM.  8  noa.  eufa,  M 
SlABBXiIiI.— Twantr-ditbt  Halodloni  XxardaM  for 

Four  Haoda,  (TMoher  »iid  Pupil,)  the  Melod;  belns 

within  tha  cmnpftM  of  ma  oetaTa.  In  the  prindpal 

m&jor  and  minor  k«yi.  Four  nambere,  each,  -GO 
HEIiliBB.— TwentT-fcar  Kew  StniUca.  2  nos.  awfa,  1.00 
UOSOHEItXiS.'-fltudlee  for  the  ftirthn- perfecting  of 

ulwnoed  Pbuilata,  conaMlns  of  24  ohaneterlatie 

Ptoeea  In  the  dlfhrtnt  nujor  «nd  minor  Iwji-  Two 

booka.  FIrct  book,  ca  GO.  Second  book,  2.00 
■  ■    Studj  of  the  ScalM,  with  u  aeecmpuilBiMtt  Ibr 

the^Mcher.  Opne  107  2.G0 
MOOKSB.— Thtr^  Draantle  StodUa,  opu  74.  Two 

nuaibere.  Mcb,  1.00 
BOSZXIiSN.— TwelTe  Stndlee  In  ttw  modem  ityto 

of  Pinno-pluliMc,  Two  Bookr,  Moh,  1,00 
80HMia*fr-^  PluiU'B  Bart  Oonpaidin.  A  Col- 

lectloB  of  Flfv-nnnr  Xugmtoi,  with  Nota  bjr  Hmh- 

Itton.  M 
PIiAIDT^TeohMlad  BtndlH.  Am  Introdneed  at  the 

ConeerrKtoiy  of  H«lle  tl  Upile.  TlBoaUted  Iqr  J. 

C-  D.  Puker.  2.U0 


New  Voealises  hj  Maioo  Bordogni 
ITMIB  iLlEI?  ©IP 

PEBABUrO,   aXSPIBATZOV,  AOOEUmr- 
▲TIOH  and  XXPBllSSICnr. 

nitutntedia 

TWELVE  NEW  VOOAIjISES. 
Hnt  Bode  sow  mdjr.  PrieaSl 

FnblidMd  br  OLETXB  DmOH  *  OO. 

C.  BRUNO  ,  ' 

Ko.  3  Maiden  Lttne,  ZTaw  York : 

UKHtTKR  AND  HANOFAOTniUn:  Ot 

KirSICAL  IHSTBTnCENTS,  STBDTOS  fto. 

Agent  for  the  ade  of  0.  F.  UARTIIf'S  OELBBRATSD 
GtriTASS,  Ameifcen,  Frentdi,  knd  Oeitnut  PIAHO- FORTES. 

0^  Bmm  InatanmiBntB,  Okrlonet*,  rintea,  frtt  for  Banda, 
uda  to  order,  and  warranted.  BU8S0N3'  QKLEBRATKD 
FLUTINAa  and  ACCOILDBONS  conetaotlr  an  hand.  IN- 
STRDOnON  BOOKS  far  tho  Pteno,  TMln,  flnta,  Olubut8u- 

WbotaMle  Priee  Uati  wnt  to  Dealen,  on  application,  gtaOi. 
Orden  by  HaU,  with  Bw  fiMy  I'liriawrf,  wUl  ba  paaatuaUy 
attended  to.  816 

JOHN  ZUNDEL'S  SCHOOL 


Baeoad  BMiloo  eemiMBeM  Biptnbw  Uth  ftr  ItaM  BOMM- 
•Ire  month*.  Pnpila  (LmUm  or  GantloBM)  for  one  month 
OBlj,  jaaj  intar  at  tnf  time. 

Tulttan  and  Board,  famiititim  ue  of  Inatmmante,  for 

three  montha,     .......  SIGO.OO 

For  aw  month.  £6.00 

TiiUloa  (wUhont  boaid)  and  oia  of  Inatmunta,  In 

three  montha,  -  -  -  -  -  ...  100.00 
For  one  month,  -      -      -      -      -  80.00 

P»rr  Quarter,  (weekly  two  leMona),     ....  8040 
lOr  pnrtlanlaa,  addnai 

JOHN  ZUSDVIi,  Brooldrn,  V.  T. 

BHASON  &  HAMLIN'S 
MEL0DE0IV8  AO  HAEMOIVIOIS. 

THU  TBXBItB  rOBTB  BTOP.— A  New  and 
Admirable  ImpmramaDt  haa  Jnat  been  efleoted  In  the 
Midodeona  ntUiMoK  *  Haiani.  It  oonaleta  In  the  "Treble 
Fort*  Stop,"  or  aatop  brmeuw  oTwhieh  the  tnUopail  of  the 
laairament  roaj  be  Ineraaaad  In  power.  wbOe  the  ba*  remain* 
rabdned.  The  adnntage  of  thb  etop  li  fonnd  In  the  perfora- 
aoee  eolo  pawagta  wliere  It  la  dealrable  that  pronlimMa 
ahonld  be  Rtren  to  the  tnUe  nMaa.  The  booae  Of  MASON  fc 
HAMLIN  haa  teeehed  atneo  18S8,  for  B  M  8  T  Ueledeona 
and  ffimonlnma.  no  laaa  than  Tvoktr  Gold  and  BllTW 
Medals  and  DIploman  bom  wtoai  Slate  Falra  and 
SodetiM  UiroDKhont  the  eonntij.  Faatoia,  Ohortateia,  and 
Chnreh  HnaleOomiiiltteataisinntad  to  examine  onrChiuch 
and  Teetrr  Inatramenta. 

MelodeOD*  from       ■  960  to  $200 

HannoolDma  firam  -  KOOtofGOD 
pMDitettw  CntateoH  aant  on  appUeatlOD  to 

HABON  A  TTAMTiTTT, 
BoatoB,  Haa*. 

Haaon  1;  Hamlln'alnatmmenta  are  alao  ferSale  or  to  Let  by 

OUTXE  DITSOK  fc  CO.,  Z77  Waehliigton  dt.  STS-Sm 


NO  VELLO'S 


CEHTEVABT  SnmOVS  OF  THE 


ORATORIOS. 


ORieiNAL  EDITION, 


Anaacad  and  Bklltod  Iv  Vlnoaat  XTorallo. 


BAVDBX>'8  MBgBIAB. 

Moo  78  eanta 
Bound  «U8;  aU  the  OlHniaaB(ln8eon,)G0eenta. 

HAYDirS  OBSATION, 

Priee  78  caota. 
Bonnd  fl.S8;  AU  tho  ChonuM  (In  8«>ra,J  SO  eaatk 


Hajte^BaMOH.  V^.ttJOt  boMka,tl4l 

M«adrimoba1iBt.TMiL  Biyet,  78  oanta;  bonnd,  1.8B 

Moaarfa  ISth  Haaa.  Hardn>t  TUrd  Haw.  Baatlwna^  Ibm 
IdC,  and  MoaMtii  ffatnl—  Maaa,  eaoh,  to  ytftt,  Tttantaj 

b'nd,  tl. 

Boarinl'aSWat Mater.  Papar,GOeenUj  boiiad,tl.00 

Bambaig<sI«r«rtboBdl.        P^,fl8onita;  bound,1.00 

AU  the  Oratorios  of  the  Great  Haatn.  In  nnlftm  atyU  at 
iimUarlj  low  prioM.  Cataioguee  forwarded  (ratla. 

3ST  .    B  . 

fUatatha  OSIiY  OBXAP  BDITIOSr  of  Out  Onto- 
riat  Bvar  Xdltad  br  Vlnoamt  VgrrallOk  aajalato- 
nanttotheaontauFbaiiigantlnlyanfoiindod;  tohlaeoia- 
fkd  raperriilon,  thla  edition  owe*  it*  jtm  ttminimt  parity 
«r  text  and  ooKMBtnaw.* 


870 


WSBB  *  AXJJUr, 

1  OUnton  mu.  Aator  Plaea,  H.  T. 


HALL'S  MUSIC  STORE. 


THE 


Driggs'  Patent  Pianolbrte. 

Bn«)TSDXOTHl 

Hbv  ud  Spadoni  Stare  and  Wamooma, 
IVo.  543  Broadway,  IV,  IT. 

(Brtwain  Sprtniand  Prinea  Sta.) 

TbeeonHnoedlnenMae  tn  the  several  braaetaea  ofonrbnalaea*, 
the  PUBLICATION  OF  MUBIC,  the  MAnufoctara  of  QOITAIlfi, 
FLOTBS,  *e.,Ae.,  and  la  awT  department  of  the  H08IC 
BiraiMS8B,batmon«apaeiaUjInttwpaal  aneaaaa  and  won- 
dccftil  demand  for  ' 

TBE  SBXGOS*  FATEHT  FIAEOFOSTS^ 

haa  made  It  ntaiamiy  for  a*  to  remove  from  onr  old  eatabUahed 
store,  Couna  or  BaoADWAC  us  Pux  Fuos,  where  we  hare 
been  tor  Twim  Tuia  to  tho  UORB  SPACIOUS,  OOUMO- 
DIOHB  and  lASHBUrABLl  Snffil  AND  TAinOOHB, 

No.  S43  BBOA.DWAT, 

(between  Spring  and  Prinee  Btiaeta,)MW  bloakabon  the  Safait 
Nicholas  Hotel,  whare  wa  win  have  amrteBIIjto  aam  onr 
Midi  and  patw  In  the  moat  pwn^  and  aatfihctmy  man- 

WILLIAM  HALL  &  SON. 

New-Tork,  AprU  1, 1869. 


tTUNDSIi'B  MBI.ODEON  INSTBUOOTOR.  In 
"  7  parts.  Part  I.  ItemeDta  of  Huato.  II.  ProgrMslTO 
Finger  Enrdsea.  III.  AIra,  Uarche*.  Daaoee,  Tailatloni,  Ao. 
IT.  Favorite  Horement*  turn  Operu.  V.  Voluntaries  and 
Interlude*.  TI.  Selections  from  Oratorio*.  TII.  Modnlatlon. 
Designed  as  a  thorotigh  InatnieUon  hook  tbr  the  Uelodeon, 
Seraphloa,  Kolicon,  Melopeon,  Organ,  or  any  other  similar  Is- 
strument.  By  John  Sundd.  In  otott.  amhomsd  and  lattawd. 
92.60.  PlalD,  92.00 

Published  by  Oliver  Ulteou  ft  Co.,  Boston. 


LMtrnctire  Pieces  of  Moderate  JMtakj 

VOSL  VStB  VXJJcbvOBTJB^ 
lAtelr  PubUshad  br  OUtot  Bltson  *  Go. 

Thrae  Amnaemanta  on  "f'^tts  fkom  Tata's  "Skdllan 
Teapara."  A.  W.  Bm|,  eaeh,  80 

Ko.1  Talaad'mw. 
I  Polka  llBiuks. 
8  OaiopbriUkat. 
SaaaOoarf.  Moroaau  a  la  Poiha,  U.BMkal,  80 

PeUte  Bkatasla  on  an  Ab  la  tho  "Barbar  of  BwriUa," 

Kiut  Fanuger. 

lUoatrattoiU  Operatiqoes.  Charles  Frad^  cndt,  88 

1  Martha.  8  Troraton. 

3  Trariata.  4  Lncreda. 

Showen  of  a«4d.    Xnam4)mB0lo  on  tba  Air  "  I  dreamt 

Oatldwalt."  Ktmg,  80 

SUm  Spring.  Mti  8(fadlar,  88 

Miniature  Fantasia.  Hmy  BAwtag,  80 

LaHooTaUetbUle.   Sx  Ftetaala*.  J.  B.  I>uTeinor,«acfa,  88 

1  Bigoletto.  4  IlCcnaio. 

2  IlTroraton.  6  IdoaFtaBafL 
8  Lolsa  Miller.  6  lUasnadleri. 

JnranUa  8o&atli».  Haniy  Sebwlng,  86 

nfaBtnOMlnllKmaf  VMUtalsn  "Omtbafinittiar 

Baa."  HeurSefawliY,  86 

■varornHB.  Bamle.  a  FradeL,  2S 

JavanfleOparaHoaalque.  ■  40 


THE 

PIANOS, 

ARl  IfANCFACTOHKD 


CHICKEEING  &  SONS, 

wne  un  ncgarB 

THE  FIRST  PREMIUMS, 
Over  an  Competitora  in  tha  TTnitad  Statea. 
WASHINQTON  STREET, 
BOSTON. 


TELEHAQUE  IS  I  LiNGVACliS, 

PBBNGH,  BPJlNUH,  ITAMATg, 
ayn  QBB3LAS. 
Bestir  printed.  PrkaaS^ 
Ttttaiaqne  In  Franeh  and  Spanish,  Friea  1,78 

Ttitoiaqne  In  French  and  Italian,  m  1,75 

TiManaque  Is  French  and  Oaiman,  **  1,71 

Hlatcry  of  Napoleon  In  Spanish,  **  1,00 

lamartlna's  OrasMls  In  Fwndi,  **  ,78 

Anj     Oh  abon  vqA*  snt^  mtfl  on  laaalpt  ptlM. 
AddiMS,  HIBAJC  a  SPAjaKfl, 

PnbllAer, 

W4  886  Broadway,  New  Tort. 

HARPS! 

J.  F.  B&OWN£, 

Manoagtnisr,  bap  to  taftam  Ui  flliiiliml  llii  niawliiii 
that  ha  baa  BXICOTBD  Ua 

HASP  WABBBOOMS 

TO  709  BROADWAY,  N.  YORK. 
Between  40^  St.  and  Washington  Plaea,  near  the  N.  T.  Hotd. 
and  aolMta  a  eontlnnatfam  of  tba  liberal  r**™*t*  >>•  k»ra- 
odvad  during  Ua  eataUatamaut  In  Ksw  Tofe,  to  Mfl. 
Fttoaa,  and  dMBrfpttona  tewdad  IV  Mil. 
Strlnga  of  the  beat  qoalllj,  and  wery  reqntaltete  Hm  Haip- 
J.  F.  Brown*  wonld  call  attendon  to  Ua  large  and  choice 
eollaetkra  of  HAKP  M08I0,  both  foreign  and  own  pabB. 
eattons.  Just  Publlabed,  "40  Btadka"  to  Ibnr  Nwnbwa, 
forming,  with  the  "FIBBT  BIX  imirB."  ■  iinnjIilnaiiMil 
oonrae  of  InstmetioD  for  the  Harp.  871 

jomx  cncRcn,  jr. 
Uiisio  Fablisber  and  Bealer, 

Vbolaoale  and  Ratall,  to 

AUEBICAN  AND  FOREIGN  SHEET  UUSIC, 

AND  MUSIC  BOOKS. 
And  overr  Tarto^j^arMm^iJ  Iiwtnmanta  and 

TXo.  66  Weat  Potirth  Street,  Oinoizmatt 


SanouL  Amonnon  paid  to  tbewMipt  ■iiaiiailini  of  < 
hom  BsMnuBBa,  Diausa  and  nacua.  A  new  and  Osm- 
pleteCatalOfaafkimtahadonaanlkatton.  The  rabUmllDna  oT 
all  Hnslc  Honaaa  to  th*  United  BMeo  ffunUhad  St  tko  loweat 


prlc* 
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Vou  XV.  No.  16. 


Cndle  Song. 

nojE  m  anuiui.— BT  c.  t.  b. 

Evming  is  balmy  Md  cool  tn  dw  Wwt, 
iMlling-Uw  golden  bright  mMdowi  to  fCM, 
Twi^le  like  tiWar  stan  in  the  skies, 
Gieetiflg  the  two  little  Blombering  eyee, 

Swwtly  sleep  I  Sweetly  sleep ! 
Thy  witch  the  good  vigeli  in  Paradise  keep. 

"Saw  all  the  flowers  an  gone  to  repose, 
An  the  sweet  iocense-cnps  peacefiilly  clow, 
BloMoou  rocked  lightly  on  evening's  mild  broeie, 
Drowsily,  dmamily,  swing  the  trees ; 

Sweetly  aleep  I  Sweetly  sleep  I 
n  J  muh  thfl  good  aagdt  is  Pkradiie  keep. 

Wke  little  elves,  by  the  light  of  the  moon, 
Sii^  to  ny  darling  a  InlUby  soon  ; 
Rise  from  yonr  cells  in  the  cops  of  the  flowers, 
Weave  him  a  golden  dream  all  the  night  hours  ! 

Sweetly  sleep !  Sweetly  sleep ! 
Thy  watch  the  good  angels  in  Paradise  keep. 

Weave  him  a  rosy  and  weave  him  a  mild 
Heavenly  Spring-time,  the  beaatifnl  child. 
Leading  in  slnmber  that  soft  little  hand, 
Fkr  into  droMB-laDd,  die  magical  land. 

Sweetly  sleep  I  Sweetly  sleep  1 
Thy  wtteh  ifat  goad  aagds  in  Fkndiss  keep. 

Sleep  till  the  flowers  are  opening  once  mora. 
Sleep  tfll  tbe  larit  in  the  morning  shall  soar, 
Sleep  till  the  golden  bells'  heavenly  chine 
Peefively  welcome  the  morning's  prime. 

Sweetly  sleep  t  Sweetly  sleep  ! 
Thy  watch  the  good  angels  in  Paradise  keep. 

TuMlsM  Ibr  thlfl  Joamal. 

Eany  HaiM  aboit  Miiie  ud  Huisbuu. 

XL— Tbe  French  Opxra  (18S7)  —It  Vkeon 
—  M.  DUPOSCHBL  —  Bkbuoz. 
OoattBMd  torn  ps^  107. 

With  the  excepUtm  of  Meyerbeer,  Ihe  Aca- 
demie  RojfoU  de  Mutigue  poeeeiees  few  compoeers 
of  whom  it  would  be  worth  the  paina  to  speak  at 
length.  And  yet  the  Fr«acK  Opera  is  just  now 
in  its  nchest  blomn,  or  to  speak  more  dNrectly, 
it  is  enjoying  a  good  daily  income.  This  thriving 
■late  began  ux  yeua  ago,  nnder  the  direction  of 
the  ftuioas  U.  Yerok,  whoee  principles  have 
since  been  followed  with  the  same  success  by  the 
new  director,  M.  DupoocbeL  I  say  principles, 
for  in  fact  M.  Veron  had  principles,  teiults  c^his 
refleetion  in  the  worid  of  art  and  aciewe,  and  aa 
he  had  in  his  prafenon  of  apothecary  invented 
an  exceflent  music  fbr  a  coagh,  so  as  an  opera- 
dircetor  did  he  invent  a  remedy  against  music. 
He  had  in  fact  remarked  in  himself,  that  one  of 
FVuiMwi's  spectacles  gave  bhn  more  satisfaction 
than  the  best  opera ;  he  convinced  himself  that 
the  greatest  part  of  the  jwblic  are  aoiniated 
Hie  same  emotioni,  and  only  feel  de%hted  when 
beauti&I  decorations,  costumes  and  dances  so  en- 
daia  their  attention,  that  they  wholly  cease  to 
tUnk  about  the  fatal  munc.  So  the  great  Veron. 
hit  npon  the  graial  thought  of  gratifymg'  the 
peopleli  h>Te  td  show  in  such  a  h^h  degree,  that 


tliey  Aonid  no  longer  think  the  miuie  fahaonie, 
bat  find  the  nme  enjoyment  at  the  Grand  Opera 
as  at  Franconi's.  The  great  Teron  and  the  great 
public  understood  each  other :  the  former  wished 
to  render  music  harmless,  and  gave  nnder  the 
title  *'  opera "  nothing  but  splendid  tpeclach 
pieces;  the  latter,  the  public,  could  go  with  their 
wives  and  daughters  to  tiie  Grand  Opera,  Uke 
good  respectable  citiiens,  without  dying  of  weari- 
ness. America  was  discovered,  the  egg  stood  on  its 
end,  the  opera  house  was  filled  every  day,  Fran- 
cmi  waa  ontlHdden  and  made  bankrupt,  and  hi. 
Veron'  u  from  that  time  a  rich  man.  The  name 
Veron  will  live  forever  in  the  annala  of  mnnc ; 
be  has  embellished  the  temple  of  the  Goddess,  but 
has  turned  her  out  of  doors.  Nothing  surpasses 
the  Inxnry  which  has  guned  the  upper  hand  in 
the  Grand  Opera;  it  is  now  tin  panidiaB  of 
people  hard  of  hearing  t 

The  present  directs  follows  the  maxims  of  his 
predeoeaaor,  althoogh  he  personally  ftmna  the 
most  amusing  contrast  vrith  him.  Have  yon  ever 
seen  M.  Veron  ?  In  the  Cnfi  dt  Parin,  or  on  the 
Boulevard  Coblence,  you  surely  must  have  often 
met  him,  this  fat,  caricatured  figure,  with  hat 
preMed  right  down  over  his  head,  whidi  is  buried 
in  a  monstrous  white  cravat,  with  cdlars  sticking 
up  above  the  ears,  so  that  the  red,  jovial  face 
with  the  little  twinkling  eyes  is  scarcely  vinbte. 
In  the  consciousnessof  his  knowledge  of  men  and 
of  his  success,  he  waltzes  in  with  snch  a  comfbrt^ 
ble  air,  of  insolent  self-satisfaction,  surrounded  by 
a  stair  of  young,  and  partly  too  of  elderiy  dandies 
of  literatnre,  whom  he  is  in  the  habit  of  regaling 
with  champagne  or  with  pretty  Jt(furante$  I  It  is 
the  god  of  materialism,  and  his  soal-insnlting 
look  has  often  cut  most  punftilly  into  my  heart 
wh«i  I  have  met  hioL 

Bfr.  DuPOHCHKL  ia  a  laui,  aaDov  man,  with  an 
aspect,  if  not  noble,  jet  ^tlingui,  always  sad,  an 
undertaker's  mien,  so  that  some  one  rightly 
named  him  to  me :  a  perpetual  mourning.  From 
his  outward  appearance  one  wonld  sooner  take 
him  for  the  overseer  of  Pht  la  chaiu,  than  for 
the  directw  the  Grand  Opera.  He  always  ra> 
minded  me  of  the  melancholy  Court  fiiol  of  Lotus 
xin.  Thia  kn^bt  v£  the  mefhl  countenance  is 
now  MdUre  de  ftaitir  tit  the  I^rinans,  and  I 
should  Hke  to  over-hear  him  sometimes  when, 
alone  in  his  house,  he  is  thinking  out  new  jokes, 
with  which  to  entertain  bis  sovereign,  the  IVeneh 
pnUie,  .... 

From  these  remarks  you  will  comprehend  the 
present  significance  of  the  French  Grand  Opera. 
It  has  conciliated  the  enemies  of  music,  and,  aa  in 
the  Tuiteries,  the  welt-to-do  hourgeoifie  has  alao 
penetrated  into  the  Academy  of  Music,high  society 
having  vacated  the  field.  The  fine  aristocracy, 
the  eUie,  who  are  distingnished  by  rank,  culture, 
Urtb,  fhahion  and  idleness,  have  taken  refhge  in 
tbe  Italian  Opera,  in  that  mancal  oans,  where 
the  great  nightingales  of  Art  still  keep  trilling, 
where  the  fountains  of  melody  still  magically  rip- 
ple, and  tbe  palms  of  beauty  with  their  ^nd 
fhna  ware  applanae   .   .   .   while  all  aroond 


is  a  Uank  sand  desert,  a  mnncal  Sahara.  Only 
occarional  good  concerts  now  and  then  emerge  in 
this  desert,  to  vouchsafe  an  extraordinary  refresh- 
ment to  the  friend  of  mu^c.  To  these  belong, 
this  winter,  the  Sundays  at  the  Conservatoire, 
some  private  soirdes  in  the  Rue  de  Bondy,  and 
e^-ially  the  concerts  of  Beruoz  and  Liszt. 

These  last  two  are  indeed  the  most  remarkable 
pheninnena  in  the  musical  world  here ;  I  say  the 
most  remarkable,  not  the  most  beautiful,  not  the 
most  edifying.  From  Berlioz  we  shall  soon  have 
an  opera.  The  sulgert  is  an  e|»sade  from  the 
lift  <^  Benvennto  Cellini,  the  casting  of  the  Fer^ 
seua  Somethii^  axtraordinary  m  expected, 
since  this  composer  has  already  arhiered  the  ex- 
traordinary. His  tendency  is  to  the  fantastical,  not 
united  with  soul,  hut  with  sentimentality;  he  has 
great  resemblance  witii  CaUot,  Goni  and  Baff- 
mann.  His  outward  appearance  inAcates  aa 
much.  It  is  a  pity  that  he  has  had  cut  off  his 
inunense,  antedilnvian  jWsur,  his  bushy  hair, 
which  bristted  above  hia  brow  like  a  wood  over  a 
steep  precipice ;  so  I  first  saw  him  six  years  since, 
and  so  will  he  ever  stand  in  my  memcny.  It  was 
in  the  Conservatoire  de  Afutique,  and  they  gave  a 
grand  Symphony  fay  him,  a  bizarre  aort  of  nif  ht 
|»ece,  now  and  then  illumined  by  the  sentimen- 
tal whiteness  ot  a  wonian>  robe,  that  fluttered  to 
and  fro,  or  by  a  sulphur-yellow  gleam  of  irony. 
The  best  thing  in  it  is  a  witched  sabbath,  where 
the  devil  reads  man  and  the  catholic  church  mu- 
sic is  parodied  with  the  fearfullest  and  bloodiest 
&n»cality.  It  is  a  farce,  in  which  all  the  ftecret 
snakes,  we  carry  in  our  hearts,  rear  their  hissing 
heads  with  joy.  My  neighbor  in  the  box,  a  frank 
young  man.  pointed  out  to  me  the  oompoeer,  who 
waa  in  a  comer  of  the  orchestra,  at  the  extreme 
end  at  the  ball,  beating  the  kettie-dmm.  Then 
the  kettie-drum  is  his  instrument.  **  Do  yon  see 
that  stout  English  lady  In  fraot  of  stage  7  " 
said  my  neighbor.  **  'Hiat  is  Bliss  &nithson  ; 
Berlioz  has  been  desperately  in  love  with  this 
lady  for  three  years,  and  to  this  passion  we  owe 
the  wild  Symphony  you  heu-  to-day."  And  thm 
in  fact,  in  the  stage  box,  sat  the  fhmona  actress  of 
Covent  Garden ;  Berlios  gazed  at  her  eontbual- 
ly,  and  every  tine  his  eye  met  hen,  he  would 
beat  away  upon  his  kettle-dnan  like  mad.  Hiss 
Smithson  has  nnce  become  Madame  Berlioz,  and 
her  hnsband  too  since  then  has  had  his  hair  cut 
oS.  When  I  heard  his  Symphony  again  in  the 
Coniervatoire  this  winter,  he  sat  again  as  dmnn 
beater  in  the  backgronnd  of  the  orehestra,  the 
stout  English  woman  sat  i^ain  !n  the  atage-box, 
their  looks  again  met  .  .  .  but  he  no  longer 
beat  so  madly  on  the  drum. 

(To  to  Conttmud.) 


Teabhan  and  Xethodi  of  Teaehing. 

(fn»  Dr.  MmH  Omuni  ShM  LuhmiHmt  tonntatad 
ttrOsoaosMaaaen.  J.  A.Xovdlo,lMKltn  BDdllaw  Tok.) 

It  is  manifest  that,  in  order  to  attain  the  object 
of  musical  education,  the  chmce  (rf  a  teacher  is 
highly  important  to  the  student,  while  the  choice 
of  the  most  sure  method  of  teaching  is  equally  so 
to  the  master.  So  manv  parents  know  not  how 
to  help  thamadTea  in  this  regard— so  many  re- 
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ipectable  well-intentioiied  teachers  are  anxious 
to  ascertuQ  and  rectify,  if  needful,  their  methoda 
of  proceeding — so  many  Bcholan  have  already 
been  led  astray  or  ruined,  in  a  musical  sense, 
either  by  a  mistaken  choice  or  an  erroneous  sys- 
tem, that  Ve  hare  considered  it  to  be  our  duty  to 
suggest  a  few  hints  on  this  subject.  We  give 
only  a  few  bints  on  the  principal  points  appKcable 
to  the  matter  in  general.  A  fundamental  im- 
provement cannot  be  arrived  at  by  a  book;  it 
must  be  the  result  ot  a  more  elevated  education 
of  the  -  teachers,  hy  inirtitntioiia  <^  the  state,  and 
through  a  real  enhghtenment  of  ^educated  per- 
sons on  the  nature  and  necessity  of  music. 

The  profession  of  music  is  highly  important, 
from  the  powerful  influence  this  sdence  exercises 
on  oar  senses  and  on  our  spiritual  and  civil  life. 
Parants  shoald  weigh  well,  in  the  choice  of  a 
teacher,  what  power  is  given  him  through  his 
art  over  the  mmd  of  their  child ;  that  he  may 
elevate  the  voutMul  mind  to  the  most  noble  sen- 
timents, or  defile  and  lower  it  to  the  most  grovel- 
ing :  how  prejudicial  it  is  merely  to  leave  the 
mmd  vacant,  while  music  is  acting  irresistibly  up- 
on the  senses  and  the  mind.  Listlessness,  thought- 
lessness, sensuality,  vanity,  unbridled  pasuon, 
may  be  implanted  and  fbrtered  by  the  tmeher 
mnaic;  but  we  may  also  be  indebted  to  him  for 
awakening  and  cherisluiig  the  noblest  powers  and 
sentiments  of  the  sonL 

From  the  foregoing,  it  would  appear  that  the 
weightiest  point  to  be  conndered,  in  the  choice  of 
a  music  master  is,  what  influence  may  be  ex- 
pected from  liim  on  the  mind  of  his  scholar.  His 
good  manners,  however  necessa^,  are  no  suffi- 
cient guarantee  for  suitability.  But,  indeed,  the 
high  and  pure  sense  in  which  he  has  formed  his 
conception  of  art,  and  the  decree  of  his  general 
capabdity  and  education,  which  enables  him  to 
transfer  his  conception  to  his  pupil, — all  this  must 
be  maturely  pondered.  But  the  choice  made, 
boldly  and  with  full  confidence  give  free  hand  to 
the  teacher.  Half  confidence,  interference  in 
the  inftruotion,  would  only  disturb  the  efficiency 
of  the  master. 

We  most,  therefore,  with  regard  to  music,  con- 
sider, in  the  first  place,  what  view  the  teacher 
takes  of  it,  and  what  motive  urges  him  in  its  em- 
ployment The  mere  technical  man,  who  uses 
art  simply  as  handicraft,  will  produce  nothing  but 
a  handicraftsman.  The  player  from  understand- 
ing will  give  cold  lessons  and  perceptions;  he 
can  ^ve  technicality  with  ease  and  certain^',  but 
he  will  never  warm  the  heart  with  inward  fire  : 
he  will  rather  rob  it  of  its  natural  warmth.  The 
mere  man  of  feeling  will  perhaps  allow  the  scholar 
to  sympathize  in  company  with  him,  but  never 
innst  upon  sure  instruction.  Art  is  not  mere 
technkiuity,  nor  mere  undentanding,  nor  mere 
feeling.  It  is  the  expreanon  oF  the  whole  man; 
and  only  he  who  embraces  it  in  itsentSrenesB  can 
ingraft  and  rear  its  true  nafare  and  power.  Tal- 
ent and  knowledge,  afeeling  heart,  and  arational 
consciousness  of  the  reality  of  the  nature  Mid  op- 
erations art — these  are  the  indispenaable  qual- 
ities of  a  teacher  music.  One  of  tiie  signs  of 
his  artistic  standing — we  most  repeat  a  former 
observation — is  the  works  at  which  he  and  his 
scholar  are  employed.  A  teacher  who  opeupies 
himself  with  small  worthless  compositions,  in  lieu 
of  the  abundant  masterpieces  of  our  art,  shows 
the  inferiority  of  bis  position,- and  a  poor  estimate 
of  art.  There  are,  indeed,  masters  who  limit 
themselves  to  ap[Htived  works,  on  the  sole  author- 
ity of  the  name,  without  taking  smy  lively  inter- 
eat  in  them ;  in  this  case,  certainly,  thdr  instruc- 
tbn  can  be  bat  of  smaD  benefit.  The  next  gen- 
eral qoalification  which  a  teacher  indispensably 
reqmres,  is  the  faculty  of  working  with  decision 
woa  effect  on  the  mind  and  disposition  of  his  pn- 
piL  The  mere  capability  of  playing  himself  a 
piece  of  mt^c  with  propriety  and  eflfect,  does  not 
here  suflice.  It  may  delight  the  scholar,  it  may 
induce  him  to  a  successrul  imitation,  and  even 
perhaps,  finally  to  a  more  or  less  noble  and  happy 
manner ;  but  will  not  create  in  himself  a  free  in- 
dependent feeling,  and  conscious  certainty  in  art. 
It  is  not  necessary  onlv  that  the  teacher  should 
enable  the  Bcholar  to  play  whole  compositions  as 
he  does  himself  but  tnat  he  lead  him  into  the 


composition  itself— that  he  enable  him  to  see  and 
comprehend  th<nt>nghly  each  unity  therein,  their 
combination  and  mutual  dependence,  and  their 
constitution  as  a  whole,  A  bright  consciousness 
only  of  the  nature  of  art,  and  m  the  contents  of 
each  work  of  art,  advances  the  pupil  to  a  free 
comprehension  and  performadce  peculiar  to  him- 
self, and  conducts  him  by  his  own  productions  to 
the  summit  where  individuality  of  the  artist  and 
nature  of  the  art  join  in  conscious  union,  and 
give  style  to  his  creations.  Only  siicb  a  method 
of  instmctioa  works  beyond  tiie  circle  of  lesscms 
which  he  has  mn  through.  If  the  scholar  has 
seized  the  essence  of  the  matter,  he  will  not  hold 
it  fiut  in  studies  and  fbrms  only,  which  the  teach- 
er has  worked  out  with  him ;  he  will  seek  and 
seize  it  everj'where  equally  when  the  master  is 
absent.  This  is  the  true  life  in  art ;  this  alone 
guarantees  that  the  exercise  will  not  cease  with 
instruction,  but  will  adorn  the  whole  of  life.  For 
this  object  there  is  required,  on  the  part  of  the 
teacher,  deep  insight,  extensive  knowledge,  and 
in  both  such  ability  and  certainty  that  he  can 
comprehend  and  explain  his  subjects  under  all 
their  aspects.  A  teacher  must  know  more,  much 
more  than  he  is  r^uired  to  teach ;  he  must  be 
everywhere  at-home,  acd  perfectly  master  of  his 
subject,  in  order  to  be  able  to  answer  every 
question,  and  supply  every  unnoticed  deficiency. 

Afler  the  elementary  and  technical  instruction, 
we  require  absolutely  fVom  a  good  nngii^  and 
pano  master  the  study  of  composition,  u  the 
most  sure,  if  not  the  only  means  of  penetrating 
with  full  consciousness  into  the  recefisea  of  art. 
We  require  of  him  an  cxtenave  and  well-grounded 
knowledge  of  the  masterpieces  of  art  of  the  elder 
and  modem  times;  and  strongly  recommend  a 
continually  observant  and  sympathizing  eye  on 
new  productions,  in  order  to  acquire  eveiy  move- 
ment in  artistic  life,  even  although  masses  of  un- 
successful or  retrograde  composition  should  make 
the  duty  burthensome.  The  higher  teacher,  espe- 
cially one  who  is  concerned  in  the  education  of 
composers  and  teachers  or  conductors,  ought  not 
to  delay  his  acquaintance  with  the  history  of  art 
and  the  science  of  munc,  berides  his  study  of 
fundamental  eompodlaon ;  nnce  everything,  and 
therefore  mnmc,can  be  perfectly  known  and  fully 
understood  only  by  the  help  of  its  history. 

To  the  properly  artistic  capacity  and  education 
must  be  added  the  knowledge  of  mankind,  and 
the  talent  of  wwking  upon  the  mind  of  others; 
but  then,  also,  love  of  the  bunness  of  instruction, 
and  a  heartfelt  interest  in  the  advancement  of 
the  scholar.  An  able  master  studies  the  dispon- 
tion  and  inclination  of  his  pupil.  He'Judges  from 
them,  how  he  may  be  won,  how  convinced,  upon 
what  qualities  he  may  rdy,  where  he  wants  assis- 
tance, and  by  what  oAer  powers  hii  deflciencieB 
may  be  compensated.  He  does  not  ctmsider  him- 
self as  another  brinff^  fordgn  to  his  pupil;  he 
neither  presumes  on  his  own  superiority,  nor  low- 
ers himself  to  his  pupil  (both  fblse  methods  of 
teachint),  but  penetrates  with  his  higher  ideas 
and  education  into  the  mental  condition  of  his 
pupil ;  comprehends,  as  it  were,  from  the  soul  of 
the  young  disciple  the  conceptions  he  has  acquired 
of  art  and  its  fbnns ;  he  here  separates,  by  his 
superior  knowledge,  the  true  and  healthy  from 
the  false  and  insufficient;  he  encourages,  ex- 
pands, and  exalts  the  former,  and  corrects  and 
amplifies  the  latter.  In  short,  he  endeavors  to 
originate  or  unravel  every  dearable  faculty  in  the 
pupil  himself,  because  only  that  which  is  engen- 
dered in  and  grows  out  from  oursdvea,  not  Uiat 
which  is  brought  to  ni  fhxn  without^  ia  vital,  and 
works  with  Uie  energy  of  lifb. 

Such  a  teacher  will  lose  courage  only  in  the 
ease  of  total  indifference  or  absolute  incapacity ; 
or  modi  rather,  with  our  feelings,  he  would  de- 
cline the  acholar.  Bat  each  single  deficiency, 
every  erroneons  or  one-mded  conception,  he 
knows  how  to  meet.  If  the  feeling  of  measure 
cannot  be  trusted,  or  is  perhaps  confused  by  ear- 
lier teachers,  the  master  will  prescribe  very  sim- 
ple lessons  of  determined  rhythm,  and  then  make 
rhythmic,  melodic  variations  on  them,  so  that  the 
pupil  will  proceed  on  the  same  mmple  lesson  from 
simple  rhythm  to  more  rich,  placed  together  and 
increanng  in  difficulty.   If  the  sense  of  tone  be 


undeveloped,  the  teacher  will  apply  the  earlier  to 
the  practice  of  chords ;  first  the  major  triad,  then 
the  chord  of  the  dominant,  lastly  the  major  ami 
minor  chords  of  the  ninth  (major  chords  always 
before  minor)  by  ear  on  the  piano,  and  then  have 
them  sung  b^  the  pupil.  For  since  those  cbtn^s 
are  the  first  indications  given  by  nature  herself, 
one  of  her  tones  helps  the  imperfect  feeling  of 
tone  in  the  student,  to  the  other;  and  the  most 
important  intervals,  such  as  tiie  octave,  fifth, 
fourth,  mi\jor  and  nunor  third,  mintv  seventh, 
whole  tone  and  aemitone,  will  be  gained  from  the 
laws  of  nature.  If  the  scholar  has  a  atrmig  par- 
tiality for  brilliant  and  ofl'-hand  playing,  the 
teacher  will  &1I  in  with  this  inclinati(>n  (since  to 
oppose  it  abruptly  would  rather  alimn  than  ovei> 
come),  and  by  gradually  shading  the  passives, 
separating  and  binding,  changing  the  jTorU  and 
piano,  &c.,in  a  manner  comprehensibleand  agree- 
able to  the  scholar,  he  will  make  the  latter  per- 
ceive how  one  and  the  same  passage  may,  hy  dif* 
ferent  playing,  become  newer,  more  attractive, 
now  more  neat  and  delicate,  and  then  mare  fwci- 
ble,  &c.  It  will  now  be  easy  to  take  a  more  no- 
ble direction  fnxn  this  point,  and  to  awaken  the 
deep  sense  of  melody.  Should  the  intelligent  el- 
ement assume  s  preeminence,  let  ua  ]m^t  b^  it 
to  comprehend  and  seixe  vHh  more  intimate 
fbelii^,  accentuation,  which  is  ih»  neareat  aaao- 
ciate  to  iliythm,  in  relation  to  the  understanding. 
Let  us  penetrate  into  the  ininmieralde  degrees  of 
accentuation,  and  awaken  thereby  the  conviction 
that  mnrical  matters  are  not  exclusively  the  busi- 
ness of  the  understanding,  but  that  it  ia  often 
necessary  to  trust  to  feeling  only.  Hence  it  is 
easy  to  see  that  feeling  must  nave  free  operation, 
and  participates  of  right  in  musical  composition 
and  performance.  ■  If,  on  the  other  hand,  the 
scholar  should  be  inclined,  perhaps  fVom  entbun- 
asm,  to  devote  himself  to  the  unknown  feeling, 
let  that  noble  power  of  the  sonl  be  respected  and 
upheld  which  lies  at  the  firandation  of  this  one- 
ndedness.  Let  us  apjJy  tohcartfekeompMitioiis, 
and  with  preference  to  those  whose  effect  has 
been  already  experienced,  and  prant  out  the  chief 
traits  which  have  caused  our  emotion ;  illustrate 
occasicmally  such  pass^^ea,  by  etmipariaon  with 
similar  or  dissimilar  instances,  or  by  changes 
which  would  rob  us  of  our  power  or  tendemesa. 
Should  our  sensibibtiesbe  excited,  as  isgeneralfy 
the  case  with  superabundant  feeling,  by  melody, 
chiefly  or  exclusively,  we  will  apply  gradually  to 
movements  in  which  a  captivating  chief  melody 
is  met  a  leading  passage  full  of  character,  cv 
where  two  or  more  highly  interesting  melodies 
combine  and  proceed  together.  In  so  far  as  the 
pupil,  either  by  himself,  or  induced  by  the  teacher, 
can  be  brought  to  notice  in  each  of  the  signifi- 
cant parts  that  which  has  hitherto  exclnaiTefy  oc- 
cupied him,  he  ia  on  the  way  to  elevate  himaelf 
above  the  one-oded,  obscure,  and  overworked 
feeling,  to  a  higher  conscionsnets,  to  a  more  com- 
prehensive and  fruitfU  spiritual  sympathy. 

It  is  impossible  here  to  accumulate  all  the 
counsels  and  advantages  arising  from  a  perfect 
intimacy  of  the  master  with  the  mind  of  the  pu- 
pil. It  is  enough,  if,  from  a  few  examples,  we 
nave  made  ourselves  clearly  understood. 

That  there  are  now  but  few  teachers,  such  as 
we  require  for  so  many  scholars,  is  true.  But 
this  is,  however,  no  refutation  of  the  justice  of 
our  demands ;  it  is  only  a  fflgn  of  the  insufficiency 
of  our  supplies  for  the  requirements  of  our  con- 
sciences ;  and  proves  a  concurrent  striving  fiv  a 
rec<^ized  good,  accc»ding  to  our  power,  it  can 
not  also  bo  denied,  that  often  persons,  clear- 
raghted  enough  in  general,  instead  of  selecting 
the  obtainabw  good  masters,  procure  others  f^ 
from  proficiency,  out  of  thougntleasnesa,  want  of 
knowledge  of  the  parties,  or  other  secondary  con- 
siderations. Here,  however,  the  reproach  falls  on 
the  musicians  and  teachers  themBetves,  who  have 
given  themselves  but  little  trouble  in  enlightening 
the  public  in  general  on  the  true  nature  of  th«r 
art  and  the  means  of  acquiring  it — a  conviction 
which  has  had  great  part  in  the  production  of 
this  book. 

yf,e  must  also  notice  another  erroneous  idea 
concerning  inatmctimi.  It  is  the  deceptive  notion 
often  repeated,  that  &r  the  beginning  an  inferior 
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often  arises 

from  the  wish  to  save  for  some  time  the  cost  of  a 
good  master.  But  we  must  consider  this  opinion 
as  an  erroaeoas  delusion.  Tbe  unskilled  master 
lays  a  bad  foundation.  He  delays  the  fundamen- 
tal elements  and  exerciaes  upon  which  all  future 
projrreM  must  be  founded.  He  neglects  the 
awakening  and  expansion  of  the  natural  dispoa- 
tions,  giTea  i  false  direction  to  all  artistic  proce- 
dure, and  misuses  or  destroys  the  pleasure  and 
activity  of  the  scholar.  The  sncceediof;  better 
master  finds  the  scholar  half  tired  out  with  wan- 
dering hither  and  thither  without  profit  or  re- 
ward. He  meets  every  where  with  <mly  imperfect 
or  fiUse  preparation,  and  he  finds  difficulty  enoagh 
in  exatug  attention  and  actiii^  in  the  schour 
for  the  attainment  of  nn  ol^ect  of  which  this  lat- 
ter im^;tnea  himaelf  to  m  already  possessed. 
What  teacher,  nnder  tiiese  circumstances  (and 
they  are  of  frequent  occurrence),  does  not  wish 
Aat  no  initniction  had  been  given — that  he 
m^ht  fredy  and  with  good  heart  build  upon 
fresh  and  unencumbered  ground  ?  and  how  many 
a  gif^  scholar  has  abwidoned  art  in  di^rust, 
when  he  has  discovered,  after  years  of  \aixx,  that, 
in  order  to  sneoeed,  he  must  begin  again  from  the 
bes^nning. 

In  coRclunfRi,  it  is  the  method  it<elf  of  teach- 
ing which  claims  our  conmderation.  In  this  mat- 
ter, afher  erery  necessary  qoalifieation  as  to  abil- 
ity, we  win  linrit  onrselvea  to  one  fiindamental 
requiation,  winch  eeems  to  us  important  and 
comprehensve,  and  which  to  the  reflective  teacher 
will  develop  itaelf  so  advantageously  in  every  di- 
rection, however  simply  it  may  be  expressed. 
Tbe  teacher  must  constantly  bear  in  mind  that, 
he  teaches  an  art  Consequently,  he  most  treat 
his  scholar  and  tbe  rabjeet  of  his  teaching  in  the 
sense  of  an  artiA  and  of  art,  and  iH-ove  hinwelf 
to  be  an  artist 

He  most  also  constantly  show  to  his  scholar 
that  love  and  respect  which  are  due  to  his  fellow 
artist,  and  to  every  one  engaged  in  higher  and 
intellectual  occupations. 

He  will  fijster  and  elevate  the  diijKiation  of 
the  pnpil  for  art  Artistic  activity  must  flow 
■pontaneondy  team  the  heart,  if  it  u  to  fructify 
into  life :  we  cannot  force  even  ourselves  into  its 
possesnon,  moch  less  others.  The  pleasure  we 
derive  frmn  it  is  therefiire  the  first  and  indispen- 
sable condition  of  all  success  in  this  region  ;  and 
the  teacher  who  knows  not  how  to  preserve  and 
increase  it  will  certiunly  misa  his  aim,  lie  most, 
however,  awaken  true  pleasure  in  the  art  itself; 
not  false  pleasure — vanity,  desre  for  reward  or 
profit;  and,  in  order,  indeed,  that  the  student 
may  become  constantly  more  susceptible  of  her 

Eleasures,  and  more  capable  of  producing  them, 
e  must  moreover  excite  his  pupil  to  a  worthy 
use  of  his  powers  by  an  encouraging  word,  by  a 
irell-timed  performance  of  the  works  of  art,  &c. 

The  following  pmnt  is  mart  worthy  of  conaid- 
ention.  Art  ie  not  abstract  thinking, — it  is  not 
foeling  withcmt  thought  nor  unconacious  activity  ; 
neither  should  the  tMching  be  an  abstract  comm- 
nataon.  Every  lesson,  every  rule,  most  be  de- 
rived firom  nature  herself  before  the  eyes  of  the 
pupil,  and  immediately,  if  by  any  means  possible, 
reduced  to  practice.  That  this  is  practicable  tn 
teaching  compontion,  we  think  we  have  shown 
from  the  fact  in  our  Doctrine  at  C<HnpOHtion.  It 
was  one  of  the  most  unarttstic  aspects  of  the  ear- 
lier art  of  teaching,  when  all  possible  intervals 
and  all  posnble  chords  were  tnrown  before  the 
pupil  in  a  heap  together,  and  then  all  the  forms 
of  counterpoint  in  small  nnartistic  passages,  be- 
km  the  ^plication  of  any  of  them  was  sought 
for.  Moet,  indeed,  of  the  hoc^  of  instruction 
pve  no  anplicMini  at  all  Nature  and  the  history 
of  art  pomt  oat  another  way.  Wherever  a  free 
eoarse  nas  been  open  to  reason,  she  has  immedi- 
ately pioeeeded  to  tbe  abeolntely  necessary,  and 
in  art  to  tbe  actual  practioR,  without  delay.  She 
haa  followed  reflection  by  holing  ftst  that  wluch 
tbe  moment  requiMd,  and  so  in  every  instance 
she  has  elevated  her  mode  of  action  into  con- 
sciousness, her  thoughts  into  living  incarnated 
operation.  Such  also  has  been  the  development 
or  art— entirely  aocording  to  reason,  proceeding 
by  footi,  by  tmI  opmtion,  a*  her  hirtoiy,  prop- 


erly onderstood,  demonstrates. 

Also,  in  the  practice  of  mnsio,  this  fbndamental 
proposition  is  tMnvagbly  practicable.  The  tonal 
system,  the  system  of  notation,  the  arrangements 
of  rhythm,  are  so  entirely  aocording  to  reason, 
that  every  scholar,  under  the  gentlest  guidance 
of  the  teacher,  can  unfold  them  further  from  their 
first  intimations,  and  can  again  discover  them  for 
himself  It  appears  to  us  one  of  the  crudities  of 
the  usual  mode  of  teaching,  to  burden  the  scholar 
with  the  whole  tonal  system  at  once,  then  (or 
even  before,  as  some  books  of  instruction  do*) 
with  the  whole  system  of  notation  (and  jjerhaps 
in  several  clefs  at  the  same  time),  then  with  the 
whc^  sytban  lit  ban,  wlule  for  the  moment  he 
wants  only  tbe  smallest  part  ftf  them ;  such  as  a 
few  notes  in  one  clef,  leaving  the  renuunder  to 
be  acquired  on  fhrtber  advancement  By  tlus 
misapplication,  the  scholar  is  withdrawn  from  im- 
mediate living  and  improving  comprehension  to 
an  unartistic  work  of  memory.  It  follows,  there- 
fore, that  the  order  of  these  books  of  instruction, 
which  merely  present  the  materials  of  instruction 
to  the  memory,  should  also  illustrate  and  complete 
their  work;  and  not  dmng  so,  cui  have  no  claim 
to  be  considered  an  order  or  plan  of  really  prac- 
tical instruction. 

Even  the  exercises,  whose  immediate  object  is 
to  produce  readiness  of  hand  and  voice,  must  not 
only  be  brought  into  the  service  of  the  hand 
and  the  observant  understanding,  but  also  be 
used  ibr  the  pleasarable  feelings  of  the  scholar, 
whenever  practicable,  so  that  what  he  has  learned 
may  as  soon  as  posnUe  be  applied  in  artistic 
form.  From  these  considerations,  we  cannot  look 
without  hesitation  npon  an  invention  lately  intro- 
duced, to  make  beginners  praetaee  npon  finger- 
tjoardsmade  of  paper.  Howeverconvenient  and 
cheap  this  may  appear,  it  is  evident  that  artistic 
participation  must  be  injured,  or,  to  say  the  least, 
not  excited  or  vivified. 

This  is  the  true  doctrine,  which,  in  the  smallest 
and  the  greatest,  holds  fast  and  Mlvances  tbe  re- 
ality of  art,  and  upholds  the  student  from  the 
lowest  up  to  the  pinnacle — however  high  he  ma^ 
be  able  and  willing  to  climb— in  perfect  artistic 
sympathy  and  activity.  But  this  »  possible  only 
to  a  teacher  who^  himself  an  artist,  is  replete  with 
tho  spirit  of  art 

•  TIm>t  tiMntore  tmeh  tlMslFibdbn  Om  tUw  tlgnUM,  w 
that  thrfr  notathm  la  olfjKtlaM,  and  miul  nraobi  Inoompleta 


Joaehim  and  fhe  Tiitaod. 

(Tnn  ths  Lontai  Uiulesl  WorU.) 

Tbe  presence  among  ns  of  Herr  Joseph  Joachim 
leads  to  the  consideration  of  art,  not  only  as  an  hon- 
orable profession,  but  as  imposing  high  and  sacred 
duties.  It  is  so  rare  to  meet  with  an  artist  in  the  real 
sense  of  the  term,  on  srtist  who,  recognizing  these 
duties,  acts  up  to  them,  and  is  at  the  same  time  great 
and  giftod,  that  when  we  are  shown  one  of  the  genu- 
ine stamp  we  are  almost  taken  aback  and  incredu- 
lous. Hnr  Joachim,  however,  is  a  livinz  example 
of  the  genus,— pur-«ang.  and  thorough  bred.  We 
have  bat  to  compare  this  German  violinist  with  the 
majority  of  bis  contemporaries,  and  we  shall  soon  be 
able,  not  merelv  to  disdngniah  him  from  the  crowd, 
bat  to  estUnate  him  at  his  proper  worth. 

While  none  can  deny  that  the  annual  inflax  into 
this  country  of  fimign  musicians  of  all  denomina- 
tions has  in  a  great  measure  helped  to  make  ns  a 
musical  nation,  it  mast  also  be  admitted,  on  the 
other  hand,  that  it  has  brought  with  it  ovil  as  well  as 
good.  The  stream  has  not  been  always  clear  and 
mpid  in  eqoal  degrees.  Some  parts  have  been 
troubled ;  others,  choked  with  weeds  and  fhngi,  have 
sent  totih  miasms,  sach  as  bear  pestflence 

"  FMm  Jnnslo,  uwrMi,  or  fton  ilacnuit  po«l.** 

The  difficulty  has  been  at  times  to  distinfraish  the 
bad  from  the  good,  and  so  r^ect  the  one  while  accep- 
ting the  other.  At  no  period  did  the  stream  of  exotic 
ait,  flowii^  oontjnnally  to  these  shores,  (ning  witii  it 
so  large  a  qnanti^  of  deleterious  stuff  as  now.  To 
approach  witUn  nose.sbot  of  it  is  dangnons:  to 
dnnk  of  its  waters  is  death.  Oar  Thames  is  a  lim- 
pid fountain  by  comparison.  Orpheus  is  sick  and  in 
want  of  -Xscolapins.  A  medico-musicid  t^cer  haa 
become  indispensable.  What  a  pl^  the  profession 
cannot  boast  of  a  Simon  1 

To  leave  metaphor— how  ate  these  nwfa  tliffirilf* 
to  be  solved? — how  shall  the  "  divine  art"  oe  re- 
lieved fhpm  its  affliction?  Alas  I  our  governments 
care  little  or  notUiy  fbr  mnsle,  as  Mr.  H.  F.  Qtat- 


ley  has  well  explained  in  a  paper  addressed  to  Ae 

Society  of  Arts.  They  look  more  or  less  carefully 
to  the  welfiiie  of  the  sister  arts — baild  houses,  give 
charten,  and  employ  Teutons,  as  travelling  inspec- 
tors ;  but  for  Music  diey  do  literally  nothing,  allow- 
ing it  to  grope  on,  unaided,  as  vrell  as  it  may.  It  has 
advanced,  however,  so  well,  that  by  this  time  not 
only  does  it  eiyoy  full  possession  of  the  car,  but  of 
tlie  heart,  "  popular,"  and  holds  such  a  big  place  in 
the  aflbctions  ot  the  community,  so  large  a  snare  in 
oar  studies,  and  almost  a  monopolv  in  oar  recrea- 
tions, that  its  healdiy  dissemination  u  a  matter  of  se- 
rious importance.  All  this,  we  are  aware,  if  broaght 
fbrward  in  Parliament,  would  see  the  house  "  coun- 
ted ont"  in  the  twinkling  of  an  eye.  No — mu- 
sicians must  not  look  to  Government  for  assistance. 
If  they  cannot  fight  dtelr  own  battle,  they  are  not 
worth  tbe  conaideration  they  receive  from  tboee  in* 
qnlriiig  minds  fbr  whom  none  of  the  wondeifal  phe- 
nomena of  this  wooderfid  globe  (the  Most  wondeiftil 
of  globes  fbr  ai^t  we  pre  Ukely  to  know  to  the  con- 
trary) are  without  ioterest. 

But  it  is  not  so  much  tbe  want  of  patronage  from 
high  qnarteiB,  of  which  those  who  rightly  contem- 
plate the  social  effects  of  music  are  nowcomplaining, 
and  will,  in  all  probability,  continue  to  complain.  It 
is  the  progress  of  impan  art,  which,  under  the 
specious  disguise  of  "  virtuosi^,"  is  beginning  to 
exercise  a  most  pemleions  example  in  certebt  fnfln- 
ential  quarters. 

So  long  aa  the  "vtrtuui"  walked  (or  galI<H>ed) 
in  their  proper  sphere,  they  amused  by  their  mechani- 
cal tours  ds  Jbree,  charmed  by  their  ^netae,  and  did 
no  great  barm  to  mn^c  or  musical  taste.  They  were 
accepted  chw  iTrrino  mlis,  applauded  |br  their  dex- 
terity, and  admired  for  the  elegance  with  which  thoy 
were  able  to  elaborate  thoughts  in  themselves  of  very 
slight  artistic  worth.  But  recently  our  "  virtuosi  ' 
hare  been  oppressed  with  a  notion  that,  to  raooeed  in 
this  conntnr,  th^  miut  invade  and  cany  by  stoim 
the  "dasdcs"  of  the  art,  instead  trfadheiing  exclu- 
sively, as  of  old,  to  their  own  fanta^  and  iatx  <U 
marteaio:.  One  composition  after  another  by  tho 
great  masters  is  now  seized  upon  aod  worried.  If 
they  wero  things  of  flesh  and  blood,  and  could  feci 
the  eripe,  be  coosciotts  of  the  teeth,  and  appreciate 
the  ungs  of  these  rapid  and  devouring  "  nrtvon," 
concertos,  sonatas,  tnos,  Ac,  would  indeed  be  in  a 

Eitiable  oondUion.  Happily,  being  of  the  spirit  they 
leed  not,  bat  ue  immortal. 
One  great  result  attending  Herr  Jose]^  Joachim's 
pTOfbssional  visit  to  London  is,  that  it  affords  both 
professors  and  amateurs  opportunity  after  oppor- 
tunity of  studying  hit  manner  of  playing  the  works 
of  the  giants  of  music.  We  have  uready  beard  him 
in  haif-a.docen  quartets  by  Beethoven,  in  the  same 
master's  violin  concerto,  and  in  various  compo- 
sitions of  Bach,  Spohr,  and  Schubert.  How  Herr 
Joachim  executes  these  compositions — how  different- 
Iv  from  the  self-styled  "  virtnimi,"  how  purely,  how 
liiodestlv,  how  wholly  fiDn;etfbl  of  himsdf  in  the  text 
he  conaldefs  It  an  bonor  in  being  allowed  to  inter- 
pret to  the  crowd — ^we  need  scarcely  remind  oar 
readers.  Not  a  single  eccentricity  of  carriage  or  de- 
meanor, not  a  moment  of  egotistical  display — to  re- 
mind his  hearers  that,  although  Beethoven  is  being 
played,  it  is  Joachim  who  is  playing— ever  escapes 
this  truly  admirable  performer  and  {if  words  might 
be  allowed  to  hear  their  legitimate  signification)  most 
accomplished  of  "  viriuoBi."  Compare  Herr  Joachim 
with  some  of  his  contemporaries.  Observe  how  feve> 
rish  and  restless  they  are,  while  vainly  endeavoring 
to  grapple  with  mn^c  for  iriiich  they  really  entertain 
no  sympathy,  and  which,  with  all  their  powers  of 
execution,  they  etnrnot  play  correctly  ;  how  every  o/- 
Uifro  is  turned  into  a  prmto;  while,  in  the  celoity  of 
the  movement,  distinct  articulation  becomes  impossi- 
ble, habitual  want  of  finish  being  unredeemed  by  any 
grace  of  style,  or  rather  accompanied  by  the  totol  ab- 
nqration  of  tluit  iriilch  Is  the  my  soul  of  mnsie,  and 
wnhout  which  pianists  degenerato  into  mere  "  ham- 
mers," violinists  Into  lifbless  wood  and  sheep-gnt. 

Depend  upon  it,  the  best  way  to  arrest  the  advance 
of  corrupt  art  is  to  listen,  as  often  as  possible,  to  the 
performances  of  such  an  artist  as  Herr  Joseph  Joa- 
chim ;  who  can  enter  with  enthusiasm  into  all  the 
thonghts  of  the  migh^  dead,  and  expound  them  fitly ; 
wholes  much  at  home  in  the  simple  strain  of  Haydn, 
as  in  tbe  passionate  melody  of  Moiait,  tbe  won- 
derful elaboration  of  Bach,  the  poetical  sublimity  of 
Beethoven,  or  the  ethereal  and  exquisite  fancy  of 
Mendelssohn  ;  to  listen  with  earnestness,  and  mark 
how  such  masic  sounds,  when  thus  delivered,  with 
fiiith  and  love,  and  an  appreriatlve  genius  that 
amonnts  almost  to  original  creation.  Hear  the  vir- 
tuMD  afier  that ;  observe  tho  eflTorts  with  which  he 
tries  to  force  out  of  his  music  a  moaning  which  it  was 
never  intended  to  l)ear,  and  pondw  on  the  diffiNence, 
the  difieienee  between  a  spouess  minor  and  a  heap  of 
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broken  bottle  ylaw,  the  difference  hetweea  tbe  l^t 

of  breed  ftii;,  when  the  ran  is  U  its  B«)ith,  and  tbe 
fclere  of  a  fnmare  at  midnight.  Thiu  may  tme  art 
belt  be  diiitinitaished  from  its  bnxen  counterfeit; 
thus  maj  the  stream  that  flows  to  us  from  abroad  be 
fooner  cleanaed  and  pnriHed.  The  oftener  Hcrr 
Joachim  ii  heard— and  it  in  a  healtbj  rign  that  with 
the  London  mnltitade  of  amaiean  he  it  the  most 
aniTeiaally  popular  of  oar  fiireifim  visitora — the  leu 
chanre  of  'the  public  beinfi  fiurinated  hj  mere  pre- 
tence and  Rlitter.  br  art  in  ronvnlBions,  instead  4H  art 
in  tbe  nuijwtj  and  beaaty  of  its  repose. 


Tho  Biarift  AbrouL 
Nora*. 

Bbslih,  Aniii.  17.  —Bach's  "  paaelon  "  after  the 
Goepel  according  to  Matthew  —  the  leas  grand  of 
the  two.  No.  I  cannot  "  live  into  "  this  form  of 
Tocal  masic,  so  as  to  feel  it  as  these  Gennant  really 
seem  to  do.  I  feel  the  learning,  the  art,  ofttimes  the 
wonderful  expression  of  single  numbers;  bat  I  can 
find  no  neeesui7,  logicallyHlnimBtic  connection  — 
DO  j^radnal  approach  to  climax.  1  am  not  carried 
along  with  it —  my  heart  remains  cold.  Then,  too, 
the  rond  uctor  had  thrown  me  into  no  favoTable  frame 
of  miod  by  hii  conduct  the  erenlng  before ;  when  be 
bad  sat  at  the  Beethoven  HaM,  with  a  bootb  before 
bim  not  far  fh>m  me  and  discossed  points  In  It  aloud 
to  his  neighbor,  evm  in  its  wondrous  "  BenCdictns." 
It  annoyed  m^to  seesnch  a  man  the  nexterening 
conducting.  Moreover,  how  could  one  be  very  much 
struck  by  this  work  of  Bach's,  twenty-fonr  honrs  af- 
ter that  performance  of  Stem's  Singing  Society  1 

April  SO.  <'  Egnont,"  by  Goetbe,  wldi  masie  by 
BeeAoven,  peribrmed  In  the  Boyal  Theatre  in  Ber- 
lin I   Hn.  Barrow  did  not  read  here  —  diank  God  I 

Sfaif  8.  A  private  musical  performance  at  Stem's 
"  Conaervatoriiim."  Pupil  productions  of  course ; 
both  the  tinging  and  pianoforte  playing  very  credita- 
ble to  Stem.  I^ttiaon,  of  Newark,K.  J.,  doaedtbe 
performance  with  two  pianoforte  pieces,  one  of  which 
was  Wm.  Mason's  "  Silverspring,"  vhldi  pleased 
veiy  much. 

There  is  •  certain  clast  of  yonng  American  tour- 
ists, who,  if  from  London,  wonld  be  cockneys  of  the 
deepest,  direet,  doIefblleBt  dye.  They  know  every- 
thing tliat  it  wortii  knowing,  and  at  they  beroma  ac- 
quainted with  German  studenw  are  so  kind  and  con- 
descending as  to  impart  to  them  all  sorts  of  informa- 
tion. To  them  nothing  is  good  here,  because  it  is 
not  as  it  ia  nt  home.  Generally  such  fellows  soon 
have  two  or  three  inseparables,  who  drink  their  cof- 
fte,  smoke  their  cigars,  swallow  (apparently)  their 
largest  storiea,  and  make  tliemselvee  generally  useful 
and  agreeable.  Sometimes  they  —  the  inseparables 
— manage  to  get  a  little  quiet  fun  out  of  their  conde- 
scending, American,  apread-eagle.  fHenda.  Tbit  was 
tbe  case  when  certain  ttadents  took  the  two  Ameti- 
ean  stnduiti  at  Halle,  out  to  tea  the  house  where 
Goethe  and  5Ma;panv  met  —  whereat,  when  I  heard 
the  ttory,  I  bnnt  into  Homeric  langhter,  and  detei^ 
mined  to  record  it  in  honor  of  the  American  name 
abroad.  Ah,  "  t  — ,"  do  yon  doubt  the  existence 
of  this  depth  of  verdancy  ?  Pleaw  try  the  question 
of  die  date  of  Goethe's  birth  upon  the  &nt  twenty 
students  you  meet.  Do  it  quietly,  as  a  mere  by-the- 
way,  and  see  if  yoo  do  not  find  one  or  two,  who 
woiUd  like  to  visit  Halle,  to  see  the  boase  where  he 
and  the  great  Englishman  met  I 

A  word  ot  wisdom  for  Trovator's  "  Owl  book. 
Emblems  of  infinite,  eternal,  unchangeable  duration : 
the  gre^  pyramid  of  Cheops,  and  an  Englishman  in 
a  ooBtinmUl  reading  room  with  ttie  London  Tines 
in  bit  hand.  A.  W.  T. 

Liszt's  Dantt  Symphony  has  been  published  in 
an  arrangement  for  tvo  pianos,  in  Leipsig.  A  ha- 
tatia  on  TVovalore,  which  is  said  to  be  a  pendant  to 
hit  Zweia  Fantasia,  will  be  probably  more  welccone 
to  oar  pianists. 


Trni£>im  Kntioal  Pitch.  / 

(Wnm  the  LoQiton  Attaeaanai,  Jnn«  tt). 

The  preliminary  meeting  convened  by  the  Society 
of  Arts  to  consider  the  mssihility  of  uklng  any 
measnrra  on  this  side  of  tne  channel,  correspondent 
with  or  in  adoption  of  those  afrreed  on  in  Fmnre,  for 
the  establishment  of  a  normal  diapason,  was  held  yes- 
terday week,  with  an  atMndance  <n  some  half  hundred 
fmests,  by  whom  the  different  intereeta  of  mnric  were 
fairly  represented.  Dr.  Wfaeweli  was  in  the  chair, 
and  introduced  the  subject  by  a  short  address,  calling 
attention  to  the  elaborate  Trench  reports  and  to  the 
restrictive  measure  which  had  been  based  npon  it. 
"  Tbe  first  question  to  be  determined  was,  whether  it 
was  desirable  that  a  uniform  musical  pitch  should 
prevail ;  and,  secondly,  whether  it  was  possible  to 
establish  sndi  a  uniform  pitch  in  this  country.  The 
latter  qoeatlon  eame  before  tiiem  v^  natnially,  inas- 
mndi  as  the  aetabliahment  of  a  aoiform  pitch  was  to 
be  enforced  by  stringent  lej^al  means  tn  France,  a 
course  which  conid  not  be  imitated  in  this  eonntry. 
The  French  legislative  provision  npon  the  matter  was 
that  musical  instruments  not  conforming  to  this  reg- 
nlarion,  were  not  to  be  admitted  to  any  Exhibition  of 
Indnsiry.  It  amounted,  in  fact,  to  a  prohibition  of 
intitmmenta  which  were  not  of  the  jAtai  determined 
upon ;  and  the  mMU  who  gave  fiilse  measure  in  music, 
was  to  be  dealt  with  in  the  same  manner  as  a  fraudn- 
lent  purveyor  of  meat,  or  a  dishonest  vender  of  cloth. 
Of  course,  it  could  not  be  expected  that  their  musical 
friends  in  this  country  were  to  be  subjected  to  penal- 
ties such  as  those,  or  that  a  uniform  pitch  could  be 
enforced  here  by  any  such  means.  Therefore,  they 
had  to  consider  what  means  short  of  these  could  he 
osed,  and  whether  any  influence  beyond  a  general 
understanding  amongst  those  engaged  in  music  could 
be  brought  to  bear."  The  discoasion  whicb  followed 
was  prefaced  by  a  reading  of  letters  from  man^  mu- 
sicians, unable  to  attend  the  meeting,  the  beanug  of 
all  of  which  (ended  to  recommend  the  adoption  of  a 
uniform  pitch.  The  question  was  then  discuftscd  as 
to  the  possibility  of  this  being  attained.  The  meeting 
WHS  addressed  by  Dr.  Wylde,  Mr.  Hullah — who,  it 
appears,  gave  considerable  attention  to  the  subject 
some  years  ago  (to  the  point  of  rqtulating  a  family 
of  tnning^rks,  by  aid  of  M.  Cagnnrd  de  La  Tour  a 
instrament  called  the  Sirinfi],  Mr.  Nicholson,  the 
profossor  of  the  oboe,  who  illustrated  the  inconven- 
iences of  the  preeent  uncertain  state  of  the  diapason, 
Sir  George  Smart,  Mr.  Benedict,  Mr.  Ella.  To  this 
ensned  a  discussion  as  to  what  the  proposed  uniform- 
ity ( the  desirableness  of  which  was  carried  nem.  cm.) 
should  he.  Herr  Otto  Goldschmidt  warmh  recom- 
mended the  adaption  of  the  French  normal  la,  Mr. 
Tiitton  a  semt-tune  helow  the  present  pitch,  Madame 
Goldschmidt  some  letting  down.  "  For  her  own  pnrt 
there  was  a  considerable  amount  of  music  that  she 
could  not  think  of  ainging  at  the  present  pitch  ;  and 
music  which  she  sang  with  the  greatest  ease  about 
twelve  years  ago,  when  the  pitch  was  lower,  ahe 
would  liot  now  attempt.  If  the  raising  of  the  pitch 
went  on  as  it  had  hitherto  done  the  human  voice 
would  lose  its  beauty  and  strength  ;  and  she  did  not 
consider  it  was  proper  to  tax  the  voice  to  Aat  extent. 
In  her  opinion  the  standard  of  the  pitch  ought  to  ho 
regulated  by  the  human  voice."  Sir  George  Smart 
produced  a  tuning-fork,  prepared  by  the  Mecsm. 
Broadwood  for  him  some  thirty  vears  ago,  with  the 
concurrence  of  Mrs.  Billington,  liessrs.  Braham  and 
Griesharh.  The  Rev.  0.  T.  Dnffield  exhibited  Han- 
del's fork,  considerably  fiatter  than  the  present  ones. 
The  question  then  arose,  as  to  the  practicable  recon- 
ciliation of  orchestras  and  organs,  Mr.  Davison  rec- 
ommending that  if  the  latter  instruments  were  altered 
it  should  be  by  transposing  the  pipes  a  full  pcmitone. 
Mr.  Hullah  urged  the  adoption  of  a  pitch  of  512  vi- 
brations a  second,  in  place  of  the  French  pitch  of  SSS, 
as  more  convenient,  on  the  score  of  numerical  calcu- 
lation. An  attempt  to  propose  the  French  pitch,  as 
the  one  most  expedient  to  adopt,  was  met  by  a  rec- 
ommendation that  tbe  subject  should  be  moro'closely 
investigated,  by  a  aub-«)mmitteo,  than  was  possible 
at  a  general  meeting.  The  appointment  of^  a  suh» 
committee  was  unanimously  carried,  and  the  gentle- 
men nominated  in  ita  formation,  from  whom  a  report 
will  be  submitted  to  the  society.  Such  commenta  aa 
soggeet  themselves  on  the  discussion,  deciston,  and 
the  possible  wwUng  out  of  the  same  had  better, 
therefbn,  be  reserved  for  a  period  when  die  snl^sct  is 
befim  the  soeie^  in  a  more  complete  fomi. 


Xocazt—Child  and  JKul 

(OoottBuad  from  psfs  TV). 
No.  IS. 

Jfosoit,  ssRibr,  to  if.  Hagawmer. 

Paru,  April  1,  1764. 
I  hope  in  a  fow  days  to  place  in  the  hands  of  onr 
buksr  800  kniis»  Oat  be  may  send  than  to  SaUnng. 


I  had,  on  Oe  9th  of  this  month,  another  fiight  for  Ae 

health  of  mv  children  ;  it  was  a  less  severe  one,  how- 
ever, than  the  iirst.  On  the  1 0th,  I  took  1  IS  lonis ;  I 
do  not  turn  up  my  nose  at  50  or  60. 

Our  concerts  will  be  given  av  th6aire  de  M.  Fdix, 
Sue  a  Porte  St.  B<mor€.  It  is  a  theatre  situated  in 
the  house  of  a  man  of  distinction  ;  a  small  stage  has 
been  bnilt  here,  where  the  noUli^  assemble  to  act 
plays  among  Uiemselves.  I  obtained  this  room 
through  the  intercession  of  Madame  de  (ferment,  who 
lives  in  the  same  house.  As  regards  (he  permission 
to  give  the  two  concerts,  this  is  quite  a  special  favor, 
and  altogether  contrary  to  the  privileges  uf  the  Op&a, 
the  sacred  concerts,  the  French  and  Italian  theatres  : 
we  had  to  obtain  it  from  M.  de  Sartin,  Lieulmant- 
General  de  la  Police,  through  (he  intervention,  and  at 
the  express  request,  of  the  Duke  de  Cbartres,  the 
Duke  de  Durat,  Count  de  Tess^,  and  many  ladies  of 
the  great  wmrld. 

.^y  have  mass  perfiHined  for  ns  during  eif^t  con- 
secutive days,  commendng  from  the  17th  of  April ;  I 
wish  fonr  masses  to  be  said  at  Loretto,  at  the  altar  of 
the  Infant  Jesus,  and  four  at  one  of  tbe  altars  of  Onr 
Lady ;  only  take  care  not  to  fail  in  the  date  mention- 
ed. If  my  letter,  contrary  to  all  expectation,  should 
reach  after  12tb  of  April,  pray  nave  them  begin 
tbe  very  next  day  :  we  have  anions  motives  for  this. 
It  is  now  time  uiat  T  should  {nform  yoo  at  greater 
length  about  our  two  Saxon  frfends,  Baron  de  Uopf- 
garton  and  Baron  de  Bose.  I  gave  them  a  letter  of 
recommendation  for  you  on  their  departure  for  luly. 
They  were  our  constant  travelling  companions :  we 
mutually,  and  by  turns,  prepared  lodgings  for  each 
other  during  the  journey.  Ton  will  find  in  Uiem  a 
couple  of  men  possessing  every  quality  which  bccomea 
an  nonest  man  hero  below.  They  are  Lutherans,  it 
is  true,  but  Lutherans  of  quite  a  peculiar  order,  and 
who  have  of^en  edified  me. 

Behold  ns  here  now,  known  to  the  ambassadors  of 
all  the  foreign  powm.  Lord  Bedford  and  his  son 
are  TCry  fovombiy  disposed  towaids  as ;  Prince  Gal- 
lisin  loves  ns  as  though  we  were  his  children.  The 
sonatas  dedicated  by  Master  Wolfgangcrl  to  the 
Countess  de  Tcssrf  would  have  been  engraved  by  this, 
had  it  been  possible  to  persuade  the  Countess  lo  ac- 
cept the  dediration  which  M.  Grimm,  the  best  friend 
we  bave,  had  composed  for  her.  It  had  to  be  altered, 
for  the  Countess  would  not  be  praised.  It  is  a  pity, 
for  the  dedication  described  her  well,  as  also  my  son. 
Besides  other  presents,  she  gave  a  gold  vratch  to 
Wolf<rang.  and  a  valuable  needle-case  to  Nanerl. 

This  M.  Grimm,  my  best  friend,  who  has  done 
every  thing  here  for  us,  is  secretary  to  the  Doke  of 
Orleans  :  *  he  is  a  learned  man,  and  a  great  philan- 
thropist. Kot  one  of  tbe  letters  I  had  for  Paris  would 
have  been  of  any  service  whatever,  neither  the  letten 
of  the  Ambassador  of  France  at  Vienna,  nor  the  in- 
tervention of  the  Emperor's  Ambassador  at  Paris,  nor 
the  recommendation  of  the  Bmsseh  Minister,  C^mnt 
CobensI,  nor  those  of  the  Prince  de  Conri,  of  tbe 
Duchess  d'Aiguillon,  nor  all  those  of  which  I  could 
repeat  a  litany.  M.  Grimm  alone,  for  whom  I  had  a 
letter  from  a  merchant  in  Frankfort,  accomplislied 
every  thing.  It  was  he  who  introduced  us  at  Court 
He,  of  himself,  disposed  of  320  tickets,  that  is  to  say, 
to  the  amount  of  60  louis ;  he  got  us  quit  of  paying 
for  the  lighting ;  there  were  more  than  sixty  tapers. 
It  was  he  who  obtained  ns  the  authorisation  for  the 
first  concert,  and  for  a  second,  100  tickets  for  which 
are  already  taken.  So  much  ran  a  man  do  who  pos- 
sesses good  sense,  and  a  good  heart !  He  is  from 
Ratisbon,  bat  has  now  been  fifteen  years  in  Paris. 
He  knows  how  to  set  every  thing  a-going,  and  to  make 
matters  succeed  as  he  pleases. 

M.  de  M6-hel,  an  engraver,  ia  hard  at  work  on  our 
portraits,  painted  by  an  amateur,  M.  de  Carmontelle. 
Wolfgang  is  playing  the  piano,  and  I  behind  him  am 
playing  the  violin.  Nanerl  is  resting  one  hand  on  Hie 
piano,  and  in  (be  other  holds  a  piece  of  nnuie  as  if 
die  were  about  to  sing. 

No.  IS. 

Wdfymg  Jfetort  to  Madame  ViOoirt,  Primem  of 
Framce.^ 

Madame, — The  essays  which  I  lay  at  your  feet  are, 
no  doubt,  mediocre ;  but,  since  your  kindness  allows 
me  to  adorn  them  with  vour  august  name,  their  suc- 
cess is  no  longer  donbuhl,  and  tbe  public  cannot  be 
wanting  in  Indalanice  towards  an  anthiM-  ssven  yean 
oM.  who  makes  his  appearanes  onder  yoor  anspioes. 

I  wonld,  Madame,  tnat  tbe  language  of  mnaic  wen 
also  thftt  of  gratitude,  I  should  foel  less  embairaas- 
ment  in  speaking  of  the  impres^n  jour  benefits  have 
produced  upon  me.  Nature,  who  has  made  me  a 
muaician,  ai  she  makes  nightingales,  will  inspire  m«; 
the  name  of  Victotre  will  remain  gmvoi  in  my  mem- 
ory, in  characters  as  inefflKeable  as  diose  in  which  it 
it  written  in  the  hearts  of  all  IVsiMfasMn. 

I  am,  viih  tbe  piofonndast  nqieet,  Msdama,  y«nr 
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nrj  biiiBM»,  mrj  obedieat,  and  Tcrj  bduiU  aurant, 
8.  G.  WOLTGAKO  MOZABT.  { 

No.  14. 

Woffyang  Moxari  to  Madame  la  Omt^  da  Ttm£ 
(Lady  in  waiting  to  Madame  la  Dat^ine).  f 

Madame, — Tonr  taste  for  masic,  and  the  ki'ndneises 
with  which  von  hare  overwhelrocd  me,fnveniea  right 
to  derote  my  feeble  Uleatt  to  joa ;  hot,  while  joa 
accept  the  Komafie,  how  can  70D  ponibl]'  forbid  a 
diild  to  give  expression  to  those  sentiments  with  which 
his  heart  ii  fnll  ? 

Ton  will  not  allow  me,  jHailame,  t«  saj  those  things 
of  jroa  which  the  public  say.  This  rigor  will  lessen 
the  regret  I  shall  feel  in  lesTing  Fnnn.  If  I  am  no 
longer  to  have  the  happinsM  at  paTing  my  emit  to 
70a,  I  will  go  into  cooRtries  wnera  at  least  X  shall 
speak  as  mnui  as  I  will  of  what  jou  an,  aod  what  I 
owe  to  70a. 

I  am,  with  pioftmnd  respect,  Madmme,  your  rery 
hnmUa  and  tuj  obedient  little  servant, 

J.  G.  WoupQxno  MozAST. 

*  Baien  OrhniB,  txm  ITSS,  rae««wlTclT  lfiDlat«r  fcr  8u» 
llote  tn  PhU,  and  Proarfan  HlnWar  10  Ssxonr,  dl«d  at 

1  TbU  dedlcktlon  iitaada  at  tin  Imd  oT  th«  lint  piMe  of  mn- 
■le  b,  Momrt,  engiwrad  in  Puis,  wad  bwrtng  tba  ftdkMrtnf  tt- 
tte ;— "  II  SoiMtM  ponr  l«  CtavaHa,  qui  peoTent  m  ioaer  ktm 
acMmp^MMiie  de  vlolea  MMv  k  Hadun*  Vktnliw  d« 
FniMB.  p«  J.  O.  VTot^nf  Uonrt,  d»  AUibouif ,  ^  de  Mpt 
Kiu  (Sum  T.,  prix  4  Httm  4  h>iu,  ktht^  par  Madam*  Tn>- 
dtaw,  d-dmnt  Rm  St.  JacqiM.  k  prtont  Rm  Bt  Honori, 
vb^i-vla  1«  Palais  Royal.  A  Purbi.  aits  adnaaea  ordinalres. 
Aw  pii*1l<8«  dn  Rol.  {Tniprlni«parPctitbl«.)" 

t  TlM  DUwortbeBrat  workiibr  Uonrt, printed  In  Parii  and 
londoB,  ar«  rigntA  "  3.  O.  Wt^jhanR."  It  wa«  nnt  till  later 
UuU  be  MiM  tdnwetf  WoUgMg-Amtitm.  Tbe  Ctonaan  luuM 
Qottltob  (Ood-lon)  eonrevB  tbe  mum  mkm  ai  kxnMie. 

i  nb  lettOT  wHi  ^nted  1b  ftont  of  Op.  II..  vntitlAd  "  8on> 
at«a  poor  le  ClaTecin,  qui  penveot  fw  Jooer  arec  accoRipagne- 
mmt  da  rtolon.  dudMM  k  Hadama  la  ConitMM  da  TeM^.  Diime 
de  Ihdam  la  DanpUiw,  pw  J.  Q.  W.  Monrt,  «•  Salsbmni, 
aiAdaaMlaiM.  Oamn." 

(fo  U  CoatiaiMdV 


Anglo4laiiuui  HuideL  Bodcty. 

Three  Tolnmes  hare  been  iwacd  from  the  Leippic 
prew  of  Herren  Breiikopf  &  Hftrtel  of  the  pablirations 
of  the  Germ€m  Handel  SocietT,  henceforth  to  be 
called  the  "  Ant^German  Handel  Socielg,"  the  Eng- 
lish "  Handel  Society "  being  understood  to  have 
merged  itwif  in  tbe  fiirdgn  enterpriae.  That  this 
may  lead  to  diffienlliea  ii  possible.  Either  want  of 
uniformity  most  resnlt,  or  some  valuable  publications 
be  diaplacied  from  their  position  of  due  value  as  part 
of  a  series.  To  illustrate,  is  the  edition  of  "  Israel " 
by  Mendelssohn  to  l>e  superseded  1  an  edition  which 
is  a  maoterpiece  of  editorial  respect  and  sagacity. 
That  edition,  however,  if  adopted,  as  containing  an 
organ  part,  most  be  ootof!<ymmetry  with  dieeditions 
of  Handel's  other  sacred  works  from  German  soarces ; 
since  oar  "  cousins  "  do  not  generally  use  the  organ 
in  Oratorio,  howsoever  esscntinl  it  be  to  every  ncr* 
formance  of  the  master's  works,  as  no  one  knew  oet- 
tflr  than  Mendelssohn.  This  is  only  one  among  the 
questions  arising  out  of  the  "  fusion  '  of  undertakings 
belonging  to  two  countries,  which  will  have  to  be 
solved,  if  a  complete  and  consistent  editbn  has  to  be 
produced.  There  must  either  be  "  odd  .rolnmea,"  or 
else  precious  matter  discarded. 

No  prejudice  to  the  nndertaking  entered  on  is  in- 
tended by  the  above  remarks.  It  is  needless  to  de- 
scribe to  any  one  familiar  with  modem  musical  pabli- 
cation  in  how  samptuons  and  complete  a  fashion  the 
volumes  before  us  are  "  turned  out."  What  is  a  lux- 
ury in  Iiondon  is  daily  fare  in  I^eipsic.  Dr.  Chirsan- 
der,  too.  seema  exceUenily  to  understand  his  dDtict 
as  an  editor,  which  are  those  of  rwearch,  comparison, 
bat  iMt  dogmatism.  This  last  bad  qudity  is  partio- 
alariy  bad  in  the  case  of  Handel's  works,  where  vari- 
ations, changes,  after-thoughts  in  the  text  abound  ; 
and  tliere  is  no  more  possibility  of  including  all  them 
in  any  one  edition  than  there  wonld  be  of  assembling 
all  the  lUscrepancies  of  Skakspeare's  text  in  an  issue 
uf  Shakspeare's  plays.  That  "  Susanna  "  is  not  com- 
plete wittwat  an  oiganjpart,  more  eapeoialty  since  the 
Imms  is  notfigared,  we  English  cannot  bnt  feel.  The 
pianoforte  accompaniment  is  masteriy,  as  might  be 
expected  from  the  skilled  hand  of  Herr  Bietz  of 
Ldpsic. 

And  now,  a  word — this  being  the  Handel  time — 
concerning  ihe  little-known  Oratorio  with  which  the 
Qennan  Pnblisblng  Society  hai  commeneed  its  ope- 
ntioM.  Tbe  ehoroa  "  B^bteoua  Heaven  1 "  and  the 
grand  song,  "  If  guiltless  blood."  are  almost  the  only 
fragments  from  "  Susanna  "  which  are  ever  heard  in 
our  concerts.  The  Apocryphal  story,  indeed,  ^tar 
tboagh  it  be  to  tlM  French,  who  have  danced  it  in  a 
baU^,  and  have  sung  it  in  opera,  wiU  alwaya  (and 
r^tly)  keep  it  in  the  background.  Though  tbe  El- 
den  hare  bean  traa^mad  br  the  poctaatw  from 
•vU  mi  iMdTfow  patiiaidw  voo  a  eovple  of  love- 


sick old  sbqiberda,  there  is  taint  on  the  legend,  which 
renders  downright  execution  of  it  Impossible.  A 
passionate  situation,  which  has  to  be  tt«ated  with  re- 
serve,* implies  anti-climax  as  a  necessary  aliemative 
to  offence.  With  all  this,  "Susanna"  is  full  of  ad- 
mirable aonga.  Hot  only  is  tbe  music  given  to  the 
abominable  elden,  ;wr  as,  fall  of  Ule  and  isolor ;  the 
character  of  the  epotkas  wife  (written  fbr  a  aiecio  so- 
prano)  is  as  complete  as  that  of  JfJuf,  daughter  of 
Jeptha,-  No  other  female  part  In  oratorio  (for  Han- 
del's M'ruini  is  bnt  a  procession  fignre  wUh  a  chant) 
occurs  to  us  as  so  clear  and  noble  as  these  two.  The 
husband,  Joachim  (a  part  unfortnn^ly  written  for  a 
emtndta  voice),  is  effaced  and  sidlj.  Oanid  ia  more 
distinct  and  vigorous.  To  venture  among  the  musi- 
cal pemliarities  and  merits  of  this  setting  of  a  strange 
apocryphal  l^rend,  all  but  destroyed  by  die  desperate 

ftlatitudeB  of  the  text,  wonld  lead  os  Myond  possible 
imits.  Suffice  it  to  say,  that  freshness  and  brilliancy 
of  ideas  are  there  in  no  common  quantity,  yet  more, 
a  hardy  antidpation  of  some  modem  tricks  of  eflbet 
(observe  the  inatanee  of  broken  rhythm  in  the  song 
"  When  the  trumpet  calls  to  arms  ").  In  brief,  like 
"  Troilus  and  Crcssida,"  here  is  a  work,  though  un- 
available in  all  iu  completeness,  and  with  all  its  con- 
ditions, tbe  work  of  a  limitless  genius.  The  other 
two  volnmes  of  this  publicMion,  so  nohlr  be^n,  al- 
ready published,  contain  the  Ha^iuchord  Lessons  and 
"  Ada  and  Oalatea." 

*  A  eonflRmtlnn  af  this  ssMTtton  raenn  at  the  nMOMut  of 
writing  too  emphatic  to  be  withheld.  In  "  Im  Tenpcsta" 
(9haki^eare'i  "  Tempeirt,")  tnmamOKrilted  bj  MH.  Scribeand 
Hnl^Ty,  the  Rccne  betirizt  Caliban  and  Miran/ta,  bft><ed  bj>  the 
IlbrctUrta  on  a  pafetng  word  of  the  poet,  was  wo  perllowi,  that 
tbe  cooaummata  art  of  those  coiuininiiiate  artlnta,  Labbebo 
and  SontBjT,  wai  navar  more  exreltentlj  nhoirn  than  by  th* 
BWinar  In  which  tbrj  avoidtd  aotlns  It.  Bnt  tfaU  verj  avold- 
anr*  of  tttein  was  one  among  manv  reasons  wfaj  the  open 
''fia  JIal."   ^  

(From  the  New  Toik  Mnsleal  World." 

The  Kysterioiu  Piano. 

Not  long  since  I  whs  invited  to  pay  a  visit  to  some 
friends  ont  of  town.  In  the  familT  were  three  young 
ladies,  beiiides  young  children,  ^ing  musical,  we 
spent  the  greater  part  of  the  first  evening  of  my  visit 
in  singing  and  playing,  and  at  a  proper  hour  min>d 
for  the  night,  as  we  supposed.  As  I  was  a  great  fa- 
vorite with  all  the  girls,  each  one  wanted  to  sleep 
with  me,  and  to  effect  this,  it  was  decided  that  instead 
of  going  to  my  nMim,  I  shonld  remdn  tn  their 
double-bedded  room.  AccordingK,  instead  of  going 
to  sleep,  we  lay  and  ulked  (as  girls  oflen  do)  some 
hours.  Milly  touched  me  on  the  arm  in  the  middle 
of  a  most  interesting  account  I  was  giving  her  of  (he 
opera,  and  certain  regular  atMudanta  there,  and  said  : 

"  C,  do  you  hear  that  t  " 

"  Hear  what  ?  I  do  not  listen  to  people  when 
they  are  not  talking  to  me,"  nataratlyftnpposing  she 
referred  to  Margaret  and  Fanny,  who  were  in  the 
other  bed. 

"  There  1  now,  girls  don't  yon  hear  it.  Some  one 
is  playing  on  the  piano." 

"  Who  can  it  be  ?  "  said  Milly.  "  Why  did  you 
not  lock  it,  Fannv,  it  is  your  place  to  do  it. 

"  Well,"  said  Fanny,  "  I  did,  and  tbe  keyis  In  the 
pocket  of  my  dreas." 

This,  of  conrse,  we  wonld  not  believe.  So.  trem- 
bling from  head  to  foot,  she  got  up,  dark  as  it  was, 
found  the  dress,  with  the  key  in  its  pocket.  All  this 
while  we  beard  the  piano,  sounding  in  simple  scales 
from  top  to  bottom,  and  vice  versa,  hat  producing  the 
most  wonderftl  qunlity  of  tone,  resembling  thoee  of 
a  music-box  more  than  anything  else. 

We  had  all  heard  of  spirits,  and  were  quite  sure 
tlicre  were  some  in  the  house,  for  it  was  not  probable 
that  any  of  the  children  wouM  ha  up  at  that  honr  of 
the  night.  Ro  it  was  decided  that  we  ^onld  hold 
each  other  by  the  hand,  and  go  across  the  had  to  the 
fiither's  room.  All  this  time  the  scales  were  being 
played  on  the  piano,  as  If  some  one  had  been  ordered 
to  practise  for  an  honr.  Wo  succeeded  in  awakening 
Mr.  W.,  and  in  a  few  minutes  ho  came  out  with  a 
lij(ht  in  his  hand,  when  we  formed  a  procession  af^er 
bim,  with  chattering  teeth,  but  withal  eager  faces,  for 
our  curiosity  was  stronger  than  our  f^r.  We  enter 
the  parlor;  sure  enough  the  piano  is  shut  and  locked, 
while  the  gamut  is  Iwing  played  regnlariv  and  dis- 
tinctly. The  father  aaks  for  the  key ;  all  the  girls 
scream  ont  at  once  : 

"  Don't  (wn  it ;  It  must  be  spirits." 

Bnt  Mr.  W.  does  not  believe  in  ptanof  laying  spir- 
its, and  opens  tbe  instrument,  while  we  are  all  hud- 
dled together,  and  he  exclaims : 

"  Gracious  me,  it's  a  mouse  ! " 

How  we  latighed  and  screamed,  and  looked  for  the 
little  animal,  bnt  it  was  no  use,  mousy  had  practised 
his  lesson  and  gone. 

It  was  easy  to  account  for  the  evenness  of  bis  play- 
ing, ai  be  waa  too  small  to  akip  a  Dots,  and  tbeivfore 
touched  every  one.  C.  U.  B. 


Habtfobd,  CoMir.  July  2.  —  Astros  Napo- 
lbon'b  foarth  Concert  in  this  city  was  not,  I  am 
very  sorry  to  say,  as  fully  attended  as  those  preceding 
it,  —  from  varioQS  causes,  which  I  vrill  not  nnder- 
taka  to  enumerate.  Perhaps  I  have  said  enot^h  al- 
ready of  this  boy's  wonderful  execntioo ;  bnt  I  do 
think  Aere  on^t  to  be  more  aaid  aomeiriwra,  <o  that 
people  may  be  awakened  to  an  appfeciation  of  Mi 
great  talent.  Only  tboae  who  have  beard  him  can 
have  any  correct  idea  of  his  qrfendid  execntioa ;  and 
it  seems  a  pity  ^at  the  poor  child  should  not  have 
the  gratlAcadon  of  performing  to  crowded  houses, 
merely  from  the  fanlt  that  he  is  not  properly  herald- 
ed. His  playing  at  this  concert,  of  Lisxt's  difficult 
arrangement  of  the  "  March  in  TannkaHter,"  was  in- 
deed astonishing,  and  I  am  sure  well  appreciated  by 
those  who  were  so  fortunate  as  to  listen  to  it.  When 
I  speak  of  Arthur  Napoleon's  performances,  I  do  not 
wish  to  be  understood  as  sayii^  that  his  bare  execn- 
tion  exceeds  that  of  many  other  playon  in  this  conn- 
tiy ;  bnt  I  do  say  that  there  an  none  that  can  wp- 
prooch  him,  (of  all  the  phijan  I  eror  heard.  In  thia 
country  or  in  Europe,)  in  that  extreme  delicacy  of 
touch,  which  ia  truly  magical,  — that  depth  of  musi- 
cal feeling  which  he  betrays  In  civerytfiing>  he  under- 
takes, —  and  in  that  power  1^  expression  at  well  aa 
tone,  which  finds  its  way  to  the  heart  as  well  as  to 
the  ear  of  every  one  of  his  andicnce. 

During  the  evenin^he  performed  Thalberg's  Fan- 
tasia on  "  Masaniello,"  and  hii  own  difficult  Fan- 
tasia on  tbe  "  Bohemian  Girl,"  —  both  of  which,  as 
with  every  piece  he  attempted,  were  bulUessly  aad 
most  effectively  rendered, — causing,  of  course,  an 
enthnsiastic  encore. 

Mme.  and  Sig.  GASSiElt  sang  again  delightfblly, 
especially  in  Ae  act  frbm  "  n  Barbiere,"  in  whi^ 
they  appealed  hi  appropriate  costume,  —  Mme.  Oaa. 
Bier  as  « Roaina,**  Mr.  Millaid,  as  "  Almavlra," 
and  SIg.  Oassio-,  as  Ae  funny  "  Figaro,"  —  the 
scene  do^ng  with  the  sparkling  little  trio, — Zitti, 
^ttl,  piano  I "  Mr.  Hillahd  sang  well,  which  is 
saying  a  good  deal,  and  perhaps  the  same  remark 
may  be  made  of  the  playing  of  Sig.  TobrtaWi,  in  his 
solo  on  the  Violoncello. 

On  Wednesday  evening,  the  "  Beethoven  Society  " 
repeated  their  Friday  evening's  concert,  (to  which  the 
min  kept  up  such  a  "  running  accompaniment,"}  and 
they  were  blessed  with  an  overflowing  house.  Evcry- 
diing  went  off  finely,  with  one  or  two  exceptions. 
The  programme  was  mnch  too  long;  which  fiict  I 
think  the  singers  aod  players  found  out  qnite  as  soon 
as  th^  audience.  The  Concert  commenced  with 
Refsslgar's  OTertnn  to  the  "  Felsen-mOhle,"  by  a 
nloe  little  orchestra,  and  then  came  a  setection  from 
Haydn's  Seasons/'  —  Solos  by  Mr.  and  Mis.  Hnr. 
TiKOTOK  and  Mr.  Folbt.  Mrs.  Stuicklakd  did 
hwaelf  mnch  credit  in  singing  the  celebrated  Scata 
from  "Der  Freisdiflts,*'  and  greatly  interested  her 
Teutonic  listeners  by  rendering  it  in  the  original 
German ;  although  the  native  portion  of  the  audi- 
ence might  have  well  exclaimed  wirii  stone-pelted 
frogs,  —  "  It's  fun  for  you,  bnt  death  to  us  1 "  Then 
came  a  quartetto  and  dioms  from  "  I  Paritani,"  and 
after  that  Mrs.  (Clare  Hoyt)  Pbestoh  sang,  by  re- 
quest, the  popular  solo,  "  GratioB  agrimus  tibi,"  with 
Clarionet  obligato  by  Mr.  AnxiMS,  which  was,  of 
conne,  bnltleai.  The  "  Tramp  Chorus,"  Bishop, 
was  splendidly  performed — the  most  effective  piece 
of  the  evening.  Beethoven's  "  Adelaide  "  was  quite 
well  aung  by  Mr.  Wabdbb,  —  although  the  allegro 
movement  was  too  adagio,  and  that  spoilt  the  whole. 
The  concert  closed  in  rather  a  laughable  manner,  — 
everybody  "  shaking  their  sides  "  alt  over  the  hall. 
Instead,  however,  of  the  singers  feeling  badly  about 
it,  they  seemed  to  open  their  months  wider  than 
those  of  their  heareia,  —  for  they  were  staging  with 
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aU  tkeir  nUgltt,  HMtdel'i  joHj  lucblng-olxHtu  with 
solo,  "  Hula  Thoe,  Nynpb,"  in  wUdi  tiwM  wdl- 
kDOwn  mrdi  occnr : 

**  QnlpM  Md  enab  nl  watem  wDai, 
IMta  uA  bi^  Mil  wrartlMi  wUH) 
Sport  IIm»  witakM  CM  AmMm, 
And  Unghtor  bridli«  both  U  Mm." 

It  mu  finely  sang,  and  prodncod  an  encore,  eren 
at  the  late  boor  in  whidi  it  wu  perfiMtoed. 

"  Colt's  Armory  Band,"  wider  the  direction  of 
Mr.  T.  O.  Adkikb,  gave  a  Concert  at  "  Tooro 
Htll "  last  Wednesday  evening,  onder  the  auipkea 
of  the  gradoating  dan  of  Trinity  Col)^,  being  the 
night  before  "  Commencement."  They  were  assis- 
ted by  ISin  C.  Houon,  a  leading  Soprano  of  one  of 
oar  dinrches  in  this  city,  who  sang  finely ;  posses- 
sing a  rich  Toioe  of  remarkable  flesibiltly,  that  clear- 
ly showed  itself  in  her  Tarions  trills  and  cadenzas, 
which  she  execDled  niih  much  ease  and  predsion. 
The  Band  "  pliqred  soma  beaatifal  selections,  bnt 
on  Ae  irhole  AtAt  instmments  were  too  load  for  the 
han.  H. 

Now  ToKK,  Jin.T  S. — Faoodi,  irith  a  tribe  of 
second-nlB  Italian  masidaiu,  ha«  fbrmed  what  ibe 
calls  die  "  Parodi  Opera  Company,"  and  is  aboat  to 
start  on  a  half-opentic  concert  tour  throQRh  the  East 
and  North.  STSAKoaoH  was,  at  lost  accoonts,  at 
Montreal,  where  he  gave  a  concert  with  Colbov, 
Mrs.  Stbakosch,  Squires,  &c.  Abthijr  Napolboh 
has  returned  to  New  York,  sick  and  discouraged. 
This  wonderfal  little  artist  haa  never  been  apprecia- 
ted here,  wholly  owing  to  the  wretched  management 
under  wfairh  his  concerts  hare  been  carried  on.  He 
hat  as  great  talent  as  any  manicton  that  bos  appealed 
to  the  American  paUic,  and  has  met  with  as  little 
pccnnfnry  snceesa. 

or  Opera— flothhig.  Ot  Concerts  nodihig.  Of 
FonrA  of  Jnly^a  great  deal; 

Ont  on  the  Palisades,  that's  the  place  to  spend  the 
Fwirth  of  Jaly  or  any  other  fair  day.  Until  recently 
the  PftllAades  have  only  been  seen  and  admired,  by  the 
great  majority  of  travellers,  from  the  river.  They 
are  covered  at  the  summit  with  glorious  forests,  bat 
as  they  are  too  perpendicular  to  allow  of  ascent  ftpm 
the  river  side,  the  summit  can  only  be  approached 
from  the  rear.  A  week  ajto  a  railroad  was  finished, 
mnning  parallel  to  the  Hudron,  on  the  Jersey  side, 
about  a  mile  from  the  river,  and  affording  easy  «c- 
ceM  to  various  hypothetical  citiefl  as  yet  unbuilt,  bat 
whirh  are  laid  oat  and  mnpped  ont  with  earefiil  ncrn- 
paloai^.  By  (his  route  it  is  easy  to  reach  the  TMm- 
adea  and  stand  upon  the  very  brink  of  the  mighty  wall 
they  fbrra. 

There  was  mnch  spouting  of  patriotic  speeches,  and 
a  vast  devouring  of  oandwirhes,  pie,  and  ice-cream  in 
the  Palisades  on  the  Fourth.  There  was  a  gtorions 
view  from  the  brink,  far  up  and  down  the  noble  river, 
over  Mnnhattan  Isle,  over  Long  Iidand  Sound,  away 
on  to  Long  Island  itself.  Then  there  was  some  ex- 
cellent mnsic  by  Turle's  Brass  Band —  by  the  way, 
one  of  the  best  that  we  have  —  and  a  vast  quanti^ 
of  extempore  mosie  ftora  the  birds.  Tnrle's  Band 
played,  among  other  sriections,  a  fine  arrangement  of 
lura  from  Verdi's  AttUa,  and  the  birds  gave  ns  some 
of  the  finest  pieces  in  their  lepertoirs.  It  was,  alto- 
gather,  a  very  agreeaUa  ooncort 

80  that  is  all  I  have  to  say  about  arasle.  At  this 
season  of  thb  year  tiiere  is  nothing  else  to  say. 

Tkovatob. 


The  great  Hamdbl  Centennial  in  London  is  over ; 
the  English  jotunals  of  eoniseaiefiillofit;  the  pic- 
torials abonndhig  hi  portraits,  sketdies  of  the  seene, 
fiWHiimiles,  ftc. ;  ftom  which,  no  doubt,  we  shall  be 
able  next  week  to  rail  mnch  that  is  interesting.  By 
oar  items  of  "  Music  Abroad,"  it  will  be  seen  tfiat  a 
Handel  Festival  has  taken  place  in  Halle,  Handel's 
birth-place,  under  the  direction  of  tlie  great  song- 
composer,  ROBBBT  FbAXZ. 


BOSTON,  JULY  9,  1850. 

Mmo  n  ffSB  mnmo.  —  OoaHaaattoa  of  Uta  opva,  Don 
IIMiBaw<,aname<llbrtlw Plaae-ferts.  ' 


The  Xesson  at  the  German  Singing  Festi- 
vals. 

This  is  the  season  when  nearly  all  our  mtisical 
Bu^estions  come  from  the  open  air.  Concerts 
and  operas  are  thankfully  dismissed  until  the 
cooler  months;  nuKtary  bands,  still  braw  and 
nothing  bnt  brass,  in  the  atreets,  or  in  pranenade 
concerts ;  a  possible,  but  by  no  means  certain,  as 
yet,  provision  of  mnnc  for  the  maltitude  npon 
the  Ounmon,  at  the  public  cost;  the  scream  of 
riral  hand-organs,  not  confined  to  streets  of  cities, 
bnt  inTiding  all  the  pleaaantest  snbnrban  retreats, 
arc  all  we  have  reminding  ns  of  mnnc.  Our 
German  fellow-citizens,  however,  have  a  way  of 
their  own,  of  cultivating  harmony,  both  mnncal 
and  social,  t(qi;et]ier  with  a  lore  of  nature,  which 
seems  more  in  accord  with  the  divine  and  beauti- 
ful suggestions  of  this  high  noon  and  summer  of 
the  year.  We  haTB  from  time  to  time  reported 
of  their  Festivals,  or  Congresses  of  Singing  Clubs, 
Liedeiia/el,  Gesang-vereine,  or  whatever  they 
may  call  them,  held  tor  three  or  lour  days  to- 
gether, partly  in  theatres  and  concert  halls,  bnt 
also  always  largely  in  the  open  air,  in  the  green 
woods.  What  can  we  do  better  this  day,  in  the 
absence  of  other  topics,  than  repeat  the  old  les- 
son, which  we  have  before  read  from  those  Teu- 
tonic examples,  and  which  stand  still  in  much 
need  of  enforcing  to  our  people. 

It  can  but  do  tis  good  to  think  about  these 
things.  We  have  been  too  thoughtless  of  them. 
Divided  between  money-making  and  politics  on 
the  one  hand,  and  religion  without  much  of  "  the 
heavttf  of  holiness"  on  the  other  —  between  a 
barren  puritanism  of  correct  deportment  and  iu 
natural  alternative  of  stupid,  bestial  indulgence, 
we  have  somewhat  as  a  pmpfa  loot  the  art  of  free 
spontaneous,  genial,  happy  life.  We  are  an  un- 
happy people ;  none  the  leas  so  that  wc  are  more 
proaperous  than  others.  Prosperity  is  the  bug- 
bear tyrant  whom  we  serve  as  anxious  bond- 
slaves, fearing  to  call  one  m(»ncnt  <^  our  life  our 
own,  fearing  to  live,  in  our  unceanng,  fererish 
pursuit  of  the  mere  means  of  fiving. 

We  are  an  anxious  people,  uncomfortably  de- 
monized  and  ridden,  night^marc-like,  by  that 
which  gives  na  power.  We  go  ahead  fiuter  than 
others,  but  it  is  by  a  Centaur-like  contrivance,  by 
allowing  so  much  of  our  real  vital  human  Self  to 
be  absorbexl  into  the  lower  animal,  or  the  machine 
that  carries  us.  Soon  we  shall  cease  to  be  men 
at  all,  we  shall  be  so  "  fast"  Your  native  Amer- 
ican "  live  Tankee  "  wastes  his  life  in  rivalling  a 
steam-engine  ;  he  makes  himself  a  mere  machine 
for  generating  power  —  power  for  what?  And 
with  what  a  solemn,  pious,  lean,  hard<fkvcved 
way  he  does  it  I  With  what  a  qnan-religious  rev- 
erence he  quotes  his  bonness  maxims,  his  rules  tii 
principal  and  interest,  and  so  forth  I  How  he 
amalgamates  unworldly  orthodoxy  with  the  most 
secular  showman's  cant  in  the  advertising  of  his 
wares  I  How  he  practically  confounds  religion 
with  his  own  selfishness,  as  generalized  into  pro- 
dential  maxims  I 

Ferhaps  there  are  no  people  who  put  forth  so 
much  of  will,  so  much  of  midtifiuioos  power  as 


we;  as  there  are  eertdulf  lume  who  have  so 

much  political  freedom,  ao  much  liberty  and  even 
license  opinion.  And  yet  we  have  perh^  as 
little  real  freedom  as  any  other.  We  are  the 
slaves  our  own  feverish  entaprise,  and  of  a 
barren  theory  of  life,  which  would  fUn  make  us 
virtuous  to  a  &nlt,  and  substitute  negative  absti- 
nence fbr  harmonious  poritive  Kving.  We  are 
sadly  destitnte  of  the  spontaneous  element  We 
are  afraid  to  give  ourselves  op  to  the  free  and 
happy  instincts  of  our  natures.  All  tiiat  is  not 
bwsness,  or  peptics,  or  study,  or  rdigion,  we 
count  waste.  We  have  done  it  w  long,  (hat  now 
we  are  like  littie  children,  unfit  to  be  left  to  our- 
selves to  enjoy  ourselves  together.  Fleasnre  be- 
comes intemperance  with  us;  amusement,  nn- 
tanght,  uninspired  by  higher  sentiments,  runs 
into  the  gross  and  sensual. 

We  lack  gmuUi^;  nor  do  we  aa  a  people  iro- 
dentand  the  meaning  of  the  word.  We  ought 
to  learn  it  practically  of  the  Germans.  It  comes 
of  the  same  root  with  the  word  genius.  Genius 
difTers  from  the  other  ruling  principles  of  life  by 
the  fact  that  ita  methods  are  spontanecms.  Gre- 
oins  is  the  spontaneous  principle ;  it  is  free  and 
happy  !n  its  work;  it  is  a  practical  reconcilement 
of  heartiest  pleasure  with  the  highest  sense 
duty,  with  the  most  holy,  universal  ends  and  sen- 
timents of  life.  Genins,  as  Beethoven  glori- 
ously illustrates  in  bis  Symphony,  finds  the  key- 
note  and  scdution  of  the  problem  of  the  highest 
rtate  in  Jot.  Now  all  may  not  be  geniuses,  in 
the  sense  that  we  call  Shakspeare,  Mozart,  and 
Raphael  men  of  genius.  But  all  should  be  par- 
takers of  this  spontaneous,  free  and  happy  method 
of  genius ;  all  should  live  childlike,  genial  lives, 
and  not  wear  the  marks  of  their  unrelaxing  busi- 
ness, or  the  badge  of  party  and  profesrion,  in 
evei7  Koe  and  feature  of  their  feces. 

This  genial,  childlike  faculty  of  social  enjoy- 
ment, this  happy  Art  of  Liffe,  is  just  what  our 
countrymen  may  learn  from  these  muncal  festivals 
of  the  Germans.  There  is  no  element  of  national 
character  which  we  so  much  need ;  and  there  is 
no  class  of  citizens  whom  we  should  be  so  glad  to 
adopt  and  own  as  those  who  set  us  tins  example. 
So  far  as  it  is  a  matter  of  culture,  it  is  by  the 
artistic  element  tbat  it  is  chiefly  to  be  brought 
about  The  Germans  have  the  sentiment  of  Art, 
the  feeling  of  the  Beautiful  in  Art,  and  conse- 
quentiy  in  Nature,  more  developed  than  we  have. 
Above  all,  Music  ofTers  itself  as  the  most  availa- 
ble, tDOst  popular,  most  infiuential,  the  Fine 
Arts ;  Music,  which  is  the  Art  and  language  of 
the  Feelings,  the  Seotiments,  the  spiritual  In- 
stilMits  of  tiie  soul,  and  so  becomes  a  univeraal 
languid  and  tends  to  unite  and  blend  and  har- 
moaise  all  who  come  witiiin  its  sphere. 

A  clergyman  writes :  I  widi  we  coold  culti- 
vate Mn^  suflldently  among  us,  to  make  it,  as  it 
seems  to  me  it  might  be,  a  great  antagonistic  to 
the  baser  passions  and  animal  a[^>etites  of  the 
people,  and  even  to  render  unneceasaiy  what  we 
in  this  State  have  just  begun  most  seriously  to 
quarrel  about, '  a  prolubitive  liquor  law.' "  There 
is  the  true  philosophy  of  temperance.  Privation 
is  not  temperance.  Prohibition  may  be  even  as 
great  an  evil  as  intemperance.  It  is  but  the  fetal, 
fhiitless,  lu^lesa  oscillation  from  one  unnatural 
extreme  to  ita  txjppomt^  The  prohilBtioB  wAtma 
leaves  out  the  ft^,  spontaneous,  genial  clement 
of  all  true  social  life.  Yon  ask  far  bread,it  gives 
you  the  Utter  stone  of  a  faetitioiia  mimlity 
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What  nakea  men  intemperate  ii  tlM  inuto  cra^ 
TH^  for  excitemeot,  for  joj,  for  a  free,  happy 
feeling  aimxae  aort,  and  the  blind  nuhing  to  the 
cheapest  means  thereof  in  <Hxler  to  escape  the 
barrcnneiB  and  tamenesB  <^  their  drudging,  sober 
fives.  If  yon  would  weaken  tiw  temptation  to  in- 
tindcating  drink,  70a  nmst  give  tiie  peofde  other, 
wholeaainer  excitomeata.  Teach  them  tlie  art  <^ 
enjf^iog  themaelTes,  like  the  Germane.  Teach 
them  to  love  Mosic.  Kindle  in  them  an  artistic 
enthasiaam.  Uake  their  Uves  anthetic ;  arm 
them  with  naooreei,  not  merely  of  the  aenous, 
inteUectoal  and  moral,  but  of  the  ^ontaneoua  and 
genial  sort.  Then  the  good  tlunga  of  this  earth, 
the  wine  that  maketh  glad  the  heart,  &c.,  will 
not  have  to  be  preached  and  theorized  aud  voted 
and  legislated  out  of  all  right  to  existence,  in 
order  that  they  may  cease  to  be  dangerous  to  na>- 
torea  to  whom  God  has  made  them  really  con- 
genial. Hien  men  may  drink  and  may  mjoy 
and  be  as  glad  as  little  children,  and  yet  none  the 
less  be  men,  Bclf-posaessed  and  erect  in  all  the 
d^nity  of  manhood.  They  tell  great  stories  of 
the  qoantities  tilager-bur  drank  at  a  German  fes- 
tivaL  Kine  thoosaad  dollarB*  worth,  it  it  sud,on 
one  day  of  a  certain  [h&4uc  I  Yet  no  ^sorder,  not 
one  person  drank  I  It  was  a  great  sum  to  con- 
same  in  that  way.  It  would  have  gone  far,  in- 
vested in  some  permanent  works  or  means  of 
Art  ;  it  would  establish  the  best  kind  of  concerts 
in  a  city  kr  tha  year  round;  it  would  fdace  a 
noUe  organ  in  a  Marie  Hall ;  it  would  purchase 
the  finest  collection  in  the  world  of  casts  of  all 
that  is  valuable  iu  the  antique  sculpture ;  endow 
a  library,  or  what  noL  We  say  nothing  of  the 
ecmmny  of  the  thiog.  Our  citizens  would  throw 
awi^  aa  much  any  day  in  some  mere  formal, 
pompons  political  celetvatiott,  .which  means  noth- 
ing, or  bom  it  Away  in  senseless  fire-craekers ; 
any  amount  do  they  willin^y  spend  in  noise  and 
moke,  only  without  the  joy,  without  the  real 
heart's  good  that  the  German  finds  in  his  lager- 
fito*  and  song.  For  to  them  the  beer  is  a  sym- 
bdl,  as  well  as  the  song.  Then  is  a  sentiment 
about  it  And  it  were  well  worth  ninety  times 
lune  thousand  dollars,  could  we  imbue  our  people 
with  that  same  kind  of  genial  social  feeting. 

Tkb  IiBiFzro  Joirxsi.L  inonr  Music  ik  Ambb- 
ICA.  —  Wa  find  oufBelves  chafed,  by  the  Slutical 
Bevioff  and  GaatU,  published  ia  New  York,  by  the 
Messrs.  Mason  Brothers,  and  edited,  it  is  nnderstood, 
by  Mr.  Thbodokb  Hagen,  a  German,  with  having 
irilfiilly  omitted  certain  psssi^  in  the  translation 
whidi  we  gave,  in  our  issue  of  June  1 1 ,  of  an  article 
fiom  Ae  Nme  ZeUidaiJi  /ir  MvOs  about 

masic  in  this  country.  We  have  only  to  say  that  we 
took  the  attids  as  wa  found  it  ct^tled  in  the  Philadel. 
phia  DnfseAe  HuaOe-Ziibaig,  where  it  was  ai^Mrently 
entire,  and  that  we  translated  and  presented  ofl  that 
we  there  fband.  The  Leipzig  paper  itself  we  have 
not  seen.  Moreover,  tho  Philadelphia  Muaile-Zatung 
aanoonces  on  its  title  psge  the  name  of  this  same 
TmoDOSB  Eaqbk  as  its  New  Yoric  editor  I  Could 
he  not  have  given  as  tho  benefit  of  this  explanation, 
without  calling  upon  us  to  make  it  1 

The  omitted  sentences,  according  to  the  Beviae, 
are  partiy  complimentary  allosions  to  the  Review,  as 
having  Astingnished  itself  In  the  advocacy  of  the  Mew 
School  composers,  Sdmmann,  Wagner,  Uszt,  &e.,  and 
aa  hnng  the  sooree  of  infinmation  on  whiA  tha  Iioip- 
■ig  iiiiiii  iiisinlj  rniinil  finrhis  impmssinns  shnntmunir 
in  New  Y<^ ;  pardy  tiiey  hot  add  to  the  items  of 
information  gleaned  from  New  York  programmes. 
Of  coarse  had  we  seen  the  original  article,  wa  should 
hare  ominad  noihfiic  ^  o"'  tnaahuioa. 


XniiAal  Gbit^hat 

When  ate  we  to  have  "  Music  for  the  Million," 
muBlc  on  the  Common,  in  the  open  air,  in  the  mild 
mid-summer  evenings  1  Now  Aat  they  are  at  last  be- 
ginning to  be  mild,  we  may  ask  the  qoestion.  We 
understand  the  sulp  has  bent  agitated  among  the 
City  VMhen,  bnt  do  not  hear  ss  yet  of  any  appropri- 
ation of  "the  needfid."  Has  off  been  bUaed  away 
in  flre-worics  and  conntless  fbrms  of  patriotic  gnn- 
powder  ?  Sorely  the  excuse  of  "  bard  times  "  cannot 
be  made  this  year ;  and  if  we  can  expend  so  fteely 
npon  pop-gnns,  lasting  but  an  hoar  or  two,  what  an 
a  few  thousands,  more  or  less,  to  be  turned  to  satis- 
factory account  in  tha  shape  of  pleasant  music,  the 
whole  summer  long,  which  all  the  population  may 
enjoy?  Meanwhile  a  beginning  of  "Fkoxbxadb 
CoHCBKTS  "  is  to  be  made  this  evening,  in  the  Boston 
Music  Hall,  by  Giuiona  and  bis  famous  Band,  to 
he  continned  on  Wednesday  and  Saturday  evenings. 
We  trust  the  mnsic  will  not  be  all  brass;  for  such 
does  more  to  blunt,  than  sharpen  and  refine  the  musi- 
cal perceptions.  Why  may  we  not  have  even  oreAes- 
fnil  concerts  on  tiie  same  cheap,  free  and  easy  plan  1 
Something  as  good  and  arHadc  as  die  garden  concerts 
of  Liebtg  and  others,  in  Berlin,  and  dl  over  Germa- 
ny f  We  are  sure  they  would  prove  more  attractive 
than  brass  bands,  or  military  bands  of  any  kind ; 
drawing  large  andiences,  night  after  night,  for  many 
weeks,  even  at  the  lowest  people's  priees,  tl»y  ^nnld 
remnnerate  tiie  mosidans,  and  save  them  ranch  of 
the  disagreeable  necessity  of  soldiering  thiongh  the 
streets  in  bands,  which  shonld  not  hare  to  look  to 
artistt  for  recruils. 

We  hear  of  Oratorio  performances  in  various  cities 
and  large  tow^  of  the  interior.  In  Syracuse,  N.  Y., 
the  "Creation"  was  performed  entire  on  tiie  24th 
nit.,  under  die  direction  of  Messrs.  Wildb  and 
Sbbbwooo,  and,  as  a  correspondent  assures  us, 
with  decided  snccesa.  It  was  the  first  whole  Orato- 
rio ever  given  in  that  place,  and  it  is  hoped  it  will  not 
be  the  last.  It  was  all  done  with  amateur  home 
talent.  In  BnSoIo,  on  the  29th,  the  "  Messiah '' 
was  g^ven  at  the  Cathedral,  fbr  the  benefit  of  the  or- 
phans^ of  St.  Tinoent's  and  St.  Josh's.  The 
accompaniments  were  an  organ  and  a — hnss  band  I 

...  In  Fhlbdelphia  then  have  been  nightly 
crowds  at  die  Ardi  Street  ^Matre,  to  witness  per- 
fomances  of  En^ish  opera  and  ballst.  Hn.  Lcot 
EsTCOTT  is  Ae  soprano,  Mr.  HiauniA  the  tenor,  and 
Herr  Mdbllbb,  the  bass.  Za  Bt^fodertf  "Bohe- 
mian Gill,"  &c.,  an  the  pieoes. 

A  compoaer  at  Weimar,  named  EBsmrBiv,  has 
written  Ka  operetta,  called  "  Tha  Parsonage  of  Ses- 
senhefan,"  fiminded  on  die  duurmiiq;  Yioar-of-Wak». 
field-like  adventures  rejatsd  In  Go^be's  autoUogra- 
phy.  .  .  .  Mr.  SoBOUwsxif'ki^eUmeistM  st 
Konlgsbetg,  a  composer  of  variona  operas,  of  a  some- 
what new-sdiool  tendency,  as  the  SeUr  eon  Jdmssan, 
Qmtate,  and  others,  and  a  contributor  in  Scfaumann's 
dme  to  the  Neue  Zt^adtrifi,  has  arrived  in  ibis  coon- 
try,  with  his  daughter,  who  is  said  to  be  a  good  con- 
oert-einger.  They  think  of  settling  in  CindnnatL 
Soholewski  was  bom  in  Eonlgsberg  in  1804. 

There  is  to  be  a  "  Mammoth  Musical  Festival "  in 

Jones's  Wood,  New  York,  commencing  on  the  18th, 
and  lasting  a  whole  week,  day  aod  night.  An  or- 
chestra of  two  hundred  is  announced,  with  Aws- 
OHiTTZ,  Bbbowaitit,  Stobpbl,  Bbistow,  Obill, 
Unobb,  Pkox  and  Mabetzek  for  conductors. 

CoBTBBi's  reputation  is  said  to  he  almost  oxcln- 
sively  Italian,  as  she  has  never  sang  in  London  or 
Paris.  She  was  bom  in  Milan  on  the  IStb  of  Oc- 
tober, 1630,  and  ia  now  twenty-nine  years  old.  She 
studied  under  Bomani  nnd  Cecchenni,  and  in  1847, 
when  in  her  seventeenth  year,  appeared  on  the  srage 
of  the  Perf;ola,  at  Florence,  in  Donizetd's  "  Gemma 
di  Vergy."  She  made  a  great  hit,  and  was  soon  en- 
gaged for  three  years,  at  La  Scata,  Milan,  when  f^e 
sang  hi"Nonna,"  "Lucntia,"  "  Salfe,"  "Mae- 


beth,"  and  "LmnbaTdi."  In  1S50  she  sang  at  La 
Fenice,  in  Venice,  when  her  performance  in  the 
"  Masnadieri "  of  Verdi,  and  in  die  "  SaSb "  and 
"  Medea  "  of  Padni,  was  highly  socoessful.  Cortesi 
subsequently  vMted  Nanlea,  ^^na  and  St  Peters- 
burg, and  returned  to  Veidce.  She  also  sang  again 
in  Fkmnce,  and  in  several  cities  of  the  Romagna, 
and  in  1S56  she  was  at  Palermo.  After  this  engage- 
ment her  services  were  secured  by  a  Mexican  mana- 
ger, who  was  then  in  Europe,  and  her  Mexican  suc- 
cesses induced  Maretsek  to  ofltor  her  an  engagement. 
Max  ralinqnished  bis  troupe  to  Strakosdi,  and  thus 
it  was  that  Cortesi  sung  at  the  Academy,  In  New 
York.  Maretzek  dnring  her  engagement  conducted 
the  orchestra. 

Tlie  Evening  Post  says  that  Cortesi  has  received 
the  commendation  of  Itossini,  Donizetti  and  Verdi, 
and  has  received  instructions  from  the  two  former, 
while  her  album  conuuns  some  mu»c  written  as  a 
souveidr  by  the  hand  of  the  composer  of  "  Traviata." 

Mr.  Dbhpstbb,  the  well-known  vocalist  and  com- 
poser, proposed  recently  to  give  one  of  his  concerts 
m  Detroit.  The  official  licensers  demanded  ten  dol- 
lars from  him  for  the  privilegfl.  Mr.  Dempster, 
naturally  indignant,  declmed  to  pay  this,  and  an- 
nounced that  his  entertainment  would  be  free  to  all. 
A  large  audience  baring  come  together,  the  vocalist 
explained  the  natnn  of  the  difficulty  he  had  with  tlie 
omoals,  and  tiien  proceeded  to  ting.  He  was  soon 
intermpted  by  the  entrance  of  the  Depnty  Marshal  of 
the  city,  who  ordered  him  to  desist  from  his  perform- 
ance, since  he  was  violating  a  city  ordinance  by 
giving  an  entertainment  wiuoat  a  license.  The 
crowd,  gratefnl  for  the  fne  concert,  and  anxious  to 
hear  more  at  the  some  rate,  hissed  the  Deputy  Mar- 
shal from  the  room,  amid  much  excitement  and — for 
Detroit  is  in  America — several  speeches.  When  the 
arm  of  the  law  had  thus  been  paralyzed,  the  audience 
mshed  to  theplatform  and inoootioentiy  bongbt  every 
one  of  Mr.  Dempsta's  song  books,  which  wen  ex- 
posed for  sale  by  him.  Thus  the  concert  progressed 
to  a  happy  and  lucradve  termination. 

"  Straws,  Jr.,"  wridng  to  the  Cowritr  from  the 
midst  of  the  nvolution  in  Florence,  says : 

In  the  evening  Attila  was  given  at  the  Pngola, 
and  of  course  th^  was  a  jam  and  on  infinity  of  en- 
thnsiasm.  The  opera  had  never  been  performed 
hen  bnt  once  befon,  several  years  since,  when  the 
Grand  Dake,  taking  umbrage  at  the  Florentines  for 
applauding  when  "  cara  Italia  "  was  mentioned,  in- 
terdicted It,  as  any  Austrian  would.  I  wish  yon 
could  have  heard  the  shonts  and  cheers  which  thnn- 
dend  upon  ForMto  as  he  sang— 

"Cm  patrlft,  fU  nudra  •  rdaa, 
IH  poawntl  ntagnuUial  figU 
Or  nucerle,  dMute,  mlna, 
Su  eni  recnM  lUeiulo  •  ■qnallor ; 

dal'  MKbe  dl  qnwU  vxtmA, 
Qnkl  riaortk  fenice  nonlU. 
RlTlTial,  ooatn  pataria,  ptn  b«lto, 
DalU  (ui» •  dell'  ooda  •tnpor." 

As  also  when  Ezio,  in  the  fhlsest  of  intonation,  pealed 
forth— 

"  Bopt*  I'vlUmo  RoDUmo 
Tatlft  IfaOlt  piupn." 

The  performers  were  recalled  sevnal  times — not 
on  their  own  merits,  for  nothing  could  be  worse  than 
was  the  entire  troupe — hut  the  sentiments  that  they 
expressed  created  a  fitrora  among  the  audience.  It 
required  a  vast  amount  of  patriotism  to  applaud  snch 
.misenhlo  artists.  I  pity  tho  poor  basso  who  is  con- 
i^emned  to  personate  Attila,  for  though  be  sang  as 
angels  an  supposed  to  sing,  he  wonld  not  receive  a 
hwd,  inasmuch  as  Itollans  regard  tiie  barbarian  as 
the  personification  of  Austria. 


London. 

Dkubt  Lawb. — Contrary  to  all  expectation,  tfte 
production  of  Jl  BarUen  di  Sia^a  has  proved  mni- 
nently  successful,  principally  owmg  to  the  admirable 
acting  and  singing  of  Mademoiselle  Guardncci  in 
Rosina.  We  confees  we  had  certain  ml^^ngs  aa 
to  her  capabilities  for  tinging  florid  matic.  vfe  never 
donhted,  it  is  tmo,  her  ability  to  succeed  in  any  thing 
she  underKKA.  We  only  doubted  her  being  a  Bns- 
sinian  singer,  from  having  heard  her  in  the  Favoriia, 
and  the  Trooatare.  in  neither  of  which  operas  she  had 
a  single  florid  passage  to  execute.  Mdlle.  Guardncci 
soon  set  us  at  ease  on  tiut  poinL  Bosioa's  fiiat  air, 
"  Una  voce  poeo  fit*'  settied  all  qnestion  as  to  her 
being  a  fiorid  tinger.rand  we  no  longer  wondered  at 
the  statement  that  she  had  ptaved  in  tho  Barbiere  Rfly 
nights  in  one  year  at  the  San  Carlos.  The  success  of 
MdUe.  Gnaidned  was  completo. 
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DWIGHT'S  JOURNAL  OF  MUSIC. 


Signor  Mongini  ■  eMeMially  a  noB-BossiiiiMi  mr- 
er.  Hia  voice,  howerer,  u  sofficientlj  flexible,  and, 
with  pnetica,  no  doubt  he  could  sing  the  mosic  of 
Goant  AlmtTira. 

Sienor  Marinj'a  Dr.  Bartoto  u  better  than  his  Le- 
poreUo.  He  sang  all  the  mute  well ;  the  "  Penna  " 
Bong  adminbly.  In  the  concerted  moaic,  his  power- 
ful voice  told  with  great  effect.  Signor  Lonsoai 
•hoald  not  caricature  the  gnnd  air  "  La  calainnia," 
which  it  not  a  oomic  song.  The  Figaro  was  Signer 
Badiali,  who  sing  the  raiuic  correctly:  and  was  viva- 
eions  and  Bptrited,  if  not  hnmorona,  in  bis  acting. 
The  audience  rewarded  the  artiste  after  each  act  with 
enthusiastic  recalH,  and  listened  to  the  music  from 
b^inning  to  end  with  atteaUoo.  The  Bmbun  was 
Tapaatad  last  nig^ 

The  JBii^iMMto  will  be  produced  next  we^  widi 
the  following  cast :— Valentlna,  Mdlle.  Titiens ;  Mar- 
gttcrita  de  Valois,  Mdlle.  Vaneri ;  Urbane,  Mdlle. 
Quardacd ;  Raoul,  Signor  Oiaglini ;  Sc  Brte,  Signor 
Badiali ;  Conte  de  Nevers,  Signor  Fagotti ;  Marcel, 
Signor  Marini. — Mm.  World,  June  4. 

Jm€  18. — The  nagu«not»,  produced  fo;  the  flrst  time 
on  ThuTBday,  was,  in  many  respects,  the  best  perform- 
ance of  the  season.  The  cast  in  general  was  strong, 
and  the  band  bid  churns  more  than  nsoally  efficient 
The  Valentine  of  Mdlle.  Titiens  preserves  all  the 
grandeur  and  power  which  it  displaved  Ust^ar,  and 
may  be  pronounced  her  most  complete  achievement 
If  Meyerbeer  had  written  the  music  of  Valentlna  ex- 
piessly  for  Mdlle.  Titiens,  he  could  not  have  suited 
her  better.  The  duet  with  Marcel  in  the  scene  of  the 
/VV  aur  Cla-Ci  is  a  proof  of  this.  The  high  notes  are 
given  with  a  clearness  and  brilliancy  unsurpassed  in 
OUT  recolleetion  ;  while  the  middle  and  low  tones  pos- 
sess all  the  resonance  and  power  of  the  true  maao-io- 
prmo.  Then  how  magnificently  does  she  execute  the 
descending  passage,  taken  from  the  C  in  alt.,  on  which 
she  holds  for  some  time,  rushing  down  the  scale  wi^ 
the  rapidity  of  an  eagle  pouncing  on  its  qnarry.  How 
spletiaid,  too,  Is  MdUe.  Titiens'  carUabtU  singing,  as 
exerapttAed  in  the  lovely  movement^  "Ahl  I'Ingnu 
to.*'  The  triumphs  of  the  artist  in  this  scene,  however, 
are  not  confined  to  her  singing.  Her  acting  is  a  mas- 
ter-pie^ throughout. 

Signor  Gioglini's  Raoul  is  unequal.  Neither  the 
chivalry  of  the  Huguenot  leader,  nor  the  character  of 
the  music  lies  widiin  the  eoope  ot  his  talents  and  sym- 
pathtos. 

Sig.  Marini't  Mareal  hat  many  remarkable  points. 
We  nave  seen  the  charactw  of  the  old  Huguenot  sol- 
dier conceived  with  greater  power  and  developed  with 
greater  skill.  We  doubt,  however,  if  the  music  has 
been  so  well  sung  in  London. 

Mdlle.  Brambilla,  whatever  hw  talent,  is  too  inex- 
perienced a  singer  to  trust  with  bo  exacting  a  part  as 
that  of  Marguerite  da  Valois.  By  and  by  the  young 
lady  may  lay  claim  to  such  prominent  characters.  At 
present,  her  talent,  which  is  bv  no  means  inconsider- 
able, should  be  fostered  in  the  snade.  Mdlle.  Lemaire 
surprised  all  who  heard  her  in  Urbano,  the  page. 
Her  voice  is  a  well-tooed  nuxzo^prano,  and  very  flex- 
ible. 

The  Hagttatonta  will  be  repeated  this  evening, 
Mdlle.  Ficcolomini  hu  arrived  in  Ei^Mid,  and  is 

engaged.    She  will  make  her  flrst  qtpeoraiice  on 

Monday,  no  doubt  in  the  TWiVMia. 

BoTAL  Itauan  Opbra. — ^The  first  performance 
of  ItoBsini's  Ckdlo  this  season,  on  Saturday,  attracted 
a  fashionable,  if  not  a  crowded  audience.  The  char- 
acter of  Desdemona,  which,  for  reasons  unknown,  had 
been  consigned  to  inferior  hands,  has  very  properiy, 
for  some  years  post,  been  reassnmed  by  Grisi,  and  the 
ogora  now  wears  its  primary  attractions.  If  Desde- 
mona be  not  so  showy  a  part  as  some  others,  it  is  not 
the  leas  interesting,  and  the  music  is  infinitely  beau- 
tiful. That  this  may  be  profoundly  tragic  without 
noise,  is  proved  in  Ibe  last  act  of  iXmo,  a  few  masler- 
atrokes  froi^  tha  pen  of  a  great  genius. 

The  east  on  Saturday  night  was  identical  with  that 
of  last  year.  Nor  did  the  performance  present  any 
thinj^  new  for  comment.  The  old  tale  of  Orisi's  nn- 
dimmished  exeellenoe  has  again  to  be  repeated,  with, 
of  course,  an  additional  nota  of  ■dnunUon  for  tba 
year. 

Of  TamberUk'i  OtaUo,  eartidalj  one  of  tb«  great 
Roman  tenor's  moat  caiHtal  asfamptions,  we  nave 
almost  as  little  to  remark.  All  the  fine  poinU  were 
given  with  old  efTeet ;  and  perhaps  there  was  even 
greater  power  and  intensity  in  the  last  scene,  whidi 
we  never  remember  to  have  been  more  superbly  song 
and  acted.  logo  is  but  a  meagre  sketch ;  neverthe- 
less the  brass  <^  the  librettist  becomes  transmuted  into 
gold  pasting  Uirough  the  alehymie  hands  of  an  artist 
like  Ronconi.  The  splendid  duet,  "  Non  m'  ingan- 
no,"  between  Otello  and  lago,  as  an  inevitable  conse- 
quence, became  the  vocal  feature  of  the  evening,  and 
was  encoied  with  tumultuous  applause.  The  grand 
declamation  of  Tamberlik  and  BoncDni  in  tliis  soeiw 


was  no  leas  noticeable  than  their  splendid  singing. 
Not  a  point  was  lost ;  not  a  note  lost  its  force  ;  not  a 
word  its  application ;  while  the  high  C  sbaip  of  the 
Roman  tenor,  as  usual,  electrified  tiie  house. 

Signor  Nori-Beraldi  makes  a  verv  eflective  Roder- 
Igo  as  far  as  singing  is  concerned,  althongh  tiie  music 
may  be  a  littie  loo  florid  for  him,  which,  with  a 
strange  apathetic  manner,  is  the  only  drawback  to  his 
performance.  Signor  Tagliafico  is  camfhl  and  solid 
tn  Klmiro  (the  Brabantio  of  the  play),  and  was  most 
useful  in  the  concerted  music.  The  part  of  Emilia 
was  entrusted  to  Madame  TagUaflco.— Jfas.  Wmid, 
June  IS. 

The  most  interesting  musical  occurrence  of  thepost 
week  has  been  the  great  annual  demonstration  of  the 
Hbtkopolitax  ITatiohal  Schools,  on  Saturdav 
lost  at  the  Chtstal  Palacb.  Our  readers  have  al- 
ready been  made  aware  of  the  existence  of  an  asso- 
ciation denominated  "  The  MAtrupolitan  Schools 
Choral  Society,"  formed  for  the  purpose  of  promo- 
ting mnsipsl  education  in  the  schools  of  London  and 
its  vicinitv,  and  carried  on  under  the  i^le  directicm  of 
Mr.  O.  Maztin.  This  association  includes  nearly 
one  hundred  and  fifty  of  these  schools,  and  the  nom- 
ber  is  still  increasing.  The  masters  and  mistresses 
are  instructed  by  Mr.  Martin  in  the  elements  of  mu- 
sic and  singing,  who,  in  their  turn,  teach  the  children 
of  the  schools,  according  to  the  method  which  they 
themselves  have  learned.  District  meetings,  under 
the  superintendence  of  Mr.  Martin,  are  regularly  held 
for  tiie  purpose  of  testing  the  progress  of  the  pupils ; 
and  once  a  year  the  whole  of  them  are  united  in  one 
body,  to  enable  the  public  to  judge  how  far  the  efforts 
of  the  society  have  been  successful.  On  Saturday 
last  there  was  a  great  performance  of  choral  music, 
both  sacred  and  secular ;  the  choristers  being  the 
children,  to  the  number  of  four  thousand,  and  their 
teachers  and  other  persons  connected  with  the  schools, 
to  the  number  of  a  thousand  more.  They  were  all 
assembled  in  the  new  orchestra  erected  for  the  ap- 
proaching Handel  Festival ;  and  tiie  sight  of  this  vast 
multllndo  of  boys  and  girls — clean,  neatly  dressed, 
healthy,  and  happy-lookit^; — was  most  striking  and 
gratifying,  as  it  bore  testimony  to  their  good  nurture, 
and  tne  decent  and  respectable  character  of  their  pa- 
rents and  kindred.  Much  Q.f  this  is  to  be  osorihed, 
we  are  convinced,  to  the  influence  of  music,  for  i*:  is 
impossible  to  over  estimate  the  moral  power  of  this 
hcavmly  art  when  brought  by  proper  means  into  the 
humMe  dw^lings  of  the  poor.  The  vocal  pertorm- 
ances  were  of  an  excellence,  had  we  not  beard  them, 
we  should  have  thought  incrcditable.  The  pieces  se- 
lected were  of  the  highest  order — sacred  choruses  of 
Handel,  Mendelssohn,  and  other  great  masters,  in- 
termingled with  some  of  our  finest  glees  and  secular 
part-songs.  The  yonthflil  singers  acquitted  them- 
selves mth  the  stndiness  and  intelligence  of  trained 
choHstem :  their  whole  hearts  wore  in  their  mnsic, 
and  they  sang  with  an  earnestness  which  gave  their 
harmony  a  charm  beyond  the  reach  of  art.  The  ef- 
fect was  overpowering;  and  the  cheeks  of  many, 
though  unosea  to  the  melting  mood,  were  wet  with 
the  tears  ot  emotion  and  delif^t^ — lUuttraiad  Ikum. 

Otnuay, 

The  inauguration  of  the  statue  of  Handel,  at 
Halle,  in  honor  of  the  centenary  of  his  death,  takes 
place  on  the  Ist  of  July.  The  great  foatnie  of  the 
celebration  will  be  tiie  performance  of  the  Oratorio 
'  Samson,'  in  the  Marktkirdie.  Musikdirector  Frans, 
who  will  hold  thtf  bSlon,  has  for  some  time  bestowed 
great  care  on  the  practice  of  the  ver^  nnmeroos  eho- 
rus,  and  for  the  salt  the  most  eminent  singers  of 
Germany  have  been  secured.  Alto,  Fran  Johanna 
WagnerJochmaon,  ftom  Berlin  ;  Soprano,  Frauldn 
Wippem,  a  singer  of  promise,  from  the  Royal  Opera 
St  Berlin  ;  Tenor,  Ticnatscheck,  from  Dresden,  and. 
Bast,  Mr.  Sabbatii.  from  the  Berlin  Dom-chor.  The 
Halle  Orchestra  is  to  be  strengthened  by  the  best  of 
the  Leipxig  performers,  with  ConcertmeitUr  David  at 
their  hwid.  After  the  Oratorio,  the  procession  moves 
from  the  chnrch  to  the  place  where  the  monument  is 
to  be  erected, — ail  the  trades  of  the  town,  in  festive 
order,  forming  linen  along  the  streetx  and  a  ring  round 
the  monument.  The  President  of  the  Halle  Com- 
mittee, Obw-hnrgermeister  von  Voss,  will  then  per- 
form the  real  act  of  inangnration,  by  delivering  a 
speech  and  by  handing  over  the  monument  to  the 
Burghers  of  Halle  for  all  times  to  come.  Handel's 
'  Hallelujah,'  sung  by  the  diorus,  will  oonclnde  the 
festivity.  The  day  will  termiBote  with  a  dinner,  and 
'  in  the  evening  with  a  ftfhnfeii  at  the  WftteUnd  Bath, 
close  to  Halle. 

The  Handel  F^tival  at  Kon^herg  is  to  be  given 
on  the  14th  of  June;  the  principal  work  performed 
there  is  to  be  "  The  Messiah,"  with  two  other  pei^ 
formanoee  devoted  to  misoellaaeou  selections.  A 
peiformance  of  "  The  MesBiah,"  ui  MeaMraim,  has 
taken  place  at  HaoovBr. 


Sipthl  |[0tuts. 


DBBCBirriVS  LIST  0»  THB 

-A.  X  E  S  T  M  Tir  S  I  O. 
PaUlohod  b7  Oliver  Dlta*a  *  C*. 


Hdsio  BI  Hail.— QnantlttM  of  Hnrie  tn  now  ■•nt  hj  mattt 
the  ezpenw  bdng  onlj  abont  on«  ceot  apiece,  wlille  tba  tut 
and  rapidity  of  tnii«porlatlon  are  rvnarfcablft.  Thow  at  a 
great  dlitaoee  will  And  the  mode  of  eonTeranM  oot  only  a 
eonvmisDCe.  hot  a  MTing  of  expense  In  obtalniuf  nippHee. 
Bookaeamalso  Uaent  bjr  aull.at  the  lata  of  one  «Mit  per 
onner  Thk  nppHw  to  aur  dktaMa  nnte  itaiaa  tboaMud 
mllas;  bejrond  Ibat,  dooUa  Ote  abovs  ntw. 

Vocal,  with  Ptono  Aeoompaaimant* 

'Tis  hard  to  give  the  hand,  where  the  heart  can 
never  be.  Ballad.  C.  W.  Gbwr.  S5 

A  pretty,  senttmenlal  Kmc,  easy  of  perlbnnanoa. 

Way  down  in  Maine.  W.  J.  Florence.  S5 

tneidstiblj-  ftiany.  Mrs.  norenee,  the  Infanttabla 
floabiette  "  Is  ringing  it  eTerywlMre  on  har  prate- 

rional  tonr  tfaiongh  tbs  Slates.  TUs  m»(  Is  BS^aMI 

to  be  the  pat«ao«  <tf  hw  andlMWes. 

O  blight  and  fiuripith  golden  btir.  Ballad. 

F.  WeOmlem.  tS 

A  VI  and  plsartiw  pailw  sm|  br  a  eiMpesir 
wbasa  sonp  mjoj  a  peat  fO*alari^  Ihtsa^ouk 

Too  Late  1   Bong.  R.  S.  Prattm.  S5 

Lovfaig  Voices.  Song.  C.  W.  GImitt.  » 

Bapriuts  or  lata  fooilto  lagaA  SMgs< 

The  Fairy  Dream.   Ballad.        ZV.  J.  Bagnm.  M 

Same  of  the  fcnner  songs  of  tUsaaftor  bavn  mat 
with  ■odi'bvwftm  tha pnbBe.  rtkh Tsadlly  dis- 
Wfaioi  Om  Wk.  wr  •>*  er  (Mr  »doasa,  aad  Ibe 
gnidM  gnea  and  beauty  af  tbo  poetiy. 

Dearest  CompanionB.   (Care  eompagne).  From 
Bellini's  "  Soa»ambda.  50 

Amlna's  tint,  giaoaful  adtasa  to  the  peasaatiy,  who 
have  aMcmbled  to  odibiata  tur  oaptfah,  iBtsedMbv, 
afleraAMt  ncUaUve,  tlM  atekelalr:  "Oanapw 
■ssswM."  ThaiAelshasbssntntBSvosidtmnstM 
lowsr,  asi  ta  now  wl^la  lbs  eanpaa  of  most  aofiaMi 
voices. 

Darling  Mlntde.   Song  and  Chorm. 

Bvrtdy  and  Thylor.  H 

An  easy  minstiel  song,  whieh  a  tionpe  Of  gooddnf 
«B  vDl  make  quite  rihattrc. 

Xnatromnital  Muala. 
Imperial  Frinee  QnadnHe.  Bairg  Fama:  30 

A  piet^  est  of  fuadiniBB  by  aLondOD  ftivorite band- 


La  Fflle  da  Regiment.  Two  nondoa.  (No.  1, 
Rataplan.  No.  2.  Search  thro' Ae  wide  worid, 
each  F.  Beyer.  M 

Two  little  Bondes  of  BMdlnadUleal^iwtiteh  laro; 
pean  teachers  ate  using  a  gnat  iml  wUta  tbetr  aehol- 
an.  They  never  to  tako  wtUithafupIl,  as  tbay 
ate  py,  Mvsly,  and  muMkmB. 

Booka. 

BiCHAHDMR'b  Nbw  AHD  ImPBOTBD  IfoTHOP 

FOB  TBB  FiAHO.  B|y  Nathan  ffichardBOO, 
author  of  "The  Modem  School.**  3,00 
This  as*  asthod  Ibrtho  Flaao  fuqy  masts  tbe  ex- 
pectations trf'tboN  who  M  Its  auuoaneMBoal  u  la 
pnn  aatldpatad  to  And  In  II  a  ploadng  eonbteaUou 
of  the  ezedleneho  of  the  anttMw's  tarmsr  woak,  The 
Modern  8eho«ri,"  with  sntli  tapravonauls  as  tbs  gw- 
seal  eiparieooe  of  tMebai*  aod  pnpUi  with  that  Matbod 
(Mm  time  to  tlBie  BOggaetML  A  nanberoryMnbava 
eUpeed  KlDOe  the  fofmaK  was  pkeod  biAco  lbs  pnhlla, 
dnring  which  Mr.  Rlcharison  has  avallsd  Umssir  ef 
aviiy  epportoa^r  la  bmsM  fartbtased  sf  the  Mis  ar 
HisiBUilealMbns  la  ttdi  parUealsr,  aad  tfUgsaUy 
studM  tte  heslMau  oTRVPlyliglhasa.  Tlte 
suit,  (bund  la  thla  "  New  and  Improved  Method  "  Is 
all  that  ta  deslnUe  In  a  work  of  the  kind.  It  la  need- 
len  to  My  that  tbousaDdl  ofteachen  who  have  waited 
lU  appearaiMa  wM>  mmA  Inbreak  and  those  who  harw 
«aMinaDaad.aranahaat  toeownoaos  tWraludiaa, 
waksaaa  ttasasupaslar  srslaailbr  lha  aafiinaaaBl 
of  a  thtmiwh  and  dssM  kcewMga  er  tta  Art  of 
PlaaotalBplBytag. 
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MR.  BRADBURY'S  NEW  AND  BEST  WORK. 

An  otaMln  OoUMtlon  of  CHUROH  MUSIC  fcrtbe  Choir,  Oh  Coogngfttfon,  utd  the  Staging  8oboo4,  to  which  If  ftdM  Um 
8Mnd  CmiUU.  UstAtr.  ike  Sramifid  Otcm,  For  Hnriral  ConTntkm*,  Rorirtlig,  rte.,  ata.    ^WlUUlf  B.  BBAI>- 


BURT.  BHtlior  of  SHAWM,  utd  omiit  other  (mpulkr  mods  boeki. 
The  Ml«r  of  the  eatbor.  u  expretted  In  bb  PtvlMe,  Out  thte  book  wouMM  iDuiia  to  «eM,hj  Mr,  Mwor  U 
works,  bpTOTed  to  IwTe  been  well-fbundod,  bj  the  fltror  with  vhkh  It  In  ncdrsd.  Oom|wtent  JndcH  agna  that  It  b  Ue  hMt 


book,  mien  the  sreftt  nicoeM  attained,  and  aatbhetton  |lnn,  b7  the  prerlont  worka  of  tbe  amm  asthor,  ava  ramMabarad, 
thfa  b  aean  to  be  Ugh  pmbe. 
THl  JUBILU  conWna  about      

Ttanoibareoneetlaiwof  OhnrdtHnrfe,  wiblbh«dlfab,ortaatMaaan.  Span  b  lta«a  aOHdad  te  tht  giaataal  abnadanea  and 
wriety  Bf  Mrferial,  new  aadtJd.  TUl  ATBILBI  eontataa 

OTBB  SXiVBN  EUNDKBD  FBAXJf  AND  SYKH  TUAIAB. 

Of  all  mlMa    Tkbbigennniber  of  tnaMgivM  tqximiUtj  teanioatooploiii  aslesHoncf  ttwfkTtotteBld  tns^ 
UAad,  and  aeiedaltjr  aiich  aa  an  adapted 

FOB  OOHOBXaATIOHAIi  SUSOINQ. 
Isd  at  tha  Ma  tiM  IMM  iiaea  *r  a  gnat  ataudanaa  of 

'HVW  TUNSS  HCW  RBST  2*UilU8UlU>. 
mehantanftOHmnmaiBoimM.  IHB  JUBim  atoo  eontalaa 

OITB  HUVDBXD  AJTD  TWKSTY-FIVI  AITTHSKS  i 

Short  pbeaelbrMenliic  and  otafag  VaHUp;  Clianta,and  olbw  Baend  PbMa,faPa]dl0  ynuMp,  ODnmb.  Oonfthwa, 
Hnghv  Behoida,  SooW  SoagaiOte.,  oto. 

It  inelndee  also,       

THX  ITBW  BINQrNO  OliABS. 

Beluga  Hannil  of  Iiwtoitelfcn  lo  Toeal  Mufa.  mr  freelj  illurtmted  with  Bzanplea,  Bxenbeataad  Sol^glaa,tOwbbhb  added 
saanriteaUeaBunuit  of  SIngfaig  Sehool  Undo,  aa  Gbsa,  Sdoks,  Boonda,  ato. 
Abmt  tetmin  aneh  a  bonk  b,  aba,  aulntndaetioB  of 

BT  LABLAOHI. 

Who  hsa  bag  aeenpiad  tba  fennoat  podtloB  In  the  world  aa  •  dngarandntnlnarof  thanlaa  THl  JUBIUB,abo 
oontabM 

VOOAIiIBZVO  BXXB0ISX8. 
Tirom  **  Ifawia'i  T»fmlizinf  AveiM  «m4  So^iggiM.*^  Anothsr  fcatnn  b, 

PBACnCAZi  BXBBOISES  IN  ABTIODXATIOB. 
Tram  •'  BmttlPi  gwwwtfi «/  Jtttweal  jlrticiriafieit."  It  will  bt  seen  that,  aa 

A  BOOK  rOB  aiBOIBa  B0HOOZ& 
THB  JVBIUI  ywaanb  aztnotdtaiafr  attraotloBa. 

BBXHBBi.OB  THB  BKAUTXltTIi  QIIBXir. 

Mr.  BniboTT'sBW  Saoafl  Oaalala,  wM  be  fcond  moat  appropriate  and  IntereeUng  t*  Oomantkni,  Baend  Oonatcta,  and 

ChalraD«»H>i«8iboolviaettoe.     

ABTHBK  IBDIXION  OF  THB  JUBIUEB, 

gorttonwboprsfcrl^aaBailhubnowbBnadoMltMngtliaeanlnlaBtW,  aiidglTlMglDlta^aeeaaad<HH^^  wmbarof 
MW  and  attnetlre 

8HOBT  FIBOBS  FOB  OFBNIBO  ABB  GLOBEBTQ  WOBSHIF. 

TbcM  vUilnx  this  KcUlkm.  «iU  pl<Me  onbr  "  Antkem  JSNrtai," 
TbabiatnUanoiortbapopnlad^andaiioeaaB  of  THB  JVBILBB  b  eontalned  In  th«  tet  that  It  hat  alnadr  naehad  n 

nbflf       

OVBK  FOBTT  THODBABD  OOFIBa. 


Piloa,  Bilit  Donan  pw  doan,  b  Nov  Toifc. 


PUBLISHED  BY 


MASON  BROTHERS, 


108  &  110  DVAIVE  STREET,  IVEW  YOBK. 


IStrnJe  br  J.  B.  MILLER,  8S9  WaahingtoD  Street,  BROWN,  TA66ART  &  CHASE,  RUS- 
SELL &  TOLHAN,  ud  O.  DITSON  &  CO.,  Bortoo.  J.  LIPPINCOTT  &  CO.,  and  E.  H. 
BUTLER  &  CO.,  Fhiladelphia. 

Aa  If  win  he  mneh  laon  MOTMitaBl,  howam,  ftr  Tlneban,  Bfai|dng  SdM)^  Cbdia,  IhUm  Weat  uid  Ikmfli,  tonroottia 
thebbo«tofcomlowiawtaW|WnaiilJolnaHatof  BoQkaaUanaadlCBitedsabMftJMwhon  Ilia  JUBIUI  maj  at  rtl  ttne#  be 


An  adwea  oolr  nifldent  to  paj  eoats  of  tnuwpatWhMi,  exi 
AJbaay,  N.  7.— 8.  B.  OBAT, 

BoilUO,  V.  7.— THBOBOBB  BimiBB. 
Blnsluunton,  B.  T^H.  B.  PRATT  ft  BBC. 
Bokdt,  Wta.— WBJGHT  &  BBWOOMB. 
OlnnlTiwai  O^BIGPCBYi  KAZiIK>BY'  *  CO. 

"    APPLEGATI  *  CO. 
Chioaco,  HL— 8.  C.  OBIQG8  *  OO. 

"  W.  B.  KBBXr. 

"        ■*     HTQOrNS  BBOTHBB8. 

*•  D.  B.  OOOKS  &  CO. 

CtoTelaad.  0^8.  BBAIBABB  *  OO. 

**         "    J.  B.  OOBB  *  OO. 
Goinmlnu.  0<-BABJ>AItZi  *  ABTOB. 
Detrolft,  Kloh^FBABOXB  BAYVOBB. 

**  H.  ATJIAB  *  BOH. 

Dubaqne,  Iowa.— OOtTOH  ft  G-IIiBBBT. 
fodiaoapoUa,  Ind.— STBWABT  ft  fiOWBH. 
JaamwtMa,  WiM^.  BOTHBBLABB  ft  CO. 
«         ss      UOSBLBT  ft  BBO. 


ihnnga,  ete. 

Fort  WftTse,  Ind.— O.  L.  WTtli, 
Iowa  Cltj,  Iowa.— WM.  UQB. 
JaokaonvlUe.  DL— OATUB  ft  OO. 
Jaokaon,  ICloh.— BBOWN  ft  CABTBB. 
Kanafleld*  O^D.  BTUBQIB. 
HUwankae,  B.  OTIBB?  ft  OO. 

**  "     A.  WHITTBHOBB  ft  OO. 

PlttabiiTS,  Pa.— J.  H.  MS]I.IX>B. 

'*         "    H.  KIiBBBB  ft  BBOTHBB. 
Qninor.  Ulr-OBOBOB  W.  WIBABS. 
BoehflatMF,  H.  T.-WrLIiIAH  ALUNO. 

"  "     B.  BABBOW  ft  BBOTHBB 

Bt.  Iioai^  XOr-^CBITH  ft  WOOD. 

"  "      L  BUBHBEUi. 

Brraoiia*.  H.  T.— WTBKOOP  ft  BBOTHBB. 

"  FBCX  ft  BUDD. 

Toiado.  0.~D.  ABDBBSOB  ft  OO. 
Troj.  K,  T.-BDWABD  HOPBUSrS. 
WatMrtovm  B.  T.-HAIJ^  BOOBBB  ft  OO. 


OBOBOH  WIIiZiIAK  WABBBB. 

ORGANIST  OF  ST.  PAUVS  CHURC^ 
AI.BANT,  N.  T. 


ADOIf  H  EIBItBItOCK, 
BeddoDCfl,  -       -        235  Tremoct  Street. 


QSO.  Ii.  BABOOCK, 

TEACHER  OF  THE  PIANO-FORTE, 
M4— tf  8  TMnpta  Pbee. 


O.  B.  BBOWB, 
TBAGSEB.  OP  fXAXO  de  Oa»A3r, 
Address,  277  or  291  Washington  Stnet. 


HUOO  UOBHABD, 

Basidenee  Ko.  U  BndaSD  Btnat. 


BDWIN  BBCrOB, 
TMtcher       the  PlKKn-F*rie  »mA  SIuIms. 

8i8  BOOH,  BOWDOm  8TRBBT  CHOBCH. 


J.  C.  D.  PARKER, 
Inatmotor  of  the  Planofbrta,  Orsan  and 


8 


Hannonr. 

HATWABD  PLACB. 


WILLIAM  SCHULTZE 

GIVES  Inatrnotlon  on  the  TIOLIH,  the  PIAHOnWrB, 
and  in  the  THBDBT  OF  MUSIC.   Addnee  at  Us  nat 
dence,  1  Winter  Pboe,  or  at  the  Music  Stares. 


SIOirOR  AUaUSTO  BESDEIiABI 

Gives  Instruction  in  Singing. 
Rcaldesiee  Trcmoni  Hmm* 


MB.  SBBDAHKLTI,  TUB  PIANIST,  eoaUnnea  to 
giTClnstnwtlonhi  Unrie.  AddietB  at  Hosn.  CHICK- 
BRING  ft  80H8,  Or  OLITBB  DITSON  ft  CO'8.  840 


TUTiIUS  BIOHBBBO-.— InatmetloB  on  the  VMia  j 
OBltlvailOB  or  the  Toba;  Ooaaporillaii,  and  HoiBal  At> 
nngawsnt. 

AddMst  at  ai  Bast  Canton  Stteet,  or  at  tba  Hasb  Btona. 


BsaMenoe,  No.  47  Haneuek  Street. 


T    8CHDBBBTH  ft  CO.  Publishers  and  Deabn 
In  Voraign  and  Amerloan  Mnslo,  St.  Nlebo- 
ba  Hatal  Bulldli«,  98  Bprlng  StrMt,  nsai  the  eonnr  ef 

Broadway,  Nwr  Toaa.  8117 

HBBBT  BlttaUBa, 
BDCCBSSOB  TO  JOHN  glBOUNa, 
Flaan  rarin  Mnnle  WareftMsst 

JAtoWtMn^,  1819.)  ■ 
Kna  mUR,  QaAatnaroR,  8.  0. 

H.    H.  HAWI.BT, 

Bl A  L ■ E  IN 

Knais,  Piaao-Fertei,  Helodeoni,  Aa 

 BTIRIINOTON.  IOWA.  ■ 

A.    A.    A  D  B  T, 

Mufiic  and  Hnsical  InBtnunents, 

BPRINOFIXLD,  MA88. 

C.  C.  OIiAPP  ft  OO. 
nuuB  Dl 

SHEET  MUSIC,  MUSIC  BOOKS, 

HulMtl  iMSraaeMn  ft  Megnh«»ilaai 
68  Ooort  Btreet,  oorttav  of  OorahiU,  . .  Boatooa. 

a.  ABDBB  ft  OO. 

IMPORTERS  OP  FOREIGN  MUSIC, 

{AgmU  9fS.  Jii^,  QAntacJU 
IIW  ChStNUT  street.  PmLADMiPHIA. 

J.  H.  HTDUST, 

MUSIC  PUBIjISHEK, 

And  Wbolessteand  Belall  Deebrta 
Pumot,  Mdodean*,  and  Mumad  ItutnmmU$, 
 618  Bwndwaj,  Albany,  N.  T.  

PZAVO  8TOOX.S. 

BLBQANTLY  FINISHBD,  MANCFACTDRBD  AND  SOLD  BT 
WILUAM  WUiUNQ,  BBTE,  PA. 

((  rLSlJSTUSi  ZfETTIB  MOOBE,"  and  nearty  100 
VX  other  Songs,  with  Hoale,  an  contained  In  "The 

Homo  Molodbt."  Prli!e26ots.  Sent  by  Mali  fk«e  of  poatage. 
PnbUahad  bj  Oliver  Pltaon  ft  Co.,  Boaton. 

aT  ULA  IS  CUB  DABUNO  FBIDB.'*  and 
AJ   Marly  100  other  Soogs,  with  Himlc,  are  eoatsJned  In 

"TheH«neHdodbt."  SSots.  Sent  by  MaU  Itae  of  postage. 
PabUBhed  br  OUrer  DUaon  ft  Oo..  Boaton. 


Digitized  by 
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DWIGHT'S  JOURNAL  OF  MUSIC. 


Concert  8on§;s  for  a  Soprano  Tolce 

Wltfa  Uwtika,  Uod  fHmdi.  Bo1n«  In  T«pr«  SlcUlraiiw."  GO 
Dear  dbiim,  thftt  tangfat.  (Ouo  Noma.)  "  RtKoletto."  40 
Why  Ul  Umw  tMra.   (Qnai  MMve.)  "  I  lUrttri."  40 

T1i«  gmn  troM  irtili>p«r'd  low  and  mild.  B«lft.  85 

Comi  Into  the  fmrden.  Hand.  "  86 

Vmn  »  ohKnnl&K,  nobla  Udr.  (Page'i  nir.)  If oUl  donna. 

«'Hit(innota."  » 

7b  Lore'a  alintohty  powar.  (A  qoMta  vora.)  *'  16 

O  loraljl&ndof  Tonnlne.  (OnnnioldeUftTannna.  <■  26 
BplnnlnS-'bca)  Rondo.  "Iforthft."  26 

ItiaFOwaTorioTa.  "tetudlft."  8D 

The  formt  Jnbj.  (Tbimbbo  Waltt.)  Tennno.  86 

Oo  irtMH  honor.    (AUn  briUar.)    Rleol  W>]U  completa. 

"II  Colonallo."  40 

OwanlQneanorSp^  "Roaeof  CaatUle  "  40 

Orer  Um  Oeaan.  (Or  U  ran*  oote.)  II  fflonaunto."  40 
IhiH  tha  Bonl.  (lAnonkintnttaanMta.) 

**  Don  Puqoals."  86 
Bmul  ntma  M.  (IrauiIlnTDtaBL)  OmpMn. 

Motbar,  I pnr to thaa.  (Pimrnad  Bamralh.) 

"BtoUadaKord."  86 
Qlpaar  xiiV-  (BaUlwia,  CMtiaino.)  "  60 

0  mr  r«mu>d.  (0  mlo  nmaoda  )'  "  Tfemrite."  60 

PUghtad  ralUi.  (0  iDM  dl  quaat>  MtlnM.) 

"UntedlChMnoBnlx.*'  60 
Twaa  DO  rlalon.  (Nod  fki  aofpio.)  "  Lombardi."  86 

flaa.  tta  tha  hoar."  (Racnannal  anaado.)  "Locta."  GO 
nMr,OheBriDe.  (RTodl.ah.m'otB.)  "Lnenrfa Borgia."  26 
Holj  baaMty,  eUld  of  Mtara.  (Cou'AImUo.I  "  40 
flaaUa Ooddaaa.  (CartaDlTa.)  "Norma."  60 

Ah,  ny  ehHd.  (Ah,  flgllo  mto.)  "  Prophet."  26 

Amjadftrthahtldal.  F(dM«a.  (SonvMn.)  "Pnrltai^."  GO 
BabttLUolof  nwhaart.   )Bob(rlo  In  aha  adora.) 

"Robert la DIable."  86 
Ah, fl>rttme^«ad  power.  (Ah,  noncredea.)  "Sonnambnla."  60 
TU  thna  pwKbanee.   (Ah,  flnae  a  lui.)  "TnrlaU."  76 

Night,  cnlmlr  and  aUaatlf.  (lucaatanotta.)  "Tnmtore."  GO 
Mtaplan.  IbBbnn.  26 

TbaSlnUifc.  UttOD.  40 

Upward  the  flamea  r«n.  (Btrlde  la  Tampn.)  *'  Itamtore."  26 
Shapherdes  of  th«  Alpa.  (Ia  PaabmlladeU'  Alpi.)  Rcantni.  2S 
PnbllKhed  b7  Oliver  Ditaon  &  Oo.,  Boa  ton. 

@ir(ID(CI£  (OIF  A 
First-Olass  Mude  Store  for  Sale ! 

AN  Kxcnxrar  oppOHTCFNTrr  iok  ant  person 
DMIR0U8  or  BNOAQINO  IN  THB  VVSBl  BUSI- 
NESS, la  BOW  oOsrad  bT  a  penon  about  retiring  fh>m  Uia 
Tnda  Tha  itook  eonalBtaof  awoll  asaortadeolleetion  of  Shaat 
lloids,  Hade  Books,  Inatanunanta  and  Herohandlae  uinallj  to 
ha  IMnd  in  a  atora  of  tha  kind.  Inolndad  In  tha  atook  are 
ttdrtr  or  Ibctr  Piano  Ivrtaa  and  UakktoOM,  now  noted.  The 
anttn  amoant  iriil  b«  di^oaad  of  to  one  purtj,  or  a  dlTWon 
will  ba  made,  If  laqslxad,  m  aa  to  fimn  two  lota,  one  to  oooa- 
priM  Uw  Sheet  Horfe  and  BoOki,  tha  other,  tbs  Hodaal  laitra- 
mentaaadMerebaBdlae.  TbadapartmevtofMnrioandBookila 
partlenlarlr  fine,  harlog  been  adeoted  with  mnch  tare,  nieely 
arranged  In  papera  and  folloa.appropriatel]' marked  and  admir- 
ably inlted  to  the  wanti  of  a  mnalcal  cattoni  In  any  locality. 
It  IMmad  originally  the  atock  of  a  aUoe  In  one  of  oar  leading 
ulllua,  and  no  battv  naaortment  oan  ba  Imnd  aren  fn  oar 
gwatMt  buliMM  plaeaa.  Tha  real  Talne  of  the  atook  la  tan 
tbooannddollara,  bat  ttwQlbadlapaaedofataaincAt  leaaanna 
oanfjfcTenblatMnutothapntdiaaer  la  regard  to  parmenM. 

The  atock  eaa  be  eaally  moored  and  wUl  ba  fimnd  aabable 
In  any  part  of  tha  United  Stataa  or  Cavdn. 
i^paeattm  nay  ha  made  to 

OCITBB  KTSON  h  00.,  Boaton. 

PUBLISHED  THIS  DAY. 

Libretto  of  the  Opera 
LUCREZIA  B0R8IA, 

COMPOSED  BY  DONIZETTI. 

Vlfli  Italian  and  Engflish  Word*,  and  tho 
Xnne  of  the  Prindpal  Ain. 

Prim  Stt  Ctrntm* 

BBINO  A  NEW  NUMBER  OV 

BITM>]V  &  CO'S 

STAIDABD  OPERA  LIBRETTOS. 

A  Sarfea  of  Opaiatlo  HanJboAa  wUeh  will  eomprlaa :  ' 


U  Piopbeta. 

Norma. 

nBarUMndiSMgHa. 

LnevMlnBania. 

lAOaneiontoh. 

UndadlChaaaonlx. 

Der  rre^adinU 

Lucia  di  l^iiiuiaiiwiwr. 

Don  Paaqnala. 

LaVavoffte. 

Don  Ohmnnl. 

Swnteamlda. 

Iraanl. 

Robert  la  DlaUo. 
HaaanUki. 
lA  Sonnambnla. 


U  ntia  du  BagbnoBt. 

ndeHo. 

Ii*ElUln  VAbom. 
Lea  HafnanotB. 
I  Pnritani. 

I  CapnIetU  e  Hontoeehl. 
n  riauto  Hagkio. 
nTioratoia. 
Bhnletto. 

vnitam  Ten. 
laTrarfoU. 
Harrliiit*  of  Flguo. 
VraDlaTola. 
LoaaHIUer. 
Harttaa. 

II  Onlfwnento. 


Ia  ZIngaia*  (Bohemian  Qlri.)  La  Gana  Ladni. 

OlilVXK  DIT80N  *  OO. 

277  Wadtlngton  Street. 


Richardson's  New  Method 

FOR  THE  PIANO-FORTE, 

IS 

mVPARAI^I^EEiED 
As  a  System  of  Instruetion 

AND 

THE  BOOK  THAT  ETERTFtJFZL  HEEDB 

FOR  THB 

Aeqairement  of  a  Thorough  Enoviedge  of 
Piano-Forte  Flaying ! 

ITIB 

ADAPTMD  TO  AIA  GBAJIBS  OT  TUITtON. 
mOH  THB 

BUDIUENTAL  ^lES  OP  THE  TOUNGEST 
voraa 

Studies  and  Exercises  of  Adranoed  Pnpils! 

OamUBlnf,  In  a  Maatarly  Ibanar, 

All  tlM  ValosbU  TaatnrM  of  tha  Anthar's  pr^ 
vUmm  Work,  wUh  swdi  Addltltma,  Bariiioiis, 
and  ImproTsmenti,  m  ItKpwiMsiM  in  Ita  use 

B7''!reechera  and  Boholara  can  order  tUa  work  with  poftet 
lellabUfty  upon  Ita  meeting  th^fUIIeat  expeotathma,  asd 
being,  tn  erary  parUealar,  all  ^t  la  rapreaented  to  be. 
Pioftaeuia  of  Mnf4e,  and  other  (Jompetent  Judgea,  nnlto  In  at- 
teaUng  to  Ita  anparlor  morita,  the  perfeet  adaptation  of  Ita 
leaaona,  to  the  oomprehenalon  of  all,  and  to  Ita  many 

Kew  and  Attractive  f  eatnros  I 

AS  or 

THE  UTMOST  IKPOKT  AHGE  TO  PUPILS, 

WHO  WOULD 

lAaitK  Q1IIOKZ.T, 

trXTDHBSTAND  OOTLBJOOTLY,  and 
SXOOyi  BAPIS  *  FIBIIBHJBD  PUYXBa  I 

T«o  HIUmw  •»  PnUUwd,  ona  adoptti«  lnarinan.  the 
otiur  IMaIgn  llngerinf . 

mtiD  the  work  la  oidwed,  If  no  prafeteaoe  li  derignnted,  the 
aaOon  oHh  AoMrioan  nngeilBt  «Ut  ba  iant. 

pKica  ss.oo. 
Fttuui0d  br  ouvxR  siTBOir  *  oo. 

BEAUTIES  OP 
SONGS  WITHOUT  WORDS, 

FOR  THE  PIANOFORTE. 
ConabUiW  of  tha  Cholcwt  Oeme  to  Ibta  Oelebtntad  8«iaa. 

1.  Two  PeopIe'aStmKa,  In  Band  A.  .Ifi 

2.  Tenitiaa  Gondola  Bong,  In  V  ahaip  minor.  .15 
&  Itaett.  M 
4.  ADepo  oon  fnoeo,  In  B  flat.  JSt 

6.  TenitlanaaBdokSoaclnAiBlnor.  .16 
9.  Spili«Bon«;(plBj«dbrThalbMi).  .36 

7.  raneial  Blateh  and  Tbbte-flong,  (alio  aamatlna  • 

caned  Hunting  Bong).  .36 
OUTER  DITSON  k  CO.  wonld  alao  Intern  tha  ntnnarona 
IHenda  of  Mandalaaoha'a  Plauo  Hnrie,  that  thabr  eoMplote 
adUkm  of  thia  ibatar'a  ohaate  and  crerbeaatlfDl 

SdDn (OS  mndDUTT  WMMb 

baring  nndariBMa  Mi«altl»aanmoateairf»l  and  aoni- 
pnloaa  rarialon  tgr  aoaw  af  tba  beat  Beaton  BoaMaiM,  la  nav 
ptonoBncadentlrelyoouMrand  MUULa.  Price,  handaomely 
boons    cMh,  SS.  An  Mtangement  of  theMmete 

TWO  PBBrOBXOiaS. 
by  CHARL8S  CZBRNT,  in  aemn  booka,  aaab  book  fl,  baa 
atoo  been  laened  by  Uie  aanu  pnUlabera. 

PiiUlshad  b7  OUm  Dttwa  *  Co..  Bortuu 


"MARTHA.** 

rriHE  SONQS,  DUETS,  TRHffi,  Ite.,  from  tUa  ftiwila 

Opera,  have  been  pnbUahad  by  tha  nndaialgnad  wUh 
Italian  and  BnglhOi  worda,  and  »  Flua»tela  IwiimjiiiIhimI 
of  madarate  dUBcolty. 

VIR8T  ACT. 
Of  tha  Knlichta.  Duet.  [Lady  Harriet,  Naney.)  M 
CRi !  what  madoeaa.  Vnatto.  [lAd7Hanlat,llai^,Slr 

TriaUn.]  J6 
Loat,  praaeribad,  n  fHandlan  pOgrlm.  Snat.  pUoMit, 

Finnkatt]  JO 
InvthatiineorairilntehllUwod.  8oi«,tantbn>bm 

Dnet.  M 
TUm  Indeed  >a  qnlteamnAif.  Qnartat.  Hanlat, 

Nawy,  Uoaal,  PlnnkMt.]  40 

SECOND  ACT. 

Sinning  Vhed  Rondo.  Song.  [La^l'  Harriet.]  JB 

TlathalBBtraaaarBinnnMr.  8oi«.  [Ln^fHanM.]  J6 
Sha'a langfaing >t «j Mitevi.  DnaC  [LadjEnMand 

Uonel.}  .80 

Hldnlght.  Qnartet.   [Harriet,  NaoViUMMit  M 

HIdnlght.  The  aane  aa  a  Song.  .16 

THIRD  AOf. 

Porter  Soi*.  Song.  [Plonkntt.]  X 

Hnntreaa'Sang.  .[Naney.}  Ji 

Like  a  dreatn,  bright  and  lUr.  Sang.  [Uenal.]  M 

Rowao  Wr,  atoodahe  tbere.  [The  nme  In  a  lower  fc^y.]  .K 

Hen  la  deeiNat  Ibreat  ahadowa    Bong.  [I^dy  ntnlat.]  J6 

HaaTen  to  jea       grant  poidon.  Oolnlat  llaalo.  JE 

rOURTH  ACT. 
Uonel,  ah!  allh^nT.  Song.  [PlankM{  J6 
Published  by  Ollvor  Ditson  ft  Co..  B<m^. 

FaTorite  Songs,  Duets  and  Trios 

MOZ  AET, 

with  th*  Original  Italian  or  Oerman  Wovdi 

and  an  Sntirelj  Hew  Bncllah  Veraton. 

Ihawhob  amngad  tntu  tha  Seotaa  of  MoMtt,  wrlail  and 
•daptad  to  the  ^E*. 

SY  8.  8.  WSSJtST,  OOO. 

Komn  IMier  Hal.  TheEotam  t  JO 

TfeaglaB  main  nleht.  Vorgat  ma  not.  SO 

L>Addto.  Thonrvwril  SO 

Qnaado  mlro  quel  bel  e(gno.  Thongh  I  waloh  26 

IHodemlOanllori.  aowOanHafaanehaBflad.  SB 

OnmotDdlglqlaailaaalo.  0  taD  vfcat  toaaapert.  SB 

!•«  NOBsl  di  ngttro. 

Porgi  amor.  0  bellare.  'twaa  Im  S6 

Toiebeaivete.  TwIHght  >6 

Non  pla  andial.   8o,idrPage  60 

IVrre  eooo  i  hti  ■ranentl.  Happy  ehUdhood.  80 

Nob  M  pta  «aat  aoB.  I  don't  know  where  I  aa  S6 

Omdel!  porebaflBora.  Then  by  the  gnrtea  bwar.  IMNt..S6 

Ofamae  aUn  0  BQHento.  Taa,atlaa|tb  SO 

Baraila.  Sweet  leffayr.  DMt.  SB 

Ilovn«laai«catla.  The  4eer  aaaU  Oe  beathw.  10 

Don  doTannL 

lAddMMitoMao.  NivbldnwnoL  Dnt  SI 

TodtaloMlno.  liat 'twUl ba weU  .» 

Battl,  batt],obel!taaetto.   CUde  me,  eUde  »e  SB 

Ilmloteaoro.  To  her  Hove  SB 

Deb !  nenl  alia  fincatra,  Ope,  ope  ttiy  eaaament  SO 

Non  ml  dlr,  bel  Idol  mlo.  Let  no  regrete  Meail  40 

Proteggar  11  gloeto  del.  0  guard  all  bonataoaa  Itearea.  SO 

IiA  Clemensa. 

Deh  prendi  an  dole*  ampleeao.   We  part,  we  part  SB 

Ab perdonna.   Oh,  Ibr^re  the  hope.  Suet.  y.  SO 

S' altro  ehe  lagrime.  Ob,  not  with  tennahnM  SO 

Parte,  ma  tn  ban  mlo.  Fait  wa  BO 

IMt  par  qnaalo  Wants aele.  <Hi.  tat  om  brief  aaMaant. . ..BO 
itaata,«nBdaQD.  VMi  haaria  aMfanriiv.  HmttaLJtD 

Banbarflote. 

0  earn imaglDa.  Oinitiaa  maid  SB 

Qnladagnonon.  Who  taeada  the  path.  BaMaooB.  S 

lA  dor*  prande.  amlleaaad  Uan.  Dnet  26 

Nob  parenlar.  Looriy  reat  60 

QiafcnritMmo.  Once  more  yonr  fbotatapa.   Tnatto  SO 

Te  gnlte  palme  e  mobile.  The  path  that  Ilea  betxe  thee..  .36 
HI  lagnero  taoando.  Ah,  that  I  oonld.  Tenetto.  86 

Idomen*o. 

aOwetU  hulntfUeri.  0«o tie  Zephyr  10 

Pabliihed  by  OUrer  Dltaon  ft  Oo.,  Botbon. 
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ET-TIKMS.— IfBMdMovwlIadlbr,  tl.OO,  pv ubbib ; 
Mlnrcd     ouriar,  tl^.   P»7imiit  in  ftdvanoa. 

ft  UuM  wbon  lotonrt  Id  Um  p«per  but  tMd  then  to  pnn 
m*  nteeifbM.  Hm  MtowtOK  ntM  «U1  ba  »lhM««— Om 
ypw  Ici  MwlM  to  mnaMnii,OT,  to  «Mh  MfamAw— 
wjMtitalnTilnadmnn.  BBplM, t>.  TMeoplaa,SU. 
(■Mi^  coptaa,  SS8. 

To  UTBKmBU— Tb«*rlil«di«nlBttoii  oTtUipuMriMtdan 
It  ft  MMt  adnntacHMi  «f  xlTCrtMnc  to  IfiMte  PidH 

■tea,  TMilwn,  PkD*.IM*  llfttt«*etn«n  ud  Bwlwi. 

Advwttanente  will  to  ItuaiM  Rt  the  Mknrfnf  ntM.   

ThiMQ^MM^P^MHB,]  1  iMntiiw, MP i  0— QiMitar, WOO ; 

Ono^ttir  Otrinmu.  1  iDMrtlon.  $8;  1  Qinrter,  SAO :  1  Tcv.  SIH 
OBo-roorlh OoliiBB,  1  "  f4U:lQMrl«,f38:lTMr,i76. 
OM-a^th  "  linMrtli>n,«SN>;1QMrt«-,«15;lTMrtOQ. 
L— «  Wfmtm,  \9t  In— mm.  pw  U— ,1  r— H    MMfc  wifciUQint 

l—tVtlon.  p«r  Une,  10  oenti. 
Sp^Ul  KotkM.  Iwdad.  »ad  fr>Uawliif  UltoiU,  Moh  IsMrtloa 

per  ItM.  S5  Mnta. 
BttdtMH  (Ma,  ttx  Umc  NoopMaU,  yai  mbw,  ML 
TaMhen'  Chri*,  Two  Boaa.  Nonpareil,  par  annan,  M. 
Adaartlaefa,  wttoaa  7eai(,  UDa  OBOut  to  ilOiir  vpmit,  vU 

raealTa  a  c«p7  of  tba  p^ar  ftae. 

Pbork*  it  J.  8  frogwflk  XI  WiMnMrai  Bnor.  Boro>. 


^AKTED— a  LadT  wbo  hM  oeeopted  Ota  pcrttlon  <r 

oormiran  in  mum  or  um  m  iiudiiig,  both 

Korlh  asd  8Mlb,»8UMlhnta  the  eapad^aboraiparUad; 
■hi  la  tdOj  ttMHOai  to  Impart  lnitoicU<»  la  tha  Eb|^ 
rraoeb  as*  Italk»  la^anir.  wltb  Hwk  (on  Um  PltBol,  and 
Snwing.  for  rafcwneaa,  he.,  addnaa  TBACHUt,  Bos  479, 
Paat-offleo.  Naalinua,  Teno.  aSO-tf 


SOm  AMD  CHORUSES, 

with  Flano  Tort*  AjOoompftnlmMLla. 
JUST  PUBLISHED. 

THE  FABLOB  OLEE  BOOK 

oamunw  iix  nn  fuwupal 
BONGS  AJTD  CHOBX7SES 


PKBTOEIOD  BT 


Amntad  te  the  EiaaoJort*. 

nwMlinriii(Fop«lu  SoBpaneoBptMlaaiivarit: 
ClumlBcLMaGlv.  MaaaQmmDaU. 
MraaMTOnrhand,  oldftWI.  Mothar,  daar ,  rtn  IbhiklBg  of 
Oatac  Uoaa.  WHr  Moonl^fal  WInda. 

HooM  A^n.  HllTCiT  Hldnisht  Mooa. 

Boom  DaligbU.  TwinkUns  Stan  are  laiq^il^. 

Lwrtiw  Boca*.  Wsko,  DiMh,  Wako. 

IiOD*  Stny  Bom.  WU^«  Lbtc  bf  MOonll^t. 

Woito  mi,  to  Kmmm  Itaw.  !>■  biM  aid  V  ■ 

KT"  badMMlj  nd  dnb^  bond  Id  DtaMta 


p;  •  WiT  at*— Uw  id  iiihalii  addlllBM  to  atary 
»^>r<Bftoak«rnaMllHla.  HBa«l,alrtMi|riaattwm 
ba  Mt  br  Btf  yoa^fild. 

roMUbAd  br  OUv«r  Pttm  *  Oo,  Borton. 


RIGHARDSON'S  NEW  METHOD 

For  the  Plano-Forto 
I  S  NOW  READY!! 

Thb  Kew  Method  bj  tbe  Author  of  "  Tha  Modem  Sehool." 
eomUiMii  the  exceUenclw  of  ronner  woric*.  with  ench  Improve 
noott  aa  the  experieoce  of  Taaebora  and  Sdiobuii  havo,  tnm 
ttao  to  ttwa,  eufntcMod.  Thaw  who  han  oxaBlnad  it  pro- 
DOVtwo  it  WMwpoxvrf,  )/iMt  mnimUnt  u  a  eooraa  o(  Inatroe- 
tlon  dealKned  to  lead  a  papH  from  thr  aarileet  mdimonte  of 
moalcal  knowlad|»  to  the  pwwearion  of  that  artlatte  nklll  «*  a 
MrfanMf  nopewary  fbr  a  rapid  and  flntahad  oxKnttoa  of  tha 
baxt  eompoidtloni.  Tli  aleitantly  eaKraTed  pin  tec  ozhiMtlnc 
corraat  perftlana  of  tha  Haoda  and  nn^na  In  plaTlnff  Ibm  a 
new  and  Impartonl  Itotnva  of »  work  of  tht  kind.  Md  «1U  ba 
toand  OBO  of  tha  peataat  Bldi  to  both  tMcbar  and  inpIL 

Sapftricnr  In  its  plan  of  BtndT,  exoaedlnslr  *t- 
trMtiTO  to  tta  iMsoiM  and  BzeroiaM,  nneqaal. 
lad  In  ita  adaptation  to  tha  vanta  of  all  elaaaM, 
" Biohardaon'a  Kaw Method"  oannot  bntmaat 
with  a  moat  oxtanalTa  aale,  and  beeome  tha 
moat  popular  and  vcalU  work  of  th«  kind  arer 
laaoed. 

Two  Kdittona  avo  pnbMwd,  om  adaptb*  Amaricaa,  tba 
other  FoMlgB  Ili«wli«.  Wboa  tba  worit  to  aritcad.  If  no 
pw*W«i  to  liil^ilil.lhaadUI—irtthAwtoltoii  lln|KlBC 
willbaaMt,  Fcto»SS,osiMii^ofirtilAUwinbalbmfd- 
•dbf  Hall,  pal*  imU. 

PnMfah#d  by  Oltw  Dttaon  jfc  Oe>.  Bortoa. 

CELESTINA: 

OB, 

Taylw's  lew  Saered  MlnstreL 

A  B^otitory  of  Clmnh  HuIa 

ADAPTED  TO 
BVBBT  TABZBT7  OV  TA8TB  AJTD  OBAra 

OF  OAPAonrr. 

BY  VIRQIL  CORYDON  TAYLOR. 
A  MOST  CAPITAI.  OOLLBCTION 

FOX 

Choin,  fl<^ook,  TioidUM  aad  OoagMfsttoiu. 

PiaMntlng  In  ooo  vol  ante 

BalMt  OonpoattionB  of  the  boat  Author*, 
aaltodto 

■nwDeneUflBalBxmf***  orChsreliaadHam*. 
Tha  Uae  of  TamUr  Ciroloa  ft  Botfal  Oatharint*. 
Oiotr  Bahaaraab  and  liidlTidtuITooal  Pnetto*. 

PMbead  vitb 

flnwnfary  InttrvciionM  in  Voad  JfuWo 

And 

A  Secular  Department 
I^Mc*  Baraatr-Ilfa  aaato  aaeh.    KJUt  par  Pom. 

la  addition  to  tlie  abora,  the  nndend|Bad  alao  pnbHtta  V,  0. 
Tifflor^ Popular Worta—KChoralAnthaou,"  '■aoldenLjTa,*' 
"  Itaa  Chime,"    Tba  Concordia,"  and  "  The  Song  TeMtnl." 

OIJVXB  DIT80N  A  OOKFAVT. 

An  Elegant  Lithogfraph. 
«EINE  MATINEE  BEI  MSZT." 

TvaBHitliis  Oorraot  Rirliratta 

—  Of  — 

IriehnlMsr,  Berlioz,  Cimiy,  Ernst, 

Liszt  at  the  Fiano-Forte. 

sin  of  Aa  Engmrfaqt,  la      17^  iaim. 

PBICB,  TVO  IWLLABa. 

OoplMVHwMMbj  MUD  OB  iM^of  the  iMdl  pilca. 
mbUahad  br  OUTsr  IMtaan  A  Oo..  BaaMn. 


flr8t41ass  Mnsle  Store  for  Sale! 

AN  BXCKLUKT  OPPORTCNITT  lOK  ANT  PBHSOlf 
nsmora  or  Breum  o  nr  thb  musio  ma- 

HUB,  to  now  oatred  hf  a  pRaoo  aboot  tatMox  fton  tba 
Ttada  The  atook  eoodateofa  woUaaaaitadoollectlon  of  BiMot 
Marie,  Mode  Book*.  Inatramenti  and  MnrehandlM  nanaDy  to 
IM  ftand  in  a  atora  ot  the  Und.  Ineladad  In  tbe  atock  aia 
tldrty  or  loHy  Piano  Fortea  and  Malodaona,  now  natad.  Tba 
•ntli*  aMount  wlU  )m  d^apoaad  of  to  one  party,  or  a  dlririon 
uta  ba  Mada,  If  nqaliad,  n  aa  to  txm  tao  Iota,  ana  to  oob- 
prtot  the  BheatMarie  and  Bocfca,  tbaXIwr,  tha  Mwiaal  laaiia- 
■ontoaad  KarebaadlaB.  TkadapartnNatofMwtoaadBoakata 
partloalarir  flaa.  having  baaa  aatrotad  with  moeh  care,  Dltoly 
arranged  in  papan  and  Mioa.  appnprktoly  aaifcad  and  admir- 
altly  itdtad  to  tlta  want*  of  a  nnakaJ  enctoai  In  any  hNsllty. 
It  braied  originally  Uia  atoek  of  a  atora  In  one  of  oar  leading 
dtlea,  and  no  better  aaaortmant  can  be  ftinnd  even  in  oar 
gioataat  bariaaea  plaeaa.  Tha  real  valna  of  tha  etoek  la  lea . 
thenaaad  doUari.  hat  11  wDl  ba  MapoNl  ofat  a  mndt  loM  aaa 
on  very  fcMrahIa  tanaa  to  tha  pnnhlMr  to  Mgard  to  pvBMnto. 

Thi  itocft  can  bo  aarily  ramovad  and  «UI  ho  toaitd  toleaUa 
la  aay  part  or  tba  Didted  Stotaa  or  Ouada. 

AndleattoB  may  be  atada  to 
 OLITBB  EIT80lf  ft  00..  Boetoa. 

MAN  NINO'S  PTRST  PRBUIUM  PATKRT  MBLODBONS. 
wnibun  N.  IfanidDg,  Hannftetniw  and  Patantoe,  118 
■Ran  Btnat,  Salan,  Haat.  Vov  Mto  br  I.  H.  Wada.  107 
Waahlngton  Strart,  BoatM.  S7S 

ryPBKA  UBBBTTOB.— '>  Dttaon  lb  Co'*  Standard 
^  OparaUbrottof,"  S  navberfl  now  toady,  via:  "IlTto- 
TBtom"  and  "Laenala  Borgia,"  each  irith  bwUah  and 
Itattan  Wotda  and  tba  Mule  of  tba  Principal  Alia.  PrleoSBoia. 
PnbUahad  by  OUvar  Dttaon  A  Co.,  Boatim. 

BEAUTIES  OF 
SONaS  WITHOUT  WOBDS, 

FOR  THE  PIANOFORTE. 
OomiatlngorthoOholeaatOeBi  la  thto  OaUntad  Mm. 
1.  Two  Peopled  8onge.tai  Band  A.  .15 
1   Taoltian  Qondola  gong,  tat  I  Aan  mlOM  M 

a.  Dortt.  ^  JB 

4.  Alkgio  ooD  fboeo,  In  B  Sat.  j& 
6.   Tenltlan  Gondola  So^r.  to  A  minor.  *  .15 

6.  Spring  Song;  (played  Iqr  TiMlberg).  .25 
T.  Faoeral  March  and  Tablo-Soog,  (alaa  acmaMana 

caJted  HonUog  Song).  .20 

OUTRn  DITSOK  ft  CO.  woald  aleo  Inftirm  the  nnmerone 
Meada  of  MomMwotan'e  Piano  Mnrie,  that  tbeir  oempleto 
odittoo  of  this  Maater'i  chaato  aod  erer  beautU^il 

aflar  baring  nadargoao  ■aoaral  tiaiai  a  Moat  oarrfni  and  aera- 
patoaa  nvlaian  by  aomo  of  tbo  bMt  Boatoa  maafc-lane,  ia  now 
prapoaaMd  onUnly  oohaiot  and  aM-iAaia.  Prieo,  baadioaiolT 
Douad In ototb,  all.  Aa  enrangMnentoftbemmofcr 

TWO  FBBVOBMBB8, 
br  CHASLB8  CZBRNT.  In  amn  hooka,  aaeh  beak  $1,  baa 
atoo  been  latnod  by  the  mme  pobUabara. 

PubUahad  by  Oliver  Ditaon  A  Co.,  Beaton. 

FaTorite  Soap  witbi  Gboroses. 

RBCBHTLT  PTTBUSHXD  BT 
OLIVER  DITflOir  Jk  COMPAWT. 


Bonnie  Allene. 

Gentle  Millie  Oar. 

JanoO'Malley. 

Lnleanna. 

Jenny  BaU. 

Leonora  Ugh. 

Oantlr  llaUta. 

MarloaLaa. 

AnidatMa. 

Kitty  Lea. 

Come,  km.  to  ma. 

Kittle  alone  and  I. 

Te  wlngod  wiodi. 

riy  away  oV  the  daap. 

My  own  Katrine. 

Mother  Balloy. 

Altro  ■■aa. 

LiHIaBd. 

BUM  Bpriag  Mhka. 


T.  B  BUbop.  25 

26 

L.  T.  R.  Croaby.  26 

80 

T.  H.  Howe.  26 
J.  H.  MoHaagtatoB.  SS 
Bl.  John.  S6 
B.  8.  nmnpaoB.  80 
*■  26 
W.  Wlinana.  26 
Lou  Horrla.  80 

B.  8.  Thempeon.  80 

"  80 
"  80 
M'Naaghton.  25 
Carl  LoreM.  26 
H.  8.  Thompaon.  80 

C.  B.  Bitabcook.  26 
L-aaaiiam  M 
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DWIGHT^S  JOURNAL  OP  MUSIC. 


CELEBRATED  ST0I)IEB  IV  FIASO 

M'l  fliiklwitiil  IWiiaK  LM 
CBtAKXB.-(Mab«tod  StadlM.  SnMI  Md  mImI. 

•dbvJnlhu Kimct.  Two nombwi, aMh,  UO 
OSiDKinr.-StD^  in  TM»,  Mum.lVtth  Hotn 
brbnlltMUidaddiaai^AMMi.  I>pa«dU(«. 
AiMBoofea.  oeh,  JSO 
■        Om  HuBdnd  RofarlmdaM,  optu  Utt.  Oaten 
ifae.  TtuM  nnmbm,  Moh,  140 

 nftjr  enwt  nslitalac  BtodbL  opw  400.  Hx 

Boob,  Men.  1.00 
PUVBBHQT.— Ceole  d&  Itaftnffma.  8  bm.  caA,  JU 
SI/LUIaZJ.— Tmtr-eight  HstodloM  luntaM  <br 
PiMir  Hftudi,  (TMMhMT  wd  Pn^,)  Um  Malody  bdiif 
wlUitai  Iba  Mwpui  of  tn  ostavo.  In  Uw  prIndpN 
M^lnrap*  Hiaar  baja.  nmr  mmbm,  <oeh,  JO 
H 1 1  .T.Tjrg.  — lyAiM       MinW—    Snoa-aaiA,  IJM 
HO80H]IUD8.-«a«>i  te  tha  Ante  oMMtacor 
■dvuaid  FkaMB,  ooBriatb*  et  »  ohmtMlilie 
Phew  In  Mm  MtemtDufarsDl  vhorkm.  Two 
beoki.  Iln*bocik,«SI».  SMondbook,  SJM 

 atndy  flf  tha  Saataa,  with  h  aae— pii— t  Jbr 

AaTmW.  Op«  107  SJO 
KOOEKlL— TUr^DnmBtlo8tadba,opu74  Two 
imBb«ta,Meh,  UIO 


i^la 


LOO 


BOSBlidUr^-^Twdre  8Mm  Ib  <ha 

of  Ptaaoi^MlDc.  Two  Boolv,  Moh, 
SOEaUCITT^Tha  Pbahfa  Bnt  OoBpukm.  A  Ool- 
laetkni  of  fln-fflBMr  Wiiiilaia.  with  WoIm  hy  Baa^ 
Utoo.  JO 
FXiJuCDT^-THhidMl  BMHOL  Aa  InMbaad  »l  tfao 
OoHBmtocT  of  Hnrie  «t  Mpria.  tkaartalid  bj  J. 
0.  B.  Partnr.  tJ» 


New  VocaliseB  by  Hareo  Bordogni. 
ITMIE  Al&ir  (DIP 

FHBJL8INO*   BXBFntATXON.  AOOSStV- 
ATIOV  uid  XXPBJS8ION. 
niiuftntad  In 

TWELVE  NEW  VOCALISES. 

nnt  Book  now  raadj.  Prie«  SI 
Publiahed  br  OUVIIB  DITSON  *  OO. 


C.  BRUNO  , 

So,  t  XftUtoa  JiHie,  V«v  York  i 

ZMFOKOB  AND  MANnrACrCHBa  Of 

mrSICAL  IHSTBUlCEFn,  STBUfQS  4e. 

l«Mt  for  Um  hO*  or  C.  F-  MARTIK*  CKUBRATKD 
OVITARa,  AsMrioan,  Frandi.  Mid  a«nnu  PIAHO-PORTB. 

OT-BiaM  InMnnenti,  ClariOMti,  llotM,  &o  to  Banto, 
■ada  to  «d«,  ud  wimalid.  BUSKMB'  OBUBRATKD 
ILDTIKAI  BMd  AOOOBIiaOin  nawhiirty  hand.  Df- 
RSnonOX  BOOU  t»  Iha  PhHM,  TloHn,  nata,01atlBatBac- 
hin,  Oamt,  Aoawrdaaa,  *o.,  feo. 

Vbotaala  Mb*  IMa  awl  to  Siakn,  •»  appUndoB,  cnHi. 

OidMib7lbe,wlththaa«MwrMWiMMf,wm  ba  poaatnallr 
attandwl  to.  816 

JOHK  ZCNDSL'S  80H0^ 


Baeon^jlarfOB  wwuBanaaa  Haptaahar  Mtt  fcr  teaa  awnew 
rfvo  mowtha.  PapUa  (LadlM  or  QanHaiaaiQ  Ibr  ana  noath 

T8&M8. 
ToMoB  and  Board,  Iwdadlng  waa  of  luatrBaaanta,  ftr 

ttaoawnittB,  *     -  fUO-OO 

PWawnoBth  tM6 

TwMoD  (wIlhoBt  haard)       wa aCtaatoMata, iw 

ttfaanoBlbi,  r  MOiW 

PwoBaJHoatt,  aO.W 
Per  ^Barter,  <woaUr  taolMMMl^     ....  «U» 
«orpHNB«laB,BddrM 

JOBV  Broofclyii.  V.  T. 

XA80N  A  HAUiIirfl 

1HEL0DE0N8  AID  HARMOmHS. 

THU  TBSBLB  FOBTS  stop.— a  New  and 
Admirable  lD|MN>VRn«nt  hu  Joit  been  effiMtod  In  tbe 
Heiodeoaa  of  MtMoa  m  Huiux.  It  eonMata  in  the  "Treble 
lone  Stop,"  or  a  atop  bjmMHUorwhlob  the  treble  pul  of  the 
InatroMBt  mty  be  Inenaaed  in  poww,  while  the  base  ranafttna 
aobdued.  Tba  admitaite  of  thl«  atop  li  Ibond  In  the  perftnm- 
•nc*  of  ado  pmhrm  where  tt  ia  dealrable  that  pioinlnnaM 
ahonld  be  Rtvao  to  the  trebte  notea.  The  faouM  of  HA80N  ft 
HAHUH  haa  Noalved  rinee  IMM,  to  B  B  8  T  Halodeow 
and  Harmonlania  no  Uaa  than  Twenty  Oold  and  8ilT«r 
K«dalB  aod  BipIonUM  from  Tariona  State  hire  and 
Soeletlea  throughout  the  oonntrj.  Paatora,  Ohorliten,  aod 
Chnreb  M nalo  Commlttaaa  are  tnrltad  to  wumine  oar  Cbntch 
■Bd  Taptr;  InatrnoMnta. 

Uelodeona  from       -       -  tOO  tn  S200 

HarmontnBM  fr«n  -  »200  to  »600 

nmcalotln  (M*lsn«  atat  on  appUeatloii  to   
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Hmy  Seine  ftbviit  Huio  and  IDuuUnt. 

*  XTI. — Liszt.  —  Chopin. 

CoDcloded  frofs  p«ga  113. 

Lmzt  itudf  nearest  in  affinity  to  Berlioz,  and 
knowa  beat  low  to  execute  hU  mnac.  I  need 
not  tell  yon  of  his  talent ;  bis  fame  is  Earopean. 
He  is  onqQestioDably  Ibe  artist,  who  in  Paris  finds 
tbe  most  nnqaaHfied  enthunasta,  and  at  the  same 
time  Ute  most  zealons  adversaries.  It  is  a  nftnifi- 
eant  faet  that  no  one  speaks  of  Um  with  indifficr- 
enee.  Witbont  positiTe  force  one  cannot  in  tliis 
worid  excite  eidier  IkrcnvUe  or  hostile  passions. 
It  takes  fire  to  kindle  men,  whether  to  hatred  or 
to  kire.  What  speaks  Ae  best  for  Iis2t,  is  the 
entire  re^ieet  niA  winch  evnn  his  opponents  rec- 
ogaiM  his  personal  worth.  He  is  a  man  of  ee- 
eentrle,  but  of  noUe  character,  unselfish,  and 
with  nothing  fiilse.  l£s  intetlectnal  tendencies 
are  in  tbe  highest  degree  rematkaUe ;  he  has  a 
great  tarn  for  specul&tion,  and  even  more  than 
the  interests  of  his  art  do  die  investigatimis  of 
the  dilBsrent  schools,  which  occnpj  tiiemselves 
with  the  Bohition  of  tibe  great  heaven  ud  earth- 
embracing  qaestims,  interest  him. 

For  a  long  time  he  felt  a  glowing  interest  in 
the  beantifal  St  %monian  view  of  the  world; 
afterwards  tbe  spiritualistic,  or  rather  vaporisUc, 
tiioiighli  of  B^lanche  beclouded  him ;  now  he  is 
an  entbnsiast  for  the  repaWcan-Catholic  doe- 
trrnes  of  a  tiS  Mennui,  who  has  planted  the  Jac- 
obin cap  npon  the  cross.  .  .  .  Heaver*  knows 
in  what  mental  stable  he  will  find  his  next  hobby 
horse  1  Bat  this  nnwearied  tbirst  for  light  and 
Mtf  is  always  praiseworthy ;  it  shows  bis  feeling 
for  the  holjr,  for  Ae  religioos.  That  such  a  rest- 
less head,  drtvan  and  perplexed  by  all  tbe  needs 
and  doctrines  of  bis  tine,  feeling  tbe  necesnty  of 
troubling  himself  abont  all  the  necessities  of  bn- 
munity,  and  eagerly  sticking  bis  nose  into  all  the 
pots  in  which  tbe  good  God  brews  the  Fntvre : 
that  Frana  Lisat  can  be  no  still  jHanofbrte  player 
fbr  tranqtnl  townsfiilks.  and  good'^iataTed  night- 
caps, is  self-evident  When  he  nts  down  at  the 
piano,  and  has  stnAed  his  hair  back  over  his 
forehead  several  tiroes,  and  begins  to  improvise, 
he  often  storms  away  right  madly  over  the  ivory 
keys,  and  ttera  rings  oat  a  wilduness  of  heaven- 
UionghtB,  amid  wlueh  here  and  there  the 
sweetest  flowers  diffose  their  fhigrance,  so  that 
one  is  at  once  troabled  and  beatified,  but  troubled 
most 

I  confea  to  yon,  much  as  I  love  Liszt,  his  mu- 
sic does  not  operate  agreeably  upon  my  mind ; 
the  more  so  that  I  am  a  Sunday  child  and  also 
se«  the  spectres,  which  others  only  hear;  ance, 
as  you  know,  at  every  tone,  which  the  hand 
strikes  upon  tbe  keyboard,  tbe  corresponding 
tone>figure  rises  m  my  mind ;  in  short,  nnce  ma- 
ne beoimes  viable  to  my  inward  eye.  Hy  brain 
■dn  reels  at  the  recolleetion  of  tfie  concert  in 
wUc^  I  last  heard  Liast  play.  It  was  in  a  con- 
eert  ftr  the  mfivtnnate  ItaUana,  in  the  hotel  of 


that  beantiAil,  noble  and  sufiering  princess,  who 
so  beautifully  represents  her  material  and  her 
spiritual  fatherland,  to-wit,  Italy  and  heaven. 
.  .  .  (Too  surely  have  seen  her  in  Paris,  that 
ideal  fcMtn,  which  yet  is  but  the  prison,  in  which 
the  holiest  angel  soul  has  b«en  imprisoned.  .  . 
But  this  prison  is  so  beautiful,  that  every  one  lin- 
gers before  it  as  if  enchanted  and  gazes  atit  with 
astonishment)  ...  It  was  in  a  concert  for 
the  benefit  of  the  unhappy  Italians,  when  I  last 
heard  Liszt,  last  winter,  play,  I  know  not  what, 
hut  I  could  swear  he  varied  npon  themes  from  the 
Apocalypse.  At  first  I  could  not  quite  distinctly 
see  them,  the  four  mystical  beasts ;  I  only  heard 
their  voices,  especially  the  roaring  of  the  lion  and 
the  screaming  of  the  ea<;le.  The  ox  with  the 
book  in  his  hand  I  saw  clearly  enough.  Best  of 
all  he  played  the  valley  of  Jehosaphat  There 
were  lists  as  at  a  tournament,  and  for  ^>ectaton 
the  risen  people,  pale  aa  the  grave  and  trembling, 
crowded  round  the  immense  space.  First  galloped 
Satan  into  the  lists,  in  black  harness,  on  a  milk- 
white  steed.  Slowly  rode  behind  him  Death  <xa 
his  pale  hnrse.  At  last  Christ  appeared,  in 
gtdden  armor,  on  a  black  horse,  and  with  his  holy 
lance  he  first  thrust  Satan  to  the  ground,  and 
then  Death,  and  tbe  spectators  shouted.  .  .  . 
Tumultuous  applause  followed  the  playing  of  the 
valiant  Liszt,  who  left  his  seat  exhausted,  bowed 
before  the  ladies.  .  .  -  About  the  lips  of  the 
fiurest  played  4hat  melancholy  sweet  smile.    .  . 

It  would  be  unjust  were  I  not  to  mention  upon 
this  occasion  a  pianist,  who  next  to  Liszt  is  tbe 
most  celebrated.  It  is  Chopin,  who  not  only 
shines  as  a  virtuoso  by  his  technical  perfection, 
but  as  composer  too  achieves  the  highest  That 
is  a  man  of  the  first  rank.  Ch(9in  is  the  favorite 
with  that  efite,  who  seek  the  highest  spiritual  en- 
j(^ent  in  murie.  His  fame  is  of  the  aristocratie 
sort,  he  is  perfbmed  with  the  prtusea  of  good  so- 
ciety, he  is  as  distingui  ns  he  looks. 

Chopin  comes  of  French  ancestors  in  Poland, 
and  has  enjoyed  a  part  of  his  education  in  Ger- 
many. The  influences  of  these  three  nationalt- 
Ues  make  his  personality  a  most  remarkable  phe- 
nomenon ;  in  fact  be  has  appropriated  to  himself 
the  best,  by  wluch  these  three  peoples  are  dis- 
tinguished :  Poland  gave  him  her  chivalrons 
sentiment  and  her  histtnno  grief;  France  gave 
him  her  easy  elegance  and  grass ;  Oermany,  her 
romantic  depth  of  foeling.  .  .  .  But  nature 
gave  bim  an  elegant,  slender,  scHnewhat  languish- 
ing form,  the  noblest  heart,  and  genius.  Yes,  to 
Chopin  one  must  accord  genius,  in  the  full  mean- 
ing of  the  word ;  he  is  not  a  mere  virtuoao,  he  is 
also  a  poet ;  he  can  bring  before  oar  conscious- 
ness the  poesy  that  lives  in  his  soul ;  he  Is  a  tone- 
poet,  and  Aere  is  nothing  c<»nparable  to  die  en- 
joyment he  afibrds  us  when  be  stts  at  tbe  piano 
and  improvises.  At  such  times  he  is  neither 
Pole,  nor  Frenchman,  nor  German ;  then  he  be- 
trays a  &r  higher  origin ;  then  one  perc«ves, 
that  he  b  sprang  from  the  land  vk  Mozart,  Ra- 
phael, Goethe,  that  his  true  fotheriariS  is  the 
dream  realm  c£  poeiy.   When  he  rits  at  the  pi- 


ano and  improvises,  I  feel  aa  if  a  countryman 
were  vi&IUng  me  frcHU  my  beloved  home  and  were 
telling  me  the  most  curious  things  which  had 
come  to  pass  there  in  my  absence.  .  .  Many 
a  time  would  I  have  liked  to  interrupt  him  with 
qnesUons :  And  how  is  it  with  the  beautiful  I^e 
(water  nymph),  who  knew  how  to  Innd  her  nl- 
very  veil  so  coquettislily  about  her  green  locks? 
Does  the  white-bearded  sea-god  still  keep  perse- 
cuting her  with  bis  foolish  and  rejected  love  ? 
Do  our  roses  bloom  in  flame-like  pnde  as  ever  7 
And  do  Uie  trees  sdll  nng  as  exquinte  by  moon- 
light? .... 

Ah  I  it  is  indeed  now  kmg  that  I  have  lived  ia 
foreign  lands,  and  in  my  fabulous  homerickness  I 
often  seem  to  myself  like  the  Flying  Dutchman 
and  his  shipmates,  who  are  tossed  about  forever 
on  the  cold  waves,  and  who  long  in  vain  for  tbe 
qaays,  tulips,  frawt,  clay  pipes  and  porcelain 
cups  of  Holland.  .  .  .  Amsterdam  I  Amstei^ 
dam  !  when  shall  we  come  back  to  Amsterdam  1 
they  sigh  in  the  storm,  while  the  howling  winds 
continually  hurl  them  back  and  forth  upon  the 
accursed  billows  of  their  watery  hell.  Well  can 
X  nnderatand  the  agony  with  which  the  captain 
of  the  doomed  ship  Hud  once :  Ifeverlgetbaek 
to  Amsterdam,  I  will  become  a  stone  there  at 
any  comer  of  a  street,  sooner  than  I  will  again 
leave  the  dear  old  city  I    Poor  Vanderdecker  I 

I  hope,  dear  friend,  that  these  letters  will  find 
yon  bright  and  happy,  in  the  rosy  light  of  fif^, 
and  that  it  will  not  be  with  me  as  with  the  Fly- 
ing Dutchman,  whose  letters  are  directed  com- 
monly to  persons,  who  during  his  absence,  have 
long  nnce  been  dead  at  home  I 


for  thrl^fi  Jsorad  of  Maria. 

"Staying  orer  Honday." 
"  You  most  not  leave  town  to-day.  Stay  over 
Monday  and  hear  oar  Conent.  Besidea  the  glo> 
rioas  Sinfimta  Eroiea,  there  will  be  the  5th  Con- 
certo, in  whitth  Wdfhohn  win  show  oflT  weB 
*  VorgwS  du  Piano  en  tant  f«  'instrvment  dt  con- 
cert.' BcMde  these,  the  delicious  tnlrtmett  of 
overtures  from  Moeart,  Cherebini,  Weber  and 
Wagner.  As  fbr  to-momnr,  let  me  have  it 
After  yoor  eariy  divreh  come  to  ne.  I  will 
send  everybody  00",  and  be  *  akme  to  yon.*  We 
win  live  with  Beethoven  all  the  morning.  Then 
after  our  dinner,  while  you  ^  your  taf<£  mnr,  I 
i^U  invoke  fiw  yon  Schumann  and  Wagner  and 
FieW.* 

Who  eottid  resist  soeh  a  tenptii^  penuanon  ? 
Of  course  I  stnd.  Th^  sweet  &ri)bath  morning 
was  M  clear  and  tranquil  ai  Oe  one  old  Goorge 
Herbert  sang, 

"  A  htidd  of  dieeaiia  and  skies." 
I  performed  my  devotimi  early  in  Ae  nmple  lit- 
tle chapel  of  the  BMiop.  Tt  was  'Mnity  Sunday, 
and  Low  Mass  was  well  attended.  The  Virgin's 
altar  was  decorated  with  lai^  vases  full  of  old 
Correggio's  HUes,  whose  fit^rance  filled  the  air ; 
and  on  the  main  altar  another  flower  of  the  sea- 
ioo  added  its  heavy  but  de&dooi  odor,  nieno> 
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lia,  making  a  most  fitting  inceoM  to  tke  sacrifice. 
Low  munnnred  prayers,  in  the  rich  sonoroiu  Ital- 
ian Latin  of  tbe  fiweign  priest,  were  all  the  sounda 
that  struck  the  ear ;  there  was  nothing  to  ofiend 
the  most  Ostidiondj  sstheUc,  and  God  could  be 
approached  with  pleasng  pomp  and  modert  hut 
decent  ceremonials.  ■ 

After  an  hoar's  enjc^ment  of  tins  repose  of 
the  soqI  and  elevation  of  the  heart  and  mind,  I 
left  the  chapel  and  went  to  mj  friend.  She  had 
been  tme  to  her  wrad.  I  ibuod  her  alone ;  and 
on  (he  pitaw  h  Queue  was  a  book  of  Beethoven, 
q>en  at  the  Smfania  Eroica.  A  simple  breakfast, 
of  fruit  and  fragrant  tea  and  rolls,  was  set  ont  on 
a  table  beude  an  open  window,  which  looked  out 
on  a  pretty  nook  for  a  city  garden.  There  were 
tweet  blodsoming  vines  and  plants,  and  under  a 
solitary  old  tree,  in  the  centre  Of  the  grass  plot, 
were  piled  np  huge  stones,  whose  mica  veins  and 
sheets  made  them  look  dripping  wet,  while  around 
and  in  between  them  spread  ont  long  ferns  and 
graceftil  weeds.  My  artist  fi^end  gave  me  for 
breakfast  more  than  ftjod. 

"  See,**  she  sud,  **  here  are  medallion  portraits 
of  Schumann  and  his  Clara.  Niedlich  brought 
them  to  me  last  evening.  Are  they  not  well 
framed?  Hiat  dark  heavy  wood  harmonizes 
finely  with  their  sad  feces.  How  they  look  ear- 
nestly on  into  the  Beyond  I  He  with  stubborn 
determination,  she  wiUi  trusting  fhith,  whkh  is 
patient  and  firm,  if  it  is  a  little  weary  lot^ng. 
And  this — is  not  thb  delicious?  It  is  a  peneil 
sketch  S.  drew  for  me  last  summer,  the  last  night 
before  I  left  ^  seapmde.  It  is  a  little  Cupid 
playing  the  violin.  Are  not  tiie  eyes  lovely? 
So  di^uny.jnst  like  a  haby  half  deeping  and 
waking.  That  St  Cecilia  J.  brought  fhm  Ger- 
many to  me,  and  E.  colored  it.  Is  it  not  cleverly 
done  ?  And  there,  just  beside  Chopin,  a  fitting 
companion,  hangs  as  usual  your  old  favorite,  that 
fiaarful  but  beautiful  Francesca  di  lUmiai  <^  Ary 
Scheffer,  with  its  emeiform  mass  of  light  la 
the  evening  when  I  sit  here  resting  after  my  daily 
labor  for  our  quotidian  bread,  and  musing  in  the 
dim  er^pvucxile  which  only  shows  that  curious 
mass  of  light,  without  defining  the  sweeping  forms 
of  pain,  Uie  crucifix  delineates  itself  on  it  plainly 
to  me.  Faok/a  anns  bent  above  Ins  head  in  fierce 
agony,  make  the  transept,  and  her  white  body 
the  nave.  What  deep  religions  thought  there  is 
in  it,  m'amie  f  It  has  been  well  said  that  Ary 
Schefier  is  the  only  truly  religious  painter  of  our 
era.  It  is  a  mysterious  oreation,  that  picture  with 
its  double  lustoiy ;  the  earthty  lore,  earUily  sin 
and  fearfiil  penance  which  one  view  ^ve*,  and 
God's  mercy  in  tiie  gknions  atonanent  which  the 
dim  light  reveals ! " 

And  thus  we  loitered  over  the  modest  wall  deo- 
imtiona  of  her  artist-like  room.  She  showed  me 
pfectoas  books,  orthodrac  e^tims  of  Beethoven 
and  BCoiart;  her  new  French  msthetical  romaneea 
and  fHst  accumulating  collecttoos  of  her  new 
idols,  Schumann  and  Wagner  ;  bat  I  felt  happy 
to  see  that  the  portrait  of  oar  old  idol,  Cboiun, 
hang  ckee  to  her  left  hand  at  the  piano,  and  be- 
neath it,  as  before  an  altar,  stood  a  little  vase  of 
ftnrars  on  a  Uaque  bracket,  while  the  book  of 
preaed  leaves  gathered  at  lus  grave  by  a  fHend 
fbr  her,  and  his  works  still  held  their  old  place  <^ 
honor  in  her  mosical  librai^. 

We  talked  oC  the  concert,  which  led  us  natu- 
rally to  the  i^ano,  where  A»  analyzed  the  Sin/th 
nm  JSrowa  fir  me,  pb^ring  paM^  toiDaitrate 


De  Lena's  tvmarks  and  her  own  tboaffhts.  After 
it,  followed  the  Concerto  in  Aft  Bimol,  and  from 
that  she  tunned  to  the  4th  Symphony  (Opus  60), 
and  played  its  Adagio  dirough,  which  sounds  un- 
tiringly a  continuous  call,  a  mysterious  draiand 
fat  BOOM  one ;  not  an  inquiry  nor  a  qoestioa,  but 
an  imperious,  pernstent  call.  This  is  the  design 
—  phrases  and  passages  wind  around  with  wierd 
inapiration  and  scientific  skill,  until  the  solemn 
period  is  reached  —  in  vain,  the  call  is  still  heard. 
As  in  all  Beethoven's  works  the  simple  dengn  cA 
his  thought  reigns  supreme.  And  in  this  symph- 
ony the  poor  scditary  demand  is  left  ahwe  and 
unanswered,  for  the  gay  "Scherzando  and  strange 
Finale  which  follow,  so  busy  and  free  from  mystery, 
give  no  answer  to  this  solemn  call.  It  is  like  the 
nnsatisfectwy  ending  of  so  many  yoong  dreaaa, 
hopes,  and  a^urations  in  life;  a  IwiPiant realiring 
of  earthly  tl^igs,  leaving  the  soul  still  ungratified. 

**  I  like  this  Larghetto  in  the  Sd  Symphony," 
said  M.,  as  her  fingers  flowed  dreamily  over  this 
one  of  the  few  peaceful,  contented  love  dreams  in 
which  Beethoven  induced. 

Do  I  linger  too  loi^  over  that  day  ?  I  have 
only  arrived  at  dinner  which  we  enjoyed  most  ar- 
tistically ;  spring  lamb  and  mint  sauce,  &c.,  not 
pressed  rose  leaves  and  cream ;  ^vo  these  last  to 
the  dilettanti,  and  a  good  substantial  repast  to 
the  true  artist.  After  ours  was  despatched  with 
goftt  and  fitting  reverence,  while  I  npped  the  fra- 
grant caf^noir  made  by  the  marveltons  fingers  of 
the  artist  herself,  I  listened  to  a  Fantasie  of 
Schumann  in  La  major,  full  of  bewilderment,  cu- 
rious, tangled  rhythm  and  weird  modulati<ms. 
Then  die  played  some  Aaci-sfficibe  of  this  same 
profiiand  mnaeal  thinker,  which  were  suggestive 
ci  solonn  meditation. 

"  But  Field's  Nocturnes  I "  she  exclaimed. 
"Listen  to  this  —  and  this  one — and  this  —  are 
they  not  tender  and  delicate,  like  Bettine's 
*  Psyche  just  awakened  ? ' " 

I  shoiUd  weary  yon  otrt,  maybe,  if  I  were  to 
follow  my  own  bent,  and  dwell  on  all  thatnny  a^- 
tist  friend  said  and  played  on  ikat  da^.  I  shall 
not  tell  any  more,  and  I  shall  keep  also  for  my 
own  especial  musing,  the  recollecti'on  of  the  short 
evening,  when  Niedlich  came  in,  and  played  rich 
solemn  sequences  in  which  were  combined  the 
full  hannooiea  with  the  n^al  purple  noaming 
sounds  of  minor  triads  swe^ung  np  grandly  over 
,  the  whole. 

The  following  evening  we  seated  ourselves 
eariy  in  the  comf<Hiable  chwra  of  one  of  the  back 
balcony  boxes  of  the  Academy  of  Mude,  wluch 
are  re^y  mtne  secluded  than  most  private  boxes 
in  our  out-door  theatres,  but  we  recalled  with 
longing  the  dim,  cosy  private  boxes  of  Italy,  where 
one  is  really  and  truly  akme  with  one's  self  or 
one's  Mend.  The  **  Jubilee  Overture  "  opened 
the  programme,  and  was,  as  usual,  received  gra- 
doudy. 

"  I  do  not  like  that  overture,"  said  our  friend 
Kiedlich,  who  was  seated  just  back  c£  as,  and 
who  is  one  of  those  rara  aves  whom  two  friends  a( 
mutual  tastes  can  admit  to  (asm  a  trio  in  the  con- 
versation. Hie  social  haruKoiy  is  always  oomplete 
and  foil  whoi  IHedlich  j<nns  ua. 

"  Now,  grognew'  said  Bl,  "do  not  begin  to 
soold  so  early  in  the  evening;  we  have  deter- 
mined to  be  pleased  with  eveiy  thing  to  which 
we  listen  snd  to  diut  oar  ears  to  all  we  do  not 
fike.**  . 

**  It  is  fiBed  with  commonplace  imi  and  winds 


np  with  a  hoge  stuindity,"  growled  the  perdstoit 

Niedlich. 

"  Hush  1  the  prima  donna  is  being  encored, 
and  you  have  not  heard  a  dngk  note  in  her  aria 
from  Le  Prophks." 

HedUofa  grumbled  still  more  resolutely;  the 
prima  donna  Hid  not  suit  his  fastidious  taste,  and 
he  refused  to  be  pacified  until  that  capital  leader, 
Carl  Senz,  oi^nized  his  orchestra,  and  Wotfaohn 
took  his  seat  at  the  piano,  fcx-  the  execution  of 
the  Sth  Concerto,  Mi  B^nol,  (Opns  73).  This 
was  the  gem  of  the  evening.  It  waa«Bt  in  the 
fbtl  of  the  round,  just  as  we  were  all  firesh  and 
in  good  humor ;  then  the  leader,  Senz,  is  a  man 
fiill  of  musical  magnetic  power,  and  feels  every 
note  o£  the  compodtion,  the  execution  of  which 
he  may  be  directing. 

The  piano  part  in  this  inconq;mral]ile  Concerto 
is  the  prima  donna  of  the  orchestra ;  but,  as  De 
Lenz  says,  Beethoven,  while  he  loved  his  jMano 
compodtions  better  than  his  grandest  symphonies, 
cared  Uttle  for  mere  piantsm;  therefore  while 
die  i»ano  is  the  queen  of  the  oreheatrm  in  this 
Concerto,  she  reigoi  over  a  nation  of  soverNgna 
The  Allegro  went  off  brillianUy  and  was  loudly 
applauded  by  the  innocent  pubUe,  who  feneied  it 
was  tiie  end  of  the  piece. 

"Wolfinhu  was  afraid  the  Concerto  would  be 
too  long,"  said  M.,  "  when  he  played  it  at  re- 
heanal  this  morning,  and  now  he  will  b^n  to 
feel  alarmed,  I  am  afhud.** 

"Whv  need  he  care?"  mattered  NiedKch. 
"  It*s  but  fair  we  shoald  have  some  enj<^rmeot  of 
the  evenii^  at  least,  fiv  do  we  not  have  to  fisten 
patiently  to  their  dngi^  ?  " 

"  Patiently  I "  I  ejaculated,  with  a  whicb 
was  checked  by  my  feeling  M/s  band  resting 
witii  an  entreating  grasp  on  mine.  The  Adagio 
had  commenced.  Clearly  and  beautifully  the 
artist  managed  iL  His  chiaratciSro  was  ex- 
quidte ;  he  made  the  piano  part  recede  and  ad- 
vance with  the  well  drilled  instroments,  never 
varying  in  the  funteet  shadow  fVom  the  almoa- 
phere  of  the  orchestra ;  the  same  veiled,  dlvery 
tone,  so  mournful  and  mysterious,  that  the  violins 
con  sordini  breathed  out,  the  same  deep  shadows 
given  by  tiie  full  orchestra,  and  the  same  delicate 
gmdations  out  to  the  very  highest  light  he  ob- 
served. While  we  noticed  tUi,  we  pardoned  his 
lack  of  poetic  expression  in  the  melodic  dedgns. 
He  executed  them  too  crisply.  He  should  have 
let  some  ot  them  fall  dripping  fi-om  his  fingers, 
like  Bacchus  presdng  his  rich  gr^  cluster,  or 
given  to  them  more  "linked  nreetness  loag 
drawn  out* — a  little  more  of  Beethoven's  deli- 
dons  ttgato.  Listen  to  what  De  Lenz  reports 
from  IUpV  lips. 

''Pasdng,  in  1827,  through  Fraocfort  am 
Mwn,  where  I  had  to  remun  a  day,  a  few  nun- 
ntes  after  n^  arrival  I  knocked  at  the  door  of 
Ferdinand  Bias.  Bies  kept  ue  with  him  all  day, 
and  played  for  me  tiie  most  important  sonatas  of 
Beethoven,  replying  comteoosty  to  all  my  ques- 
tiom.  *  The  precept  of  Uffato  which  I  received 
from  Beethoven,'  he  said, '  is  the  only  rule  to  es- 
tablish, t<«  the  execution  of  hb  pianoforte 
works.'"— (rrou  Stj^  de  .BastioMn,  par  D§ 
Lenz,  V.  ii,  p.  39.) 

But  while  Ustening  to  the  otherwise  almost 
faulUess  execution  of  tiiis  Concerto,  we  could  not 
find  it  in  our  hearts  to  be  critical.  Only  now,  at 
a  week's  distance,  have  I  the  bddnesa  to  Tenture 
cm  it  Lnokily  a  lecond  donna  watUed  between 
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Wol6ohn*8  Beetboren,  and  Cherubini's  Orertnre 
to  **  Les  Denx  Joarn^ "  or  we  ihoaM  Iwtb 
suffered,  "^ed  of  a  raw  in  ■renuttac  pain." 
Tbon  wlio  abadf  iutrameiital  niwe  grow  after  a 
while  Tery  fastidtoiu  about  Toeat.  Onl^  wben 
we  reacb  heaTen  sball  we  hear  nnging  to  please 
us.  The  insbumeDtal  devotee  misses  the  rich 
coloring  to  be  found  in  instrumental  mtiaic.  The 
TMce  most  be  a  Son  tag's  or  Alboni's  to  be  satis- 
ftetory,  to  reliere  the  baldneis  and  hardness  of 
mere  melodie  deagn  witbont  iwh  alternating  or 
modulating  harmonies.  The  overture  to  Let 
Deux  Jovm^  was  perfijrmed  with  spirit  and 
skill,  but  was  not  comprehended  by  tiie  aodience. 

**  Lea  Detac  Jourmit$  was  the  opera,"  said  Nied- 
Iwh,  m  we  leaned  badk  in  onr  to  have  a 
little  chat,  **that  Chemlnni  sent  to  the  Consem' 
toira  Aat  be  had  helped  to  fbnnd,  and  it  received 
the  work  of  its  master  with  only  a  rimple  honor- 
ary mention,  while  ta  Mehul's  '  Joseph '  they  gave 
the  deoennial  priae  he  hoped  to  receiTe." 

**  And  did  that  disgust  him  with  secular  monc  ?* 

"Very  likely:  lor  after  the  BestoratioD  of  the 
Bourbons,  when  hts  rival  Spontini  want  out  of 
fiuhion  and  Chembini  became  again  the  vogue, 
he  devoted  himself  to  the  composition  of  sacred 
music,  by  which  he  is  best  kaown  to  ob  now." 

Thea  we  talked  of  Cherubioi's  "  Medea  "  and 
**  WSn^"  and  hb  tranqnil  life  at  GaiUon  during 
lus  rival  Spotttini^  rogn  under  the  EmfHre ;  and 
how  he  forgot  bis  chagrins  and  soothed  his  wound- 
ed pride  by  making  love  to  and  woung,  in  the 
sweet  harmonies  of  **  Eliza,"  his  wife,  Cecilia 
Towette.  Then  from  ChemlMiu  we  went  back 
to  his  master  Sarti.  Oar  pleasant  artist  talk 
filled  up  the  short  interlude  between  the  first  and 
second  part  of  the  Concert,  which  second  part  was 
to  be  held  sacred  to  one  piece,  the  great  Sv^fimia 
Eroica. 

**  I  feel  like  patting  it  off  until  another  even- 
ing," whispered  M. 

"  Or  of  hanng  had  nothing  bnt  it  to4ii^" 
added  NiedlicK 

"  That  would  have  been  the  beet  arrange- 
ment," Isaid.  "  I  wonder  they  did  not  have  it  so." 

"  Tes,  for  us,"  responded  my  cleverer  friends, 
"but  not  Sat  the  management.  A  poor  house 
would  have  been  the  reenlt  Masic  ehaff  ia  better 
than  munc  grun  far  a  popular  concert.  As  it  is 
there  is  too  mncb  golden  grain.  Ill  wager  any 
thing  yon  please  that  every  paper  of  to-morrow 
will,  after  complimenting  the  Donnas,  declare 
with  Dogberry-Jike  wisdom  tiiat  the  instrumental 
pieces  were  all  too  hmg."  And  they  won  their 
wi^r,  it  was  lo;  on  the  next  day  evuy  daily 
journal  said  in  different  ways  this  thing." 

Tap,  tap,  tap,  and  our  familiar  old  Muncal 
Fund  Director,  Meignen,  nrounted  the  little  plat- 
form while  the  Orchestra  arranged  themselvee. 
The iKti^iua£tviea commenced.  Thefirstmove- 
ment  waaperinrmed  ^^anadUpnafly,"  andwewere  : 
ant^atkique,  so  we  sat  umnoved.  We  did  not 
dare  to  complmn,  it  seemed  ong^racioos  and  like 
disclosing  the  faStietut  of  one's  husband,  or  wife, 
or  dearest  fiiend;  but  we  dared  in  our  hearts  to 
wish  that  time  nught  be  poured  into  its  execn- 
tion  sonw  of  the  divine  wine  of  exfiressioa,  — 
that  sabUe  afflatus  which  would  have  caused  our 
nerves  to  tingle,  and  the  life-current  to  eourse 
more  r^udly  through  oor  veins. 

The  second  movement,  however,  the  JforcAe 
J^imUre,  roused  us.  It  was  executed  in  a  fitting 
and  solenui  style — cahn,  grand  and  berotc  The 


hero  has  struggled  with  his  fate  and  has  reasoned 
hi%hly  and  holily  with  himself,  and  while  phrases 
and  passages  tell  of  a  mourning  pec^le  who  fbl> 
low  wit^  high  pomp  and  goigeous  ceremonial 
his  mere  eartUy  remains  to  the  grave,  there  are 
deagns  in  the  fhgue  which  tell  also  of  the  hermc 
resignation  with  which,  after  struggling  with  his 
fate  and  yielding  for  an  instant  to  ^e  stunning 
effect  of  his  defeat,  he  snlmiitted  to  the  overthrow 
of  all  his  great  hopes  and  aims. 

There  was  a  mask  tdcen  of  Napoleon  after 
death,  fanuliar  to  most  of  us  by  a  clever  engrav- 
ing often  seen.  On  that  dead  face  rests  a  sab- 
lime  cahn  and  peacefalness  that  proves  a  Beyond, 
and  a  holy  rest,  more  finnly  than  fiffy  and  fire 
hundred  times  fifty  sermons  could.  Ix  is  like  the 
mask  of  Dante  tdcen  also  afber  death,  whieh  I 
saw  standing  beside  the  bust  of  him  taken  during 
life,  ia  the  Famese  collection  at  the  Stadii  in 
Naples.  The  face  of  the  life  bnst  expresses  re- 
sentment, proud,  sullen,  rebellious  anger,  but  on 
turning  to  the  one  taken  after  death,  the  hot 
tears  viU  spring  to  your  eyes  as  yon  look  from  one 
to  die  other,  and  hear  tiie  lesson  that  comes 
home  thrillingly  to  your  heart.  Why  should  Life 
have  been  so  sorrowfbl  and  stem  when  Death 
stood  at  the  end  so  sublime  in  its  peacefulnesa  ? 
It  is  as  if  an  angel  had  swept  his  wing  over  all 
wrong  and  strmghtened  each  distorted  will. 
When  I  first  saw  these  two  wonderful  clay  histo- 
ries, the  first  comparison  I  made  was  with  the 
Svnfoma  Eroiea ;  for  the  expresrion  of  heroic 
cahn  to  be  seen  on  these  dead  faces  ai  these  two 
great  heroes  is  related  in  the  fintd^;ree,as  they 
say  in  Music  (tf  certMn  keys,  to  the  designs  in  the 
middle  and  clonng  movementfc  of  Beethoven's 
Grandest  Symphony. 

HerCHC  I  Yes,  well  named  is  this  Symphony, 
for  it  is  heroic  from  the  first  note  to  the  last. 
And  in  the  finale,  most  heroic  is  the  joyons  ac- 
cent of  the  hautboys  in  what  Berlioa  calls 
spucNlieal  midonle,"  wteh  tJie  tone-chains  Im^n 
hj  rests  into  tone-groups,  Uke  short  tn-eaths,  but 
every  tone-group  ung^ng  out  trust  and  hope  in 
something  On  and  Beyond. 

We  would  have  willingly  rested  quiet  during 
the  interlude  following  this  great  Symphony,  and 
talked  loiteringly  and  Hngerin^y  to  each  other ; 
but  sonie  friends  had  fiinnd  us  out,  and  may  be  it 
was  as  well,  Ibr  we  were  too  stdenm  and  high- 
Btrang  and  needed  the  friction  that  sodety  con- 
verse,  so  elegantly  ignorant  of  each  other's  feel- 
ings, gives. 

The  Overture  to  the  ZaiAerJUSU  opened  the 
third  part,  which  divimn  WM  under  the  gentie- 
manly  direetitm  the  thoroughly  English  Dr. 
Cunnington.  Then  followed  Meyerbeer's  strange, 
thriUing  Moine.  I  will  not  s^  a  word  on  the 
manner  in  which  it  was  sung ;  the  an^enee  en- 
cwed  it,  and  therefiire  of  course  I  was  wrong  in 
my  o[Mniai.  It  was  the  first  time  I  had  heard  it, 
and  wUle  Bf.  translated  to  me  in  flowing  prose, 
wanned  and  inspired  by  the  superb  orchestral 
accompaniment,  the  words  the  song,  1  listened 
to  it  with  interest,  and  ompletely  ignored  the 
objecti(Hiable  part  of  the  vocal  execution,  which 
was  more  than  made  up  to  ny  mind  fay  M'a  im- 
proved translation. 

A  sob  for  the  TioIin,by  Mendelssohn,  cleverly 
executed  by  Gaertaer,  came  after  this ;  and  then 
a  curious  mean  of  bis,  the  merit  <A  which  we 
wn«  too  ftttigned  to  fully  take  in.  An  Aria  of 
BoaAdsaeeeeded,  whose  fibrillin  seemed  carved 
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in  wood,  and  pretty  stout  wood  at  that.  The 
mammoth  Concert — fiir  mammoth  it  was  in  pro< 
gnunme  and  attmidance — wound  i^i  with  a  gh>- 
rioos  March  from  Winer's  Leiuf^riny  sa  full  of 
rich  coloring  and  gorgeous  harmonies  that  it  was 
well  calculated  to  send  us  home,  weary  as  we 
were,  in  superb  spirits. 

And  all  this  was  what  I  guned  by  **  staying 
mer  Moada.j.^  A.  B. 

Hudd  and  Haydn  BooielT. 
TBx  SBcaKAnT's  xxponr,  svaxmaD  iut  30.  'fi9. 

ifr.  Praidentt  amd  Gettdeme*  o/thi  Handtl  and  Haydn  Steittf : 
It  becomes  my  p1«usnt  daty,  at  this  recurrence  of 
the  Annaal  Meeting  of  oar  Sodety, — a  daty  self- 
impoBed,  yet  io  no  wine  the  less  agreeable, — to  lay 
before  you  a  report  of  its  doings  for  the  season  that 
has  just  terminated ;  which  I  shall  now  proceed  to 
do  irith  as  ffioch  brevity  ss  the  aatnre  of  die  sutgect 
wQl  admit  of. 

There  have  been  diirty-foor  rehearsals  of  the  So- 
ciety since  Oct.  3d,  ld58, — at  which  time  tfiey  were 
commenced, — at  an  average  attendutoe  of  less  than 
two  hundred ;  and  there  have  been  seven  Concerts 
gtvm  during  the  season,  when  frotn  two  hundred  and 
fifty  to  three  hundred  and  twenty-flve  have  been 
found  occupying  seats ;  and  it  is  fiur  to  presume  that 
a  large  proportion  of  this  surplus  seldom,  if  ever,  at- 
tend the  rehearsals.  Of  the  seven  pabttc  perform- 
ances of  the  Society,  named  above,  the  first  was  in 
connection  with  artists  under  Mr.  Strakosch's  man- 
agement, and  one  with  Mr.  Ullman,  both  of  which 
were  slighdy  remannattve.  The  annual  perform- 
ance of  the  "  Messiah  "  was  given  at  the  Boston 
Theatre  on  the  evening;  of  Sunday,  Dec.  26th,  on  ac- 
count of  the  Music  Hall  having  been  occupied  at  that 
time  by  the  Yonng  Men's  Christian  Association,  for 
a  fair*  AltboDgh  tlie  Hall  was  con  by  contract, 
the  Tnutees  yielded  their  right  for  a  sam  which  wu 
thought  to  be  a  fiur  compensation.  The  pCTfonnanoe 
was  highly  tatiefactory  and  added  scnnething  to  the 
receipts  of  the  Society.  "Israel  in  Egypt"  was 
ffivea  once,  at  a  loss  of  a  connderable  sam,  and 
"  DavM  "  twice,  with  a  huge  hws  on  bodi  peift»m- 
ances. 

The  Society  then  finding  itself  in  debt,  determined 
on  giving  a  Mncfit  Concert,  and  to  that  end  applied 
to  the  Directors  of  the  Music  Hall  for  the  tnt  use  of 
their  Hall,  which  was  promptly  granted.  An  appeal 
was  also  made  to  the  members  of  the  orchestra  and 
the  soloists  who  took  part  ta  the  perform anee,  idl  of 
whom  tendered  dieir  volantary  and  invaluable  aid. 

The  Sodety  cheerfully  responded  to  an  invitation 
of  the  Mercantile  Librair  Assodation,  to  assist  at  the 
annual  celebration  of  Washington's  both,  Std  Feb., 
and  tang  choruses  fnm  the  Oratorios.  It  alao  ren- 
dered assistance  at  a  Concert  given  by  Mr.  Charles 
R.  Adams,  and  likewise  at  one  bv  Mr.  Zerrahn.  It 
will  be  seen  by  this  enaraerstioa  dull  the  Society,  as 
audi,  has  appeared  before  the  public  ten  times  dothig 
the  season. 

There  have  been  ten  persons  admitted  to  the  8o- 
dety,  and  eleven  have  been  discharged. 

^nie  Board  of  Trustees  have  held  nineteen  meet- 
ings during  the  season,  and  the  Society  has  been 
called  togetiier  twice  for  business  purposes. 

Pardon  me,  gentlemen,  If  I  refer  again  to  the  great 
erti  MO  extensively  prevailing,  of  members  absenting 
diemselves  from  rehearsals  until  upon  Ae  eve  of  a 
performance,  and  then  claimii^  admission  to  the 
house  with  all  the  privileges  of  membership.  It  can- 
not bnt  be  highly  detrimental  to  the  t)est  interests  of 
the  Society,  and  the  Board  are  folly  seusible  of  it. 
No  member  of  the  Sodety  can  be  allowed  to  take  a 
seat  in  any  other  portion  of  the  bouse  than  the  Or- 
chestra, under  any  consideration  whatever,  except 
under  the  twenty-;eaMnembershIp  datise,  and  in  case 
those  who  have  absented  tfienwdves  trom  rdieaisala 
assame  thdr  proper  places  in  the  dioir,  tfiey  are  en- 
tirely ineapadtated  for  rendering  aseisUnce. 

The  consequence  is,  Uiat  what  would  otherwise  be 
creditable  performances  are  too  often  marred  under 
the  present  arrangement,  to  a  serious  extent,  snd  of- 
tentimes an  Oratorio  is  ranch  less  correctly  and  ford- 
bly  rendered,  with  oor  fhll  number  present,  than  H 
would  have  been  had  ona-diird  the  namber  been  ab- 
sent; or  diose,  at  kas^  iriio  had  not  properiy  re- 
hearsed the  music. 

And  again,  it'  is  but  simple  justice  to  each  and  all 
of  our  assodatee.  wi^out  going  into  tbe  qnestion  of 
obligations  of  members  to  the  Sodety  as  such,  diat 
we  render  all  the  assistance  in  our  power,  in  the  re- 
hearsal of  works  Ibr  jpnhbe  petfonnance,  whether  old 
or  new.  hulead     aUowbig  a  small  number  to  coma 
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tofretber  veek  after  week,  snd  Uhor  on  come  difficult 
composition,  reqnirinfr  all  the  cfTortfl  of  ihe  nnited 
whole  to  overrome  Hnd  miiKMr  it«  difflcnltiefl, — was 
the  cfuie  in  the  reheanftl  of  a  colossal  work  doring 
the  ptiNt  seawn.  And  vet  there  are  those  who  wem 
to  feel  niitlwr  reRponsihiltiT  to  the  8o<-le(7,  nor  ohii- 
(fatioiu  to  their  aMwdaiM ;  and  when  sach  are  spoken 
to,  or  remonBtrnted  with,  on  the  sahject,  their  repljr 
n^nallv  in,  that  thej  ran  sing  the  mtulc  withont  any 
difficnltj,  and  ^at  there  is  no  need  of  fAen^  rehearring 
U. 

This  Ktnte  of  thinfn<  call"  londly  for  reform  ;  and  it 
in  hoped  that  if  mem  be™  rontin'ae  thus  lax  in  their 
dnty  to  the  Soi-ietj  and  to  earh  other,  tome  mora  ef- 
ficient mraiw  may  be  adopted  to  hrln^  them  to  a 
•enM  of  dntr ;  that  the  Handel  ond  Havdn  SorietY 
mny  mainmln  the  proud  di^tinctton  it  now  or<>apie«, 
of  heine  the  first  asi^oriarion  of  the  kind,  not  only  in 
age,  bnt  in  nurahers  and  efficiency,  in  this  country. 

From  the  time  of  the  lint  meeting  in  Mr.  Granp- 
ner'a  little  halt  in  Franklin  St..  on  the  30th  of  March, 
1815,  where  men,  few  in  nnmber,  bnt  ftrong  in  pnr-. 
pose,  were  gathered,  irith  the  iiTowcd  ohjcrt  of  form- 
ing themwlrn  Into  a  Sorlety  for  the  promotion  and 
enconragement  of  a  correct  tatte  in  the  performance 
of  Sacred  Munic,  nntil  the  present  tiine,  ttie  Handel 
and  Haydn  Society,  whlrii  was  then  and  there  organ- 
ized, has  gone  steadily  onward  in  the  work  for  whidi 
Its  memben  first  nnited  themsdvog  together;  and  it 
is  believed  that  it  has  done  rerymorh  towards  monld- 
ing  a  taste  for  Sacred  Song  In  the  sanetuary,  of  a 
more  devotional  and  mtiona]  character  than  that 
which  was  then  in  common  use. 

From  the  landing  of  the  Pilfnims,  in  1620,  to  the 
advent  of  Will  iam  Billmga,  l770-~who  was  styled 
the  Arst  American  aathor— a  Fpace  of  one  hundred 
and  fifty  yean,  there  was  little  change  In  the  mnsic  of 
the  Chtuxsh  ;  the  tunes  being  all  of  a  dolorons  char- 
acter,—" linked  sweetness  lonji  drawn  out," — which 
were  rendered  still  more  tedious  to  the  listener  as 
well  as  to  the  finger,  hy  the  ca.<tom  thon  prevailing 
of  "  lining  the  Psotms,'^  aa  it  was  called,  by  the  Dea- 
con or  Cierii  of  the  Parish  Chnrch. 

Some  amuing  anecdotes  may  be  found  in  the  early 
annab  of  the  <%arck  in  diis  country,  in  connection 
with  this  sobjeet :  such  as  the  vote  of  a  certain  Parifh 
that  Mr.  A.  and  Mr.  Be,  two  individnalB  who  were 
aupponed  to  poueas  the  reqaisiie  qnalificattons,  be 
requested  to  assist  DeacoB  Cf.  la  "  ralsiiig  the  tone  in 
the  Meeting  House." 

It  is  not  my  purpose,  however,  to  go  very  exten- 
sively into  matters  so  ancient  a  period  as  that  re- 
ferred to,  but  in  a  few  words  to  snow  tlie  state  in 
which  the  mnsic  of  the  Chureh  was,  at  the  time  of 
the  formation  of  this  Society,  and  tite  improvement 
which  took  place  at,  or  aboat,  that  time. 

William  Billings  was  tbie  first  to  introdnce  a 
dunge  into  the  Masieot  die  Chnrch,  when  in  1770. 
he  commenced  the  manafoctun  of  those  tunes  so  well 
known  at  the  present  day,  and  which  at  that  time 
were  of  so  joyons  and  a;;rceable  a  character  in  com- 
parison to  those  BO  long  in  common  n9e,that  the  new 
style  WAS  at  once  adopted,  and  others  soon  vpning  np 
te  assist  is  the  worit  of  reformation  :  if  it  could  be  so 
called. 

This  style  of  Mu^ic  was  continued  in  thft  churches 
from  that  time  until  about  the  date  of  onr  organiza- 
tion in  18ir> ;  though  some  diwienfiionfl  had  occarrod, 
from  varions  causes,  in  the  selection  and  performance 
of  Sacied  Music  in  the  Church ;  and  it  is  probsMy 
owing  in  part  to  that  &ct.  that  so  many  came  for- 
ward, uid  from  such  different  denom'inations  of 
Chriadans,  to  unite  in  the  formatkm  of  a  Society  for 
thepurpose  named. 

The  Colnmhian  Centtnel  of  Dec.  23. 1 81 5 — a  copy 
of  which  has  fallen  into  ray  hands  throivh  the  in- 
stramenulity  of  a  follow  asaodate,  and  which  oitfHit 
always  to  he  preserved  amono-  the  records  of  the  So- 
ciety,— in  a  somewhat  extended,  and  hi^thly  flutter- 
lag  notice  of  the  Society,  says,  among  other  things, 
that  "  among  its  inomKers  are  almost  all  tlic  princi- 
pal vocal  performers  of  Sacred  Mtu>tc  in  this  and 
several  of  the  neighboring  towns."  «  *  •  "  One  of 
titiAr  moat  important  objects  Is  to  emue  and  chwish 
in  the  community  a  love  of  Sacred  Mtuie,  and  to  Im- 

C-e  Ih^  style  of  its  performance;  and  as  their  niem- 
emanute  from  everv  Society  of  public  worship- 
pers, each  mny  reasonably  exp«ct  to  derive  some 
iMnefIt  from  the  nnited  exertions  of  the  wkak."  It  is 
oonfidentlv  lielieved.  that  not  only  onr  own  ci^,  but 
tht  neii^borinK  cities  and  towns  have  derived  some- 
thing of  [rood  from  an  occasional  assotdatiui  with  », 
and  from  onr  example. 

The  paper  above  referred  to  conuins  also  an  an- 
nenncement  of  the  first  concert  of  the  Society,  which 
toec  place  nt  the  Sione  Chapel,  on  Christmas  even- 
ing, Dec.  S5th,  1815,  with  a  progromme  of  selections 
princip^ly  "from  the  OrHtonoa  "  Mtstiah."  "  UtmA 
iQ  Hgypt^*'  and  the  "  CieMioa.'' 


An  eminent  writer  of  that  day,  in  a  notice  of  the 
performance  on  that  occasion,  uses  the  following  Isn- 
guage  : — "  Such  was  the  excitement  of  the  bearers, 
and  enthusiasm  of  the  performers,  that  there  is  noth- 
ing to  compsre  with  it  at  the  present  day ;  "  and  the 
Handel  and  Haydn  Societf  was  soon  toe  "  wonder 
of  the  nation." 

The  performance  of  music  by  this  Society  was  far 
in  advance  of  every  thing  of  the  kind  in  those  days  ; 
'*  and,"  FXTB  the  same  aothoritv,  "  this  Society  was 
the  grand  fountain  into  which  ul  the  other  minor  so- 
cieties flowed,  and  the  spirit  which  was  there  imbibed 
spread  through  Ihe  land ;  "  and  he  goes  on  to  say 
"  diet  it  may  well  be  styled  the  FaAer  of  Sacred 
Music  Societies  in  onr  land." 

The  pubUcatioiis  of  the  Society  are  all  of  standard 
excellence.  Among  them  may  he  named  the  "  Han- 
del and  Haydn  8o<iety'«  Collection  of  Chnrch 
Music ;  "  a  work  that  holds  its  place  to  this  day  in 
the  high  estimation  of  oar  beBt  musicisns  :  and  we 
could  winh  that  the  learned  editor  of  that  work  had 
given  nothing  to  the  world,  suhpequently,  in  any 
maimer  inferior  to  the  mnale  contained  is  that  oollee- 
tion ;  but  unfortunately  much  of  the  music  of  the 
present  day  is  far  helow  that  standard. 

When  such  melodies  as  "  We  are  alt  noddin," 
"  God  save  the  Queen,"  the  "  Prima  Donna  Walts," 
and  manv  others  that  we  could  name,  are  set  to  sa- 
cred worifs,  and  published  In  a  collection  of  Chnrch 
Muxic,  with  the  name  of  some  well  known  author  as 
editor,  it  becomes  as  to  look  about  and  see  if  diere 
really  has  been  any  advance  in  that  direction. 

NotwithBtanding  all  this,  however,  no  one  can  heri- 
tnte  to  say  that  there  has  been  a  very  grest  impreve- 
mcnt  in  the  character  trf'  onr  Church  Mnsic  doring 
the  last  forty  years ;  hut  it  becomes  us  all  to  use 
proprr  discretion  in  the  selection  of  music  for  oor 
dinrcli  choirs. 

The  Society  owns,  at  this  time,  a  valnaMa  and  ex- 
tenF^ive  Library  of  the  mo^t  approved  works  of  Han- 
del, Haydn,  beethoven,  Mendelssohn,  Mozart,  Ros- 
sini, Nenkomm,  and  others,  the  most  of  whidi  has 
been  performed  from  time  to  time,  as  opportunities 
occurred,  with  foreign  vocaltita  of  celebrity ;  or  as 
drcnmstanres  irouhl  admit  of,  widi  oar  own  resident 
vocalists,  of  whidi  we  now  have  a  goodly  number, 
competent  to  anBume  the  various  rolea  of  the  great 
Oratorios.  But  with  all  this  seeming  completeness 
necessary  to  render  an  association  like  onrs  efflcient, 
and  with  all  the  apparent  success  which  has  attended 
the  efforts  of  the  Societv  for  so  manv  years,  it  is  on 
indispatnblts  fact  that  the  teceipta  hum  the  public 
performances  of  the  Society  are  not,  and  never  have 
been  (with  rare  excaptions)  sufficient  to  meet  the  cur^ 
rent  expenses  of  the  season  ;  and  it  not  infrequently 
happens  tfiat  members  are  called  upon  for  assess- 
ments to  make  good  tlie  defkicney ;  or  oftener,  to 
voluntarily  contribute  a  sufficient  snm  to  liquidate 
the  cbarpcH,  and  to  place  the  Society  again  in  a 
healthy  condition  to  commence  anew  the  duties  of 
another  sen«on. 

This  should  not  be.  A  Society  that  has  done  Bp 
much  for  the  cause  of  mnsic  in  our  country,  and 
which,  by  its  public  performancCfl  Of  the  highest  order 
of  Oratorio  mwic  existing  at  this  day,  has  contribu- 
ted BO  much  to  the  enjoyment  of  its  patrons,  should 
not  He  snffrrcd  to  languish  for  proper  support  and  en- 
couragement in  the  good  work  which  it  has  ondtr- 
taken.  Immediate  means  should  be  taken  for  the  es- 
tablishment of  a  flind,  rither  by  snhsnHption  or  other- 
wise, the  interest  of  which  should  be  suffirient  lo  meet 
the  onlinary  expenses  of  a  season  ;  or,  whidi  perhaps 
would  he  of  greater  permanent  nlility, — a  nacleus  of 
a  fund  should  1>e  nt  once  formed  for  the  purpose  of 
hnildinit  a  hall  for  ti»e  better  accommodation  of  the 
valuable  property  of  At  Sodetr,  and  where  rehear- 
snls  coald  be  held  free  from  the  petty  annoyances 
which  mo.<t  often  occur  when  but  a  temporary  occu- 
pancy of  any  hall  or  room  is  our  lot. 

Could  the  Society,  hr  any  means,  be  placed  in 
positesston  of  a  hall  of  sufflrient  capacity  for  the  seat- 
mg  of  ton  or  twelve  hundred  persons,— either  through 
ownership,  or  the  entire  control  by  means  o(  a  long 
lease,— much  conld  be  done  toimds  the  advance- 
ment of  a  taste  for  mnsic  which  it  is  now  quite  im- 
possiMe  to  accomplish. 

The  short  works  of  Mendelssohn,  Berlioi,  and 
others,  could  then  be  rehearsed,  and  acceptably  per- 
formed withont  the  expense  of  an  Orchestra,  and  at 
an  admission  Pee  within  the  reach  of  all.  The  mem- 
bers could  come  together  oftener,  Ae  ball  coald  at  M 
times  bo  acresaihle,  and  f^nent  rabearsals  eoald  be 
had  of  such  morryauz  as  would  natarnlly  come  within 
our  reach  ;  but  for  the  performance  of  a  loll  Oratorio, 
on  Orchestra  and  a  lante  hril  conld  be  had,  as  now. 

Another  important  object  wonld  be  gain«l  by  this 
arrangement,  in  the  more  firmlr  cementing  together 
of  tlw  awmbers  of  ^ho  Society  tty  mora  fieqnent  in- 
taronne  irlUt  eidi  odier;  iraidi  flMt  alone  woald 


seem  to  be  a  sufficient  reason  for  an  effort  of  this 

kind. 

A  lar^  and  Tahiafale  collection  of  music,  much  of 
which  is  rare  and  of  great  value,  will  so<m  be  added 
to  the  shelves  of  onr  Public  T'ibrary  ;  and  throngh 
Ae  enterprise  of  oar  Boston  pabiiahers,  we  mav  be 
placed  in  posseasioa  of  woA  that  will  be  TolaaMB  to 
us,  as  well  as  to  die  pablic.  Host  we  fbtevcr  remain 
shut  out  from  all  these  things  because  of  the  expense 
attending  rehearsals  T  Could  onr  expenses  be  re- 
duced, or  had  we  a  fund  from  which  to  draw,  a  buner 
and  more  interesting  field  would  natnrallv  open  be- 
fore us.  But  oar  financial  condition  now  &  not  snch 
as  to  warrant  tlie  government  in  assaiufngtbe  seapoa- 
sibility  of  even  repeating  the  performance  of  any 
composition  for  the  purpose  of  creating  a  proper  taste 
for  it,  unless  liberally  snppoiied  and  CDcearaged  fa 
the  woik. 

I  maat  beg  yotv  indnlgeikce  for  having  occupied  so 
moch  of  your  time  in  the  discussion  of  this  matter  of 
a  flnid  for  baildiiv  patposes,  which  «na  flnt  hrsaght 
to  the  notice  of  meiabeni  thnaf^  the  Treaaarer's 
port  of  last  year.  But  I  deem  it  of  nfficicnt  impor' 
tance  to  have  a  place  in  this  rather  hastily  written 
communication,  which,  If  it  sboald  be  of  any  service 
in  fnrthning  tbe  desiraUe  reaalt,  shall  feel  ainpl^  re- 
paid for  thus  crudely  recalling  it  to  your  attention. 
Let  it  well  be  considered;  are  there  not  those  in  the 
eommnnihr  who  are  aMe  and  willing  to  do  somethbifc 
towards  pucia^  tlie  Handel  and  Ha^dn  Society  on  a 
more  sure  footmg  than  that  which  it  now  occupies  f 
I  think  there  are  many  snch  ;  and  could  a  proper  ap 
peal  be  made  to  them'  I  fully  bcKeve  that  a  fond  suffi- 
cient for  nil  purposes  could  be  at  once  obtained. 

In  union  there  is  strengdi.  Let  us,  then,  as  one 
united  whole,  keep  ^ur  eyes  steadfostty  fixed  on  the 
great  objects  of  the  Society ;  and  that  we  may  the 
more  efficiently  carry  forward  the  woik,  let  ns  strive 
to  place  our  much  loved  association  beyond  the  pres- 
sure of  financial  emhemasaient.  by  the  'aceamdatioii, 
if  possible,  of  a  fund  that  shall  be  adcqnats  te  die  aa- 
nual  expenses  of  the  Society,  or  for  the  purpose  of 
providing  ourselves  with  a  home.  Let  then  onr 
watchword  he,  "In  anion  there  is  Btiengtfa,"  and 
pass  on  lo  a  father  position,  both  flnaadaUy  and  art- 
istically. 

BespectfnTly  submitted, 

LORING  R.  BARNES,  Stcrttary. 


The  Tomb  of  SoninttL 

In  the  courae  of  an  article  on  Garibaldi's  Entry 
into  Ber^mo,  the  New  Torit  Evaiit^  Peat  has  the 
following : 

Bergsmo  lies  in  the  north  centnil  part  of  Lombar- 
dy,  and  is  about  thirty  miles  east  of  CoBo  and  twenty- 
nine  miles  north-east  of  Milan.   Its  poaitioa  is  pccn- 

liar,  the  old  town  being  siruatod  on  the  top  and  sides 
of  a  steep,  rocky  hill,  a  foremost  wave  «  the  great 
Alpine  hillowa  that  here  meet  the  level  expaniw  of 
Lomhnrdy.  On  the  plain  bencuth,  and  tn  a  situation 
openly  exposed  to  iho  attack  of  any  hostile  force,  is 
the  newer  and  lai^r  pert  of  the  town,  which,  with 
its  wide  curving  streets,  its  lively  market  place,  and 
the  spacions  and  conimt>dions  railroad  station  recently 
erected,  exhibits  a  life  and  enterprise  not  often  seen 
tn  Italian  towns.  It  is  in  this  part  of  the  place  that 
the  greatest  port  of  the  trade  and  business  of  the  city 
is  transacted.  Everything  is  motion  and  activity, 
and  on  every  side  there  are  tokens  of  prosperity  and 
comfort. 

A  long,  neatly  kept  and  carefully  graded  road 
leads  op  to  the  old  town,  and  parsing  beneath  a 
frowning  arch,  the  visitor  finds  himself  upon  the  bas- 
tions, which,  at  present,  lined  with  noble  poplar  and 
other  trees,  whose  ridi  foliage  cast  a  raf^hinj^sliade 
over  the  wide  walk,  form  the  chief  promenade  of  the 
Bcrgamcse.  Another  pall  up  a  winding  street,  with 
grass  growing  between  the  cnvleee  fii  Ae  stooea, 
brings  him  into  the  old  town. 

The  change  is  very  striking.  Up  here  all  is  as 
qnict  and  antique  as  below  it  is  bnstling  and  modem. 
There  are  old  hooaea  of  six  and  eight  stories,  cli»g> 
ing,  as  if  with  dcBperntion,  to  the  very  edge  of  the 
rocky  hill  on  which  the  city  is  crowded,  their  win- 
dows opening  upon  deep  preripiees  that  make  one 
shndder  to  peer  down.  Thm  are  old  gateways, 
quaint,  narrow  streets,  with  many  grim  old  mansions 
of  the  middle  ages,  and  with  a  few  little  shops  that 
oagfat  to  have  existed  at  AeC  period,  bat  cattainly 
have  no  wasoaable  claim  tot  existiag  now.  The 
very  people  seem  changed, — the  women  adorn  their 
heads  with  gigantic  caps  of  incomprdiensiUe  shapes, 
while  the  men  hobbts  slowly  aboat  fai  prqxwteroaa 
wooden  clog*,  their  heavy  foowUs  ra«ohaiBC  Arao^ 
tbe  narrow  avenues. 

near  tbe  centre  of  the  dly,  and  on  Ae  veiy  sam- 
nh  of  thakai>  iha  Gathadnl^alatia  GoiUo  Mft- 
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tnre,  irrepnlar  in  form  and  by  no  means  bannonioai 
at  prasentHi^  mtny  featann  of  Rrebitectn- 
ikI  aod  wtktie  intareM.  It  wu  oiigtiudly  •  ehnch 
of  the  early  ArisBs.  hu  sfl^%»l  tinaei  been  netored* 
and  iMt  in  the  middh  of  the  seventeenth  centnrj'. 
WUle  it  coBUiM  aerasl  monaments  attnetive  to 
the  antiqnarianB,  there  are  none  that  inteieat  the  gsnr 
entl  tonrut  more  than  that  erected  aomo  four  years 
ago  to  the  memory  of  Donizetti,  who  was  bom  and 
diedteBanuDO.  TbogiftBd  composer  of  "  lAcra- 
lia,'*  "LaSa,"  "  Fatorita,"  «  L'Efisir,"  '*  Martiri," 
and  many  otner  operas  so  popniar  here,  and  all  over 
tho  drfltsed  world,  is  batied  in  tfiis  cathedral.  The 
moBUBcm  eractad  by  las  •ur>Ma^  brothers  bears  a 
simple  yet  toucliing  ezpression,  which  may  be  lamely 
dias  rendered  in  Eni^sh :  "To  Qaetano  Donizetti,  the 
Igrlila  eon|Mear  M  saend  and  wrnlar  Bselodlee,  ihii 
moouBeu  was  lalsed  with  allbetieiMta  memoiy  bj 
Us  brothers  Gniaeppo  and  i^cesco ;  "—certainly  a 
modest  tribote  to  one  of  the  greatest  of  modem  ma- 
airiaiia,  and  one  wbose  sweet  melo^  are  sang  in  al- 
most every  land.  Tlie  monoment  ia  an  iagenioBS 
and  elcoant,  thongh  not  a  fcreat,  work  of  art-  The 
BtiBdpu  fljnm  is  that  of  a  female,  when  long,  waT> 
mg  hair  is  flowing  loosely  over  ber  ahomUen,  while 
a  circlet  of  stan  serves  as  a  coronet.  Ber  head 
droope  as  in  sorrow,  while  her  hand  falls  idly  on  a 
brofceo  lyre.  There  is  a  fcronp  of  chembs  quuntly 
soipnsnag  their  grief  by  bresking  their  little  hupi, 
moA  a  medallion  portr^  of  the  ronpoeer  anironnded 
by  ecrolb  inscribed  wiUt  the  names  of  his  most  popu- 
lar operas. 

It  ia  known  that  he  deoply  loved  his  native  place,  as 
nell  be  might,  and  when  his  mind  failed,  and  the  teem- 
ing brain  that  had  produced  so  much  and  so  bean- 
ifial  mnsic  was  emaed,  he  wished  to  be  bronght  badt 
to  his  home.  Tbey  bore  bin,  by  eavy  f"*m 
Paris  to  his  Lombard  ci^  near  the  Alps.  He  lived 
b«t  a  short  time  af^  entering  its  preancta,  and  one 
spring  morning  in  1 M8  the  Bergamese  people  gath- 
ered in  the  Cathedral  to  attend  the  masB  enof  for  the 
repose  of  the  sonl  of  Gaetano  Donizetti. 


TTniform  Kmioal  Piteh. 

iUaing  of  Ae  "  £omliMi  Soeu^  t^f  Art*:* 

The  meeting  took  place  at  fbor  o'clock,  the  Rev. 
Dr.  WAewell,  F.R.8.,  Sfaster  of  Trinity  Coll^. 
Caaahrii^,  in  the  chair. 

The  Chairman  said  he  had  been  requested  by  the 
Council  of  the  Society  of  Arts  to  preside  over  this 
meeiii^,  which  had  been  called  for  the  purpose  of 
considering  the  qoestioB  of  a  aniftHtm  nMsical  pitch. 
Bit  scarce^  knew  why  he  had  been  selected  to  fifl  that 
position,  bnt  be  was  wflling  to  do  all  in  his  power  to 
rarAw  the  olgect  in  view.  He  conid  hardljp  be  said 
ta  Im  in  any  way  connected  with  mnaical  literature, 
though  the  author  of  a  well  known  work,  called 
"Smith's  Harmonics,"  in  which  there  were  some 
enrion*  calculations  npon  this  snhjeet,  had  formerly 
occamed  the  post  which  ha  (tbe  Chairman)  llien  held 
as  Master  of  Trinity  College.  Uo  believed  that  this 
writer  was  the  first  person  who  determined  the  pitch 
by  ascertaining  the  number  of  vibrationa  in  a  second 
which  gave  parlicolar  notes.  Thin  was  done  ia  the 
pipes  of  the  organ  at  Trini^,  and  miffht  tie  said  to  be 
me  fbndamental  determination  of  the  pitch  in  Eng- 
land, so  fur  ae  madnmatical  deSnition  waa  concerned. 
The  sabject  had  recently  been  more  prominently 
brought  before  the  musical  world,  in  the  Report  is- 
saed  by  the  Commission  appointed  by  the  French 
government  to  iavestigaCe  this  question,  witii  the 
view  to  the  ostablishmeot  of  a  uniform  pitch  to  be 
adopted  ia  that  country.  In  that  report,  an  historical 
view  of  the  qnesttoo  had  been  taken,  and  the  number 
of  vibmtiens  of  varioos  notes  at  different  periods  dar- 
ing the  last  century  and  a  half  had  been  smted.  The 
qnestion  with  the  Commission  was :  from  which  of 
mise  various  numbert  the  selectiea  was  to  be  made. 
Be  had  ao  wish  to  detain  the  oMetiag  by  remariis  of 
his  own  npon  this  subject,  as  there  were  many  present 
vriw  bad  stadied  it  more  completelv  tiian  he  hod,  and 
who  posseased  technical  knowledge  derived  firom 
^aetice,  which  was  not  possessed  by  himself;  but  ho 
wouM  take  the  liberty  of  offeriug  one  or  two  sa^;es- 
tioBS,  with  a  view  of  pviw  some  direction  to  the  dis- 
aaasioa.  Tim  fiiet  qaeatkHi  to  be  detnrmiited  was, 
whether  it  was  desirMde  dkat  a  nnifi»m  nutsieal  pitch 
•honld  prevail ;  aad,  aeooodly,  whether  it  was  possi- 
ble to  establish  sndi  a  niUfonn  pilch  in  this  coiutry. 
The  latter  qnestion  came  beforo  them  very  naturally, 
inasmuch  as  the  establishment  of  a  uniform  pitch  was 
to  be  enforced  by  stringent  le^l  means  in  France,  a 
coarse  which  coald  not  be  imitated  in  this  conntry. 
The  iM^lativo  prorWon  npon  the  matter  was,  that 
muaicu  instmmenta  not  conforming  to  this  regula- 
tion were  not  to  be  admitted  to  any  Exhibition  of 
Indmtiy  in  Ftanee.  It  amonnted,  in  fiict,  to  a  pro- 
hibitiott  and  TepHmlon  ot  instntnHDti  wfaidi  wen  not 


of  the  pitch  determined  npon ;  and  the  man  who  gave 
fldse  measure  in  mnsic,  was  to  be  dealt  with  in  the 
■ame  maimer  aaafrandaleitt  parreyoror  naat,  or  a 
dishmiest  vendor  of  doth.  Of  course,  it  coaM  not  bo 
expected  that  onr  mnsical  friends  in  this  country 
were  to  be  snt^ected  to  penalties  such  as  those,  or  tiiat 
a  uniform  pitch  conld  be  enforced  here  by  any  audi 
means.  Thereforo,  they  bad  to  consider  what  means 
short  of  these  conld  be  used,  and  whether  any  influ- 
eaee  beyond  a  general  anderstanding  aaioagsl  those 
eagaged  ia  music  oonid  be  broagbl  to  bear.  These 
were  points  npon  which  those  present  were  well  qual- 
ified to  give  opinions,  which,  ne  was  lure,  wonld  be 
Uatened  to  with  interest  and  deference. 

The  Chairman  inquired  whether  any  geatlessaa 
had  any  motion  to  submit  to  the  meeting. 

The  Rev.  J.  Cox,  with  a  view  to  introiduce  &e  dis- 
enssion  would  propose  as  a  resolution "  TkeA  it  ia 

Sir  George  Smart  nconded  the  resolntbn. 
Dr.  Wylde  regarded  thia  qnestion  as  one,  if  not  of 
very  great  importance  to  ihe  art  they  professed,  at 
least  one  of  considerable  interest  to  the  mnsical  world 
generally.   It  was  to  be  remarked  that  eompoaeifr— 
the  men  who  studied  the-  science  of  music  and  the 
poctiT  of  sound — cared  very  little  indeed  for  these 
details  of  the  art.   It  mattered  not  to  them  whether  a 
vocalist  sang  at  a  iriteh  whidl  might  be  a  little  too 
high  or  a  little  too  lew,  so  that  thev  got  the  right 
effect  fK>m  their  mnsic.   At  the  same  time,  he  thought 
a  uniform  pitch  should  be  established,  and  the  pro- 
fession  were  very  ranch  indebted  to  the  Society  of 
Arts  for  bringing  the  subject  before  them,  and  partic- 
ularly to  the  reverend  and  learned  Master,  who  had 
kindly  undertaken  to  give  them  his  vahuble  asnst- 
ance  bv  presiding  on  this  occasion.   When  they  saw 
one  of  the  greatest  intellects  of  the  age  engaged  upon 
snch  a  subject,  they  of  smaller  minds  onght  not  to 
hesitate  to  go  into  it,  and  to  endeavor  to  come  to 
some  decision.   This  waa  a  snliject  which  might  bo 
discussed  both  musically  and  maUiematically.  He 
thought,  as  regarded  the  madeal  part  of  the  qnestion, 
they,  the  profbasors  ot  the  art,  riioald  come  to  an  un- 
derstanding amongst  themsdvea  as  to  what  the  pitch 
should  be,  and  then  hand  it  over  to  the  mathematic- 
ians to  say  what  namber  of  TibrMions  In  a  aacond 
went  to  form  the  note  deaded  npoa,  so  that  Aey 
might  be  oertdn  that  In  fittnre  tfie  pitch  would  ndther 
increase  nor  decrease.   He  thought  one  great  reason 
for  the  lowering  of  the  pitch  in  France,  was  to  accom- 
modate it  to  the  provinces.  In  all  the  provinces  of 
Franre  were  to  be  found  government  mnsic  schools 
establiriied  for  dvii  and  military  pnrposes,  and  it 
teving  heaa  foaai  on  laqvtty  that  the  pitch  used  at 
most  of  these  esCablishmenU  was  lower  than  those 
used  atParU,  he  thought  a  low  pitch  had  been  decid- 
ed upon  in  order  to  suit  tbefr  convenience.   The  tie- 
cessity  for  this  did  not  exist  in  England.   There  were 
here  no  provincial  music  schools  to  consult.  What- 
ever was  done  in  mnsic  was  for  the  most  part  done  in 
Londoo,  and  the  prarincea  being  dependent  on  Lott- 
don  for  their  supply  of  music,  a  decision  come  to  in 
Tendon  constituted  a  law  for  provinces.   He  was  not 
fbr  lowering  tfie  pitch,  becauae  their  ears  were  accus- 
tomed to  the  present  high  pitch.   He  did  not  desira 
to  lower  it,  although  it  sometimes  strained  tiie  fcism 
of  tlie  TOcaliatH,  as  it  would  spoil  the  brilliancy  of  ia- 
si  niments.   He  did  not  wish  to  discuss  tiie  mathema- 
tieal  part  of  the  subject ;  but  preenmed  tlie  A  ia  thia 
report  waa  the  A  of  the  tuning-fork.   Was  he  to  un- 
derstand that  the  table  of  vibrations  alluded  to  this 
gpecMe  A  T   The  leuned  dmirman  had  mentioned 
Dr.  Smith,  fomierty  master  of  m^ity  C6Ueg^  as  the 
first  person  who  had  made  ealculathiiiu  oo  this  point. 
It  fippeared  to  him  that  according  to  that  calcnlntion, 
the  note  which  they  called  D—the  I>  below  the  treble 
clef,  one-fifth  lower  than  the  note  given  in  this  paper 
— gave  262  vibrations  in  a  second.   The  instmment 
invented  by  Bamsden,  in  1768,  gave,  as  the  mean  re- 
sult of  BeToialezparimeats,S84viteatiDns  la  a  second. 
In  order  to  form  the  scale,  the  ratea  of  vibrationa  he 
believed  to  be— for  the  eecoud  note,  as  8  to  9  ;  for  the 
diiid,  6  to  4 ;  for  the  fourth,  3  to  4  ;  and  for  the  SfUi, 
3  to  3>   How  was  it,  then,  that  the  normal  diapason 
of  the  French  gave  870  vibrations  in  a  second  f  It 
appeared  to  him  that  the  English  and  French  calcn- 
btiona  did  not  agree  by  many  vibrations. 

The  Chairman  thought  they  had  bettw  not  entan- 
gle themselves  with  matters  of  harmonics. 

Dr.  Wylde — Taking  it  as  that  A,  accor^g  to  oar 
mathematicians  it  ought  only  to  give  abont  8S8  nbra* 
tiona  in  a  second. 

The  Chairman — If  they  got  any  one  note  right,  au 
the  rest  wotdd  come  right. 

Dr.  Wylde— True ;  bnt  if  the  ^ffiareaM  aHnded  to 
was  nothing  to  the  mathematician,  it  was  something 
to  the  musician.  He  thought  it  was  a  Question 
wbeAer  the  eommiseioDen  had  not  taken  tne  «o»- 
poaad  flfkb  for  tibe  po&ct  fifth,  fte  ratio  of  iriucb  ii 


as  1  to  3,  bnt  even  then  Ae  diffbreoce  of  calcnlation 
was  very  great.  He  did  not  wish  to  say  more  on  die 
subject,  o^  to  call  attention  to  it.  He  hoped  that 
on  the  muucal  qnestion  thej  m^ht  come  to  some  da- 
cision. 

Mr.  HuLLAH  tboswfat  a  aniform  ptteh  wat  h^tly 
desirable,  and  he  had  been  of  that  opinion  for  many 
years.  This  was  not  a  new  s(d>ject  to  him.  As  nt 
back  aa  the  year  1842,  which  waa  abont  the  time 
vAen  he  publicly  entered  npon  that  particular  wm-k 
on  wbidi  he  hod  been  engaged  tiie  greater  part  of  hia 
life,  pe^^  appUed  to  hun  to  raoonnaend  timn  tUBf 
ing-foriis.  On  iaqairy  he  fomid  Aat  maay  ct  tiiose 
in  etrenlation,  all  which  were  soppeaed  to  sound  the 
same  note,  differed  from  each  other ;  and,  as  it  waa 
oertain  that  all  of  these  conld  not  be  right,  so  it  seemed 

Erobable  that  none  of  them  wen  so.  He  then  eat 
imsdf  to  cooMder  whether  there  vraa  any  particnbur 
pitch  wfaidi,  on  any  aceoant  vrbaterer,  waa  mora 
nrable  than  anotiier.  Of  conrae  a  pitch  aspiring  to 
universal  adoption,  must  be  r^nulated  eventually  by 
irtuit  was  convenient  to  the  hamao  voice.  Bat  than 
waa  a  further  qoeation ;  whether,  havug  refonnce  to 
the  adeMifie  part  of  tiia  nbgeet,  there  aaa  anv  pa^ 
ticnlar  anmber  of  vihiatioaa  par  sccoad  vrtdcn  waa 
mora  convenient  tJiaa  another  for  simi^ifying  musical 
calculations.  -Nothing  was-  more  certain  than  that  a 
v«y  slight  difference,  soeh  as  508,  510,  or  512  waa 
hardly  appreciable  by  the  ear,  and  was  practically  no 
incoovenieace  to  aay  <ma.  He  had  found  the  nam- 
ber of  6ia  vitmtionf  per  secoad  fbr  the  C,  gave  the 
sintplMt  seriea  of  numbers  repreaaatm^  the  otiter 
notes,  and  was  very  fovon^ile  for  mnsical  calcula- 
tions ;  at  the  time  of  which  he  vms  speaking,  this 
pitch  was  a  little  above  some  of  those  then  in  tise, 
and  « little  below  others,  so  for  as  a  correct  compari- 
son could  be  mMie,  for  that  was  a  difficult  matter. 
He  had  tiien  widi  him  a  poeketiiill  of  tuoing-forka 
which  he  had  collected,  and  no  two  of  tficm  wen 
alike,  except  those  which  had  been  made  to  his  order 
by  a  scientific  process.  It  afmearcd  by  the  evidence 
that  could  be  collected,  that  this  nnmber  of  51S  was 
a  fidr  mean  ;  it  was  not  inconveniently  hi^  fbr  v(Hce» 
nor  inconveniently  low  for  inatmments.  He  put  him- 
self in  comrannieotion  with  Mr.  Tomlinson,  and  a 
gendeman  who  he  foond  had  given  a  great  deal  of 
attention  to  the  snbiect.  Mr.  Tomlinson,  on  being 
supplied  with  one  of  Cagniard  de  la  Tour's  inatm- 
ments for  measuring  vihralions  (the  Sir^no),  sati^flsd 
himself  that  he  could  regulate  this  instramenl^  which 
every  one  knew  was  very  difficult  to  keep  at  the  same 
pitch,  so  as  to  ascertain  what  was  512  vibrations  per 
second ;  and  he  made  certain  tunlng-forka,  of  which 
he  {Mr.  HulliUi)  had  seen  and  tried  hundreds,  and  he 
had  never  found  the  slightest  discrepancy  in  them, 
except,  he  might  teU  them,  on  that  mommg,  for  tiie 
first  time  in  his  Kf^  He  would  mention  the  drcnm- 
stanoe,  as  it  might  tend  to  throw  light  upon  a  difflcalt 
subject  which  had  very  much  pmalcd  him— as  to 
whether  or  not  tuning-fotka  conld  be  depended  npon 
for  any  lengtii  of  time.  He  tried  two  of  those  forks 
with  the  greatest  care  again  and  again  that  morning. 
He  then  pieced  one  of  them  upon  the  hot  plate  of  a 
Utdan-nnga.  oad  rikmed  it  to  remain  until  it  be- 
came heated  to  stub  an  ttctent  that  he  could  only  hold 
it  with  a  fi^ve  on,  when  he  found  Uiat  the  pitch  was 
eoasiderablr  lowered. 

That  was  nothing  new  :  but  the  extraoidinary  part 
of  the  matter  was,  that  the  fork  had  never  since  je- 
eovered  its  former  pitch,  and  there  was  still  some 
little  discrepancy  between  it  and  the  foric  whidi  had 
not  been  heated.  To  return  to  the  question  befon 
tiiem  as  to  the  propriety  of  a  uniform  pitch,  every 
one  who  had  been  in  an  orchestra  must,  he  thooght, 
agree  that  snch  a  pitch  waa  highly  desirable ;  never- 
tiieless,  he  hod  found  that  there  were  different  opin- 
ions upon  Ihe  subject.  Thm  was  a  Sig.  Siaffa, 
editor  of  a  musical  journal  published  at  Naples,  who 
thought  there  ought  to  be  no  fewer  than  fonrpitdiea, 
having  r^ard  to  the  diff^ent  qualities  of  inatmments 
and  voices,  viz. :  two  for  voices— one  for  the  theatre, 
and  another  for  the  cathedral— and  two  for  inatm- 
ments. The  writer  illustrated  his  theory  by  the  re- 
mark tiiat  the  wdgfat  and  elasticity  of  the  oir,  ao  va- 
ried in  diSwent  climates,  that  mnsic  could  not  be 
execnted  at  the  same  pitch  in  Russia  as  in  Africa. 
How  fhr  that  was  right  he  eoold  not  sa^.  He  would, 
however,  give  them  on  instance  of  the  mconvenienee 
arising  fiom  the  want  of  uniformity  of  pitdi  in  the 
same  dty.  He  had,  in  St.  Martin's  Hall,  an  organ 
which  vras  tnned  a  Uttie  above  the  pitth  of  bia  owa 
tuning-fbrk,  and  migbt  be  coDsidered  as  well  up  to 
the  avenge  cotlcer^pitch  of  a  few  years  since.  He 
had  never,  on  any  recent  oocasion,  been  able  to  use 
the  oigan  at  morning  rehearsals,  when  the  tempera^ 
tun  was  lower  than  m  the  evening.  The  orchestral 
performers,  for  the  moat  part,  came  with  tiieir  instru- 
meata  ^mroximatsly  toned  to  the  present  operas 
pitdi,  aod  tfiay  found  it  impossible  to  lower  them 
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BoffidenUv  to  admit  of  the  orgut  being  used.  In  the 
even  ins  me  pitch  of  the  organ  rose  with  the  tempera- 
tan  of  the  room,  thoa^  not  always  gnflSciently  to 
remore  altt^vtber  the  diacrepancf  between  it  and  the 
wind  iDstraments,  which  rose  in  like  proportion,  the 
stringed  iiutrainents,  of  coarse,  being  obliged  to 
follow  them,  at  a  great  tacrifice  of  strfnga,  whleh 
were  mapping  everv  ftw  moiMBts.  The  tnconTCni- 
ence  to  Binsera  raanfting  tmva  the  present  high  pitch, 
was  sometimes  based  upon  a  rapposition,  of  the 
sonndnces  of  which  ha  was  not  altogether  satisRed. 
He  was  qntta  certain  that  the  pitch  had  risen  during 
the  last  tlT^«nd-Cwe^^  years ;  bnt  it  was  donbtfiu 
whedMT,  in  the  bit  800  yaars,  the  pitdi  had  risen  at 
all.  Certainly,  be  did  not  bolient  that  the  pitch  in 
the  seventeenth  century  was  at  all  lower  than  it  was 
eren  now.  Mr.  Hnllah  then  prodnced  sereral  ex- 
tracts from  pieces  of  mastc  of  that  period,  and  asked 
who  were  the  persons  to  aing  such  passages  as  were 
diere  written  even  at  oar  pitch,  for  snch  voices  were 
never  heard  in  the  world.  They  were  by  no  means 
exception^  passages ;  as  In  the  anthem,  "  They  that 
go  down  to  the  sea  in  ships,"  which  was  written  for 
a  peculiar  voice.  Bat  in  the  mnsic  he  held  in  his 
hand  there  was  a  first  bass  part  which  went  down  to 
D,  and  this,  moreover,  in  a  passage  where  alteration 
iras  impossibte.  In  ooDsidering  this  question  lie 
thought  they  woald  do  well  to  oonftne  themaelves 
principally  to  the  ineonvenience  arising  from  the  fact 
that  diflerent  performers  went  continaally  into  the 
same  orchestra— it  was  not  so  mnch  tlte  case  in 
London  as  in  the  cowntry — and  fonnd  the  instni- 
menta  at  difftrent  pitches ;  and  with  regard  to  the 
organ  and  pianoforte  the  inconvenience  was  of  daily 
occurrence.  He  thought  a  aniform  pitch  was  so 
hlgjily  lo  be  desired  that  whaterer  the  'pitch  m^l 
l»-^hether  the  highest  ever  conceived  or  the  lowest 
— >he  would  vote  for  it  for  the  sake  of  nniibrmity, 
thongh  he  cerutnly  should  prefor,  and  do  his  best  to 
bring  about,  the  adoption  of  a  pilch  oonsideorably 
lower  llian  that  at  present  In  use. 

(Tn  be  Ooatluatd.] 

$taig|t's  Iminml  of  Pnsk 
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Mano  IS  tbu  NnMBBa.  ~-  "  JUbrtmg,'^  a  C&ntata,  ft>r  ebo- 
ns, and  mIo  valsas,  viUi  pfcuiofbrta  kOMmpftnlmaiits  rednced 
ftan  Iha  OMbistnl  seora,  b/  rasDiBAxv  Bw,  (Um  papU  of 
Barttorm). 


Onr  Onwert  Bocietief. 

We  are  indebted  to  tlie  Secretary  of  the  Han- 
del and  Haydn  Socie^  for  a  copy  of  lua  annual 
Report,  which  we  have  thought  it  would  be  inter- 
esting to  our  readers,  at  all  events  to  those  who 
-watch  with  interest  the  progress  of  all  organized 
experiments  ia  miiacal  cnlture,  to  pemse  in  fhll. 
The  old  Haodel  and  Haydn  Society  now  rtand* 
altwe  in  its  glory,  the  only  one  remuning  of  the 
many  large  muacal  societies  which,  within  the 
past  twenty  years,  have  figured  publicly  In  the 
moaical  life  of  Boston.  Of  orchestral  societies 
we  baTC  had :  first,  the  "  Academy  of  Mumc," 
and  then  the  "  Mnncal  Fund  Society,"  each  min- 
istering to  the  important  want  of  Symphony,  or, 
as  they  are  commonly  called  elsewhere, "  Fhil- 
hannonic,"  Concerts ;  also,  the  '*  Philharmonic 
Society,"  impn^rly  bo  called,  which  nsed  an  or- 
chestra chiefly  for  misedlaneotu,  show  concerts; 
and  tar  sftwal  yean,  too,  the  **  Germania"  Sod- 
ety,  that  small  but  capital  orchestra,  which,  how- 
ever was  a  wandering  company,  encamped  at  in- 
tervals in  the  midst  of  us,  and  which  unfortunately 
disbanded  at  the  very  moment  when  it  might,  by 
holing  together,  and  becoming  naturalized  and 
settled  here  in  Boston,  have  formed  the  nucleus 
of  jost  that  permanent  orcliesbal  organization, 
which  is  to  this  day,  in  spite  of  onr  increased 
love  and  nndentanding  of  that  sort  of  mnric,  our 
chief  musical  demderatnm,  only  chance-supplied, 
and  but  a  short  allowance  furnished  us  at  that 
An  dioM  Boelettefl  have  vanished ;  we  are  ai  ut- 


terly without  permanent  and  organized  proridon 
for  great  orchestral  muric,  as  we  were  before 
Bee^ven  bad  b^^n  to  make  the  first  impression 
in  a  communis  where  now  his  l^rmpbcniies  are 
all  well-known  and  loved  beycmd  all  other  mnnc. 
Each  snccesrive  winter  must  the  whole  woric  of 
organizing  an  orchestra  and  concerts  be^  begun 
anew,  from  the  very  beginning,  the  force  of  past 
years'  efiorta  having  been  entirely  spent  in  what 
they  bronght  fiwth  for  the  moment.  Fw  three 
years  we  have  been  indebted  to  the  private  en- 
terprise of  one  energetic  and  able  muncian,  who 
has  given  ua  good  concerts,  but  who  has  neces- 
sarily been  so  cautiously  dependent  upon  public 
favor,  clearly  guarantied,  that  the  supply  has 
been  short,  the  number  of  concerts  not  exceeding 
five  or  six  in  a  aeaaon,  when,  with  a  well-orga- 
nized and  permanent  Society  there  is  no  reason 
why  we  might  not  have  bur  feasts  of  Symphony 
once  a  week  for  twenty  weeks  in  soccesnon,  as 
easily  as  the  lovers  of  these  good  things  in  Leip- 
zig. — We  shall  return  to  this  subject. 

Of  lai^ge  chonl,  or  Orato^  Societies,  we  had 
at  once,  within  a  very  few  years,  three.  Two 
them  have  ceased  frmn  public  existence; — 
whether  they  still  exist  for  mutual  good  and  plea* 
sure,  privately,  or  not.  The  Handel  and  Haydn- 
Society,  the  oldest  of  them — oldest  of  all  suchso- 
cietiea  in  this  new  world — snrvives.  But  there 
has  come  a  sort  of  shadow  over  it  wittiin  these 
last  two  yean;  a  tone  of  discouragement  prevails 
in  its  discussions  and  doings ;  there  is  a  falling  off 
in  the  ardor  and  confidence  with  which  it  once 
persisted  in  preparing  and  giving  to  the  public, 
week  after  week,  even  better  things  than  that  on- 
grateful  public  knew  how  to  appreciate  and  pay 
for.  . 

The  seat  of  the  difficulty,  which  has  been  the 
same  in  all  such  societies,  resulting  in  the  stop- 
page of  the  two  referred  to,  appears  distinctly  in  the 
Report  of  Mr.  Secretary  Barnes.  There  are  just 
two  grievances,  <Hie  external  and  one  intern^ ; 
two  complaints,  one  i^nst  the  ungratefld  pnUic, 
and  one  against  our  own  unfwthful  members. 
The  ftult  lies  partly  with  the  public,  that  they 
will  not  support  ua  in  doing  our  best,  and  partly 
in  ourselves,  that  we  will  not  all  do  our  best  in 
S[Nte  of  publics.  The  two  obstacles,  which  the 
Report  pathetically  emphaazes,  are :  first,  that 
the  Sode^  has  lost  money  by  nearly  every  one 
of  its  concerts;  secondly,  that  the  preparation  <^ 
grand  works,  like  "  Israel  in  Egypt,"  for  public 
performance,  is  seriously  hindered  by  the  indiffer- 
ent and  selfish  spirit  shown  by  many  members  in 
absenting  themselves  from  the  rehearsals,  while 
they  are  too  ready  to  throng  the  ehonis  seats  and 
share  the  glory  c€  the  public  exhilHtion,  when  it 
comes  to  that. 

To  these  evils  it  is  not  easy  to  BO^;est  a  reme- 
dy, unless  we  seek  it  in  the  organization  of  a 
society  upon  a  radically  different  principle  and 
plan.  Learing  the  special  economies  and  ma- 
nagerial generalship  of  a  concert  season  out  of 
the  question,  we  ask :  why  is  it  that  the  public  do 
not  remunerate  great  Oratorio  performances? 
Is  it  because  there  is  leas  love  and  appreciaticm 
of  such  music  than  there  once  was  ?  No  one  will 
say  that.  Is  it  because  these  things  cannot  be 
made  interesting  enough  to  fill  the  largest  Mumc 
Hall  with  listeners  for  many  evenings  in  a  winter  ? 
Ko ;  because,  whenever  the  highest  and  grandest 
woiks  of  art  and  genius  have  had  fi^nent 
eiKN^h  opportunities  to  get  fiumUar  to  die  pnblie 


ear  and  mind,  like  the  Fifth  Symphony,  or  the 
"  Messiah,"  they  have  proved  the  sorest  attrac- 
tions that  could  be  held  out.  **Israel  in  Egypt* 
would  have  becone  snch  a  favorite,  as  it  Ins  b^ 
come  in  Enj^d,  conld  it  have  been  several 
times  repeated.  The  difficulty  is,  then,  that  our 
Societies,  accustomed  to  dependence  upon  public 
support,  feel  unaUe  to  press  a  grand  expaiment 
beyond  first  failures  up  to  the  pmnt  of  sure  soc- 
cess;  they  sound  retreat  after  the  very  first  dis- 
oomfittire,  wasting  the  ammunition,  and  what  is 
worse,  the  faith,  the  courage  which  has  manned 
them  so  fitr,  only  to  be  worse  than  useless  un- 
less it  can  go  farther. 

And  here,  be  it  observed,  the  cheap  alternative, 
which  oftentimes  too  readily  SDj^ests  itadf^  seems 
actually  cut  off.  Nothing  comes,  it  seenn,  of 
lowering  the  standard,  of  catering  to  lower  tastes, 
of  forsaking  Handel,  and  returning  to  once  popu- 
lar *'  Davids."  These  old  flesh-pots  (rf"  Egypt 
are  not  remembered,  it  seems,  with  a  peculiar 
r^h ;  once  mighty  Handel,  Moaes-like,  has  **  led 
them  fbrth  were  it  not  best  to  persevere  and 
follow  him  f  In  a  word  it  appears  settled,  that 
this  provcJcing  and  unmanageable  public  wants 
to  have  the  genuine,  the  best,  or  none  at  all.  The 
problem  limits  itself  to  making  the  best  succeed ; 
it  is  too  late  far  what  is  seoHid  or  third  rate  and 
poor. 

Witboot  wishing  to  dictate  to  tiie  Handel  Mid 
Haydn  Society,  and  .without  knowing  how  far 
any  essential  changes  may  be  practical  or  posrible 
in  its  internal  economy,  or  reconcilable  with  its 
historical  traditions  and  associations,  we  are 
tempted  to  throw  oat  the  suggestion,  generally : 
Why  can  we  not  have  a  large  Choral  Society,  oi^ 
ganized  on  stich  a  principle  that  it  shall  not  de- 
pend upon  pecuniary  remuneration  from  the 
public  ?  Why  not  a  Society,  composed  entirely 
of  members,  who  have  such  zeal  and  love  for 
noble  music,  and  who  so  prize  snch  opportonitiei 
of  studying  and  rehearsing  it  ti^etber,  ^t  Aey 
are  too  happy  to  pay  a  small  sum  annually  fbr  so 
great  s  pleasure  and  a  privilc^  ?  It  is  on  this 
plan  that  some  of  the  best  societies  in  Germany 
are  organized.  This  ensures  devotion  and  en- 
thuriaam  in  the  members.  This  makes  them  iiw 
dependent  of  all  outward  temptations  to  waste 
their  preoons  hours  and  energies  upon  works  of 
questionable  taste  and  of  inferior  meriL  And 
thas  wonld  they  be  able,  never  courting,  bat  at 
fit  times  obliging  a  music-thirsty  public,  to  give 
concerts  in  their  own  way,  up  to  the  standard 
thdr  own  ideal,  counting  a  small  tax  distributed 
among  several  hundred  members  as  a  cheerful 
contribution  to  a  high  end  ?  ht  this  way,  the  re- 
sult muat  necessarily  be,  that  in  a  short  time  the 
great  public  would  ctHue  round  to  them,  and 
make  a  series  ot  performances  rranunemtiTe  in 
spite  of  them.  * 

A  hint  now  is  snflkient  Let  us  see  if  some 
time  we  cannot  work  it  out  more  in  detail,  and  in 
distinct  outlines,  like  a  builder^  working  j^n. 


nsir  %hxn)t. 


London. 

rrma  Um  Hndeal  World,  June  S6.) 
Tbb  Uakpbi,  FasTivAt.— The  fall  grand  rehear- 
sal for  this  important  celebration  took  place  on  Sat- 
urday morning  in  the  presence  of  a  vast  audience, 
amoantiiu;  to  nearly  20,000  persons.  Tlie  alterations 
made  in  we  orchestra  since  the  Kreat  meedns  of  1867 
have  already  been  deacrihed.  We  rana^ed  incwas 
ed  resonance  and  ooneentration  of  tone  In  As  great 
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chonl  piecM,  lad  tJao  that  the  lolo  TOion  came  oat 
with  more  ftirc«  uid  disdnctneu  than  formerly.  The 
f»dv«1  orchestra  includes  91  first  violins,  90  seconds, 
to  violoDcellOB,  61  donble-baoea,  10  ftates.  10  oboes, 
10  clarionets,  10  bassoons,  6  tmmpeu,  12  honu,  9 
tronbones,  3  ophicleides,  2  bombaidons,  6  serpents, 
S  pabrt  tit  kettlsdraiiw,  1  bass  drum  of  enormom 
site,  6  rid»4ntoM.  aad  ttw  organ ;  799  sopranos,  719 
alUM,  659  tenors,  and  662  basses.  Thus  there  are  in 
all  394  instmments  and  3.765  voices,  without  the 

Eincipal  sinpers.  There  are,  besides,  about  40  bel- 
ws-blowen  for  the  great  oi^D,  200  stewards,  100 
TMidors  of  books  of  the  words  and  the  cheap  scores 
of  Mr.  Alfred  Norello,  and  policemen  without  nam- 
ber.  Here  we  bare  an  aggregate  of  something  like 
3,500  persons  activclj  enga^»l  in  this  tremendous 
entertainment. 

The  great  band  and  ^oir  were  first  tried  in  the 
National  Anthem,  and  in  two  ehonisea  from  the 
nah,  the  "  Halleliuah,"  and  "  Worthy  is  the  Lamb." 
The  advantages  derived  from  the  new  oonstmction  of 
the  oiihMtra  were  nniversallv  acknowledged.  The 
huge  screen,  nmning  bdiind  toe  organ  and  encloring 
the  band  and  chorus  in  its  embrace,  was  fonnd  to  act 
as  an  efficient  soonding-board,  and  to  throw  the 
Toioei,  aad  initniiBeiita  diracUy  forward  into  the 
area  of  the  traoaept.  It  wai  considered  espedally 
adrantageoQS  to  the  solo  singers,  and  the  directors 
were  so  satisfied  of  this,  that  nothing  further  has  been 
heard  of  the  mechanical  appliances  to  be  employed 
in  strengthening  the  solo  voices  MnMd  at  in  the  pro- 
qtectas  published  in  the  eariy  spring.  Of  course  in 
as  vast  a  space  as  Ae  area  of  the  central  transept, 
aome  pbees  wen  fotmd  better  adapted  tor  hearing 
than  others,  hot,  genemlly  speaking,  in  no  part  of 
this  space  was  the  auditor,  as  in  1857,  placed  ont  of 
the  line  of  sonnd.  That  the  acoustical  qoalities  had 
been  greatly  improved  no  one  denied,  but  that  mnch 
remained  to  be  aMomplished  before  that  part  of  the 
Crifstal  Maoa  whete  nia  great  masieal  performances 
take  ptaee  could  be  Made  perfect,  was  equally  ad- 
mttteo.  The  diorms  afforded  the  utmost  gratifica- 
tion, and  the  bend  was  pronounced  complete  at  all 
points.  The  insmiments  had  received  strong  rein- 
forcements. A  doaMe  monster  opbideide,  an  odave 
lower  dtan  the  larvest  ever  made,  had  been  added  to 
the  brass.  In  addition  to  the  gigantic  drum,  of  tstn- 
bonrine  form,  manafactnred  by  Messrs.  Distin  for 
the  preliminaiy  Festival  of  1857,  and  two  sets  of  ket- 
tle-OTums — one  the  identical  set  played  on  at  the 
Festival  of  1 784,  and  now  the  property  of  the  Sacted 
Harmonie  Sode^  Mid  used  at  their  concern  Id 
Szetsr  Hall— a  set  of  three  kettle-dmrne,  the  lai|ceet 
over  made,  has  been  employed,  the  cratra  one  having 
a  drenmfinrence  of  thirteen  fort. 

Tbe  Festival  was  inaugarated  on  Monday  with  the 
Jlats^.  The  morning  was  fine,  hot  towards  mid- 
day the  rain  set  in  and  continued  throu^ont  the 
whole  afremoon.  The  greatest  inconvenience  was 
expeitenoBd  on  the  joontey  homewards,  the  difficult 
of  yocMlng  cabs  and  eartiages  detuning  nany  for 
hoais  at  the  London  Bridge  and-^mlico  statioiu. 

The  performance  of  Handel's  masterpiece  was  on 
4w  whole  splendid,  and  the  impression  produced  in 
the  "  Hallelajafa  "  choms  and  "  Unto  us  a  child  is 
bom,"  was  slmost  nnparalleled.  Both  were  received 
with  a  perfect  storm  of  applause  that  vied  to  intensity 
with  the  tfaunden  of  the  choms,  and  dn  former  was 
oacofcd  and  repeated.  There  were  manv  other  parts 
of  the  oratorio  in  which  the  choir  nobly  distingntshed 
Aemselves,  as,  for  instance,  in  "  He  shall  purify  the 
sons  of  Levi ;  "  Lift  up  yonr  beads,  O  ye  gates," 
with  Its  magnifleent  pendoit,  "  Who  is  the  King  of 
Glory  1 ; "  "  His  yoke  is  easy ;  "  and  "  Worthy  is 
die  Lamb,"  dte  snUimest  of  all  the  choruses  roen- 
ttoaed,  hot  whid),  anftwtonately,  being  the  last  piece, 
was  not  Ustaned  to  with  the  reqtdsite  altentioo. 

The  solo  ringers  wwe  Msdame  Clsra  Novello, 
Hiss  Dolby,  Messrs.  Sims  Reeves  snd  Weiss,  and 
Signer  Belletti.  We  need  only  remark  of  these  ar- 
tists that  their  performsnces  were  no  to  their  aanal 
standard  of  excellence.  The  tmnber  of  Tisitors 
amonnted  to  17,109. 

Om  Wednesday  the  atlandaaee  waslaiK«r,  die  num- 
bers raadi^  18,000.  It  was  expected  that  the 
Queen  would  be  premnt,  and  this  doubtless  drew 
many  to  the  Crystal  Palaoe.  The  great  attraction  of 
the  day,  however,  was  the  Dettingen  "  Te  Denm," 
which  It  was  anticipated  would  produce  a  tremendous 
^foct.  A  great  deal  had  been  said  recently  of  this 
masterpiece,  and  public  expectation  had  been  wound 
np  to  a  h^  pitch.  Moreover,  the  martial  fading  of 
the  De^ngen  Hymn  would,  it  was  supposed,  pl^se 
from  its  appropriateness  to  the  present  time. 

The.  DetUngen  "Te  Denm,^'  which  contains  the 
finest  devotioiul  mosic  Handel  ever  oomposed,  wss 
written,  as  the  name  at  once  sonests,  in  honor  of  Ae 
vletocy  gained  by  die  British,  Hanoverian,  and  Hes- 
sfani  troops  over  the  Frendi.  "Did  the  IVendi 


sing  a  'Te  Denm*^  too1"-~Mr.  Thai^ray  would 
ask.  Probably  they  did;  and,  doubtless,  published 
in  the  Moniteur  of  the  period  an  account  showing 
how  they  merely  changed  the  ground,  and  how  there 
were  twice  as  many  casnaltties  in  the  allied  army  as 
in  their  own.  But,  whether  or  not  the  French  sang 
a  "  Te  Denm,"  it  is  certain  that  theirs  is  forgotten, 
and  that  oois,  being  written  by  Handel,  will  be  re- 
membered to  all  eternity.  Who  can  say  bnt  that 
some  day  the  battle  will  be  chieSy  known  from  the 
religious  service  composed  in  its  honor  1  And,  as 
brave  men  lived  before  the  time  of  Agamemnon,  but 
were  foigottea  because  there  was  no  Homer  to  sing 
their  exploiu,  so  it  will,  perhaps,  be  said  that  great 
batdee  were  won  before  Dettingen,  but  that  their 
memory  passed  away  because  there  was  no  Handel 
to  marry  their  recollection  to  immortal  notes. 

Every  one,  we  presume,  knows  that  the  battle  of 
Dettingen  was  the  last  in  which  sn  English  sove- 
reign conmsnded.  King  George  II.,  who  set  the 
example,  never  since  departed  fVt)m,  of  standing  up 
during  the  performance  of  the  "  Hallelnjah  "  choms, 
waa  not  only  a  man  of  deep  musical  sympathies,  bnt 
also  a  sturdy  warrior  on  horseback  ana  on  foot. 

The  second  part  of  Wednesday's  performance  con- 
dsted  of  selecttons  from  B^thatzar,  Satd,  Sammm, 
snd  JwioM  Maccabceta,  during  which  the  applause  of 
the  audience  waa  frequent  and  enthusiastic.  The 
hurricane  of  plaudits  which  followed  the  very  fine 
choms,  "  Envy  I  eldest-bbm  of  hell,"  could  only  be 
likened  to  that  which  saeceeded  die  "  Hallelnjah," 
and  "  Unto  m  a  child  is  bom,"  in  the  Me$$iah.  The 
whole  audience  ware  determined  to  hear  the  choms 
over  again,  and  petsisted  so  kmg  in  didr  cries  for  an 
encore,  that  Mr.  Costa  was  forced  to  comply. 
Another  encore  was  awarded  to  the  "  Dead  March'" 
In  the  selection  from  Samgon,  the  execntion  of  the 
stupendous  chorus,  "  Fixed  in  His  everiasting  seat," 
was  as  powerful  as  anything  in  the  whole  fesdval. 
Mias  Dolby  sang  to  pnfoction  the  lovely  contralto 
air.  "  Return,  O  God  of  hosts,"  lo  remindftil  of  "  He 
was  despised,"  in  the  Sfeaiah ;  and  Madame  Clara 
Novello,  with  the  assistance  of  Mr.  Harper  on  the 
trampet,  as  a  matter  of  course,  was  encored  in  "  Let 
the  bright  Seraphim."  The  dtoms,  "  Let  their  ce- 
lestial concerts  all  unite,"  with  which  the  selection 
from  Samaon  concluded,  was  gloriously  sung. 

When  Mr.  Sims  Reeves  appeared  on  the  platform 
to  sing  in  the  selection  fixim  JtidoM  Maoautaa,  the 
audience  and  orehestra  received  him  with  diundeis  of 
applause,  the  former,  indeed,  "rising  at  him,"  as  the 
mt  at  Draiy  Lane  was  wont  to  do  at  Keen.  The  se- 
lection from  Judas  comprised  the  choms,  "  O  Father, 
whose  Almighty  power ;"  redtative  and  aria.  "Soond 
an  alarm ; "  choras,  "  We  hear,  we  hear,  the  pleas- 
ing, dreadfol  call ;  "  recitative  and  air,"  "  From 
migli^  kings;"  duet  and  choras,  "  O  never,  never 
bow  we  down ; "  and  trio  and  dioras,  "  See  the  Con- 
qoeriog  Hero  comes."  Mr.  Sims  Beeves  created  an 
immense  sensation  In  that  most  stirring  of  all  martial 
airs,  "  Sonnd  an  alarm,"  and  was  encored  in  a  hur- 
ricane of  applause.  The  superb  choras  which  follows, 
"  We  hear,  we  hear,  the  pleasing,  dresdfolcatl,"  was 
magniflcendy  sung  by  the  choir.  Madame  Clara 
Novello  gave  the  fine  air,  "From  mighty  kings,"  in 
her  best  manner.  The  masteriy  dionn,  "  We  never, 
never,  will  bow  down."  preceded  by  the  duet,  "  O 
never,  never,  bow  vri  down,"  by  Madame  Bnders- 
dorfT  and  Hiss  Dolby,  was  a  grand  performance,  the 
choir  more  especially  distinguishing  itself  in  the  amto 
ferma  and  fugue  on  the  words,  "  We  worship  God, 
and  God  alone;"  Of  course  the  trio  and  chonis, 
"  See  tha  conqnering  hero  comes,"  was  ■  great  8ne> 
cess ;  but  die  effbct  was  in  some  decree  neatrsHsed 
by  die  irfeee  being  the  last  in  the  programme.  We 
never  had  anything  more  exquisite,  more  perfoct, 
indeed,  than  die  fomale  voices,  sopranos,  and  altos, 
in  the  semi-dioras, "  See  die  godliu  yontb  advance." 


Mr.  CkXL  WnmasTmr,  adleor  of  A*  Germcm 
Jfinual  Jtmnnni  hi  FhBadelpbia,  wriiai  vb  : 

TmrlMt  iMHOiMt^a  nstta,  wUeh  can  flasDjliadtB 
tb«  nroBMoa  hapwisloa,  that  tbe  jMrtUjapntaelfea  af  the 
Upatf  artlela  la  tha  a«nwn  Mortcal  JourBal  was  eaniad  \g 
Mr  Taaotwas  Haabt.  Allow  me  ta  Mf,  that  this  (uitlamaii 
had  BoltalBg  to  do  with  this  natter,  nte  OennM  MnsW 
Jonmal  k  edltWl  and  pnbUshod  la  PhUadalphk,  aad  the  shuv 
Hr.  BafM  takes  la  Its  edtorial  d^artnent  Is  diaplr  tbatofa 
How  Torfc  eecTCSpoBdeal.  I  will  thank  70a  te  aa  oarlr  eoi^ 
lasllea  of  tte  BlnndentsBdlaff. 

We  did  not  suppose  or  mean  to  intimate  that  Mr. 
Hi^en  caused  the  insertion  of  the  Ldpdg  article  in 
the  alwidged  form  referred  to.  Bnt  we  did  think, 
considering  his  intimacy  with  the  Philadeiptda  \ttas- 
nal,  of  which  he  is  annooneed  as  New  York  editor, 
that  ha  ihonld  not  bavo  bdd  as  gnil^  of  tha  ahii^is- 


menli  whidi  qipeaied  fiist  ihSM,  and  in  an  ptHnts  die 

same. 

Yidtors  at  the  While  Monntains  next  month  will 
foil  in  with  an  extra  attraction ;  they  will  find  Alt, 
as  weO  as  Natnre.  The  MuiDBLaaomr  Quihtbttb 
Cum  an  to  maka  the  beandfU  idUi^  of  North 
Conway  thdr  cantrsl  pfrfot,  from  tbe  first  of  Angns^ 
and  wfll  malce  die  tonr  of  tbe  moimtalns,  giving  con- 
cert! at  the  prindpal  houses,  during  a  month  ox  six 
weeks.  .  .  .  We  have  reedvad  two  progtammes  of 
tbe  "  fourth  season  "  of  Classical  Soir^  given  dur- 
ing the  past  fortnight  in  Farmington,  Conn.,  by 
Messrs.  Wji.  Masoii,  Tbc»iab,Mo8bkthal,  Matx- 
KA  snd  Bbbovaiih.  The  selectioiu  were  rare,  ded- 
dedly,  fbr  a  country  town.  They  indnde :  Quartet 
(strings)  in  A  minor,  op.  4l,  by  Schumann  ;  Varia- 
tioDs  ("God  save  the  Emperor"),  Haydn;  Trio 
(piano,  violin  and  'odlo).  by  Bargid ;  QnartM,  in  C, 
op.  S9,  Beethoven  ;  Qnintet,  op.  41,  by  Schumann ; 
piano  pieoM  by  Chopin,  BnUnstdn,  and  others, 
played  by  Mason ;  vioUn  solos  by  YIenxtemps  and 
Berlios,  played  by  Thomas ;  and  part  of  a  Mendds- 
Bohn  Sonata,  for  piano  and  'cello,  played  by  Mason 
and  Bergmann. 

A  mnsicsl  ftfend  in  New  Otleans  takes  ns  to  task 
for  Mying,  when  Dooisetti's  "Martyrs  "  was  recently 
brought  out  in  New  York,  that  "  it  had  never  before' 
been  given  in  diis  country,  except  as  Anglicized  into 
an  'Oratorio*  by  the  Boston  Handd  and  Haydn  Sod- 
ety."  He  writes : 

"  Id  this  dtr,  there  le  an  Open  Houpe,  that,  Ibr  ttie  lest 
thirty  jetn  aad  mon,  hu  given  a  nsnlar  eMODii  of  Opeia 
tbe  tenn  irf  wbkh  li  dx  moothi.  We  verj  oReu  see  tbe  an'. 
noDseement  made  la  the  Boston  and  New  Tork  piven,  by 
the  naimgenients  of  the  opera  troapee,  tiiat  oecesloiiall;  drop 
In  and  peiten  afewMiMs  la  thoaa  cities,  that  tbe  works 
tberpmdBeeanpertaned  "teOaltst  tlu  la  Amrka"; 
aUhoush.  la  rnxj  ease,  these  (veiaa  have  heea  ilvea,  year  la 
and  Tear  out,  at  Ibe  "  TbeStro  d'  Orisaaa."  «vsr  Staeo  they 
were  Bnt  brought  oat  In  Bntope. 

"Tbe  "  Hartiri  "  of  Donlvttl  k  a  eeae  la  point.  It  le  en  old 
etoek  pleeo  In  thie  ottj,  and  bee  so  been  lbr,et  tbe  veijr  Iwtt, 
a  doera  reen. 

"NewOrieaDebtheontTd^onlhlsOoatlDent,  lAleb  ataln- 
talns  a  lecnlar  Ijrie  tbiatn,  not  dependent  on  (he  ehanee 
vWtt  of  oomadle  BMneaeaMiits;  but,  in  Itself,  a  flxed  Inetlta- 
tkm  or  tbe  dtj.  This  feet  w«  do  not  IneM  dull  be  faewnlMd 
In  managwMadieitlwieMli,  bat  kU  toenaeh  taasfc  Art 
■neb  an  orada  as  tba  "  Jowaal  ef  Mode  "  should  b«r  tha  feet 
taadadl" 

Chosut,  of  Ae  ^tfaaeaasi,  does  not  altogether 

chime  in  with  the  I/Vndon  choms  of  unqualified  lau- 
dation of  the  piano-playing  of  Miss  Ababilla  God- 
DAitD,  (the  name  still  worn  in  public  by  Mrs.  J.  W. 
Dflvison).   He  says ; 

This  lady  has  so  clever  a  pair  of  hands,  and  plays 
so  large  a  roand  of  mnde,  that  we  have  now  a  right 
to  expect  fhnn  her  something  more,  in  acknowledge- 
ment of  tbe  singular  good  fortune  she  has  met  with 
in  public  acceptance,  and  tbe  unanimous  praise  with 
which  it  seems  agreed  that  she  shall  be  put  forward. 
That  her  playing,  till  now,  has  been  only  that  of  a 
finMlass  pupil,  we  cannot  but  feet.  More  intelli- 
gence, expression  and  poetry  may  come  with  time,— 
till  they  omne  she  vrill  not  be  what  her  friends  am 
ceaseless  in  persnading  her  that  she  is.  It  is  imjitst 
to  odier  pianists,  more  sddom  heard,  not  to  stata 
this,  without  reserve,  as  without  ofi^enoe. 

The  foOowing  has  been  going  die  roonds  for  some 
time.  We  have  wdted  in  vain  for  forther  parUcn- 
lars. 

The  "  Photographic  (England)  News,"  states  that 
M.  L.  Scott  has  muade  a  very  singnlar  discovery,  by 
means  of  which  sounds  may  be  made  to  record  them- 
Bclves,  whether  those  sounds  sre  those  of  musitad  in* 
stmraents,  or  emitted  by  the  voice  in  singing  or 
speaking.  Professor  Wheatstone,  during  his  recent 
visit  to  Paris,  was  invited  by  the  Abbe  Amigno  to  in- 
spect die  papers  on  which  these  sounds  hsd  printed 
themselves,  and  is  said  to  have  been  greatly  surprised 
and  pleased  with  what  he  aaw.  The  mark  produced 
on  the  paper  by  a  particular  note  is  invariably  the 
same ;  so,  also,  if  a  person  speaks,  the  tone  of  voice 
in  which  be  speaks  is  futhfully  recorded.  As  yet,  no 
practical  advantage  has  been  obtained  by  this  discov- 
ery ;  hot  M.  Scott  is  sanguine  that,  in  conrse  of  time, 
he  will  so  for  improve  hta  apparatns.  diat  it  will  be 
capaUe  of  printing  a  speech,  whieh  may  bo  writtea 
off  verbatfan,  to  the  great  saving  of  the  labwof  Pai^ 
liaineBtary  fsportoria 
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ttr.  V.  P.  Wiuifl  vrifes,  fn  4n  Home  JowtrbI, 
•B  fainnttiDg  acooant  of  •  nit  to  the  MtdeflMot  at 
BoAUhem,Fa.  He^eoiaofthalaiBeihiMwUcIi 
moaia  bold*  in  their  religioas  ezetdfei  and  whole  ao- 

dal  colton. 

The  ChiHKk  ior  the  Menviaa  ironhip  vaa  adjoin- 
ing, and  m  were  fciodly  fkmisfaed  with  the  key.  It 
was  a  aimple  itracture,  with  a  verr  Bpacioiu  organ 
and  organAoft,  painted  white  throoghoat,  and  with  all 
the  V^it  that  wiadowe  conld  let  in.  Then  were  no 
pewa,  b^fjain  woodea  benches  ;  and  no  diitinetion 
of  seats  except  hj  the  aisle  which  diridce  the  aaaem- 
bly  into  two  parts,  the  males  stUing  on  the  one  side 
anid  die  fcmuee  on  Uie  other.  I  fbh  a  sjrmpathtiing 
faitrrest  la  this  |riaee  of  wonUp,  frem  two  or  three 
of  the  Morriaa  peeaiiaritiee — uieir  biitfa  enltore  of 
congregational  chnrch  music,  more  especialW,  and 
liberal  ase  of  it  in  all  eerrices,  seeming  to  me  Deaati- 
fnllr  proper,  as  well  as  poetical.  Then  there  is 
somethiog  so  aataral  and  hbeml  !n  their  festival  pi** 
paratory  to  Ae  Lord's  BHpper»wben  they  meet  for 
a  serrice  of  Tocal  and  inatramental  mask,  varied 
with  what  they  call  a  hve^ feast,  of  coffee  or  chocolate 
and  light  cakes,  passed  ronnd  between  the  anthems 
and  diomses.  What  oonld  be  more  admirable,  too, 
than  their  celebratim  of  £«far  monwig,  when  the 
whole  congregation  assembles  in  the  pictuw^e 
grare-yard  at  sanrise,  and,  with  antheme  expressiTO 
of  joyml  hopei  of  immortality  and  resnrrectton,  a 
solemn  commemoration  is  made  of  aU  who,  in  the 
conrse  of  the  last  year,  "hare  gone  home  to  tha 
Lord/'  as  they  exquisitely  phrase  it  1 

Mile.  EntT  LumvA.ayoimgsingerwho  has  been 
an^raged  to  replace  Boslo  at  the  Imperial  Theatre  of 
St.  Fetersborg,  is  described  as  a  person  of  extraordl- 
nary  attunments.  Tboogh  a  Sidliaa,  she  speaks 
and  sings  Italian  with  Tnscan  parity,  and  French  and 
Oerman  Gke  a  native  of  each  coontiy.  Her  literary 
acquiiemeots,  too,  would  be  deemed  remarkable, 
mn  in  a  man.  She  ia,  motaoTer,  a  beantiAiI  wo- 
wmi,  hm  a  smpa^  voie^  ii  an  aOiBn  of  geidna,  and 
a  flntabed  ringer. 

The  mosical  fi^tirals  at  Diuiddorf,  Hiuna  and 
^ibnrg,  also  the  Handel  festival  in  Eonigsbe^,  will 
not  take  place,  owing  to  the  war  prep&rati<ms  in  Ger* 
nany.  .  .  .  An  i^iera  in  one  act,  Jouna  Ristz, 
hai  been  perfbrmod  at  Wdmar.  .  .  .  Dr.  Cixl 
LoBwn,  in  Stettin,  has  composed  an  opera,  Awajr, 
Hbretto  after  Widler  Seott'a  Kauhoortk.  .  .  .  H. 
NxoKLi,  of  Zoridi,  the  well  known  anthor  and  pub- 
lisher ot  mode,  annonnoes  dte  sale  of  his  library  of 
manoscriftts.  This,  it  is  specified,  includes  a  number 
of  unpublished  compositions  by  Bach  and  bis  eons, 
Florini,  Handel,  Michiel  Haydn,  Pachelbel,  thedder, 
Slolzel  and  other  masters  of  the  last  century. 

M.  Jdllibn,  die  well-known  chef  d'orebestra,  was 
arrested  in  Paris  in  May  last,  for  non-payment  of  a 
bill  of  cxdian^,  but  in  order  to  obtain  release  from 
jail,  had  himself  declared  a  bankrapt.  M.  Delapierre, 
who  holds  tiie  bill,  opposed  bis  discharge,  on  Ihe 

Sound  that  M.  Jullieo,  having  been  oaturalixed  in 
ngland,  conld  not  avail  himself  of  the  Trendi  law. 
The  prisoner  pleaded  that,  as  by  the  act  of  natnnli- 
zation  he  could  be  neither  a  member  of  Parliament,  a 
Minister  of  the  Crown,  nor  a  grand  dignitary  of  the 
State,  he  could  not  be  considered  a  British  snbjecL 
The  tribnnal  held,  however,  that  having  taken  the 
oatli  of  allegiance  to  the  Queen  ot  England,  he  conld 
not  be  declucd  a  bankrapt  in  France,  and  his  appli- 
cation ft>r  releasa  was  rejected. 

A  New  York  corre^ndent  of  the  Bnrlington  ( Vt.) 
Free  Prat,  writea  a  ''shocking  bad"  aeoonat  of  an 
aiutaw  opera  reeenily  prodneed  nnder  the  most 
hshiooable  an^ioea.   Hear  tha  wretch :  Ui  name  is 

"Timothy  Trill:" 

Bnt  now  fqr  the  "  Gipaey's  Frolic."  A  poor,  (in 
intellect  we  mean,  but  not  in  purse — onluckilyfor 
him  I)  misguided,  deluded,  and  friend-beflattered 
"  man  in  society,"  who  has  been  accustomed  to  attend 
the  Opera  three  times  a  week,  and  to  have  opera 
mnsic  dinned  into  hit  ears  continually  by  hia  dUtUmtl- 
Jo  friends,  with  redurdi^  taste,  wtiMe  pcrfermancea 
were  "  aoas  nprocAe,"  and  who  never  deign  to  attempt 
any  thing  lest  thui  "  Qui  la  Vcce,"  or  "  Catta  Diva," 
to  say  qothing  about  "sndi  trifies"  as  " £matii, 
involami,"  or  "Bobwt  toi  qua  j'aime," — a  man  more- 
over who  we  certainly  toiDfc  will  naver  aea  fifty 


agam,  and  possihlv  not  lixtt/,  imagines  he  can  com- 
pose  an  opera.  So  he  sits  down  to  the  piano,  and 
while  be  drnms  out  the  mum  melodies  hires  a  German 
mnsical  baek  lo  setibbw  tfwm  down  fbr  him.  After 
Aa  Gorman  musician  aforesaid  has  polished  np,  and 
written  necompanlments  to  all  the  melodies  fnmished 
him,  it  is  perrormed  by  amatenra  at  the  composer's 
house,  to  invited  gnests.  But  the  foolish  author,  rais- 
talung  the  complimentary  gabble  of  feasted  friends  for 
just  criticism,  IS  so  pu^d  ap  with  the  importance  of 
bis  work  that  he  fairly  "  itches  "  to  have  it  presented 
to  the  public.  So  he  uses  Ao  name  of  the  Ifonnt 
Vernon  fnnd  as  a  cloak  to  bis  overweening  vanity, 
and  has  it  performed  by  artists,  to  a  theotro  one^hird 
JiUed,  and  most  of  them  "  dead  beads,"  and  being 
called  out  after  the  performance  6y  a  preconcerted  ar- 
rangemera,  makes  a  long,  egotistical  speech,  and  dis- 
gusts ererybody,  in  bet  dins  c1ap|ui^  the./£iia2e 
to  a  seriocomic  dnmiatic  performance,  in  which  the 
great  poBler  to  the  andienee  seemed  to  be  whether  to 
regud  the  JArette  or  music  the  greater  artiatie  abu^ 
tion. 

This  musical  &roe  was  announced  for  two  presen- 
tations, but  from  the  refusal  on  the  part  of  some  of 
the  artists  to  again  ring  sttch  trash,  it  did  not  reach  a 
second. 

I  have  now  perftnned  the  part  of  a  fatthfhl  histor- 
ian in  a  measure,  and  will  allow  your  readers  to  sub- 
side into  a  sort  of  quiet  disgust  at  such  a  use  of 
"  position  in  society,''  and  "  monied  influence  "  as  we 
have  been  describing,  or  to  feci  proud,  if  they  can,  of 
such  an  honorable  aeoession  to  the  list  of  native  ar- 
tistic triumphs  as  "  the  Opera  of  Flora,  or  the  Gip- 
sey's  Frolic,  composed  by  Vt.  Thomas  Ward,"  as  it 
was  announced  in  fiaringly  gaudy  posters  all  over 
onr  great  metropolis.  I  forgot  to  mention  that  an- 
other German  was  engaged  to  score  the  trash  for  the 
orchestra ;  the  "  taleutod  composer  "  being  unable  to 
do  it  himself. 

Miss  Aeabbujl  Goddabd,  tlie  yonng  London  pi- 
anist, who  plajs  Bach  and  Misodftlssohn,  and  Beoth- 
o-rva't  posdiamou  Sonatas  so  fkmoosly,  has  baooma 
the  wife  of  her  Rmmoat  admirer,  the  mnrical  eridc  of 
the  London  Timet,  and  editor,  we  beliflvo,  also  of  die 
JAmtvri  irorU;wben>poBAHMAmiHdvthMkal, 
uiUlowa: 

Ad  Aubellam. 

A  bet,  long  kncnra  to  blm,  kind  PmuA  may  be 

jUIowMI  to  fntmkt*  bl*  Mm  atrft  on : 
Jay  to  tba  Ladj  of  the  Kayt !  rnm  O, 
Tbe  mn>l«  of  b«r  Uft^  tranapOMd  to  D, 

And  Inbdla  SeddarTi  Kie.  DansMt. 

"Hnricof  die  fMnre"  fignres somewhat fai  die 
Promenade  Concerts  at  die  lUaee  Qarden,  in  New 
Yoric  Willis  says :  "  The  new  i^eces  played  by  the 
orchestra  ware  a  FaekiUTmM,  in  PolooaiaB  move- 
ment, by  Mejwbeer;  die  Sitter  QtadrSUt,  by  H. 
Dodworth ;  a  Metropolitan  ifard,  by  Wm.  H.  Fiy  • 
Cameval  Landert,  a  bnrlcsqne,  by  H.  Dodworth ; 
The  Mardi  Cbanit,  from  Wagner's  roaa&5aser,  and 
a  deaeripiiva  Kardi,  hj  Berlioa. 

We  And  the  operatic  experiences  of  New  Orleans, 
fbr  the  past  season,  tbns  sommed  vp  in  die  Pjoayww ; 

The  Orleans  theatre  has  had  a  proaperoos  season, 
considering  it  either  comparatively  or  positively. 
There  has  been  a  general  good  attendance  on  the 
subscription  nlj^rta,  and  on  others  the  patronage  has 
been  fully  up  to  the  average.  There  have  been  bnt 
fbw  uoveities  prodooed,  bnt  the  repritei  of  some  old 
and  long  shelved  favorites  have  been  received  with 
favor.  The  only  novelties  were  the  "  Dragons  de 
Villars,"  (Maillard),  in  which  Mile.  Bourgeois,  and 
the  '-  Fanchtonette,"  (Clapisson),  in  which  Mile.  Cor 
dier  sustwnod  the  leading  roles.  The  r^arisif*  were 
the  "  Ambassadrice,"  (Cordior),  "Diamans  de  la 
Couronne,"  (Cordier),  "La  Dame  Blanche,"  (Cor- 
dier),  and  "Muette  de  Portici,"  (Paola).  Besides 
these  were  given  the  operas  of  Meverbeer— "  Robert 
le  Diablo,"  "  Hngnenots,"  "  PropKfete,"  and  "  Etolle 
duNord;"  of  Rossini —  "Semiramide,"  "William 
Tell,"  and  "  Barber  of  Seville  ;"of  Halevr— "  Jnive," 
"  Chariee  VI.,"  and  "  Queen  of  Cyprus ;"  Donizetti 
— "  Lacreitia,"  "  Lucia,"  "  Favorite,"  and  "Fille  da 
B^ment;"  Anber— "La  Stf^ Verdi — "Jem- 
salem."  and  "Trovaton;"  Adam  ~  "  Le  Chalet  ]" 
andPaer— •♦Mritrede  Chapclle." 

There  was  a  brief  seanon  of  Italian  opera,  with  the 
Piccolomini,  PoioDOt  and  Laborde  troupe,  during 
which  the  "  Huguenots,"  "  Kobert  le  Diable."  "  Tro- 
vatore,"  "Travieta,"  "Norma,"  and  "Don  Paa- 
qnale,"  were  given. 


5penal  Itotites. 


PBSORIPTITX  UBT  OF  THS 

PaMlaMed  br  Otkwem  IHlaM  *  C*. 

Mnia  ai  ICAiL-4taaaUliN  of  Hw4b  on  nmrMat  bj  Ball, 
thaoxpmiMbdnc  011I7  aboat  «m  oant  aplvea,  wbllo  tia  oh* 
and  vapldltT  of  tnn>portatlon  ar*  veourkaMo.  tboaa  at  a 
gnat  AitwM  wUl  tnd  tlw  mod*  of  ooaMaMO  aot  Ml*  a 
MBVanlSQM.  bnt  a  saviac  of  wpoaw  la  OMalatac  MppU*. 
Books  caaatoo  bo  Mat  br  ni^.at  tho  rata  of  om  oob( 
ounoa.  This  appUM  to  atif  dlstMies  ante  thm  thnnsia< 
mUbs;  b«70Ba&t,dorttollwabimn«M. 

Toeal,  with  Flano  Aooompanimmtt. 
In  diildhood  we  wandered.  (Dallanlerajgianta.) 
from  Vetdi'a  "Xatsa  JfiOer."  SS 

IbrlbBaranaAUoillkattoawMMsMseB  laalhi  ' 
ttolst  aatof  **  n  ftowlaw,"  iewhfcfciafcai*  bsats 
asMUNtiMMblMea.  It  Isoidr  •«&  nonitaple. 
IbontaBotUl«  iBtbowMie  or  la  Iba  words  of  fhta 
etaarmlnf  duet,  which  would  axelndo  It  ovaa  (hw  Hm 

Ob,  WilUe  Is  the  lad  for  me.  .     Pad  Greij^tan.  U 

AlVt.««ailBMH' 
MurieL  Ballad  ftom  "  John.Hanfax."  Huuc 

by  Gas.  at 

Bonnie  new  mom.  Ballad.  *  M 

TwoprettrnMreow^UnhriiriiaaaBaaa  alsae 
Is  a  good  oard  fer  aaf  snag. 

O,  Erin  my  country.  C.  J^^fqit.  i5 

AMttonalM^lBtbs  nutody  of  «U>*  •>!  th*  >»• 
BMifcabto  patoM  of  Irish  Blaalnlv  aietndrnlwM. 
atioDtfr  aeeontwl.  Wtj  aad  wiitln.  <fct  toa  sf 
thk  M>i«  wiU  autn  ItMir  Into  nanr  aa  oar. 

Lai^  and  Sing.   BaUad.  S.  €Hamr.  SS 

AJayaM,  mtHf  fmm  la  i*iwlM  wards. 

Utde  Sophy.  (From  BBlw«r*B  "What  iriD  be 
dowidiitt") 

Thb  from  Bnlwn's  fast  aevil  win  Sad  (net 
ftvor  iritt  tte  BMBV  admlren  of  Om  woiks  et  OSm 

author. 

Spring  Song.   (Frfihlingalied.)    Dm*  te  two 
sopranos.  Cawfar*.  IB 

Tho  third  at  a  anlM  of  olght  llttlo  dnots,  fbr  two 
m«no-aopnno  voicei,  whkh  the  popular  ftothor  wroto 
«pookUj  te  jovag  slncoia.  It  b  a  moat  ddloata 
■n. 

Xnstrmnantal  Knale. 
Bendnbeeaoea  horn  Noma.  J^MM^.  71 

nil  May  biffliaat  piMs,  whkh  Is  aOBMod  toba 
ttw  gwataat  vt  JMI^  aarif  oomporiltoaB,  asd  was 
amwedlr  aqMW  llworftawUk  tlio  antborUul^ 
iriisa  ho  WW  In  thb  eomlrT,  Is  kmnn,  at  iMst  by 
DUM  and  reputation  to  mtj  pfeao^lajer  of  oems 
pretendont.  Whoeror  hu  had  the  (ood  fcrtuno  to 
hoar  It  pwlbrmed  by  the  composer,  wUl  ncolloct  tha 
moat  wondufnl  eflBCt  of  tbo  motodj  of  ><  Chrta  Diva  •* 
^jod  In  Tmaolo,  a.  U  oocnn  in  this  Fknteda. 

Highlandar'B  Qandrille  on  Seoteh  aira- 

Hemi  Lavremt.  M 
A  splrttod  Qnadtine,  oontalnlnx  a  ktmI  vartoty  of 
won-knowa  Scotch  tan«a,  oeloelid  wl*  taMi  aad 
Btranc  togsthar  with         lafBid  fee  Aet 

Tor  Braaa  Band. 

Sehnbert'a  Seranade,  arranged  for  14  or  a  ksa 
nnmbw  of  XnstmmentSi  and  printed  on  cards. 

A  nsw  BUMbw  •«  a  hWr  SMMSSM  smss,  aUA 
■a  bass  band  b  <bs  eeantsr  Should  be  wlthsM. 

Boo^ 

Tbb  Fablob  Qlbb.  Containhig  afl  the  Prhi. 
dpal  Songs  and  Chonuea,  performed  (^''Ord- 
way's  iBolians."  1.00 
nis  ta  oBo  or  Iba  iMot  aMnaUva  anslaboato  «f  aa 
OHBOD.  HoartahisalnaOTibsrrfohohoaadpof 
iilarplaGaa,uosterwUeh  hara  boon  laptw— sir  «>- 
cwodbrUigaaudlnMeilaailaaBdoaMr  ciUai.  Its 
ehRant  aptoanaoe  and  Iti  ohamlni  ooattats  mtdar 
tt  a  T«r7  dwirable  aoqtUdtloii  to  evair  jemg  ladr'a 
ecdlMsUon  of  &ToritM-*aa  ocBUMMlaland  wmM  ae- 
oompanfaBOBt  to  tbo  piaaofDcto. 
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An  «itw^Tt  Oonoetloa  of  CHURCH  IfTJSIC  tolha  Choir,  Om  CaagngtUen,  ud  Qm  ShiglDf  School,  to  which  U  addad  Um 
flumd  CkntKte.  XKhr,  (lU  BM«t(}W  aMra,TW  Hnrttal  CtotnMthiw,  SmMIm,  vto.,  ato.    By  WILLIAM  B.  BRAI>- 
BDRT,  ftathor  of  SHAWM,  ud  mm  oUwr  popolar  miHe  hooka, 
ne  iMiW  of  Um  fttttbor,  u  wmiwtod  n  Ua  Phowo,  that  tbb  book  «mM  bo  Ibmd  to  oiod,  by  ftr.  mn;  of  bb  prsrlotii 
wart>,^jrOTrf  tolimbMB««U-lbaBM,b7  tbofcvorvltt  whkhUisvMolvwL  Conpotont  JndcN  acm  UMt  tt  U  Ua  bwt 
book.    wW  the  crwt  toraMa  attafawd,  ud  aaUiftettoD  glnB)  ^  the  fnrioiia  wocka  at  ttw  mmB  *awor,  aio  ra»  mil  wail, 
tfalata  Stan  to  be higti  pralae. 

THB  JUBILXB  con  tains  abont     ____ 

TIFTT  FSB  OMNT.  MOBX  XAIVJUL 

Ihaaottoroonaatfciaaof  tamrchMnile,  pabUahad  thia,  or kat  mmob.  *| — r  f-  tli-T  rffTilifl  trr  lint  irMtiat  aTnmilaMa  ani 
wfal7ormBtoiW,tiovu>dM.  THB  JUBILn  oontaloB 

ovxB  snmr  uujkdbbs  tsaxm.  ahd  htkh  tunbb. 

MabaroTtuNashoa  oiMatnnity »raDMat«a|«oaairiee«(«of  OMftmrileiMtaBai ak«4rv«b- 
I  aia  adapted 

roB  oovaBBOATioNAL  Busravsta. 

ithiolMiaiiiiaiii  fill  i  iiiol  atmiiiliii  f 

jrSW  TUCTS  vow  TIB8T  FUBIJ8H1ID. 
Which  w  dawn  *bm  wwf  aaawM.  THB  JVBIIXl  «lao  oomafno 

on  HUBI>BXD  AJn)  T W  JUI  TT-nVJI  ABTHMUS  t 
gxwt plaeaa Ibr ogwJa^apd  elodni  Wocdilpi  OuUiBad  olhw  8H»«  PlaMi,teMUa  TovaUp,  CoMatla. OomaHDoi, 

II  liilmhi  »lm 

^  vHi  Hsw  snraiHa  ouBa. 

Bal^  a  MmmI  oT Ihafaroettoii  la  Toeal  Modi),  -nrj  fraaly  Hhiafcalid  wMh  Traiaplw,  Wraratoaa,  tad  aoahghw,  to  wMih  h  addod 
ft  oonddanUa  aaiooBt  of  Stogtag  School  Mode,  aa  Oleea,  8oii||i,  Boonda,  oto. 
Am*  Man  In  raA  a  book  la,  alao,  Om  Inlradaotlon  or 

BT  LABLACHB 


OfsnBMtaai.  TUilBi«Bi 
Uahod,  Bad  MpMMtr  nak  I 

jLadakltei 


Who  bto  ooa— iid  th*  tmmttt  pmWm  !■  Um  worid  «•  *  riafwa^atelMror  thonleo    TBB  JIIB[UB,atao 

▼ooAXixixiro  axasoisaB. 

FBAOTXOAI.  1IZBBOIBB8  IK  ABTICITUITZON. 
rr«a  •*  ffiiiriTf  JUmumtt  ^  MuM  Ai^eylaiioiiV  n  win  bo  aaon  that,  aa 

A  BOOK  TOB  amanro  bohooiiS. 

THB  ITOMl  iiw<i'^ti>willaaaj'  attwotloBo. 

BBTHUt  t  OB  TSB  BBAUTirDI.  QUKUr. 

Ifa-.  Brodborr'Baawaatnd  Chirtata,  wfll  ha  fcoDd  mort  a^npilato  aad  fattmatliis  te  Oownttona,  fcowd  Ooaaagfa,  aad 

OoiraadSInffBc  Behold  pnetlea.    

ASTHBM  BSmON  07  THB  JUBUJEB. 
Itor  Ooaa  who  prate  B,  aa  BdHta  ta  BOW  laiMd  OBdtttav  Iho  nntoto  AtW,  aad  (Mng  ta  tta  plaae  an  addlt^^ 


■KOBT  PDHIBB  TOB  OTUnva  AJH)  OLOBITO  WOBBHZP. 
iwhMMtteBdHI— ,»IBfi  hm  "JiKtato  ajtHan," 

t  bMto^la—  of      pofnlaritf  aad  mn\m  oT  THUCTILBB  la  — Maad  la  tbi  M  Ibal  tt  tealmdr  mahad  a 

OTBB  rOBTT  THOVBAJrD  OOVIBB. 
Maa,        Mm  par  taM,  la  Itow  ToA. 
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<  JUBILBI  toaj  at  aU  OBMa  bo 


Aa  advaaeo  eoly  aaflctout  to       eooto  of  taaBipnrtallnB,  exehaaga,  etc. 


AHmot,  H.  Y.-B.  GBAT, 

"       "    J.  H.  TrmT.mr, 

BvflUo,  H.  T.— THBODOBJi  BUTUBB. 
Blnchu&toii,  V.  y.-H.  B.  PBATT  *  BBO. 
BoMtt  Wte^WBXOHT  *  BXWOOKB. 
OlAOtiuwtt,  0.-BI0KB7.  MAZAOBT  *  OO. 

•■  •«    APFIAOATB  *  OO. 

Ohloaco.  m-S.  a  OBIQQB  *  OO. 

i«        *.  3,  KBBB. 

■a        ■<     HlOOOrs  BBOTHBBS. 

*■        **     B.  B.  OOOKB  ft  CO. 
Olmlaiid,  O.^.  BBAUTABD  ft  OO. 

J.  B.  OOBB  ft  OO. 
Oolanflnu,  O.-BAlTOAZiIi  ft  A8TOB'. 
Detroit,  Klflh.-rBAVOm  BATMOBD. 

"  "     K.  AIXXN  ft  SOB. 

Bubnqna,  I^r.-«OUOH  ft  OIZiBBBT. 
atrtUim^Mt.  lad^-BTBWABT  ft  BOWBV. 
JanavrUli^  Wli^.  BDTHBKTiATfP  ft  OO. 
«•      KOBBLBT  *  BBa 


Tort  Wayne.  Bid.— a  L.  tttt.t.^ 
Iowa  atr,  lowft.— WH.  I.BB. 
JftdkKttTlUe.  lU^ATUB  ft  OO. 
JMkMn.  Xioh^BBOWir  ft  OABTBB. 
Xftniflsid,  O^B.  BTUBOIS. 
MUwaukea,  Wis.— B.  TBBBY  ft  OO. 

'*  *'     A.  WHFFTXICOBB  ft  OO. 

PtttitoviC,  P».~J.  H.  1CBI.I.OB. 

'*         *'    H.  KZiBBBB  ft  BBOTHBB. 
Qnlnor.  ItL-OBOBaB  W.  WHTAITS. 
Boohostcr,  B.  T.-WIIiUAM  AXJJZTa. 

"  '«     B.  P ABBOW  ft  BBOTHBB 

St.  iMois*  Xo.^E]OTK  ft  WOOD. 

"  "      I-  BgBHNBU- 

STTMoaa,  H.  Y.— WYNKOOP  ft  BBOTHBB. 

"      FBOK  ft  B0DD. 
Tel«do,  0.--I>.  ABDBBSOH  ft  OO. 
Troy,  H.  Y.— BBWABB  HOFKIVB. 
Watartown,  H.  Y.-HAI1I1.  BOGBBB  ft  OO. 


OBOBOB   WZXiItlAM  WABBBH, 
OBQANIBT  OF  ST.  TAWS  CBVRCB, 
ALBANT,  N.  T. 


ADOIjPH  KIBIiBItOCK, 

286  Tromeat  Straet. 


OBO.  Z-  BABOOOK, 

TEACHER  OF  THE  PIANO-FORTE, 
844— tr  8  TcBpls  Plaea. 


O.  B.  BBOWB, 
SraXCBBB  OF  PXAVO  A  OBttAV, 
Addia^  277  «r  181  VaaU^toB  StoeaL 


HUGO  ZAOBHABD, 

Baaiifanea  No.  U  Badaoa  ttnat. 


BDWIH  BBOOB. 
TMacWr  mfthm  Plma*-P*rt«  mmd  SiacUta. 

18  BOOH.  BOWDOIH  STRKBT  CHDHCH. 


J.  O.  D.  PARKER, 

Iiwtruotar  ai  the  Fianofbrte,  Orsaa  and 
HanaoBy. 

•  HATWABD  PLACB. 


WILLIAM  SCHULTZE 

GITBB  Inatmetloa  on  the  TIOLIM,  the  PIANOTOItTB, 
and  to  the  THBOBT  OF  MUSIC.   AddrcM  at  hia  mI- 
doiwe,  1  Winter  PUea,  or  at  the  UaAi  Storea. 


BXOirOR  AUOUSTO  BBnDSZiAfil 
InitnKtioii  in  Siting. 
 TrsBBvat  H«Ae* 


SB.  BBB9AHBI.T1,  THB  PIAKI8T,  eonUnnea  to 
ghelBatrooUoalaHnito.  Addnoa  at  Haaara.  CHICK- 
BRING  h  SONS,  or  OI.ITBR  BmOV  It  CCS.  MO 


XTTLXaB  BIOHBBBa.^nato«cttoD  oa  tfao  TMln  ; 
CnltlratloB  of  the  Voiet;  Compodtlixt,  aad  Uiulgal  Ajr- 


Addnaa  at  31 M  Oaaloa  Bteart,  or  at  the  Mnale  atom. 


BaeldeDO*,  No.  4?  naoeoek  Bfnet. 


T  BOHOBBBTH  ft  OO.  PabUahna  aad  Bcalan 
*  *  la  Torelgii  and  Amerlean  Knafe,  St.  Bleho- 
hm  HoM  BnBdfaig,  fiS  Spilag  Btreat,  aaor  tho  oantar  at 
Bnadaar,  Bnr  Toaz.  M7 


HBBBY  BIEOIiINa. 
8U0CES30R  TO  JOHN  SIBGLIMe, 

(fittaUiaM,  18U.» 
Kara  Stbk,  CaAauaioii,  8.  0. 


H.    H.  HAWIiBY, 

B  EA  L  B  1    1  II 

Knaie,  PiaiuHFwtai,  Helodooai,  &o. 

 BBBUHflTOB,  IOWA.  

A.   A.  AD  BY, 

Hiuie  and  Mnsieal  IziBtnimeitts, 

 BPBmoriBtD,  MASS.  

O.  O.  OI<AFP  ft  GO. 

DtjUJB  n 

SHEET  MUSIC,  MUSIC  BOOKS, 

Maalcml  laatniMHta  dc  MerehaaMae, 

09  Oourt  Street,  oorner  oi  Oornhill,  . .  Boeton. 

O.  ABDBB  ft  OO. 

IKFORTERS  OF  FOREIGN  KUSIC. 


IIM 


lAgmiU  of  J.  Atuhf,  QfffHbntA 
CGOBTNDT  STBBET.  PHIU^' 


J.  H.  EIDIiBY, 

MUSIC  PUBI-,ISHEB, 

AadWhoUaalaand  BMiU  Dcalaria 

Pianoa,  Melodeotu,  artel  Mimcal  Italrmumti, 
619  BT«ad«m7,  Albanj,  N.  T. 

I^XAirO  STOOZit. 

BtaOANTLT  VINISHBD,  MANUPACTDBBD  AHB  BOUl  BT 

wiLZiiAK  wHiIiHsto,  bbib,  pa. 


u  fUBTIA  BBTTIB  VOORB,"  and 
other  Sonaa.  with  Hnric.  an  contained 


rlj  100 

other  Songa,  with  Hnric,  an  contained  Id  "Th* 
HoDM  Uelodlit."  Mm  25  Ota.  Seat  bj  Mail  free  of  poatago. 
PubUahod  bj  Oliver  Dltaon  ft  Co.,  Boaton. 

a  T  UIiA  IB  OUB  DAUI^Q  PBIDB."  aod 
AA  tieartT  100  other  Soaga,  with  Uivle,  are  eoutalned  In 

"TbaBoBwlIalodiat."  8t«U.  Sent  by  HaQ  Am  or poatago. 
Pobliehed      OUtov  DUson  ft  Co..  Boaton. 


Digitized  by 


GoogI 


DWIGHT'S  JOURNAL  OF  MUSIC. 


JV8T  PUBLISBED. 

A  Vmr  and  Valnabte  OoUeetlOB  of  GhnrelL 
Hntie,  OLtiflsd 


Bt  B.  F.  BAKBB  and  W.  O.  PBBKIBB. 

introdoctory  put  of  thk  wnk  ccntkizM  *  fall  «ad  mm- 
fnllj  picpand  trotei  on  th«  elcDicn(arj  prind^M  of  mtule, 
tofttbarvith  plMdiig,4ppiafriMta,Mid  pwfw^w  bwdiM 
Ibr  CUwM  tad  BAoali.  Ito  aollwlioa  «f  HjnB  TniM>  bmb- 
p«lMi »  JadMm  eholM  orihc  oil  Mi  fttttrita  piaew,  I^Mmt 
with  origl—l  wupoJHoBt  of  pMi  nrii^,  fartii— ,  and 
bm^.  Tbo  ABtlMDi,llotota,MdlMtMwwadMl|Bilto 
■npplr  ftiUj  Use  tmM  miiti  of  ehoin. 

ne  ohanotnbtlM  which  dtadnpttab  ibia  book  1)  Tbm 
BOtantiKM  both  ot  mdod^  aad  hamoay.  3)  Tbe  Jntt  «x- 
pwlna  of  K  dnpar  moiie*]  tbooffat  ud  Ming  thfta  li  okU> 
MtUj  IMuid  t>  Kodnn  taiM.  S)  Tha  Inp'"'  tmbnaBt  of 
tbWM,  o»  Um  ouiAil  np««  ptfd  I*  the  wMinmtt  mkjiei 
■ad  awfwrr  »  uHn  httbarto  WKorniXtj  MglMtad,  but  vUok 
In  tb«  pnMct  ftdTBAoad  itet*  of  moskal  oultora  ouiDot  tttD  lo 
be  kppnebtod. 

It  )•  beUtrod  ttattbo  cm>KU.  HABHOKTvIll  baftmnd 
MM  of  tbe  BMWt  MUcbetorr  woriu  7«t  iMOod,  tlwt  It  wlU 
Jwiu  »  pmuMnt  ptatM  In  tb«  ngaM  of  the  mnskal  pnbUe. 

Tba  long  U)d  raoocMfbl  wcpaitonee  of  tb«  dilaf  •Ator  to  ft 
fnannlM  that  nothlnf  wOl  bo  mattns  la  Um  pNMnt  week. 
PRICE  %»MQ  PKR  VOZBir. 

Ob  tba  nnlpt  of  SO  eanta  la  poatw  itftmpi,  tho  PubUdMn 
wlU  Mod  ft  eopy  of  th«  Chonl  Baxmenj  Ibr  wimi— ttoa  to 
ftor  ftddnai  In  tbo  Uoltod  BtfttM,  pwt-psld. 
FHUJJPB,  BAMFSOV  *  OO.,  PablUhsn, 
Wn-m  l«Wlat«rBtMt.BoM)ni. 


Concert  Songs  for  a  Soprano  Yolee 

with  ttftob,  bJnd  tHnxk.  BoImoIb  "TapraSI^BBO"-**  BO 
Ita«MBM,thftttKi«fat.  (OwoNowo.)  "]limMto."40 
Wbj  hll  thMc  t«n.  (Qnaloom.)  **librtiri."40 
ThaRiwitmMwhlKpw'dloiroaaitfld.  BftUb.  86 

Coma  IbU>  tba  gwden,  lUnd.  '*  8S 

Fiomftebarmliig,  BobloladT-  KobUdontM. 

"HnrwDota."  25 

<Tla  Lorc'a  ftlmWi^  pMnr.  (AqMrtftvOM.)  "  S6 

OloTClTlMnlofTBwmlB*.  (OTCganidMlftTanBin.  "  36 
Splnntnt-wbaal  Xoado.  "Maitba."  25 

Tba  Poww  otkm.  •'Sateartlft."  80 

ThoIorMtMv-  (VoBHBO  Tolta.)  Tonaaso.  86 

Oo  lAm  hoM.    (AHa  brillar.)   Xled  Watti  eompWa. 

•*IIColoaalle."  40 

0  w«n  I  Qnna  irf  Spftln.  "BoMofOuUlIo"  40 

OrcrtbaOecan.  (OrUnH'oadft.)  "II OtanawBto."  40 
ThoatboBMnL  (Lftnonlalatattoqaaalo.) 

■•ItoBPaa4nalo."2& 
HMMdiflMWM-  (liaaal  fawoUri.)  Oavplete. 

"Jtmwl."  60 

»   r"w  1—*  "Hollo da  Hot*."  86 

OipMrMaC.  (BtfHawscwrilaM.)  80 
0«nrnnM>&*  (OmIohniftDdo)  •'fcmUa."W 
nibtidMlh.  (Olaeatf 4Bwt*ai4«ft.) 

uuada  dl  ChaMMBb  »  U 
TwuaoiWoa.  moBftaiOgBO.)  Uubaidi."  86 

Boe.  tto  tbo  hoar."  (■amanBoidoario.)  "Laria."  80 
Haor.OhaaraM.  (M'oda, oh, rn'od.)  "LnnTMla Botglft."  16 
Hbly  bafta^,  ebUd  of  aatan.  (GoM'AboDB.)  40 

Ab,B\tablM.  riJi,  Bi^mto.)  *<Pr»^"  36 

Anvod  Ibr  tba  Mdal.  Polaoeft.  (floa  vMa.)  *'  PurttutL"  M 
Bobeit,  Urt  Of  aij  haart.  }lflbartotaoEoadoi«.) 

'•■<*orttol>labto.»86 
U,lbrttM%ndVMor.  (Ah,  aaaoNdaa.)  (•Bommbida."  80 
Til  thv  aafobaaoo.  (Ah,<Moolol.)  "TnvUa."  76 

NV>t,eafanljaodrilnrtl7-  (Tb«MUBotla.)"TKmrteia."  BO 
HataplM.  Malfhfaa.  31 

The  Skylark.  Rattoa.  4fl 

VpwKrd  the  flaaiaa  roQ.  (Btrfda  la  wapft.)  "  Troratora."  V 
Bhepherdaaa  of  tbe  A)p«.  (U  Paitordladalt'  Alpt.)  Rot^ol.  36 
PnbliahAd  b7  OliTM  Sltaon  ft  Oo^  Bo«Um. 


The  Parlor  QI0O  Book. 


I  Varfbnaad 


OoDtalniDC  aU  tba  Madpal  floaga  aad  Gha 

br  "Oid«^*a  .Bolkaa,"  ABUiiaw  loa  m  Piuro-Pona. 
Begantlr  priatol  aad  boaad.  Prfeo,  91. 

Fabllch«d  bT  OUTar  IHtaoa  ft  Oo.f  Boston. 

One  Hundred  Songs  of  Scotland. 

HUBIC  AND  WORDS.  Tbe  mont  eomplata  ColleetloDof  Na- 
Uonal,  Pabriotk,  Soatimenta)  and  noBwroaa  Scotch  Soap  It- 
mad  ]»  oao  voluBO.  Pitao,  80  eta. 

PttbUalMd  br  OUTer  Dttwa  ft  Co.,  Bortm. 


BMthoTaD'a  S<natM  tut  tha  Plamo  Forte. 
Prlatod  fnm  oagiatad  plalM  and  boand  In  C9oth.  Two 
iHgo  Qoarto  Tidnnm.  WMbftPntnlt  Piiaa,tia 
PnbUahad  hj  OUtot  Dltoon  ft  Oo..  Borton. 

Mo2art*e  Sonatas*  for  the  Piano  Forte. 

ItepilaM  fMm  tho  Oonaaa  Sabteripflon  Oopr,  ta  oao  toI 
Boand  ia  Olotb.  Prlae.U. 

Pnbliihod  br  OUtw  IMtgon  ft  Co..  BMten. 

MOSBB  IN  3BOTPT.  Aa  Ontmlo.  Aa  perfbrmed 
br  tho  Handal  aad  mrda  Boete^  of  Boatoa.  Com* 
poMdbjBoMlBL  Traaidatod*ftdaptodbj0.8.Pafk«.ttA>- 
PlibUghad  br  OUrar  DUwm  ft  Oo.,  Boaten. 


.    PUBLISHED  THIS  DAT. 

Libretto  of  the  Opera 
LUCREZIA  BORfilA, 

COMPOSED  BY  DONIZETTI. 

WSS^  Italian  and  English  Wmds,  and  flu 
Xnsio  <^  Um  Frindpal  Ain. 

Price  as  C^aata. 
BIXNO  A  NIW  HUlfBlX  OV 

STAIVBABD  OPERA  LIBSETTOS. 

A  Sarlaa  or  Opoiatle  Haadbooki  wUeh  WlU  ooaipdw : 

UPnphali. 

Norma. 

n  BarUoio  dl  ShV^ 
LvmriaBofgla. 
UOanaraaMa. 
Uada  dl  Obaiaoata;. 
Dorfionohata. 
Iiiiiila  ill f  aiiiiaw loiiiu 
DoaPaaraala. 
LoFbiMtla. 
DoBOkmnaL 


Lft  nilo  do  BoglBMat. 
IMoUo. 

LVWia  D'Anon. 
Leo  Hagaeaoti. 

IParltml. 

I  OapuMtl  o  MoatoeahL 
n  FlaatoUa^BO. 
imovfttoaa. 
KlRdeMa. 
WlUfcuaTalL 
laAftTlata. 

HaTriagBof  I4M> 
TranaTOlo. 
iMftlOltar. 
Uartba. 

La  Soaaanbal*.  11  Oidiamatak 

UZbVM.  (Boh«nkn  eiri.)  U  Oomo  I^dra. 

OLrvsB  snsoir  ft  oo. 

877  Waabb«too  Straat. 


Braani. 

Robert  la  Blablt. 


MABOITS  VOOAli  BXBBOISSIB  Ain>  80I- 
TBOCHOS.  WllbanuMNnipaBlMBtlbrtbePlaBO- 
fcrte.  adapted  to  the  waata  of  prmte  pnplU,  or  claaaaa  In 
Toeal  Hnale.  Beleelod  froai  Italian,  rraneb,  and  Oennan 
ooipoaaio.  aad  adapted  to  Tnblo  aad  Toaor,  or  Alto  and  Bom 
TofMB.  Bj  UnNnilaaon.  Prioe,  ftl. 

Pnbilibod  by  OUvn  Dttaon  ft  Oo.,  Borton. 


QABOIA'S  80H00I<  OF  BINOINO.  lawbkb 
the  An  la  etaaHr  detoloped  la  a  oarie*  of  Imtraetiont 
and  appropriate  Rzaaiplea,  to  wfaleb  at*  added  KxerelMa  writ- 
en  and  eompoaed  by  Itannel  Qarela.   Price.  $2.60. 

Published  br  OUtov  Sltson  ft  Oo.,  Boaton. 


MODBBN.  SOHOOL  FOB  TBJI  VTOUZT. 
Compridng  Baiy,  and  Proyraadn  StndUi,  adapted  to 
orary  degrae  of  adrancaaient.  Added  to  irtifefa  If  a  large  8^ 
leetlon  of  Sonn.  Waltaaa,  Polkaa.  Daneca,  UaiAaa,  Qakntepa, 
fce.   By  L.  O.  Vaaaandaa.  Price,  Bl^eO. 

PublUhed  br  Oliver  Dltaon  ft  Oo..  Boston. 


OAMPAONOIiI'B  VIOLIN  HBTHOD.  A  New 
and  Pragnarin  HeUtod  on  the  HaehaDlan  of  TtoUn  Plar- 
tng,  with  tba  raqaWto  oxplanator;  Ramarka.  eaanjnlring  181 
PwgraaalYe  Leaeono  Ibr  two  TlollBo.aBd  lUStadM  fee  oao 
noBn  oalj.  By  B.  OnopagaolL  Piko,  tS. 

PabUahed  bj  OUtot  DUwm  ft  Oo.,  Bocton. 


niU-irmiB  OF  OAIiBDONIA.;  or,  G«me of  Seot- 
O  ttib  Bong:  being  a  collection  of  aiote  than  ffftj  of  ttM 
Beat  baantlfBl  Seotcb  BaUad*.  Tntb  a  porttalt  of  Bobart 
Borne.  Cloth,         ;  plain,  BI. 

PablUhod  by  Oliver  Sltaon  ft  Co.,  Boattm. 


SAOBBI)  OHOBTTS  BOOH^   Containing  arieetlon, 
IlKMi  tho  worka  itf  Bandd,  Aydn,  Moaut,  HoedaiMohaa 
BoBbarg.  Voahataai,  Boarial,  aad  othofa.  wMi  aa  Aoaomaanl. 
moat  tw  tho  Orgaa  or  PlaBo.fbrto.  By  WUta  Jt  Ooold.  W,BO. 
PabUsbed  by  Oliver  Dltaon  ft  Oo.,  Boaton. 


CHUBCH  AND  HOHB,  (THB.)  A  Coltaetfan  of 
Aotbama,  Xotata,  BxtneU  fMm  Oiatorloa  and  Uaaaaa, 
Cantletea.  Cbanll^lte.,  ftoai  the  worhaomadri,  Hi^dn.  M(k 
mrt,  Beethoven,  wobar,  Headataaohn.  Spohr.  CbaraUnl,  Olb- 
bons,  Boyeo,  Cioteb,  Clark.  King,  mnlvr,  Hbnniel,  NofeUo, 
aad  Others.  A  eboteo  Taifaty  of  Short  Pleeao,  Ibr  introdae- 
tkm  aod  CloM  of  Serrtre.  utd  for  «m  in  tba  Soelal  Ohde.  Be- 
Mod  and  adapted  by  OMi.Laaeh.  0lotb,«8,60;  PMo.fA^K. 
Pabllahed  by  OUtot  Dltaon  ft  Oo.,  Boaton. 


rnUUKlBKMAyB  COUJIOTIOir  OF  BHQ- 
X  UBH  OATHBDBixlmjuirTB.  laelnding 
the  Gregorian  Tonaa.  Tha  whole  adapted  to  the  Cantlelee. 
and  Oooaakmal  Serth-aa  at  the  Proteetaot  Bplaeopal  Chnrrb  j 
Berrfcea  fcr  the  Holy  Oommnnlon,  and  the  Burial  of  the  Dead 
with  a  Homing  Pnrkia  lo  V,  nnnaiaHi^  oCTe  Deum  and  Baao- 
dlDtaa.  Prlea,  93,60. 

Pabliihed  by  OUwer  mtmaa  ft  Oo.,  Boaton. 


"IZrXBTBBN  BVIiIi.  (THB.)  A  New  Collection 
**  Qteea,  Qnartats,  and  Cboraaw.  By  F.  R.  Paaaa  and 
K.  A.  Perklna.  Thla  volnma  will  be  tbnnd  of  anuaaal  ««el- 
lenee.  Tba  great  varied  and  origliMlltj  of  Ita  contenbi  will 
(hlly  meat  the  wanta  of  thoae  who,  wearied  with  the  contlnnad 
repelittona  of  old  aonga  la  booka  of  thU  aatnie,  hare  long  de- 
manded aOBiethtng  new.   Prieo,  tl. 

Published  by  Oliver  Ditaim  ft  Oo.,  Boston. 


SHOBT  VOIiUNTARIES  FOB  TBIB  OBQAN. 
Tiom  tba  worka  of  Abel.  Ame,  Beetboren,  Defcech.  Qel^ 
alar,  Olnek,  HandeU  Baydn,  HoMa,  Blmmri.  Hommel,  Kollar. 
Long,  H&Kello,  Homrt,  Mutler,  Naomann,  Onalow,  Rlnek.aBd 
Bpohr.  Amtvedby  Johamiaa.  NtaMBBmbota.  BMbeOoti. 
Foblished  by  Oliver  Dltaon  ft  Oo.,  Boston.. 


favorite  Songs,  IKiets  and  Trios 
MOZAET, 

Wttb  flw  Orislail  Itallaa  or  0«nua  Wordi 
■Bd  aa  SntlNlT  Vmr  BacUdi  Tgnrtao. 

naefealoamasod  fiMK  thaSaiNi  of  Honct,  wriaad  m« 
adapted  to  (boK^P*. 

8T  a.  a.  TTsaKBT,  xva.  boo. 

Bones. 

Anna  Uebar  Hal.  TURotara.  SO 

TerglaaBalBaloht.  Tncgetma  not  » 

L'Addlo.  IholanBia.  » 

Qnando  mlro  qvel  bal  elgao.  Thoash  X  wsteb  38 

I  UodamI  Oanllttri.  Hmr  floTiUnra  ne  nliaapil  31 

DnmotodlglajamlaeBto.  0  tdlwhak  bawport  13B 

Le  BToni  di  VUho. 

Porgl  amor.   0  beUere,  twaa  las  36 

T<debaaH>et«-  TwIHgbL  SB 

Nob  piu  aadial.  So,  idr  Page  60 

Sovo  lono  1  bil  menaaitl.  Happj  chUdhood  80 

NoanplaeoMOoa.  I  don't  know  wb«o  I  m.  86 

Oradri!  poRta  Saen.  Then  by  *bo  vute  beaw.  I>aet..36 

CMnaoaalSanmeaMBto.  To*,atkacth  SD 

Sal'aria.  Saoottopbfv.  Daot  SB 

nowioolaovmlto.  ShBdaiKBBiaihobHlhM.  80 

Don  GiovannL 

LaddanmlBBMae.  HarUdMoaot.  Dnat  SB 

Todial  eaitaio.  Liat  twDI  be  voO.  SO 

BaMI,baM,oballBMBUo.  ChUaao, cUObm  36 

H  aito  taaam.  To  her  I  love  «  IB 

Beh!  vknlallaflnaatoa,  Opa,  opa  thy  eaaaawat  SO 

Noamldb.baiUelmb.  Let  Boiig  maS  dO 

PintiipgllglaBtooM.  OgBaidaaibaBataaaBhaaMB....JB 

Za  Olemeoms. 

Boh  pnndl  an  doloa  amplaaaa.   We  part,  we  part  36 

Ah!  peadoaaa.  Ob,  togbo  tbe  hope.  Beat.  3D 

8'alboebelagrlme.  Ob,  not  with  tean  alone  30 

Farto,  aw  ta  baa  Bilo.  Part  wo.  80 

IMiparqaartolalHrtOMto.  Oh,  ftr  «m  kabr  MOMaL . .  .80 
Ah!  gndiiHMdaM.  WHhhaartioMoabf.  Qm>M.JO 

■smbgrteto. 
Ombnaglao.  Opoertaaa  maM  .SB 

Qal adegno Don.  Vbo  trcada  Oe  patt.  BiMaoBg  36 

la  dora  proBda.  Saaflaa  aad  laat*.  Beat.  36 

Non  parantar.  lonely  net  80 

CHaflurltomo.  Oaf  more  yonr  Iftetatepa.  VaneCta.  BO 

Tegaldft  palaMoaMbUe.  Tbe  path  tlM*  Uea  biftn  that..  .36 
HltogaanlaoaBta.  Ah,telIeoaU.  TbiiIIi   86. 

Idoaneneo. 

IHhiilllhiali^hhri.  Oantle  Zephyr  40 

PabUxhed  by  Oliver  Ditacm  ft  Oo.,  Boston. 

"MARTHA." 

rpHB  80N08,  DURS,  TRIOS,  fee.,  from  thk  Ikasrlte 
*■  Opaia.  harc  been  pahUAad  ^  tha  BMiw^aai  with 
Itallaa  aad  BnglMi  eovdt,  aod  a  Ha  mi  Bala  aeeoiapaateaat 
ormodKatodnaaUT' 

IIBIT  ACT. 
OrihoBEBlRhla.  Daot.  [Li4r  Banrlet,  Naney.]  40 
Oh!  whatamdaaa.  Anatto.  [Udy Hanlet, Maoey. Sir 

TiMaB.}  JB 
bat,  preaorfbed,  a  MiBImb  pOgriai.  Doai.  [Uend, 

nadntt]  40 
ItanttatlMaraadMoUMhaad.  Sei«  ttoabofo 

INot  JB 
TUa  Indeed  la  qnlta  amadi«.   Qaartab  [Udy  Haalat, 

Haney,  Uoad,  PlankatL]  M 

BBCD1IB  AOT. 

Spinning  Wbed  Rondo.  Song.  [I«4y  BanM.]  JB 

Tia  the  kat  roaa  of  aunmer.  Bong.  [Lady  HanW.]  JB 
Bbe'a  laagUng  at  my  aorrawe.  Bnal.  [lAdyBviWaad 

Uond.]  JO 

Wdolght.  Qoaitol.  [HanM,Naa9,Ui»al,PIaakott.I  J6 

Hldalghk.  Tbo  aaaaa  aa  a  Boi«.  .u 

THIRD  ACT. 

PortOT  Song.  Bang.   [PlaafcaM.]  JB 

Hnntiaaa'  Boag.  [Nancy.]  JB 

Uke  a  dream,  bright  and  Ur.  So^.  [UomI.I  JO 

How  ao  Mr,  alood  ahe  Oaro.   [Tbo  aoM  ia  ft  low  fc^.]  J6 

BaPolB  daepmt  fcinl  ihBdoaa    Boag.  tl«dr  Bwtiot.]  JB 

BtftfOBtoyOBB^giBatpaidOB.  Qalatat  Haala.      ■  JB 

FOURTH  AOT. 
U0Bal.ah!  «ah^l7.  So!*.  [PlnMI^  JB 
PnbUshod  by  OUv«r  DUm  ft  O&a  BoataB. 


Digitized  by 


Uoogle 


^  } 


Whole  No.  381. 


BOSTON,  SATURDAY,  JULY  28,  1859. 


Vol.  XV.  No.  17. 


ibtg^fs  lottrnal  of  Pnsit, 

PUBLISHED  EVERT  SATURDAY, 

BT 

OI«CVSZt  r>XTSO£T  SB  oo. 
177  W— htiigton  St.,  Boston. 

JOHN    8.    DWIOHT,  BOITOB. 


KH^TBRMS.— IfwdladorMUedlbr,  tt-OO.  pwuanBi 
fcillwiaJ  by  mntar.  KJiO.   Pi^Mnt  in  ftdmnM. 
Tto  thoM  ■huw  Intanrt  In  the  pap«r  mftT  tml  tluD  to  pro- 

papan  hi  be  nultod  to  on*  uUm*.  or,  to  tneh  robarribvr  — 
mYiMnt  alvwra  In  iid*MMa.    Fin  eoplM,  S8.  Tten  eo|iiM,  VU. 

TBVnty  roptM,  US- 

t»  AanKrana  — TlMwideeltcnlktlon  af  thin  p*Mrrand«n 
It  a  DMat  adTantamooa  medlom  of  advertMnf  to  Mui4o  Pnb- 
Ikben.  Teaeben,  Phno-Totta  HannfiirtiM<M«  viA.  Dtnlan. 

AdTntlmnenbi  will  ba  Iniwrtari  at  th»  MlmrinK  rataa. 
Thi«aColiMiiNi.[lpaga,11tiMarilini,t80;  Ona Q wtar. 9900 ; 
OnaTaar.  Vm 

Ona  Oalvmn,  1  iMnrtlon.  9U:  1  Qaartar.  $7K:  Ona  frnx.  $12ft. 
Ona-hatf  Colamn.  1  Inaartion.  SB:  1  Qaartar.  SW :  1  T«ar. 
Ona-FMHth  (Mimn.  1  "  $4  KA:  1  QnartM*.  $«;  1  Taar.  175. 
Ona-HRbtb  "  1In*erUon.fB60:lQnartor,Slfi:ITa*rM). 
Laaaivaea,  latInaa(ttan,parllM.Maanta.  boh  nhaaqoaot 

f  nantlon.  par  Una.  10  Mnti. 
flparfal  VaUraa.  tM4c<l.aM«iilimlncMUi»W,MA  iMitta 

par  Una.  K  canta. 
Bnrtnaw  Oarda.WtKlhMa.Howparall.  pamnm.lM. 
Ta«nhei«'  Carta,  Two  liMa.  Nonparall.  par  annmn,  C8. 
Admrtbera.  whoaa  raarlj  Mlbi  anoant  to  M>  or  npwaidi, 

noalTa  A  cop/  of  tba  paper  ftwa. 


Pkotip  BT  J.  8  Spoons,  B1  WtwiiiiaroM  Snnr,  Bono*. 


^)>6erti8tmtnts. 


''UmD^&M  AMtaa  Oonttawn  who  hH  baM  «ta4r< 
iDf  (br  tlM  iMt  (bar  -jmi*  vltb  tha  boat  KaMeia  in 
ftiTopo,  wobM  HIm  to  aak*  as  antmninant  In  «  faondo  B«tl- 
BUT,  aiTiaebM- of  tba  naro  and  Organ.  Tba  hlgboit  taaU- 
■wmWa  M  to  Amrtor  aad  oUHty  aaa  bo  glrca. 
WaMtrffc— •*Plirfwt"ntthoolfc»oftMaT^.  tf 

WumD,->A  MMtton  bjr  a  yorag  tady  a»  Orga^;  baa 
ted  imnl  F«on'  atpailawa. 
SI  Apptj  at  OUTBR  DITSOir  Jt  CD'S. 


■-ANTSD-^  ft         who  hM  MenpM  Ibo  pirtMiw  i^ 

eOTBRineSfl  in  fanniM  of  tba  fliat  atasdlng,  both 
Worlb  asd  8oath.aHtnattonln  tba  eapad^abmtparUad; 
•ba  t«  ftill7  ^oaHllad  M  hnpart  Inatmrtloa  ta  tha  Bngliih, 
mneband  Italian  laivnacta.^ttlUidrron  tha  Phao),  and 
Dnwlac.  For  vafcnn««s,  fc«.,  addnaa  nAOBSB,  Box  419, 
Poat-o«f.  KaabTlllo.  Taao,   a8&-tf 

MANN'nTO<8  mST  PBBMIUH  PATKlfT  inU>DBOirR. 
WUHam  N.  MMntaf,  MaanlwtiunrudPatontaa.  118 
Kmc  Stiaat,  Ralan,  Haaa.  IW  Hlo  bf  1.  H.  Wad4kU7 
WMhItton  Btraat,  Boaton.  878 

fXKBRA.  I<IBBBTT08^>*DUm  ft  Co>i  Standard 
^  Op«nUbrattM,"  1  nvaban  Mw  raadr,Tli:  "nTl»- 
nton"  asd  "La^mria  Boi«la.»  aarh  with  BngUA  ud 
ItaUu  WoidauidtlMiMiudcarthaPilBripalAba.  Prka98«ta. 
PabMahed  by  OUywt  Dltoon  A  Co..  Borton. 

R  0  8  8  I  N  I'S 

STABAT  MATER, 

oovrxiaTa, 
FOl  FIFTY  CEIITS! 

JUST  PUBLISHED 

Aaonaof  tba  8oriM«r 

"AmarieaaEditioin  «f  OratoiiM  aad 
Br  OUnr  DUwa  *  Co..  Botton. 


NEW  BOOK  POB  THE  VIOLIN. 

THE 

ID  y  S  8  A  If  I  E 
Violin  iBstmction  Book! 

covTAiHi va 
THOROUGH  INSTRUCTIONS 

AKD  A  LABOK  TARIKTT  OF 

OPBBJi.no    JUni    OTHBB  MUMOy 

BT  S.  X.  H.  MAT. 

This  work  I*  t-<teniled  fbr  panwna  who  whb  M  obt^n  a  aatbk 
fiietor*  drti«e  (ifprofletenCT  In  tho  art  of  Tlolln  Plajlnic.  but 
cannot  deral*  manT  hoar*  to  d^W  prvUca,  and  la  a*^hl1.v 
rarammandad  to  nrh  aa  a  aratan  of  iMtmrOon  that  will  lead 
them  bi  the  M>qnlr«nMit  of  all  nwanMj  intanutloa  In  a  -mrj 
abort  pfrfcxt  oT  tim*. 

BncniTl<-pi,  |llnHtr»t<nit  tbo  merhitnlnn  of  tho  TMIn  and 
the  MMTBPt  poiiltlonii  Ir)  pla*f  Tif  from  Rpohr'*  M^ohrated  Method. 
apMimpanv  tha  wortc.  The  Mn-lc  fat  (^neml  practW  and  FO- 
rmtbm  ha*  he«"  «ORipllM  with  Bweh  care,  aad  ooupriiaa  the 
MhnriDg  adnlnthle  aelertlona: 

OmRATIO  1UIIK)DIBS. 

Air  I«  Dane  BUneha. 

Air.  BUMr  D'Awiio. 

Air.  LMi«k  Borite- 

Air  BoMiO  and  Jnllat. 

Ah!  MlnftM  ilimt,  Horn*. 

Ab !  cboU  Borto.  11  Ttamtoro. 

Aha  BaitMronMHe. 

Tome,  bfrnva  the  Mx  I  PvritonI 

Come  o**r  the  nooaUt  m*.  HaeanMlo- 

Dvtd  Hareh  U  Oana  Ladn. 

Daheon  ta.  Norma. 

IM  profnnM  fl  nnr.  I*  Travlata, 

B'nn  pewdiro.  U  Bonuibvla. 

Btwinl  InwdMri.  Kmniii. 

lUrtM*  Ohorw  CIndmlla, 

Pra  MiTolo  IFalla  Tn  DlaTok>. 

Qalopada  VUHmb  TMI. 

Henr«  Naeontant  la  BnToden. 

In  happy  Bnaanti  .Harltana. 

In  tMM  I  ptno  I  Lonbaidl, 

UbtaM,  (BilniM).  U  TmlalK. 

Manh  Homs. 

Ob  yondw  Back  Fn  narclo. 

O  haito  crtaMB  nondi*  Lnela. 

Parlfa  O  Chi*  La  Tnrlato. 

RondoMto  Brnant. 

mint  a  la  Fcuee  Lainia  dn  Tttitlinnit. 

Mretton  BMr  D'Amnre. 

n  U  itaDeheawi,  (Mm  Doat]  D  Trotatora. 

fitrtda  la  rampa   " 

Tb«n  you'll  ranovbar  no  BtAanilan  atrl. 

Tnehoadio  Lnrta. 

To  TMirml  la  aamitimta  Tl  PIrata. 

Trnlloani  [*fIUada  Rn'taaonl. 

WbUi  X*  DtM  Btaaha. 

POIiKAB,  'WAI/FSB8.  AIB8,  Ae. 
Annte  Uario.  Hanrillaa  Hycan.* 

Artit  WUls.  Moorish  Walts. 

Bl«e  BaUs  of  Seoilaad.  New  Tort  Beottkh  Hum*. 

Canhal    Tanlae.  iamtoca  Potfcn. 

Chebwa  Salop.  BeaBo  Walls. 

Dshlto  Waits.  BbaMroek  Walts. 

BWd  Walts.  Sholla  of  Oomb. 

farfraMttiooflhIllhood<ihdBo8Mlac  Wdls. 
hvorite  Walts.  Sonnda  from  HosM,  VallsM. 

Oaaello  WaJU.  Trroteiw  IWufs  Sonf. 

neather  Bell  Pnlka.  Terbena  Walta. 

Hope  Star  SehotUaeh.  Tenlttan  Qolt^. 

iMt  BaM  of  fliw  Whan  the  Swallowa  Homownid 

Lonii.  looK  a«o.  Woodbine  Sehottlach. 

LVkt^aC  Cfolop.  Zephyr  Pnlka, 

AIBS  WITH  TABIATIOB8. 
Air.  with  Brilliant  Tariattou,  . 
On  Yonder  Book  ReellnlnK.  With  Taiiattoos. 
TyralHB  Air.   With  Tartatlons. 

PRICE  ONE  DOLLAR. 
On  malpt  oTwbkb  »       irill  bo  wnt  hr  P>*H»IA. 

Fabllih«d  br  OUror  Dttaoa  *  Co.  .  .  BoilaA. 


HevSditioiL  of  "HASBEL'S  1IB8BXAH." 

VOTBUiO'8  FOOKBT  BDITIQB 
or 

XX-A.NISEX.-S  fhfmsaxAJi- 

bTonl8eora.wHh  AeMvpniiimeat  ibr  tbe  Pteao-Torta,  by 
TUrCBMT  VOTXIXO.  DnyOotoM. 

b  Paprr  Oorar.  50  ehk 

BoBBd  bi  PbU  Clott  ^  n  00 

Otdar  "HoTCllo^  UMoa."  tho  Bhipw*  odltfoB  ortant  of 
tUa  peat  mrti.  Mailed  to  addiaaa  peat  free  on  reeelpt  of  price 
siaMio. 

Just  Fablished.    Price  BO-aS. 

Hoore's  Irish  IHelodlea. 

WUh  Mow  Bynphonlea  and  AeMMnpanfananli  IBr  tha 

Plano-fbrta,  by 

XC.  W.  BAX.FB. 

In  one  volnme,  840  pacea.  fnll  ranrie  idae.  elepwtty  printed  on 
rapetdne  papn,  bonnd  In  light  gi«o&ok>th.|dlta4i|Ba.  Cmi- 
Mnlng  78  nf  tha  moot  pnpnlar  of  Ibo  KoIodlM;  also,  17  of 
thna  arranged  a»  Tocal  Dneta. 

Pnapectnii,  with  Prdhee  and  SpednMn  Pofo,  on 
applteattoB, 

Xhdh  Sons  or  Boot  mhr  bo  KmI  siiuelT.  prioe  Uo. 
tfala  work  will  ah*  ho  ksBod  Ib  Twdio  MoBtUr  Paris,  oiah 
eoQhdniDg  10  pagw. 

Parte  1, 2  ft  3  pxioa  60  each,  ua  now  ready. 

The  nnanlmoiu  opinion  of  mnrieal  Jndfcea  harlns  pranonno- 
ed  the Itimphonlea and  Arrompanlmertaof  SIrJohn  fltermaon, 
oriirfiMllv  anted  to  the  "  Iriah  MelndlfP."  both  techrlrally 
Inrorwt  and  ehawtnriatlnallv  Inappvpriate,  tha  nnb1l«her 
had  iTTMt  pleaiini*  In  anni>nn<'l*'|[  that  Mr.  M.  W.  Ballb  ha* 
rMmnRdd  tSe  whole  of  them  espreaaly  fbr  thia  adIUoa,  whh-h 
la  al'o  anpplled  with  an  expHnatorr  and  hlatorinal  pwdico 
(whlrh  mar  he  had  Kn^i"!-  with  tlteae  adrKntaRcii.  rnniHi>ed 
with  a  earefbl  tvriaioa  both  of  the  mnaiml  i<otea  and  tbr  port- 
ka)  text,  and  the  whole  of  the  word*  hrlrf  aet  to  Hiiw4r.  tho 
pnMlaher  MMilMratlr  reommendii  hia  odlthm  of  ■■Hoon^ 
Iriah  Malndlaa"  to  the  pnhlte.aaonottnt  majohsUsBioeOB* 
politlOB  aa  OoBMst  porfMt  extant. 


Josl  PabOdiad.  In  1  vid,,  nnllbrai  with  tho  Bbovs,  prios  MM, 
Fifty  of  the  Kost  Fopulw  of 

MOORE'S  IRISH  MELODIES, 

ll»f— l—J  as  TwMl  <lmwBMB,  (8.A.T.B.) 
BT  V.  W.  BAI.FB. 
Baeh  Qaartet  nay  be  had  aincly,  price  16  oants. 
QT^  IfoiMIO'B  Cntatocnaa  bwt  be  had  Knth  on  appltoatlOB,  or 
will  bo  BulM  (post  frost  to  addraaa  Ml  twHpt  of  the  postage, 

rix  OSBtS. 

WBBB  &  AIXBZr, 

881  1  Clinton  bQ.  Astor  Pbea,  V.  T. 


RICHARDSON'S  NEW  METHOD 
For  the  Flan^Foile  \ 

thk  Nov  Wotbod  br  Um  Aatbor  of  >'  n*  Medsni  Behoel.** 
cowUbss  tbs  onellaactco  of  fecBMr  works.  wHh  cneh  lmpMvo> 
BMDta  aa  tho  OKperlenre  of  Tnohers  aad  Sehotoa  ban.  Bvai 
Mm  to  Ifaao,  raffeated,  Ihoao  «h«  hm  onniiBsd  It  prt- 
BOWBca  It  MMwpawrf.  i/nat  wufntfad  asncosm  of  iBBlmo- 
tion  dw^nad  to  lend  a  papll  ftoB  thr  Mrtbat  mdlBtenta  of 
■iwM  kMHriodm  to  tho  poaawrtoa  of  ttat  srMstIc  ahUl  aa  » 
ueilbmBr  ntMaMTT  fbr  n  npld  and  BnMod  osMBthm  oTtho 
M  ooBipoaltkna.  Its  ataffuiHr  snnnved  plntss.  oshlhltlng 
correct  pMUons  of  tho  Rands  wd  Fincenln  playlnf  fonn  a 
new  and  iaiportont  ftatmv  of  a  wort  of  the  kind,  and  will  be 
Ibnnd  one  of  tha  greatest  aUi  to  both  traeher  and  pupil. 

SniMrtor  In  iti  pl»n  of  Stadr.  ezeeedlnclr  At- 
tnotlTe  In  Iti  iMsoni  and  BxerolMB,  tmoqual- 
led  in  it«  adaptation  to  the  wants  (rf*  all  olaaaea, 
"  Blofaardaoii's  New  Method"  oaanot  bat  meet 
with  a  most  extaniiTe  aato,  and  beoome  tho 
moat  popular  and  uaeftil  work  of  the  kind  ever 
laaned. 

Two  BdldoDi  ue  pnhUhed,  one  adoptliw  American,  tho 
othtT  PMeign  flniaring,  WhaB  tho  work  is  ordmd.  if  bo 
prefcrence  la  derignalod,  the  edMoB  with  AnorfeSB  flngarlng 
wtllbeaent.  Price  BS,  f  rssdptof  whfch  It  win  hoBtrwaid- 
edbjUall,pesf^'d. 

FnUldMd  br  OUrar  Dltaw  ft  Co.,  Boatoo. 


Digitized  by 


Goog 


DWIGHT'S  JOURNAL  OF  MUSIC. 


OBLEBBATED  STUDIES  IS  TIASO 
PLAYDffG. 

BXBTINI^Tvanty-fln  tty  StndiM.  opiu  100.  tlJUi 
■  Twanty-flTC  StinltM,  opni  29,  Introdactoiy  to  Cr»- 
DMT'a  CelebnM  StudlM. 
OBASOiB.— CaleImM  StDdiM.   Rerliwd  sad  nleet- 

OZBBtrr.-Stndka  In  Taloct^.MwaBB.  Wltb  VtHm 

bjHmmlltoBMdaddlUoiudBBardMii.  mUUoii. 

niM  BookH.  aub, 

Odb  Handred  FlDgwBunlM,  opiH  12S.  OstaTO 

riM.  "DirM  numb«ra,  «ach. 
—  rtftj.  Oiud  nnlahlDK  StadlM,  opus  409.  81i 

Hooka,  meh. 

DnVBRBTOT.— do  HHuibatM.  8  not.  Mch, 

XklABBIiIX— TweatT-rii^l  Malodiona  BuniM  Ibr 
Vftur  Otnda,  (TaMhtr  and  Pvpil,}  tha  Hatod;  b«liw 
witbln  tbe  conp«M  of  ma  nettn.  In  tb*  ModpH 
dmJot  Md  Biaor  kaja.  Vonr  nambaia,  web, 

HSIiIjBB.— Twan^-ftmr  New  Stn  Om.    2Boa.  Mch,  1.00 

MOBOHBIiBS.— StndlM  «)r  tiM  nittbarperfcetlnK  of 
adnneod  Pbolata,  eouMInK  of  24  ebanetariatle 
FImm  ta  tha  dIBHmt  mtior  Md  minor  kaya.  Two 
booka.   yint  book.  tS  W-   Second  book. 

Study  of  the  SMttaSt  wWi  ui  Meoiiii»nimaBt  far 
UiaTttMbar.  Opai  107 

MOOKBS.— Thirty  Drm<B»Uo  Btodlaa.  opoi  74.  Two 
anmbera,  aaek, 

BOBEIiI<llZr^Vw«lTa  StadiM  b  tte  nodwa  Hrl* 
of  PUno-pbtylBR.  Two  Bookr,  aub, 

SOHMITT.-^nM  PteiilBt*e  Beat  OorapaatoB.  A  Ctri- 
-  Icetioa  of  nrc-nager  FiaitlaWi  wUh  Notea  by  Ham- 
ilton. 

PltATDT^Teehnkal  Stadha.  Ai  Introdwed  at  tba 
CoDMmtnr  of  Hndo  at  Upde.  Tkanalatad  by  J. 
0.  D.  Paikar. 


l.GO 
2.00 


1.00 


.M 


2.00 
2.60 


1.00 
1.00 
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New  VoQAliBOs  by  Haroo  Bordogni 

vitis  Amv  dDir 

PEBABIira-t    BXBFXBATIOVf  AOUHIM'l'U- 
AHOH  and  BXFABBSION. 
ninatraM  in 

TWELVE  NEW  VOCALISES. 

V[nt  Book  now  ready.   Price  91 
FubUahed  br  OUVXIB  DIT80N  ft  CO. 


C.  BRUNO  , 

ITo.  a.  Maiden  Lane,  Hew  York : 

JM  PORTER  AND  HANUFACTUBSR  OW 

KirSICAL  IHSTKUKEKTS,  STBIVOS  &o. 

Agmi  «»  tba  Hie  of  0.  F.  UARTIN'S  CELEBRATED 
QUITARS,  AioerieaD,  Freacb.  and  Qontan  FIAM0-roBTB8. 

Q^^Bnag  Inatiiunenta,  OUrioneta,  Flutee,  fca  ibr  Benda, 
aMda  to  otdCT,  and  vananled.  BDSSONS'  CELEBRATED 
VLDTINAS  and  AGCORDEONB  eonatantly  an  band.  IN- 
BTRUCnOK  BOOBVibr  tba  Piano,  ViMa,  Flnte,  ClailaetSax- 
bunif  IJofMt}  Aocwdmii  fc^e^  fro* 

Wb(da«le  Pitoa  LWi  Mat  to  Mian,  OB  anUeattoo,  snttB. 

(Monbr>Ul,«lththeiiMHMrtHcba*d,  wUl  be  pnnetoaUy 
atUoded  to.  816 

JOHN  ZUNDEL'S  SCHOOL 


HALL'S  MUSIO  STORE. 


SNOad  Hflon  onmawneea  SivtMnber  IStb  fOr  thzee  hmm- 
dve  incntbi.  PapOi  (ladlaa'or  QentlaMen)  far  ooa  moalh 
«sly,  may  ealer  at  any  tiaia. 

Taltktt  and  Soaid,  Inclading  ma  ol  Inatramentt,  Sat 

three  mon  tha,  9160.00 

yoronemoDtb.   -  -  66j00 

Tuition  ( without  board)  and  uae  of  fnatmmaaU,  Ibr 

three  montlu,  100.00 
Forona  mootb,   -  80.00 
Per  Qaarter,  (weakly  two  Ibmom},     ....  60.00 
For  pattknlan,  addiMi 

JOHV  BtniDBIi.  Bvooklyto,  IT,  7. 

HASON  &  HAHLnrS  " 

MELODEONS  im  umLmum 

THE  TBXBIiII  FOBTB  8TOF.  — A  New  and 
Admlmble  ImprOTeuieiit  baa  Jnat  been  eSeeted  In  the 
Helodeooa  of  Haiios  *  HiiitlUt-  It  eonidata  In  the  "Treble 
For-e  Stop,"  or  a  etop  by  meana  of  whlcb  the  treble  part  of  the 
kutruBient  may  be  lacreaaad  In  power,  wbtla  the  baaa  remaina 
■nbdued.  The  adrantaKe  of  thlf  (top  in  ftinod  In  the  peribm- 
anoo  of  aolo  ptunagM  where  ft  li  dclrftble  that  promineaoa 
Bhould  be  iriTen  to  tha  treble  notee.  The  houpe  of  MASON  fc 
HAUUN  bae  reoeived  idnoe  IBM,  for  B  £  B  T  Helodeona 
and  Hanaonlnmi  uo  lem  thiw  Twenty  Qold  and  Silver 
Medala  and  Diplomaa  from  Tariooa  Stota  Fairs  and 
SeeWtiea  thronghout  the  country.  PMtof*.  Choriat«rs,  and 
^areb  Unrie  Commltteet  are  loTltod  to  examine  our  Uhnioh 
and  Veatry  Inatrumenta. 

Melodeonn  (hun       -  •  MOtoSSOO 

fUrmoniuBM  firom  -       -  S200  to  $600 

DMCilntlTa  Uatakciua  aant  oaappHcatkm  to 

KASOS  ft  TTAMT.nSr, 
Boaton,  .Uaai. 

HuoB  k  BunHa'a^tmrnentaamalaollNrSalaor  loTjat  br 
OUTER  DIT80N  k  00.,  877  WaaUnston  St.  876-ftn 


THE 


Driggs'  Patent  Piaaoforte. 


SEHOTED  TO  TBI 


"Stm  and  SpMunu  Store  and  Wareroonu, 
No,  MS  Broadway,  IV.  T. 

(BilwMB  SpdDg  and  Priaea  tta. ) 


Tba  eonttnoed  laeraaae  In  tbe  eereral  biauebaa  of  onr  bndaeae, 
the  PUBLICATION  OF  HCSIC,  tbe  Maaufkctare  of  OOITABa, 
TLVTB,  aa.,  fca.,  and  In  mcT  depaitoaat  of  tha  H  U  8 1 0 
BUSINESS,  but  taore  eapeekUy  In  the  great  inoeaaa  and  won- 
detfbl  demand  for 

THE  DBIOOS'  PATENT  KAVOFOBTE, 

aiadn  It  ninimaij  *ir  aa  to  iwanrn  frnm  rnir  oM  aafctiMihad 
stota,  CoamB  of  BaoiitfrAT  m  Pux  Pura,  irttan  wa  haia 
beoa  for  TnMTT  Tun  to  tbe  MORE  SPACIOUS,  OOlOfO- 
niOOS  AND  FASHIONABLE  STORE  AND  WABEBOOUS, 

Xo.  543  BBOASWAT, 

(between  SpringaadPrlBeaStraatB,)oneblMkaboTCttM  Sdat 
NIeboUa  Hotel,  iriien  we  win  ban  eewr  ftdllty  to  mm  oar 
fHendiaDdpatooulathainMtpaDpt  and  ntkfoclotT  naa- 

°"  WUlUm  HaU  &  Son. 

N0wwToA,.^iU  1,1868. 


CELESTINA: 

OR, 

Taylor's  New  Sacred  Minstrel 

A  Bepoatory  of  Chnroh  Ktuio 

ADAPTED  TO 
BVEBT  VABIBTT  OF  TABTS  AlH)  QBABS 

OF  oapaoitt: 

BY  VlROtL  CORYDON  TAYLOR. 
A  lB)ai  CAPITAL  coLLHmnr 
rea 

Ghoin,  Schools,  Families  and  Congregatioiii. 

Pteeentlng  la  one  Tolama 

B«lMt  CkaopoidttonB  ta  the  bast  Authors, 
Suited  to 

Tha  Devotion*!  Bxeroiaea  of  Ohnroh  and  Honu. 
Tha  I7ae  of  FiuaillT'  ClroleB  ft  Booial  Gtethezincs. 
Choir  B«hMnaLi  and  IndlvidUAl  Vooal  Praotloa. 
Ptofoeed  with 

EUmetUarjf  Imtmctuma  in  Vocal  Mtaie 

And 

A  Seevlar  Department. 
BT-  Price  Seren^-Flve  eenta  aaeh.    ST.OO  per  Doaea. 

In  addition  to  tbe  above,  tbe  andeidfned  alao  pnblkb  T.  C. 
Tay lor'i  Popnlar  Worka— Obnal  Anthenu,"    Qolden  Lyre," 
"  The  CUme,"    Tbe  Coaeoidla,"  and  "  The  Song  Festival." 
OUVBB  PITOOB"  ft  OOMPAJTY". 

Favorite  Songs  with  Gborases. 

BEdNTLT  PUBUSBED  BT 

OlilTER  DITSOir  *  COM PAKY. 

Bonnie  AHene.  T.  B.  Bbfaon.  8S 

Oentla  Mima  Gay.  »  26 

Jane  O'VUShj.  L.  T.  n.  Creaby.  26 

Lutaaana.  "  80 

Jenny  BcU.  T.  H.  Howe.  2ft 

Leonora  LAA.  J.  H.  McNaushton.  "6 

Oeatlr  Hallie.  St.  Joho.  Sb 

Marion  Lea.  H.  8.  Tb<nipean.  80 

Annie  LMa.  26 

Kitty  Lee.  W.  Wllliatni.  26 

Come,  lore,  to  me.  Lon  Uonla.  80 

Kllde  alone  aod  I.  H.  8.  Ibompaon.  SO 

Ye  winged  wlnda.  So 

Fly  away  o'er  the  de^.  «  80 

Hy  own  Katrine.  X'Nanchton.  25 

Mother  Bailey.  Cari  Lorana.  2ft 

Alhsa  Lee.  R.  8.  TbonpMm.  80 

UUfoBen.  C.  B.  Bltaheodi.  2ft 

Olrar  S^Bg  Pebblea.  L.  0.  Emenon.  % 

■TinrDHL'S  MELODBOH  IHBTBTTCTOB.  In 
^  7  parte.  Part  I.  ElemenU  of  Mnale.  II.  PrograaalTo 
Finger  Kxerclee*.  dl.  Alra,  Uarcfaea,  Dancea,  Tariatlona,  fee. 
IV.  Favorite  HoTemonta  fhim  Operaa.  T.  Totnntwrtee  and 
Int^rtodee.  TI.  Selecdona  from  Oratorioe.  TII.  Hodnlatlon. 
DeKlgned  aa  a  thorongh  Inatroelkm  book  for  the  Helodaon, 
Ser*pbliie.  Koltcon.  Hatmaon,  Organ,  or  any  otber  abnilar  In- 
Mrament.  ByJohnZnnad.  In  nlntli.  ■nilmaaid  and  latlMii  J. 
92.G0.  Plain,  82.00  ' 
PnblUhed  br  Oliver  Dltwn  ft  Co.,  Boeton. 


Instruetive  Pieces  of  Moderate  Diffiodty 

FOB.  TSDt  VXAXOFOBTS, 
I«tel7  PabUahed  by  OUw  DltMm  ft  On. 

Thrca  Amwansnta  on  Ualodlea  flnm  TartPt  "BieOk* 
Tevna."  AW.Bas,«ah,  80 

Ko.t  Talaad'Hln*. 
1  Polka  Haanifca. 
8  GalopbrlUlHrt. 
SaaiOonel.  Kontaa  a  la  Polka.  Id.ltoekd,  80 

Pvttla  IkBtaria  SB  as  Air  111  tba  "  Barber  ef  Bavllla," 

BMFfemifar. 

lUnattatkma  Opei^tlqma.  Cfaariea  Fndd,  eaeh,  88 

1  Hartba.  8  Trontora. 

8  navlata.  4  Ldcki^ 

Shonma  af  Gold  B«mla-Tmaolo«ntheAir"IdceaKt 

Oatldwalt."  Krac,  80 

Hlwr  Spring.  Mta  Bplndkr,  IS 

Unlatore  Fantaata.  Baniy  Bebwlag,  80 

UNoaveHeltnUe.  Shikntariu.  J.B.I»BWMy,aaeh,  « 

1  Blgoletto.  4  nConato. 

2  IlTroTatore.  6 
8  LnlaaHlllor. 

JnTCDlIa  BoaatiBa. 

FlraSludisilBftmarTaijattOBi  on  "OmtheSummca 
8aa.*<  Henry  Sebwlng, 

Brer  of  Thee.  Rererle.  C.  Fndal, 

JuTentle  Opera  Howlquo. 


I  due  Foeeari. 
«  IHauMdicri. 

Heniy  Sebwii^,  86 


THB 

BEST 


PIANOS, 

ABB  MANUTAOrCBXD 

CHICKERING  &'sONS. 

warn  mm  uovm 

G8  S  ZD      X<  S  , 

THE  FIRST  PREMIUMS, 

Over  an  Oompetiton  in  tlie  Uaitad  States 

WASHINGTON"  STREET, 
.   BOSTON. 


TELEHAailE  EV  4  LMfiFAGES, 

raSVOH,  8PASI8H.  ITAIiIAV, 
AND  OaBMAV. 

Begantly  printed.  pidoa  BS^ 

TNImaqtM  la  Fronch  and  SpanMi,  Mn  1,75 

TUtewqne  In  French  and  Italian,  "  1,75 

TAUmaqne  In  French  and  Gennan,  "  1,75 

HIsloty  of  Napoleon  la  Spuilah,  "  1,00 

Lamattlue'a  OraateUa  la  Vnaeh,  "  ,75 

Aay  of  the  aboT*  woBka  amt^ man  OB  moetpt  af  pflea. 
AddfMB,        .     HIBAM  a  BPABKSk 
PnUtate, 
8K  Bnadway.NawTMk. 


H  ABPS! 
J.  7.  BBOWNE, 

ManafcBtnrw,  bap  ts  laftm  bli  IHmidi  aad  the  (MakD 
that  be  baa  BBKOVBD  Ua 

HABP  WABEBOOHS 

TO  709  BROADWAY,  N.  YORK. 
Between  4th  St.  and  Waahlaeton  Plaee,  near  the  N.  T.  Hotd. 
and  eoUolte  a  continuation  of  tbe  liberal  patronage  be  baa  la- 
ealTed  dnriBg  Ua  MtabBfhBMBt  In  Hoir  Tock,  fai  1811. 
Prieai.  asd  dmoripttnu  Ibnrarded  bj  man. 
Btrlnga  of  the  best  quality,  aad  every  raquUte  for  the  Owp- 
J.  F.  Browne  would  call  attentloa  to  bla  large  andcbolea 
ooUeethn  of  HARP  UUSIC,  both  tnrign  and  own  publl- 
cathma.   Just  Publlabed,  "40  Btndiea  "  In  [bur  Numben, 
forming,  with  tbe    FIRST  SIX  WBEKS,"  a  complete  general 
coume  of  Inetructlon  for  the  Harp.  871 


JOHjV  church,  Jr. 

Made  PnMhber  a&d  BeaXer, 

Wboleaale  and  Retail,  In 

AMERICAN  AND  FOREIGN  SHEET  HU8IC, 
AND  MUSIC  BOOKS, 

And  arary  Tuletor  of  Mualoal  Instrument*  end 
Mwohendiae. 

No.  66  Weat  Ftonrth  Street,  CinoinnatL 

Spbcial  Anxmos  paid  to  the  prompt  anawering  of  on) en 
ThHu  SavniAaBi,  Duuaa  and  Tucficaa.  A  new  and  Com- 
plete Catalogna  fbmlahed  on  appUcatton.  Tbe  BublkaOona  of 
all  Unate  Houaaa  ia  tba  Ualtad  8lataa  fluntabad  at  tba  Iftweat 
P*^  874 
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Harper's  Easy  Chair  for  Jul;  introduces  a  poem  on 
Keats  by  "  one  whose  bsait  has  antwond  to  tbfl  Terjr 
spirit  of  his  song." 

A  Pamy  from  fhe  Gnm  of  Kssti. 

Three  velret  petals  darkly  spread 
In  snmptnons  sorrow  for  the  dead. 
Superbly  sombre  as  a  pall 

Wroanht  for  an  elfin  fnneral ; 

Two,  hoed  like  wings  of  silver  light 

Unfarled  for  Psyche's  heavenward  flight ; 

And  every  petal,  o'er  and  o'er. 

All  kfRnded  with  faeiy  lore, 

A  palimpsest  of  fiibles  old. 

And  mythic  Moriea  manifold. 

Endymion  in  enchanted  swoon 
Tranced  by  the  melancholy  moon  ; 
And,  horning  near,  the  crescent-crowned 
Artemis,  with  hersylran  honnd  ';  — 
The  vintin  huntress,  proud  and  pale. 
Betrayed  to  pasmn's  blissfbl  bale, 
Till  all  her  beaatifitl  disdain 
Is  lost  in  love's  imperial  pain. 

Sad,  sureyed  Lamia's  serpent  spell, 
And  ^  wUd  dirge  of  Isabd. 

Hyperion  brhta  paHn  bright 
Bastioned  wWi  pyramids  of  light, 

Kindling  the  dawn  with  fiery  breath, 
Battling  with  Darkness  and  with  Death  — 
The  pregnant  fable  left  half  told  — 
A  fiiding  blash  of  morning  gold. 

The  vigil  of  Saint  Agnes'  nifHrt, 
The  visioned  slumber,  soft  and  litrht, 
Li  chamber  silken,  hushed  and  chill. 
Where  Madeline  lies  dreaming  still, 
Ixwt  in  the  lap  of  legends  old. 
And  curtained  from  the  moonlight  cold ; 
Till,  like  a  phantom,  nnespied. 
The  minstrel  lover  woos  bis  bride. 
I  bear  afar  the  wassail  roar 
Surge  ihrongh  the  disunt  corridix-, 
As  throogli  the  ancient,  banneivd  halls 
The  midnight  masie  swells  and  &1U ; 
The  canle  lamps  are  all  aglow  — 
The  silrer«nariing  tmmpeu  blow  — 
Twas  ages,  ages  long  ago. 
The  vigil  of  Saint  Agnes'  night— 
The  roM,  the  revel,  and  the  flight ; 
Bat,  till  love's  faery  lore  be  past. 
The  cbaim  of  Agaas'  Eve  ^all  hurt. 

The  poet  sleeps,  and  pansies  bloom 
Beside  his  fur,  Itslisn  tomb; 
The  turf  is  heaped  above  his  bed. 
The  stone  is  monlderinfr  at  his  head  ; 
Bat  each  fair  creature  of  his  thoi^ht. 
In  panits  of  gloriouB  traTail  wrought— 
Fh>m  depths  of  some  immortal  dieaoi 
Trantferred  to  darliicht's  common  beam  — 
Lives  the  charm'd  life  that  waiMth  nerer, 
A  Beauty  and  a  Joy  fiurever.  a.  w. 

J^rocidattx,  Mag  14. 


A  yoong  Swedish  singer.  Mile.  Axdrbb,  is  mak- 
ing a  grant  sensation  at  Sto^itdm,  and  promises,  it 
would  seem,  to  be  another  Jenny  Lind.  Ataconceit 
given  the  other  day  at  the  Royal  Theatre,  and  at- 
tended by  all  the  rank  and  Auhion  of  the  oonrt  and 
city,  she  wss  received  with  die  ntmost  enthusiasm. 
She  is  about  to  make  her  appearance  on  the  tmeia 
atage.  ,  . 


An  Biidi  worth  thur  ka^ingt 

Under  this  head  Henrt  Ward  Beecher  re- 
plies, with  one  of  his  best  "  Star  Papers,"  to  one 
who  complains  that  the  birds  rob  his  cberr}'  trees. 
After  suggesting  various  moral  uses  of  birds,  he 
eomes  to  their  nnging  and  proceeds  as  follows : 

But  there  is  another  sparrow — the  tribe  is 
targt; — the  Song-sparrow,  whose  note  is  the  sweet- 
est, we  sometimi-8  think,  of  all  the  summer's  birds. 
It  is  a  perpetual  songster.  It  comes  early  and 
stag's  t&te.  It  sings  all  day.  We  have  heard  its 
soft,  clear,  and  exquisitely  sweet  little  snatch  of 
melody,  from  nut  of  the  tree  overhead,  at  two 
o'clock  on  a  sultry  dny.  with  the  thcmiometer  at 
90*  and  no  wind  stirring!  Is  not  that  fidelity  ? 
Dear  little  soul,  I  would  give  it  all  the  cherries  on 
the  place  for  itself  and  fellows,  and  bushels  more, 
if  it  will  deign  to  confer  upon  me  still  tlie  favor 
of  inch  sweet  utterances  I  Ftn*,  in  good  sooth, 
men  are  the  beneficiariee  and  birds  are  the  bene- 
fotTtors.  It  is  arrogance  and  egotism  Ibr  ns  to  re- 
gard insects,  lurds,  and  intiocunus  beasts,  as  hon- 
ored in  our  mere  tolerance !  They  too  are  God's 
creatures.  Thejr  too  are  a  ptul  of  the  filling  up 
of  the  grand  picture  of  his  earthly  catliedral. 
They  have  an  errand  of  their  own,  a  place  of 
honor ;  and  no  one  is  to  despise  or  pAtroniziogty 
to  contleacend  to  noUce  that  which  (lod  made, 
and  makes,  and  rpjcnces  over  in  every  land  and 
field  upon  the  globe. 

Next  to  these,  we  hearevcrv  day,  just  now,  the 
Wren.  A  pert,  petile,  smart,  brave  little  anima- 
ted spark  is  he  1  His  song  is  a  twisted  thread  of 
sweetness.  His  amazing  aanduity  in  doing  noth- 
ing is  quite  edifying.  He  is  brave  in  battle — as 
human  bustling  do-nothings  seldom  are — and  will 
whip  twice  his  weight  of  martins  and  swallowa. 

But  none  of  these  menlJoned  Inrds  are  particu- 
larly fond  of  frnit.  Seeds  and  insects  form  their 
diet  in  chief.  The  «ame  is  true  of  that  artist,  the 
Bobolink,  that  sings  at  the  north  in  a  black  and 
white  livery ;  but  going  south  changes  bis  coat 
and  his  note,  and,  like  many  another  northern- 
bred  blat-k-coat,  drops  into  goixl  living,  and  grows 
fat  in  the  nce-swamps,  and  forgets  to  use  his 
voice,  except  to  call  for  more  food,  or  raise  an 
alarm  cry  when  there  is  some  danger  of  losing 
what  he  has  got  The  chief  depriKlators  of  the 
garden  are,  the  Robin,  the  Blue  Jay,  the  Onole, 
and  the  Pea-Bird,  or  Wax-wing. 

A  man  that  would  shoot  a  Robin,  except  in 
fall,  when,  in  flocks,  they  are  gntheretl  together 
to  caravan  the  air  in  their  long  pilgrimage  to 
southern  glades  and  forests,  and  then  reallv  and 
conscientiously  for  food,  has  in  hijn  the  bloo^  of  a 
cannibal,  and  would,  if  born  in  Ot^eite,  have 
eaten  ministers,  and  digested  them  too. 

Indeefl,  if  it  were  not  too  much  trouble  to  re- 
write what  we  have  said  of  the  Song-sparrow,  we 
would  sav  that  the  Robin  is  our  sweetest  summer 
singer.  This  universal  favorite  has  a  variety  of 
songs.  AU  are  sweet,  but  one  rises  far  above  all 
the  rest.  At  evening,  the  sun  gone  down,  the 
cows  returned  from  pasture,  the  landscape  radi- 
ant in  its  salient  points,  but  growing  dim  and  sol- 
emn underneath,  then,  u  yon  rit  mnung  in  your 
door,  yon  diall  bear  fram  a  tree  on  the  lawn,  a 
little  distant,  a  conUnnous  calling  song,  fbll  of 
sweet  importunity  mingled 'with  sadness.  It  is 
the  call  for  its  absent  mate.  Sometimes  it  rolls 
and  guigles  for  but  a  moment,  when  a  shadow 
flits  through  the  aii-,  and  a  sudden  flash  leaves, 
the  song  stop,  two  birds  glide  out  upon  the  sky, 
and  fly  to  their  home.  But  at  other  times  the 
bird's  grief  is  your  gain.  No  coming  mate  short- 
ens his  song.  Some  remorseless  boy  has  brought 
htm  down,  to  sing,  and  build,  and  brood  no  more ; 
some  cat,  or  faawk,  or  gazing  snake  has  dined  up- 


on the  fair  thing.  And  so,  though  the  twilight 
falls,  and  the  evening  grows  darker,  the  song  calls 
on,  pausing  only  to  change  the  manner,  throwing 
in  here  and  there  coaxing  notes  and  sta<-cato  ex- 
clamations of  impatience,  but  going  back  soon  to 
the  gushing,  {nning,  yearning  home-call.  Take 
all  my  strawberries  if  yon  want  them,  oh  nnger  I 
Come  to-morrow  for  my  cherries !  Yon  pay  me 
in  one  single  song  for  all  that  yon  cim  eat  in  a 
summer!  and  leave  me  still  in  your  debt.  For 
there  is  no  such  thing  as  paying  for  that  which 
touches  your  heart,  raises  your  imagination,  wings 
your  fancy,  and  carries  you  up.  by  inspired 
thoughts,  above  the  level  of  selfish  life.  The 
heart  only  can  pay  the  heart  for  good  service  ! 
As  to  cherries,  I'll  take  my  chance  when  my  bet- 
ters are  served.  Eat  what  ^ou  wish,  sweet  sir, 
and  if  there  are  any  left,  I  will  think  them  all  the 
sweeter,  as  a  part  of  your  banquet. 

As  to  the  Oriole,  there  are  but  few  of  them. 
I  wish  there  were  more.  The  Jay.  too,  though  a 
brave  eater,  and  a  large  one,  sticks  to  the  woods, 
for  tlie  most  part,  and  ctmies  but  seldom  to  the 
garden.  Its  note  is  as  terrible  as^  the  mask  trf 
the  Si-otch  bagpipe.  We  should  think  the  spir- 
its of  a  dozen  olci  pipers  had  entered  into  every 
particular  Blue  Jay,  and  their  notes  nuarreled 
and  jangled  in  its  throat  which  ehouU!  be  most 
cutting  and  cacophonous  1  Yet  the  Blue  Jay 
wnn  its  way  to  our  regard,  and  in  this  wise: 
When  living  in  Indiana  they  sang  a  great  deal 
about  our  little  one-story  house,  and  screamed 
and  shrieked  with  such  terrible  vigor  that  our 
nerves  gave  way.  We  had  had  chills  and  fever 
— were  weak,  and  a  little  edgy.  We  took  our 
gun  and  began  an  indiwcriminate  i%arfare.  The 
Jay  is  tenacious  of  life  and  dies  game.  Afler  a 
day  or  two  of  shooting,  we  began  to  admire  the 
Boi'dier-like  quality  of  these  splendid  and  high- 
plumed  fellows.  And  when,  with  our  last  shot, 
we  brought  down  a  splendid  specimen,  half  shot 
to  pieces,  but  full  of  pluck,  his  eye  bright,  his 
courage  np,  fighting  for  his  life,  that  ebbed  away, 
and  dealing  blows  right  and  left  at  our  hand  with 
his  stiff  bill,  and  died  without  flinching,  pluck  to 
the  very  last  gasp,  we  were  conquered,  and  vowed 
that  we  would  never  shoot  such  a  brave  bird 
a^  nin  !    We  never  have    We  never  will. 

But,  now,  as  to  the  Wax-wings,  or  the  little 
crested,  yellow  Pea-birds,  that  never  come  to 
cheer  vou,  that  eat  none  of  the  marauding  in- 
sects, t)iat  only  nng  a  sharp  "  pfe^e"  while  they 
are  gobbling  down  your  fruit  or  ripping  out  the 
peas  from  the  tender  pod. — why,  we  must  say, 
that  if  any  birds  are  to  be  shot,  these  are  the 
ones.  We  do  not  recommend  it  For  it  may 
scare  the  song-birds,  and  wound  the  feelings  of 
Robins,  etc.  All  the  cherries  on  earth  could  not 
be  so  sweet  in  our  mouth  as  are  the  notes  of 
Robins  in  our  ears.  These  drops  of  sound  are 
the  true  fruits,  and  the  wide  air  is  that  garden  uni- 
versal which  rears  and  shakes  them  down  for  all 
whose  senses  are  refined  enough  to  know  how  to 
feed  by  the  ej-e  and  die  ear,  more  tlian  bj  tlw 
mouth. 


The  Handel  FeitiTaL 

(Tmb  the  LodAm  AUwoMn,  Jobs  18.) 

The  RehearmL — The  preliminary  notieea 
this  superb  gathering  have  been  on  a  scale  so  en- 
tirely in  concord  with  the  rest  of  the  undcHaking 
— so  long  and  minute  by  wap*  tif  pre&ce,  disserta- 
tion, anecdote,  and  remimxcence — so  diffusely 
spread  over  the  past  six  months — that  little  re- 
mains to  be  oflered  as  symphony  to  any  notice  of 
the  grandest  musical  meeting  which  the  world 
has  ever  witnessed.  That  the  Handel  Festival 
of  1869  would  far  overpass  that  of  1857  must 
have  been  evident  to  all  who  only  began  to  think 
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ami  to  compare  on  the  subject  this  day  week  at 
the  rehearsal.  The  enlargement  of  the  orchestra 
has  been  already  mendoned  ;  also  its  inclosure  by 
the  tent  roof,  or  velarium,  dependent  in  graceful 
curves  from  tlie  central  point.  We  have  not  be- 
fore adverted  to  the  decoration,  which,  though 
scenic  a  skaiH,"  the  orthodox  phraw!  mi^^ht  be), 
representing  a  parapet,  panneled  with  the  nauit^ 
of  Handera  master-irorkfi,  above  which  appeara, 
betwixt  pillars,  a  mimic  »ky,  seems  to  us  felicitous 
because  li<rht ;  not  contradi(!ting  the  idea  of 
space  and  multitude,  and  in  harmony  with  the 
color  of  the  framework  of  the  building.  This 
gain  to  the  eye,  moreover,  upon  the  skeleton 
structure  of  1857  has  been  accompanied  with 
corresponding  profits  for  the  ear.  Those  who 
idly  imagine  that  force,  as  distinct  from  richness, 
of  sound,  is  increased  in  ratio  to  the  numbers  co- 
operating— and  who  have  dreamed  of  some  ef- 
fects, colossal,  tremendous,  far  exceeding  any  for- 
mer experiences — were,  as  they  were  in  1857, 
diaappomted.  As  in  1857,  too,  galleries  and 
nave,  block  C  and  block  S,  had  each  its  own 
pleasures  to  recount,  or  its  own  deficiencies  to 
compltun  of.  Gigantic  performances  like  these  in- 
evitably breed  immoderate  expectations,  and  can 
be  reported  full_y  by  no  solitary  witness.  To  our- 
selves, it  was  evident,  that  not  merely  the  sonority 
of  the  chorus  had  been  enriched  in  mellowness, 
that  certain  orchestra)  etfecta  (especially  those  of 
the  stringed  instruments)  came  out  tar  more  dis- 
tinctly than  on  the  former  occasion, — but,  also, 
that  the  completion  of  the  arrangements  had 
mightily  increased  the  penetrating  power  of  the 
volume  of  sound.  Those  who  left  the  rehearsal 
btifore  it  was  over  might  be  well  startled,  as  with 
u  new  sensation,  when,  in  the  open  air,  having 
passed  the  I'oeery  in  the  garden,  the  chorus,  "The 
Lord  shall  reign  for  ever  and  ever,"  seemed  to  fill 
the  air  behinif  and  above  them  with  a  "  voice  like 
the  sound  of  many  waters,"  the  words  of  which 
Voice,  too,  were  clearly  to  be  distinguished  at 
that  great  distance.  It  is  the  novelty  and  the 
picturcsqueness  of  such  experiences — we  can 
hardly  too  often  repeat — which  characterize  enor- 
mous gatherings  such  as  this,  where  four  thousand 
musicians  play  and  sing  for  audiences  of  twenty 
thousand  to  hear — and  not  an  exaggeration  of 
familiar  musical  cfTects. 

The  improvctuent  in  the  quality  and  training 
of  the  chorus,  beyond  what  might  have  bean  ex- 
pected within  two  years,  was  no  less  noticeable, 
even  at  the  rehearsal.  The  progress  of  the  Lon- 
don voices  has  been  reported  on  in  its  place. 
They  were  admirably  reinforced  by  the  provin- 
cial continent,  selected  from  erer^  ccHner  of 
tho  three  kingdoms.  It  wa9  interestmg  as  a  sign 
of  advance  to  see  at  the  rehearsal  how,  after 
some  vacillation  and  want  of  confidence  at  the 
outset,  the  huge  mass  composed  of  such  dillerent 
materials  became  steady,  submissive,  and  effective 
under  Signor  Costa's  baion.  This  was  particu- 
larly to  be  felt  in  the  work  least  familiar  to  the 
singers  of  town  and  country,  the  '*  Dcttingen  Te 
Doum."  No  such  result,  we  assert,  would  be 
possible  under  such  circumstances  in  any  other 
country,  and,  it  may  be  added,  under  any  other 
auspices. 

"  The  Messiah." — Tlie  audience  on  Monday 
numbered  more  than  seventeen  thousand  persons. 
We  conceive  the  performance  the  most  remarka- 
ble one  of**  the  Sacred  Oratorio"  which  ever 
has  taken  place.  With  sliglit  exception,  the  sing- 
ers,  one  and  all,  choristers  and  soli,  did  their  best 
Tho  orchestra  was  without  a  fault,  strong,  superb, 
and  brilliant ;  with  such  reinforcement  as  the  im- 
mense mass  of  voices  demands  by  way  of  filling 
up  and  balance ;  and  such  as  history  warrants  us 
in  declaring  that  Handel  got  for  himself,  whenso- 
ever the  grandeur  of  the  occasion  demanded  it 
Since  the  old  irrational  criticism  of  the  purists 
has  not  been  wanting  on  the  occasion,  with  the 
old  talk  about  "  finality,"  applicable  to  no  compo- 
ser less  than  to  Handel,  many  of  whose  full  ef- 
fects are  indicated  in  his  scores  (himselt  having 
been  wont  to  complete  them  on  the  organ),  let  it 
bo  stated,  that  bo  far  as  thought  and  research 
qualify  more  liberal  persons  to  speak,  the  utmost 
praise  must  be  riven  to  Signor  Costa  fi>r  the  skill 
with  which  he  has  nourished  Handel's  scores,  so 


as  to  strengthen  and  fill  out  the  orchestral  portion 
of  them  in  support  of  a  mass  of  voices,  else  over- 
whelming. Nothing  but  consummate  experience 
of  effect,  in  the  production  of  works  on  every 
scale,  could  have  ensured  a  result  so  masterly,  be- 
cause 80  unobtrusive.  The  handling  of  the 
"Dettingen  Te  Dcunb"  and — we  may  add,  on 
the  warrant  of  the  rehearsal^ — of  **  Israel"  is  not 
to  be  forgotten,  among  the  recollections  of  so 
memorable  a  time.  To  return  to  *'  The  Messiah  " 
— the  effect  of  its  noblest  choruses  could  not  be 
exceeded ;  the  close  of  *'  All  we,  like  sheep,"  the 
rendering  of  "  Lift  up  your  heads,"  the  *'  Halle- 
lujah," and  the  "  Amen,"  are  so  many  things  nev- 
er to  be  forgotten.  Tliere  was  the  splendor  of 
inspiration  in  the  "  Hallelujah."  It  was  well 
done  to  resist  the  encore,  demanded  by  the  audi- 
ence of  seventeen  thousand,  since  no  repetition 
could  have  strengthened  the  impression.  •  •  • 

As  in  1857,  the  performance  of  AVednesday 
even  transcended  in  completeness  that  of  the 
foregoing  morning.  The  "  Dettingen  Te  Deum  " 
went  admirably,  and  proved  to  be  a  work  thor- 
ouglily  well  fitted  for  a  monster  iesUval ;  it  being 
conceded  that  tho  concerted  {ueces  for  the  solo 
vraces  were  treated  chorally ;  the  trio,  "  Thou 
sittest  at  the  n^ht  hand  "  (as  an  instance)  being 
treated  in  fulfchoms  with  the  utmost  success. 
Cofjiwscenti,  we  observe,  are  critical  on  the  pre- 
dominance in -this  "  Te  Deum  "  of  the  key  of  D 
major.  As  was  remarked,  however,  the  other 
day,  in  certain  *•  Handel  Studies,"  the  old  compo- 
sers, and  Handel  especially,  did  not  di8d£un  monot- 
ony as  a  means  of  effect,  and  to  our  ears,  if  some 
variety  be,  haply,  lost,  a  statelincss  of  unity  is 
gained,  which  goes  in  part  to  compensate  for 
such  loss.  The  "  Cherubim  and  Seraphim"  cho- 
rus— Handel's  other  "  Hallelu_|ah  " — almost  rival- 
led that  incomparable  chorus  in  the  overwhelming 
grandeur  of  its  effect.  The  piano  passage,  too, 
uiortly  before  the  close  of  the  final  chorus,  was 
worked  out  with  as  much  delieacy  and  preciuon  ; 
and  there  is  nothing  in  music  that  can  replace  a 
piano  to  which  mynad  voices  contribute.  Signor 
Belletti  sang  the  solo  bass  part  in  the  **  Te  Deum  " 
with  admirable  steadiness  and  dignity — making 
the  utmost  of  every  note  of  his  voice,  which, 
though  comparatively  small  in  body,  told  twice  as 
well  as  tlie  more  ponderous  organ  of  Herr  Formes 
told  a  couple  of  years  ago,  owing  to  the  superior 
purity  of  its  production.  There  was  hardly  a 
fault,  save  among  the  trumpeters,  who  must,  it 
would  seem,  be  uncertain  in  their  intonation,  at 
least,  in  England. 

In  the  subsequent  parts  of  this  noble  sacred 
concert,  we  shall  merely  specify  the  pieces  which 
produced  the  greatest  impresnon.  That  wonder- 
ful chorus,  on  one  bar  of^  a  ground  bass,  Envy, 
eldest-bom  of  HeH,"  and  the  >'  Dead  March  "  in 
**  Saul,"  which  had  somehow  disappointed  us  at  re- 
hearsal, were  ro-<lemanded.  Botn  of  thine  were 
given  with  a  sensibility  as  well  as  a  perfect  unity, 
which  we  have  been  used  to  consider  as  only  to 
be  found  in  Germany.  The  spirit  of  the  *'  Dead 
March  "  must  have  been  felt  by  every  performer. 
'We  trust  that  the  profound  impression  made  by 
these  two  magnificent  pieces  of  music  may  lead 
to  a  disintermefit  of  Saul,"  the  fulness  and  pic- 
turesque grandeur  of  which,  especially  in  its 
songs,  has  always  given  to  this  oratorio  a  place  of 
favor  with  us.  hardly  granted  to  it  by  our  great 
Handel  public.  The  son^  with  chorus,  *'  Let 
the  brieut  Seraphim"  (Madame  Novello),  and 
*'  Sound  an  alarm"  (Mr.  Sim^ Reeves),  were  also 
encored.  The  concert  was  ended  with  due  splen- 
dor by  that  choral  march  of  marches,  **  See,  the 
conquering  hero." 

Two  or  three  notahUia  remain  to  close  the 
sketch  of  the  proceedings  up  to  Wednesday  night 
One  of  these  was  the  mass  of  Handel  publication 
and  literature;  a  eompletc  collection  of  which 
would  almost  make  a  small  library  of  itself. 
Handbooks,  biographies,  studies,  cheap  editions 
of  the  music  performed,  in  every  variety  of  form 
and  of  every  variety  of  authority,  made  up  a 
sight  not  the  least  curious  of  all  the  sights  pre- 
sented by  the  Sydenham  Palace.  It  was  cunous 
:  to  those  who  went  down  by  the  road  to  be  hailed 
at  every  half-quarter  of  a  mile,  after  Brixton 
Chnrch  was  passed,  with  the  eagerciy  of  "IKonii 


and  Music"  as  the  venders  stepped  ant  to  the 
string  of  vehicles.  A  van  full  of  Messiahs," 
drawn  up  among  '*  the  new-made  hay  "  under  the 
young  grt^en  of  an  oak-tree,  was  among  the  char- 
acteristic sights  of  Monday.  Within  the  Palace, 
the  quantity  of  "musical  food  for  the  mind,"  piled 
up  in  every  corner,  handed  about  in  every  alley, 
passes  description.  Could  the  Master  have  been 
called  up  to  see  such  a  sliow,  he  must  by  this,  if 
by  no  other  manifestation,  have  fancied  himself 
in  Dream-land.  The  solitary  phenomenon  which 
might  have  come  home  to  him  as  a  familiarity 
was  the  feminine  costume  of  his  audience ;  with  a 
difl*erence  however, — seeing  that  when  his*' sa- 
cred oratorio,"  "  The  Messiah,"  was  first  civen  in 
Dublin,  the  ladies  were  entreated,  by  advertise- 
ment, to  lay  aside  their  hoops !  The  preposterous 
extravagance  of  the  present  fashion  could  hardly 
have  been  more  whimacally  (and  in  some  cases 
distressingly)  illustrated  than  in  **  the  anxious 
benches"  of  the'Crystid  Palace,  and  the  **  unut- 
terable cram"  at  the  wickets  of  the  rulway  sta- 
tions. 

In  as«duity,  courtesy,  and  complete  organiza- 
tion on  the  part  of  all  concerned,  tliis'  great 
meeting  could  hardly  out-do  that  of  1857.  Invi- 
tations, however,  this  year,  had  been  sent  to  some 
of  tho  most  disdnguished  munt^ians  on  the  Conti- 
nent ;  but,  true  to  their  habit  of  making  light  of 
England's  Art  (though  not  of  England's  money), 
these  were  responded  to  by  only  one  or  two  ar- 
tists. It  is  instructive  to  put  this  on  record  ;  rec- 
ollecting, as  we  do,  how  cordially  a  good  half  of 
musical  London  went  to  Bonn  on  the  oc<-a»on  of 
that  mismanaged  failure,  the  Beethoven  Festival; 
and  aware  that  not  a  new  opera  of  pretension 
comes  out  in  Paris,  but  English  amateurs  and 
professors  will  be  fbund  there,  expresdy  to  know 
and  to  partake  of  it 

Ttvw  Vwnioh  Bwdci  on  Vfude. 

{Vram  tiM  Atheiunim.} 
Miisiad  Literatim  and  Cntkism — \Oitiatie, 
Second  Series.  By  F.  Srudo.  (Pnris,  Horhette 
&  Co.)  Grotftqaea  in  SItmr — [Lft  (•rotesmm, 
By  Hector  Berlios.  {Psris,  Lil>niiric  NoBveile.)  The 
honses  of  Motilaipi  and  Capuli't  were  not  Kt  farther 
apart  the  one  Trom  the  oiher  by  dispOKiiion,  antipa- 
thy and  prejudice  (which  implies  wnnf  of  nnderetand- 
inp)  than  the  two  mnsicnl  cniics — both  holding  hiph 
stations  in  the  world  of  French  criiieifm — whose 
bookfi  are  here  coupled.  Whereas  it  seems  difficult 
to  find  readers  for  any  En(;liKh  work  on  «  muiiiral 
subject,  manv  of  our  countrymen  have  patience  with, 
and  appetite  fbr,  f uch  ware  of  the  kind  as  oar  neigh- 
bours may  furnish  ;  and  thus,  white  direciinj:  atten- 
tion to  this  pair  of  volumes,  we  will  do  oar  t>cst 
briefly  to  chsnifterize  what  they  contain  which  may 
amuse. — what  is  wanting  to  accredit  their  ret^ptioa 
as  authorities.  Both,  let  us  state,  to  acroiint  for  the 
absence  of  extnirt.  are  mude  ap  of  articles  wirich 
have  appeared  clnwhere — rorrertvd.  possibly,  and  in 
some  (U-gree  modified.  '  M.  S<-ado  brings  to  liia  tack 
a  style  n<!Tcea)iIe  without  pedantry,  sad  coarteoas 
without  aliectntion.  On  tlie  suhject  of  the  past  gene- 
ration of  Italian  i^infrcrs  he  is  fcenerally  well  in- 
formed ;  he  ia  fairly  jnst.  Recording  to  our  sympa- 
thies, when  treating  modem  Italian  opera  (the  only 
music  left  to  Italy.)  With  r^ard  to  other  schoors 
and  traditions,  he  is  an  anoafe  guide.  His  raptures 
rinf  hollow.  Be  knows  (what  profepsor  or  amateur 
in  Paris  does  not  f]  the  ri(rht  lone  of  ecstacy  in  which 
to  sing  the  glories  of  Moxart.  If  anything  could 
weary  us  of  '  Don  Giovanni,'  it  would  he  the  per- 
petual apotheosis  of  the  "  trio  of  manks,'*  which  is 
part  of  every  Pflristan  journalist's  stock  in  trade. 
But  Haydn's  'Seasons'  seem  yet  more  to  M.  Scn- 
do's  liking.  He  has  hnrdly  a  word  concerning  Bach, 
aave  from  an  awful  distance,  reminding  us  of  that 
from  which  Enjrlish  |>oetical  critics  (on  the  strength 
of  a  slight  reading  of  Sir  William  Jones)  u^  to 
mention  '  Sacontals.'  His  ignorance  regarding  Haa- 
dc]  is  only  generic.  Welter,  again,  has  of  late  be- 
come A  pet  author  with  the  Parisians, — and,  accor- 
dingly, M.  Scado  "  follows  suit " — tlioojth  it  would 
be  hard  to  exceed  in  shallowness  his  criticisms  on 
'  Eurysndie ' ;  since  he  does  not  evco  know  that 
Helniino  von  Chexy  derived  her  story  from  Shaks- 
pe&re's  '  Cymbelioe,'  nscribinf;  it  to  an  old  French 
ulc.  Beethoven,  ajrain,  puzzles  M.  Sendo.  He 
straggles  to  he  profound  and  discriminaiinfc,  like  the 
rest ;  but  what  are  we  to  think  of  the  nrnmen  of  a 
critic  who  finds  the  confucions  of  the  Ninth  Sym- 
phony in  iu  Jint  movement  1  Of  Dr.  Spohr  there  is 
hardly  a  word ;  of  McodeUsohn  phrases  lAich  caa- 
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tndiet  one  another.  He  ia  deacribed  as  now  an  imi- 
tator  of  Weber— now  of  Beethoren.  If  the  perform- 
ance in  Piria  of  half  '  Elijah/  some  two  jean  ago, 
could  be  oatdone  in  baldneea  and  mi»concepiion, 
it  woald  be  bv  the  pnr&f^phB  in  which  that  greatest 
and  most  genial  wort  of  recent  tnnsLC  is  here  dis- 
missed. On  the  wliole,  we  recollect  few  cases  in 
which  the  absence  of  any  attempt  to  keep  pace  with 
the  times  is  more  reroarki^le  than  in  this  book, 
plausible  and  pleasing  thooeh  it  be.  The  best  chap- 
ters in  it  are  uie  monographs  on  Bordogni,  Lablacbe 
and  the  Phiiidore. 

The  '  Grotesques  '  of  M.  Berliox  appeal  to  a  total- 
ly different  class  of  readers,  (O  soch  as  love  the  para- 
dox,-~the  " caUmhoarg,"  the  "dtartie,"  (things  not 
precisely  rendered  by  "  pln^  on  wnrda  "  and  "  caricn- 
ture.")  There  is  more  of  fan  and  fiirre  than  food  in 
them — but  the  fun  and  the  furce  have  in  them  a  spice 
of  hittemeas,  sometime))  play  with  things  too  petty  to 
be  wonh  •  joke,  sometime*  pment  ignorance  in  the 
guise  of  originality.  All  die  while  the  ftathor  rarely 
losea  sight  of  M.  Bertioi.  When,  for  instance,  the 
well-known  p«alm  by  MarceUo,  "  I  rieli  immensi," 
is  ridirnled  by  him  a-4  a  rnlgar  and  undignified  tune, 
the  ridicule  will  explain  to  many  why  it  happens  that 
little  or  nodiifw  of  that  which  the  world  has  agreed  to 
consider  as  melody  is  in  his  own  elaborately-meditated 
compoxititma.  Sometimea,  however,  tfieie  is  eelf- 
forgetfalness.  One  who  ia  thrown  Into  spasms  of 
grotesque  Mimam  at  the  slightest  umpering  withtfM 
music  of  anr  ginn  author  <Glndt  especially)  should 
hardly,  in  iia  own  person,  have  converted  a  duet  by 
Gluck  into  a  two-part  chorus — hardly  bare  scored  a 
pianoforte  piece  by  Weber — the  '  Invitation ' — as  M. 
Berliox  has  done.  There  is  the  old  nonsense  again, 
denouncing  the  trill  or  shake  of  the  voice  as  a  dis- 
grace to  serioQft  mn^ic,  only  fit  for  the  ronvcyancc  of 
broad  and  frivolous  comedy, — M.  Berlios  being  the 
Bwom  foe  to  vocal  execution.  Once  again,  however, 
he  must  be  asked  whether  every  remaric  made  in  this 
humor  might  not  also  apply  to  every  form  of  florid 
paasage,  and,  if  so,  why  not  to  instruments  as  well  as 
voices  ?  Down  with  the  scale,  chromatie  and  dia- 
tonic— down  with  arpeq^i  of  all  aorta  and  kinds- 
down  with  the  trKMolamio  for  the  orchestra  as  well  as 
for  the  voice, — if  each  of  these  forms  and  patterns  has 
only  one  inevitable  character  nnd  use  of  its  own — if  it 
is  to  be  reeded  as  intrinsicnlly  significant-^nd  nnt 
as  one  resource  or  material  the*  more  I  Only,  if  all 
these  devices  and  designs  are  to  be  thrown  down, 
what  becomes  of  that  which  these  vocal  iconoclasts 
wish  to  establish  as  the  onlv  mu8ic  worth  having,  i.  e. 
the  instmmental  and  descriptive  symphony,  with  the 
voice  taking  tbo  slave's  part  of  simple  decUmatovy 
snhonllnation  !  We  have  too  mudi  regard  for  the 
qnick  mnaical  sympathy  of  M.  Berlioz  when  it  is 
bronght  to  bear  on  anbjecis  which  he  knows — too 
moch  admiration  for  the  resolution  with  which  (right 
or  wrong)  he  has  fought  for  his  own  convictions,  in 
his  own  career — too  much  relish  for  his  hnmor 
(sometimes  tmlr  ready  and  keen)  to  spare  him  a 
single  comjna  of  the  tmlh, — when  we  find  him,  as 
here,  raking  np  nonsense,  whimsy,  personality — in 
order  to  make  his  public  stare.  One  who  directs  the 
taste  of  others, — be  he  ever  so  fantastic,  ever  ao  rhap- 
sodical, ever  so  dogmatic,  ought  not  to  merit  the  ap- 
pellation given  to  our  author,  he  tells  us,  by  the  om- 
niha*  driver  at  Mamilles.  Tlie  setter  forth  in  mn«ic 
ot  '  King  Lear,'  '  Romeo  and  Juliet/  the  '  Holy 
Family,'  the  writer  of  Requiems  with  four  choirs, 
and  *'Te  Deuma,'  for  which  no  cathedral  is  vast 
enough: — and  who  has  attempted,  for  the  Opera  (he 
tcUs  as),  no  theme  leas  ambitions  than 
tbs  mndrooa  tab)  oTTroy, 
— one  to  whom  Glnck  ia  a  divinity,  ud  %eetfioven 
an  intoxicating  and  elevating  inspiration— ought  to 
bear  a  better  name,  even  when  his  wit  soars  Uie  gay- 
eat.  There  are  grotesques  and  grotesques:  those 
amnaing — these  mischievous.  The  chapter  "Prqu- 
dices  " — which  contains  apparently  serious,  not  gro- 
tesque, views  of  rhythm,  may  be  considered  on  some 
future  day,  when  uie  sut^eet,  ai  a  neglected  nhject 
of  great  importance,  comes  to  be  treated  aeparately- 

Xoiart-Cihild  uid  Kan. 

(OentliLBcd  from  pagt  117). 
No.  15. 

Mexart  the  Elder  to  U.  BagaiaMr. 

Lomim,  May  38,  1764.* 
On  the  97th  <tf  April,  five  davs  after  our  arrival, 
we  were  from  six  to  nine  widi  their  Majesties.  The 
present  was  only  24  guineas,  which  was  handed  to  ns 
at  the  moment  of  leaving  the  king's  apartment.  As 
regards  the  kindness  shown  us  by  thw  Miycaties,t 
it  is  not  to  be  described.  Their  vwy  amiable  behav- 
ior preveDted  w  fh»ra  rememhwing,  even  fbr  an  in- 
■tant,  that  ws  had  to  do  with  (he  king  and  queen  of 


England.  We  have  been  received  in  every  court  with 
extreme  polltencu  ;  but  what  we  have  seen  here  ia 
beyond  all.  A  week  after,  we  were  walking  in  St. 
James's  Park,  when  the  king  and  qneen  happened  to 
pass  in  their  carriage.  Allhongh  we  all  wore  different 
dresses,  they  recognized  ns,  and  not  only  did  they  sa- 
lute us,  but  the  king  let  down  a  window  and  put  his 
head  out,  nodding  to  ns  and  waving  his  hand,  espe- 
cially to  our  Master  Wolfgang. 

I  again  b^  of  yon  to  have  three  masses  add  at  the 
altar  of  the  InfHnt  Jesus  at  Loretto  ;  three  at  Maria 
Plain  ;  two  at  Sc.  Francis  de  Paolo  ;  two  at  St.  John 
Nepomueene,  and  two  others  at  St.  Antony  of  the 
Parish. 

We  have  left  the  chief  of  our  baggage  at  Hnm- 
mel's,  the  banker,  in  Paris,  and,  consequently,  all  our 
snuff-boxes,  watches,  and  other  valunhle  articles.  M. 
Grimm,  our  devoted  friend,  who  did  everything  for 
us  in  Paris,  ga\-e,  besides,  at  our  departure,  a  gold 
watch  to  Nanerl,  and  to  Wolfgang  a  dessert  knife 
with  a  mother  o'  pearl  handle,  set  m  gold,  with  two 
blades,  one  gold  and  the  other  silver. 

On  the  19th  of  May  we  again  apcnt  on  evening, 
from  six  till  ten,  with  their  Majesties.  Only  two 
princes  were  there — the  king's  brother  and  the  queen's 
orother.  On  taking  leave  we  were  presented  with  24 
guineas.  On  the  Sth  of  June,  we  are  to  have  what 
is  here  called  a  benefit.  The  season  for  concerts  is 
over,  and  we  eannot  look  forward  to  anything  great, 
as  the  expenses  will  amount  to  40  gnirieas.  Basta ! 
All  will  go  well,  provided  with  God's  assistance,  wo 
continue  in  full  health,  and  God  preserves  in  health 
our  invincible  Wolfgang.  The  king  not  only  gave 
him  pieces  by  Wagenoeil  to  play,  but  Bach's,  Abel's, 
and  Handera  muaie;  he  executed  all  prima  vista. 
He  played  so  well  on  die  king's  organ,  that  every  one 
preferred  his  organ  playing  to  that  on  the  piano ;  af- 
terwords he  accompanied  the  qneen,  who  sang,  and  a 
solo  on  the  German  flute.  Last  of  all,  lie  took  the 
violin  part  of  Handel's  airs,  who  wtia  present,  and  on 
the  simple  bass  part  extemporized  the  most  ravishing 
melodies.  All  were  in  the  last  d^rree  astonished. 
In  short,  what  he  knew  when  he  left  Salzburg  ia  only 
the  shadow  of  what  he  now  knows  ;  it  passes  all  im- 
agination. He  sends  you  his  compliments  from  the 
piano,  where  he  ia  at  this  moment  running  through  a 
trio  of  Bach.  Kot  a  day  passes  hut  he  speaks  at 
least  thirty  times  of  Salzburg,  of  hfs  friends,  of  onra, 
and  of  his  patrons.  lie  has  at  this  moment  an  opera 
in  his  head,  which  be  will  have  executed  by  young 
Sdlzbnrghm  only ;  I  have  often  had  to  name  to  him 
all  the  younc  people  of  Salzburg,  whom  he  sets  down 
beforehand  for  bis  orcbestra. 

Ko.  16. 
The  Same  to  the  Some. 

London,  June  8,  1 764. 
I  have  just  had  another  (rreat  fright.  I  had  to 
make  in  three  hours'  time  100  guineas.  The  danf;er 
is  luckily  over.  Every  one  was  in  the  country. 
There  was  no  hope  of  doing  anything  except  on  the 
Mh  of  June,  the  eve  of  the  king's  birthday.  We  on- 
ly had  a  few  days  to  dispose  of  tickets  in  ;  until  then 
no  one  had  l>een  in  town.  Ak,  (?;nemlly  spenking, 
two  or  three  weeks  are  required  for  the  disposal  of 
those,  people  were  nsloniKhed  that  I  wns  able  to  get 
rid  of  200.  All  tho  ambassndoni  and  the  first  fami- 
lies of  England  came  to  the  concert.  I  cannot  aa  yet 
say  whether  I  shall  have  100  guineas  profit  over  ;  I 
have  Etill  to  receive  scmie  money  from  mv  rx>rd  March 
for  thirty-six  tickets,  and  from  a  friend  in  the  town 
for  forty.  But  bow  enormous  are  the  charges.  For 
the  room,  without  lighting  and  without  desks,  five 
guineas ;  for  each  piano— I  am  obliged  to  have  two. 
on  account  of  the  concertos  for  two  pianos — half  a 
guinea ;  for  the  principal  singer,  male  and  female, 
five  to  tiix  guineas  ;  for  the  first  violin  three,  for  the 
soloists  three,  four,  and  five  guineas ;  for  each  oi  dina- 
ly  musician  half  a  guinea.  However,  I  had  the 
good  fortune  to  And  whole  of  the  expenses,  music 
and  room  included,  amount  only  to  twenty  trnineas, 
because  tho  greater  part  of  the  moticians  refused  to 
accept  anytliing.  So,  thank  God,  here  is  a  clear  re- 
ceipt 1 

As  for  news,  I  can  give  you  none  beyond  what  you 
rend  in  the  papers.  Ia  it  not  enoufrh  that  my  daugh- 
ter is  one  of  the moflt akllftil  artistsin  Europe. though 
only  twelve  years  old,  and  the  magnanimous  Wo)t- 
gang  knona  all  that  can  be  required  of  a  man  of 
forty  I  In  a  word,  who  has  not  seen  and  heard  this 
marvel  can  believe  in  it.  All  yon  folks  at  Salzburg 
know  nothing  about  it,  for  it  is  *  very  dtfftoent  afiair 
from  before  our  departure. 

No.  17.  • 
Tkt  Same  to  the  Same. 

London,  June  28,  1764. 
I  hare  again  100  gnlneaa  to  send  to  RalzhDrg, 
which  I  ra^t  earily  iocnase  to  half  u  much  again 


nithout  inconvenience  to  myself.  Next  week  we 
shall  go  to  Tunhridge,  where  a  great  many  of  the 
nobility  go  to  take  the  waters  in  Julv  and  August. 

A  concert  is  about  to  be  given  at^nelagh,for  the  • 
benefit  of  a  new  lying-in  hospital.    Wolfgang  shall 
play  a  concerto  on  the  organ  ihcre  as  an  act  ot  Eng- 
lish patriotism ;  It  is  the  way  to  win  the  aficctionB  of 
this  nation. 

No.  18. 
The  Same  to  the  Same. 

Chelsea,  Septembtr  13,  1764. 
In  consequence  of  my  illness  we  have  taken  a 
house  of  Mr.  Randal,  in  Twetield-row.  Among  my 
friends  in  London  there  is  a  certain  Sipruntini,  a 
great  virtuoso  on  the  violoncello.  He  is  the  son  of  a 
Dutch  Jew.  After  having  travelled  in  Italy  and 
Spain,  ho  found  tho  faith,  ceremonies,  and  ordinances 
of  the  Hebrew  religion  ridiculous,  and  he  abandoned 
his  faith.  I  was  lately  conversing  with  him  on  reli- 
gion ;  and  after  a  long  convervation  I  found  that  he 
WP8  content  to  believe  in  God,  tb  love  Him  first,  and 
next  to  love  his  neighbor  as  himself,  and  to  live  like 
an  honest  man.  I  took  some  pains  to  make  him  un- 
derstand a  few  ideas  proper  to  our  faith,  and  I 
broueht  matters  so  far  as  that  be  agreed  wiUi  me  that 
of  alT  Christian  confessions,  the  Catholic  faith  was 
■he  best.  Sliortly  I  shall  make  ft  fresh  attack  ;  but 
we  mnst  proceed  gently.  Patience  1  perhaps  I  may 
become  a  missionary  in  England. 

No.  19. 

London,  March  19,  1765. 
My  concert  did  not  take  place  till  the  25th  of  Feb- 
ruary, and  wns  not  so  full  aa  I  expected,  on  account 
of  the  great  number  of  plnist'n  ot  the  season.  How- 
ever, wo  made  a  receipt  of  130  gnlncB-s,  twenty-seven 
of  which  went  to  expenses.  I  cannot  tell  where  the 
fault  lies,  and  why  there  was  not  more  generosity 
shown.  But  I  did  not  acccptthe  reproach  which  has 
been  urgeil  against  me.  Of  what  use  is  it  to  speak 
of  a  thing  which  I  did  after  mature  reflection,  after 
many  aleepless  nights,  with  determination — and 
which  is  post  1  for  I  am  fully  resolved  not  to  bring 
up  my  children  in  so  dangerous  a  country,  where  the 
greater  number  have  no  religion,  and  only  bad  exam- 
ples arc  before  one's  eyes.  Conid  yon  witness  the 
education  of  children  here,  you  would  be  surprised. 
As  for  matters  of  relii:ion,  it  won't  do  to  talk  of  it. 
The  queen  gave  flfiy  guineas  to  Wolfgang  for  the 
the  dedication  of  his  Sonatas.  (  £  shall  not,  at  the 
end  of  the  reckoning,  have  made  aa  much  in  London 
as  appearances  promised  in  tho  beginning. 

No.  SO. 

The  Uafjwi,  Sepletidm- 10, 1765.  \ 

The  Dutch  Minister  in  London  had  frequently 
urged  us  to  pav  a  visit  to  the  Hague  and  the  Prince 
of  Orange.  He  spoke  to  the  deaf.  After  leaving 
I.«ndnn  on  the  24th  of  July,  we  stayed  a  day  at  Oan- 
terhnry,  and  afterwards,  to  the  end  of  the  month,  at 
the  estate  of  an  English  squire.  On  the  very  day  of 
our  departure,  the  Minister  came  agnin  to  pay  us  a 
visit,  begcine  ns  to  go  to  the  Hague  at  once,  saying 
that  the  Princess  of  Weillmrg,  sister  to  the  Prince  of 
Orange,  had  an  extrordinary  doeire  to  see  my  chil- 
dren :  was  It  possible  to  refuse  anything  to  a  lady 
who  was  enennie  f 

It  wns  on  the  1st  of  Angnst  I  quitted  England. 
At  Caliiiit  we  met,  in  the  shnpc  of  acquaintances,  the 
Duchess  de  Montmorency  and  tlie  Prince  of  Croy. 
Wolfgang  and  I  were  detained  four  weeks  at  Lille  )>y 
sickness,  and  ne  were  not  quite  restored  at  GhenL 
Wolfgang  played  there  on  the  new  organ  of  the 
Fathers  of  the  Order  of  .St.  Bernard,  and  at  Ant- 
werp on  that  of  the  Cathedral. 

Wo  have  been  here  aweek ;  wo  hove  been  twice  to 
the  Princess,  and  once  to  the  Prince  of  Orenge,  who 
placed  his  equipage  at  our  disposal.  My  daughter 
hns  fallen  sick ;  when  sho  is  boner,  we  are  to  return 
to  the  Prince  and  Princess  of  Wtnlbnig,  and  also  to 
the  Oiikc  of  Wolfijnbflrtel. 

The  jonmey  is  paid  for.  Who  will  pay  for  tho  re- 
turn ?  This  we  must  see.  My  wife  begs  you  to  have 
m-isses  said  for  at  the  parish  church,  at  Maria 
Pla'iii,  at  Ijoretio.  and  one  in  honor  of  St.  Walporgis 
wherever  you  please. 

No.  21. 

The  Hagne,  November  5,  1765. 
It  was  much  against  my  will  that  we  came  to  the 
Hn};ne,  and  thou^  I  have  not  lost  my  poordanirhter 
she  has  been  at  the  last  extreme.  When  all  hope 
wns  lo-it.  I  advised  her  to  be  resigned  to  the  Divine 
will.  Sho  received  the  holv  viaticum  and  extreme 
unction.  Ah  !  if  any  one  could  have  heard  my  wife, 
my  daughter,  and  myself,  at  that  sopremc  moment  I 
Could  he  have  heard  ns  persuading  that  poor  Naneil 
of  the  vanity  of  the  world,  of  the  blessed  death  of 
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cliilrtren,  they  coaM  not  hute  remained  inBen-'iWe — 
nil  (his  time'Wolfgung  was  playing  music  in  the  ad- 
joinintr  room. 

At  lR8t  rhe  PrinccM  dent  me  the  honetitand  iwper- 
taWe  Profe-^or  Schwenkel,  who  tre«ted  the  mnlady 
nltojrcihor  in  a  different  manner.  My  d«iiirhter  wan 
fre^iientlv  beside  hrr>c1f,  alternately  wak<ful  and 
plunjred  in  a  Rtni>or,  talkinir  in  her  fileep,  ^omeiimea 
Eniflish,  sometimea  German,  in  such  m  way,  that, 
notwithxtandintr  nnr  affliction,  we  were  forced  to 
iaut;)i :  It  made  Wolfing,  too,  fb^iet  hi'<  xorrow. 
It  remnins  tiow  to  be  known  whether  God  will  prant 
my  diinchter  the  prace  of  restorinji  her  to  Birenpih, 
or  whether  nome  frenh  awidi-nt  will  sopen  ene.  In 
any  ram  we  snhmit  nnrnelrefl  to  the  will  of  (>od. 
Before  eVr  we  Ktartrd  from  SiiUhurc,  we  prayed  nr- 
gcntly  to  God  that  he  shonld  interpoM  rome  ohntaele 
to  onr  voyaf^e,  or  upeed  It  by  his  MenRiniE.  If  my 
daughter  die,  she  will  die  like  a  saint.  If  Cod  (rrant 
her  life,  we  pray  that  hereafter,  at  his  own  time,  he 
may  accord  to  her  an  end  as  innocent,  as  noly  n.i  her 
death  would  ho  af  this  time.  I  hope  we  shall  pre- 
serve her,  for  at  the  moment  when  she  was  at  the 
worst,  on  the  Snndny,  when  in  the  words  of  the 
Gospel,  1  laid,  "  Domtne  DoMrade,  Lord,  come 
down  ere  my  danjthter  die,"  the  Gospel  nnaweivd  me : 
"  She  ia  not  dead,  bat  sleepeth ;  thy  Mih  hath  wved 
her." 

Pray  have  masses  said  in  my  dnnehter*8  name. 
She  thonj^ht,  also,  of  the  Messed  Credentia,  and  de- 
sires that  a  mass  may  be  said  onder  her  invoration  ; 
hot,  IL%  we  cannot  do  so  until  the  chnrcli  have  derided 
aomethinjr  refnirdinf;  this  sntntly  fouI.  I  leave  it  to 
your  wife  to  hold  a  consistory,  with  severel  Francis- 
can fathers,  and  settle  the  matter  in  snch  a, manner 
that  mr  dan^Hiter  mar  he  satisfied,  while  conforminj*, 
at  the  same  time,  wim  ^e  laws  of  God  and  the  holy 
church. 

As  soon  as  my  dantrhter's  health  will  permit.  I  in- 
tend to  apend  a  few  days  with  Wol^ng  at  Amster- 
dam. 

•  Hdaart  od  iMvlnji  PhIs  wHh  his  lhaillr.  had  froHnJ  mr 
to  KnKhnd  bv  Cahls.  and  taaetatd  tbaia  April  10, 17«. 

t  (Iwargt  Ul.  an*  Qimn  CharioNe.   

i  XoMit  apaat  Id  London,  daring  tha  jrar,  £8nO,  lie  hftd 
ilz  new  sonataiL  br  bis  nn,  oqcmvad :  lhar  wan  ftar  tba  piano 
and  dwUcatfd  to  Hn  H4«stj.  tha  Qnran  of  OrMt  Britain. 

f  The  Hnnrt  fiunily  left  RnKlsnd  tho  1st  of  Angnrt.  176S, 
and  ratninad  bj  wtj  ot  CMali  to  QmnaBT,  psaslpg  throng 
Farii  and  naooaia. 

(To  be  eontinned.) 


Uaifbm  Hnnoal  Pitch. 

HXSTIKO  IV  LOXDOH. 
(Contlnawl  ftara  paflo  ISK.) 
Hr.  NiCHOLSOir  had  himself  been  a  anffierer  from 
the  Tariaiion  of  the  pitch  throafrhont  the  country, 
and  he  hiid  made  some  experiments  to  show  the  abtio- 
lute  necessity,  if  it  could  be  arrived  at,  of  something 
like  uniformity  of  pitch.  At  the  close  of  the  London 
season  last  autumn,  they  had  three  mn'icnl  festivals 
in  the  eonnlry,  and  the  difference  of  pitch  between 
the  highest  and  lowest  of  the  onrani^  used  was  juit  a 
semitone ;  so  that  the  ma^tc  played  in  I>  at  Hereford 
wni  played  in  R  flat  nt  Loedn.  This  variation,  as 
aiiecUng  the  cliias  of  instruments  npon  which  he 
pUiyed,  was  rarr  serioas.  It  wu  impossible  to  carry 
about  a  case  of  tn^tmments  to  suit  the  varioni  pitch- 
es, and  the  only  means  tlicy  had  of  meetinf*  the  difB- 
cnlty'  was  by  nsine  different  reed*.  The  medium 
reed  was  that  which  w.it  in  use  seven  years  nf!o  in 
the  orchestra  of  London,  hnt  within  the  last  three 
▼ears  they  bad  got  their  reeds  from  Paris,  and  the<e 
nad  to  bo  made  spertalty  to  sail  the  Enjilbh  pitch. 
This  had  an  if^nrioua  cfR-ct  npon  iba  tones  of  the  in- 
stmmeni,  more  especially  at  the  extremes  of  its  com- 
pass. Me  rlid  not  afrrce  with  the  sng^tion  msde  by 
Mr.  Mellon  in  his  letter,  that  the  highest  pitch  they 
now  had  shonld  be  the  one  adopted.  He  ohjerted  to 
ihnt  for  mnny  reft*on<i.  He  thoneht  those  who  hud 
had  expetlenre  of  the  dlHbrencea  of  tone  in  an  or- 
chcstra,  wontd  hear  him  out  tiiat  the  hi^  pitch  they 
wore  at  present  arcastumcd  to  was  very  difatrreeahle. 
It  made  the  strinf^cd  instrnmcnts  anything  hut  bril- 
liant ;  it  reduced  the  size  of  the  strinfr*.  and  made  the 
tone  wiry,  and  it  destm  vrd  the  deep  volume  of  sound. 
There  wi\s  one  other  thing  he  had  noticed,  and  those 
present  who  were  interested  in  the  scientific  part  of 
the  sahject  might  be  able  to  make  something  of  it. 
Thnt  was,  that  in  the  orche«tm  mean  pitch  there  was 
considerable  variation  in  summer  and  winter ;  in 
other  words,  the  pitch  of  (m^hestral  performances  in 
which  he  Imd  play«l  during  the  winter,  was  percep- 
tibly lower  than  during  the  height  of  summer.  If  he 
were  to  make  a  suirgcstion  with  regard  to  the  ndvifa- 
biliry  of  altcriuK  the  pitch,  he  should  f>e  in  favor  of  a 
pitcf?  not  too  low — something  near  to  thwt  of  the  Exe- 
ter Hall  oi^:Ra,  and  not  quite  so  low  as  Mr.  Rnllah's 
fork ;  but  certainly  between  the  mibarmooic  and 
Opera  pitch. 


Sir  Okorob  Smart  said  the  question  at  present 
before  them  was  whether  a  muptcnl  fixed  pitch  was 
desirable,  not  what  that  pitch  shonld  be,  A  standard 
or  fixed  pit(*h  was  no  new  idea.  It  was  stated  (hnt, 
in  the  time  of  Pope  T^eo  X.,  it  was  tbonght  conveni- 
ent to  have  a  bell  or  large  orgnn  pipe,  whereon  a 
person  used  to  sotind  the  tone  to  the  choir  at  the  be- 
ginning and  end  of  an  anthem,  and  sometimes  in  the 
middle  of  it,  to  keep  the  singet*  to  the  ri^ht  pitch. 
The  same  practice  was  puraned  by  Benedictine 
monks,  in  1673.  Therefore,  alihongh  ihls  was  no 
new  subject,  he  nevertheless  thought  it  a  very  impor- 
tant one.  and  one  which  he  hoped  would  be  settled 
hy  this  movement  in  flivor  of  a  nnifiirm  pitch,  which, 
in  his  hnmhle  jndcment  was  highly  desirable.  He 
begged  to  secoml  the  rssolulion  proposed  by  Mr.  Cox. 

Mr.  Bbnbdict  thonirht  that  the  pitch  must  be 
rcfTulated  by  the  human  voice.  Thp  fact  was  the 
voice  had  been  too  much  neglected  of  late  in  fiiror  of 
hiatmtnental  eiT^.  He  thontrht  the  absence  of  that 
purity  of  intonation  which  had  formerly  characterised 
cathedral  sineera  was  mainly  to  be  attributed  to  tha 
excessive  height  of  the  pitch,  which  imparted  a  k'nd 
of  factitious  hrilliancy  to  the  performances,  but  de- 
tracted f«»m  the  real  pnrity  «f  sound.  He  therefore 
entirely  airreed  with  wiiat  had  Allien  from  Sir  Geoifn 
Smart  and  the  other  eentlemen  who  had  spoken,  and 
ho  hoped  the  decision  would  be  iu  favor  of  lowering 
the  pitch,  and  not  raising  it. 

Mr.  Ella  said  he  happened  to  he  in  Paris  at  the 
time  the  report  of  the  commission  was  brought  np. 
He  believed  the  subject  had  hern  inve«tiinited  with 
much  peiMveranre,  and  with  tme  love  for  the  art, 
and  that  a  great  deal  of  time  wnnld  he  saved  if.  atrree- 
in?  as  he  thousrht  all  present  did.  npon  the  desira- 
bility of  estahliBhing  a  nniform  pitch,  a  committee 
was  formed  to  come  to  some  practical  result  upon  the 
matter.  Whether  or  not  they  wnnid  deride  in  favor 
of  the  pitch  which  had  been  adopted  in  France  he 
conid  not  any.  If  they  admitted  mn>ic  in  be  a  oni- 
Toiaal  lantTUBGre.  it  was  the  more  deairahle  to  eatah- 
liKh  an  universal  pitdi.  He  had  pa<«ed  twenty-seven 
Tears  of  bis  life  in  the  orchestras  of  T^don  ;*and  he 
thoneht,  in  dealing  with  this  question,  instruments 
were  to  be  considered  rather  than  voices,  Moznrt,  in 
his  Znvbn-JIISif,  had  written  a  soma  which  very  few 
perwna  could  sine,  and  there  were  many  similar 
caaes ;  so  that  if  they  took  the  Tarylne  atandarda  of 
voices,  he  did  not  know  how  they  would  reirulate  the 
standard  pitch  hy  them  :  he  thought  instmmenta 
should  establish  it.  Ho  heeircd  to  suggest  the  pro- 
priety of  forming  a  committee  to  investigate  the  ad- 
visability of  ndnptini;  the  pitch  already  establf^hed  in 
France.*  He  did  not  sav  that  theyontrhttn  adopt 
that  pitch,  bat  he  knew  that  the  result  had  been  ar- 
ri^-cd  at  after  a  moat  diHirenr  inveatiiration  nf  the 
whole  snhjeet.  and  he  thought  the  question  should  re- 
ceive full  consideration. 

The  Chaiunait  gathered  from  the  disenssion,  aa 
far  as  it  had  irone,  thnt  the  sense  of  the  meeting  waa, 
that  a  nniformitv  of  pitch  was  desirable,  and  he 
tbnneht  tbry  need  not  occupy  further  time  upon  that 
point.  With  rcenrd  to  certain  difficulties  sninrested 
by  Mr.  Hii'lah,  he  thon?ht  some  of  them  were  to  he 
easily  aetiled.  For  instance,  aa  to  the  pitch  being 
hitiiher  at  the  beginning  of  the  last  centai7than  itwas 
now — 

Mr.  HOLLAH  had  only  said  he  believed  it  to  have 
bi^n  so. 

The  CHATRWAit — With  reirard  to  the  observations 
of  Mr.  Nicholson,  as  to  the  eflRect  of  the  difference  of 
temperature  in  anmtner  and  winter  npon  the  pitch, 
l)r.  Smith  had  alhtded  to  that  rimtmaMnce  in  eon- 
necfion  with  the  pipes  of  the  organ,  and  he  had  given 
the  variation  in  (be  number  of  vibrations  in  the 
months  of  November,  September,  and  Antmst.  which 
were  found  to  t-e  in  the  following  ratios: — In  No- 
vember, ?54  vibrations  ;  in  September,  S68  vibra- 
tions :  and  in  Aufrnst.  S68  vibrations.  A"  he  had 
already  said,  he  collected  that  the  sense  of  the  meet- 
inff  w«  in  fnvnr  of  a  nniform  pitch.  He  wonid  now 
pnt  the  resolution  which  hod  been  proposed  to  ^at 
eflTcpt. 

The  remlntion  was  unanimously  passed. 

The  CHAiRMAit  said  ihe  question  which  followed 
npon  the  precedinp  one  was.  what  the  musical  pitch 
ahnuld  bo,  Mr.  Hnllah  havintr  made  a  decided  at- 
tempt in  that  direction,  it  wonld  be  interestini  to 
hear  fmm  that  gentleman  what  he  had  to  say  in  ftror 
of  hts  plan. 

Mr.  Ella  would  propose  the  appointment  of  a 
committee  to  invesritmto  the  pitch  which  the  French 
commiivion  had  established.  They  had  been  en- 
gaeed  two  yeanin  inreaiigatinff  and  ducnsaii^c  the 
snhjeet,  and  it  ins  only  reasonable  to  sommse  that  a 
vast  amount  of  valuable  information  had  been  col- 
lected, from  some  of  which  it  was  probable  points  of 
valne  might  he  gained.  It  was  to  be  borne  in  mind, 
that  many  of  their  best  orchestral  players  were 


Frenchmen.  The  first  oboe  at  the  Italian  Opera  was 
a  Frenchman,  and  they  always  toned  from  that  in- 
strument. 

The  CtiAiKHAir  would  say  that  he  had  never 
found  any  good  to  result  from  the  formation  of  com- 
mittees prematurely  before  they  knew  distincilv  what 
they  had  to  determ'lue.  He  tlioaght  they  should  first 
hear  the  anruments  for  and  against  the  adoption  of 
various  pitches. 

Mr.  NicnoLBO!T  remarked  that  the  {nstrnments 
Imported  from  Paris  for  the  use  of  orcltestras  in  Eng- 
land, were  In  a  sharper  key  than  those  used  in  France. 
Oboes,  bassoons,  &c.,  we're  always  made  sharper  for 
the  English  orchestnis.  An  imw  had  been  lately 
imported  from  Fnmre  which  was  mnc4i  flatter  than 
those  used  in  onr  own  orrbestras,  and  tt  was  necce- 
sarv  to  have  it  cut  to  bring  it  to  the  necessary  pitdi. 
Alf  the  instruments,  however,  they  had  from  Paris, 
were  generally  made  with  a  view  to  the  English 
pitch. 

Mr.  Otto  OoLDacnHiDT  believed  that  it  was 
agn-ed  on  all  hands  that  a  nniform  piirh  was  desba- 
ble.  He  ventured  to  say  that  Ae  commtesfam  whidi 
had  sat  in  Paris  was  one  of  the  greatest  authoriiy  ; 
and  it  was  evident  from  the  report  which  had  lieen 
pnt  into  his  hands  that  day,  that  they  had  taken  great 
paiua.  which  might  t  e  sa'ved  to  any  fninre  commit- 
tee that  might  be  appointed.  France,  whether  justly 
or  not,  had  been  rornddered  as  the  leading  power  in 
matters  of  art,  at  least  ao  fiir  as  tlie  Continent  was 
concerned.  According  to  the  information  that  had 
been  received,  it  was  hiphly  probable  that  the  French 
pitch  aa  now  established  wonld  be  introdoced  into  all 
Germany.  That  pcibaps  was  of  no  eooseaoence  to 
England;  still  it  tended  to  prove  that  U ultimately 
would  become  more  or  less  th  ■  unirerBal  pitch.  A 
friend  of  bis  at  Munich  had  written  to  him  to  say 
that  he  would  exert  himself  to  the  utmost  to  get  the 
pitch  reduced  there,  if  it  were  not  carried  too  low. 
The  pitch  at  Dresden,  where  they  had  the  finest 
stringed  Instruments  in  the  world,  withm  a  few  vibc*- 
tion«  agreed  with  the  new  pitch  of  Paris,  and  the  rest 
of  Cermany  wa<  more  or  lesa  used  to  a  pitch  very 
closely  assimilating  to  that  established  in  France 
Of  Italy  he  could  not  speak,  hut  if  this  pitch  was 
adopted  over  the  rest  of  the  Continent,  it  could  hard- 
Ir  he  supposed  that  Italy  wonld  stand  aloof  in  the 
general  movement,  but  would  also  lower  her  plirh ; 
and.  if  it  were  lowered,  was  it  not  the  moat  natural 
thin^  to  suppose  that  they  would  adopt  the  Fiench 
pitch  !  There  ought  to  l>c  nniversality  in  this  matter. 
Music  itself  was  a  universal  language,  and  he  hoped 
in  this  respect  it  would  be  more  harmonious  lhan  it 
waa  At  present.  Grand  as  England  was  in  her  miui- 
cal  exertions,  he  could  not  conceive  that,  without  any 
grave  reason  for  It.  she  ivonid  persist  in  having  a 
pitch  exclusively  her  own.  He  would  say  a  word 
with  reepect  to  the  voice.  He  did  not  a^rec  with  Mr. 
Ella  that  the  voice  was  not  to  be  considered  in  the 
settlement  of  this  question.  He  thought  the  voice 
stood  paramount.  It  was  clear  to  every  one  that  the 
voice  could  not  be  altered  ;  and  if  they  looked  to  the 
chffiMPemrrf  of  olden  timea — he  referred  to  the  wor^s 
of  Gluck.  Mozart,  and  Beethoven— there  waa  much 
music  which  could  not  be  anna  at  the  present  pitch. 
He  hoped  this  question  would  be  satisfoctorily  de- 
cided. 

The  Chairuax  said,  without  laving  claim  to  any 
great  knowledge  of  mnaic,  he  woola  observe — having 
read  the  paper)  upon  the  sut^t  which  bad  been  put 
into  his  hands — that  every  one  must  see  that  there 
was  a  perpetual  acknowledgment  that  it  was  for  the 
interest  of  the  voice  to  resist  that  tendency  to  raise 
the  iritrli  whi«-h  had  prevailed  for  a  Imv  ^nt.  With 
regard  to  the  propriety  of  takhig  the  French  standaid, 
it  must  fie  allowed  that,  being  ealaUished  by  so  pow- 
erfol  a  bodv  of  musical  inflncnce  as  was  united  in 
producing  tiiia  report,  and  so  wvll  received  as  it  had 
been,  there  was  stronc  reason  for  their  accepting  it ; 
and  as  one  who  had  been  engaged  in  scientific  opera- 
tiona  of  other  kinds,  be  wonld  just  give  them  one 
word  of  warning  with  icfcrenco  to  what  took  place  io 
anotlier  societv,  with  regard  to  the  French  metre, 
when  that  was'first  estntilished.  Some  time  after  thia 
took  place,  an  attempt  was  made  to  establish  the 
Engli^  standard  of  measure  by  the  fw^illations  of 
the  pendnlnm,  and  the  individual,  who  stood  high  in 
the  scieniifie  world,  to  whom  tho  experiments  were 
naturallv  referred,  conceived  that  he  had  obtained 
results  (tifferent  from  the  French,  and  (hat  therefore 
their  calculations  must  have  been  erroneous,  when 
the  answer  was — "  By  all  means  let  na  have  some- 
thing dififerent  from  the  Frwich."  Re  would  merely 
remark  that  he  thought  that  was  not  a  wise  spirit  to 
act  in ;  and  he  recommended  them  to  approach  the 
consideration  of  (his  question  with  a  diFposition 
rather  to  adopt,  if  possible,  that  which  had  already 
obtained  a  considerable  amount  of  approval,  than 
with  a  desire  (o  establish  anything  better,  regardlesa 
of  the  merits  of  the  other  system. 
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Mr.  TiJTTOK  had  been  connected  for  twenty-five 
jrean  with  the  band  of  the  Horse  Ooards,  during; 
irtiich  period  the  pitrh  had  beert  jtetting  sharper  and 
■harper.  H«  had  with  him  a  little  taning.fbrk,  which 
repteMnted  the  pitdi  eatabllshKl  in  Bdginm,  and  diis 
wu  half  a  tone  flatter  dian  die  piMi  ihejr  were  at 

BOV. 

Madann  Qoldbchmidt  was  of  opinion  that  if  the 
preaent  pitch  were  adhered  to,  all  the  Tot(^  would  be 
more  or  leu  spoiled,  aiid  that  was  one  of  the  rea.«ons 
irtiy  we  had  so  few  reallj^ood  singers.  For  her  own 
part,  there  was  a  considenihle  amount  of  music  that 
she  could  not  thiuk  of  singing  at  the  present  pitch ; 
and  music  which  she  sang  with  the  greatest  ease 
about  twelve  years  ago,  when  the  pitch  was  lower, 
site  conid  not  now  attempt.  If  the  rainng  of  the 
pitch  went  on  as  it  had  hitherto  done,  the  hnman 
voice  would  lose  its  beauty  and  atrength ;  Md  she 
did  not  eowider  it  waa  proper  to  tax  the  Toire  to 
tfiat  extenL  In  her  opinion  ue  atandanl  U  the  pitdi 
onf^t  to  be  regulated  by  the  iuiman  voice.  , 

U.  GoLDecHMiDT  HA  not  sagseet  that  they 
should  adopt  the  French  pitch  meiely  becaww  it  was 
French,  bat  chiefly  becanw  it  was  the  pitch  of  the 
Philharmonic  Soriety,  and  of  Broadwood  thirty  years 
ago.  As  it  was  adopted  by  France  why  should  we 
not  aim  adopt  it,  especially  as  it  was  toe  good  old 
pitch  of  olden  times  1 

Mr.  Hbhrt  Blaosote  was  deridedW  in  fhvor  of 
lowering  the  pitch.  It  was  questionable  whether  it 
would  tend  to  improve  his  own  instrument  to  lower 
the  pitrh,  ^ough  competent  judges  of  stringed  iu- 
Btttimenta  h»d  expressed  an  opinton  that  the  violin, 
and  its  brethten  of  larger  growth,  suffered  from  the 
present  high  pitch.  Re  might  mention'  Herr  Holiqne, 
a  good  mtiiority  on  that  subject,  who  considered  it 
was  ruining  the  violin  to  keep  up  the  pitch  to  its 
present  height.  As  regarded  the  effect  of  lowering 
It  a  little,  he  thonght  they  would  soon  get  used  to  it 
He  considered  it  wonld  be  of  the  gmitest  value  to 
have  a  uniform  pitch,  and,  if  it  ivere  lower  than  the 
present  one,  there  wonld  be  a  strong  ftelhig  in  fiivor 
of  it  on  the  part  of  the  organisti  of  cathedrals. 
Almost  all  the  old  oigans  were  very  much  below  the 
present  pitch,  very  neariy  approaching  the  pitch 
which  waa  now  adopted  in  France.  If  they  kept  np 
the  pitch  as  high  as  it  now  waa,  it  was  impossible 
that  these  organs  could  be  used  in  orchestral  perform- 
ancei.  Hr.  Blsgrore  corroborated  Mr.  Bullah's 
statement  with  regard  to  the  Influence  of  temperafnre 
on  the  pitch  of  the  organ,  which  cnnsed  inconveni- 
ence at  the  morning  reheanialfl.  He  believed  thfty 
would  do  no  practical  good  until  they  adopted  the 
French  pitch  as  it  now  stood.  If  they  recognized  the 
desimbility  of  establishing  a  uniform  pitch,  his  ad- 
vice was  not  to  go  against  their  professional  brethren 
abioad.  Let  them  rather  go  wlui  them  If  they  could. 
It  was  true  that  we  owed  a  groat  deal  to  Germany. 
The  finest  music  known  was  composed  by  Germans, 
and  what  that  nsrion  was  likely  to  do  must  be  taken 
into  consideration;  bat,  for  his  own  part,  he  wonld 
say,  that  if  be  were  sure  th%  Germans  would  adopt 
the  French  pitch,  he  would  have  no  hesitation  tn  ac- 
cepting it. 

The  CHAiKiiAir  was  sure  the  concluding  advice  of 
the  last  speaker  would  receive  due  attention.  He  was 
aliraid  that  no  body  of  mnsinans  could  prevent  the 
]Hpea  of  an  organ  from  becomiiv  sharper,  or  the 
■tringf  of  instmmentsfrom  getting  flatter  through  the 
additional  heat  of  tlie  atmosphere  in  a  room  ;  the 
strings  would  expand  hy  the  influence  of  bent. 

Sir  Gbokob  Shart  said  Mr.  GoldHchmidt  had  al- 
luded to  the  pitch  thirty  year*  ago.  He  (Sir  George 
Smart)  was  much  concerned  in  the  adoption  of  that 
jritdt.  At  tfiat  time  be  found  there  was  a  grent  dif- 
fcrence  of  opinion  upon  the  snhiect,  and  he  was  now 
delighted  to  hear  Mr.  Blagrove  prtmonnce  in  fitvor 
of  a  lower  pitch,  for  at  that  time  the  players  of 
stringed  instruments  especially  were  almost  univer- 
sally for  raising  it.  Three  of  the  greatest  musicians 
of  ue  time,  vis.,  Mrs.  Billingtou,  Mr.  Bmham,  and 
Mr.  Oriesbadi  assembled  at  his  honse,  and  they  de- 
termined npon  a  pitch,  the  lady  acdnir  on  the  part  of 
Ae  female  vocalists,  Mr.  Braham  on  that  of  the  male 
voices,  and  Mr.  GriesMch  foP  the  iniitruments. 
When  those  individuals  had  determined  the  pitch,  he 
requested  Mr.  Broadwood  to  make  a  fork  to  that 
pitch.  That  foric  was  sent  to  Paris  during  the  sitting 
of  die  CommissifH),  and  it  wm  diet  which  waa  dee- 
cribed  in  the  report  as  the  No.  1  frftch.  He  granted 
it  was  a  little  flat,  hnt  it  was  pnrposely  so,  hecaow, 
as  the  Chairman  had  said,  nothing  would  prevent  the 
risbig  of  the  pitch  of  the  pipes  of  an  oi^n  when  ex- 
posed to  a  heat^  atmosphere.  It  might  he  difficult 
fn  that  nameroits  assembly  m  fix  upon  the  pitch  to 
he  admtted,  and  if  they  then  came  to  an  agreement 
npon  tne  subject  it  could  hardly  be  expected  to  be 
satisGaetory.  He  agreed  with  me  lemaik  that  had 
been  made,  that,  in  the  event  of  a  committee  being 


appointed,  it  would  be  well  for  them  to  take  into  con- 
sideration what  had  I)oen  ssid  in  favor  of  the  French 
pitchi  Doubtless  it  would  he  adopted  by  Germany. 
3e  did  not  say  that  the  French  pitch  was  exactly 
what  it  onght  to  he,  but  be  thonght  it  was  very  near 
what  he  imagined  a  committee  would  decide  upon. 

The  Rev.  G.  T.  Drippield,  as  a  musical  ama- 
teur, would  aapress  a  hope  that  the  decision  of  this 
meeting  woula  result  in  the  lowering  of  the  pitch 
which  was  now  prevalent  in  London.  He  would  urge 
it  with  reference  to  the  requirement*  of  the  orchestra 
as  well  OS  to  the  rcqnirements  of  the  hnman  voice, 
and  he  spoke  the  feelings  of  a  large  portion  of  ama- 
teurs in  the  kingdom.  He  was  vcrv  much  interested 
in  the  cnnoe  of  the  hnman  voire,  which  had  undoub- 
tedly Ruflfercd  bv  the  rise  %hich  hnd  been  going  on  in 
the  pitch,  and  ttiis  was  more  conspicuons  in  the  ppr- 
formance  of  the  diorua  parts  of  the  old  masters.  He 
especially  alluded  to  what  was  dear  to  them  all — the 
worlts  of  the  immortal  Handel.  The  ohom*  parts 
leffc  by  that  great  manter  had  never  been  heard  with 
all  their  mellow  eflfrcts  «ince  the  pitch  wan  raised  to 
its  present  scale.  Mr.  Hnllah  bed  expressed  a  doubt 
whether  the  pitch  had  ri^en  at  all  during  the  1 50  or 
2C0  years.  He  (Hr.  Driffield)  could  not  go  hack  to 
evidence  of  ^at  remote  period,  hot  he  ronld  bring 
forward  ptm^  that  dnring  the  last  100  years  the 
pitch  had  risen  very  con^idembly.  About  xix  years 
aeo  he  became  the  purchaser  of  Handel's  own  tuning 
fork,  and  he  had  that  instrument  in  his  hand.  That 
wan  evidence  of  what  the  pitch  won  in  this  country  in 
1 759.  It  was  an  A  fork.  Mr.  Driffield  also  pro- 
duced another  fork,  mentioned  in  the  ntaltv^  ns 
being  of  the  same  date  as  that  of  Handel.  The  tone 
was  identical,  but  was  an  octave  lower. 

The  CRAiRKAif  thought  the  point  to  which  the 
diacnssion  converged  was,  that  it  was  desirnhle  that  a 
committee  should  be  appointed  to  report  npon  the 
pitch  which  they  recommended  to  be  adopted  in 
Entrland. 

Mr.  HuLLin  would  be  glad  to  hear  fVnm  Hr. 
Walker  what  would  be  about  the  expenae,  in  ronnd 
numhrrs,  of  lowering  the  pttefa  of  an  organ  worth 
£2.000,  a  quarter  of  a  tone. 

Mr.  Walkbe,  at  a  rot^  gness,  iboald  say  per- 
haps X50. 

Mr.  DAvTsmr  did  not  agree  irith  that  estimate,  for 
be  was  ronrinced  that  it  was  very  fir  below  the 
narlc.  If  the  pitch  was  lowered  at  all  in  organs,  it 
would  be  better  to  lower  it  half  a  noM,  whieh  tras  the 
difference  between  the  pitch  of  the  opera  orchestra 
and  the  tmjposed  French  pitch. 

Mr.  Hni-LAK  said  this  wns  not  strictly  so,'tboagh 
it  was  so  within  about  ten  vitirations. 

Mr.  Datison  submitted  that  the  simplest  plan 
wonld  bo  to  transpose  the  pipes  hnlf  a  note,  and  put 
fresh  pipes  for  the  lower  notes,  though  in  a  large 
organ  that  would  he  rather  expensive.  Of  all  instm- 
ments  to  be  considered  in  the  adoption  of  a  uniform 
pitch,  he  thonght  the  organ  should  especially  betaken 
into  account. 

Mr.  BOWLBT  thought  the  difflcnltv  in  dealing  with 
thin  qnostion  would  be  to  unite  a  sufficient  amount  of 
Inllnence  In  the  musical  world  generally,  so  as  to 
lead  to  the  adoption  of  the  views  which  they  decided 
to  be  best.  Fortanately  for  them  they  did  not  live 
under  the  same  r^'me  as  their  n^ghlmrs  across  tiie 
Channel.  We  must  take  a  more  moderate  course. 
When  the  organ  was  placed  in  Exeter  Hall,  It  was  a 
matter  of  grave  consideration  to  what  diapason  it 
should  he  tuned,  so  as  to  adnpt  it  botli  to  the  ancient 
and  modem  works  which  wonld  be  performed  upon 
it.  They  had  to  reconcile  the  music  of  Handel  with 
that  of  Mendehwohn. 

Mr.  BuoROTB  thought  if  tliey  took  the  three 
pitches,  Handel's,  Sir  G.  Smart'iB,  and  Hullah's, 
there  would  be  very  little  JifTorence  t»etween  them — 
more  especially  ccnnparing  Hnllab's  and  Smart's. 
He  believed  that,  within  very  little,  they  were  identi- 
cal with  the  Paris  pitch. 

Mr.  HnLLAn  could  assure  the  meeting  that  he  was 
not  bigoted  to  any  pitch  in  particular,  but  he  wonld 
be  delighted  to  vote  for  any  one  npon  which  they 
could  all  agree.  The  difference  between  the  pitcb 
which  had  been  designated  as  his  and  the  French 
pitch,  wns  simply  ten  vibrations  per  second.  The 
French  pitch  was  522  vibrations  per  second  ;  his  was 
612.  Practically  the  difference  was  hardly  appre- 
ciable by  the  ear.  Be  thonght  if  it  were  an  open 
question  to  decide  between  the  two  pitches,  they  were 
so  near  that  it  would  he  wise  to  decide  in  favor  of  the 
lower  pitch,  for  all  the  evidence  went  to  fhosr  that 
not  only  had  the  pitch  a  tendency  to  rise  from  day  to 
day,  hat  even  in  tlie  course  of  an  evening,  and  if  they 
were  to  reach  that  fntch  which  wns  considered  desira- 
ble, and  to  which  Madame  Goldschmidt  had  alluded 
as  the  one  given  by  nature,  the  pitch  wonld  be  lower, 
and  not  higher  than  the  present  one.  He  wonld  put 
on  record  a  remariiable  expression  whidi  waa  naed 


some  time  since  hr  Sir  George  Smart,  in  reference 
to  this  subject.  He  said,  "It  is  not  the  philosopher 
who  has  settled  the  pitch  ;  God  Alroidity  has  settled 
the  pitch  in  making  the  human  voice." 

Dr.  Arnott  said  it  had  been  mentioned  that  great 
inconvenience  had  been  experienced  from  the  rise  of 
the  pitch  of  the  organ  In  the  coornc  of  an  evening's 
performance.  He  thought  nothing  was  easier  than 
to  maintain  the  pitch  of  the  organ  by  means  of  an 
apparatus  connected  with  the  bellows  communicating 
with  the  outer  air,  and  so  keeping  up  a  blast  of  cold 
air  throng  the  pipes,  thus  pievenUng  their  expan- 
sion hy  heat. 

Mr.  Walker  remarked  that  the  cold  air  must  be 
blown  upon  the  extwior  of  the  pipes  as  well  as  upon 
the  interior.  Moreover  the  fWrnt  pipes  of  an  oigan 
were  generally  more  aActed  by  the  beat  than  the  in* 
tenor  pipes. 

The  Chairmait  asked  whether  he  was  to  constd«- 
that  they  had  arrived  at  this  point — ^viz.,  that  it  was 
desirable  to  appt^nta  committee  to  report  what  pitch 
thev  recommended  to  be  adopted.  The  opinions  ad- 
vanced wonld  find  a  proper  field  for  discnssion  in 
that  committee,  as  well  as  smne  other  pdnts  as  yet 
untouched. 

Mr.  TuTTOn  remaiited  that  Aete  appeared  to  be 
no  representative  of  die  important  dass  of  wind  in- 
stmments.  If  they  altered  the  pitch  they  altered  the 
whole  constmction  of  wind  instraments,  as  the  pres- 
ent wooden  instmments  could  not  possibly  be  adap- 
ted to  the  new  pitch,  although  the  brass  ones  might 
he.  The  present  clarionets  and  fiassooiu  were  tuned 
bv  drawing  out  the  joints,  to  make  them  flatter ;  but 
if  this  was  done,  the  ventages  shonld  be  enlarged, 
which  could  not  be  done  npon  the  existing  instru- 
ments. 

Mr.  Habrt  CnsBTBR,  as  one  of  the  Council,  had 
no  desire  to  interfere  in  the  mnsical  question  which 
now  engaged  their  attention,  but  he  would  put  it  to 
the  meeting  whether  the  recommendations  ta  a  com- 
mittee, necessarily  much  smaller  than  the  ftresent  as- 
sembly, wonld  come  with  greater  authoritv  than  a 
resoln'tion  passed  hy  the  meeting  iieelf.  If  tncv  were 
of  oninion  that  tlie  French  pitch  waa  desirable,  he 
would  Bugeest  whether  they  onght  not  to  affirm  that 
by  a  resolntion,  rather  than  defer  it  to  a  committee, 
whose  decision,  perhaps  not  being  unanimous,  would 
not  come  with  so  much  weight  as  a  resoltttion  of  this 
nomerons  meeting. 

Mr.  HoLiAH  would  like,  before  die  French  pitcb 
was  adopted,  that  some  person,  mora  conversant  with 
musical  calcnlation  than  he  was,  should  state  what 
obi''ction" — if  anv — there  were  to  it  on  that  score,  be- 
cfliuie,lf  not.the  difference  between  that  pitch  and  his 
was  so  small,  that  it  might  be  desirable  to  adopt  the 
French  pitch  for  the  sake  of  uniformity.  He  should 
like  to  bear  the  opinion  of  the  Rev.  and  Learned 
Chairman  upon  this  subject  before  they  committed 
themselves  to  so  important  a  step. 

The  Chairhak  soid  it  might  be  difficult  to  find 
even  a  small  committee  in  which  there  would  be  suf- 
ficient unanimity  to  carry  the  weight  with  it  which 
such  a  decision' would  require;  but,  on  the  other 
hand,  he  thouf^t  the  present  meeting  was  not  suf- 
ficiently numerous — excluding  amateurs  like  himself 
— to  carry  such  weight  as  was  requisite  for  the  accep- 
tonce  of  its  decision  by  the  musical  world  at  large, 
espectallv  as  it  was  not  understood  that  the  derision 
of  the  pitch  was  to  be  proposed  to  the  present  meet- 
ing. Witfi  r^rd  to  Mr.  Hullah's  remarks,  he  would 
say  that  every  mathematician,  at  first  fight,  might 
have  a  strong  bias  in  favor  of  what  Mr.  Hullah  called 
hlfl  standard  of  512.  Chladni  had  foanded  his  system 
upon  that  numher,  and  no  mathematician  who  ex- 
nrnwed  tlw  relation  of  mnsical  notes  in  numbers  could 
fail  to  be  struck  with  the  advantage  for  puch  purpo- 
ses of  that  scale,  which  gave  to  the  middle  C  51 2  vi- 
brations per  second.  That  did  not  give  A  a  whole 
number,  hnt  it  gave  a  great  amoutit  of  whole  num- 
bers, end  in  manv  wavs  was  convenient.  Tbwefote, 
Otere  must  natnriilly  he  a  strong  tnas  in  favor  of  that 
standard.  On  the  other  hand,  the  numerical  advan- 
tases  of  tiie  standard  were  not  important.  Where 
the  note  was  determined,  they  knew  what  it  was  by 
the  nnmber  of  vibrations,  whether  counted  in  frac- 
tions or  decimals,  and  by  that  means  they  could  re- 
cover the  note  at  any  time.  Therefore  ne  thonght 
the  conveniences  and  inconveniences  were  of  another 
kind,  and  must  be  considered  by  practical  mnstcians. 
The  difflonlty  urged  by  one  speaker,  that  a  change  of 
pitch  would  invoU-e  the  destruction  of  «  great  body 
of  existing  instmments  was  one  which  must  not  he 
overlooked,  thoivb  some  of  them,  no  doubt,  might 
be  mt^ified.  The  altenititm  of  otganstoihe  new 
pitch  would  also  be  a  matter  of  considerable  expense. 
These  were  difficulties  of  fiir  more  importance  than 
any  want  of  8ymmep7  in  nnmerical  calculations. 
Still,  if  tfie  French  extern  were  adopted  over  a  gteat 
part  at  Bnrope,  bo  far  u  then  waa  any  perceptible 
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dlffennce  between  that  and  dlS,  mntidatu  would 
gun  more  by  adc^rtfng  it  diaa  the  mirhwnetirianii 
woold  loee. 

Mr.  W11.LIS  Hud  that  when  he  tnn«d  the  organ  in 
Exeter  Cathedral,  he  FoDiid  the  pitch  to  be  a  eemi- 
tone  below  Mr.  iSnllah'a  fork,  and  in  accordance 
with  that  friren  hy  Handel's  fork.  The  organ  wa« 
hailt  in  1669.  He  {Mr.  Willis)  had  bnilt  several 
OTi^ns,  and  he  believed  none  of  them  were  above 
Mr.  Hallah's  fork.  That  at  Exeter  Hall,  and  some 
of  the  music  halls  of  London,  were  above  it,  hut  as  a 
freneral  rule  he  believed  the  organs  in  the  coantry 
would  be  foand  to  be  below  the  sundard  which  Mr. 
Hullah  had  given. 

Some  ronvenation  then  took  plaoe  on  qnestiona  of 
detail,  when — 

The  Ohaibman  said  it  WM  impossible  to  settle 
thofie  minate  points  here,  and  he  hoped  the  meeting 
would  arrive  at  some  practical  re'<nlt.  He  agreed 
with  Mr.  Chester  that  ^e  decision  a  committee 
might  not  have  the  weight  of  a  nsolatfam  passed  by 
this  general  meeting ;  but  the  committee  wonid  draw 
np  a  report  to  be  submitted  to  a  fiitare  general  meet- 
ing called  for  that  parpoee.  He  tlioneht,  nnder  all 
this  circnmstances,  the  appointment  of  a  committee 
was  the  proper  coarse  for  them  to  take. 

It  was  ultimately  resolved—"  that  a  snb^oommittee 
be  formed,  to  consider  and  report  what  pildi  shonid 
be  adopted,"  and  that  the  Ibllowing  genuemen  be  re- 
quested to  serve  on  the  committee — the  Coundl  of 
the  Society  of  Arts  rewrving  to  itself  the  power  to 
add  to  or  modify  it  as  found  expedient : — 


I>r.  Arnott,  F.  R.  B. 

Mr.  JntMi  BMMdict. 

Profrwor  swrndslaBniMU. 

Mr.  H.  Blacrava. 

Mr.  Bowl«7. 

Mr.  W.  BnMdmod. 

M.  BmHnd  (lUMCS.  last.) 

Hr.  Coll&Td. 

Mr  CiNiU. 

Bev.  R.  Hontan  CowW. 
PiofeMor    DookldaoD  (Ula- 

Dr.  BI*ar- 
Mr.  OoiIfMy. 
Hr.  Otto  OolMiiDldt 
Profrwor  OooJte. 
Mr.  r  DftTiMMi. 
Hr.  H«niT  QrM»A. 
Hr.  J.  OoM. 
Hr.  lUlle. 
Ur.  Harp«r. 
Mr.  W.  Hill. 
Mr.  Xdmrd  Hopkins. 
Ur.  aprlaal  Pottir. 


Hr.  Chcilw  HvTwitj. 

Hr.  John  HaUsh, 

Mr  Hjr.  Urite. 

PiofeMOr  Lonn. 

Hr.  Alfml  Hellon. 

ProhMor  da  Mnrmn,  V.  K.  S. 

Mr.  A.  NkilwlMn. 

Ttw  R«v.  Sir  I.  QOTC  OoMlav, 

D«rt. 
R«T.  Dr.  BowdvB. 
Hr.  W.  Pole. 
Rot.  a.  T.  DrtUd. 
Sir.  Oeorga  Smart. 
Mr.  J.  Turle. 
Hr.  Tntton. 
Hr.  Wadil«ll. 
Hr.  W«lkM. 

Tb*  brl  of  Wwtmorabad. 
Proft<»or  Wlit*t(ton«,  P.  R.  8. 
The  Rot.  Dr.  Vbowdl.  P.ft.  B. 
ProftmoT  Wtllto,  V.  K,  B. 
Hr.  H«Br7  WIUIS. 
Sr.  WjUa. 


The  Crjital  Falaoe  as  a  Place  fbr  Koaic. 

The  question  of  the  adaptability  of  the  Central 
Transept  of  the  Crystal  Palace  for  acoustical  purpo- 
ses, in  its  reconstructed  state,  has,  we  think,  been 
MtisflKtorily  determined  bv  the  diree  dan'  perform- 
ances of  Ae  Haadel  FeedVaL  While  tfie  acknowl. 
edgment  that  an  immense  advantage  has  been  gained 
by  the  erection  of  the  screen  aronnd  the  rear  of  the 
orchestra  is  universal,  every  vioitor  to  the  Palace  on 
Monday,  Wednesday,  and  yesterday,  not  placed 
within  the  direct  focus  of  the  sonnd,  must  have  felt 
that  something  still  was  reanired  to  flt  the  enormoos 
central  area  of  the  building  for  musical  performances. 
No  ponible  increase  band  and  chorus,  with  full 
power  of  voices  and  instmments,  would  suffice  to  flll 
those  yawning  galleries,  those  interminable  aisles, 
that  lowering  dome  whose  inverted  gnlf  would  swal- 
low up  the  thunders  of  twenty  thonsand  singers  and 
executants  and  give  back  no  reverberation.  How. 
then,  ia  it  possible  to  convert  the  Central  Transept 
into  a  grand  mnsic  hall,  capable  of  accommodating 
an  executive  force  and  an  auditory  equal  to  those  of 
the  Handel  Commemoration,  and  in  which  the  mnaic 
wilt  be  heard  distinctly  and  eqiullT.  or  nearly  so, 
throogbont  tbe  entire  stmctnre  ?  rniere  is  bat  one 
wnj.  To  inclose  a  portion  of  the  Central  Transept 
all  round,  and  to  cover  the  irtiole  closely  « ith  a  thick 
cativas  roof,  taking  care  tiiat  the  height  be  propor- 
tionate with  the  length  and  iridth.  The  screen  al- 
ready erected  will  serve  for  one  compartment,  which 
shoud  be  prolongBd  at  cddier  side  and  carried  on  as 
for  as  the  front  of  the  back  galleries  and  there  termi- 
nate. This  space  properly  fitted  np  would  accommo- 
date 20,000  spectators,  as  large  a  number  as  the  di- 
rectors can  ever  expect  to  bring  together  at  high 
prices.  The  3,500- oand  and  chorus  would  then  in 
reali^  produce  the  stupendous  effect  every  one  antici- 
pated at  the  Festival,  and  which  tfiow  who  were 
placed  in  ftvorable  situations  onlv  felt.  We  can 
answfer  for  onr  own  Impressions  at  all  events.  Seated 
on  the  first  day  on  block  55,  directly  ftonting  the 
grand  orchestra  and  under  the  sonth  gallery,  we  en- 
joyed a  magnificent  view  of  the  whole  proceedings. 
The  emtp^myna  wonderfullr  imposing,  and  a  priori 
we  Gonelmled  that  it  was  a  delightftil  place  to  hear 
and  see.  After  awhOe  we  begin  to  cogitate  npon  Ae 


distance  of  our  poution  from  Mr.  Costa's  chtur,  and 
estimated  it  to  be  about  three  times  the  length  of  Her 
Majesty's  Theatre  from  the  hack  of  the  gallerr  to  the 
back  of  tlie  stage.  The  orchestra,  shaped  like  a  gi-' 
gantic  conch  ahotl,  seemed  admirably  formed  for  the 
projection  of  sonnd  into  the  body  of  the  Transept, 
and  this  we  thought  would  obviate  the  great  distance 
between  us  and  the  orchestra.  The  tation  was  dissi- 
pated by  the  performance  of  the  Naiinnal  Anthem, 
which,  nevertheless,  we  wore  informed  bad  an  over- 
whelming dfoct  in  mnny  pnrta  of  the  reserved  seats. 
Madame  Clara  Novello'^  htfrh  tones  were  dtstinctly 
audible  where  we  were  placed,  but  they  sfTorded  no 
idea  of  power,  and  evervbody  knows  that  a  soprano 
voice  is  heard  fiirther  oft  tbin  any  other,  as  the  song 
of  the  skylark  travels  to  a  greater  distance  tfian  the 
deep  notes  of  a  blackbird.  When  the  quartet.  Miss 
■Polby,  Mr.  Sims  Reeves,  Sig.  Belletti,  and  Mr. 
Weiss,  sang  the  second  verw,  we  were  compelled  to 
listen  with  the  greatest  attention  to  catch  an  occa- 
sional tone,  and  sometimes  the  voices  were  alto- 
gether innndible.  What  was  the  cnuoe  of  this  ?  The 
enormous  area  ot  the  transept,  no  doubt,  in  whifh 
nothing  short  of  the  report  of  a  twenty-four  pounder, 
or  the  combined  voices  and  instruments  of  Mr.  Oon- 
ta's  gigantic  force  conid  awake  an  echo.  The  solo 
singers  are  undoubtedly  of  secondary  consideration 
in  a  display  on  so  vast  a  scale  as  that  of  the  Handel 
Commemoration,  bnt.  if  they  are  to  exhibit  their 
power,  they  should  have  some  chance  of  being  heard. 
Of  course  those  placed  in  the  Central  Transept,  or  in 
the  mO"t  forward  parts  of  the  jmllery,  could  catch  the 
finest  notes  of  Mr.  Sims  Reeves,  or  the  most  sahdned 
tones  of  Miss  Dolby ;  hot  the  convenience  of  the  en- 
tire multitude  should  he  consnlted,  so  for  as  is  wltliin 
the  bounds  of  powibility,  and  every  mechanical  ap- 
pliance be  brought  to  conduce  to  so  desirable  a  re- 
sult. That  the  choruses,  stupendous  as  they  were, 
shonid  be  subjected  to  the  same  variation  was  inevi- 
table. Of  course  the  united  utrength  of  3,500  prac- 
tised and  efficient  singers  and  players  would  be  felt 
in  every  part  of  the  building,  bat  the  difforenee  of  the 
sound  according  to  position  was  too  lemaritable  not 
to  excite  attention. 

All  imnrovement  la  gradual.  The  directors  of  the 
Crvstal  Palace  profit^  hy  the  experiment  of  1857, 
and  did  what  they  considered  necessary  for  the  great 
Direct  they  bad  in  view.  That  they  have  yet  to  ac- 
complish all  diey  anticipated  most  not  be  charged 
■gainst  them  as  a  fiiult.  Rome  was  net  built  in  a 
day,  neither  .has  the  appropriation  of  the  Central 
Transept  for  the  purposes  of  musical  exhibitions 
reached  that  completion  which,  we  have  no  doubt,  it 
will  arrive  at,  witfa  farther  enterprise  and  determina- 
tion. 

The  alterations  and  modifications  of  Ae  great 
Handel  orchestra  will,  it  may  be  presumed,  remain 
as  they  are  with  a  view  to  future  Festivals  or  Com- 
memorations. Such  an  important  and  snggestive  oc- 
casion as  the  centenary  of  the  death  of  the  immortal 
composer  is  not  likely  to  present  itself;  bnt  where 
there's  a  will  there's  a  way,  and  the  directors  will  not 
be  slow  in  finding  an  opportunity,  after  tbe  recent 
transcendent  success  of  the  Handel  Festival,  of  again 
avrakenina:  the  attention  of  the  mnsical  woHd  to  xome 
colossal  display,  if  devoted  to  a  less  absorbing  ohject, 
more  perfoct  in  its  debula  and  even  more  stupendous 
in  its  results. 


BOSTON,  JULY  38,  1860. 


Hdro  CI  Tuis  NviniE.  —  C<»ninoiK«iiiaDt  of  "Momit^c", 
ft  CanUla.  by  PsEmRAim  Riw.  B7  aonw  omright  in  the 
•endlDS  of  pUtM  to  the  praas,  the  meomd  torn  pages  of  this 
Ca&tftta.  appeared  In  last  wssk^  p^MF.  Of  ooam  ttw  a^staqr 
b  BOW  ozplsliMd. 


Btraiaing  the  Pitch— The  Fever  of  the  Times. 

A  large  space  in  our  columns,  this  week  and 
the  last,  is  occupied  with  tbe  report  of  the  dis- 
cnsnons  among  leading  masical  men  in  England 
on  the  mbject  of  the  proposed  lowering  ^ 
the  Concert  Pitch,  which  from  various  causes  has 
got  Utraintd  up  a  semitone  or  more  above  tbe 
standard  formerly  found  natural  and  comfortable 
by  haman  voices.  The  almost  unanimous  testi- 
mony was  about  the  same  with  that  elicited  by 
the  Tei7  thoroQgh  inquiries  of  the  Imperial  Com- 
misnoii  in  Paris,  whon  report  we  also  copied  at 


die  time.  The  Knglishmeti  take  the  thing  np 
practically,  as  they  do  every  thing ;  they  spend 
no  time  in  speculating  on  the  causes  <^  the  crying 
inconvenience,  like  the  French  committee,  out, 
recognizing  the  fact,  proceed  at  once  to  se^  Uie 
remedy;  ue  great  question  being  ioto  muck 
shall  the  |ntcfa  be  reonced,  and  riiall  we,  fyr  the 
sake  of  nonrishing  (so  ftr  as  our  example  goes)  a 
national  into  a  world-wide  uniformity,  adopt  the 
new  Normal  Diapason  d  the  French?  It  is  en- 
couraging to  see,  in  the  discusaon,  how  this  love 
of  unity  has  got  the  better  of  the  old  English 
prejudice  against  conformity  with  any  good  thing 
coming  from  the  Gallic  Nazareth.  Should  tbe 
Germans,  too,  adopt  it,  it  can  hardly  ftui,  so  far 
as  poritive  and  outward  measures  can  determine, 
to  became  the  standard  pitch  of  all  the  world. 

But  whether  any  ontward  law  will  much  avail  ? 
Whether  man,  t^e  wilful  muac^aking  genius  or 
would-be^enias,  will  actually  pitch  his  music  to 
an  y  law  «f  reason  or  of  tuning  forics  ?  Supposing 
the  rule  accepted  by  an  ananimous  world's  TOte, 
how  to  get  it  enforced  in  daily  practice  ?  This 
brings  us  back  to  the  question  of  the  orifrin  and 
causes  of  the  rise  of  the  pitch,  and  make  it  really 
the  most  practical  of  questions  in  the  matter. 

The  French  Commisson  fasten  the  responai- 
btlity  chiefly  upon  musi<»I  instrument  makers  and 
solo-playing  virtuosos,  the  motive  being,  witfa  both 
classes,  to  produce  a  greater  brilliancy  of  tone,  or 
as  we  say,  to  secure  "  effBct."  That  is  the  word, 
a  very  significant  one,  effect.  It  has  in  Art  a 
good  sense  and  a  bad  sense.  All  Art  seeks  of 
course  to  be  effective,  that  is,  to  make  itself,  its 
subject,  its  sentiment,  its  inspiration,  felt.  It 
must  produce  an  impresson,  or  it  is  nought  But 
for  one  who  has  the  gift  to  produce  agenuiue  im- 
prearion,  to  excite,  inspire,  move,  mdt  an  audi- 
ence, there  are  scores  tonnented  with  a  rain  am- 
otion to  appear  to  exercise  a  gift  denied  them. 
Effect  tfaer  most  make  by  some  means  or  other, 
foir  or  fonf.  If  they  cannot  by  true  melodious  in> 
spiration  from  within,  how  natural  to  seek  some 
outward  semblance  of  it  by  a  cheap  material  pro- 
cess I  by  hiding  one's  poverty  of  murical  ideas 
under  an  imposing  wealth  and  noise  of  orches- 
tration !  by  general  intensity  and  brilliancy  of 
style,  as  hurrying  the  tempo,  straining  the  note 
np  to  a  more  crtanf  and  searching  pitch,  aggrava- 
ting the  emphasis  by  all  sorts  of  seeminf^pr  impas* 
Bioned,  but  really  only  physical  and  bi^ishly  im- 
patient tricks  of  musical  dynamics  1 

Now  this  straining  for  effixi^  in  this  external 
and  false  sense,  is  just  the  rice  and  fbrer  of  the 
times —  it  is  the  leading  symptom  in  the  diagno- 
aw  of  our  »ck  and  eager  civinzation.  It  is  what 
is  meant  in  cant  phrase  by  a  **/ast  a^."  It  af- 
flicts all  fomw  of  Art,  Music  and  Painting,  as  it 
does  literature,  and  politics,  and  war  and  com- 
merce, and  all  branches  of  human  actiritr.  All 
everywhere  is  on  the  strain,  striring  to  do  more 
than  natural  and  normal  faculties  were  made  for, 
striving  do  do  startling  things,  to  blind  men's  eyes 
with  miracles  of  enterprise,  till  miracles  them- 
selves are  common-place  and  untdeal. 

The  real  cause,  therefore,  why  taning^orks 
have  surreptitiously  climbed  up  above  the  pitch 
<^  nature,  net  deeper  than  any  special,  outward 
cause  asngned.  It  is  a  metaptiyncal  and  moral 
cause.  It  is  tbe  fabe,  diseased  ambition  of  tbe 
a^ ;  a  natand  and  necessary  fever  phase,  per- 
haps, in  the  great  world's  advancement,  but  not 
the  less  a  fever.  This  it  is  that  animates  the  in- 
tense haste  to  get  rich.  This  prompts  a  man  to 
wheel  a  barrow  on  a  tiglit  rope  over  Niagara 
Falls.  ITiis  irritates  and  bums  with  morbid  in- 
tensity in  all  forme  of  activity.  This  creates  the 
intense  and  startling  schools  of  literature ;  French 
plays  and  novels ;  boldly  colored  effei^t  pictures ; 
over-strained  Verdi  mnstc ;  the  mad  distortions 
of  a  Music  of  the  Future,"  charing  the  phantom 
of  originality.  This  has  produced  the  whole 
swarm  of  solo-playing  rirtuosos  and  mirarle 
workers,  both  with  tokb  and  instrument;  and 
this  of  courae  has  prompted  to  such  atruiung  up 
o[  strings  as  has  aeemed  neceiBai7  to  a  newbrif- 
liaqoj  and  eriaat  quality  of  tone,  OF  in  a  wordf 

If  this  be  BO,  whaterer  canse  exiidmns  tiie  forc- 
ing cf  the  intch,  will  at  the  same  time  explain 


Digitized  by 


Cjoog 


BOSTON,  SATURDAY,  JITLY  23,  1859 


136 


the  other  morbid  inteDsities  in  the  most  modem 
music.  It  will  be  identical  with  the  cause  of 
the  too  common  tendency,  in  operu  and  orches- 
trw,  to  a  forced  and  breathlen  rapidity  of  tempo, 
which  is  but  a  concomitant  symptom  of  the  same 
disease.  The  quicker  the  vibration  the  hij^her 
the  tone.  It  is,  in  fact,  on  the  intensity  of  mo- 
tion that  the  rate  both  of  time  and  pitch  depends. 
And  still  another  symptom,  simnltaneonsly  ac- 
counted for,  is  the  esa^eration  of  dynamic  ^rts, 
the  passion  for  strong  emphasis,  the  multiplication 
of  load  brass  instruments,  the  overloading  of  or- 
chestral scores. 

The  remedy,  therefore,  for  a  forced  [Htch,  nae- 
ful  as  the  positive  measure  now  su^i^itested  may 
be,  mus^  be  ultimately  soufrht  in  the  general  health 
of  the  whole  mosicu  life;  in  the  restoration  of  a 
■oond,  wholesome  musical  feeling,  appetite,  taste, 
temper.  The  more  true  luid  fcenume  our  taste 
in  music,  the  more  sincere  onr  love  and  preference 
for  what  is  pure  and  true  and  from  the  soul,  and 
our  disgust  lor  what  is  artificial,  showy  and  amln- 
tious,  sprung  from  the  foolish  passion  for  "  effect," 
90  called,  the  more  easily  shall  we  subside  into 
the  tempo  awi  the  pitch  of  nature.  If  we  would 
not  have  the  virtuosos  set  the  pitch  for  ua  in  the 
literal  and  material  sense,  we  must  see  to  it  that 
we  do  not  take  oar  moral  and  artiatio  |ntch  from 


Mnsieal  Ofait-Cha^ 
The  second  annual  Singing  Festival  of  the  PoMic 
Sdwols  win  take  place  next  Tue&dny.  Some  twelve 
or  finuteen  handled  children,  piled  np  ampbitheatre- 
wise  from  the  stage  of  the  Music  Hall,  will  renew  the 
beaatifal  spectacle  of  Inst  Jnly,  and  will  sing,  doubt- 
less, with  even  finer  effect  than  at  that  time,  such 
nohle  chorals  as  "  Old  Hnndred,"  I^uther's  "  Ein' 
feste  Burg  ist  nnser  Gott,"  and  others.  .  .  .  Prome- 
nade Concerts  are  now  held  four  evenings  in  the 
week  at  the  Music  HslI,  by  Oilmore's  and  the  Ger- 
maois  Bands  alternately,  and  attract  luge  crowds. 
The  Father*  actnally  have  at  last  appropriated 
the  vest  ram  of  SSOO  for  evening  Mane  on  the  Com- 
mon, when  to  commence  we  do  not  know.  .  .  .  Hme- 
BiaCACCiANTt  is  still  concertizing  "DownEafit" 
and  North  of  us,  and  with  most  brilliant  snccess, 
.  .  .  Mrs.  EsTCOTT  haj)  been  sinfrinK  nightly  this 
week,  with  rare  heautv  of  voif^  and  easy  fluency  of 
style,  in  the  6orid  moiiic  of  Auher's  Batfodeni,  with  a 
ballet  tronpe,  at  the  Boston  Moseun.  Mr.  Hikahda 
is  the  tenor. 

The  Philadelphia  Evening  Journal  says  that 
FoBHBS,  having  angrily  parted  with  Ului av,  intends 
organising  a  rival  opera  tronpe  for  the  next  season. 
He  will  bring  them  to  (bis  country  in  September. 
The  company  will  be  styled  "  The  Cari  Fonjies  Op- 
era Company."  Jshnt  Pavs  is  to  be  the  prima  don- 
na, his  brother  Theodorb  Fokhbs  primo  tenore, 
Cebabe  Badiali  primo  baritone,  and  he  (Cari 
Formes)  primo  basso.  .  .  .  Ullk ak  and  Stbakosch 
will,  it  is  said,  be  joint  managers  of  Opera  in  the 
"  .^mlemiea  "  of  the  three  dties  next  season.  Str*' 
kosch  has  gone  to  Ean^  to  engage  ringeis. 

We  commend  what  is  said  in  our  English  extracts 
to-day  of  the  immense  popularity  in  England  of  "Is- 
rael in  Egypt "  to  those  newspaper  critics  here  and  in 
Kew  York,  who  flippantly  dismissed  it  as  a  work  an- 
tiquated and  nnfit  to  be  taken  from  the  shelf.  If 
thia  is  not  evidence  enongh,  we  may  notice  the  foot 
dial  a  complete  editfon  of  "Israel  in  Egypt"  haa 
baen  issued  m  the  "  Tonie  8ol<fk  "  versfon,  which  is 
the  new  and  easy  system  by  which  hundreds  of  thou- 
sands are  taught  to  sing  in  England,  and  in  which  it 
will,  of  course,  find  the  widest  drcniation. 

Mbtexobbb  is  in  Iiondon.  superintending  the  re- 
heaisali  of  his  new  opera,  Lb  Amfim  dt  Ploemd, 
and  the  MnntxU  WarU  is  »fflka  busy  in  the  defenoe 
of  die  composer  igiUnat  the  criddsma  of  Wagner, 
^ine,  Dr.  Zopff,  and  others. 

It  is  pleasant  to  see  Mnsieid  Sodetisa  take  pride  in 
their  leaders.'  Testimonials  of  gratitude,  tike  the 
two  following,  are  not  unfreqnently  bronght  to  our 
notice  by  correspondents  or  by  exchange  papers. 
The  first  is  from  NewTork,whenceameiiU>er  <»  die 
"IfoDdeksohn Union"  wiiteina: 


A  few  nenloia  rinw,  a,t  a  ngnUr  mMUog  of  tb*  Uakm,  at 
thdr  mma  la  Ooetar  lastltiite,  tha  Prarfaaatten  bAalf  of  Um 
UahMi,  pinsMitsd  to  Mr.  Wm.  Baaoa,  tba  wall  known  OifaoU 
of  tha  16th  StTMt  Chnivh,  who  ha*  bMs  uwetatMl  with  tbm. 
a  Bumbor  of  jmn  a«  pluM,  a  eonpteta  let  of  alabontelj 
WTon^t  tabl*  stiver,  oontftlned  Id  a  bwdaomfl  nlTtt  and  Mtls 
eue,  IwariDg  tfa«  Ibllowing;  inaeriptlon  :  "  Piemt^d  to  Hr. 
WUllam  Barge,  by  the  tadlea  aod  |«iy«nan  o(  Uw  MendM*- 
idni  VBfcw,  UCe."  phas  mpavad  wOb  Oh  Banter 
ttaa  donea  In  old  KnclUi  text.  I>r.  OnUmaUa  rMponded  for 
Hr.  Boqis,  In  his  nmal  iupfj  itjle.  and  tha  a&lr  pB«ad  oB 
with  endtt  lo  all  eoneatiMd,  and  laavlng  a  Sanaa  ot  ptaasm* 
that  wUI  act  MOB  oa  fto|Ott«Q. 

The  other  is  from  the  Hartford  (Conn.)  Evming 
Press,  of  Jnly  9,  which  says : 

Aben  t  a  h  ondnd  af  Qm  aetha  and  boBoraiT  BMnbeia  of  Uie 
"Baathoven  Beda^r''  aaannlM  in  Odd  Vailowa  HsU  iMt 
amine,  to  coaelvte  the  nason  with  appnpriata  emriwi. 
TiM  hM  waa  daooiated  with  pletniw  and  flowen,  and  a  bonn- 
tlftil  (apply  of  reftwhaients  wu  aerred  up.  The  Ifortfttrd 
Band  gar*  ona  of  their  regular  ont-doorcoDcerta  to  a  delighted 
erowd  oubdde  beneath  the  wlndom,  and  member*  of  the  So- 
dctj  played  to  an  eiitiallj  delighted  hat  Hnallcr  crowd  Inalda. 
There  were  a  wng  by  Hn.  Strlekland,  two  ot  thtae  quartets 
by  HcNia.  ITander,  Walts,  Ifaardtlein  and  Onndlacfa,  Initm- 
mental  muds  hy  Utmn.  BUokney,  Stoinbais  u>d  MaUaE,and 
Mr.  Adklns  volnntaatod  Ua  qnadrlUe  hand  hr  daadng.  no 
eompany  reluctantly  *epanted  mat  time  after  latdnlght. 

Abont  10  o'clock  In  the  erenlng,  a  bcantlfhl  baton,  made 
from  a  place  of  the  Charter  Oak,  of  the  moat  ezqoMto  grala 
and  flnfita,  mounted  irith  gold  at  either  end,  and  a  gold  band 
in  the  centre  eoDtalnIng  Qia  Ineerlptloo,  was  preaeolcd  to  Mr. 
J.  O.  BAaxRT,  the  eoelety^  ezcollant  condortor.  In  aa  apptiK 
priale  cpaeeb  by  Prof.  DaTea,  prerident  of  the  soeh^.  Prof. 
Davea  epoko  of  tha  dlOenltlas  arareoma  and  ttia  prgaant  eou- 
dltlon  of  tha  sorialy,  wMeh  Is  no  longer  an  azperbnent  bat  an 
cftKbltshed  fiict ;  mneh  of  which  Is  owing  to  the  ellbrta  <f  Hr. 
Harnett  m  eondaetor.  The  baton  wm  d  Hgnad  u  a  t«etimo- 
nlal  of  regard  from  all  tha  membara  of  the  eocle^.  Hr.  Bar- 
nett  wu  taken  by  aoipijae,  but  aneetaJad  la  hsvpU?  azpna- 
(tng  Ui  gratitude. 

Boy  choirs  are  becoming  more  and  more  common 
in  the  English  Episcopal  chnrchea  of  ^Is  country. 
One  of  the  papers  of  Newport,  R.  I.,  says : 

Trinity  Church  waa  leat  Sunday  the  scene  of  ■  new  phase  In 
ebnieb  maele.  Hr.  Touijee,  the  organlet  and  mnaleal  director 
of  that«banh,introdiMadaeliolr<rfeeventaiDohlldtaii(rfhU 
nan  Issfhini  who, with  thn  iriitanroof  unnf  aart  baas  rniiw 
p«r*— Kd  thaiailealpart  of  thaiafTleai.  aedtoamanner  to 
elicit  the  admbathm  of  tbaanth«eoBcn«alloa.  Theh-nmit 
Hid  to  havt  bean  oqasl  to  the  beat  trained  vrieaa.  Their  ages 
werelhMn  8  to  14  yearn.  Althoagh  tUaha  new  thing  In  Kr'w- 
port,  It  haa  a  preeedent  In  other  plaaea.  The  choir  of  St.  An- 
drew'i  Chnrch,  Piortdence,  la  conpo  ed  a1mo«t  entirely  of 
boya;  It  Is  alio  a  general  enatom  In  the  renowned  cathedrala 
and  chnrchea  in  Bnropa.  Tha  peifermaoce  of  the  choir  at 
Trinity  obnreh  last  Babhath,  laflaeU  giaat  CMcUt  npoi  thdr 
inatraator,  Mr.  ttlH  Tooans. 

Boasivi,  before  leaving  Paris  for  his  country  seat 
at  Passy,  gave  a  brilliant  farewell  Soir^,  at  which 
the  pianist,  Bosenhain,  distinguished  himself  by  im- 
prorisatfons,  and  Mnw.  Pardiea  de  Malleville  sang 
airs  from  Hosart,  Haydn,  and  Beetfioven.  The  great 
Italian  maestro  is  evidently  partial  In  his  days  to 
German  mndc 


nsif  ^broair. 


Faiii. 

(Trora  the  Athenmim,  June  26.) 
"  From  weak  to  weaker  "  seems  to  be  the  motto  of 
the  Grand  Op^ra  of  Paris.  Madame  Borghi-Mamo 
is,  we  perceive,  about  to  be  replaced  there  by  Mad- 
ame Vestvali.  a  contralto,  or  rather  maxo  topnmo, 
who  passed  throngh  London  some  ^ears  ago,  and 
who  has  since  been  popnlar  in  Mexico.  When  she 
was  in  England  she  was  neither  a  good  voice  nor  a 
tolerable  singer.  She  is  to  appear,  it  is  said,  in  a 
French  version  of  Bellini's  "  I  Cnpuletti,"  as  Borneo 
to  tlie  Juliet  of  Madame  Lautcrs.  Has  such  a  meas- 
nie  been  decided  on  in  rivalry  of  a  plan,  of  infinitely 
greater  promise,  on  the  fasts  in  Paris  1 — this  being 
nothing  less  than  a  new  "  Komeo  and  Juliet,"  to  be 
compof^ed  Tor  Mesdames  Vlardot  and  Miolan-Cuval- 
ho,  by  M.  Gounod. 

Wild  work  is  made  of  music  by  War.  A  "  Ma- 
zentA "  cantata,  improvised  in  Paris, — the  close  of 
Milanese  theatres  driving  the  singers  hither  and 
thither  in  search  of  bread, — are  onlyamouft  die  most 
obvions  incidents  of  the  hour.  In  outlying  places 
there  have  been  demonstrations  snffidently  odd  and 


sifrniflicant,  as  foe  fo11owii:g  anecdote  derived  from  the 
Gazette  Must'ctds  will  prove.  M.  Henri  Hers  has 
been  on  a  concert-tour  in  Rnssia.  At  a  second  con- 
cert, given  by  him  at  Warsaw,  he  introduced  his  sixth 
Pianoforte  Concerto,  with  orchestra  and  chorus.  Up 
to  this  point  he  had  been  received  with  the  wannest 
applause  ;  but  scarcely  had  the  dioms  sung  the  flist 
bars  of  its  part  than  many  and  persevering  hisses 
broke  ont.  Not  knowing  how  to  account  for  such  a 
check,  M.  Bent  began  the  movement  afresh ;  when 
the  ontcrtes  of  aversion  became  so  violent  from  every 
part  of  the  hall  as  entirely  to  drown  the  voices  of  the 
exacntants.  He  withdrew  entirely  disconcerted. 
On  entering  the  artists'  room  the  storm  was  explained 
thus :  The  mdody,  said  many  <tf  his  listeners  who 
got  about  him,  bore  a  striking  resemblance  to  the 
Austrian  national  air,  the  introduction  of  which  the 
audience  would  not  abide.  It  was  not  difficult  for 
M.  Hen  to  jastify  himself,  by  explaininf  that  the 
Concerto  had  been  written  years  before  at  Paris,  when 
there  was  no  Austrian  question;  and  that  he  had 
never  heard  the  natloiial  air  played  or  snng  (some- 
what apocryphal  this,  by  the  way,  -  if  the  tune  was 
"  God  preserve  the  Emperor  ").  After  this  explana- 
tion he  was  allowed  to  resume  his  performance, 
which  waa  received  with  the  utmost  applaase. 

TSe  Grand  WetUrn  Mwtical  Amociatton  of  France 
is  about  to  assemble  at  Niort  on  the  5th  and  6ih  of 
next  month.  There  will  be  two  pcriormances :  the 
fir-t  consisting  of  the  second  part  of  "  Elijah,"  a 
"  Hymn  of  Night,"  an  Oratorio  by  M.  Beanlien,  un- 
accompanied sacred  music  by  Vittoria,  fragments  by 
Marcello  and  Lotti  and  an  old  Frendi  carol.  On 
the  second  dav  will  be  executed  a  Symphony  by 
Haydn,  the  "  finrj'anthe  "  Overtnre,  the  third  jinaie 
to  '"'  Fidelio,"  and' the  fourth  ^o/e  to  "LesMartvi*," 
by  SigTior  I>onizftti.  The  so^osingers  are  to  be  Mile. 
Trebclli  (a  yoonir  lady  whose  name  is  unknown  to 
us),  UM.  Jourdain  and  Battaille. 

London. 

(From  the  Athen»am,  Jane  IS  ) 

CoiicBRTS  or  thb  Wbbk. — Last  week  the  pia- 
nists held  the  concert  kin^om  in  their  hands.  M. 
'Halle  b^an  his  Pianoforte  Recitals  on  the  Friday ; 
playing,  to  onr  thinking,  about  as  well  as  it  is  po-ssi- 
ble  to  play,  and  heard  to  particular  advantage,  owing 
to  the  choice  of  his  music,  among  which  was  ^partita 
or  set  of  pieces  by  Bach,  most  of  them  founded  on 
some  dance-mcasnre  of  old  time, — quaint,  intetlec* 
tual,  injEenions  movements, — Beethoven's  Sonata  In 
A  fiat,  with  its  impassfoned  Cavatina  and  rarious  fi- 
nal fnffue, — and  pieces  bv  Chopin,  ending  with  that 
boastful  and  grandiose  Poloruuae  in  A  flat,  which  is, 
perhaps,  almost  too  boastful  and  grandiose  to  be  pos- 
sible on  the  pianoforte,  as  we  could  imagine  it — 
strange  emanation  from  one  so  tremulous,  so  delicate 
BO  j^ntte^pirited  I— girinfc  proof,  were  prouf  needed, 
how  totally  Fepamte  are  physical  and  poetical  powen. 

If  any  one  conid  play  ont  this  same  Polonaiae  to 
al]  its  te'ngth,  breadth,  and  height,  it  would,  probably, 
be  that  strikinf;  pianint  whone  concert  was  held  the 
evening  after  that  of  M.  Halle,  we  allude  to  31.  Su- 
binntein,  who  has  a  plenitude  of  force  and  fire  (not 
excludinit  delicacy)  nardly  equaled  in  onr  recollec- 
tion. That  this  Kentleman  Ims  not  yet  enjoyed  his 
fair  share  of  public  favor  in  England  might,  perhaps 
be  explained — but  no  mntter  for  the  moment — to 
ourselves,  a  vigor,  an  interest  and  a  mastery  are  in 
his  execution  (if  not  always  tempered  by  .perfect 
taste),  and  a  serious  intention  is  in  hia  compositions  ; 
betokening  a  resolution  to  aspire  and  to  adiieve, 
which  are  more  than  commonly  attractive.  If  he 
sometimes  miss  his  way  he  is  always  earnest.  Them 
is  nothing  small  in  his  proceedinjis — next  to  nothing 
ad  caprandum.  There  was  much  that  should  please 
in  his  Second  Concerto ;  less  in  his  Symphony — out  in 
both  traces  of  the  hand  of  a  thoughtful  composer, 

Mr.  Smith  announces  that  he  has  added  Mdlle. 
Piccdimini,  M.  B^rt,  and  Signer  Vialetti  to  bis 
company,  uid  that  they  wUl  appear  at  Dmry  Lane 
forthwith. 

An  English  version  of  M.  Meyerbeer's  Breton 
opera  may  be  shortly  expected — by  Mr.  Henry  F. 

Chorley. 

Thb  Habdbl  Festival. — The  last  day  of  the 
Festival  was  Fridav,  the  24th  of  June,  when  the  per- 
formance consisted  entirely  of  "  Israel  in  Egypt." 
The  mnltitnde  congregaKd  on  that  day  was  nnpre- 
cedented  on  any  previous  occasion,  amounting  to  the 
enormous  number  of  twent>$-mx  thousand  eight  hutidred 
ami  twenty-six  persons.  They  flocked  from  all  iMirts 
of  London  by  railway  trains  and  every  variety  of  con- 
veyance; yet,  notwithstanding  the  nniversal  eagerness 
and  excitement,  this  vast  crowd  were  brought  to  Sy- 
denham, and  every  individnal  conducted  to  hia  or  her 
proper  seat  within  the  Palace  widiout  the  slightest 
accident,  impediment,  <v  disorder  of  any  kind.  Thb 
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fast  makt  rolnraes  for  the  adminiBtradre  capudt^  of 
the  Crjstal  Palace  Companr,  and  for  the  activitr 
and  tattgy  of  the  offldut  or  every  decree,  from  the 
highest  to  the  loweat.  It  forms  a  moat  itrikinj;  con- 
trast to  the  management  of  the  celebrated  Hrst  Handel 
Commemoration,  at  Westminster  Abbey,  in  1784,  as 
described  by  Dr.  Bnmey.  That  commemoration, 
which,  at  the  time  and  long  aftwwards,  was  the  theme 
at  wonder  on  account  of  its  stopouloos  magnitude, 
was  in  tmdi  a  pony  affair  when  compared  with  that 
which  we  hare  just  witnessed.  At  none  of  the  per- 
formances did  the  nnmber  of  the  audience  exceed 
three  thousand,  a  nnmber  not  equal  to  that  the 
performers  assembled  last  week  in  the  orchestra ;  yet, 
■av8  the  historian,  at  ten  o'ctock,  "  such  a  crowd  of 
ladies  and  gentlemen  wete  aieembled  togethw  as  be- 
came reiy  formidable  and  terrific  to  each  other,  par- 
ticularly the  female  part  of  the  expectants  ;  tot  some 
of  them,  being  in  fnll  dress,  and  every  instant  more 
and  more  incommoded  and  alarmed  by  the  violence 
of  those  who  pressed  forward  in  order  to  get  near  the 
door,  screamed,  others  fainted,  and  all  were  dismayed 
and  apprehensive  of  fatal  consequences — as  many  of 
the  most  violent  among  the  gentlemen  threatened  to 
break  open  the  door,  a  measure  which,  if  adopted, 
would  probably  have  cost  many  of  the  most  feeble 
and  helplefls  their  lives,  as  they  most  infallibly  have 
been  thrown  down  and  trampled  apon  by  the  rohost 
and  impatient  part  of  the  crowd."  In  1784  three 
thousand  people  coald  not  be  admitted  into  Westmin- 
ster Abbey  withont  the  occurrence  of  iQch  scenes  of 
confusion  and  peril ;  within  onr  own  memory,  at  the 
last  commemoration  !n  1834,  things  were  not  greatly 
amended  ;  and  now,  in  1859,  thirty  thousand  people 
were  conveyed  to  a  place  ten  milea  distant  fnm  Lon- 
don, and  placed  in  their  allottad  seata,  with  ease, 
qoietness,  and  safety.  * 

When  this  was  accomplished,  and  when,  one  o'clock 
having  arrived,  Mr,  Costa  waved  his  btton,  and  the 
first  chord  of  "  Qod  Save  the  Queen  "  hunt  from  so 
many  thoasand  voices  and  instruments,  the  vast  mul- 
titude started  to  their  feet,  presenting  a  coop  d'ceil  of 
indescribable  splendor.  All  eyes  were  tamed  to  the 
Ro^al  box,  where  there  was  an  illustrious  party,  con- 
sistmg  of  the  Prince  Consort  and  the  FrinceAses  Alice, 
and  Helena,  together  with  the  Count  of  Flanders  ; 
bat  our  gracious  Sovereign  was  absent,  to  the  great 
disappointment  of  every  one.  though  this  feeling  did 
not  lessen  the  enthnsiasm  of  die  chem  which  fbllowed 
the  National  Hymn. 

The  perfonnance  of  "  Israel  in  Egypt "  then  be- 
gan. The  immense  favor  in  which  this  oratorio  is 
held  by  the  English  pnhltc  is  an  emphatic  indication 
of  the  progress  of  music  in  this  conntiy  since  Uie  days 
of  its  composer.  In  17.39,  when  It  was  first  produced, 
it  had  only  three  perfiyinances  to  empty  houses, 
thouch  Handel  endeavored  to  tempt  the  public  by 
interiarding  it  with  Italian  songs  warbled  by  the  sirens 
of  the  Opera  House ;  and,  during  Uie  twenty  years  of 
the  romposer's  snbseqacnt  life,  it  seems  to  nave  been 
performed  only  five  times  more,  at  long  intervals.  It 
fell  into  total  oblivion  till  it  was  revived  in  our  own 
day  by  the  Sacred  Harmonic  Society,  whose  mngnifi 
cent  performanoes  at  Exeter  Hall  gradually  opened 
the  eyes  (or,  more  properly,  the  ears)  of  die  pid>lie  to 
its  transcendant  greatness.  And  now  there  is  no 
music  meeting  of  note  in  anv  part  a[  ^iglaod  wbidi 
is  regarded  as  complete  witkont  a  performaoce  of 
"  Israel  in  Egypt." 

The  performance  of  this  great  work  brought  the 
Festival  to  a  close.  When  it  was  over,  the  immense 
maltitode  dispersed  themselves  through  the  besutifal 
grounds,  and,  after  eiyoying  the  fteshnesi  of  a  delight- 
ful summer  evening,  gradually  departed  with  the 
same  order,  ease,  aiid  qirietuesf  which  had  attended 
their  arrival. 

There  are  some  statistical  and  financial  matten 
connected  with  this  Festival  which  are  exceedingly 
carioas  and  impomnt. 

The  nnmbers  of  Tisitors  on  the  diflbrent  days  were 
the  following,  according  to  the  official  returns  whirh 
have  b<>en  made: — On  Saturday  (at  the  rehearsal), 
19,6S0  ;  on  Monday,  17,109  ;  on  Wednesday,  17,644 ; 
and  on  Friday,  26,826 ;  making  a  grand  .total  of 
above  tightg^ne  thoaiumd — a  number  exceeding  by 
more  than  thirty  dioasand  the  whole  atteadance  at 
the  Festival  of  1857.  The  total  receipts  are  Btaded  to 
be  above  X33,000,  and  the  expenses  abont  £18.000, 
leaving  a  clear  sarplns  of  about  £15,000,  to  bo  divid- 
ed between  the  Crystal  Palace  Company  and  the 
Sacred  Harmonic  Society,  in  the  proportion  of  two- 
thirds  to  the  former  and  one-third  to  the  latter.  Thus 
the  Crystal  Palace  Company  will  be  benefited  to  the 
extent  of  at  least  £10,000— a  comfortable  hearing  to 
the  shareholders,  who  will  feel  the  benefit  when  they 
come  to  receive  their  dividends.  As  to  the  Sacred 
Harmonic  Society,  it  is  not  a  commercial  specalation, 
and  its  funds  do  not  go  into  the  pockets  of  its  mem- 
bers; but  the  receipt  of  £5,000  will  materially 


strengthen  its  hands  and  enlarge  its  means  of  carrying 
out  iu  great  artistic  objects. 

The  rmmagement  of  this  great  celebration  has  re- 
flected the  ntmost  honor  on  every  person  engaged  in 
it.  The  palm  is  certainly  due,  in  the  first  place,  to 
Mr.  Costa,  the  prince  o^  musical  directors,  withont 
whose  profoand  knowledge  of  his  art,  pracdct!!  expe- 
rience, flrmneas,  energy,  and  inde&tigahle  persever- 
ance, the  great  design,  which  never  would  hscva  been 
adopted  without  his  counsel,  could  not  have  been  ac- 
complished withont  his  cooperation.  In  the  next 
place,  honor  is  due  to  the  committees  of  the  Sacred 
nnrmoaic  Society  and  of  the  CryRtal  Palace  Compa- 
ny, and  especially  to  Mr.  Bowlev,  who  may  be  said 
to  be  the  representative  of  both  bodies,  having  l^eon 
for  many  years  tiie  life  and  soul  of  the  one,  and  being 
now  the  active  and  eneigetic  minager  of  the  other. 
All  honor,  too,  is  dne  to  the  performers.  We  apeak 
less,  however,  of  the  eminent  artists  iriio  were  pro- 
fessionally engaged  on  terms  of  due  remuneration, 
and  who  fulfilled  their  engagements  with  praiseworthy 
talent  and  care,  than  of  the  thousands  of  able  ama- 
teurs who  flocked  from  all  parts  of  the  kingdom  to 
serve  under  the  standard  of  Marshal  Costa,  animated 
by  a  pure  and  disinterested  love  of  music,  and  hv 
veneration  for  the  mcmorv  of  the  greatest  of  musi- 
cians. Nothing  has  ever  shown  so  conclusively  dint 
England  is  pre-eminently  a  musical  nation  as  the 
immense  amount  of  knowledge,  talent,  and  enthnsi- 
asm  which  this  Festival  has  shown  to  exist  among 
those  indostrions  classes  of  soriety  who  cnltivate  mu- 
sic as  an  accomplishment  and  a  recreation.  It  is 
among  these,  the  middle  classes  of  England,  that  this 
divine  art,  in  its  best  and  noblest  forms,  is  now  mak- 
ing progress  with  a  rapidity  and  surencsa  aneqnalled 
in  any  other  conntrr  in  the  world. 

The  following  comparison  of  the  numbers  attend- 
ing at  the  Handful  Festival  in  1857  and  1859  may  be 
interesting,  as  showing  that  the  appetiia  tw  these 
monster  meetings  is  increasing : 

18fi7.  I  ISM. 

8atanbT[B«h«irw1)       8.S44  9«tnrdftT  (R«h«inM])  IS.flSO 

HondAV  I"  HMokb  '<)  11.129  Mond«T  ("  Mmi>lah  ")  17.in9 
Wartnetidar     ("JndM          [W«di>c)idftv  (SriMtlons)  17.644 

MucsbmiR")            11  IM9lMdtaj  ("  Israel '-)  a6.R27 

Irid«y{»I«nwl")  17.2921   

  TotU  81,20) 

T«tal  48,4141 

The  following  list  of  refre«hment8  consnmed  at  the 
Crystal  Palace  during  the  Hn;idel  Festival  may  be 
found  amusing: — 19.200  sandwiches,  14,000  pics, 
240  fore-finarters  of  lamb,  ISO  halantine  of  lamb, 
3.'i09  chickens,  480  hams,  485  tongues,  ISO  galantines 
of  chicken,  60  game  pies,  3052  lohater  salads,  9825 
salmon  mnyonnsise,  300  score  of  lettuce,  40,000  pen 
ny  buns,  25,000  twopenny  buns,  32.249  ices,  400  jel- 
lies, 400  cream*,  350  fruit  tarts,  2419  dozen  "  bever- 
ages." 1 152  malt  liqnor  ditto,  nine  tons  of  roust  and 
boiled  beef,  3506  quarts  of  tea,  coffee,  and  chocolate. 
— Illustrated  Newa, 

Of  the  success  of  the  Festival  generally,  the  Muti- 
cal  World  says : 

We  are  compelled  to  admit  that  no  such  effect  was 
ever  produced  before  by  any  comlnnation  of  voices 
and  Instruments.  The  occasional  want  of  steadiness, 
when  the  vast  multitude  seemed  swayed  to  and  fro, 
like  a  pendulnm,  nntil  checked  and  arrested  by  the 
emphatic  derision  of  the  conductor;  the  more  fl«- 
c^nent  want  of  delicacy,  inevitable  under  anch  excep- 
tional conditions ;  and  the  almost  ntter  submerg- 
ence—just  as  ineritahte — in  the  tremendous  ocean  of 
sound,  of  all  the  mora  delicato  points  (rf  instruments^ 
tion  (so  as,  in  one  Instance,  even  to  jtistify  the  con- 
viction that  The  Mrniah  would  have  done  as  well,  if 
not  better,  without  Mozart's  accompaniments),  while 
in  a  certain  degree  disappointing,  were  as  nothing  in 
the  balance  if  weighed  against  die  grandeur  and  sub- 
limity that  incessantly  astonished  the  ear  and  filled 
die  mind  with  wondm  at  die  marrellona  power  of 
music. 

There  are  many  choruses  of  Handel  which,  unlike 
those  of  other  composers,  seem  to  gather  force  and, 
at  the  same  time,  preserve  their  clearness  with  cvcrr 
addition  to  the  numerical  strength  of  the  choir,  until, 
at  last,  the  imagination  loses  itself  altogether  in  spec* 
ulaHon,  and  can  conceive  withont  efibrt,  and  without 
apparent  disregard  of  probability,  one  hundred  thoa- 
sand voices  shouting  praises  in  "  Hallelujah,"  and 
apOi«trophixing  the  Redeemer  in  "  Worthy  is  the 
Lamb."  Who  can  say  there  was  one  voice  too  many 
on  Monday  last,  when  the  glass  roof  of  the  Sydenham 
Palace  trembled  and  shook  with  the  utterance  of  these 
magnificent  hymns,  and  reverberated  with  the  clangor 
of  that  mighty  orchestra  ?  The  voices  and  the  in- 
struments, giving  tongue  to  the  music  of  inspiration, 
interpreting  die  ideas  that  dwelt  in  the  heart  of  an 
intellectual  giant,  soared  heavenward,  and,  in  poetical 
phrase,  "  rent  the  skies." 
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Hinto  KT  Mail.— QoutltlM  of  Hosle  an  bow  smt  by  mail, 
Uto  «zp«iM  bring  only  aboot  oao  cent  apl«e«.  while  tbe  ear* 
and  iBphH^  oT  tfaasfortatkm  an  nMifaUs.  Tbon  mt  a 
iraat  MiSaaes  vm  Bad  Ih*  mod*  of  eoavs^aaM  not  anlr  a 
cotmnlaim.  but  a  ssvliig  of  «xpenw  In  obtaining  mppltw. 
Bocto  eaa  also  b«  ssnt  by  mall,  at  tb«  rata  of  ona  cant  par 
ouDM.  TUs  appHis  to  aav  dtstanM  ondar  Uina  ttwaaand 
mllaa;  btjoad  tkat,  double  tiia  abova  ntM. 

▼ooal,  with  Pian'>  Aeeompulmant. 

Onr  Flog.   National  Song.   Words  by  It.  O. 
Clark,  Music  by  JmUiu  EuMerg.  S5 

Tor  a  new  national  Soag,  such  as  an  manr  thMB 
raqotnd  upon  tha  eoeaaion  of  calefantlonB  of  national 
evants,  this  will  be  iband  axMUrat. 

When  the  summer  flowere  an  blooming.  Song. 

F.  H.  Bom.  » 
'  Apnt^,dm^"ba|itdls"te7MiBgrivn. 
The  heart  Mid  hand  fhall  go  (ogedier.  Song. 

C.  W.  Glover.  S5 

A  saw  ballad  br  ona  at  flia  gttlad  Ohmr  TaiBll7, 
whleh  ii  h^l7  apokau  cf  bj  Uia  bgllih  pnM. 

Love  me  little,  love  me  long.  Geo.  Linleg.  25 

XbU  wng,  having  tha  nme  nama  with  Charies 
Eoade's  new  and  wtdaly  read  novel,  bai  net  wHh 
much  raooaaa  Id  England.  It  le  vei?  sweet  and  phy- 
tal,  and  veil  dssams  a  pIsM  tat  a  yeniig  ladr^  mnrie 

portlbUo. 

Maty  Dunbar.  Gto.  LMeg.  55 

I  am  thiBUng,  dear  Kiiy.  Ballad. 

A.  IT.  Ga^finy.  fi5 

Dear  Yoioea  of  Home.  Aime  /ndtsr.  SS 

Attractive  Parior  BalMs. 


Ruth  and  NaomL  Duet. 


8.  &oMr.  SS 


A  troly  baauUftil  dual  Ibv  two  tassnsopnao  toIms, 

wfalob  wiU  ba  much  adxalnd. 

We're  getting  along.    Quartet.     M.  W.  Ki^My.  25 

A  aplrftad  ehomi  of  tbe  "  Yoang  America  "  ocdav. 
and  neerir  rel*l«l  to  tha  "  Other  Bide  ol  Jordao,** 
Few  T>ijB,"  and  rindUr  lata  popular  Mnga. 

Sultana  Zulema.   Song.   From  Balfb's 

'*  SataiuUa."  40 

This  graeeftal  long  eonelndei  tha  serfea  of  Baantiaa 
troto  Balfc'n  iMt  open,  allof  whtrh  are  now  bcfcrre  tbe 
pnbllo,  and  attrarttng  eonridenbleattentloB.  Lonlaa 
P71  e's  great  Bong,  "  Th«  Powar  of  Len."  of  whleh, 
In  Ingland.  twan^  edlUons  ban  been  lapUlj  sold,  la 
lUR  also  ridng  In  Ihvor  sod  wDl  be  t«it  popnlar. 

InatnimMitel  Ktulo. 

General  Garibaldi's  Galop.  A.  LUtae.  25 

A  daablng  oompodUoB.  not  OBWesthy  to  bsor  tbs 
Mmt  of  tlta  bold  Italtea  ebtsT. 

Robert  le  IMable.   (Revue  nelodique).  Four 

hands.  Bqfer.  60 

Emani.  (Revue  melodiqw).  Jtvat  faandi.  "  60 
Two  man  of  tha  now  wnU-toem  srt,  whleh  ffe^ 
nisbos  vnlnaUa  awlitaaBa  to  tba  taaataHr,  aa  ttanls 
but  Uttte  of  light,  tnr-baod  aorio  ftw  Inatraettn 
pnrpBsw. 

CMf^wde  Quadrille.  (Lei  Gncei).  6  hands. 

T.  BumB.  is 

For  three  very  llttla  ptajMS.  not  oaeaodlng  tba  fbat 
mdlniaati  la  dtSeolty. 

BookB. 

JuTBNiLB  IirSTuncTioxa  for  the  Piano  Forte. 
To  which  is  added  a  collection  of  the  most 
Popular  Waltzes,  Polkas,  and  Operatic  Airs. 
Arranged  and  Fingered  by  an  Eminent  Pro- 
fossor  of  Mu^.  80 

A  Ttry  simple  and  attncHve  lerlea  of  letiODi  and 
oxerdwa  (br  children,  nuderlng.  wtuit  to  eome  might 
be  an  IrksooM  task,  a  aioet  dellghtttal  pasttme.  It 
will  ba  wnleoiBSd  as  a  snpltal  book  ftr  Jnvatilla  bigla- 
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BOSTON,  SATURDAY,  JULY  23,  1859. 


MR.  BRADBURY'S  NEW  AND  BEST  WORK. 


Ab  «xt«idv«  CoUacUm  of  CHURCH  MUSTO  tor  tha  Choir,  the  CoDiresfttton,  uid  the  BliiElnK  School,  b>  whtoh  b  added  the 
Bacrcd  Cantate.  EoMtr,  tMt  Bntmtifid  Qw^n,  For  HDOfcal  CoimiatitaiM,  SodetlM,  ato.,  etc.    Bj  WILLIAM  B.  BRAD- 
BVRT,  author  of  SPAWH,       maor  othar  popular  miirie  boolu. 
Tba  beHaf  of  the  author,  aa  expraaaad  Id  hta  fttUetf  that  this  book  would  ba  found  to  azcel,  bj  fhr.  aar  of  hla  prevloni 
mfffca,  Ik  provad  to  han  baea  wall-fbandad,  Iv  Om  ftiTor  with  wbkb  it  ta  racolrad.  Oompetent  agrea  that  it  is  bia  baat 

booli.  wb0A  the  itreat  nieceH  attdoed,  and  ■■rtifciiHnn  ftTCD,  tba  prntau  worita  of  ths  nma  anthor,  ua  nmamband, 
thia  la  Man  to  be  Ugh  pndaa. 

THB  JUBILKl  eoDtalna  about     

TITTY  FXB  CnVT.  KOBX  MATTEB, 

Than  other  eonacHcina  of  Cbmeh  Hntde,  pah1IAad.ttIi,  w  kat  bmnh.  Bfme»  li  thw  aSnrdad  fcr  tba  grcatcat  abudaooa  aad 
niMj  cd  ■atiiial.  bmt  Hd«U.  TUB  JDBIUB  aoBtabw 

OVSB  BBVIIN  HtnrDBBD  FBAUC  AJTD  HTKN  TUHHB. 


OfaflMlaM.  Thh  lagga  wwaibar  of  tonta  gim  oportanity  Ibra  moat  coidowa  aeleoHon  e<  thefcrorilaoid  Imm  ahead/ pub- 
Uibad,  wad  •vadaQr  aoeb    an  adapted 

rOB  OONaBBOATIONAJ.  SIHOINa. 
Aad  ftl  tta  ama  Uma  Imm  qaoa  flw  &  |Mt  ahnndaiiM  of 

raw  'i'UWBB  HOW  VIBST  FUBUB^DD* 
mdeb  an  dmra  ftcn  nainanwa  aowaaa.  THB  JDBIUB  alao  wutaina 

OZTB  BJJTITDBXD  ANJ>  TWXNTY-nVB  AHTHEH8 ; 

Short  plMaalbr«fanliv  and  tlMkot  Wonhlp;  ChaBta,iad  oUier  Saond  Piaeea,  ftw  PabUo  WonUp,  Cancarta,  CMmatkwa, 
ahtghic  Seboola,  Sodal  BongB,alB.,  ate. 
It  IpolartM  alao.  

TUB  raw  snroiNO  class. 

Bate  a  Maoval  oflBBtraetlaM  fB  Toeal  Moale,  Terr  IMr  UltwtntMl  wUh  Bnap^ 
•  eoiMidnablaaBKNiBtorafaqttaw8AeolHule,aaaiMa,BeBmBani>di,  ate. 
A  MW  featan  In  aneh  a  book  fc,  alao,  the  bhradoetlon  of 

TUB     &TTJT>^    OF    8  X  XT  OX  XT  ca- , 
BT  LABLACHB 

Vhft  hM  kBff  aaasiM  Ota  fcwoat  patfUon  la  the  world  aa  a  riBgar  aad  a  tialBar  of  tba  nlea  lU  JVBXUCB,  alM 
oMtaiaa 

VOOAIiIBINQ  ■ZBBGIBX8. 

inn  "  Sbam*B  TinaWii^i  Sxmimi  and  Sotfrgrim."  Another  (batnre  Ii, 

FBAOnOAI.  JRYF.BOI8EB  IN  ABTICTTLATION. 

Wtam.''BMMtdPMMHuma^ilmiealArtiaitaliom."  It  wiU  be  mn  that,  aa 

A  SOOK  Ton  SIHGINO  80HOOX.8. 

TttM  lUBmai  pwntl  vrtnodliutiy  attnctkna. 

XSTraSl  OB  Tra  BBAUTUrUX.  QUXBV. 

Hr.  BndbmT'iDew  Samd  Cantata,  wIU  be  foud  noat  appnpriata  and  totawatlBt  tar  OoBnaOow.  Baraad  OoDtnrtii  and 
Chotr  and  Slnghif  Sehool  piaetiee. 

AirraBK  xdition  oi*  thb  jubii.bb. 

I^UM•awbapnBrl^Ba■dMoBl•Bawl■a•ad•Bdttlnctbacantala  JMcr,Bod|MB|lBltBplaoaaaadUti<n^  nBmbaroT 
DM  and  Bttnettn 

BHOBT  FOIGEBB  TOB  OTEXmsa  ASB  tnK>BINa  WOB8HZP. 

nMaawfaliiBKtbliIdltl0B,wmp1aaaa  order  "JnMrai  Klilimm,^ 
ThaheatwldaBBoaf  fcapcyalailtraadiBaeiaa  «f  THB  JXTBILIB  k  eonlahMd  IB  Ota  ftet  ttat  H  tea  akaadj  tmfead  B 

Mtaof    

OTBB  TOBTV  THOHBAHD  CX>FIB8. 


axoBaa  wixiIiZam  wabbsh, 

OROANIST  or  ST.  PAfOfS  CSVSCB, 

ALBAW  T.  W.  T. 
"aPOTiPH  'FTT»'''.pT.nfiy-,' 


Berideno^ 


286  Tremont  Street. 


OHO.  !>.  BABOOOK, 

TEACHER  OF  THE  PIANO-FORTE. 
SU-tf  STMplaFlBea. 


O.  B.  BBOWir, 
TEACIISB  Of  ELA\0  &  0B.»A3r, 
Addrtia,  377  or  2B1  WaaUBftoa  StMat 


BeManee  Ho.  M  kadWB  Street. 


EDWIN  BBtrCB, 
Tcftcker  •f  tke  P1mm>F»m«  mmA  SlMrias* 

M  BOOM,  BOWJtOIN  STREET  CITORCU. 


J.  C.  B.  FABKEB, 

lurtniotov  (tf  tha  BUnolbrta,  Organ  koA 
HwmonT. 
3  BATWARD  PLACE. 


WILLIAM  SGHULTZE 

GITBS  Instmction  on  the  TlOtm,  tba  FIANO-rORTB, 
and  in  the  THEORY  Of  MUSIC.   AddrMa  at  hk  lad- 
danea,  1  Winter  Place,  or  at  the  Mualc  Storea. 


M 


B.  ZBBDAHBLYI,  TUB  PIANIST,  aonllnMa  to 
■iia  InatroetloB  Ib  H«4o.  Addiwi  at  Haw*.  <»ICK< 
BRINOfc80HS,orOMVBBPIT80K*OQ'fl.  «40 
TITLIUS  XIOHBEBa-.— InatnietloB  Ob  tba  TloUn  ; 

CnltlnUon  of  the  Yoke;  CompoeiUoa,  and  Htulal  Ar- 
rangemant. 

AddroM  at  21  Act  Canton  Streot,  or  at  the  Hnate  Storai. 


f  trmimn  $B3nn, 

BeaidenM,  Kr.  -iT  Hatsm^t  Street. 


Prin,  Bghfc  DoDbm  par  down,  Ib  Kow  ToA. 


PUBLISHED  BY 


MASON  BROTHEKS, 


108  &  no  B1JA1VE  2VEW  TORK. 


For  ule  by  J.  R.  UILLER,  SS9  Wasbington  Street,  BBOWN,  TA6GART  k  CHASE,  RUS- 
SELL &  TOLMAN,  and  O.  DITSON  k  CO.,  Boib».  J.  LIPPINCOTT  ft  CO.,  and  E.  a 
BUTLER  &  CO.,  FluUdelpliia. 

Aa  n  wU  be  mnoh  more  oonvenlent,  howerer.  Ibr  Ttaeheis,  Mnglng  Seboola,  and  Choira,  la  the  Weat  and  South,  to  nraeuie 
ttialg  boofciftcm  local  daakri,waanh)otaalkt  of  BoofcaaUaia  and  M«ikd»kMfcOHtwhoBi  tba  JUBILEB  may  at  all  Hbub  ha 

pfOOQFOd  aft 

An  advanca  onlj  niflcknt  to  pay  eoaU  of  tnuuportatton,  aietaaage,  ete. 


AJhtaxft  V.  T.—a.  B.  QBAY, 

"      J.  H.  BTDIiBT. 
BnAOo,  N.  T.r~-THi:OI>OBS:  BtrTlillB. 
Binshuton,  N.  Y.— H.  Z.  PBATT  *  BBO. 
Beloit,  Wis.— WBBIHT  *  raWOOMB. 
CSnoiimatl,  O.— BZOKET.  KAXZK>BT  *  OO. 

•«  •*    Ar^PI^OATB  *  OO. 

Qllloaso.  Z11.--8.  C.  OBIOOS  &  OO. 

««        «.  B.  KSSiN. 

<*        "     HIGOINS  BBOTKBBS. 

*«        **     S.  B.  COOKB  ft  OO. 
OtaTalaild,  OiT-S.  BBAINABD  ft  OO. 

"    J.  B.  (X>BB  ft  OO. 
OBlinrK"*!  0.<— BABDAUi  ft  ABTOV. 
Detroit,  Mioh.— FBAJTCIS  BATHOND. 

■*     M.  AI.I.BN  ft  SON. 
l>abaQae,  Iowa.— OOUCH  ft  qUiBBRT. 
Indianapolis,  IncL-STUWABT  ft  BOWXN. 
Janemite,  Wla.-J.  SUTHEBIiAlTD  ft  OO. 
*■  *•      MOSEIiZrr  ft  BBO. 


Tort  WaTiie,  Ind.— O.  Ii.  tttt.!,, 
Iowa  City,  Iowa.— Win.  I^ESl. 
JaoksonviUe,  m.— CATIiIN  ft  CO. 
Jaokaon,  Mioh.— BBOWN  ft  OABTBB. 
Kaaalleld.  O^H.  BTUBGIS. 
Kllwankee.  Wis.- X.  TEBBT  ft  OO. 

'*  "     A  WHrPTBMOBB  ft  OO. 

Fittaburs,  Fa.— J.  H.  HBLI.OB. 

"         "    H.  KItBBBB  ft  BBOTHBB. 
aoiuoy,  HL-OBOBGXf  W.  WINANS. 
Bocheater,  K.  T.— WUiLIAM  AIJJNO. 

"  "     B.  DAHBOW  ft  BBOTEUB 

St.  IfOUia,  Mo.— KBITH  ft  WOOD. 

**  "      Ifc  BUBHNBUb 

STTaooM,  H.  T.— WTBKOOP  ft  BBOTHXB. 

"  '*      PBCK  ft  BtTDD. 

Toledo,  0.-D.  ANDBBSON  ft  CO. 
TroTt  N.  Tv-BOJWABD  HOPBIIBB. 
Watertown.  V.  T^HAUi,  BOOBBB  ft  OO. 


BCHUBBBTH  ft  OO.  PubUahen  and  Dfalen 
In  Toreicn  and  Amarloan  Knalo,  St.  Nleho- 
ka  Hotd  BoUdlac,  tt  Sprbv  Btmt,  nnr  tba  eonier  of 
Bieadway,  Knr  Tobz.  8S7 


HBHBT  BIBOIJBO; 
80CCB880R  TO  JOHN  glBQLING, 
Plra*-F*rt«  mm*  Mmmic  WarehBaae, 

lS*uU>lMfd,  1819.) 
Kuia  Sranr,  CBAtLaaroB,  S.  C. 

H.    H.    HA  WLBT, 

D  B«  L I  a  in 

Munc,  Piano-Fortet,  KelodMiu,  fte. 

BURLINOTON,  IOWA. 


A.   A.   A  D  X  7. 

Hnsio  and  Mnsteal  InstmmeiLts, 

 SPRINOnBLD,  MASS.  

O.  O.  GLAPF  ft  OO. 
BBun  n 

SHEET  MUSIC,  MUSIC  BOOKS, 

Haaleal  iMtrHaamta  ft.  Mcrebandlae, 
e>  Court  Btr—t,  oomer  of  OomhiU,  . .  Boatott. 

a.  ASTDBB  ft  OO. 

IHFORTERS  OF  FOREIGN  KUSIC, 


{Agtnu  of  J.  JnOri,  MimM,) 
U04  OUBTNOT  STREBT.  PmL.  


.AUBbPHIA. 


J. 


H.  HTDLBT, 

PUBLISHER. 


MUSIC 

And  WholcMk  tad  Retail  Drabr  in 

Pimim,  Afelodeom,  tmd  Mtuieat  IfMrummtM, 
 «9  Brcadway,  Albany,  M.  T.  

rz.A.irO  ITOOlbS. 

■UnANTLY  TINI8HED,  HANnTACTDRBD  AHD  80U>  BT 
WILIJAM  WnJJHO.  BBIB,  PA. 

An  Elegant  Mthograph* 

«EINE  MATINEE  BEI  LISZT." 

Freaentliis  Correct  Portraita 

 OF^— 

Kriehaber,  Berlioz,  Czerny,  Ernst, 

WITH  « 

Liszt  at  the  Piano-Forte. 

Size  of  the  Engraving,  13  b;  17^  incbes. 

FBICB,  TWO  DOLLARS. 

Ooplea  Forwarded  bj  Mail  on  recriptof  the  retail  price. 
Publiahed  by  Oliver  Dltaon  ft  Co..  Boa  ton. 


DWIGHT'S  JOURNAL  OF  MUSIC. 


HKW  AHD  KLKa  jjnr  mUMK 
80168  AND  CH0BV8ES, 

'WUh  FUdo  Torts  AocxniipMiliiiMiti. 
JUST  PUBLISHED. 

THE  PABLOS  OLEE  BOOK 

OOHUINnia  ALL  THB  PSIHOIPAL 

SONGS  AND  CHOBUSES 


PBRroaHKD  BT 


Amuic«d  for  Um  FUao-ltot*. 

Th«  Mhnriiif  Po]r<ite  SonpanaanprindlB  lUiiraric: 
aunBlnf  Ush  Claj.  Vom  Onm  Ml. 

OIn  M  Toor  bandU  ftlrad.  HoMmt,  <lwr.  I'm  tUnUv  of 
Mbk  Bom.  SIw  HoouHctat  WlBda. 

Boom  Anln.  8ltm]r  HidufeU  Mora. 

Bom  HlsbtL  TwInkHnc  Btum  art  buwUi«- 

Lmlnc  Bom*.  Waka,  Dinah,  WUm. 

LOM  SMrrj  Honii.  WltoMnc  Lm  HoonHght. 

lOoidt  nil,  or  Mamnw  Rlrcr.  rm  hoBia  uid  mj  runbUngi. 

JiH^  Handmnxlr  Mid  dimblr  bonnd  In  lUiuQliwtad  cotcti, 
tinted  w1|b;  k  Tai7  ftMnwUra  ud  dMintate  addition  lo  wnrj 
pU^ar'a  stock  of  Pfaun  HMto.  Prietfl,  atufaloh  |rie«  U  wOl 
bo  Mat  by  mat)  pnrt-pold 

Publiiliad  br  OllTar  BUwm  ft  00.,  Bortoi. 

SV(D(CSS;  (DIP  iSi 
FIrstCIass  Hiulc  Store  for  8ide ! 

Ax  EXCSLLINT  OPKHUnnflTT  iW  AKT  PKHSOff 
DBiRons  or  BfOAonfa  ih  m  mrsn]  bdsi- 

NIR8,  li  BOW  oSmd  br  a  penoa  abooC  nIMait  ttva  Vb» 
Trado  Tha«toekooBilftioraiMl1  aMMtodedlleetlonof  Sbeat 
Mode,  Hnilo  Bookt,  laatronMntc  and  MerohM^M  nnulljr  to 
ba  found  In  a  star*  <rf  tha  kind.  Inclndad  la  tha  atoek  ua 
tUrtj  or  Ibrty  Piano  PartM  and  UalodeOD*,  now  rented.  Tha 
antiro  aawmnt  tiill  bt  dispaail  of  to  ana  par^,  or  a  dMrion 
win  ba  mada.  If  raqohad,  ao  a«  to  dm  two  lota,  ooa  to  eoan- 
priae  tha  Sbaat  Hnde  aad  no(*a,  tha  othor,  tha  Hnleal  iBitni- 
■DootiaBdHordMndiM.  Ibadapaitment^BarioaadBookiti 
fartknlarir  BnO'  ha^ai  baen  adceled  iNth  moeb  earot  niealr 
arranged  In  papen  and  Mtoi.  approprlatelj  marked  and  admlr- 
aUy  salted  to  tiie  nanta  of  a  marieal  enatom  In  any  tocaUtf. 
It  fimnad  orlglaallr  the  stock  of  a  store  tn  one  of  oar  leading 
eiUas,  and  no  better  aMortmeot  ean  be,  Iband  eren  in  oar 
grmtmt  bnalDaM  plaeaa.  The  real  vmloe  at  the  stook  Is  tea 
tboiMand  doUan,  bnl  H  wlU  bo  dlspnaad  of  at  a  mndt  lam  anm 
OB  TCty  ftTonbla  tarma  to  tha  paicbaoMr  IB  mud  to  p^rvMBti- 

n«  atoA  ean  ba  aafUr  raooTCd  and  will  ba  tmnd  HkaUa 
iB  any  part  of  tha  Cnllod  Statoa  or  Oasada. 

AnUaUOm  maj  ba  mada  tb 

OUTR  mtSOH  fc  GO..'  Boatoi. 


JUST  PUBLISHED. 

A  Hew  and  ValnaUtt  CoUeotion  of  Chnroh 
Kiule»  entitled 


Br  B.  T.  BAKXB  Mid  W.  O.  VWSBXDXB. 

Tba  latrodootmr  V*  of  thb  wwfe  oontafaia  »  fhn  and  oatt- 
fallj  prepared  tnntiae  on  tha  aUmantary  pilnelplas  of  muile, 
together  with  pleadng,  appropriate,  and  progwaalTe  tawclaaa 
tor  ClMiM  and  Schools.  The  eolleetkm  of  Hymn  Tnnw  oom- 
prima  a  Jndleloas  ehoira  of  tba  old  aod  AiTOilte  pleem,  togathor 
with  orlglaal  oompodtlons  of  gnat  mle^,  ftaahaam,  and 
bmaty.  Tb«  Anthems,  Motala,  and  gMtnam  art  am%Bid  to 
■apply  fully  the  Tarted  wants  of  oholn. 

TbaotanetmMhairiilididMtaigBMtaiii  book  an:  1)  Tha 
Milwialiwas  both  *i  malady  and  baramny.  t)  Tha  >Bat  az- 
ptmdoB  of  a  deapor  mnsteal  thoogbt  aod  ftallng  than  la  erdt- 
narfly  Itand  la  modem  tanea.  8)  Tba  tagkid  tiaatmeat  of 
thentea,  or  the  earefnl  regard  paid  to  tha  lalatleni  of 
and  otuiHr— a  matter' hlUiarto  generally  neglaatad,  but  wUeh 
In  tba  pramnt  advaBoed  alaU  of  mnrieal  oultua  eannot  Ullo 
ba  appiaelatad. 

It  la  hdland  that  tha  OBORAZi  HABH<HrT  wlU  ba  fbwnd 
•M  of  tha  most  mttobeloiT  wmfea  yet  iHBod.  that  U  win 
dmm«a  a  prnmanont  plaee  ladba  ngavd  nf  tha  muleal  pabBo. 

Tba  long  aadaaeowaftil  aBparianaa  of  tba  Ataf  aditm- ta  a 
gnaiBBtaO  that  notblng  will  ba  waBttag  In  the  pmia&t  woik. 
PRICK  %»MO  PBB  DOZEN. 

OBthoiaoalp«orKlt#anlBiapaalafaatamp«,tba  PabUAan 
wtU  MBd  a  copy  of  tha  Choral  Himmj  tir  amnlnatlnB  to 
aByadd(MiBthaDBltod8lat«a,  peafrfaU. 

PHUXXFS,  SAKPSOV  *  CO..  Pi^tltthers, 
ta-m.  UWIntaKStiaatiBoalOB. 


Favorite  Songs,  Daels  and  Trios 
MOZART, 

with  th«  Orlclnal  Italian  or  Oormaa  Words 
and  an  Xntlralr  N«w  Itngllah  VeralOD. 

Thairiiola  amngad  ttan  the  8eona  of  Hoamt,  nrimdand 
adapted  to  tha  Bi«ltah. 

8T  8.  8.  WB8&BT,  UCTTS.  DOG. 

KommUabarHal.  ThaRatBm.  K 

TarRlM  mein  nlebt  rorgatma  not  «t 

L'Addki.  rb»  Tarcwen  90 

Qaando  mlro  quel  bal  dgno.   Tbongh  I  watch  

I  Kodonl  Oaralleri.  How  (^Tailors  an  otaangcd  

Dn  MMto  a  ghtfa  ml  sento.   0  tell  what  traaipart.  95 

I«e  ZToiBi  dl  FUcaro. 

Porglamor.  0  bdlan.  tnaa  Ian  18 

Tolehas^ato.  TwUght.  SB 

IfonphiaadnL  SBtdrTage  W 

Bora aoBoI  bd  momantL  Hkppy  eUMhood  10 

Nan  so  pla  com  aen.  I  don't  know  whera  J  am  M 

Cmdal!  perchefloora.  Then  by  the  fardan  bonw.  IhMt..S5 

OtnoM  aUn  11  momento.  Tea,  at  lei^th  80 

Ba  I'arla.   Sweat  Zephyr.  Doat  SB 

n  Cipro  a  la  eapretta.  The  dear  amid  tba  heaOier.  80 

Don  GKowBanL 

Ia  el  darem  la  mano.         Ud  dm  not.   Doat  H 

Tedral  earlno.  List  'twin  ba  waU  90 

BattL  battl.obd  Uasetto.  OhMe  me,  ehlda  ma  95 

n  mio  tmoiB.  To  har  I  lore  96 

Ml!  Ttarianaflnaatra,  Opa.  opa  thy  eaamaant  90 

Hob  Bri  dir.  bal  Idol  mfe.  Lai  bo  regrets  UmJI  40 

PnttopttilghutnaM.  0|nardaUboaBlaoaBbamn.....9Q 

IiB  Olemenia. 

Dab  prandl  bb  dotoa  amplamo.  Wo  pari,  we  part  96 

Ah !  patdoBBa.  Oh,  ftrgha  the  hope.  Itaet.  90 

8'  altro  eha  lagrlmo.  tHh,  not  wHb  taan  aloot  90 

FaHo,  ma  tn  ban  mIo.  Part  wo  GO 

Deh  per  qoesto  Istanto  tolo.  Oh.  tor  one  brief  monant  GO 

Ah!  gnria,aarendaDo.  With  hearts  o'ectowlBC.  Qnartet.^ 

Bauborflote. 

0  rara  tataglne.   0  paei4ess  maid  96 

Qnl  sdegDO  nan.   Who  taeada  tte  path.   Bam  aong  Sft 

la  dove  prenda.  Smllas  and  taan.  Itaat.  96 

Hon  pavBBtar.  lamely  not.  60 

OlaftatltorBo.  Onoe mora yaot'  Ibelalapi.  Tknatto.  80 

TOgnlda  palmaaBMMla.  Thapalb  aiatHnbilbnttMa...96 
■1  lagaan  taeando.        that  I  aaald.  Tmaatle.  86 


ZUhrettllarfngfaM.  Gaafla Eephyr....  40 

Fnblialied  br  OUtbf  IMtoim  *  Oa.,  BoitoB. 


MARTHA. » 


rpHB  BONOS.  IHIETB,  TRIOS,  fce.,  ftom  Hits  fcmlta 
Opam.  hava  been  pabllihed  by  the  nadenlgnad  with 
Itallaa  and  BngHsh  words,  and  a  Plano-forta  aeeompaBhnaBt 
of  madamla  dMBentty. 

TIBHT  ACT. 
Of  tba  Kntgbts.  Ihiat   [lAdy  Harriet,  Naney.]  .« 
Oh  !  what  madness.  Tenetto.  [lAdy  Harriet,  Naney,  Sir 

TrliUB.]  M 
Lost,  proaerlbed,  »  IHntdlem  pilgrim.  Daat.  [UODsl, 

Plnnkatt]  JO 
rremtbeOmaergarilmtAIIdhoed.  BOBcftMattwalion 

Daet.  .18 
Thla  Indaad  k^BltoamBrfng.  Qnartat.  [lAdyBanM, 

Man^,  UmmI,  PlBBfcelt.]  .  .60 

BIOOND  ACT. 

SptntfngWhoalltOBdo.  Song.  [U^  Harriet.]  JB 

TlatbalaatronornnBmor.  Song.  [Lady  Harriet.)  .16 
She's  langblng  at  my  sorrows.  Boat.  [I«ly  HanMand 

Uonel.]  M 

Mdnlght.  Qnartat.  (Hairlat,XaB^,UonaI,PlBBkatt.]  » 

UdBWit  namBMaoaSDng.  .16 

THIRD  AOT. 

Pnrtar  Song.  Song.  [PhiBkatt.]  J6 

Hnntram'  Song.  [Nancy.]  .IB 

Uka  a  dream,  brigfat  and  flOr.  Bong.   [Uond.]  JO 

How  to  Mr,  stood  aba  tbaro    [The  mma  In  a  kmr  key.]  .26 

Here  In  deopmt  Ibrsal  shadows    Song.   [I^dj  Harriet]  .26 

HeaTon  to  yon  m«y  gmnt  pardon.  Qidatat  Flimla.  J6 

ffOUBTH  ACT. 
IJoBsl,ah!  wnhappy  Song.  [RaBkatt.[  JB 
Pnbliahad  by  OUrer  Ditaon  ft  Co.,  Bortoo. 


PUBLISHED  THIS  DAT. 

Libretto  of  the  Opera 
LUCREZIA  RORttlA, 

COMPOSED  BY  DONIZETTI. 

"^tli  Italian  and  Sngliih  Vordi,  and  the 
Knsie  of  the  Fiiadpal  Ain. 

PHaa  SB  Cumu, 
BllVe  A  HBW  NUHBIB  OV 

DITSOIV  &  W» 

STANDAID  OPEKA  UBHETTOfi. 

A  Bstlsa  cf  Opmitk  Bmdbooln  wUeh  irin  oflBfdM : 

LaPio^ialo.  La  VlIU  dn  BtftoOBt. 

Norma.  lldalla. 

nBarUondlBMiUa.  L'BMmU'Amon. 

Lanoda  Botgla.  Lia  HBgaoBeta. 

LaCascnBtoIa.  IPnrltud. 

UndadlChamonls.  I  Capalettl  a  MOBteeehL 

DarPnyaABta  n  TIaBto  Hagleo. 

Lnela  dJ  I^MmwBBa.  II  Trofalaca. 

Don  Pamaala.  Blgoletm. 

la  larortta.  William  TUl. 

Bon  Gloraanl.  lATrartata. 

Semfaramlda.  Karrlngt  of  Plgm. 

bnanl.  Pn  Dlaaolo. 

Robert  la  Diable.  Lnaaimisr. 

Mwwniallo.  Martta. 

lA  Hoooambala.  11  Onlramento. 

(iriihinlaii  mil  I  T I  niisi  Tiilii 

OUVBB  DPFSOV  *  OO. 

3TT  Wadilngton  Street. 


MA.BOIT'8  TO0AI<  SZBBCI8AS  AVD  80I- 
TBOOIOe.  WlthanaerompanlmentlbrltMpfano- 
ftMta.  adapted  to  the  «anla  of  prmte  papUa,  or  flaaats  la 
Toeal  Mnne.  Selected  from  Ttallan.  rtmeh,  and  Orrman 
Bom  pom  w.  and  adaplad  to  Treble  and  Ibnor.  or  Alto  and  Bam 
Tofcea.    By  Lowell  HMnn.    Prka.  81. 

Pnbllahed  br  OUwor  DltBon  4  Oo-,  Boaton. 


GABOIA'S  SOHOOIi  or  Smama.  IniMeh 
tha  An  IsHsarty  denlopedin  a  aariea  of  Toplmeliona 
and  appropflala  Raamplaa,  to  wfaleb  are  added  fasnlsw  writ- 
en  ana  eomposad  by  HanBd  Oaiala.  Pilaa.  89.60. 

Pnbliihed  by  Ollrar  Ditaon  A  Co.,  Boaton. 

-R/TODBBN  SOHOOIi  TOB  THB  TIOUK. 
^»  ComprMng  Basy.  and  ProaremlTe  Stadlea.  adapted  to 
everr  decree  of  advanennent.  Added  to  "hlrh  la  •  lara*  Sa* 
leotion  of  Son^,  Valtam,  Polkiv,  Dmr**.  Hanhis,  QnlokstaBo, 
fce.   By  L.  Q.  Feaaanden.  Prlre.  tlJM. 

PnbUihad  by  OUwcr  Ditaon  A  Oo.,  Boaton. 


OAMFAOlTOIiZ'B  TIOUN  MSTHOD.  A  New 
and  ProgieariTe  Hetiiod  on  the  Mediantam  oT  TMIn  PIkt- 
Inff,  with  the  raqabilte  explamitnry  Rnnarki^  mnprWng  181 
PmamriTe  Le«eofis  Itar  two  TloUn*.  and  IIS  Btndim  for  one 
TMla  only.   By  B.  Campagmdl.  Prlra,  15. 

Pabllahad  by  OUwer  Ditaon  *  Co.*  Boston. 


BBAUTIES  OF  OAIiBDOlVXA;  or.  OanworM- 
tM  Song:  hehuT  aoollseUoB  of  OMwatbaa  flftroT  Oa 
BMW*  baanurnl  Rnntcb  Ballads.    With  a  pmtnM  of  Bobmt 

Bnnis.  'Cloth.  tl.CO:  plain.  81. 

PabUahed  by  OUwar  Ditaon  *  Co.,  Boaton. 


AOBED  OHOBUS  BOOK.  Coolalnfng  wieetlon, 
'  tkom  the  work*  of  Handel.  Havdn,  Homrt.  MandelMobB* 
Rombarg.  Nevkomm.  Rnwlnl.  and  otbem.  with  an  Accompaat- 
ment  Ibr  the  Oigaa  or  Hano-lbrte.  By  White  k.  Oonld.  81J0. 

PobUahad  by  Ollrar  Ditaon  ft  Oo.,  Beaten. 

/tSDBCB  AVD  KOWB,  (THB.)  A  CoHsrthm  of 
\J  ABtbams,  Motala,  BxtmrUftnm  Omtorioa  and  Maws, 
Oaatlelea.  Cbaats.  fto..  Am  flia  worka  of  Haadsl.  ntydn.  M*- 
aart,  Bsethmn,  Weber.  HsBdriMohn.  Spahr.  Chernblnl.  01^ 
bona,  Boyaa,  GiolDh.  Otaril.  King.  WInltr.  KhoBMl.  Nbiaae, 
and  othavB.  A  eholea  nrlel*  w  ShoK  Plerea.  kr  TiilradBe- 
tloBandCkMar8OTTir«.andft>rBMlntht>Voelilf1rF]a.  Sa- 
laeted  and  adapted  by  Qeo  Laaeh.  Cloth.  89J0i  Plain,  82,96. 
Pabllahad  by  OUwar  Ditaon  *  Oo..  Boaton. 


rpUOKBBMAN^S  OOLUBCTION  OF  BHO* 
1  XiIBH  CACTBDBAIi  0HAHT8.  Indoding 
tbe  OreffOrlan  Tone*.  The  whole  adapted  to  the  Cantfeles, 
and  Oeeaalonar  flerrlrea  of  ttie  Protrntant  MMoeal  Cbntvb  : 
Serrleee  Ibr  the  Holy  Oomaianlon,  and  tha  BnrUl  oT  tba  Debd 
with  a  Homing  Kerrloe  In  I,  eomisdng  of  Te  Denm  and  Bene- 
dlotoa.  Price.  83,60. 

PabUahad  by  Ollrar  DUacm  ft  Oo..  Boattm. 


TXrBBTXBir  BVIJC.  (7HS.)  A  Maw  ConaetloB  «r 
W  QiMS,  Onartala.  and  Cbomam.  IN  P.  H.  Paaae  uhI 
I.A.PcrtiBi.  nia  TotBBM  will  be  Brand  of  BmumalaiMl- 
lonco.  Tha  gnat  nrfatr  and  originally  cf  lla  eontenta  wQI 
faUy  meat  Iba  wants  of  thoM  who,  wawfed  wHh  tha  cantlBBad 
rapaHtlora  flf  old  paiva  In  booka  of  Ada  Baton,  iwa  lov  da- 
maadad  aematUng  naw.   Prioa,  81* 

Publiahad  by  OUvar  Dltoon  *  Oo.,  Boaton. 


SHOBT  VOLTrnTABIBB  TOR  THB  OBOAN. 
Piom  tha  works  of  Abel.  Ante.  Beetbom.  Dcftach.  Oria- 
aler,  Qlnrk.  Handel,  bydn.  Haaaa.  Hkananl.  Honmel.  Keller. 
Long,  Hamdio,  Momrt.  Mailer.  Naamana,  Onalow.  Unek.and 
Bpohr.  ArraBfadbyJahBmiaa.  HlBonnmban.  ■aehSOata. 
Pnbllahed  by  OUtw  Dttaao  ft  Co..  Boaton. 
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K7- T  ■  KM  B. — n  nuOad  or  nllad  Ibr.  tLOO,  pw  UBBB ; 
aiiliMii  kr  earriar,  SLfiO.   Pkyiiwnt  la  adnne*. 

To  ihdM  wboM  Intomt  In  tlw  pcptr  mar  kwl  thm  to  pro- 
em MtMrOan.  Um  Mtowtac  imtM  will  ba  allMNd— Ut» 
papan  to  be  naOad  to  OM  aMw,  or,  to  «A  Mbaerlbar— 
MjmtalwvatvadwBM.  IlM«dflM,W.  1bB«aflM,tl5. 
Twntreaplw,  CSS. 

To  AxTorons.— TlMwMa«lreiitethnioftUipaB«rr«ndtc* 
It  a  Boat  ■itiiiitMiwi  uwdtuai  of  aidTCTddiig  to  Nnde  Pub- 
JUmm.  TkadMn,  natw^tatolfaBalheMMiSBBd  D— ton. 

AdmtbnMiUwQlbaliMrtadattlMfcUowInc  ntM.  

ThmOaliunu.rtMa,lllBMrin,M0;  0Ma«Klir,$3M; 

Ona  Taar,  MOO. 
Oaa Column, ifaMrttoii,ttS;lQaartar,t7S J  OaaTMr.tllS. 
Oao-telf  OdIubib.  1  lUMtkm.  48 ;  1  Qsartar,  MO ;  1  Tw, 
On»-n>arth  Ooltmn,  1  "  M  80;  1  Qnarlar,  ««l;lT«w,  ftTft. 
Ooi»-Ht*t)i  "  llBMri)on,«S60;ia*Mrtor.*UilT«ar«B0. 
LMipM«,latIiMMMm,partlao,»aaBti.  ■MbmbMtwal 

iBanttoa.  aar  Unc.  10  eanta. 
SpaeW  NotlM.  ImM.  and  MlmriDg  KHtorial,  Mob  IswitkiB 

per  Una.  B  eanU. 
Bwrineaa  Oaria,  Mi  IlMa,  l(oiipai«n,  par  aaBun,  SK). 
hMbeia'  Qrnx**..  Two  Una*.  Nenpana.  par  antnun, 
AdwUaaia.  wfaoee  yeaiiy  MllaaHwrt  to       or  M"*'*^  *M 

raoalva  a  od^  of  the  papar  fraa. 

taDnn  BT  J.  B.  aPMm*.  KB  WuBwm  Biwi,  B««iw. 


^Utrtisemtnts. 


WARnD.— A  BamW  o(  OopfM  of  the  Oratorio  of '  David,' 
offlM  old  Handd  and  Hajdn  BocUiy  idltloo.fcr  vfakh 
aBI»OTlpTiea<mbep»M.  OUYWIPrrBOM  fc  00. 

rpucmtS  WASTED.— Br  SepteaiW  l>t,  two  GeBtleman 
*~  tbeiwsKUr  eMBpatant  to  teaeh  ToeaJ  Hnifc,  Piano,  Qnl- 
tar,  and  TMhi,  dtbar  Mparately  or  losetbor,  la  a  Tcnwla  San- 
loHtrattba  Sooth.  A  kMnrtodfe  of  Tvnlnc  li  abo ixqaiilU. 
Ttar  moat  ba  vxporiiBead,  ancEBrtia  M«,  wbowm  work  hai^ 
■B^Mgy  tecaOwr.and  pnwMta  the  iBtWMti  cf  Om  iBatttB- 
ttBB.  a^tB0lt,wlfliBaBrt.lo«to,Mi4otlHrprlfBv^ 

an  Appir  u  ounR  DmoN  *  oo. 


rAHm.— Aa  AmMb  OmOmnu  who      baaa  itadT^ 
Ibr  Om  M  tar  yHHwMi  lha  beat  Mirtm  to 
■»afi,w»rtdMhai»tort»aniiipginiiit  lB  •  riBNlaSMd. 
MiT.MltaMfawaribaPinaoutOipB.  Tba  UghM*  ImII- 
mWt    to  Aanetar  ud  aUWr  ■>«■. 
Wto»aa«w"llMfcl''atlha«aoacfttli>apW.  tf 


WAHIKIX^ArftMHoBhrajPOBiic  ladyia  Orpi^;  haa 
had  awwal  yearf  a^ffaM. 

m  Ap^at ouna  Diram  k  oo<s. 


WAinB>-l»r»  bdr  wha  hu  om|M  tha  pMUoa  tt 
QOTKRNKK  In  IudHIm  of  the  fliat  atandlaf ,  both 
Horth  and  Soattt,  a  atoatlon  In  Ow  e^Mtd^  ahore  fpedfiad; 
At  k  fbUr  qoaUM  to  impart  hiatmetlon  In  the  Bi^ilMi, 
Treneh  and  naHaB  laacn«t<"T  Hnrfc  (on  the  Piano),  and 
Dnwlns.  Ter  rehrenaei,  fte.,  addi«H  TEACHER,  Box  4T9, 
Ptot-edtoa.  HaabTllto.  Tenn.  SSO-tf 


R  0  S  8  I  N  l*S 

STABAT  MATER, 


O  O 


PIiB  TB. 


FOR  FIFTY  CEITS! 

JUST  PUBLISHED 
AioBa«f  the  Sailaaof 

"AmwriwMiTWItioa  of  Orstorioi  ud 

Br  OliTsr  Sltaon  ft  Co..  Boaton 


BicihaidsQii's  Nev  Itethod 

lOB  TBI  . 

Althonch  "the  mar*  aaaoaneeraeDt  of  tAu  New  Method  baa 
(mv)  aaeatid  in  axritemeat  throoshoat  tha  eoantiy  narer 
equalled  In  the  world  of  marfe,"  and  thoogfa  we  oan  ollar  no 
podUfa  proof  of  haThif  "  teerfiad  ordera  ftr  tan  tbeHaad 
eoplaa  In  adraiiBe  cCBipaMhatiOB,"  yat  IheboBaet  and  btoTtr 
weleoma  It  haa  raeahad  fhn  all  ebMea,  atonrat  a>  Oat  It  la 

A  DEOIDBD  SnOOEBSI 

■AdthatthaBatobvabOTaBaattonadwlll  be  dii^Oied  of  at  a 
wreailj  dato. 

TEACHEKS 

Pronounce  it  the  Vezy  Best  Method. 

SCHOLARS 

Laj  aside  other  fijstems  to  adopt  it 

Thronshoat  tha  United  States  ud  OuiadM, 


lyCHARDSON'S  NEW  METHOD 


IB  RAPIDLT  BEOOHHC  0 

The  Studud  Work  of  Piano  fiutniction. 

An  Examl nation  of  ll  wlU  eonrtnee  auj  one  of 

ITS  SUPERIORITY  AND  QENUINE  MERIT, 
and  Hi  w 

OOmBIC  THB  OPmOH'  THOS  VOBHBD, 

TwD  UMoH  are  pablWwd,  ob>  adDptli«  AkaariMB,  Iha 
other  rcr«%n  II^nIiw.  Whan  Iha  work  la  OMlMad,  if  no 
pwfcanea  la  didpielad,  the  ectttton  with  AtoiifcM  Wngarfni 
wnibeaest. 

Priee  08,  ninedpt  of  wUeb  tt  wDl  be  •mraided  bjHUl, 
pcrtpiM. 

Published  br  OltTer  Dltson  *  Oo.«  Bosten. 


NASOIfS  VOCAL  GLiSS  BOOK; 

OOMTAINIMO  A 
THOBOnaH  ADD  STSTBHATIO  OOTTB8B 

or  nrsTBUonoN  in  the  abt 
or  eiKoiNa; 

TOGETHER  WITH  A 

Choice  Coll.  of  Hnsio,  Oiiginal  and  Seleetad, 

ADAPTED  TO  THE  USB  OF 
ffich  Schools,  Oonuuon  Schools,  The  Sooisl 
GIreU,  sad  JuTOnlle  Sinclnc  Schools. 
BT  IIDWARD  S.  NASOIT. 
MN«eanli. 
PoUtohed     OUtw  Dttwm  ft  Oo.,  Boston. 


riAKPAaNOIJ*8  VIOLIN  UTHOD.  A  New 
\J  sndProirMlnHethodontbeHaehaiilMnorTloUnPlaT- 
laa-wUh  (he  raanlatte  explsnatorr  Semailu,  eonprUw  IS 
PrMraNlTe  L*aw>na  for  two  VloUn*,  and  Ilg  BtwBai  ftc  one 
Tmn  onl;.  Bj  B.  Campagncdl.  PitN,  $6. 

FubUslwd  br  OUtof  IMtson  *  Oo.,  Boattm. 


NBW  BOOK  TOR  THE  VIOLIN. 

THE 

D  IP  S  91  A  7  I  C 
Violin  XnstrnctioiL  Book! 

C01TTA.IXI  iro 
THOROUGH  INSTRUCTIONS 

AND  A  tABOB  TABIBTT  Or 

ornaAno  awd  otjub  mvsxo, 

BT  D.  M.  H.   H  AT. 

Thb  work  !■  Intended  fbr  pereona  who  wlah  to  obUin  a  aatia- 
fcgtOTT  degree  pro<leleney  tn  tba  art  of  Tlolln  Flayiiv.  but 
cannot  detoto  many  boora  to  dally  prartW.  and  Ib  Mpednlly 
TCOoeamended  to  nieh  ae  a  tiv«l«ni  of  Inatmetlon  that  will  lead 
them  to  tbe  aeqafnment  of  all  Biweaaary  Infbnnation  In  a  tbtt 
nbort  period  offline. 

Enffrarlnf*,  lllnatratInK  Ae  mecbanlm  of  tha  Ttnltn  and 
tha  oorreet  poeltlon*  In  playfonftom  Bpobr's  ealebrated  Method, 
accompany  the  work.  The  Mnele  for  seneia]  praetire  and  r»- 
ereatlen  haa  been  eostalled  wtth  madt  oaia,  and  oempffato  tbe 
AfflairiBc  odtoinMe  artnOonK 

OFBRATIO  HXLODZBS. 

Afr.  lA  BaoM  Blanebe. 

Ut.  ■WrD'AsMfa. 

Air.  : ,  .iMMla  Bmyte. 

Air  BmnaoaDd  Jnlfet. 

Ah!  heltoataa  ritame  Nmaa. 

Ah!  ebaUmorto  n  Traratora. 

 JNbarefSeTlUe. 

Ceiaa,  bfan  the  aea.  i  Pnrttanl. 

Come  o*er  Om  nooaill  Ma.  UhMalello. 

March  UQaanLadn. 

Deb  eon  te  Vom. 

IH  pTOteMa  11  mar.  ,  |a  Aavlata. 

D'nn  pendero  X«  SoBBambuIa. 

Eraanl  Inttilanl  ,  Ifrnani. 

Vabtaa'  Chonu  OndeteUa. 

Fra  Uawolo  Walta.  pn  BUtoIo. 

Oalopodo.  WlDto  Ml, 

Henee  Dtoeoatent  U  Bayadere. 

In  happy  Bumeati  IbrflaM. 

In  taan  T  pine  X  Lembat^L 

Ubtaso,  (BrfsdM)  La  TraTialn. 

Mardi  Norma. 

Oa  yonder  Koek  Pra  DIbtoIo. 

0  haele  eriaieon  mwnfaii-.  Ln^ 

ParigaOOara.  laTnrkla. 

RondoMto  Bmant. 

flatntalalianea  LalQIa  dn  Re«)niMit. 

Meetlon  BHr  D'Amen. 

n  la  BbmebaM.  (Prleon  Doet).    j]  Trovatere 

Stride  la  Tvnpa  

Then  yoall  famember  ate  Bobemfan  Wri. 

Toebeadw   Lneia. 

Tn  wdiai  la  Berentnala  n  Pfrata. 

TTToltanne  La  Ftlle  dn  Rechneot. 

Walla  La  Dame  Blaneho. 

FOZJU.8,  WALTZB8,  AIB8,  Ac 

Annlt  Laarla.  UanefUaa  Hyam. 

Ariel  Waltt.  MMntah  Welti. 

BlaeBrtbefBeotlaU.  K«w  Tork  SeottM  Osiiee. 

Caralral  of  Tenfee.  Batatoga  Polka. 

Cbeleea  Salop.  Beaflower  ITalta. 

Dahlia  Walts.  Shamrock  Watti. 

EMn  Walta.  BbellB  ofOeean. 
ParttamthaeAIIdliood'BhoBioSontag  Walta. 

Iftrorite  Walta.  Sonnde  fkom  Hone,  WaltoM. 

Oaielle  IftHa.  Tyroleea  PeManfe  floac. 

ReaCher  Bell  Polka.  Terbma  Walta. 

Rope  Star  BrhottlMta.  Tenltlan  Galop. 

Tiart  Roee  of  BoDiBMr.  When  the  Swallowi  TTl—eeaiJ 

LOTifT.  long  ago.  Woodbine  SehotHieb. 

LIgbtnIng  G<dop.  E^bjr  Polka. 

AIRS  WITH  VABU.'EIOBB. 
Air.  with  BiUUaat  TarktSom. 
On  Tondar  Bode  ReeHnhft.  VlHiTNhaoiM. 
TTNhsnAlr.  VlthTuSilMM. 

PRICE  ONE  DOLLAR. 
Onreeriptorwblehaeopy'viiibointbrnBl],  peat>paU. 
PabUihad  br  OUtot  IMtson  ft  Oo.  .  .  Bostea. 
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CELEBRATED  STUDIES  JS  FIAEO 
FtATINO. 

BXBTZnX.-TiNBtT'an  Mir  StadlM.  opiu  100.  •!  J6 
 T««ntT-ST«  StadlM,  opoi  80,  tntnxlDoMcj  to  Cn> 

iom'i  OalabnM  StadlM. 
OKAMBIL-OdeliMlidBtadlM.  BnMulMlMt- 

•dJvJaQtM Kmnrr.  Two ngmbwi, Moh,  3.00 
OZmUl  v.— BtadlM  ta  T«loefl|r,  optuSSB.  wItbNotM 

^EbnQtoBHiladdllloHlBnninM.  Typ»edltton. 

Tlum  Bookii.  Moh,  M 
 One  Hundred  tlxtfu  Tiwtriam,  opof  U6.  Oaten 

itM.  ThrMaambm,  wdi,  1.00 
 FlfW  Oimd  flnubfaig  StaOai,  ogm  4M.  81z 

Boota,  Meh.  100 
DTXVBBNO'S'^BMto  da  UMkotaiw.  8  om.  Mcb,  JH) 
I>IAB1SI*I«L— IwMity-«lgh»  MclodJoofl  BzmcIm  far 

Four  EUnda,  (TMchw  Mid  PopJI,)  ttaeMeVxly  bttog 

within  tlM  cDoiiiMa  of  mn  oeteT».  In  th*  pnndpu 

mjof  and  minor  ks7>.  Foor  anmlMn,  Men,  .60 
HBLti^A.— TwantT-Aor  H«w  StoiUM.  2  ww.  mdi,  1.00 
MOBOEBUIB.— Btadlw  te  Um  ftarttur  MrtHttuf 

mdmsMd  PluMa,  eoiulaUng  of  2(  OurBoterittlo 

FImm  tn  tha  dUumt  m^lor  Mtd  minor  kaji.  Two 

bo^.  niMbook,llG0.  flMondbuk,  2M 
—       Stad7  of  the  SmIm,  with  an  McompuitaMnt  Itar 

ttaoTaaebar.  Opna  107  3.60 
KOOKBS.— Thirty  Dnmatlc  Btoto,  opiu  74.  Two 

nnnben,  cnch,  1.00 
BOBSIiIJBZr.— Twalra  StadlM  In  tha  modara  style 

of  Ftane-pUylnic.  Two  Bookf ,  Moh,  1.00 
SOH]fXTT.-Tha  VlMMfu  BmI  OompraloB.  A  Ool- 

Motion  at  Sln-ntger  Ixantei,  with  NotM  tj  Baa- 

llton.  .60 
PLAIDT^TtahDkal  StadlM.  At  introdnoad  tha 

Conaemtoirof  Harie  alLdprie.  Ttanlalid  fay  J. 

0.  D.  pukaf.  ajoa 

New  YocaliseB  by  Marco  Boidogni. 
TCIE3B  AIRIT  ©IP 

PHBABUra,   KBBFIBATION,  AOOBHTIT- 
ATIOIT  ftnd  SXPBBSSION. 

UluDtrated  In 

TWELVE  NEW  VOCALISES, 
rint  Book  now  ratdy.   Price  •! 
PobUAtLod  br  OUTZB  DITSON  ft  OO. 

C.  BRUNO  , 

If  o.  9  Haiden  Lane,  New  York : 

IMPORTKB  AND  UJkSVtkCTVRMR  Ot 

HUSICAL  nrSTBUHEVTS,  STBIHOS  Ac. 

Agent  Ibr  tha  Mia  of  C.  F.  MARTIN'S  CELEBRATED 
GUITASS,  Amerkan,  rnoch,  and  acmian  PIAHO-FORTBS. 

QT-BraM  loatramant*,  ClaxlonetB,  Slataa,  ko  Ite  Band*, 
nudo  to  order,  and  mmnted.  BU880NS'  CELEBRATED 
FLCTINAS  umX  AOCORDBONS  ormatutly  an  hand.  IN- 
BTBDOnOH  BOOKS  Mr  tho  FkM,  TOhi,  flata,  OlarlnatSaz* 
horn,  Oemat,  Aceotdaoa,  fca.,  fce- 

VhohMla  Pllee  Lkta  ant  to  DmIom,  on  application,  gratia. 

Ordert  bj  Mail,  with  the  m<n(«y  ineUmd,  win  ba  ponotnally 
attendMto.  «M 

JOHN  ZUNDEL'S  SCHOOL 

Saeond  SmIor  aonUMDOM  S^tanbor  IStb  Ite  thma  raeeea- 
ilTC  monthi.  Pnpllfl  (lAdka  or  OaaUaman]  Sw  «w  month 
only,  may  aniar  at  any  tfana. 

TXXLMS. 
Tuition  and  Board,  hteladhit  om  of  Inatmmenta,  tor 

thMamontha,  WOM 

For  oaa  month.  -  -  -  -  •  -  68.00 
Tuition  (wlthoat  hoard)  aatd  om  of  inatmrnorta,  Ibr 

throe  month!,  -  100.00 

For  one  month,                                  -      -     -  80.00 

Per  Quarter,  (weekly  two  toaaottB),     ....  60.00 

For  partlenlaia,  addreM 

loss  zairSKIi,  BtocAOtii,  v.  t. 

MASON  &  HAMLDTS 
MELOBEOIS  AIVB  HARlIOEfllim 

rpHB  TBSBXiE  FOBTE  STOP.  — A  New  and 
X  Admlnble  Improrement  has  jnet  been  efiected  In  tbe 
Helodeona  of  Mamw  ft  Hamuh.  It  oonriata  In  the  "Treble 
Forte  Stop,"  or  a  stop  by  means  of  whlcb  tbe  trablapart  of  the 
Inatrument  may  be  increaaed  In  power,  while  tbe  basa  remalna 
anbdued.  The  adnntige  of  tbie  atop  la  Ibunil  In  the  perftmn- 
anea  of  aolo  pamaf^  wbete  It  la  derirable  that  promlnfuee 
■bonld  be  Kivei)  to  the  treble  notoa.  Tbe  houM  of  MASON 
HAMLIN  hu  reedyed  aince  1868.  ftw  B  E  8  T  Melodoona 
and  Harmoidam*  no  lew  than  Twentr  Gold  and  Bilver 
KedftlB  and  Dlplomu  f^m  raiioaa  State  Faira  and 
Booietlai  thron^oot  tha  country.  Putors,  Chorlaters,  and 
Church  HualeCommittMa are  inrlted  to eumlae  our  Oburofa 
and  Tastry  Inatrumenta. 

Melodeona  (Knn  •       -  S60to$2C0 

Harmonlnma  from  ■       •  S200to$£00 
DM^U«  (Ualoco.  ~t^^  *kAMLIlff. 

Boaton,  Haaa. 

Maaon  k  Hamlin 'a  Inatiumanta  are  alao  Ibr  8ala  or  to  Let  by 
OUTEK  DII80H  It  CO.,  S77  Vaahfaigtmi  St.  STfi-ftn 


HALL'S  MUSIC  STORE. 


THE 


Driggs'  Patent  Pianoforte. 

BKHOTSD  TO  IBB 

Heir  and  Spwdons  Store  and  Wanroomi, 
IVo.  048  Broadway,  M.  T. 

(Batwm  sprint  and  PilBW  Btk) 

The  conttenad  InereaM  in  the  aemal  bwaehM  at  our  hwalnew, 
the  PUBLICATION  OF  MT78IC,  tha  Maaafeetnn  of  GUITAM, 
FLTrrES,ae.,  *o.,MdIii<miydapBrta«a«of  tha  KUSIO 
BPSINBSS.  bat  mow  aapadaPy  In  tt»  great  enceam  aad  wen- 

dernu  d«enand  tot 

THE  DBIOOS*  PATEHT  FIAHOFORTE, 

hM  made  It  nimwafy  tool  to  wmora  from  oar  old  MtaWlahad 

atom.  Cowns  or  Bboaswat  ars  Pau  Piaob,  when  we  haTa 
been  tor  Twun  Tsau  to  the  MORE  SPACIOUS,  COUHO- 
DlOOa  AND  FABmONABU  SKSI  AND  WABBROOHS, 

Vo.  043  BBOADWAT. 

(batwMnSptlngandPTliuaBtreeta,)onebloekabeTethe  Saint 
NldholM  Hotel,  where  we  will  hare  every  &ollity  to  aerre  oor ' 
frlandi  and  pateonaln  tha  mort  pioMpI  and  MliiftetotT  nan- 

ner. 

William  Hall  A  Son. 

New-Tork,  April  1, 1869. 


Hew  Edition  of  "HAHDEL'S  MESSIAH." 
irovxuu>*8  FoosaT  xidition 

•  r 

In  Toeal  Score,  with  Aooompanimant  tar  tha  Piano-Forte,  by 
TINCBNT  NOTIUO.  SMiyOetaTo. 

In  Paper  Cover  60  eta. 

Bound  in  Fall  Cloth  SI  00 

Order  NoTello'a  Edition,"  the  ehwpeat  edition  extant  of 
thia  great  work.  Mailed  toaddnMpoatAwaoareealptorprlca 
aaahon.   

Jut  PobUihed.    Frioe  10.25. 

moore'B  Irish  melodlesa 

WHb  Naw  BymphonlM  and  Aeeompanfanenta  tir  the 

Piauo-fbrta,  by 

X.  W.  B.A.I.rB. 

In  one  Tolnme,  240  pngei.  full  muale  alte.  elegantly  printed  on 
•nperflne  paper,  bound  In  light  green  okrtb,  giit  edgM.  Con- 
toning  73  of  tha  moat  popular  nt  the  MaMlM;  also,  17  of 
them  amnged  aa  Toeal  Dneta. 

Proepcctua,  with  FnAco  and  Bpedman  Page,  gratto  on 

applkatlim. 

Saoh  Sons  or  Suet  may  be  had  aiaeij,  price  15o. 
Thia  work  will  alao  be  i»ued  In  TwelTe  Monthly  Parte,  each 
containing  20  pagM. 

Parts  1, 2  &  3  price  60  each,  are  now  ready. 

The  asanimoua  opinion  of  munleal  JudgM  baring  pronouno- 
ed  the  SympboniM  and  Aeoonponlmenta  of  Sir  John  BterettMn, 
orlgfataily  allied  to  the  "  Irlah  Helodlea."  both  teehnleally 
Ineoareot  and  cbaracteriaticaUy  inappropriate,  the  nnbllaher 
hu  great  pleesuie  In  announcing  that  Mr.  M.  W.  Balfe  bu 
re  ajinnged  tbe  whole  of  them  ezprenly  Ibr  thla  e^Um,  whieh 
la  alao  aopplled  with  an  explanatory  and  hiatorical  prafcoa 
(which  may  be  had  gratia).  With  tbeee  adTanlagee,  eomUned 
with  a  eareflil  leritlon  both  of  the  mnaleal  iiotM  and  the  poet- 
IcAl  text,  and  the  whole  of  tbe  worda  being  set  to  murio,  tha 

fnbUeher  conBdently  reeoouaenda  hli  edition  of  "Moore'B 
OA  MalodiM"  to  the  pahUe,  aa  one  that  majohallenga 
patWon  u  Oe  moat  penbot  extant. 

Jaat  Publlahed,  Is  1  vol.,  nnUbrm  with  the  abora,  priM  S4.00, 
Piftr  of  the  Most  Popular  of 

MOORE'S  IBISH  MELODIES, 

Hsrawalaed  aa  TmhI  l^nrtetet  (8.A.T.B.) 
BT  M.  W.  BAUPZL 
Bach  Quartet  may  be  had  alBi^,  price  15  eanta. 
0^  Norelto'i  CataloguM  may  be  had  gratte  on  appUeaUon,  or 
win  be  mailed  (poet  me)  to  addreae  on  receipt  of  the  poatage, 
lAxeenta. 

WBBB  ft  AT.T.TIBT, 

881  1  Clinton  Hall.  Aetor  Place,  N.  T. 

■7tnn}BI.*S  MSiLOBEON  II78TBUCTOB.  In 
«J  7  parta.  Part  I.  Elementa  of  Mnale.  II.  ProgreailTe 
Finger  ExerclMB.  in.  Ain,  Uarohea,  DanoM,  Tarfatloni,  fte. 
IT.  FaTOrlto  Hovemento  firom  Operea.  T.  ToinutarlM  and 
Interiudee.  TI.  Selecdona  tnm  OiatorloH.  TII.  Modulatloa. 
Deaigned  u  a  thorouA  Inatraction  book  Ibr  tiwHelodeon, 
Serapbine,  Kolicon.  Melopeon,  Oran,  or  any  other  almllat  In- 
atrument. By  John  Zundal.  In  wrtb,  ambMaad  and  lattared, 
«Ui0.  Plain,  82.00 

Pnbllahsd  by  OliTer  Dition  A  Oo^  Borton. 


InsbiKtire  Pieces  d  Moderate  Bifficohj 

VOB.  TBE  PIASTOFO&TS, 
IdttelT  Pabllmhed  by  Oliver  IHtaan  *  Oo. 

ThiM  Amnaananta  oo  Melodlea  from  Terdl'e  "Slcllkn 
Taqan."  AW.B«s,Meh,  80 

nckl  TalMd'Orcr. 
2  Polka  Mainika. 
8  Qak^  brllllaat. 
SanaOooel.  HorcMa  a  la  P<dka.  Ed-Boekd,  80 

Petite  Bmlaaia  en  aa  Air  In  tha  •«  BarbMT  of  Sevllla," 

BtaiVafaigM. 

UluatrmtSona  Operatiqota.  GhailM  FMU,  audi,  86 

1  HMba.  8  Itamtan. 

S  Tiarlate.  4  taeta*. 

Shonwi  of  OoU.  Bawib  ft— aki  oa  iUAIr  **I  dwMt 

that  I  dwelt."  Kmg,  80 

SOW  Spring.  Mte^dndlar,  SB 

Mlidatnre  Skntaala.  Henry  Sebwlug,  80 

La NooTdle  ItaUe.  SLx Fantaska.  J.B.I>«iTemoy,aaeh,  86 

1  SIgoletto.  4  UCormro. 

S  BTmvatan.  5  IdnaFOMari. 

S  DriMimiM.  6  IllMnadlnL 

JnTenUe  Sonatina.  Hemy  Sehwliw,  86 

Fire  StndiM  In  fxm  vt  TariallDna  oa  "  Oeer  the  Sammn 

Sea."  BHBTSehwIng,  ft 

Ever  of  ThM.  Hererle.  0.  Fndel,  S 

Jarealle  Opera  HoaUiiae.  *■  40 


THK 


^\  BEST 

PiAJIOS, 


JJJt  UHUTACTUUD 


CHICKERING  &  SONS, 

WHO  KAn  aacKiTxs 

THE  FIRST  PREMIUMS, 

Orcr  all  Competiton  in  the  United  Statat. 

WASHINGTON  STREKT, 
 BOSTON.  

TELEHAailE  III  4  lANeiTAGlS, 

nUIHCH.  SFAHISH,  FFAUAH. 
AND  aBBKAir. 
Elegantly  printed.  Price  88,00 

TWmaqoe  in  Freneb  and  Spanldi,  PiIm  1,76 

T61teia(ine  In  French  aod  Italian,  "  1,76 

Tiltataque  In  French  and  Oerman,  "  1,76 

Hlatoiy  of  NapoUoo  in  Spaniah,  "  1,00 

lanawUne'eOrailaUa  In  French,  "  ,76 

Any  of  tta  alum  mrkt  aent  by  maH  on  receipt  of  price. 
AddtMi,  HIBAX  O.  8PABBB. 

Pnhllfltaer, 

874  8%  Broadw^,  New  Toik. 


HARPS! 

J.  F.  BBOWNE, 

Hanulketnrer,  bega  to  taforxD  bit  frienda  and  the  prnftinalnn 
that  be  baa  BEMOTBD  bia 

HAKF  WABBBOOUS 

TO  709  BROADWAY,  N,  YORK. 
Batwnn  4tb  81.  Md  WsaUngtMi  Haoa,  near  the  H.  T.  Hotd. 
aadiOlleltoaeoBflnaaeoaerttolHMnl  patiw— ga  be  haaia- 

eelred  daring  bla  eaUblMkment  In  New  Totk,  in  18tl. 
PrioM,  and  dcecriptlons  Ibrwarded  by  mail. 
Strlnga  of  tbe  beat  quality,  and  every  reqnWte  ft>r  the  Ilarp- 
J.  F.  Browne  would  eall  atteoUon  to  bla  large  and  chofce 
colleetloB  of  HARP  MUSIC,  both  ferdgn  and  own  pabll- 
oaUooa.  Jnat  Pnblbhed,  "40  StadlM"  in  ftnr  HnmbMa, 
IWmlng,  with  the  "  FIB8T  SIX  WEEKS,"  a  eom^eto  gmmal 
eoaiM  of  Inabttctlott  fttr  the  Harp.  871 

JOHiV  CHURCH,  Jr. 

Mastc  Poblis&er  aad  Bealer, 

WholeMlaaadBolaU,la 

AUERICAN  AND  FOREIGN  SHEET  MUSIC. 
AND  MUSIC  BOOKS. 

And  every  variety  of  Musical  Inatmmente  and 

Merchandise. 

Uto.  66  West  Fourth  Street,  CinomnatL 

Spioui.  AtmmoR  paid  to  tbe  prompt  answering  of  ordera 
fh>m  SuntAana,  Duutu  and  nAGaaa.  A  imw  and  0am- 
piete  Catalogna  fumitbed  on  appUoattou.  Tbe  pnbUeatlona  of 
aU  Hoilo  HoaBM  tat  the  United  StatM  fkimUMd^at  tbe  toweat 
prioM.  874 
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Eneeladiu, 

nt  H.  w.  LoirorBLLow. 

[Wttm  ttw  AtlMiHfl  MoBthlj  law  Angwt.] 

Under  Moant  Etna  he  lies, 

It  is  slombor,  it  is  not  death; 
for  he  strngglei  at  timea  to  ariM, 
And  abore  him  the  hirid  sUea 
Are  hot  widi  hii  fiery  breath. 

The  cragi  are  piled  on  his  breaat, 

The  earth  is  heaped  on  his  head ;  - 
Bat  the  groans  of  bis  wild  onreat, 
TIkh^  smotiiend  and  half  sappreased. 
An  heard,  and  be  is  not  dead. 

And  tlw  nations  hx  awaj 

Are  vatching  wiA  eager  eyes; 
Tbejr  talk  togedm-  and  say, 
"  TcMnorrow,  pariiapa  to-daj, 
EncakdnswiUarisel" 

And      old  gods,  the  austere 

OppresM»s  in  their  a&cngth, 
Stand  aghast  and  white  wiA  fear. 
At  the  ondnona  sonndi  diey  hear. 

And  fremble,  and  mntter,  "  At  length  I " 

Ah,  me !  for  the  land  that  is  sown 

With  iht  harrect'  of  despair  I 
Where  the  boraing  rinders,  blown 
From  the  lipi  of  the  orerthrown 

S^icelados,  fin  die  dr. 

Where  ashes  are  heaped  in  drifts 

Orer  vineyard  and  field  and  town, 
Whenerer  be  starts  and  lifts 
His  head  thiongh  die  Ua^ened  rifts 
Of  the  crags  that  keq»  him  down. 

See,  see  I  the  red  light  shines ! 

'Tis  the  glare  of  his  awfal  eyes  1 
And  the  storm-wind  shouts  dirongli  die  innea 
or  Alps  and  of  Apennines, 

"Eiiceladna,arisel" 

TnartaM  fer  Ihk  JaamJ. 

A  Xuioal  Cauda. 

[TiMtMowlBgelmr  jUtrn  pf  foonywi  tntulala  tMm  tta 
rmch  oTOMua  ConmMT.ln  L»  SMt,  tar  3^  W,1BBT. 
The  word  Oitada  naana  UUrrftUr  th«  ehtUBbar  la  wUBh  tlw 
iMt  Bappar  m  Ud.  W«  might  pettepa  rmte  tha  ttOuot 
thaplcM:  "AUoifMlChMiCoininaaion."] 

Bwnantieilm  in  muaie  has  given  place  of  late 
to  TBriims  systems  of  compoffltion,  which  it  is  not 
cor  proriaee  to  examine  in  a  muncal  point  of 
'  Tiew,  bat  which  it  is  carious  to  ngnalize  under 
the  head  of  [dulosoplttM]  ctniositieB,  and  as  a  lit- 
appendix  to  the  great  iatkiry  of  the  eccen- 
tricitiea  of  tbe  hiunttn  nund. 

For  the  artists  who  attempt  a  muncal  reform 
in  Germany,  mndcal  Art  is  yet  in  ita  limfaoa. 
Deceiring  themselTes  abont  their  Tocation,  these 
men  take  their  febrile  exaltation  fbr  inspiration, 
and  their  Tagabtnd  imaginatioa  fbr  the  creative 
&calty.  Thus  it  is  tbey  throw  tbeniselTea  with 
blind  enthnsiasm  into  new  and  impossible  paths, 
imagining  that  genius  guides  them.  But  genius 
ia  rare ;  it  is  composed  of  more  than  one  precions 
element.  The  most  [necions  of  all  is  certunly 
good  sense ;  «d  good  sense  is  predsslj  what 


these  impotent  renoratorsof  the  art  of  Beethoven 
and  Rossini  lack.  The  special  creative  faculty  is 
—  pardon  the  boldness  of  the  comparison — as  it 
were  the  primeval  matter,  which  good  sense 
most  fashion  and  co-ordinate,  measuring  it  by  the 
force  of  our  sentiments,  according  to  the  univer- 
sal i»inciple8of  taste.  If  the  property  of  gemus 
be,  essentially,  to  reach  the  supreme  end  fixed  in 
all  kinds  by  different  sorts  of  emotions,  it  is  prac- 
tically the  fate  of  imagination,  and  even  of  the 
creative  faculty,  where  good  sense  is  wanting,  to 
overstep  the  end  in  running  afler  the  ideal. 

Imitation  of -all  the  phenomena  of  nature  seems 
to  be  the  principal  end  of  the  new  German 
schooL  But  if  imitatiMi  is  the  commoD  princi|rie 
of  the  Fine  Arts  generally,  it  stilt  does  not  Allow 
that  all  which  the  ima^nalion  can  represent  to 
itself  has  really  to  do  with  music.  In  poetry, 
ideas  awaken  feeling ;  in  music,  on  the  contrary, 
it  is  feeling  which  gives  birth  to  ideas.  Like 
pUDting,  properly  so  called,  the  art  of  sounds  ad- 
dresses itself  to  the  senaes  before  rtriking  die  im- 
agination ;  uid  the  mnsie,  wluch  does  not  agree- 
My  afiect  our  hearing,  can  neither  seduce  our 
heart  ncn-  iiujnre  our  brain.  All  in  music  has  to 
please  to  be  complete,  and  the  last  effort  of  the 
art  is  to  unite  grace  to  even  terror,  the  charm  of 
melody  (the  element  of  expresrion  par  exceUence) 
to  the  punting  of  sentiments  and  pasdona,  to  the 
inutation  all  the  pictures  accesnble  to  mtisieal 
painting.  For  music  is  a  painting,  a  moving  and 
sonorous  painting  which  we  see  (so  to  speak)  with 
the  ear,  and  of  which  the  grandest  marvel  is,  as 
Jean  Jacques  Bossean  has  said,  the  power  of 
forming  even  the  image  of  r^xwe. 

But  in  order  to  act  more  intimately  upon  us, 
mumc  must  excite  the  zuSections  which  are  pecu- 
liar to  ita  domain,  and  by  the  sense  proper  to  it- 
self More  limited  than  poetry,  which  has  no 
linuts  bat  those  of  the  imagination,  mnsie,  like 
painting,  narrows  its  power  to  our  senses,  always 
with  this  difierence  that  painting  represents  ob- 
jects directly,  whereas  music  only  iDdoces  in  the 
soul  the  various  emotions  we  experience  in  con- 
templating objects.  To  wish,  as  our  present  refor- 
mers pretend,  to  make  an  abstraction  with  com- 
bined sounds,  is  to  go  out  of  the  natural  Umita  of 
momc ;  and  eonseqnently  to  misconceive  this  art 
and  weaken  it.  They  abjure,  they  say,  the  false 
doctrines  followed  to  this  day  by  all  the  masters, 
and  pretend  to  dwell  in  all  the  splendors  of  tnith. 
All  in  good  time ;  but  if,  as  Bacon  has  said,  truth 
has  this  special  characteristic,  that,  once  demon- 
strated, all  the  world  believe  that  they  already 
knew  it,  then  the  founders  of  the  "  Music  of  the 
Future  "  are  far  enough  from  the  truth,  which  they 
say  that  they  have  found,  for  thdr  anti-melodic 
itystem  is  very  fortunately  r^ected  and  imrecog- 
nized  by  all  people  of  taste. 

At  the  head  of  these  prophets  of  musical  Art, 
we  must  place  Liszt,  who  has  voluntarily  abdica- 
ted the  sceptre  of  the  piano,  to  make  himself  a 
composer  and  chief  of  a  school  Uszt,  who  lives 
at  Wsomar  in  a  princely  honse,  Iws  made  hiinsdf 


the  centre  of  a  constellation  <^  composers  more 
or  less  extravagant,  among  whom  ^e  must  cite 
Wagner,  Schumann,  Raff,  BUlow,  Joachim ;  and 
then  the  literary  propagandists  of  the  new  school, 
Hoptit  and  Breodel.  These  artists,  and  several 
more  beades,  formed  some  time  since  a  musical 
einaciey  where  they  diacossed  the  present  and  the 
fbtnre  of  music.  Exile  has  driven  Wagner  away 
from  Weimar,  and  death  has  snatched  Schumann 
from  the  admiration  of  the  cinacle.  "  A  star  is 
extinguiiAed  in  the  musical  firmament,  that  has 
penetrated  odr  soul,"  sud  I^szt,  over  the  half- 
open  tomb  of  hu  friend.  So  true  it  is  that  Lisrt 
is  above  all  an  astronmier,  who  has  been  twenty 
times  upon  the  point  of  surprising  the  mjrsterions 
laws  of  the  universe  in  an  accord  of  the  seveuth 
of  the  third  species  inverted  in  a  certain  fhshion. 

Yes,  Schnmann  is  an  irreparable  lov  Sot  Wei- 
mar, which,  we  may  presume,  will  never  be  eon- 
soled. 

This  is  not  saying  that  Schamann  was  a  perfect 
mnucal  organization ;  is  there  any  thing  perfect 
in  this  world  ?  No,  Schnmann,  like  die  sun,  had 
spots  which  tarnished  his  goiias.  Wonld  that  I 
could  foi^t  bow  this  mnmcian  "  of  the  Future  " 
often  charmed  the  Fresent  by  melodies  full  of 
grace  and  freshness,  and  that  I  could  only  cite 
his  grand  conceptions  wherein  he  has  shown  him- 
self so  utterly  devwd  of  melody,  so  difiuse,  so 
incoherent,  so  false,  so  astnnonueal,  so  philosoph- 
ical, so  phyncian-like  even, and  in  shortso worthy 
ci£  the  close  communion  of  which  he  formed 
a  part! 

Ah  I  truly,  when  one  knows  what  passes  at 
Weimar,  one  cannot  help  smiling  at  the  naivet^ 
of  vulgar  amatenrs,  who  still,  at  Paris,  day  by 
day  appland  the  works  ot  Bossioi,  <£  Meyeri)eer, 
of  Auber,  and  of  Hal^vy.  Thank  God!  it  is 
not  now  a  question,  here  below,  of  these  cmnposen, 
any  more  than  it  is  of  Beethoven. 

This  dear  Beetitoven,  it  mast  be  confessed,  has 
bad  bis  day,  even  at  Weimar ;  but,  with  the  ex- 
ception of  his  last  works,  obscure  enough  to  merit 
some  attention,  the  cSiacU  to-day  rejects  both 
Beedioven  and  Mendelssc^  as  barbarians. 

Berlioz  himself,  notwithstanding  that  he  never 
passed  for  one  of  those  melodists  run  mad,  like  Boe- 
sini,  Bellini,  Auber,  Donizetti,  Hdrold  and  so  many 
others,  no  longer  enjoys  at  Weimar,  in  spite  of 
his  fine  and  brilliant  orchestral  qoantities,  more 
than  a  very  much  mitigated  estimati<m.  lliey 
find  him  too  clear,  too  l<^al,  too  sober  and  ab- 
stemions  in  effects,  and,  if  it  must  be  said,  too 
much  a  melodist  and  not  enough  an  astronomer. 
They  reproach  him  with  plodding  along  in 
the  path  of  that  romantic  school,  so  completely 
left  behind  to-day,  which  had  Weber  and  Beet- 
hoven for  its  chiefr  If  Weimar  ever  could  have 
cherished  any  illui^  with  regard  to  Berlioz, 
the  recent  election  this  master  to  die  Institate, 
al(nig  with  a  whole  batch  <^  melodists,  would  have 
quite  sufficed  to  disnpate  it 

And  remark  thai  the  melodists  are  inoorngible 
munoans  wIm  do  not  even  try  to  eorreot  them- 
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kItcb.  It  reaDy  Menu  that  the  iDOre  melcxUes 
they  make,  the  more  facility  they  have  of  crear 
ting  new  ones.  Do  you  want  an  opera,  a  ballet, 
an  overture,  a  trio,  a  duo,  or  a  nniple  romance  ? 
They  turn  a  certun  invisible  itop-cock,  and  the 
mdody  inundates  the  ruled  paper. 

Very  fine,  meannnl  you  practice  there  a  mach 
too  easy  trade ;  and,  aa  a  composer  of  the  Wei- 
mar school  once  said  to  me  of  such  scores  as  "  The 
Barber  of  Seville,"  one  might  write  such  all  day 
long  if  he  wished,  but  he  does  not  wish  to.  Bos- 
uni,  they  say,  made  "  The  Barber  *•  in  eighteen 
days ;  they  work  more  serionily  than  that  in  the 
Grand  Duchy. 

This  is  the  way  one  prepares  himself  for  com- 
postion  when  ooe  wants  to  vrite  anything  at 
Weimar: 

First,  he  nourishes  his  mind  sufficiently 
learned  readings  on  theology,  on  metaphysics,  on 
zoology,  on  patholc^y,  on  cosmology,  on  pbotc^- 
raphy,  on  the  different  calcareous  strata,  on  phys- 
iol(^,  on  mineralogy,  on  the  anatomy  of  melan- 
choly, on  ge<^raphy,  on  botany,  on  the  mathe- 
maUcs,  on  politica,  on  the  taws  of  the  attraction 
and  ponderability  at  bodies,  on  medicine,  on 
magnetum,  on  the  rapiring  sinrits ;  thou  ia  sna- 
pends  these  readings  and  b^ns  to  seek. 

He  seeks  sometimes  a  great  while,  but  be  al- 
ways ends  with  finding  something  very  profound 
and  as  little  melodions  as  possible. 

Ton  will  ask  me,  perhaps,  why  these  readings 
npcHi  all  the  phenomena  of  phyaeal  and  moral 
nature,  when  the  question  is  only  of  a  charming 
art,  whose  end  is  to  please  by  comlnnations  of 
sounds  agreeable  to  the  ear  and  interesting  for 
the  heart.  Muac  a  charming  art  1  Know  then, 
that  this  art  has  a  wholly  different  end,  and  that 
it  must  be  anything  rather  than  agreeable  to  the 
ear,  according  to  tiw  doctrines  <^  the  cinadt  at 
Weimar. 

Since  Wagner,  music  has  ceased  to  exist  as  an 
independent  art,  and  must  only  be  con^dered  as 
a  mmple  ornament  of  poetry.  Thus  the  author 
of  TonnAdufer  is  very  oarefiil,  in  his  formless 
melodies,  never  to  repeat  Uie  same  wwd  twice ; 
and  he  conforms  himself  in  all  pc^nts  to  the  rales 
of  pure  declamation,  at  the  expense  of  melodic 
charm  and  of  the  obliged  return  of  musical  peri- 
ods. This  deplorable  system  has  the  effect  of 
weakening  poetry  by  robtnng  it  of  the  pracisioa 
of  the  spoken  word,  without  adding  any  charm 
to  music,  whidi  it  reduces  to  dte  ample  r6le  of 
recitative. 

Schumann  does  not  make  it  a  point,  like  Wag- 
ner, to  place  but  one  note  over  each  syllable ;  he 
proceeds  by  demi-tints  and  by  silences.  He  prom- 
enades his  fingers  over  the  key-board  of  the  piano 
as  a  cat  would  her  paws;  'tis  a  soft  way,  bat 
false.  Then,  at  the  very  moment  when  you  least 
expect  it,  a  ^ngcr,  whom  one  might  have  taken 
for  a  mmpte  listener,  so  modest  in  his  part,  pro- 
nounces a  few  words*  stamped  with  a  snmbre 
melancholy ;  as,  fbr  example : 

PUrto  dttalni  dMu  an  nu»d«  atanwl, 
Ja  ehaata  •(  TCnxBlnwriUH  Imagg  da  l*anbn. 
Pkovn  tm  qoe  Je  sals !  dm  voIx  KOf  ee  tnnnd 
Boapit*  at  tonllM  M  TCln.    .   .    .  Bt«Uii»' Jaacoitm. 
Opibn  .  .  .  Mnbn  .  .  .  anbn  .  .  .  Mnabn. 

And  the  calTs  paw,  after  these  wwds,  contin- 
ues still  to  prranenade  for  some  time  on  the  key- 
board, always  soft,  but  always  false.  Then, 
without  the  least  presentiment  on  your  part,  the 
music  ceases.  No  one  would  divine  aught  in  it, 
with  the  exception  of  the  members  of  the  cdnaole 


of  Weimar,  who  see  in  this  enigmatical  melody  a 
whole  new  world  of  philosophy  and  of  love.  Liszt 
proceeds  differently.  It  is  in  succesnons  of  im- 
posnble  chords  and  in  effects  of  painting,  or 
rather  of  the  mnncal  diorama,  that  he  seeks  to 
discover  the  musieal  America  which  the  fbg 
hides  fWnn  his  eyes. 

Once,  but  a  short  time  since,  Liszt  had  execu- 
ted a  cantata  of  his  composition  in  honor  of  I 
know  not  whom.  Having  reached  a  certain  pas- 
sage where  the  singer,  with  an  accent  of  despair, 
uttered  these  words :  "  Lost  in  immennty  "  I  the 
mnncian,  admirably  served  by  his  strong  studies 
in  liturgies,  in  physics,  metaphysics  and  astronomy, 
did  not  fail  to  profit  by  so  fine  an  opportunity  to 
show  the  whole  extent  of  his  scientific  knowledge. 
At  the  word  unmrnrity,  the  orchestra  was  nlent, 
with  the  exception  of  two  notes  prolonged  as  an 
organ-point  One  of  these  notes  was  the  very 
deepest  sound  of  the  tronbone,  the  other  was  the 
most  acute  sound  ot  the  octave  flute.  What  an 
admirable  inspiration !  and  tell  me  if  it  is  possible 
to  ima^ne  any  thing  more  extended  to  extn-css 
Immensity,  which  has  no  limits  f  Ah  well  I  the 
public,  instead  of  adnuring  this  proceeding  of  an 
irrefragable  lope,  found  it  puerile,  unworthy  of 
ihe  art  of  music,  which  is  not  algebra,  and  began 
to  smile  instead  ^plauding.  Liszt  contented 
himself,  as  always,  with  casting  a  glance  of  pity 
upon  his  auditors,  and  continued  none  the  less  the 
noble  mission  which  he  has  imposed  upon  him- 
self, of  enlightening  the  German  pe<^le,  in  spite 
of  themselves,  upon  the  true  music  and  ita  true 
end. 

(Oonriaitai  ant  wMk.) 


The  Handel  FestLvaL 


(Vrom  tba  Athflnieam,  Jalf  2  ) 
"  From  strength  to  strength  "  miatht  be  the  de- 
vice for  the  title-page  of  the  record  of  tiiis  musi- 
cal gathering,  which  we  hope  wiU  be  prepared,  if 
merely  to  show  the  world  of  Art  at  large  how 
our  *'  shop-keeiung  England,"  so  perversely  mis- 
understood among  the  nations,  can  glorify  those 
Poets  whom  she  delighteth  to  honor.  We  will 
leave  to  our  nei^^bcrs  pre-eminence  in  the  words 
to  be  iq[K)ken  on  musical  subjects,  claiming  to  our- 
selves, and  not  unjustly,  the  palm  ot  "deeds." 
This  in  continuation  of  the  remarks  with  which 
last  week's  notice  closed. 

The  success  of  "  Israel "  yesterday  week  sur- 
passed expectation.  If  we  do  not  dwell  on  every 
chorus — whether  in  the  first  act,  that  of  "  The 
Plagues,"  or  the  second,  that  of  the  *'  Song  of 
Moses,"  the  two  making  the  most  marvellous 
{Mece  <^  patchwork  in  wing — it  is  because  we 
will  not  weary  by  reiteration.  One  point,  how- 
ever, must  be  Insisted  on.  It  having  been,  of 
course,  impossible  to  rehearse  the  entire  music 
the  three  concerts,  this  day  fortnight  Signor  Costa 
wisely  restricted  himself  to  the  most  salient  and 
interesting  portions  of  "  Israel,"  leaving  untouched 
those  Choruses  in  Handel's  Sacred  Jewish  Orato- 
NO — which  are  not  Handel's  own — the  dry  and 
scholastic  pages,  which  he  pillaged  from  the 
church  books  of  the  Italians  of  the  seventeenth 
and  eighteenth  centuries.  Yet,  strange  though 
true,  the  grave,  not  to  say  tiresome,  cnonises  in 
question,  through  which  nothing  but  strict  singing 
in  time  and  tune  could  carir  the  singers,  were 
rendered  as  perfectiy,  with  little  exception,  by 
the  composite  mass  of  choristers  as  the  "  Hail- 
stone Chorus"  or  "  The  Horse  and  his  Rider." 
The  progress  in  execution  which  this  argues  must 
sbnke  every  musical  thinker.  He  need  not  now 
despair,  except  he  be  stricken  in  years,  of  hear- 
ing the  grand  compositions  {rf*  Falestrina  executed 
on  the  gnudest  scale,  in  England,  as  unimpeach- 
abljr  as  they  were  in  the  CapeUa  Paolina,  for 
which  they  were  written.  This  "  Israel "  perfor- 
mance has,  more  than  ever,  coni^nced  us  that 
there  is  noliiing  to  which  England  may  not  asfure, 


so  far  as  preciaon  and  sentiment  in  the  highest 
rauacal  execution  are  «mcemed.  The  "Hailstone 
Chorus  "  was,  of  course,  eneored":  though  a  dozen 

choruses  equally  merited  the  distinction  ;  so  was 
the  duet,  "  The  Lord  is  a  Man  of  War,"  given  by 
Signor  Belletti  and  Mr.  Weiss ;  so  was  Mr.  Sims 
Reeves,  in  his  bramcra  "  Hie  Enemv  sud."  The 
other  solo  singers  were  Madame  Kovello,  Mile. 
Lemmens  Sherrington  and  ftHss  Dolby.  More 
triumphantiy  a  festival  could  not  have  been 
brought  to  an  end.  Should  the  Crystal  Palace, 
the  Sacred  Harmonic  Society,  and  Signor  Costa 
last — for  under  any  other  conductor  whom  we 
have  ever  known  mustsnch  a  scene  have  become 
one  of  hopeless  confuaon — there  can  be  no  rea- 
son why,  on  some  future  day,  it  may  not  be  re- 
peated ;  and,  though  not  as  a  centenarv  perfor- 
mance, no  doubt  with  reference  to  Handel,  since 
he  alone  among  con^poseis  is  equal  to  fill  so  vast 
an  arena. 

A  word  or  two  might  be  added  r^^arding  the 
Ibndel  relics,  the  MSS.  from  Her  Majesty's  li- 
brary and  M,  Schffilcher's  collection,  the  p(»^ait 
engranngs  of  the  composer's  assistants  or  contem- 
porary artists,  the  battered  old  harpeichord  on 
which  he  used  to  play,  exhiUted  at  the  trojncal 
end  of  the  building.  But  these,  albeit  treasures, 
have  most,  if  not  all,  of  them  been  already  seen, 
described,  and  commented  on.  No  want,  by  the 
way,  has  there  been  of  revival  anddin'nterment  of 
Handel  relics  elsewhere  than  in  the  Crystal  Pal- 
ace— to  name  but  two,  the  Saxon  composer's  ped- 
igree, printed  on  a  broad  sheet,  under  the  au.«pi- 
ces  of  Dr.  Chrysander,  and  **  Handel  receiving 
the  Laurel  from  Apollo,"  an  anonymous  English 
poem,  date  1724,  a  new  edition  of  which,  unrler 
the  care  of  the  same  indefatigable  editor,  has 
been  given  out  from  the  T^ipsic  press.  There  is 
no  more  chance  of  coming  to  the  end  of  memori- 
alsi  glosses,  illustrations  in  Handel's  than  there  is 
in  Shakespeare's  case. 

That  which  went  on  in  the  garden  after  the 
performances  were  over,  must  not  be  wholly 
overlooked.  Some  of  Handel's  muric  was  flayed 
— such  as  his  "  Firework  Music,"  "  Water  Music," 
&c. — by  a  powerful  military  band.  There  are 
enough  of  "  tunes  "  in  the  Giant's  works  to  fur- 
nish out  programmet  for  a  year,  not  a  week, — mu- 
tettet,  bourrie*^  marches,  fin  particular,  remember- 
ing the  one  from  **  Alcides  ^,  minuets  (foremost 
among  which  is  the  well-known  movement  from 
"  Ariadne,"  so  dear  to  the  aristocratic  bear-leader 
in"  She  stoops  to  conquer ").  ^roff«,  (naming 
especially  that  from  "  Ak-ina  ).  Even  this  wind 
music  in  the  open  air,  though,  natural  enough,  it 
passed  unperceived  by  the  larger  number  of  the 
audience,  who  were  unable  "  to  eat  m(H«,"  after  a 
banquet  so  royal  as  that  on  which  they  had  been 
feasting,  spoke  with  a  trumpet's  voice  to  the  ama- 
zing fertility  and  variety  of  the  master :  whose 
huge  mass  of  opera  music,  (let  it  be  noted  in  con- 
tinuation), was  not  drawn  on  throughout  the 
week.  This,  if  the  pnanoters  of  the  Handel 
College  really  deare  earnestly  to  do  somethins  in 
illustration  m  the  composer,  is  a  fiehl  which  it 
were  wise  for  them  to  work  in,  if  on^  in  discreet 
avoidance  of  comparison. — On  Wednesday  and 
Friday,  we  perceive,  the  choristers,  after  the  Or- 
atorio was  over,  chose  to  sing  one  body  after 
another — idyl-fashion — in  the  <^>en  air,  thus  geni- 
ally winding  up  the  most  splendid  mnacal  week 
that  London  has  ever  seen. 

__  ■ 

From  ttw  Hojlcml  WorM.'Jol]'  S. 
To  say  that  the  performance  oflftrael  in  Egypt 
was  the  grandest  and  most  powerful  ever  heard, 
is  to  say  no  more  than  what  was  antici[)ated  by 
every  one,  from  the  picked  and  gigantic  forces 
under  the  direction  of  Mr.  Costa's  baton,  and  the 
immense  pains  taken  to  arrive  at  the  best  results. 
Never  was  so  mighty  a  phalanx  seen,  so  obedient 
to  the  dictates  of  a  slender  wand.  The  vchccs 
were  as  one  vmce,  that  gave  music  in  thunder, 
and  spfAe  with  one  will.  Once  or  twice,  indeed 
— where  the  fhgues  in  double  chorus,  or  eight 
parts,  were  more  than  usoallv  complicated  and 
elaborate— the  execntion  was  hardly  irreproacha- 
ble, and  the  ear  was  not  perfectiygratified. 
Here,  however,  end  all  czceplioD&  The  rest  is 
jmusct  and  of  the  very  Ughort.  It  would  be  next 
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to  impomble  to  decide  which  Rection  of  the  grand 
choir  iraa  Diost  entitled  to  eulogr.  Now  the  so- 
pranos put  in  their  claim ;  the  utoa  now ;  again 
the  tenors  spoke  for  faror ;  and  anon  the  basses 
pleaded  for  supremacy.  As  might  have  been 
guessed,  the  |p4atest  effect  was  produced  in  the 
choruses,  "  He  spake  the  word,"  and  "  He  gave 
them  hwlstones,"  the  last  being  encored.  'We  are 
not  gtnng  tO  specify  all  the  grand  points  in  the 
chonil  performances  of  Israel  in  Egypt.  Indeed 
they  may  be  aud  to  hare  commenced  with  the 
first  chtvus,  and  tenmnated  with  "  The  horse 
and  his  rider." 

The  solo  displays,  as  far  as  posnble,  went  hand 
in  hand  with  ue  choral.  Mr.  Sims  Reeves  sang 
transcendently.  He  literally  surpassed  himself. 
His  execution  "The  enemy  said"  was  the 
great  vocal  feat  of  the  Festival  It  even  went 
beyond  "  Sound  an  alarm,"  in  Judai  Maccab<zu$. 
Madame  Clara  Kovello  sang  splendidly;  Miss 
Dolby  won  golden  opinions  by  ner  chaste  and 
ezpresstve  singing ;  and  Madame  Leuunens  Sher- 
rington, in  the  duet  with  Madame  Clara  Novello, 
her  only  performance  of  the  day,  was  perfect  in 
every  way.  Signor  Belletti  and  Mr.  Weias  are 
no  leas  entitled  to  a  strong  word  of  commenda- 
Uon  for  their  powerful  vocal  aid,  more  particular- 
ly in  the  popular  duet,  "  The  Lord  ia  «  man  of 
war,"  which  tJiey  decludted  with  such  steDtorian 
luDits,  as  to  elidt  a  loud  and  general  encore. 

We  may  state,  in  conclnnon,  that  the  National 
Anthem  was  performed  by  the  full  choir  and 

Srincipals,  before  and  after  the  performance, 
Eadame  Clara  Novello  taking  the  solos ;  that  the 
nfembers  of  the  Boyal  Family  were  enthunaati- 
cally  cheered  on  their  entrance,  and  at  their  de- 
parture ;  and  that,  when  all  was  over,  a  cry  arose 
of"  Costa"  from  the  mighty  multitude;  and  that 
the  zealous  and  indefatigable  conductor  cwne  for- 
ward to  make  his  acknowledgments,  and  was  re- 
ceived with  deafenii^  acclamaUona. 

8xcon>  Djlt. 

That  Ae  DettingcD  "  Tt  Dam  "  would  prove  at 
traeUve  we  predicted  all  along ;  and  after  Uie  mag- 
nificent jKrfomunce  of  yeute^ay  scarcely  a  doubt 
can  remain  that  it  is  one  of  the  most  effttlive,  no  less 
UuLD  masterly  of  Handoi's  nambcrlcss  productions. 
Ttie  fifth  and  last  setting  of  the  "  Te  Deum  Laada- 
mtu,"  the  Settingen  antmm,  Is,  perhaps,  the  noblest 
piece  of  Protestant  chnrch  none  extant,  and  derives 
a  special  interest  from  the  fact  of  its  having  been 
written  to  wmmemonite  the  last  occasion  rcconled  in 
hidtory  of  an  Gnji^lish  king  commanding  an  army  in 
the  field.  It  seems  probable  that  Handel  composed 
it,  not  to  order,  but  in  compliment  to  his  steady 
patron,  Geori^e  II.,  inasmuch  as  it  was  begun  (Julv, 
\7AA)  almost  immediately  after  the  news  of  the  vfc- 
tory  had  arrived,  and  completed  before  His  Majesty's 
retam  to  England.  The  general  stylo  of  the  "  Te 
Deam  "  presents  a  felicitoas  blending  of  the  heroic 
and  devotional ;  military  instmments  are  allotted  a 
prominent  positioa  in  the  score,  and  the  warlike  and 
roligions  aspirations  go  everywhere  hand  in  hand.  In 
short,  it  is  just  what  a  tlianksgiving  for  victory  should 
be,  and  may  be  cited  as  one  of  uie  many  examples 
of  Handul's  extraordinary  power  of  ideniirying  him- 
self widi  the  sabject  be  hod  to  treat.  That  some  of 
the  themes  of  the  diomsea  were  bonowed  from  a 
forgotten  anthem  by  Francisco  Urio  (a  Venetian 
composer  of  the  1 7th  century)  detracts  nothing  from 
the  merit  of  Handel,  who,  like  Shakspeare,  turned 
everything  he  touched  into  gold.  The  evidence  of 
genius  is  manifest  from  the  first  choms,  "  We  praise 
Thee,0  God.  we  acknowledge  Thee  to  he  the  Lord," 
10  the  last,  "  O  Lord,  in  Thee  have  I  trusted,  let  me 
never  be  confounded"— either  which  is  fally 
worthy  to  occupy  a  congpicuoni  place  in  any  work 
of  the  composer.  The  Dettingen  "  Te  Denm  "  was 
a  wise  choice  on  the  part  of  the  Festival  Committee, 
not  only  on  account  of  its  intrinsic  mnsical  excel- 
lence, but  becaase,  Just  now,  it  is  admirably  suited  to 
the  temper  of  the  times.  The  e^vcntanls  seemed  to 
be  ooDsdona  of  this,  if  we  may  judge  by  the  enthu- 
siasm with  which  they  petformed  their  tasks.  The 
anthem  oiade  a  profound  impression,  and  no  wonder, 
for,  often  as  it  has  been  given  in  this  conntry,  no  pre- 
vious essay  can  bear  the  Bligbtest  comparison  witli 
die  pieaent  truly  grand  performance.  The  only  in- 
stances of  onstesdmess  exhibited  by  the  multitude  of 
■ipiBers  and  players  were  in  "  Tbiou  didst  open  the 
kingdom  of  Heaven  "—a  florid  and  difBcalt  chorus, 
whia  aag^  give  tome  trooUe  even  to  an  Mdinaiy 


choir — and  "  We  worship  Thy  name  ever,  world 
without  end" — a  llve>part  fugue,  written  with  won- 
derful clearness,  but  demanding  the  utmost  prompt- 
ness in  taking  np  the  points.  The  opening  of  this 
chorus,  "  Day  b^  day  we  magnify  Thee,"  moreover, 
was  taken  so  ijntckly  as  to  disconcert  in  some  mea- 
snre  both  the  smgers  and  ^e  trumpeters,  at  the  head 
of  the  Utter  being  Mr.  T.  Harper,  whose  playing  in 
the  hnss  solo,  "  Thon  art  the  King  of  Glory,"  and 
elsewhere,  was  the  theme  of  universal  praiM.  All 
the  rert  was  superb,  and  most  superb  of  alt  "  To 
Thee  CbemlNm  and  Serairiiim  conHnually  do  cry," 
whidi  Mandi  only  second  to  the  "  Hallelujah,"  al- 
thouf^  mndi  less  extended  In  plan  and  much  less 
elaborate  in  detail  than  that  incomparable  piece.  The 
effect  of  the  passage  in  which  the  measured  and  ma- 
iestic  sentence,  "  Holy,  holy,  holy,  Lord  God  of  Sa- 
baoth,"  alternately  given  by  altos,  trebles,  and  hagses, 
is  mingled  with  the  incessant  reiteration  of  the  phrase 
(so  essentially  Handelian^  "  continually  do  cry," 
was  nothing  less  than  astounding,  the  decision  and 
sharpness  with  which  either  point  was  delineated 
being  as  remarkable  as  the  dignity  and  grandeur  of 
the  whole  in  combination.  The  semichoms  for  altos, 
tenors,  and  basses,  "  Thou  sittest  at  the  right  hand 
<^  (Sod,"  was  Slug  with  exquisite  delicacy,  and  af- 
forded particular  occasion  to  note  the  strength  and 
efficiency  of  the  "alto "  department,  nsnally  the 
least  satisbctory  in  the  choral  orche»tra.  Here  the 
improvement  on  the  festival  of  1657  is  undeniable. 
The  division  into  male  and  female  voices  (contraltos 
and  altos),  and  the  admixtare  of  hoys  from  the  ca- 
thedral choirs,  is  a  manifest  advantage  where  Handel 
is  concerned.  In  modem  compositions  the  contralto 
or  second  soprano  almost  invariably  suffices ;  but  in 
Handel's  oratorios  and  chnrch  music  the  co-operation 
of  the  male  alto  is  iodispeoaable.  The  solos  in  the 
"  Te  Deum  "  were  entrusted  to  Signor  Belletti.  who 
delivered  them  all  in  a  most  artistic  manner,  especial- 
ly distingnishing  himself  in  the  prayer,  "  Vouchsafe, 
O  Lord,  to  keep  us  this  day  without  sin,"  evidently 
the  source  whence  Mendelssohn  derived  that  pathetic 
inspiration,  "  O  God  have  mercy,"  in  St.  Pa\U — 
identity  of  key  being  accompanied  by  similarity  in 
style  and  expression  that  could  not  poasibly  h'ave 
been  acddmital.  To  conclude,  the  Dettingen  *'  Te 
Deum  "  was  an  unqtiesti<maUe  success  ;  and  though 
we  m^t  feel  disposed  to  quarrel  with  Mr.  Costa  for 
certain  liberties  taken  with  the  score  (as  for  example 
when  he  adds  a  baas,  where  Handel  did  not  intend 
one~-in  the  symphony  at  the  end  of  the  chonu, 
"  Thon  sittest  at  the  ncht  hand  of  God,"  &c),  we 
cannot  but  Aank  him  heartily  for  so  fine  an  execu- 
tion of  a  composition  which,  f^aently  as  it  has 
been  heard,  has  never  till  now  been  given  with  a  de- 
gree of  correctness  and  effect  at  all  proportionate  to 
its  exoellenee. 

Our  correspondent,  "  One  of  the  Choir,"  who,  ob- 
jecting to  applause  at  concerts  of  sacred  music,  ap- 
parently entertains  a  notion  that  those  who  attend 
them  are  doing  nothing  less  than  taking  part  in  an 
act  of  worship,  most  have  had  his  sensibilities  greatly 
shocked  by  the  demonstrations  that  accompanied  the 
second  part  of  yesterday's  perform  an  co.  Never,  even 
at  a  theatre,  was  the  delight  afforded  by  beatitifal 
music  and  admirable  execudon  expressed  with  more 
unfeigned  heartiness.  One  piece  after  another  was 
hoard  with  rapture  and  applauded  with  enthusiasm. 
A  happier  selection  conld  not  have  been  made,  four 
of  the  richest  oratorios — BeUkazzar,  Saul,  Samson, 
and  Judas  J/<icoaAau»— respectively  contributing  some 
of  their  choicest  treasures.  From  Bdahazzar,  (com- 
posed two  years  later  than  the  The  yfessiah)  we  had 
the  long  accompanied  recitative  "  Kejoice  my  coun- 
trfmen"  (well  declaimed  by  Mr.  Weiss),  in  which 
Daniel  expounds  to  the  people  Isaiah's  prophecy  of 
deliverance,  followed  by  tne  very  fine  chorus,  "  Sing, 
O  ye  heavens ;  for  the  Lord  hath  done  it,"  termina- 
ting with  the  "  Hallelujah  I — Amen,"  to  which  dno 
tribute  was  paid  in  the  report  of  Satut^ay's  rehearsal. 
Never,  perhaps,  was  this  choms  better  executed, 
never  more  warmly  received.  From  Saul  (an  ora- 
torio which  directly  preceded  Arad  in  Egypt)  two 
mdsttrpieces  were  chosen  :  the  dioras,  "  Envy !  el- 
dest-bora  of  hell  I  " — a  masterpiece  of  profonnd  ex- 
pression and  elaborate  treatment,  and  the  Dead 
March  which  precedes  David's  lamentation  for  the 
deaths  of  Saul  and  Jonathan — a  masterpiece  of  onaf- 
twHioA  simplicity.  That  the  last — in  spite  of  (or  pos- 
sibly ia  consequence  of)  the  imitation  of  cannon,  so 
zealously  aocompruhed  by  Mr.  Chipp  on  those  gi- 
gantic drums — should  elicit  a  unanimons  encore  was 
not  at  all  surprising ;  it  is  a  march  familiarly  known 
to  the  whole  world  of  mnsiciana  and  amatenrs,  and 
calculated  to  enlist  the  sympathies  (for  very  different 
reasons)  both  of  the  initiated  and  uninitiated.  But 
that  the  same  honor  shonld  be  paid,  and  with  equal 
unanimity,  to  the  choral  apostrophe  to  "  Envy,"  set 
bj  Handel  in  one  of  his  severest  as  snblimert  moods. 


was  a  signal  triumph  for  good  taste.  The  execntton, 
it  is  trao,  was  so  perfect  that  whatever  the  great  mu- 
sician had  imagined  was  thorooghly  realized;  but 
this,  white  conferring  distinction  on  the  performers, 
vocal  and  iostmmental,  took  nodilng  tcom  the  credit 
due  to  a  vast  assembly  ready  to  admire  and  able  to 
appreciate  music  wherein  the  highest  and  purest  ends 
of  art  are  attained*.  The  oratorio  of  Sainton,  which 
came  immediately  after  The  Messiah,  as  Said  came 
immediately  liefore  2srad  in  Egypt,  and  stands  much 
in  the  same  relation  to  The  Masiah  as  Savl  to  Israd, 
was  taxed  fbr  some  of  tiie  moat  attractive  fhatures  in 
the  miscellaneous  part.  The  magnificent  choms, 
"  Fix'd  in  his  everlasting  seat " — in  which  Israelites 
and  Philistines  contend  for  the  sapremacy  of  their  re- 
spective deities,  and  the  jubilant  hymn,  "  Let  their 
celesti^  concerts  all  unite,"  constituted  the  Alpha 
and  Omega  of  this  rare  selection.  Both  were  grand- 
ly executed,  and  both  created  an  nnmistakeable  im- 
pression. The  solo  pieces  were  not  less  happy.  "  Re- 
turn, O  God  of  hosts  " — a  song  fbr  owitraHo,  evident- 
Iv  modelled  on  the  plan  of  "  He  was  despised " 
(Messiah) — was  given  to  perfection  by  Miss  Dolby, 
whose  reading  was  as  chaste  as  her  vocalization  was 
correct;  and  the  effect  was  enhanced  by  the  em- 
phatic deliveiy  of  Ae  chorus,  "To  dust  His  gloiy 
they  would  tread,"  which  forms  an  inseparable  pen- 
dant to  the  air.  Another  encore  was  obtained  by 
"  Let  the  bright  Seraphim,"  in  which  it  was  not  easy 
to  decide  whether  to  award  the  palm  to  Madame 
Novello,  the  singer,  or  to  Mr.  Harper,  whose  execu- 
tion of  the  very  difficult  accompaniment  for  the  trum- 
pet surpassed  even  what  was  remembered  of  his 
father,  renowned  at  one  time  as  the  greatest  perform- 
er on  rtie  instrument.  While  recording  the  success 
of  "  Let  the  bright  Seraphim,"  hoiyever,  we  must 
protest  against  the  custom  of  omitting  the  repetition 
of  the  first  part,  and  eqnallv  against  the  prolongation 
of  the  cadence  for  voice  ana  trompet,  which,  if  not  of 
comparatively  modem  origin.  Is  more  likely  the  work 
of  one  of  Handel's  copyists  than  of  Handel  himself 
In  one  inBtnnce  the  design  of  the  composer  is  frustra- 
ted, in  the  other  the  purity  of  his  text  is  injured. 
Afbsr  all  these  fine  pieces  one  might  have  thought  a 
long  selection  from  Judas  Maccaboeus  supeiflnous. 
Not  so  the  audience.  The  first  chorus,  "  O  Father, 
whose  Almighty  power,"  was  somewhat  grave  under 
the  circumstances  ;  but  the  famous  war-song  of  Ju- 
das. "  Sound  an  alarm,"  preceded  by  the  recitative 
"My  arms  I  "  and  followed  by  the  stirring  chorus, 
"We  hear,  we  hear,"  created  a  new  excitement 
Perhaps  no  other  singer  than  Mr.  Sims  Beeves  could 
have  raised  such  enthnsiasm  at  so  late  an  hour,  and 
after  a  feast  of  music  ample  and  varied  enough  to 
satiate  the  most  exorbitant  appetite ;  but  there  was 
a  vigor,  fire,  and  animation  in  bis  performance  which 
nothing  conld  resist;  and,  however  unwilling,  Mr. 
Costa  was  obliged,  in  the  end,  to  yield  to  the  general 


and  Miss  Dolby);  the  chorus,  "We  never,  never 
will  bow  down,"  with  its  canto  /ermo  and  fugue  on 
the  words,  "  We  worship  God,  and  Gtod  alone " 
(another  colossus) ;  and  lastly,  the  trio,  semi-cbonis, 
and  chorus,  "  See  the  conquering  hero  comes," — 
than  which  Handel  never  wrote  anything  the  fresh- 
ness of  which  is  more  perennial  or  the  popularity 
more  universal — bronght  to  a  termination  vriih  undi- 
minished brilliancy  one  of  the  most  varied  and  inte- 
resting performances  of  sacred  muuc  ever  listened 
to.  The  beginning  was  worthy  of  the  end  ;  the  trio 
was  admirably  given  by  the  three  ladies  already 
named ;  the  semi-chorus  (of  female  voices)  was 
charming  in  its  brightness  and  purity  of  intonation ; 
and  the  full  chorus  was  overpowering.  Thus  another 
martial  piece, — a  song  of  triumph, — made  a  suitable 
climax  to  a  concert  which  had  set  ant  with  a  thanka- 
giving  for  victory. 

Kosart— Child  and  Xan. 

(OoBtlimsa  flraai  poft  US). 
No.  S2. 

Mmat  iJu  Mar  to  M,  SagmMer. 

The  Hague,  Deeember  19, 1763. 
Alasi  oar  dear  Wolfgang  has  had  an  equally 
sharp  attack.  A  high  fever  has  reduced  him  to  an 
equally  wretched  state  for  several  weeks.  Patience  ! 
What  God  sends  must  be  accepted.  I  can  do  noth- 
ing at  present,  but  until  his  strength  allow  him  to 
travel.  There  is  no  need  to  trouble  about  the  ex- 
pense. The  devil  may  take  the  monev,  so  that  he 
leaves  us  oar  bones  1  Without  attc^etner  a  spedal 
grace  from  God,  my  children  could  never  have  sur- 
mounted these  two  serious  illnesses,  and  we  could 
not  have  borne  up  through  these  throe  mortal  months. 
Pray  have  laid,  as  soon  aa  possible.  *  


I,  leB^massea  m  r 
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oar  behalf.  Tbe  illneu  of  onr  children  has  greatlj 
tfflicted  all  oar  friends ;  who  these  friends  haye  been 
I  could  not  ennmerate,  for  yoa  vould  take  me  for  a 
bn^art. 

Although  diuii^  onr  slaj  at  Amsterdam  all  public 
amnsements  were  Btrictly  interdicted  on  accoont  of 
the  fofit,  we  were  antbonzed  to  giTe  two  concerts, 
becaoso  (these  are  the  terms  of  vie  pious  decision 
given  on  the  matter,)  the  knowledge  of  the  marvels 
which  God  is  working  through  my  children  redounds 
to  ^e  glory  of  the  ^rd.  Nothing  accordingly  was 
plajed  but  the  instmmental  music  of  Wolfgang. 

No.  S3. 
The  Same  to  the  Same. 

Paris,  May  16,  1766. 

After  not  writing  to  von  for  a  long  time,  and  only 
supplying  yoa  with  intelligence  of  db  throngh  friends, 
I  a^m  uke  up  the  pen. 

We  retamed  from  Amsterdam  to  the  Hane  on 
the  11th  of  March,  for  the  annirersarjr  ot  the  Prince 
of  Onuige,  and  there  onr  little  composer  was  reques- 
ted to  write  six  sonatas  for  the  piano,  with  riolin  ac- 
companiment, for  tbe  Princess  of  Nassau  Weilbur^. 
They  were  engraved  forthwith.  In  addition  to  this 
we  have  had  to  compose  something  for  the  Prince's 
concert,  besides  airs  for  tbe  Princess,  &c.  I  send  yon 
all  diese  things,  and,  among  others,  variations  which 
Wolfgang  had  to  write  all  in  a  hurry — tirst  on  an  sir 
composed  for  the  coming  of  age  and  installntion  of 
tbe  prince ;  and  secondly,  on  a  melody  which  in 
Holland  everybody  sings,  hums,  or  whistles.  Thoy 
are  mere  trifles.  You  wilt  find,  also,  my  instruction 
hook  for  the  violin  in  the  Dutch  Isngunge.  It  was 
translated  to  do  me  honor,  dedicated  and  presented 
to  the  prince  on  the  celebration  of  his  install ii lion. 
The  edition  is  a  very  fin©  one ;  the  editor  (from  Haar- 
lem) came  and  presented  it  to  me  in  tho  most  re- 
spectfiiL  manner,  accompanied  by  the  organist,  who 
Invited  Wolfgang  to  come  and  play  the  celebrated 
Haarlem  organ,  which  he  accordingly  did  the  next 
day.  This  oi^an  is  a  snperb  instrument,  with  sixty- 
eight  stops  ;  it  is  entirely  of  tin.  In  this  damp  coun- 
try wood  will  not  last. 

We  made  an  excursion  to  Malines,  where  we  found 
oar  oU  acquainlHuco  the  archbishop,  and  a  lod^ng 
all  prepared,  through  the  attention  of  onr  friend 
Gnnim. 

To  return  jnst  now  straight  to  Salzburg  would  be 
too  hard  a  matter  for  my  children  and  for  my  purse. 
More  than  one  will  have  to  contribute  to  onr  expcn* 
sea  who  little  sonpect  it  at  this  moment. 

No.  S4. 
The  Same  to  the  Same. 

Paris,  Jane  9,  1 766. 
Next  week  we  shall  return  to  Versatllcs,  where 
twelve  days  ago  we  spent  four  entire  days.  We  had 
the  honor  of  receiving  in  our  house  the  hereditary 
Prince  of  Brunswick.  He  is  a  very  agreeable  man, 
an  amiable  and  handsome  gentleman  ;  immediately 
on  his  entrance  ho  asked  me  if  I  was  the  author  of 
the  TioUn  method. 

No.  25. 
The  Same  to  the  Same. 

Munich,  Noi^ember  19,  1766.* 
We  stayed  four  weeks  at  Lyons.  We  did  not 
enter  Geneva,  which  was  in  a  great  state  of  agita- 
tion. At  Lausanne  it  was  oar  intention  to  stay  only 
a  few  honn,  but  alighting  from  the  coach  we  found 
the  servaDts  of  Prince  Louts  of  Wnrtemberg,  who  in- 
vited me  to  remain  Ave  days.   Tho  prince  accom- 

EBuied  OS  to  the  coach,  and  there  I  was  obliged, 
eing  already  stowed  in  my  place,  to  promise,  ns  I 
shook  hands  widi  hira,  that  I  would  write  to  him 
often  and  ^ve  him  an  accoant  of  how  matters  stood 
with  ns.  I  will  not  here  impart  to  you  all  the  reHec- 
ttona  which  suggested  themselves  to  me  on  the  di- 
versity of  opinion  which  is  the  result  of  the  weakness 
of  the  human  mind.  From  Lausanne  we  went  to 
Beme,  where  we  stayed  a  week,  then  to  Zurich  for  a 
fortnight.  This  lost  stay  was  rendered  very  agreea- 
ble by  Uie  presence  of  two  tavans,  MM.  Gessner ;  but, 
on  tho  other  hand,  our  parting  was  painful.  We  ear- 
ned away  with  us  valuable  memorials  of  their  friend- 
ship. Thence  through  Winierthum  to  Scbaffhausen, 
with  another  agretwble  stay  for  four  davs.  Thence 
to  Donausscbin^n.  The  prince  received  us  with  ex- 
traordinary graciousness.  There  was  no  necessity  to 
announce  mir  arrival.  We  were  being  looked  for 
with  impatience,  and  the  musical  director,  Counsel- 
lor Manelli,  came  directly  to  bid  ua  welcome  and  in- 
vite us.  We  stayed  there  twelve  da^s.  Every  even- 
ing from  five  to  nine  there  was  music,  and  each  time 
new.  Had  not  the  season  been  so  far  advanced  we 
should  not  have  been  allowed  to  depart.  The  prince 
gave  me  twenty-four  toois,  and  a  diamond  nng  to 
each  of  my  diildren.   He  shed  tears  in  bidding  ns 


adieu,  and  all  of  us  were  in  tears.  He  also  begged 
that  1  would  write  to  him  often.  We  then  took  leave 
and  passed  through  Moskirschen,  Ulm,  Giinzbout^g 
and  Dillingen,  where  we  stayed  two  days,  bringing 
away  two  rings,  presents  from  the  prince.  The  day 
before  yesterday  we  reached  this  place.  Yesterday 
we  paid  a  visit  to  the  Elector  daring  bis  dinner.  He 
gave  ua  a  gracious  reception.  Wolfgang  had  imme- 
diately to  compose,  at  a  comer  of  the  prince's  own 
table,  a  piece  the  first  bars  of  which  the  Elector  sang 
him.  After  dinner  he  was  made  to  play  it  in  the 
prince's  closet.  The  astonishment  of^  every  one  at 
seeing  and  hearing  all  this  may  be  easily  conceived. 

No.  26. 
The  Same  to  the  Same. 

Munich,  November,  22,  1766. 
It  is  of  importance  that  at  home  I  should  have  a 
mode  of  life  suitable  to  my  children.  God  (that  God 
who  is  so  good  to  me  notwithstanding  my  evil  dispo- 
sition) has  bestowed  on  my  children  talents  which, 
leaving  patemnl  duty  out  of  the  question,  wonld  im- 
pel me  to  sacrifice  everything  for  their  education. 
Every  moment  lost  by  rae  is  lost  for  ever,  and  if  ever 
I  have  felt  bow  precious  is  time  in  the  season  of 
youth,  it  is  at  the  present  moment.  Ton  know  my 
children  are  accustomed  to  work.  Should  they  M 
able  to  find  any  excuse  fbr  aelf-n^lect  or  the  habit  of 
idleness  in  the  existence  of  outward  hindrances  with 
respect  to  lodgings  or  anything  else,  t!ie  whole  of  my. 
edifice  would  crumble.   Habit  is  an  iron  road,  and 

fou  are  not  unaware  yourself  how  much  Wol^ang 
as  to  Icam.  Now  who  can  say  what  is  in  store  for 
us  at.SiiUt>ont%  t  May  we  not  perhaps  be  received 
in  such  wise  that  wo  mny  quickly  again  lake  up  onr 
traveller's  stnffl  I  ehall  at  least  have  brought  my 
children  back,  with  God's  assistance,  to  their  native 
land.  Should  they  not  be  wanted  I  shall  have  done 
my  daty.  They  shall  not,  however,  be  had  for  noth- 
ing.t 

No.  27. 

Vienna,  September  S3,  17674 
I  have  nothing  as  yet  to  inform  you  of,  unless  it 
be  that  we  are  well.   Thank  God  1  and  this  alone  is 
worth  the  postage. 

Hasse's  opera  is  verv  fine,  bat  the  singers  are  not 
worth  much.  Signor  I'ihaldi  is  the  tenor ;  Signora 
Rnucini,  from  Vienna,  is  tbe  best  contralto  here; 
prima  donna  Signora  Dciberin,  daughter  of  the 
ennese  violinist,  attached  t*  the  Imperial  musical 
corps.  The  dances  are  perfect.  The  principal  per- 
sonage is  the  celebrated  VestriB. 

Her  Imperial  Highness,  the  Princess  Josepba,  be- 
trothed t3  the  King  of  Naples,  has  just  been  seised 
with  small  pox,  which  makes  a  hitcn  in  our  reckon- 
ing, and  prevents  our  playing  at  the  cotut  for  the 
present. 

No.  28. 
The  Same  ta  the  Same. 

Oelaba-11. 

The  royal  betrothed  one  is  hencelbnrard  tbe  be- 
trothed of  the  celastial  bridegroom. 

Forget  not  to  pray  for  us,  for  did  not  God  watch 
over  ns  we  should  be  in  the  worst  posdble  plight,  as 
you  will  loam  in  his  good  time. 

No.  29. 
ThB  Same  to  (fts  Same. 

Olmttx,  Nwember  10,  1767. 

Te  Denm  laudamus.  Wolfgangerl  has  happily 
triumphed  over  the  small-pox.  Where  7  At  Olraiitx. 
At  whose  house  ?  At  the  resutonce  of  Ifls  Excd- 
lency  Count  Fodstatsky. 

Ton  will  easily  concave  the  commotion  which 
reigned  in  Vienna  after  the  death  of  the  princess ; 
but  I  have  to  relate  matters  to  you  which  only  con- 
cern onrsetvee,  and  which  Mil  show  von  bow  Divine 
Providence  connects  one  thing  witn  another,  and 
how  in  resij^ing  ourselves  entbely  to  iu  guidance, 
we  cannot  ^l  in  oar  destiny. 

A  son  of  onr  host  in  Vienna  caaght  the  small-pox 
just  as  we  arrived,  so  we  learnt  a  few  days  later.  Jn 
vain  I  sought  wi^  alt  haste  another  lodging.  Every- 
where you  heard  of  nothing  but  tbe  small-pox.  Nine 
children  out  of  ten  seized  with  it  died.  You  may 
imagine  my  anguish.  I  could  not  sleep  of  nights, 
and  in  the  day  my  wife  had  not  an  instant's  repose. 
Immediately  after  the  death  of  Ae  printwss  I  deter- 
mined to  proceed  to  Moravia,  and  there  await  the 
end  of  the  first  period  of  mourning ;  but  we  were  not 
allowed  to  depart,  because  the  Emperor  frequently 
spoke  of  us,  and  had  the  wish  taken  him  to  see  us,  it 
hod  been  vexing  that  we  should  have  been  absent. 
But  directly  the  Archduchess  was  seized,  I  was  no 
longer  to  t>e  detained  by  anything ;  I  could  scarcely 
tarry  till  then  to  tear  Wolfgang  away  from  tihe 
thoroughly  tainted  air  of  Vienna.  We  repaired  with 


all  haste  to  Briinn,  where  I  awaited  with  my  child. 
Count  von  Schrattenhach  and  tbe  Countei^s  Herbers- 
tein.  But  I  was  inwardly  impelled,  by  I  know  not 
what  power,  which  I  could  not  resist,  to  go  on  to 
Olmiitz,  and  put  off  the  concert  till  our  return  to 
Brflnn.   The  Count  consented  to  this. 

Immediately  on  onr  arrival  Wolfgang  fell  ill.  I 
sought  ovt  the  dean  of  the  cathedral.  Count  Fods- 
tadsky,  who  is  a  canon  of  Saltbonrg.  Scarcelv  had 
I  mentioned  Wolfgang's  illness,  and  my  fear  tliat  it 
was  the  small-pox,  than  he  presM^d  ns  to  come  and 
lodge  with  him,  saying  that  he  was  in  no  way  afrsid 
of  that  diseaw.  He  gave  his  orders  to  his  steward, 
and  sent  ns  a  doctor.  Accordingly  we  alighted  at 
the  deanery ;  the  dtsease  declared  itself.  It  was  the 
smiUl^Mx. 

•Tlwr  hkdMtPkrta  mi  Os 7tb ttf  Jnlj, aad ked stirBd  • 

ftitnlglit  at  DtJon,  whcnttM  Mnw  tff  OooU. IMkbig  tb* 
BtatM  of  BnigUDdjr,  hod  InvHed  ttwB  to  Ukm  tbnit  nsidciK*. 

t  TtM  HoHut  fcnl^  ranaliMd  qvietly  wt  Msboaic  doitec 
laon  thsB  a  year.  Wolllpuic  devtrted  his  tim  to  a  scarclilDC 
studr  (rfEmaBod  Bach,  Handol,  HiiN,  and  of  ttt  bsat  ItaUau 
muten. 

t  Hoanrt  conmamd  a  Mrartli  ten  with  Ms  wUt.  fals  wan, 
Md  Us  dKMfator.  H»  ni  out  fe«m  Vlanaa  em  the  lltb  8ip- 
tualMr,  1767)  and  ntnmsd  la  l)MB»fcsri  170B,  to  Satabontg. 

<ID  te  OODtiDtNd.) 


KuiA  in  Few  Orleaai. 

(Inm  tt*  FlDSfaiia.} 

We  have  another  instance  of  the  groas  ignoimee, 
or  else  the  willful  persistence  in  misrepresentation, 
which  characterizes  the  New  York  press,  when 
speaking  <^  the  opera  in  what  they  so  flippantly  call 
"the  provinces,'  b^  which  they  profers  to  mean 
Boston,  Philadelphm,  St.  Louis  and  New  Orleans. 
One  of  them,  a  few  dan  ago,  allnding  to  "  tiie  popu- 
larity of  the  opera  "  in  New  York,  and  die  "  conse- 
quent progress  of  musical  taste,"  said  that  this  popu- 
larity end  this  progress  "  are  not  confined  to  the  me- 
tropolis." This  astnte  and  lofty  critic  added  what 
follows : 

"  The  provincial  campaigns  last  season  proved  that 
it  has  extended  throngnoat  the  coontry,  and  jtenetnt- 
ted  from  the  shores  of  the  Atlantic  to  ike  bants  of  the 
Mississippi.  It  spears,  too,  that  the  provincial  city 
wherein  the  most  advanced  taste  and  appreciation  of 
musical  matters  has  been  observed  is  St.  Louis, 
where  there  was  the  most  hear^  and  cordial  support 
of  the  opera,  and  a  discriminating  opinion  olf  the 
merits  of^  the  artists." 

Can  it  be  possible  that  the  writer  of  that  paragraph 
is  %norant  of  the  fact  that  yean  before  the  journal 
in  which  ho  writes  was  thon^ht  of,  for  jrears  before 
any  one  of  the  theatres  or  opera  houses,  in  all  the 
cities  he  has  named,  were  built,  there  has  been  a  reg- 
ular first  class  opera  house  in  New  Oricans,  open 
from  November  till  Mny,  inclusive,  and  in  which  a 
good  standard  company  nave  performed  all  the  ope- 
ras, as  fast  as  they  have  been  produced,  within  that 
lime,  bv  Rofsini,  Bellini,  Meverbeer,  Anber,  HaMvy, 
Boieldieu,  Donizetti,  Verdi,  Adam,  and  other  contem- 
porary compMera,  together  with  the  master  woib  of 
Mozart  ? 

While  itinerating  com  pan  its  have  been  going  from 
place  to  place,  New  Yon  included,  giving  short  and 
fitful  seasons,  of  a  few  weeks  duiation,  at  extrava- 
gant prices,  at  Castle  Gardens,  Astor  Places,  Broad- 
ways, Niblo's  Gardens,  and  Academies,  with  ques- 
tionable satisfaction  to  the  public,  and  almost  nni- 
versal  loss  to  the  managers,  the  Theatre  d'Orleans, 
here,  has  been  pursuing  "  the  even  tenor  of  its  way," 
with  a  doable  company  of  artistes,  both  in  grand  and 
comic  opera,  besides  a  fall  comedv,  tragedy  and  van- 
deville  corps.  At  this  moment  there  is  in  course  of 
erection  here  an  opera  bouse,  which,  when  completed, 
will  vie  with  the  best  in  the  world,  in  every  respect, 
and  for  which  a  company  is  now  forming,  in  every 
department  of  the  opera  and  the  drama — a  rtgnlar, 
not  a  peripatetic  company — that  will  compare  favo- 
rably with  any  "  the  Metropolis,"  that  so  vaunts 
itself,  ever  saw. 

Some  of  the  singers  whom  New  York  audiences 
have  shown  greet  delight  in  hearing,  and  whom  New 
York  critics  have  praised  without  stint,  have  been 
stock  singers  in  the  theatre  we  have  named.  Among 
these  we  may  nameMme.  Devri^  and  Mme.  Colson, 
of  whom  New  York  never  heard,  until  thev  had  made 
a  Paris  and  New  Orleans  reputation,  and  we  could 
name  many  celebrated  French  and  Italian  singers, 
who  had  made  their  mark  hero,  before  "  the  metro- 
polis "  had  an  opportunity  of  hearing  them.  The 
chef  d'orchestre  or  onr  Opera,  Eng^e  Provost,  came 
fWtra  Paris  to  this  ci^  more  than  twen^-five  years 
ago,  with  a  reputation  not  only  as  a  masica)  conduc- 
tor, but  as  a  composer,  that  was  enviably  high,  and 
that  he  has  maintained  to  thiB  day  and  still  main- 
tains. 

Hie  writer  we  have  quoted  idle  in  an  amnsingty 
easy  going  style  of  the  popolaii^  at  tiie  opera  and 
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the  ■prognu  of  miirical  tasta  penetnitins  from  the 
shoraaofthe  Atlantip,  (thatis,  offifuhattanUland) 
to  die  banks  of  the  MUsisripfti ;  and  cites  oar  sister 
city  of  8t.  LodU  as  displacing  Uie  most  admired  taste 
aaa  appreciation  of  mnsical  matters,  and  giving  the 
most  neart^  and  cordial  support  of  the  opera,  and 
discrimination  as  to  the  merits  of  artists,  that  is,  vith 
the  exception  of  New  York. 

Now  to  any  intelligent  sojoamer  for  a  Rca«on  in 
New  OriaUH  we  can,  with  the  ntmost  confidence,  ap- 
peal to  corroborate  oar  averment  that  there  is  no 
other  city  of  the  Union  n-here  there  is  so  marked  a 
taste  for,  and  so  enlightened  an  appreciation  of, 
music,  as  this.  lu  proportion  to  ou:  population, 
there  are  more  well  educated  musicians,  professional 
and  amateur,  better  vocalists,  hutmmentalists  and 
teadwa,  than  in  anj  other  lAty  <rf  the  Union.  We 
have  a  Classic  Music  Sociatj  here,  composed  of  pro- 
fessional and  amatear  artists  and  of  mnsical  oonnois- 
sears,  who  perform  the  loftiest  compositions  of  the 
great  masters  folly  equal  to  anj,  and  far  superior  to 
some  of  the  boasted  Philharmonics,  and  other  so- 
cietieB,  ao  cqBiTOcallj  snpponed  in  '*  Ae  metropolis." 


London. 

The  excitement  of  this  Handet  time,  we  under- 
stand, is  to  be  prolonged  elsewhere  in  I^ondon  than 
in  the  Crystal  Palace.  The  promotori  of  the  Handel 
College,  not  long  ago  annoanced  as  in  contempla- 
tion, meditate,  as  a  commencing  nppeal  to  the  pnblte, 
a  performance  on  the  largest  scale  in  her  Majfut^'g 
Tkeatn;  to  which  it  is  more  than  possible  lhat  Mnd- 
aroe  Goldschmidt  will  lend  an  aid  by  singing.  They 
intend  also,  it  is  said,  to  organise  a  series  of  Bimitsj 
performances  In  the  prindpiU  prorinrial  towns. 

Tbera  is  only  one  mauenl  event  to  be  dwelt  on 
this  week;  all  other  minor  performances  (be  they 
ever  80  snperior)  dwindling  into  innignificance  before 
the  glory  of  the  Sydenham  Festival.  Yet  a  concert 
or  two  mnst  not  be  altogether  paxsed  over.  M. 
BaBg't  Second  lUcital  (given  vesterday  week)  was 
equal  to  ila  predecessor.  The  ifarp  Scmaia,  as  it  has 
been  fimlasticatir  called,  of  Beethoven,  Op.  29,  No. 
1. — die  Chromatic  fanlnsila  and  Fngnc,  oi  Bach,  in 
D  minor, — and  Ae  •ScAerio  and  Finale  from  Weber's 
Sonata  in  A  flat, — were  only  a  part  of  the  attractions 
of  the  morning;  and  were' all  "recited"  (the  verb, 
neveitbeiess,  is  a  trifie  affected)  with  as  much  feeling 
as  fhiish.  Besides  ^is,  Mrt,  Aadenat  has  taken  her 
annual  benefit;  and  that  pleasant  composer  of  light 
Italian  music,  Siffnor  Campnna,  has  received  his 
frimds.  Of  some  of  this  gentleman's  newest  compo- 
sitions we  have  a  word  to  say  when  matters  shall 
have  sntisided.  Mr.  H.  Le»lie$  Glee  find  yfadrigal 
CA«ir,  too,  w«i  "  up  and  doing  "  the  night  before  last. 
The  opera-honwe  have  been  crowded,  principally  by 
visitors  from  the  provinces, — onr  fbraign  fViends  (as 
has  been  elsewhere  said)  not  having  cared  to  corao 
over. 

Bladame  Mblan-Carralho  baa  arrived  in  Ixmdoo. 
—AffalMMWI,  JwM  S5. 

ConcBXTs  or  thi  Wsek. — After  the  excitement 
of  last  week,  a  Inll  in  mufic  might  naturally  have 
been  expected  during  the  present  one.  Nothing  of 
the  kind,  however,  hae  been  the  case.  A  livelier  con- 
cert week  than  the  one  concluded  to-day  rarely  comes 
round  in.  London.  Possibly  after  this  the  storm  of 
music  may  hejHn  to  abate.  Yet  there  has  not  been 
much  to  cill  for  separate  notice.  To  begin  with  the 
Hve  concerts  of  Monday.  The  three  in  the  morning 
were  given  by  that  fashionable  pianist,  3/.  BlMmenthal, 
by  those  estimable  profsssors,  Mudnme  Bnsaano  and 
Merr  KuAe  coiOointly,  and  by  if.  Horace  Poueaard,  a 
violinist  of  some  merit,  less  known  than  the  above. 
In  the  evening  the  laot  Popular  Concert  for  the  season 
was  made  vp  of  nusterfneeas  of  classical  music,  ex> 
ecated  by  no  worse  artists  than  Miss  A.  Goddard,. 
Hr.  Sims  Reeves  and  Mr.  Santley,  Herr  Joachim 
and  Signer  I^atd.  Older  and  m'ore  hacknicd  in 
point  oir  progrtMmme  the  fifth  I^ilharmonic  Concert 
could  hardly  have  been,  with  Madame  Schumann  as 
toh  player  in  Beethoven's  G  major  Concerto,  and 
Hiss  L.  Pyne  and  Madame  ^llag  as  singere.  The 
long  suffering  of  an  English  public  has  hnrdly  ever 
been  more  signally  dii>ptayed  Aan  in  the  case  of  this 
ssme  Philharmonic  Sodety,  once  the  glory  of  Great 
Britain.  If  in  direeton,  by  their  present  apathetic 
proceeding! — curioos  as  an  oscillation  after  their  dis- 
tracted attempt  to  force  on  this  country  the  vagaries 
of  young  Qennany — socceed  in  utteriy  destroying  it, 
BO  Uame  eaa,  ■saoradl^  be  laid  at  the  door  of  Brit- 
ifh  fbriiMniie*. 


The  "  last  subscription  concert "  of  the  Vocal  As- 
aociation,  given  on  Wedneedar  evening,  was  adver' 
tised  as  in  aid  of  the  funds  of  the  Handel  College, 
thus  amounting  to  the  first  move  made  by  the  promo- 
ters of  that  establishment 

As  a  choir,  the  Vocal  Asaoctation  has  some  very 
fresh  and  tuneful  voices  ;  but  they  sing  undecidedly  : 
nor  can  it  be  otherwise  under  such  ceaseless  change 
of  conducton,  Mr.  Benedict  being  compelled  this 
scKson  to  delegate  his  duties  now  to  Herr  Gold- 
Bchmidt,  now  to  Mr,  C.  Horsley.  There  were  some 
good  things  at  this  concert :  a  romance  for  the  violin 
by  Beethoven,  played  to  perfection  by  Herr  Joachim  ; 
some  clever  singing  by  MUe.  Artot,  who,  with  that 
voice  and  execution  of  hers,  ought  to  become  more 
than  a  clever — a  first-class — singer ;  and  a  meritori- 
ously steady  rendering  of  the  dancing  shadow  song 
from  M.  Meyerbeer's  new  opera  by  Madame  Lcm- 
mens-Shcrrin'gton.  It  loses  meaning,  though,  by  the 
absence  of  the  glimmer  and  gloom  of  the  the  stage. 

On  Thursday,  3f\f.  Lefort  and  Engd  gave  a 
chamber  concert  in  company,  the  programtiie  of  which 
comprised  one  of  those  drawing-room  operettas  which 
of  late  have  become  the  fashion  in  Paris.  Madame 
LemmenB-Sherrinqton,  too,  took  her  benefit ;  also  Miu 
Armstrong:  and  JU.  Ifcdle  gave  the  last  of  his  choice 
and  attroctire  BecitaU. 

The  Musical  Worid,  in  conclnding  its  notice  of  the 
"Monday  Popular  CoQcerti,'* baces  back  their  his- 
tory, OS  follows : 

The  idea  seems  first  to  have  originated  in  the  early 
part  of  December,  1657,  when  the  Canle  Show  visi- 
tors were  regaled  with  concerts  of  no  higher  preten- 
sions than  those  formerly  pn^)ected  br  Mr.  Stammers 
at  Exeter  Hall,  althoogn  supponed  bj  artists  of  the 
first  ability.  To  Miss  Arabella  Qoddard  are  we  in- 
debted for  the  first  infusion  of  the  classical  element 
in  the  shape  of  Mozart's  Air  Vari^,  which  was  so 
well  received  as  to  justify  the  idea  that  it  was  not 
necessary  to  dose  the  public  with  trivialities  and  com- 
monplaces, as  they  were  capable  of  appreciating  bet- 
rer  things,  and  so  at  length  a  daisicu  series  was  in- 
aagurated  on  Febmaiy  14th,  1848, 1^  an  entire  pro* 
gnimme  of  Mendelssohn  ;  February  2Ist  and  Mareh 
9th  were  allotted  to  Mozart;  February  S8th,  to 
Haydn  and  Weber;  March  7th.  21st,  and  28th,  were 
absorbed  by  Beethoven ;  and  April  4th  was  consigned 
to  Bach  and  Handel,  in  all,  eight  concerts.  During 
this  series — besides  a  large  number  of  vocal  pieces, 
solo  and  concerted— were  heard  the  lollowing  impor- 
tant works.  Quf'n/<<«-'in  B  flat,  Mendelssohn ;  in  Q 
minor,  Mozart ;  in  C  major,  Beethoven.  Q/tarteta — 
in  D  major,  Mendelssohn  ;  in  C  major,  Mozart;  in 
C  mnjor  ("  God  save  the  Emperor"),  Haydn  ;  in  F 
major,  ("  Rasonmowsky  ") ;  0  minor  (Op.  18)  and 
E  flat  (No.  10),  Beethoven.  Sonatas  far  Piano  and 
Violin — in  F  minor,  Mendelssohn  ;  in  B  flat  and  D 
mnjor  (Nob.  li  and  7),  Mozart;  in  G  major  (Op. 
30),  and  A  f"  Rrentzcr  ").  Beethoven.  Trioe — in  G 
mnjor,  Haydn  (piano,  violin,  and  violoncello) ;  in  E 
flat,  Mozart  (pianoforte,  clarinet,  and  viola) ;  and  in 
G  minor,  Weber  (piano,  flute,  and  violoncello.)  So- 
natas for  Pianofmie  alone — in  C  major  (dedicated  to 
Haydn),  and  in  C  minor  {Paihiiiipie),  Beethoven  ; 
besides  Mozart's  Temn  con  Variazioni, in  D.forpinno- 
fone  and  violoncello ;  a  selection  from  Weber's 
"  Chamber  Ducts,"  for  two  performers  on  one  piano- 
forte ;  Bach's  Fwja  SrAmando  and  Grand  Fugue  in 
A  minor,  for  pianoforte  solus ;  Handel's  Suite  eU 
Piices  in  E  major,  ditto  ;  Bach's  Pedal  Fiicues  in  E 
flnt  and  G  minor ;  Handel's  Concerto,  No.  3,  and 
Prelude  and  Fugue  in  F  minor  {Suite  de  Piices)  for 
organ  solus,  &c. 

A  second  series  wns  commenced,  April  Ifitb,  with 
a  fresh  selection  from  Mendelssohn.  "The  2.5th  gave 
us  a  specimen  of  English  composers,  comprising  G. 
A.  Macfnrren,  Henry  Smart.  Pinto,  J.  W.  Davison, 
Sir  Henry  Bishop.  £.  J.  Loder,  Howud  Glover,  Bar- 
nett,  Stemdale  ^nnctt,  and  Balfe;  May  2d,  more 
novelties  of  Mosart;  the  16th,  Srhul>ert  and  Spohr 
divided  the  honors  ;  the  30th,  Beethoven  reigned  su- 
preme (those  who  heard  the  "Krentzor"  are  not 
likely  to  forget  it) ;  while  the  I4th  and  last  broiisrht 
the  series  to  a  most  brilliant  close  with  the  choice 
programme  to  which  we  have  already  adverted.  Not 
only  hns  the  general  character  of  the  selections  been 
marked  with  the  ntmost  taste  and  discrimination,  but 
the  choice  of  artists  to  whom  the  execution  was  en- 
tmsted  has  been  equally  ffalioltons.  Among  the  in- 
atrmentalists  we  have  had  Miss  Arabella  Goddard, 
Charles  Hall^,  Benedict,  Lindsay  Sloper,  Jonchim, 
Wicniawfki,  Sainton,  Blagrovc,  Doyle,  Riea,  Piatti, 
Lazarus,  Hopkins,  Best,  &c. ;  while  the  vocalists  have 
included  Mr.  Sims  Beeves,  Wilbye  Cooper,  Thomas, 
Santley,  Fedor,  Mesdamcs  Endcrstohn,  Dolby,  Palm- 
er, Jcf^rys,  &c.,  with  many  others  whose  names  want 
of  space  alone  compels  tu  to  omit. 


PariL 

The  following  edict  has  coma  from  the  office  of  the 
Minister  of  State  in  Paris,  date  May  the  31jt :  "  1. 
Every  example  of  the  Normal  Dtapawon,  appointed 
by  the  ministerial  decree  of  the  SSth  of  f^bmary, 
1659,  mnst  be  distinguished  by  on  oval  stara^  of  ver- 
ification, two  millimitresm  breadth  and  ten  miUimilres 
and  a  half  in  height,  repteieiiting  a'lyre,  with  two  let- 
tere,  D  and  N;  "Diapason  Normal.  Only  the  tun- 
ing-forks thus  stamped  can  be  considered  as  exact,  or 
of  ofllcial  authority.  2.  The  verification  and  the  af- 
fixing of  the  stamp  will  take  place  (without  expense) 
under  the  superintendence  M.  Liss^ons,  Professor 
of  Physical  Science  in  the  Lyc^e  Saln^Looi8,  espe- 
cially appointed  for  this  purpose,  and  in  a  locality  be- 
longing to  the  Imperial  Conservatory  of  Music  and 
Declamation,  where  the  model  IMapason  is  deposited. 
3.  Only  tuning-forks  in  soffc  ateel,  wirii  parallel 
branches,  conforming  to  the  model  in  the  Conserva- 
tory, are  to  be  thus  stamped.  4.  The  present  decree 
will  be  registered  in  the  General  Secretary's  office." 
Who  shall  answer  that  these  forks,  audited,  seen,  and 
approved,  and  stamped  by  H.  Lissajons,  shall  keep 
ueir  normality,  if  one  gott  to  Algicm  and  another 
to  La  Boehelle?  Mr.  HnUah  distinctly  told  the 
meeting  at  the  Society  of  Arts  that  two  of  his  forks, 
precise^  identical  when  tried  in  thd  same  tempera- 
ture, varied  sensibly  when  exposed  to  different  heats, 
and  more,  that  they  did  not  recover  easily,  if  at  all, 
from  snch  variation.  The  whole  matter,  we  suspect, 
may  prove  a  sduilific  amusement  rather  than  a  prac- 
tical imptovement.— .^tAsMewR. 

GermaBy. 

The  German  Opera  season,  at  Vienna,  untouched, 
apparently,  by  Magenta  or  Mtncio  matters,  has,  by 
this  time,  commenced.  Herr  Schonbrnck,  formerly 
a  lieutenant  in  the  Aostrian  army,  was  to  make  his 
appeaianoe  on  the  occasion,  oddly  enough,  not  in  a 
German  opera,  bnt  in  "  Zampa, '  a  French  opera 
translated.  Herr  Stnntz,  one  of  the  valuable,  but 
somewhat  mediocre  Kapetlmoslers  of  Germany,  whose 
ponderosity  has  been  the  one  excuse  for  the  outbreak 
of  Wagnen'sm,  knd  who  held  office  at  Munich,  hns 
just  died,  at  an  advanced  age.  The  son  of  Carl  Ma- 
ria von  Weber  is  about  to  issue  a  new  edition  of  the 
literary  works  of  his  father,  preceded  by  a  biographi- 
cal notice.  This,  if  welt  executed,  should  be  tnll  of 
interest ;  Weber's  lifb  having  been  full  of  vidssitude. 
—lUd. 
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BOSTON,  JULY  30,  1859. 


Moitc  m  ran  Hmnia.  —  Cootlnaatlon  of  ttaa  Osntsta, 

"  Horning  ",  bj  FaaniiAin  Bni. 


Fettlral  of  the  Schools. 

The  aixty-mxth  annoal  festival  of  the  public 
Bchoola  of  Boston  was  held  last  Wednesday  after- 
noon, and  was  essentially  s  second  trial,  with  im- 
prorementa,  of  tbe  admirable  plan  initiated  last 
year,  of  making  it  a  Knging  Festival,  in  the 
Mnaic  Hall,  twelve  hnndred  cbildren'a  Toices 
joining  in  nnison  in  some  fine  old  chorals,  as  the 
central  exercise  and  point  of  interest. 

Happy  were  the  hundreds  who  could  gain  ad- 
misnon  to  ao  rare  a  feast  of  eye  and  ear  and  soal  I 
Of  conrse  the  audience  room  was  very  limited, 
after  proriding  as  was  necessary  for  the  8S0 
medal  scholars  and  their  parents,  for  all  offidally 
concerned,  for  educational  citizens  and  visitors ; 

course  there  could  be  no  other  plan  than  that 
of  invitation  through  members  of  tbe  Festival  or 
School  Committees,  and  therefi>re  no  complaint. 
But  happy  who  saw  and  hend  I  It  did  one 
good  to  be  there.  It  was  an  experience  of  raised 
community  of  feeling,  of  high  and  beautiful  sug- 
gestitms,  of  promise  of  a  better  future,  all  in 
fact  that  childhood  in  its  purity  and  hopefulness 
and  freshness;  that  education,  revealing  the 
beauty  and  the  wisdom  of  it*  still  and  year-round 
processes  in  one  of  its  annual  btossoming  tmws ; 
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tliat  Munc,  type  and  language  of  all  Bptritaal  and 
■odal  Hannonies,  the  only  uiuTaraal  langni^ 
and  best  type  of  unity,  could  offer  in  a  favorable 
bour.  It  was  a  joyfiil.  a  religioui  leaeon.  The 
arrangementB  vere  eatentially  Ae  same  as  last 
year.  There  was  the  same  flower-pyramid  of 
bright-ftced,  happy  children,  rinng  in  ranks  from 
the  stage  to  the  upper  balconies,  into  the  ends  of 
which  the  beads  of  small  boys  overflowed  lilce 
berries  overheaped.  There  were  the  same  fairy 
wbite  dresses  oi  pretty  girls^  innumerable,  re* 
Keved  with  all  priamatie  cdkm,  and  &nfl  flutter- 
ing like  butterflies,  filling  the  great  central  and 
receding  spaces,  with  an  opening  to  the  bronze 
Beethorea,  Aower«rowned,  in  the  centre,  while 
the  boys  formed  the  outer  wings  (in  smnbre 
shadow)  in  frmt :  tlie  wbole  in  ah^w  and  variety 
of  colw  rMemUing  a  huge  parti-cobred  pansy 
blossom.  The  whole  number  of  children  was 
twelve  htmdred'  and  tkirty-nx.  Of  these  more 
than  two  thirds  were  girls,  a  great  majority,  yet 
hardly  great  enough  to  balance  the  overwhelm- 
ii^  strength  of  the  hoj^  voices.  The  stage  end 
of  the  hall,  berides  such  living  decoration,  was 
furthermore  enriched  by  fine  ptvtraits  of  Wash- 
ington, Franklin,  and  other  venerated  person- 
ages, from  the  Atbenienm.  The  auditorium,  as 
before,  was  decorated  by  flags  and  wreathed  in- 
scriptions, bearing  the  names  and  dates  the 
schools,  erf  thar  founders,  of  the  mayors  <A  the 
city,  &C. 

After  a  good  organ  voluntary  by  Mr.  J.  C.  D. 
Parker,  the  exercises  opened  with  prayer  by 
Rev.  Dr.  Gannett  ;  and  then,  under  the  direc-- 
^n  of  Mr.  BcTLER,  one  of  the  munc  teachers 
in  the  schools,  the  great  cbmr  <tf  cUldrendianted 
in  unism  the  Lord's  Prayer,  to  the  same  <M  Gre- 
gorian Chant  on  three  notes  as  last  year.  It 
went  as  one  voice,  precise  and  impresnve ;  but 
falling  as  the  three  notes  do  on  just  the  strong 
part  of  the  boy's  alto  register,  their  loud  and 
blatant  voices  nearly  drowned  the  giria.  Would 
it  be  possible,  by  directing  constant  effbrt  to  the 
pnnt,  to  (run  boys  not  to  shape  all  th^  notes  in 
this  way  I  breaking  off  at  the  extreme  of 
loudness,  but  to  round  the  tone  gently  off,  which 
ia  the  difiierence  between  singing  and  shouting  ? 

Dr.  J.  B.  Upbam,  churman  of  the  Festival 
Comnuttee,  uid  originator  of  the  plan,  then  rose 
and,  in  behalf  of  his  associates  and  oS  the  raty, 
welcomed  the  audience,  as  follows: 

BBMABKS  or  DH.  i.  B.  UPHAM. 

It  becomes  my  duty  and  pleainte,  in  behalf  of  my 
es  toe  mod  assodates  and  of  the  city,  to  welcome  yoa 
all  to  this  recarring  fesciral  and  jubilee  of  the  pabtic 
schools  of  Boston — the  last,  as  it  ii  also  the  br^test 
and  best  oi  that  long  series  of  litorair  festivities  of 
which,  at  this  season  of  die  year,  oar  nvoied  city  is 
the  centre. 

To  be  sore,  it  has  become  a  QOMtion  which  arises 
anew  and  in  fnll  force  to^y — Why  thia  carnival  of 
letters  and  of  learning  mast,  of  necessity,  come  in  the 
very  heat  and  high  noon  of  summer  I  Bnt  that  is  a 
matter,  perhaps,  neither  for  yon  nor  me  to  attempt  to 
solve.  Then  may  be,  and  for  aught  I  know,  diere 
is  a  signiflcance  In  thtt  fiery  trial  m  onr  fiUth  in  the 
institations  planted  by  onr  fathers  amid  difflcnlties 
and  dangers.  And — if  so — ^when  I  look  aroand  on 
this  large  and  intelligent  and  interested  assembly,  I 
hasard  not  much  in  saying  that  faith  preoatU  ;  Uie 
great  l^acy,  now  in  the  hands  oS  the  cbildien,  it 
aafi. 

Seriously,  however,  the  present  b  an  occasion  of 
which  we  may  well  be  proud.  It  b  pecntiarly  and 
above  all  others  the  day  of  n^joidng  and  of  triamph 
to  our  good  dty,  for  it  commemorates  that  on  which 
her  glory  and  her  prosperity  mainly  rests — Uie  suc- 
cess of  her  targe  and  liberal  system  of  popular  educa- 
tioB.  Saffiar  me,  in  pce&eing  the  timetenored  exer- 
dses  wMefa  below  to  the  hotu-,  to  dwell  for  a  single 
moment  on  this  fiuniUar  theme. 


We  read.  In  the  eariy  chnmieleB  of  onr  Puritan 
foreftthers,  this  record : — That  aftor  Qod  had  carried 
them  sate  to  New  England,  and  they  had  builded  their 
houses,  provided  the  neceMaries  for  their  Urelihood, 
reared  convenient  places  for  religious  worship,  and 
settled  the  civil  government,  the  next  thing  they 
longed  tor  and  looked  after  was  to  advance  learning 
rad  perpetaate  It  to  posterity.  So  did  onr  pious  an- 
cestors. So,  also — to  their  honor  be  it  sud---do  their 
wandering  sons  and  daughters,  in  whatever  distant 
land  they  take  np  their  abode.  Thus,  in  the  very 
infancy  of  the  New  England  colonies,  was  founded 
and  flstabliiihed,  by  our  fathers,  a  well  considered  sys- 
tem of  pnblic  iniitniction — for,  with  them,  "to  long 
for  and  look  after  "  was  speedily  to  accomplish.  This 
system  it  is  which,  essentMIy  the  same  in  its  ele- 
ments, has  come  down  to  ra  unimpaired  in  the  lapse 
of  more  than  two  hundred  years.  How  well  it  has 
fared  at  our  hands,  let  tlie  mends  of  education  and 
virtue  in  this  and  odier  countries  attest. 

I  cannot  forbear  to  quote,  in  this  connection,  die 
words  of  the  learned  and  accomplished  Lord  Ellea- 
mere  —  to  whom  all  the  scholars  of  England  and 
America  are  indebted  for  his  masterly  exposition  and 
classification  of  the  multitudinous  tongues  of  thora 
races  that  speak  a  language  either  directly  or  remotely 
kindred  to  onr  own ;  and  who,  a  few  years  since,  ft 
will  be  recollected,  dianced  by  a  happy  coincidence 
to  arrive  in  Boston  on  the  day  of  the  animal  School 
Festival  in  Faneuil  Hall.  Said  diis  noble  and  dis- 
tinguished representaUve  of  Great  Britain,  on  the  oc- 
casion I  have  referred  to,  in  graceful  allusion  to  the 
inflaencea  of  this  system  of  uraversal  education,  in 
perpetiuitiug  onr  institntions,  and  onr  name  and  ex< 
ifltence  as  a  tuition — "  If,  in  the  Providence  of  God, 
Etif^and  shall  one  day  become  like  the  land  of  Egvpt 
and  Assyria,  non  ommt  moriar  ia  the  exnlttng  dmught ; 
for  I  feel  that  the  history,  the  language  and  the  intel- 
lectual fi>ats  of  my  country  will  still  survive  on  this 
side  the  Atlantic." 

But  while,  with  an  honest  pride,  we  glory,  ss  it  is 
onr  privilege  to  do  on  such  an  occasion  as  this,  in  onr 
present  prosperity,  and  rejoice  in  its  just  appreciation 
and  acknowledgment  in  the  high  places  of  the  earth-— 
let  us  not  be  unmindful  of  what  yet  remains  to  be 
done.  It  is  a  maxim,  as  true  now  as  when  the  irreat 
Roman  Orator  first  gars  it  utterance — "a  difilcult 
thing,  indeed,  it  is  to  attain  to  eminence — harder  still, 
to  keep  and  hold  it  when  guned."  The  Ibnndations 
of  this  fair  fabric  have,  it  is  true,  been  laid  deep  and 
snra — and  the  superstructure  reared  ready  to  our 
hands.  Be  it  onrs  to  guard  and  sustain  it— to  con- 
solidate, and  strengdien  and  peifoet — to  enlarge,  to 
beautify  and  adorn. 

But  I  must  tnm  abmptlv  (W>m  these  considerations, 
on  which  I  would  gladly  linger.  The  last  year  wit- 
nessed the  inangn ration  of  a  diange  in  the  mode  of 
conducting  these  fbstirities.  InstMd  of  the  old  Fan- 
euil  Hal],  with  its  patriotic  memories  and  associations, 
this  ample  arena,  reared  and  dedicated  to  Art,  opened 
not  less  appropriately  its  friendly  portnls  for  your  re- 
ception ;  and,  for  the  grosser  materinls  of  the  feast, 
were  sahstituted  the  choral  strains  of  this  vast  choir 
of  unison  voices,  which  you  have  again  before  you 
to-dav.  It  has  been  determined  by  the  School  BtMird 
— I  (nink  wisely — ^to  attempt  a  repetition  of  the  ex- 
periment on  a  similar  scale;  and,  althongh  I  hope 
soon  to  see  established  a  separate  and  distinct  exhibi- 
tion of  the  musical  department  of  the  pnblic  schools, 
I  also  trust  that  the  oeaatifal  and  impressive  scene 
before  ns  now  may  henceforth  and  forever  form,  if 
not  die  prominent,  at  least  a  considerable,  feature  of 
this  moit  interesting  anniversary. 

As  may  reasonably  be  supposed,  to  fitly  famish 
forth  this  portion  of  the  feast  has  involrcd  no  little 
amount  of  care  and  preparation ;  and  I  take  this  op- 
portunity, in  behalf  of  the  Committee  of  Arrange- 
ments, Mid  Ae  School  Board  they  represent,  to  ex- 
tend their  heartfelt  thanks  to  the  worthy  Superintend- 
ent of  the  Schools — to  the  masters,  who,  in  this  sea- 
son of  their  most  arduous  labors,  ha\-e  so  generously 
cooperated  with  him  and  with  ns — to  the  feithfol  and 
efficient  corps  of  instructors  in  music,  and  to  these 
chorister  papiU,  one  and  all,  for  their  eameat  and  pa- 
tient endeavora  in  bringing  again  to  so  bappv  a  con- 
summation this  most  difficult,  as  It  is  also  die  most 
delightfhl,  of  all  the  exercises  and  duties  that  are 
crowded  into  this  one  eventful  day.  For  this,  I  say, 
in  behalf  of  my  valued  asAociates  and  in  their  names, 
I  sincerely,  cordially  thank  yon.  The  whole  audi- 
ence. I  am  sure,  joins  with  me  in  this  feeling  and  ex- 
pression. 

These  fimns  and  semblances  of  the  great,  the  wise, 
and  the  good — thongh  their  lips  be  sealeid — look  down 
their  approbation  upon  you  from  the  canvas.  And, 
great  master  I  presiding  genius  and  High  Priest  in 
diis  Temple — standing  never  more  appropriately  than 
now,  crowned  and  gananded  tn  the  midst  of  this  gar- 
den of  fresh  young  life,  who  in  thyself  embodiest  aU 


of  that  divine  art  this  daythns  dignified  and  ennobled 
— I  seem  to  hear  ftom  the  breathing,  speaking  bronze 
thine  approval  and  benediction. 

And  may  you  all  find  your  fill  reward  in  the  con- 
sciousness that  yon  have  yourselves  participated  in, 
and  shared  in  giving  to  this  vast  and  sympatiiizing 
audience  a  foretaste  of  that  pure  enjoyment  which, 
we  are  assured,  enters  into  the  happiness  of  heaven. 

The  good  Doettv,  who  has  certainly  made  him- 
self very  pedlar  with  the  children  and  their  pa- 
rents by  his  unwearied  eflbrts  in  this  cause,  was 
repeatedly  cheered ;  the  Germania  Band,  (with 
reeds  and  softer  instruments  as  well  as  brass,  for 
a  refreshment),  played  with  exceeding  delicacy 
and  fine  blending  of  the  tone-colors,  a  very  pleas- 
ing inece,  and  the  Bev.  Dr.  Boxxix  H.  Kbau, 
was  introdnoed  to  the  audience,  who  commeneed 
as  follows : 

SBICASKS  OT  BIV.  DB.  KEAU. 

There  was  a  German  gentleman  among  us  a  few 
months  since  who  was  without  a  breast-bone.  His 
heart,  like  that  of  a  true,  honest  man,  lay  exposed. 
Our  fHend  Dr.  Upham,  who  pushes  his  researches  in 
science  in  everr  direction,  seized  this  opportunity  to 
sonnd  more  ftally  the  depdis  of  the  human  heart,  and 
by  an  exquisite  contrivance,  ascertained  and  mcas- 
nrfd  its  beatings  with  scieiitiflc  accuracy.  By  some 
telegraphic  apparatus  he  ia  able  not  only  to  pnf  its 
spontaneous  operations  upon  paper,  bnt  to  set  diem 
to  mnsic  and  the  ringing  of  bells. 

I  think  he  must  have  been  adjusting  a  similar  ma- 
chinery in  onr  schools.  His  rin^ng  comes  from  the 
heart.  Xt  reminds  one  of  the  time  when  those  precious 
words,  "  I  know  that  my  Redeemer  liveth,*'  came 
not  from  the  lips  merely,  but  from  the  heart  of  the 
Swedish  songstress  in  notes  almost  divine. 

Not  only  the  Iiearls  of  die  children,  but  the  heart 
of  nature  herself  scorns  open  and  smiling  on  ns  to-day. 
The  clouds  and  mists  of  the  morning  are  removed, 
and  all  is  light  and  cheerfulness  and  love,  and  thongh 
we  have  no  ocean  telegraph,  yet  good  news  comes  to 
ns,  jnst  in  time,  across  the  sea.  As  when  the  star  of 
Be^lehem  arose,  the  temple  of  Janus  is  shut.  Street 
music  fillB  the  air,  and  angels  are  singing,  "  Glonr  to 
God  in  the  highest.  Peace  on  earth  and  good  will  to- 
wards men." 

I  have  no  wish,  I  am  sure,  to  mar  the  bfeauty  and 
symmetry  of  tiiis  our  mortal  frame.  But  I  have 
sometimes  thought  the  breast  bone  was  an  annoyance. 
Ton  meet  it  on  'Change ;  yon  find  it  too  often  in  the 
social  circle,  and  in  the  sphere  of  progressed  friend- 
ship. Many  a  heart  is  like  that  of  Daniel's  image, 
partly  iron  and  partly  brass. 

Hence  we  become  alienated  from  one  another,  when 
we  ought  to  move  and  laeathe  in  one  atmosphere  of 
love, 

Whan  cash  can  M  kis  bmtbsr^  figh, 
Aad  wtth  Ub  iNor  a  part; 

Aaa  Jay  fenn  haul  tD  haart. 

It  is  the  heart  which  more  than  all  agendcs  com- 
bined, contributes  most  to  the  beauty,  the  comfort,  the 
efficiency  of  man  in  every  department  of  life. 

The  Rev.  gentleman  proceeded,  in  his  own 
hearty  manner,  to  illustrate  his  pdnt  by  anec- 
dotes of  the  heart  eloquence  of  Webster  and  (he  la- 
mented Choate,  and  ctmcluded  happily  with  tell- 
ing the  cluMren  to  make  die  most  th«r  vaca- 
tion and  not  to  waste  it  in  anxitms  studies. 

Next,  Mr.  Carl  Zerbahn  stepped  to  the 
conductor's  stand,  and  the  children  sang,  with  oi^ 
gan  and  orchestral  acctmpaniment,  the  beautifiil 
plain  Chtval:  "Let  all  men  prwae  the  Lord;" 
the  first  atanaa  by  girV  voices  tmly,  whose  scA, 
sweet  quality  of  tone,  well  modulated,  swelled 
and  diminished,  was  in  great  contrast  with  the 
blatant  boy  blasts  as  above.  Then  &e  boys 
jdned  with  them,  adding  a  reedj  strength  and 
richnetB  to  the  tone-mass,  like  the  coming  in  of 
the  trumpet  stops  and  mixtures  upon  the  flutes 
and  diapasons  in  an  oigan.  Chorals,  so  sung,  by 
so  many  hundreds  of  freA,  youthful  voices,  fall 
on  the  ear  and  on  the  soul  like  a  broad,  rich,  soft, 
refreshing  run;  the  heart  is  glad  and  grateful 
the  while,  and  one  is  inly  strengthened.  The 


uiyiu^eu  uy  ^^i^o'Vl^L 
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chairman  then  introdaced  Richard  Warhsk, 
Esq.,  President  of  the  New  York  School  Board, 
and  formerly  of  Boston,  who  spoke  at  great 
length,  earnestly  and  well ;  only  a  long  speech 
from  the  very  angel  of  eloquence  would  hare 
been  too  moch  for  a  Ume  so  fiill  otherwise.  We 
have  room  Ibr  but  a  porttoat  of  hii  remarki. 

SBMARM  or  MR.  WARRBX. 

«  «  •  *  The  glorj  of  Americ*  sbonld  be — 
in  that  she,  in  theory,  at  least— claims  to  provide 
every  diild  with  a  good  education.  The  pride  of 
y?or  diy,  sir,  is  in  -her  public  schools.  The  true 
theory  of  Christianity  is,  that  all  men  are  children  of 
God,— the  true  theoiyof  the  Fathers  of  our  Country, 
was  that  all  men  mre  equal.  But,  in  only  one  insti. 
tution  of  oar  land,  do  I  really  see  the  attempt  to 
make  that  theory  practical.  Mot  in  the  church,  as 
yet ;  not  in  t&e  halls  of  legislation,  as  yet ;  not  in 
social  life ;  bnt  onlr  in  the  ^blie  Schools.  There 
indeed  the  poor  and  tfw  rich  meet  t(»elber;  there  U 
nniveraal  brotherhood ;  there  the  diiid  ol  the  most 
eifked,  either  in  money  or  in  talent,  and  the  child  of 
uie  day  laborer,  howerer  poor,  sit  on  equal  terms ; 
Acre  alone  fidelity  finds  a  sure  reward,  i«gardleRs  of 
the  position  in  outward  circumstance  of  Uie  student ; 
there  the  children  bom  here,  or  in  another  land,  mete 
on  common  ground ;  and  io  yonr  city,  Hr.  Fnddent, 
the  privilege  is  granted  to  those  who  haTo  a  darker 
skin  than  is  nsnally  to  be  seen  to  eleratt  themselves 
as  baman  beings ;  to  cultivate  the  talent  entrusted  to 
them  by  Him,  who  Is  no  respecter  of  persons. 

What  hut  the  education  of  the  whole  people,  is  to 
pieierve  to  those  who  shall  sncoeed  us,  the  glorions 
freedom  and  dw  flree  insiltations,  whitii  we  have  in- 
herited from  our  fatben  ?  That  edncation  mtut  he 
larj^  nbernl,  expansive.  We  ranst  embrace  all  sub- 
jects that  the  past  has  offered — and  it  must  be  ready 
to  receive  all  new  light  that  science  shall  reveal. 
That  edncation  must  be  free  to  every  child  :  it  must 
be  provided  for  every  one,  by  no  mean  appropriation 
of  the  pahlic  funds,  hut  by  a  geaeroua  ontponring ; 
so  that,  whatever  Is  Imparted  shall  be  of  the  best 
kind,  and  given  through  the  best  instmctors  who  are 
to  be  found.  Sir,  the  office  of  a  school  teacher  is  to 
stand  hereafter  io  greater  honor,  than  it  has  done 
heretofore.  I  place  the  teachers  of  the  vonth  of  onr 
land,  be  they  of  either  sex,  on  a  pedestal  height 
above  politicians,  or  Icgislaton.  They,  surely  are  to 
form  the  hereafter  of  this  country.  Did  they  fully 
comprehend  what  a  mighty  power  each  one  of  them 
can  wield  ;  did  ttwy  see  how  they  are  training  up  for 
all  after  time,  men  and  women,  who  are  to  be  rulers, 
who  will  in  mature  years  look  back  on  Uie  instruc- 
tion they  are  now  receiving,  and  know  then  whether 
it  were  right  or  wrong ;  did  they  all  feel  what  a  tre- 
mendous lesponsibilitv  resu  on  niem,  they  would  la- 
bor more  earnestly  tlian  they  even  now  do.  I  can 
have  but  little  respect  for  the  teacher  who  labors  only 
for  the  support  to  lifo  that  is  afforded.  That  should 
he  liberal ;  it  is  tin  best  tax  a  man  pavs ;  that  should 
be  sufficient  to  compensate  lor  dail  j  labor ;  for  head 
worit ;  for  hard  work ;  hut  yet  none  should  enter  the 
list  to  rear  an  itumortal  soul,  without  a  high  idea  of 
the  magnitude  of  the  office,  nor  without  feeling  that, 
great  as  is  the  task  undertaken,  greater  is  the  reopon- 
sibtlitr  attached  to  it.  I  place,  as  I  remarked,  the 
school  teachers  on  a  h^  elevation — ^for  without 
them  where  will  the  grtMt  and  mighty  men  come 
from  ?  Behind  the  coh)ssal  intellect  of  your  Webster ; 
ere  the  splendid  sdiolanbip  and  the  beauttfel 
thoi^thts  of  Tonr  Everett  shone  oat ;  before  Choate 
conid  electrify  the  mnltitnde ;  ere  your  Snmner 
learned  the  dnttt  lessons  of  man's  right  and  man's 
duty ;  ere  Frescott  eoold  write  with  power  to  move 
multitudes,  or  before  yonr  Winthmp,  yoor  Phillips, 
your  Hillard,  or  your  thousand  others  could  miuce 
their  mark  in  the  worid  ;  before  a  Banks  could  rise 
from  the  shop  to  his  governor's  chwr,  or  a  Wilson 
could  leave  the  humble  seat  of  the  shoemaker  to  take 
hiR  seat  in  the  senate  chamber — precedent  to  all  these, 
there  labored,  with  each  one  of  them,  the  teadier. 
Into  their  young  minds  was  cast  tfie  seed  that  took 
root  and  sprang  np  to  bless  die  world,  and  to  prove 
man's  capacity.  So  is  it  today.  On  the  benches,  in 
yoor  schools,  m  the  schools  of  my  city,  and  in  every 
city  and  town  whore  such  institutions  are,  there  are 
giant  intellects  now  being  fed  and  nurtured  hy  the 
teacher ;  and  the  future  of  our  country  shall  be  gui- 
ded by  the  scholars  of  our  public  schools  more  than 
the  past  has  been,  and  beyond  what  the  present  is. 
Honor  then  from  every  one  to  die  faithful  teachers  I 
Let  sympathy  be  exteiided  to  all  of  them — and  grati- 
tude too.  And  in  particular  to  woman.  I  base  the 
future  welfare  of  my  country  on  her  falUtfalnett. 
Never,  in  this  land,  had  she  such  an  opportunity  as 
now.  Her  influence  is  immeasurable.  In  her  hands 
is  the  destiny  of  all  coming  time.    She  is  to  mould 


hy  her  teaching,  by  her  example,  those  ruder  natares 
which  come  under  her  influence  now.  She  is  to 
make  the  State  and  the  nation  great.  Be  she  teacher ; 
or  be  she  attelar ;  or  in  whatever  poritiim  she  ia,  hy 

"  Those  gneeftil  seta, 
Tboss  thoiuud  demnelM  that  daUj  flow 
Tmn  ftU  h«r  words  ud  uttoos," 

she  will  monld  the  men  of  the  coming  generation  to 
a  high  idea  of  truth  and  right,  or  to  a  low  standard  of 
mere  political  expediency.  The  female  teacher,  in 
our  public  schools  1  I  bow,  in  reverence,  to  soch  as 
are  Mithftil  to  those  who  are  in  their  chaijce.  Neariy 
one  thousand  are  engaged  in  tiie  duty  in  the  city 
where  I  live,  and  could  you,  sir,  have  looked  upon 
five  hundred  of  them  gathered  together,  lost  week,  all 
arrayed  in  robes  of  white,  as  thev  met  for  their  an- 
nual gathering,  yon  could  almost  lielieve  they  were  a 
company  of  the  angels  come  down  to'earth  to  take 
care  of  Uie  little  ones, — the  lambs  of  the  fiock. 

Has  not  the  scene  we  have  this  day  witnessed  been 
sufficient  to  gratify  even  the  misanlhropist?  How 
beautiful  IS  the  feature  of  music  introduced  into  onr 
schools  I  Mnsic  than  which  nothing  is  more  elevar 
ting.  What  gladness  it  sends  into  every  heart,  espe- 
cially when  it  ascends  from  these  hundreds  of  little 
oiws  !  I  would  advise  any  one,  if  he  rises  in  the 
morning  in  a  melancholy  mood,  dissatisiied  with  the 
world,  disposed  to  complain,  and  find  foult,  to  enter 
one  of  these  school  houses  when  the  children  are,  like 
the  birds  in  the  trees,  sending  ont  their  notes,  as  ihey 
sing  their  morning  song.  It  is  an  ennobling  service, 
as  well  as  a  pleasant  variety ;  and  I  cannot  conceive 
it  possible  fbr  any  one,  who  has  heard  this  exercise 
in  the  schools,  to  make  complaint  of  it,  end  in  an  un- 
kind spirit  speak  words  of  condemnation  of  it.  I 
don't  know,  sir,  how  far  you  carry  this  exerrise  of  the 
schools  in  your  city,  bnt  in  New  York  every  school 
is  opened  with  prayer  and  witii  song,  and  in  nearly 
200  rooms,  from  SO ,000  voices  at  tiie  same  moment, 
rise  the  glad  notes  of  onr  children.  All  evil  desires 
are  by  this  checked;  ill-feeling  is  snhdned,  and  the 
little  ones  go  with  cheerful  faces  and  kindlier  hearts 
fnotn  Rttch  a  service  to  their  studies.  It  has  come  to 
1)0  an  indispensable  psrt  of  popular  education.  The 
future  generations  shall  be  much  more  a  musical 
people  than  any  of  the  past  have  been,  and  thns  tiiis 
beautiful  science  shall  elevate  the  people ;  from  tiie 
school  benches  children  and  yontii  shall  enter  the 
true  church  of  God,  and  sing  His  praises  there,  min- 
gled with  prayer  and  teacbing. 

So,  Mr.  President,  a  true  education  in  onr  public 
schoc^  should  inelode  all  that  is  beantifhl  aa  well  as 
the  naeftal ;  all  that  will  make  the  child  happy  as 
well  as  teamed ;  all  that  idiall  elevate  the  mind  that 
is  being  instmeled.  There  ia  time  for  all  this. 

Next  rose  the  girls  of  the  High  and  Normal 
School,  who  occupied  the  lowest  seats  in  the  py- 
ramid, and  who,  afler  a  rich  instrumental  intro- 
dnetion,  sang,  (in  hannony,  in  three  parts)  a 
very  beautHbl  and  imprenve  Saneha,  which 
bore  testimony  to  the  superior  special  training 
which  that  school  has  enjoyed  for  some  months 
tinder  l^Ir.  Zerrahn.  The  richness  of  this  piece 
was  in  fine  contrast  with  the  choral  unisons. 
Then  was  rang  the  beet  of  all  the  Chorals :  "  A 
strong  castle  is  onr  Lord,"  Martin  Lather,  with 
admirable  effect,  by  all,  the  contrast  of  loud  and 
soft  passages,  and  other  shades  of  expreanon 
being  quite  successfully  secured.  But  the  most 
popular  piece,  which  had  to  be  repeated,  was  an 
adi^tation  of  the  prayer  from  Moees  in  Egypt," 
with  tvchestra,  bnt  rang  in  nniscm ;  the  High 
and  Normal  girls  nnging  the  wH^  answered  by 
all  the  girls  in  chorus,  and  the  boys  also  joining 
where  the  minor  changes  to  the  major,  with  an 
inspirit^  effect.  This  was  well  for  a  variety ; 
but  give  ns  still  the  Chmls  fbr  the  staple  of  the 
programme. 

A  brief  and  pertinent  address  was  then  made 

by  his  Honor,  Mayor  Likcoln.   We  let  the 

DaUy  Advertiser  tell  the  rest: 

Then  came  the  prettiest  feature  in  the  active  part 
of  the  proceedings.  It  was  first  necessary  to  marshal 
those  of  the  medal  scholars  who  were  among  the 
chorus  from  their  elevated  seats  upon  the  platform, 
into  the  corridors,  where  they  were  presently  joined 
by  their  associates  in  the  honors  of  the  day,  who  had 
been  sitting  in  the  front  seats  of  the  first  balcony. 


This  having  been  eflfected,  the  procession  started  in 
its  progress  across  the  front  of  the  platform,  ascending 
and  descending  by  temporary  staircases  erected  for 
the  purpose ; — the  band  meanwhile  discoursing  splen- 
did music.  The  procession  was  led  by  a  beautifnl 
giri,  from  the  mwdoin  School,  we  believe,  who 
marchtd  with  a  tmly  qneenly  step,  and  well  might 
any  queen  be  proud  of  such  a  following  as  hers.  As 
the  procession  crossed  the  platform,  the  medal  sdiol- 
ars  were  each  separately  introduced  to  his  Honor  the 
Mayor,  hy  their  masters,  who  accompanied  them  for 
the  parpose.  The  fair  and  gallant  recipienta  of  the 
medals  were  greeted  hy  his  Honor  wim  a  smile,  a 
cordial  grasp  of  the  hand,  and  recdved  from  him  a 
bouquet.  The  masters,  also,  received  bonquets,  ex- 
pressly designated  for  them  by  name  by  cards  thereto 
afllxed.  The  members  of  the  school  committee,  like- 
wise, we  believe,  receive  still  more  magnificent  bon- 
qoeU,  which,  lest  they  should  waste  any  of  their  sweet- 
ness on  the  desert  air  of  a  public  room,  ore  delivered 
to  them  at  their  private  residences.  This  small  piece 
of  comparatively  harmless  impropriety,  is  perpetrat- 
ed, we  suppose,  that  the  Scripture  may  he  fulfilled 
which  saitn  tiiat  no  ceremonv  however  simple,  inno- 
cent and  diarming  in  itself  enalt  be  performed  under 
the  anspicea  of  any  municipal  government,  unless 
there  be  somehow  a  taint  of  jobbery  attadied.  The 
flowers  were  fresh  and  beautiful.  They  were  fomish- 
ed  by  Mr.  Jc^n  Galvin,  Superintendent  of  the  Com- 
mon and  Public  Squares.  There  were  three  hundred 
and  fifty  separate  bouquets,  and  af^  the  medal 
sdioIarB  and  masters  were  all  supplied,  a  few  remain- 
ed whidi  were  very  appropriately  distrihnted  among 
some  of  the  young  ladies  of  the  Girls'  High  and  Nor- 
mal  School. 

The  procession  returned  to  the  balcony,  where  a 
second  row  of  seats  was  cleared  of  spectators  by  tiie 
ushers,  in  order  to  show  room  for  the  whole  nnmber 
of  medal  scholars,  now  reinforced  Vr  those  iriio  had 
at  first  sat  upon  the  platform.  "  Old  Hundred  "  was 
sung,  the  andioKe  joining  by  request  in  the  last 
stanxa,  which  was  given  with  literally  tremendous 
efl^ect, — organ,  orchestra  and  prhaps  fire  thousand 
voices  uniting  in  the  peal.  A  oenediciion  from  llev. 
Dr.  Gannen  dosed  the  proceedings;  the  children 
were  dismissed  for  thdr  summer  vacation,  and  the 
audience  dispersed  at  abonl  a  quarter  to  seven  oVIock, 
having  been  most  agreeaUy  ratertauwd  far  two  boon 
and  a  half. 

So  ended  a  moet  enccessftil  Festival.  Further 
comments  we  must  reserve ;  only  adding  that  the 
Committee  of  Arrangements  of  the  School  Com- 
mittee consisted  of  the  following  gentleii»en :  Dr. 
J.  Baxter  Upliam,  Hon.  John  P.  Putnam,  Rev. 
J.  C.  Stockbri^ce,  Famham  Flommer,  Esq.,  Bev. 
S.  K.  Lothrop,  Dr.  T.  M.  Brewer,  Dr.  William 
Bead,  Rev.  W.  H.  Cudworth,  E.  B.  Dearborn, 
Esq.,  and  Dr.  Le  Baroo  BusselL  These  gentle- 
men are  certainly  enunently  entitled  to  tlw 
thanks  of  tlus  commuiri^. 


TlM«aat.ornaIlerawlelMUB,teelwBtMreeDMrtB,  ftc., 
tnourcltr,lslIinIrtoWMU  suppUid.  TbsHcMn.  Chbk- 
•ri^.  In  Ihrir  Mw  bnlldlDf  nov  la  n»  ceom  of  encthni  on 
WarfttDgton  St.,  wfll  hava  %  pn  of  %  hall,  that  will  SMt  com- 
tbrtsbly  400  parMm*.  Another  bnllADg,  Just  coninMeed.  at 
tha  Ibot  of  Bmnstaad  Plae*.  la  to  contain  a  fln«  ball  which  will 
aaat  at  lM«t  80O.  and  will  sarva  tor  conc«rtR,  balls,  and  for  a 
anppw  or  retiring  room  Ibr  grant  Faattnla  In  tiw  Unale  Ball, 
with  whieh  tt  wm  be  tbrown  Inia  eoanaetlna  bj  an  aTdi.wnr. 
ntoB  tbaptaM  at  Uw  eU  HstodsoD  wHI  be  made  good  bj  a 
naw  ball  tk  bnlldtng  to  ba  •rMttdoa  tbsMM  alto  bj  tba 
Hob.  C.  V.  Adams.  .  .  Ma  «rt  A.  and  8.  Nordbalawr,  in 
Uontnal,  havcopanad  a  magnlfhwnt  n«w  Unite  Hall,  whlcb 
waa  inangnnted  b;  iha  Stnkoacb  eompan;  a  few  weeks  f(ne«. 
A  eard,  algnad  bj  th«  mambers  of  the  rompanj.  [Mama. 
Jnnca,  Amodlo,  Sqnirea,  Strnkowth,  Hollenhan«r.  and  Umaa. 
ColaoQ  and  StnJtoaeb)  apeaka  of  It  a*  "containing  acouatle 
qnalitlM  of  Uw  highest  order,  ekganoa  at  constiuetiM  tmA 
eomlbTtlbrthaandlene*,  aa  well  aa  perftmaeri,  whleh  rmdar 
It,  la  «ar  opbdon,  tba  auMt  parhet  HusIb  Hall  hi  Amsrica." 
BtosBOt  BtntlOBad. 

Tbt  nobia  Oignm  tbr  tha  Beaton  Maalo  Ha.ll  will  probably  ba 
flnlahod  and  aat  np  oarljr  ntil  aammer.  Tba  actnal  work*  lla 
virtually  eomplatad  now  in  tho  mauntactory  of  nm  Walckar 
at  LndwIS*^*"*-  The  dolay  has  baan  owing  to  the  dUBenlty  of 
obtaining  an  entirely  satlafcetory  daaign  fbr  tba  eaae.  A  moat 
ehasta  and  baanOM  Mga  hr  HunuTrBuiiMs  has  at  length 
baanaeMptad.  irilh  IbsfttU  aniMfal  of  Uio  hidldtr  of  tb« 
organ.  Tt  wUl  ba  eoostrootad  hM*,  under  tha  eye  ctfllT.  BI1> 
lings.  The  anUteetnn  ot  Iba  organ  proridas  a  noble  eentnl 
podtion  Ibr  tb«  Beetfaoren  atatne. 
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nsual  Correspnhnte. 


Nbw  Tobk,  Jclt  25.  —  The  Jones's  Wood  Mnsi- 
cal  Festival  wu  a  cateh^>enny  concern,  and  has  done 
little  to  popolarize  ont-door  masical  eDieitainments 
among  respectable  people.  The.  miuic  itself  was 
very  good  —  too  good  for  the  aadience  —  which 
was  composed  of  the  lower  clasws  of  Germans,  of 
Irish  and  New  Voric  rowdios.  Intermixed  with  the 
mnsic  were  circns  and  pyrotechnical  exhibitions, 
swings,  revolving  boraes,  and  snch  attractionB. 

The  Palace  Oanleo,  a  pleaaaot  place  o£  resort  in  a 
ftfUonaNe  part  of  the  eity,  ofiers  the  only  oppor- 
tunity ot  hearing  decent  mnsic  in  the  dty.  Abthub 
Nafolbok,  the  yonng  pianist,  is  the  "  star  "  piece, 
■nd  with  Bakib'b  excellent  orchestra  drawi  fnll 
hoDses. 

Stbakosch  has  gone  to  Europe  to  get  artists  for 
his  next  opera  season.  Be  means  to  produce  Verdi's 
"  Sicilian  Vespers, "  with  Colioh  as  the  prima 
donna  —  Coktbii  is  also  engaged.  Guzanioa.,  it 
is  said,  intends  to  retam  very  soon  to  Bnrope ;  Gab- 
giBB  and  Mobblli,  the  two  best  baritones  we  hare, 
are  boUi  in  diie  dty.  Pbbzzoluti,  I  hear,  returned 
to  this  coontry  without  any  definite  engagement,  and 
as  yet  has  made  none.  She  has  howerer  received  an 
offer,  secnring  her  twenty  thousand  dollars  for  a 
single  season  in  the  West  Indies.  She  is  under 
treatment  for  her  roice  and  does  not  intend  to  sii^ 
till  late  in  the  fall  — periiaps  not  then. 

The  Afondelssohn  Union  recently  had  a  moon- 
light excarsion  on  the  Hndaon,  to  which  the  music  ot 
the  society,  of  Dodwobth's  l»nd,  and  of  Hills  the 
pianist,  lent  its  charmfc.  The  excursion  was  so  sue- 
eessful  that  an  encote  is  contemplated. 

No  other  masical  news.  Tbotaiox. 

WoBCBBTBB,  Ham.,  Jult  SO.  —  The  spring  term 
of  the  Fkbnoh  IntiTDTB  dosed  on  Tuesday,  the 
18th  inst,  with  an  examination  which  we  wore  nnable 
to  attend,  but  which  is  highly  commended  by  all  who 
were  present.  In  the  evening  a  festival  was  held  in 
Mechanics  Hall,  where,  notwithstanding  the  extreme 
wnnn  weather,  a  laige  audience  were  assembled  to 
witness  the  success  of  the  commendable  effi>rtsof  the 
principals  of  the  Institute  to  introdace  a  complete 
system  of  physical  education.  The  "  French  Ca- 
dets" were  reviewed  by  their  drill-master.  Col. 
Goodhue,  acquitting  themselves  exceedingly  well,  es- 
pecially in  the  newly-introduced  "  bayonet-exercise." 
The  Cadets,  and  a  large  number  of  young  lady-pupib 
then  joined  in  caliathenic  exerdses,  nnder  direction 
of  Mrs.  Moore.  The  appearance  of  the  school  was 
exceedingly  fine ;  the  young  masters  wearing  their 
tasteful  uniform,  and  tbe  mioses  sashca  of  tri-colored 
3ilk. 

A  very  pretty  Frendi  dirertisement —  Le  CorbiUm 
—  tested  tbe  focili^  and  quickness  of  the  papits  in 
(peaking  the  French  language;  and  tbe  exercises 
ivere  pleasingly  varied  by  the  solo-sin^ng  of  two 
ronng  ladies  and  the  class  singing  of  the  school  nn- 
ler  the  direction  of  Mr.  Stocking,  who  has  had  rare 
lui'Cess  in  traininf;  his  young  chorus.  The  singing 
>f  the  children  showed  unusual  attention  to  perfect 
ntonation,  and  careful  study  of  the  different  registers 
if  the  voice,  the  want  of  which  almost  invariably 
nars  die  efforts  of  juvenile  performcis.  Mavor  Bnl- 
ock  presided  upon  the  platform,  upon  which  were 
eated  several  distinguished  gentlemen  of  oar  own 
ity  and  from  abrond.  Messrs.  Chnrchill  and  Eames, 
f  the  Governor's  Coundl,  made  acceptable  speeches, 
he  latter  dwelling  upon  the  importance  of  blending 
Lrt-culture  with  other  culture. 

The  occasion  was  one  of  deep  interest  to  all  who 
>ve  children  and  youth,  and  who  would  see  them 
cquiriog  treasures  of  knowledge  amid  soch  refining 
louencea  as  duster  around  the  excellent  institution 
irmed  by  the  Fbbhch  Imsvitdtb  and  the  Acadbmt 
r  FiNB  Abt8.  a. 

Leipzig,  Gbbhaut,  JtrTTS. — It  is  late  in  the 
iason  for  an  account  of  the  performances  of  the  Ge- 
-andhans  Concerts,  yet  1  cannot  pass  diem  by  with- 
it  some  notice.  The  orchestra,  than  which  there  is 
Dt  a  better  in  Europe,  has  played  nnosnally  well, 
lie  course  consists  of  twenty  concerts,  which  are  in- 
tfiably  given  every  Thursday  evening.  Beethoven's 
ftnpbonies  are  more  largely  represented  than  any 


other;  Mozart  next;  Haydn,  Mendelssohn,  Gado 
and  Schumann  fciUowing  in  regular  order.  Of 
"  star  "  angnrs  we  have  hod  Mad.  Oaboia,  Detbi 
EHT,  and  others,  but  I  am  sorry  to  add,  all,  to  speak 
truly,  have  been  rather  "  tmbeitimaU."  Garda's  voice 
is  hard,  wiry,  and  sharp ;  neverthdesii  she  is  popnUr 
with  the  Gewandbatu  directors ;  Mme.  Derrient  is 
too  old  to  sing  in  public.  In  the  rehearsal  she  at- 
tempted to  sing  a  difficult  cavatina,  but  being  unable 
to  go  through  it  was  obliged  to  substitute  some  bal- 
lads in  its  place  for  the  concert.  For  piano  virtmn, 
we  have  had  Dbbtschoce,  Bitblow,  Dupoht,  and 
others.  The  former  is  by  far  the  greatest  of  the 
three ;  be  is  in  point  of  execution,  astonishing.  In  his 
playing  "God  save  the  Queen"  irith  Tiriationa,  for 
the  left  hand  alone,  the  whole  ondience  rose  np  on 
thdr  ftet,  that  th^  might  the  better  be  obU  to  see 
his  magical  impossibilites.  He  was  three  times  en- 
cored, which  was  glory  enough  for  one  night  before 
an  audience  with  whom  he  is  not  particularly  popu- 
lar. Dreysdiock  is  unlike  any  any  other  pianist  in 
this  respect :  he  never  fails  to  bring  out  new  novelties 
on  every  occasion  at  which  he  appears.  Biilow  is  a 
rising  star ;  he  possesses  more  poetical  feeling,  which 
makes  him  such  a  favorite  just  now  in  rendering 
dassical  music.  Dupont  is  deddedly  Frendiy  in  his 
style  —  his  music  will  not  bear  comparison  with  that 
of  Herx. 

Tne  other  [uanists  have  been  yotmger  candidates 
for  pnbUc  fisTor ;  among  whom,  as  being  the  most 
wordiy  of  notice,  I  will  mention  Mr.  8.  B.  Mills, 
now  ia  New  Toric.  I  have  seen  so  many  flattering 
notices  of  his  playing  in  America,  together  with 
some  very  rfdicutotis  and  langfioUe  stories  in  r^rd 
to  his  romantic  marriage,  dist  I  cannot  refrain  from 
saying  a  word.  He  possesses  a  remarkably  good  ex- 
ecution, which  he  has  acqnired  through  diligent  and 
laborious  study.  What  ho  plays  he  plays  surely  and 
well,  but  his  number  of  pieces'  is  limited.  That  he 
poesesses  the  talent  whidi  the  New  Yorkers  have 
awarded  him  is  not  strictly  true.  The  profossors 
here  have  expressed  much  surprise  at  the  notices 
which  he  has  received,  as  they  think  him  no  musician, 
but  simply  a  player  of  a  few  difficult  pieces.  ' 

Of  violinists*  we  have  had  Joachim,  Stbacsb,  and 
others.  The  latter  pleased  roe  ve^  much  ;  his  tone 
is  rich,  ftill,  and  musical,  combined  with  great  execu- 
tion. He  is  a  yoang  man  and  is  destined  to  be 
heard  from.  He  lives  in  Vienna.  The  choral  per- 
formances have  been  sung  by  the  Pauline  choir  and 
the  choir  connected  with  the  Thomas  Church.  I  have 
heard  the  same  choruses  much  better  sung  in  Boston. 

The  Conservatorium  have  had  two  examination 
concerts  this  season.  They  mre  both  Ailly  attended 
and  tfie  music,  wfaidi  is  always  of  the  highest  order, 
was  creditably  performed.  "Tne  second  was  honored 
hv  the  presence  of  Dr.  Ltszt,  .Tabll,  and  Frakz. 
The  progmmme  consisted  of  Trio  in  A,  from  Hen- 
selt ;  Duet  for  piano  and  violin,  from  Sohub«irt ;  two 
songs  and  a  duet,  (vocal) ;  AViolinTrio;  ai<triDgcd 
Quartet,  from  Mendelssohn ;  Duet  for  two  pianos, 
from  Moscheles ;  and  the  great  Sonata  in  A,  of  We- 
ber's, for  Piano.  The  piano  scholars  of  Prof  Plai- 
DY  did  the  best,  which,  by  the  way,  I  am  told  is  usu- 
ally the  case.  He  is  a  stnct  disciplinarian  and  a  most 
thorongh  t«acher;  his  scholars  must  always  study 
lessons  well  or  he  does  not  go  to  them,  consequently 
they  are  usually  very  diligent  and  get  their  lessons 
periFectly.  Prof.  David's  violin  pupils,  too,  are  no- 
toriously good.  Harmony  has  the  largest  number 
and  perhaps  the  best  teacherii  in  the  Conservatorium ; 
Pappbititz,  HicnTBB,  Hadptmawit  and  Rietz.  ■ 

or  all  the  branches,  the  vocal  is  the  poorest  taught. 
I  do  not  know  the  reason  why  it  is  so,  but  I  do  know 
that  every  young  Indy  that  has  attempted  to  sing  in 
our  concerts  (every  Friday  evening)  has  made  a  deci- 
ded failure.  It  may  he  owing  to  the  materials,  hut  I 
think  it  is  deeper  seated.  No  American,  I  am  sure, 
will  come  here  to  leam  vocal  music;  if  they  do,  I 
pity  them  on  their  appearance  in  public  after  their  re- 
turn home.  English  is  spoken  by  all  the  principal 
teachers  in  the  Conservatorium.  I  say  this  much 
because  I  have  had  several  letters  of  inquiry  in  re- 
gard to  it,  but  I  would  advise  those  who  are  intend- 
ing to  come  hero  to  leam  the  language  before  leavinj; 
home.  By  so  doing  they  will  avoid  many  inconveni- 
ences ;  and  I  must  add,  being  cheated,  too,  for  so  fiur 
as  my  experience  goes,  the  Lcipzigers  have  fow  scru- 
ples in  this  matter,  and  especially  towards  Americans 
whom  they  look  upon  as  possessing  pockets  full  of 
California  rocks.  J.  M,  T. 


DESCaiPTIVB  LIST  OW  THE 
PaUlaha4  kr  Ollvav  DIbmm  It  C*. 


Hnw  Br Muk—anaaMtfeier  Maria OM  nrasMt  toi 
Am  ezpenss  bdng  only  about  om  eant  ftpi«M,  wUl*  tM 
aad  mpldttr  of  ttaDsportattaa  art  nnaifcaUe.  Tboaa  at  a 
paat  dtotabea  wtD  flad  th«  mods  of  eoaviy— e»  sot  only  a 
coBvaBteoM,  bnt  a  savlat  of  etpuiw  la  ooMttlBg  nippHM. 
Books  eao  also  bo  Mat  bj  midl,  at  the  lats  of  on*  «••(  fsr 
onneo.  This  appllM  to  vaj  dWaneo  ante  thns  ttMnaaad 
mllM;  bejoiidttwt,donbtotboabo*«iatt«. 

Voool,  with  Piano  Aooompmlnien*. 

I'm  dreaming  of  home.  Frond*  WocieoU.  %% 

A  U^t,  pnttr  song,  ftom  tho  Mw  poa  that  wnto 
<«  Bdl  BiBBdon,"  a  MM,  lAkh  hss  tsssed  «nr  the 

I  misi  thee,  my  moOm.  C.  W.  Gkmr.  25 

Do  tb(7  think  of  me  at  home  f        "  SS 
Two  yaj  atoa  Porinr  Billiili  tat  medium  toIom. 

The  distant  land.  (Du  hmt  Idod.)  A.  BuudL  95 

a  eriabiated  song,  wHh  wbkh  tha  tt\MM  pteabt 
paid  hoBafo  toMa4.  Tiardot-Oarcta  In  bnr  palnilsst 
dayi,  and  iriikh  has  orar  able*  b««a  a  BBbjaet  oTadBl- 
ndon  Ibr  Ita  graoaAiI,  «av»Uko  laaiedr  la  rix^libl 
ttraa,  and  lie  baanttfttl  aoooapa^unt.  Tbo  air  Is 
bniq^t  down  IbId  ttw  eompass  of  SMdian  tbImb. 


Angel  of  my  dreams. 

Tbe  cot  at  the  foot  of  the  hill. 


T.  H.  Horn.  95 
J.  W.  Tttrner.  95 


Two  ilnple  and  nupntenUoa*  MOga,  wUeh  will 
»ato ftkudsamomyooBg ilnfiw.  TbamlodkiBn 
good  a>d  UioisntbBaiit  pntiT. 

Slnmber  darling.  (Dora  ma  petite.)  From  Mey- 
erbeer's new  opera   "  Le  Panbm  de  Plolrmtl."  35 

Tbla  ti  tha  moch  talked  ot  BarcMua"  with  whUi 
Had.  Cabel  has  erwtod  meh  a  farora  In  bar  npcaaan- 
tatloiu  of  tha  ciaij  hanrioa  In  tha  Opon-  nie  plw« 
la  wilttaa  ^  a  para  aopnno.  MtMnta,  wbola  punn- 
ing a  pot-goat,  wbfeta  has  run  astoVt  tbroogli  tbo 
mounMiis,  imagiDes  that  aha  holds  tha  tfied  UtUefH- 
gltlTt  la  bar  onus,  and  ^lagt  bar  to  sloip.  salmtlaf 
tbobMatosIngnftly.aad  the  BumntlBC  brooUat 
to  bnih.  The  wbola  la  AatwSa^  dsoe,  and  ^U,  no 
donbt,  be  mmh  rang  daring  tb«  nnl  at— on  bm  SS 
vbll  01  thnm^Knt  KnioiM. 

Instmmontal  Itnsle. 

Fantasiaonmotivesftom  "Uartha."2L/(nar;9n.  76 

ThtataaeapHdlMitulalBflMmodnBstrto.  Hm 
uanaor  In  which  Uuto^  air  •<  Vappon  »  k  taatod, 
will  mora  particnlarlj  contrlbnta  to  Ita  boeomlnga 
kvorlte  with  good  i^jers.  The  plaea  la  vaiy  brilliant, 
«T«n  more  ao  than  Aaeher'a  and  T««^  FkBlSSbs  on 
the  aame  aubjeeta,  which  hafo  alwijB  btao  ttaai^t 
vary  olaborat*  and  eSNtlra. 


Farewell  Sebottlsdi. 


W.  C.  Wtbeae.  95 


Young  America  Galop.  J.  HUdAnmd.  95 

The  Vblet  and  the  Rose.   Two  Polkas. 

W.  Purvu.  Sodi  95 
Good  dance  mnalo  of  medlom  dlSeultar. 

Six  Counting  Exerdses  for  Beginners. 

T.  Reed  Adam.  96 

XtlsWUmdthat  thbwmsapplyavBatwhlSb  la 
■Esaa  eosaf  bos  baoi  naeh  Ut  itj  tmihu:  Thow 
ZmdMs  taoah  notblag  daa  bnt  eoiuling,  aod  era  do> 
ligDod  Ibr  tbo  vaiT  fliat  baglBBact. 

Books. 

Thb  Home  Cibclb.  A  collection  of  Marches, 
Waltzes,  Polkas,  Scbottisches,  Bedowas,  Quad- 
rilles, Contra  Dances,  &c.  Arranged  for  tbe 
Pianoforte,  and  comprising  the  most  popular 
Dance  Music  of  tbe  day.  9,00 

TUi  ia  tho  laigaat  and  cannot  to  bMoaw  tho 
most  popular  eolketfam  at  Phao  Mnria  publlAsd. 
lU  oontaots  In  tbo  amsl  sbist  tan  would  eost 
twen^  Ham  tho  prieo  of  tiM  toIum.  It  wDl  aStcd 
an  oxbaaitliSi  flud  of  ncHatlaii  Ibr  oveBhiis  at 
hmne. 
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MR.  BEADBURY'S  NEW  AND  BEST  WORK. 

Ab  •xtmdve  Collection  of  CHURCH  MUSIC  Ibr  the  Choir,  tbe  ConKngation,  utd  the  Sinking  School,  to  which  ia  ftdded  tha 
Sacnd  CftDtata.  E*llur.  tht  Biautifiil  Qutm,  For  Huricftt  CoimAtb»a,  Socle Um,  cte.,  ate.    By  WILLIAM  B.  BRAB- 
BURT,  author  of  SHAWM,  Mid  nMnj  oUier  popnlar  iniwle  bo<A«. 
Tho  b«Uef  of  Um  anthw,  u  miMMd  ut  Us  PiMei,  that  tbia  book  would  Iw  ftmnd  to  «e«l,  1^  Ihr,  anj  of  bii  prariow 
worka,  in  prov«d  to  haw  been  waU-lraiidad,  Iff  tha  fltTor  with  iriiMi  It  la  zacdTad.  Conpetant  Jn<^  acTN  thtt  It  la  hi>  bMt 
book,  ^en  the  n«at  nieeeaa  attained,  ud  latiAetlMi  glvan,  hf  tlia  ^avloiu  wwka  of  Um  mbm  Mttwr,  an  itnMmband, 
tUa  la  Bean  to  bo  Uii^  ptalie. 

THB  JUBILBI  coniahw  ^eat      

JfJJTTSJ  PBB  CIBHT.  K033S  XATTSB. 

Ttes  other  li(iHlii<te«a  of  Ckimh  Mosle,  pnbUAad  tUa,  or  laat  aeaaon.  Space  l>  thni  afforded  Ibr  the  greateet  abandanee  tad 
wla^  of  antral,  naw  and  oM.  TUB  JOBHiBB  coDtalaa 

OVBB  8BVBZT  HTTirDBBlD  PSALM  AJTD  HYMN  TOKBS. 

or  all  meten.  Thb  large  nninber  of  tonei  gitea  oportanlty  tir  a  moat  eoploiu  aeleotlon  of  tbe  IkTOilte  old  taoea  already  yob- 
UriMd,  and  a^adaUy  aaeh  aa  an  adapted 

FOB  OONOBXaATIONAli  SnXQUSQ. 
And  at  tha  aaaao  tfrna  iMvea  ^aea  Ito  a  great  abudanee  of 

HTTW  TUNSS  HOW  FTEBT  FUBUBHHD. 
irUah  an  dmm  fton  ■noarMa  KMUMB.  THK  JUBIUB  alto  ooBtalna 

on  HUHDHUI  AND  TWUffTT-BTVU  ANTHHMSt 

Short  pleeM  Ibr  openlBg  and  eloaiac  Wonbtp;  Ofaaata,  aad  oth«  Saered  Pieeee,  fcr  Pnblla  WoraUp,  Couerta.  Coarentioni, 

Stoglng  SchooUi,  Soda!  BODC^  eta.,  ate. 
It iDclodea  also,    _  ,  ___   .  

THM  inrar  snranra  011AB8. 

Brfv  a  Ibaoal  oTlMteBBtloB  in  TO0U  Hade,  THT  fMy  ninrtntad  wltbSunn^  Bun^ 
aeoMfchwhIa  amnwrt  aC  MBBtag  aahoBi  Mmie,  aa  Oleea.  Sony,  Boanda.  «ts. 
A*^  Mnaln  nub  a  book  la,  alBo,  tha  iBtndnetlaa  of 

BT  LABLAOHB 

Who  haa  loBf  oaanplad  tha  ftwwat  perithn  In  tha  worid  aa  ■  olnger  and  a  trainer  of  tba  nloa  THI  JUBIUI,  alao 
oontalna 

vooAiiiEiva  ExaBoisjia. 

riOB    Jfaian's  TmrmUnKt  Bx^tim  mm*  Affiggjaa."  Anotbar  ftattm  li, 

PRAOTTOAJi  UXAUOEBBB  IN  ABTXOUTjATION. 
h«m-'itwMB'(JEb«Matt«<'Jfi(rieaIArtKiilBffm.'^  It  «UI  ba  aaen  that,  aa 

A  BOOK  POB  smama  bohoolb. 

TFT*  JUBILEB  pteaenti  eztnordbuur  attiaetloni. 

SSTHSB :  OB  THB  BBAUTJLH'UIj  QTTBBN. 

Mr.  BMdbqrj^naw  Sacred  Oa&lata,  will  be  fbnnd  moat  ftppropriate  and  intereeling  for  ConTanthma,  Sac  rod  Coneerta,  and 

Cbolrand8bisfaic8ehadpnBtlee.   

ANTXOIC  BDlTiON  OP  THB  JUBUjEK. 

T^ttoae«hopritett,a&UltiMlBniwlaBaadofldtUngtba«ntateAa<r,aadglvI^talta^aw  namberitf 

new  aad  attiantlra         

8HOBT  FZBOBS  FOB  OPEmNO  ANX>  COtOSINO  WOBSHIF. 

Tfaoeevtohlnff  ihie  BdlOoa,  will  pleaae  order  "  Antlttm  Edition," 
TbebMtoTUaneatf  thapt^nlaiitraBdatieMaa  oCTHB  JUBILBB  laeontainod  In  tba  ftet  Ibat  It  baa  alieadj  naebad  n 

niaof    

OVXB  FOBTZ*  THOUSAJn)  OOFIES. 
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A*  It  win  ba  nneh  nnm  edBvanlant,  taowanr.  for  Teaoheis,  Sli^ng  Schoola,  and  Chdia,  In  the  Weat  aad  Soatti,  to  proenre 
ttk^  books  from  kieal  ilialaia.  waaatttoln  a  Uat  of  BoakaaUera  and  Hnak  daalan  ftMft  aduin  tba  JHHUB  m^  at  all  nnaa  be 

proemradat 

An  adraaee  only  anAdent  to  pay  eoata  of  tiaoaportatioB,  aiehaage,  etc. 


Albanr,  K.  T.— 8.  B  QBAT, 

"  J".  H.  HTDTiBT. 

BnOUo,  N.  X.— THBODOBa  BUTUBB. 
BlnghaiDton,  g.  T.— H.  a.  PBATT  A  BBO. 
Belolt,  Win.— WBIOHT  ft  NBWOOMB. 
Otnoliinatl,  Ow-BIDKBT',  XAU*OBY  *  OO. 

««  •<    APFZiBQ-ATB  ft  OO. 

Ohioaco,  HL— 8.  C.  OBIOOS  ft  OO. 

"        ••     W.  B.  EXSN. 

<•     mOGINS  BBOTHEB8. 
"     D.  B.  COOKS  ft  00. 
ClaTeUnd.  0.-S.  BBAINABD  ft  OO. 

•«  •«    J.  B.  OOBB  ft  00. 

OUnmbns,  0.r^Ain>AJLIi  ft  ASTON. 
Datrott,  Mioh^FBANCIS  BATMONB. 

"  *•     H-  ALLEN  ft  BON. 

2>nbuqiie,  low*.— COUCH  ft  CHLBBBT. 
Indianapolis,  Ind.— 8TKWAHT  ft  BOWBN. 
JaaaanUe,  Wia^.  BTTTHEBLANP  ft  OO. 

KO8BI1IIX  ft  BBO. 


Fort  Wayne,  Ind.— C.  L.  HILL, 
leva  Cltr,  Iowa.— WM.  LEB. 
JaokBonTlUa,  HL— OATLIN  ft  OO. 
Jaokaon,  Mioh^BBOWN  ft  OABTDB. 
H Hiafleld,  0.-I1.  BTDBOIB. 
MUwaokee,  WU.— B.  TBBBT  ft  OO. 

"     A.  WHPFTBMOBll  ft  OO. 
FittsbOTK,  Fa — J.  H.  MBLLOB. 

"         •*    H.  EIiEBBB  *  BBOTHEB. 
Qninor.  BL-OBOBQB  W.  W1NAN8. 
BoohMte,  N.  7.- WILLIAM  ALLINO. 

"  '*     B.  BABBOW  ft  BBOTHBB 

Bt.  liotiis,  Xo^EltrrH  ft  WOOD. 

"  luBuamTELi..   

SyraoDse,  N.  T.— WYNBOOP  ft  BBOTHXB. 

"      PECK  ft  BUDD. 
Toledo,  0.-B.  ANBEBSON  ft  CO. 
Troy,  N.  Y.-BBWARB  HOPKINS. 
Watertown,  N.  T.-HALI1.  BOOBBS  ft  OO. 


GBOBaS    WILLIAM  WABBEN, 

OROANIST  OF  ST.  PAUL'S  CHURCH, 
ALBANY,  N.  T. 


ADOLFH  KIELBZiOOK, 
BeaUaDoa,  .    .      -       -       2SK  Tremont  Street. 


QBO.  Im.  BABCOCE, 
TEACHER  OF  THE  PIANO-FORTE, 
844— tf  8  Temple  Place. 


O.  B.  BBOWN, 
XBACBtKB.  OF  fXAVO  Se  OBftAX, 
Addieea,  277  or  291  Waahlngton  SbeM. 


HUGO  LEONHABB, 

ResMenee  So.  14  Hndson  Street. 


EDWIN  BBUOE, 
Taackea-  af  tk«  PlaH«*P*rte  an*!  SIuIbi* 

848  ROOM,  BOWDOIN  STRKET  CHURCH. 


J.  C.  D.  PARKER, 

Autmotor  of  the  FUnofbrte,  Orsan  and 
Harmony. 
8  HATWAED  PLACE. 


MB.  ZBEDAHBLTI,  THB  PIANIST,  eonUnvm  to 
gtn  InetruoUon  hi  Hnele.  Addieaa  at  Heiara.  CHICK- 

BBINq  A  flOHfl.  or  OLTTER  DITSOM  It  CD'S.  8« 

TT7LIUB  BICHBEBO-— InetmetloD  on  tba  TloUn  ; 

CalHTattat  of  the  Tolee^  CompeaUon,  and  Hiuical  Ar- 
rugBBeBt. 

Addieaa  at  n  Beat  Oknton  Stoaat,  or  at  Oie  Hnaie  Stores. 


Beridenee,  No.  47  Hancock  Street. 


T    BCHUBEBTH  ft  CO.  PublUbere  and  Dealen 
In  Foreign  and  American  Musio,  St.  Nleho- 
las  Hotel  Bnttding,  96  Spring  Street,  near  the  oomer  of 
Broadway,  Niw  Tou.  857 


HENBT  SISaLtNO, 
8UOCB880E  TO  JOHN  BIBGLINa, 
Pfatita-Farce  »m4  Mh>Ic  Wsnkraaa, 

{Eslabiitiud,  1619.) 
Kcia  SrusT,  CBABuerov,  S.  0. 

H.    H.  HAWLET, 
nnAtan  la 

Kwie,  Piano-Portes,  Xdodeoni,  4e. 

 BURLINQTON.  IOWA.  

A.   A.   A  B  E  Y, 

Music  and  Musical  Instrnments, 

 BPRIMGFIBLD,  MA88.  

O.  O.  CLAPF  ft  CO. 
DULXS  nr 

SHEET  MUSIC,  MUSIC  BOOKS, 
Mwrieal  InatnaaeBU  ft  HcrckKBdlae* 

69  Oonrt  Street,  ooraet  of  Oomhill,  . .  Boston. 


O.  ANDRE  ft  OO. 

IMPORTERS  OF  FOREIGN  MUSIC, 

(Agents  of  J.  Andri,  OffaihaA,) 
1104  CHKSTNUT  STREET.  PHILADELPHIA. 


J.  H.  HIDLEY, 

MUSIC  PUBI..ISHER, 
AndWhetewleindBetaUDMkrla  ■ 
Pianm,  Mdodeong,  and  Mvakxd  ItatntmaOi, 
 618  Broadway,  Albany,  N.  Y.  

7Z.A.irO  8TOOZ.S. 

BLBQANTLY  FINISHED.  HANCFACTURED  AND  SOLD  BT 
WILLIAM  WILLING.  EBTE,  PA, 

mUOKEBMAN'S  COLLECTION  OF  ENG- 
X  USH  OATHBBBAL  CHANTS.  Ineladlag 
tha  Oregorisn  Tone*.  The  whole  adapted  to  the  Cantlelaa, 
and  Oeearional  Serrteea  of  the  Pro  to  tut  Bptioopal  Charch  : 
Serrteft  for  the  Holy  CooiDiiinlon.  and  the  Burial  of  the  Dead 
with  a  Horning  Serrke  In  f ,  conilstlng  of  Te  Deom  aad  Bene- 
dlctna.   Price,  tS.SO. 

PubUahed  by  OliTer  Ditaon  ft  Co.,  Boston. 

-tTTESTEBN  BELL,  (THE.)  A  New  0<dleetk>n  of 
«*  Qleea,  Quarteta,  and  Chorneea.  By  F.  H.  Pease  and 
B.  A.  Perkins.  Ibis  ¥olnnie  will  be  foand  of  naaanal  eieel- 
lenee.  The  great  nriety  and  originality  of  Ita  coo  ten  te  will 
fully  meet  tlw  wants  of  those  who,  wearied  with  tbe  eootlnued 
repetttlooe  of  old  songs  In  books  of  this  natnre,  hare  long  de- 
manded something  new.   Price,  %\. 

Pnbliahed  by  Oliver  Ditson  ft  Co.,  Boston. 

ANMNQ'S  ITRST  PREMIUM  PATENT  HBLODEONS. 
William  N.  Manning,  Hanulhctaivr  and  Patentee,  118 
Bnez  Stnst,  Satan,  Uaaa.  VW  aala  Ity  B  H.  Wadejl97 
Waablngton  Btnat,  Beaton.  878 


Digitized  by 


Google 


DWIGHT'S  JOURNAL^F  MUSIC 


Libretto  of  the  Opera 
LUCREZIA  B0R8IA, 

0OMP08ED  BY  DONJZETTI. 

With  Italiftn  and  Engliih  Words,  and  tiw 
Moiio  of  tlw  Friiudpal  Ain. 

PriM  S6  €«■■■. 

BBINe  A  NEW  NUHBIB  OJ 

DIT80]¥ 

STANDABD  OPHA  UBBETTOS. 

A  SariM  irf  OpmOa  HudlNioki  wUeb  «U1  MnpilM : 


Le  Prophet*. 

Norma. 

11  Barbim  dl  SMfUk 
Luereilm  BoikU. 
lA  CenemitoU. 
Unda  dl  Clwmoalz. 
Dar  FraTKhata. 
Lneh  dl  LunnMiBOor. 
Don  PmqiuI*. 
JA  Favorite. 
Don  atonaol. 
8«iilninl<le. 
Eraanl. 

Robert  Ifl  BkUn 
HimnMlo. 
Ift  SoDiwMbnte. 


Itt  ni)e  dn  BaclBtait. 
TkteUo. 

L'EtMro  D'Amora. 
Lm  Hagmnoti. 
J  Pnritul. 

I  CmpvMU  •  HMitwaU. 

II  FUdto  lfi(lM. 
n  Tnmlora. 
Mnlatto. 
iniltem  TeU. 
lATraTlata. 
Jfturiaso  of  n(U». 
FnDIaTolo. 
LuMHlUar. 
Martlw. 

II  Onlramanto. 


laZlnfan.  (Botwln ftM  )  La Qaw  LaJra. 

OUVXB  DETSOV  *  OO. 

mWiriiliictomUnat. 


som  Aim  CHoiusBS, 

With  Pi&no  Torts  Aooompuiimenta. 
JUST  PUBLISHED. 

THE  FABLOE  OLEE  BOOK 

CONTAINING  ALL  TH«  PBINCIPAL 

SONGS  AND  CHORUSES 


PBRIOBIOED  BT 


44 


Amnssd  for  tho  FlKooJorte. 

The  fellowtng  Popular  Songi  an  conprifed  in  tbla  wwk; 
duTTDlnc  Unia  CUtj.  Mom  Own  Dell.  ' 

Olra  BM  yonr  hand,  aldfrWnd.  HoUmt,  dear,  I'm  thinking  of 
(loInK  HoDM.  Bllvar  UoonHgtat  Wlnda. 

Homa  AK»lti.  ainiy  MidniEbt  Moon. 

Home  Dallghta.  Twiakllng  Stan  an  langUng. 

Lea*fDK  Home.  Wake.  IHnah,  Wak«. 

Lone  Starrr  Honra.  Wltabliig  Lore  hj  Hoonllgfat, 

Hlnnta  Dili,  or  HannMe  IUtsv.  Pm  bom*  and  my  nunbUafk 

Handaomalj  and  dnnblr  bound  In  nitnninatod  oorvn, 
tinted  edge ;  «  vary  attraetlTe  and  daalnbia  addition  to  erery 
plajer'a  itock  of  Piano  Hoek.  Pike  tl,  at  whkh  price  It  wU 
ba  aunt  by  ntati  pnet-patd. 

Publlshod  by  Oliver  Sitaon  &  Co..  Bocton. 


M^BOVra  TO0AX<  SlXIIROiaBS  and  SOIi- 
FBGOXOS.  WItb  aa  aeoonpanlment  Ibr  the  Plano- 
fcrte.  adHpted  to  the  wnnts  of  prmte  pnpltii,  or  claraat  In 
TomI  Hnik.  Selected  from  Italtaa.  French,  and  Oennan 
eompoMit.  «nd  adapted  to  Tnhia  and  Tanor,  w  Alto  and  B>m 
TokMk   BrlowaUMaMm.  Prlra,*!. 

FnbllBlivd  hj  OUnr  Dltaon  ft  Oo-.  Boston. 


8A0BBD  OHOBTTB  BOOK.  Containing  Mlectlon. 
from  th«  wHka  oTIUndel.  Hajdn,  Hovtrt,  MendelMohna 
Bomben;.  Nenkomm,  RoMbtl.  and  other*.  «rlth  an  AeoomptinU 
nant  Ibr  the  Onian  or  Piano-lbrte.  By  Wlfite  k  Ooold.  ai^SO. 
Published  br  OUver  Dition  A  Co.,  Boston. 


CBTTBCH  AND  HOMB,  iTHSi.)  A  Colleetlon  of 
Anthemti,  Motetit,  Bxtraeti  fliom  Oratorioa  and  HaMb*, 
Cnntlclen.  Cb*nti,  Ae.,  ftom  U>e  worka  of  Handel,  Kaydn.  Mo- 
Kirt,  Beethoreo,  Weber,  Mendelanohn,  Spobr.  Cbemblol,  Qlb- 
bon!>,  Bojce.  Crotch,  Clark,  King.  Wintrr.  inmmel,  NoTello, 
and  other*.  A  choteo  variaty  of  SboH  Piece*.  Ibr  Introduc- 
tion and  CIoM  of  Serrke,  and  fbr  uM  In  tbe  floeial  Clre|t.  Re- 
leoted  and  adapted  by  Geo.  Leach.  Clotb,a2,G0;  Plain,  aZ^SS. 
Published  by  OllTsr  Pitson  ft  Oo.,  Boston. 

SHOBT  VOIitTNTABTEB  FOB  THB  OBQAir. 
'  From  the  works  of  Abel.  Arne,  Beethoven,  IMbach.  0«le> 
■ler,  Oluck,  Handel.  Haydn,  Hetae,  HhamMl.  Hmnmel.  KoUar. 
Long,  Haroello,  Mowt,  Unllar.  NauuMon,  Ooalow,  Blnek.Bnd 
Spohr.  Anmiwadby  MnHUaa.  maanuiban.  ■achWcti. 
Published  by  'oUtst  Pitson  ft  Oo.,  Boston. 

MODEBN  SOHOOL  FOB  THE  VIOLIN. 
ComprlriDR  Buy,  and  PrograwlTa  Studies,  adapted  to 
avery  dastva  of  unneenoat.  Addod  to  wbleb  Is  a  li^  S»- 
leeUon  of  Boots,  IMtaas,  Polkaa,  Dancea,  UUebet,  QnlActapa, 
ho.   By  L.  0.  fMendaa.  Pries,  •!,». 

Fnhlisbed  by  OU7«r  Pitson  ft  Co.,  Boston. 


Favorite  Songs,  Diiete  aM  Trios 

MOZART, 

"With  the  Original  ItsUsn  or  Oennan  Worda 
•ad  sn  JSntiMiiT  Kbit  '■"glfili  Venlon. 

Hnwhola  anugad  from  the  Boons  sf'ltart,  isrind  sad 

ST  8.  8.  trXBKST,  ICVS.  90C.  - 

Bones. 

Koimn  Usber  tbi.  The  Botnm  90 

Teiglss  mein  nkht.  Forget  me  not. , , ,  20 

L'Addk.  The  FawweU  30 

Qnaado  nin  qoal  bd  tjgno.  Tbongh  Z  watah  26 

I  Hodend  OmlM.  How  Oanllan  an  i&siigad  S6 

Unmotodl^^aMlanrtB.  0  ttU  what  tnuuvatt.  36 

X«  NoKd  dl  Flcaro. 

ParilsHor.  0 bellm,  *tani last  ,  96 

VoldMMMMte.  TvUlfhL  36 

NMplaattdnl.  8o,rfrFaRa  GO 

Dore  smo  I  bd  momentl.  Happy  childhood  80 

Nos  so  pin  eosa  son.  I  don't  knew  when  I  am  86 

Cmdel!  percfaeflnoia.   Then  by  tbe  garden  bower.  Diiai,.26 

Olunsealfin  II  memento.  Tea,  at  lai«th  80 

Su  I'aila.   Swaet  Zephyr.  Suet  36 

n  e^io  •  la  tapratta.  The  deer  amid  the  imibn.  W 

« 

Pon  OlOTannl. 

I*  el  team  la  mano.   VayUdmeMt,  Daat  36 

Tedral  earlno.  LM  >twUI  be  well  30 

Batll,liattl,olMlBbaatto.  CUda  Ma,  aUda   15 

n  mlo  taora.  Vo  bar  I  Ion  36 

Dab!  vleidallafiBwka,  Opa.  opa  tty  «Mi—nt  3D 

Nod  ail  db,  M  Idd  talo.  lal  BengntiaMaa  40 

ProtanvilKliutDeM.  0  loaid  all  boiiBtoona  baaiaB  30 

Zis  Olemenia. 

DA  preadl  m  dolea  aatplsiM.  Va  yart,  «•  part.  36 

Ab!  perdooaa.  Oh,  Knglto  Oe  hope.  Doat.  20 

B'  altro  ebe  lagrime.  Ota,  not  with  taan  aloBS  SO 

Paito,  ma  tu  ban  mlo.  Part  wa  60 

Deb  par  qnsito  Mania  scdo.  Oh.  fbr  one  brief  moBntt,...  GO 
Ah!  pads,  BNandaBO.  With  hearts  o'crflowtog.  QiiBrtot.JO 

Zanberflote. 

O  raralmagbie.  Opaeriaas  maid  36 

Qui  adacDO  Don.  Who  traads  the  path.  Baassonf  26 

La  doTC  praode.  SaiUaa  aad  taua.  Daat.  86 

Noaparcalar.  Lonely  rest.  go 

OlafenritOTuo.  Once  more  your  (bot«t«ps.  Tenetto  80 

Tegnlda  palmee  mobile.  The  path  ttiat  IIm  bs«m  tlua..  .26 
m  lagDero  taeendo.  Ah,  that  I  eonld.  Soaatto.  86 

Idcnneneo. 

BflbraW  IndagUiri.  Oaatla  Zephyi.  « 


PnibUahed  hr  Ollrer  Pitson  ft  Oo.,  Boston. 


MARTHA." 


rpHB  801108,  DUnS,  TRT08,  fte.,  from  this  ftvnrita 
Opera,  hava  haaa  patUibad  by  tba  ondanlgnod  wltb 
Italian  and  Bn^lab  words,  aad  a  Flan»4brts  aeeoaqaalBaDt 
of  BMdeiata  dUBcnlty. 

FIRST  ACT. 
Of  the  KnlfthU.  Dust,  [lAdy  Harriet,  ITan^.]  .SO 
Oh !  what  madnssi.  Tsnstto.  [£adyHBnlat,NaD(3r,flb 

TtMaa.]  M 
Lost,  proseribad,  a  Mandkaa  fOgitm.  Xhiei.  [UoDd, 

naafcott]  .SO 
rrmthatbaaofaarilsstdhlUbood.  aoi«,ftamtbaabOfa 

DfMt.  J6 
TUilndaadb'tidtaanwlDc.  Qoartat.  ttadyAnlsl, 

HBD^iUoael,  PlDDkatt.]  ,  M 

8B0OND  ACT. 
BplaDiiiK  Whed  Rmdo.  Song.  [Lady  HanW.]  .36 
Tb  the  last  naa  of  aammar.  8aD|.  [I*dy  Hanlat,]  .36 
She's laaiMaB at nyaoROwa.  Dai*.  PAdyHtiriotaad 

LloBd.J  M 
Midnight.  Qnartat.  [HanM,  Naaej,  Uaari,  nnnfeatt.]  .86 
MldDUht.  TbeaamaasaSiMff.  .16 

THIBD  ACT. 

Porter  SoBf .  Song.  [PlSBkatl.]  ,26 

Hnntraasi  Song.   [Raney.]  ,25 

like  a  dream,  bright  and  Wr.  Song.   [UoDSl.]  JO 

How  so  Mr,  stood  she  there.   [Tba  same  In  a  lower  toy.]  .35 

Haiahidaspeatlbnetshadowa    Song.  [ladj  BsnW.]  JE6 

HsaTSB  to  yon  may  giant  pardon.  Quintet  Ttaala.  .36 

VOUftTH  AOT. 
UoBd,ah!  aabappy.  Soag.  [FlBBfcett.[  JK 
Publiafaed  by  Oliver  Pitson  ft  Oo.,  BoatOB. 


FirstClass  Musk  Slwre  for  Sale ! 

AN  EXCBIiSNT  OPPORTUNITT  FOB  ANT  PEBStHI 
imaOVB  OF  mSAQINO  u  jbm  wtsio  bdsi. 
NIS8,  la  aaw  oOmd  by  a  yanaa  aboot  latldag  from  tba 
Trade  TbadoakaMMbtatfaveaaMMIaaHaatioaarbM* 
Hnde,  Hasle  Boofea,  EBattatastfs  and  HanhaDOM  tmally  to 
be  fcnnd  In  a  store  of  tba  kU.  Indadadin  tbeatodcan 
thirty  wlbrty  Piano  Fortes  and  Hdodwns,  now  ranted.  The 
entire  amount  wlU  ba  dl^oasd  of  to  oaa  pai^,  or  a  dMdoa 
will  ba  made,  If  reqnbed,so  as  to  ftna  two  tote,  ooeto  com- 
pries  tba  Sheet  Hnsle  aad  Books,  tbe  otbsr,  tte  Hudaal  laatra- 
mentsaadUscdMidlBa.  TbadspartrnDtofHadBaadBoAsta 
partfaalBriy  Ooe,  hsvlng  been  lalseted  wKb  amah  aaia,  Dkaly 
arranged  In  papen  aad  <Woa,MPWprialdyMarfcadMdaMr- 
ably  suited  to  the  wants  of  a  madoal  eoatat  bi  a«y  hMaWj. 
ItftM»iadoitgfaiaUTlhestoek<tf  astaavfat  —  — [t  VflTu 
dtles,  aad  do  better  assortment  eaa  bo  toand  area  la  ear 
gieateat  boBlness  places.  The  red  vatoa  irf  tbe  stoek  Is  tsn 
tboasand  doUam,  but  It  wlU  be  db^oaed  of  at  a  raneh  lass  sum 
on  Teiy  fcvofaUa  tenss  ta  tba  perehaasr  hi  ngaid  to  pajBaats. 

Tbe  stock  ean  be  aasUy  nawtad  aad  «m  ba  «m«  MtaMa 
in  any  part  (tf  fbe  ITidtad  States  or  Oawb. 

Application  may  be  made  to 

(H.ITBI  DrrSOir  k  oo..  Boston. 


QFBBA  I)IBBllTTOB.~>'DRsoii  ft  Oa'i  Btaatad 
^  Oparaiafsttas,"!  nnaUsi  aa«i«ady,Tis:  "Illka. 
Tslon"  and  "Lnetasla  Bo^"  eaeh  wltb  b«Udt  and 
Itallaa  Worts  and  Ibe  Hasleof  the  Priaefpal  Airs.  Pilee  SSeta. 
Pnbllahed  by  Oliver  Pltsoa  ft  Co.,  Boston. 


RICHARDSON'S  NEW  METHOD 
For  the  PiaD<KForte ! 

This  New  Hethod  by  tbe  Author  of  "Tbe  Modem  Sebotfl." 
combines  tbe  exMlIeocks  of  Ibrmer  wmks,  with  such  bB|»OVa* 
ments  as  the  experfanoe  of  Taaebcis  and  Sdiolaia  ban,  fteat 
time  to  thne,  ninestad.  Theea  who  have  axanlnad  it  pro- 
nonnee  It  mMrTHUMtf,  f/aaf  wwvimM  at  a  coorsa  of  fastoaa- 
Uon  designed  to  lead  a  pnpQ  Aran  Uie  saiUsst  radlaiaats  of 
mnskal  knowledge  to  tbe  ponwedoD  at  Ibat  artistk  sUU  as  a 
peribrmcr  nroossary  ftr  a  rapid  and  lalSbad  eiacatloa  oTIba 
beat  compoeltlons.  Its  elegantly  eunaved  plates,  exhibillag 
eornot  pMltiona  of  tbe  OiDds  and  Flngnrs  In  playbv  tbrm  a 
new  and  Important  fcature  ofa  work  of  the  kind,  and  wlU  be 
found  one  of  the  greatest  aids  to  both  tMcher  and  pupil. 

Superior  In  iU  plan  of  Btudy,  exoesdinxlj  at> 
tractive  In  its  Iisasons  and  Bxerotaes,  unequal* 
led  in  its  adaptation  to  the  wants  of  all  olaaaea, 
"BlohMdson*s  NewHethod'*  oannot  bat  meet 
with  ■  most  •xtauftv*  ul»t  and  baoome  ttM 
most  popnlar  and  QsefU  wvA  of  Uw  kind  vrir 
issued. 

Two  Bdltloaa  are  publbbedr  one  adoptive  Ameeieaa,  tbe 
other  Foreign  Fingering.  Whmi  tba  work  Is  ordered.  If  no 
prtAranee  Is  designated,  tbe  edttlOD  wltb  Aaistlaaa  fiimmgm 
wlllbsMBt.  PifaeaS,o8noiMtf«UAH«ffibaftmiC 
ed  by  Hall,patf^a<tf. 

Published  by  OHver  Pitaon  ft  Oo.,  Boston. 

SATHroilBB*  ggLFJNBroUOT'Q  BOHOOIi 
FOB  TBM  VTOZJN'.  On  a  dUfcrent  method  ftma 
any  woriior  tbaUnd  beratoftna  oOmd  to  the  pnbUe.  Ibr  B» 
l^nnem  Amateurs,  BnslnesaPUyere,  aad  TsaDhen.  TSets. 
Published  by  Oliver  Ditstm  ft  Oo.,  Boston. 

Znndel's  Helodeon  Instmotor. 

The  moat  complete  book  ft>r  Instraothiu  In  playing  the  Hd- 
odeon,  Setephlne.  ■otkou,  Melopeaa,  Or^a,  and  all  slainar 
iDStmments.  Ptlee,  Kl. 

Published  by  Oliver  Piteon  ft  Oc  Boston. 


Xuller*s  PianolCethod-a  ItaiKllsh  ft  Osnnaa. 

BBTTBBD  BT  JULIUS  KNORR. 
TwoParta.  Price  of  «Mh,  43.  OempMe  In  oaa  volnnie,  98. 
Published  by  Oliver  Pitson  ft  Co.,  Boston. 


Juvenile  Instructions  for  the  Piano  Forte. 
To  lAlch  is  added  aOoUeeUoa  at  tb*  Host  taalar  WallaM, 
Mkaa.  aad  OparaHe  Airs.  Amagad  aad  liagwad  hj  am 
■odneat  PruftMor  of  Made.  Pilea,6eehi. 

Published  by  Oliver  Pitson  ft  Oo.^  Boston. 


pperatio  Vi<din  Inatmotion  Book. 

Containing  Tborongfa  Tnatmcthma.  aad  a  large  Variety  of 
OparatteaadaUwrMnsle.  ByD.M.H.Hay.  Price,  $1. 
Published  by  Oliver  Pttson  ft  Oo..  Boston. 


The  Kay  Queen— A  Pastoral  Cantata. 

Wofdi  by  Beniv  F.  fAariay.  Compoesd  by  Wat.  lllsi  adsle 
Bennett.  Priea.fl.  la  OlobBSsbeaaed,  $1,36. 

Publlahed  by  Oliver  Pitson  ft  Oo.,  Boston. 


A  ikw 


NXW  OBBKANIA.  A  Oolleetlou  ef  the  meat 
ftvorile  Opsiatk  Airs,  Mandiee,  Polkaa,  Waltata.  Daneea, 

tndHelodleaoftheday.  Arranged  In  an  ean  sUle,  for  Four, 
iTs.andKz  Instruments.   By  B.  A.  Bnrdln.   Price,  $14)6. 
Published  by  Oliver  Pitson  ft  Oo.,  Boston. 


Beethoren's  Bmatas  te  tho  Piano  Itart*. 
Printed  ftan  aagiandplateB  aad  boand  la  CMk.  Tas 
large  Qnarto  tolaBMS.  WHhaPertsdt.  Frica,ai& 

FubUihed  by  OUvor  Ditaoa  ft  Oo..  Boston. 
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Google 
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Sfviglfs  losrital  of  IP^usir, 

PUBLISHED  STEBT  BATUBDAT, 

BT 

OI«LVJbLR  DXXaOXT  dte  OO. 
177  Waahlnoton  Bk.,  Boaton. 
JOBH    8.  DWIOHT,  ZDITOB. 


Miw*  by  cute.  ■840.  r^Mt  la  Admaw. 
lb  IboM  vImm  lotmrt  la      paper  bh  b«d  thorn  to  pm- 

fjl  to  b»  MlM  to  vm  mMtm,  or,  to  weh  nbMritMr— 
tata^njMtdTCnn.  rtneopiM,C8.  TBneoplM,tU. 

llMirlda  etrenlattoii  of  tUt  paaer  vantei 
it  A  MM  MdTHtwoiu  ■■rtlimi  of  ulfmtUBf  to  Marie  Pnb- 
IUnp,  Itoeban,  Ftono-IUta  Mannbotarm  Md  HmJom. 

UvMOMBMntewmiMlnaBttodiUttwIMtowlnK  ntM. 
IhiMColttnia«,rip*f*i}lln««tloB,SIO;  OaoQ^aitor, 9S00: 

OdoTomt,  SflOO. 
OnaOoIaiBB,linantion,f13;l(la«rln,$7K;  OaoTaor.ftSS. 
Oao-b«tr  Colnma.  1  InoRtloD.  SS ;  1  Qiuvter,  $80 : 1  Tht.  t  US 
Ono-Toiirth  Oolama,  1  "  »4  SO:  1  Qoartor.  t3R:lT«r,  «7B. 
Oa»-n«htfa  "  lIiiMittoo,tt£0;iaawtar,»t5;ITwt60. 
LoM  spooo,  lat  iBaarOaa,  per  Uaa,  M  mbU.  Xuh  ■ubooqnant 

laaRtioD.  Mr  11m,  10  eonto. 
8r«*U  ^otln*.  kadMl.  wai  tUlewtT^  SdieotU,  aMh  iMertlon 

por  Bno.  16  eoato. 
Boatai  Cwdo,  Mz  HaM,  Hoaparrtl,  por  mmam.  tSO. 
Aaekm' (Ml.  T«»  Hmm.  NoapMill.  par  MMM.  ie. 
A<i«rtiNf>,  abOM  jwilj  MDb  MMat  to  IBB  or  apwifdi,  wfll 
WBi*f  •  wpy  of  lha  p>pir  ftaa. 

Puan»  BT  J.  8  Sroona.  JU  WAinoraroa  Bruar,  Bonoa. 


rAHTD^A  Mtuto  TWcterv-a  Udj  to  toaoh  la  a  B^- 
aaiy  aaar  Mfpto.  Taaa.  Balarr  f400  aaA  Bcaid.  *r 
a  tm  of  tea  BOBtlM.  Mono  bat  aa  aoooaiplhted  TeaidHa, 
Bto^.  — d tirth«»ic wi a» Waao aaad ap^.  AdimavMi 
alty  raitoaaei  ac  apply  to  OUTXK  BUBCW  fc  OK,  BaMoa. 


3AL  HOnCB.— A  lady  wlw  Itai  had  aarenl  ymn- 
aiparianna  la  T«a<Alnc,  aWtaa  to  oMala  »  dtaatka  aa 
r  af  tba  Ptoae,  la  a  BaalM>7  Ater  Bonth  «r  WMt. 
OaadwfciMMllw.  AyplT    *Ui  •■M'  MM' 

TVT'AMTltD.'-A  amabar  oTOopte  of  ttwOiatattooT'DaTM.* 
orthaoMHaadelaDdHajdaSorla^adlttoB,lbrwUA 


a  lAand  priot  will  bo  paid. 


oummMHf  ft  00. 


A  thorao^lj  oOBpatoDt  to  tiaah  Toeat  Maria,  Ttoao,  Oai- 
tor^  mA  TloUa,  allfcar  wparatoly  or  tofaaM,  la  a  f  Main  Baw- 
Iwyattbaflaath  A  kacMrM|»  of  TaalK (a alao nqaWto. 
Ikay  aaat  ba  aiparicnead,  oaarntte  awn,  who  «1U  woric  bar- 
■aabariy  tofoaar.oDd  poaioto  ttaa  IntoicaU  of  Iba  laallta- 
Naa.  ■datytlOO.trtlhBaaid.loeH.aBdaaMr^MoBn. 

M  .^pir  to         BiiKm  ft  oo. 

rABTKD.— Aa  Aatarieaa  OiotlaBHn  wbo  hai  baoa  itad;- 
lag  lar  Ibo  loot  «w  TaanwUh  tba  boat  Maitaii  la 
Baropa,  mold  Uko  to  naka  aa  oagafMaant  la  a  Fmala  SmiI- 
■air.aanaateaf  ttwPlaaoaadOiloa.  Tba  UflNat  toatt- 
Miwlak  aa  to  atanetor  art  oMHr  «aa  bo 
TlMoa  aMioM  **  Hart*"  aUbooMaoaf  tbii  pap».  tf 


'IXT'ANTKD. — Aritaatlaabjajoanc  ladjaa  Oi|aaW;  bM 
*  '    had  awoial  jaan'  axprtaaaa. 
m  ky^j  at  OUTBR  PCTBOir  ft  OO'B. 

rAXTBD— lya  lady  wbo  bM  oeeaytod  too  poriUoa  <tf 
OOTBtmSB  la  ftalUta  of  tba  int  ftotxUnr,  batb 
Bartt  aai  Boalb,aBtoattoa  to  tba  eopaal^abompadflad; 
*a  if  tans  qnaUM  to  taiporC  iMlfweltoa  to  tba  Eofltah, 
I  oad  Itoltoa  laiyiuM,  wUb  Karia  (oa  Oto  Ptoao),  aad 
r  i^wM,  fta.f  a«taM  ntOHK,  Bn47», 
.  HaAvOlo,  «MB.  WMf 


BKAtriTBB  or  OAUSDOmLA.;  or,  6«ma  of  Boot- 
tbh  Bei«!  briac  a  eatlaetloB  of  own  ttaait  flftr  of  the 
Moal  bMaWol  Baoteb  Ballada.  mib  a  paftaalt  oCKobwt 
BaM  <lolb,«U»;phto,«l. 

KbUdMd  br  OUrw  DttMn  *  Ok.  Barton. 


Bichaidson'is  New  Method 


lOR  THB 

PIAlf  O-FOBTE 

IB 

A  DBCZDSD  SITOOBBBI 
TEACHEBS 

Pnnaoimee  it  the  Very  Best  Method. 

SCHOLARS 
Lay  aside  other  Systems  to  adopt  it 

ASS 

TluNnctaiOat  th*  TJUtod  States  and  Cto»ftjt, 

IT  IB  SA?IDLT  BBOCMCDia 

Hie  StMdud  Work    Piano  lutnotion. 

As  iMtoattoB  «r  tt  wn  4Mbwa  Mr  MM  «r 

ITS  SUPERIORITY  AND  QENUINE  MERIT. 
oadHovaa 

ooxnaic  Tnopmov  vmn  roBms. 

T«*,»B*Mw  are  pobBAad,  om  adopOaff  Awathaa,  tba 
attar  fWafga  HagMlac.  Wb«  tba  waifc  b  ardwcd.  If  ao 
prrfhraaoa  la  darigaatod,  *bo  idlllia  wUh  Awrl—  Il^Mliw 

wtllbearat.  Prke  t8,iiBraM4^oriiUA  It  wIU  batinnHp 
ad  by  Itoil.  peat  prid. 

PobUdud  br  OUt«  IHtaon  *  Oo..  Borton. 


NASOirS  YOCAL  CLm  BOOK; 

OOKTAnnSG  A 

XBOBO(rOS_Up  BgfBMATIO  OOUBSB 
or  IB  BVBUUVlOB  IB  TKB  AST 

or  snrazBGi 

TOOBTHBS  WITH  A 

CEboiee  CoU.  of  Kude,  Original  and  SalectaJ, 

AMFTBD  to  THB  081  OT 
ffich  Bohoola,  Oommon  Sohoola,  Th«  Bootal 
Olrola,  and  JuTanila  Ungiac  Bohoola. 
BT  BDWARD  8.  XTASOir. 
MEattcontB. 
Fnbliahad  br  OUrer  Dftaon  A  Oo.,  Botton. 


CAKPAGNOU'S  VIOI.IN  MXTHOD.  A  Now 
aadftMwariroMatbodoalbelfatbaa^ofVbillaPlaT- 
hH(.  wttk  ifao  leqatatto  eapliMtorr  BoMika,  oaamMiv  W 
ProKfriTa  Lawona  Ibr  two  TMIna.  and  USStadki  teoao 
TMaoolj.  By B.  Ouapaiaoll.  Vilao,Sft. 

PaUtahed  br  OUtwt  IMtMni  A  Oc  Boaton. 


MOBBS  nr  BOYFT.  An  Oratorio.  Aa  perftnnod 
br  the  HawM  and  Hndn  Boeiety  of  Boaton.  Com- 
poeadbrRoMlnL  Tranriatedftadaptwllva-B.Pariur.  01,60. 
Pnbllibad  bj  Oliver  DUaon  A  Co.,  Boaton. 


ROSSINI'S 

STABAT  MATER, 

FOR  VIFTT  CENTS! 

JUST  PUBLISHED 
Aa  one  of  tbe  8<r(aa  of 

"^aafiri^ii  "^K^i^  of  Qixtoriof  ood  Hmms." 
Bjr  OUrar  Sltaon  A  Oh,  Boston. 


SSV  8ESST  MUSIC. 

Bonea  and  Ballads. 

BnrorTheeraiAHidlydreaBilac.  (Tl(natto.).Ittlay lUIL  85 

OooM  toto  the  Karden,  Hand  .TTTWalft.  8i 

TiM  Captain  with  bit  whIAera.  (Ooirie.)  notaaao.  80 

Johnny  waa  a  Sfaoemaker.  '(Omle.)   "  80 

HowaoMr.  (Taoor  Air.)  "Martha."  SB 

Oeatla  WtUtoihy.  8oi«  and  Obwaa.  BWwp.  » 

Oentia  HaUle.  Bong  aad  Obar«  Bt-Joba.  98 

The  Moor  bridndtStHnt  Blabop.  S 

Annie  Uala.  Bong  aad  Cbera  TboBpoM.  IB 

Traatlni  In  Tboe  Wiffbloa.  SB 

DarilngHatorSato  Blratbm.  96 

 n  n-t  Inn  thrfr  Mnfhii  Ilald.  86 

WbaaUMraialmatboBH.  MaIhi«bloa.  8B 

InatenmantaL 

JNgpnjPfclba.  Maany.  IS 

Caeboo  Polka.  Dennc.  IB 

Hnnab!  BtanaOalop  Relmamnller.  IB 

OnrAMttooaConrin  Pelha  Haomann.  » 

MblbehtaabFo'iottteab  Lfdao.  16 

Pleerioalal  Poba  Masarka  Talexy.  40 

LeaTtpna  BtdUanoea.  Galop  briOlaitt  B«c.  IB 

notMetodlqne.  Walto  tradri.  80 

WatbHagaotBre  Bkbarda.  SO 

Bwatlaa  of  Troratoro  Orobe.  GO 

nartlngJWlyari^.  TailattoM.   SO 

0«itleV««le Moore.   »  » 

HoeM  Heawriaa.  Medley  „   "  SO 

Boareo  of  Joy.   H^dtey  "  60 

Cheer,  bofi,  oheer.  ^WMobo  "  M 

Italian  Modlqr   «  jIO 

If*  Bd^.  Noetnrae  Aaebar?'  86- 

Tba  abOTC  Mat  by  anU  aa  Nco^  •<  tba  BHffcad  piioo. 
PBbaahad  br  OUtt  Pttaon  A  pp.,  Boatett^ 

A  NEW  CANTATA. 


THE 


« 


%  pastoral  Cantak 

W0ED8  BT 

HBNRY  F.  OHOBIiST. 

OOMPOSID  BY 

William  Sterndale  Bennett. 


OTIBTVBB. 
1.  Cfcaiaa  Tftko  wBb  a  ^to.  0  ■aMh  of  By . 
8.  Kaelt.8opi«ao^o«rtbrtlb<tMal*8Nat,bwtaa. 

BeeH.  Ttoor  aol  Air— Wby  atut  X  Uogw  bain  akaih 

Teaor  0  laiadew  clad  to  eaity  giMa. 

a  Cborea—Oaidaadioly  plight. 

4.  GhofaaaadBola— WUbalaaghMWogonaad. 
Bopnao—Vltta  tbocHOl  la  tte  trco. 

6.  HodLaadDaat— TetbaoraM«nthadMMoba|lB. 

B(V.  ft  Ti-    "--  '^-t*-^'*-  Vrfliy 

a  BealtBBllad-^t  40001^,  my  pao|degij. 

Ba»-<Ito>illy  to  boat  la  flio  brf^  atMnOlbt. 
T.  Berit-andTrio-Matttotoyoarwagto  wilbh«bald. 

Bopcaao.  Teaor,  Baaa-Tbo  bawtbora  la  the  gbda. 
a  AadnowtbagMrawoedUicriHUabfa. 
IBfttad  bt^bagona! 

Pageant  Mnaie. 

Ohoraa— Haiki  tbrir aotv  IhabaialbovinNa. 
8.  8aloa;OcBti»lto,8epwaoaa80bBrM  Wbataaatfta 

avy  aonadawo  baarf 
U.  Unala:  Ohoraa  and  Boloa:  Bopnao  aad  Tteor.— Aad 


Priaa  01.00.    !■  Clatht  01.00* 
Bnblliliad  br  OXJTXB  DrFBOB  A  OO. 
fJ7  WaAtoflHt  StoM^ 


Diqitigod  bTCjOO^ 


DWIGHT'S  JOURNAL  OF  MUSIC. 


CELEBRATED  STUDIES  IS  PIAHO 
FLAYINO. 

B£BTIHT^T«mity-flre  cmj  StndlM.  oput  100.  11.36 

—  Tw«nt;-flTe  Stuakx.  opu  29,  liibodiictai7  to  Cr^ 
dim's  Celabraled  Stndlat. 

OBAUBB.— Cflltbntod  Stodlta.  SotM  utd  nktet- 

•d  br  JnllM  Kaorr.  Two  nnmban,  «uh, 
OZEBHY.— 8ta<l)MhiT«U>eltj,i>piu299.  WIthMotM 

by HMoHton  ftnduldlUoiw] EmkIw«.  Tjpn  edltton. 

Tbree  BookH.  each, 
 OneHuDdrcdlliigBrSmdMfiOpaBUB.  Oltm 

■to*.  ThiM  numb«ra,  «acb, 
 Fifty  Qnnd  FlaltUng  StaffiM,  «piu  4(K>.  8b 

Booki.  (Mh. 

DTTVUBIfOT.— Beole  da  HeoMthM.  9  dm.  aMh, 
DIABBItlil.— Tw«a^-«lsfat  Helodknu  Bxerdm  Ibr 
Four  H»tid«,  (Ta«ch«r  Aod  Pupil,)  the  Halody  beltw 
wHMu  tba  cMnpoM  of  an  oetan,  tn  tha  prlaeipal 
DuJOf  Md  minor  k*j*.   Voar  Dnmbon,  Mieo, 
HEIiLSB.— Twennr-Itmr  New  Stodtw.    3  so*,  eaeh, 
MOBOHOIiBS.— StmUM  fbr  tba  Itarthar  perfeeUnff  of 
adVKDMd  PUoiiita,  eoorirtlog  of  31  eharkclotlalte 
PtMM  \a  tba  dHhmt  nu^or  Bnd  minor  kays.  Two 
booka.   PlTCt  Ixnk,  92  fiO.   Saeond  book, 

—  .  Stodj  of  Um  SealM,  with  u  accwnpmlmwit  for 
tha  Taarber.  Opni  107 

MOOKBJR.— Thirtj  Druwtie  8tndka.  opoa  7i.  Two 

nam  hen.  aaeb, 
B08EII*IiB17.— Twain  StndtM  In  tha  modm  atjU 

of  PUno-ptejlDR.  Two  Bookr,  meb, 
80HMITT.— The  Pkoht'i  Beat  Com  pan  kin.  A  Out- 

)M!tbm  of  nrc-tlMw  tanlMi,  irith  HotM  Iv  Hnk- 

lltOD. 

FXiAHtT.— TMhnlesl  Stn^.  At  tatradoMd  si  ttw 
Conaamtorj  of  Mttri*  at  Ldpde.  Inmibted  J 

C.  D.  Puker. 


1.M) 
1.W 


J.00 
1.00 

A) 


1.00 


2.00 
1.00 


M 


New  Yooalises  by  Marco  Boidogni. 
1PM3B  AaiP  ©ff  

FHKASCVa.   BBSPIBATIOV,  AUUUITU- 
ATXOir  and  ZO^BBSSIOa'. 

niBttrfttadlD 

TWELVE  NEW  VOCALISES. 

nnt  Book  now  ready.   Price  SI 
FiOilUlMd  Iv^  OUVBB  DITfiOV  *  CX). 

C.  BRUNO  , 

Ho.  a  Xaiden  Leane,  Hew  York : 

THPORTBR  AND  MANnTACTURKR  OF 

ImaCAL  nrBTBUUEVTS.  STBIHOS  fte. 

A«Mit  fcr  tha  nle  or  C.  p.  MABTHTS  OnEBRATED 
GDITARa,  ADMrisra,  Fnnah,  and  Oamna  PIAKO-FOHTBS. 

DT-BoM  iBMniMnt^CluhMMta,  FlDtc>,ft«  Ibr  BsBda, 
wda  ta  aeOtr,  maA  nmaM.  BU880H8'  OBLBBRATBD 
FLOTINAB  and  AOOORDBOVS  ennatantly  n  hud.  Hf- 
mBDCnOir  BOOEB  •»  Phoo,  TMIb,  naU,  ClailDateu- 
bom,  Oonat,  AMWdaoB,  fca., 

Whol«Ml*  Plica  Uat*  Mnt  to  Deatort,  on  appUeation,  gistta. 

OnWn  by  IbU,  with  tha  wtwwf  farfewrf,  vUl  U  pawtsaUr 
■ttandadto.  09 

JOHN  ZUNBEL'S  SCHOOL 


Biuomt  llmrini  nniiiinrii  Pmifmiifcir  11th  fbr  thiw  nmoes- 
rfrc  nwnthl.  PoplU  {lAdfM  or  OantlaiMD)  Ibr  op*  month 
OBlj,  Mjr  Mitar  ataaj  tkft*. 

XX&SC8. 
MdoB  and  Beatd,  badBdlDf  w  oT  lutarmai^  ftr 

thlMBMrffeS,  tUO-OO 

IWMMtttt.  

SoUloB  (wlUMDt  boud)  aadONor  fairtni8MBte,te 

three  montlu,   1004)0 

For  ona  month,  •  80.00 

»»r  <i«a»t«r,  (weekly  two  ioawna),     ...      -  60.00 

For  partkolaia,  eddnH 

JOHH  ZXTlTDBIi.  Brooklyn,  B*.  7. 

MASON  A;  HAMLIN'S 
MELODEOXS  HABMOMTMS. 

rpHB  TBBBIM  FOBTB  STOP.— A  Nov  and 
Admirable  Improrement  hu  Juat  been  aDbeted  In  tha 
Hetodaons  of  Ma  ion  m  Hamuv.  It  conMsta  in  the  "Treble 
Forte  Btop,"  or  a  atop  by  meana  of  whteta  the  treble  part  of  the 
Inatrameat  may  be  IneiwMMl  \m  power,  wtalle  the  haw  remalne 
■abdoed.  The  adTantage  of  thl«  atop  la  fouod  In  the  perflmn- 
ane*  of  aolo  paaaa|M  when  It  la  dedrable  that  promlnenoe 
■hoDld  be  Rlwi  to  the  treble  notaa.  Tbebonaaof  MASON  fc 
HAHLIN  haa  raodred  idDee  1856,  fcr  B  B  S  T  HelodeoBa 
mod  HarmonlBma  no  len  than  Twenty  Oold  and  BilTar 
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baulaM  tor  Odi  JoamL 

A  XvfiMl  CenaelflL 

Bat  It  is  not  only  hy  Cantatas  for  grand 
orchestra  that  the  greatest  of  jnanista,  hariiig 
become  the  punfullest  of  oompoierB,  seeks  to 
enlighten  qMokin.  Precise  as  are  the  harmcnie 
combinations  onployed  Uszt  to  ezpren  aD 
and  explain  all,  the  pianist,  in  order  to  place' 
Unaelf  more  readily  apon  a  level  with  all  intel- 
tet^itMSB  aboat  to  publish,  as  we  nnderstand, 
in  u^fe  |Mi^  »  pan^Uet  which  is  to  oorer 
with  ecnfiwon  alt  tka  ■n*'""^  of  all  the  schools, 
and  pnm  to  fiilks  who  do  not  Vk»  Idssfs  mane 
that  they  are  confoundedly  nnjast.  On  the  same 
oocaaon,  the  celelmted  reformer  means  to  aAaift* 
ister  a  severe  rebuke  to  his  old  friends  of  France 
and  Genuany,  whose  timoroiis  ears  haTe,  in  these 
latter  times,  in  soch  a  cowardly  way  abandoned 
Un  after  tiie  hearing  oi  nme  panthostical  can- 
tatas and  humaaitary  symphonies.  The  -  illustri- 
ous pianist,  wb(^  also  a  man  of  esprit,  wishes  to 
unmask  the  conduct  of  all  them  'poltroons  of 
harmony  hf  making  known  the  symphonic,  as- 
tnuMoue,  and  oth»  nlatinu  he  has  had  with 

Let  asteiN  that,  when  Lisst  speaks,  it  will  not 
be  as  if  he  son^  and.  that  his  pamphlet  will  not 
lack  the  quality  of  being  agreeable. 

Some  of  tlw  journals  have  announced  Liszt's 
entrance  into  ihe  re^ous  order  of  St.  Francis. 
Thb  news  ii  at  least  premature.  What  maj 
hare  helped  to  prt|>agato  this  Ihbe  report,  is  in 
die  first  place  the  well  known  disposition  of  the 
great  pianist  for  the  monastic  life,  and  then  that 
manifiesto  inserted  in  divers  German  journals, 
whernn  some  of  Liszfs  friends  make  known  the 
jRngramme  of  his  future  labors.   Here  it  is : 

"  At  the  reqoest  of  Usst,  the  poet  Ottone  Bo- 
qnette  has  jost  written  a  legend  in  ux  tableaux 
on  the  life  of  St  Elizabeth.  This  legend  is  des- 
tined for  the  inaugttrsHon  of  the  Wartbnrg  hall, 
recently  finished  in  the  palace  fit  the  landgrave 
of  Thuringia.  Afker  Lisst  has  composed  this  le- 
gend, he  intends  to  write  a  new  mass;  then  an 
ecdetuwticsl  cantata,  which  shall  illustrate,  poeti- 
cally and  moscally,  the  e^fat  glorifications  of 
the  Sermon  on  the  Mount;  and  an  oratorio, 
Christ,  of  which  the  text  win  be  by  Frederic 
Buckert  Then  will  cone  a  Symphony  on  the 
AiOb  of  Ote  fiinu,  after  ICanlbach's  |Hctnre,  and 
finsdly  anoUier,  a  SeUUez^JSTmphony,  entitled 
Tie  Ideals." 

Liszt,  who  has  the  honor  to  be  the  friend 
tiie  Grand  Duke  of  Saxe-Weimar,  has  the  high 
hand  in  the  moacal  direction  of  the  ducal  theatre 
of  Weimar.  This  theatre  is  the  tribnne  to 
wUeh  the  members  of  Ae  o/noeb  come  in  torn 
to  dng  after  their  manner.  On  the  days  of  any 
extoaordinary  perfinmance  the  celebrated  pianist 
directs  the  orchestra  in  person. 

In  deference  to  the  Grand  Doko,  who  never 
fUb  to  be  present  at  any  of  the  Itnt  reprennta- 
tioos,  Idsxt  seats  himself  in  meh  a  manner  as  not 
to  tmm  lui  bade  entirely  tSthar  to  the  stage  or  to 


the  Grand  Duke's  hta.  In  this  mixt,  ingenious, 
but  uncomfortable  pomtion,  the  great  pianist  can 
divide  his  attention.  His  phynognomy,  it  is  a 
strange  fact,  does  not  always  remain  the  same  on 
both  ndes  of  his  face.  It  sometimes  happens  that 
bis  left  eye  expresses  happinew  and  confidnnce  in 
resting  on  the  Grand  Duke,  while  his  right  eye 
casts  IoiAb  of  rage  and  of  anxiety  upon  the  or- 
chestra and  stage. 

The  task  tit  the  celebrated  pianist  is  not  an 
easy  one ;  far  from  it.  It  imposes  on  him  an  ac- 
tive surveillance  and  constant  warnings  to  the 
orehestra  and  to  tiie  angers  to  aroid  eacc^htmy 
in  the  execution  of  works,  where  for  the  most 
part  there  is  neither  melody,  nor  rhythm,  nor 
musical  logic,  nor  even  harmony,  to  guide  one. 

As  for  the  public,  it  plays  a  very  secondary 
part  all  Weimar.  They  tolerate  it,  because  a 
pnUic  is  mpuni  in  public  sesnons,  but  they 
make  small  aecooat  oC  its  o|^nion. 

The  e^nacle  has  long  judged  the  Weimar  public 
at  its  true  worth.  Tbe  greatest  beauties  escape 
it.  It  remains  cold  before  Wagner.  It  remains 
cold  befbre  Schumann;  cold  before  Lisst  Inauelf, 
when  the  hitter  ceases  to  the  (nano  to  make 
his  orchesb-al  and  vocal  eompositions  heard.  It 
is  a  public  to  feed  with  thutles  and  with  eavatinas 
dt  Rosnni,  so  ignorant  is  il^  of  the  earth  earthy, 
and  so  sensual  in  marie. 

In  the  time  ci  Schumaifti,  and  a  fine  time  it 
was,  they  held  a  rennim  at  Va^t  house,  to  talk 
nrancal  plnloflq>hy  and  search  after  the  mysteri- 
ous laws  which  bind  the  art  of  soands  to  nniver- 
sal  nature. 

There  sat,  according  to  the  occasion,  the  great- 
est personages  of  the  nobiUty  side  by  side  with 
the  mnricians  we  have  named.  In  one  of  the 
most  memorable  sesnons  of  the  nrancal  eenacle, 
where  the  Grand  Duke  was  represented,  they 
say,  by  a  noble  courtier,  Liszt,  by  hia  lyric  elo- 
quence and  by  the  grandeur  of  his  ideas,  soared 
to  the  height  of  his  vast  projects  of  reform,  if 
we  may  credit  what  has  been  related  on  the  sub- 
ject 

 If  it  be  brne,       he,  with  a  voioe  eahn, 

bnt  ranvfaieed  and  firm,  Aat  in  the  natural  wder 
the  strong  drag  after  them  the  weak ;  that  the  social 
eqailibrinm,  ISte  the  equilibrium  of  the  nnivene, 
rests  wholly  on  attraction  and  expannoa  com- 
Imied ;  that  tbooi^t  is  a  vital  fluid,  all  emana- 
tions ftom  which  are  reeuvad  by  the  soul  which 
is  enunently  impresriUe ;  tiiat  Ivre,  like  the  infi- 
nite, has  no  limits,  and  is  notiiing  bnt  a  reflected 
oonscionsneaB :  if  it  be  tma,  in  fine,  (and  this  in 
my  eyes  is  the  strongest  argqment),  that,  after 
decflfiitetioD,  the  individual  couciousness  cootin- 
oes  to  exist  aome  instants  in  a  man,  then  I  am 
right,  and  the  ttniversal  laws  altogether  have 
th^r  principle  in  attraction  and  in  the  pasnonal 
resolution  of  the  chord  tX  the  seventh  of  the  sec- 
ond qiecies,  third  invernon,  with  major  fourth, 
aogmented  third,  soperflnoos  fifth,  minor  sev- 
enth, reedving  npcm  a  chord  of  the  eleventh,  as 
I  have  done  in  my  last  Cmtata  to  exprem  the 
words:  "Order  reigns  in  Nature  I  "•—So  yon 


not  think  as  I  do,  Schumann  ?  added  Lisat,  de- 
manding of  his  friend  the' most  intimato  approba- 
tion of  his  lystem. 

 I  am  seekinnf,  replied  Schumann. 

 And  you,  Wagner,  inquired  Lisct,  what 

do  you  think  about  it  ?  Answer  frankly,  truth 
akme  mnst  guide  ns;  we  are  her  paanonate' 
lovers. 

 Well  then  I  replied  Wagner,  that  being 

the  case,  I  will  answer  Tes  and  No. 

 I  would  say  like  Wagner,  said  the  baron 

*  *  *,  the  Grand  Duke's  envoy;  those  words 
Tes  and  No  convey  my  thou|^  emnpletely. 

—  Would  M.  le  Banm  have  the  goodness  to 
give  us  his  ideas  irith  still  mm  eodipletenesB  op- 
en this  important  question  ?  added  LiszL 

—  Why  not,  resumed  the  envoy  <rf  the 
Grand  Duke.  And  I  am  even  not  averse,  now 
that  occaaon  offers,  to  teUiog  on  this  salyect  the 
very  bottom  of  my  thooght ;  or  rather  I  leave 
this  task  to  Wagner.  We  have  always  thought 
alike.  Say,  Wagner,  say  what  yon  think  about 
the  proposition  raised  by  Liszt. 

 Since  it  seems  to  be  demanded,  I  wiQ 

speak,  said  Wagner,  and  withont  preten^ng  to 
make  myself  in  all  points  the  interprrter  erf  U.  le 
Baron,  I  will  say  that,  if  the  first  oonclmions  of 
my  learned  fiiend  are  luminous,  if  for  mstaneo  it 
appears  incontestable  that,  in  the  natural  order, 
the  strong  draw  the  weak,  yet  the  last  ctmcliwon 
relative  to  vital  fluids  seems  to  me  fiirced,  and  I 
do  not  hentato  to  decbre  myself  gainst  such  a 
theory. 

 Great  God !  exclumed  Liszt,  bat  if  Wag- 
ner is  right,  what  becomes  my  last  compoti- 
tions,  based  on  the  system  of  vital  fluids  ? 

 1  reject  tlus  system,  and  this  is  the  reascm 

why,  cwitinned  Wagner.  I  believe  that  the  vital 
fluids,  brutally  peiseeuted,  with  the  soul,  in  the 
phenomenon  of  decapitation  in  man,  subsist  only 
in  an  enfeebled  state,  without  harmony,  and  inde- 
pendent in  their  action.  For  the  rest,  decapita- 
tion, for  which  people  of  all  times  and  countries 
seem  to  have  an  instinctive  repnltion,  proves 
nothing  to  n^  eyes.  Uan  rdgns  over  the  earth 
by  virtue  of  two  eontraiy  powers  wUch  serai  an- 
tipathetic, bnt  which  neverthelesi  lend  each  otiier 
mutual  support :  you  will  perceive  that  I  allude 
to  the  power  of  action  and  the  power  of  inertia. 
Kow  if  the  power  action  disq>pearB  when  a 
man  finds  himself,  in  consequence  of  decollation, 
deprived  of  his  head,  one  of  the  essential  organs 
of  Ufe,  the  equilibrium  between  the  two  primal 
powers  is  gone,  inertia  alone  subsists.  What 
then  becomes  of  the  passional  law,  vutquished, 
effaced,  by  repose,  the  antipathetic  element  par 
excellence  of  movement  ?  ...  Ah  1  I  avfiw,  this 
theory,  based  on  the  vital  fluids  after  decollatim, 
was  seductive  and  ingenious,  and  was  able  for  a 
moment  to  subjugate  the  imagination  of  our 
Liszt,  who  has  written  bis  last  Cantata  under 
this  false  impressioa.  But,  if  I  have  made  myself 
understood,  the  very  bans  of  the  system  is  erro- 
neoos,  and  the  universal  laws  entire  have  not 
conseqnendy  th^  principle,  as  my  learned  IKend 
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wliereB,  in  the  paaaooal  resolatlon  of  the  chord 
>f  the  seventli  of  the  second  species  in  its  third 
nveraion,  with  major  fourth,  augmented  third, 
mperfluous  fifth,  minor  seventh,  resolving  upon  a 
:liord  (rf*  the  eleTenth ;  such  a  use  of  harmony  is 
not  justified  hj  the  words :  **  Order  reigns  in  urn- 
tun." 

An  instant  <^  nience  succeeded  tiiese  wndi, 
(vhich  appeared  to  produce  a  livelj  sensation  in 
the  learned  aaeembly. 

The  Baron  was  the  first  to  break  the  utence. 

 Well,  sud  he,  very  well,  and  just  what  I 

should  have  replied  to  LiszL  ■ 

Crushed  by  this  overwhelming  answer,  Liszt 
made  no  reply.  Who  could  know  in  what  ideal 
sea  his  soul  then  floated  ?  At  length,  recovering 
his  consciousness,  according  to  the  same  narrators, 
but  like  a  man  enamored  of  a  system  which  he 
can  not  abandon  without  pun,  he  addressed  hinh- 
self  to  Schumann,  whose  concluding  words  were 
to  convince  him. 

 And  you,  Schumann  ?    We  wait  for  your 

opinion.  Your  word,  so  precise,  so  full  of  sense, 
must  enlighten  us  all.  ...  Do  you  not  hear  ? 

 I  seek,  replied  Schumann* 

 The  fact  is,  added  the  Baron,  Schumann 

is  a  great  seeker.  I  am  actually  astonished  that 
he  has  time  to  find  anything,  his  wlude  life  is  so 
taken  up  with  seeking. 

——  Truth,  Baron,  wishes  to  be  jron  at  that 
price,  answered  Schumann,  gravely. 

—  It  is  very  well,  my  fnends,  added  the 
Baron,  breaking  up  the  session ;  seek,  seek  al- 
ways, and  when  you  think  that  you  have  found 
the  truth,  set  it  to  music  as  you  have  done  thus 
far ;  the  ungors  of  my  noble  master,  his  orchestra, 
his  theatre,  you  know,  are  all  at  your  disposal. 

And  these  great  musi<nans,  so  divided  in  Uieir 
particular  theories,  but  with  one  great  end  in 
common,  separated  to  resnme  their  labors,  swear- 
ing as  always,  hatred  for  all  melody. 

Their  latest  works  are  evidently  the  conse- 
quence of  such  an  oath. 

Oscar  Coxbttakt. 


The  Diarist  Abroad. 

Berlin,  May  1 1.  —  Cars  at  8  1-2,  after  all  the 
usual  parting  blessings  from  old  and  young  —  es- 
pedally  the  boys  —  for  Breslau,  in  Silesia.  Pretty 
girl  frOTi  Jiiterbogk  for  a  companion  as  far  as  hieg- 
nitz  —  told  me  about  her  former  murical  studies — 
how  she  was  gradually  getting  command  of  a  fine 
voice  of  wido  compass  —  when  the  throat  became 
affected  —  and  "  now,  A  ch  Gott !  I  can  not  sing  a 
note  ! "  She  iWM  pretty,  well  —  well  I  There 
too  was  a  pretty  young  Jewess,  with  her  child 
and  Buud,  and  they  spoke  Engfish,  but  not  cock- 
ney — and  this  assured  me  that  she  did  not  belong 
to  the  great  Moses  fiunily  of  London ;  and  so  it 
proved  ;  she  was  from  New  York,  and  after  leav- 
ing Liegnitz,  we  were  very  conversable.  Reached 
Breshiu  at  7  P.  M.,  and  found  the  good  Profes- 
sor's carriage  awaiting  me. 

There  I  that's  a  specimen  the  materials 
which  I  have  collected  with  which  to  keep  up  my 
repute  with  diaristical  friends.  Brickmaking 
without  straw  —  fishing  without  ho(^,  line  or 
sinker,  and  bait  wanting  —  shoemaking  without 
leather,  wax  or  pegs — not  even  Inrchwood  ibr 
»abot$ — criticizing  without  a  toiric,  and  without 
ideas  if  I  had  a  topic,  like  Bobus's  articles  on 
music  in  the  "  Morning  Sunbeam  "  —  punch- 
tvQwing  without  nun,  sugar  or  lemons,  or  even 


the  materials  foe  that  happiest  invention  nnce  : 
nectar,  compounded  of  milk,  nutmeg  and  sun- 
dries—  those  things  are  nothing  to  the  task 
before  me  here  in  this  room,  away  at  the  distant 
extremity  of  the  huge  caravansary,  known  as  the 
Erzherzf^  Stephan  Inn,  and  Hotel  Garni,  whiph, 
beginning  on  the  Horse  Maiket — a  ^lendid 
street  some  800  feet  wide,  with  a  fine  city  gate  at 
its  upper  end  —  extends  hack,  back,  back  to 
somebody's  garden,  where,  in  the  noble  locust 
and  walnut  trees,  endless  lepons  of  sparrows  and 
other  birds  chatter  twenty  hours  of  the  twenty- 
foar.  And  k)  t  the  «ty  is  Prague  — old  Fr^— 
queer  Prag — qnuat  Prag — the  Prag  where 
they  used  to  throw  the  minori^  in  the  city  and 
other  councils  out  of  the  windows,  a  happy  way 
of  deciding  tough  questions  —  whether  the  ques- 
tioners thenwelves  were  tough  or  not — it  seems 
they  were  not  always — ancient  Prag  where 
old  Jan  Ziska  fbugfat,  and  wliere  Hnss 
taught, —  where  500  years  ago  25.000  students 
from  all  the  known  world,  Englishmen  among 
them,  came  to  study — grand  Prag  of  Wallen- 
stein  —  bigotted  Prag  of  St.  Johann  Nepomuck, 
and  the  Lord  Noesoo. 

And  here  I  stop  to  take  breath,  and  in  taking 
it  am  carriftd  back  by  the  pneumatic  (isn't  it  ?) 
pressure  to  Breslau  again,  wafted  Either  on  a 
wing  of  the  wind  of  memory  and  fancy. 

First  day  in  Breslau.  I  find  it  recorded  thus  in 
my  memorandum  book : 

"  Antiquarianiuog  and  loafing  about  town  all 
day." 

No,  this  will  nevcf  do  I  Such  a  diary  —  pfui ! 
Jean  Paul  wrote  a  book  on  the  life  of  the  (imagi- 
nai7)  author  of  the  Bienrode  ABC  Book,  for 
little ehndren—"?heLdfe  of  Flbd"— abookto 
make  one  laugh  and — think  toa  He  gives  a 
Ibt  of  Fibel's  other  works — great  (^d  folios  in  di- 
vers tongues —  one  of  which  unluckily  was  prin- 
ted befiire  Fibel  was  bom.  It  af^iears  that  the 
blessed  Fibel  bought  old  works  anonymoos 
authws  and  printed  his  name  in  their  title  pi^e& 
Two  or  three  will  serve  as  instances: 

niMUl  Mt)il<«asMUUaMUiBtUMiu»,r<4.  Dnideii,  1T60. 
EUt  abr^Rd  d«  la  Conr  di  Sua  nu  I*  BagM  d'Aasaito. 

FIM.  1784. 

not  to  mention  the  German  wo^  to  wluch  he 
thus  laid  clium. 

The  temptation  is  strong  to  follow  the  example 
of  the  great  Fibel  on  a  smaller  scale — give  a  few 
pages  of  "  UtUiasime  musicai«$  regvie  necessilale 
plani  amtut  simplieia  corttrapuncti,  ffc."  —  trans- 
lated (with  the  1^  (rf  a  dictkmary);  or  make  up 
a  chapter  or  two  fixim  anonymous  John  Mnrmy 
about  Breslau.  Perhaps  I  shall.  It  is  the  more 
excellent  way — one  I  certainly  heartily  com- 
mend — to  write  original  letters  from  Europe  for 
country  newspapers,  and  some  not  country,  for 
fame  and  fer  two  dollars  a  letter  (nominally).  It 
is  easy  fiir  the  writer,  and  if  be  has  the  last  edi^on 
cX  red-bound  John,  Ids  inftwmatiiHi  may  in  general 
be  trusted.  It  is  indeed  a  very  twopenny  way 
of  playing  the  Great  Fibel,  to  merely  copy  out 
passages  under  one's  own  name,  instead  of  print- 
ing that  name  in  fbll  upon  some  sizeable  dd 
anmiymous  fidia  But  what  can  a  poor  fellow  of 
a  correspondent  do,  with  the  thermmneter  ridng, 
rising,  riung,  as  though  its  food  and  drink  were 
yeast?  Especially  a  musical  correspondent,  weary 
with  ringing  the  changes  upon  a  peal  U  bat  ibnr 
or  fin  bells? 


Second  day  in  Breslau.  Antiquarianizing 
and  not  much  else."  So  stands  the  record. 
Courage,  we  may  yet  hit  upon  something.  And 
if  we,  do  all  Prag's  bells  shall  ring — they  will, 
whether  or  no.  Longfellow  tells  me  "the  old 
LcHnbard,  Matteo  Maria  Bt^ardo,  set  all  the 
church  bells  in  Scandiano  ringing  merely  because 
be  had  found  a  name  for  one  of  Us  heroes."  Yes- 
terday morning,  as  the  hundred  bells  upon  .the 
Catholic  churches— the  protestants  are  allowed 
no  churcha  here,  — i  only  "  prayerhouses  "  —  nor 
bells,  like  the  Catholics  in  Berlin,  a  modem  ex- 
ample of  the  lex  talionig^  which  being  interpreted 
is '  tit  for  tat ' — as  Ae  hundred  beUs  began  to  • 
ring,  deeper  and  deeper  toned  ones  setting  in 
from  all  quarters,  urAil  that  mighty  one  not  fer 
from  my  open  window  sent  his  huge  vtuce  deep- 
ly vibrating  under  and  through  all  the  rest,  I 
fanded  it  all »  rejdcing  that  I  had  found  an  idea, 
—  though  more  probably  the  beUs  rang  to  call 
pe(^le  to  church. 

Had  Longfellow  not  told  me  of  the  old  Lom- 
bard, I  had  never  known  of  him ;  which  reminds 
me  of  a  tc^c  on  which  I  mused  the  other  day ; 
namely,  that  books  abounding  in  learned  quota- 
tions an,  to  the  ordinary  reader,  like  railroads  to 
the  traveller —  yon  can  get  over  a  great  space  in 
a  short  time  — half  see  a  great  deal  and  know 
precious  liUle  of  it  all  afterwards.  You  travel 
the  Rhine  for  instance,  by  rulroad,  so  far  as  it  is 
MKupteted,  the  rest  of  the  Ay  by  steamboat, 
(down  stream,  of  comve).  Ton  watdi  the  shore 
with  your  Murray  in  your  hand.  There  are 
Bing-en  [Ameiicanic^,  Bin-gen]  with  tiie  ruins  ol 
the  old  Castle  Klt^p  above  it,  and  (^pofflte  hangs 
Ehr«nfels  on  the  side  of  the  mountain ;  then 
Bishop  Hatto's  tower  on  the  island.  Ruin  after 
ruin,  and  delSdoas  little  vaMtes  opening  upon  the 
great  Bhunthal ;  and  yon  pass  delightful,'  qn^nt 
little  old  Bacharach,  with  exquirite  Werner's 
Kapelle  on  the  shelf  of  the  hill,  and  the  Lorlei 
Bocks  and  huge  old  Hheinfels,  and  so  on  all  the 
way  raitil  by  and  by,  after  swne  sixty  miles,  you 
emerge  between  Bolands-Eck  and  the  Drachen 
fels  into  the  broad  and  beautiful  Rhine  Valley 
wherdn  lie  Bonn,  and,  twenty  miles  fhnher,  tAA 
Colc^e.  Yes,  yon  have  seen  all,  and  all  lies  a 
chaos  of  unformed  matter  —  like  the  stufi*  of 
which  Ovid  makes  the  earth— in  your  memory. 
No,  yon  must  take  your  knapsack  and  foot  it 
down  the  Rhine,  or  up  as  yon  will,  stt^  in  du 
little  village  guest-houses ;  wander  up  Hie  ra> 
vines,  which  are  fairyland;  climb  to  the  old 
castles;  drink  milk  and  wine  at  peasant  inns; 
ut  in  old  ruins  and  muse ;  take  your  time  and 
enjoy  yourself;  and  so  yon  will  know  the  Rhine, 
and  so  only.  So  with  yogr  Iiterai7  railroads. 
They  carry  yon  through  broad  fields  of  literature ; 
make  known  to  yon  the  names  c^many  authors; 
give  you  a  thousand  apt  quotations  with  which  to 
exhibit  your  learning  —  as  jolly  (Jd  Burton  to 
Sterne  —  but  after  all,  you  know  none  o(  their 
charms  —  their  cool  poetic  shades — the  rare  old 
miiM  of  thoughts  and  ideas  of  fbregone  ages ;  yon 
drink  not  their  milk  and  wine;  you  have  nothing 
of  their  richness,  self-found  and  laid  in  the 
storehouse  of  memory. 

Tlie  parallelisn  holds  good  to  a  certain  degree 
alsoin  Art  If  Art  be  not  a  mere  Maying  of  na* 
ture,  bnt  a  creation  oC  f<wms,  groups,  scenes  qot 
of  the  materials  derived  from  careful  study  and 
observation  of  nature,  making  tiie  statue,  group, 
historie  painting  or  landscape  but  the  vehicle  of 
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coDveying  to  the  beholder  the  poetic  (beling  and 
sentiment  d'the  artut,  it  is  clear  that  the  behold- 
er must'  be  able,  either  throagh  a  naturally 
dceplj  poetic  nature  or  through  study  and  reflec- 
tion to  sympathize  with  the  artist,  to  be  able  to 
fully  appreciate  his  woHc  Iraastconfess — andit 
is  a  misfbrtune  too  —  that  in  the  case  ci  scniptnre* 
and  in  that  i)f  most  poeb7,  mj  feeliaga  and  sym- 
pathies are  not  toached  — but  that  ta  no  ground 
for  ridiculing  the  earnest  admirer  of  both. 

Those  who  have  the  pft  feeling  them  from 
nature  are  a  haippy  dan— Aey'  have  a  deep 
source  oi  enjoyment  from  which  I  am  shot  oat. 
But —  the  msbing  from  gallery  to  gallery  on  adz 
months  vmt  to  Enrope,  by  men  and  women,  who 
never  befim  saw  a  good  picture  or  statue  in  their 
liv«i^  and  going  into  raptures  over  works,  whose 
muD  ezoeUence  is  thcsr  marrdlons  expresaon  of 
ihe  poetic  aide  of  Catholicism,  a  poetry  of  which 
they  have  and  can  have  no  conception — this  is  a 
railway  method  of  travelling  in  Art.  The  Rom- 
ish church  has  its  deeply  heaaUful,  poetic  side, 
e^  it  could  have  no  svcb  hold  upon  the  human 
race ;  and  not  until  this  can  be  felt,  do  I  believe 
that  Quiny  of  its  miracles  of  Art  can  be  other 
than  splendid  specimens  of  workmandip  to  the 
visitor.  How  many  there  are,  whom  I  have  seen 
in  Dresden  before  ike  Madonna,  to  whom  that  ce- 
lestial being  was  bat  a  magnificently  beautiful 
woman,  bat  not  so  beautiful  as  the  "  Madonna  in 
the  chair"  at  Florence  I  The  real  toiomph  ot 
Raphael's  art  had  qoit^  escaped  them.  So  in 
music,  lie  who  canno^.aympathize  in  the  reli- 
gious feerings  of  Handel  in  the  Messiah,  Bach  in 
the  Passion,  Mozart  and  Chemluni  in  then-  Re- 
quiems, and  Beethom  in  his  great  Mass  in  D, — 
or,  as  the  eoounon  eiyresBOn  is,  cannot  enter 
into  the  feeling  of  the  nunc  —must  necessarily 
hear  it,  judge  it  by  the  simple  standard  of  the 
ear.  Too  few  of  us  unhappily  have  more  than  a 
railroad  knowledge  of  monc  Shall  we  ever  he 
able  to  comlane  so  many  in  a  sodety  in  any  of 
oar  (nties,  really  filled  with  the  denre  to  go 
deeply  into  the  art,  to  meet  often  and  fear  not  a 
small  annual  expense,  for  Uie  purpose  of  knowing 
what  the  great  men  of  the  art  in  past  times  re- 
ally did  create  ?  It  takes  time  and  money  to 
get  a  good  knowledge  of  any  branch  of  literature 
—  time  and  money  are  necessary  to  enable  us  to 
penetrate  into  the  deepest  enjoymenta  of  mnsic. 

The  record  of  Day  XH,  in  Breslau  is  as  impor- 
tant 89  the  preceding.  Still  there  is  Kttle  doubt 
in  my  mind  that  all  the  twenfy-Amr  hoars  were 
occupied.  Men  and  women  eat  and  drink,  chat, 
sleep,  walk,  ride,  pay  and  receive  visits  in  Bres- 
lau as  well  as  in  Boston.  Children  cry  too,  but 
not  so  onoeh  —  a  &ct  that  stmck  me  in  1849  and 
in  tS59  alike.  Now  here  is  a  chance  for  a  medi- 
cal AsPiuNoa.  Bing,  bells  of  Frag,  for  the  con- 
ception of  an  idea;  for  a  Mnacal  Jonmal,  though  ? 
Ko.  Yet  are  not  children  music  of  Nature  ?  and 
that  often  in  more  senses  than  one  ?  And  would 
it  not  be  a  btesnng  to  Mrs.  Boston  Smith  to  ex- 
plain to  berwhy  her  children  C17  mm  than 
those  of  Mis.  Bredan  Schmidt  f 

It  is  recorded  above,  under  head  of  Day  H., 
that  I  "loafed"  about  Breslan.  Such  was  the 
SkL  At  £verB  times  I  made  Ma^e^  Antiqua- 
rian Bookatore  a  loafli^  pbcci  thm  was  de- 
porited  the  histcncal  and  Aeoretical  portion  oi 
Mosevina's  mnrical  collection.  The  old  geuUeman 
was  tor  many  years  Frofessor  of  Monc  in  the 


Univernty  and  condoctor  of  the  Breslan  Sing- 
Akademie. 

Four  years  ago  I  heard  his  society  ring  Mozart's 
Requiem  in  the  Univerrity  Hall  under  his  lead, 
and  it  went  finely.  He  has  written  a  good  deal 
npcm  mane,  and  his  analyrn  of  some  of  Bach's 
inrindpal  woifa  gave  him  a  high  reputation. 
Though  not  at  all  ranking  with  Winterfeld,  Kies- 
ewetter,  Schmid,  Dehn,  and  their  hke,  as  an  au- 
thority, still  be  was  among  by  far  the  better  class 
of  musical  writers.  His  library  proved  to  be  a 
very  fair  one ;  good  in  mnrical  Lexica,  and  in 
works  upon  the  histovy  of  choreh  mtMc.  That 
it  had  a  oompleto  set  of  UattheBMi*B  works,  as 
stated  by  the  London  Atherueum,  is  an  error; 
the  collection  of  that  author  was  by  no  means  so 
complete,  dot,  in  fact,  was  the  library  in  hardly 
any  reflect  to  complete  as  that  of  Dr.  Mason.  I 
found  nothing  there  to  purchase  for  our  Boston 
library,  or  very  little — a  few  books  which  I 
vrould  have  taken  were  already  away. 

But  I  enjoyed  loafing  about  the  quaint  old 
streets ;  in  the  market-places ;  in  the  old  church- 
es ;  in  the  Univerrity  bnitding,  once  an  Austrian 
palace  of  great  extent ;  on  the  bridges,  whence 
one  gets  extraor^nary  views  cf  the  strangely 
constructed  house-rears,  with  balconies  and  out- 
side passages,  and  long  flights  of  steps  down  to 
the  water,  generally  all  weather-beaten,  dirty, 
and  when  the  canals  are  dry,  more  offenrive  than 
is  easily  described,  but  when  the  water  flows 
freely  along,  all  ti^ether  making  long  lines  of 
odd,  characteristic  picturesqueness  of  which  we 
Americans  know  and  can  know  nothing,  anless 
we  cross  the  ocean. 

Breslau  was  of  yore,  like  Hamburg,  Bremen, 
and  in  &ct,  nearly  all  other  hoportant  cities  save 
Berlin,  surroanded  with  a  hngo  wall  and  dibth. 
Through  the  ditch,  a  broad  and  deep  canal  in 
fact,  the  small  river  Ohlan  was  made  to  flow. 
One  ride  of  the  city  was  defended  by  the  Oder, 
the  others  by  the  walls.  In  process  of  time,  the 
Prusrian  government  gave  up  the  idea  of  holding 
Breslau  as  a  fortress  and  gave  the  walls  and  land 
they  occu|Hed  to  the  dtj. 

Alas,  it  is  a  sight  now,  which  would  make  the 
heart  bleed  of  that  one  apostle,  who  seems  to 
have  had  any  ctHnmon  sense  or  ordinary  prudence 
in  pecuniary  matters,  notwithstanding  the  ill  suc- 
cess of  his  last  ^)eculation  has  left  him  but  a  sort 
of  scapegrace  reputation  for  a  coaple  of  thoosand 
years  or  so, — poor  St  Jndasl  The  Breslaners 
have  boeo  no  wiser  in  their  day  and  generation 
than  the  Hamburgers,  Leipzigers,  F rank  tort' wn- 
Mainers,  and  all  the  rest  of  them.  Instead  of  fill- 
ing the  ditch  with  the  gravel  and  earth  of  the 
lofty  bastioni  at  the  eastern  eomers  of  the  town, 
and  layinit  out  the  hundreds  of  acres  criTland  thus 
obtuned  in  lots,  they  have  filled  the  moat  with 
lilies  and  flowering  plants,  established  great  colo- 
nics of  swans  and  ducks,  graded  the  banks  and 
covered  them  with  a  beautiful  garment  of  grass 
and  trees  and  shrubbery.  The  rite  of  the  wall, 
save  at  the  two  principal  cfwoOTs,  is  leveled  like 
a  floor,  laid  out  in  walks  and  gardens  with  foun- 
tains and  seats,  and  all  sorts  of  indacements  to 
idleness.  Thousands  of  the  rarest  flowering 
plants  from  all  countries  and  zones  are  placed  in 
the  garden  plots  and  along  the  borders  of  the 
waUfc  Trees  fron  all  coontries  are  set  oat  with 
them  botanical  names  inscribed  upon  them. 
There  I  saw  the  Asiatic  and  the  American 
planes  (the  Buttonwood  and  Sycamore  of  our 


pq)nlar  speech)  cheek  by  jowl ;  the  Lake  Supe- 
rior Arbw  Titae  in  contest  with  that  of  the  Caqu- 
pian  Sea,  which  should  fill  the  air  with  the  most 
delicious  perfume.  Our  sugar  maple  stood  like  a 
lord  among  its  courins  of  Europe.  Our  Rhodo- 
dendrons and  Axaleas,  with  the  Fnchrias  of  South 
America,  stood  around  the  fountains,  ^lealnng  of 
the  beauty  of  American  shrubbery.  All  b  open 
and  undefended,  save  by  the  popular  good  taste 
and  love  of  flowers.  Two  of  the  old  bastions,  as 
I  intimated,  hare  been  preserved,  and  in  the  dead 
level  of  the  dty  they  rise  like  small  hills.  They 
are  planted  to  the  top  witl^  shrubbery  and  trees, 
and  winding  walks  lead  up  to  tlmr  flat  crowns, 
where  seats  in  the  shade  invite  to  rest  and  the 
enjoyment  c£  the  views  they  offer.  Coffee  and 
milk  gardens  abut  on  the  broad  prranenade  on 
the  East  ride  of  the  did  city,  where  often  of  an  eve- 
ning some  band  of  the  garrison  will  diseonise 
most  excellent  mnric.  Oh,  short-righted  people 
of  Breslau!  ''Go  to  the  ant,  thou  sluggard  I" 
Go  to  American  cities,  ye  short-sighted,  and  learn 
the  wOTship  of  St.  Judas  I  learn  to  make  every 
inch  ot  land  available  I  Go  to  tiie  "  Land  the 
free  and  the  brave  "  —  tlie  land  where  all  men 
are  [supposed  poetically  to  be}  born  free  and 
equal.  Go  to  the  only  pure  democracy  on  earth, 
and  learn  that  gardens,  and  shade  trees  and  flow- 
ers, and  fountains,  beds  of  roses  and  couches 
velvet  grass  are  fiir  the  rich ;  that  for  the  poor, 
ceDars  and  ^irets,  hot  dusty  streets,  asmall  open 
common  or  two,  a  tiunuand  rum  sfac^  and  dance 
houses  in  Hve  Pants  and  Kchmond  All^rs,  ara 
for  dwellings  and  enjoyment.  Learn  .that  your 
mistaken  policy  is  one  that  draws  of  an  evening 
twenty  per  cent  of  your  peculation  of  the  poorer 
classes  frook  thdr  hot,  sti^g  abodes  —men,  w<H 
men,  and  chil^en — into  the  fresh  air,  auud  Ae 
ringing  of  birds,  HiA  frq^rance  of  flowers,  and  die 
whisperings  cf  the  soft  evening  wind  in  the  tree 
tops,  to  spend  their  rix,  eight,  or  even  ten  cents 
in  c<^ee,  milk,  or  wicked,  rinful  small  beer,  to  the 
waste  of  time  and  the  neglect  of  cobbling,  nail- 
making,  patehing  and  mending,  and  the  thousand 
and  one  other  vocations  provided  for  them  l^  a 
merciful  Providence. 

Oh,  foolish  Bredauers  I  can  ye  not  see  that  by 
thus  giving  so  many  hundreds  of  "  lota  "  to  the 
use  of  the  poor,  ye  are  sadly  diminishing  the  bills 
of  infant  mortality,  and  burdening  the  community 
with  a  (posrible)  double  number  of  panpers  in 
fbture  years,  who  in  Boston,  New  York,  yes,  in 
any  large  town  of  democratic  America,  would  be 
ont  of  harm's  way  (under  the  sod)  befwe  their 
infant  years  were  over  ? 

Nor  is  this  all.  Ye  have  moreover  deprived 
agricalture  of  that  fine  park  at  Schudnitz,  just 
fw  enough  fkim  the  city  in  fhct  to  become  al- 
most exclurively  the  resort  of  the  wealthier  classes 
able  to  ride  in  their  own  equipages  or  in  hired 
vehicles.  Here  have  ye  erected  neat  buildings 
for  innocent  amusement,  and  for  the  sale  of  cof- 
fee and  other  refreshments, — and  everything  is 
sold  according  to  a  tariff  made  by  the  cify  gor- 
emment,  and  here,  of  an  aflemoon,  tho  best  so- 
ciety of  the  city  is  to  be  found  with  children  and 
their '  bonnes,'  enjoying  themselves  about  the  ta- 
Ues  in  the  cool  diades,  rambling  in  the  dark 
wsJks,  playing  games  on  the  green  sward,  or  lis- 
tening to  muric.  And  as  if  tiiis  was  n(M  enough 
of  waste,  ye  have  oa  the  other  ride  of  the  town 
a  rimilar  thongh  smaller  garden,  with  a  concert 
hall  and  restanrani;  the  hall,  though  che^y 
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finubed,  yet  done  tiA  such  exquisite  taste  and 
beauty,  Uiat  oar  own  Maaic  Hall  lookB  bare  and 
cold,  our  lobraiy  hall  tawdry  and  tastuleM  in 
oonparison. 

However,  I  am  an  American — tberefim  glory 
to  the  name  of  SL  Judas,  who  carried  the  — 
the  first  of  snb-treasurers. 

Now,  tboi^h  I  feel  all  an  American's  proper 
indignation  at  the  Brealaaers,  fw  treating  the 
great  god  of  ipeealation  and  money-getUng  with 
snoh  want  of  req;>ect,  I  must  conftas  to  having 
found  the  promenades  and  gardens  most  delicious 
loafing  places.  I  think  as  we  grow  older  and  the 
snow  b^ns  to  &U  and  collect  on  oor  heads  and 
liMrts,  —  Munr,  which,  alaa,  will,  never  melt 
awajrl — t^t  onr  hearta  i^m  more  to  children; 
oor  own,  if  we  hare  them,  thoae  of  othen  if  we 
**  wear  the  willow  all  round  the  hat* — tn  short, 
not  to  put  too  fine  a  point  upon  it,  if  we  are  old 
b — ,  b— ,  bachelon.  The  hundreds  of  these  do- 
mestio  <vgans,  ftnuly  blossoms,  (or  whatever  be 
tha  appnqiriate  image)  from  the  splendidly^ 
dressed  infiuVbankers,  merchants  and  pnrfbssors 
down  to  shoelen,  dirty,  half-clad,  lively  little 
rogues  and  roguesses,  playing  about  all  day  ItHig, 
some  even  in  the  nurses*  arms,  were  a  never  fail- 
ing source  ot  amnsemenk  A  sickly  looking  child 
was  a  phenonKnoo.   And  ao  was  a  crying  one. 

A.  W.T. 


Monii-Ghlid  and  Xts. 

(OoBttawd  ften  pi«*  140). 

Too  perceive  already  how  my  motto  is  realized  : 
ik  le,  iJomime,  aperam,  ntm  confimdar  in  edtrnum. 
Ton  will  confess  that  manner  in  which  we  have 
been  bron^t  by  desdny  to  Olm&ls  fs  miraraloiiB,  and 
thai  it  is  no  less  astonidiing  Count  Podstatsfcy  should 
have  been  inspired  with  the  idea  of  taking  into  his 
boDse  a  child  threatened  with  so  nmliKnant  an  illness. 
I  wilt  not  puticalarise  all  the  kind  and  gracious 
diincs  that  are  done  for  us,  the  abundance  in  which 
we  live ;  I  would  only  ask  how  many  people  then 
are  who  would  have  ttius  receired,  of  their  own  ac- 
cmd,  an  entire  family^  with  a  child  sick  of  a  conta- 
gions  malady,  into  uioir  own  homes.  This  hct, 
iriiidi  1  shall  record  in  the  history  of  my  little  one, 
wMdi  I  intend  to  publish  in  due  nme,*  ifjU  certainly 
do  honor  to  the  good  Dean,  flnr  ttom  this  time  fbrni 
eommenees  in  some  sort  a  new  era  in  the  Mb  of  my 
child. 

The  upshot  of  all  this  !■  that  I  shall  re  tarn  sooner 
than  I  imagined  to  Salzboaix.  not  to  expose  Wolf- 
nng's  life  to  any  further  danger.  Meanwhile,  pray 
have  nx  masnm  repeated  at  the  two  usual  altars. 

Ton  will  have  seen  in  the  letter  from  H.  Orimm, 
whidi  yon  sent  me  opened,  what  be  writes  me  <Mf  the 
court  <H  Russia  and  the  Hereditary  PHace  of  Bmns* 
wiek.  You  will  besides  have  seen  how  all  has  gone 
wrong.  And  it  was  at  the  vety  time  when  thin^ 
were  at  the  worst  that  Ood  granted  ns  the  greatest 
favors  in  rascainc  our  Wolfgang  firom  the  perils  of 
the  smaltpox.  This  danger  nrmounted,  all  else  I 
aoeount  nothing.  As  we  are  noteaminw  a  single 
obohu,  I  have  serwat  thnes  used  my  credit.  Basta  1 
who  know*  irtiat  Ood  hath  in  store  m  eadi  y 

No.  30. 
Tlu  Samt    tie  Same. 

FMawi.  Janwxry  98,  1768.t 
On  the  19th  we  went  to  the  Empress,  where  we  re- 
mained from  half-pAst  two  to  huf-past  foor.  The 
Emperor  came  Into  the  antechamber,  where  we  waited 
till  coffee  bad  been  taken,  uid  ushered  us  in  himself. 
Prince  Albert  and  all  the  Archduchesses  were  there. 
Besides  these  th««  was  not  a  sool.  It  would  take 
mp  too  moeh  spaoa  to  tell  yoa  all  that  was  done  atid 
said.  It  is  impossible  to  conceive  with  what  a  fiunil* 

•  TbtiUarHoMrt  nmr  mUlwd  thU  IntooHoa.  On  tha 
iMitirlih  oollKtod  loT  thk  porpoae,  bowvm,  mi  baaed  UM 
biography  of  W.  Uonrt,  written  by  U.  de  MUm,  who  mar- 
rlad  (h«  eonpOMr^  wMow,  and  whoa*  work  !■  Uw  nniM  from 
which  all  tiM  Utm  orHtnit  that  harc  mi  bcMi  pnbUihwlan 
aomriUd. 

t  Th«  Haavt  AbUj  bad  ntoRMd  to  Ttmna  ta  tb«  baajo- 
ntng  of  SmiUTS.  The  biparor  Vnncia  I.  had  dM  In  Iw, 
and  was  aaaoaadad  bj  hia  aoa  Joaaph  II.,  alMtad  King  of  tha 
Romana  In  1764,  and  bapcnr  17tt.  Maria  Taraaa  rcirned  In 
naU^  uUl  bar  daath  In  178D  i  Joaaph  diad  !■  ITaOi 


iar  air  the  Empress  treated  my  wife,  inquiring  after 
the  health  of  our  children,  asking  puticulais  of  our 
jooroey,  caressing  her,  pressing  her  hands,  while  the 
Emperor  conversed  with  me  and  Wolfjtangerl  on  mn- 
sk  and  all  sorts  of  su^ecta,  and  several  times  made 
poor  Nanerl  blush.  I  will  tell  von  all  by  word  of 
month.  I  do  not  tike  writing  of  things  wbidi,  gossip, 
ing  aronnd  the  stove,  many  a  long  head  in  our  conn- 
tiy  would  treat  as  lies. 

Do  not,  however,  conchlde  that  Ae  posUve  and 
chinking  frvors  with  which  we  are  honored  are  tn  pn>> 
portion  to  tUs  extraordinary  and  intimate  kindness. 

No.  31. 

ytamo,  Jammtry  80, 1768. 

It  is  time  I  should  give  you  some  news  of  oar  po- 
sition. Is  it  fortunate  or  unfortunate  f  I  cannot  tell. 
If  gold  constitotes  fasppineei  we  are  certainly  to  be 

titled,  for  we  have  spent  so  much  of  our  own  it  will 
B  diAcuIt  for  US  to  pi^  oonelvea  up  uain.  If,  on 
the  contrary,  health,  talent,  and  kiumledge  oonsti- 
tnte  die  true  weaMi  of  man,  we  are,  God  be  thanked, 
still  in  good  case.  The  moment  of  the  greatest  dan- 
jeer  is  past.  We  are  all  in  good  health,  thanks  be  to 
God,  snd  not  only  have  my  children  forgotten  noth- 
ing, bnt  as  will  be  seat  th^  are  making  day  by  day 
astonishing  pr<^rcss. 

Nothing  will  seem  to  yon  mora  iiHXimprdiensihle 
than  the  small  success  attending  our  affaln.  t  will 
as  well  as  I  can  explain  this  to  yon,  omitting  at  the 
same  time  that  whieh  pradence  Kirbids  me  to  write. 
It  is  known,  and  their  theatres  show  it  ererv  day, 
that  tiie  Viennese  in  general  are  not  curious  m  seri- 
ous and  raaaooable  things,  that  they  have  little  or  no 
idea  of  snch,  that  they  wilt  hear  of  nothing  but  follies, 
and  take  no  pleasure  but  in  silly  trifles,  dances,  dev- 
ilries, phantasmagoria,  sorceries,  harlequinades,  pas- 
quinades, apparitions,  and  decorations.  Ton  may 
Boe  any  day  a  fine  gentleman  all  bespangled  with  or- 
ders appland  Home  coarse  pleasantly,  laugh  at  some 
obscenity  of  harlequin  until  be  is  half  looked,  while 
during  the  most  seiioas,  beantiftal  and  touching 
scenes,  in  die  midst  of  the  most  eloquent  burst,  he 
will  chatter  so  loudly  as  to  prevent  his  honest  ne^- 
bors  from  hearing  •  ibigla  word.  Thb  is  our  chief 
rock  B-head. 

The  second  lies  in  the  admfaiistratiott  of  the  court 
itself,  which  I  cannot  here  describe  to  yon,  but  it  is 
attended  widi  very  sorry  consequences  for  us.  All  is 
there  dependent  on  chance  and  blind  fortnne,  or 
Agun  on  barefac^  charlatanism,  often  on  abomina- 
ble vilenesB,  which,  fortunately,  is  not  given  to  all 
men.  To  ^1  riiese  causes  have  been  joined,  as  far  as 
n^ards  us,  all  kinds  ot  vexations.  On  our  arrival, 
our  sole  care  was  to  procure  access  to  the  Court. 
Now  it  so  happened  the  Empress  bad  no  longer  any 
music  at  her  residence.  8be  therefore  sent  us  to  the 
Emperor.  But  ss  his  Miyesty  detests  everything 
that  entails  expense,  it  reqaired  a  good  deal  of  time 
ere  he  could  come  to  some  decision.  Then  befel  the 
death  of  the  royal  betrothed. 

On  our  retom  from  Moravia,  we  were  received, 
not  at  all  expecting  it,  by  the  most  illnstrioufihonaes. 
Hardly  had  the  Empress  been  informed  what  had 
happmed  at  OlmOti,  and  that  we  were  returned,  than 
it  was  Intimated  to  us  on  what  day  and  at  what  hoar 
we  should  be  admitted.  What  booted  so  astonishing 
a  mark  of  kindness  )  What  was  die  upshot  of  it  1 
Notliing;  that  is  to  say,  a  medal,  a  very  handsome 
one,  no  doubt,  but  not  worth  the  trouble  of  conver- 
ting it  into  money.  The  Empress  leaves  the  rest  to 
the  Rmperor,  the  KmpMor  is  careful  to  inscribe  it  in 
the  btKHE  of  ohUvion,  and  it  is  vny  certain  he  imag- 
ines he  has  abundantly  pidd  ns  when  he  has  abun- 
dantly entertained  us  t 

What  do  the  nobles  in  Vlanna  f  AO  as  much  as 
possible  restrict  their  expenses  in  order  to  please  the 
Emperor.  So  long  as  tne  carnival  lasts,  none  think 
of  aught  but  dandng.  There  are  balls  in  every 
Dook  and  eomer,  and  the  charges  aio  always  joint- 
ly defrayed.  Even  d»  routs  at  Court  are  paid  fbr 
readr  money.  All  who  receives  the  profit  thereof  ? 
the  Court ;  for  all  dances,  routs,  balls,  and  plays  an 
farmed,  and  the  profits  divided  between  the  Court 
and  the  farmers.  Consequently,  whoever  goes  to 
.these  rraders  dw  court  a  service.  And  these  constl- 
tuts  the  pirtitical  and  official  expoises  of  the  nobility. 
We  have,  among  our  patrons,  some  of  the  greatest 

Strsonages.  Tu  Prin)»  of  Kannitz,)  the  Duke  of 
ragansa,  Mdlie.  de  Outtenbeig,  the  Empress's  right 
hand,  the  Master  of  the  Horse,  Count  Dietrichstein, 
all  powerful  with  the  Emperor,  are  our  friends.  Bat 
diink  of  our  bad  luck  I  Again  we  were  prevented 
from  speaking  to  the  Prince  Kaunits,  fiir  he  fs 
weak  enough  to  be  in  such  fear  of  the  small-pox  diat 
he  even  avoids  people  who  have  only  a  few  red  marks 
left  on  their  faooe,  as  is  the  case  witti  Wolfgang.  He 
CMtented  himsdf  with  infinmiiig  ni,  thioa^  onr 


friend  Langier,  that  during  Iienthe  would  watch  over 
our  interests,  fbr  while  tbe  carnival  lasted,  none  cooM 
snoceed  in  bringing  the  heads  of  tbsnobiliiy  aU  under 

one  bonnet. 

I  puzzled  my  head  to  concert  measures,  and  I  re- 
flected with  terror  at  all  the  money  I  had  already 
spent,  when  I  learned  that  the  pianists  and  the  com- 
posers  of  Vienna  were  ronapiiing  against  ns,  except 
Wagenseil,f  who  was  ill  and  could  do  little  or  notti- 
\ag.  thm  fondameotal  maxim  adopted  by  dieae 
people  was  carefully  to  avoid  all  occasions  m  meet- 
ing us,  and  being  convinced  of  the  science  of  oar 
litue  Wolfgang.  And  why  1  In  order  that  when- 
ever, and  it  was  of  frequent  occurrence,  Ihey  might 
be  asked  if  they  bad  heard  the  child,  and  what  they 
thought  <rf  Un  t  they  laSi^t  answer,  tiiey  had  never 
beard  him,  and  what  was  said  of  him  was  impossible, 
that  it  was  onlv  a  dassling  trick  and  harlequinade, 
en  afiir  of  confederacy ;  that  he  was  taught  before- 
hand the  mosie  he  had  to  ezecuM,  and  it  was  ridicn- 
lous  to  believe  ha  could  compose  at  his  age. 

They  were  canfiil,  therefore,  to  avoid  him,  for 
whoever  baa  aeen  and  heard  him  can  talk  dins  no 
longer  under  pain  (tf  incurring  dishonor.  I  mada 
one  of  these  good  people,  however,  ftUI  into  a  trap. 
I  had  agreed  with  a  person,  that  I  shonld  he  secretly 
advised  whenevw  be  should  present  himself.  He  was 
to  bring  thither  a  very  difficult  concerto  which  Wolf- 
gang was  to  be  made  to  play.  We  came  there,  and 
onr  friend  was  obliged  to  hear  Wol%ang  execute  his 
concerto  as  though  be  had  known  h  by  heart  Our 
oompoaer  and  pianist  was  astonished  to  such  a  de- 
gree, that  in  his  admiration  he  let  fall  expressions 
whidi  reveakd  to  me  all  that  I  have  pohited  out  to 
yon  tluaKn.  At  the  last,  he  added :  On  my  honor,  1 
cannot  say  otherwise  than  that  this  child  is  the  pn-a- 
tcsi  man  that  has  ever  lived  in  this  world  ;  without 
seeing  him  it  would  be  impossible  to  believe  in  him. 

In  order  to  coovioee  the  public  of  the  real  state  ol 
the  natter,  I  resolved  to  fiimish  a  test  of  altogether 
an  extraordinaTy  nature.  I  determined  that  ho 
should  write  an  opera  fbr  the  theatre.  What  tUnk 
you  all  these  people  said,  and  what  a  hubbub  made 
they  1  What  I  Aall  ire  seek  Gludc  to-day  seated  at 
the  piano,!  and  shall  tomorrow  a  child  of  twelve  sur- 
reed  him  and  direct  an  opera  of  his  own  productloa  I 
Yes,  and  despito  of  envy,  I  have  even  drawn  Cluck 
upon  our  side ;  at  Irast,  if  be  be  not  so  in  heart,  he 
cannot  show  as  much,  (or  his  patrons  are  also  ours. 
And  to  make  sure  of  »e  actors,  lAo  in  general  cauio 
the  most  discomfort  to  composers,  I  have  placed 
myself  in  immediato  connection  with  them,  ac«>rding 
to  the  directions  I  received  from  one  of  them. 

tBom  ta  Ttanna.  1711 ;  died,  ITM  ;  idsead  tba  traatr  ef 
Alz  la  Chaprile  la  1748  ;  InbaaMdor  In  Tarii  la  1756. 
whara  ha  ilfaad  a  itrntj  ot  alllanea  batwaan  Fraaea  aad  Aoa- 
tria. 

i Tba  teaar  maria  SMstai  flf  Um  btpraaa  Maria  Tbanaa. 
At  that  pMtod  dbwlofm  of  wtbaatraa  4)1  B0«  irisM  •  UMBW 
as  nnw  a  darsi  bnt  jiasldad  at  tha  f^tao. 

(Tobaooatfaiaad.) 


Th«  Handal  Ktununent  in  Hall& 

(fraa  tha  Le«r«t-UhM  Harft.Satt«Bc.> 

HAI.I.B,  JvNit  1, 1859. 

To-day,  the  statue  of  Oe<Hrge  Frederick  Handel 
was  solemnly  tmeoverad  to  pnblie  gaie,  the  cereiwHir 
being  condneled  iu  die  manaer  previously  annooneed 
in  the  programme.  After  the  chorale,  "  Lobet  den 
Herm,  den  miebtigen  Konig  dtr  Ehren,"  had  been 
perforioed  at  seven  o'clock  in  the  morning,  from  the 
Hausroannsthilrme,  the  stndents  Kt  out,  at  half-past 
nine  o'clock,  in  fesdve  sttire,  and  with  waving  ban- 
ners, from  the  buildings  of  die  University  to  die 
Maiket-placo,  where  tmy  took  up  their  position  in 
snch  a  manner  as  to  leave  a  clear  space  round  the 
monument.  They  were  followed  by  several  local 
lAtdertafiin,  also  with  their  fiags.  At  nine  o'clock, 
the  grand  procession  t^the  festival  committee,  of  the 
artists  who  had  been  engaged  in  the  completion  of 
the  Mutw,  of  the  oumidpal  anthoiitiea,  of  the  oflecra 
of  the  Royal  Universi^,  Ac,  put  Itself  in  modbn, 
and,  looking  towards  the  Towiwiall,  lutged  itself  in 
the  space  left  clear  round  tbe  statue.  When  the  va- 
rious bodies  had  thus  taken  respectively  their  proper 

f laces,  the  chorus,  "  Seht,  cr  kommt  mit  Preis  ge. 
rant,*'  from  Jw^os  A^Kcahama,  was  performed  from 
the  upper  balcony  of  tbe'Towi^all.  After  this,  an 
address  was  delivered  by  Herr  vtm  Voss,  upper  bur* 
gomaster^tf  die  town  or  Ualle.  In  the  midst  <^  tbe 
musio  which  then  burst  on  the  esr,  with  a  chorale, 
the  covering  <tf  the  statue  padnally  fell,  and  tbe 
likeness  of  me  great  master  looked  down,  in  the  glit- 
tering sunshine,  on  the  mnltitode,  who,  deeply 
noved,  and  filled  widi  admiring  astooishmenk  joined 
enthusiasdaally  in  the  three  cheers  given  ny  the 
speaker  of  the  address  for  the  artiiito  engaged  on  the 
monument.  Of  oonrse,  on  such  a  day,  a  mtttical 
perfonoasce  was  necessary  worthily  to  complete  the 
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fettilTal,  and  Handel's  oratorio  of  SamtoH  was  selec- 
ted for  tbfl  purpose.  Mesdames  Johanna  Wafctter 
and  Koeter,  royal  chsmberstngers,  from  Berlin,  Herr 
TIehatscheck,  of  ibe  Bord  Opera  houM,  Dresden, 
and  Berr  Sabbath,  of  the  Royal  Domcbor,  Berlin, 
andertook  the  solos.  The  peribrmance,  under  the 
direction  of  Robert  FMns,  assiated  hr  Heir  Darid, 
CVmeertMeisfar,  and  serenil  tuber  irw  knoim  aitiatt 
from  Leipic,  be|^,  at  devw  o'dock,  in  die  Mnkt* 
Kirche,  the  diornses  being  exeented  br  the  Singaca- 
demies  of  the  town.  The  air  from  the  ifeniaA,  "  Idi 
weias  dass  m«n  Erloser  Icbt,"  song  by  Mad.  Jt^an- 
na  Wagner,  concluded  the  mnsiau  ceremony,  and, 
at  the  same  time,  ended  the  festrral  In  an  onpressiTe 
manner.  The  statae — the  work,  as  Is  well  known, 
IMdel — lepresenta  Handel  in  the  coatnme  of  Us 
time.  Tmai  the  ridi  flowing  wig,  the  carb  <rf  whidi, 
bj  a  peenliar  shake,  accustomed  to  express  the 
vearer's  content  or  disaattshwtion  to  his  ordiestra, 
down  to  the  silk  clock-stockings  and  the  shoes,  all  is 
tlvB  pareat  rococo.  A  rich  gold-embn>ida«d  coat 
dodies  the  master^  imposing  fom,  tiie  qniet,  com- 
manding posture  of  wbifh  is  also  impcning,  like  that 
of  some  fleld-marrihat.  The  left  hand  is  flrmly  plan- 
ted on  the  side,  near  the  sword-handle,  while  the 
li^t  rests  upon  a  mnne-desk,  and  holds  a  roll  open 
at  the  Metaiah.  On  looking  np  into  the  massively 
fonned  conntenanee,  we  meet  the  commanding,  rigi- 
bmilyhnxiottsgtanceofthifl  "proposer  and  disposer" 
of  tune,  who  seems  ai  if  on  the  point  of  fpving  the 
nenal  to  strike  np  the  *'  Troste  Zion."  The  reality 
of  the  moment  is  onconstrainedly  combined  with  the 
importance  of  the  man.  The  more  chanrteristic  this 
fignre  IS  of  itself,  the  less  does  it  reqaire  any  allego- 
rical additions  on  the  pedestal.  At  one  period  uie 
Atheitman  strongly  advocated  these  additions,  but  the 
snlptor  always  strongly  opposed  diem,  the  more 
strongly,  indeed,  because  he  liad  taken  advantage  of 
the  mnsic-desk,  concHved  in  the  rich  Renaissance 
style,  to  express  himself  aHegoricallT  in  the  usual 
war.  While  Ae  back  the  dcak  dup^s  St.  Ce- 
dim,  we  see,  on  the  tbree^lded  base,  lung  David 
playing  the  harp,  and  the  virgin,  who,  by  the  power 
of  song,  enehaina  the  nnkorn  and  tames  the  lion. 
On  the  front  side,  immediately  under  the  op^  ora- 
torio, is  the  date  ITll^leing  that  ot  the  first  perform- 
ance of  the  Mftnah.'Uhsn  the  composer  torned  from 
open  and  derated  himself  ta  oratorio.  The  monn- 
Dient  stands  in  the  markot-f  We,  the  fcceof  the  statue 
looking  towards  Ae  Marienkirdw,  where  the  oddira- 
ted  mosidan  ms  bapliMd  in  168S. 

Those  who  admire  German  and  despise  Italian 
masac,  those  who  love  Italian  mnsic  and  think  Ger. 
man  a  "  bore  " — withoot  forgetting  all  the  varietiea 
of  amateurs  inchided  between  these  two  extremes — 
an  agreed  as  to  the  merits  and  beauties  of  Schnbert's 
sones.  They  are  thoroughly  popular,  hot  not  in  the 
sl%litest  dq*ree  common,  "  familiar,  but  by  no 
means  vulgar; "  and  they  areont  of  place  in  no  con- 
cert, whether  devoted  to  foeile,  nnpratending  pieces, 
or  to  the  most  severely  dasaieal  compositions.  "  In 
his  melodies,"  says  a  German  bioftrapher  of  this  great 
mosical  poet,  "  we  meet  the  following  peculiarities  in 
rare  perfoetion  :  first  of  all,  great  originality ;  then 
deep  poetic  feeling,  snipassing  tmth  in  expression, 
novel  rhythm,  delicate  apprehension  of  the  meaning 
of  die  poet,  vivid  foroe  of  the  imagination,  subdued, 
however,  by  a  certsln  tendency  to  melancholy  and  by 
a  sort  of  religiouH  unction,  praieefnl  and  simple  tarns, 
eas7  ekgaace  of  modab«ion,  and  an  inexhaustible 
novelty  of  accompamraent."  Altogether,  Schubert 
set  more  than  three  hmdred  bnllads  or  poems  to 
music,  besides  composing  a  great  quantity  of  waltzes, 
marches,  airs  with  miations,  sonatas,  rondos,  over- 
tures, and  trios ,-  concerted  music,  psalms,  choruses, 
and  cantatas  ;  nnmeroos  qnanets,  and  twelve  grand 
symphonies,  with  as  many  operas.  After  such  a  list 
as  toe  above— whidi  mipit  be  iaigely  added  to — it 
need  only  be  mentioned  that  Sdinbert  died  when  he 
was  tbir^-two,  to  show  that  he  was  indeed  one  of  the 
most  prMiAc,  if  not  lAe  most  iKtriiOe,  of  composers. 
One  thing  to  he  specially  remariced,  in  connection 
with  Schubert's  operas  and  songs,  is  the  taste  he  has 
shown  in  selecting  what  in  most  countries  is  called 
poetry,  but  which  In  Snglaiid  we  have  got  into  the 
habit  oF  denominating  "words."  Gutba,  Komer, 
and  Heine  ore  the  auUtOTs  of  Schubert's  "words;  " 
and  in  these  marriages  of  "  mode  lo  immortal  verse," 
it  ii  diffictth  to  aay  iriiethar  the  vme  or  the  mnsic  is 
moat  ftill  of  life  and  beaa^.  "lie  hod  bat  to  read  a 
poem  over  once,"  we  are  tcAi,  "  to  Improvise  music 
to  it  and  iavent  banittifU  inelodles."^  That  Aeae 
melodies  were  appreciated  uid  loved  by  the  poets 
who  inspired  them,  is  a  matter  of  literary  as  much  as 
of  mnsical  hisloiy.  Hdne,  who  wrote  for  Scbnbert 
many  of  the  ch arming  Kttle  poems  collected  under 
the  title  of  tte  "  Bo^  of  ooagt/'  vu  Ae  fint  to 


carry  bis  fame  to  Paris,  as  he  was  (natnrally)  the 
first  to  denounce  the  false  Schaberts,  who  arose  to 
profit  bv  the  repatation  of  the  composer  of  die 
**  Adieu,'''  and,  above  all,  the  false  Hcines,  who  pub- 
lished wretched  imitations  in  French  of  the  most 
ethereally  witty,  if  not  truly  poetical,  of  all  song 
writers.  Jean  Paul  Bichter  vras  also  a  fervent  ad- 
mirer of  Schubert's  songs,  and,  after  he  wns  afflicted 
with  blindness,  knew  no  greater  pleasure,  to  the  end 
of  his  days,  ^t  of  listening  to  Ms  ftfendl  m- 
chanting  mdodiea.— Z>cni^  T^egnpk,  (lembi.) 


Visit  %hxn'i. 


London. 

Mr.  BE5BDICT  has  had  his  anonal  "monster 
concert,"  with  the  usual  success,  and  the  usual 
enormous  length  of  programme.  This  time  the  mnl- 
tiforioos  medley  embraced  thirty  pieces.  Here  Is  an 
account  of  it  from  the  Musical  World  (Joly  9)  : 

The  band  on  the  present  occasion  was,  as  nssal, 
select  and  efficient,  and  executed,  nnderlbe  able  di- 
rection of  Mr.  Benedict  himself,  the  overture  to  Der 
FrMdiSii,  and  Beoedfcfs  "  Triumphal  Hardi,"  the 
pieces  with  which  the  entertainment  respectively 
commenced  and  terminated.  A  selection  from  Ros- 
sini's Sfabat  "Maitr  was  one  of  the  chief  vocal  attrac- 
tions. This  included  "  Ct^ns  Anlmam,"  sung  by 
Sienor  Ludovico  Grasiani ;  "  Quis  est  homo  )  "  by 
Madame  Catharine  Haves  and  Madllo.  Artot;  "  Pro 
peccatis,"  by  Signor  Badiali;  and  the  air  with 
chonw,  "  Inflnmmatns,"  Madame  Catbuioe  Hajres 
taking  the  solo  part.  There  was  also  a  selection 
from  Signor  Verai's  operu.  commencing  with  a  duo 
from  the  Veirrea  Sic3teiaua.  This  introduced  to  the 
I^ndon  public  Mademoiselle  (why  not  Mist?)  Anna 
Whittv,  a  young  ladj  who  has  lately  been  creaiinfc  a 
ooneidenbie  sensation  at  some  of  the  principal  thea- 
tres in  Italy.  Miss  Whittv  was  evidently  nervous 
when  she  bef;an  the  duet  with  Signor  Mongini.  whose 
powerful  voice  was  enough  to  mske  any  dAuiantt 
timid.  Subsequently,  however,  in  "  Bd  racrgio,"  Miss 
Whittv  appeared  to  have  resoned  her  self-possewion. 
Here  the  young  artist  dixplayed  capabilities  of  no 
common  order.  That  her  voice  is  powerful  and 
agreeable  in  quality,  and  that  she  exhiluts  remarka- 
hle  proficiency  in  her  art,  is  to  say  no  mora  than  the 
simple  truth.  Moreover,  die  gave  evidence  of  vigor 
of  stylo,  enerpvtic  expression,  end  true  dramatic  feel- 
ing. At  the  termination  of  the' air  Miss  Whittv  re- 
tired from  the  platform  overwhdmed  with  plaudits. 
Sifrnor  Mongini  was  encored  in  "  La  Donna  i  mo- 
bile ; "  Mdllc.  Sarolta  and  Signor  Graziani  (with 
chorus)  gave  the  "  Miserere"  from  Trotxdora;  nod 
Mdlle.  Guarducd  sang  "  Te  Romeo  t'occise  un  Bg- 
lio/*  fromBdlini'a  Ca^dTie  ifoutncki,  with  un»ui^ 
passable  beanty  of  vtdce  and  the  most  frenuine  expres- 
sion. Mdlle.  Vtctoire  Bslfe,  nothinfc  daunted  by 
these  Italian  displays,  came  forward  with  the  Irish 
hallnd,  "  The  lost  rose  of  summer,"  which  she  snng 
with  so  much  nnaffected  sentiment  and  such  true 
simplicity  as  to  elicit  a  loud  and  genuine  encore. 
Mdlle.  Artot  folfowed  with  the  romio  JinaU  from 
Cmnrmtola,  a  verr  brilliant  performance.  The  larjfo, 
"  Nscqui  all*  aflaRDO,"  had  many  fine  points,  and 
showed  the  yonng  artist  a  mistress  of  cantabiU  no 
less  than  Itruvwa.  Herr  Rdchardt  sang  "  The 
Troubadour's  serenade,"  a  pleasing  eompwition  by 
Mr.  Benedict,  in  hia  ve{y  best  manner.  Into  the 
merits  of  the  other  voral  performances— which  wen 
many — we  cannot  enter,  merely  naming  Madame 
Knderswhn's  execntion  of  her  own  rang,  "  The 
lanrel,"  and  Miss  Stabhach's  of  "  Scenes  of  my 
yonth,"  from  Benedict's  Gtpu/'t  IVamui^.as  w<Hthy 
all  oonsidention. 

The  instmmental  performances,  besides  those  of 
the  band  already  mentioned,  were  varied  and  excel- 
lent. Herr  Kngel  played  a  paaticcto  on  the  harmo- 
nium, introducing  the  serenado  from  Don  Giovanni ; 
Miss  Arabella  Goddard  executed  Hummel's  "  Ron- 
deau Brillant,"  in  B  flat  {on  a  Russian  theme),  and, 
with  Herr  Leopold  de  Meyer,  the  "  ConcerUnte  "  for 
two  piano-fortes,  composed  expressly  for  Mr.  Bene- 
dict's concerts,  by  the  great  Austrian  pianist;  Herr 
Joachim  gave  Spohr's  "  Dramatic  Scena,"  for  the 
violin  ;  M.  Paqoe  performed  Batta's  romansa,  "  Seul 
sur  la  terre,"  on  the  violoncello ;  Mdlle.  Marie  Moes- 
ner  executed  Godeflnid't  fantasia,  "La  Dense  dee 
Sylphes,"  on  the  harp;  and  last,  not  least,  Mr. 
Benedict  played  his  own  fantada  for  Ao  pianoforte, 
on  "  Where  the  bee  sucks."  Hnmmd'a  "  Rondeau 
Brillant,"  magniScentlv  played  by  Miss  Goddard, 
was  applauded  entbuBiastically ;  the  duet  for  two 
{Hanofortee  by  Herr  Leopold  de  Meyer,  one  of  the 
most  difficult  pieces  ever  composed  for  the  inatra- 
meD^aodexocaledbybodiaitiiis  withuctnorditiaiy 


brilliancy  and  finish,  was  applauded  with  acclama- 
tion s  ;  and  Spohr's  dramatic  scena,  in  which  Herr 
Joachim  displayed  all  the  wonden  of  his  execution, 
although  coming  so  late,  created  a  forme. 

The  dionit  sang  "  Rataplan  "  from  the  BvfftKnoU, 
and  the  "•Hnnting  Chorus  "  from  Der  FreiK/iaz. 

As  appendix  we  may  state,  that  Madlle.  Vaoeri, 
from  the  Dninr  Lane  Italian  Open,  gan  the  8oo«di 
ballad,  "Annie  Laurie,"  with  excdirat  dhrt.  Vot 
shook!  Hr.  Saotley  he  overlooked,  not  merely  for  hia 
impressive  singing  in  Beethoven's  "  Farewell,"  bat 
for  his  volunteering  to  act  as  sabstituu  for  Sig. 
Fagotti,  and  giving  "  Non  pih  andrai,"  in  such  a 
spirited  manner  as  to  make  the  audience  perfectly 
■atiBSed  with  the  diange.  To  terminate  the  "  ap- 
pendix," let  us  pay  a  just  compliment  to  Sig.  Ma- 
rini.  tor  his  admirable  execntion  of  "  Madamina." 

The  post  of  orchestral  conductor  was  shared  be- 
tween Mr.  Benedict  and  Signor  Arditi:  diat  of  ac- 
companist at  the  pianoforte  between  Bur.  Benedict 
and  Mr.  Lindsay  Sloper. 

pBiLHABMomo  Cohcbhtb. — Then  were  several 
attractions  at  the  fiMi  concert,  on  Monday  evening, 
in  the  BuMver-square  Booms,  when  tihe  following 
wss  tiie  programme : 

.  Sjmphimj  In  C  minor  lUjin . 

Air  lOrfto)    B»s*n. 

CodmHo  tn  O.  ptanotorte  BwlbovcB. 

8c«iut|DwFi«lfehllta)  *  Wekce. 

OvertoN — JwMmdk  Spohr. 

Sjmphonj  in  B  Hat  BMlhovm. 

Ilaet  {Ftsiuv!    MoMrt. 

Ovwtai*— Bnryanthe  Wrirtr. 

Coodootor— Profewor  StstMalt  Bsonstt. 

The  oeowionBlly  frigid  patrone  of  these  exdndve 
entertainments  were  moved  to  an  unwonted  degree 
of  excitement  by  Madsrae  Clara  Schumann's  Mrik- 
ing,  originsl,  and  highly  colored  readinir  of  Beet- 
hoven's pianofone  concerto — the  one  to  whidi  Men- 
ddsoohn  was  »o  partial,  and  which  ho  played  in  a 
style  whidi  no  other  pianist  has  since  men -able  to 
approadi.  In  the  first  movement  Madame  Schu- 
mann freonently  reminded  us  of  that  unequalled  per- 
former, whom  fire  and  animation  the  giQed  lady  con- 
tinually emulated,  if  she  seldom  attained  that  tiutitle 
delicacy  which  distingniohcd  Mendelssohn,  even 
when  most  Impetuous  and  most  entirely  carried  away 
by  his  ardent  and  indomitable  lempvamcnt.  The 
slow  movement,  with  less  of  reverie  than  Mendelsf  ohn 
used  to  throw  into  it,  was,  at  the  same  time,  inter- 
preted in  a  truly  poetical  spirit ;  and  the  rotnlojinaie 
was  given  with  "extraordinary  vigor,  though,  p^sps, 
less  thorouffhly  flninhed,  in  a  mechanical  sense,  than 
the  preceding  movements.  On  the  vrhole,  the  per- 
formance was  ma^teriy,  and  deserved  nil  the  npplauM 
beo'iowed  upon  it.  At  the  end,  Madame  Schumann 
wan  nnanimon»:Iv  recnlkd. 

Miss  Ixiuisft  Pvne  sang  the  air  from  Haydn's  Orfio 
«  Ewidice  with  loM  effect  than  we  anticipated,  for, 
though  somewhat  cold  and  nnimpaseioned,  it  is  ex- 
actlv  suited  to  her  style  of  execution.  Madame 
Cnilag  the  Impetial  Opera  at  Vienna)  gave  the 
grand  ecene  from  Der  FreitchUtz  with  ixtrooidirary 
enerjry— as  if,  in  nhort,  she  had  been  singinp  before 
the  lamps,  instead  of  in  a  concert  mom.  Shi-  en- 
tered so  thoroughly  into  the  spirit  of  the  music,  how- 
ever, and  gave  such  gcnnine  dramatic  exprextiion  to 
everv  phrase,  that  the  strong  sympathy  of  the  audi- 
ence'was  elidted,  and  the  applause  was  hearty  at  the 
conclusion.  Barely  bos  a  flret  appearance  at  the 
Philharmonic  Concerts  proved  more  Rurcessful. 

The  entertainment  was  «ltoj:eihcr  a  pood  one,  and 
the  clear,  intdligcnt,  and  unobtrusive  mntmer  in 
whidi  Proliessor  Bennett  directed  every  piece,  from 
Aret  to  lost,  was  the  theme  nf  general  adroiratfon.  It 
is  as  impossible  to  misunderstand  this  fientlemnn's 
"  heat "  as  lo  detect  him  in  a  single  fantastic  or  mis- 
taken reading.  A  more  strictly  "dasdcal"  con- 
ductor never  held  the  hiitott.— Timet, 

New  pHiLnABMOStc— Thoaerieaof  flveconcerts, 
nnder  the  direction  of  Dr.  WyMe,  baa  been  eminently 
Boccesfifol,  and  proves  how  much  can  be  effected  by 
individual  enterprise  and  energy. 

"The  last  concert  was  one  of  the  most  interesting  of 
the  series.  The  programme  contprised  Beethoven's 
Eroiai  symphony  and  choral  fkntada;  Dossek's 
pianoforte  concerto  in  E  flat  (No.  IS) ;  Spohr's  dra- 
matic concerto  for  die  violin  ;  a  futile  by  Bach  for 
ditto  solo ;  and  overtares  by  Cherubini  and  Weber. 
Evervbodv  was  surprised  at  the  performance  of  the 
iMUid',  tdk&g  all  things  into  condderation.  With  the 
excqitloD  w  an  nnaccountahle  elip  in  the  last  move- 
ment <A  Beethoven's  symphony,  the  exeratlon  was 
irreproadiable.  The  concerto  of  Dnasek  created  a 
profound  impression,  and  Miss  Arabella  Goddard 
was  complimented  in  the  most  flattering  manner  for 
her  very  masterly  performance.  The  choral  fontasia, 
too,  as  Aur  as  rc^wded  the  pianist,  woa  inimitably 
giTon.  The  dnnutttcoonontofrf' Spohr  was  grandlj 
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perfonned  hj  Herr  Josepli  Joadibn,  and  tfie  fi^e  of 
Bach  exhibited  his  perfect  meBterj  orer  tho  lOBtni- 
ment  in  m  difforeot  wit.  Madame  Lemmetu  Sher- 
rineton  wu  the  TocalM,  and  sai^  an  air  by  TaxAai 
vitti  gnat  bzflltoiiey. 

Flouitcb. — SIfpior  Baisini,  the  violinist,  is  cnv- 
ing  n  piCMflt  conecHTts  fcr  the  benefit  of  the  Italian 
morement  In  mordine  this  th«  Nnie  BmUvfr 
Mtmktntung  says:  "Noihlnf*  can  nirpaaa  the  in- 
f^ritnde  of  the  Italiani  sgiitnKt  their  monarch ; "  to 
nnderstand  which  remark  it  shonld  be  stated  that 
Sff^nor  BHzzini  In  a  Milanese,  and  two  vean  since 
was  afipointed  Xammer- Pirtuose  to  the  £inperor  of 
Austria. 

TtTRiv. — A  Tntin  paper  writes  as  follows  : 
"There  is  now  in  Turin,  free  of  any  enfj^aeement, 
the  rharminK  prima  donna,  Enriebatta  Camtlll,  who 
has  already  snni;  with  ^rtM  saccess  at  Ca^liari,  and 
was  secured  for  the  cnrreat  season  at  the  Teatro 
AlReri,  which  has  since  been  obliged  to  close.  Madlle. 
Camitlt  posMsses  a  beantifiil  voice  of  extenstTO  com- 
pass, and  is  thorouKbly  practised  in  lier  art.  She 
nas  also  a  personal  appearance  attnetira  onongb  to 
make  the  fortune  of  a  theatre.  Forthls  reason  we 
can  reoommeod  hor  to  our  fiw^eeinruRprssaru,  who 
are  certainly  not  *likdy  to  allow  Mr  to  remain  in 
idleness." 

The  yonne  lady  of  whom  the  Piedmontese  jonmal 
■peak  so  highly  is  an  Rngli^ihwoman — Miss  Camilla 
Chipp,  danfihter  of  Mr.  Chipp,  our  own  (freat  ma- 
sician  of  the  dmnis. — Hmkal  WoHd  {London.) 


^btg^fs  lottmal  of  Pnsit. 
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Hmio  n  nia  Konsa —  CoaUniutioa  of  tiw  Opsia, "  Don 
WnamL" 


Uniform  Mnsioal  Ktoh. 

From  thft  report  of  the  diKuraiona  in  tbe  haor 
don  Society  of  Arts,  which  we  haTe  recently 
coined,  there  would  seem  to  be  a  pretty  ^neral 
tendency  in  England  to  fall  in  essentially  with 
the  movement  in  France,  which  has  rcaalted  in 
the  adoption  of  a  Normal  Diapason  by  Imperial 
decree.  It  i>  i^reed  on  all  bands  tbat  tbe  {utch 
bai  got  strained  np  to  an  nnnatural,  tincomfbrt&- 
ble  bngbt;  that  tbe  now  reij^ning  concert  pitch 
is  the  terror  and  the  deatJf  of  singers.  But  how 
much  shall  the  pilch  be  reduced  ?  The  French 
decree  aaya  to  tho  standard  of  A  at  870  vibra- 
tions per  seciHidf  or  C  (nuddle  C)  at  52S  vibra- 
tions.  Thb,  it  is  agreed,  will  be  a  very  conrider- 
able  Blleviation  of  the  grievance ;  and  tberdbre, 
for  tbe  sake  of  unity,  for  the  sake  of  getting  some 
convenient  pitch  established  through  the  world, 
the  English  musicians  seem  quite  willing  to  con- 
cur, without  much  question,  in  the  Zmperial 
"  Honxa\  DiapascHi." 

But  if,  instead  of  any  arbitrary  standard,  there 
can  be  found  one  based  on  simple,  general,  uni- 
tary principles  of  science ;  if  Nature  herself 
and  the  Hath«mati<-8,  point  out  some  clear  sys- 
tem for  the  measurement  of  musical  vibrations, 
which  shall  be  in  peiftct  correspondence  with 
other  normal  scales  of  measurement,  as  those 
c€  time  and  space,  would  it  not  be  far  better,  and 
in  the  long  run  far  vatm  practicable  to  adopt 
that. 

Sir  J.  F.  W.  Hebsghel  has  wldressed  an  im- 
portant letter  on  tiie  mtgect  to  Dr.  Wbewell, 
cbunnan  of  the  Murical  Htch  Oxnnuttee  at  tbe 
Soci^  of  Arts,—-  a  letter  which  shows  mwe  sci- 
entific grasp  of  the  suliject  than  anything  which 
has  yet  appeared.  He  proposes  to  reduce  all  to 
the  niqilest  unit,  supposing  one  vibration  in  a 
second  as  tbe  foandataon  (fhr  below  all  audiUe 


depths  of  bass)  of  tbe  whole  great  scale  or  dia- 
pastm  of  tones.  His  he  suppoees  to  yield  a  note 
C,  nine  octaves  below  our  middle  C.  There  is 
also  a  good  natnral  reason  for  this:  for  since 
"  middle  C  "  lies  just  about  equatorially  between 
the  extreme  highetf  and  lowest  tones  of  the 
whole  range  of  tones  of  the  human  vwce  in  all 
its  registers,  so  too  it  is  natural  enough  to  sup- 
pose some  deeper  octave  of  this  same  C  to  lie  at 
the  imaginary  bottom  and  beginning  of  tho  whole 
ascending  scale  of  tones.  Let  C  therefore  be 
the  unit ;  let  OUT  lowest  imapnaty  C  stand  for 
one  vibratim ;  doubling  tbe  number  nine  times 
we  get  for  the  "  middle  C  "  512  Tibrations,  which 
differs  by  wily  ten  from  the  new  French  standard. 
What  a  inty  Berschel  was  not  in  the  counsels  of 
the  French  Commission,  when  by  the  sa£^esU(m 
of  so  slight  a  diffisrence  the  tidng  might  hare 
been  pat  at  once  upon  a  nmple,  unitary  basis  1 

Bat  we  give  the  letter,  which  is  clearer  than 
any  abstract  we  can  make  of  it.  It  is  valuable 
also  for  Its  suggestion  of  a  natural  cause  for  the 
rising  of  the  [ateb,  found  in  the  very  nature  of 
harmony. 

CollIninrcKkl,  Jnne  14. 
Sir, — I  regret  that  it  was  not  possible  for  me  to  at- 
tend the  meeting  of  the  Society  of  Arts  on  therahject 
of  a  fixed  musical  pitch  or  diapason ;  hot  nnderstand' 
ing,  from  the  reported  pitxnedings  of  the  meeting  (as, 
indeed,  might  hare  been  reasonably  expected)  that  a 
Committee  has  been  formed  to  consider  the  enhject 
more  deliberately  than  conid  he  done  in  a  general 
meeting,  I  bog  leave  to  offer  my  opinion  in  the  form 
of  ft  letter. 

The  sahjert  ts  extremely  simple  in  itself.  Alt  are 
agreed  that  the  present  pitch  is  inconveniently  high 
and  mtal  be  lowered.  All  are  dexirons  that  when 
once  lowered  it  should  be  kept  from  rising  again,  (o 
which  there  is  a  continual  tendency,  arising  fVom  a 
distinct  natnral  cause  inherent  in  the  nature  of  har- 
mony, vb.,  the  excess  (nmonntingto  ahont  eleven 
vihrattons  in  ten  thontand)  of  a  perfect  flfUi  over 
seven-twelfths  of  an  octave,  which  has  to  be  coniitant- 
ly  contended  against  Jn  upward  modulUionH,  when- 
ever violins  or  voices  are  not  kept  in  check  by  fixed 
inBtmmpnts.  Bat  perhaps  all  ore  not  awnie  that  the 
evil  of  fine  ancient  vocal  compositions  having  thus 
been  rendered  impracticahio  to  singerB  in  their  origi- 
nal normal  key  Is  a  very  great  one,  innsmurh  as 
transposition  to  a  lower  normnt  kcv  involves  the 
iacriflre  of  tho  adaptation  of  the  pccnliar  character  of 
the  key  (a  character  intended  and  felt  by  the  compo- 
ser), and  the  snbstitntion  of  a  totnlly  difTprent  inci- 
dence of  the  temperament  on  tbe  series  of  notes  in 
the  scale,  and  goes,  therefore,  to  mar  the  intended 
effiBct  and  injure  tho  composition,  s«  mnch  hn  an  [11- 
choscn  tone  of  varnish  wonld  damage  the  effect  of  a 
fine  Titian. 

Since,  however,  all  are  agreed  tbat  the  pitch  mnst 
be  lowered,  the  only  remaining  qncKtton  in,  hnw 
much?  Now,  if  there  were  any  prospect  that  this 
operation  which  has  now  to  be  performed,  and  which 
oar  French  neighbors  consider  thomBclvos  to  have 
rformed,  conld  he  npeatnd  fome  twenty  years 
nee,  I  shonld  be  disposed  to  acquiesce,  for  the  mere 
sake  of  acquiescence,  in  the  conclnsion  they  have 
come  to,  via.,  to  flx  a  (for  tfie  present)  at  870  vibra- 
tlons  per  second,  whicn  is  equivalent  to  fixing  c  at 
522,  looking  forward  to  a  f\itarc  step  in  the  wime 
direction  which  shonld  bring  it  to  51 2;  there  to  re- 
main henceforward  invariable.  Such  a  c,  being  the 
ninth  octave  of  a  fundamental  note  corresponding  to 
one  vibration  per  second,  has  a  claim  to  nniversal  re- 
ception on  die  score  of  intrinsic  slmplidtv,  eonvo- 
nienre  of  memory,  and  reference  to  a  nntnnil  nnit,  so 
strong  that  I  am  amazed  at  the  French  not  having 
been  the  foremost  to  rect^ize  and  adopt  it,  when  it 
is  remembered  that  their  honsted  nnit  of  length,  the 
metre,  is  based  on  the  snbdivisionR  of  a  nntnml  nnit 
of  fipace,  jnst  as  the  second  (a  nnivenally  used  ali> 
qant  of  the  day,)  is  of  time;  the  one  on  the  linear 
dtmensions,  the  other  on  the  time  of  rotation  of  the 
eartii. 

But  as  there  is  not  the  least  chance  that  tbe  pres- 
ent move  will  he  otherwise  than  final,  I  confess 
myself  disposed  in  Qiln  matter  to  be  more  Frendi 
than  tlie  French  themselves ;  to  act  once  for  all ;  to 
adopt  the  c  of  51S  vibrations,  and  so  to  carry  out  this 
as  part  and  parcel  of  a  complete  natural  metrical 
system,  whidi  would  recommend  Itself  to  all  nations 
on  Its  own  merits,  while  possessing  tbe  a^ltional 


and  not  infbrior  merit  of  meeting  more  Adty  Aan  the 
half-meaanre  pro}X>ted,  the  wisIks  of  tbe  suger,  and 
the  requirements  of  that  most  perfhct  and  charming 
(becanse  most  natnnUly  affscting  the  fiMlingaj  <^  all 
instmraents,  the  female  voice :  whidi  I  consider,  in 
any  discosBion  of  the  kind,  ought  to  be  held  pan- 
mount  to  any  possible  claim  on  tbe  part  of  wood, 
brass,  wire,  or  catgut.  It  is  clearly  the  lotereat  of 
any  lover  of  mnsic  that  the  pitch  should  be  such  as 
can  be  maintained  by  a  vocaligt,  not  merely  in  her 
highest  vigor  of  yonth,  but  up  to  an  age  when  the 
voice,  thongh  still  perfect,  and,  in  fact,  improved  and 
mellowed  by  ttroo  and  practice,  is  vet  unable,  witbont 
painful  effort,  to  reach  the  extreme  elevation  it  could 
accomplish  withont  difflcnttT  at  an  earlier  period. 

If  a  change  be  made,  I  do  not  believe  the  instn- 
ment'makers  wonld  find  their  tnteresti  at  all  more  or 
less  affected  whether  the  pitch  were  lowered  to,  and 
permanoitiy  fixed  at,  SM  or  S19.  In  ddier  case, 
they  wonld  stand  disembamesed  at  once  and  for 
ever  of  the  necessity  of  consnlting  the  varying  coo- 
venienee  and  caprice  of  their  cnsttHners  in  different 
places,  and  it  roust  (assuredly  it  ought)  to  be  to  them 
a  matter  of  perfect  indifference  iriiat  the  xeqatrements 
of  &o  public  in  tbat  mpect  may  be.  As  to  what  is 
alleged  of  tfie  superior  brilliant  and  sonMity  ot  in- 
stmraents pitdiM  a  comoia  or  two  higher  tfum 
others,  I  regard  it  as  mere  professional  jargon,  nn- 
worthv  of  the  slightest  conBideration, 

I  will  add  only  one  farther  remark.  The  512  c  is 
independent  of  anv  standard  of  length  or  of  tbe  ve- 
locity of  sound.  It  has  nothing  to  do  (as  seems  to 
have  been  asmimed  in  one  of  Ae  letters  read  to  die 
meeting)  with  32  feet  as  the  lengtfi  of  an  organ  pipe, 
supposed  (but  very  erroneonaly)  to  yield  its  fourth 
lower  octnve.  If  we  would  introduce  extraneous 
considerations  of  this  kind,  we  might  take  as  afanda- 
mental  nnit,  on  the  French  metrical  system,  a  wave- 
length of  one  metre,  or  its  binary  mnltifdea  or  sob- 
mnltiples.  This  would  gire  (taking  the  vdocity  of 
sound  in  dry  air  at  the  Aeesing  temperature  at  1,090 
feet)  an  a  oTStM'i  vibrations  for  die  nearest  approadi 
to  the  new  French  v,  corresponding  to  an  A  (tuned  aa 
a  fourth  above  it)  of  886  vibrations,  the  difference 
between  which  and  the  French  standard  lies  in  the 
wrons  direction,  and  which  coincides  eotartly  with 
ihe  Bordcanx  pitch,  as  stated  in  the  reports  of  the 
French  commission.  Again,  if  we  take  the  velocity 
of  sonnd  at  the  British  standard  temperatnn  (62° )  at 
1.124  feet  or  342-6  metre*,  we  shall  be  led  to  an  F  of 
685-2  vibrations,  ctHTCsponding  to  an  A  of  S&6,  wd  a 
c  of  914,  a  very  near  approach' indeed  to  our  own 
proposed  c. 

Or  ogiiin,  if  we  combine  the  BrilMi  statidard  >ard 
as  a  wave  length,  with  a  velorityot  IIM'G  feet  per 
second,  corresponding  to  die  mean  temperature  49*27 
Fabr.  at  Greenwich,  so  as  to  get  a  purely  British 
fiducial  note,  we  are  led  to  an  w  aharp  ot  739'?  vi- 
brations, corresponding  to  a  c  of  S29,  which,  though 
nearly  approximating  to  the  Fkvnrii  o,  lira  above  it, 
and  is  on  that  account  objectionable.  As  the  origin 
of  a  miifiical  system,  moreover,  it  wonld  be  an 
nnomsly  to  take  as  the  fundamental  for.  more  prop- 
erly, fidncini)  note  of  tbe  dintontc  seal<B  the  sharpened 
fonrth  of  its  key-note.  And  a  similar  objectioa, 
mvtatia  anrfnmfM.'lies  against  lioth  die  former  modes 
of  derivation.  Theorericalt_#  speaking,  also,  as  the 
mean  velocity  of  sonnd  varies  in  different  climates, 
all  snch  modes  of  hnmoring  or  eo<Aing  a  funda- 
mental note  into  conformity  with  a  pivdeterraincd  re- 
salt  mui-t  be  condemned. 

I  am,  &c.,      J.  F.  W.  Huksohbl. 


The  Bohool  PeitiTid. 
We  had  only  room,  last  week,  to  give  a  brief 
description  ofthat  most  interesting  and  successful 
experiment.  The  lesson  to  be  derived  from  it  is 
mainly  this — made  obvbos  that  day  to  all  who 
had  the  privily  to  be  present :  that  nothing  can 
unite  a  graat  mass  of  children  more  happily,  or 
place  them  in  a  more  agreeaUo  and  hopefhl  atti- 
tude before  teachers,  parents  and  the  worid,  than 
teaching  them  properly  to  sing  plain  but  appropri- 
ate melodies  together,  and  so  blend  their  voices 
and  their  hearts  in  a  beautiful  and  imiversal  lan- 
guage of  thoughts  pure  and  sweet  and  holy.  To 
which  add,  thrt  as  a  means  of  order  among  a 
thousand  restless  and  impatient  ones— order, 
which  is  as  good  as  gone  when  eheerfiilness  is 
lost — music  in  the  schools  is  the  very  best  of 
modem  inventions.  So  much  at  least  was  fully 
iUnstrated  in  the  Festiral  and  tiie  muncal  jvept- 
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ration  for  it.  The  qaeation  wbetber  children 
(abnost  vithont  an  exception)  can  be  taught  to 
nog,  was  long  since  settled  in  the.affinnatiTe. 
But  there  vera  two  or  Aree  ^leeial  ptmtB  rag- 
gested  hj  that  FeitiTal,  wtudi  we  will  briefly  hint 

1.  We  were  more  than  ever  convinced  that 
the  directors  of  the  mosic-teacliing  in  our  public 
acboolt  have  began  with  the  right  method,  in 
making  the  vocal  ezerciaeg  to  cotiust  mainly  and 
jHrindpally  of  the  Bi^;ing  of  plain,  substantial 
Chorals,  in  long  notes,  and  in  unison.  Piece*  of 
more  flowing  and  vaiied  melody,  Kke  that  Prayer 
from  "Moses,"  are  veil  enough  for  occa«onal 
variety.  Bat  it  is  not  by  any  unging  of  lively  or 
sentimeatal  tenes,  readily  caught  by  ear,  that 
eUUien  TeaHy  learn  to  ting.  The  first  thing  is 
to  aoqairethe  artand  halntcf  tormingtrae  musi- 
cal tones;  of  deKTering  the  voice  rightly,  of  sus- 
taining, rounding,  swelling  and  diminishing  a 
tone,  so  that  it  diall  be  singing  and  not  shouting, 
nor  hom-dnun  drawling,  nor  mere  humming. 
SariooB  as  these  (AA  hymns  may  be,  and  slow,  yet 
there  is  w»i**""g  grandly  reA«shing  in  the  nni- 
ting  cf  a  ma«  of  fredi  young  voices,  In  pore,  full- 
vmced,  musical  utterance,  upon  sach  long  swell- 
ing tones,  which  cheers  as  well  as  solemnizes,  like 
the  ocean  or  a  bonndless  landscape.  They  who 
ring,  as  well  as  they  who  hear,  are  cheered  and 
stmglheDed  by  it ;  whereas  the  nnging  c£  light- 
er and  more  taking"  melodies,  popular  tunes 
and  airs,  is  sure  to  became  a  promiscnous,  Kstless, 
wearisome  afl^r,  expresnve  of  nothing  and  ans- 
wering no  useful  end.  To  be  a  part  in  a  grand 
and  nd^me  effisck,  in  •  great  beaotifii!  whole, 
moat  be  aa  bipiring  e^terience  to  a  child;  and 
ao  by  jnning  hi  this  act,  (whidi  impKes  ^vte- 
matic,  strict  instmction)  he  learns  a  nobler  life- 
ideal,  has  experienced .  the  joy  of  bnng  lifted 
above  mean  and  individual  feelings. 

2.  Holding  on,  then,  to  the  Chorals  as  the 
foandatkm  of  vocal  tnuning,  aa  well  aa  the  chief 
feature  in  the  paUkj  paftnnanoe%  we  would 
still  entertain  the  question,  whether  the  teaching 
cannot  yet  be  carried  some  steps  further  in  the 
direction  of  artistic  cnltore.  Cannot  an  advanced 
portion,  at  least,  of  the  scholars  be  taught  to  Nug 
in  psLrts,  as  well  as  in  unison  ?  Cannot  the  chann 
of  hannooy  be  added  to  that  of  melody  ?  In  a 
similar  Festival  at  Cincinnati,  last  spring,  where 
twelve  hundred  children  also  sang,  we  are  told 
that  the  four  parts  af  harmony  were  furly  repre- 
sented, the  bass  being  of  course  limited  to  a  com- 
paratively &w  oUer  beys — older,  we  fimcy,  than 
are  ftnnd  in  the  Boatte  mhotHa.  And  at  oar 
Fearival  we  bad  one  good  instanoe  of  thrm-part 
lianBoay,<tf  finale  vdces,  in  the  beaatifnl  Sane- 
fttt,  sang  by  the  ^j-ls  of  the  High  and  Nonual 
bchooL  Of  coarse  ample  unison  or  plain-song 
must  be  the  first  and  the  essential  thing;  for  that 
takes  in  the  whole;  that  only  suits  all  Toiee%and 
is  fevel  to  all  capacitiea.  But  on  the  baria  of  this 
general  rudimentary  culture,  should  we  not  rear 
Bomething  higher  ?  It  soon  a|^>ears  that  some,  a 
goodly  proportion  donbtleaa,  oat  of  the  1300, 
have  a  more  decided  i^ititnde  for  music  Is  it 
not  a  duty  which  we  owe  to  tbdr  natures,  to 
their  culture,  to  lead  them  acaoae  steps  &rtber  on 
in  the  acqoirement  of  an  art  in  iHucb  they  may 
be  so  nseful  to  society  ?  Why  should  not  large 
choin  grow  up  in  this  way,  from  our  public 
achods,  (^youths  and  maidens  conqKtent  to  sing 
in  chorchea  and  in  oratorios  and  puUic  fisativals, 
and  to  famish  members  ior  pannaneat  choral 


cieties,  which  shall  be  a  public  blesdog,  and  give 
us  a  true  musical  character  in  the  world  ?  We 
would  not  hnny  or  force  matters ;  but  a  little 
well-iUrected  effort  made  in  this  direction  nay 
result  in  making  this  a  muncal  communis, 

3.  If  w8  are  to  have  more  such  Festivals,  as 
there  is  every  cause  to  hope  we  shall,  let  ns  take 
(me  lesson  from  these  two  first  experiments.  Let 
us  trust  to  Munc  more  entirdy  for  the  interest 
and  inipiraUon  the  hour.  No  more  long 
speeches!  It  is  a  wearisnne  inflictioaeTen  on 
the  audience,  and  a  cruel  exaction  on  the  pa- 
tience of  the  children,  who  have  industriouidy 
prepared  themselves  and  kept  themselves  so  ad- 
mirably in  order,  throng  long  hoars.  Sat  tUs  our 
plrasore,  to  make  them  mb  another  honr  vainly 
trying  to  listen  to  edncational  disconrses,  which, 
however  excellent  in  themselTes  and  ia  the  right 
time,  cannot  possibly  b^in  to  utter  the  true,  live  word 
of  this  occasion  with  the  eloquence  and  the  effect  that 
their  own  music  utters  it.  A  brief  introduction,  like 
the  happy  one  by  Dr.  Upham,  and  the  Mayor's  few 
rematks  in  preface  to  an  official  act,  would  be  quite 
aaongb.  Let  Husie  say  the  res^  and  there  will  be 
nothing  said  that  is  irrelevant 

Kniioal  Ghit-Chat 

Onr  friend  Thatbb  (the  "  Diarist "),  after  passing 
the  year  past  in  Berlin,  with  brief  visits  to  Hamburg, 
Leipdg,  Wallo,  Breslaa,  Prague,  Ac.,  diligently  por- 
sdng  his  great  otgect  of  miting'  a  life  of  Beethoven, 
and  at  the  ssme  time  doing  great  service  to  onr  Bos- 
ton PnUie  Libraiy,  and  to  mode  and  the  fHends  of 
mosie  generally  pordianng  nmsical  ocdiactions, 
has  arrived  in  Vienna.  Here  he  has  to  make  a  hw 
last  researches,  which  will  complete  his  materials  for 
the  lAtb,  after  which  we  trust  the  book  will  soon  ap- 
pear. Hr.  Thayer  foond  many  letters  of  the  gnat 
composer  in  Prague,  and  he  has,  or  is  to  have,  copies 
of  tbero  all.  We  undeistand  that  a  searching  review 
from  his  pau  of  Man's  lifc  of  Beedioven  will  pres- 
ently aj^Marin  tiie  AUaiaic  Mimi^. 

The  following,  which  we  find  aoonymons  in  a  news- 
paper, contains  true  and  genial  philosophy  for  these 
hot  times,  and  foe  all  times : 

lAVKtattv  mat  Umla  an  alDw  In  maaj  polata ;  both  opm 
tlMlMHt,wmkaavtbaa&atlsas,  Simla  «waatiifai.  lAojA- 
t«ruiiioblca.larKapMkat>tilvaDMi;  aula  dowlhaaaBM.tij 
tti*  pnrifjrtas  tsflvaaeai  wbin  II  mHa  on  tba  Mtar  ftaUngi 
■ad  aratiBaiila  «t  oor  b«la|.  I«a|btw  baidabM  gloou  ; 
mnide — BMdMM.  It  ma  the  Mrp  In  the  hand*  ot  tha  mb  «f 
J*Ma.  wblab  esoidaid  Hm  evU  ^ritftom  raralty;  add  tha 
baart  that  can  lasgh  oatdgbt  Adm  not  ItariMr  tMMaa,  ■  timtir 
(•ml  and  ppoda. 

OalUral*  mria  An.  palna  natialBt  npoa  a  Jarmu  Dktiin, 
let  It  Rnw  and  axpand  vtaat  U  fMd*  upoa,  and  thna  •t«in|» 
the  eeNotananaa  with  tha  NimUm  of  f  ladoMs,  aad  the  heart 
with  the  lapnai  of  a  dvliMr  nature,  tv  fcadlag  It  as  Uiat 
eoDCord  of  eveet  eonBda  wtakh  pnralle  bi  th*  habltatlone  itf 
anteli. 

iix.  Gao.  Wk.  WjLUBir,  the  genial  and  popular 
miuidan  and  teacher  in  Albany,  N.  T.,  has  had  the 

Jkasaat  surprise  of  an  Hononuy  Membenhip  in  the 
'hilharmonic  Socierr  of  Florence,  Italy.  The  Al- 
bany papers  publish  the  correepondence,  of  which  we 
copy  Hie  foUowliv  Letter  firom  the  C«idaetor  : 

Ba—tb*  piriMi  eilan  il»ea  repeated  by  Mhi  laihalla  Hla>- 
ley,  iod  fatf  JaaUAeatSon  In  the  exeeflent  Baanat  vtth  whkh 


jan  bare 

Ttie  merit  whkh  l»  jonr  dne  aa  her  teaaher,  and  jvm  akm 
H  aeaiBpaaer,(or«Uehthewoidi«rilliaeh*l*yinndarna 
certain)  merit  onr  atteataUoaiirprriw  and  liliM  on  the  part 
at  tha  noranea  PbUbamonle  Sodetj,  whieh  appnelataa  and 
admirM  the  maalea]  worth  etjom  ftmmg  popil ;  and  thb  at- 
taetaUon  the  aame  Soele^  have  iririwd  to  tfTC  jron,  bj  writing, 
at  mj  prapodltlon,  jonr  name  In  the  toll  of  lie  booaeair  nram- 
bm  or  tbl*  act,  oflMal  Inlbcmatloa  will  be  ihen  yon  by  Um 
SecretniT  M  the  Sode^,  who  wlUeontenpoiaaeoualy  fend  yon 
the  lalallva  Diploma. 

DoeMMe,  molherof  Mm  liaBlrta  In  Ilalr,  and  OqHol  of 
the  anelant  endle  Vt  nuoMan  CivlIimtlOB,  vameaban  with 
nrida,  that  the  baaatHU  part  or  the  world  whkh  yon  faiteUt, 
and  whkh  In  aneh  brief  te^  haa  kaown  how  to  abraU  Iteair 
to  aaehabalgbtor  clvUmHon,kaaJM  bjHMasaoorona 
of  tta  eltliaBa,  whenee  It  la,  that  wa,  admhm  sT  toot  Ml  tIc* 
tne,  wekoma  with  plaaanre,  every  cbennatanea  that  maanta 
■a  an  opportnally  of  afcrim  ywa  a  eeitlflests  af  bwlhaahood 
and  aatecm. 

Aeeept  tha  —"**——*-  of  my  aioaS  pnfcand  mIim,  and 
baUovome^ 

Tooia,  moat  davotad, 

Isaa  Pbub. 

Tb  Mr  Oseaaa  mi-  Vaaani,  Albany. 


Adsuidb  Fhilupps  has  received  large  offers 
for  the  next  opem  aoaeon  both  from  Haretzek,  for 
Havana,  and  from  Strakosch,  for  the  Academy  (i.  e., 
the  three  Academies)  of  Music  .  .  .  Mr.  C.  Ja- 
BOMB  HoFBLiRS,  of  New  Yotk,  has  introduced  the 
novelty  of  an  "  Organ  Mating  "  at  Sarotoga.  W« 
have  Mgan  mating  and  nud-dap  and  kMm  here 
in  every  stieet.  .  .  .  We  copy  on  anodter  p^  an 
account  of  the  Handel  Statne  fbstival  In  Halle,  the 
compcoer'B  birthplace.  A  bronae  statna  of  Handel 
has  also  been  erected  at  Berlin. 

Madame  Jbhitt  Ltbd  GoLDacnnDT  is  to  ristt 
Ireland  In  the  autumn,  tor  the  porpose  of  shgfaig  In 
oratorios.  She  intends  giring  the  **  Mesdah,"  f&'r  the 
benefit  of  the  Hsrcers'  Hospital,  in  Dublin.  .  .  . 
Cabi,  Fo&XBfl,  die  celebrated  basso,  recently  passed 
throngh  London,  en  route  to  the  Bbine,  iritere  be  in- 
tends remaining  for  a  shwt  time  to  repose  after  his 
arduous  tour  through  America.  .  .  .  Hr.  Balfb, 
the  composer,  recently  took  a  beneflt  at  Dmry  Lane, 
at  which  "  La  Zlngara  "  vras  porf<wmed  wIA  Hiss 
Balfo  iu  the  part  of  the  heroine.  ...  A  symphony, 
oddly  entitled  in  these  days  of  odd  tides  forsymj^o- 
nies,  **  The  Marriage  of  Alexander  the  Great  and 
Starira,"  has  Just  been  produced  at  Berlin,  the  cotb- 
position  of  Herr  Zobbl,  who  is  annonnoed  as  a  pa* 
pil  of  Dr.  Lisxt,  and  as  writing  in  his  maimer. 

Liszt  has  composed  the  eight  Beatitudes  in  the 
Sermon  on  the  Mount  for  a  baritone  sob  widi  mixed 
choir  and  organ  obligato.  ...  On  the  I9tb  of  Jane 
a  Mass  by  A.  Ahdbb  was  performed  in  the  Thomas 
church  at  Leipzig,  and  seems  to  hare  given  great 
satis&ction.  .  .  .  Flotow's  new  opera,  Der  MHUtr 
von  Moran,  has  t>een  ^ren  with  success  in  Konigs- 

berg.  .  .  .  Bbrlioz  is  said  to  be  meditating  a  dread- 
ful project;  it  is  no  less  than  the  setting  to  music  of 
the  entire  twelve  books  tsi  \'wf^\'n  jEimd.  .  .  . 
Handel  fbsdvals  have  been  held  in  Koaigahaig  and 
iuBmnawi^.  .  .  .  Koobb,  the  fomonsFranrii  tenor, 
is  said  to  have  redied  from  tin  stage;  his  voice  has 
sufibred  greatly. 

The  Ptcoywas  says  M.  Bondoasqiu<  has  tneceeded 
in  malung  some  excdleot  engagements  fbr  the  com- 
ing operatic  season  in  New  Orleans. 

Amonc  theaa  are  Mile.  Oelamar,  aalnjarof  Ugh  vcpnlatloaf 
her  iStoMng  both sopinna and  eanttalla, and  another  Mm 
donna,  wbeee  name  Is  not  givan.  Thma  arlMa  wlU  laaUce 
Wlee.  Bonrgeda  and  Laftrnqne.  Aba  Hons.  HelcUMdM,  a 
baritone,  from  tha  Bonen  meta,  who  has  atWaed  •  graat 
(bav  tbara,  our  old  IHend  and  tiTOrita,  Hons.  Gaolbrd,  prima 
baaao  In  grand  opwa,  irito,  idneo  hla  depaitnio  from  the  Veir 
Orieana  Irrio  boaMB.  has  been  aehtering  poet  sneeass  In  aome 
of  th«  prlnetpal  rrawb  thaalne:  HMia.  Talair,  tint  comle 
opombaM,  bi  the  plaoe  of  Mono.  TUa,ap>odaeMiraBdrin|er, 
withalne  votee  and  good ramla  powera:  M.  Patte,  dtff  i'tf 
Atibm  for  the  drama,  eemady  and  vandernie.  He  baa  also  aa- 
enredtwoaiMedlnglj  WeBled  andealebratedMindpid  artteta 
One  of  these  la  the  joang  and  bcanUfkil  8t.  DiUn,  one  of  the 
Blaraaf  tbeltaUanOpnaln  Paria,  wbeta  aha  baa  wmtad  the 
iSb  Of  MvOa,  In  notow<fpopalar  opera  Of  that  name.  Tbk 
•Iqant  prima  donna  wIU  atag  la  moat  of  the  operas  of  the 
Itdan  eompoeesa  and  tboaa  of  Iho  tnaeh  eonlqne  sAaol : 
"  LnUoHa  da  Notd,** "  lATUk  da  H^mrat."  "  La  FaidM  da 
PMMnel."  tha  laat  great  enecem  of  Meyerbeer, 

The  other  new  eagagamant  that  Mr.  BoadoneqnS  haa  niada, 
IB  that  («  Mile.  Tannj  rettUBvar,  a  ahantanao  legare  af  high 
repntatloa.  Her  fbrte  la  the  opera  mariqne.  la  jonag 
and  baantlftil.  and  haa  flUad  ferilliant  engafftmenU  hi  Ber- 
daaus,  HaiaeUlae,  Bnwaela,  Hr.  BondoarqnA,  >t  iMt  ae- 
CK  nnta,  waa  In  nagotiStlon,  that  praealaed  to  be  sooeeaaflil, 
with  OB*  of  the  b«et  of  the  ttturi  robtuti  la  France. 

Bbbliv,  Jolt  19. — The  war  exdtement  during 
the  paat  three  n»nAs  has  been  rtrj  nnfiivoiable  to 
musical  as  well  aa  to  many  odier  interests.  Afker  a 
series  of  frnitiess  dforta,  the  Royal  Opera,  already 
greatiy  in  decline,  saw  itself  con^>dled  to  dose  ser- 
eial  weeks  earlier  thao  usual.  Johanna  Wagner  was 
married  about  the  banning  of  that  time,  and  the 
other  principal  singers  received  a  very  earij  leave  of 
alMence,  their  places  being  supplied  by  "  star"  per- 
(brmances.  Only  indifferent  singers  from  Ibieifrn 
theatres  wore  heard  daring  this  time  at  Berlin.  One 
of  the  best  of  them  was  Herr  Bktk,  of  Rostock,  as 
Wolfram  in  the  TatmhSaaer.  His  voice  has  compass, 
power  and  volnme ;  a  bass  voice  in  its  character,  it 
yet  haa  good  sound  in  the  highest  baritone  region. 
BsM  intonation  is  at  times  nncactoin,  owiqg  to  a  thick- 
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neas  of  tone,  bj  which  alfio  the  pnrit^  md  dwtinet- 
nflss     enancitlioii  are  affected. 

The  moBt  distinguished  "guest "was  the  teaor, 
AiTSBM,  from  Vienna,  who  sang  in  JfortAa,  Fiddio, 
Loimgrim,  Robert,  Matanieno,  B^mmt,  Obenm  and 
Xucto.  Ander  wm  too  eanjiiently  a  Ijriical  tenor  not 
to  find  Avpart  of  VaaiA  in  JforAa  •  brilliant  one 
tar  Urn,  and  tfwnlbn  «•  (amptioaaUj)  grerted 
Flatow*!  opera  with  jof.  In  Ae  daBrcr^  of  dia  aa»- 
t£(aia  eapeciallj,  Ander  axcelled,  and  hi  die  tender- 
neaa  and  lichneaa,  as  well  m  ease  and  certainty,  with 
which  eTen  die  highest  fMusagei  were  uttered.  In 
bis  acting  we  meet  an  intelligenoe,  which  alwaji 
moves  within  the  boands  oS  moderation  and  repose. 
Ander  is  still  a  model  for  our  German  singers  ;  eape* 
cially  in  the  present  decline  of  dramatic  song.  In 
short,  the  memory  of  his  engagement,  terminating 
with  the  r61e  of  Hasaniello,  will  still,  in  spite  of  the 
Ikct  that  his  Toice  has  long  since  lost  its  fltat  fresb 
bloom,  remain  richly  satisfiwtory,  sinoe  the  lyrieat  el- 
•men^  of  which  be  Is  the  best  interpialer  at  present, 
takes  not  deepsr  and  longer  in  die  hear^  tihim  the 
most  transpwtlng  fanpenomtlGK  of  a  bsnk 

Om  of  dhn  msl  nufiHtiioala  attempts  to  secnra  a 
fhn  hMsednrhig  diasB  hard  times  was  tbaaelaetioa  of 
Verdi's  J^wiiri.  When  we  compare  dw  fiinlls  and 
excellences  of  thu  work,  and  weigh  its  cUinu  to  rep- 
resentation OS  die  German  sta^  against  diose  of 
many  much  neglected  claiaical  German  works,  we 
find  them  exceedingly  small.  The  text  is  a  poor  di- 
lation of  Victor  Hugo's  fomons  drama,  a  senseless 
putting  together  of  Hugo's  striUng  situations,  with- 
out artistic  consistency,  more  wretched  even  than  the 
working  over  of  iMcrma  Borgia.  The  German  trans- 
latif^Is  the  most  ridicnioua  caricature  and  distortion 
of  tai^nage  dial  exists  In  this  Und ;  bnt  the  mnsic  is 
tkn  aknngast  mlzian  of  Imitation,  oripnality,  trM- 
ality,  and  traces  of  onmiftaluble  talent  The  treat- 
ment of  die  Toios  pacta,  aiUiough  goii^braboTedis 
modest  pretensions  of  the  good  Italian  school  of  sing- 
ing, is  yM  less  violent  than  in  die  new  French  and 
new  German  operas  (of  "die  Future").  Although 
the  work  was  brought  out  with  the  best  talent  now 
aTailable,  and  with  much  splendor,  still,  it  was  easy 
to  fbresee,  the  impression  of  an  opera,  whose  efltets 
rest  pnrely  on  the  Italian  and  French  manner  of 
singing,  was  in  the  Qerman  performance  but  the 
shadow  of  the  success  it  has  had  on  the  Italian  stage. 

A  representation  of  Glnck's  classical  Ijiidgmtia  ta 
Tauris  tuffared  sensibly  under  the  hot  summer  tem- 
petnlnre.  Fran  Konsus  gins  yon  somtdilng  al- 
most perfect  hi  this  part,  so  &r  as  pare  plastic  repre- 
sentation and  a  noble  style  of  ringh^;,  ftt»  ftmt  nod- 
em  sentimentality,  are  coneoned;  bnt  dus  tfana  neither 
she  nor  die  odisr  ftmab  artists,  female  dioms  Indn- 
ded,  were  free  ftom  felse  Intonadons,  whldi  to  dw 
hearer  often  made  harsh  discord  with  die  orchestra. 
Herr  Kntrtonn  and  Herr  Pvistbh  were  satisfactory 
In  the  lyric  passages  as  Orestes  and  Pylades,  but  they 
will  never  rise  to  clasnc  declamation  ;  the  high  bari- 
tone part  of  Thoas  was  assigned  to  our  Rccoraplished 
veteran,  Herr  ZsoHinscsn,  —  one  of  the  many  ioex- 
pticnble  blnnders  of  our  present  r^me.  The  con- 
stant struggle  with  the  highest  register  of  his  voice 
ezehided  all  regard  to  the  repiesentation  and  made 
his  bearing  angular  and  constrrined.  The  royal 
ehapel  (ordiestra)  akme  gave  (widi  die  exeqidon  of 
a  few  mistriien  tempos)  a  dear  image  of  dM  snUime 
and  gloriooa  score. 

As  I  mentioned  before,  owing  to  the  war  troubles, 
the  military  enrolment  of  the  most  useful  portion  of 
the  male  world,  and  the  consequent  depression  Alt  in 
all  relations,  even  the  Royal  stage,  after  several  vain 
attempts  and  the  abandonment  of  new  works  in 
coane  of  pteparation,  was  compelled  by  thinner  and 
thinner  bouses  to  close  on  the  second  of  July  and 
'take  a  raeadon  of  several  months.  On  die  other 
hand  die  Konigsbeig  Opera  Company  of  Wdters- 
dorf  Is  rendering  a  service,  on  the  small  and  aconati- 


cally  very  unfavorable  stage  of  KroU's  winter  guden, 
by  the  production  of  musical  farce  and  comic  opera; 
and  in  the  "  Barber  of  Seville,"  m  "  Asehenbrodel," 
and  in  the  Domim  Hoir,  FimoMn  Foluk  has  distin* 
guisbed  hMMlf  asa  gmeetnlrii^er^ud  KctEhaak 
•a  a  genial  comedian. 

The  beantiAd  Song  Festival  which  Stbuk's  Ge- 
magrmin  holds  mtjr  year  in  Trqitov  on  tbXSpvoe, 
mar  Beitin,  was  diis  year  deroted  to  a  benevolent 
elgeet  and  wns  w«H  eomslsnnneed  as  in  past  years. 
Many  gondolas,  with  gay  straamSM  tlramint  in  the 
sunshine,  covered  the  Spree,  and  far  away  reeonaded 
merry  or  pensive  songs  from  the  months  of  manr 
gracefol  ladies,  united  with  the  fine  male  voices  of 
this  richest  Gesangverein  pertiaps  {so  fiu  as  vocal  ma- 
terial is  concerned)  In  all  Germany. 

Of  the  lirtuoso  perfonnanoes  of  strangers  die 
most  interesting  have  been  those  of  tlie  coo cert-mastir 

and  vhdinist  Max  Woupr  of  Frankfort  on  the  Ibin ; 
of  the  piano  virtoosoLsopoLD  in  Harm,  ftom  Vi- 
enna ;  and  of  die  sisters  Fnxiri,  ftom  Italy.  Woltf, 
who  is  still  a  very  young,  bnt  much  distinguished 
man,  pardy  no  donbc  on  aeeonnt  of  his  very  winning 
exterior,  has  a  neat  technical  exeentkn  and  a  hrilHant 
coquetry  in  his  pla^g,  but  lacks  fhllnesa  of  tone  and 
deeper  conception.  SEe  seldom  rises  to  the  point  of 
entering  with  feeling  and  discrimination  into  the  in- 
tentions of  die  composer.  The  thing  he  played  in 
the  most  honest,  solid  manner  was  a  Sonata  by  Rode, 
while  he  wholly  missed  the  spirit  ot  die  beantifnl 
Adagio  in  Mendelssohn's  Concerto. 

With  Lxorou)  rn  Hnmn  it  is  the  el^nee  of 
his  passages,  his  airy,  gently  breathing  ptaaimmo, 
and  the  sweet  expression  of  his  melody,  that  lead 
peculiar  charm  to  his  playing.  Otherwise  he  too 
belongs  to  the  superficial  artist  nataree,a  characteristic 
sample  of  onr  external  age ;  his  eompositionB  deserve 
no  consideration,  being  mostly  trivial,  planless  pot- 
pourris. 

The  most  ekcb-ifybg  drfng  wns  die  violin  playfaig 
of  dw  Item  risters.  It  has  not  dtogedisr  the  Itd- 
ian  cfaaraeter,  and  naambles  tlw  F^di  bcIkmiI  of 
Sivori  and  Basilnl,  A  Tsry  thio-stmng  violin ; 
a  sweet,  degUe  tone  of  utmost  tsndemess ;  n  soft 
breath  of  sadness  even  in  the  most  lively  themes ; 
eminent  fedlity  with  the  left  band and  noble  car. 
riage  of  the  bow.  On  the  other  hand,  the  heroic  side 
of  the  violin,  its  sensuous  tone-coloring,  is  undevel- 
oped. Bnt  the  youthful  grace  of  the  blooming  su- 
ters,  their  charming  emulation,  forbids  the  feeling  of 
monotony,  even  In  many  trivialities.  The  Milanolloa 
were  mote  important,  certainly;  bnt  diey  unfortu- 
nately were  bcnndy  litde  maidens,  white  the  Femis 
exdte  endinslasm  by  dMir  outward  grace  and  beauty. 
The  passages  whidt  they  execute  togetlier  seem  to 
proceed  ftom  a  single  instnunent,  while  in  playing 
sepaimtely  they  betray  a  conddetable  dttferenoe  of 
(empemment. 

At  the  end  of  the  season.  Dr.  Zorww  produced  his 
latest  worit  before  a  brilliant  audience,  in  which  learn- 
ing and  diplomacy  were  numerously  represented.  It 
is  called  "  The  Wedding  Feast  of  Alexander  the 
Great,"  founded  on  Hiircker's  AUxandrea,  and  was 
performed  by  pupils  and  members  of  the  Opera 
Academy.  A  dweifol,  Ufbsome  work,  a  fervent 
riflcation  of  love,  even  to  its  most  earnest,  tragic 
meanli^  ;  the  nuln  features  are  aolenui  and  majestic, 
even  reverential ;  hot  the  work  Is  seasoned,  on 
the  other  hand,  with  a  Soudiem  Are  carried  to  a  bac- 
chantic  pitch  of  joy  In  life  (in  the  driuUng  soi^). 

Fran  BoncHXRST,  in  her  last  concert,  introduced 
the  "  Medea  "  of  Euripides,  with  Taubbbt's  mnsic 
to  die  choruses.  If  a  Mendelssohn  found  it  impossi- 
ble to  subdue  this  abstract  poetry  to  music,  so  much 
the  more  most  Taubert,  the  happy  composer  of  the 
" IRttderiieder"  (Children's  Songs),  have  been 
wracked  upon  die  problem.  He  oonld  scarcely  com- 
mand a  breath  from  the  antique  world.  ff. 
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Parigiocara.  From "  Travlata."  " 
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Brlndisi.  "  « 

Jour  d*  Iviesse,      "Vdpres  Sid's.-  " 
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fiilasuncbesia.   "  "TroTatwo."  " 
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Londnprataav. 

VioUn  and  Piaao. 

Ldnate's  KlSngt  Waltaas.  JMUthf.  15 
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Books. 

Punanoir*!  A B Ciw  Mvsio, or,  Prognsdvn 
Lessons  In  die  Rudiments  of  Mnsic  and  Sol- 
feggL   Translated  by  J.  R.Fry,  vrith  nd^tiona 
by  F.  DcHrigo.   Abridged.  $1,00.   Complete,  3,50 
ms  WD(k  abas  U  tba  IntrodiMttOB  «r  a  sjntMS 
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e*Mnat«d  Huideal  ConawratoriM  of  Knnpo. 
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MR.  BRADBimrS  NEW  AND  BEST  WORK. 


A«  tilaudiB  OolteettCT  af  0HT7RCH  MPSIC  tot  tbt  Choir,  tha  ConpfgnHon.  taj  IIm  SlnglBC.Sebool,  to  whicb  If  added  ^ 
tend  CUUU.  XM«r,  iA>  Bfnmtifla  (>wM,Tor  Maiie*l  CoDTmtioBi,  SoaM(M,«tB.,  ele.    By  TILXIAM  B.  BRA]>- 
BCRT,  avtbor  of  SHAWM,  and  umiit  other  popnUr  murie  books. 
TIm  beltef  of  the  ftntbor.  m  ezpnaaad  In  hli  thftt  thh  book  woald  tM  ftsnd  to  raad,  by  Alt,  «bj  of  Ua  pvwteiM 

worki,  bj>roT«d  U>  bar*  bwD  weD-fontMlMl,  by  tbe  Atot  with  which  It  ia  rmlrad.  Competant  JndgN  am*  tbat  It  U  hb  bMt 
book.  niMn  Um  neat  neraN  attuned,  and  Mdlrfiutkni  giran,  by  tba  pnrlotia  woriu  at  Um  mom  aoUior,  an  ranumbmd, 
Ibkk  Mm  to  b»  1^  pnlw. 

THB  JUBIUB  fiMitft"*  abral    

nWTT  PXB  OMST.  MOBS  XATTSB. 

nKm«mKeMKtkm«tChunhltvah,j^M^  flpMali  taiMMlDraa VmMataaiHM  and 

vaiMy  of  material,  Daw  and  old.  THX  flTBILBB  conUna 

OVEB  SEVEN  HDNDRED  PSAXiM  AITD  HTICXT  TUHBB. 

or  all  wtan.  Tbia  larfa  nvmbv  vt  toaaa  |I*n  opovtnBltjr  tea  neat  eoptooa  MleeHoa  <€  the  flmrlte  old  tniMa  already  pab- 
B*ad,  and  iifarialljwicbaaata  adapted 

won  OOTOBTCATIOHAI.  KSOntO. 
Aad  at  tta  MM  Um  tem  apaM  Ibr  a  fnak  ataBdaaeaar 

mrw  TtnnDS  vow  tibst  pubushbd. 

ITMAbu  dUMfllO  ■iiwiiBi  I  III!    THB  JDBILXB  alM)  eootalu 

OHB  HIXBDBBD  ABB  T  WBBTY-nVB  ABTUBMS 1 

BbortptoMilbTOpniliiff  and  otatag  Waohlp;  Ofaasto,aBd  other  Samd  PlaBM,  ftr  PabUa  Vanfe^  OteMrto.  OomwIImm, 
ansf  ■«  BAeois,  Sodal  BOB^  «te.,  eto. 
Itlaiiliidw  alti>. 

*  THB  BBW  BIBOZBO  OZ.A8S. 

Balw  a  Huraal  or  iMteneto  Ik  Toeal  Hade,  TOT  ftvalr  moBlialad  with  Biaaplia,  BnnlM^ 
I«la)^dHablaaDKmtarM^|l«B*DOllIa^aaSlaM,BeiMti.BaBBdi,ato.  ^ 
A  Mv  ftatan  h  MiA  •  bsife  li,  aln,  ttateMwHsa  «r 

•rzxs  sTTjr>-2'  or  szxtoixto-, 

BT  LABLAOHl 

Wha  Bm  Iw^  oeroyied  tfaa  IbMoat  ywWoB  to  ttw  wnrid  ai  »  itogoaodafailiMgaf  ttaTOha  THBJUBIUl,abo 

TOOAIiZBIBO  BXXB0I8BB. 
VMh  "  JfcMt'f  IkfrnUoMg  Amvitumt*  aW/%p"«.»  Anotbar  iMtare  la, 

PBACmOAIi  BXBBOISE8  IB  ABTXOCrLAVXOB. 
Wimm  ■*  lMwlP«  Btonwtli  <r  »M*r   Arti«wlari«i.'*  U  wOl  ha  «aa  that,  aa 

A  BOOK  TOB  SZBaiNa  80HO0XA 
THB  JPBMB  fUtmlB  iiiliinillniiy  attoaettoaa. 

BSTBBBi  OB  THB  BBAUTZVUI.  QUBBB. 


lb.  Badbm^DavBMnd  Oantota,  wOl  be  txuad  mat  ^wiopriato  aad  totwaaUag  te 

Chair  aadMnHagBBboolpraedea.     

ABTHBIC  BDITIOB  OB  TUB  JUBIUnL 


BMTCt  OsMwIi,  aad 


AvIhOMWbO 

aw  and  atttaatfra 
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Thebaati 
■la  of 


,  «Bd         la  Hi  Bkaa  aa  addMo^ : 


alar  of 


BHOBT  PIBOBB  FOB  OFBBIBV  ABB  QUOBlXa  WOB8BIF. 


tbb  Ulltoa,  wm  plaaae  ocdar  "  JmiJum  BWWiii." 
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DWIGHT'S  JOURNAL  OF  MUSIC. 


NEW  BOOK  FOB  THE  TIOUN. 

THE 

Violin  Ia8tnicti0iL  Book! 

THOROUGH  INSTRUCTIONS 

jUn»  A  UlOB  TABIBTT  fW 

BT  D.  X.  H.  1CA7. 
TUi  work  If  IntowM  for  pemw  who  witih  to  ohbdn  %  mUr- 
ftetMT  d^TTM  orproAoionnr  In  Um  wt  of  TMIn  Ptejimt.  bnt 
Mnnot  daroto  dwbt  hour*  to  dtdl;  prarUoe,  knd  la  ««p*etall.T 
Twim  II iliiil  fa>  KMh  Kt a  ttrtttm)  of  Inatrnettnn  th*t  will  iMd 
tbMn  to  tb*  MoalMOtant  of  all  ainmmrj  lofomutloii  tn  k  rwj 
■hort  p«ffod  of  thne. 

■niV«Tla|D>,  niwtmtlnit  tmehftDinn  of  tha  TInlln  wd 
Um  eorraet  poaltlon*  Id  pUylnfffroin  Spohr^a  ocWbnU«4  Hetbod, 
■Mowpur  th*  worit.  Til*  Maah  for  |«Mml  piwtiM  mni  f- 
MMtkm  bM  boon  oom plied  with  maeh  ear*,  ud  Wprtt  tb* 
foUowtng  admlnUa  MtoetkMw: 

OFSBATia  HnZiODIBB. 

Air  Lb  Dmim  Vtondia. 

AlR  nWr  D'Amora. 

Atr  LncrMk  BorgW. 

Air  BuNOftud  JalM. 

Ah!  MlnaBM  iWmmb.  Nomuu 

Ah !  oha  la  morta  11  TroratoM. 

Alia  ,  .Baibw  of  Serllla. 

Coma,  brara  Um  na.  I  Paritanl. 

Omb*  o'er  tba  WMnlH  M.  Maaantollo. 

DMd  Hareh  Ia  Oaoa  Ladra. 

IMi  eon  to  Norma. 

n  pnmnn  11  mar.  ,  La  Trarlata. 

D'an  panakn  ,  1M  Beuiaaibala. 

Braanl  Inmlaal  nmanf. 

MiM  Ohoraa.  Clnderalla. 

Tn.  Dtevolo  WUtI  Tm  MaTalo. 

Oalopada  WUUaoi 

Honee  Maeonl— t  Ia  RivMlan- 

In  happr  tnoaMati  I^llana. 

Ta  tMisIphw  I  Lnmhardl. 

TiMamo,  CBrtndU)  U  Tiavlata. 

Manh  Nonna. 

On  yonder  Roek  ha  DIavnIo. 

O  haate  rrlaiaon  wmadttf.  ■  iMla. 

Partaa  0  Oats,  I«  nmbta. 

SondoliH«  Braanl. 

Salnt^  rraooa  U  Villa  dn  l(i!«laHfit. 

MaetkM  KlUfr  VAmnra. 

n  la  itamiheni.  <Piboa  IhMt).  n  Tiovatcaa. 

Stride  U  *«ipft   " 

Than  jonH  i  iwiilm  aie  Bobamlan  BM. 

To  Dho  a  dht.  ,^  Loda. 

Tn  vedral  laMmtnte.  .T.  D  PIrata. 

TTTotlanna  Ia  nil*  dn  BadiDant. 

Walto  Ia  Oama  Bteaeho. 

FOI.SJk8,  -WAI/FZXia,  AIB8.  *e. 
Antiia  Lanrle.  Mar»rnia«  Hvbb. 

Ariel  Walta.  MoorM  Walla. 

Bine  Bella  orSoatead.  New  Tork  SrattUh  Bum*. 

OamlTal  oTTenko.  flaiatOKa  Polka. 

Ohelina  (lalop.  pMflowar  Watts. 

n*iilh  Walta.  iUuunfork  Walta. 

BMb  Waltx.  Shelli  of  Orma. 

hrrt<Mnthcaehlldtaood<above8ontnR  Walta. 
Panwita  Walta.  Bonnda  from  HOM,  WaRsH. 

Anaalle  Walti.  Tjrroleae  Pea«ant'a  0onc. 

Heather  Bell  PollOk.  Terbem  Walta. 

Rope  Mar  ftchcttlaeh.  Tenltian  Oalop. 

laet  Roaa  of  SouMr.  Whan  the  Awallowa  memtwtsti 

Lonit.  hHHt  tco.  Woodbine  RehottMl. 

Uafatnlng  Onlop.  ISephfr  Mka. 

AIBS  WITH  T  ABIJLTIO  VB. 
Ab.  with  BrtlBaat  Tariatfama. 
On  Taoder  Bo«k  KaeHnhw.  WIlbTailatkM. 
Tjwhaa  Air.  Witt  Tartathna. 

PRICE  ONE  DOLLAR  I 
Ob  roeelpt  of  wfaleh  a  copy  will  be  lant  ^  mall,  pont-pald. 
Pnbltihxi  bT  OUtbf  Dltaoo  *  Oo.  .  .  Boston. 

HKW  AltD  KLKaABT  YOLVHK 

or 

mm  AWD  cHoirsES, 

vnth  PlMio  Wartm  AooompmlmanU. 
JUST  PUBLISHED. 

PABUni  OLEE  BOOK 

ooKTAitrnie  all  thb  pbincipal^wI 
BONGS  AND  CHORUSES 

PBHrORlfED  BT 

Anancsd  for  th*  FUno-Torte. 
Tbe  follewlnK  Popabur  Songi  are  eootprlaed  la  Ihte  work: 
Cbamlnf  Unia  Clar-  Hoea  Qrovn  Dell. 

GIto  ma  your  hand,  old  (Hand.  UoUwr,  dear.  I'm  thinking  of 
Going  Home.  Stlrar  Hoonllght  Winda. 

HoBM  Aitaln.  Mhary  HMnlght  Moon. 

■oM  Detlgfati.  Twinkling  Stare  are  lan^Ui^. 

Laaring  Home.  Wake,  Dinah.  Wake. 

Lane  Slarrj  Houra.  Witehing  Love  bf  Moonlight. 

Minnie  Dill,  or  Haomeo  Klrar.  I'm  home  and  mj  rambUngi. 

HandMmelj  and  darkly  boand  In  lUnmlnatad  eovera, 
tinted  edge ;  a  rerr  attraetlTe  and  deelntble  addition  to  ererr 
nkrer'i  itock  of  Plana  Hule.  PrlaaSl,atwhkhprloeU  wlQ 
bo  iant  by  mall  poat-pald. 

PobliahMl  b7  OUtw  Sttwu  *  Otk,  Bogton. 


Sir(D(CIS  (DIP  A 
FIrst-Class  Husk  Store  for  Sale! 

As  BXCBLLBNT  OPPOBTUWIIT  FOB  ANT  PERSON 
DBBIttOUS  or  ENGAGINQ  IN  THE  VUSIO  BUST- 
BBSS,  li  now  (iliaail  by  a  penon  about  retiring  Drom  the 
Timda  Tbe  atook  eouMaofaweU  aaeoitedotdleeaon  oCSbeot 
Vnaie,  Vnale  Book*.  Inatrnmonti  and  MerebanJIw  WKoaJlj  to 
be  found  In  a  atoca  of  tba  kind.  Inelndod  la  tba  atoSk  an 
IUrfyarfor^I1aaoVartM«Bd  llabidooiis,ao»i«Btat.  Tba 
•BOmMmBtvOl  bo  dtopondoria  oaa  fn^,  ar  a  ArWoa 
win  bo  made.  If  reqniiad,  eo  aa  to  form  two  lots,  one  to  oom- 
priae  the  Sheet  U nate  and  Book*,  the  other,  the  Hoaleal  Inrtro- 
mantaandHemhandlaa.  TbedepartmentofMai4eandBacABta 
pattienlarlr  line,  having  been  aeleeted  with  tnueh  eara,  nieaty 
armngad  In  papew  and  fcUca.  affinpHataly  marked  aad  adwlr- 
ably  ratted  to  Um  wsnto  of  a  mnrical  eaiton  la  aaj  locality. 
It  teaiod  nriglaally  tbe  tloak  of  a  stow  la  oaa  of  oar  loaOag 
Mm,  and  aa  better  aMortBoat  eaa  ba  kaad  area  la  oar 
graolMt  badnwphwaa.  Tba  taal  valao  of  the  atoek  la  toa 
thonaand  dolbura,  bnt  It  will  be  diapoaed  of  at  a  mvA  Um  aval 
OB  rery  fofomble  tenu  to  the  pnrrhaaer  In  rrpid  to  p^nonla. 

Tbe  ftock  can  be  earily  rcmomd  aad  wQl  be  foand  aa  lee  hie 
In  any  part  of  tbe  Vnitad  Btatei  or  Oaaada. 

AppUcatloB  may  be  made  to 
 OLTTBB  MTSQir  fc  00..  Boaton. 

QPBBA  IJBBl)TT08^'*IMtaott  ft  Oo>a  Standard 
Opera  Lfbnttoi,"  3  nnmbera  now  ready,  via :    Tl  Tro> 
vttore'*  aad  "Larriala  Borgia,"  each  with  IngUah  aad 
Italian  Wonla  aad  tba  Mnala  of  UMPriaetpal  Alia.  Pries  Mato. 
Pnbllahad  by  OH«r  Dttaon  Jfc  Co.,  Bo«Con. 

RICHARDSON'S  NEW  METHOD 
For  tlie  Plaiio-Forte ! 

TMi  Iba  HMhod  W  tta  Aalbor  of  Tbo  MMbm  Sobeoi." 
foaiMi—  the  axealhnalea  nfforwier  wmka.  with  aaeh  taprwe- 
aMnto  aa  the  axpeilawa of  Tweban and  flebOlaiR  ha«s.  fh» 
Um  to  Ubm,  rnggMted.  Thoea  who  hava  snnnlnad  It  pro- 
aoanes  tt  wawrf.  if^M  imttnmM  m  a  raaiaa  nf  laetme- 
tton  dMdanad  to  lead  a  papll  (Mm  ttw«rilNkf«dbiMnta  of 
analoU  knowMia  to  tba  powawiim  that  ertlatfc-  nMII  w  a 
wwforaier  nxiw— ly  for  a  vapid  aad  flnlebed  anoaUon  nfthe 
heat  aoatpnrttbma.  Tta  alegiiwily  mnmtA  pIntM.  suhMttag 
rorvMt  VMltkina  of  the  lluidannd  rinaeia  In  playing  fonn  a 
nnrand  taanttaat  ftatara  sfa  wMk  of  tba  Uad.  and  vffll  be 
foond  one  of  tkvgrMlwt  aUi  to  both  teaeber  sad  papll. 

■upnlcMr  la  ttg  plu  of  Modr*  •xwedlniclr  at- 
traoHva  lB.tti  Hiioai  Bad  BawoI— a,  oatqiul- 
led  In  Ita  ad^ptaUon  to  tha  wants  of  aU  olaaaea, 
"BlohHTdsoB**  ITawKathod"  oaBuot  butniMt 
with  a  moat  wctonrty  gal*,  and  beonu  Ui« 
moat  populw  Hkd  naafU  work  of  tha  kind  otot 
laanad. 

Two  Bdltlona  are  pnbHahed.  oaa  adopting  Ametfean.  tha 
oth*r  Poielgn  Ptnaerlag.  When  the  work  l«  ordavwd.  If  no 
pfefcinaee  la  dertgnaied.  the  edMaa  with  Aatealnan  Wimwli'g 
wlllbaeant.  Priea«3,0BMiMvflrtil*tt«ID  ka forward- 
ad  bf  Hall,  poet  paU. 

Pnbllahad  by  QllTaf  IMteon  ft  Oo.,  Boattm. 

SATTTTPTIHW  nWT.F-TWBTBtrOT'CI  BOHOOIi 
von  THIS  VTOtalBr.  On  a  dIffiMant  method  tttm 
iMf  work  nf  the  kind  heretoftvre  olfctad  to  the  pnUle.  for  Ba. 
ghineie.  Aawtean,  Burinaae  Pfatyeni,  and  naahan.  7S  eta. 

PnbUshad  by  OllTSr  Dltaon  *  Oo..  Boston. 


Znndel'B  Kelodeon  InBtmotor. 

The  BMMt  oeotploto  book  for  hMrtraetlon  I*  plavlAg  Ae  Wel- 
odem.  flempUne.  BnllPaa,  Uetopaen,  Ofgu,  and  all  atadlar 
laatnmianlB.  Prlea,l8. 

gnbtohad  by  OMTcr  Dttaon  A  Pp..  Boston. 

Mallar*B  rinoMrthod-In  Bnclish  ft  Osmaa. 
BBTTSBD  BT  JUtTCS  KNOBB. 
TwoParta.  Price  of  eaeh,  CS.  Complete  In  one  ToTvme.  tS. 
Pnbllahed  by  OliTsr  Ditson  A  Oo.,  Boaton. 


JuTsnUs  iBstmotlons  tag  tho  Piano  Vorte. 
To  rtlch  li  added  a  Oelloettoa  of  tb»  Moat  Pnanlar  WaHaaa, 
Pnlkse,  and  Opeistle  AIn.   ArrangMl  and  Plngnad  by  an 
failnent  Pmftaaor  ofHnde.  Price,  SO  eta. 

FnbUahsd  by  OUm  Dltsoa  ft  Oo.,  Boston. 


Opentie  Ttolin  Instniotton  Bo6k. 

Oontdning  Tliofnnrii  Inrtni^tlniM.  and  a  larte  Tarlety  of 
Opeiatic!  and  other  Mwile.    By  D.  M.  H.  Hay.  Prfee,^. 
Pobllahed  by  Ollrw  Dttaon  ft  Oo..  Boston. 


The  Kay  Qneen-^  Psstonl  Ountots. 

Worda  bv  Haorr  T.  Cborler.  Cnmpoeed  by  Wm.  Sterndale 
Bennett.   Piloe.  Al.  In  CloUiBmbMaed,  tlJU. 

Published  by  OliTer  Bitaon  ft  Co..  Boston. 

HB  mow  aVBVAlTTA.  AOoilecUonortheaNrt 
fovorito  Operstle  Aim.  HarVbea,  Polkaa.  Waltaaa.  Daneea, 
and  Melodba  nfthe  day.   Answred  In  an  eaay  atvle.  for  Ponr, 
nTe.and81x  Instnnnento.  By  B.  A.  Bnrdltt.  Pilee, 

Published  by  Oliver  IHtsoa  ft  Oo.,  Boston. 


:BooihovM!i*s  Sonstsg  flor  the  Plsno  Iteto. 

Printed  tmn  etigiaeed  platae  and  boand  in  Ohttb.  Two 
large  Qtutito  volnmea.   With  a  Portrait.  Price,  BIO. 

FobUshed  by  Ollrer  Bttson  ft  Oo.t  Boston. 


Favorite  Songs,  INieift  and  Trios 

MOZART, 

"With  tlM  OrisiiMl  XtsUaa  or  Ooraua  Words 
and  an  Bntlzoly  Vow  *"gW«t«  Version. 

Ttewbokana^  fMa  tta  Soofoi  of  HoMit,  mM  sad 
aduMt*  *»  — UMI 
ST  8.  S.  TTBSIST,  KITS.  DOC. 
Bones. 

KoMlAwlM.  VhaBitora.   -SO 

TeiglpaMaiaBMit.  rovtaoaot.  M 

L'Addto.  ne  ramrell  SO 

Qnando  mtro  qna)  bal  etgno.  Thoagh  I  watoh  SB 

IHodandCavalM.  Bow  OavaUets  are  ebuHMd  » 

Um  vole  dlikii  ail  MBto.  0  teU  wl»t  trai^ort.  SB 

I«  Voui  dl  Plgaro. 

Porgiamor.  0  bdlere.  Iwai  1m  Si 

Tolehei^ta.  TwUght  SS 

Non  pta  andral.  So,jdr  Page  GO 

ItorenaolbeiaMMMBU.  Happy  ehBdkeod  

Boa  ■>  pta  oiM  MB.  IdntkaavwlMnZato  Sft 

Cradal!  patvhataenk  Theabr  tttgKtebOMr.  BMt..SB 

OtaneeaUnllmomaBts.  T«,atl«^  M 

Snl'aila.   Sweet  Ba^iyr.  Daat.  S6 

Despntolseapntto.  Tho  dew  ndd  tba  halte.  •) 

Don  OkfraaaL 
laeldMWilsmsan.  mvbUtoeBOC  IM  SS 

Tednd  earlno.  Ltet  twill  be  wad  *D 

BstU,  batU,  o  bal  Kaaatto.  CbMenM,ehMaM  S8 

nnriolaaoro.  To  her  I  lore  SB 

Deb!  vlanlaUaflneataB,  Ope. ope  thy  taeeaiint  SO 

Non  ml  dir,  M  Idri  wJo.  IM  no  ngtwta  aawll  40 

Proteggar  D  glaato  oM.  O  guard  all  boanteooa  hasTaa.. . .  .SO 

IjS  CI eisensA. 

Bab  praadl  aa  dolao  aaip'teae.   Wo  part,  we  port.  SB 

JUiipaiteHS.  Oh,  foiglto  lha  hopa.  ftnot.  SO 

B'alteoeholagrlma.  Oh,  Ml  wMi  IsHtaliBO.  SB 

hrto,  ma  tn  ben  nio.  Pari  wa.  H 

mitpwqaMtobtoBtonto.  0|i. for  ana  brief  waaart....  10 
WUkhMrtBo^arflBBiae.  <)aartit.Ja 


0  rara  Imaglna.  Opiwiiwmrfd.  SS 

UnladiCnoaoa-  Who traate Um  path.  BMBRMg.  » 

Udampraada.  Smfleaand  taiaa.  Baal.  SB 

N^pavwntar.  Lonely  reat  SO 

GtafonrHanm.  Onaa men yoar footatapa.  TMsitto. „^ . .M 
TogMkpalmaamobaa.  Ibt  patt  ttat  Hto  bifoM  Ihea..  .SS 

MHagnew taaeado.  Ah.ttatlaMM.  flwtoMi.  SB 

Idomenoo. 

BteaW  loai^hM.  Oaatklaphyr.  40 

PutalUMd  by  OUvor  DttMtt  ft  Oo.,  Bootoa. 

"MARTHA.** 

mn  MMOS,  DCBTI,  TKHM.  *«.,  ftw  Wi  BmHto 
■L  Opata.  hsaa  bean  pdMtabii  by  iha  aaliiiHaid  wUk 
ItaMaa  aad  laiJI*  werdi,  aad  a  Www  Itoto  aattsiparftoaal 
of  MidaMti  dMhaMy. 

rZEBT  ACT. 
Of  tha  Knlgbta.  Daak  [Lady  Baiftat,  Haoey  .7  M 
M!  whataadaeH.  TarMlto.  [lady Banlat, NaaaT, 8b 

TrWaa.]  M 
Loot,  proaertbed,  a  MeadlMi  pBgrim.  Baal.  [Uoael, 

Plvakett]  40 
nrantheUmeofearUaoteUMbood.  SoBt.fooaaUMabovn 

Bael.  -IS 
Tbta  Indeed  b >«lta emMlng.  Qaartat  p^drHanM, 

lte«riUMd,Plnnkatt.]  |  M 

8B00ND  ACT. 
Spinning  Wheal  Bondo.  Bang.  [Ufy  BartM.]  M 
•IlithobHtnweraaMer.  Soi«.  [lady  Barrial.1  M 
8he<lilaaghlaB«ttorMHe«s.  Bert.  (LadyfciiM aad 

uoMi.)  .ao 

Wda^t  Qwrlrt.  [HMM,Hi^,UMd,naakall.]  JB 
Hldal^  fhatotoawaSo^.  .U 

THIBB  ACT. 

Porter  Song.  Song.  [PlaakoH.!  J6 

BontMi'Saag.  [Naa^.]  JB 

Uka  a  dieoB,  bright  aad  fob.  8o^  {Uo^l  M 

How«tfolr,rto«ddMttm.  ITbsMalaabnnrlHr-l  M 

Butls  aimiil  tamt  *ailiaa    Bo^.  [XadjArriat.]  M 

nmata  joBMr^Mtpwdn.  Ik^M  llsila.  JB 

FOVBTB  ACT. 
Uonel, ah!  unhappy.  BMig.  [Plankett^  .SB 
Pnbliahad  by  OUrer  XHtson  ft  Oo.  Boston. 
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T  S  KU  B. — IE  DuDed  or  mJM  te,  91.00,  par  uiBiiBi ; 

mn  niMrfbm.  tbs  MIbwIdc  ntm  nU  b*  allmd— tha 
MMs  to  ba  nlled  to  dim  mnm,  or,  to  aach  labacrfbar— 
'ilv^hiadnDea.  Ilna(^lM,<8.  Taae<(plM,SU. 


To  Amnnw.— OawUeelreaUloBorUiifpucrrtnder* 
ItaMMtadnBtMnaiawOBMi  of  adrcrtMiv  to  Hnrie  Fab- 
BAhi,  TMcliara,  nuoJDrtallMnftetiimaaA  Dealort. 

A*m«faatinU  wlU  bo  laantod  at  Iba  MIowIdc  ntos.  

nm^tam^g^iCOillhiaaittoiijMO;  Ono  Qurtor,  9»0 ; 

OwOata^iin8Mthm,*U;lQturtor,*TKl  OnaTaar,*^. 
Ooe-half  Ooluiit,  1  bwartlon,  $8 ;  1  (iaular,  fUj  1  T«ar.  $U6 
OM-fMirtli  OoloM,  1  "  *4G0:l(twter,«S8;lTear,$76. 
Oso-Mth  *'  llMB>tlim,«260;lQwtor,91fi;lTaartS>. 
LMapHslMXMWlloa,pBiBM,lDeeirti.  BmIi  soliaaqnMt 

iMntlDB,  Mr  Una,  10  aoata. 
8poaUlloUaN.laBaad,OBdtillnlB(BatoiU,a«di  IdMrtlon 

«or  Una,  K  canto. 
BailiMai  Gudfl,  Hs  ftam,  KonpasriLMr  aaiiBm,  •SO. 
Taaghati?  Oaria,  Twn  Ham.  Konyaml.  p»  aaniiM,  •8- 
AdVOTttois,  lAaaa  jaarir  bUla  awtut  to  an  or  vpwaa,  wm 

rac«**a»cop]rof  thataparfcw.  _j  

Pamn  bt  J.  B.  Broom.  W  Winnraroir  Srsor,  Boitor. 


%'bittthtmnU. 


MfrMWlta|lila,Tiiiia.  BbIht  f«0O  ad  Board,  ftr 
■  I—  of  ton  XoM  tak  aaaeaainpIlahodT«wih«r, 

B^^oMfwIbnMBOBlhonaMBMdwlr-  Addnaawlto 
dty  nkenaaovaVplT  to  OUtTSft  DITSOM  *  00-,  Boston. 


ILrQSICAL  NOnCB.— A  Udy  who  baa  bad  terafal  j«mo' 
-uL  «xp«lMMabiTkMUiic,wWi«toaUalBftiltiiBllonaa 
iMolMr  of  fta  HMD,  !■  ft  talMrr  rftte  SoBtt  w  W«t. 

flood  reftoaneaa  ilren.  Apply  at  thla  oOee.  SBB-tf 


WAITTBD^  aambsr  erf  0^  «f  tba  Ontocto  of '  Dartd,> 
of  Um  <rid  HanU  and  Bv<B  Boda^  od»10B.*»  vlikh 
allbaralprioawUlbopaU.          QIJTBB  PTTBOW  >  00. 


mKACHUta  WANTBD.— By  Baptonbar  lot,  two  flmtkuMn 
thon^Ur  otMBpatoBt  to  taaoh  Tooal  Hade,  Piano,  Gnl- 
te,  aad  TMlB,  dite  aepuMy  01  tairtbav,  la  *  iMMda  Son- 
IMTT at tta Sooth.  A  knowMga  oTTantaclialnroqulalta. 
Ifaay  nns*  ba  «xp«rt«ic«d,  tmer^Oe  men,  whowQI  wwt  bar- 
■odtoody  tage^ar,  and  promote  the  lotomta  of  th«  Inatttn- 
flon.  blaiy  MOO,  wttb  Board,  Bona,  and  olborpflvllatae. 

»  App^to  oum  mfBov  *  oo. 


WUXTMD^Aa  AnvkaB  Qaatlwnan  lAo  baa  bean  atody- 
1^  ftw  tta  last  Ibar  yaaia  wttk  the  boat  Kaatan  In 

Bajiifa,  annlil  mm  fn  mati  in  nrrn  * '~  a  PemakSaml- 

nuy,  aa  Itaebar  of  the  PUno  end  Or^.  Tbo  U^Mat  toatl- 
aoriala  aa  to  dtaiaeter  and  ablHty  eaa  bo  glTOO. 
PtaMaaMMa"PkidM'*a«lhaaaoaoftUipapar.  tf 


WAnm— A  rftoatlon  by  >  yDang  ladyaa  Organiit;  baa 
had  aamal  joara' axpoifeoca. 
m  Apply atOUTBB  MTOOH  fc  CP'S. 


WIRTBD— Bya  Udy  who  baa  oaaapM  «he  poaMoa  of 
eOTBRKBSa  In  tenlUta  of  the  Int  atudinf ,  both 
North  and  Bontfa,  a  Bttoatlon  In  the  ea^ty  abora  apodllod; 
riM  fi  taUy  loaUflad  to  bnpart  hutroatlon  in  Uta  Bng^, 
pMOsh  and  Itol^  laBfoagM,  with  If nale  (on  the  Piano),  and 
l>(awii«.  Tor  lafamcas,  Jts.,  addreaa  TBACHER,  Box  479, 
PoatKrfke.  NaahTiae,  Tonn.   880-" 


'DBAUTmiS  OTP  OAIiSiSOHIA}  or.  Oanaof  Soc*- 
JD  Usfa  Song ;  being  a  eollection  of  mora  than  SftT  at  tha 
BMMt  baantU^  Booteh  BaUada.  VUh  »  porteatt  of  Bobirt 
BarM.  Clotb,tl^;pl^,Sl. 

FtfblUhedlir  01iT«r  Dltem  *  Oo.,  Borton. 


THE  ATTEIVTIOIV 

Of  thoae  in  want  ot  a  NBW  AND  OOHPUTB  COIXBOTION 
OP  GHOICB  PIANO  MUSIC,  i«  iwpeetfoUy  directed  to  the 
advertitenent  on  the  lait  pa^e  at  Uiif  paper. 


Bichaidson's  New  Method 

VOB  XHB 

PIAIVO-FOBTE 

IS 

A  DSOXDKD  StrCCESSI 
TBACHEBS 

Pronoimoe  it  the  Vexy  Best  Uethod. 

80H0LAB8 

Lay  aside  other  Systems  to  adopt  it 

ABS 

ThiooiAioat  th*  nnlted  Btatn  and  Omad— , 

n  IS  BAPIDLT  BBOOHINa 

The  Standard  Work  (rf  Piano  Initroetuu. 

An  laniaattoD  of  K  «fll  OBBTlBBa  aar  «M 
ITS  SUPERIORITY  AND  GENUINE  MERIT, 
aadltaasa 

aOSWXRU.  THE  OFHTIOH  THDB  VOBKBD. 

Two  BdittoM  are  pnbllabed,  one  adopting  AuMiiean,  ttia 
other  Pate%a  nnganng.  When  tha  woife  u  oitevd.  if  no 
pirihreaee  la  daaignatad,  the  edition  with  Ameiieaii  Plngeriw 
SSl  be  aaat  Mea  n,  on  raealptor  vUA  It  wUl  ba  JMwaif- 
od  by  Han,  poat-paU. 

PnUiilMd  hr  OUtw  Dttaon  ft  Oa,  Boston. 


Hmm  YOCAL  CLASS  BOOK; 

OONTAlNINa  A 
THOKOUOH  AlTD  STSTBXATXO  OOUSSB 

or  nrsTBuonoisr  ua  tbb  jlbt 
or  snrcteKat 

TOOBTHER  WITH  A 

Oidee  ColL  of  Xniic,  Oi^final  and  Beleoted, 

ADAPTKD  TO  THE  USB  OP 
Hitfh  Bohoola,  Common  Boboola,  The  Bodal 
Olrole,  and  JnTcnil*  Slnsine  Bohoola. 
BT  EDWARD  S.  TiASOJi. 
Frfee  10  oenU. 
PobllahAd  hr  OliTar  Dltaon  *  Oo.^  Beaton. 


MOBBB  IN  BOTPT.  Aa  Omtorto.  Aa  perfcnmad 
by  tlw  Handel  and  TUjAa  Soetety  of  Boaton.  Gom- 
pooadbyBoMliil.  TvanalatodfcadaptedbyO.  S.PartMir.  •!,«>. 
Pabliahdd  bp  OU'rer  Dltaon  ft  Co.,  Boston. 


ROSSINI'S 

STABAT  MATER, 

OOMPIiSTa, 

FOB  FIFTY  CENTS! 

JUST  PUBLISHED 
Aa  ona  tf  flta  Bariaa  of 

"AmagiflsnKdWon  of  Ontarioa  sad 

Bp-  OUrav  Dttaon,  ft  Oo.,  Boston. 


A  NEW  CANTATA. 


THE 


E£3 


%  ^astorsl  Cantata. 

WOBDB  BT 

HENRY  F.  OHOBIiEY. 

OOlfPOSBD  BT 

William  Sterndale  Bennett. 


OTHRTURH. 
L  Choma— Takawifltaa^iDBOnthof  Hv. 
S.  Bedt.8eptaBo-«o»  that  tba  tree  b  draft,  bagona. 

BaelL  Tenor  and  JUrL-Why  rnnat  I  HnsBr  hen  ahMM. 

Tanor^  maadmr  atod  In  aaily  gnaB. 

&  tAoma-^adaaahidypllghL 

4.  OhoniaaBa8olfr~WiaalaaghaBWgorDnn<. 

Bopiaao— mUi  tha  carol  In  tha  tree, 
t.  Mt.aiidI>nafr-TethaarmoarathadBBea  begfa. 

Bop.  A  Tea.— Oaa  I  notflndttaaamraatltarehaaglag^ 
e.  BaeH.  Ballad-^l  eaengfa,  my  people 

Baaa-TIi  Jolly  to  hnni  la  the  bright  mooalVtt 
T.  RedLaadMo— Uethlnkiyonriongia  aoaM«UBcbaM. 

Soprano,  Tanor,  Baaa— The  hawthorn  In  tha  glada. 

8.  AadnowflMgnBcnwoodldngriialletefaa. 
inflktad  boy  begone! 

PmeantHadB. 

OhoTM— Ark!  flMir note* the hanttivinnn* 

9.  Soteai  OontrJto,8epg>ae  andOhwaa  WhatawanWia 

aagiy  aounda  wo  har  r 
10,  finale:  Cboma  and  Bolca:  Bopiaaa  mA  Tmat^AmA 
the  dond  hath  paaad  away. 

Prlee  tl>00.'    !■  Cl*tk»  01.S5. 
Pnldlahad  by  OLIVKB  DTTSON  ft  OO. 
ST7  WnahlngtoQ  Street,  Boaton. 

hkw  shbxt  music. 

Bonga  and  Ballada. 

BrcrarThooPoaRmdlydiaaaaltw.  (TIgnetto.).P«ley^-  ^ 

Com*  into  tha  garden,  Hand  ^.Balh.  » 

Tha  Captain  w&hiB  wfaUara.  (OomM.)  PloraBna.  80 

Johnny  waa  a  Bboemakar.  (Oomla.)  „  S 

Ho«»<Ur.  (laaorAlr.)   X 

OeatleHllllBaaT.  Bong  and  Oboroa  •<,?S*1?'-  S 

Gentle  mniarSAiiKakdabonia.   S 

TbaHoon  behind  the  mil  ._Bl»hop.  80 

Annie  LiKle.  Soag  and  Ohoma.  ^^PP??"-  25 

5SSSys^Xi"v::v.::::::::::v."v.v;.''^^  » 
5K%!!ttS.K:;it*?M^  w^iJKS:  21 

WhanHw(«lalo<iaatfaoinaL  IWfcnghton.  » 

InstmmentaL 

Fapageao  Polka  -   « 

Onckoo  Polka  -  Vii;"™?**  S 

Hurrah!  Htnrm  Galop  ^SS^l"""  m 

Our  AmerloinCoarfn  Polka   S 

Sadie  Tacht  Club  aebottlaeh   g 

Plccolomlnl  Polka Mamrka  ...^"".   tn 

Lea  ViprM  SlclMannaa.  Oaliv  brlMaat.  -^E^'  m 

PloHIelodlqoe.   Walta.  iifZ^  M 

Warbling.,  at  Bto  ""ifSS"  KA 

BeautiaaorTtowtora^.^..   » 

Dariing  Nelly  Gray.  Tartelioili   » 

GontleTIottle  Moore.       "                                   |  " 

Home  Memoilee.   Hadl^   «» 

Sooree  of  Joy.  Medtar.  ....   » 

Cheer, boTfcohew.  Tarlattaii..   W 

TteliM  Medley    •  g 

L>Bidalr.  Noetnma  Aartwr.  W 

ThaahmaflntbTMaaonreeelpt  of  the  marked  pilea. 

FnbUahad  by  OUvar  DUaon  ft  Oo.,  Boston. 


Digitized  by 


Google 


DWIGHT'S  JOURNAL  OF  MUSIC. 


CELEBRATED  STUDIES  IH  FIAITO 

BBBTIBl.— T««nty-flTC  «M7  Stn««a.  opna  100.  tlJIS 
 Twenty  4ni  StndiM,  opua  29,  Introdaotor  to  Cia- 

nwr'R  Oelabntod  StndlM. 
CBAUSB.— C«l«bnt«d  Stndle*.  Berined  ud  laUet- 

•d  by  JuUiw  Kdott.   Two  numbera,  «a«ti, 
O8SBBirS'.-4tiHllMtiiTeIoeltT,opai20g.  WItfaNotM 

bj  Hxmilton  »nd  additional  SzerelMi.  Ijpe  adlUon. 

Thm  Booka.  taeh, 
 One  Hundred  Finger  fawchu,  opna  189.  Oelaio 

■Im.    Tbrae  nunib«r»,  each, 
  nit7  Orand  nobhlng  StndlM,  opua  409.  Biz 

Booke,  Mch. 

D JBIB If  07.— Eeole  dn  UManhma.  8  Doa.  each, 
SIABSItiljI.— Twenty-eight  Melodloui  Bxerdaea  for 
Four  Ilanda.  (Teacher  and  Pupil,)  the  Hetod;  being 
wlthhi  the  compaaa  of  an  octave,  in  tbe  pnnelpal 

 mnior  and  minor  keys.    Poor  nambera,  each, 

HIlIjtjIiB.'-TwentT-fbnr  New  Stn  Ilea.    2  noa.  each, 
MOSCHBIiES.— Studfaa  <br  tbe  further  perfecting  of 
advanced  Pianlatii,  condHtIng  of  24  oharactarlatk) 
Piece*  \a  the  dlOMent  nu^r  and  ailnorkByi-  Two 
book*.    Ftnt  book,  ta  GO.   Second  book, 
■I  ■  .-  Study  of  tbe  Scale*,  with  an  accompaniment  for 

the  TeMber.  Opua  107 
UOOKSB.— Thir^  Dramatic  Btudlea,  opua  74.  Two 

nambera.  each, 
BOSEtiZillIf  .—Twelve  Stadiei  In  tbs  BOdm  atyla 

of  Piano^lavlng.  Two  Bookr.  meh, 
SCHSCITT.— Th*  Pteirfat'a  Beat  Compaalaa.  A  OoU 
lection  ot  riva-FlngBr  Eurdaaa,  wiUi  Kotaa  by  Ham- 
ilton. 

PLAID?.— TMnileal  StnOca.  Aa  Intrndncad  at  tba 
Conrvrratory  of  Uuis  ftt  Latpak.  Xnnalatad  bj  ' 

C.  S.  Farter. 


1.60 
2.00 


.60 
1.00 


1.00 


.60 
1.00 


2.00 
2.60 


1.00 
1.00 


JO 


2.00 


New  Tooaiises  hj  Mareo  Bordogrni. 

IPMIB  AIR^T  (5)]!*  

THBASUra.    BBSPIBATION,  AOUIBJNTU- 
ATION  and  BXPBSSSION. 
liluBtrated  in 

TWELVE  NEW  VOCALISES. 

FIrat  Book  now  ready.   Price  •! 
Published  by  OUVliB  SITBON  A  CO. 

C.  BRUNO  , 

ITo.  2  Maiden  Jmob,  New  Tork : 

JHPOBTER  AND  MANUrAOTDBER  OV 

HTTSICAL  INSTBTJU£NTS.  STHIHOS  &o. 

Agent  Itar  tbe  Mle  C.  V.  HABTDCS  CELBBRATED 
aVITARS,  AuMrieaa,  Francb.  and  Oarmaii  PXAN0-F0RTB8. 

O::^  Bmi  lutmmanta,  CbvlotMto,  FlaUo,  fe«  for  Banda, 
ud*  to  order,  Mtd  mnuittd.  BDS80N8'  CBLEBRATED 
FLCrmAS  and  ACCORDBOHS  maatantlj  9a  band.  IN- 
STSUCnON  BOOKS  for  th«  Ptaso,  TtoUn,  Flute,  ClarinetSax- 
bom,  Cornet,  AecordeoD,  Ite.,  fco. 

Wholeaale  Prioa  Lfaita  aent  to  DMian,  on  appUoatkm,  gratia. 

Order*  by  MaU,  with  tbe  montf  indent,  win  he  pvoetuaUr 
attondMlto.  816 

JOHN  ZUNDEL'S  SCHOOL 


Baotmd  SeMkm  ramiiMneaa  Baptanber  12th  Jbr  thiw  RwecB- 
dra  montha.  Pnplla  (Ladlee  or  QantlaDan]  Air  om  noatb 
ODl/,  may  enter  at  aoj  time.  , 

ToiUoD  and  Board,  <f"*"'?'"ir  ou  of  Inatnmanta,  for 

thiw  montha,  tl60.00 

For  <na  month.   --------  66.00 

TulttOB  (wUhoat  board)  uid  uaa  of  Inatrumentf,  for 

thiM  montha,  100-00 

For  one  month,         -------  80.00 

F«r  [weekly  two  tomona),     .      ■     ■      •  SUM 

Wot  partieularf ,  addram 

JOHN  ZUXTDMIm,  BrooklTn.  N.  T. 

aKASON  &  HAMLOrS 
HELODEOWS  AND  HARMOlVIim 

rpHB  TBBBZiSl  FOBTB  STOP.— A  Now  sod 
J-  Admirable  Improvement  baa  Joat  been  effected  In  the 
MeUde(»a  of  Harom  k  Hahuk.  It  eonalata  In  the  "Tnbia 
Forte  Stop,"  or  a  atop  by  meana  ofwhteh  the  treble  part  of  the 
instrument  ma^  be  Increased  In  powet,  while  tho  bua  nrnafna 
anlidued.  The  adTautage  of  thla  atop  It  foond  In  the  perfonn- 
»noe  of  lolo  pamagM  where  It  b  daalfaUe  that  promlnnK* 
Bhould  be  given  to  the  tittble  aotea.  The  taouM  of  MASON  ft 
HAULIN  baa  received  dnce  1866,  for  B  B  8  T  HelodwnM 
and  Harmoniums  do  leia  than  TWBIlty  Qold  mud  BllTOr 
Uedatn  and  Diplomas  from  variom  State  Fain  and 
Societies  throu|HbouT  the  eountix  Paston,  Ohoiiaten,  and 
Chnrah  Huslo  Conmlttaaa  are  laTlted  to  oumino  onr  Church 

and  Va^try  Inatrnmenti.   

Mefodconsfrora  MOto$2aO 
Hannonlato* from  -  S20Otft$6OO 
nmripllvo  CatUognM  wtit  m  appUattfcn  *», 

MABOIT  ft  HAMIiriT, 
BoirtOB,llaM. 

Uaaon  ft  Hamlin's  Inatromenta  are  alaoftrSale  or  io  Let 
OLITXB  SIISON  fe  CO.,  Z77  Waahlngt«n  it.  87fr-te 


HALL'S  MUaia  STO&E. 


THE 


Driggs'  Patent  Fiaaoibrte. 

BEUOTSD  TO  TBI 

Ifew  and  Spacioiu  Store  and  WareroomB, 
IVo.  543  Broadway,  IV.  Y. 

(Batwoan  Sprfngand  Prineo  Sto.) 

The  contlnned  (nereaae  In  the  several  bimBchea  of  onr  biuluem, 

the  PUBLICATION  OF  SfUSIC,  the  Hanvflusture  ofOITITARS, 
FLUTES,  ftc,  fte.,  and  in  every  department  of  the  H  D  8 1  0 
BD81HB8S,  bnt  noN  oipoelaUj  In  the  peat  ■nocim  and  w«o- 
dcrftil  damaad  te 

THE  DBIOOe*  FATEST  HAHOFOBTE, 

baa  made  It  iiiii  nssiiij  Hii  na  to  remove  from  ooroldeataUlshed 
atore.  CoKHia  or  BmoABWAT  uto  Pau  Placc,  where  we  have 
bean  for  TwBnr  TiAU  to  the  UORB  SPACIOUS,  COMHO- 
DI0U8  AND  FASHIOHABLX  SIOBB  AND  WASBROOMS, 

No.  543  BBOADWAT, 

(between  Spring  and  Filnee  8treeti,)0De  UoekalmTe  tte  Satnt 
Hteholaa  Hotel,  where  we  will  have  every  IhcUlty  to  aerve  onr 
Msoda  and  jialvou  In  the  moat  prompt  and  Batlsfeotory  man- 

WllUam  Hall  Son. 

NowTork.  Aprfl  1,  IBBB.  

Hew  Edkba  of  "HANSEL'S  HS8SZAK.'' 

JVST  PVBXsISSBD. 

NOVXUiO'S  FOOKXT  XDITION 
or 

In  Toeal  Score,  with  Accompaniment  for  Che  Piano-Forte,  hj 
VINCENT  NOTBLLO.   Dhu;  Octavo. 

In  Puxr  Cover  60  cm. 

Bound  In  Full  Cloth  SI  00 

Order  '*  Novello's  EdlUon,"  tbe  cheapeet  edition  extant  of 
this  great  work.  Mailed  to  address  post  ttoe  on  receipt  of  price 
asabova. 

Just  Publiahed.    Prios  »6.3fi. 

moore's  Irish  melodies. 

with  How  Sjmpboolsa  and  AeonnpanlBMnli  *r  the 
PlaBO-flarte,  1^ 

X.  W.  SAIiFS. 

In  one  volume,  240  pages,  full  moiie  eiie.  clsgantly  printed  on 
■upetflDe  paprr,  bound  in  light  green  cloth,  gilt  at^^ea.  Con- 
Unlng  78  of  the  meet  popular  of  tba  Uelodlei;  also,  IT  of 
Uiem  arranged  aa  Tocal  Ihieta. 

Prospwtus,  irith  Pnfeeo  and  ^odmen  Page,  gratia  on 
application. 

Saoh  Sons  or  Duet  may  be  had  ainsly,  prloe  16c. 
TUa  vorit  will  alKi  bo  Imnod  In  Twrtn  lHoslUj  Puti,  aaeh 
eontalnlniao 


Paiti  If  2  ft  8  prioe  50  eaehf  are  now  ready. 

Hie  nnaolmona  opinion  of  mnidcaljadna  having  pionowH- 
•d  theSnnphonlee  and  Aceompaalmonti  wfllr  John  Storenaon, 
originally  allied  to  tba  "Irish  HekkHai."  both  toehnlcallr 
Incorrect  and  chaiacteriatkallj  Inappropriate,  the  pnbHshar 
liaa  grant  pleasnn  In  announeing  Uiat  Ur.  M.  W.  BaUb  baa 
re-arranged  tbe  whole  of  them  ezpreaaljr  for  this  oditton,  which 
U  alao  supplied  with  an  esDlanetory  and  blalorieal  prafcee 
(which  may  be  had  gratisl-  with  these  advantagea,  oomhlned 
with  a  oareftal  r* vision  both  of  the  musical  notes  and  the  poet- 
teal  text,  and  the  wbola  of  the  words  being  aet  W  mualc,  the 
pnbliihor  conHenUjr  raconmonds  hk  ootloa  of  '•Moora'a 
iriah  Melodies  "  to  the  public,  as  one  that  majohalknge  con- 
peUtlan  as  the  moat  pwftet  extaab 

Juat  PnbUahad,  In  1  vcd.,  nnUbnn  with  the  above,  prlea  94.00, 
Fifty  of  tba  Xoat  Popular  of 

MOORE'S  IRISH  MELODIES, 

HaraavBiaed  aa  Vscal  Q,mart«ta,  IB.A.T.B.) 
BT  M.  W.  BAUB. 
Baab  Qnaittt  nar  be  bad  ilngl<r,  priM  16  eenta. 
ITT"  KoreHo^  Catalomea  may  bo  had  giath  on  applleatlon,  or 
will  be  mailed  (poit  fteal  to  addreM  On  receipt  of^nw  poitage, 
rixceati.   

WBBB    A  AT.T.TBTB-, 

881  1  CUntoo  HaU.  Astor  Plaoo,  N.  T. 


■TUNDBIi'S  HCBI.ODEON  IN8TBUCTOB.  In 
Al  7  ptirU.  Put  I.  Blements  <€  Musk).  II,  Pn^rewlva 
Finger  Bxerciaas.  III.  Aim,  Marches,  Dancea,  Tarlations,  ftc. 
IV.  Favorite  Movements  from  Operas.  V.  Voluntaries  and 
Interiudoa.  VI.  Selections  fMm  Oratorios.  TII.  Modulation. 
Dsaignad  as  a  thorough  Inatructlon  book  for  the  Melodeou, 
Sentphlne,  BoliEon.  Halopoon,  Or^n,  or  any  other  almilai'  in- 
stnunent.  By  Jcriin  Zusdol.  In  oloth,  omboasad  and  lettond. 
^£0.  Plain,  M-OO 

FubUihed  by  OUver  Dltoon  *  Co.,  Barton.  ' 


IiHlnictifie  Bieces  «f  Moderate  Kfficalty 

ma  noB  viam«fob.i% 

liAtely  FnUldted  by  Oliver  Ditaon  A  Go. 

Hum  AmuMmoBta  on  Ualodies  fton  VatdlH  "SdBaa 
Vmpen.'*  A.  V.  Bm|,  aaeb,  M 

Ho.  1  Talse  d'  fflvar. 
3  Polka  Hasurka. 
8  Qalop  brilliant. 
Sana  Coud.  Horeean  a  U  Polka.  Bd.  Rocket,  80 

PeUlo  FhotoriaonaaAlrln  tha"Barberar  SevlUa," 

Mni  Favarger. 

IQastratickDS  Operatlqnea.  Ghariei  nadel,  each,  K 

1  Martha..  8  Troratofo. 

3  Trariata.  4  Lwrreria. 

Showers  of  Gold    Beveria-Tramolo  on  the  Air  "  I  dreamt 

(hat  I  dwelt."  Krwc  » 

BUver  Spring.  Frits  Spindler,  811 

Ulttlatare  F^ntaria.  Henij  Scbwing,  80 

La  HoBvello  Italte.  SIxFantatka.  J.  B.  Dnveraoy,  each,  86 

I  UgDletto.  1  noanaio. 

S  IITravaKnv.  6  IdneFoanri. 

8  LtdsaMiUOT.  <  IMaaaaaeri. 

Juvenile  Sonatina.  Bmut  fldiwlng,  Sft 

Five  Studies  in  form  of  Tariatbuu  oa  "  Onr  tbe  Summer 

Soa."  AnTFSebwlng,  3S 

Ever  of  Thoe.  Reverie.  C.  Fradai,  S 

Jsrentle  Opeia  HaMlqaa.  »  ID 


THE 

PIANOS, 

ABB  lUMSFACTDBED 


CHICKERING  &  SONS, 

wio  BATi  uomxii 

as       s r> .A. s , 

THE  FIRST  PREMIUMS, 

Over  all  Oompetiton  in  the  United  Statei. 

WASHINGTON  STREKT, 
BOSTON. 


T£LE1»AQIIE  If  4  USICfUACIES, 

KtBlFOH,  SPANISH,  ITALIAir, 
AETD  aSBKAJT.  ' 
BcganUy  printed.  Prioe  18,00 

mtmaque  in  freneb  and  SpaolA,  Meal.TB 
Tfldmaiiiw  in  VtHMh  and  Italian,  m 
TMtaaqna  la  Froneh  and  Oannan,  "  1^ 

Hlat«i7  of  N^olwm  In  Spuddi,  "  1^ 

Laroartioe's  Qraxlella  In  Fionch,  <*  ,U 

Aaj  of  tba  almTO  worki  seat  b7  MtaS  on  receipt  of  prk«. 
AddrMi,  BIBAM  O.  BPABKB, 

Pnhtlte, 

*»  885  Bnadwar,  How  Toric 


HARPS! 

J.  F.  BROWKE, 

Hannfoeturor,  begs  to  hifonu  hla  frisBdiand  tbe 
that  he  has  BXKOVXD  bis 

HABP  WABEBOOM8 

TO  709  BROADWAY,  N.  YORK. 
Between  4th  St.  and  Washington  Place,  Bear  tbe  N.  T.  Hatd. 
and  loUeita  a  continuation  of  Qia  Uheial  patnmat*  ha  bM»  ' 
oelved  during  his  establishment  In  Mew  Toik,  la  18U. 
Pricoa.  and  deacripttoos  forwarded  b;  mail. 
Strings  of  tbe  beat  quality,  and  every  requisite  for  the  Harp- 
J.  F.  Browne  would  caU  attanUon  to  hla  larfa  and  ehofeo 
collaetha  of  BAOP  MUSIC,  both  fordgn  and  own  pobll- 
eatlona.  Jnat  PabUriwd,  «40  Studlea"  In  four  Nam  bar*, 
forming,  with  the  "  FIRST  SIX  WNMEfl,"  a  coo^leta  gMmal 
course  of  Inatruetion  for  the  Harp.  871 

JOHm  CHURCH,  Jr. 

Masic  Fablislnep  and  Bealer, 

Wholesale  and  Retail,  In 

AUERICAN  AND  FOREIGN  SHEET  MUSIC. 
AND  MUSIC  BOOKS. 

And  every  vwietr  of  Mnolsal  Insferoments  mad 
Merohandiae. 

Ko.  66  West  Fourth  Street.  Cineiunati. 

Spxcul  ATTDmoH  paid  In  the  prtmpt  answering  of  ordera 
fhnn  SBKnaaim,  DiaLxha  and  ^owaaa.  A  nawand  Com- 
plete Catalogue  furolahed  on  appUeatloa.  The  pubUcattaaa  of 
aU Mn^^HMa IB  Ibo  Oi^BWMfhnMwifat  tht  toWMt 
prloM.  874 
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To  the  Koekiivaird. 

Carolling  tird,  that  merrily,  night  and  day, 
Teltest  thy  rapmrw  from  the  rnstlinff  spray, 
And  wakest  the  momin];  with  thy  Tuied  by, 

Sraging  thy  nuuina — 
When  we  have  coum  to  hear  diy  iwvet  eUacion 
Of  love  and  joyanoe  from  thy  sylran  station, 
Wky,  in  the  place  of  muical  eantatMn, 

Balk  lu  with  pratinga  ? 

We  itTolI  by  rooonli|[ht  in  Ae  duky  foreat, 
Where  the  Mtl  cypraa  shields  thee,  fervent  chorlst  1 
And  sit  In  hanms  ot  Edioes,  when  tbon  poarest 

Tby  woodland  «olo. 
Raritl  from  theiHOEtefMD  tree  til  J  song  commeaces: 
Mode  mi  diaeord  jofa  to  mock  the  aeiuM, 
B^eMed  from  the  ine4(^  and  Ao  fenea^ 

Fttm  hia  Bod  boUow. 

A  hundred  voices  mingle  with  thr  clamor ; 
Bird,  beast,  and  reptile  take  part  in  thy  drama ; 
Ootspeak  tfaey  all  In  torn  withoat  a  gtammer — 

Brisk  Polyglot  1 
Voieea  of  Killdepr,  Plover,  Dack,  and  Dotferel ; 
Notes  bnbblinfr,  hisehig:,  mellow,  shwp,  and  putnral ; 
or  Cat-Bifd,  Oat,  or  Cart-Wheel,  tfaoo  canst  utter  all. 

And  dl-iuiani^L 

The  Baven's  croak,  the  chirping  of  the  Sparrow, 
The  scream  of  Jays,  the  creaking  of  Wheelbarrow, 
And  boot  <^  Owls— all  johi  the  soul  to  bairow. 

And  grate  the  ear. 
We  listen  to  thy  qoaint  soliloquising. 
As  if  d1  creatures  thoo  wert  catechizing, 
Tanbg  their  voicea,  and  thtir  notsa  ravisli^, 

Fiom  far  and  near. 

Sweet  1^  I  that  stuely  loveat  the  n<^  of  follj ; 
Most  musical,  but  never  melancholy  j 
DiafiulMr  of  the  hoar  that  should  be  holy. 

With  sonnd  prodigioDS  1 
Pie  on  thee,  O  thoB  feathered  Paganint ! 
To  nse  thy  little  pipes  to  sqimwk  and  whinny. 
And  emulate  the  hinge  and  spinnii^  jennj. 

Making  n^ht  hideous  I 

ProvoUng  melbdist  1  whj  eanit  thou  breathe  ns 
No  diril&ng  barmooy,  no  diarmtlig  patfaoe, 
Ko  dieeifiiU  song  of  lore  without  Its  beftoa  1 

The  Furies  take  thee— 
Blast  thyobstreporoas  niith,  thy  fooliA  chatter- 
Gag  thee,  exhaust  thy  breath,  and  atop  thy  clatter, 
And  dmnge  tbee  to  a  beast,  thou  aeawleas  pnlw  1— 
«Iie  can  cheek  ftee  I 

A  lengtfiened  pause  ensues— but  hatfc  ^in  I 
From  the  new  woodland,  stealing  o'er  Ae  plain, 
Comes  forth  -a  sweenr  and  a  holier  stnin  l~ 

Listening  delighted. 
The  galas  breathe  softly,  as  they  bear  along 
The  warbled  treasure— the  deliciens  tfaiong 
Of  notes  that  swell  accordant  in  the  soi^  • 

As  love  is  plighted. 

The  Edioes,  joyful  from  dwir  vooal  cell, 
Leap  with  the  winged  sonnds  o'er  hill  and  ddl, 
Widi  UidUng  -fenn>r,  as  die  chimes  they  tell 

To  wakeful  Even— 
They  melt  upon  the  ear ;  they  float  away— 
Tbey  rise,  tlwy  sink,  they  hasten,  tbey  delqr. 
And  bold  the  listener  whfa  bewitching  tway, 

I^ke  Bounda  from  heaven  I 


For  M^tHi  JewBBl  of  Mask. 

The  Diarist  Abroad. 

(Taiv  to  Bmxblad,  (Covcujitn). 
Another  feature  of  these  promenades  and  gar- 
dens is  the  multitude  of  birds;  and  so  tame. 
Cowper  makes  Alexander  Selkirk  ny  the  tame- 
ness  of  the  fowl  on  his  lonely  uland  was  sho<-km<r 
to  him,  on  the  principle,  put  in  another  form,  of 
the  English  sailor  cast  away  on  an  nnknown  shor« : 
"  Hallo,  Jack,  we  are  in  a  civilized  country  — 
there's  the  gallows  I  "  I  do  not  remember  myself 
to  have  ever  been  sho<*ked  by  the  tameneas  of 
wild  animals,  save  in  the  everlastiniv  forests  of 
Lake  Saperior  by  1^  mosquitoe.  That  was 
dreadful !  But  the  tamenesa  of  the  birds  here  i^ 
delightful,  and  many  a  pfennig-worth  of  bread 
have  T  -'  i  ttered  to  the  sparrows  and  finches 
which  came  hopping  about  under  our  very  tables. 

Speaking  of  lurds.    Fran  Profiworinn  gave 
me  a  lai^  room  on  the  lower  floor,  the  winflows 
opening  into  a  fine  garden.    There,  with  my 
window  open,  I  could  He  and  bear  a  nightingale 
piping  away  delioiously,  and  in  the  morning  such 
a  chirping  and  twittering  from  the  multitude  of 
sparrows  and  finches  you  never  did  hear  I  But 
my  favorite  songster  lived  with  his  wife,  some- 
where  on  the  town  aide  of  the  principal  bastion, 
among  the  thick  shades  and  shrubbery  there  to 
be  found.    Others  notii^ed  him  too.   He  used  to 
nt  —  the  little  snufT-colored  scamp  —  apon  a  twig 
—  with  his  eyes  half  shut,  Kkc  an  affected  Italian 
Tocalist,  occasionally  deigning  to  cock  an  eye  to- 
ns-ward—  and  pipe  as  if  the  existence  of  all 
things  depended  upon  his  industry.    He  sang 
from  the  tip  of  his  bill  to  the  tip  of  his  tail.  He 
sang  all  over  and  all  through ;  and  when  a  dozen 
passers-by  stopped  to  listen,  be  seemed  to  feel 
bound  to  do  a  UtUe  extra,  and  #t)«W  wind  up 
with  tuck  a  flourish !   But  generally  his  aspect 
was  that  of  one  who  was  only  bent  upon  trying 
just  for  his  own  amusement  to  see  what  he  could 
do,  and  enjoying  eveiy  note  with  his  whole  aoui. 
The  variety  of  his  notes,  their  loudness  and  clear- 
ness, their  softness  and  delicacy,  was  antazing. 
Still,  I  cannot  say  that  his  munc  apcm  the  whole 
was  more  delicious  and  perfect  than  that  of  the 
thrush,  which  the  two  schoolmistresses  and  I 
heard  on  our  way  home  from  T1iayer*s  rocks  last 
year,  in  Massachusetts.   But  then  you  must  go 
oat  into  the  woods  to  find  the  thmsh,  while  here 
nightingales  Uvb  in  die  gardeiu  of  tiie  dty.  Nor 
does  his  song  strike  me  as  beyond  llmt  of  the 
mocking  bird  —  but  we  do  not  have  him  often  so 
far  North  as  New  England,  I  believe.  Taking 
the  habits  of  the  nightingale  into  consideration, 
we  have  near  Boston  no  bird  to  make  his  place 
good.   Why  do  all  the  poets — not  all,  bat  nearly 
all  —  talk  abont  the  nightingale's  plaintave  notea, 
as  Beattie's  "  sad  strain  of  lone  Philomel,"  and  so  : 
on  ?    I  took  puns  to  recall  to  memory  the  allu- 
sions to  the  bird,  so  far  as  I  could,  in  my  poetic  i 
readings  (in  die  school  books,  when  I  was  a  boy),  i 
and  cMuld  think  ai  hat  one  in  which  his  song  was  < 
represented  as  cbeerAil,  nanely,  m  Cowper's  i 
Nigitdngale  and  CHowworm —  ] 


"  a  iiIibtingBia  tbat  all  kHis 
Had  ahMMd  ttw  rillftp  irith  hU  nag."  Jce. 
The  rest  all  mv\e  him  a  sad,  melan  iholy,  broken- 
hearted little  fellow,  just  on  the  point  of  "  giving 
out,"  with  all  the  ervjoymente  of  lite  at  an  end, 
and  his  last  hope  faded.    So  when  the  Professor 
ttrid  me  dready  in  Berlin  aboat  the  nightingale 
'   in  his  garden,  I  prepared  my  handkerchief  with 
a  red  pepper  that  I  might  worthily  sympathize 
with  him — the  bird,  not  the  Prof.     in  his  griuf. 
'  I  had  to  have  the  handkerchief  washed  withoat 
'  using  it,  4br  X  eoald  not  detect  a  nogle  minor 
'  third  in  all  the  little  fetkw'a  warblings.   And  as 
to  that  little  "  cock  of  the  walk  "  behind  the  bw* 
ticHi,  he  was  the  rwy  aoal  and  spirit  of  jolly  gu- 
ety  and  cfaeorful  song  inuamated. 

At  length  I  took  the  case  with  my  doubts  to 
the  Professor.    I  pro-  and  he  ex-poundftd. 

"All  these,  which  you  have  heard,"  siid  he, 
"  have  thur  wives  and  families.  But  if  you 
could  hear  them,  when  they  first  come  Nwth  in 
the  Spring  and  go  courting." 

*'  Say  no  more  —  say  no  more,  proressor,  — 
nothing  shortof  funeral  marches  of  the  wretcbed- 
eat  east — yes,  yea,  I  understand.  I  was  myaelf 
—  once  —  in  —  1 1 "  •  So  I  aappoae  the  poets  are 
after  all  right. 

The  fourth  day  in  Breslau  was  a  Sunday  and 
was  rouncal.  At  nine  A.  jU.  to  the  Bemardin 
church,  where  the  music  director  (protestant 
church)  celebrated  the  close  of  fifty  /ears  of  wr* 
vice  I  The  organ  loft  was  hang  with  wr«adu 
and  the  old  man  was  received  with  all  due  honor. 
But  as  I  sent  the  slips  from  the  newqftapera  coa- 
taini  ng  an  account  the  whole  aSmr  inma,  1  wJl 
not  tarry  on  it. 

Hienoe  to  the  Catholic  cathedral.  Some  foar 
years  ago  I  sent  yon  »n  enthasiastic  account  of  the 
boy  <^ioh*  here,  together  witli  some  ori^nal  anee* 
dotes  ot  Mendelssohn,  by  a  personal  auqujuntance 
of  his,  and  the  letter  miscarried.  I  was  prepared 
now  to  expect  much,  but  not  too  much.  I  wan^ 
ed  some  friends  to  listen  with  me  to  the  strange 
old  chants  of  the  priests — frcan  the  aged,  gray- 
headed  man  down  to  the  young  fellow  just  ton- 
sared,  who  had  better  be  in  our  great  West  fight- 
ing nature,  rather  than  here  cMnbatting  his  own 
natural  instincts  —  who  with  the  men  and  boys 
of  the  ch(Nr,  went  in  solemn  procesnon  round 
UuTH^h  the  grand  old  aisles  of  the  church,  now 
stopping  at  some  cha^wl,  while  the  chdr  fbll  into 
a  gloriously  beautiful  melody,  with  equally  fine 
harmmieB  snttwned  hy  superb  bass  voices,  and 
then  moving  on  agwn  to  the  sound  <^  the  4dd 
Gregorian  tuoes  —and  so  alternately. 

By  and  by  the  procession  ended;  the  array 
entered  the  cbirir,  and  the  singing  men  and  boys 
nude  their  way  op  into  the  organ  loft.  Their 
number  appeared  to  be  eight  or  ten  boys  and  as 
many  men,  but  all  select,  choice  voices.  The 
mass  was  not  grand  muuc,  but  exceedingly  pleas- 
ing, and  tin  character  of  the  rarious  j^raaes  of 
the  text  wen  given.  I  was  so  mnoh  pleased  viUi 
it  as  to  stop  one  of  tixa  men  afterwards  and  ask 
him  aboat  its  author.   From  whatbe  told  me  wd 
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what  I  hare  since  learned  I  make  a  paragraph : 
The  composer  was  Bobert  Fuehrer,  an  iUegit- 
imate  son  of  Wittaaek,  who  fifty  years  ago  was 
one  of  the  musical  notables  <^  Fn^e,  and  per- 
haps one  of  the  best  church  compowra  of  the 
timob  He  was  made  director  at  the  church  <^ 
St.  Veit.  This  son,  Fuehrer,  had  a  true  genius 
for  music,  and  it  was  cultivated  to  the  highest  de- 
gree. In  course  of  time  he  reached  his  father's 
place  as  Director  at  St  Veit,  and  was  also  pro- 
fessor in  the  TBiy  fine  organ  school  at  Fhigue. 
But  his  habits  were  Tery  bad,  excesUTely  so,  and 
he  became  very  lazy  about  composition.  At  one 
time  he  made  a  contract  with  a  publisher  to  fur- 
nish several  masses,  suitable  for  such  choirs  as 
this  at  Breslau, — I  tUnk  ten  was  the  number,  — 
and  soon  ran  deeply  in  debt  to  the  publisher. 
There  was  no  getting  anything  frtnn  him,  and  af- 
ter waiting  a  reasonable  time  the  creditor  clapped 
him  into  jail  and  kept  him  there  —  not  long 
though  —  until  he  had  finished  the  manuscripts. 
Finally,  poor  Fuehrer  ran  all  down  and  had  to 
leave  Prague.  He  is,  or  was  recently,  in  Gratz, 
having  another  pontion  aa  music  director,  but  bis 
c<nnpoatjons  have  lost  nearly  all  tbdr  originality. 
Pity,  for  he  had  a  truly  beautiful,  though  not 
grand  and  sublime,  original  style.  On  some  oc- 
casion —  it  was  in  Salzburg  —  there  was  a  great 
meeting  of  mumcians.  Among  other  pastimes 
they  collected  in  a  church  and  each  was  to  show 
his  powers  on  the  organ  by  an  extomporuieous 
prelnde  and  then  by  working  out  a  theme  to  be 
drawn  from  a  hat.  Some  mean  feUows  had  taken 
pains  to  make  poor  Fuehrer  intoxicated,  and  when 
he  was  taken  up  to  the  organ  he  could  hardly  sit 
upon  the  Beat.  A  fHend  who  was  with  him  and 
fhlt  for  him,  aided  hhn  fiir  a  few  minutes  with  the 
re^sters,  until  he  saw  that  he  was  not  too  far 
gone  to  play  and  then  left  him.  His  performance 
proved  to  be  the  masterpiece  of  the  occasion. 

It  was  one  of  the  jail  ccnnpositiona  of  this  poor 
fellow  which,  ezqiusitely  sung  with  (Hrgan  and  a 
small  tffchestra,  so  much  delighted  me. 

Three  Sundays  during  my  stay  in  B.  I  attend- 
ed the  mass,  and  each  time  had  the  old  longing 
defdre  for  the  introduction  of  good  muuc  into  our 
congregational  worship.  This  thinking  of  hoatQ 
on  sil  such  occasions,  with  a  nlent  comparison  of 
what  is  and  what  might  be,  u  becoming  a  mill- 
stone arouud  the  neck  of  almost  every  such  musi- 
cal enjoyment  So  it  was,  on  the  evening  of 
May  17th,  when  I  went  to  the  theatre  to  hear 
opiera.  A  small,  neat  and  excellent  room,  acoua- 
tically,  have  the  Breslauers.  The  machinery 
and  scenery  is,  as  in  all  German  theatres,  half  a 
century  in  advance  of  anything  which  our  cities 
can  show,  as  any  American  who  has  had  opportu- 
nities to  observe  will  tell  you.  Those  good  feUows 
in  Dresden,  C.  particularly,  discussed  this  matter 
with  me  the  other  day,  and  this  idea  was  ex- 
pressed in  much  stronger  terms  tKui  I  have  used. 
The  theatre  not  h&ng  very  large,  good  vcnees  of 
much  less  power  and  strength  t^an  are  necessary 
in  Berlin,  tell  well.  Hence  you  can  often  hear 
performances  by  mngera,  which  you  will  feel  to  be 
of  more  beauty  and  grace  than  those  of  many  a 
great  dinger  in  a  large  theatre.  The  latter  would 
be  rough  and  unpleasant  in  a  small  room,  the  for- 
mer hardly  audible  in  a  large  one.  I  remember 
how  differently  that  exquisite  vocalist  and  actress, 
Fran  Biirde-Ney,  prima  donna  at  Dresden, 
struck  me  on  her  own  st^,  and  in  the  much 
larger  house  at  Beriin.  Well  then,  I  found  no 


great  singer  at  Breslau,  but  all  were  sufficiently 
good  to  make  their  parts  pleanng  and  interesting. 
All  seemed  to  enter  into  the  spirit  of  the  thing, 
and  the  pieces  were  exceedingly  well  put  upm 
the  stage.  It  was  a  quiet  little  evening  of  ample 
operatic  enjoyment;  there  had  been  no  fuss 
made,  no  display,  no  addresses  to  the  public  by 
the  manager,  no  flaming  notices  in  the  papers; 
simply  an  announcement  of  the  pieces  to  be  per- 
formed. These  Breslauers  are  of  opinion  that 
the  snpport  of  an  opera — small,  but  complete, 
and  in  the  native  tongue — is  a  great  means  of 
refining  and  cultivating  the  public  taste,  espe- 
cially in  music,  and  conceive  it  amatter  of  public 
importance.  So  whether  the  houses  be  full  or 
not,  they  pay  their  r^lar  troop  of  performers 
th^r  salaries  and  keep  the  opera  giung.  Tho 
city  does  this  aa  it  does  other  things,  which  I  have 
recorded  as  proving  their  benighted  condition. 
Will  you  believe  it,  they  have  a  large  gallery  in 
the  cock-lofl,  where  the  poor  people  can  see  and 
hear  quite  well  at  an  expense  o£  some  12  1-2 
cents  I 

On  this  evening  the  perfbrmanoefl  opened  with 
a  neat  little  operetta — in  fiict  a  fkece  idealized 
and  refined  by  music,  which  was  by  Flotow. 
Very  funny  and  very  well  done  too.  The  muac 
capital.  Then  came  Offenbach's  "  Betrothal  by 
the  Lantern,"  to  which  I  say  ditto,  only  intenn- 
fied.  And  at  the  close  Mendelssohn's  First  Fi- 
nale to  "Lorely,"  with  a  fine  Rhine  scene  of 
rocks  and  crags  and  flowing  waters  and  nymphs 
and  water  spirits  of  both  sexes.  Now  all  this  I 
enjoyed  exceedingly,  for  the  singers  were  good, 
their  acting  very  fair,  the  orchestra  small  but  ele- 
gant, the  chorus,  both  vocal  and  tripping-fantastic 
-toe-ucal,  very  fhir,  and  well  drilled — and  all 
for  87  1-2  cents  of  our  money. 

Hien  the  old  grief — why  cant  we  have  this 
at  home. 

The  next  evening  I  went  again,  but  this  time 
to  bear  Father  Haydn's  "  Seasons."  The  stage 
was  fitted  up  to  recdve  both  chorus  and  orchestra. 
In  fVont  sat  about  titenty-five  women,  then  seve- 
ral lines  of  boy  soprani  and  alti,  then  the  tenors 
and  basses,  and  behind  all,  so  that  their  notes 
flhonld  support  the  vocal  forces  and  pervade  the 
voice  parts  —  not  come  out  into  the  house  with 
the  voices  lagging  behind,  a  lai^  orchestra  was 
arranged.  The  perfection  with  which  that  boy 
chorus  executed  the  sometimes  diflicult  muuc  of 
the  oratorio,  would  have  been  a  lesson  to  any 
chorus  which  I  know  at  home.  Why  docs  no  So- 
ciety with  us  ever  »ng  the  "  Seasons "  ?  It  is 
one  of  the  most  enjoyable  works  ever  written. 
There  is  munc  in  it  for  every  auditor ;  from  the 
simplest  song  and  ballad  up  to  some  of  Haydn's 
grandest  instrumental  and  choral  productions. 
It  is  so  fresh  and  beautiful,  so  youth/tfl,  that  one 
can  hardly  believe  the  testimony  of  history  that 
it  is  the  pniductioa  of  an  old  man  nearly  seventy 
years  of  age. 

I  spent  another  evening  at  the  opera.  '*  Tell" 
was  g^ven,  with  Ander,  the  deservedly  famous 
Vienna  tenor.  Of  course  the  juece  was  some- 
what shorn  of  its  dimensions,  but  the  omissions 
were  judiciously  made  and  the  result  highly  gratr 
Vying. 

"  Blessed  is  he  that  expects  nothing,  for  he 
shall  get  it  and  not  be  disappointed  " ;  a  beatitude 
which  long  experience  has  proved  true.  Yet  the 
rule  has  its  exceptions,  as  I  found  in  Bredaa. 


Now  the  thing  was  upon  this  wise : 
My  general  antiquarianism  made  me  acquun- 
ted  with  a  FMfessor,  who  is  also  one  of  the  li- 
brarians of  the  great  Umversity  library,  with  its 
8  to  400,000  volumes,  and  hts  accomplished  wife, 
a  fine  musician,  told  me  of  Ememann  and  the 
wife  of  a  banker  —  the  ibrmer  a  director  of  a 
musical  society  in  B.  and  a  teacher,  the  latter  a 
lady  of  high  culture  especially  in  music,  at  whose 
house  I  should  find  a  large  collection  of  murical 
autographs.  I  called  on  Ememann,  and  fbund 
a  small,  gentlemanly  man,  now  advanced  in  years, 
but  who  retains  a  most  lively  recollection  of  his 
visit  to  Beethoven  more  than  35  years  aga  It 
was  delightful  to  listen  to  him  as  he  gpdke  with 
an  t^  enthusiasm  of  %  yoang  man  of  the  great 
mastv,  and  of  his  interooorse  with  Franz  Schu- 
bert  But  his  narrative  is  not  for  tlua  place. 

At  the  house  of  the  banker  Landbe^  I  was 
received  with  the  utmost  kindness  and  pditeness, 
by  the  lady,  and  fbund  a  rare  collection  indeed. 
Hie  htstory  of  it  is  this :  a  InroihNr  <^the  banker 
devoted  himself  to  muac,  and  havii^  plenty  of 
means  at  his  command  determined  to  make  a 
great  collection  <^  mumcal  autographs.  He  suc- 
ceeded admirably.  Hardly  a  great  composer  of 
recent  tames  is  unrepresented.  Of  Beethoven 
there  are  seven  muJcal  sketch  bodes  and  nine 
letters.  Hie  collects  ^>ent  several  years  in 
B<Mne  and  died  there  a  year  or  two  since,  and 
thus  his  manuscripts  came  to  be  with  his  brother 
in  Breslau.  There  was  some  talk,  as  I  learned, 
of  selling  the  ci^ection  at  ancti<m  in  Berlin ;  I 
urged  the  keeping  it  together,  and  went  so  for  as 
to  try  to  get  some  intimation  of  a  price  fbr  the 
whole;  but  neither  the  present  possessors  nor  any 
of  their  friends  in  Breslau,  seem  to  have  any 
more  idea  of  the  value  of  the  collection  in  money 
than  I  have  myself.  Have  X  not  cause  to  be 
thankful  ?  fbr  the  lady  gave  me  correct  cc^iies  of 
all  the  letters. 

Perhaps  the  name  Carl  Reinecke  is  familiar  to 
you  as  one  of  the  younger  class  of  composers  in 
Germany.  He  has  been  called  to  Breslau  to  fill 
the  vacant  place  of  Moeewius.  I  fbund  him  lock- 
ing youngw  than  I  expected,  some  SO  or  85,  an 
enthusiastic  muri<nan,  and  not  carried  away  by 
mftdem  vagaries. 

Here  in  Breslau  I  had  occasion  to  notice  again, 
what  I  have  often  spoken  of  in  my  letters,  the 
real  muacal  culture  of  mea  known  to  the  world 
as  men  d*  science  and  literature.  One  professw, 
who  has  a  wide  Aune  as  a  naturalist,  plays  with 
his  wife  symphonies  and  other  music  for  four 
hands,  arranged  or  written.  The  wife  of  another 
is  a  leading  member  of  the  Sing  Akademie ;  and 
so  on.  Sometimes  I  find  sneh  a  man  witii  whom 
punting  is  a  pasrion,  and  the  pasmon  is  indulged 
at  leisure  htmrs.  Hiey  go  «i  the  principle  that 
any  artistic  gift  is  to  be  cultivated,  that  it  is  no 
waste  of  time  to  give  a  boy  a  thorough  muMcal 
education,  even  though  destined  to  science  or  we 
of  the  learned  professors.  And  is  not  the  princi- 
ple a  sound  one  ? 


A  Paris  correspondent  of  the  7Van»crij4  writes  : 
The  Grand  Opera  is  keeping  on  its  old  track  with  the 
SerculiMttm  and  the  Stcilim  Vetpert.  XASt  Monday 
the  Prophete  was  given  for  the  232d  time.  Vestvali 
is  said  to  be  preparing  to  appear  thm.  Bellini's 
Cap^ati  e  MonUcehi  is  now  being  translatad  ipto 
Frendi,  and  will  soon  be  in  rehearsal  fbr  her  first  ap- 
pearance. 
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The  Twaddle  of  BubuBa. 

Thero  is,  to  our  ear,  do  twaddle  so  insufferable  as 
that  which  haa  tx^n  to  be  so  rife  in  lai^  cities  like 
"Saw  York,  where  money  is  the  chief  end  of  man, 
aad  where,  therefore,  only  so-called  business  (or  those 
peculiar  and  distinct  Wall  street  operationa  by  which 
money  is,  more  or  leas  hoiMatly,  made)  is  considered 
the  It^timste  sphere  of  occopadoa.  Why,  these 
people  hare  come  to  consider  ererybody  mo  occa- 
pies  himaelf  with  aoytbiog  else  than  merchandise,  or 
shaving  notes,  or  speculating  in  stocks,  as  a  sort  of 
fancy  people,  who  live  by  their  wits,  in  a  hand-to- 
mouth,  shiAIeas  kind  of  way  I  At  least  is  this  true 
as  to  liieniy  and  art  parsons,  who  are  nothing  short 
of  an  eqaivocal,  dreamy,  nseless  kind  of  folk,  that 
live  and  die  in  a  garret ;  and  who,  being  of  no  money 
account  in  Wall  street,  are  of  no  account  anywhere. 

And  yet  this  very  merchant  or  capitalist  who  struts 
Wall  street — niiat  woatd  be  do  witttout  his  daily  pa- 
per, and  bow  wonld  his  np-town  hoose  look  without 
a  book,  a  picture,  or  an  tamrning  in  itf— «lbeit,  the 
book  be  nerer  opened — the  pictora,  directly  before 
his  eyes  on  the  wall,  never  seen ! 

Eren  r^arded  from  a  money  point  of  riew,  one 
would  tUnk  that  an  artist  who  points  in  a  year  a  pic- 
ture  tike  Chareh's  "  Heart  of  the  Andes/'^for  which 
he  promptly  refuses  ten  thousand  dollars,  expecting, 
justly,  to  raaliie  twenty  before  he  parts  witn  it ;  or 
an  author  like  Dickens  or  Thackeray,  to  whom  twenty 
thousand  dollars  a  year  is  no  very  extraordinary  pay 
for  scribbling;  or  a  composer  like  Meyerbeer  or  Ver- 
di, whose  earnings  are  similariy  grandiose ;  or  eren 
a  poor  devil  of  a  singer,  who  mokes  his  thousand 
dolbn  or  more  a  month,  dear  monev— that  such 
people  wonld  command  die  respect  of  oiA  Firkin. 
Bat  no,  his  eyes  are  blinded  to  sucfa  results.  He 
thinks  thete  must  be  some  Aocus  poau  in  the  matter, 
and  that  it  can  never  be  clear  money  in  hand — at  all 
ereuts,  the  meUiod  in  whidi  it  was  made  was  not  le- 
giHmaU. 

Lqtitmiacy  tiS  f>ccnpation,  in  Ae  Wall  street  sense, 
includes  in  its  signification  (with  much  that  is  noble, 
and  elevated,  and  admirable)  not  a  little  that  is  mean 
and  sordid,  and  avaricions,  and  contemptible— not  to 
aay  dishonest  and  positively  criminal. 

Wo  often  look  at  these  so-called  hardworking 
"business"  folk,  too,  and  contrast  their  ideas  m 
hard-work  with  those  m  a  writer,  a  painter,  a  compo- 
ser, or  any  of  the  so-considered  fancy  tribe.  Your 
writer,  who  sits  in  one  spot  three,  or  four,  or  five,  or 
even  six  hours  on  a  stretch,  not  exercising  a  merely 
inferior  mechanical  power  of  calculation,  but  that  far 
higher  power  of  actnal  invention,  which  so  wrings 
and  exhausts  tlie  brain — ^your  artist,  who  stands  be- 
fore bis  canvas  till  be  is  ready  to  drop  there — vour 
composer,  whoso  musical  score,  with  its  myriads  of 
notes,  blinds  the  eyes  and  wears  out  the  lif^— even 

Jour  poor  technical  student  of  music,  who  is  training 
is  fingers  into  those  miracles  of  rapidity  and  combi* 
nation  by  the  eight  hoars  (as  we  nave  known  them 
to  do)  consecutively  :  these  are  mere  idlers — accord- 
ing to  Hrkin's  ideas. 

But  now  look  at  Firkin  himself,  and  his  salesmen 
and  clerks.  Bounding  our  vision  to  the  New  York 
horixon,  sec  them  soiling  down  the  cool  side  of  Broad- 
way on  a  fine  Summer's  morning  (the  cool  side  of 
an  omnibus  containing  a  lai^  portion  of  them), 
snnfBng  the  breeze  that  sweeps  up  from  the  bay,  over 
the  battery,  and  tiirowii^  open  thdr  light  summer 
coots,  to  catch  it,  perhaps  smoking  their  aromatic  Ha- 
vona  weed,  ond  i^ltogo^er  in  a  state  of  great  delecta- 
bili^.  See  them  arrive  at  their  spacious  and  cool 
warehouses,  or  at  llidr  eonifortably-fiuiiivbed  and 
luxurfons  counting-rooms,  seat  themselves  in  leather- 
cushioned  arm-diairs,  })at  their  feet  up,  peruse  the 
morning  papers,  the  while  their  cle^s  ontaide,  behind 
or  beside  the  dry^^^oods  boxes,  olnorb  themselves  in 
*'  What  will  he  do  with  it,"  or  "Love  me  little,  love 
me  long,"  or  Lord  Dnflerin's  "  Yacht  Voyage." 
This,  or  the  like  of  it,  we  protest  we  bare  time  and 
agiUn  seen  them  do— aye,  within  these  few  weeks, 
during  a  chance  perambulation  through  the  "  busi- 
ness quarters  of  New  York.  Perhaps  customers 
cotne  in :  perhaps  (particularly  during  the  summer 
solstice)  they  don't.  Twelve  o'clock  brings  the 
saonter  to  Downing's  or  Delmonico's,  and  thereupon 
dM  claret  cobbler,  or  the  mint  jolep,  with  Delmoni- 
eo's  newly-contrived  beef  or  lobster  salad — perhaps 
Ae  pastry,  with  which  half  Young  America  is  ruin- 
ing its  stomach.  From  lunch  to  dinner-time  is  a 
pleasant  and  luxuriom  amalgam  <d  a  saunter  on 
'Change,  eigars,  diat,  a  stroke  or  two  of  btuiness — 
and  et  nteras.  Then  flows  the  tide  of  Aese  hard- 
woiked,  and  over-woiked  bumm  men  np^wn  ag^n 
to  luxariona  dinners,  drives,  and  erening  «utertain'^ 
ments. 

Easiness  ? — twaddle  !  Let  many  a  representative 
of  the  so^aUted  fmcj  pecwle  give  Aem  ttae  flist  idea 
of  the  true  rignifleanee  of  Aat  word-^  the  muw  of 


it  have  any  affioi^  wiA  industry ! 

World. 


OrssATio  Mattbbs. — No  official  report  has  yet 
been  issued  in  r^^rd  to  Ae  prospects  for  Ae  ap- 
proaching fall  and  winter  seasons  of  Opera,  The 
public  is  left  to  form  its  own  impression  in  regard  to 
Ae  novelties  to  be  produced,  and  Ae  new  singers 
who  are  to  be  brought  across  Ae  Atlantic  for  our 
amusement.  All  that  is  known  is  embraced  in  the 
statement  Aat  Ae  Directors  of  the  New  York  Acad- 
emy have  liberally  subscribed  to  assist  Mr.  Ullman 
in  making  engagements,  and  that  twenty  Aonsaad 
dollars,  (which  means  about  ten,)  have  been  placed 
in  his  hands  for  the  purpose  of  securing  the  best  talent 
that  can  be  induced  to  risk  Ae  perils  of  the  deep,  and 
the  trying  efiects  of  an  unsettled  climate  like  ours. 
Mr.  Ullman  and  Stmkosch  have  united  their  forces, 
Maretzek  having  previonsly  joined  Str^osch,  and 
the  gentlemanlv  Maurice  has  gone  to  Europe  wiA 
Gassier  and  Ulfman,  these  Aree  being  banded  in  the 
seareb  for  celebrated  prime  donne  and  irresistible 
tenon.  It  is  also  understood  Aat  the  indomitable 
Max  is  to  be  Ullman's  orchestral  conductor,  An- 
Bchutz  having  left  with  Formes  and  Caradori,  a  trio 
Aat  has  been  inseparable  for  many  years.  Formes 
has  quarrelled  irreconcilably  wiA  Ullnian,  Aerefore 
Ae  splendid  Cart  is  to  be  ecIiiMed  by  the  big  basso, 
Zegler,  or  Ae  SocnUes-faced  Suatni,  one  of  whom  Is 
to  be  introduced  to  the  American  public  under  the 
banner  of  Ullman.  Formes  is  not  willing  to  be  blot- 
ted out  by  either  of  these  formidable  rivals,  nor  wilt 
ho  consent  to  let  Ullman  pMsess  the  entire  field  of 
Opera  in  the  United  States ;  therefore  he  is  forming 
an  entirely  new  company,  beaded  by  Jonn^  Paur, 
Cesaro  Bodiali,  and  the  distinguished  Theodore 
Formes,  for  whose  magnificent  tenor  voice  Richard 
Wagner  originally  composed  the  world-renowned 
"  Tannfaauser,"  en  opera  that  we  may  hope  to  hear 
given  by  this  German-Italian  troupe. 

Ullman  has  obtained  the  lease  of  the  New  Yoric  and 
Boston  Academies ;  be  has  not  secured  Aat  of  Ae 
Philadelphia  House,  and  will  not  be  able  to  do  so, 
the  Board  of  Directors  having  learned  by  experience, 
that  it  is  infinitely  more  profitable  to  rent  Ae  baitding 
by  the  we^  or  mouA,  Aan  by      year. — Fitxgeraid 


Art  Itemf. 

The  followii^  is  a  description  of  Ao  "  National 
Afonument  to  Ae  I^lftrim  ForefaAers,"  Ae  comer- 
stone  of  which  was  laid  at  Plymouth  Inst  Tuesday  ; 
The  design — by  Hammatt  Billings-:— consists  of  an 
octagon  pedestal  on  which  stands  a  statue  of  Faith. 
From  the  four  smaller  faces  of  Ae  pedestal  project 
buttresses,  upon  which  on  seated  figures  emblematic 
of  Morality,  Education,  Law,  and  Libertr.  Below 
them,  in  panels,  ore  alto-relieft  of  "Hie  departure 
from  Delf-Hoven,"  "The  Signing  of  the  Social 
Compact  in  Ae  Cabin  of  the  May  Flower,"  "  The 
Landing  at  PlymouA,"  ond  "  The  First  Treaty  wiA 
Ae  Indians."  Upon  Aefour  large  faces  of  the  main 
pedestal  are  large  panels,  to  contain  records  of  the 
prrndpid  events  m  toe  history  of  the  Pilgrims,  with 
die  names  of  those  who  came  over  intbe  May  Flower, 
and  below  are  smaller  panels  for  records  connected 
with  the  Society  and  Ae  building  of  the  Monument. 
A  chamber  within  the  pedestal,  26  feet  in  dinmeter, 
and  well  lighted,  is  to  be  a  depository  for  all  docu- 
ments, etc.,  relating  to  Ae  Pilgrims  atid  to  the  Soci- 
ety. In  Ais  diamber  will  be  a  stainray  leading  to 
the  platform  upon  which  stands  the  Figure  of  Faith, 
from  which  may  be  seen  all  tbe*places  of  interest 
connected  wiA  the  history  of  Ae  Forefaihei*.  The 
whole  monument  will  be  about  150  feet  high,  and  80 
feet  at  Ae  base.  The  Statue  of  FaiA  rests  her  foot 
upon  Ae  Forefather's  Rock ;  in  her  left  hand  she 
holds  an  open  Bible;  with  the  right  uplifted  she 
points  to  Heaven.  Looking  downward,  as  to  those 
she  is  addressing,  she  seems  to  coll  them  to  trust  in 
a  hi^er  power.  The  sitting  fif^res  are  emblematic 
of  the  principles  upon  which  the  I^lgnms  proposed 
to  found  Aeir  CommonwoalA.  The  first  of  Aeee  is 
Morality.  She  holds  the  Decalogue  in  her  left,  and 
Ae  Scroll  of  Revelation  in  her  right  hand.  Her 
look  is  upward,  towards  the  impersonation  of  the 
Spuit  of  Religion  above.  In  a  nicbe,  on  one  side  of 
her  throne,  is  a  Prophet,  and  in  Ae  other,  one  of  the 
Evangelists.  The  second  of  Aese  figures  is  Law. 
On  one  side  of  his  seat  is  Justice ;  on  the  other, 
Meier.  The  Alrd  is  Education.  In  Ae  niche,  on 
one  side  of  her  seat,  is  Wisdom,  ripe  wiA  years ;  on 
the  oAer,  YouA  led  by  Experience.  The  fourth  fig- 
ure is  Freedom.   On  one  side,  Peace  rests  under  his 

Erotecdon  ;  on  Ae  oAer,  Tyranny  is  overArown  by 
is  prowess.   The  monument  is  to  be  entirely  of 
gramte,  wiA  Ae  exception  of  the  panols  aad  alto- 


nliefb ;  Aese  are  to  be  of  porphyrv,  serpentine,  and 
white  marble.  The  figure  of  Faith  is  to  be  seventy 
foet  in  height;  Ae  sitting  figures  are  to  l>e  about 
forty  feet  in  height.  The  monument  is  to  be  placed 
upon  a  hill  a  litUe  way  from  Ae  heart  of  Ae  village, 
in  a  northwesterly  direction,  and  its  foundations  are 
already  laid.  In  addition  to  Ais  stmetnre,  a  canopy 
of  granite  is  to  bo  erected  over  the  Rock  itself,  near 
the  water's  edge ;  the  Sock  has  been  raised  a  few 
foet  from  its  bed,  and  bas  been  surronnded  by  a  set- 
ting of  solid  granite,  upon  whidi  Ae  supports  of 
Ae  canopy  are  to  rest ;  Ae  Pilgrim  Socie^  have 
purchased  and  removed  several  old  buildings  wfaldi 
pressed  closely  upon  Ae  Rock,  and  an  open  square 
»  to  be  preserved  about  it.  The  canopy,  as  was  be- 
fore Bud,  is  to  be  of  granite,  and  is  to  rest  upon  foni 
pillars,  thus  at  Ae  same  time  protecting  tne  Boelc 
and  yet  leaving  it  open  to  Ae  gaze  of  all.  The  can- 
opy will  be  soon  completed ;  Ae  monument  vrill  not 
be  finished  till  much  more  money  is  subscribed,  the 
estimated  cost  of  the  iriiote  bdng  about  hdf  a  millicHi 
dollars,  and  about  fiflj  thouMod  dollazs  having  beoi 
already  collected. 

The  following  is  from  Ae  London  Atheiuam  of 
July  16A  :  "  Mr.  Page,  anoAer  of  AeskiUed  Amer- 
ican artists  who  have  studied  and  sojourned  in  Rome, 
bas  brought  with  him  from  Italy  a  picture  of  Venns 
on  Ae  Sea,  attended  by  two  Loves.  The  wotk  is 
treated,  in  some  respects,  wiA  Aat  ideal  disregard 
proportion  in  detail  which  is  permitted  to  Ae  sculp- 
tor. The  shell  on  which  Ae  Queen  of  Love  moves 
forward  is  oa  small  as  a  coracle  in  a  dream ;  the 
doves  in  the  immediate  foreground,  too,  are  perhaps 
also  liable  to  the  same  criticism.  If  Aese  conditions 
are  to  be  accepted,  the  picture  is  Aeraby  placed  in 
Ae  lists  for  sndt  honors  as  belong  to  the  most  ideal 
Art.  We  are  not  prepared  to  assert  that  Mr.  Page 
oltogeAer  reaches  this  high  standard ;  but  his  ambi- 
tion is  more  Aan  commonly  honorah^  in  days  like 
Aese,  when  realism  in  painting  is  Arust  on  us  as  tiie 
Alpha  and  Omega  of  its  excellence.  His  Venus  has 
the  baogh^  and  triumphant  beauty  of  her  whose 
fascinations  could  bring  Ae  sword  aiid  the  firebrand 
among  men,  as  well  as  gentier  sensations,  and  excite- 
ments not  less  potent,  bnt  less  fierce.  Her  bust,  arms 
and  lower  limbs  are  well  modelled,  with  periiaps,  a 
trifle  too  much  anxiety  as  toexactness  of  articulation. 
A  nude  figure,  however,  onght  not  to  suggest  Ae 
fancy  of  any  past  consiiaint  or  compression.  Mr. 
Pf^'s  Fenus  hardly  escapes  Ais  charge.  His  color- 
ing, with  a  certain  tendency  towards  sombre-richness 
(such  as  time  had  brought  over  Ae  carnations  of 
Giorgione  and  Palma),  m  solid,  attractive,  and  har- 
monious. The  pietaie,  in  short,  is  a  fine  one :  in  no 
respect  to  be  made  li^t  of— <me  wlucli,  wheAer  it  be 
taken  for  better  or  for  wone,  wiA  agreement  or  wiA 
disagreement,  cannot  lie  looked  at,  wiAont  interesting 
suggestion  and  remembrance  being  excited, — which 
cannot  be  recollected,  without  sincere  respect  for  the 
aspintion  and  the  performance  of  him  who  has 
piunted  it." 


The  Ooiudiu;  or,  Who  Chose  Best 

(htm  th«  Plttrfdd  Undnl  Tnucrlpt.) 
BT  i,  PUPIL  OF  TIIE  M.  M.  INBTITUTB. 

Jennie. — There,  T  hove  blotted  my  notes — Aat  is 
too  bad  I  I  meant  to  have  written  Aem  so  nicely ! 
But  "  accidents  will  happen." 

Clara, — Oh  I  I  am  so  glad  I  am  not  obliged  to 
write  notes,  and  study  and  practise  as  yon  do,  Jennie. 

Why,  Monsieur  S  has  never  tronbled  me  WiA 

anything  of  the  kind,  and  instead  of  drumming 
Arough  Aat  odious  instruction  book,  as  you  ore  do- 
ing, I  have  taken  a  groat  many  waltzes,  polkas,  and 
songs. 

Jamie. — ^Perhaps  Ae  time  spent  on  that  "  odious 
instruction  book,  as  you  are  pteased.to  call  it,  may, 
in  Ae  end,  be  of  much  more  valne  to  mo  Aan  all 
your  fantasies,  oIAon^  now  yon  seem  to  have  Ae 
advantage. 

Clara. — Do  yon  mean  ta  have  me  believe  Aat  you 
like  to  practise  those  tedious  scales  imd  five  finger 
exercises  1 

Jennie.— No  1  I  cannot  say  I  really  like  it,  but 
then  I  know  it  is  best  for  me,  and  I  am  willing  to  do 
ditiagreeable  things  that  good  may  come. 

(Aara. — Well,  there  is  no  use  in  talking  to  you, 
Jennie ;  we  shidl  never  i^ree  about  music,  I  fear. 
By-Ae-hye,  have  you  considered  grandmoAer's  pro- 
posal, and  dedded  what  branch  yOU  will  take  in  ad- 
dition to  nnsie? 

JennU. — ^Yes ;  and  think  I  shall  commence  draw^ 
ing. 

Clara. — Well,  1  must  say  yon  are  a  dunce  I  What 
good  will  it  ever  do  you  to  make  trees,  bouses,  and 
cows  ?   1  intend  to  take  dancing  losBons. 
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Jmiim. — I  tliink  I  miiv  mMy  nil  yon  fefdiah,  and 
uk  what  Due  itMiiriii|E  rm  ha  to  yon? 

Cbnv. — Why,  it  will  make  me  itmceflil  tn  my 
movements,  improTo  my  ftpure,  and — and — tret  to 
many  thmfr»  I    Oh,  H  will  b*  perfvcHy  (teliubtfhl  1 

Jnmif. — (>n  the  other  band,  drawing  will — 

Cbmi.— Oh.  fle  on  yonr  drawing.  I  wool  boar 
anoiher  word ;  good 

Thus  fpoketwo  yoonjr  Kirlii  of  nearly  the  name  afte, 
who»e  coarse  we  detripn  to  follow.  Two  years  pre- 
vfosn  to  the  openinjr  of  onr  slory,  thrir  grHiidinotner, 
who  waa  ytvj  wealthy,  had  ofl^ed  to  ffive  theiw  ftnlt 
a  thoroojch  mQfii<«l  ednration,  and  allowed  thera  to 
choow  their  teachers  fh>m  amonp  the  manr  who  in- 
stmrted  in  that  art  in  the  rity  of  C  .  Jennie  se- 
lected for  her  teaeher  a  man — no  profosrar  with  a 
lonfc  foreifin  name  in  plaee  of  talent  and  ta«te,  bat  a 
pMn  Mr.-HvhoKe  whole  aoal  was  Imbnedwlih  mniiic ; 
who  land  it  la  an  art.  and  treated  It  a*  aomethEnft 
worthy  of  mnn's  hiirheot  rcf^rd ;  who  considered  it 
anerileite  to  speak  lijchdy  of  t>o  holy  a  thir.f; ;  in  a 
word,  he  was  a  man  who  understood  the  art,  and  en- 
deavored to  inxtil  into  hi*>  pnpilit  a  love  nnd  reve- 
renoe  for  it.  and  who  performett  hia  doty  fiiitblnlly 
before  Ood  and  man.  Cbira  chose  for  her  tenrher 
Monidear  8  '  who  coald  play  anch  "  lovely 
polkas  and  ivhotHsrhca,"  and  not  only  conid  piny 
them  himself,  bat  taneht  his  pupils  to  do  m)  in  a  vi-ry 
short  time.  8he  <boufibt  Jonnie  very  fitoliKh  to  go 
fi»r  NiRtnK^lon  to  a  man  whose  pupila  prosrTeswd  fo 
slowly,  and  if  the  tmth  must  he  atlmittcd,  fo  thoafrhr 
all  her  friends.  But  Jennie  was  firm  At  the  end  of 
two  years,  their  irrandmoiher  permitted  them  to  re- 
ceive instmetion  in  one  other  acmmpllshmet.  in  Ad- 
dition to  mnoir,  thoBcb  in  oppo<iition  to  the  advice  of 
her  son,  an  eccentric  old  bschplor,  who  thoiieht  the 
time  and  money  spent  onommiented  branrhex  wast- 
ed. Bat  the  t^d  lady  was  dMermfned  to  carry  oat 
her  plan.  We  have  heard  of  the  choice  each  made, 
and  which  was  dalv  rnMirted  to  Uncle  Oeorfre.  From 
that  time  he  resolved  to  wstch  the  pmtnvss  of  hia 
nieres,  and  in  that  kind  heart  of  hin  (for  harhelors 
have  hearts,  ancl  often  jtood  ones,  however  modi  they 
may  wish  it  to  appear  otherwise,)  he  formed  a  plan 
to  reward  her  who  had  choxen  the  beat  way.  Dortntr 
thera  two  vears  Clara  had  lenmed  many  piece*,  and 
hnd  eainei^  irreat  applmtse  from  her  teacher  and 
friends.  Jennie  hnd  pone  patiently  and  slowly  on 
with  her  inttmetion  book  and  exerriseit,  following 
implicitlr  the  dirrciiona  of  her  teacher.  In  whom  she 
bad  perfoct  confidence.  Bnt  when  aho  heard  Clara 
so  much  extolled  for  the  rapid  proirrem  she  had 
mode,  KT\A  frU  the  sneer  bestowed  npon  her  when  she 
answered  all  invitations  to  play  with  s  qniet  "  I  hiive 
leiimed  no  piecex,"  her  licart  nImoHt  fitiled  her.  B.tt 
at  the  hefTinninfr  of  the  third  and  ia-it  venr  of  their 
ma>ical  tuition,  Jennie  liepan  to  receive  her  reward. 
One  mominir  iier  teacher  placed  hefore  her  a  hennti- 
ftal  Stmata  of  Mozart,  Raylnpr.  "  There.  Jennie,  yoa 
have  prec-liKed  faithfnlly  thro'  what  may  he  termed 
the  drudgery  in  tlie  stndy  of  muwic,  now  voa  Bholl  en- 
joy the  fruit  of  vour  labors."  8be  leameii  the  Sonata 
much  sooner  then  she  expected.  Rhe  went  rapidly 
on  now,  taking  next  a  **  song  wiihont  words,"  iiy 
Mendeliisohn,  then  a  Fngne  by  Bich,  and  she  alra 
Biailied  some  of  the  nohle  works  of  Beethoven.  She 
had  now  entered  n  glonooa  fleld,  nnd  as  she  advanced 
her  soal  expanded  ;  her  ideas  of  the  henutiful  in  art 
became  elevated  ;  her  habits  of  thought  more  s\-ste- 
nuuic  and  correct.  And  with  this  Internal  change 
came  a  convponding  oaiward  one.  Her  msnnen 
were  more  quiet,  dignified,  and  lady-like.  She  was 
kind  to  all,  yet  ctrald  not  join  in  the  trifling  pnrsnibt 
of  her  companions  as  she  hnd  formerly  done.  'I'bo 
conseqaence  was  that  they  admimd.  but  heartily  dis- 
liked her,  for  mankind  foi^ve  everYtbing  sooner 
than  saperioi4ty.  CUni  continued  mii<4i  tn  the  same 
manner  as  she  had  done,  making  hot  linle  progress, 
as  the  capacity  of  her  teacher  had  loTtff  since  exhnuit- 
ted  itself.  Jennie,  during  this  yenr,  bad  learned  to 
sketch  from  nature,  and  to  paint  very  prettily,  which 
tended  abo  to  refine  and  elevate  her  emotions  ;  inci- 
ted a  love  for  Nature,  which  affords  an  unlimited 
flehi  for  the  study  of  the  beaatifhl,  and  forces  the 
mind  to  the  contemplatlen  of  tfie  Great  Creator,  and 
compelc  man  to  bow  in  reverence,  awe,  and  adore- 
tion  to  him.  Clara  could  ttead  the  light  flmtastie 
toe  very  gracefully,  and  had  acquired  in  the  dance 
room  a  capacity  for  saying  little  nothings  in  a  most 
charming  mnnner.  But  these  light  pnrsaits  produced 
their  full  effect  in  monlding  her  character.  Jennie's 
teacher,  i)eing  a  highly  educated  man, — ^having  a  veiy 
high  standard  for  ffemale  education,— had  endeavored 
to  cultivate  in  her  a  taste  for  reading  those  works  that 
strengthen  the  mind,  reHne  and  exalt  the  taste. 
Clara's  teacher,  having  no  mental  culture,  wbr  inca- 
pable of  aoainling  others  to  attain  it  in  any  degree, 
and  thas  her  facRltiei,  naturally  good,  were  wasted 
and  mined  by  lilBing  and  thougfatleaa  gde^.  But 


the  lost  year  was  completed,  and  the  ghrb  were  called 
home.  Jennie  felt,  as  she  placed  ber  foot  upon  the 
threshold  of  ber  home,  that  she  had  left  behind  her 
the  happiest  and  most  pcaciTuI  part  of  her  existence. 
Clara  left  school  with  n  happy  laugh,  paying: — "  Oh, 
Jennie,  I  am  so  glad  my  education  is  flnifhed,  and  I 
hare  nothiiift  to  do  bnt  erjoy  myself,  and  gel  married 
as  soon  as  possible.  Do  yon  know  that  next  month 
we  are  eighteen,  and  grandmother  intends  giving  ns 
an  elegant  party?  " 

Their  eighteenth  Iiirth  cTay  came,  and  with  it  much 
expectation  nnd  excitement.  Clara  made  great  ral- 
rnlniionx  on  the  pcnsation  her  handsome  dress,  grace- 
ful manners,  and  many  accompliDhmcnts  would  cre- 
ate npon  this,  her  first  enimnce  into  that  elysium  of 
the  Rchool  girl's  imagination — fashionable  society. 
Uncle  George  hnd  for  the  past  ^ix  months  taken 
more  interest  in  the  progress  of  liis  nieces  than  he 
would  willingly  have  admitted,  even  to  himt^elf,  es. 
pecially  in  Jeimie,  who  qnietly  Ulwred  with  so  much 
earnestness.  He  conld  not  nndcrstand  her.  She  was 
greatly  changed,  hut  whether  for  better  or  worse  lie 
had  yet  no  opportunity  of  judging.  On  this  event- 
fnl  morning  he  might  have  been  Kcon  to  enter  n  fauh- 
ionnhle  jewelry  e-iialilishment,  and  after  remaining 
an  amazingly  long  time,  to  emerr-e  from  it  thrusting 
a  morocco  cane  into  his  pocket.  From  thence  he 
slowly  puroaed  his  way  until  hn  came  to  the  resi- 
dence or  an  eminent  composer,  whom  he  reqnesied  to 
select  for  him  a  musicnl  composition,  the  reading  of 
which  would  test  thorongbly  the  skill  and  knowle<lge 
of  a  performer.  Having  procured  this,  ho  wended 
his  way  to  the  beaatifol  homo  where  he  resided  with 
his  mother. 

Night  came  at  last,  nnd  a  crowd  of  elegant  and 
fashionable  people  filled  their  splendid  rooms.  Byes 
shone  brightly — smiles  played  charmingly  around 
c(M|aettlab  lip^the  lively  jest  flew  in  i«|Hd  suocea- 
sion  from  one  to  another,  and  all  went  "  meiry  as  a 
m:irnago  bell."  But  now  a  murmur  of  "  how  l>cau- 
tiful  "  WHS  heard,  as  the  two  cousins  entered  ted  by 
their  affectionate  Uncle.  And  indeed  they  were 
heaatifni.  They  were  immedintely  surroaniled  by 
friends,  rongratnlaiing  them  on  having  pnssed  from 
sluvety  to  f^dom,  and  wishing  them  much  happi- 
ness on  their  entrance  into  life.  Soon  Clara  was  ra- 
qiicstrd  to  give  them  some  mnsic,  and  nfVer  many 
fiwiish  apologies  and  cxcasrs,  she  complied,  and  per- 
formed in  what  some  iJionght  a  brilliant  stylo,  a  se- 
lection from  an  Italian  opem.  She  made  many  mis- 
takes, paid  no  regard  to  touch  or  expresfion.  nnd 
irith  foot  pressed  hard  npon  the  pedal,  exerted  all 
her  strength,  and  afler  making  the  poor  pinno  groan 
and  moan  for  some  fifteen  minutes,  rose  amidst  cxcla- 
mntions  of  applaa-<e.  although  during  the  latter  part 
of  her  perfonnnnce  the  conversation  had  been  gene- 
ral, and  die  otrifb  aeeiiied  to  be  as  to  whose  voice 
should  overcome  the  noise  of  the  anffbring  instniment. 
Jennie  was  now  invited  to  piny,  and  wiihout  any 
Foolish  exrn-es,  but  with  modest  reluctance,  she  so. 
lepted  the  Adagio  from  Beethoven's  Sonata  Pathe- 
tique,  and  performed  it  so  correctly,  with  so  much 
taste  and  fiieling,  that  veir  soon  every  voice  wae 
hashed,  all  lisienrd  with  breathless  attention  to  the 
end.  When  she  left  the  instmment  none  ventured  to 
pay  her  the  commonplace  compliments  of  the  hoar, 
hut  tiieir  silence  and  attention  was  more  gratifying  to 
her  than  any  words  conld  have  been.  After  a  few 
moments  "  Uncle  George  "  advanced,  saying  :  "  Well 
d(ine,  my  good  girl,  yoti  have  made  me  happier  to- 
night than  [  have  been  before  in  many  a  long  day.  I 
have  one  favor  to  ask  of  Clara  and  yoo.  Msiiy  of 
our  friends  are  ncqnninted  with  the  circnmstancni  of 
ynnr  education,  and  I  am  now  anxiou:<  to  show  them 
which  has  pnmied  tfie  beat  method  of  inatmction. 
Heie  is  a  piece  selected  expreashr  for  this  purpose, 
and  I  wish  each  of  yon  to  ptay  i^  and  let  ua  jndge 
which  can  do  so  correctly.  Come,  Clan,  yon  may 
try  first."  Clara  looked  at  the  maiic  rather  doubt- 
fully, but  wn.1  determined  to  mnke  the  attempt.  She 
tried  the  iint  two  or  thrra  meoi^nres,  and  then  left  the 
instrument,  saying  i  "  Why,  Uncle,  no  one  can  possi- 
bly play  that  witliont  prnctising  it  a  mondi.  and  I 
very  mndi  dnnht  whether  I  conld  then.  I  have 
never  learned  so  diflknh  a  pteca." 

Vndn.—"  Well,  Jennie,  will  tou  try  it?  "  Jennie 
took  the  mnsic,  and  aflcr  canfij/it  M^iui  it  otrr,  said : 
"  I  think  I  can  play  it,  not  without  some  mistakes 
cerTainlv,  bnt  it  is  not  more  difficult  dian  many 
things  i  have  played."  So  seating  hentelf  at  the  pi- 
ano, she  went  rtinnigh  ft  with  very  fiiwmiatakeii,  gir 
mg  the  correct  exprMsion  to  every  part,  naeh  to  the 
a'tonishment  of  the  company.  As  she  was  rising 
fh>m  her  seat,  she  felt  something  thrown  around  her 
head,  and  on  looking  perceived  it  M  be  an  elegant 
chain,  to  which  was  attached  a  very  neat  and  heauti- 
fol  watch.  On  opening  it  she  rrad,  "presented  to 
his  dear  niece  by  Unele  George " ;  she  also  fhnnd  a 
little  note,  whldi  prvved  to  be  a  ncelptsd  bill  for  a 


costly  pianofeita,  and  at  die  bottom  written :  **  WDl 
she  who  has  chosen  best  accept  this  from  Jier  aflTec- 
tiooate  Uncle."  Jennie's  friends  crowded  around 
her  to  express  their  pleasure  at  ber  good  fortune,  and 
Clara  among  others,  faying,  "  Denr  Jennie,  the  time 
spent  on  that '  odtons  i'nstraction  book '  Ims  indeed 
proved  to  be  of  more  value  to  you  than  my  fkntasies 
and  polkas  are  to  me.  Bat  I  am  determined  to  b»- 
gin  anew,  if  you  will  aflfbrd  me  yonr  assistance.  I 
hope  yet  to  study  music  as  it  deeervcs  to  lie  stadied." 
"  I  am  happy  to  hear  you  speak  so,  my  dear  Clam,** 
said  her  grandmother,  "  and  glad  that  instead  of  feel- 
ing angry  at  this  puhlie  proof  of  roar  mistaken 
choice,  yoa  have  behaved  so  nobly,  four  Undo  had 
no  inwntitm  of  causing  onpleasant  compurisom  to  be 
mode,  hm  Mt  that  he  ntui  opotly  rewud  that  one 
of  die  conrina  who  dioae  bert." 


Maktik  LoTHsn's  Qpurioif  ov  Mcsic.  —  Music 
is  one  of  the  \>wt  arts.  The  tones  give  life  to  the 
text.  She  drives  away  the  spirit  or  dejection ;  ice 
king  Saul,  fov  instance.  S(mb»  of  the  nobility  and 
eoaniem  think  they  have  saved  for  my  royal  master 
three  thoanwnd  6orins  per  annam  in  mmic ;  white, 
in  their  sKad,  thinj  tliouaad  iorina  aie  spent  with- 
out any  nse  whatever. 

Kings,  princes,  and  noblemen,  must  suppOTt  music 
for  it  is  the  duty  of  great  potentates  and  regents  to 
preserve  the  good  fine  arts :  for  altltoogb  single  indi> 
viduals  may  liko  them  and  practice  them,  yet  they 
cannot  uphold  there.  I  have  alwaye  held  music 
dear.  Whoever  is  master  of  this  art,  is  of  good 
qaality,  aiMl  tit  for  everytiiing.  Music  must  necessa 
rily  be  taught 'in  schools.  A  vclioolmaster  most  be 
si  e  to  !<ing,  or  I  do  not  think  Iiim  worth  anything. 
Toung  men  also  outfht  not  to  be  ordained  as  preach- 
ers of  the  gospel,  tmleis  ibey  have  weU  pcaonsed  U 
in  the  schools. 

Masic  is  a  fine,  excellent  gift  of  God,  and  near  in 
im|>onance  to  Theology.  I  would  not  part  with  the 
liille  mtiftie  I  know,  for  a  great  deal.  The  youth 
ought  to  be  iDsttttcted  id  ^  ut;  foe  it  niakea  floe, 
able  men. 


Bachiana  ;  "select  pieces  (preludes  and  fugues) 
from  the  miscellaneous  pianoforte  works  of  John  Se- 
bastian Buch,  not  inclnded  in  the  Clavirrhim  Tem- 
pir€" — as  performed  ia  public  by  Hiss  Aralwlla  God- 
dard— (T)uncan,  Davison  &  Co.)  The  first  series  of 
six  l>eing  now  complete,  we  may  recapitulate  its  con- 
tents. These  are  Fvqa  Schtrzando  in  A  minor; 
PrrUide.  and  Fufjiu  in  B  flat  (on  the  name  '  Bach  ") ; 
Fantasia  con  Fiit/hftta,  in  1)  major ;  Fantasia  eon  Fti- 
ga,  in  B  flat ;  Prrludio  con  Fiv/a,  in  A  minor ;  and 
two  fngnes  in  C  major.  The  two  fugues  in  C  major 
^No.  6),  besidea  tlieir  wonderful  rlcamefs  in  a  con- 
trapuntal sense,  and  the  attractive  character  of  their 
themes,  may  tie  pointed  ont  as  most  nscful  studies  for 
equalizing  the  touch  and  for  theattiiinmentof  flaenry 
in  execation.  Thefugae  in  A  minor  (Ko.  5)  is  one 
of  the  most  interesting  and  masterly  of  all  the  minor 
fugm>s  of  the  composer.  Altt^ther  this  selection 
may  be  recommended  as  the  most  serviceable  intro- 
duction to  the  most  difficult  and  elaborate  works  of 
Bach  that  could  well  t>e  contrived ;  and  the  student 
who  is  zealous  and  industrious  enough  to  master  it, 
will  approach  the  Ckiritr  him  TmpM  nnd  other 
great  works  with  douMe  confidence.  Mesn*.  Dnik- 
can  &  Davison  may  be  reminded,  by  the  way,  that 
there  i*  plentv  of  material  for  anoiherseries'of  Baeh- 
iana  ;  and  it  is  to  be  hoped  they  may  have  foand  the 
first  issue  sufficiently  remunerative  to  encourage  them 
to  proceed.  The  revival  of  such  vq^orons  and  bealtliy 
mnsic  cannot  he  otherwtM  than  pradnctiva  of  good. 
LtMLiAu.  WcrU. 


A  Kuaioiaa's  Jubilee.— Tears  in  Office. 

The  foltoring  is  the  article  referred  to  by  the 
**  IKarist"  in  his  notes,  which  we  print  to-day,  of 
hig  recent  vint  to  the  quunt  oid  Silenan  capitid, 
BrealatL  We  tranalale  ftvm  the  Snabtuer  Zei- 
twtffaiHaj  17. 

FBsrmTiBri  AT  G.  SinanRT'e  JcBiLxn  Arrca 
firxT  TKARfl  IK  OFTicE.  On  Saturday  forenoon, 
(Biay  11),  in  the  BQi)^r-schooI  znm  hciligen  Geist, 
tn  which  Hot  Mnsic-Direetor  Sikobbt  teaches  ring- 
ing, bat  fbmeriy  taught  in  other  branches,  Herr  Vi- 
rector  Kftmp  arranged  a  fosdval  in  honor  of  the  old 
man ;  and  in  the  evraing  at  half  past  six  o'dodc 
there  asieiahled  at  Aa  satae  place  the  Jttat  Comnik- 
toe,  the  pnpih  at  the  Cufcolie  Scho^  TtuAm'  Sen- 
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faurjr*  ^  Um  Battig>  m  uiiiilier  of  teaebm,  aaA 
an  ordieBtra  of  wind  fatftntmenti,  in  «U  some  160 
psnoM.  A6(Hrt  7  o'ctock  tfie  proecsnon  moved 
■cnm  Ae  Mminuj  itreet  to  the  great  courtyard  of 
Ae  81.  BeflAarcKn  boi|^tal  on  Ae  fear  of  Stegert's 
direlling.  After  the  choir  and  oicfaestra  had  taken 
their  poeitiona,  V.  W.  Bemer's  beautiful  and  power- 
fal  hymn :  Der  Heir  at  GoO,  a  ttrikiiigly  effective 
oaaposidoB,  was  performed  ander  the  lead  of  the 
njal  mask;- Erector,  Adolph  Hbssb  ;  whereupon 
dw  lattw  ihooted  out  a  three-timee  "  BocA "  to  bis 
colleagoe  Six«bbt,  la  which  present  Joined  en- 
thsnastically  amid  the  crash  of  drums  and  trumpets. 
Hm  "JMlar"  (recipient  of  the  jubilee)  expreesed 
his  dunks  is  a  speech  of  some  length. 

On  Snaday  morning  curly  (half  past  eight)  there 
^peaied  in  tbe  konse  of  the  Jubiiar,  the  opper-bttr- 
gemehUar,  pt4vj  councillor  Elwanger,  aecomptoiied 
ky  Ae  town  councillor  Heir  Seidel.  The  former  sd- 
dieesad  hearty  words  of  conj^ratolation  to  the  Jabilar 
tad  deeotated  him,  in  recofirnition  of  his  Ecrricea  from 
"  Ae  powen  that  be,"  with  the  red  eagle  order  of  the 
fonth  elaai.  Shordy  before  the  beginning  of  divine 
service  he  wn  acrompanted  by  Herr  Probst  Schreid- 
br  and  town  conacillor  Seidel  (the  first  in  his  canon- 
icals, the  latter  irith  bis  golden  chain  erf  office)  to 
the  choir,  whov  a  atrong  vocal  and  orchestral  force 
was  already  collected.  B«  was  eondacted  to  the  di- 
leetor'a  dvk,  which  was  hung  widi  wreaths,  where 
the  Herr  Probst  wished  him  joy  in  a  few  hearty 
words.  After  the  morning  hymn,  a  Cantata  of  8ie- 
gert'a  composition  was  performed,  which  made  an  ed- 
ifying impression.  At  the  close  of  his  regular  ser- 
mon Herr  Schmeidler  made  mention  of  the  festival 
occasion,  and  invited  the  rongr^ation  to  take  pert  in 
Ae  church  official  jubilee  now  about  to  commence. 

During  the  prelude  on  the  great  organ  the  church- 
ccllegium,  f^lival  committee,  &c.,  gathered  with  the 
JtibUar  about  the  altar,  and  after  the  singing  of  the 
majestic  hymn  :  Lobe  den  Henen,  den  mSchtigen  Ko- 
nig  der  Ekren,  which  resounded  powerfully,  accompa- 
nied by  boA  organs  and  bj  trombones,  the  Herr  Probst 
ascended  the  steps  of  the  altar.  In  a  noble  address 
ha  exhorted  the  JakYor  to  praise  God  for  this  day,  to 
which  it  had  been  vonehsafbd  to  him  to  live  in  full 
activi^  and  healdi  of  body  and  of  mind ;  he  then  al- 
laded  to  the  manifold  services  of  Siegcrt  in  a  most 
appreciative  and  emphatic  manner.  After  the  last 
verse  and  concluding  voluntary  they  repaired  to  the 
sacristy,  where  the  JuUlar  made  a  epcech,  calling  to 
mind  living  and  departed  friends  and  patrons,  and 
expressed  his  Aanks  in  heart-felt  tones  for  the  inspir- 
ing  festival, 

Betoming  to  his  house,,  the  JuUlar  received  the 
cengmtabtioiu  of  varioos  depatationa.  1,  An  ad- 
dress ftom  Herr  <X)er-Bti^maig»-ratk  8ohr,  In  the 
name  of  Ae  Vaterlands  Assodation ;  S,  from  Herr 
Weigelt  in  behalf  of  the  Stadl-verardaelen-  Collegit ;  3, 
fiw  the  gymnatinm  director  Wiramer  in  behalf  of 
the  Peat  CcMsmittee,  with  the  presentation  of  a  docu- 
ment as  a  festival  gift ;  and  4,  fh>ro  a  messenger  in 
the  name  of  the  Grand  Lodge.  The  Juliilar,  who  is 
a  man  of  high  intellectual  culture,  able  In  speech, 
made  pertinent  reply,  without  sign  of  exhaustion,  to 
all  that  was  addres^^d  to  him.  Many  good  wishes 
from  the  various  Silcsian  Gesang-vereins  were 
received  in  writing ;  in  short,  the  greatest  proofs  of 
lore  and  high  esteem  wen  continually  offerod  to  the 
nnaasaming,  modest  man. 

At  Beren  In  the  evening  a  sapper  was  held  in  Ae 
great  hall  of  the  Kit^  of  Hnngaij,  at  which  about 
ISO  persons  sat  down.  Innamerabla  toasts  wen 
offisnd.  Herr  Coancillor  Seidd  proposed  the  flnt, 
to  the  health  of  his  majesty  the  King,  and  to  the  wel- 
Isre  of  the  prince  regent  and  of  prince  Friedrich 
Wilhelm,  and  alladed  to  the  very  serious  aspect  of  the 
times.  Hear  OoMiatorialmth  Heinrich  now  addressed 
the  Jnbilar  and  proposed  his  health  (Itie  hodi!). 
Mnai&dimctor  HesM  nfened  to  Aa  intimate,  hear^. 


never  oeoe  disturbed  beaotifU  relation  between  the 
Jobthur  and  himseir,  his  neanst  colleagna,  and  offered 
another  " Bodi"  to  Ae  man  they  met  to  honor. 
The  high  teacher  Scholz  spoke  in  the  name  of  the 
older  teachers'  union,  and  Herr  Director  Dr.  Kletke 
in  die  name  of  the  Beal-Schule,  in  which  Siegcrt  is  an 
efficient  teacher.  Professor  Cohn  eulogised  Siegert 
as  the  great  and  widely  known  botanist ;  and  Dr. 
Korber,  after  a  genial  address,  banded  to  the  Jubiiar 
a  plant  from  the  Hollencartchen  in  Ae  Riesengmnde, 
which  had  Iieen  named  after  Siegert.  The  latter  in 
response  spoke  inexhaustibly  about  science,  music 
and  botany,  dcvotopiog  not  seldom  a  very  enlivening 
humor.  Between  the  toasts  and  speeches,  songs, 
boA  serious  and  plnyfbl,  by  KKmp,  Gabriel,  KittU, 
by  his  botanical  fiiends,  Battig  and  Grosser,  &c., 
were  sung  by  Ae  teachers  Letzner  and  Battig.  Great 
merriment  was  excited  by  Aree  very  humorous  songs 
by  K5mp,  Battig  and  Grosser,  (the  last  in  the  Sile- 
sian  dialect,)  wliich  wore  sung  in  cliorus.  These 
songs  expressed  a  very  wholesome  wit,  which  kept 
the  risible  muRcles  in  continual  motion.  The  Fest 
was  ft  ticnntiful,  cheerful,  genial  aflfhir.  May  the 
"Jubiiar"  long  live  and  work  aa  actively  as  ever! 

Sirobut  wan  bom  May  17,  1789,  at  Emsdorf 
near  Beichenbach.  Destined  by  his  parents  for  the 
profession  of  a  teacher,  he  went  first  to  Ae  town 
school,  where  under  the  guidance  of  his  colleague 
Scbols  and  the  Cantor  Rieger  he  got  his  ttrst  musical 
hMtmction.  In  180S  heobtained  the  place  of  diecant^ 
ist  (soprano)  in  the  church  of  St.  Bemardin  in  Brea- 
lan,  with  free  lodging,  free  tuition  at  the  St.  Magda- 
len gymnasium,  and  an  annual  income  of  SO  thalers. 
His  scientific  culture  was  indeed  well  provided  for, 
bnt  not  his  musical  (in  the  Aen  poor  condition  of 
church  music).  Fortuoatcly  a  new  field  was  opened 
to  him.  The  Breslan  theatre  at  that  time  was  in 
want  of  an  alto-singer  for  Mozart's  Zauberfdte.  Sieg- 
ert was  selected,  and,  his  voice  finding  favor,  was  en- 
g^ted  for  all  the  operas.  Thii  secured  him  a  good 
Increase,  and  enabled  him  to  provide  for  his  further 
culture.  Placed  now  in  a  sphere,  where  for  seven 
years  he  made  acquaintance  with  Ae  beat  of  the 
then  known  operas,  and  impressed  then  inoradieaUy 
on  his  mind  by  frequent  rehearsals  and  perfi>rmances, 
he  could  not  fail  to  develop  a  lively  sense  for  Art. 
He  became  acquainted  with  Voglcr,  and  was  highly 
regarded  by  Ebell,  Carl  Maria  von  Weber  (then  at 
the  age  of  ninetcea  kapellmeiater  in  the  Breslau 
theatre),  and  Bierey.  His  earlier  dcaire,  to  become  a 
teacher,  grew  more  and  more  strange  to  him;  in 
1808  he  left  the  gymnasium,  and  for  a  long  time  was 
in  conflict  with  himself,  until  his  old  instructor,  the 
director  Reiche,  decided  him  to  remain  true  to  his 
eariy  resolution.  He  left  Ae  theatre,  stadied  educa- 
tional works  iodostrionsly,  but  still  entertained  an 
anxiety  lest  he  should  be  drawn  away  by  mosic  from 
the  path  which  ho  had  entered,  and  in  1810  he  left 
the  church,  for  which  as  choralist  bo  had  written  seve- 
ral compositions. 

In  1 81 1  the  cantor,  Kellncr,  nt  St.  Bemhardin, 
died,  and  Siegert,  after  passing  exumination,  in  1812, 
became  his  aucceasor,  receiving  at  the  same  time  the 
teachership  in  the  BUnjer-Schide  zum  heil.  Ga'ste, 
which  was  connected  with  this  office.  In  the  then 
tacglected  state  of  church  mufiic  the  grand  effect  of  a 
fine  performance  was  unknown  to  him ;  and  he  was 
mudi  surprised  by  several  snch  which  be  heard  in 
the  SIngritademie  founded  by  the  welMcnown  theatre 
kapellmeister  and  composer,  Biorcy.  This  was  dis- 
solved in  1816.  Stimulated  by  Bierey.  K^rt  com- 
posed in  1SI6-18  two  cantatas,  a  71i  Ik>m,nDA  seve- 
ral oAer  dinrch  pieces.  Bat  his  seal  was  not  crowned 
with  Ae  desired  success,  since  at  that  time  Ae  place 
of  cantor  at  St  Bemhardin  woa  poorly  endowed,  and 
Ae  musical  resources  at  his  command  were  small ; 
but  his  income  was  increased  at  the  three  hundredA 
jubilee  of  Ae  Reformation.  This  was  a  sew  spur  to 
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Sie^ert's  ucertions;  he  ftmnded  a  Sing-verein  for 
church  music,  which  existed  more  than  Airty  years 
and  counted  a  great  many  members.  Siegert  did 
much  for  music  on  the  Sabbath,  and  every  year  at 
comiral  brought  out  some  muaic  on  a  grand  scale  on 
a  large  platform  built  before  the  altar.  This  gene- 
rous, unselfish  man  advanced  what  was  wanting  for 
this  music,  seeing  that  the  fund  provided  did  not 
exceed  seven  thalers,  out  of  his  own  means.  In  1 831 
AdoI/PH  Hbssk,  then  21  years  old,  after  officiating 
four  years  as  second  organist  at  St.  Elisabeth,  was 
called  to  Ae  place  of  upper  organist  at  St.  Bei-nhar- 
din.  As  a  dmrdi  oemnony  was  connected  with  hts 
indnetion  into  office,  together  with  the  rebnilding  at 
a  great  expense  of  the  fine  great  organ,  Si^^  hon- 
ored his  new  colleague  by  the  performance  of  a  Can- 
tata for  choir  and  a  strong  orchestra  by  Hesse.  Sie- 
gert met  him  altogether  with  love  and  confidence, 
and  stimulated  bis  zeal  in  Ae  cause  of  church  music 
by  Ae  performance  of  his  works. 

In  1882  He^sa  started  the  idea  of  a  grand  evening 
porftMinance,  wlu<4t  took  place  in  Ae  churdi  hrilliant- 
iy  lighted.  Things  by  Handel,  Schneidt^r  and  Hesse 
were  given,  under  Siegert's  and  Hesse'a  direction, 
wiA  grand  chorus  and  orchestra  ;  and  between  these 
church  pieces  were  played  organ  pieces  of  Frenden- 
berg,  Hesse  and  ESihler.  The  church  was  very  full, 
the  idea  found  favor,  and  Ae  concert  wai  repeated 
several  years  in  soeeesslon.  Works  of  Handel, 
Schneider,  Spohr,  Beethoven  (among  them  the  Sym- 
phony in  C  mhior  and  the  Eroica),  Koliler  and 
Hesse  were  executed  under  the  direction  of  Siegert, 
Kahl,  Pohsner,  A.  Sebnabel,  Hesse  and  Kohler,  with 
a  largo  force.  What  our  Siegert  hae  been  to  the 
Silcsian  Singing  and  Mnsical  Festivals,  and  how 
much  they  owe  to  him,  is  well  known.  A  brilliant 
festival  was  the  great  one  arranged  by  Siegert  in 
celebration  of  the  25th  year  of  the  Silesian  Festival, 
when  the  Schlesswerder  HoII  in  Bresluu  was  dedica- 
ted. In  1847  Siegert  was  named  royal  Music-direc- 
tor. Siegert's  compositions  for  the  church,  o  hich 
Ae  number  is  not  insignificuit,  breathe  a  genuine  re- 
ligions fbeling ;  his  Mast,  especially,  makes  a  fine, 
edifying  impression.--(Fre9  the  Sileuan  TbaHitsf- 
ler-Lexieon.) 


M^W^  lonrital  of  ^nsk 
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Uewio  in  rais  NiWBsa.  —  ContlnuatloB  of  th«  Opsia, "  Don 

Qlgruml." 


When  Greek  meets  Greek,  &c. 

In  the  absence  of  any  thing  new,  exciting  or 
instructive  Jn  our  own  provincial  quarter  of  the 
world  musical,  now  while  the  dog-^tar  rages,  we 
think  we  cannot  better  amuse  and  edify  the  lan- 
guid reader  tlian  by  treating  him  to  a  brilliant 
specimen  of  the  way  in  which  leading  mnsical 
critics  serve  each  other  up  in  the  great  London 
press.  Mr.  Chohley,  of  the  Alhenceum,  who 
writes  a  great  deal  about  music,  often  exceeding^ 
1y  well,  often  with  d<^matic  prejudice,  yet  for  the 
moflt  part  instructively  and  entertainly  —  Mr. 
Chrarley,  the  autborof  that  pleasant  hodk^^  Mod- 
em German  Music"  the  record  of  several  musi- 
cal tours,  has  taken  advanAge,  it  seems,  of  the 
interest  excited  by  the  lato  Handel  Festival,  to 
issue  two  parts  or  ntunbera  of  a  book  called 
^Handel  SltuHea,"  in  which  he  commencea  to 
give  to  the  -irorid  the  resnlta  of  hia  life-long 
studies  and  reflections  on  the  "Messiah"  and 
other  master-works  of  the  great  Ciermaa  ma- 
ridan,  cUumed  with  pride  by  all  En^nd  as  her 
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(jodopted)  own.  Mr.  Chorley  bc^na  with  the 
work  best  known,  with  the  "  Mesaah,"  and  we 
cannot  doaht  —  nay  aocae  of  the  very  specimens 
below  cited  in  a  satiricat  spirit  prove  it  to  our 
mind — there  is  mach  good  matter  in  his  comments, 
which  is  worth  considering.  But  not  so  seems  to 
think  the  editor  of  the  Musical  World  (supposed 
to  be  Mr.  Davison,  who  also  "  does  the  mode" 
for  the  London  Times).  This  gentleman  devotes 
a  series  of  articles  to  a  satirical  running  comroen' 
tary,  or  general  "  sbowing-up,"  of  the  Handd 
Studies^  plainly  with  the  intent  <tf  paying  off  old 
scores,  so  far  as  the  two  critics  are  concerned, 
but  richly  to  the  amnsement  of  ns  who  live  at  an 
hnmble  and  difflnterested  distance  from  this  war  of 
Titans. 

After  wnne  flings  at  the  title,  general  style^  and 
dedication  of  the  bookf  the  Musical  ^Yortd  pro- 
ceeds: 

In  his  analysis  of  The  Meaaiah  Ifr.  Chorley  seta 
oat,  in  the  oracalar  style  which  nsoally  distinguishes 
him,  by  demoliahing  a  ware's  nest : 

"  It  has  been  the  fashion  to  complain  of  the  orer- 
ture  or  prelude  to  The  Messiah  as  wanting  and  weak. 
I  AH  MOT  IK  TBB  FASHION." 

The  last  sentence  would  hare  speedilT  pat  matters 
to-righta  had  the  esse  been  rb  Mr.  Cnorley  states ; 
but,  nnfbrtnnately  for  htm,  it  has  always  been  the  ex- 
act contrary — mosicians  and  ftmatenrs,  widioat  ex- 
ception, rating  the  orertoro  to  The  Meuiah  as  Han- 
del's finest,  and  thersfore  neither  "wanting  nor 
weak,"  but  full  of  interest  and  strong.  If,  however, 
Mr.  Chorley  had  been  aware  of  this  fact,  we  should 
have  lost  an  exquisite  bit  of  criticiam,  debuting  thus  : 

"  To  mo  there  is  something  (rmw,  muscular,  and 
reiisktT^  in  Handel's  preface  in  E  minor,"  &c. 

In  mere  "  freak  "  like  this,  however,  the  author  of 
Music  and  Manners  is  rather  diverting  than  o  Aerwise ; 
bat  when  he  deals  out  assertions  in  which  the  taste  of 
the  most  musical  of  nations  and  the  credit  of  the 
greate«t  of  musicians  are  arraigned,  with  a  self-com- 
placency bordering  on  impertinence,  the  risible  feeling 
gives  way  to  one  of  honest  indignation.  Here  is  an 
example,  in  which  Germany  and  Bach  are  both 
brought  under  the  lash  : 

"  The  Grermans  make  Tight  of  the  songs  of  Handel, 

as  tiresome,  antiquated,  &c  ;  but  this  may 

not  be  so  much  the  fault  of  their  pedantry  as  of  their 
poverty.  Such  unmeaning  chains  of  notes  as  their 
profound  men  admire  in  the  cantatas  of  Sebastian 
Bach,  having  no  more  reference  to  the  words  than 
have  Rode's  variations  to  the  /wnce^oUe,  are  by  Han- 
del informed  with  a  pertinence,  a  vocal  hrillfancy,  and 
an  elevation  of  style,"  &c. 

First,  it  is  neither  more  nor  less  than  ludicrons  to 
talk  of  the  musical  poverty  of  a  country  that  gave 
birth  to  the  grandest  musicians  the  world  has  seen, 
including  Handel  himself.  Secondly,  the  Germans 
do  not  "  make  light  of  Handel's  songs;  and  thirdly, 
the  comparison  between  Bach's  "chains  of  notes" 
and  "  Rodo's  variations,"  is  as  irreverent  as  it  is  ab- 
surd. The  sentence  regarded  as  a  whole,  moreover, 
even  admitting  the  intiinnations  it  contains,  is  sheer 
nonsense.  To  "  inform  "  with  pertinence  and  vocal 
brilliancy  "  unmeaning  chains  of  notes,"  is  a  task, 
we  apprehend,  not  merely  beyond  Handel  but  l>eyoiid 
oven  Mr.  Chorley,  who  nas  recently  applied  himself 
to  the  composition  of  songs,  from  wnich  wo  hope, 
when  lime  permits,  to  furnish  an  example  or  two  for 
the  education  of  our  renders.  With  another  asser- 
tion that  "  ever  since  Germany  shook  itsdf  loose,  in 
music,  of  Italian  tradition,"  she  has  been  sparing  of 
great  singers,  we  have  no  inclination  to  deal,  being 
rather  anxious  just  now  to  shako  ourselves  loose,  in 
"  Ilandd  Studies,"  of  Mr.  Chorley;  to  whom,  mean- 
while, we  dedicate  what  "  may  follow,  for  tluee 
reasons,  to  be  explained  hereafter. 

To  resume : — Amid  common-places  lavishly  distri- 
bnted,  and  announced  with  as  much  pomp  and  cir- 
cumstance as  if  they  were  discoveries,  the  Handd 
Studies  contain  paradoxes,  of  which  a  specimen  or 
two  may  serve  to  afford  our  readers  some  amnsement. 
The  great  songs  of  The  Messiah  have  never  yet  boon 
snng  "  np  to  tbeir  height,"  becatue  no  singers  hare 
posMHed  the  qualities  indispensable  to  their  perf^t 
delivery.  We  Rave  not  room  for  the  whole  of  Mr. 
Chorley's  description  of  these  qualities,  one  of  the 
most  important  of  which  is  "a  devotional  temper  of 
mind,  which,  if  it  do  not  inifb/  an  act  of  woiship,  in- 


dicates the  mood  <^  a  worshipper;"  but  we  cannot 
mist  citing  the  means  by  which  alone  such  qualities 
are  to  be  ensuied.   These  are,  not  only : 

"  a  happy  combination  of  natural  endowments 

and  technicfu  accomplishments,  but  also  such  general 
loftiness  of  tone  in  life,  manners,  and  conversation,  B8 
shall  make  H  impossible  for  the  singer  to  conceiTe 
aught  meanly  or  deliver  it  meagrdy." 

But  even  thus  much,  which  would  already  make 
saints  of  our  singers  (or,  to  put  Mr.  Chorley's  propo- 
sition to  the  test,  wnners),  is  oot  enoagb.  To  smg 
the  Mesnah  songs  "np  to  their  height^'  the  singers 
most  further  be  endowed  with : 

'<  a  breath  of  that  noble  simplidty  which,  tot<tl- 

ly  distinct  Jrom  arrogance  or  theatriau  solemnity  ['.^ 
has  given  so  much  charm  of  persuasion,  and  authori- 
ty of  teaching,  and  power  of  retaining  love,  to  some 
of  our  divines  and  poets,  the  least  intent  on  vtdgar 
arts  for  producing  effect." 

So  that  the  singers  in  The  Messiah  must  be  notonly 
saints  immaculate,  but  inspired  and  eloquent  preach- 
ers I  Now  we  respectfully  put  it  to  Madame  Viardot, 
Mr.  Chorley's  beau  ideal,  and  the  only  one  whom  be 
has  "  ever  heard  amroaeh  the  heart  of '  He  was  des- 
pised'" (Handel  Sudies,  No.  1,  page  33),  whether 
even  she  can  lay  claim  to  all  or  any  of  tliese  super- 
natural attributes  %  We  pnt  it  to  Mr.  Chorley  him- 
self, who  has  occasionally  written  sanely,  wtiether 
what  we  have  quoted  is  any  thing  better  than  rliodo- 
montade,  to  be  matched  only  by  the  coda,  which, 
nevMtholeas,  involves  an  admission  that  the  author  of 
Handd  Studies  has  for  once  at  least  been  loquacious 
to  no  purpose : 

"  Let  us,  in  place  of  complaining  over  inefficiency, 
rather  thank  God  that  these  great  works  of  inspira- 
tion are  in  no  respect  mom  inexhaustible  than  in  the 
room,  and  verge,  and  attraction  which  they  afibrd  to 
all  real  artbla, '  fbr  ever  and  for  ever.' " 

Presuming  the  above  to  have  a  meaning,  all  that 
precedes  it  is  superfluous.  In  future  our  singers,  not 
excepting  Mr.  Sims  Reeves,  will  tremble  in  their 
shoes  when  they  see  the  author  of  Handel  Studies  en- 
ter Exeter  Hall,  on  an  oratorio  night.  Let  them, 
however,  in  the  interim,  when  Mr.  Chorley  has  set 
forth,  in  a  ship, !  to  criticise  the  continent,  and  de- 
nounce "  snch  (nt-bff-bit  reading  as  makes  German  set^ 
ting  and  singing  of  words  so  sft/^y  distressing  to  the 
nice  ear"  (No.  1,  page  32),  let  iJiem,  we  say,  look  to 
their  "  tone  of  life,  manners,  and  conversation  ;"  so 
that,  when  he  has  returned,  in  a  ship,  to  resume  the 
throne  and  sceptre  of  English  ransiotl  critieibm  (of  . 
which,  in  his  own  imagination,  and  that  of  some  do- 
Indcd  foreigners,  he  holds  undivided  pofsesRion),  hav- 
ing learnt  to  conceive  nothing  "  meanly,"  they  may 
deliver  nothing  "  meagrely."  Thus  afoue  can  they 
propitiate  tiie  critic  of  critics,  who,  after  "  ten  years 
of  light  and  knowledge "  never  had  to  rcvenuj  or 
modify  an  opinion,  the  only  upright  critic  on  the 
London  press,  notwithstanding  the  temptations  to 
which  he  has  been  at  various  perio<ls  exposed,  by  Sig. 
Biletta,  Professor  Bennett,  Mr.  Henry  Leslie,  Mr. 
Lindsav  Sloper,  whom  he  furnished  respectively  with 
White  Magic,  The  May  Quern,  Judith,  and  Thn  Birth- 
day (four  precious  masterpieces),  and  the  temptation 
to  which  he  is  about  to  be  exposed  by  Mr.  Costa,  to 
whom,  "  for  three  reasons,"  ho  has  dedicated  Handel 
Studies,  and  for  whom,  for  ono  reason  {£.  s.d.],  he  is 
said  to  be  preparing  the  book  of  an  oratorio,  Mr. 
Bartholomew  henceforth  being  doomed  to  pine  in  se- 
clusion, as  ex-poet  to  the  Autocrat  of  all  the  Orchea- 
tras. 

We  have,  alas  1  advanced  but  a  short  way  into  tiie 
impenetrable  jungle  of  Mr.  Chorley's  Studies,  which, 

like  "  the  only  contemjilative  oratorio  which  has  won 
a  nniversai  popularity,"  (No.  1,  piige  13),  "in  place 
of  being  worn  out,  is  only  too  full  of  matter,  to  l>c 
tractable;  and  this  not  matter  for  poetical  specula- 
tion "  (do-do),  but  for  nncca.<iing  diversion.  "  In  en- 
joying woriu  so  sublime,"  to  employ  Mr.  Chorley's 
own  iangnage,  *'  rhapsody  haa  no  limit." 

Let  us  proceed  by  picking  ont  a  plum  or  two  from 
Mr.  Chorley's  analytical  pudding,  which,  had  it  come 
forth  "pie"  from  Mr.  Pickton's  press,  would  in 
many  respects  have  scarcely  been  less  intelligible. 

The  chorus,  "  And  the  glory  of  the  Lord,"  is  ad- 
mired as  a  "  signal  illustration  of  the  power  of  re- 
source and  of  reticence  in  combination  " — which  Mr. 
Yellowplush  must  interpret.  "  It  is  strong  without 
surprise;  it  is  emphatic  without  excitement ; "  remark- 
able in  one  instance  for  reiteration  "withmU  pedantrg 
and  generally,  (br  "  Progressian  wUkout  rffoft."  It 
wonia  be  downright  cmel^  to  ask  even  Mr.  Tellow- 
plush  to  translate  this ;  but  we  may  simply  define  it 
as  verbose  tcithoat  meaning,  and  stupid  witiujut  prece- 
dent. Even  were  we,  as  Mr.  Chorley  proposes,  to 
"  lean  fiir  a  moment  to  die  aide  <tf  tm  transcenden- 


talists,"  we  ooold  find  neither  "reason  nor  apokigy 
for  such"  nonsense. 

"But  herb  mat  bb  ax  zmtaitt'b  Kacav." 
—(No.  1,  page  19). 

And  BOBtyweof  thwedelicionBaxlraetB,which 
we  dialj  continne. 


Kiuical  ChiMJhat 

Mosic  on  Boston  Common  is  now  administered 
twice  every  week  by  divers  Brass  Bands  in  rotation. 
These  "fieo  concerts  "  commence  (Wednesdays  and 
Saturdays)  at  6  P.  M.,  and  last  till  tiie  sun  sets,  or 
longer.  The  hoar  is  one  at  which  few  of  the  laboring 
classes,  those  who  most  need  such  refreshment,  can 
attend.  Bat  the  marie,  jndging  firom  dia  one  occa- 
sion on  whidi  we  dianced  to  find  ooraelvee  within 
ear-shot  of  it,  is  certi^nly  excellent  of  Hs  kind,  aa 
good,  at  leMt,  as  brass  can  make  it.  We  beard  tibat 
time  what  seemed  to  ns  to  be  a  piece  from  Lohengrin 
or  TannhSuaer,  a  grandiose  and  Inritliant  movement ; 
a  long  selection  from  Let  Huguenots,  including  the 
Consecration  of  the  Swords,  if  we  mistake  not,  with 
tenor  aria,  recitative,  duet,  &c.,  and  winding  np  with 
the  "  Orgy  "  of  the  first  scene ;  Schnbert's  "  Seren- 
ade," &c.  Hie  first  two  pieces  were  well  suited  for 
brass  music,  very  effectively  arranged  and  capitally 
played.  (HUmore'a  Band  itQl  give  erenhig  VmaS' 
nade  Concerts  in  the  Mosic  Hall. 

The  "  Pittsjidd  Musical  Transcript "  is  the  titie  of 
a  neat  littie  sheet,  of  eight  pages,  published  once  in 
tiiree  months,  as  an  organ,  apparently,  of  the  "  Men- 
delssohn Musical  Institute."  The  devoted  and  in- 
telligent prindpal  of  the  Institnte,  Mr.  E.  B.  Olitbb, 
is  editor  of  the  new  T^nacript.  Its  object,  as  edito- 
rially suted,  ia  "  to  extend  a  knowledge  of  mosical 
art,  in  order  to  render  ita  cnltivation  attraetiTe,  and 
to  induce  those  who  have  attended  to  It  bnt  snper 
ficialty,  to  enter  more  earnestly  into  the  atady  of  its 
vronderful  science,  and  to  become  intimately  acquain- 
ted with  its  great  masters."  A  wordiy  object,  tmly, 
and  one  which,  judging  from  the  tone  and  spirit  of 
the  articles  which  fill  the  present  number  of  the  paper, 
it  will  do  not  a  little  to  promote.  We  have  copied 
from  it  on  another  page  a  talo  with  a  good  musical 
moral  by  a  pupil  of  the  Institute.  We  also  clip  from 
it  the  following  programme  of  a  Soir^  ^ven  Ais 
week  by  the  young  ladies  of  the  Institute,  which 
shows  tibat  Mr.  Oliver  means  diat  hb  papils 
know  something  of  good  mosic  and  great  maslen : 

1.  Bondn  AgmUa,  4th  Kddaa. 

2.  Song— Sanmer  Robwc  Tmbs. 

S.  Mai  Gloekehen  (U«r  Bdh)  Trita  Spindkr. 

4.  ToeftlDnet— "WeleOBMthMfeltHlhttf 

IlMtMi . "  Oanehnun. 

5.  OondollDe.  U«d  ohM  Worts  HaoiklMohn. 

6.  Song— Anptmtlon  E.  B.  OUnr. 

7.  L'EBpennea  (nope)  4th  AlexsodfrhKa. 

8.  Sonata  In  Bb.  4th  Uonit. 

9.  Bong— Aaf  W»«dMariin  (We  — 1 1^).. .  .MwIJ^lia. 

10.  SoBatataOsiliMr  ■wthotm. 

11.  Vcenl  Trio— nope  BMriol. 

12.  SotutM  la  B  Bftt  demmtt. 

18.  Cavatbw,  Smva  ImmaglM  H«mduit«. 

14.  Onnd  fngua,  upon  &nia  titm  Don  Juan  Sehwaob. 


The  munlc-lovers  in  Bnrllngton,  Hontpelier,  and 
other  places  in  Vermont,  have  been  enjoying  some 
mucellancous  concerts  given  by  Messrs.  S.  C.  Moorb, 
pianist,  and  H.  Allen,  violinist,  assisted  by  Miss 
Gbrtrdde  Scott,  vocaltiit,  and  Mr.  Gxo.  Allbh, 
violoncellist.  The  lady  ia  said  by  the  Burlington 
Free  Press  to  have  *'  a  contralto  voice  of  altogether 
nncommon  richness^  compass  and  power "  and  to 
hare  stmg  Schubert's  - "  Wanderer  "  finely.  The  in- 
Btromental  performances  come  off  with  glowing  praise 
in  the  same  qoarter. 

We  are  glad,  says  The  Buffalo  Commercial,  to  loom 
that  our  townsman,  Mr.  John  N.  Pattison,  who  is  in 
Europe,  studying  music,  has  been  distinguished  fbr 
his  attainments  in  the  melodic  art.  Mr.  Pattison  had 
the  privily  of  playiiq^  belbta  the  Prince  Begent  of 
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Pnuda  last  tSa.y  in  the  KinkV  ConserTatDrinin.  An 
orertoro  composed  hj  Mr.  Patdson,  perrormed  at 
Pragae  and  Berlin,  has  been  highly  contpUmented. 

The  New  Orleans  Piat^wie  learns  that  Mr.  Placide 
Caoongfl,  manager  ot  tbaold  Orieans  Theatre,  has 
made,  in  Parity  As  following  engagemrati  for  next 
season : 

HU*.  d«  lAbmnMrie,  Indlng  prima  donna  in  tnmj  itjrlo 
(8Mti»BdNeaa).  Sb*  baa  appcuMl  with  gnat  ■oecMW  on 
tho  prinelpal  tbeatrM  of  Tranet. 

Mlk.  Beaidaii,  aaeood  dngaM,  •oabntto,  fto.  She  filled 
liMj  llii  pill  iif  nisi  ilagia  I  n  II 

MOe.  bplfumr,  hading  rtto  In  dmaia  and  ooatedj,  an  fan- 
portut  aeqnWtimi  lot  onr  Vrnwh  tbaatn.  MU*.  LegalpMur 
!■  aid  W  iinlU  gnat  talent  to  gnat  baaatj  and  alegaiKO  of 
taanom.  Bh*  li  dMoribed  ai  havlnc  baas  g»»tlj  ^plawdad 
InPaita. 

Mm*.  Bertha],  jamte  piMulm. 
Uma  JuUaa,  loginna ;  the  miuioal  Jonmato  speak  mil  of  her 
MlBant  ^paanaw  at  tba  Ojmtam  Ibaatn,  In  Parii. 

HUsGMvttwThriMtt^iiildBMwlBaa  a^lM.  Hw  irtlt- 
tbon«rtanl<loteTibaaB»MtlH«r  triUipba.  Bha  ovd- 
M  the  ^gnataat  anthnakna  at  Bordaau,  llunUka,  ^yona, 
Bmzrilea  and  Fails.  She  la  elaaed  la  the  flnt  lank  of  ehoi*- 
giaphle  eeleMtlea. 

Wk  Hriene,  aaeaad  daaaaaaa;  a  chandng  yvwag  tmOj,  18 
ymn  old,  who  enatod  qalto  a  momUoh  at  her  debnt. 

Mr.  Prtdlgaa,  bate  of  Uw  orcbntn  (of  laperior  talent). 

Mr.  OUm,  tawte  of  Itaa  onbeatis  «w  the  baUat. 

Hr.matliol^lzBtdaBMraadlnteof  the  baltal.  Ha  tea 
bean  wyRMMBfU  on  Oteboarda  of  Um  Tbaatn  Porta  Bt. 
Kaitln  abd  of  the  fliaad  Open,  hi  Paris.  Mr.  Qtoacr,  anfovs 
BlmiB,  awond  ballet  leate. 

Hr.  Dobals,  prinio  ba— i  of  gmnd  opera;  powerftal  and  deep 
ndea;  neoUmit  ■tuMan.  He  has  filled  vltit  gnat  ineetaa 
thort)aor^BofeaMBlHaniillw,XoBhHMoaBd  Bmxelka. 
Am  aitM  or  past  Npati, 

Hr.B«tbal,hariteM«rthaIffrio  tbaata^o,  Paris,  when  be 
enalad  Um  boM  taaperlaat  Mm  of  tfaa  wparleijr. 

Mr.  BonrdBl«,saBOBdlV>ttnor;  a  ringer  <tf  tba  beat  school 
His  deparlan  b  modi  ngtetled  al  Bonsn. 


LoHDOK,  JDI.T  10.  —  la  reading  the  Journal  of 
Maiie  for  the  past  few  weeks,  I  hare  looked  with 
much  interest  for  tba  appearance  of  some  article  re- 
lating to  the  gTMt "  Humxc  Fxstivai.,"  from  the 
pen  of  some  one  who  might  haTo  been  pres<!nt  tbeie- 
at,  bnt  I  notice  that  all  accounts'  hare  been  copied 
from  London  papers.  As  X  was  one  of  the  fortunate 
ones  who  were  present  on  the  three  great  dajs  of  this 
musical  feast,  I  thought  it  might  perhaps  be  interest- 
ing to  soma  of  jour  renden  to  have  an  acoonnt  from 
a  Bostonian. 

In  commencing,  I  most  remiod  our  friends  that 
the  oratorio  in  England  is  quite  a  differeat  thing  from 
what  it  is  wldi  us.  ilAe  it  is  an  institntion,  and 
not  an  occasional  thing  as  with  us.  Orvtorio  socie- 
ties an  found  in  Tarions  parts  of  the  kingdom  and 
are  all  in  a  flonruhing  condition.  Members  of  these 
Turiooa  societies  enter  into  the  perfonnaace  of  a 
work  mtfa  great  spirit,  and  the  resaltis  risible.  The 
people  of  London  crowd  to  Exeter  Hall,  whemrvr 
the  Sacred  Harmonic  Socle^  announce  the  perfor- 
mance of  an  oratorio,  and  pay  snch  prices  for  tickets 
as  would  astonish  the  good  people  of  Boeton,  who 
complain  at  the  high  prices  of  seats  at  the  opera. 
What  would  they  say  if  they  had  to  pay  snch  prices 
to  hear  the  "Messiah,"  "Eli,"  " Israclin  Egypt," 
&C.,  and  go  early  for  tickets  at  that  1  The  resalt  of 
this  lore  of  oratorio  and  die  great  father  of  it,  was 
Tisible  in  London,  on  Saturday  before  the  Festival, 
to  any  anlncky  wight  who  chanced  to  arrive  withoat 
having  previously  ordered  his  rooms.  Full  every- 
where and  people  wailing  to  take  roonu  which  might 
be  racated  by  dunce,  and  when  the  reason  ibr  this 
was  aAed,  die  answer  generally  received  was; "  The 
Festival  takes  place  next  week."  The  writer  was 
<d»liged  to  go  to  two  hotels,  and  was  then  fortunate 
enough  to  find  one  little  dx  by  eiglit  room  in  Ae  top 
of  the  house,  which  was  the  oafy  one  moccupied. 
So  mndi  for  pteamUe. 
On  Ifoodaj  oMKidag  I  started  at  half  past  nine 


for  the  depot  at  London  Bridge,  thinking  to  take  an 
early  train  and  secure  a  good  seat.  The  doors  were 
advertised  to  open  at  eleven  and  the  performance  to 
commence  at  one.  Like  a  prudent  Tnnkee  I  had 
some  weeks  previously  procured  tickets  for  the  tluee 
days  at  five  shillings  each.  These  did  not  secure  me 
a  seat,  bnt  surely  I  could  manage  Uiat  by  being  in 
good  season.  Unfortonstely  for  ray  plans,  all  who 
held  those  tickets  reasoned  in  the  same  way,  and  the 
consequence  was  that,  on  arriving  at  the  depot,  I 
found  a  large  crowd  assembled  who  were  all  deter- 
mined to  get  the  btst  seats.  In  due  time  I  arrived  at 
Sydenham  and  struggled  np  the  half  mile  passage 
leading  to  the  midn  btdMing.  There  was  no  tronble 
about  losing  the  way;  we  had  only  to  go  stcaight  on, 
and  we  were  snre  to  be  challenged  in  due  time  by  a 
policeman  or  usher,  so  that  finally  I  found  myself 
near  where  I  belonged.  Here  was  a  prospect  indeed. 
It  was  only  just  eleven  o'clock,  bat  ever;  flve-afailling 
seat  was  occupied.  But  even  had  I  found  the  first 
seat  vacant  I  doubt  much  if  I  should  have  occupied 
it,  for  I  felt  that  I  might  just  as  well  be  ontstde  the 
building  as  &r  as  hearmg  to  advantage  was  con* 
cemed.  I  dien  decided  to  change  my  ticket  if  that 
were  possible,  bnt  nobody  could  tell  me  where  it 
could  be  done.  Finally  I  succeeded  in  proenring  a 
ticket  of  the  right  sort  and  took  my  place.  Nothing 
oonld  be  better.  My  position  was  snch  that  the 
sound  must  concentrate  in  and  about  my  vidnitj. 

The  chorus  entered,  710  sopranos,  714  altos,  half 
of  whom  were  males,  652  tenors,  and  657  basses. 
What  an  array  of  voices  I  How  ts  it  possible  for 
such  a  choral  to  sing  with  precision  !  The  orchestra 
appeared,  459  in  number.  The  sight  was  magnifi- 
cent. Kearly  alt  the  ladies  were  dressed  in  white,  or 
rather  wore  white  shawls  and  mantillas,  and  the 
contrast  between  these  light  garments  and  the  dark 
clolfaes  of  the  gentlemen  was  very  striking.  The 
time  had  finally  arrived,  and  Madame  Claea.  No- 
TELLO  rose  to  sing  the  solo  of  the  Kational  Anthem, 
iriiich  opened  the  feast.  Her  voice  ceased,  and  the 
mif^^  choros  was  heard,  rollii^  ont,  "God  save 
the  Queen."  But  this  passed  rather  as  a  matter  of 
conne  and  imne  dioogbt  of  how  it  was  snog. 

But  now  commences  the  overture  to  the  "Messiah," 
and  people  look  at  each  other  to  see  what  effect  is 
produced  by  the  magnificent  body  of  instmmeuts. 
Then  comes  Ae  song  "  Comfort  ye  my  people," 
sung  in  exquisite  style  by  Sins  Rebteb  ;  bat  so  im- 
mense was  the  building  and  so  great  his  distance, 
that  it  seemed  rather  like  a  whisper  of  consolation 
than  a  performance.  Bnt  presently  tfie  bage  body 
of  ungers  rises,  and  with  a  firm  tread,  the  altos  enter 
upon  the  dioras  "  And  the  glory  of  the  Lord  shall 
be  reveded."  And  what  was  the  efifecti  I  can 
hardly  tell — I  felt  foil  to  overflowing.  Ifaavebeard 
this  chonis  dten,  bnt  Aever  before  widi  such  an 
effect.  There  was  no  dragging,  but  every  note  was 
as  crisp  as  could  be.  I  was  amazed  and  delighted  — 
amazed  at  hearing  so  large  a  body  sing  with  snch 
precision,  and  delighted  as  I  could  not  fail  to  be,  at 
hearing  such  music  sung  thns.  The  solos  amounted 
to  less  than  usual  of  course,  bnt  the  choras  "  And  be 
shall  purify,"  come  soon,  and  was  also  performed  in 
masterly  style.  "  For  unto  us  a  child  is  horn,"  was 
deservedly  encored.  This  and  die  "  HalleltOab 
were  of  course  the  gems,  and  were  sang  as  I  never 
expect  to  hear  them  again. 

Hiss  DoLBT  sang  "  He  was  despised,"  in  most 
beautifnl  style,  bat  Madame  Norello  made  bnt  little 
of  "1  know  that  my  Redeemor  liveth."  Even  had 
she  tbe  power  of  doing  it  justice  in  so  large  a  place, 
she  has  not  the  tme  sonl  of  a  great  oratorio  singer, 
bnt  sings  entirely  for  eflfect.  I  think  site  is  greatly 
over-estimated  as  a  singer-  But  Londoners  are  peco' 
liar.  If  a  singer  once  gains  a  standing  in  the  popular 
favor,  she  lb  very  sore  to  retain  her  position  for  a 
long  time.  Whether  Clara  Novello  was  ever  finer 
dian  now  I  know  not,  bat  die  is  for  from  realising 


my  idea  of  a  foithftal  oratorio  singer ;  end  I  do  not 
form  my  jodgment  on  the  Festival  performance 
merely,  bnt  after  hearing  her  to  beet  advantage  at 
Exeter  Hall.  Her  best  performance  on  this  day  was 
the  song  "Rejoice  greatly."  She  also  sang  that 
sweetest  of  pastorals,  "  Come  unto  me,"  but  not  in 
a  way  to  please  me.  But  the  choruses  formed  the 
main  attraction,  and  those  were  all  given  in  masterly 
style.  What  would  Handel  have  said  had  he  heard 
hn  great  "  Halleltuah  dioms "  rendered  as  it  was 
then  and  there  I  He  might  then  have  well  Uionght 
that  he  saw  the  heavens  opening  and  the  angels  of 
God  praising  their  maker.  But  the  end  approached, 
and  ajFtor  Signor  Bbllbtti's  solo,  "The  trnmpetshatl 
sound,"  in  which  he  was  finely  accompanied  by  Mr. 
Harper  on  the  trumpet,  not  on  the  cornet,  tbe  ereat 
dioms  "  Worthy  is  the  Lamb,"  rolled  forth  in  uiun- 
der  tones,  followed  by  the  "Amen,"  which  was 
sung  in  masterly  style.  To  me  it  was  wonderful  to 
hear  snch  fognes  sung  with  snch  precision  by  so  vast 
a  multitnde.  Tbe  feast  for  the  day  was  at  an  end, 
and  from  ibe  glories  ot  Handel  we  must  descend  to 
common  lift.  Twenty  thousand  people  must  ho  got 
bad:  to  London,  and  this  was  accomplished  with  ap- 
parent ease,  owing  to  the  ejccellent  arrangements 
whidi  had  been  made.  All  arrived  in  safety  atLoo- 
don,  and  no  accidents  were  heard  of,  and  so  en- 
ded the  first  day  of  the  Festival.        W.  H.  D. 


London. 

ThbOfbius.  Since  &•  Handel  Festival,  die  two 
open  bouses  have  gone  on  with  pretty  much  the 
nsnal  nwnd  of  repetitions.  At  the  Royal  Italian 
Opera  Don  Giovanni  has  had  its  crowds ;  I  Puritani 
was  i^ven  July  S,  with  Mme.  Fenco,  and  Signers 
Gardoni,  Oiaibal  and  Bonooni.  Tlie  remarkable 
feature  was  Roncoui's  acting  as  the  old  Puritan 
general.  Hme.  Fenco  is  said  to  have  made  her 
greatest  "hit"  as  Elvira.  Next  followed  the  IIu- 
guenofg  agun ;  and,  on  Hie  9th,  //  Giaramento  was 
taken  from  the  shelf,  for  the  first  time  in  London 
since  1S45.  It  does  not  seem  to  be  much  of  a  favo- 
rite with  die  Londoners.  The  Mutiad  World  calls 
the  muidc  "ineffbbly  dull,"  and  here  ore  die  re- 
marks of  the  AthtMeum ; 

Change  of  place  does  not  diaiwe  the  value  of 
mnsic.  The  opera  pleased  only  tepidly  when  given 
at  Her  Majesty's  Theatre,  nineteen  years  ago — not  at 
all  the  other  evening,  when  it  was  oxecoted  at  Dmry 
Lane ;  and  may  not  keep  its  hold  at  Covent  Garden. 
Why  should  this  be  ?  Signor  Mcrcadante  is  not 
poor  in  melody  ;  not  halting  in  science.  His  voices 
are  carefolly  handled,  his  orchestra  is  discreet,  if  not 
inventive ;  vet  there  is  no  denying  that  his  operas 
"  hang  fire,''  while  diose  of  Signor  Verdi  "  go  off  "~ 
and  that  among  the  fifty  (we  believe  Uiere  are  fifty), 
not  one,  save  perhaps  '  Elisa  e  Claadio,'  has  guneid 
an  European  reputation.  So,  too,  Signor  Pacini, 
who  has  written  some  of  the  best  cavafinas  in  being, 
can  keep  no  permanent  footing  save  in  Italy,  and 
hardly  that,  even  there.  The  stoir  of '  II  Giuramenio,' 
a  dilation  ot  M.  Victor  Hugo's  '  Angelo,'  is  not  a 
happy  one  for  opera ;  being  originally  too  intricate 
and  too  violent,  and,  as  arrangod,  too  IntricaU  and 
too  weak.  It  contains,  however,  three  good  acting 
parts — those  of  EtaiM  (Madame  Orisi),  who  Btani£ 
for  the  original  Ti^ — of  Bianca  (Madame  Nantier- 
Didi^)  in  the  French  tragedy,  Catarina — and  of  Via' 
cardo  (Signor  Mario).  The  dne  jnstiee  denied  to 
these  at  Dmry  Lane  was  done,  so  fiir  aS  sopFono  and 
tenor  are  concerned,  at  Covent  Garden.  Madame 
Grisi  has  been  rarely  seen  and  heard  to  more  advan- 
tage of  late  years,  or  In  any  recent  part.  Her  voice 
was  under  wonderful  control  on  Saturday  last. 
Madame  NantierDidi^  sang  her  great  air,  "  Or  la 
snir  ooda"  (a  lovely  airit  is),  with  brilliancy  and 
flnisb.  In  the  first  act,  she  looked  very  handsome, 
and  acted  throughout  with  some  sensibility  ;  but  the 
artist  is  not  to  be  envied  when  called  on  to  perform  a 
task  which  shows  distinctly  where  the  limits  of  his 
powers  lie ;  and  such  weight  and  fefror  and  persis- 
tence as  are  demanded  in  '  II  (^urameuto '  from  the 
contralto,  whose  duties  are  important,  both  vocally 
and  dramatically,  are  not  possessed  by  Madame  Nan- 
tier-Didi^.  Her  voice,  agreeable  and  peculiar  as  it 
is,  is  not  equal  to  the  demands  of  grand  opera ;  her 
conception  of  acting  ends  with  gracefulness,  ^tnor 
Debasrini,  as  that  truculent  bosband  (always  a 
tont)  whose  tiresome  and  tyrannical  behavior  in 
modem  opera  almost  r^Iaces  the  "  heav^  paternity  " 
of  past  epochs  of  musical  drama,  did  his  best  to  be 
sfaiistor  aim  slow, — his  great  effort  being  in  the  inter- 
minable sema  in  the  second  act,  with  iM  symphony 
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of  wondrous  length.  Bat  he  makes  no  way  here  : 
this  not  so  much  beoause  he  is  here  too  late  in  hit 
career — at  beeanse  bis  career  has  eever  been  a  true 
one.  Signor  Badiaii  (to  illustrate)  is  in  everr  re- 
spect hiB  senior,  and  has  onlv  appeared  in  Eng;lBnd 
since  he  was  a  reieran.  Till  the  last,  howerer,  he 
will  te//.- — and  he  wbIoohm  to  a  London  pablic.  The 
opera  went  with  all  desirable  ripeness,  allowing  for 
the  absence  of  the  militaiy  band,  which  had  been  un- 
expectedly "  ooramanded  "  to  Alderahott.  The  play- 
ers in  the  orchestra  were  displayed  to  grcht  advan- 
taf^e  by  the  number  of  symphonies  ohUi^i  with 
which  Sif^nor  Mercadante  has  varied  (mast  vo  not 
say  retarded  T)  the  interest  of  his  score.  The  sta^ 
appointments  and  soenory  were  liberal  and  pictur- 
esque. A  word,  however,  on  the  latter  subject.  How 
is  it  that  in  England  wc  can  never  escape  from  the 
patchings  of  wings — side  scenes,  sky  borders — which 
toully  destroy  illusion ;  and  of  which  the  French 
(fur  inferior  as  scene  colorists  to  onrseWes)  know 
bow  to  get  rid,  be  the  sbu^e  ever  ao  small,  be  the 
composition  ever  so  complicated  T  The  lich  and 
fanciful  architeUnral  night-scene  in  the  second  net  of 
'  U  Giaramento  *  was  entirely  spoilt  by  the  obtmsivo 
pale  bloe  lines  across  the  stage,  catting  off  arch  and 
vau,lt  in  a  manner  alike  arbitral  and  mipoasible. 

Drnry  Lane  the  pieces  bare  been  La  Fi^ut, 
Don  Oievamii,  Norma,  a,nA  on  tixt  11th  £a  ^uij^oro 
(Bohemian  Girl)  for  the  benefit  of  Hr.  Balfe,  Hiss 
Balfo  being  (he  AidUno.   The  same  critic  says  : 

Drnry  Lane  Theatre  has  been  crowded  nightly  to 
see  the  pretty  ways  of  Mdlle.  Piccolomini,  and  to 
hear  the  grand  voicoof  Mdlle.  Ticticns, — the  other 
prime  doMte,  (among  them  Miss  Baffe)  having  been 
laid  aside.  In  one  respect  the  public  is  wise  to  take 
Time  by  the  forelock, — since  it  is  too  evident  that 
the  German  lady's  "  golden  age  "  is  rapidly  passing. 
Ko  voice,  were  it  twice  as  fine,  twice  as  strong  as 
hers  WAS  originally,  wilt  bear  misuse,  consequent  on 
false  prodactioo  of  the  tone,  withoat  losing  its  quality. 
This  is  the  case  with  Mdlle.  Tietjens ;  whose  intona- 
tion, moreover,  is  no  lonj^er  uoimpcRchable.  When 
wilt  singers  learn  that  if  they  would  sing  long  they 
most  sing  properly?  Either  hoard  ;MrK,  or  as  taken 
in  contrast  with  Signor  ftbu^ol,  Signor  Giaglini 
improves ;  while  the  third  tenor,  M.  Bdlart,  in  '  La 
Figlia,'  carries  off  the  honors,  by  his  singing,  from 
the  entertaining  behavior  of  the  Siennese  lady.  This 
artist  boa  not  been  "made  enough  of"  by  hu  mana- 
gers. As  a  biUliant  tenor  he  is  almoit  the  best  on 
tiio  stage. 

Now  that  Mr.  SmiA'a  sabseription  season  is 
tnalty  over,  we  may  ask  how  far  he  has  AilGlled  the 
fbtloinng  promise  of  his  advertisement,  alrMdy  ex- 
tracted in  wis  journal  as  a  cariosity :   "  Daring  the 

tiresent  season,  of  the  following  nine  operas,  five  (at 
east)  will  be  produced,  viz.,  Verdi's  grand  opera, 
*  Macbeth/  for  the  first  time  in  this  country ;  Merca- 
dante's  opera, '  II  Giaramento,'  lately  performed  with 
inch  at  Paris;  Bossini's  opera,  '  Qnglielmo 
Tell ' ;  FlotDw's  opera,  '  Martha  ' ;  Rossini's  opera, 
'  La  Gazza  Ladra,'  with  a  powerfal  cost ;  Mozart's 
opera, '  Nosze  di  Figaro  ' ;  Gluck's  opera, '  Annida '', 
Verdi's  opera,  '  Vepres  Siciliennos ' ;  and, 
should  time  permit,  Fetrotla's  new  and  successfnl 
opera  of  '  lone  * ;  ossia,  '  L'Ultimo  Giomo  di  Pom- 
pei,'  with  new  and  extensive  scenery  and  decora- 
tions." The  above  reminds  ns  of  that  never-to-be- 
forgotten  programme  of  an  extinct  opcra-hoose,  in 
which,  besides  four  or  five  othw  novelciefl — a  new 
work  by  H.  Heveibeer  among  the  number — there 
was  advertised  tne  cast  of  Hendetesohn's  coming 
'Tenpeet,' — an  opera  which  Mmdclaaohn  had  ex- 
pressly refused  to  write.  Wbea  will  managers  only 
announce  that  of  which  they  are  secure  %  A  aeries 
of  twenty  porfonnances  to  come  is  announced  at 
Drary  Lane.  Possibly  dnrii^;  this  some  of  the  new 
operas  promiaed  may  be  prodnOBd. 

COKCBKTi,  of  aU  orders,  from  the  Bach  Society 
and  the  Philharmonic  down  to  Christ's  AEnstrels, 
have  continued  to  abound.  Herr  Molique,  a  master 
violinist  and  composer,  has  liad  bis  annual  concert, 
at  which  he  prodneed  a  Trio  (piano,  violin  and  'cello) 
and  other  compositions  of  his  own ;  and  at  which 
Mile.  Anna  Moligne  played  Beethoven's  Thirty-two 
Variation*  on  a  theau  in  C  minor.  Mr.  George  Lake 
has  produced  his  oratorio,  Daniel,  followed  by  vocal 
and  intmmcntal  rniscellanics,  Mr.  John  Thomas 
has  given  a  Harp  concert ;  Mr.  Howard  Glover,  a 
"  monster  concert "  of  no  lass  than  fifty  pieces  (!). 
The  Royal  Academy  of  Mn^  has  had  a  ben^  con- 
cert by  the  associates  (its  former  and  present  pnpils.) 
remoi^able  fbr  the  fact  that  It  presented  hot  one 


work  by  an  academician,  namely  Macfarren's  over- 
ture to  Don  Quixote.  Among  the  other  pieces  was 
Beethoven's  Choral  Fantasia,  played  by  Miss  Linley, 
a  pupil ;  a  choras  from  Meyerbeer's  Pardon  de  Plotr- 
md;  vocal  pieces  from  Haydn,  Mozart,  Hendelseohn 
and  Mercadante  ;  a  selection  from  the  Earl  of  West- 
moreland's opera  L'Eroe  di  Lancattro  ;  and  tfie  finale 
to  the  first  act  of  £a  Ctemenm  di  Tito.  Since  its 
foondation  in  1838  the  Academy  has  had  1,149  pn- 
pils,  of  whom  106  were  .educated  grataltonsly,  and 
256  at  reduced  terms.  The  Academy  is  handled 
without  gloves  by  the  critics ;  tfins  tfie  Athenaam 
Teads  the  following  lesson  from  this  concert : 

The  programme,  too,  illuntratod  another  error  of 
this  body  so  pompoosly  dongnated,  so  chary  of  re- 
sults. Why  mimt  we  once  again  say  thnt  the  on* 
educational  establishment  which  England  possesses 
has.  other  duties  than  to  minister  to  the  self-occupa- 
tion of  amateur  composers  ?  The  royalties  and  no- 
bilities of  other  countries,  who  exercise  themselves  in 
eonnterpotnt,  or  melody,  or  diletttmtim,  maintain,  as 
port  of  their  pleasure,  chapels,  or  qaarteti>arties,  or 
resident  pianists, — or  if,  as  happens  sometimes,  they 
write  operas,  snch  operas  arc  presented  in  the  theatres 
which  tiiey  snbaidize.  Hero,  the  price  paid  for  aris- 
tocratic patronage  seems  to  bo  that  the  student* — 
present  or  former,— ossoeiates  or  foreigners  pressed 
in, — mnst  "  do  suit  and  service  "  by  preparing  and 
pCTforming  music  which  no  professor  can  declan  as 
meriting  a  place  In  a  coll^ate  concert  diat  Inclndes 
specimens  by  Haydn,  Bt^hoven,  Mozart,  Mendels- 
sohn and  Meyerbeer.  The  Amateitr  Socletif  is  the 
proper  arena  for  sach  attempts.  It  is  their  recnr- 
rences  and  the  influences  which  they  pymbolizo  which 
have  reduced  the  Academy  to  its  present  unsatisfac- 
tory stale. 

PniLHARHONic  CoNCEHTS. — The  last  concert  of 
the  season,  thoneh  the  longest,  was  also  the  best. 
The  programme  is  worth  quoting : 

Symphonj  hi    flnt  ,  Honrt. 

Cantbw.  '•aaiseta"  (Maonstto>-.SI|[.  BaLlett). . .  .Roulid. 
Concerto  In  7  minor  iNo.  4),  phaoltorU — 

HbH  AraMk  (JwMaid  Bteudide  Bsnnttt. 

Air  varM  (L«r  DhmMwH HbaL.  Pfn*  Aaher. 

Overture  (Stmaniir)  H«V«rhew. 

«nft»t»  In  A,  No.  7  Betthcmn. 

Arte.  "  Bn  vain  J'aipirs  "  (Bobfrt  le  DUbh)— 

mm  L.  Pym  UejvrbMf . 

Concerto  tn  D  minor  {No.  9),  vMIn— 

n«rr  JoMhhn  Spohr. 

Duetto.  "  La  d  darcm  "-^l«  L.  Pjne  Mid  SIg. 

Brtlettl  Morart. 

Orerture  (Jnbflce)  Weber. 

Oondnetw—Protaor  StomdaU  Bennett,  Mni  D. 

Thb  BAcn  SociBTT  gave  a  private  performance 
at  St.  Martin's  Hall,  on  Tuesday  evening,  the  Slst 
ult.,  when  the  following  pieces  wore  performed  under 
the  direction  of  Profcwor  Stomdale  Bennett :  Cho- 
rale. ■■  Jesu,  meine  Freude,"  from  the  Filth  Motet; 
double  chorus,  from  the  Fourth  Motet,  "  Come, 
Jesus  come ;  "  a  copious  selection  from  the  Pansions- 
Musik ;  Concerto  in  C  minor,  for  two  pianofortes, 
executed  hv  Messn.  W.  Dorrell  and  G.  Rnssell ; 
Chaconne,  tor  the  violin,  played  by  Hen*  Joachim  ; 
and  solo  fugue,  for  pianoforte,  hv  Mr.  Geor^re  Rus- 
sell (in  D  major — Clavier  bien  Temper^  The  per 
formanccs  were  received  throngbont  with  load  ap- 
plause, by  a  densely  crowded  and  thoroughir  masi- 
cal  audience.  Mr.  E.  J.  Hopkinss  presided  at  the 
oi::gan, — Mut.  World. 

Paris. 

The  news  from  Pariit  is  small,  this  week.  M. 
Rota,  the  composer  of  baUft»,  has  brought  an  action 
against  the  management  of  the  Grand  Opera,  for 
breach  of  engagement.  The  composer  at  the  Acad- 
mie  des  Beaux'Arts  who  has  this  year  carried  off  the 
grand  prize,  is  M.  Girand.  Honorable  mention,  too, 
was  made  of  M.  Paladiihe,  whom  we  have  named,  in 
former  years,  as  a  prodigy  from  whom  much  was  ex- 

ficcted.  A  voung  tenor,  M.  Peschard,  has  been  sing- 
ng  very  wetl  at  one  of  the  concerts  of  the  Conurva- 
toire  in  '  Le  Comte  Ory,' — no  easy  task,  the  part  de- 
manding accomplishment  as  well  as  voice.  The 
opera  by  Prince  Poniatowski,  for  the  Grand  Op€ra, 
seems  delayed,  because  not  completed.  MM.  Mtfry, 
and  Reyer  have  been  improvising  another  "  Victory  " 
C'tntaia,  which  was  executed  in  the  state  theatre. 
Complimentarr  music  of  the  same  kind,  by  M.  Cohen, 
has  been  prannced  at  the  TMStre  T^prinue, — and  a 
Cantata,  '  Solferino,'  at  Uie  Vaudeville  Theatro.  It 
is  said  that  at  or  shortly  after  the  re-opening  of  the 
ThMtre  L^iqtte  in  Paris  (the  raann;;cment  of  which 
is  not  about  to  change),  Madame  Viardotwill  appear 
in  Glnck's  '  Orphtie.'  We  hope  that  this  will  prove 
only  Ae  first  revival  of  his  five  superb  operas. — 


DKSCKIPTirK  UBT  OF  TBM 

PwMlnfced  tor  CHfrer  OIsmb  *  Cm. 


Htmo  irHAn  QnanUtlea  of  Hnrie  m  nowmt  bjinall, 

tha  «tmfa  brinf  tmlj  nbont  one  Mst  apl«M,  wliilo  (ba  mn 
and  iH-hi'ty  of  tmnaporWton  m  MUutaMo.  Tbam  «l  « 
greftt  dietaaea  wUI  And  ttw  node  •!  eonveyMM  not  only  « 
conrentaniw.  but  a  saving  of  rapenw  In  obtaining  rapplte*. 
Bnoki  can  alao  ba  sant  by  aall.  at  *a  nta  of  on*  oant  ftt 
onnca.  This  appUaa  ts  any  dManoo  jtmSm  Ons  aaasaoi 
sillaa;  bajond  Uwt,  doaUa  the  abovB  ntMu 

Toool,  wltai  Ploao  Aoooimpaalment. 

Dariing  Sister  Kate.   Ballad.      6.  W.  StraUam.  » 

A  nraak  ud  pntty  song  fbr  the  dnwing  totm ;  a 
BOrt  mHoam  gift,  wa  sbmdd  tUak,  to  tbaaaBMioaa 
fttands  of  Iks  Oonposv. 

Ton  may  win  him  bode  by  Undness.  Song. 

W.  T.  Wrii^Um.  25 

Fare  fbee  well ;  we  part  forerar.  Song. 

J.  B,  Hviagttim.  S5 
The  merry  maiden.   Song.  S.  Glover.  SB 

Doar  Maty,  wake  firom  damber.  So.  F.  Bmmr.  35 
I  am  a  pretty  gipe^  moid.  Saag.  JuUuMdz.  SS 
Welcome  home.   Song.  TP.  T.  Wfit^Oen.  SS 

A  iiiaridfaiK  wrcath  of  voMi  gNM,  tn  wbUb  Itb  •» 
flpult  to  point  oDttfaaBnaat.  Eaab  aonghna  aM» 
thing  wbtcti  aWngoMtea  B  fcw—yy.  B  fsaaofr 
■ortMnt  fMoi  wUeh  aU  tHtM  wwU  bt  aolM. 

The  Irish  Emigrants.   Duet.       St^p&ea  Glmer.  S5 

Let  us  gather  bright  fiowers.  Dnet.    *  S5 

Over  the  waves  wc  float.  Duet.       "     "  « 

OloTCT  still  fomUM  «ta  Saglbh  aliRliv  pnUto 
with  new  dvats,  and  all  find  morc  or  I«M  fcvor.  Tba 
ahovB  thm  ars  UkoA  man  Hmh  flrtkaiy,  tba  M 
two  more  po  partwps  Miaa  tlw  M  eoa,  OD  aaannt  at 
tbdr apuUlng, Bvelf mdodir.  Allanaaar- 

The  two  Nightingales.   (Die  iwei  NochtiBallBn.) 

A.  BaOwt.  30 

A  eharnilDg  daat  frooi  tbo  Oemaii,  Ibr  two  Ikmala 
voir«e.  It  deeerTN  nnqnalMed  reooounendatloa. 
Thete  U  real,  gannlne  poeti;  In  botfa  words  and  mo- 
nk, nognaof  calUvntwl  M*lkonldnotn««lM!t  to 
Itko  a  loakas  tho  sson  of  tUs  dont;  tt  most  ytaaao 
tbm  highly. 

Instrumental  Maalo. 

n  Poliuto  Galop.  F.  R.  MJmsmvUer.  S5 

The  sanaatloa  galop  at  Nowport,  «yp«Kiag  withoat 
axeaptlon  on  tho  pngrammo  of  mtj  bop  at  the 
"  Ocean  "  nnd  tomaltuonslr  rademanded-  Htiodlea 
tnm  "H  PoUnto,"  (Tb^Var^n),  Dontaettl'a  openi, 
Ibrm  tbo  gmuidwoik  of  ttk  Sffattod  ylsaa  tt  taM- 
mnris. 

The  Alarm  Godc  (Die  Wedter)  Polka. 

CAr.  i^der.  35 
This  la  tbo  original  of  tba  ftivarite  polka,  eo  often 
peribnnwl  by  tlM  a«rautiftiia,  OOmon's,  and  tbo 
Brigade  Bands  nnder  Ita  origiaal  OmMn  UUa,  "WoA- 
er  Polka."  The  trio  of  this  pDOa  k  Ibiadad  M  • 
melodj  popular  all  OTW  flmmaiiy.  hi  admBar  manner 
aa  onr  "  Jordan  "  and  tvw  Dug*  "  wen  ben  aeoM 
jean  ago. 

Mardi  of  tin  obsmt. 

nlniatm  Boaona 


L.  Afatysr.  10 


A 


Booki. 


Thb  Mat  Quein.  A  Cantata.  Words  by  H. 
F.  Choriey.  Composed  by  Wm.  Stemdale 
Bennett.  $1,0.)    In  Clotil,  1,S5 

Tbla  excellent  work  by  an  eminent  cnnpoeer,  irttooa 
productlont  are  eliaractntied  bj  sterllnf  merit,  uttL 
prove  a  valnaWe  aequMUon  to  the  eolleotioa  «r  faiffl- 
^nals  and  aortetlee.  It  ta  puMbbed  to  goad  Hbm' 
tor  oarlf  lan  piaatlea,  and  will  no  doabt  ba  fndocad 
hi  good  i^la  In  pnbUe  bf  moriaal  Seditlia  la  vailons 
kMallliai  daring  tbe  enaning  winter. 
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POSTON,  SATURDAY,  AUGUST  13,  1859. 


MR.  BRADBURY'S  NEW  AND  BEST  WORK. 

An  tcMMtnOollBetfaD  of  CHURCH  WTSIO  fcr  tha  Ch«(r,  tha  Congr^Uoii,  and  ttw  Ungliig  Sehocil,to  whleh  b  addad  the 
flwrrcd  Ctatklft.  BMker,  tJu  BtnutiJU  Quern,  Tor  HortMkl  CtniTrattau,  BoaUttn,  rio.,         Bj  WILCtAM  B.  BRAD- 
WaX,  KOtbor  or  SHAWM,  ud  nmaj  other  populsr  mBric  bocAa. 
Tha  bdlaf  of  tba  author,  as  gapfwtd  In  fata  PtvAm.  that  thifl  boob  would  be  fbnnd  to  aicel,  ij  Ihr,  any  of  hla  prariona 
woriu,  la  prorad  to  i»m  bene  well-fbnnded,  fay  the  Ikror  itltb  wbkh  It  h  rerelTed.   CompeteDt  judg«e  ama  that  it  ii  hla  beat 
book,   inaa  Dm  sraat  auet«Ba  attained,  and  aatiaftcUoa  giTeu,  b;  the  prerlous  mriu  of  the  aame  uttNr,  are  rwam bared, 

thk  b  nm  lo  ba  Pi^- 
Tim  jnBiuai  about 

FIFTY  PEB  CENT.  MOBE  MATTEB. 

TtanoMMreoltoetloMarClnnhllniiB.  jmblMMdUib,orM  flpaeo  b  thai  aflbnUd  to  fiio  inatMt  abiuduiu  oad 

nriaty  or  material,  new  aodtM.   THB  JCBILBI  eoatalDi 

OVSB  SEVEN  BTTNSBED  FBALM  AUD  KYMig'  TDlfES. 

Of  an  Bkcten.  Thta  large  nmnbcr  of  tniM  gi«M  oportanttjr  tat »  moat  coptons  iaIeeHon  of  tha  fhiTwite  <rid  tonaa  alnad/  pab- 
B^od,  Md  wpaeUIr  raeh    m  adapted 

FOB  oolraBBaATioNAi.  aaroEDra. 

Ant  at  tta  IMU  lfaMbara.qpaat  Ar  a  KtaatabimdaBeaof 

HBW  TTTZmS  NOW  FZBST  FUBIJBHBD. 

Whkh  are  dmnt  fhn  numerom  Miuc«e.   THB  JUBILEB  alao  contalna 

ONE  HONBBBD  AND  TWBNTY-FIVE  ANTHEMS ; 

gfcaat  pbiM  to  opening  and  elorfnK  TonUp;  Chant*,  and  oOht  Samd  Ptocaa,  for  PubUo  WonUp,  OotMaiti.  OOBtoBtlonf , 
Slnfliw SdKiola,  Soeial  Sonp,  etc.,  eto. 

It  kMladaa  also,     

THE  NEW  SINOZNO  CLASS. 

Sdic  a  MSBOal  of  InatnMtlon  In  Toeal  Mmte.  Terr  freely  Dliutntted  witfa  Bxamplea,  Bzardsea,  and  aolfaggjoa,  to  wUdi  b  added 
a  eoDaUanMa  anxrat  of  SlnsiDS  Behool  Hwie,  aa  Gleee,  floaRi^  Bonndi,  ato. 
A  anr  featafa  In  aach  a  boA  b,  abo,  the  Intndoettan  at 

BT  LABLACHB 

Who  baa  long  oeenpled  Ow  tamatt  poattloa  In  the  woHd  aa  a  dagar  and  a  trainer  of  tha  Toloa    THE  JUBILXB,  alao 

VOOALIZINO  EXBBOISHS. 
Flew  "  Maiia'i  V/ualiMmf  Semtut  and  Sotfeo'**  "  Aaother  Ibatnre  la, 

FBACTZCAIi  EXEBCISES  IN  ABTIOUZiAKION. 
IMB-*JtMMiriXbOT«Ml«'Jb**MlJHf«tBti(ni."  It  wiU  be  aaen  that,  aa 

A  BOOK  FOB  SINaiNa  BOHOOUS, 
cm  JIIBXUl  pnMBti<itn«rdlnMT  attnwtlaaa. 

B8TEBB;  OB  THU  BBAUTlFUli  QDBBN. 

Vr.  'Btl0barj*tmm  Daetad  <^tata,  wfll  be  fband  moat  appropriate  and  IntareatlDg  Ibr  CoBTCnttona,  Baotad  Ooaenti,  and 

ObolraadSl^lbitSabMlpiaotka.     

ANTUEBC  BDITION  OF  TUB  JUBILBII. 

Tor  tboaa  who  prefer  H,  aa  Bdltkn  b  bow  laaned  omltUnc  the  cantata  SitJm,  and  gMnc  in  Ha  pkee  an  additknal  nnmbw  of 
new  and  amaettre 

SHOBT  PIE0B8  FOB  OFENINa  AND  OLOBINa  WOB8HIP. 

TbowwbUns  tUa  BdlUoo.  will  pleaaa  order  "  JwMm  BffA'mO' 
TbobMkmUMwacrtbe  popularly  and  incoeea  of  THB  JUBILBE  beoataJned  In  the  ftel  that  It  baa  abaadr  Taaahed  a 

OVXB  FOBTY  THOUSAND  COPIES. 
PriM,S^  Doom  p«  dooan,  tn  Haw  Totk. 

PUBLISHED  BY 

MASON  BROTHERS, 


Fer  lale  by  J.  R.  MILLER,  229  Wa«hiDgton  Street,  BROWN,  TAGGART  &  CHASE,  RUS- 
SELL &  TOLMAN,  and  O.  DITSON  &  CO.,  Boaton.  J.  LiPPiNCOTT  &  CO.,  and  E.  H; 
BUXLEB  ft  CC  PhiladelphiB. 

Aa  U  wlH  be  BitMta  aum  GOannlent,  hnrarcr,  to  Teaehara,  Haring  Seboob,  and  Cboha,  latba  West  and  SoaOi,  toproeoia 
tbalr  books  from  local  daaba,  «•  ant)}oln  a  Itat  of  BookaeUen  and  Moaio  dtalera  flroiB  wbcu  tha  JUBILKB  may  at  all  tunee  be 

pnanccdat 


toiij  wisof  baaspnttalVwij—Bhange,  eto. 


AIb«Br.  W.  B.  GBAY, 

"      J.  H.  HIDUCT. 
BnJBkk^  N.  7.— THEODOBE  BlTTIiEB. 
Blnsbainton.  N.  T.— H.  E.  FBA.TT  A  BBO. 
Bfllolt,  Wis.— WRIGHT  *  NEWCOKB. 
GbuinBatl.  O^BICEET,  MAIiLOBT  *  OO. 

«a  APPLEaATE  *  CX3. 

Gbloaso,  m-S.  a  OBIQQB  *  CO. 

"  "W.  B.  KSODN.   

<•         «<     HIOOINS  BB0THEB8. 

"         '*     D.  B.  COOKE  ft  OO. 
dewttlmd,  O^S.  BBAINABD  A  OO. 

"    J.  B.  COBB  A  CO. 
1?iTlTiTr*"".  O.— BANDAXiL  ft  ASTON. 
IMrott.  Xiolb-FBANOIS  BATICOND. 

■«  *•     K.  AU^BN  ft  SON. 

J>iani4[IM,  Iowa.— OOTJOH  ft  gIMBBT. 
IndianApoUa,  Ind.— STBWABT  ft  BOWEN. 
JsuflmUe.  Wla.-J.  BUTHEBTiANP  ft  OO. 
«•  **    .  MOSBIkET  ft  BBO. 


Fort  Wayne,  Ind.— O.  Ia.  TTTTrTr, 
lows  Oltj,  IqwA.- WH.  TiEB, 
JaoksouTiUe,  TIL— GATUN  ft  OO. 
Jaokaon,  Mioh.— BBOWN  ft  OABTEB. 
Uansfleld,  O.— D.  STUBOIS. 
MllwanksB,  Wis.— E.  TEBBT  ft  CO. 

"  "     A.  WHITTKMOBE  ft  OO. 

nttrtmrs.  Fa.^.  H.  MEUiOB. 

■«        "    BC  irT.EBF.B  ft  BBOTHXB. 

Qulnor,  hl-oeobob  w.  winans. 

BoohMter,  N.  Y.— WELIJAM  AXtUNO. 

"  **     E.  D  ABBOW  ft  BBOTHEB 

St.  ZrfnilB,  Vo-KEITH  ft  WOOD. 

"  *'      K  BtrSHNEIJ^ 

BrraoniM.  H.  T.-WYNK0OP  ft  BBOTHEB. 

**  "      PEOK  ft  BUDD. 

Toledo,  O— D.  ANDEB80N  ft  00. 
Troy,  N.  Y.-EDWABD  HOPKINS. 
Watartovn,  N.  Y.-HftT.T.,  BOOBBS  ft  OO. 


aaOBOB  WII.LZAK  WABBBN, 

OROAmST  OF  ST.  FAUVS  CHURCH, 

 ALBANY,  N.  T.  

ADOIfH  KIBLBX.O0K, 
Basldaaea,      -      -      -       » Tiamoni  Bbaet. 

aSO.  Xi.  BABOOOK, 

TEACHER  OF  THE  PIANO-FORTE. 

844— tf  8  Itoiple  Place. 

O.  B.  BBOWN, 

TEACETRU  09  FIA\0  &  0B9AN, 

AddT«M,  2T7  or  291  Waahlugton  Slnet. 

HUOO  X.BONHABP, 

Raddeuce  No.  14  Bnten  BtneC. 


EDWIN  BBUCE, 
Teacher  mf  ihe  PhiMo-Ferte  mm*  Slulua 

MS  KOOM.  BOWDOIN  STREET  CHUKCU. 


J.  C.  D.  PARKER, 

Znatniotor  f>f  the  Pian^brte*  OrgBa  and 
Harmonr. 
8  HATWARD  PLACB. 


MB.  EBRDAHBLYI,  THB  PIANIST,  eonllnnaa la 
give  InitraeUon  in  Hntlo.  Addreaa  at  llessra.  CHICK- 
BRIRO  ft  SOBS,  or  (H.ITBB  DIT90N  &  CO?.  UO 


TCIinrS  BIOHBEBO.— InatrueUoa  on  the  Tlolla ; 

OultlTatlon  of  the  \<At»;  Cctmpoeltlon,  and  Hndcal  Ar- 
rangement. 

Addreaa  at  21  But  Canton  Street,  or  at  the  Muab  Storaa. 


Bealdenea,  No.  47  naneoctc  Street. 


J    SOHQBBBTH  ft  OO.  PnbUabets  and  DeabM 
In  Foreign  and  American  Uuaio,  St.  Klebo. 

las  Hotel  Building,  96  Spring  Street,  nmr  the  corner  of 
Broadway,  Naw  Yoke.  867 


HENBY  SJEOIilNO, 
SUCCESSOE  TO  JOHN  SIEOLINQ, 
Pi«M*Perte  M«>le  W»reM«se. 

(atoWMMr,  uu.) 

Kara  Sraur,  CuBLianv,  B.  0. 


H.    H.  HAWI.EY. 

■luio,  Piano-Fortes,  Helodeoni,  fto, 

BUBLINOTON,  IOWA. 


A.   A.   A  D  E  Y, 

Hnsic  and  Musical  In&trumentfl, 

8PRIN0FIBLD,  HA8B. 


C.  O.  CLAFP  ft  CO. 
naiLca  m 

SHEET  MUSIC,  MUSIC  BOOKS, 

Musical  iMtrwMeMadc  Merehanallae, 
eo  Court  Street,  corner  of  OomhlB,  . .  Boeton. 

O.  ANDBB  ft  OO. 

IIPORTERS  OP  FOREIGN  MUSIC, 

1104  C^TttUT  BTitf  BT.  nQLADKLPHIA. 


J.  H.  BXDLEY. 

MUSIC  PUBLISHER, 

And  Wbolenle  and  Retail  Deafer  In 
Putnot,  MdodeoM,  and  Musical  IttttrvmatU, 
 518  Bwadw^,  Albany,  K.  T.  

TZAirO  «TOO&8. 

■LBOANTLT  TINISHED,  UANUFACTCRBD  AHS  BOW  BT 
WIUJAM  WnJJNq.  EBIB.  PA 

TUCKEBMAN'S  COIiI>ECTION  OF  BNO- 
lilBH  OATHEDBAI.  CHANTS.  InclodiDg 
Uia  Or^rian  Tones.  The  whole  adapted  to  tbe  Canticles, 
and  OooaslODal  SerTica  ot  tha  Proteetaot  Kplocopal  Church  ; 
Serrices  fbr  the  Holy  Communion,  and  the  BUTlal  of  the  Dead 
with  a  Morning  Scrrice  in  F,  conslatlng  of  Te  Deum  and  Bene- 
dktne.    Price,  «2,e0. 

PubUahed  by  Oliver  Pltaon  ft  Co.,  Boeton. 

WE8TEBN  BEUJ,  (THE.)  A  New  Collection  of 
Olees,  Qoarteta,  and  Choraaee.  By  F.  H.  Peaae  and 
B.  A,  Perkiua.  Thia  Tolnme  will  be  fband  of  annaaal  eioel- 
lence.  The  great  Tsrlety  and  origlnBllty  of  ita  eontenta  will 
fhlly  meet  the  wanta  of  thoM  who,  wearied  with  the  coutlnned 
repotltloni  of  old  aonga  In  books  of  tbia  nature,  bare  long  de- 
manded aomethlng  new.   Price,  (1. 

PnbUshe_d_by  Oliver  Dltaon  ft  Co.,  Boeton. 

MANNING'S  FIRST  PREMIUM  PATKNT  MEL0DE0N8. 
WllHam  N.  Hannlng,  Hanoftctunr  aad  PaUntee,  118 
Enax  Stnat,  Balen,  Han.  For  nb  Iv  JL  H.  Wads.  197 
Waahlngtoa  Street,  Bostoo.  STB 
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DWIGHT'S  JOUENAL  OF  MUSIC. 


NEW  AND  SUPERB  COLLECTION 


$ffM0  Wmrdi  or  Choice  Plecet,  In  One  Tolnine,  Ar  $SM0l 


CONSISTING  OF  THE  HOST  FAVORITE 

Marches,  Waltzes,  Polkas,  Redowas,  Schottisches, 
Galops,  Mazurkas,  Quadrilles,  Dances,  &c. 

BEING  A  REPOSITORY  OF  MUSIC  FOR 
CONTENTS. 


KurahMi  and  QiiMtataps. 

AflMtlA  Talflgruh  OnaA  HuA..  .Hawi 

"        ^     Qnkbtap  Hm 

Ateddln  Qoiekatap  Oodmt 

Annl*  iMtah  Qnlelnttp  Rka 

CemMOonJIab.  ( U  Pra^wto).UmriMer 

DmA  VbxA  In  "btd  "  rTBuidel 

Fndonla Mueh.  ...Lothrop 

Vert  aiuch,  or  Waning  Jvy.. . .  .Onnrl 

Home  Qolekatap  Smith 

HaU  Colnmbl*  Hsrah  

IroB  Boot!  Qnielutap  Bennett 

Lm  Ifot  QuiekatM)  Brawn 

Uttte  Hon  Cider  too  Quiekatep-BotdlU 

Hedlw  QnlBkBtep  BnrdiH 

HubmIUm  Onmd  Ibnh  H.  Hen 

PiMldeDfe  Uaieh  

Priia  Burner  Qnlekitep  Haskell 

Pop  loai  the  ITeaMl.  QaMutop  .  Barditt 

Batulan  Hatch  (  Ia  TOle)  Beyer 

BaqatciB  Hueh  (Lneia)  B^ar 

Bpuikb  Betaaat.  Anguen 

TltUUna  t  hlf  Dinah  QaM»tep..BniWt 

WaddlDff  Haveb  KiniMMalin 

VMbliurton'i  Haieh  

Webiilw^  ItUMnl  Ibndi.. . .  .BeatlKmD 

AnueOm.  F17 

AmfM  jAbttik  J 

Bobamluatrl.  BelUk 

Bridal  JoUlen 

Bird  ■  Panonno 

aadenlla.  Petri 

Dawn.  Loual 

Dream  Beethoven 

Srenlng  8tu  lAnner 

KlfiD.  LabtUkj 

PoKittna  .CaiDchon 

Parorila  Hop  "  OnaUn  " 

Fafar  Knight 

Farewell  my  Hobm  Bellak 

Pavortte  IiUh  Batlak 

FlTe  Step  Conner 

Olenmarr  WUUa 

airalfa  Zalemina 

Oertrnde'a  Dream  Beethoven 

Grand  Lanillar  Beethoren 

Home  Contentment  Labltakj 

Home,  Sweet  Homa  LaUtaky 

HoiM  

Helen'!  Dream  LonJa 

Kate  Keamey'a  Brawn 

Last  V»ltaeaor»IUBlM  

Linden  Bu  rgm  Dller 

Ia  Donlenr  Beethoren 

Mlller'a  Uald  LaUUkj 

Hoaarfa  Farorita.  HoMrt 

Momlng  Star  TAonor 

Hniloti  SnaS-boz  Waltxe*  HcDooatd 

Hollle'i  Dream  Bdaaiger 

Philadelphia  Hop  Heromenway 

PhUomJ  

Plumioo  Aloeth 

Prima  Donna  JulUen 

Rkel'B  

Swlaa  

BUrer  Lake  

BHdlng  

Sheila  of  Ocean  BelUk 

Saratoga  Lake  Grambs 

Sophie  

TlTolhn  

Ton  WeberTi  Left.  

Woodluid.  Hetwif 


.  Folku. 

UaaHa.  Beyer 

iBaden  Baden  

'Mamd  

Bonendan  Offenbach 

Banjo.  Bellak 

Coqnatle.  D'AIbert 

Coquette  '.  ,.  WaUereteln 

ConcOTt  Hohnftock 

DeUdoaa.,..  Men 

Brergmn  .Conner 

Beho  of  Uont  Blaoo  JulUen 

EclipM  

Bmpreas  Anne^  

Fairy  BaU  

ealloplBg  SMtab-Klte  Ordway 

Jenny  Lum1*i  IkTorite.  

I«Colotta  

Lai  Cloehettea..  Labltsky 

LeOBore  Hen 

Merry  Snpnt.  

Pnicano.  Stasny 

PruecM  Hando  

Rival  J«onud 

BaEatoga  

Beriona  Family  

Sullanl.  .D'AIbert 

Bontag  ,,.  D'AIbert 

Syraenae  Fowler 

Bedkanika.  Petrak 

Tedeeoo  

Talhanoe.  Aacher 

Sohottisohes. 

Flying  Clond  D'AIbert 

La  FBte  dee  Qondollers  Bntgrnnller 

Uaglo  Spell  Bellak 

Nation^  D'AIbert 

Paila  Qnt  Kit  Wallemtdn 

Rocheeter  Ruliaon 

Dopplor  Doppler 

La  Kedowatachka  Barsxnnller 

Orange  BlOMom  Polka  Howard 

On  Premier  Amoor  Wallenteia 

• 

MaEorkM  and  Polka  Masarkas. 

Btude  Uaiurka  Talexy 

Lorgnette,  or  Hoildora  PoUmHas-.Talexy 

Maiurka  dee  Tralneanz  Aeoher 

Wanda  Polka  Uaanrk».  Talex; 

TanovieimeB  and  Oorlltsa. 

Celebrated  TareoTlana  Knight 

Original  Qorlltn  Juliieu 

Silver  Lake  TaraoTiana  Montgomery 

OalopadSB. 

Champagne.  Lnmbye 

Erfirgreen  t«tiit*ky 

Oetrieh  Feather  Btmnw 

Sturm  Haroh  BUae 

OotilloQS  and  Quadrillea. 
Baiket  Cotillon— tntrodneing  "Camp- 
bells  are  oomin',"  "Qlrl  I  left  behind 
me,"  >' White  Cockade,"  "KIsloehof 
Klnloch." 

Operatic  CotiUon.— TntrodudngAinrMm 
"  Martha,"  "  Fllledu  R^ent,"  -Fru 
Disrolo,"  "  Bohemian  Olrl."  Crown 
Diamonds,"  **DIeu  et  Bayadere." 

Party  Cotillon  — Introducing  ''Wtittbr 
the  Wagon,"  "  Be  Watohfcl,"  "  Boat- 
man Daute,"  "Few  day*,"  "Prima 
Donna  Walbi."  "Daarcat  Uw,"  "Jof 
dan,"  <' OU  Dan  Tnoker." 


Aurora  Walt!  Qnadrillo.  Labltiky.— In- 
trodneing  >>  Sc^hie  Walts,"  "  Philomel 
Walti,"  "  Hope  Walt*,"  "  La  Cariotta 

Polka." 

Bowdoin  Polka  Bedowattuad.  Knight. 

Caledonian  Quadrille  (New].— IntroduO' 
Ing  <>  Bonnie  Bnaat  Knot*,"  "  Annie 
lAurle,"  "Oomlu'  thra>  the  Rye," 
"Logla  o<  Baohaa,"  "All  Uw  Blue 
Bonnets." 

Children  of  Halmoo  Quadrille.  Btransi. 

Qipsy  Polka  Quadrille.  Lentner.— Intro- 
ducing "Jenny  Llnd's  fliTorito  Polka," 
"Empreea  Anne's  Polka."  "Prineeae 
Maude,  or  Fairy  BaU  Polka,"  "Baden 
Baden  Polka." 

n  TroTalore  Qnadriltaa. 

Jullien'i  Amerieau  Qoadrille^^ntrodnc- 
Ing  *'  Our  Flag  ti  ThaH,"  "  I«nd  of 
Waahlngton,"  "DUl  to  tiM  Chief," 
'•Tankee  Doodle." 

lAucere' QoadiOIei.  Hartha  Qnadrillea. 

Operatio  Walti  Qoaditlla.— IstrodndiMt 
Aire  from  "n  Colondio,"  "lUed 
Waits,"  LneradaBoMla,"  '*  VWOtm 
D'Amoie,"  "  Luda  H  unmennoor." 

Saratoga  Polka  Qnadrllle.  KoqtonaT.— 
Introdndiv  " aanttom Polls."  "Seri- 
ouf  PUnlly  Polka."  «  Tedeoeo  Polka," 
"  Merry  Zingara  Polka,'  "Bcllpaa  Pol- 
ka." 

DanOM,  HompipM,  Bte. 

All  the  Blue  Boaneti.  

ADDio  Laurie  

Be  Watehfhl  

Ben  Lomond  (Beotch)  , , . ,  

Boatman  Danoe  

Bonnie  Braaat  Knoti.  

Oa:npbeIli  are  eomin'  

Camp  town  Horo)ripa  

Comln'  thra'  thelfye.  

Come,  haala  to  the  Weddlac  

Chorus  Jig  

College  Hom|4pe  

Caohucba,  or  Spanish  Dinofc  

Dearest  Mae  ,.  

DeTil'i  Dream  

Dnnng's  Hornpipe  

Few  Days  

Ftiher's  Hornpipe.... I  

Olrl  I  left  behind  nw  

Herr  Ctine's  Dancew  

Highland  Fling  

Irish  Washerwoman  

Jordan  

Kinloch  of  Kinloch  

Life  let  us  cherish  

La  CracoTlenne,  or  P<dMt  Danea.  

lAHd  of  Sweet  Brin  

Loglfl  o'  Bucban  

Merry  Dance  ,,  

Mlas  HcLeod'e  Reel  

Money  Musk  

Old  Dan  Tncksr  

Paddy  Carey  

Pop  goea  the  WeanL.  

Rout  

Rustic  Reel..v  

Hory  O'More  

Boy's  WWs  

Spaniah  Dance,  No.  1.  No.  I  

St.  Patrick's  Day  

Soldier's  Joy  

Wait  tat  the  Wagon  

Wblto  Ooekada.  


Elegantly  Bound  in  Cloth.,  Embossed  and  Ziettered.  Prioe  only  Two  Dollars, 
at  whi(^  prioe  Copies  will  be  sent  by  Xail,  post-paid. 

PUBLISHED  BY  OLTVEB.  DITSON  AND  COMPANY, 

STT    WASHIXOTOir    BTKSBTs  BOSTOIT. 


NEW  BOOK  FOR  THE  VIOLIN. 

THE 

®  IP  1  IS  A?  a  E 
Violin  Instnictioii  Book! 

CORTAIiriRO 

THOROUGH  INSTRUCTIONS 

AND  A  LABOB  TABIBTT  OF 

OFBBATIO    Am    OTHER  WnX^ 

BT  D.  M.  H.  MAT. 

This  work  Is  Intended  tor  persona  whovMt  to  obtain  a  aatls- 
Ikctory  d^tree  of  prtrfloienoy  In  Uie  art  of  TMlB  Ptayfaig.  but 
cannot  derote  many  tMMin  to  daily  pneUea,  and  is  e^ortally 
recommended  to roehasamtam  of  Inatraettoa  Hiak  will  leM 
them  to  the  aoqnlreineot  of  all  oeeeasnry  InftrmaHon  la  a  iny 
abort  period  of  time. 

Bngravings,  lllnstrating  the  meohaahm  of  the  TMin  and 
the  correct  podtlooB  In  playing  from  Bp^tr*B  oelebntad  Method, 
accompany  the  work.  ThoHwie  Jbr  ganacalpraeUeaaaaM- 
creaUtm  Imb  been  eonplled  with  BHult  ean,aail  acmp rises  tlu 
followlas  admlnble  sHsetfons; 

OPXBATIO  XBIiODIBB. 

Air  Ia  DaaaBlaneho. 

Air  BUr  VAmta. 

Air.  LnefsdaBomla. 

Air  SoBoo  and  Jalisl. 

Ah!  bdloame  ritamo  Hona. 

Ah !  eha  la  wirtB  n  Troratcce- 

Alrs  Baibar  of  Barilla. 

Come,  bisre  the  saa.  I  pBrftaal. 

Oome  o'er  the  moonlU  sea.  MawnlsllBi 

DeadHanh......  ,  ItaeasMladia. 

Deh  eon  te  Hona. 

Dl  pronBsaQMr.....  La  Tiwlitai 

D'nn  poisiflro  La  nnnimmhals 

Bmani  Inviriaml  ,  Kmui- 

Fairfes'  Ohnma...  Ondsnlla. 

Fra  Narolo  WUto.  Fia  Dkvoio. 

Oatopade  WDUam  TslL 

Hence  Disc 00 tent  b  Bqradna. 

In  happy  moments  Haritsim. 

In  tean  ^  obu,  I  Lembat^ 

Ubtamo,  (BrfndU]  la  TiatMa. 

Hanh  Kesma. 

On  yonder  Rode    Fia  Dkrolo 

0  haste  ntasBOBBaMalBr....  Laslk 

ParlgaO  Caia  lAlkarkta. 

Rondoletto  KaanL 

SalutalaVraaee.  UWUsdaBiaJiiisat, 

Selection  BUr  VAmn. 

SI  la  stanebMsa.  (Prison  Dost).  H  Ttosatata. 

Stride  lanmpa   *< 

Then  yon'll  remsnbv  nw.  WhsBim  Olrt. 

Tn  ehe  adio.  Lnela. 

Tn  Tcdrai  la  serentnrata  II  Pfrata. 

Tm^nna  la  FUle  dn  Bmhaeat 

Walts  U  DugseBlaaoha. 

POI.EAB,  WAI/FZXS.  AIB8.  Ao. 
Annie  iMrls.  HanriUea  Hymn. 

Ariel  Walts.  Hooridi  Walts. 

Blue  Bells  of  Scotland.  Hew  Toilc  BoottU  Snes. 

Camlral  ofTenloe.  Saratoga  Polka. 

Chcdsea  Qalop.  BeaHowsg  Walls. 

Dahlia  Walts.  Sbaaroek  Walla. 

BBn  Walts.  Shells  of  Ocean. 

Farfhwn  thee  ehOdhood^  home  Soatu  Walta. 
Fatorita  Waits.  gonnds  from  Hoaaa.  Waiiass. 

Oaselle  Walts.  Tyrolase  Peasants  Soi« 

Heather  Bell  Polka.  Terbeaa  Walta. 

Hope  Star  SdKittlseh.  TealHan  Qalop. 

laatBose  of  Summer.  Whenlbe  Bwallmni 

Long,  iMig  ago.    .  WoodUna  BahslHsit. 

UgfitnlDg  Gdop.    Kmbvr  Polka. 

AIB8  WITH  "VABlA-TlOTXa, 
Air.  with  Brilliant  Tartatlons. 
On  Yonder  Rock  Reclining.  With  TartaUOBa. 
Tynlean  Air.   With  Tarlatkms. 

PRrCE  ONE  DOLLAR  < 
On  rees^  of  vtaleh  a  oDpy  will  ba  aant  by  nsD,  posl-psld. 
PnblMiea  by  OUT«r  Pitaon  A  Oo.  .  .  Bortow. 
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OF 


SONGS  AUD  CHOIVSES, 

With  Piano  Forte  Aoocnnpanliiinita. 
JUST  PUBLISHED. 

THE  FABLOB  OLEE  BOOK 

CONTAININa  ALL  THE  PBINCIPAL 


BONOS  AND  CHORUSES 

PBRFOBHKD  B7 


■  I 


Arranged  for  the  Piano-Forte. 

nie  tbllowlng  Popular  Soup  are  eompTlsed  In  dila  work : 
Charming  Liido  Cli^.  Hoes  firown  Dell. 

OiTe  me  your  hand,  dUfrland.  Mother,  dear,  I'm  thlnUng  of 
Qoing  Hune.  BUter  Hoooltght  Winds. 

Home  Again.  BIlTary  Midnight  Hoon. 

Home  Delights.  Twinkling  Stare  are  laagfalnc. 

Learlng  Home.  Wake,  Dinah,  Wake. 

Lone  Btany  Hour*.  Witching  Lore  by  HoonHgbt. 

Uinnle  DUl,  or  Hanmee  'BSnx.  I'm  home  and  my  rambUngs. 

07*  Ifondeomely  and  dnraUy  bound  la  lUmniaated  eorara, 
tinted  edge;  a  rery  attraetiva  and  dmlnbla  adaUoa  lo  snsr 
player's  stock  of  Piano  Mode.  Priosd,  atiriileh  prioe  It  will 
be  sent  by  mall  poet-paid. 

Fiibliahed  br  Ollrar  Dttaou  *  Oo^  Boston. 
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ST-  T  ■  RH  8. — If  iMllad  or  e*Ued  fbr.  fLOD,  pw  ADnon ; 
d0Hi«nd  by  carrim,  CQ^.   PaTOMiit  In  admiM. 

To  tboM  lAcM  lotoiwit  in  the  paper  mwj  iMd  th«n  to  pto- 
eon  aabaerlban.  Um  MIowinK  mtw  win  be  &11owsd  — tha 
^■fi  to  ba  mallad  to  om  kddicM.  or,  to  Mteh  nibierflMr— 
MrMntftlmyi  tn  ndnaea.  Iln  ooplM,  VS.  Ton  eoptea,  S15. 
Twen^eoptM,  S2S. 

To  ADTntnans. — Tbo  wida  dnolatlon  of  thte  imtor  renden 
It  a  moat  adTantanow  mcdIuB  of  advertbdt)f[  to  Morie  Pnt»> 
BAtn.  Teaeban,  Fttno-Torto  Hanohrturan  and  Deakn. 

AdTCrtaHMOta  will  bo  Inaefted  at  tb*  (bllowioK  nt«a . 
ItoeeColnmM.  ripi«e,]ltDMitioB,  UO;  Ow  Qnartor,  $200 ; 

OoaTaar,  taOO. 
Ow» ColMB,  1  inaarton. ;  1  Qnartor, t7S t  OiMYMr,tC2S. 
On»4Mir  Colwnn.  1  InavOon.  S8 ;  I  (^iiHtar,  S60 : 1  Tear.  $US 
Ono-toarthOol«mn,  1  "      GO:  1  Qnartor.  $%:1Year. 
Ooa-Hcfalh  "  llttMrtfcni.«3»;IQaarter,$l£;lTwT$G0. 
Laaa  upara,  lit  Immtlon,  per  Una,  30  eonta.   Baeh  aabaMjuent 

InantlOB.  par  line,  IB  eonta. 
^aelal  KoUcm.  laaded.  and  fcUowli«  Editorial,  oaeh  luHrtiOB 

per  Bno.  K  conli. 
BiMduf  Caida,  Vol  Unea.  Hbopanfl.  par  annmn.  fSO. 
naebora'  Ckrda,  Two  Uom.  Honparell.  per  annum.  98- 
Adinrtlaen.  wboaa  jtaAj  bUb  amonnt  to  iSO  or  npwarda,  will 

toeefre  a  Bopy  of  ttu  paper  free. 

Pbuiiv  m  J.  8.  HrooMia,  IBl  Wunnnw  Biuct,  Bonos* 


WAMTID.— A  Marie  Tew!tMr,-a  Lady  to  teaeh  In  a  Sani- 
MIT  BMT  MeaphiB,  Tenn.   Sakry  MOO  and  Bond.  Am- 
»  tana  of  ten  montba.   None  bst  an  aeeoupUaliad  Taaobar, 
Hn^,  and  paribiiBir  on  tbo  Ptaoo  need  appl?.   Addre«  irilh 
Titeonea  or  i^ply  to  OUTSB  DIT80N  ft  CO.,  Boaton. 


MOaiCAL  NOnCI.— A  Lady  who  lua  had  aavorat  yea»' 
ozporianoo  In  Itaehtaf,  wiabM  to  obtain  a  lUttttton  aa 
Tnebar  or  Um  nuo,  fat  •  SeslBary  alOv  aoatb  or  WaM. 
Ooo*  nftMOM  ihm.  Ap»lr*tfldaoaBa.  188-tf 

WARTED.— A  number  of  Co  plea  of  the  Oratorio  of  >  Sarid.' 
of  the  old  HmmM  and  Bayto  Society  edlUon,te  which 
a  Ub^ml  ^teo  will  bo  paid.  OUVKR  DITSON  >  00. 

rnUOmtS  WAKTED.— Saptmnlwr  1st,  4w>  OeatleineB 
Uramichly  com  potent  to  taacli  Toeal  Uorie,  Piano,  Ovt- 
tax,  and  TMIn,  eltber  arparataly  or  together,  In  a  Temale  8eu- 
lony  at  the  Sooth.  A  Htxnrladge  of  Tnalng  b  alM  reqnMte. 
Tho7  B<*t  be  experieooed,  encnaHe  toon,  who  rtl  woric  hMS 
■MdMilj  t(«othar,MHlpnuolotbolBt«WtiorthoInatita- 
Uoo.   ailKT88D0,jrith  Bond,  Bovi.Mid  Other  prttibvi. 

»  Appij  to  oixna  vmoN  *  oo. 

WAHTBD. — An  Ameriean  Oontlaoiaa  who  hai  been  alndy- 
Ing  «ir  tha  Uat  Ibar  yaan  with  the  bart  Haatera  In 
■nnpo,  would  IDn  ta  nuka  an  oiiMHanit  In  %  Fomale  Senri- 
■ai7,  aa  IWeher  of  tha  Piano  and  Oifan.  Ua  UgbMl  Iwtt- 
HwnUs  aa  to  chaneter  and  abU^  ean  ba  gban. 
Pi^  addnw " HmW "at  the oMaarftUi papii.  tf 


^ANTXD.— A  dtnation  by  a  yonnf  MfM  OifaMj  has 
had  aovanl  yean'  exportenea. 
Sn  Apply  at  OLITXR  VfTSON  Ai  CO'8. 

''AOTED— By  a  Lady  who  haa  oocapled  tha  podtioB  Of 
CK)TKBH8S8  to  hmllka  of  Mto  flnt  atoadhv,  both 
North  and  BoMb,n8ttMttoatatta e^aalfyabofaiyariflad; 
the  to  telly  qMUBod  to  impart  toatonattoa  tn  the  ancUah, 
PcoaAaadItoBwtaiiCMfiB.wUhMwie{Mtba  PtoM),a^ 
Dnwl^  tm  ntmnam,  addnw  nUJHXB,  Bk  419, 
.KMbvlll».«MiB.  88IMf 


BBAimBB  OF  0AIiBX>OHIA;  or.  0«b« of  Beo*. 
Uab  Bov;  belnc  a  collectloa  of  mon  than  flny  Of  tiM 
meat  bonoMtal  Bootei  Ballad*.  With  a  poMmit  of  Bob«vt 
Buna.  Clotb,8U0i  plain,  81. 

PoUUhed  Vr  OUrar  DitMm  *  Oik,  Barton. 


CHEAPEST,  BEST 
Most  Complete  Edition 
MOORE'S  IRISH  MELODIES. 


"TOthaUitHMeofinmmer,  Lafibloomlac  a  -  lone. 
w  I  T  K 

Symphonies  and  Accompaniments. 

BY  SIR  JOHN  STEVENSON. 

*•*  TbU  eop7  le  an  exact  le-print  of  the  orl^nat  aa  pobltah- 
od  nndar  the  penonal  raparrMon  ot  Tbohas  Uoou  BObrta 
bavlni  bean  made  to  ftm  other  CQpleo  into  nae,  by  under- 
rating  tha  mlna  of  tha  Symphontaa  and  Aecompanimonta  of 
St(rraiiaoD,4ba  ftillowlDK  lattar  fkom  Hoore,  In  rofcrnnoa  to  tha 
tmhunt  MCMw  of  that  gantlemanVi  eSDita,  li  oOBrad  In  proof 
that  all  tmltatioua  or  Rttmnptod  Improvaawnto  aia  nneaUad 
for. 

"  To  the  MarehlODeaf  DowaRor  of  Donegal. 

"  Throoah  many  of  Mr.  SteveniiDn'B  oompoeltiona  we 
teac*  a  Tain  of  Irliih  mntlment,  which  polnta  him  out  a«  pcex- 
liaHy  miud  to  caUh  Uu  tpirit  o  f  hit  anuury't  miwtV.  In  thoee 
Bin  wblch  be  hat  amnged  for  voicea,  bU  eMIl  baa  particnlarly 
diatln|[ai»bed  itaalf;  and  Uiongh  It  cannot  be  denied  that  a 
ringla  melody  moat  naturally  espreeeae  the  langnage  of  fMllng 
and  paaekin,  ;et,  often  when  a  fiiTorlto  etratn  baa  been  dl^ 
mlaaed,  aa  iiavtoK  loat  Ua  charm  of  novelty  Ibr  the  ear,  it 
ntnnii  In  a  harmoniied  shape,  with  newclalmiionoarlntereat 
and  attentlan ;  and  to  thoee  who  itady  the  delloate  artifleea 
of  Mmpoiltlon.  tbe  conatmctton  of  the  Inner  ptirta  of  tbeae 
pieeea  must  aSord.  I  think,  oonriderablo  aatlilkctioB.  Brary 
Toloo  haa  an  air  to  Itnlf,  a  flowtog  auBceeilon  of  notee,  whieh 
might  be  baard  witb  pkaanie.  independently  of  tlm  feat,  lO 
arUhUy  haa  tha  baramilit,  |ir  I  may  ao  azpraaa  It)  gmwlbd 
tbamdoity.dMilbntliiganatulpaitloa  of  Ita  awaatanaa  to 
aveqrffart.  T.  MOOBB." 

■DITOBlAZi  SnXMABT 

OT  TBB  BXCXLUKCIBB  Or  THIB  BDITtOM. 

t  ont,  and  abrdad  at  a  marraUonsly  ebaap 

onrler. 

Printed  on  tlw  beat  of  paper,  and  In  a  beantSTnl  type,  Wnd- 
aomely  and  flnnly  bound,  emmeiDaticaliy  emboaaed  and  gilt 
edgea,  II  Ibrma  a  rare  and  attoaetlTo  Tolnma  — Pnrld.  Tlmea. 

A  Domplete  and  alegant  book  Ihr  tita  parior  and  piano.— 
Mukal  Berlew. 

"Hie  beat  edition  ever  pabllihed,  and  certainly  the  ebeapeat. 
— Journal  of  Unslo. 

Tbe  entire  appeaianc*  and  exeentloD  of  the  work,  bpth  In 
typognphy  and  gvoeral  dealgn.  refleeta  great  credit  on  the  oi^ 
terptirii«  pnblk£eM.— K.  T,  Patbfimtor. 

Tha  Boaton  edition  b  well  got  up,  erfoclng  tbe  can  nmally 
baatowad  by  Hr.  ntaon  on  hu  pnblloationa.— Aamonean, 

The  paper  la  white  and  Arm,  tbe  type  new,  the  prtntlufclear 
and  dlatinet,  and  the  binding  in  the  atjie  of  onr  moot  eoatly 
booka.— S.  T.  Day  Book. 


Thla  edition  ttn  rorpaaaee  all  othan  In  Ita  moat  Important 
paritovlaia.    It  eonlaini  mai  ram  tur  xu  SBUai 
nui,  and  of  aome  of  tlm  aoi^  these  are 

TWO  ABHAiraiacxiirrs. 

One  being  that  of  Sir  John  Sleraoaon,  (the  Muna  asof  theDnb- 
Un  cray.jithe  other  that  which  lamoat  popular  la  tUi  eonntty 
—  In  met,  the  only  eopy  that 

IS  USED  BT  THB  PEOPLE  GEirERAI.I.T. 

Tha  tope  la  nmr,  and  Aatloet ;  and  tha  mik,  MAatultoUj 
bonad,  fafhmiahaaat 

On»-Half  the  Frioe  of  all  other  Copies  I 

A8K  BOB  DrPBOir  *  GO'S  BDITIOir. 

bbdUAed  «l(h  a  PortnU  or  Hw  Foal,  and  pcrfhead  vUh  • 
BkatA  cT  tala  Ub.  and  of  Iba  HWtny  or  &e  Work. 

Bmwd  In  Boarda,  BMt  and  anbatantU.  Priea,  B1.«0 

•*  Cloth,  wablmnatlcaUy  amboased.  2.00 
•*  emboMed  and  hill  gilt.  "  8.00 

Pabllah«d  br  Oliver  IMtaon  A  Oo..  Boaton. 
BoldbytbePnUiahennnd  tvall  Hade  Dealrn  and  tbe 
(dpal  Boakaallm  In  tha  tr^tod  Stataa  and  Ouadaa. 
Pvania  at «  dbtouca  ean  ba  luppllad  mall. 


Richardson's  New  MeChod 

VDB  THB 

PlAIVO-FORTi: 

IS 

A  DECIDED   SUCCESS  I 
TEAGHEBB 
Pronomioe  it  the  Very  Best  Method. 

SCHOLASS 
Lay  aside  other  Systems  to  adopt  it. 

Throaihoat  the  nnitad  Statss  and  (teadu, 

IT  IS  RAPIDLT  BECOHINO 

The  Standard  Woork  of  Piano  Ins(anotioiL 

An  liamlnaHim  ot^  Will  coatlnn  any  ouaoT 
ITS  SUPERIORITY  AND  GENUINE  MERIT, 
and  Its  nae 

OOB7IBM  'I'lui  omnosr  thus  tobhbd. 

Two  Bdltionn  are  pubUabed,  ana  adoptinc  American,  the 
other  Foreign  flnKcring.  When  the  work  tii  ordcavd.  If  no 
prefcreooe  U  dealgimted,  tlw  aditloa  with  Amarlean  nogaring 
vlUbaBent  PHm M, oaiaetfplof whIeh  It  «1U  betorwaiA- 
«d  ^  KUI.  poat-pald. 

Publiahed  by  OIlTer  Pltaon  *  Oo..  Borton. 

A   NEW  CANTATA. 

THE 


%  pastoral  Cmdata. 

W0KD8  BT 

HENRY  F.  OHORLB.Y. 

OOHPOeiS  BT 

William  Sterndale  Bennett. 


OTBRTUai. 
1,  Ohoma— Wafee  villi  a  imlle,  0  mona  of  Hay, 

a.  Beeit.  Sepran»^Vov  that  tha  tree  la  dreet,  begone. 
Raelt.  Tenor  and  Alt>— Why  null  I  linger  bera  ahma, 
Tenoi^-O  meadow  clad  in  early  grsaa. 

9.  Chonu — 0  mdaneholy  plight. 

4.  Choma  and  flc^o— With  a  lani^  ai  wa  go  louad. 
Soprano— With  the  eaiol  to  the  tna. 

6,  Baelt,andl>nat— TatlM»  mo  «u  tha  daaoa  begin. 
Bop.  fcta.-4telnotfladtlHoaimnnntftir(aaiigint. 

6.  Baclt.  Ballad— Bnt«nonA,mTIMoptogaj., 
Baaa— *ni  JoUj  to  hnat  to  thabiigU  nwonlVit. 

T.  Radt.  and  Tito— HatUnka  nor  nngbaomelMM  bold. 
Bopamo,  Taaor,  Bam  Tba  hawttora  to  tha  gtoja. 

8.  And  now  tbe  grem wood  Ung  ihall  dafan. 

lUMed  boySwoDe! 
PagaantHude. 

Cbonii— Harit!  thdr  notaa  the  hantboyi  awalL 

9.  Balea ;  Contralto,  Soprano  and  Chcrui  What  mmb  tha 

angry  aonnda  we  hear  ? 

10.  finale:  Chorna  and  Botoe:  Soprano  and  Tmr.— And 
the  cloud  hath  passed  away. 

PfIm  T5  mmin.    Im  ClMk,  %U 

PnbUalied  br  OI^ZVBB  BIT80B  *  OO. 

177  Waahlngtoa  Street,  Boaton. 
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Google 


DWIGHT'S  JOURNAL  OF  MUSIC. 


NEW  SEEET  MUSIC. 

Songs  and  Balladi. 

KiwoTThcarmtbadlTdraunlnff.  (^giMltoO-MV  ^ 

Oom*  Into  Cbe  gkrdMi,  Hand  BitUb.  86 

Tha  C«ptKlD  with  hb  whbken.  (Conle.)  Flonnw.  80 

Johnny  wag  •  Sbomiaher.   (OoMta.t.   "  SO 

Hvwaof^.  (TmMir  Air.)  "Harthft."  26 

OenUa  HUHa  Qar.  Bong  md  Obom  BIAop.  2S 

Oantto  KaUlc  Boof  and  Ctaorna  St.  John.  2B 

Th«  Moon  b«Mnd  the  Hill  Ushop.  80 

Annie  Unle.  Sons  and  Choral  Thoorpwa.  36 

TrnatinK  )n  TbM  WrlRhtoD.  26 

Dullns  Muter  Kftti  Btntton.  25 

WhovoaldnotlonthrirHoHwr.  Field.  V, 

WhnlhmliloTtBtbaiM.  MellAii^toD.  26 

InstimwiitaL 

FapagmoPoIlM  Stamj.  26 

Cuckoo  Polka  Ronof.  26 

Humh!  StarmOalt^p  Belmimnller.  & 

Onr  Aroerlmn  Conrin  POIk»,  Itennuinn.  80 

Sndlo  Tuht  Cinb  SehotUMh  hrdae.  28 

Pkcolomlnl  Polka  M&zurka  TmIcxjt.  40 

T«  TftpTM  SIclllmnM.  flKlopbrlUIut  Bare.  80 

Plot  Molodlqae.  Walts  Viadcl.  .80 

Wftrbltngi  at  Ere  Blehardi.  80 

BeautiM of Tronton  ,  .....Qioba.  60 

DarHng Rell7  flnij.  Tarlatknu                            "  60 

Omtla  Hottta  H«m.                                          <<  W 

HooM  HcnwrlM.  H«dl8r                                    "  60 

BonreoofJoy    Hediv                                       *'  EC 

Cheer,  bojH,  chMT.  nAOam                             "  6U 

Ttallan  Hedler                                                       "  60 

L'KeUlr.  Noctonw.  Aaefaor.  85 

The  abon  Mnt  bj  n^l  on  MM^pt  of  Uie  marked  price. 

'  FubUshed  b7  Oliver  Ditaon  A  Co.,  Boston. 

NASON'S  ¥0€AL  CLASS  BOOK; 

OONTAimiO  A 
THOBOUOH  AJm  ST8TBKATI0  0O17B8B 
OW  INBTBirOTIOH  IS  TBB  ART 

OF  BZiroiva: 

TOQBTHBB  WITH  A 

Choioe  OoH  of  Xnaio,  Oiigina!  and  Selected, 

ABAPTBD  TO  TUB  USB  OF 

High  SfAooU,  OonuBon  BoIiooIb,  O^ie  Social 
CirolA,  and  JsTenila  Singing  Sofaoola, 
BT  KDWA&D  8.  NASOK.  ■ 

PnbUahed  by  Oliver  Dltaos  A  Oo^  Boston. 

JOHN  ZUNDSL'S  SCHOOL 

 rem  

(DlM^iSIS  &  £lli!P[DIIElES. 

Seeond  Seadon  commencw  Septnnber  12th  for  three  raecce- 
tkf  month!.  PnpOi  (Ladle*  «r  OenttMoen)  te  ooe  month 
«Bl7,  Bwj  enter  at  any  thM. 

TolOoa  and  Board,  toeladiox  aeaof  ImitmMHta,  fer 

three  months,  9160.00 
for  MM  montb.  -  -  66.00 

TbMoii  [withaat  board)  and  wa  of  luati  iiaiwiti,  to 

ttiaaBHmlba,  100.00 

nroaa  month,  80.00 
rtranartir,{MU7lwolBi«na),     -  60.00 
For  paitkolan,  aUm 

JOBS  ZtHTDWiht  BrooklTS,  N.  T. 

KASON  ft  HAHLUrS 
MEL0DE01V8  AWD  HAfiMOlVirm 

rpHB  TBEBUB  VOBTB  STOP. -A  New  and 
X  Admirable  ImpTfivement  haa  Jut  been  eObetad  In  the 
Uelodeona  of  Masok  a  UamUK.  It  connltta  In  the  "Treble 
Forte  8t«p,"  orastop  by  meant  of  which  the  treble  part  of  the 
lutniment  mar  be  Inereaaed  hi  power,  while  the  baia  rtmaln* 
■nbdned.  The  adr^ntaKe  of  thl*  atop  b  ftnod  in  the  perform- 
ance of  eolo  pattaagim  where  It  b  denlrable  Uiat  promlonice 
■honld  be  fclren  to  the  treble  notee.  The  hooM  of  MASION  & 
HAULIN  haa  recelTed  eliiee  1650,  for  B  B  S  T  MelodMM 
and  Barmoolami  no  leaa  than  Twenty  Qold  and  Silver 
Xedais  and  Blplomofl  from  Tariona  State  Fain  and 
SoeMtas  thro1^du>ut  the  eountcy.  Paatora,  Chotlateia,  and 
Qinivh  Hnalc  OommltCeea  are  Invited  to  examine  oar  Chnreb 
and  Tcetry  Inatrnisenta. 

Helodeona  from  ...  MO  to  $200 
Hafnoaluma  ftom  -  1300  to  $600 

SMeriptlTa  Oatalogiua  ant  on  appllo^lon  to 

KaIoH  *  HAMLIN, 
Boston,  Haas. 

Umob  k  Hamltai's  InalramaBta  are  also  ibr  Bala  or  to  let  br 

OLVrm  raraON  &  OO.,  377  Wasbtagtoa  St.  876-801 

i~lHUBCH  AND  HOHS,  (THB.)  A  OolleeUon  <a 
\j  Antbema,  Motets,  Extracts  from  Oratortes  and  Masses, 
Oantklea,  Chante,  &e.,  from  the  works  of  Handel,  Qaydn,  Mo- 
nrt,  BMthoren,  Weber,  Hendclssohn,  Spohr.  Cberublnl,  Oib- 
bona,  Bojce,  CrOteb,  Clark,  Kloa,  Winter,  nimmeL  Nordlo, 
and  othsta.  A  ebofeo  fartetr  of  Short  Pieces,  tor  Intiodoc- 
tfamana  0famor8orvlm,and  for  nseln  theSoeml  Ofado.  fle- 
laetodaBdadapMbyO«>  lMA-  CMb,  ;  PUn,  •2;tt. 
Fnbliibed  br  01iv«r  Ditaon  A  Oo.,  Boatan. 


Vew  Edition  of  "HATOKL'S  MEflglAH." 

3n7BXif!BBJH0- 
NOVHLZiO>8  FOGKBT  BDITZOV 

OF 

XZ.A^nSSZa'S  TWI-RSSIAU- 

ln  Toeal  floore,  witfa  Aeoompanhnent  ibr  the  Ffano-Forta,  bj 
TCfOnre  HOTBUiO.  BsnyOelaTo. 

In  Papn  Cover.  60  ct*. 

Boand  In  Full  Cloth  SI  00 

Order  "Norcllo's  Bdltion,"  the  ehsapast  ediOon  extant  of 
this  Krsat  work.  Mailed  to  address  post  fr«e  on  reoeipt  of  price 
asabofe. 

J'nat  Published.    Prle*  •6.S6. 

mooreU  Irtsh  melodies. 

mth  Ilav  8T»>phaiiIfa  and  Aecompai^aBtB  Itar  Om 
Flano-fbrte,  fef 

M.  W.  B.&XiPa. 

In  one  Tolnme,  340  psflas.  fnll  mute  ilse.  elegantlj  printed  on 
snperflne  pappr,  bonndin  llRfat  trreen  cloth.Kflt  e^ss.  Con- 
taining 78  of  the  meat  popular  of  the  Mslodiss;  also,  17  of 
them  arranged  as  Toeal  Duets. 

Prospects*,  aith  Prelhea  and  Speofaaan  Page,  gialls  on 
applieatloB. 

Bach  Bong  or  Duat  mar  b«  bad  lingtr,  priea  ISo. 
This  work  will  also  bo  kitied  in  Twstre  Monthly  Parta,  each 
aoBtiliilBK  10  pages. 

Farti  1, 8  ft  3  priee  00  each,  are  now  ready. 

The  VBBolmona  opinion  of  mvRleal  J»df^  harhtx  pnm rmne- 
ed  the  Symphonlsi  ud  Aeeompanfmenta  of  Sir  John  BterenKin, 
originally  allfsd  to  Uia  "Irfah  Helodfas."  both  twbntcally 
Inconeet  and  ehameterlstlrally  Inappropriate,  ths  pnbtlshar 
has  great  pbnsnre  hi  aanonnrlnf  that  Hr.  M.  W.  Ballb  has 
re  ariaiigsa  tbs  wfaoie  of  tbsm  npraaly  for  thb  edition,  which 
Is  alao  supplied  with  an  explanatory  and  hbtorlcal  pre&re 
(whleh  may  be  had  Kiatis).  With  tbesa  adTantacea.  eombf aed 
withacanftil  rerMonbeth  of  tbemnshal  notes  and  the  poei- 
leal  text,  and  the  wbols  <rf  the  words  belMt  ssl  tomorir,  the' 
poblMier  ronttdently  laramiMBda  his  affltkm  of  "Mon*^ 
Triah  Helocliea  "  to  the  pnblls,  as  one  tbat  ma7  eballoDgs  een- 
petltlon  as  the  most  perfect  extant. 


Just  PnbUshed,  In  1  ToI.,nnUbnn  with  the  above,  prioe  W.OO, 
Fifty  of  the  Moat  Popolar  of 

MOORE'S  IRISH  MELODIES, 

HanrnvBlMd  mm  V«c<il  Q,n»r«e|«,  (S.A.T.B.} 
BY  M.  W.  BAI.FB. 
■seh  Qnartet  ma;  be  bad  atnifly,  priea  16  oents. 
NoTCllo's  Catahmn  may  be  had  gratis  on  applleatlon,  or 
will  be  mailed  (post  noel  to  addieaf  on  receipt  of  the  postage, 
rix  cents. 

WBBB  A  AIXBN, 
881  1  (Blntoa  BaU.  Aator  Plaee,  B.  T. 


■TTmBBI/S  MEIiODBOir  INSTBUOTOB.  In 
^  7  part*.  Part  I.  Elements  of  Mnaie.  II.  Progreaafre 
Fhiftrr  Bxnvlan.  ITI.  Alra.  Marches,  Daoeee.  Tariattmia,  fte. 
IT.  FaTorite  Momnenta  from  Operna.  V.  Tolnntaries  and 
Interlndea.  TI.  Selections  from  Oratortoa.  TIT.  ModntatiOB, 
Dasi([ned  as  a  thoron)th  Inslmetlon  book  far  the  Melodeon, 
Semphlne,  Bollcon,  Melo^Mn,jC>rfnn,  or  any  other  similar  In- 


atmine&t.  By  John  Zn: 
•2.60.  naln,a2.00 


In  elotb,  BMtossed  and  lettered, 


Pobliahed  by  QliTer  Bitaon  A  Oo.,  Boston. 


HALL'S  MUSIO  STORE. 


THE 


Driggs'  Patent  Pianolbrte. 

KBMOTKD  TO  THB 

Hew  aad  Spaciou  Store  sad  Warevoomi, 

ivo.  543  Broftdwar*  7* 

(Batmn  Spring  and  PrioN  Ita.) 

Tbe  oonttaitwd  ftmnaa  1b  tba  sevsnl  bitaata  sf  s«r  iMlBsa, 
«M  PVBLIOATHnf  OV  Himo,  tto  HannBwtnn  of  flRnTABB, 
FLCTB8,  kt.,  fte.,andlBei«rdlionMl«f  IfeoMVSlO 
BUSINESS,  bnt  moia  tspssMy  ta  ttagnat  snsessa  and  woa- 

darfnl  demand  Ibr 

THE  BSKKW  FATEVT  FIAVOVaBTB, 

bas  bmAs  H  neostMiT  for  « to  lamora  flvn  enr  <M  aiMblUiod 

store.  Cowna  or  BaoAOWAf  ixa  Faiz  Puoa,  where  we  ban 
been  foe  Tvchtt  Tbaks  to  the  MOU  SPACIOUS,  COHMO- 
DIODB  AND  FA8QI0HABU  BIOKB  ABB  WABBROOHS. 

Ho.  54S  BBOABWAY, 

(between  Spring  and  Prinea  Btreeli,}ooe  bloskabofo  ths  Balnt 
mchotaa  Hotel,  wbarswavm  baft  erery  foefil^  to  swte  onr 
friends  aad  pabwa  In  ttta  moot  pnmpt  and  satiafoBtoty  maif 
nar. 

WlUlam  Hall  &  Son. 

Hov-Toifc,  April  1, 1869. 


JOHIT  CHVRCn,  Jr. 
Music  Fnbllaher  and  QeaXer, 

WboUsale  and  Bold,  In 

AmiCAN  AND  fOREIGN  SHEET  MUSIC, 
AND  MUSIC  BOOKS. 

And  every  variety  of  Mosioal  Instramanta  and 
Merohaodlse. 

Ko.  66  West  Fourth  Street,  OtaoiimatL 

tma  Amannoa  paid  to  flw jmnpl  aHoaring  of  orders 
mm  anmiaaus,  Duuaa  and  nacasu 
plele  Catakigae  fsndshsd  on  ai 
all  M  Mfa  HoiiasB  bi  the  VnltM 

BEST 

PIANOS, 

AU  HAiniFAOffOSB 


CHICKERING  &  SONS, 

wna  HATB  aacBTTaa 

TH£  FIRST  PREMIUMS, 

Otvt  an  Oon^etiton  in  tk»  United  States. 

WASHINGTON  STREKT, 
  BOSTON. 


iHstructire  Fieees  d  Moderate  Diffinhj 

VOa  TBS  vxxxovoxvs, 

Latolr  P«bUah*d  by  OUvw  DttasK  A  Oa 

Tbres  Amusanunta  an  MshsMsi  fhw  Tordt's  "neHian 

T-pw^"  A.ir.Biig^swh,  m 

Ho.1  Valaad'HIm. 
2  Polka  Haxnrha. 
a  Oakr  hiBlbaU. 
SaDiConel.  Woreaan  a  la  Polkn.  Bd.laek<^  9 

PattiB  FhDtask  on  an  Ahr  in  Ibo tebar  «f  SoTOto," 

BfadlbiwMs. 

IBast^tionjCgmUtaH.  ^  ^JS^'^  » 

3  travlata.  4  Lnetoda. 

Showers  of  Gold.   B«Tai!|»^is«i«la««  thoAk"!  «rMmit 

tbatldwett,"  Krmg,  m 

BttrarBpslBf.  FrM«  ^Indlv,  16 

HUatafalbnksla.  Bsnry  Bobwbkg,  SO 

UNoardleltalle.  Stslbntirfu.   J.  B.  DnterMr,  sash,  X 
1  lUgoktta.  i  IICcMai» 

3  IlTrOTstor*.  6  I  due  FoawL 

•  bibaMlli*.  fl  IMiMiadlvl. 

JtmBlloSoDaflBa.  asniySAwtag,  m 

Fire  Studies  hi  form  of  TaiWkm  m  "  Onr  Ota  Souisr 

Sea-"  Baur  Behwlac,  S 

■vwafTbss.  HsVeiW.  0.  FMri.  3B 

JataBaOpoiaHasaiqna.  *•  M 


HARPS! 
J.  F.  BROWNS, 

Manohctorar,  begs  to  Inform  Us  Maadi  and  tbe 
thalbobas  BBMOTBB  bis 

HABF  WABBBOOXB 

TO  709  BROADWAY.  N.  YORK. 
Betawa«hSt.aa«mrtA«toa  FlMa.  Mar  Sw  V.  T.  BdM. 

 I  -niiil  iiibiiisji  li  bsiii 

erivad  dulBg  Us  astaMMusant  In  B«w  To*,  fa  ISO. 
Piless,  and  deoeilptians  fcrnawWl  by  maS. 
StrlnKR  of  the  best  quality,  and  arcry  roqniritoltr  Iba  Buy 
J.  F.  Browne  wonld  eall  attonUon  to  Us  Ihbs  and  chito 
ei4loelfOB  «f  KASP  WSBJ,  both  forsigD  an4  ova  yabl^ 
eathma.  Jost  Pnbliabsd,  "40  Studies"  In  Ibor  Ilamban, 
forming,  with  the  "  FIRST  SIX  WEEKS,"  a  eoaplategwofal 
eowBS  of  Inebmetlon  t>r  the  Harp.  SI 


C,  BRUNO  , 

Bo.  a  Kaiden  lAoe,  Bev  ToA : 
vaoKm  Am  HARVFAcnmBa  ot 
VUSICAI.  ZVSEBWEMTB,  SSBIBaS  ftft 

A«snt  for  tbe  tak  ef  0.  F.  MABTOni  OUBBAffM 
OSITABS,  Amsileaa,  Flwb.  and  Oarmaa  PIAJtO-FOMXW. 

ir^BiasB  iMtsoMBlB,  darisnsSs,  ItatM,  foa  for  Ban*, 
Mda  to  crte^  and  wanaatod.  BD8S0MS>  CBJEBKATBD 
FLOTWAB  and  ACOORDBOIfS  e«astaDtty  an  banA  IH- 
BTROCnOK  B00X8  for  the  Piano,  Tiottn,  IhatotOMnatBsv 
bom,  Comst,  Aeeordson,  fco.,  foa. 

WhdasalaFrieaUslBSaattoBialsniOnapvScnIlan,  ginlb. 

Orders  by  Mall,  with  thsnwwf  fmfaurf,  iritt  ba  tnasfJIy 


attended  to. 
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Whole  No.  385. 


Vol.  XV.  No.  21. 


Vor  Ihristar  •  Mnnial  of  Husk. 

How  I3ie  D — *  went  pl«aniiBff. 

Some  wise  nuui  once  remarked,  tbat  sU  tUngs 
hirnaa  luiTe  an  end.  That  was  hia  opioioD  and 
it  has  obtained  extensive  currency.  Now  tbougli 
ngr  (^Merndon  ahows  ne  tliat  many  tluiigs  liu> 
auH  mot  oMae  to  u  end,  still  I  am  not  dis- 
posed to  di^Hrta  the  propontion.  Take  the  hu- 
man race,  for  instance ;  I  know  that  it  stall  exists 
thts  sde  the  ocean,  and  hare  faith  that  it  holds 
ili«vB  OB  the  other.  Yet  why  should  not  man 
dfoontfnany-.like&edodo?  And  after  the  earth 
lias  tad^rae  diTeratraniSniutioiis  andkagiun 
fitted  to  be  a«  habitation  vf  intdleetaal  beings, 
■mh^  not  a  new  race  occbj^  her  sarbco,  slowly 
deTel(^(»ed  in  the  lapse  of  ages,  say,  from  the  bat, 
—  a  race  like  the  common  notioa  of  angels  or 
Peter  WiUun^s  flying  isUnden  ?  I  see  in  fiuicy, 
flat  m  tboee  days  it  shall  come  to  pass,  that  some 
fttarv  WUbM^v^todying  the  new  strata  of  the 
eaitVfl  cnut,  finds  a  ebriele  and  possibly  a  lower 
jaw  —  the  Btnn\g  poiat  in  so  many  men  — of  the 
estiact  anknal ;  his  contemporaneotu  Hall  de- 
softes  and  clasnfies  tbe  fossil ;  Hill  distrDsaes  its 
cnrres  and  aisles  mathematic^ly ;  and  a  new 
Wyman  folds  the  drapery  of  his  wings  about  him 
and  lies  down  to  the  pleasant  dream  of  reconstruct- 
ing the  enUre  animal  from  tlia  fragments.  What 
a  gtoiionsjoke  it  would  be*  could  afenunine  q>eo- 
iaen  of  (3w  (htuaan)  animal — one  of  tliMe, 
wbose  eircnmfwenee  is  sock  tiiat  it  takes  two  om- 
n3miKi  to  bold  her  —  be  presenred  in  soae  bed 
ef  fimestme,  Eke  fbanl  shdls — nothing  but  her 
fsnn,  her  ontar  taperficies  (taotologically  speak- 
img)  1  What  a  subject  for  discuauon  in  the  new 
earth*s  "Association  foe  the  Advancement  of 
Sdenee" — what  a  toinc  Hmt  a  Tolnme  of  the 
new  etitii's  "  Sraithaooian "  contributions  to 
knowledge  1  Eqwcially  if  a  male  specimen  in 
l^ts  b^pened  to  befosnUzed  near  her;  —  the 
disparity  between  a  queen  bee  and  her  mate 
would  be  nothing  to  iL 

I  dare  not  pnrsae  the  topie  farther  in  a  piq>er 
devoted. to  ''Idteratnie  andArfto  theaxclu- 
«0B  of  science — but  Ik^  &at  these  few  lines 
omy  be  admitted.  Tboogh  to  some  thiags  human 
the  end  is  not  yet,  my  vint  in  Breslau  did  come 
to  a  dose;  on  Monday  the  ISth  of  June;  but 
Mi  my  Tint  to  nay  fiiend  the  professmr,  for  he 
took  me  out  for  aveek  among  tbe  ffilMan moun- 
tains—  the  BiesengelHrge — Giant  Uoubtaios  — 
tbe  abode  of  yon  of  Riibezahl,  or,  as  somebody 
has  anglicized  his  name,  lihuttbeniip,  —  that  is  to 
say,  the  turnip  counter. 

"  Plagstoa  m  te  TMt  imr  Vnndc," 
>Twss  Pe^aosM,  ths  fMt  ^dMM, 

and  a  EtUe  after  noon  we  wen  in  the  Imig  trmn 
filled  to  civwding  with  people  of  bU  classes  and 
confitioDs,  bent  upon  a  fow  days  of  country  air 
and  enjoyment,  running  southwardly,  the  towers 
of  Breslau  sinking,  dim  and  misty,  behind,  and 
that  bhe  mass  of  mountain,  with  its  chapel  on 
the  aummit,  the  Zobten,  which  for  weeks  had 
looked  10  invitini^y  to  me  in  the  distancet  rising, 

"iMutat. 


and  exchanging  its  blue  garment  for  one  of  green 
forests  and  fields  as  we  drew  nearer.  We  left  it 
however  upon  oor  left,  where  it  veiled  its  face 
with  a  heavy  thunder  obnd.  Hardly  an  hour  on 
tlw  and  already  in  Freibui^  ?  Yes,  but  ^ia 
is  only  a  short  raad  of  twentyK>dd  miles  to  con- 
nect tin  mountain  district  with  the  Sitenan  capi- 
tal. 

Speaking  of  rulroada — I  must  indidge  for  a 
moment  in  an  episode  —  an  indulgence  eanly  jus- 
tified, if  need  be.  And  that  too  by  the  princi- 
ples of  musical  composition  —  as  thns :  One  does 
not  always  feel  in  the  mood,  either  auditor  or 
performer,  for  musical  compositions  regular  in 
form,  of  perfect  l<^cal  constructmn,  in  which  a 
theme  with  counter^ubject  or  subjects  is  wrought 
ont  according  to  tbe  strict  rales  of  the  sduxds. 
One  does  not  at  all  times  and  places  demand  a 
Bach  fiigue  upon  the  organ,  or  a  strict  sonata  upon 
tiie  pianofcHiie.  In  this  hot  weather,  with  the 
dog-star  raging,  the  player  likes  to  ait  down  ia 
the  cool  of  the  evening  and  give  hia  fancy  free 
range,  and  draw  fbrth  front  his  instrument  groups 
of  toaei  and  melo^  passages,  whose  connection 
baa  no  <rtber  k^ie  than  the  course  of  feeling  in 
his  own  tnreait;  and  we  sitting,  or  rather  stretched 
upon  the  sofa  orcarpet,  where  tiie evening  breeze 
has  fnll  sweep  across  our  heated  brows,  just  give 
ourselves  up  to  our  friend's  inspration  and  ask  of 
him  ao  BeetboTen,  no  Ifemart,  no  Bach.  We  go 
to  tbe  lecture  room  and  hear  Emerson  discourse 
of  deep  things.  That  is  one  thing.  But  on  such 
an  evening  we  rit  and  enjoy  — if  talK  takes  the 
plaoe  of  muac  —  tbe  conversation  of  one  whose 
nund  it  rich  in  power,  fancy,  experience  and  ob- 
servation, demanding  of  him  no  other  sequence 
at  thought  and  ezpresnon  than  that  arising  from 
the  mood  of  the  speaker.  We  follow  Um  with- 
out labcH'  as  he  passes  from  maxim  to  anecdote, 
now  touching  us  with  some  delicate  seutiment, 
now  awaking  a  smile  by  some  sparkle  of  wit,  now 
shaking  our  sides  by  broad  forcical  humor.  Our 
talker  is  not  ducourmy,  lecturing,  stating  an  ar- 
gument ;  he  is  ^ving  us  a  conversational  /tuUatia. 
Bat  this  faotaria  nwst  be  rigidly  under  the  con- 
trol of  at  least  common  sense.  Mere  talk,  an  ev- 
erlasting, wishy-wa^y  stream  of  words  will  never 
do ;  nothing  can  be  more  tedious. 

So  in  munc,  a  mere  flying  of  the  fingers  over 
the  keys,  a  stringing  together  of  pianoforte  passa- 
ges, runs  and  trills,  with  skips  and  leaps,  and 
whisperinga  and  tbunderings —  all  this  is  naught. 
There  must  be  common  sense  too  ia  mu«c.  One 
<^  the  greatest  of  jokes  to  me  is  to  hear  one 
your  finger-gymnasta  play  lus  own  "  Gnade  Fan- 
tasias aur  les  titemes  de  —  uy  opera  you  please. 
He  gives  you  three  or  four  at  any  number  of 
melodies  out  of  ibis  and  that  opera,  strung  to- 
gether by  the  same  connecting  links,  enveloped 
in  the  same  groups  and  runs  of  noteb ;  in  short, 
he  has  a  firamework  into  which  this  evemng  he 
sticks  tins  picture,  tt^monow  that.  Faatasa— 
fudge !  Such  compositions  are  like  parson  "StXH- 
cum's  sermons.  Every  Sunday  he  had  two  new 
teste  and  two  difierent  seta  of  quotations  fhmi 


Scripture ;  but  all  hia  own  talk  interspersed  was 
nearly  word  for  word  tbe  same. 

A  real  fantasia  ia  a  piece  in  which  the  artist 
gives  lus  fantasy — Mb  fantastic  fancy — free 
rmige.  Hence  before  the  mnndan  can  write  a 
foataaiahe  must  have  a  f»oy— which  a  majority 
of  fantasy  mannfacturers  do  not  seem  to  know. 

Now,  one  of  the  raun  "  pecuUaristics  "  of  a  real 
fantana  is  its  episodes;  andaaitis  too  hot  weather 
to  write  articles,  I  am  trying  my  hand  at  an  epis- 
tdary  fantasia,  whermn  episodes  are  perfootiy 
justifiable. 

Qaod  erat  demonstrandum. 

The  Episode.    Speaking  of  rmlroads.  Within 

a  year,  said  the  D  to  himself,  I  have  travelled 

some  Ifr  to  18  hundred  miles  on  these  German 
roads  and  have  been  bot  once  or  twice  even 
sightly  annoyed  by  smoke,  dusL  jatring  and  jolt- 
ing, or  by  tbuader  of  the  train  such  as  to  inter- 
fere with  conversation.    Whereas  at  home  ! 

Does  my  quondam  fellow-traveller  remember  the 
ride  from  Detroit,  west,  when  ahe  not  only  had  to 
bear  the  horrors  of  that  middle  passage  in  her 
own  person,  but  v<ay  soon  bad  the  additiooal 
burden  of  dl  the  whims  and  cqsriees  of-a  total 
stranger — the  fran  BisbopeH — and  that  too 
throughout  all  the  dreary-,  weary  hours  of  that 
horrible  day  ?  That  was  American  railroad  trav- 
elling !  And  does  de  remember  too,  how,  next 
day,  when  the  great  lady  was  refireshed  and  ooa- 
tnmed  and  sat  in  state,  with  "  great  folks  "  about 
her,  that  she  could  not  even  cast  a  common 
"  good  morning  "  to  us  "  little  folks  "  ?  Certainly 
it  was  reward  enough  fin-  you,  that  she  bad  con- 
descended tbe  preceding  day  to  allow  yon  to 
make  yourself  a  living  sacrifice  to  her  I  When 
my  friend  Charlea  brought  home  his  beimtiful  and 
altogether  lovely  European  wife,  they  landed  at 
Boston,  and  her  first  experience  at  American 
rmlroad  travelling  was  from  that  city  to  Albany. 
She  had  fbll  foi^  in  the  superior  excellence  of 
everything  American,  but  was  obliged  in  tiie 
couno  of  the  day  to  exprem  some  slight  mi^v- 
ings  in  this  nmtter.  It  was  only  by  firmly  keep- 
ing before  her  mind  that  certun- oddities  whteh 
she  observed,  were  to  be  viewed  merely  in  the 
light  of  proofs  of  the  glorious  political  and  social 
freedom  of  her  new  countrymen,  that  she  was 
able,  during  this  first  day's  ride,  to  be  quite 
{leased  with  the  difference  between  American 
and  Grerman  railroad  travelling.  Of  these  '*  oddi- 
ties," one  was  the  entrance  into  the  car  of  a  con- 
stable with  two  malefactors,  handcuffed,  who  were 
placed  in  the  next  seat  —  a  glorioos  examjde  of 
tbe  equality  which  reigns  among  our  free  and  en. 
lightened  citizens— fiv  in  Eun^  tbey  would 
have  been  shut  up  in  a  car  by  themselves  like  a 
pur  of  oxen  ;  another  was  her  first  opp(ui;unity 
of  forming  a  conception  through  her  eyes,  nose, 
stomach,  and  dress,  of  the  fascinations  of  "  fine 
cut"  and  "cavendidi";  and  a  third  that  in  such 
a  land  of  hherty,  no  provirion  ia  made  by  which 
a  small  party  of  friends  can,  if  they  please,  have 
a  small  separate  room  in  a  car  by  themselves ; 
but  every  rcaeonable  person  aees^^^die  did  very 
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soon,  that  liberty  and  equality  mean  that  Fat  O' 
Donnegan,  having  dined  on  bread,  maoaa  and 
whiakey  with  a  dudeen  for  dessert,  bas  a  right  to 
the  other  half  of  the  seat  in  the  car  in  which 
your  Biater  or  your  wife  is  sitting,  but  not  that  ahe 
has  any  right  to  be  so  excln^ve  as  to  purchase  a 
separate  place  where  Pat  cannot  enter.  But  I 
aim  digressing  in  my  (ligression  — which  is  rather 
too  much.  To  return  to  the  point,  wUch  is  that 
of  the  smoke  and  duat  and  jar  and  noise  of  our 
roads  compared  with  the  general  absence  of  them 
on  these. 

2  am  patriotic — as  patriotic  as  T^cp^y  was 
wicked.  I  conld  discourse  upon  my  patriotiBm 
by  the  hour,  now  and  then  turning  soneraets,  tike 
that  heroine,  way  of  punctuation.  But  with 
all  my  patriotism,  I  could  not  but  confess  that  a 
railroad  ride  at  home  in  a  hot  day  of  summer  is 
sCKuething  to  make  a  stout  heart  quail,  while  here, 
even  in  the  third  clasB,  it  is  in  general  a  poatire 
enjoyment — certunly  to  me.  Now  aa  every- 
thing at  home  ia  better  than  here  —  because  every 
thing  there  is  American,  but  here  it  is  not,  —  of 
course  there  must  be  good  reasons,  excellent  rea- 
sons, reasons  as  plenty  as  blackberries  fist  the 
snoke  and  dust  and  all  the  et  ceteras  of  our 
roads.  I  ruminated  long  on  this  subject ;  in  fact, 
nearly  half  my  way  from  Prague  to  Briinn,  the 
other  day,  it  was  the  subject  of  my  thoughts,  and 
not  until  I  was  able  to  cry  with  Archimedes, 
"  Eureka ! "  was  the  nund  at  ease.  But  the  ques- 
tion was  solved  I  Ecce. 

We  are  an  eminently  rd^ious  pei^e.  We, 
as  a  nation,  are  dad  in  godliness,  as  a  porcu]nne 
in  quQls— it  sticks  oat  all  over  ns.  With  us  tite 
only  passport  to  public  honors  and  the  favor  of 
the  community  is  immaculate  purity  of  daily 
walk  and  conversation.  Not  the  greatest,  per- 
haps, in  all  cases,  Imt  the  best  of  men  become 
the  Mrvwta  of  the  commonwealth,  so  that  as  we 
rise  in  the  scale,  our  public  bodies — a  New 
York  common  council  or  a  Congress  at  Washing- 
ton for  instances —  are  indeed  assemblies  of  the 
sainte.  Accidents  happen  sometimes,  as  in  the  cave 
of  Sumner,  but  then  exceptions  only  prove  rules. 
This  godly  spirit,  so  eminently  con^cwms  in  our 
legislative  halls,  pervades  all  ranks  and  classes — 
if  such  a  phrase  may  be  used  where  in  fact  exist 
neither  ranks  norclasaea  —  and  railroad  compa^ 
nies  no  exceptions.  In  their  case,  however, 
the  ruling  idea  is  a  sort  missionary  spirit — the 
roads  are  constructed  witii  a  view  to  impressing 
divine  truth  upon  soch  as  ride ;  thus  tiie  journey 
between  New  Ywk  and  New  Haven,  upon  a  hsA 
summer's  day,  gives  a  Catholic  no  faint  idea  of 
purgatory,  while  that  from  Albany  to  New  York 
along  the  river,  gives  tiie  Calviniat  the  most  feli- 
citous human  inutatioQ  of  those  regions  which 
lie  beytmd.  Since  evil  commonicatioBS  corrupt 
good  manners,  CMnmunication  is  made  genially 
difBcult,  oHtimes  impossible;  and  care  is  taiken 
that  accidents  shall  occur  often  enough  to  keep 
the  passengers  in  mind  o(  the  truth :  "  in  the 
midst  of  life  we  are  in  death." 

To  this  pmnt  my  reflections  led  me  and  I  felt 
how  much  superior  our  ^stem  is  to  that  of  Ger- 
many — not  BO  confixtable  indeed,  but  so  improv- 
ing! 

And  BO  my  mind  was  at  ease  and  the  episode 
ends.  The  episode  serves  another  good  purpose  • 
for,  meantime,  the  Professor  has  talked  with  the 
officials,  great  and  small,  at  the  (Stlesian)  Frey- 
borg  railroad  station,  and  made  vp  Ids  mind  as  to 


routes  and  plans  for  to-day  and  to-morrow,  all 
which  particulars  are  spared  the  reader,  who  will, 
at  this  miHnent,  find  us  at  Hiller'a  hotel,  at  the 
comer  of  the  Freiburg  market  place ;  on  "  the 
Ring,"  aa  they  call  the  piuunpal  marketpkcesj 
in  Siledan  towns. 

Dame  Nature  is  one  ot  the  best  of  c^d  ladies, 
pleasant  and  well-disposed ;  not  merely  willing  to 
give  ns  the  necessities  of  life  but  putting  herself 
out  to  add  to  its  enjoyments  and  delights.  She 
hastwo  abhtnrences ;  the  one,  a  vacuum,  in  which 
all  the  children  of  men  ^ree  with  her,  at  least  to 
the  extent  of  pocket  and  stranach,  if  not  the 
head ;  tlie  other,  straight  lines,  wherein  mankind 
in  general  disagree  with  her.  Here  too  are  ex- 
ceptions ;  when  she  works  in  the  dark  darkly,  as 
in  the  manufacture  of  crystels  or  in  stratifying 
rocks,  she  indulges  in  straight  lines,  and  now  and 
then  a  Hogartb  discovers  the  line  of  beauty  and 
grace.  A  great  while  ago,  I  suppose  in  the  time 
of  the  Saurians  or  a  little  later — not  the  Sawins, 
for  they  are  a  modem  Massachusetts  family,  and 
built  the  first  com  mill  for  EHot's  Indians  at  Na- 
tick  —  the  old  lady  heaped  up  the  mountains  be- 
tween the  level  countries,  now  Silesia  and  Bohe- 
mia. She  in  process  of  time  rounded  thdr  sum- 
mits, curved  the  lines  which  unite  them,  and 
used  the  sorplns  earth  for  vanotisends;  among 
them  that  of  spreading  a  noble  table  land 
at  the  loot  of  the  chain  on  the  side  opponte  the 
great  Silenan  plain.  She  then  collected  the  wa- 
ter which  fell  upon  the  nunntiun  tap^  or  which 
gushed  iu  springs  ftota  their  ndes,  and  with  it  cut 
deep  ravines  and  gorges  through  the  table  land, 
opening  out  into  broader  and  most  beautiful  val- 
lies.  The  mountain  sides  and  the  broad  fields, 
the  beds  of  coal,  the  veins  of  minerals  and  the 
healing  springs  of  this  region  she  gave  man  for 
his  necesdties ;  but  these  ravines  are  for  his  delight 
and  recreation.  One  of  than,  the  Ffirstensteiner 
Grand,  we  are  just  now,  between  two  and  three 
in  the  afternoon,  leaving  Hiller's  hotel  to  see. 
So  the  professor  leads  the  way  down  the  street, 
to  the  little  river,  and  here  we  turn  up  the  valley, 
following  it,  noting  the  proofs  of  enterprise 
and  industry  all  along,  in  the  neat  comfortable 
cottages,  with  their  gardens,  fruit  trees,  flowers, 
and  singing  birds,  in  the  mills,  which  the  little 
river  is  dammed  to  turn,  and  in  the  occasional 
dwelling  of  some  wealthy  proprietor. 

In  Brcslau  I  had  seen  no  beggary,  hardly  any 
proofk  of  poverty ;  during  the  ride  hiUier,  I  have 
seen  the  palatial  rendence  of  a  man  who  began 
tife  with  nothing  and  now  has  an  incmne  of  GO  to 
60,000  d(dlars  per  annum ;  all  along  the  twenty- 
odd  miles,  which  we  have  traversed  since  noon, 
nothing  but  the  most  smiling  picture  of  prosperity 
and  lu^inness ;  and  so  now  in  onr  walk  along 
this  little  river,  on  each  ade,  the  road  is  Uned 
witii  neat,  clean  (wonderfully  so  for  German 
peasantry)  cottages,  many  of  them,  in  fiict,  regu- 
lar American  log  houses,  only  nicer  than  ours, 
and  many  of  them  having  additions  in  brick 
equal  in  extent  or  even  greater  than  the  ori^nal 
dwelling— -everytluBg  betokening  prosperity, 
nothing  anywhere  during  our  walk  speaking  of 
poverty.  By  and  by,  it  began  to  cloud  up  and  a 
shower  came  on,  of  which  we  caught  a  few  dn^ 
before  we  coVild  reach  a  small  peasant  inn,  away 
up  towards  the  end  of  the  long  straggling  street, 
a  plaee  of  resurt,  nodoubc,  forthemeehMiics  and 
laboring  pec^  of  Fr^bnrg  <m  a  Sunday  or 
other  hotiday.    For  on  the  other  side  of  tihe 


street  was  a  Int  of  garden  with  arbors  and  coffee 

alcoves,  and  a  covered  place  for  bowUng,  where 

a  party  ci£  young  men  and  maidena  wereamnnng 

themselves,  on  this  Pentecost  htdlday. 

*  Was  it  not  Swiil,  who  wrote  to  this  effect? 

"  How  I  want  ttwa,  buiaorotu  Hoprth, 
Tbmi,  I  kw,  ft  pteuMit  rogua  ut." 

He  wanted  the  punter  to  draw  for  him,  so  I 
want  sane  one  to  give  my  friends  (the  seventeen 
persons  who  will  really  read  all  this —  if  Dwight 
prints  it),  a  nice  drawing  of  thia  little  peasant 
tevem,  outside  and  in.  From  the  broad  paved 
or  tiled  passage,  passing  through  the  house,  the 
rear  door  opening  into  a  courtyard  devoted  to 
horses^  cows,  fngs,  geese,  dneks^  chicks^  and 
ceteras,  opened  to  ^  right  the  door  of  the 
"guest-room"  —  a  quite  large  apartment  As 
we  entered,  on  otu-  right,  occupying  the  ctaner  of 
the  room,  was  a  sort  of  bar,  on  our  left  a  place 
for  cooking  built  up  precisely  like  a  Uacknnith^ 
fireplace  with  us.  Two  or  three  great  dream 
or  beaufats,  or  whatevo-  you  please  to  call  than, 
held  the  crockery  and  glass,  and  along  the  win- 
dow ndes  of  the  room  unpainted  tables  with  set- 
tees to  mateh,  clean  and  neat  as  sand,  soap  and 
water  would  make  them. 

A  bustling,  lively  landlady  was  ready  to  rft- 
ceive  ns  and  to  nu&e  us  Ae-eoffee  and  ^ve  nr 
the  glass  of  milk  with  which  we  strengthened 
ourselves  to  awut  the  return  of  sunshine.  As  to 
landlord,  whether  there  was  one  ?  An  grand- 
daddy-4y  lotting  bo^  sat  still  in  a  comer  and 
took  ten  minute  lodes  at  ns  now  and  then,  as  if 
we  were  a  fittie  beyond  his  experience.  But  he 
could  not  have  been  the  Wirtb." 

Two  or  three  boys  in  Sunday's  best — not  of 
very  finest  quality  though — apparentiy  **  coming 
the  swell "  on  a  minute  scale,  drank  beer,  ate 
black  bread,  and  that  sort  cheese,  which  sends 
<^  a  whole  laboratory  complement  of  snlphoret- 
ted  hydn^en  —  not  musk  by  any  means —  and, 
I  believe,  nnc^ed.  They  finally  **  pmd  up,"  I 
noticed,  with  an  lur  of  "  dam  the  expense  ",  just 
as  I  have  so  often  seen  at  home.  And  at  still 
another  table  two  or  three  men  were  playing 
cards.  So  we  sat  ouiwlvcs,  sipped  onr  coffee 
and  nnlk,  made  our  remarics  and  chatted  in  Eng- 
lish, doing,  aa  to  the  weather,  as  they  are  said  to 
do  in  Spain,  let  it  rain.  Here  come  a  gtiest  or 
two.  One  is  a  woman,  whom  they  all  seem  to 
know,  and  every  &ce  brightens  up;  the  landlady 
kisses  her ;  the  card  players  greet  her  with  bright- 
ened fhces,  old  grand-dad  looks  hai^y ;  acd  even 
the  professor  and  I  feel  her  influence.  A  common 
peasant  woman,  strong  and  muscular,  but  blithe, 
straight,  quick  in  motion ;  face,  which  no  delicacy 
of  rearing  would  have  made  regularly  handsome, 
no  exposure,  no  hard  labor  coald  render  a 
woman  not  made  of  fine  porcehun,  like  the  "  up- 
per ten,"  but  of  common  clay,  which  had  been 
lying  absorbing  sunbeams,  Lend  knows  how  long. 
And  now  she  radiates  them.  There  is  no  lack  of 
jokes  and  repartees.  She  overlooks  the  card- 
players  and  laughs  at  tiieir  mirtakes.  They  chal- 
lenge her  to  a  game.  She  accepts,  talking  and 
joking  an  the  time,  and  wins.  Now  why  is  it^ 
that  in  all  this  peasant  woman  does  and  says,  we 
discern  a  certain  air  of  refinement  and  deKcacy  ? 
How  does  she  avoid  crosdng  that  inviable  line 
beyond  which  lies  the  coounon,  the  vulgar  ?  As 
wdl  ask  how  Beethoven,  Haydn,  Mozart,  Handel 
give  us  melodies,  wluch  the  change  of  two  or 
three  notes  would  deprive  at  once  <^  their  dd- 
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icacy  and  refinement,  and  jet  they  always  avoid 
those  notes. 

Here  are  aame  new  comers,  a  eoople  of  mn- 
ncians;  there  was  to  have  been  band  mnric  some- 
where np  the  "  Grund,"  bat  the  rain  which  has 
dashed  their  coats  dadied  their  hopes  too.  So 
tiiey  stop  here  to  soothe  their  disappuntment 
■with  a  seidel  of  beer. 

By  and  bye  tlie  nun  was  orer  and  we  went  on 
oar  way ;  bat  prevlonsly  the  Professor  had  ro- 
guishly told  the  Wirtbin  that  his  companion  was  a 

bom  American  "  I  That  was  great  news — you 
should  have  seen  thorn  look  1 

**  Why  hare  I  sud  ao  mnch  about  the  peasant 
woman?" 

Simply  because  I  Unugfat  her  another  illostra- 
tion  (^the  valne  of  sunshine. 

At  length  we  tamed  to  the  left,  crossed  the 
little  river,  passed  by  a  linen  null  or  two,  and 
then  into  tiio  path  leading  to  the  Schweitnrei — 
a  little  bouse  of  entertunment,  at  the  foot  of  the 
hill,  on  the  edge  of  as  loTely  a  bit  meadow  as  is 
often  to  be  seen  —  lying  between  two  ridges  and 
bounded  at  the  farther  end  by  woods.  A  beauti- 
fully kept  path  led  along  the  valley,  and  where  it 
struck  the  woods  turned  abmptly  again  to  the 
left,  and  we  were  in  the    Fiintensteiner  Grand.*' 

On  either  hand  an  exceedingly  steep  slc^, 
sometimes  rocky  precipices,  covered  with  dense 
forest,  a  lively,  noisy  brook  dashing  along  down 
its  atony  bed,  the  best  of  paths  leiuling  the  way 
along  its  course  —  all  cool,  quiet,  fragrant  and 
dreamy — birds  chirping  and  piping,  trout  play- 
ing in  the  pools —  dear  me,  it  was  so  delicious ! 
So  we  wound  along — there  being  no  straight 
lines  —  and  crossed  the  brook  on  a  mstic  bridge. 
Then  suddenly  it  grew  lighter  in  the  gorge,  for 
on  the  other  side  the  forest  was  cut  away,  and 
there  on  a  point  of  land  where  the  Grand  makes 
an  angle,  on  a  precipice  hi^er  than  BunkerfaiU 
monument,  stood  the  grand  castle  — partly  old,  it 
was  a  strong-hold  in  the  time  of  the  Husate  warst 
partly  new,  in  the  fine  French  Chateau  style  of  a 
century  Moce —  of  prince  or  count  somebody,  the 
owner  ot  all  these  meadows,  and  gorges  and  for- 
ests. I  believe  the  owner  is  a  Count  Uochbei^ — 
but  not  having  occasion  to  correspond  with  him, 
I  was  not  particular  as  to  name,  title  and  address. 
Whoever  he  is,  he  is  a  noble  nobleman  in  the  best 
sense,  but  a  most  un-American  one.  Suppose  for 
a  moment  that  I  owned  this  establishment.  Being 
an  American,  overflowing  with  patriotism,  believ- 
ing the  guttering  generality  that  all  men  are 
bwn  free  and  eqnal,  that  one  man  is  Jnst  as  good 
ai  another  and  a  great  deal  better,  my  first  step 
would  be  to  enclose  all  this  part  of  my  property 
with  a  high  fence.  At  the  mouth  of  the  Grund  I 
should  put  np  warnings  to  all  trespassers,  that  if 
caught  on  these  gronDdsthey  should  be  prosecuted. 
Var  what  under  hearen  is  the  use  of  owning  such 
a  lovely  bit  of  nature  if  I  can't  keep  it  to  myself? 
If  Bag,  T^  and  Bobtail,  and  all  their  brethren  of 
the  mob,  can  have  as  much  benefit  from  it  as  I, 
and  yet  I  be  at  all  the  expense  ? 

No,  no.  We  Americans  are  cute.  We  know 
dirara  things.  We  charge  admiarion  fhes  into  all 
our  caves.  We  have  to  pay  twenty-five  cents  to 
see  the  &lls  of  Montmorency,  or  to  cross  to  Gioat 
island  at  Niagara  —  of  comrse  it  is  worth  it,  and 
that  quarter  of  a  dt^lar  saves  us  donocrats  from 
oontMt  trithmtiiy  a  poor  person  to  whom  85  cts. 
is  a  dayls  food. 
Bat  Hbcbbeig  still  holds  to  the  antiqimted,  ri- 


diculous noticms  of  his  European  ancestors, — be- 
longing as  he  does  to  the  aristocracy  ot  a  monar- 
chy and  not  being  a  free  and  enlightened  citizen 
of  our  glorious  country.  So  he  has  had  the  most 
perfect  paths  posuble  constmcted  all  along  the 
Gmnd,  both  below  and  above,  with  tablets  direct- 
ing the  stranger  to  the  finest  points  of  view, 
where  the  predjuces  jutt  out  over  the  gnge ;  has 
built  the  Schweigerei  in  the  meadow  bdow,  and 
fitted  up  the  old  castle  to  which  we  are  coming 
presently,  as  places  of  entertainment,  with  a  tar- 
riff  of  prices,  80  ac^'usted  as  to  be  within  the 
means  of  the  poor,  and  near  the  new  chateau  a 
fine  hotel  fbr  the  accommodation  of  guests  ot 
higher  rank.  It  is  but  natural  that  he  and  his 
family  should  not  wish  to  be  constantly  intruded 
upon  by  everybody,  and  so,  while  the  grounds 
are  perfectly  free  to  prince  and  peasant  alike,  the 
peasant  is  induced  by.  difference  in  expense  to 
"  patronize  "  the  Wirths  of  the  two  lesser '  Guest- 
houses,' rather  thwi  him  of  the  hotcL  Having 
enjoyed  the  view  of  the  Castle  long  enough  we 
went  on  now  rapidly  ascending  —  until  I  was 
brought  to  by  the  path  ending  against  a  barrier 
on  the  brink  of  a  precipice  —  not  high  enough  to 
injure  one  much  in  falling  therefrom,  but  so  lofty 
as  to  make  alighting  on  the  rocks  below  a  dange- 
rous termination  of  the  fall.  After  enjoying  my 
surprise  a  moment  the  Professor  called  me  back  a 
few  feet  and  took  me  through  a  narrow  passage 
cut  in  the  living  rock,  whence  the  path  rapidly 
ascended,  and  brought  us  in  another  quarter  of 
an  hour  to  the  '  old '  castle  of  Ftirstenstein.  The 
M  castle,  for  there  are  two,  on  opponte  mdes  of 
the  gorge ;  this  one  having  been  in  the  good  old 
days  of  robber  dens,  a  sort  of  outpost  to  the 
other.  It  was  once  mostly  in  rains,  but  has  been 
restored,  and  is  now  a  small  but  very  good 
specimen  of  the  castle  of  rconance.  Of  coarse 
there  are  changes. 

The  moat  is  a  garden.  Tha  drawbridge  a  solid 
one.  The  Lord  of  the  castle,  the  landlord ;  the 
kigh-bom  ladye,  the  landlady  ;  the  maids  of  honor 
are  maids  of  all  work ;  the  chamberlain,  a  cham- 
bermaid; the  cupbearers,  bearers  of  cups.  Instead 
of  the  donjon,  demijohns ;  the  viator  cries  not  to 
the  Warder,  "Blow  your  winding  horn"— but 
takes  a  horn  himself. 

To  illustrate. 

Then.  —  The  Lady  Guldikunda  sat  by  the 
open  window  occasionally  casting  her  glance  into 
the  beautiful  vale  below ;  but  mostly  with  her 
eyes  fixed  upon  the  altardoth,  which  she  was 
embroidering  in  golden  and  nlver  threads,  in 
pursuance  of  the  vow  she  had  made  in  praying 
protection  for  the  loved  one  now  far  away  fighting 
the  inRdul  in  defence  of  the  holy  sepulchre.  Why 
does  her  color  heighten,  and  her  gentle  heart  go 
pit-a^t  ?  Lo,  sho  hears  the  sound  of  die  clatter 
of  hoofs  as  two  hmsemen  come  winding  up  the 
steep  ascent,  and  now  announce  their  approach 
to  the  castle  by  sound  trampet.  The  highborn 
dame,  her  mother,  draws  near  and  in  gentle  but 
lofty  accents  accosts  her  beauteous  daughter  thus : 

"  Thou  art  sad,  my  daughter.  But  sadness  be- 
fitteth  not  the  daughter  of  the  Fttrstensteins. 
Lay  aside  thy  embroidery  and  come  with  me  into 
the  hidl  of  audience,  that  we  may  fittingly  re- 
ceive these  *  two  horsemen,'  who  perhaps,  having 
wandered  in  all  the  lands  of  Romance,  may  now, 
by  the  grace  ot  James,  bring  us  tidings  firon  the 
holy  Land." 

lie  Lady  Guldikunda,  &&,  (the  rest  anybody 
can  supply-) 


Nov. — Gretel  stood  jnst  outside  of  the  win- 
dow, now  and  then  looking  down  into  the  viUley, 
but  mostly  with  her  eyes  fixed  upon  the  beer 
glasses  which  she  was  washing,  in  pursuance  of 
the  promise  she  had  made  to  do  all  work  for  a 
certain  stipendium,  amounting  with  christmas 
gift  to  about  SSO  American  money  per  annum. 
Why  does  her  color  heighten,  &c.  She  hean  a 
party  of  students  coming  up  the  path  and  an- 
nouncing their  approach  by  a  loud  song  and  still 
louder  laughter,  and,  as  she  knows  she  is  pretty, 
^e  expects  not  a  fe  w  kisses  and  as  many  groechen 
as  kisses.  The  landlady,  her  mistress,  now  calls 
dbaiply  to  the  pretQr  muden :  Gretel,  let  the 
glasses  be,  wipe  your  hands  and  come  in,  for  a 
party  of  students  are  calliog  for  heer."  Wherupon 
Gretel,  &c.,  

I  like  Now  best 

The  Professor  and  I  crossed  the  bridge,  passed 
under  the  arch^  where  no.  portcullis  now  threat- 
ens, to  the  casde,  turning  into  the  Grand  Saloon — 
that  is,  the  miuo  public  room.  Somewhat  weary, 
out  of  breath  and  a  little  wet,  I  needed  something 
—  Or,  to  give  the  idea  in  its  exact  shade  of  truth, 
wanted  something.  As  my  memory  on  all  occ^ 
eions  like  this  turns  homeward  with  an  ardent 
longing  for  old  friends  to  share  my  jdeasure  with 
me,  so  now  my  thoughts  wandered  to  Cambridge, 
and  the  association  of  ideas  brought  to  mind  just 
the  medicine  wanted ;  ot  which  I  give  a  recipe, 
for  happily  I  found  all  the  materials,  sare  one,  in 
the  Castle. 

"  TrHb  sweet  milk,  I  plat. 
Pan  OognlM,  1-2 
Bu.  Alh&,  KoB, 
Wxudbnlitbaalowlj.M 
{The  Ingiedleot  wmnUng  wu  k  nutmeg  for  flavor.) 

The  Lord  of  the  Castle  was  a  disappointed 
man.  The  rain  had  reduced  his  visitors  on  this 
feast  of  gladness  from  hundreds  to  dozens.  Bat 
he  took  his  misfortune  bravely  and  chatted  with 
us  kindly — as  landlords  do  —  or  ought  to.  He 
told  us  how  the  Graf  v.  Hochbcrg,  having  had  the 
old  buildings  thoroughly  repaired  —  whether  the 
present  Graf  or  a  predecessor  matters  not —  had 
made  them  the  receptacle  of  divers  curiosities  in 
the  antiquarian  and  military  line.  We  saw 
them — fbr  aheavy  shower  kept  ns  under  shelter. 
A  collection  fit  ancient  goblets  and  other  glass 
ware  proved  very  curious  indeed,  and  would  be 
a  treasure  to  the  gentleman,  who  shall  finish  the 
history  of  the  Lady  Guldikunda  begun  above  ;  so 
too  a  quantity  of  queer  old  furniture,  tables, 
chairs  and  the  like,  much  of  which  has  its  history 
and  is  good  as  a  novel  when  it  runs;  there  was 
a  camp  bed  of  Frederick  II,  Carlyle's  hero,  a 
narrow,  low,  short  iron  stead,  with  a  hard  mat- 
trass  and  tentlike  hangings.  It  reminded  me  of 
the  remark  which  Wellington,  "  they  say,"  made 
when  he  overheard  the  woman  say  of  his : 
"  Lor'  —  'tisn't  wide  enough  to  turn  in  1 "  — 
Madam,  when  you  begin  to  turn  in  your  bed,  it  is 
time  to  turn  out ! " 

In  a  sort  of  tower  room  above  —  not  the  tower 
of  the  Castie  —  were  ranged  the  ancient  arms,  a 
small  but  very  dunce  collection,  cross  bows,  the 
springs  of  steel  and  so  stiff  that  a  wbch  was 
necessary  to  bend  them ;  specimrais  of  the  earliest 
firearms,  two  ct  which,  with  the  stocks  inlaid  with 
exquiate  ivory  work,  are  finer  than  any  which  I 
saw  either  in  the  Tower  of  London,  the  Zwinger 
at  Dresden,  or  in  fact  any  of  the  many  collecti<ms 
which  I  have  vimted.  Fine  q>ecimens  of  the 
weapons  ot  the  Turks  in  the  days  when  they 
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were  the  terror  of  Europe ;  of  the  Christian  hk- 
gemri^  of  tlie  middla  age*  in  deriih^  homtde 
iustrunients  fbr  hand  to  hsnd  rianghterj  Tsnoas 
styles^  defetmTe  armor,  of  tfifferent  periods — 
these  form  the  balk  of  this  little 
mother  room  was  a  remaitablj  fine  wriHi^-^iedET 
•ome  flBven  ftet  m  hei^h,  of  ebaoy  and  tortase- 
ibeB— a  gfft  flvn  sone  rojal  or  princelx  tone- 
body,  to  some  rojral  or  princelj  somehody^sB— 
ever  so  long  af^  Aa9  m  fbrA*  to  mj  nothing 
of  that  long,  long  string  ot  portrnita^  which  hang 
in  the  poange  way  to  the  little  chapel,  and  which 
in  part  are  either  Tery  queer  specmieBe  of  psint- 
ing,  or  palntti^  of  rerf  qaeee  qMchnem  of  men 
But  then  tiny  Mom;  ^  Iml^hxo^ 
Art 

A  party  cf  right  cr  ten  peaamts,  moat  ofttem 
yoang  f^ows  and  grri^  went  throt^h  ^  roome 
with  Tts^  and  showed  mach  apprecmtitm  of  the  ar- 
tirtic  and  historic  interest  of  what  we  sa?r.  There 
is  no  eataUnhed-ftBt  and  Akmd  the  poorer  chnses 
a  groschen  or  two  apiece  from  soch  a  party  is  all 
that  is  expected.  From  others  mere.  "  So,  after 
all,  yoor  old  eastle  with  its  cmiosides  is  a  meaOf 
money  making  concern ! " 

Not  ao  ftat,  ObaAah.  If  Connt  Hochber]; 
wMhoJ  rerily  to  Mwke  money  out  of  the  concern, 
he  has  hot  to  let  it  to  some  city  hotel  keeper  to 
become  a  place  of  aomner  rendence  ftr  fhriiiona- 
hle  people.    It  woald  be  fnll  all  the  time. 

But  it  is  not  la  Men  of  his  station  are  pnmd 
to  show  a  noble  and  princely  generosity  to  the 
poorer  people.  The  nnall  rent^  wlrich  anch  a 
place  paya,  hardly  conrera  the  interest  of  the 
money  expended  upon  it,  with  the  expense  at 
keeiMog  all  in  mder  and  repair.  For  a  tonrist, 
who  is  traversing  Europe,  this  little  nest  would 
certMnly  not  be  worth  going  oot  of  the  way  to 
see.  But  for  the  dense  population  of  tins  region, 
few  of  whom  have  the  meras  or  time  to  travel, 
et^ially  for  children  of  the  poor,  the  little  old 
castle,  with  its  illuatra^ons  of  past  ages,  has  a  very 
great  value.  Suppose  it  could  be  transported  by 
-Bcmie  Aladdin's  Genie  to  a  hilltop  in  old  Massa- 
chusetts ;  would  it  not  be  worth  a  whole  lilaitry 
of  chivalrons  romances,  aa  a  lustoric  picture  of  an 
age  of  which  our  country  can  hare  no  monn- 
ments  ?  No ;  the  same  feeling  which  canaes  the 
Count  to  throw  open  hia  beantifut  grounds  nith 
all  their  rare  and  valuable  trees,  shrubs  and 
flowers,  to  the  full  enjoyment  of  prince  and  peas- 
ant alike,  has  led  htm  also  to  gadier  the  reKcs  of 
tiie  olden  time,  collected  by  his  anceston  through 
BgtiB  of  chivalrons  warftre,  into  tlie  rooms  vlt  the 
old  castle,  for  the  entertunment  and  instruction 
of  all.  It  is  a  glorious  feeling,  and  meets  its  re- 
ward in  the  respect  and  affection  in  which  the 
Count  and  his  family  are  held  by  all  about  them. 
There  ta  no  revoIntionaTy  sfurit  among  the  people 
of  sach  parts  of  Germany — there  can  be  none. 

A  triangular  precipice  jutting  out  into  the 
gorge —  the  base  of  the  triangle  defined  by  the 
moat  —  along  the  base  and  up  one  side,  the  ran- 
ges of  buildings  — at  the  apex,  the  tower,  within 
which  is  the  chapel — the  remaining  space,  fbrm* 
ing  an  irregnlar  cpiadrangle,  a  court  pbinted  with 
trees,  widi  a  delidons  proq)ect  to  the  West— 
the  West,  I  ffitessj  for  the  canSnal  pdnts  of  the 
compass  had  become,  in  spite  of  the  huge  '  humps ' 
of  locality,  which  nature,  or  rather  the  phrenolo- 
gists, have  given  me,  as  twisted,  cmftised  and 
incomprehensiUe  aa  thoae  of  any  Theology  with 
which  I  am  conrenant   Not  a  very  lofty  tower, 


hut  high  enoogh  to  give  a  clear  view  along  over 
the  tree  tope— and  what  a  view  I  To  the  North 
and  East  (gnew  work  ^ain)  the  range  ef  mosD- 

tain  tops  —  not  Alpine,  vast  and  sublime,  but  of 
forms  of  exceeding  beaaty  and  just  tar  enough 
away  to  wear  the  mysterions  garment  of  Uue  in 
which  raonntMns  del^t  —  hitberward,  IVom  their 
baaea  the  tahle  land,  rolling,  and  nndnlating,  oc- 
canonally  nnking  into  valltesi,  cnltivated  to  the 
extreme,  waving  with  golden  harvest  6elds,  enli- 
vened by  vClages  and  towns;  at  our  ieet  the 
Ftirstensteiner  Gnind,  dark  with  firs,  and  so  de- 
ficionsly  and  invitingly  cod  and  shady ;  then  the 
grand  old  Cbrteaa,  over  OB  yonder  broader  p(Att, 
wMi  Ha  OBtbnilifings  and  its  park ;  and  away  in 
the  distance  snch  a  glorious  reach  of  country  I 

i  ascended  Ae  tower  two  or  three  times.  The 
first  time  I  was  driven  below  by  a  thunderstorm, 
wliich  came  rolling  down  in  hnge  mflflses  of  black, 
ness  fmm  the  mountains,  with  the  lightnings  play- 
ing along  its  front ;  the  last  time,  the  storm  was 
vanirim^  in  the  distance,  its  hnge  voice  hot  a 
migTity  murmnr,  its  blackness  now  silvered  by  the 
snnbeams  and  enlivened  by  the  rainb<7ir.  I  was 
in  the  mood  fbr  enjoyment  after  so  many  months 
in  the  weary  monotony  of  the  North  German 
plains,  andl^denjey  totlkefiill— tothe  fvll ; 
and  by  and  bye  a  sentiment  of  reverent  gratitude 
came  wdlii^  np  from  the  fonntinn  of  fueling — 
Ach,  der  liebcr  Gott  f  It  is  indeed  a  goodly  beri- 
tE^e  which  He  has  given  his  human  cluldren  for 
a  dwelling  place  I 

Then  we  went  on  onr  w^y  main;  looking 
once  more  at  the  *  Lists'  on  the  other  nde  the 
moat,  where  the  iKIenan  notnlity  held  the  tonr^ 
nament  m  1802,  after  the  restoration  of  the  old 
Castle,  the  then  young  King  Frederick  William 
HI.  and  his  beantifnl  wife  Lonise,  being  present ; 
fbw  of  the  merry  makers  of  that  day,  hot  had 
nune  serious  battles  to  fi^ht  in  the  next  fifteen 
yean,  and  with  other  weapons,  than  the  lances 
and  banners,  which  still  hang  in  the  museum  that 
we  saw  an  hour  nnce ;  down  into  the  Grund  and 
past  those  groups  of  fir-trees  —  the  finest  I  ever 
saw  and  which  are  among  the  beantifbl  things 
that  memory  will  retain — over  the  bridge  and 
np  the  more  Uian  SOO  stone  steps  to  the  other 
side  —  broail  paths  through  tiie  groves,  where  not 
only  indigenous  but  a  great  variety  of  ftnretgn 
trcK's  grow  luxuriantly  —  turning  down  to  tlie 
favorite  points  d  view,  "table- rocks,"  jutting  out 
over  the  edges  —  and  so  on  to  the  gardens,  with 
their  flower  plots,  and  stretches  of  green  sward, 
and  clumps  of  flowering  ahmba,  azaleas,  rhodo- 
dendrons, roses  &c.,  and  avenues  of  noble  lindens, 
to  the  chateau,  where  we  went  into  the  narrow 
court  of  the  old  part,  where  in  the  Huante  wars  a 
aege  was  successfblly  resisted,  and  into  the  grand 
gala  dining  hall  adorned  with  fiiescoa  and  oil 
paintings  in  the  f^nch  style,  which  previuled  all 
over  the  continent  a  hundred  years  ago — into 
the  range  of  new  apartments,  one  of  which  is  to 
be  the  silver,  another  the  gold  room,  those  metals 
only  to  be  used  in  the  finish — but  the  war  has 
scattered  the  woricmen  and  their  labors  have 
ceased — out  upon  tiie  iron  balcony  where  is  the 
exquisite  view  into  and  np  the  Gmnd,  to  the  <AA 
castle  and  to  woods  and  hills  beyond  —  i^ain 
through  the  gardens  and  down  the  long,  long 
avenae  to  the  little  river  where  we  entered  the 
road  agmn  and,  in  tlie  eocA  of  the  eTWing,  re- 
turned to  Hiller^  hotel  in  Freyburg. 

And  so  ended  the  D**  finlday  of  pleaming. 


'Eudd  SMlM"  B«Ti«wc& 


flu  LwMtaa  MvdMl  WsM) 
{CvaOottt*.) 


We  Re  really  ohEge4,  being  aomewkA  eat  ef 
hrailh,  pamdox  sflcr  paradox,  nmt  requilttr  afker  nan 
wKpiitvr,  absarAtv  aJler  abiiarAiy,  crew^ng  and  jest- 
ling  earh  eiber  n  this  infinbely  sima^  predactlen, 

this  rmifnxed  jninhTe  of  words,  tfiii  rootlev  crowd  of 
sentcnrcfl,  which,  under  the  nemo  of  Hansel  Sfvdin, 
Mr.  Choiiey  has  pot  fcrth  to  the  worM,  and  which, 
on  the  three  days  of  the  Handel  Festival,  was  exposed 
for  sale  in  the  Crystal  Palace,  moniffine  pBrrhasen, 
who  (like  the  keen  repiHter  fbr  The  DaOy  Tabyi«>l) 
•oo^t  vsdem  and  icfermatiMi  in  iu  pagca,  and 
Ibund  nothing  they  could  clearly  make  on,  except 
that  Hnndel  was  "the  eon  of  a  subBtantial  Biir(;eoa 
sixty-three  years  of  afiie  at  his  bhidi."  Take,  fin-  in- 
stance, a  pandoK  whtdk  b  ncMwr  »«■•  aer  has  than 
an  outrage  npcn  common  sanse : 

"  And,  leanfaig  fte  yet  a  moment  longer  to  the  side 
of  epeomation,  let  ea  consider,  whether  in  the  frnmp- 
of  voices  and  keys  which  separate  The  Mtmek 
frna  other  of  Handel's  works"  (1)  *'in>jr  tmperfeet 
mggeatioK  the  fmtr  EvoJigetitU  may  have  been  pre- 
sent to  the  KTvat  master*  fn  nmtnging  bis  work  lor 
its  four  nettants ;  and  this  witheat  gaimaiyiag  die 
fact,  that,  aa  a  whole,  the  ocatorio  mi^  have  bsaB  (te 
repent  Zelter's  epithet)  'accidental'  in  its  ceattiv^ 
ance." 

Pntting  aside  the  wlldnesi  of  this  "sperahitien/* 
its  reckleHfl  Nndacitv  is  made  more  evident  hy  the  Ihct 
that  the  words  of  The  JiJean'tik  are  chiefly  taken  fnm 
laahh  and  the  Propheta — (hat  the  Ptamt,  Lamenta- 
tient,  and  Jeb ;  the  AeU,  the  Kpi^tles  to  the  Hfbraca 
and  CprmthioTi* ;  even  the  Bettlatimn,  are  lontely 
borrowed  from ;  and  that  one  of  tba  Svai^elists, 
Mark,  is  »Itof;ether  ereriooked.  Mr.  Cboiley  maK 
have  been  indBhrmg  in  what  he  lerais  (Ke.  1,  pafie 
46),  "a  penrnMiAnam,"  ^  iriiatever  that  may  signi- 
fy? As  a  paradox-proper,  it  is  "Without  peer  or 
paragon  "  (p.  22). 

To  pass,  however,  f^vm  pantdex  to  plem,  hen  is 
a  plmn,  an  antithetical  plam,  of  the  **  sublime  with- 
out whiikera  "  species  (p.  25/ : 

"  miat  was  jMiaaible  after  such  a  efaae  (»  w9at  mag 
he  raffinf  the  mtrodittleni  perf fan  t  ef  the  eraterto  1 
Merely  contrast ;  and  conbM  widimd  wfratft'ctiaB  is 
attained  in  the  higbsst  poasiUe  dagrca  in  the  Pastaval 
Symphony." 

"  ContraAt « ithont  contradiction  "  ni  nbont »  e^od 
us  the  "affietitmate  soavity"  (pageSS),  which,  ac- 
cerdii^E  to  this  siiqtnlar  writer,  distiiqrniBhea  the  ^s- 
leral  Symphony  of  the  Meatiah  fntm  the  iatrodnction 
to  the  'Chri(:tmA!i  Anthem  of  John  Sehastian  Bnch, 
who,  with  the  ffippaecy  that  rarely  deserts  him  when 
allDiTinfi  to  that  mcomparablc  mnsioan,  and  the  iaco- 
herency  tfiat  rarely  deserts  him  ander  any  circnm- 
stancen,  Mr.  Chorlev  declares  to  be  "  of^ener  prrfimeat 
than  tatnutite."  Whb  refcience  te  the  recitative, 
**  And  lot  the  aniiel  of  the  Lord,"  we  are  hifeiuicd 
that,  "the  nndulation  of  the  arp^tfip'ato  accompani- 
ment of  TioKiw  enhances  the  ^acitiiiy  of  the  effect  bv 
the  introdaotion  of  a  qniet,  net  a  t^tffnmf,  radtanry."' 
Had  the  writer  been  here  in  h»  antithetical  hnmor, 
"  Qniet  mthait  tiagnnneg  "  might  have  served  his  tarn. 
Altd  new,  to  cenclade  fbr  the  present,  "let  as,  fbr  a 
moment,"  once  agaiD  "  lean  to  the  side  of  the  trans- 
cendentalists,"  and  extract,  for  the  mfNC  profttsnd 
nmonf!  onr  readen,  a  passn^  about  mnsic,  more 
hopelessly  ohsrare  dtan  any  thing  of  the  sanM  length 
in  the  late  Thomas  Taylors  tmaslatlen  of  Aifotade's 
Ethics : 

"  There  is  no  fixed  alphabet  of  sesnda,  forms,  keys, 
rhythms,  er  phnvcs  in  music,  imaginatively  eenrid- 
ercd,  no  inexarabbi  dittribmimi  of  what  it  empbf  miJ 
ichat  is  JuB,  of  what  it  animate  and  what  it  iwmtmate, 
snch  as  nnmuRical,  and  nninrentiTe  and  anscienttlte 
mnsiciatM  have,  of  late  years,  thoajrht  it  proper  to 
HAIL  as  a  condition,  bg  wag  of  rtquititim  om  ^  tdf- 
drfmeft  on  the  body,  on  ran  aouL,  of  their  art. 

"What  then?''  (What  thenf  indeedl)  -Haa 
music  no  ascertidnwie  parpoae  *  no  definite  mean- 
ing T  la  it  merely  an  unknown  tongue,  without  a 
possible  dictionary  ?  "  {If  the  tongue  is  unknown. 
It  wonid  be  hard  to  make  a  ifntienary).  "  Kt>t  wh^- 
1t,  '  yes,'  net  altogether,  '  Nt'  mt^  be  the  nply ; 
tirangh  to  trace  dw  Hmila  vt  afflnutlve  and  aaKaiin 
would  hdVa  tfie  power  of  the  moat  auMfe  defiaer." 

*'Jtj  way  of  reqnMtlon  and  ef  sdMethnee,"  wa 
Aoida  KkeveryBMKh  to  **nai^  as  a  candWMk«B 

•  ».  TsOow^asb  mllM  softMt  flMt  tto  "  smiwIlBu  <•  to. 
BtMdef  hiii^"ynaMUtottotNat  mMtar,"  weSt  tew  fP»- 

anUAf  itatff^tO  ttit  gml  IHStM. 

t  TettowplMh!— wfeat  laa  •^i 
wDiiM  bt  aa  imfmmmt  Ammb  t 

%  It  MV  be  weallad,  wiUMmt 
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die  BoDl  of  Mr.  ChoAn  a  clear  itatement  of  wliat 
tbo  above  Mntences  maT  nappen  to  sifrnify ;  l^it  as  (o 
diiTO  a  nail  into  a  soal  (penta|M  m  Kde,  not  the  fiah, 
but  the  sole  oF  a  boot,  is  meant  \ )  would  he  a  hopelees 
proem,  we  are  comnelled  to  put  op  with  the  mystifi- 
cation, and  repmnl  the  whole  pa«ciaf*e  ae  an  "  inexor- 
abh  distribution  of  what  is  empty  "  of  meaninfr,  "and 
what  is  foil"  of  conceit,  a  specimen  of  jHiyon  only 
to  be  compared  with  the  ravings  of  Ancient  Pistol. 
"OeiiM  «•  to  ftill  parints  bm;  ud  m  it  eettrtu  nothing  ? " 

In  falling  fbnl  of  Zclter,  tho  friend  of  Goethe  and 
instractor  of  Mendel^oohn,  Mr.  Chorloy  is  omonlar 
beyond  the  arerage.  Zclter  was  for  placing  tho  Pna- 
toral  Symphony  between  "  The  people  that  walXed 
in  daricneiis,"  and  "  For  nnro  ns  a  child  ia  bom,"  fn- 
atead  of  wliera  it  really  etanda  in  the  score.  This 
affbrdfl  the  author  of  Jiaadel  Studies  on  opportnnitT 
of  letUnp  oat  all  he  Icnows  aboat  keys,  "  a  gubject,'' 
be  tells  m,  "  which  has  enqm^rcd  many  fanciful  per- 
toH."  Mr.  Chorley,  as  "fandftil,"  at'  least,  as  the 
nxMt  "hncifii1"or  his  predecoraors,  lays  down  tho 
law  in  a  foot-note,  which  embodioa  among  other  pret- 
ty things  sn  anecdote : 

"This  very  choras*  reminds  me  of  a  nession  of  s 
musical  tiociety  at  which  it  seemed  agreed  by  nil  and 
asndnr  sitters/araong  th(»n  competent  men  who  did 
DOC  tadk  tat  the  Mkfl  of  talkinir.  that  no  irrand  com- 
position had  erer  been  written  in  the  key  of  Q  major ; 
till  n  speaker  from  a  comer  cited  thi^  choros,  and 
'  See  the  conquering  hero  comes,'  from  llnndel 
ahme." 

That  theemdite4>nndit  "from  a  comer,"  who  thns 
opportunely  enlii^htcned  the  "eompen^nt  men  who 
did  not  talk  for  the  sake  of  talkin;;,  was  Mr.  Chor- 
ley hirewlf,  mny  be  fathered  from  the  complacency 
with  which  the  anecdote  is  narrated.  Nevertheless, 
wore  the  story  told  by  any  leas  "pertinent"  authority 
we  riionld  have  fipven  it  smnll  credit,  and  have  felt 
inclined  to  set  down  the  "  competent  men  "  as  a  set 
of  incompetent  noodles,  and  the  voice  "  from  a  cor* 
ner "  as  die  voice  of  one  not  better  informed  than 
thorn  selves.  A  list  of  remaritable  compo<>iti(HM  in  the 
key  of  Q  major  conld  roadily  be  fnnmhed  to  exhaust 
a  paee  of  our  sraalleat  type.  At  the  head  of  it  ni^t 
stand  Beethoven's  piano-forte  concerto  No.  4,  snrely 
a  grander  ptece,  if  not  a  finer  in  its  way,  -than  "  See 
m>  eonqaerinfr  hero  comes,"  unless  the  term  *yrand  " 
have  no  other  signification  than  what  may  happen  to 
suit  at  a  given  moment  any  particular  "  fieak  "  of 
the  author  of  HandA  Sladifa.  To  tho  concerto  might 
be  added  a  ptano-forte  eonata  (No.  1,  Op.  31 ),  from 
the  same  pen,  which  has  every  right  to  be  denomina- 
ted "  grand."  Then,  if  Becth'ovcn's  qnnrtet  (Op.  18) 
be  rejected,  that  of  Mozart,  in  the  act  dedicated  to 
Haydn  (oaeof  the  "grandeitt"  who*e  "grand" 
symphooieB,  by  the  wav,  is  in  G  m^or),  will  assnr- 
c^ly  not.  Spohr's  orenestral  symphony.  No.  6  ( The 
Hulorieal),  u  in  the  same  key,  besides  very  many 
more  instrumental  compositions  by  that  master  Cillns- 
trions  in  spite  of  Mr.  Chorley),  all  nnexceptionably 
"gntnd."  Without  advuncing  fnnher,  however,  or 
passing  on  to  choral  ma«ic,  enough  has  been  addnoed 
to  Aaw  that  Ae  "all  and  sondry  (titters  "  (including 
the  gentleman  "from  ^  comer*'),  at  tho  "scimion," 
the  niemoij  of  which  ib.  Chorley  has  immortalized, 
were  by  no  means  overburdened  with  a  store  of 
knowledge  on  the  particular  subject  tbcgr  were  dis- 
cussing. 

T%e  "anecdote  "  is  followed  \g  one  of  those  plat- 
itudes, pon^n«Iy  enuncinted,  that  distingui'^h  the 
author  of  Standi  Audita  from  his  contemporaries : 

"  CoRvmiaict^ .in  keys  is  mother  ailhir;  one  to  be 
ruled  by  a  luaster's  experience  of  his  materials." 

The  common-place,  however,  is  sufficient,  nnlcfs 
ilhsMed ;  and  so  ("  to  complete  the  whimsy  '*)  we 
Bbto  Oe  following : 

*'  Alt  tenor  songs  muitt  now  (to  suit  the  fashion  of 
the  day)  be  written  in  the  key  of  D  flat,  for  the  sake 
of  the  A  flat  above  the  line,  which  is  a  charming  note 
on  the  vocal  instrament.  One  might,  again,  be  Htmck 
with  tho  small  amount  of  ehoral  music  written  in  dte 
key  of  £  major,  if  otw  did  not  recollect  the  height  to 
which  its  position  on  the  scale  must  oecessaiily  drive 
the  voices." 

Tiie  Snt  sentence  may  be  met  by  a  flat  dertal,  snp- 
ported,  if  oeceaaaiT,  by  a  whole  catalogue  of  modem 
tenor  songs  not  in  D  flat.  This  reckless  haMt  of  gen- 
es»Msiag  is  as  noeh  a  pecuKarr^  of  Mr.  Chorley  as 
the  pompons  enunciation  of  platitudes,  and  leads  him 
ai  tuBfls  into  egregious  blnndering.  With  respect  to 
the  "  man  amounl  of  choral  musie  written  in  toe  key 
of  S  itt^fot,"  Ae  reason  put  forth  is  absurd.  The 
auie  would  apply  to  E  minor,  a  fovorite  key  with 


f  The  sols  «w  oTehrihig  lbs  0a 
•  -  Jar  u^  as  •  eUldls  kan." 
f  Ito  Itullas  an  Mr.  Otoriqr's. 
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composers ;  and  still  more  itnm^tv  to  V  (another  fo- 
vorite key),  becanse  the  latter  is  half  atone  higher 
on  the  scale.  By  what  process  of  reasoning  the  au- 
thor of  Handd  Shidift  can  have  reached  the  conclu- 
sion that  the  kev  of  E  major  is  calculated  to  "  drive 
the  voices  "  higher  than  that  of  B  minor,  we  are  paz- 
ilod  to  guess. 

After  having  enligbtoned  the  world  in  the  matter 
of  keys,  Mr.  Chorley  ndministers  two  or  three  smart 
finirer-taps  on  the  ch'oek  of  "fii "  Zeltcr,  whose  "  in- 
gciiioiM  analvpis  of  Thf  Afinniah,  for  the  instrnclion 
of  (ioethe,  is  a:<  iiitorOKting  as  it  is  fur-fetched,"  but, 
though  "ingenious"  nnri  "interesting,"  not  at  all 
calculated  "for  the  instruction  of"  Mr.  Chorley. 
The  innovation  snggested  by  Zelier  (already  nea- 
tionc<lJ  ia  thus  summarily  diiicnosed : 

"'The  people  that  walked'  is  in  It  minor;  'For 
unto  us '  is  in  G  mnjor ;  and  the  proprifti)  recommen- 
ded by  Zeltcr  is  to  intrude  a  movement  in  C  major 
betwixt  the  two ;  afanrtf  enmen  knt  vamphonout  in  point 

of  sri/iipure."  "  Tlic  Icnyrihs  to  which  the  jttdati- 

tir  diiiire  of  txhaus'ing  a  suhjtct  bi/  oirr-ap/ireeiation  will 
lend  a  superior  man,  have  rarely  gone  further  tlian  in 
this  instance." 

Kow  we  have  no  wish  to  advocate  the  cause  of  M* 
Zelter;  but  we  must  enter  a  very  strong  protest 
against  mere  shows  of  words,  which,  having  no  aluto- 
Inte  signilicHtion,  can  he  translated  into  nothing.  If 
Mr.  Cliortcy  lived  under  the  Inquisition,  and  tiiat  au- 
gust tribunal,  npiwehensive  that  hin  words  involved 
come  m>'siic  thnijit  at  their  truc,faith,  were  to  place 
liim  on  tho  ra^k  until  he  could  explain  precisely  what 
"  ibo  pedantic  desire  of  exhausting  a  fulijcct  by  ovor- 
appit'ci'iiiim  "  is  inten'le<l  to  convey,  he  would  proh- 
aiily  remain  "  stretched,"  until  not  a  joint  was  left 
unlooKeiie<l,  not  a  l>one  unbroken.  This  would  l>e  a 
lamentable  ratnatrophc;  but  really  su<4i  mock-pro- 
fundity is  intolerable,  and  makes  the  net  of  reading  n 
book  a  nnisnnre,  insteiid  of  an  i^rrccnble  diversion. 
Mr.  Chorley  is  up  to  tbo  cyea  in  it.  lie  cannot,  or 
will  not,  state  cvcu  a  plain  fart  (when,  at  rare  inter- 
vaU,  be  h&s  one  to  state)  plainly  ;  hut  must  turn  and 
twist  it  alwut,  until  the  meaning  beccnnes  completely 
eni'eloped  in  a  mesh  of  wonls,  as  a  fly  in  the  tram- 
mels of  the  spider,  Chorley-flcd,  in  short,  so  thorough- 
ly, that  no  one  but  the  octonocnlar  manufacturer 
himself  can  getattt.  Mr.  Chorley  may,  "without 
reserve,  as  without  offence  "  (Chorley)  be  entitled  a 
word-spider ;  t>ince  he  wraps  up  his  meaning  in  a  film 
of  verbosity,  aa  uninviting  as  it  is  impeaetrable. 

(TObaCeatfaiusd.} 


ITnvamntable  CritieiBm  of  a  HoUeman. 

(FKin  the  London  Unakal  Torld.) 

Sir  :  Have  yon  seen  (and  if  so,  why  have  von  not 
noticed)  tho  abominable  onslaught  committed  fiy  some 
fne  pen  (morally  equivalent  to  "booter")  in  the 
Dnilif  Tefftpttpk  'upon  a  recently  expcxed  musical 
tablran  of  the  Earl  of  Westmoreland  ?  I«t  yonr  read- 
ers judge  of  its  malicious  intent,  and  deride  upon  the 
punishment  whidi  should  be  the  writer's  due : 

"  ROTAL  ACADEHT  OF  MUBIC. 

"  A  grand  concert,  for  the  benefit  of  the  Royal 
Academy  of  Muxic — the  one  great  musical  echool 
possessed  by  Kiigland — was  given  yesterday  after- 
noon, at  tho'Hanover  Sqnnro  Rooms,  '  under  tho  im- 
mediate  patronage  of  her  Majesty,  his  Royal  nighn(.>s8 
the  Prince  Conaort,  and  tho  Royal  Family.'  All  the 
vocalists  and  instrumentalists  were  associates  or  pu- 
pils of  the  Academy;  but,  with  tlic  exception  of  Mr. 
G.  A.  Mncfiirren'a  overture  to  '  Don  Quixote,'  tho 
pn^rnmme  contained  no  compositions  by  Academi- 
cians, nnlesa  the  noble  patron  of  the  institution  be 
considered  one.  However  that  may  be,  a  larp^  por- 
tion of  tlic  concert  consisted  of  pieces  signed  by  the 
EnrI  of  Westmoreland ;  and  the  audience,  which  as 
nsnal  on  these  occnsions  comprised  a  number  of  well- 
known  musicians,  had  thns  an  opportnniiy  of  judging 
how  far  the  works  of  the  composer  whom  the  Acade- 
my dclightetli  to  honor  are  cnlcnlatcd  to  iiiflnence  the 
stuflents  for  good  or  for  evil.  If,  as  has  Iieen  often 
publicly  stated  on  good  authority,  the  compositions 
of  the  Earl  of  Westmoreland  are  constantly  execnted 
by  the  pupils,  it  is  certain  that  they  most  either  utter- 
ly disrt^rd  their  models,  in  which  case  a  great  deal 
of  time  and  trouble  are  evidently  thrown  away;  or 
they  must,  to  some  extent,  imitate  tfiem ;  and,  to  tell 
the  plain  truth,  the  music  of  Lord  Westmoreland  is 
some^iog  not  to  imitate,  but  to  avoid.  Yesterday, 
after  pieces  by  Haydn,  Mendelssohn,  Mozart,  &c., 
had  been  song  by  various  pupils  uid  associates,  a  se- 
laetioa  ftom  Lord  Westmoreland's  open  ot  L'Eroa 
di  Laaeatter  was  peiformed,  the  principal  parts  being 
taken  by  Miss  Laura  Baxter,  Miss  Bankea,  Mist 
Palmer,  Mr.  Wllbje  Cooper,  and  Mr.  Allan  Irving. 


The  execution  was  nifDciently  good,  to  say  the  least, 
and,  as  the  noble  earl,  who  from  his  seat  in  Ae  stalls 
directed  tho  singers  by  means  of  manual  gesticDla- 
tioM,  applauded  the  performance  on  several  occa- 
sions, we  may  conclade  that  the  music  of  the  Hero  of 
Lancaaler  was  rendered  in  accordance  with  the  inten- 
tions of  the  noble  diphmmtist  who  wrote  it.  To  say 
that  the  ex-minister  at  the  Court  of  Vionna  is  incap- 
able of  writing  an  opera,  that  he  does  not  possess  the 
gift  of  melody,  nor  the  science  of  harmonic  combina- 
tions ;  that  his  Hfro  of  ixtncarler  ia  as  dull  fts  il.is 
noisy,  and  as  noisy  ae  it  is  dull,  is  to  state  what  every 
one  who  heard  the  selection  from  that  work,  already 
knows.  There  is  nothing  reallv  offensive  in  saying 
BO.  Composition  is  not  Lord  Westmoreland's  '  ca- 
reer.' Probably  Dr.  Stemdnle  Bennett  would  make 
no  very  creditable  figure  at  Schonbrunn,  and  in  the 
ssme  war  the  cx-ambassador  cannot  shine  at  the 
Ilunover 'Square  Rooms.  But  there  is  a  difl^rence ; 
3)r.  Bennett  never  attempted  diptomaoy;  and  itwonld 
have  been  well  for  I..ord  Wcstmoreldnd,  and  l>efter 
still  for  the  Academy  of  Mn!:ie,  if  he  had  never  at- 
tempted composition.  Or,  if  the  noble  enrl'a  tnsto 
lies  in  that  direction,  why  does  he  not  have  his  works 
performed  privately,  or  for  the  benefit  of  a  small  cir- 
cle of  aequnintanm  T  There  are  liberties  which  a 
man  is  allowed  to  take  with  his  friends,  but  whi<-h  by 
common  consent  are  forbidden  in  connection  with  the 
pnblic.  Thus,  amateur  qaartet  parties  and  amateur 
glee-clnbs  are  stificrcd  in  private  life,  cither  becanse 
the  various  members  have  some  remnrkrtMe  moral 
qnalitics,  or  becanse  they  give  good  cuppers,  or  for 
some  other  ralid  reason.  Bm  their  performnnccs 
would  not  bo  tolerated  by  tho  pnblic ;  and  if  Lord 
Westmoreland  would  giro  his  llfro  of  iMvcnulfr  at 
Covert  Garden  or  Dniry  Lane,  or  any  where  hut  at 
a  concert  of  the  Academy,  he  would  find  that  that  too 
would  not  be  toleratc<1.  The  mere  production  of  a 
few  pieces  of  weak  operatic  mnnic  would  not  have 
eliciMd  from  us  such  violent  expres-sions  of  disappro- 
bation  as  we  foel  called  upon  to  put  forth  when  thnse 
pieces  are  known  to  be  stock  performances  at  an  in- 
stitution where  it  is  supposed  that  onr  fiitnre  compos- 
ers are  to  be  formed.  A  '  Battle  Symphony,'  a  chorus 
with  soli,  and  a  quartet  with  harps,  were  the  speci- 
mens given  yesterday  of  this  terrible  Hfro  of  Lancat- 
ter.  The  qnortet,  though  thoroughly  comm'on-place, 
was,  perhaps,  a  little  belter  than  the  other  pieces. 
The  'Battle  Symphony'  was  a  fight  betwwn  the 
various  instruments,  in  which  the  dnims  generallv  pet 
the  best  of  it ;  indeed,  drums  and  harps  seem  to  'hnro 
neenliar  charms  for  Ijoni  Westmoreland,  though  it  is 
fliir  to  add  that  he  does  not  foi^t  the  trombones,  and 
tho  brass  f  imily  in  general.  There  is  on«  Instniment, 
however,  nhicn  has  been  nnneconniably  omitted  in 
tho  orchestration  of  the  Hero  of  Laneatker,  we  mean 
the  Lancaster  gun.  A  little  heavy  artillery  is  nil  tho 
'  Battle  Sympliony '  required  to  maku  it  perfect. 

"  After  the  Lnncastiran  affair,  Misses  Van  Noor- 
den,  Baxter,  and  Palmer  sang  some  popular  songs." 

Kow,  Sir,  let  every  honest  and  independent  man 
■peak  out.  Aitti-Plbbs. 


Church's  Heart  of  the  Aades. 

The  London  Timrs  of  Jnly  27  snya  that  it  is  fortu- 
nate that  the  British  public  have  the  opportunity,  in 
Mr.  Church's  picture,  of  judging  of  American  Art 
under  more  favorable  circumstances  than  if  the  paint- 
ing were  exhibited  in  a  crowded  gnllerv,  like  that  of 
tho  Roynl  Academy.  Of  ihc  pointing  itself  it  is  said 
that  in  it  equal  power  is  shown  with  that  displayed  in 
the Niagarfl."  As  an  example  of  (ho  tiiemt  mid 
minnte  style  of  landscape  painting,  which  some  critics 
call  "  representative,"  others  "  historicnl,"  and  olhors 
"  topographical,"  it  hns  never  I>een  approached  for 
scale  and  elaborateness  by  any  work  of  art  yet  shown 
In  England.    The  Timet  goes  on  thns  : 

"  Tho  study  and  I^bor  that  must  have  been  ex- 
pended on  Mr.  Church's  picture  deserves  to  Iw  called 
'  colossal.'  Few  men,  indeed,  would  have  veninred 
to  gmppte  with  a  subject  which  announces  itself  as 
the  representation  of  one  of  those  vast  table  lands  of 
Southern  America  out  of  which  rise  tire  majesric 
masses  of  the  Andes.  The  picture  is,  in  a  n-rtain 
sense,  a  generalisation.  The  painter  has  ventured  lo 
bring  into  the  compass  of  his  laiyc  canvas  olijccta 
whid)  in  strict  topographical  truth  it  eoutd  not  have 
embraced.  In  <nder  to  present  at  once  to  tiic  eye 
one  of  the  enormous  mountain  aptuti  vhidi  shoot  out 
across  the  valley  tfiaC  lies  between  the  ranges  of  the 
Chimt>orazo  on  the  west  and  Cotopaxi  on  the  east, 
together  with  the  snow-crowned  summits  of  one  of 
their  giant  peaks,  the  bteadth  of  the  space  that  sepa- 
rates the  central  pile  from  either  of  these  mighty 
monnttiM  hat  heea  ^mtniihed.  We  are  thus  ena- 
bled to  embrace  at  a  glance,  in  the  middle  distance, 
the  table  land  fntersected  with  im  river,  folRng  from 
tarel  to  level  bgr  a  roncBesion  of  cataract* ;  in  the 
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fiutbor  dlftaaee  tiw  oaotnl  moant»lnf  made  of  ap- 
plied hill  on  hill  till  the  needing  aplandi  m  lost  la 
oars  of  fleecy  cload ;  and  far  away  on  the  extreme 
right  of  the  composiUon,  the  eye  reaches  the  topmost 
height  crowned  with  a  half-fonned  rainbow;  and  on 
the  left  the  mow-capped  domea.  and  pinnacles  of 
Chimbonuo  bimaelf,  glittering  in  sonligbt  ander  a 
canopy     eloadlew  blue. 

The  spectator  is  anpposed  to  be  standing  at  a  con- 
siderable elevati(ni,  looiciDg  down  on  the  river,  which 
i^r  cutting  its  way  between  banks  of  nxk,  thickly 
clothed  with  sach  tropical  vegetation  as  is  found  at 
the  height  of  the  table  land  between  Qutco  and  Gaa^ - 
aqui),  plnnges  into  an  abyss  immediatelT  under  his 
height  of  otwerration.  Bidbre  it*  plunge  it  forms  a 
broad  and  glassy  pool.  Along  its  left  banit  mns  the 
high  road  from  Guarando  lo  Hambato,  which  brings 
the  produce  of  Quito  to  the  port  of  Guayaquil,  and 
conveys  the  fbndgn  goods  nom  the  latter  place  of 
shipment  to  the  interior  of  northern  Ecnadco'.  The 
scale  of  objects  is  pxta  by  a  couple  of  figure8,'rest- 
ing  at  the  foot  of  a  cross  on  the  bank  of  iho  river. 
The  whole  foregronnd  is  a  marvel  of  elaborate  study. 
The  banks  of  the  river  are  clothed  with  toreat  trees, 
bright  with  parasitic  orchids,  their  limlM  matted  with 
the  green  eoidige  of  the  Uanoa  Mid  wild  vioes,  and 
rising  from  a  dense  undergrowth  of  fenu  and  lichens. 
Among  this  laxuriani  greenery  glow  the  gorgeous 
blossoms  of  the  equatorial -Flora,  and  the  irridcscent 
splendors  of  tropical  birds  and  insects.  Wandering 
snnbeams  strike  here  and  there,  on  tree  trunk  and 
lichen,  pierce  the  fern-clad  hollows  of  ihe  clilT,  or 
kindle  into  fbam-bows  in  the  spray  of  the  waterfalls. 

Perhaps  H  is  in  the  representation  of  these  snn 
freaks,  and  of  all  the  incidents  of  the  river's  course, 
that  the  great  pictorial  skill  of  the  painter  is  most 
strikirt;rly  mimifcelcd.  But  he  hiis  not  nacrificcd  for 
any  such  details,  however  brilliant  or  tcmptin;;,  the 
grandeur  of  his  great  whole.  In  so  far  as  this  is  sus- 
ceptible of  representation  by  the  '  minute  '  or  '  topo- 
graphical' method  which  Mr.  Church  follows,  he 
Bccms  to  us  to  have  done  well-nigh  all  that  can  be 
done  by  ibo  combination  of  close  Btody,  a  keen  eye 
and  a  most  pattenC  hand. 

Bnt  many  will  bo  of  opinion  that  no  possible  com- 
bination of  these  can  re-prodnco  the  impression  of  a 
srcne  combining  so  many  Incidents  in  so  colossal  a 
whole,  and  tliat  the  '  soggCKtive '  or  '  fmagiiiative  ' 
method  can  ulone  re-create  for  the  spectator  what  the 
painter  tiaw  and  fi:It  under  the  shadow  of  Cliimbo- 
rnzo.  Be  this  as  it  may,  Mr,  Church's  picture  is  not 
less  a  grand  and  a  unique  work.  No  landscape  pain- 
ter of  our  old  world  has  ventnred  to  grapple  with 
su(^  a  range  of  nMnre  as  Mr.  Churdi  baa  boldly  ad- 
dressed himself  to." 


Farit. 

At  the  Grand-Optfra  Madame  Caroline  Bnrhot 
continues  her  appeomnces  in  the  Vi/fm  Sieiliennn 
and  the  Umianto't.  Madame  Borghi-Mamo  and  M. 
Roger  have  taken  Icnve  for  the  scaxon  in  Profhele ; 
there  is  a  report  tlmt  M.  Roarer's  ent;at;cmcnt  will 
not  be  renewed.  Bellini'ti  Mtmtecchi  «  CnpiJitii, 
translated  by  M.  Nnittcr,  into  Romeo  if  Juliette,  is  in 
rehearsal  for  the  tMnU  of  Madame  Vestvali,  and  will, 
it  is  expected,  he  produced  in  a  fortnight  or  three 
weeks.  Ginck's  AuxiU,  also,  it  is  said,  will  Ite  re- 
vived. M.  Calzailo  u  busy  making  arrangements 
for  tlio  opening  uf  the  Italiens.  Mesdames  Allwni, 
Penco,  and  Borghi-Mamo  are  already  secured,  and 
TumbcFlik  is  engaged  for  at  least  twenty  representa- 
tions. The  great  tenor  hus  been  oflTtTctl  tempting 
conditions  to  go  to  Rio  Janeiro  for  fonr  months  next 
summer,  bnt  has  not  yet  decided.  L' Ambaaadrict 
was  announced  this  week  at  t^o  Op^ra-Coiaiquc,  for 
the  dAiU  of  Mdllo.  Cordier,  bnt  has  been  postponed. 
Auber  is  writing  a  new  opera  with  M.  Scribe  for  this 
theatre — good  news  for  the  mu'jical  public.  The 
Thfitre-LyriquB  is  treading  fnst  upon  the  heels  of  the 
eldw  houses  in  the  Rue  Lcpolluticr  and  the  Ituo  Fa- 
vart  in  point  of  energy  and  dotcrminntion.  The  cur- 
rent bills  nnnouneo  die  production  of  Gluck's  Orph^, 
with  Madame  Viardot  ns  Orphifo,  and  Madame  Car- 
valbo  us  Eurydice ;  and  Doa  Qiovaikni  with  Madame 
Vinrdot  as  I>onnn  Anna,  Madame  Miolan-Carvnlho 
as  Zerlina,  and  Madamo  Ugalde  as  Elvira.  Who  is 
to  personify  the  hero  has  not  transpired. 

His  Excellency  M.  de  Sabonroff;  director  of  the 
Imperial  Theatre  at  St.  F«tersbargh,  has  refused  to 
accede  to  Mario's  demand  of  120,000  francs  for  the 
season,  although  that  iadnded  the  aerrioet  of  Mad- 
ame Grisi. 

As  appendix  to  the  nain  diat  AtAer  U  composing 
an  opera,  I  may  infonn  yosr  readen  that  RoasiDi 
continooB  writing  fbr  the  pianoforte.  Whether  ho  in- 


tends publishing  what  he  writes,  or  oomposes  merely 
with  a  view  to  keep  Us  mind  oocnpied,  I  cannot  say. 
I  have  heard  some  of  die  pieces  spoken  <tf  In  the 
highest  terms. 

The  Sisters  Marchisio,  who  have  been  creating  so 
great  a  sensation  at  Florence  and  elsewhere,  are  en- 
gaged at  the  Grand-Optfra,  and  are  coming  out,  it  is 
siUd,  in  Bossini's  Semiramide,  which  Is  aboat  to  be 
produced  on  the  French  stage  fbr  the  first  time. — Corr. 
ijmdoit  MtuiaU  WoHd. 

The  Paris  correspondent  of  the  New  Orleau  Pica- 
guae,  writes  (July  14] : 

Prince  Ponfatowski  has  his  new  grand  opera  neu'ly 
ready ;  he  has  gone  to  Saint  Germain,  where  he  has 

a  country  seat,  to  complete  it ;  four  acts  are  already 
composed  and  copied ;  he  is  at  work  on  the  fifth. 
Mons.  and  Mme.  Guoymard-Lantcrs  have  been  re- 
engaged at  theGrand  Opcrafor  fonr  years,  at  140,000f. 
for  eleven  months,  one  month  of  the  twelve  for  which 
they  receive  this  raonnous  sum  of  meney  being  leave 
of  absence.  I  believe  the  Opera  baa  refused  to  renew 
M.  Roger's  engagement.  His  voice  is  completely 
gone.  He  will  be  obliged  to  follow  M.  Dnproz's  ex- 
ample, and  open  a  singing  school — not  for  the  sake 
of  ^e  lessons  at  20f.  each,  for  he  has  saved  quite  a 
decent  fortune  out  of  his  emoluments,  but  to  kill 
time,  and  to  maintain  a  court  of  flatterers  around 
him.  Your  old  friend  Yestvaliis  to  make  her  ap- 
pearance at  the  Grand  Opera  next  winter  in  "  I  Cap- 
nletti,"  by  Bellini,  patched  by  Vaoca^  and  done  into 
French  by  the  Loni  knows  who. 

H'me.  Rosati  has  quarreled  with  the  Opera ;  she 
found  Mile  Lirr^  too  powerfully  "  protected  ;  "  she 
has  gone  to  Russia,  where  the  Italian  Opera  will  have 
M'mn  Charton,  Didi^,  Bemardi,  Fabrica  and 
Lagrua,  with  Messrs.  Tamberlic,  Mongini,  Calzolari, 
Ronconi,  Debnssini,  Marini  and  N.  Rossi.  Tour  old 
acquaintance,  Montauhiy,  is  even  increasing  in  favor ; 
he  18  ^e  tenor  of  the  Opera  Comique,  and  finds  hear- 
ers even  in  the  heat,  which  is  more  than  moet  theatres 
can  say.  At  the  Vandeville,  last  Sunday  week,  they 
had  not,  beside  the  claqne,  a  single  spectator — not 
one  sintrle  one ;  and  at  the  Varieties  they  had  hut 
one.  Musnrd  has  an  open  nir  conrert-yard  in  tlie 
Champs  Elystfes,  which  is  always  full.  No  lady  is 
admitted  unless  accompanied  by  a  gentleman — quite 
ft  novel  mle  in  Paris,  and  deeply  resented  hv  the  fre- 
quenters of  Mabillc.  The  "Pardon  de  Pioermel" 
has  been  pinyed  at'  the  Opera  Comiqne  thirty-two 
times ;  it  made  195,200f.  Mons.  Geoige  Eastner  has 
been  elected  a  free  member  of  the  Academy  of  Fine 
Arts. 

They  say  a  fine  tenor  has  been  discovered  among 
the  Anstrinn  prisoners  in  France,  and  they  toll  ihe 
story  of  one  of  the  Paris  managers  trying  to  find  ont 
where  the  man  is,  saying :  "  Now  do,  my  dear  fellow, 
pIcaHp  tell  me  where  the  fellow  in  to  be  found.  Never 
mind  it  the  man  be  gloomy — I'll  order  pieces  appro- 
priate to  his  simaHon  ;  and  if  he  defira  it,  I  will  in- 
sert an  article  in  his  en(;agement  providinsr  that  he 
shall  be  called  upon  to  sinp  nothini;  pay.  Come,  my 
dear  fellow,  (jive  me  his  address."  Is  it  not  a  jrood 
ioko  to  tliink  of  pnarantceinp  r  aupfr  flimtm  Bahj/- 
innis  to  artists  ?  The  Grand  Opera  talks  of  giving 
ns  tlio  Duke  of  Cohonrg's  new  opera,  "  Diane  do 
Solanges,"  this  winter.  Why  in  the  dence  cannot 
Dukes  and  Princes  amuse  thcmsclres  withont  tiring 
the  public  t 
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Wmc  ta  ins  Koyasa.  —  Contlaaatlon  of  the  Opaia, "  Don 

QloTannl.** 


Mnrical  ChiUaiat 

There  is  no  music  to  bo  heard — at  least  none 
worth  discussing,  or  which  has  not  had  all  tlic  dis- 
cussion it  deserved  to  have  over  and  over  again ;  the 
artists  and  the  hahituif's  of  opera  and  concert  are  all 
finding  themselves  happier  withont  their  art  by  sea- 
shore and  omong  mountains ;  all,  except  a  few  rest- 
less Italian  troupes  of  gold-hunters  who  go  Trovat- 
operating  hhoat  in  the  Western  States,  and  somegronps 
of  singers  or  of  players  who  contrive  to  do  a  little 
business  with  tlieir  recreation  at  some  watering  place 
or  mountain  house ;  and  except,  of  course,  those  who 
never  rest  or  let  us  rest  from  the  everlasting  aaricn- 
lar  purgatory  of  braa,  and  drams,  and  barrel  organs. 
Tea,  and  except  again  a  few  nsekuaeotinols  who  may 


not  leave  their  posts,  hut  who  mtist  grind  and  grind, 
whether  there  be  anything  to  grind  or  not:  for  sodi 
is  the  melancholy  lot  of  those  called  musical  editors 
and  critics;  being  "  nothing  if  not  critical,"  how  can 
such  live  and  cease  ftom  criticising,  in  season  and  ont 
of  season,  the  year  round  t  Who  edlta  a  musical  paper 
must  keep  the  mill  a^ing ;  but  it  does  not  follow 
that  he  must  always  tnm  ont  floor,  at  least  when 
nothing  has  been  put  in.  He  may  be  permitted  then 
to  grind  perfunctorily,  medianically,  fn  the  most 
cool  and  tranquil  maimer,  while  hii  dumghts  wander 
fiee  among  die  monntains  and  die  pleasant  tnmnMr 
hannti,  or  realaia  of  Foliy  Land,  taking  Taeadon 
like  die  mt  of  Ae  worid.  Speaking  of  mnaleal 
critics,  Hbctok  Bbblioz  has  written  a  new  hook,  a 
very  light  and  sometimet  sUIy  boi^  fbll  of  marieal 
gossip  and  anecdote,  vriiidi  be  calls  Lei  Grataqna  de 
la  Mtmqae,  offered,  as  he  says,  in  answer  to  a  pe- 
tition from  the  poor  Paris  opera  chorus  singers  that 
he  would  give  them  something  to  amuse  and  coaade 
them  amid  their  wearing  labors.  In  it  he  has  a  chap- 
ter of  "  Eiamentations  of  Jeremiah,"  setting  forth  Ae 
miseries  of  the  poor  mosieal  critic  in  Paris,  who  al- 
wa^  Aos  somMhiDg  to  crilidse,  and  who  b  mro, 
whererer  ha  may  go,  lo  be  inmmoiied  ba^  by  die 
annonacettent  of  a  brand  new  onaia.  It  ii  indeed  a 
doleful  diapter,  and  dila  stndn  lecnn  at  intemla : 

"  Too  miserable  critics  I  for  them  the  winter  baa 
no  fires,  the  sammer  no  cool  places.  Always  on  the 
go,  and  always  in  a  glow.  All  the  time  listenuig, 
all  the  time  enduring.  All  the  time  in  bet  execu- 
ting the  egg  dauce,  trembling  lest  one  break  a  few, 
whether  it  be  by  praise,  or  whether  it  be  by  blame, 
when  all  the  time  one  would  so  like  to  come  down 
with  both  fbet  npon  the  whole  mass  of  owls'  and  tur- 
keys' cj^,  widi  very  little  danger  to  tfie  ^gs  of 
nightingales,  so  rare  are  such  in  these  days.  .  . 
And,  after  all,  not  to  be  able  to  hang  up  one's  weary 
pMi  npon  die  willows  by  the  river  of  Babyhran  and 
sit  down  on  tiie  bank  and  weop  at  leisure  I  " 

Of  the  travelling  trotxitoptnUm  abovo  referred  to 
wo  find  three  troupes  noticed  :  one  recently  in  Roch- 
ester, N.  Y.,  "  Parodi'b  celebrated  Italian  Company, 
of  forty  performers,"  Including,  besides  licfself,  Sig- 
nora  Alaimo,  Signoia  Sbriglia,  GnoDC,  Barilli,  £c., 
who  have  been  Vcrdi-fjing  the  verdant  ones  with 
Tmmaia  and  Erntati;  besides  giving  (in  Buffalo) 
Nwma  and  La  Fhvorita  ;  and  two  in  San  Francisco, 
Cal. ;  an  English  tnmpe,  singing  TVoratoFs  and  "Bo- 
hemian Giri  "  (Misses  Durand,  Ilodson,  and  King, 
and  Messrs.  Lystcr,  Trevor,  and  Boudinot),  and  an 
Italian  tronpe  (Signer  and  Signom  Bianchi,  Miss 
Kammerer,  and  others),  singing  Norma,  and  what 
else  is  easily  imagined. 

These  reports  come  like  hot  South  whids;  a  breath 
of  flieshcr,  purer  air,  and  more  soul-etrengthening  sa- 
lutes ns  firom  Nord)  Conway,  when  our  Hendelssohn 
Quintette  friends  are  qtuutered  amongst  the  happy 
hundreds  of  seekers  for  the  beantiftil  in  nature.  They 
gave  a  matimfe  on  Monday,  which  was  crowded;  the 
programme  including  the  Xjuintet  with  clarinet,  by 
Mozart ;  songs  without  words,  from  Mendelssohn ; 
the  Adagio  from  Beethoven's  Septet,  and  another 
from  Mcndcli;60hn's  second  Quintet ;  "  II  mio  tesoro," 
arranged  ;  and  a  song,  Chernbini's  Ave  ifaria,  snng 
by  a  young  lady  of  musical  voice  and  feeling.  The 
music  was  keenly  eiyoyed;  and  such  concerts  must 
add  much  to  the  attraction  of  the  monntains.  The 
Club  have  also  perfbrmod  at  the  Glen  and  Alpine 
Houses,  and  we  hear  thoy  an  highly  ai^trecUted 
whmver  they  go,  both  for  the  masie  which  tbay  bring 
and  for  themselves. 

One  bit  of  news  the  p*ptn  give  ns ;  one  little 
glimpse  of  music  in  tlie  Immediate  future  for  our- 
selves. Manager  Ullman  has  flitted  dirongb  town, 
leaving  the  impression  that  the  Boston  Theatre  wiU 
be  opened  in  die  latto-  part  of  September  for  a  few 
perfbrmancos  of  opera,  'namely.  Saffb  and  PeUaO 
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(the  Mutjre),  with  Cortssi  and  Brigkoli  as  prin- 
dpalfl.  .  -  •  The  Evming  Poat  telU  us  : 

Sadul,  Um  who         beN  with  OrM  wd  Hario,  baa 

nuinti  from  tba  King  ot  PMnuHil  k  madkl  Ibr  hb  nJor  dar- 
t^tlwtetaw.  It  appMUM  tlikt  ha  Mt  tba  stiwa  vh»  th* 
var  broke  ont,  and  Jtrioad  tba  fluBOna  corpc  of  tbe  Caaiatori 
SiBt  Mt*,  witan  ba  patterned  anah  fcats  oT  bnTarj  that  ha 
«M  ptoaaolaiL  to  tha  nuik  of  Midor.  SInkoach  la  aftar  him,  aa 
an  omat  to  Oari  Fonnaa,  who  mil  And  a  worthy  rfnl— 
Drpw  nrmiee  d'Attila — 

ta  Um  nHant  Hb>»  8«Biid.  Tba  if  Aalia  of  Angnat  12tb 
ba*  tha  IDllowliif  Itam  : 

"  It  baa  i.aan  rumored  In  lytkal  cirolai  In  thla  eitr  that  tha 
offilor  of  tta  Beo  d'ltalta  aad  tba  bmrKona  AaaonI  wlU  ba  man. 
nan  of  a  now  Itnllan  «p«n  aompaaj,  to  parfbm  la  Oili  city 
taoBBMHIoBto  Ibattoapast  tbaiMdMMtf  Miuia.  NiJdl 

Smw  nd  nswi  whhall  One  piece  that  !■  wry 
nd— tba  eiiddeB  deedi  (aadhii  Oared  by  hit  own 
kaiid)  of  SignorCoKEiU,  our  wA-known  tin^ng 
lHidMr>  tte  maiter  who  liaa  done  mora  dwn  all  oth- 
«n  In  BoatoB  to  tnun  Toleea  afker  the  trae  Italian 
method.  Be  wae  a  man  of  moch  intelligence  and 
TBfy  earaeat  in  fail  work ;  one  of  tbe  most  artiftic  of 
toBor  iingen  i>  hia  day ;  a  man  of  a  moat  excitable 
aod  nenrou  temperament.  He  had  been  snffering 
from  a  oomplicatioa  of  diseaaei  for  more  than  a  year 
past,  and  moA  of  the  time  hia  mind  wandered.  He 
went  to  New  York,  in  company  with  his  friend  6ig- 
Bor  Uoati,  intending  to  embaA  fcr  Italy ;  hot  ere 
tbe  day  at  aaiUng  came  his  friend  loaC  aif^t  of  him, 
and,  dkar  amne  dayi  at  anxiom  vupnm,  tfie  news 
eame  of  hia  death,  whidi  took  plaee  on  Loi^  Island, 
on  Ae  9A  Inatant.  Signor  ConlU  bad  many  frieoda 
hm,  who  irin  gready  moam  hia  toaa. 

BfMiBK,  die  fhmons  French  tenor,  having  jnat  re- 
tired from  the  stage,  has  met  with  asad  injory.  The 
acddental  discharge  of  his  gan,  while  he  was  oat 
shooting  In  a  paik,  has  rendered  tbe  ampntatioii  of 
an  ant  oeeessaiy.  ...  It  is  ramored  that  Hme. 
RiiTOBi  baa  "  neariy  or  qnita"  made  np  ber  mind  to 
Tiait  tfm  Vidtad  StnlBa,  for  Ae  ptirpoee  of  goring  a 
■oriei  of  dmmatic  matfantfea.  .  .  .  Hons.  Jdllibk, 
baa  been  a  prisoner  in  Clichy  {Paris}  since  tbe 
banning  of  May,  has  been  set  at  liberty  by  a  decree 
of  the  Imperial  Conrt,  rerersing  a  jndgment  of  the 
Tribonal  of  Commerce.  A  correspondent  of  the 
New  York  .^^mss  thns  amusingly  allodes  to  tbe 
gteat  Hons,  and  his  misfbrtane  : 

"  JaUra,  tha  nBanmehabla,  tba  qnondam  rtval  of  tba 
oiWiml  Unaard,  tba  prinea  of  Um  polka,  tha  king  of  tha  ma- 
■mn,  tba  ampwor  of  (ho  waits,  and  tha  god  ot  tba  qnadrilla 
JnlBaa  laagnlabaa  tbia  bonr  In  dnranea  tHo.  Ton  who  r»- 
mambar  tba  motlMi  brilliaaey  of  hli  Tort,  tba  malchlMB 
maoothncat  of  bla  etavat,  tha  tmproaehable  enri  of  hia  ihln. 
ing  ^TCB  loeka,  tlw  IwiiBlaMM  ^wlbalon  of  hia  iblrt-mflle. 


Am  gUt  atodi  oorcnd  with  dartoea  dear  to  OTeiy  patitoiki 
AMrimn  btart,  tba  hlUtAil    ,  -  _  - 

andarbig  down  ona  rida  of  Ua  pant^oona,  and  an  aqi 


Amrtaan  btart,  tba  SillhAil  fopMaantaUon  of  Broadwaj  ma- 

lUaUT  ox. 

act  blrd'a^a  view  of  Wall  atoeat  adorning  tba  iitrlpa  of  tha 


olhca;  yon  lAo  raoMmbw  tht  giaotfU  band  of  hia  body  aa  ha 
hmbad  bla  bnndrad  aarft  Into  tiM  ptanlaalmo  paatagaa,  and 
tha  tnribla  raah  d  hia  baton  tbroBKh  ttM  air,  ai  ha  fpnrnd 
tliem  to  tba  final  eraata — yon  wlU  drop  a  taar  of  eommlsera. 
Ifa«  erar  the  lUl  of  tba  mightj,  afpaeUlr  viMa  yon  coturtder 
ttat  CHdv  Is  Bcrcr  lamaKaUa  mr  alnnaa  or  laxmj.  aad 
fatn  «•  an  la  tha  aMdb  of  tba  div-dajs." 

In  Dr.  Leone's  Homoin  of  Artists,  the  late  Prince 
HiTTBRxiGH  is  mentioned  as  an  amateur  musiciaa. 
We  are  informed  that  he  caosed  the  composition  Of 
Doniaetti's  "  Linda  di  Chamouoie,"  and  that  at  his 
s^gestion  Boasini  made  ose  of  the  song  "  Life  let  na 
cherish,"  in  "  Semiramis."  Mettemicb  considered 
as  tbe  best  of  tbe  three  operas  "  Don  Juan,"  "  II  Bar- 
Iwer,"  aod  "  Linda."  Bather  a  wide  interral  between 
the  first  and  tlw  last  of  tfiese  three!  ALondonweek- 
ly  paper  allndes  to  the  same  sobject : 

To  tbe  world  at  huge  the  late  Prince  Hettemidi  is 
known  only  in  his  duHneter  of  die  greatest  diptomo- 
tistof  the.age;  bat  those  who  enjoyed  tfie  honor  of 
bis  acquaintance  are  aware  that  his  iotellectnal  pow- 
en  were  by  no  means  absorbed  in  diplomacy.  He 
was  ■  man  of  siagnlarly  Teisatile  talent,  and  remai^- 
able  alike  for  his  el^ant  tastes  and  roricd  ottoin- 
menls.  In  sereral  branches  of  science  ^e  extent  of 
hii  knowledge  frenendy  oecasioned  sarp^  in  tfiose 
whose  stadies  bad  men  apeciaUy  directed  to  sndi  pm^ 
anits.  Mechanics,  archttectnre,  botany,  and  horti- 
cnltsre  formed  the  favorite  amosements  of  his  leisare 
boon.  Prince  MeUemich  lored  to  assemble  around 
him  men  eminent  for  tbeir  taloits  and  attainments, 
nod  bis  todal  iatercoorse  widt  sodi  persons  helped 


him  to  store  his  mind  with  the  vast  fund  of  knowledge 
he  possessed.  Mettemicb  was  a  lover  of  all  the  fine 
arts,  and  to  mnuc  he  was  pdssionately  devoted.  He 
was  fond  of  convening  with  mosical  compoeras,  and 
of  discnssing  questions  in  connection  with  what  the 
Germans  term  "  Tondichtnng  " 

Bossini  visited  Vienno  in  1822,  and  remained  there 
aboiu  three  years.  Tbe  Imlliant  operatic  company 
then  assembled  in  the  Anstrian  capital,  rompris^ 
Meadames  James  Fodor,  Colbran,  Hombelli,  Signore 
Bnbini,  David,  Lablache,  Tomborini,  &c.,  and  "  Zel- 
mire,"  "  Tancredi,"  "  Otello,"  and  "La  Goua 
Lodra,"  were  performed  in  admirable  style.  The 
"  Gran  Maestro  "  was  the  freqneut  guest  of  Prince 
Hettemich,  and,  as  the  latter  himself  declared,  "he 
was  an  ornament  of  his  salon."  One  evening,  during 
a  conversation  on  mnsie  and  operatic  composition, 
die  Prince  expressed  to  Bossini  his  ideas  in  refe- 
rence to  die  characteristic  difference  between  German 
and  Italian  music ;  he  remarked  that  Germaa  char- 
acter and  feeling  are  forcibly  reflected  in  some  of  die 
old  nadonal  songs  and  popular  melodies,  as,  for  ex< 
ample,  in  the  song  "life  let  as  cherish"): 

Vrrat  Boeb  das  Iiabana, 

80  hnge  noeh  da  lUnkcbon  gittht : 

Pflltcket  die  Raao, 

Kb*  iJa  varUUbt. 

The  Prince  then  hummed  the  air  of  the  song,  and 
asked  Rossini  whether  he  did  not  think  it  might  be 
possible  to  interweave  such  a  pure  German  melody 
mto  an  Italian  opera  ?  Bossini  smiled,  took  a  very 
long  pinch  of  snuff,  and  then  asked  the  Prince  to  hum 
tbe  air  ogidn. 

The  next  opera  wht<!}i  Bossini  composed  was 
"  Semiramtde,"  and  who  that  has  ever  heard  the  lur, 
"  Frent  Euch  des  I^ebens,"  can  fail  to  recogni»  it  in 
die  foar  first  bare  of  the  introduction  1 

A  musical  critic  in  a  German  journal  thus  expres- 
ses his  disapproval  of  the  recent  Monster  Concerts  at 
the  Sydenham  Crystal  Palace :  "  No  musician  can 
listen  with  anything  like  satisfaction  to  a  concert  in 
which  the  performers  are  nnmbeied  hy  thousands. 
In  oratorios  and  symphonies  the  number  of  the  per- 
formers has  its  limit;  but  seven  thousand  persons 
cannot  be  sud  to  form  eidier  an  orchestra  or  a  chorus. 
They  are  merely  a  disconnected  moss.  The  sounds 
they  produce,  whether  vocal  or  instrnmental,  have  no 
musical  meaning,  and  tbe  result  is  notliinc;  but  mere 
deafening  noise.  One  may  imagine  a  mob  sini^ne  a 
song  or  hymn  in  uniatmo,  and  one  may  imagine  die 
effect  to  be  grand  and  imposing ;  but  when  a  mob  at- 
tempts to  sing  a  chorus  in  parts,  and,  above  all,  a 
fugued  chorus,  certainly  their  efforts  must  produce 
anything  hot  music." 

The  success  whidi  has  attended  the  production  of 
the  Duke  of  Saxe-Cohnrg's  opera  of  "Diane  de  80- 
longe,"  has,  it  is  rumored,  induced  tbe  directOT  of 
the  opera  ut  Paris  to  enter  into  arrangements  for  its 
performance,  and  it  is  said  that  the  principal  part  will 
be  filled  by  Madame  Stoltz.  The  plot  of  the  opera 
u  not  very  new,  much  the  same  idea  belonging  to  the 
play  of  "  Plot  end  Passion,"  and  the  yoangcr  Dn- 
mas's  novel  o(  "  Un  roman  d'nne  femmo.  The  he- 
roine ts  one  of  dioee  beandftil  female  spies  who  are 
employed  to  coquette  with  and  betray  their  admiren. 
She,  of  course,  foils  in  love  witb  one  ot  them,  and 
betrays  her  employers  instead. 

Between  the  1st  December,  1858,  and  Easter,  1859, 
six  now  operas  were  performed  in  Germany — "  Diane 
de  Solange,"  by  tbe  Duke  of  Saxe-Cobarg ;  "  The 
Barber  of  Bagdad,"  by  Cornelius  ;  "  Anna  of  Lands- 
kron,"  by  Abert ;  "  Alfred  of  England,"  byChemin- 
Petit ;  "  The  Forest  of  HermansUdt,"  by  Westmay- 
er ;  and  "  Carlo  Bosa,"  by  Schaltx. 


LocKFOBT,  N.  Y.,  Ado.  15.  —  On  my  jonmey 
from  the  East  to  this  place,  a  few  days  since,  I  was 
detained  over  one  night  in  Pittsfleld,  Mass.,  among 
the  Berkshire  bills,  where  by  chance  I  accompanied 
an  acquaintance  to  a  "  closing  soir^  of  the  Mendels- 
sohn Musical  Institute,"  which  has  been  estab- 
lished there,  I  understand,  for  some  few  years. 

Tbe  petfimnances  seemed  not  to  he  intended  for 
ibow  or  exbilMtion,  but  the  {deoes  were  sH  refined 
and  olaasieal  in  their  natnre,  and  given  with  an  ex- 
actness and  purity  of  cxeentwn  that  qnite  delightod 
me.  Some  little  gams  Spindler,  (Hai-glockchen), 
were  played  widi  a  cfaarmtng  sweetness  of  expression 
and  delicacy  of  tonch.  Two  beautiful  songs  wen 
given  from  Mendelssohn,  the  one  with,  tbe  other 
without  words  :  "  Auf  Wiedersehn,"  with  its  sod  yet 
delightful  melody,  and  "  GondoUne,"  also  sad,  yet 


with  a  strange  fascination  in  its  harmonies.  A  voeal 
duet  by  Carschmann,  "  Welcome  thou  &ir  light  of 
Heaven,"  and  a  vocal  trio,  "  Hope,"  by  Bossini, 
seemed  to  charm  the  audience  as  well  as  myself,  and 
were  richly  deservuig  of  tba  doqoait,  tbonj^  silent 
appUnsa  theyreorived.  I  would  Ittn  to  speak  ot 
each  piece  separately,  bot  my  time  is  too  short. 
"  L'EsperanoB,"  by  Fesca,  for  4  bandl,  and  Sonataa 
by  Beedtoven,  Hosart  and  dementi,  were  not  tbe 
least  attraedve  among  tbem.  Tbe  last  piece,  a  Grand 
Fugue  for  4  hands  upon  a  theme  from  Don  Juan, 
afforded  opportunity  for  tbe  exhibition  of  much  skill 
In  its  execution,  and  also  displayed  to  advantage  the 
rich  tones  of  the  fine  Grand  Piano  upon  which  it  was 
performed. 

After  the  completion  of  the  programme,  perfect 
silence  reigned,  and  all  seemed  to  desire  something 
forther.  Not  knowing  what  they  expected,  I  was  de- 
lighted to  see  Prof.  Ouvxm,  tbe  Principal  of  the  In- 
stitute, seat  liimsetf  at  die  instmment.  A  breadiless 
sdllnesR  rdgned  ia  dm  mom  during  some  fifteen  or 
twenty  minutes,  while  he  imiaoYised  a  most  delight- 
ful Fantasie  upon  a  fcvorlte  melody,  by  whi^  every 
ear  was  charmed.  Beauty  ot  exprestfon,  numdness 
and  purity  of  tondi,  a  pwfeet  and  flowing  amoodi- 
nesa  of  Adagio  passages,  together  with  brilliancy  of 
inventive  genius,  and  originality  of  thought,  distin- 
guished bis  performtace,  as  1  am  told  is  always  the 
case,  when  he  consents  to  fevor  his  friends  in  this 
way,  though  it  is  seldom.  Before  leaving,  some  beau- 
tifully executed  drawings  in  black  and  colored  cray- 
ons, by  the  pupils  of  the  Institute,  were  pointed  ont 
to  the  audience,  which  proved  not  only  gready 
wordiy  ot  examination,  but  whose  artistic  merit  was 
such  ks  need  not  fear  the  closest  sentiny.  I  was 
told  also  diat  senna  prinea  were  distribnted  to  ttmsa 
who  excelled  in  die  study  of  musical  tlieoiy,  at  the 
close  of  a  strict  examination  on  the  previous  day. 
Ha'ving  beard,  in  reply  to  my  inquiries,  of  the  faith- 
fill  and  tborongb  insMctions  given  to  pnpils  at  this 
Institute,  and  also  on  account  of  circumstancea  that 
have  come  under  my  notice  since  reaching  this  part 
of  the  country,  (which  in  some  (Utnre  letter  I  hope  to 
communicate,)  I  am  led  to  dewre  earnestly  that  its 
patroiuge  may  be  widely  extended,  and  that  manyof 
its  enlightened  pnpils  may  be  sent  abroad  as  teachers, 
to  shed  %ht  upon  the  more  than  musical  twilight 
and  ignmance  which  reigns  ontside  of  imr  large 
towns,  in  eooiitry  and  vDlage.  Votaobx. 

New  Yoxk,  Adodst  16.  Nothing  at  all  yet  stir- 
ring in  mnsie.  In  obottt  a  month,  however,  affitin 
will  be  much  dianged,  and  we  shall  probably  have 
two  opera  companies  in  full  blast.  They  say  that 
Carl  Formbs  has  engaged  Niblo's  Theatre  and  will 
open  witb  a  first-rate  company,  including  himseH  as 
basso,  his  brother  Thbodoub  as  tenor,  Badiali  as 
baritone,  and  one  Jbhht  Pack  as  prima  donna. 
They  will  Inaneh  ont  <^  tbe  nsuid  Italmn  repertoire 
and  give  ns  tbe  operu  of  Flotow  and  odier  modem 
German  composers.  In  tbe  meantiBH  the  prepara- 
tions at  die  Academy  of  Music  iffomise  ns  Cobtksi, 
Couoit,  Patti,  Bbioitoli,  AxoDio  and  other  old 
fevorites ;  bnt  as  yet  the  novelties  Hr.  Swakobch 
may  reeeive  abroad,  are  not  known.  It  is  qnite  cer^ 
tain  that  pjoc(M.(»fivi  will  return  with  him,  as  sbe 
is  found  to  draw  better  than  many  superior  artists. 
Perhaps  another  effort  would  be  maae  to  engage 
Gbibi  and  Mabio,  who  would  now  be  better  appre- 
ciated than  on  their  farmer  visit.  Mario  is  as  good 
OS  ever,  and  Grisi  can  still  electrify  her  listeners  by 
occasional  bursts  of  lyric  grandeur  that  no  other 
living  artist  ean  attnia. 

It  IB  noticeable  diat  a  great  number  tbe  artists 
who  came  to  New  York,  lilte  the  place  so  well  that 
they  stay  here.  The  German  troupe  imported  here 
a  few  years  ago,  failed  to  do  well,  bnt  on  disbanding 
the  members  all  settled  here,  and  one  of  the  pn'na 
ekmtte,  Mme.  Von  Bbbkbl  is  now  singing  at  tbe  Pal- 
ace Gardens.  Tli«  Italians  like  it  he«e  too— La 
Gbakob  was  delighted  with  the  place,  and  Fabodi 
and  Gazzanioa  appear  as  much  pleased.  Why 
should  Frezzolini  and  Formes  and  Piccolomini  return 
if  tbey  didnot  luidMatand  tin  great  advantteeaof 
New  Toifc  as  s  moneiy-giTiDg,  and  mnawJoving 

ploMl 
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DWIGHT'S   JOURNAL   OP  MUSIC. 


It  iif  of  conne,  too  wlj  to  learn  uTtfaiiig  about 
ths  cooeert  prospects  of  &«  next  eeaion.  The  Phil- 
barmonfc  will  eontintie  as  nsnal,  and  It  is  probable 
that  Mr.  EisFBLD  vfll  nsnme  his  dellgfatfU  classical 
BoirAs.  There  can  he  no  doaht,  hoverer,  that  tfie 
opera  will  be  the  great  mosical  featoie  cfiht  seasoD, 
for  opera  Is  constantly  becoming  more  popular  here. 
Verdi's  SicUian  Vespen,  it  is  expected,  will  be  a  sac- 
cess  socond  onlj  to  Yordi's  other  brorite  operas, 
Trooatore  and  TraouUa.  Hal^rj's  La  Juive  is  a 
rather  heavy  affair,  and  I  fear  it  Till  not  be  popular 
here.  However,  both  of  these  operas  will  be  next 
season  presented  to  a  New  Toifc  public. 

Tbotaiob. 

LOKDOH,  Jolt  12.  —  I  hare  already  given  yon 
an  accoant  of  the  perfbrmaoce  on  the  first  day  of  the 
Festival.  Profiting  by  my  experience  on  that  day,  I 
took  care  to  procore  good  seats  for  the  remoiaing 
concerts,  and  conseqoently,  when  the  second  day  ar- 
rived I  quite  loxnriated  in  going  oni  to  Sydenham 
very  deliberately  indeed,  and  was  in  just  the  right 
frame  of  mind  to  eqjoy  the  rush  whldi  took  place  at 
the  depot  amoi^  the  aoxioas  indivfdaals  wbodkl  not 
have  aecnred  seats.  Having  been  once  over  the 
ground,  I  nade  mj  way  with  ease  and  stndled  Into 
the  P^aco  in  qniu  a  dilfoient  direeUon  ftom  flie  one 
leading  to  my  seat.  I  had  some  time  to  spend  and 
wished  to  see  all  that  was  possible.  During  my 
wanderings  through  the  building,  I  saw  a  very  bat- 
tered old  anvil,  which  bore  an  inscription  which  de- 
clared it  to  be  the  veritable  anvil  used  by  the  "  Har- 
monions  Blacksmith,"  and  as  snch  it  received  much 
attention.  In  due  time  I  made  my  way  to  my  SB>^ 
and  again  beheld  the  vast  array  of  the  dwraf  and  or- 
chestra spread  out  before  mo. 

The  Eclection  for  this  day  was  the  "  Dettingen  Te 
Deom,"  to  be  followed  by  cbomses  selected  from 
diflteeot  oratorkH  of  Handel.  But  the  '<  To  Deum  " 
was  the  great  attraction.  This  woA,  which  Is  almost 
nsknown  in  our  conntry,  is  the  last  and  greatest  of 
five  bymos  set  to  the  "  Te  Deam  Landamos  "  by  the 
great  composer.  It  was  produced  tot  the  first  time 
in  1743,  on  the  occasion  of  the  rojoicings  for  the  vic- 
tory gained  at  Dettingen  that  year,  over  the  French 
army.  It  is  nearly  all  chorus,  the  only  exceptions 
boss  solos,  which  are  three  in  number.  Thronghoot 
the  hymn  the  sopranos  are  divided  into  two  pans. 
The  efiect  may  hardly  be  imagined  and  can  certainly 
not  be  described.  The  appfnnted  time  for  commenc- 
ing arrived  and  the  vast  multitude  rolled  fordi  the 
magnificent  opening  chorus :  "  We  pndse  diee,  O 
God."  It  is  nearij  all  solid  dionn,  with  but  litde 
fi^uing,  and  Hie  effect  was  wonderftal.  I  had  never 
heard  Ae  moric  before,  except  by  getting  what  effect 
I  eonid  on  die  piano,  bat  had  expected  something 
very  grand.  The  first  bearing  ncm  than  ftilfllled 
my  expectations.  The  praise  of  Ood  seMsed  to  roll 
forth  in  tones  of  thnnder.  I  did  not  now  listen  as  on 
the  first  day,  to  see  what  were  the  capabilities  of  such 
a  chorus.  Having  already  experienced  its  strength 
I  folt  confident  that  all  would  go  smoothly,  and  re- 
signed myself  to  the  spirit  of  the  music.  The  chorus 
ceased,  bat  almost  at  once,  after  a  short  prelude,  the 
magnificent  body  of  altos  opened  the  next  chorus  in 
miyeBtie  style :  "  All  the  earth  doth  worship  thee." 
In  tills  ehoms  is  introduced  oneof  Handel's  masterly 
specimens  of  word-rapctitbn.  As  in  "Israel  in 
Egypt"  ha  dweUs,in  dieehwas:  " Bnt tiie  waters 
overwhelmed  their  enemies,"  on  the  passage :  "  Not 
one,  not  one,  there  was  not  one  of  them  loft,"  there- 
by giving  great  force  to  the  passage,  so  in  this  chorus 
tlie  word  "  o//  "  is  often  repeated  tor  great  emphasis. 
The  great  chorus  "  To  thee  cherubim  and  seraphhn  " 
was  rendered  grandly.  But  this  might  be  said  of  all 
the  chornsos,  so  why  should  I  porticulariie  1  The 
bass  solos  :  "  Thou  art  the  King  of  Glory,  O  Christ," 
"  When  thon  tookcst  upon  Aae  to  deliver  man,"  and 
"  Vouchsafe,  0  Lord,"  were  rendered  finely  by  8ig- 


Bor  BnuuETTif  who  is  a  remarkable  instanbo  of  an 
Italian  being  a  tmly  apimcii^ve  oratorio  singer. 
Bat  this  gentleman  is  a  thorough  artist  and  never 
attempts  anytfiing  which  he  cannot  do  satisfactorily. 
If  one  ehoma  could  he  said  to  have  been  better  sung 
than  any  other,  I  think  that  one  would  be  tiie  last, 
"  O  Lord,  in  tiiee  have  I  trusted,"  which  was  snng  to 
perfection,  if  such  a  thing  can  be. 

Bat  now  the  concert  come  to  a  stop  for  about  an 
hour,  to  allow  the  hungry  visitors  to  descend  from  the 
heights  above,  to  more  terrestrial  pursuits.  Semaiu- 
ing  in  my  seat,  to  hear  what  my  neighbors  might  say 
about  the  past  glories,  I  was  horrified  at  the  criti- 
dsms  I  heard.  The  remarics  I  then  heard  confirmed 
the  impres^n  which  had  been  gradually  making  its 
way  into  my  mind,  that  the  Londoners  are  iKit  rully 
so  well  capable  cS  appredating  great  woiJts  as  Bos- 
tonians,  but  they  certainly  patronize  them  more. 

The  recess  was  finally  at  an  end  and  the  second 
part  commenced  with  two  recitatives  and  the  air : 
"  Thus  saith  tiie  Lord  to  Cyrus  his  anointed,"  from 
"  Belsbazzar,"  sung  by  Sims  Rbkvbs.  This  was 
followed  by  the  chorus  "  Ring,  oh  ye  Heavens," 
(ktm  the  same.  Then  came  the  glorious  chorus 
firom  "  Saul,"  "  Envy,  eldest  bom  of  Hell."  Right 
splendidly  was  this  sung,  and  deservedly  was  it  en- 
oorad.  Then  came  the  immortal  Dead  Hardi." 
Would  it  not  be  folly  (or  me  to  say  that  it  was  played 
finely  1  I  shall  only  say  &at  die  number  in  ^  ov^ 
chesmi  ms  459,  and  all  fine  nmsldana ;  sorely  that 
will  convince  you  better  than  1  conld  do,  that  it  was 
never  so  performed,  before.  This  was  followed  by 
the  doubts  chorus  from  "  Samson  :  "  "  Fixed  in  hts 
everlasting  scat,"  and  the  eight  parts  of  the  chorus 
come  out  distinctly.  Madame  Clara  Kovkllo 
sang  the  air  "  Let  the  bright  seraphim,"  very  finely, 
and  set  the  doting  Londoners  iiito  ccstacies  of  de- 
light. The  fine  cboraa  from  "  Judas  Maccabaeus  :  " 
"  Oh  Father,  whose  almighty  power,"  which  was 
given  vrith  effoct,  was  followed  by  the  air  "  Sound  an 
alarm,"  whidi  rang  ont  like  tiie  notes  of  a  clari- 
on from  the  magnificent  voice  of  Sims  Reeves.  This 
vraa  his  greatest  trinmph  during  the  Festival,  and  the 
gnotat  trinmph  of  so  great  a  singer  b  something 
note— of  course  it  was  encored.  To  appredalc  his 
power  of  lungs  yon  must  understand  that  I  was  three 
hundred  foet  distant  firom  him,  yot  heard  his  voice 
ring  ont  as  clear  as  a  trumpet 

The  song ;  "  From  mighty  Kings  he  took  the  spoil," 
was  finely  rendered  by  that  true  artist.  Miss  Dolbt. 
This  lady  is  one  of  the  few  singers  who  try  to  render 
tlw  composer's  meaning  without  making  tJitmsdva 
too  prominent.  Her  voice  is  somewhat  worn,  but  it 
is  a  real  source  of  satis&ction  to  listen  to  her.  The 
duet :  "  Oh  never,  never  bow  we  down,"  was  sung 
by  Claba  Novblio  and  Bbdame  Rddbbsdokpt. 
The  latter  lady  has  a  voice  of  most  beautiful  quality 
and  sings  with  far  more  taste  than  Madame  Novello  — 
and  I  have  wondered  much  that  she  was  not  more 
thought  of.  Finally  came  the  chorus :  "  See  the 
conquering  hero  comes,"  right  splendidly  sung  by 
the  ponderous  body  of  voices.  The  Queen  had  an- 
nounced her  intention  of  being  present  on  this  day, 
but  was  prevented,  owing  to  the  sickness  of  bcr 
mother,  so  that  the  National  Antiiem  was  not  sang 
as  laid  down  on  the  programme.  The  concert  of  the 
second  day  was  at  an  end  and  had  proved  thorough- 
ly satisfactory  in  all  respects.  I  speak  of  its  appa- 
rent efibct  on  the  migority  of  the  audience.  For  my- 
sdf  the  watAaati^/Ud  seems  tamo.  I  was  more  than 
satisfied.  Hod  I  not  beard  the  glorious  "  Dettingen," 
the  one  work  of  Handel's  for  a  hearing  of  which  I 
had  longed  for  years  I  Had  I  not  heard  Sims  Reeves 
when  be  surpassed  himself  "i  Had  I  not  heard  wliat 
could  never  be  forgotten  to  my  dying  day  1  Satis- 
fied !  Indeed  I  was  fully,  deeply  satisfied.  It  was 
with  a  heart  full  that  I  tamed  towards  London, 
where  with  the  multitude  I  nrrivcd  in  safety,  and  so 
ended  the  second  day  of  the  Festival.     W.  H.  D. 


PaUbhed  kr  Oliver  DISmm  <t  C«> 


Musio  BT  Hao..— QnanttdM  of  Miule  tn  now  aent  mail, 
the  axpenM  bclnR  tmXj  «botit  one  cent  apiece,  while  Uie  ear* 
kod  n.Li>l'iy  of  tiuisportKtlon  are  remartAble.  TboM  at  a 
great  dletance  will  tfnd  the  mode  of  cODTeyance  out  anly  a 
eoriTenlenre,  but  a  nving  of  expeuBe  In  obtaining  rappHaf. 
Booka  can  alao  be  aent  bj  mall,  at  the  rate  at  One  eent  par 
onnc«.  Thte  appllex  to  anv  dUtanea  ondar  Uktw  tbtnnaad 
mltos;  bqroad  (hot,  double  (ba abov*  latai. 


VooBl,  wltik  Piano  Aooompanimoiit. 

The  Funeral  of  •  diild.   Thn»part  Chorus  for 
female  voices.   Arranged  by  Cmoont.  80 

Om  of  tb*  wdl-knon  sarlM  of  "  lea  Aiwmt 
mam,"  Ibe  origiiutl  iMoeh  wotdi  have  beau  oAdal. 

Sbe  was  fldrer  than  dw  Uossom.   X  Sddmaistr.  U 

What  the  cricket  sang.   Ballad.  *'  tS 

Two  clever  longs.  Tbe  anUiw  betiaja  fail  pradflee- 
Uoa  lor  fba  Oerman  atjie  of  Bong  writing,  arc 
earafbllf  writtan,  and  provkM  with  waoA,  ariU  aa- 
aaBpanlmenl. 

Stolen  kisses  are  the  sweetest.  H.  Walhir.  S» 

B«ml«usle.  PtwHy  and  muils  w»  uill  taaa. 


Sad  was  the  hour.  Ballad. 


H.  Smart  S5 


Tbey  am  goDs,  all  gone.   Song.     Aitm  SUde.  fS 

Both  of  a  aantimental  ebaraoter,  to  azfma  AUh 
tha  language  of  musle  Is  so  amlnantlr  adapted. 

The  Sea-4ght    (Who  over  saw  a  noUe  nghL) 

Bauy  PhUUppt.  40 

DeseriptkHi  of  a  naval  angagemait  duiing  tha  relga 
of  Charlei  tha  Baemid.  Tha  oonpoaar,  who  k  a 
naaful  Imitator  of  tha  dderRmaall,  boa  baon  shjltng 
this  Ballad  with  ronddeiabla  BOeeeM  In  bti  entartala- 
menta  thiongb  Boglaod.  It  la  written  Ibr  a  Baittena 
votea,  but  has  a  number  of  ta»  pidaita  fer  (Act. 

iDBtrnmontal  Kiurte. 

Concert  des  aoges.  (Angel's  concert.)  E.  Moitict.  40 
An  elegant  "  morcean  d«  aaloa  **  In  tha  Beverie  or 
Tremolo  atyle.  Ttia  mdody  la  well  Inrented  and  aat 
witii  a  tparkta  of  dlamoada  lAieb  It  ll  br  ao  Miani 
dllBcnli  to  prodnca. 

The  Cirossian  Polka.    ( D' Albert's. )  Umbot^  1 5 

Tbe  Soldier's  Polka.           "  "  » 

PeriWalta.                      "  "  1ft 

Tb«  merry  Zingara.   AirbyBalfo.)  '*  15 

JuaniU.   (Air  by  Mrs.  Norton.]  "  15 

The  abore  Arc  plecea  fbrm  part  of  0ia  "  darland," 
on*  of  thoaa  MafUl  aata,  which  bring  tha  beat  danoaa 
and  HMlodlea  of  the  day  within  tbe  nawh  of  vary 
jonng  pl&jera.  ntlaiy  tti*  Toueg  amhltloa,  sad  at  His 
nme  Una  Impart  aainb  saeftil  knowladga. 

La  Fuite.    Galop  brilliante.  R.  Faoaryen.  25 

Plaahii^,  aparfcUag,  lllghtr,  aa  Ita  aame  aonouncaa 
It.  Written  (br  delleata  and  nimble  flngen,  a*  la  ers- 
rrtblng  tnm  the  pan  of  this  varr  ftaUooaUo  eeaapo- 
aar. 

Drinking  Song  in  "Lncretia  Borgia."   (H  m»- 
greto.y  Arnoged  by  Robert  HdUr.  30 

A  flna  and  conpaet  amngamant  of  this  beantIM 
afr,  eont^nlng  nothing  bal  Jost  tttah,  sst  twIlBaHr 
and  not  nrj  dlOooIt. 

Emanl.   Fantaisie  de  Salon.  Tk,  (tasn.  50 

or  tba  ama  let  with  OMienI  much  pbvad  Baga*> 


BOta  Vaataala.  AlttMn«h  tba  pisea  looka  mthw  dlO- 
ontt,  anj  pl^ar,  wbo  has  got  but  a  UtUa  wnja  lato 
hU  or  bar  "  Bkhaidaan  ",  wlU  nodUr  go  Uuvogh  h. 

Booka. 

LlBBBTTOS  OF  "  NOBMA,'*  "  LUOIA  DI  LaM- 
MEBXOOB,"  ABD  "  DOB  QlOVAKIII."  With 

Italian  and  Englidi  Words,  and  the  Unnc  of 
the  iffincipal  Airs.  Each  95 
Hum  naw  anmban  — maUng  dx  In  nil  bow  pub- 
Bdiad— of  "Dltson  ft  Co.'i  Standard  Opam  Ubiat- 
toB,"  a  aerial  of  H«ndbo(Aa  for  tba  Opera  iriileh  ia  <A>- 
taiolog  a  remarkable  popularity  and  will  baeome  In- 
dtopaoMblo  to  alladmlian  of  epentie  partemanea. 
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VSW  BOOK  rOB  THE  YIOLIN. 

THE 

(D  ?  S  Ift  A  7  i 
Violin  Instraction  Book! 

COHTAIH I  HQ 

THOROUGH  INSTRUCTIONS 

Aim  A  USOS  TASIBTT  OV 

OVBKJLTXO   JUrn    OTBUL  Mimo, 

BT  D.  M.  H.  MAT. 

Tbb  woik  !■  IntandMl  tOr  paraona  wtto  wMi  to  obteln  a  Htb- 
ftetoiT  dagrMoTiiniaelKWT  In  the  «t  of  Tlolia  PbrlDK.  bat 
eunot  dVToto  tamaj  honn  to  daU^  practice,  and  !■  MpecUIIf 
neooimended  Is  nich  uairatMiKrfliistraotloD  tbat  wfll  lt»d 
the*  to  tha  aBfahiwwt  of  all  miimmt  lnS«natlM  In  «  my 
Aort  pvriod  of  mne. 

BnipaTliip,  lUiwtnllBK  the  mMhukm  of  tb«  Tloltn  and 
tlw  aomet  poaltlovi  Id  pUjlacfKm  Spobr'a  ealebiatad  Hathod, 
aecampaiiy  tba  work,  n*  Moaio  tor  fanosl  pnnrtW*  and  ra- 
enatkm  baa  baan  eca> piled  wHk  mnoh  aan.a&d  oomprUM  the 
ftUvaliW  aMnMa  aaUettoM: 

OFBBAnO  MBLOSZSS. 

Air.  lA  Daaa  Blaadia. 

Air.  BWr  IVAmow. 

Air  Lnenria  Bontla. 

Air.  BBMio  and  JolM. 

Ah!  Mtokw  ittmo.  Noma. 

Ah!  ekahaarte  H  TKratore. 

Aha.  BMrtwPofSsvlUa. 

Ooaa,bniattMML  I  Poittaid. 

Ooaao'arthaBeaalllMA.  Uanntollo. 

IMllMah  LaOaM  bdia. 

Sahaaa  tiu  Nonna. 

Di pioTvtua U  mar  I«  TnTUta. 

Van  piMilafo  Ia  Sonnambnla. 

ftM^  tmet^^...,.  ,  matd. 

TaMM'  Cbonu.  dndorella. 

Tra  DInolo  WallL  Fra  NaTolo. 

fclif^  ,.  i....WUlka  Tall. 

HmM  Plaeoolaut.  !•  Bajaden. 

la  haspTMBanti  Haritana. 

hlMlalM...  I  Loabardi. 

iWaWB.   iM  TiaTlala. 

Kafah-  -        >•..••.■...•■....•.*■..■*......■..■  iTfonna. 

On  nmdar  KoA  ,  Tis  Mavolo 

Tffci|-|    I'liii  ■■iiall   Loela. 

hiteOOua.  LaTiarlala. 

BMdMto  Kraaal. 

ftdnl  a  la  fMee  I*nUe  dn  RoHmrat. 

flalietfaw  BWr  D'Ahmk. 

fl  la  ilaniliM  (Filiiai  llaill  H  Tnnton. 

Than  Tan'U  iiM'wi>H'a>fcl".iy."V.V.V/.'.V.'.Bohwalan  Olrl. 

Tn  ehaadta.  Iivcla. 

Ta  TCdTa)  la  WTwtanlft.  n  Phata. 

Trnliaiiaa  U  Hike  dn  BajctMBt. 

Walta.  U  Dasa  BlaDolw. 

POUCA8,  WAXTBUB,  AIB8.  *0. 
AbbIb  Unda.  IfaiadHii  Hyna. 

AfW  Walla.  HoorUi  Talta. 

■laaBattioraBotMU  Vaw  Teak  SeottlA  Bum. 

Oandval  ofTeatca.  Bantoga  Polka. 

Chiliia  Salop.  Baiflnwur  mta. 

lahlhi  WbHb.  Shamrock  Walta. 

Wb  Walta.  Bhalli  of  Occaa. 

larfMBthaaehUdhoonhamSontac  Walta. 
IhTOitIa  Walta.  flonniu  fhan  Homa.  Waltaea. 

BaMte  Wato.  TiwlBaa  FaMaatl  aai«. 

Haatbar  Ball  Polka.  Torbaaa  Walte. 

Hopa  Star  Behotttwli.  TaDWan  Qalo*. 

iMtBoaeofSBBunar.  When  the  Swalhnn  Honowaid 

Lomi,  kwc  MO.  WoadbhM  Bebottlaeb. 

UfhtilnffCMop.    X»ph*r  Polka. 

ATBS  WITH  VABU.KIOHS. 
AJr,  wWt  Brilliant  TariattoM. 
On  ToBta  Baafc  BaaHnliw.  WlttMathnL 
T^rOmb  Atr.  With  Tk£ih»a. 

PRICE  ONE  DOLLAR  < 
Ob  vaMlpt  af  wfaleh  a  «opr      ba  aant  hj  mall,  poat-pali. 
yrtWihad  by  OHfw  PMiwi  *  Oa.  .  .  Boaton. 

HKW  Aim  Kiiieunr  mums 

801VCI8  AIVD 'CHORISIS, 

With  Flaao  Torts  AoocnnpanlmaBta. 
JUST  PUBLISHED. 

THE  FABLOB  OLEE  BOOK 

OOKTAINIHO  ALL  THE  PBIROIPAl 

SGNGS  AND  OHOBUSES 

Arrancttd  liar  th«  FUaoJforfe*. 
na  toDoainc  Pqalax  Boafiara  MoaprM  In  ObwoA; 
Ohandng  Unda  Oay.  Mom  Sron  Ml. 

QItcm  TOOT  band,  old  MaBd.Hal)Mr,  dear,  I'm  Udnktsi  of 
OoUf  Bona.  SIlTar  Hoontifiht  Wind*. 

HoM  Again.  airarr  Mldiiisbt  Hoon. 

HoM  Drilgbta.  TwlakUnc  Staia  ara  latighli«. 

LaaTliv  Hoiaa.  Wate,  Dinah,  Waka. 

LoBa  StaiTV  Soars.  Witahing  love  hj  Hoonllgbt. 

mute  vol,  or  WiWMH  KIw.  Fm  home  and  my  rambUnga. 

ID^  HaBdaomtfr  and  dnrabljr  honad  In  lllnmlnated  cotm, 
tintadadsa;  a  van  attiaellva  b><  daritable  addttloa  la  arccr 
phVar^  rtoek  0(  Hmw  Hi^  Heafl.atwhMi  aatealt  wlD 
(a  MDt  ^  Bdl  poaifald. 

PnbUahed  by  Ollrer  IMtion  ft  Oo.^  Boeton. 


NEW  AND  SDVERB  COLLECTION 


or 


Wortik  •f  CMte  Pieces,  In  One  Tolnme,  Ar  $SLMI 


THE  HOME  CIRCLE; 

CONSISTING  OF  TOE  MOST  FATOSITB 

Marches,  Waltzes,  Polkas,  Redowas,  Sohottisches, 
Gkilops,  Mazurkas,  Quadrilles,  Dances,  dec. 

BEINQ  A  REPOSITORY  OF  MUSIC  FOR 
CONTENTS. 


Uuohes  and  QoldkBtep*. 

Atlantle  Tel«fcraah  Grand  Manh..  .Hem 

"  ^      Qufekatap  Hewe 

Akddla  tt^katap  Oomar 

Aania  Laiute  (Jalekatep  Rim 

Coionadon  Hch.  ( Le  Pn>phate)J[eTerbeer 

]>Md  March  I&  "flaal'>  Handel 

TrfdonSa  March  LoUirop 

Feat  Hateli,  or  Warrior^  Jot..  . ,  .Oodk'I 

Hone  Qnlekataa  BWth 

HaU  Columbia  Manb  

Inn  Boota  doickftap  Besnatt 

Lot*  Not  Qnlckatap  Brown 

Uttle  Mora  Cider  Too  Qidekirtep.Bnrditt 

Hedlaj  Qnlekatep  BardHt 

HarMlllalae  Qnnd  Marsh  B.  Han 

Pnaldent'a  Haiefa  

Priw  Banner  Qnkhstep  Haakell 

Pop  goaa  the  Waaaei,  Qnkkstep  .Bnrditt 

Rataplan  Haiah  (I*nia).  Botw 

Kaqafam  Hanh  (IiMla)  Bayaa 

Spaolah  Retraat  Angnera 

TIIHkliw  at  hU  Mnah  Qiilekatap..Burdltt 

WaddlnR  March  Ifcndalwnfcii 

WaaUoctoa'a  March  

Wabitaf^  rmMtal  Maidi  Baathortn 

Walta—. 

AflbeOaa  Try 

Auoia  I«bltdcj 

Bobaadaa  CMil.  BelUk 

Bridal  Jnlllen 

Bird  Panormo 

Clnd«firila.  Petti 

Dawn  lAUel 

Driam  .Baethowa 

Braali^  Star.  Umner 

EUb  labltaky 

Pugitlree.  Odachon 

farorila  Hop  xOantaTe" 

Valry  SnljAt 

Fhreaall  mw  Ham.  Bellak 

Favorite  Iilah  Bellak 

TiTa  Btap  Conner 

Glanmarr  WlUta 

ObraSR  Zalencas 

Oertrada>t  Dream  Baathoran 

Giand  Laadler.  BeeUiovaB 

HoBM  OaataBtBaat. ..:  LaUteky 

Boma,  Swaal  B^.  lAhitakj 

Hope  

Hataa'a  Dream  .Look 

Kate  Kearaey'f  .Brawn 

iMt  WaltM  of  a  Uanke  

Unden  Bnrfmnller 

La  Doalear  Beethoren 

Mtller'a  MaU  UUtikj 

Momrt'a  f  avarite  Moaart 

Homing  Stkr. .'.  Lanner 

Harieal  SnuH^boz  WallM. . .  .HeDooaM 

Hollle'a  Dream  IHfartgir 

Philadelphia  Bop  nwimanway 

PhUonel.  

Pbunlon  JMmUi 

PrisM  DoaMh  JnUea 

Rloal<a  

SwlH  

SUverlAka....  

NhUag  

Sheila  of  Ooaaa.  Bellak 

Saratoga  I«ka  CviBba 

Sophia  

TiTOllan  

Ton  Web«r^  ImL  

Woodlasd  Vatealf 


Folkaa. 

Anlia  .Atv 

Baden  Badan.  ,  

Brlgaad  

Bobemlan  Oflaobach 

Banjo  BaUak 

Coquette  D*AIbert 

Coqoatta  WaJleratehi 

Conrert  ,  ....Bohaatoek 

DeHatan.  Men 

Baargiaaa  ,,01— at 

Behoof  Mont  BbtDo  JaUaB 

BeHpae  

Bmpram  Anaa^  

Pairy  BaU  

OaUoplns  SleMi-IUte  Ordwij 

Jena;  lod'a  nrorlta  

La  ColotU  

Lea  ClaehaMaa.  UMOj 

Laennra.  ......Uma 

MaRyBaiHa.  

Panacmo.  IHmij 

Princeaa  HlHidB.  ,  

Rival  JmmtA 

f^niam  

8ifloU  FluBllj  

8Bttaii*V.  D*  Albert 

BoBl^.  DI  Albert 

Briaean....  Ibwler 

Hedleauka.  PMrak 

Tedaaeo  

TaUianoe  Aaehv 

Bchottiaohsa. 

nrlng  Cloud  D'Albert 

La  Fate  dea  QondoUera  BargDinllar 

MagieSMU  Bellak 

Nadonal  D^Albwt 

Paria  Qui  RIL  WaUaratrin 

Ro^MMter  Rnltaon 

Bodowaa. 

Doppl*r  Deppler 

Radowmtaetaka.  BanBllar 

OiaagaBlonom  Polka.  Haaatd 

Un  Piamler  Aaioar.  WaPwatotu 

Maiorkaa  and  Polka  Maiorkaa. 

Xtode  Uaaariu  Talexr 

LoiSDetla.  or  Uualdora  Polka  llaa..Talazr 

ManikadiaTiatamBz  Asobar 

WaUa  Polka  Mararta.  Moxjr 

VaraovletmM  and  Oorlitia. 

Celebrated  Taraovlaaa.  Knight 

OriglMl  Oorlltaa.  Jnlllen 

SUvar  laka  Tataoriaaa. , , ,  .Hoatgoneiy 

•  Qttlopadea- 

Champagne.  Lnmbve 

Bmrgraen  LaMttky 

Ostrich  Pmther  StianM 

Bturm  Mareta  BUae 

OotlUoiu  and  anadriUea. 
Basket  Cotillon .—Iniradnelng  **Camp- 
ballf  an  eonln',»  >■  QM  Ilcft  behind 
me,"  >' White  CookBdB,*<  '•SlnkMbaf 
KlaloA." 

Operatic  Ootnioo .  —In  tradoelM  A  In  from 
Martha,*'  "  niladti  BMtment,"  -ria 
DUtoIo."  "BohaailanGIri,"  <•  Clown 
DIamoBda."  "  Nea  at  Brndoa." 

Partr  Cotillon  — tntrodudng  '-Watt tor 
the  Wagon,"  "  Be  Watcbftal,"  "  Boat- 
man Dance,"  "Few  dajia,"  "Prima 
Donna  W^ta,"  "Diamtlba,''  "Jor- 
dan," "  OU  Du  Tnekar." 


AAron  Walta  QaaMUa.  labltOT'— la- 
trodndng  "Bophla  WaUn."  "PhllMel 

Polka." 

BewdriB  Polka  Radowa  Qnad.  KnMtt. 

OaledoniaB  Qnadrilla  (New).— Inb^dne- 
log  "BoaaU  BMaatKBata,>*  •^Aaafe 
Uaria."  "OnalB*  Ihia*  Uu  Rja," 
"I«gie  o'  Bnelnw,"  oAll  Ito  Maa 
BoBBeti." 

OUUraa  «r  Haimaa  ttaadriUa.  Htiaam 

GtaiT  Polka  QaadiOle.  LafltBer— latra- 
dndag  "  Jaaaj  LM^  ftaotlta  Palb," 
"toproM  Anao%  PUka."  "PrtoMM 
--f^B-,Mka,-*i- 

n  Tfovatna  QnadrBlaa. 

JaUaa'a  Amarfcan  QvadrUW.— Totrediie- 
kW  '^Onr  Flag  la  Than,"  "Landof 
WaiUngton,"  "Ball  to  the  CUA" 
■■Taakaa  Doodle." 

laoean' QaadriDaa.  Martha  QnadrffiM. 

Opetatia  WalM  QoadriUe.— Intn>dnefc« 
Aba  fhn  '-U  Ootoaatlo,"  »Wrd 
WaBa."  *■  Laeraria  Bonia,"  "  VmOn 
D'Amore,"  **  Lnda  dl  unnanoor.'* 

Sarata^  Polka  QnadriDa.  KonoaaT.— 
Intaodudag  "  flantspa  Palka."  "  itO- 
oua  Famlh  Prtka."  "  Tbdana  Mka,** 
"  Menrr  SniHa  Polka,'  ••BdlpnPat 
ka." 

Danoaa,  HornplpaB.  Me. 

An  the  Rna  Bonaata.  

Annie  I«wrle.  

BaWatehftil.......^  

Ban LonkOnd  (Oeotoh).  

Boatman  Dance  

Boaale  Broaat  Kaeta  

Ca  npbella  an  eomln'  

Camptown  Horndpe  

Comin'  thro'  the  1170.  

Come,  baato  to  lha  Weddlaf  

Chonu  Jig  

College  Hornpipe  

CeehoBha,or8paatakDaMk....  

Deaieat  Haa  

Devll'a  Dream  

Dniang'i  Hdraplpa  

lew  Dajra  

Fttber'a  Horaplpa  

eirilloftbahfaidBO.  

Heir  CUna'a  Daaea.  

Highland  Pltng...  

Trieh  Waeherwomaa. ................... 

Jordaia  

KlnloehofKloloeh.  

Lift  let  na  charlfh  

La  Crarovleniia.  or  P^kh  Banra.  

Land  of  Sweet  Btla  

Logia  o'  Buehaa  

Hen;  Dance  

Mim  MeLaod^  Rati  

Moner  Hnik  

Old  Dan  Tnekor  

Paddy  Cany  

Pop  goM  the  WeeaaL  

Ront  

Ruatie  Real  

Bory  OTIon  

Roy^  Wlfc  

Spantth  Dance,  No.  L  Mo.  t.,  

St.  Patrick'!  Day...,  

Soldlar'a  Joy  

Wftlt  tor  the  Wagon,  

WUto  Oodnde  


Elegantly  Bound  in  Oloth,  Xmboased  and  lettered.  Prioe  only  Two  DoDara, 
St  vhioh  price  Copies  will  be  senk  by  ICoil,  post-paid. 

PUBLISHED  BT  OLIYEE  DITSON  AND  COMPANY, 


STT  .W  ASHISrCTOB   STAUKT.  BOSTOXT. 


Digitized  by 


Google 


DWIGHT'S  JOURNAL  OF  MUSIC. 


J.  C.  D.  PARKER, 

Xoalniiotor  of  th«  Fi«nofc>rte«  Org>m  and 
Harmony. 

 8  nATWARP  PLAOB.  

MR.   ZKBDABBLYI,  TUB  PIAN18T,  conUnnM to 
gtn  iMtrnctlon  In  Moale.   Addna  at  Havn.  CHICK- 

lEIWQ  k  BOHS,  or  OUTBR  DITaON  ft  CP'S.  840 

TUIiID'8  XK^HSBRO-— Instruction  on  the  TloUn  ; 

OnltlTCtloB  of  Uw  YOkv;  Compooltlon,  aod  Hiuleftl  Ar- 
iftBBWnent. 

AddTM*  at  21  But  Canton  Street,  or  at  the  Miuk  StOTM. 


VaMtmmt  No.  47  Iboeock  ShMt. 


OBOBaa  WIIiXiIAH  WAB^BV. 

ORGANIST  OF  ST.  FAUVS  CUURCB, 
ALBANT,  N.  T. 


AJDOIfH  XIBIiBIiOOK. 
RMMamw,      ...       2SS  Tnmont  Stnat 


OBO.  L.  BABOOOK. 
TEACHER  OF  THE  PIANO-FORTE, 
au— tr  8  nmpto  pim«. 


O.  B.  BBOWN, 
AddiVM,  277  or  291  Wuhlngton  SlnaL 


HUOO  IiBOITHABD. 

RAsklenM  No.  14  Badion  BtneL 


EDWIN'  BBDOB, 

18  ROOM.  BOWDOIN  8TRBET  CHUKCH.  

O.  O.  OIiAPP  «  CO. 

SHEET  MUSIc!;^USTC  BOOKS, 

MadMl  ImtraaMMa  A  Merckmadllset 
60  Oourt  Btre«i»  oorner  ot  OornhiU,  . .  Boaton. 


1     BOSTON,  MASS,  ->  4 


"X    SOHtTBSBTH  St  CO.  PnblMim  uid  Dmiera 
*    in  Vorelgii  and  Ameiioan  Knaio,  St.  Nlobo- 
Im  Dotcl  Building,  8S  Spring  Stnat,  nnr  Uw  comer  of 

Bfondwny,  Nwr  Tom.  ^  857 

EEBBY  SIBOZJBO, 
SUCCESSOR  TO  JOHN  SEBOLmO, 
P1b»— Frtc  Md  Mule  WMnksBW* 
(XMoMUM,  1819.) 
Enra  Snnr,  CaABUtroir,  8.  C. 

H.    H.    H  A  W  L  E  Y, 

K  ■  A  L  I  X    I  M 

Hnaie,  Piano-Fortes,  Helodeons,  Ac. 

 BORUNGTOS.  lOVyA.  

A.    A.   A  D  E  Y. 

Music  and  Mosical  Instinunents, 

 SPRING  nBLD,  MASS.  

a.  Ain>BE  A  oo. 
IMPORTERS   OF  FOREIGN  MUSIC, 

{Agenu  of  J.  Atidrf,  r^mbaek,) 
IVti  CHBSTMDT  OTltmT.  PHlLAJBLPmA. 

J.  H.  HTDIiEY, 

MUSIC  PUBI^ISHER, 

And  Wholenle  anil  Retail  Dealer  In 
Pianof,  MdodeoM,  and  ManaU  Ituirvmaits, 
 518  Brondwy,  AlUny,  K.  T.  

pijkiro  STOOXia. 

■CEGANTLT  FINIRnBD.  HANDVACTURED  AND  SOLD  BY 
WILLIAM  WILLIBO.  BBIB,  PA.  

rpUCKEBMAN'S  COLLECTION  OP  BNG- 
1  LIBH  OATHBDBAL  CHANTS.  Including 
tha  QragDriui  Tonw.  Tha  whola  ndapt«d  to  tbe  Canticles, 
nnd  OccMionnl  flerrkca  vi  th*  Proteabtnt  RplacopBl  Church  : 
Berrtrea  fbr  the  Itoljr  Cooimnnton,  nnd  the  UnrUI  of  the  Dead 
with  n  Hnrnlns  l*erTic«  In  V,  conalatlnf  ofTa  Dtnm  nnil  B«n»- 
dtetna.   Pike,  SSiiO. 

pQbltahed  by  Oliver  Pltaon  &  Co.,  Boaton. 

WESTERN  B^LL,  (THE.)  A  New  ColtecUon  of 
Glees,  Quartfta,  nnd  ChoruM.  Bjr  V.  It.  I>«>ar«  nnd 
E.  A.  Perktna.  Thla  volnine  will  be  found  of  nnu«ual  axcel- 
lancfl.  The  grant  nrirty  nnd  orlitinnllty  of  ita  eont«ntii  will 
fnily  meet  the  wnnia  of  thow  who,  we«W  with  tha  continnad 
npetlHoni  of  old  aongs  In  books  of  thla  nntun,  bnTa  hng  df 
nnndad  ntaethlng  new.   Pffee,  ftl. 

Fubllahed  by  Oliver  Pitgon  A  Co.,  Boaton. 

MANNING'S  miST  PRSMinf  PATENT  MELODlONS. 
William  N.  UMnting,  Hnanfcctnrar  ud  Pntentee,  118 
■aaex  Street,  Salem,  Hnaa.  lor  anla  bj  B.  H.  Wade.  197 
WaahiDgtOQ  Street,  Boaton.  *  878 
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M^SOIsT  BROTHERS 

NEW- YORK. 


A  Complete  Catalogue  of  our  Publications  sent  free  to  aaj  address,  on  appHcaticm. 


THB  JUBILEE).  A  new  eolleeHon  of  Chnrab  Hnalc, 
containing  Hymn  Tnnea  adapted  to  OTcrj  Tarletj  of  meter, 
nnd  amagnd  with  nftrence  both  to  ehotr  and  confregnttoo- 
•1  tinglnc;  Cbwta,  Antfaema,  nnd  wt-^aeM  fbr  arcry  ooo^ 
ainn;  n  abort  ancredCantnte;  nndnnewnmngainontoftlK 
BanMuta  of  Hvato,  IntMipenwd  with  aacnlar  ploeea  pragra- 
dralyamHiged  br  elus  pmrtloa.  By  mUbm B.  Bndbn^, 
nnttaor  of  "  The  Slmwm,"  ete.   Large  mnsic  octaro.  fil. 

THB  JDBILBB  i  Anthem  Edition.  Same  m  tbe 
nbova,  bat  with  addition&l  Anthema  In  tbe  place  of  the 
Curtntaof  "Brtbar.ortheBeMitlftUQnaen."  «1. 

THB  BABBATH-BELL.  A  eoUectkin  of  Hnrfo  Ibr 
Cluin,  If  uknl  AaaodntlMU,  Singing  Schoola,  nnd  tbe  HoBie 
Ctrele,  Hnaged  In  three  dlvUona,  naMlj :  Put  I.  THB 
SnraiNCHBCHOOL.  Put  S.  CHURCH  UU810.  fwt  L 
OOCA8I01TAL  AND  CONCBBT  MUSIO.  Bj  Geo.  B.  Root. . 
884  pegei,  large  mule  oetnTO.  91. 

THB  HALLBLUJAH.  IBoidtfbrtbe  Berrleaof  Song 
in  tha  Htaiuo  of  the  Lord,  emt^ning  tnnea,  Chanta,  and 
Anttieiu,  both  Ibr  the  Ohote  aad  Ooaigragation;  In  wlileh  la 
preOzedtha  "HTurlTif  nrbonl."  a  miiiiMinii  iilawiialH  rural 
mnalc,  with  exerdiee,  rounds,  and  part-aonga,  fbr  choir 
piaettce;  also,  "Hnaloal  Notation  In  a  Nutshell,"  a  brief 
eonree  fbr  dnging-achotda.  Intended  tw  ikiliftil  taaehan  and 
apt  pupils.   Bj  Dr.  Lowell  Haaon.  Bl. 

THE  SHAWIC.  ALIbrarfOfChnrohHuale.nnbradug 
about  O'  a  thousand  plecea,  confuting  of  paalm  and  hymn 
tanea,  adapted  to  erery  meter  in  use;  anthemr,  chantx,  and 


aet-pieeea;  to  whieh  U  added  an  orl^nal  Oantata,  eDtlttad, 
"  Daniel,  or  the  Captirltj  and  Reatocatfaw ;"  inelnUng  alae 
the  "  Singing-Claaa,"  an  enDrelj  new  and  pia«<lDal  arranga 
ment  of  the  riementa  of  mnale,  interepanad  with  nelal  part 
aooga  for  pnctlce.  Bjr  Wm.  B.  Brndhnry  and  Oao.  1.  Beet, 
aarfMed  bj  Thee.  Beatings  and  T.  B.  Mnaow.  tl. 
OAimCA  LAUD  IS;  or,  tha  Amarloan  Book 
of  Churoh  Mnalo.  B;  Dr.  Lowdl  Hhbb  asd  fieacge 
Jemea  Tebb.  91. 

THB  OARmmTA  8A0BA ;  or,  Boaton  OoUa^ 
Uon  of  Ohnroh  Mnalo.  By  Br.  Lowell  Mawii  91. 

NEW  OABMUTA  BAOBA  e  or,  Boattm  OoUe^ 
Uoa  of  Saored  Mnalo.  Thii  hoek  b  ■  eualU  sad 
thorongfa  twvialoB  of  One  fcTOrite  wmfc  heratidbn  yablhhed 
under  the  aame  title.  Tbe  object  has  been  to  retain  tbamont 
raloable  and  nnUemlly  pleaalog  part  of  the  former  work 
aa  tbe  baala  of  the  new, omitting soetapcrtioDaaeeapertenee 
had  proved  to  be  the  least  aerrioeabie  and  pepalar,  and  snb- 
atitntlng  chdoe  tunes  and  plecea  mI acted  ftMB  the  whole 
range  of  tha  anthor'a  other  worka.  91. 

THE  BOSTON  ACADEMY'S  COLIACTIOII 
OF  OHUBOH  MUSIO.  Bj  Dr.  towril  Haaon.  Pab- 
lished  nnder  the  ^reeUm  of  the  BaetoB  ABiSiaiy  of  Haab. 
fl. 

THE  P8ALTEBY.  A  new  coUeeUoa  itf  Chnieh  Hade. 
By  Dr.  Lowell  Haaon  and  George  J.  Webb.  91. 

THB  NATIONAL  FSALMUT.  ^f  Or.  UwaU 
Haaon  and  George  J.  Webb.  91. 


For  sale  bj  J.  R.  MILLER,  229  Washington  Street,  BROWN,  TAGGART  ft  CHASE, 
RUSSELL  &  TOLMAN,  and  OLIVER  DITSON  &  CO.,  Boston.    J.  B. 
LIPPINCOTT  &  CO.,  and  E.  H.  BUTLER  &  CO., 
Philadelphia.   ROOT  &  CADY,  Chicago. 

The  price  of  oar  Church  Mnsic  Books  in  New  Tork,  PhHadelphia  and  Boston,  is  Eight  Do^ 
LABS  per  dozen ;  but  as  it  will  be  much  mare  convenient  fbr  Teachers,  Singin^Seboola,  and  Cbain 
in  tbe  West  and  South  to  procure  thpir  books  from  local  dealers,  we  subjtnn  a  list  <^  BookseHera  and 
Munc  dealers  fnnn  whom  our  Chorch  Muric  Books  ina3r  at  all  times  be  procured,  at 

X7T2T^  T-><->T.T.  A  -p  a  psxt,  Z30ZE±T, 
Ad  advance  onljr  snffident  to  pay  costs  of  transportaUm,  exchange,  &e. 


AZbanr,  N.  T<-8.  B-  OBAT, 

"         "     fl?"  HIPLET. 
Buffltlo,  N.  T.— THEODOBE  BUTLEB. 
Binghamton,  N.  Y.-H.  E.  PBATT  ft  BBO. 
Beloit,  Wis.-WB10HT  A  NEWCOMB. 
Oinoinnatl.  0.-BICKET,  MALLOBY  ft  CO. 

«  M    APPLEQATE  A  CO. 

Ohloaco,  IU.-8.  C.  OBIOOS  ft  CO. 

"        "     BOOT  ft  OADY. 

"  W.  B.  KEEN. 

"        "     H10GIN8  BBOTEBBB. 

"        "     D.  B.  COOKE  ft  CO. 
daveland,  O.— 8.  BBAINABD  ft  CO. 

"  "    J.  B.  COBB  ft  CO. 

Oolnmbni,  O.— BANDALL  ft  ASTON. 
Detroit,  Mich.-PBANCr8  BAYMOND. 

"  "      M.  ALLEN  ft  SON. 

Dabaqoe,  Iowa.— COUCH  ft  aiLBEBT. 
JTaneaviUa,  Wia^.  SUTHERLAND  *  OO. 
"  **      MOBBLEY  ft  BBO. 


Port  Wayne,  Ind.— C.  L.  HILL,   

£Ddianapolla,  Aid.— STBWABT  *  BCWBBT. 
Iowa  City,  Iowa.— WM.  LBE. 

JaoksonTiUe,  HL-OATLIN  ft  CO.  

Jaokaon,  Mioh.— BBOWN  ft  OABTBB. 
Mansfield,  O.-D.  8TUBOI8. 
Milwaukee,  WU.— E.  TEBBY  ft  CO. 

"A  WHITTBMOBB  ft  OO. 
Fittsbors,  Pa.— J.  H.  MBLLOB. 

"         "    H.  KLBBBB  ft  BHOTHBB. 
Quinoy,  HI.— G-EOBOB  W.  WINABB. 
Boohester,  N.  Y.- WILLIAM  ALLINQ. 

"  E.  DABBOW  ft  BBOTHBB 

St.  Louis,  Mo.— KEITH  ft  WOOD. 

"      L.  BUSHNELI.: 
Syracuse,  N.  Y.-WYNKOOP  ft  BBOTHEB. 

"  "      PECK  ft  KUDO. 

Toledo,  0.-D.  ANDEB80N  ft  CO. 
Troy,  N.  Y.-EDWABD  HOPKINS. 
Watertown,  N.  Y.-HALL,  BOOBB8  ft  Ca 
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03*  T I RM  B. — mtdM  or  caUad  fbr,  •TOO,  par  UWMi ; 
dcUrered  bj  cuilar,  t2.G0.   PAjmant  Id  adTrnDca. 

tti  tfaoM  vAoM  IntMMt  Id  tha  papar  nwy  laul  thtm  to  pro- 
ear*  MbanflMn,  tba  MIowIiik  ntca  will  ba  flowed — tha 
papan  to  bo  mailed  to  om  »mnm,  or,  to  aaeh  aBbscribar  — 
goyMaotalwojW  In  adnnoo.  tin  ooplM,  S8.  Too  ooplea,  fl&. 
Tpou^  oopia%  fl65- 

To  ADmnuu.— Tba  wtda  einnlBtton  of  thla  papar  randan 
It  »  noat  adnBtacMoa  madlom  of  odTortlaltig  to  If  arie  Pnb- 
Biben,  Tnebors,  Ftano-ftwta  HKnnftetnma  and  Daalara. 

Adnrtbcntenta  wOl  ba  Inaertad  «t  the  (tallovlnf  ratai. 
ThMjftilTOiM^^t^Bigo,]  1  InwrtloD,  SSQ ;  Ooo doftrtor,  $?00 ; 

OiMColnnn,liDMiiion,$13;  lQ(Mrt«r,«76;  OiMVwr.tm. 
One-half  Gidnmii.l  iBoortlon.  S8 ;  1  Qnartar,  iCO ;  I  Taar.  $1% 
One-Fourth  (Mnmn,  1  $4  60;  1  Qurter,  $38;lTear,  $76. 
One-SWith  "  lfnMvtkn>,$2  60;l(tnarter,$15;lTMr»S0. 
Lata  apaee,  1st  laaertkm,  per  Una,  K  oaDto.  Kaeh  labaaqnont 

inantlOD.  per  Hne,  10  eanti. 
Bpeeial  NoHcea,  leaded,  and  following  l^totU,  aoeh  ItwertloD 

per  Uoe,  26  oenta. 
Bnatniaa  Cuds,  Six  Unaa,  Nonpareil,  par  annnm,  S90. 
VeMbon'  OHta,  Two  Bbm,  KoivuM,  fm  »««»t1i  46. 
AinMmn,  whm  jai^Hlla  anooat  to  |iO  or  npinids,  wm 

noeho  ft  «(^  of  lha|«par  ftw. 

Tmmro  wr  J.  8.  boons.  Vl  Wumnmm  8iub,  BenoiT. 


AUOy  wMno  ft  Bttnatloa  aa  Teacber  of  the  Plano-lbrta. 
flltbtr  In  ft  hmllr  or  Tonng  lady's  Sa^Baty.  She 
woftld  BOt  ol^Bet  to  lolng  Wert  or  Sonth.  IlBi«lB«  Bortoo 
nfcnneo  firai  m  to  c^ftdtj  to  liutnwt.  HaMe  oddiMO 
ftadMT,  ftt  the  oBoe  <tf  thlf  paper.  8S7-St 

SITUATION  WANTSD^PnAwor  WlUlam  Keppler,  (aa 
■aaMtriad  jmuf  twlltin,)  of  aekno^dedgod  tijert  nd 
eapad^.vUMotoolMNariiaftttMiftiTndMrof  Ao  Art  of 

Hade,  (Tocftl  ftnd  lartnwoQtal,)  In  o  Sontham  hniale  In>tl< 
tale.  Pref.  Keppler  not  valf  tiefojm,  umoag  them  who  know 
hii  Bkpftcltlea,  the  npnlfttlini  of  belitf  ft  Snparlor  HnalelBn,  but 
lui,  dniins  FlTe  Teon'  pnetke  aa  TVoobar  la  the  Bonth, 
pioTCd  utUkctoiUr  to  ba  paaiaaieil  of  ma  tneetlinftble  method 
of  brtraetlng  hb  pnplli,  aoftUInc  Umb  to  ataud  ybvmort  fa 
tki  into  ^ pofiKuun. 

XmftMrtfconalFM^ftAaftm^bitlM  knnriodd  oTpraetl- 
cal  narie,  Mr.  Keppter  would  be  ft  iu^W  tojfrwMr.  Ba  io 
enabled  t«  enlUrftlo  tbe  higher  bcanchea  of  Mualo,  aneh 
Rarawajr,  Unskftl  Dbtinetfon,  and  Taste,  to  perftction.  In 
ftot,  we  eanaot  donbt  that  an  artiet,  like  the  abore-nftmed 
fentlntan,  who  am  pradoee  leferaocai  of  kigk  mint,  mnet  be 
dwirablo  ao  ftn  omaoioat  to  anjr  lnatltatto«,  boaatliv  to  bo  the 
vmaj  of  Irli  snd  SdraoM. 

fartlMr  liiS>»tloa  hj  addicMhig 

HKNRT  LOBD'S  HukXmpDriBm, 

Canton,  IbdboB  Co.,  UMirippI, 
Ibr  Belmneea.— non.  Jod^  Handr;  Gen.  lUetutrd  Winter; 
lev.  Xr.  Sanoom;  lb].  I.  M.  Roberta;  0.  nn  Tftcter,  Em}., 
Caalon,  lb.  Ber.  Mr.  Onaberry,  Ormda,  H>.  Ker.  Hr. 
CbBBbllH,  Oftlnnllle,  Atabanui,  uUl  othan.  aB7-W> 

iIOHASDSOire  HBW  UIHOD  lOE  THI  PUKO- 
lORTB  ofto  U  obtilned  ai  aaf  Hario  Btna  Id  th« 
lUtad  Btatw  or  Caaftda. 

T>UIIO  TDintR  WANXn.-^  flnt  lata  Tnsw  and  Bepeli^ 
wt,  mm  who  can  Tana  and  BepalraU  klndi  of  HnflcBl 
TutmiMili  prefemd  —  bat  ha  aaiut  bo  a  fint«laM  Piano 
Tmcr.  Xoottwraeod  applj. 

TRIPP  ft  BRAOO, 
Daalen  In  nanoi  and  Hoslcal  Henhandlat, 
WT-3t  LoulnRle,  1^. 


R" 


WANTRD.— An  Amarkan  Oentleman  who  haa  been  atndr- 
Ing  Ibr  the  Urt  ftnir  yean  with  the  beat  Huteta  In 
Xorope,  wobU  Uke  to  make  an  eiim*B»*Bt  In  ft  Vtmale  Senil- 
Bfttr,  Bi  Tnebar  of  tbe  Piano  and  Orgftn.  Tbt  UgfaMt  tasti* 
noakla  aa  to  riianetar  and  aUBtr  eon  ba  glvan. 
Plwaa  addraa  "PiaaM"  at  tha  oBeaof  thla  p^ar.  tf 


'IXT'ANTBa— A  aomber  of  Oc^  of  the  Orfttorfo  of '  David.' 

*  of  the  eld  Hftndel  and  Hayda  Society  edition,  for  wbkh 
ft  lfl>ml  price  wlU  be  peld.  OUTBB  DITSON  ft  CO. 


M  IMMENSE  SUCCESS! 

Demand  Unprecedented! 

STTFERIOBITT  UNQTIESTIOHED. 
'A  System  of  Piano  InBtraotio& 

IS  PBE8BNTBD  IN 

"  Riclnardson's  Hew  Metliodl,'* 

TUT 

SBOUBBS  THJB  A'lTJBJV'riON 
An  wan 

rrS  NUMEROUS  ATTRACTrONS 

Headers  Study  a  Fleasing  Fastime. 

BMd  tha  MlBwtag  opbdOD  or  tho 
"TOILAMLraU  imilHG  BOLLRIS.'* 

"  Ur.  RathaD  BlAardaon  la  known  aa  tha  antbor  of  a  Piano 
Inatnictlofi  Book  that  hu  for  aome  jraaia  booa  lapidad  bj 
many  proftsaon  aa  the  beet  erer  written.  That  woifc  waa  Ua 
"  Modern  School,"  wbkh  waa  withont  an  equal  or  roperior, 
nntil  be  nndertocdi  coniclentlonfilj'  to  revlae  it,  and  correct 
the  fknlti  wbkh  hia  own  orltlcinn  and  that  of  otben  bad  de- 
tected. In  tbe  preeent  Tolnaae  we  taava  tbe  perfreted  wtak, 
and  w«  have  no  badtfttfam  la  roeoamMndlng  It  aa  UU  aomdnt, 
OudimMt,  mdalUgMwat  tm  btat /br  ttatUag  da  pimto 
rtol  to  entr  upptimta. 

Tbe  work  opeot  wHb  a  tn«tisa  on  the  rodimenta  of  mnak  ; 
the  namee,  the  length  and  tbe  ralne  of  the  notaa  In  tha  iMT, 
and  above  and  below  it ;  aa  explanation  of  the  elelk,  the  ban, 
tbe  fMta  and  the  Tariona  mark*  of  mnrical  panetoatlon,  with 
Ulnstintlona  of  the  dlBemnt  Tftrietko  cf  time.  Tbeaftllowiaa 
account  Of  tba  aeale,  with  OTplanaBona  of  ftU  tbe  miuor  and 
minor  kepi.  To  thb  aoecoedezplftnfttlona  of  varlonamarka  In 
witttea  nrarfe,  ail  of  <Nlileh  an  made  thoroivhlT  elaar  to  tba 
eaxelht  atwdant,  bolbro  bringlDg  Um  or  bar  to  tba  piaettoal  ^ 
plkatlon  of  tha  knowledge  thna  aeqnlied,  on  the  kejr-board  of 
the  piano.  Wo  cannot  here  do  Joatka  to  the  extreme  excel- 
lence of  thla  part  of  tbe  work,  which  aets  out  with  dlreeliona 
for  poeltion  at  tbe  piano,  and  then  leads  to  a  aetka  of  progres- 
■We  aarelase,  goinc  on  bom  tbe  almpleat  acale  of  Are  ootee  for 
one  basd,  tbmngh  nanj  pftfoa,  op  to  tbe  moat  alaboiate  and 
dUBenIt  atadka.  Id  aU  of  thcao  tba  lingering  Is  marked,  and 
Hr.  Blehftrdson's  method  of  fingailag  deonraa  to  be  eommon- 
dad  for  Ita  natonlnaaa  and  tbe  aaee  and  graeo  of  poalthm  that 
It  allows.  Xaeh  exercise  b  accompanied  with  explanations, 
wbkh  will  Duike  the  student  compTebend  the  htrmony,  and 
not  menl/  plaj  It  off  panotJike,  or  aa  a  mecbankal  task.  At 
tbe  oonelusion  la  a  brief  but  admliable  treatlae  on  the  Rudi- 
ments ot  Baiatoaj  and  Thoiongh  Bass,  rendering  the  aetecee 
pacCtetly  IntaHltfUa  and  pnetkaUa  to  anj  atndent  who 
haa  gnta  tboroafhly  ttiongb  tba  pncedlng  paita  of  tbe  work. 
A  IHettonarj  of  Mndcal  Twma  eoaolndaa  tbia  odmlmUa  In- 
atmeUon  Boid^  whkb  aesaai  dmhiad  to  anpaaaado  aU  otbara 
that  bare  jet  appeared." 

Two  Bdltions  are  publlsbed,  one  adopting  American,  the 
other  Poralgn  Fingering.  When  the  work  la  ordered.  If  no 
preferenca  Is  dedgnated,  the  edltloa  wltb  American  Fingering 
wUl  be  sent.  Price  fS,  on  receipt  of  whkh  it  wUl  be  forward- 
ed by  MaU.  post-paid. 

PobUfthed  br  Oliver  DUaon  *  Oo..  Boston. 
BI^SaldlvaUMnsle  Dealan. 


STEINER  &  SCHWING'S 
*'CHURCH  MUSIC." 

Jm  Puu,  and  AotOr  «s  bo  pnUkbad,  »  OolkoasB  of 

Ghaut  Uuzic  and  Hymn  Tunes, 

prepaiad  by  Pnf.  HRHRT  8CHWING,  of  BalUaum. 

An  effort  has  been  made,  In  tbe  pnUlaatton  of  this  bocdi,  to 
meet  the  special  requIremenU  of  the  new  litutgj  of  the  Ger- 
man Reformed  Church,  as  well  aa  tbe  needs  of  the  Cboln  of 
Pwtaatant  Charchas  ganenllr.  The  Hrun  Tnnaa  are  meatly 
dtbar  darind  bom,  or  baaal  on,  tba  beat  Oman  Obotab. 

In  addition  to  tba  Hnak,  tba  book  wsa  omtafai  a  OoUeollrai 
of  PftTorlto  Standard  XngBsb  Hymna,  with  ImaAtlMM  ftmn 
Oannaa  and  Lathi  ^moelocy,  for  vhUi  tba  Bymn  Tnnaa  an 
■paeially  adapted  Thb  eollectlon  and  tba  Dtatarr  porthm  of 
tbe  hook  have  bean  under  the  supatlutendeaaa  of  Sr.  LmlsH. 
Stelnar,  sided  by  noBiarona  Iltemir  fHanda. 

Priea,  faandaOBaiy  and  dniably  boond,  eUB;— 9U^por 


OZiIVaB  DTTSOV  *  CO.,  PabUdMN, 
____  S77  Waifah«ton  BIraat,  Boaton. 


A  NEW  CANTATA. 


THE 


WORDB  BT 

HENRY  P.  OHORLEY. 

COHPOBBD  BT 

William  Bterndale  Bennett. 

OTBRTURR 
1.  <%onia— Waka  with  a  smile,  0  month  of  H». 
S.  Badt.  Soprano— Now  that  the  tree  la  dnat,  bagona. 

Boelt.  TeMwand  Air— Why  must  I  lii^ar  Ma  alona. 

Tenor— 0  meadow  cbd  in  early  green. 
&  (Aoraa— O  melaodMly  plight. 

4.  Cbonu  and  Solo— With  a  laugh  aa  wa  go  lonnd. 
Soprano— Wltb  tbe  eai^  In  the  tree. 

5.  Beelt.  and  Dnet— Tat  bear  me  ere  tbe  daooe  begin. 
Sop.     Tan^-Can  iBOtfindtbeeawariantforehanglng. 

6.  Radt.  Ballad— But  anoagta,  mj  people  gay. 
Rasa— Tb  Jolly  to  hunt  in  the  bright  moonlliAt. 

7.  Radt.  and  Trio— Uethlnks  your  song  Is  aoraethlng  bOld. 
Soprano,  Tenor,  Basa  The  hawthorn  in  tbe  glade. 

8.  And  now  tha  graniwDod  Udc  Bball  datan. 
IUUmI  boyfiagona! 

Pagaaat  Hnale. 

Chorus— Hark!  tbeir  notaa  flu  bantboyaamlL 

9.  Sdoe :  Contralto.  Soprano  and  Cboma— Wbftt  mean  tha 

anirry  soands  we  hearT 
10.  Tlnalo:  Chorus  aod  Solos:  Soprano  and  Tenor.- And 
tha  cloud  hath  paaaed  away. 

Price  T5  wnia.    Im  ClMb,  «1. 

Publiahed  by  OUVEH  DITSON  &.  CO. 


THE  FABLOE  GLEE  BOOK 

CONTAININa  ALL  THB  PRINCIPAL 


SONGS  AND  CHORUSES 

PERFORMED  BT 


I  Mmmi 

Arrongad  for  the  Piano-Forte. 


The  following  Popular  Songs  are  comprised  In  thb  work: 
Charming  Lbsb  CUy.  Hose  Grown  Dell. 

OIto  me  your  hand,  oldfrlaud.Hother,  dear,  I'm  thinking  of 
GfHng  Home.  Silver  Moonlight  Winds. 

Home  Again.  Silvery  Mldnigfat  Moon. 

Home  Delights.  TwInklinK  Stars  are  laughing. 

IjMTiDK  Home.  Wake,  Dinah,  Wake. 

Lone  Starrv  Honrs.  Witching  Love  by  Moonlight. 

Minnk  Dill,  or  Haumoe  Hvar.  Pm  hone  and  my  rambllDgs. 

QT"  Handsomely  aod  durably  bound  in  Illuminated  coiera, 
tinted  edgo;  a  rery  attraetin  and  dastoable  addlUon  to  ararr 

Ebyer'*  stock  of  PbuoMuto.  PtlBatl,at«bMt  priea  It  iriU 
»  sent  by  mall  poat-paid. 

Pobllahed  br  OUTer  Dltaon  A  Oo..  Boston. 
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DWIGHT'S  JOURNAL  OF  MUSIC. 


NSW  SHEKT  UHSIG. 

Baais  ud  Ballads. 

Xf«roflbMPmfbBdlrdMiiita(.  (TlKiHlfa.).IUqr  HiU.  V 

CoBM  Into  t)M  suden,  Sbad  ,  BaUb.  8S 

Tht  Ckptftin  with  htt  irtiMun.  (Comk.)  normiM.  80 

Johnnr  ma  %  ShMmakar.  (Comla.)   "  80 

HbwM&lr.  (TMMr  Atr.)  "Kutha.'*  36 

Gontte  HiUh  Ottr.  Sotv  and  Cbonu  BMiop.  28 

Qmitto  Halite.  Song  and  Cbonu  St.  Jobn.  26 

TIm  Moon  behind  tb«  HUl  Blahop.  80 

AnnteUala.  Song  and  Obonu  ThMapMS.  S6 

Tnutinr  In  ThM  Wr^ton.  2S 

D)u«DC  HM«r  Rata  Untton.  26 

Who  would  not  krti  thdr  Hotbor  IMd.  36 

mMtlMnlslonfttlxnu.  WeNtaghftm  35 

XurtraiBeDtal. 

FftptCpsBo  Polka.   36 

Ooekoo  Polka  Bunog.  36 

Homh!  Btnm  Oalop  ,  Bdnumnllar.  3fi 

Oar  AoMriean  Oowfn  PoUn  Hnaaim.  30 

UteTaehianbSchoUUeh.....  Uim.  38 

Pleetriomlnl  Polka  Uaaarka.  ttlny.  40 

L<e  V«pra  BtdUMDM.  flalofMUhat  Bav.  80 

TlotHakMUqM.  WUM,  rradd.  80 

WarbUnp  at  Bra  Rlehard*.  80 

BaanttMofTrantan  Ofoba.  GO 

DarUng  Nellr  Gnj.  Tarlatlons   "  GO 

OMtla  N«tHa  Hoon.       "    "  60 

Hem*  M HnorfM.  Madtar   **  H 

BooieaofJor    Modler   '*  GO 

Chw,  bam.ahMr.  JtMlam.   "  6U 

ItaUulbOw   "  GO 

I/KWr.  ItoetimM  Juubu.  8S 

TfaBabonMailtriMUoanMtV*  of  tlM  OMtrtad  pito. 

FobUabad  ligr  OUvar  Sttaon  4fc  Co.*  Boaton. 

JOHN  ZDHDEL'S  soho^ 

—  F0»  ■ 


SMOnd  Hiaririi  eontoMBCM  Septambu'  IStb  tor  An*  moem 
tin  ■tOBtha.  PnpUi  (IaOm  or  Oentlemm)  tor  om  mootta 
sntr,  imr  MttK  ■»  aaj  ttma. 

TS&MS. 
TbWm  Mtd  Boaid,  Madtnf  «M  ol  Inatmma&ta,  ffr 

turn  moaHM,  WGOJW 

r«r«iwin«ia.  6M0 

TalttoD  (without  board)  and  om  of  ioatmiMQli,  *» 

thiMmontlu,  100  J» 

VbrMMBoath,  >0.00 

9a  QoHte,  (wmUj  two  tami),    .     .     .     •  MM» 
IM  parttevten,  addna 

JOHN  SSUNlfBI*.  BiooUyn,  N.  T. 

HASON  &  HAHLnrS 
MELODEOHS  AJVD  HABMOmm 

rpHB  TBBBIill  TOBTB  8TOF.— A  ITvw  and 
X  Admliablo  ImproTMaant  baa  Jnat  bam  aflbctad  In  ttaa 
IModaoiM  of  Hamx  a  Hakuw.  It  eomdsta  In  tha  "Tiabl* 
lorro  Stoo,"  or  a  atop  by  naano  oT  whlob  th«  tPBble  part  of  tha 
'tBatranionl  naj  bo faienaaad  to  power,  wblla  tha  ba«  ram^nf 
■nbdnad.  The  adtmntiga  of  thli  stop  li  toand  tn  tba  pertbrm- 
aneo  of  aolo  pam««a  whm  It  la  MnMe  that  pniDlnniN 
ahonld  ba  Jtmn  to  tba  trebia  notea.  Tha  bonne  of  MA90N  fc 
HAMLIN  hw  nerircd  linee  IKS,  tor  B  B  8  T  >Modaooi 
aad  HantOBliuai .  no  Imi  than  Twenty  Oold  asd  81lT«r 
Iladala  and  IMploniaa  from  nriotw  State  Pain  and 
Boolatiai  tlsM|boii(  tba  ooontrr.  Paatora,  Otaoriiters,  and 
Oanieb  Mnaie  OoonntttoM  m*  bnHoS  to  aumiDO  ow  Cbnrcb 
and  Teatry  InatroDMota. 

KMMiMMiataH  •eoeo$sno 
HuBOaftOM  from  -  S20O  to  $600 

Boalon,  Han. 

Maaon  k  Hamlfn'ilnitmmenti  are  alio  tor  Sale  or  to  Let  by 
OUTBIt  PIT80W  fc  CO..  277  WartitngtoD  at.  876-8m 

FIVB  THOUSAITD  MUSIOAXi  TSBMS.  A 
Ooaipleia  Dtetlonuy  of  Latin,  Qraek,  Uebrew,  Itallao, 
Pimeb,  Oerman,  SpanUi,  KociWi.  and  aoeb  other  Wonh. 
AbbnmatloM  and  agnaaa  an  to  be  totindhi  tha  work* 
nbMBt  Hnakol  Com^oaRa.   By  J.  8.  Adams,  GO  c(t. 
FobUahad  by  OllTer  Pitoon  A  Co.,  Boaton. 

PHtib  BZOB's  mrmoD  fob  TKB  MAJSJO  ; 
with  or  wtthont  a  Bfaater,  oontahrinc  tha  moat  popaUf 
BanJo  Soloa,  Dnela,  Trioa  and  Songa.  pertomiod  hj  fiookl^r'a, 
ChdjtT'B,  Brrant'a,  Wbtta'a.  OaBpbdl'i,aBdotbare«iabntod 
Banda  of  which  tha  Author  wwa  nambar.  iwdttdfaic many 
plaeee  bare  fltrt  glTen  to  the  pnUlo.  Priec,  SIXW. 

Pnbllahad  by  OliTer  Dltaon  *  Oft»  Boat<m. 

ffiTpi!  PHAT.MB  Oy  IiITE.  AComplMloiitfPMtaUi 
X  Hymns,  Antbami,  CbanU,  te.,  cmbodjlncthe  SpMtwU, 
ProsrcMlTe,  and  Refbrmatoiy  Saatlnwnt  of  UiO  Pmant  Ago 
By  Johns.  Adams.  28lpagM,  I3mo.  Homeo.tL  Cloth,  Toe. 
PablUhed  by  Oliver  Dltaon  fc  Oo.,  Beaton. 

OUBTIBB'  MBTHOD  POB  ODTTAB.  ContaJn- 
bM  the  Hamentary  Prinelplaa  of  Mnile,  irith  BioMplM 
and  I-Maona  nieiwiTj  to  fcdUUto  tho  aeqabamwit  of  a  pw*et 
knoiriadgo  ot  tho  Inatramant.  To  whfoh  li  added  a  mkAco 
OotleoHoBaradailiod.8onga«adPopnUrPlMWi.  Prlee,  •2.00. 

Publiahad  by  OUTar  Dltaon  *  Oo.,  Boaton. 

Blohardaon'a  New  Method  for  the  Flano. 
JUOT I38UED  til  elagant  atyla,  la  being  nmd  by  teachara  and 
Mholan,  In  hmlltea  and  aobools,  private  and  pobUe  olaases, 
and  nnlverMlly  piononnced  tbb  nax  un  aitTBt  or  uhthjo- 
Moa  BCTAKt.   Price,  as.  _  _      „  _. 

FabUahed  by  OUver  Dltaon  A  Co.,  Boaton. 


Hew  Idltjon  of  "HAH1>EL'S  MEaBIAH." 
vovmhUf  Focmr  uirnov 

OP 

-FTATSJ  I  IMI  .»«  -MTiaftTA-CT 

In  Toaal  8am,  with  Aeeomp«aIiBait  ftr  tho  Flano-Porto,  by 
TnrCSfT  HOniXO.  Ilfemj<Mai». 

In  VKpn  Com  WvU. 

Bonnd  In  Pnll  Clotb  VI 00 

Order  MoreUo'a  EdJtlan,"  the  eheapaat  edition  extant  of 
tbla  great  work.  HaOed'to  addnaa  poet  free  on  raeelpt  of  pifae 


Jtut  FlAHahad.    Filoe  WJW. 

KKoore'*  Irish  melodies. 

with  New  Sjnpbonlaa  aad  Aonompanimenta  *w  the 
FlanoJbrta,  by 

M.  w.  BAi^ra, 

In  one  Tataw,  340  pagaa,  full  mnrie  rfaa.  iiligMll/  ualaiai  on 
■nperano  paper,  boand  In  light  gmn  eMh,  gilt  ajigm.  Oon- 
taunlng  78  of  the  meet  M|KilBr  of  ttao  UalodlH;  alio,  17  of 
tbeoi  airanged  ai  Toeal  Daeti. 

ProepaettM,  with  Pntao  and  BTuhiB  nfi,  paSi  on 

anlteatkn. 

Xaeih  Sofkc  or  Doat  maybe  had  atadr,  prloa  Ue. 
Thlt  work  wfll  alio  be  tamed  fn  Twdve  Honth^  ParU,  each 
eontatidBg  30  pagii. 

Parts  1, 2  ft  3  ^ce  50  moh,  are  now  ready. 

The  nnanhnotu  opinion  of  miukal  Jndgei  haying  pnm< 
od  the  Symphoale*  and  AeoompaahMnts  itf  Sir  John  A  tore 


lonne- 

  __  terenaoa, 

IrSOk  MelodlM."  both  technically 
IneMTeei  and  obafaeteiletlcally  hwpproplata,  Itto  pabltaher 
bu  gnat  plaasniM  In  annonnelng  that  Ur.  M.  W.  Ballb  baa 
n-anaaged  the  whdo  of  Ueaa  B»pr«iily  tor  thii  odWan,  whieb 
ii  alao  anppUed  witit  an  ezplanatoty  and  hiatorleal  prelkca 
{whkhmaybebadgraUil.   mth  ~ 

with  a  eanfU  nri^n  both  of  the  marfeal  notea  and  the  poat- 


I  tiuwe  adrantagea,  eonbtnad 


leal  test,  and  the  whole  of  the  wordi  being  aet  to  mnaio,  tho 

Kblliber  oonAdently  remiaMndB  hli  edition  of  "Hoora'i 
ih  Uelodlei  "  to  the  pnbUe,  aa  ona  that  nvel>AUoBgB  o«bh 
latMDB  ai  Ihi  mat  parfWt  nrtaut. 

Jnst  PnbUahed.  hi  I  vol.,  nidlbnn  with  the  aboye,  prfoe  S4.00, 
Fifty  of  the  Hoat  Fopnlar  ol 

MOORE'S  IRISH  MELODIES, 

Bmrmniam^  mm  Tacal  <imi«eia»  (S>A.T*B>> 
BT  K.  W.  BAIJra. 
Xaeb  Qoartat  may  be  bad  lingly,  price  U  eanta. 
NotbHo'b  CataJognee  may  be  had  gmtia  on  appltcaUon,  or 
wUlbonaIM<peitfree)  to  addnM  on  reealpt  of  the  poitaga, 

rix  eaota.   

WXBB  *  AliZiBir. 

881  1  Clinton  HaU.  Aalor  Plaee,  N.  T. 


TOmrSON'S  HABKOirr.  PfaotM  lutnwtlona 
v  In  UanBOny,  upon  Hm  P»ih<iMlaB,  or  ladnettyi  Syalam  ; 
teaching  Modeal  Oompoeltlon  and  tba  Art  of  wtampotidnf 

Interlndea  and  Tolnntarieo.  By  A.  IT.  Jotanaon.  Price,  91. 
Fabllahed  by  Oliver  Dltaon  ft  Oo.,  Boaton. 


MASONIC  BAKP.  Contalnfaig  oyer  400  Od«a, 
Hynna,  8ong«,  Ite.,  with  mnito,  adaptij  to  all  ttw 
PnhUe  and  Priyato  OiwnioAa  of  tto  Ifaiaria  faalnrnlly.  «y 
Q.  W.Chaaa.  Pite,  80  oontl. 

Fnbliahad  by  OUw  Ditaon  *  Oo^.  Boatom. 


HALL'S  MUSIO  STORE. 


THE 


Driggs'  Patent  Pianofbrte. 

BUOTXD  H>TBB 

ITew  and  Spaoiou  Store  and  Wareroomi, 
No.  54S  Broadway,  X  T« 

(BetWiaB  S^ing  and  Pilaea  Bli.) 

The  oontlnned  tnenaae  In  tha  iereral  bnnebaa  of  our  bntnea, 
the  PUBLICATION  OV  BIUSIC,  tbaHanolutiinof  OUITABS, 
FLCTES,  Ac.,  fco.,  and  In  eywy  dapartBMDt  «f  Oie  H  U  8 1 0 
BUSINESS,  bat  mon  to  tho  gnat  nwoM  aad  ws»* 

dotkil  domaad  te 

THE  DBIGOS'  PAXSHT  PIAVOFOBTE, 

ba»  made  It  aMwmy  tor  w  towMra  flwa  oaraH  oahblUbed 
■ton.  Coma  or  JImumra  un  Pask  haoa,  where  we  ban 
been  te  Twaan  Tuaa  to  Oa  MOU  BPACIOira,  OOHMO. 
DI0D8  AXD  VABBKmAVLS  8T0B1  AMD  WABnoraU, 

So.  Bd3  BBOADlWAT, 

{betweonSpringandPrlneeStnetiilonibloekabontba  fiaht 
Hloholaa  Hotel,  where  we  will  have  etery  ftclUty  to  eerre  our 
fHondi  and  patnni  In  the  moat  prompt  and  nUaftototy  man. 

William  HaU  A  Son. 

Now-Torit,  April  1, 1866. 


JOHM  CHURCH,  Jr. 

Musio  PiiftUsber  and  Bfttiler, 

VboiMala  and  Bates,  to 

AIEBICAN  AND  FOREIGN  SHEET  HUSIC, 
AND  MUSIC  BOOKS. 

And  every  variety  of  Hnatoal  Inatrxnnenta  and 
MerohandUe. 

Ho.  06  West  VoQxth  Street,  Glnobm&tt. 

Sraeui  Aifsnwa  paid  to  tba jmaipt  iatawb^  efotdan 
tnm  SnoRABni,  Sucaaa  and  TKumMMt.  A  new  and  Oon- 
plete  Catalogue  fdrnMied  oa  mUeatkm.  Tbe  pvbUtatioiM  of 
all  Un^e  HooMa  In  tbi  VaM  MaUa  tmUbaf  at  tba  laweat 

prieea.  S74 


THB 

BEST 

PIANOS, 

ARB  MAXUVAOTOBD 


CHICKERING  &  SONS, 

wao  Bava  aaosna 

as  ^3ax>.A.x<a, 

THK  FIRST  PREMIUMS, 

Ortt  an  Competitfln  in  the  United  Statee. 

WASHINOTON  STBEKT, 
  BOSTON. 


Instructire  Fieee8   H«dente  Kfficoltj 

you  TBS  nAvovomTs, 
lAtolr  FnUlahad  br  OUm  SttaaK  *  On, 

Thna  AmiMiaenti  M  Keledlai  fttai  TvA'i  "MdBaa 
Tnpan."  A.W.Bi<ftnch,  » 

Ha.]  Talaaa>mf«*. 
3  PtikaHasnrfca. 
S  Oalop  briUiaat. 
SanaCooel.  Mnwaaa  a  to  Patta.  H.Baefcet,  ID 

Petite  Pantaah  on  as  Air  to  tbt "  Bnte  «r  MUa,» 

EMfbiamr. 

niBitmttaia  OnaaHtDM.  OhailM  hadd,  aai*.  K 

1  Martha.  t  TMntoiBw 

1  iMTlata.  «  Loendk. 

Bbowen  (rf  Sold.  BirariaVnautoon  theAb  "Idnamt 
that  I  dwelt,"  Kng,  » 

BDnrSpfiag.  PiHa  Spladlev,  8S 

lOniatan  Panlaala.  Henry  Sehwlng,  80 

LaHoaTdleltaHe.  Stxhataidaa.  T.B.Davemoy.aach,  ■ 

-  1  Blaaletto.                  4  DCeaaan. 

3  nTronton.               t  IdaoFoaeari. 

8  LnfaMlUBir.               S  IltaaaadM. 

/nrenllo  Sonatina.  Baniy  Sdawtag,  ■ 
PtnStndlee  totonaoTTHhttai  m  "  Orrr  the  Sokdct 

Sn."  mmrftMog,  » 

■TCTi^nHe.  Reraria.  C-ftadol.  3S 

JnnoUa  OpMa  Mtaalqaa.  40 


HARPS! 

J.  F.  BROWNE, 

Hanntoctmar,  hegi  to  Inftnn  Ui  ftlendi  and  Ae  iiiiiilimliiii 
Uiathehai  BKUOTBD  hla 

HABF  WABB&OOMS 

TO  709  BROADWAY,  N.  YORK. 
BMvaan  4a  St.  and  Waabtogton  naea,  near  tba  H.  T.  netel. 
aa4ioadl>aeimttoaatiDa«r  tbaBbanl  patnaaga  ha  baa  n- 

eelTed  daring  hh  catablMmient  fai  New  Torh,  to  1641. 
Frieea.  and  deaeripthmt  Arwaided  by  nul. 
BtrlogB  of  tbe  bMt  qnallty,  and  enry  nqnfalte  tor  Oie  Hatp- 
J.  F.  Browne  woaM  call  attentSoa  te  Mi  large  and  chcdee 
eoDectfon  of  HARP  XD8K},  both  tonign  aad  own  pabU- 
eattou.  jBit  PabUfbad,  "4»  BMha"  In  tow  Nomben, 
tormhig,  wHb  tbe  "  nB8T  8EC  WBBKB,"  a  eam^ete  ganeial 
eocm  of  Initi'wUon  tor  Um  Harp.  til 


C.  BRUNO  , 

zro.  3  Kaldan  lAua,  Srev  Tork : 
niPORTm  Airo  MAirrrACTcngR  op 
KVSICAL  IH8TRTWEVT8,  STBIVCM  fto. 

AfiBt  tor  tba  aato  ef  0.  P.  KASmra  OBEBBATSD 

OUITABS,  AaMriean,  Vn&di.  and  Oecmaa  PIAHOTORns. 

[C^  BraM  Inatnunenta,  Clarionata,  Rnlai,  fee  tor  Bandi, 
made  to  (»dw,  aad  warranted.  BUS80N8'  CBLKBKATKD 
TLUTINAa  aad  A000RDB0N8  oMwtanHy  an  band.  H- 
STRUtmOH  BOOKS  tor  tba  PfaM,  TMIn,  Plato,  Oariaat  Saz- 
born,  Oemat,  A«eaad«n,  fee.,  fea. 

WhnlMila  Prteo  liaU  awt  to  Dmlan,  en  ^pBeallop,  paMa. 

Orden  ij  MMI,  wtth  tha  mwrnif  mOmd^  iriH  bayaMtoaQjr 
attmdadto.  8M 
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nMUbM  to  Ob  JMtMl. 

Sitneti  trvm  "Lts  Orotnqvei  At  la  Ka- 
wkpMt"  ¥7  Heetor  BerU«i. 

It  is  at  tb«  fcanaal  fesdral  Baden  t&«t 
thaw  UttJa  nueriea  make  theiBaelTes  crmeUy  &U. 
And  yet  everyttiiag  Is  arranged  in  fiiTW  of  tfae 
ci^  torekutre  vIm  lua  to  Mgaaise  the  CABoert; 
u  men  eeeunj  ii  impaaed  m  hiai,  u  manner 
•f  restrictien.  2C.  BAiazet,  pomaded  that  the 
belt  oanne  u  t»  leave  Um  to  aot  freely,  meddlei 
vith  nething  .  .  .  except  paying.  Do  things 
royallj,"  ujs  he,  "I  give  yon  carlt  WancAe." 
Sxnctly  s9 !  it  ifl  only  thu  that  ene  can  prodace 
anything  grand  or  beantifDl  in  mwie.  Ton 
laagh,  da  yon  do^  and  yon  think  of  Jean  Bar^t 
reply  to  Lsnia  XIT : 

jean  Bart,  I  have  appeiBted  yon  cluef  of  a 
aqoadnn  I 
—  Sire,  yen  hare  doaa  well  1  * 
Laagh,  laagh,  as  mach  as  you  please.  Jean 
Paul  wai  i^t  than^  Tea,  nre,  yon  have  d(«e 
well,  and  it  were  mach  to  be  desired  that,  to 
comraand  sqaadrsB^  noae  but  mariDea  were  ever 
taken.  It  were  much  to  be  desired,  too,  that, 
Jeao  Bart  once  appotated,  Loais  XIT.  wontd 
never  come  to  CMtnl  his  mancBaTre^  to  mggest 
ideas  to  him,  to  trouble  him  by  his  fears  and  play 
with  Um  the  first  scene  of  Shakspeare's  Tempest. 

la  a^te  of  snch  means  placed  at  his  ^sposalt 
Md  of  this  preoiou  liberty  of  nsing  tbem  at  wiil, 
it  is  still  a  ratto  task  for  the  chef  d'erehestre  to 
briag  to  sacoenfnl  execatioB  such  a  festival  u 
that  of  Baden,  so  nnmenmi  are  the  htde  obsta- 
cle^ and  the  inlaenee  <tf  the  i^nntest  may  be  so 
sabvonive  of  the  ensemNe  in  all  enteqnises  of 
this  natnre.  ne  first  torment  winch  he  has  to 
undergo  comes  almost  always  from  the  angers, 
and  above  all  from  the  eanUUrici,  with  regard  to 
the  arrangement  of  tlie  pr^amme.  Aware  be- 
forehaad  of  tUs  diScnUy,  he  takes  two  months 
in  odTance  to  irfiviato  it : 

"  What  will  yoB  ling,  Madame  ? 
—  I  do  not  know.  ...  I  will  refiect  apon  it 
...  I  will  write  yoo." 

A  month  passes,  the  eaniairiee  has  not  reflected 
aad  has  not  written.  Xifteen  days  more  are  nse- 
lesriy  emphiyed  in  iolidting  from  her  a  decinon. 
"nieii  we  set  ont  from  Fans ;  we  make  a  provis- 
ional programme  in  which  the  title  of  the  piece 
to  be  sang  by  la  diva  is  left  blank.  Finally  the 
designation  of  this  much  desired  morceau  ar- 
lires.  It  is  an  ur  by  Hozwt.  WeU.  Bnt  the 
diva  luH  not  the  mone  of  Uus  air,  there  is  not 
tinw  eaoo^  left  to  have  the  orchestral  parts  cop- 
ied, and  she  win  not,  most  aot  sing  it  with  a|Hano 
acoofnpaalment.  An  obliging  theatre  will  lend 
as  the  orchestral  parts.  All  isin  order ;  the  pro* 
gramme  is  published.  This  programme  comes  to 
the  ^ea  of  the  cantairieet  who  soddanly  is  firigh^ 
eaed  at  tiw  choice  Ae  has  made.  **  The  ooooert 
is  immeaae,"  she  writes  to  the  conductor;  "tiie 
various  grandiose  parts  of  tUs  rich  progranuae 


make  mypo&r  morceau  <^  Mozart  appear  small 
enoBgh,  meagre  enough.  Decidedly  I  will  tnng 
aaother  aria, that  from  Semirmiude:  *BelTagg^ 
Toa  wiQ  easily  fiad  the  ercheitral  partsof  tUs 
air  In  Otmany,  and  if  yon  do  not  find  them, 
l^easB  to  write  to  the  director  of  the  Th^re 
Italiea  in  Paris ;  he  will  no  doubt  make  haste  to 
send  them.**  On  the  receipt  of  this  -letter,  we 
immediately  get  new  programmes  printed,  and  a 
strip  pasted  on  the  show-bill  to  announce  tho 
scena  frwn  Semvamiik.  Bat  we  have  not  been 
able  to  find  the  orchestral  parts  of  the  ur  in  Ger* 
many,  and  we  have  not  thought  it  our  duty  to 
beg  M.  le  directenr  of  the  Tb^tre  Italien  in 
In  Paris  to  send  across  ^e  Bhine  the  entire  opwa 
of  Smiramide,  from  which  it  would  not  be  possi- 
ble to  abstract  (he  aria  to  be  accompanied.  The 
etmtatHee  arrives^  we  meet  at  a  general  rehear- 
sal: 

"  Ek  bUn  I  we  have  aot  the  muse  of  Semira- 
mide;  you  will  be  obliged  to  nng  with  a  piano  fbr 
accompaaiment. 

—  Ahl  MonlNea/  bnt  that  will  be  like  ioe. 
— No  doubt. 

— What  is  to  be  done  ? 

—  I  do  not  know, 

—  What  if  I  return  to  my  Mr  from  Mozart  ? 
— You  will  do  wisely. 

— In  Uurt  case  let  us  rdieatse  it 

— With  what  ?  We  no  longer  have  the  mu- 
nc;  hy  your  orderst  it  has  been  retoraed  to  the 
theatre  at  Carisrahe.  We  must  have  music  fat 
the  orchestra,  if  you  wish  the  orchestra  to  play. 
You  inspired  nagers  always  forget  these  vulgar 
details.  It  is  very  matmal,  very  prosuc,  I  ad- 
nut;  bnt  80  it  is." 

At  the  fiiUowiag  reheanal,  the  orchestral  parts 
of  Mozart*8  opera  have  been  brought;  all  is  ar- 
ranged anew.  The  programmes  are  re-made,  the 
show-lnll  re-corrected.  The  conductor  announces 
to  the  muncians  that  they  are  about  to  rehearse 
the ur of  MoHort ;  allareready.  Theeanlofrice 
then  advances  and  says  with  that  irresistible 
grace  o{  hers: 

"I  have  an  idea,  I  will  nng  the  air  from  (he 
Domino  noir. 

—  OhI  ahl  hal  hsil  pschl  krrrrl  .  .  .  Mon- 
siear  le  Kapellmeister,  have  you  in  your  theatre 
the  opera  i^h  Madame  mentiona? 

—No,  monsieur. 
—Bh  Ken,  what  then? 
— Hien  I  mast  resign  myaelf  to  tfae  «r 
Mozart? 

—  Resi^  yonrseli^  beBeve  me." 

At  length  we  conmence ;  the  eantairice  has  re- 
signed herself  to  the  chrf  d'onvre.  She  covers 
it  with  embnidery,  aa  one  m^ht  have  fiweseen. 
The  chef  donAam  hears  reaounding  within  him 
stronger  than  before,  that  eloquent  exclamaticm, 
Kmr  I  and,  inclining  towards  the  diva,  he  says 
to  her  in  his  sweetest  voice  and  with  a  snule  that 
seems  to  have  nothiiig  of  constraint : 

**  V  yon  nng  this  Diorceanw,  you  will  haveen- 
adee  in  the  hall,  I  warn  you. 

—  Do  yon  believe  so? 


— I  am  sure  of  it 

—  Oh  t  mon  Dies  I  bnt  .  .  .  pray  advfse  me 
>  .  .  It  is  periu^  Bceemary  to  sing  Moaart  sun- 
ply,  jask  as  he  ii.  True,  we  are  in  Germany ;  I 
did  not  Hunk  of  that.  ...  I  am  ready  fiir  oay- 
tbing,  Monriear. 

—  Tes,  yes,  courage ;  ri&  this  coup  de  tSie ; 
■ng  Mozart  simpty.  There  were  in  those  times 
airs,  yon  see,  designed  to  be  embraidOTed,  embel- 
lished \sj  the  nagers ;  but  those  were  fenerally 
written  by  (h»  videts  of  Oe  eaatatrice,  and  Ho- 
cart  is  a  master :  he  even  passes  fn  a  great  nuw- 
ter,  oae  not  wanting  in  taste.* 

The  air  is  recommenced.  The  eaniabice^  de- 
termined to  drain  the  cup  to  the  dregs,  sings  this 
miracle  of  ezpresnon,  of  sentiment,  of  passion,  of 
beantifbl  style,  nmply ;  she  changes  notiiing  in  it 
but  two  measures,  for  the  honor  of  the  corps. 
Scarcely  has  she  finished  when  five  or  persons, 
who  arrived  in  the  hall  at  the  moment  when  the 
piece  was  recommenced,  advance  toward  the 
ringer,  full  of  enthnsiam,  and  exclaim :  "  Mad* 
ame,  a  thousand  compliments ;  bow  purely  and 
rimply  you  do  ring  indeed  1  That  is  the  way  in 
wUch  the  masters  ought  to  be  interpreted ;  it  is 
delicious,  adnurable  I  Ah !  you  comprehend  Ib- 
lart!" 

Cktf  darchettre  aride:  ^tKmrll" 

m  CxNt  Daik»!  nr  ML 
A  dancer  who,  in  Italy,  had  riaeu  to  the  very 
doods,  caoK  to  make  hisddbat  in  Paris.   Re  de* 

mands  the  introduction,  in  the  ballet  in  which  he 
is  to  appear,  of  a  pas  which  was  worth  avalanches 
of  flowers  to  him  at  Milan  and  at  Naples.  Hiey 
comply.  The  generd  rehearsal  canes ;  but  this 
dance  tune,  for  one  reason  or  another^  had  been 
etqned  a  tone  lugher  than  ui  the  origin^  score. 

They  commence ;  the  dancer  bounds  up  to  the 
sky,  pitches  about  an  instant,  then,  redescending 
to  the  earth :  "  In  what  key  are  you  playing, 
gentlemen  ?"  says  he,  suspending  for  a  while  his 
flight.  '*It  seems  to  me  that  t^yMorceautatignei 
me  more  than  usual. 

— We  are  playing  in  mi. 

— My  astonishment  M  gone.  Please  to  trans- 
pose this  Allegro  and  make  it  one  tone  lower; 
/  can  only  danet  it  in  re." 

IV.  A  Kiss  ntou  Bossna. 
An  amateur  violoncellist  had  the  honor  of 

playing  before  Boeani. 

"  The  great  maeatro,"  siud  our  man,  some  ten 
years  after,  *  was  so  enchanted  with  my  playing, 
that,  interrupting  me  in  the  middle  of  a  cantabUe, 
he  gave  me  a  kiss  upon  the  forehead.  iFrom  that 
time,  in  order  to  preserve  the  iUttstrions  imprint^ 
I  have  never  aashed  Ote  spot." 

V.  A  Model  Criticibh. 
One  (tf  our  confrh^  of  the  feuUUion  made  it 
a  principle  that  a  critic,  who  would  jealously  pro* 
serve  his  impartiaUty,  ^nld  never  see  the  jneees 
which  it  is  his  buriness  to  critieiae,  in  order,  said 
he,  to  withdraw  himadf  from  the  i^aeace  of  Hie 
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acton.  This  influence  in  exerts  itself  in 
three  ways :  first,  in  milking  a  flat  and  ugly  thing 
appear  beautiiul,  or  at  least  agreeable ;  then  in 
producing  the  contrary  impreamon,  that  is  to  say, 
in  so  deatn^ying  the  phymognomy  of  a  vork  aa  to 
render  it  repalnve,  when  it  is  noble  and  graceful 
in  reality ;  and  finally  in  letting  ue  see  nothing 
of  the  ensemble  nor  the  details  of  the  work,  in 
effacing  all,  in  rendering  the  whole  incomprehen- 
sible or  unintelligible.  But  what  gave  much 
originality  to  the  doctrine  of  our  confihef  was 
that  he  did  not  read  the  mxka,  of  which  he  had 
to  speak ;  in  the  fitvt  place  because  in  genera' 
new  pieces  are  not  printed,  and  still  more  because 
he  wished  to  escape  the  influence  of  the  good  or 
bad  style  of  tiie  author.  Tlua  perfect  inccwntpti- 
Inli^  obliged  bim  to  eompMe  incredible  ac- 
counts ixt  pieces  which  he  bad  neither  aeon  nor 
read,  or  caused  Um  to  enut  vety  piquant  (^nnimiB 
aboat  mnac  which  be  had  not  heard. 

I  have  frequently  regretted  that  I  had  not  the 
courage  to  put  so  fine  a  theory  in  practice ;  for 
the  disdainful  reader  who,  after  a  glance  at  the 
first  lines  of  a  femlletOD,  lets  the  journal  fall  and 
tluoks  of  someUiing  else,  cannot  inu^ne  the  pain 
which  one  experiences  in  listening  to  so  great  a 
number  of  new  operas,  and  the  pleasure  it  would 
be  to  the  writer  who  has  to  give  an  account  of 
them  to  be  let  ofi*  frcxn  witnessing  them.  More- 
over there  would  be  a  chance  for  him,  in  critici- 
ang  what  he  does  not  know,  to  be  original ;  he 
even  might  without  mis^ving,  and  consequently 
without  partiality,  be  useful  to  authors  in  produ- 
cing some  invention  capable  of  inspiring  readers 
with  a  desire  of  seeing  the  new  work.  Whereas 
in  using,  as  one  generally  does,  the  old  method, 
in  hearing,  in  studying  to  bis  best  alnU^  the 
pieces  Imn^bt  out  for  the  entertainment  of  the 
public,  one  is  forced  to  say  always  very  nearly 
the  same  thing,  unce  in  fact  it  is  alwaj-s  very 
nearly  the  same  thing  with  which  he  has  to  do^ 
And  thus  one  does,  unwittingly,  a  connderable 
wrong  to  a  great  number  of  new  wo-ks;  for 
what  will  induce  the  public  to  go  and  see  them, 
atler  they  have  once  been  told  really  and  clearly 
what  they  are ! 


The  Last  of  VanzhaU. 

On  the  7th  of  June,  1732,  Yaaxhall  Gardens  were 
opened  with  a  rvhtio  aljnieo.  The  ceremonial  was 
honored  by  the  presenoe  of  Frederic  Frinoe  of  Wales, 
and  the  disUngaished  company  were  masked  and 
wore  dominoes  and  lawyers'  gowns.  The  admissktB 
fee  was  fixed  at  one  guinea,  and  400  persons  assem- 
bled in  the  gardens.  Order  was  kept  by  100  Foot 
Guards,  who  were  posted  round  the  grouuos  and  gave 
an  imposinff  air  to  the  scone.  On  the  95lh  of  July, 
1859,  Vanxhall  Gardens  were  cloeed  fi»  ever,  with 
an  cd  frettx}  fete.  Albert  Edward  Prince  of  .Wales 
was  not  present,  and  the  company  assembled  wore 
the  costumes  of  overy-day  life.  The  admission  fee 
was  on  a  fauroble  scale,  heme  fixed  at  It.,  and  15,000 
persons  assembled  in  the  ganlens.  A  rather  success- 
ful attempt  to  keep  order  was  made  by  numerous  po- 
lice-men posted  in  various  parts  of  tlie  Kronnds,  and 
if  their  presence  did  not  add  to  the  brilliancy  ik  the 
scene,  it  at  least  imparted  a  feeling  of  security  to  the 
more  decently  bdiaved  amongst  the  specutora.  The 
alpha  and  the  om^  of  Vanxhall  may  bo  likened  m 
France  just  before  and  during  the  fint  revolution. 
Its  opening  was  marked  by  royal  dignity ;  exclosive- 
ness  was  its  chaiactcristic ;  there  was  no  vulgar  herd 
admitted,  and  the  Foot  Guards  formed,  as  it  were,  a 
barrier  which  kept  off  the  crowd  from  the  aristocratic 
few  who  walked  through  the  grounds,  danced  stalely 
minuets,  and  listened  to  the  mosle  provided  fbr  then- 
delectation.  The  dose,  on  the  other  hand,  was  as  if 
royalty  had  been  npeet  by  a  fierce  revolutionary  mob ; 
the  people  swarmed  the  grounds,  jostling  and  elbow- 
ing their  way,  dancing  in  the  maddest  manner,  shout- 
ing at  the  tt^s  vi  tbdr  Toioes,  revelling  in  strong 


drinks,  defying  the  authorities,  and  creating  a  saturn- 
alia of  the  veritable  moboCTacy  type. 

Vanxhall  was  'the  one  existing  link  anrangst  the 
places  of  amusement  in  the  metropolis  which  connec- 
ted the  I9th  centniy  with  the  17th  and  18th,  fcH',  ai- 
thongh  the  gardens  proper  opened  in  173a,  Ihey  had 
been  in  existence  since  about  1 660,  and  the  garrulous 
Pepys  and  the  dignified  Evelyn  alike  wrote  of  the 
sights  and  sounds  to  be  seen  and  beard  at  the  New 
Spring  Gardens  at  Lambeth.  But  in  1732  they  real- 
ly commenced  their  reign  of  splendor,  and  from  that 
year  until  1840  they  were  opened  every  summer, 
without  a  single  intermission.  During  that  period 
Vauxhall  experienced  its  rise  and  its  fall.  For  years 
it  was  the  resort  of  fashion  ;  poets  sang  its  praises, 
dramatists  liud  the  scenes  of  their  plays  within  its 
precincts.  Goldsmith,  Steele,  and  Addison  described 
Its  attractions  ;  Johnson  praised  it ;  Miss  Bumey,  in 
her  two  popular  novels,  "  Evelina  "  and  "  Cecilia," 
took  her  charactera  to  Vanxhall ;  and  Mr.  Hairell, 
in  the  latter,  is  made  to  shoot  himself  there.  Ht^arth 
and  Hayman  adorned  the  alcoves  and  parilions  with 
their  paintbigB.  Handel,  Ane,  Boyce,  and  Carter 
composed  fi>r  It.  The  first  statue  that  Boabilliac 
ever  chiselled  was  set  up  in  the  gardens  ;  and  Han- 
del's celebrated  "Firework  Music,"  composed  to 
celebrate  the  Peace  of  Aix-la-Chapelle,  was  rehearsed 
in  the  grounds  and  attracted  12,000  pertoni.  In 
1798  fireworks  were  established  as  an  institution  at 
Vanxhall,  and  four  years  after  the  first  balloon  ascent 
took  place.  For  a  long  time  Vanxhall  proudly  held 
up  its  head.  Stately  coachesrand^ix,  with  their  in- 
solent lacqueys,  drew  up  at  its  doois ;  the  water  stairs 
were  besieged  by  boats;  the  walks  were  gay  with 
beaux  and  belles,  and  lovers  sighed  in  the  sentimen- 
tal shades  of  the  Italian  Walk.  My  Lord  and  Sir 
Harry  quarrelled  over  their  cups  at  the  supper  table, 
and  drew  their  swords,  friends  mterfered,  nigh  words 
enfiued,  weapons  flashed  in  the  air,  and  a  general 
mil€e  commenced  which  needed  the  guards  to  quell 
it.  Veritably  Vanxhall  may  have  opened  decorously, 
but  its  career  was  often  a  tronhJona  one..  Tbc  royal 
property  outlived  Its  rivals;  Banelagh  succumbed, 
Bagiii^  Wells  disappeared,  the  Folly  was  broken 
up,  and  at  last  Vanxhall  outlived  itself  I  Taste 
changed,  and  the  fashionable  world  deserted  the  place ; 
the  prices  were  lowered.  Handel  gave  wav  to  comic 
songs,  rope-dancers  were  introduced,  and  intrepid 
horse-riders  took  possession  of  tlie  ball-somn  ;  but  no 
attempt  was  made  to  render  the  gardens  more  pictu- 
resque. The  compo  Strawberry-hill  Gothic  orchestra 
was  stilt  filled  with  musicians  m  cocked  hats,  which, 
when  worn  with  modem  costumes,  were  simply 
pieces  of  unmeaning  absurdity.  The  Italian  Walk 
still  remained,  dimly  lit  with  glow-worm  lamps;  the 
old  cracked  plaster  Agures  and  groups  were  still 
there  ;  the  uncomfortable  ugly  boxes  lined  the  walks ; 
the  immortal  Simpson  rose,  had  his  day,  and  left  as 
a  legacy  the  recollection  of  his  simpering  politeness. 
The  refreshments,  too,  were  the  same  :  there  was  the 
stereotyped  chicken,  the  thinly-sliced  ham,  the  bad 
champagne,  and,  i^ve  all,  the  terrible  pnncb,  all 
charged  for  at  exorbitant  prices,  and  all  more  or  less 
indigestible  and  unsatisfactory.  The  gag  of  "  ten 
thousand  additional  lamps  "  was  f^ly  resorted  to  in 
order  to  ward  oS  tlte  impending  decay,  fant  to  no 
purpose.  Once  only  within  the  past  20  years  did 
Vauxhall  hold  up  its  head,  and  tliat  was  when  Grisi 
and  die  opera  company  were  engaged  there ;  but  this 
wns  a  mere  spasmodic  flicker,  and  abont  that  period 
the  fatal  step  was  taken  that  hastened  its  downfall — 
Vauxhall  was  opened  by  davlight,  and  the  firework 
ground  was  converted  into  a  hippodrome.  This  des- 
troyed the  enchantment;  the  public  saw  the  gardens 
in  all  their  naked  deformity ;  their  damn  moiddlness 
was  at  once  apjmrent,  their  decay,  their  nattered  con- 
dition, were  plainly  perceptible,  in  spite  of  paint  and 
whitewash.  The  sharp  pen  of  Charles  Dickens  at 
once  seized  upon  the  wretched  place,  and  Vauxhall 
by  Davlight  is  crucified  in  one  of  ^e  sketches  by 
Bfii.  in  1840  the  gardens  were  closed,  and  in  the 
fbliowinfc  year  they  were  offered  for  sale,  bnt  found 
no  purchaser.  From  ^at  period  until  the  present 
time  they  have  led  a  miserable  existence,  sometimes 
opened,  but  oftoner  closed.  Lion-tamers,  the  "  vete- 
ran aeronaut,"  Green,  tightrope  dancers,  ballet^irls, 
horse-riden,  comic  vocaUsH,  nave  at  times  been  in 
the  ascendant.  Speculators  without  money  and 
speculators  with  money  hare  in  turn  afvumcd  the  di- 
rection of  the  royal  property,  bat  they  have  met  with 
no  success.  Blind  to  the  fact  that  Vauxhall  had  had 
its  day,  they  endeavored  to  force  the  poor  old  place 
upon  the  notice  of  the  public.  The  presence  of  a  few 
of  a  certain  class  kept  lespeetabn  persons  away, 
while  the  superior  management  and  attractions  of 
Cremorne  kept  away  the  bulk  of  that  class  Itself.  Of 
late  the  working  orders  resorted  to  the  place,  and 
beer  on  draught  was  dispensed  from  braeath  the 
fiuned  Gothic  orchestra.    When  the  saying  arose 


that  it  was  sure  to  rain  because  Vauxhall  was  open, 
we  know  not ;  but  certain  it  is  that  last  rear  a  good 
use  was  made  of  it  by  the  manager,  who  adveivsed 
the  cardens  by  means  of  men'  carrying  umbrclloB,  on 
whidi  was  inscribed,  "  Vauxhall,  open  wet  or  dry." 
Lost  year  the  gardens  were  opened  lor  some  three 
months,  but  this  season  its  career  onlv  ran  to  seven 
nights,  the  last  of  which  was  wimeesed  by  Monday 
week  last,  and  it  is  to  be  haped  that  the  pathetic 
words,  "  Farewell  for  ever  1 "  which  were  exhibhed 
amon^  the  illuminations  and  in  fireworits,  may  be 
verified.  It  is  high  time  that  Vanxhall  bid  adieu  to  a 
public,  which  has  long  since  taken  its  faiewell  of  the 
royal  property. 

From  whatever  cause  (says  The  Standard)  the 
public  were  drawn  together,  it  is  certain  that  15,000 
persons  crowded  the  gardens  on  Manday,  the  25th 
ult.,  and  tlie  bills  put  fbrth  the  attractioDs  of  extra 
illuminations,  extra  concerts,  extra  horsemanship, 
and  extra  fireworks,  all  of  which  promises  were  fiutn- 
fhlly  kept.  The  but  dandng  was  also  highly  appte- 
datod,  as  the  pnUie  not  oalv  danced  on  die  p1atfi»m, 
but  indiscriminately  over  the  grounds,  utd  often  en- 
tirely out  of  sound  of  the  music.  It  is,  however,  to 
be  doubted,  whether  the  announcement  of  the  last 
suppers  and  the  last  punch  were  looked  upon  as  at- 
tractions, or  whether  the  public  were  not  extremely 
glad  to  have  so  suspicious  a  temptation  (?)  put  out 
of  their  way.  The  directmr,  Hr.  Q.  Stevens,  deter- 
mined to  outdo  all  who  had  gene  belim  hiais  quad- 
rupled the  usual  number  of  extra  lamps,  and  put  up 
40,000  addiUonal,',a  fact  which  it  is  impossible  to  dis- 
pute, as  the  gardens  wen  much  better  lij^ted  than 
ustwl,  and  the  smell  of  oil  was  certainly  40,000  limes 
stronger  than  on  ordinary  occasions.  The  fireworks 
were  especrally  well  received,  and  the  audience  in- 
dulged for  the  last  time  in  the  ejacatolion  of  a  super- 
abundant number  of  genuine  Vanxhall  "  oh's  "  and 
"  ah's."  The  crowd  assembled  included  many  of  the 
"  people,"  and  a  tolerably  strong  qirinkHng  of  those 
young  "  gentlemen,"  whe  eooBider  it  the  greatest 
tun  in  the  world  to  yell,  shout,  and  walk  six  abreast, 
knocking  up  against  any  one  that  happens  to  come 
in  their  way.  TJp  to  the  time  of  the  last  dance  every- 
thing was  tolerably  orderly.  It  is  true  that  an  occa- 
sional fight,  got  up  by  the  "  gentlemen  "  alluded  to, 
did  t^e  place,  tumblers  were  also  once  or  twice  play- 
fully lanndied  al  the  beads  of  frkmds,  and  una  or 
two  pickpockets  were  ejected,  but  on  the  iriMie  the 
crowd  was  quiet  and  well-behaved.  At  last  cametbe 
Jinale  galop,  madly  played  and  wildly  danced  ;  then 
there  was  a  pause,  the  band  rose  from  their  seats, 
and  amidst  hisses  of  disappointmeut  at  the  dancing 
being  over,  and  cheers  and  laughter,  the  National  An- 
them was  played.  "Rtde  Britannia''  followed; 
then  "  God  save  the  Queen  "  again,  and  then  rose 
the  most  tremendous  cheers,  amidst  which  the  con- 
ductor bowed  himself  from  the  orchestra.  But  the 
band  at  the  other  end  of  the  platform  would  not  give 
in,  bnt  continued  to  pour  forth  a  volume  of  sounds. 
Finding  that  snch  was  the  case,  the  conductor  re- 
turned to  the  orchestra,  and  set  to  work  again  with 
the  National  Anthem,  the  audience  roaring  oat  the 
words  and  indulging  in  yells  and  cat-calls.  At 
length  the  two  bands  came  to  an  nnderstanding,  and 
amidst  more  dieering  they  brought  dkeb* "  Ihboiir  of 
love  "  to  an  vaA.  No  sooner  bad  the  band  flaisbed 
than  a  rush  was  made  to  one  of  the  trees  on  the  plat- 
form, and  the  British  public  broke  ofi^  twigs  as  souv- 
enirs of  Vauxhall,  but  with  the  small  branches  lamps 
were  also  pulled  down.  At  first  by  ones  and  twos, 
and  then  by  dozens,  oil  and  glass  fell  en  the  platform 
amidst  the  ydls  and  clieers  of  the  audience,  until  at 
lengdi  the  police  interfhred  and  were  received  with 
loud  hisses.  A  row  ensued,  and  was  assisted  by  the 
persons  standing  on  the  tables  in  the  supper  rooms 
throwing  a  f^w  empty  bottles  on  to  the  platform. 
The  constituted  authorities,  hewever,  at  length  got 
the  best  of  it,  and  the  crowd,  finding  nothing  better 
to  do,  indulged  in  a  monster  game  of  kiss-in-the-ring, 
which  was  carried  on  for  some  time  with  great  spirit. 
While  it  was  going  forward  the  lamps  wete  gradual- 
ly expiring,  and  day  was  breaking.  The  old  orcheo- 
tra  looked  ghastiv  white  in  the  early  morning  l^;lit ; 
the  "  Ever  *^  in  the  illamhiatiDn  •*  Farewell  fbr  ever  " 
had  disappeared;  haiAets  filled  with  empty  beer 
botties  dotted  the  walk  by  the  refreshment  boxes, 
and  were  guarded  by  sleepy  waiters ;  the  hats  and 
«>ats  of  the  audience  were  covered  with  dust,  muslin 
dresses  were  soiled  and  crumpled,  and  evea  the  young 
"  gentiemen  "  seemed  tired  of  hooting  and  shouting ; 
hut  some  conples  stilt  persisted  in  dancing  to  their 
own  accompaniments,  and  the  last  spectacle  that  met 
our  eyes  as  we  bode  farewell  for  ever  to  Vauxhall, 
was  a  couple  of  men  with  women's  bonnets  on  th^ 
heads  and  parasols  in  their  hands,  wildly  dandng  a 
polka  amidst  die  hyilerieal  langfaier  of  their  "  jtdly 
companions." 
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TIi«  Tinon  of  TanzliaU.  • 

(from  Pnoeh.) 

OMnndM,  yoQ  tMj  Iom*  ma  dttlnf  in  Un  mouMj  ftrborfasre, 
mth  tb*  ehlekcn-bODM  befbn  m«  knd  Uw-Moptj  poncli-lNnrl 

IMW. 

"  Back  "  Uhj  wUed  Ui«  Paneh  that  In  It  HmmIt  Aniwd,  ufl 
baelj'  Sowed ; 

Bj  Um  p^ns  Out  nek  mj  tamplM,  mat  tlie  suae  wh  well 
bwtomd. 

hmn  — ,  eomimjM,  li>  mj  Bwaingl,  "Mil  ttomlMiiwad  Umber 


WUtotluiMi^mkMinttaBMBwrfglMUwIiomani  1b- 
Aad  the  dilp4up atatOM  sttamtr Otnragh  thtpnnt  uMI 

And  tt«  Mdj  ■taoos  enmUM  ftom  ttw  odbMln  bnd  br  t 
Mdtfaeflr*«MkftnM«Uh»|IUMti  rwr  IMr  am  ftth  wt 
ttaakjr. 

Aai  the  moMlw  ^ttotm  itntehM  blsak  sad  twi*  beoefttb  the 
aMMn: 

Aadtte  night-wind  thnm^  the  boxM  vanden  with  matmrj 

Let  BM  lit  and  mHj  pdsdw      the  gbtttei  TwzbaU^ 
Mok  thU  ■PBldr  mPdawad  Fmaatj  fknaalti  pave  be  Part 
»eal. 

l«'t  the  Pnneh  that  rtlwaiyfcB^  wiha  foaaabmr  Cham- 

Ml  ^haatUBal         eamrtiiC  lhioD|li  tto  ehamtaa  of  mr 
taalB* 

bowb, 

Perlwlaed,  ptilTiIt»«caBM,  Chailei  the  Bceond'B  venl  roUi. 

In  g^r  danUet,  triDuuad  and  bnldcMd,  ribbooed  ahovldar, 
ribbmadkMa, 

BtooiMte  laafa,  aad  Newport  ttyatmm,  «UIs  San  Ptpye 

alwditvleaaa— 
fliNmda  Um  td^th^da^  mat  Mttar  ftMi  thagiMB  traM 

•TCcted; 

ShriAibelov  Iht^  Madam  «llh  OaaCI  gallaalB  aarebe- 


Hklk,  Ha  pretty  3te.  Mwear,  tnUng  ont  Tom  D'Ortsr'a  eoag : 
Baife,  to  OaaOamalM'a  toad  lan|hler— hnm'it  of  the  braaea 

thlMlg. 

bney  Jemdt^  with  Oomiit  OnmBtont  baodjlng  Um  mot  powr 
nrt; 

N«U  OwTDBe  ftrndUoc  handaome  Odnaj,  «pUe  ti  BnckhonC 
frownliv  IMV- 

CbariM  Umadf;  hto  Maek  frnUddai  In  a  vlavrblaakat  atUl, 
iMgfatag,  a01i«  and  oddtfahliig,  Utfat  of  wit,  aad  looaa  of 
wUL 

See  the  ebeeeecake  bUthtfy  broken,  and  the  ayltobnba  afcam ; 
HaikatTbMiNa,allTewlthbeat-loada,fcr  Spriog Oaidena,  or 

lot  hOBM. 

DrwRet-apioMd  draven  bearing  Olaret  and  Canary-pottlea, 
Per  wild  wits  and  bona-nliaa  to  refreA  tbeir  ttaiiatr  throttlea: 

And  ttion^  nil,  al;.  mag  Ban  Pepya,  with  a  twlnkk  In  hia 
eja, 

VaUag  otraftal  note  te  oirttr  In  Ma  MaiTi  by-ud-br- 

Hlekerriae  the  ttamaa,aad  ltHte,bat  laai  flailona  atnama 
thaioat, 

AaQaeao  AnaA  deeoRma  Mfanring  bowa  Qio  Xenr  Honaieh'a 

ont. 

So*  the  loi«,  thinfcaad  Spaetalor,  elbowing  hia  aUast  way 
Por  Sir  Bogw,  «l0ia  bahlad  hlai,  <^en-monthed,  and  ttjtm 
aatBj. 

Eavt  InwoDdar  at  Oo  Mcufa,  and  ttu  nsmmaBt,  aad  tha 
■Vtia; 

XUowed  br  «a  Tlmd  Uadaaa,  dadad      tha  Ihonaand 
Hghta. 

rUamf  ww»am  Btoal,  half  tipaj,  bvt  allU  klndl7  In  Ua 
drink; 

nan  gooMmaund  Httla  .0^  to  looaa  Mat  Prior  tha 
wink. 

Swift  atalka,  n^ng  Indignation  in  Ida  bladng  drop  blue  eye ; 
St.  Joha  lao^  oB  atate  Una-derlla  with  Lord  Oxftrd  anwoth 
aod  tfy. 

Thar  hm  pa«ad  aad  BOW  the  Oaofgaa  aalMT  In  adnUerraoe. 
naak  tba  aaaaa,  tm  foddaa  SgUad  «7  tba  look  or  Walpola^ 
be*. 

Thaia  tw  rita—tho  wiaened  watcher— cynkal  aad  eaJra  aad  eool, 
Bmig  to  aototttea'  IoIUm,  or  hlBudf  to  pla^  tiiaftDl. 

Then  tha  VMacdum  Aa  Uarfng  wllb  hm  rengaaadnaoj 
itua ; 

TlMfBtbaaivwdappbada  tha  OnaBlnga— ftlnal  riatarof  tha 

Ur. 


Here  trota  Bauf  all  la  totampli  wlHi  tfaa  Dootnon  Ua  ana ; 
While,  not  lew  trlumpbaat,  Ooldj  gaarda  tha  "  tha  JiMamy 

bride  "  from  harm. 
Pa«,  ftmlUar  ahadowa,  traopiag,  to  thelAnd  ofLoiig.ago; 
Lat  th«  BegeBoy'a  hot  oiglM  aat  BMn  briaualBg  bowla  allow. 
Boom  tot  nmpaat  OaHoaal  Hanger  I  Blood)  aad  Bneka  of 

Carlton  Honae, 

Box  the  watch,  and  anaah  Uia  tablai,  ddfar  ^aaa,  sad  wax- 

Ilghta  donia. 

Boon  tbr  Prince  Ha)  rwfmoiu— petUcoata  and  plmpa  and  all— 
Dowa  balbte  that  wig  ao  ouriy  and  that  ooat  ao  f  iMialina.  ftjll 
Boom  br  Umaek^  anOBBiOBla  loem  Ibr  Bnoka'a  pl^non 
tro*. 

MaKh  aad  SdwpB,  Pox  and  aaitjla«— «at  the  paaob^owla 
UadagUaa! 

Mtnawada  wd  WV  BUotto  Umd  On  eteam  aad  aernn  of 

toWB] 

BlatMmaB*a  toOa,  aad  aaaato^  gtorlaa,  wlA  Boho^  andmimaata 


Whila  oMaad  tha  gboat  «r  Stapaoa  Ufta  the  oamoaial  hat, 
b  dapottmaat  bat  laMor  aato  Oaoiga  tha  Oreat  (bj  ftt). 
mfli  aaeh  phantoms  Ibr  mklng,  aindi  X  anmmon  lonte 


Oboata  of  gaaflah  gaaomttoaa,  —  wtatf  of  ritopa  sad  wmif  of 
tradm! 

WK«Aiw  nf  nh— p  ihiuiMg  gallnt.  IHTfkitrfnp  nf  a  ijlni  flamr ; 
Btrawa  by  da^atato  epeenlatlon  alntehad  at,  la  Ita  drowning 
game* 

No — amid  theae  wntehed  ralni,  treea  all  blaok  and  wnlka  all 

green- 
Be  the  ghoata  of  mj  eraUng  eneh  aa  graeed  the  aneient  aeena. 
Be  they  ghoata  girt  with  agloij,  aomewhatenlphnrooa  thongfa 

ttU; 

CHiMta  of  the  Tanzhall  that  bath  been— aot  of  the  V^uhall 


Gort  of  sun  Oook'i  "Old  Am  Chair." 

Man;  of  onr  readers  are  ftirere,  no  doabt,  that 
there  is  a  song  called /'The  Old  Arm  Chair,"  written 
by  a  middle-aged  young  Terse-fipinner,  called  Eliza 
Cook.  Seventl  years  ago  Miss  Cook  was  a  celebrity 
in  England.  Sliie  wrote  several  lyrics  which  are  pop- 
alar  to  this  day — pwtly  owing  to  their  rimple  beauty, 
eemectness  and  natnnu  expreai^on  ;  partly  oiring  to 
the  "  immortal  mnsic  "  to  which  they  were  wedded 
by  Henry  Kassell,  a  gentleman  who  supplied  the  mu- 
sic to  Mr.  O.  P.  Morris's  "  Woodman,  spare  that 
tree,"  and  thos  gave  it  popolarity. 

Miss  Cook,  as  wehavesaid,  umacelebri^.  Many 
of  her  ballads  hare  been  sung  wherever  the  English 
language  is  known ;  but  they  are  not  often  heard 
now,  for  there  is  a  fashion  in  songs,  as  there  is  in 
other  things.  The  best  proof  of  the  oblivion  into 
whidi  Eliza  Cfwk  has  fallen  is  fhat,  desiring  to  re- 
fresh  onr  memory  aboat  her,  we  snccessiTely  looked 
into  the  "  Men  of  the  Time,"  (which  has  a  supple- 
ment of  eminent  living  women,)  and  did  not  find  lier 
there ;  into  Knight's  Cyclopsdia,  with  like  result ; 
into  Vapereau'e  Dictionnaire  dcs  Contemporatnes, 
with  equal  ill-success.  In  Appleton's  New  American 
CyclopKdia  is  a  brief  notice.  Id  Alibone's  Diction- 
ary or  English  Literatare,  howerer,  we  fonnd  the 
particnlara  which  we  reqaired.  Whoever  eUe  may 
be  incorrect  or  careless,  Alibone  never  is. 

One  of  the  ballads  by  which  Miss  Cook  is  best 
known,  is  "  The  Old  Arm  Chair,"  the  sale  of  which 
has  broaght  heaps  of  money  to  its  publisher.  We 
have  heard  that  nearly  half  a  million  copies  of  this 
Bong,  each  at  half  a  dollar,  (the  cost  being  abont 
three  cenis,)  have  been  disposed  of.  The  following 
is  a  copy  of  the  assignment  of  this  lyric  to  its  puf 
lisher : 

"  Reoelrad.  Mar  14,  IMl,  of  Mr.  Oharlaa  Jefbeya,  the  ram 
of  two  pounda  two  ahtHlBp  fcr  cupv  fight  of  wordj  of  a  song 
written  by  me,  entitled  ■The  Old  Arm  Ch^r,'  mnsIc  by  Ur. 
Hlae.  Buu  Coos." 

There  is  a  low-priced  publication  in  London  called 
the  Musical  BouquH,  the  proprietors  of  which  trans- 
ferred to  it,  without  leave  asked  or  obtained  from  Mr. 
Jeffreys,  the  words  and  mnsic  of  "  The  Old  Arm 
Chair."  Knmerous  copies  of  this  publication  were' 
sold,  each  for  six  cents,  by  a  Scottish  bookseller 
named  Kyle.  Against  him  did  Mr.  Jeffreys  com- 
mence a  lawsuit  in  the  Conrt  of  Sessions  in  Scotland, 
the  object  being  to  prevent  any  future  sale  of  pirated 
copies  of  the  song.  In  the  words  of  the  application, 
"to  restrain  the  appellant  (Kyle)  from  printing  and 
sdlinjf,  or  having  in  his  possession  for  sale  or  hire, 
withwt  the  consent  of  the  respondent,  the  words  of 
the  song  or  poem  known  by  the  name  of  '  The  Old 
Arm  Chair,'  alleged  to  have  been  unlawfully  printed, 
withont  the  consent  of  the  respondent,  the  proprietor 
of  the  copyright,  in  Ku.  382  of  the  Musical  Bampia." 

Mr.  Jeffreys  rested  his  title  on  two  docaments: 


tShaa  Cook's  receipt,  as  above,  and  the  copy  of  the 
certificate  of  registration  of  ownership  entered  at 
Stationers'  Hall,  in  coafomiity  with  the  5th  aad  6th 
of  Victoria,  cap.  45.  It  is  declared  by  that  statute, 
which  contains  very  stringent  provisionsfor  the  accu- 
racy of  thefTmster,  that  such  cerUfled  copies  "  shall 
be  pritkd  fiuxt  evidence  of  the  proprietorship  or  as- 
signment of  ct^yright."  He  also  called  Mr.  George 
Henry  Davidson,  mnsic  pablishcr  in  London,  whose 
evidence  was  to  the  effect  that  Miss  Cook  had  refused 
to  deal  with  him  in  reference  to  "  The  Old  Arm 
Chair,"  on  the  ground  that  she  had  assigned  it  to  Mr. 
Jeflreys.  Mr.  Davidson  subsequently  obtained,  for 
XIO,  the  right  to  print  and  publish  the  song  from  Mr. 
Jeffreys.  Miss  Cook,  on  being  told  of  the  transac- 
tion, agreed  at  Mr.  Davidson's  request,  to  sit  to  Mr. 
Cruiksbsnk  for  her  portrait,  to  be  prefixed  to  t^e  pro- 
posed cheap  edition. 

On  tJhe  other  hand,  Mr.  Kyle  contended  that  Mr. 
Jeffireys  had  shown  no  title  to  the  song  except  the 
receipt  of  Miss  E.  Cook,  which  he  submitted  was  not 
sufficient  to  transfer  a  copyright,  and  that  Mr.  Jef- 
freys, not  having  a  sufficient  title  to  the  song,  hod  no 
rinit  to  r^fister  it  as  his  at  Stationers'  Hall. 

This  case,  which  has  passed  thnni^  Tarions 
Courts  of  Law  In  Scotland,  was  finally  decided,  by 
the  Conrt  of  Session  in  Edinburgh,  in  favor  of  Mr. 
Jeffreys.  Against  this  decision  Mr.  Kyle  appealed 
to  the  House  of  Lords,  (which,  as  an  ultimate  Court 
of  Appeal,  is  the  most  powerful  tribtmal  in  Great 
Britain,)  and  after  hearing  the  atgnment  the  Law- 
Lords  dismissed  the  appeal  with  costs.  Thisjudg- 
ment  was  given  on  Jane  S7th,  on  which  day  Lora 
Campbell  fint  took  his  seat  on  the  woolsack  as  Lord 
Chancellor,  and  indeed,  this  "  Old  Arm  Chair  "  case 
will  be  memondile  not  only  on  ita  own  merits,  bnt  as 
literally  being  the  first  heard  \tj  Lord  Campbell  in 
his  new  capacity. 

"  With  costs"*' — two  very  small  words,  with  very 
great  signification.  What  may  have  been  the  amount 
of  costs,  incurred  by*  both  parties,  during  this  battle 
in  the  law-courts  ?  About  910,000,  all  of  which  Mr. 
Kyle  most  disburse.  Franklin  spokeof  paying  dearly 
for  his  whistle.  But  here  is  a  man  who  pays  yet 
more  dearly  for  his  song.  From  this  time  forth,  in  all 
probability,  Mr.  Kyle  will  not  allow  such  an  article 
of  furniture  ns  an  "  arm-chair,"  new  or  "old,"  within 
the  four  walls  of  his  honse.  Indeed,  when  he  puts 
his  spectacles  on  to  examine  the  items  of  the  bill  of 
costs,  for  which  he  has  to  pay  abont  910,000,  wo 
sboold  not  wonder  if  he  sit— on  the  stool  of  lepent- 
■iKer--PAtftuMpAia  iVets,  AngiaA  18. 


Songs  of  the  Blacks. 


The  only  musical  population  of  this  conntrv  are 
the  negroes  of  the  Sooth.  Here  at  die  North  we  have 
teachers  in  great  number,  who  trr  to  graft  the  love  of 
music  upon  the  tastes  of  onr  colder  race.  Bnt  their 
sacress  is  only  limited.  A  few  good  slngBis  are  pro- 
duced, and  some  fine  instmmental  penonDSn;  bnt 
the  Uiing  never  becomes  general.  Music  may,  pei^ 
chance,  be  the  foshion  for  a  winter ;  but  it  does  not 
grow  to  a  popular  enthusiasm.  It  never  becomes  a 
habit  or  a  passion  of  the  people.  We  are  still  de- 
pendent on  foreigners  for  our  music.  Italian  singers 
fill  onr  conceit-nx>ro8,  and  German  bands  parade  our 
streets. 

Thronghont  the  conntrv,  the  same  holds  true. 
Singing-masters  itinerate  from  village  to  village,  to 
give  instructions  in  the  tuneful  art ;  but  the  most  Uiey 
can  muster  is  a  score  or  two  of  men  and  maidens  to 
sing  in  church  on  Sunday.  Brother  Jonathan  is 
awkward  M  the  business,  and  sings  only  on  set  ocoir 
sions.  Let  him  be  enrolled  in  the  ranks  of  the  choir, 
and  placed  in  the  firont  of  the  gallery,  and  he  wiU 
stand  up  like  a  grenadier,  and  roll  out  lustily  the 
strains  of  a  psalm.  Bat  all  his  singing  is  done  in 
public.  He  makes  little  music  at  home,  or  at  most 
only  on  the  Sabbath  day.  During  Ifae  week  his  mel- 
odies an  unheard.  He  does  not  go  to  his  labor  sing- 
ing to  himself  along  the  luad.  No  song  of  home  or 
country,  of  love  or  war,  escapes  his  hps,  as  he  goes 
to  his  shop  or  follows  the  plough.  Our  mechanics 
work  in  ^ence,  like  convicts  in  a  penitentiary.  The^ 

S>  to  their  tasks,  not  with  a  free  and  joyous  spint 
at  bnrats  into  song,  bnt  with  a  stem,  resolute,  de- 
termined ur,  as  if  they  had  a  battle  to  fight,  or  great 
difficulties  to  overcome. 

Even  the  gentler  sex,  who  ought  to  have  most  of 
poetry  and  music,  seem  strangely  indiflbrent  to  it. 
Young  ladies  who  have  spent  years  in  learning  to 
play  on  the  piano  and  sing  Italian  airs,  drop  both  as 
soon  as  they  are  married.  Enter  their  houses  a  few 
months  later,  and  they  tell  you  that  they  are  ont  of 
practice ;  they  have  forgotten  their  music,  Uieir  pianos 
are  nnopened,  and  their  hwips  are  nnstmng.  ^ 

Compared  with  onr  tadtnro  race,  the  Aiikan  na- 
ture is  full  of  po«dry  and  song.    The  negro  is  a 
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ratnral  nmeician.  He  will  learn  to  pby  on  an  in- 
stniinent  more  qsipklytban  a  white  man.  They 
have  magnificent  voices,  end  sing  withoat  instrnctittn. 
They  mar  not  know  one  note  ftom  another,  yet  their 
ears  catch  the  strains  of  any  floating  air,  and  thej 
repeat  it  by  imitation.  The  native  melody  of  iheir 
Toicea  ftills  withoat  art  into  the  channel  of  Bonf. 
They  (TO  singing  to  their  daily  labor.  The  maid 
singB  aboat  Se  hoBBO,  and  the  laborer  singB  in  the 
field. 

Besides  their  splendid  organs  of  Toices,  the  Africati 
natare  is  fall  of  poetry.  Inferior  to  the  white  tace  in 
reason  and  intellect,  (hey  bare  mcHre  iaiaginAtien, 
more  lirely  feelines,  and  a  more  exprewiive  manner. 
In  this  they  resemble  the  Seathen  nations  of  Europe. 
Their  joy  and  grief  are  not  pent  ap  in  the  heart,  rat 
find  instant  expresrion  in  their  eyes  and  Toieee. 
With  then-  imagination,  they  clothe  in  mde  poetry 
tfie  incidents  of  their  lowly  lifb,  aad  set  them  to  sim- 
ple melodies.  Thns  th^  sing  their  bnmble  loves  in 
Btrains  ftill  of  tenderness.  Wo  at  the  North  hear 
theee  Bongs  only  as  bnrlesqved  by  our  negro  nfn- 
strels,  wiu  faces  Uat^ened  with  diarcoiil.  Tet  even 
ihiu  all  Ml  that  Aey  hare  s  rare  aimtaeas  aod  nel- 

Mingled  with  these  lore  songs  are  many  plaintive 
airs,  which  seem  to  bare  canght  s  tone  of  sadnesB 
and  jmAta  hem  Ae  bardshlpii  aad  fteqiMnt  separa- 
tiona  of  their  slare  life.  They  are  the  songs  of  tbeir 
captlTitT,  and  are  song  with  a  teaching  effect.  Wo 
song  or  a  conoert-room  ever  thrilled  ds  like  one  of 
these  simple  AfHcan  ain,  heard  afinr  off,  in  the  still- 
ness of  a  Eummer  night.  Sailing  down  the  Missis- 
sippi, the  voyager  on  the  deck  of  the  steamer  mi^ 
often  hear  theee  strains,  wild,  sad,  and  tender,  ioat. 
log  from  the  shore. 

Bnt  it  is  in  religion  that  the  AMcan  pours  out  hiB 
whole  voice  and  soal.  A  child  in  intellect,  he  ia  a 
child  in  faith.  Alt  the  revelations  of  the  Bfttle  hare 
to  him  ft  startling  vividness,  and  be  will  sing  of  flie 
jodgraent  and  the  Kesnrrection  with  a  terror  or  a 
tritnnph  which  cannot  be  concealed.  Tn  religion  he 
finds,  also,  an  element  of  freedom  whirh  he  does  not 
find  in  bis  hard  life ;  and  in  these  wild  hnrsts  of  mel- 
ody he  aeems  to  give  utterance  to  that  exnitant  liberty 
ot  sonl  whidi  no  chain  can  bind,  and  no  oppression 
sabdne.  As  hnndreds  assemble  at  a  camp-meeting 
in  tbfl  woods,  and  join  in  the  dionit  of  sndi  a  hymn 
•a 

» trben  I  can  nad  my  tltla  etar 
To  mudoaa  ia  the  iUn," 

the  onimpasaioned  bearer  ia  almost  lifted  from  hh 
ftet  by  Uio  TolanM  and  majesty  ot  the  sonnd.  No 
Toloes  of  irell-trained  choir  in  chnreb  or  cathedral,  no 
pealing  organ  nor  mightr  anthem,  ever  moved  ns 
like  fteae  voicea  of  a  moltitode  going  np  to  God  tm- 
der  the  open  canopy  of  heaven.  Blessed  power  of 
mnsic  1  that  can  raise  the  poor  and  despised  above 
their  care  and  poverty.  It  is  a  beantifal  gift  of  Ood 
to  liaa  oppreaaed  race,  to  lighten  their  sorrows  in  the 
honse  of  their  bondage. 

Might  not  onr  connlrvmen  all  learn  a  lesson  from 
these  simple  children  oiF  Africa  ?  We  aro  a  silent 
and  reserved  people.  Foreigners  think  ns  tacitnm 
and  gloomy.  So  wa  aro,  compared  with  the  European 
nations.  The  Germans  sing  along  the  banks  of  the 
Rhine ;  the  Swiss  shepherd  sings  on  the  highest  passes 
of  the  Alps,  and  the  peasant  of  the  Tyrol  fills  his 
vallies  with  strains  wild  as  the  peaks  and  the  torrents 
aronnd  him.  Bnt  Americans,  thoogh  sarronnded 
with  everything  to  make  a  people  happy,  do  not  show 
ontward  signs  of  uncommon  cheerfniness  and  con- 
tent. We  are  an  anxioos,  care-worn  race.  Our 
brows  ate  sad  and  gloomy.  Songlcfls  and  joyless, 
the  laborer  goes  to  his  task.  This  damb  silence  is 
tfngratefal  in  those  who  have  such  cause  for  thank- 
fiilness.  Americans  are  the  most  favored  people  on 
earih,  and  yet  they  are  the  least  expressive  In  their 
joy ;  80  that  we  wmoat  deserve  the  severe  comment 
of  %  foreigner,  who,  on  seeing  the  great  outward  pros- 
perity, and  yet  the  anxious  look  of  the  people,  said 
that  "  in  America  there  was  leas  misery,  and  Use  hap- 
ping, than  in  any  other  country  on  the  earth." 

Let  oa  not  be  ashamed  to  learn  the  art  of  happiness 
from  the  poor  bondmen  of  the  Sonth.  If  slaves  can 
pour  out  their  hearts  in  melody,  how  ought  flymen 
to  sing?  If  that  love  of  music  which  is  inborn  in 
them,  could  be  inbred  in  na,  it  would  do  much  to 
lighten  the  anxiety  and  care  which  brood  on  every 
&ee,  and  weigh  on  every  heart.  The  spirit  of  music 
wonld  beguile  the  toilsome  hours,  and  make  ne  cheer- 
ftU  and  happy  in  our  labor. 

19^  would  this  light  and  joyons  heart  make  us  too 
gay,  and  so  lead  to  folly  and  frivolity.  On  the  con- 
trary, it  would  prove  a  friend  to  virtue  and  puri^. 
The  BOUT  and  morose  spirit,  when  it  recoils  from  its 
oppressive  gloom,  is  apt  to  plunge  into  the  worst  ex- 
coBses.  The  absence  of  a  cheerful  buoyancy  is  one 
of  the  CBUBes  which  drive  men  into  vice  and  ^n.  If 


every  family  sang  together  at  early  mom,  that  linger- 
ing melody  would  render  thtir  epirits  more  light  and 
elastic.  With  his  children's  TOices  tn  his  ear,  the 
hard-working  man  wonld  go  more  efaeerfkll^  to  his 
labor,  and  thoee  melodies  would  make  his  ipuit  san- 
ay  and  joyous  through  the  day. 

If  common  domestic  joys,  uome,  health,  and  fire- 
side love,  can  thus  fill  the  heart  with  happiness,  and 
caase  it  to  break  forth  into  Binging,  sarely,  when  that 
heart  is  bounding  with  immortal  hope,  it  may  lise  to 
the  highest  strains  of  exnItatioB  and  ecstasy. 

*•  Z«t  thaM'refnsc  ta  Ovm 

IFtaa  nam  knaw  our  0o4. 
Bat  •hOdnn  af  the  Hcawily  EiBg 

Maj  sptak  tbdi  J^s  ahmd." 


Woidi  Adapted  to  a  Bpaidih  Xtlodj. 


My  lady  haft  as  soft  a  Jmi 
Aa  KBj  qaeen  in  fislrj  land; 
And,  hidden  in  ber  tinjr  boot. 
As  itiaty  end  as  B^^t  a  Ibot 
Her  foot  I 
Her  little  hand  and  foot  I 


Ko  star  that  kindles  in  the  sky 
Bums  brighter  than  my  lady's  eye  ; 
And  ne'er  before  did  beaaty  graca 
So  fair  a  form,  so  sweet  a  face  I 
Her  bee  I 
Bor  gentle  form  and  bet  I 

III. 

My  lady  hath  a  golden  heart, 
Free  from  the  dross  of  worldly  art ; 
Which,  in  the  sight  of'heaven  above. 
Is  mine  with  all  its  hoarded  lore  1 
Her  lore  t 
Her  bonnJleas  wealth  of  love  I 

New  Yiirk  Lei^. 


Teaiiiiir  to  Ring. 

(Trcm  WBUi^  Hsrieel  Wnli.> 

"So  muBic  is  worth  the  teasing  for.  We  have  Iot^ 
since  ceaaed  to  act  upon  any  other  rule  hi  social  in- 
terconrse  than  this,.and  we  commend  the  same  to  our 
friends  generally.  We  don't  know  why  it  iB,indeed, 
that  the  birds  that  can  sing  are  always  expected,  as  a 
matter  of  conree,  not  to  want  to  sing,  on  a  first  ask- 
ing. And  yet  we  (fo  know — the  fiwt  being  that  they 
generally  wont  and  don't.  True,  we  have  one  sa- 
lient exception  in  our  mind  of  a  person,  whose  eccen- 
tric habit,  on  being  asked,  is  to  reply — "  Certainly,  if 
you  wish  it :  "  but  this  invariably  calls  np  the  blank- 
est possible  expression  in  the  face  of  the  petitioner, 
as  tnough  he  had  not  heard  rightly,  or  coald  not  be- 
lieve his  own  ears: — ^be  was  prepared  witbawhole 
Imttery  of  assailing  argtunenia  for  the  osttal  excnsee, 
and  subterfuges,  and  evasions,  and  lo  I — the  enemy 
struck  withoat  firing  a  gun  ! 

Now,  if  singers  did  bat  know  it,  it  is  a  much  easier 
matter  in  society  to  sing,  than  not  to  sing.  Jsst  as 
the  damsel  married  the  teasing  youth  to  get  rid  of 
him,  we  may  sing  to  get  rid  of  our  friends.  For,  of 
all  tensing,  the  most  importunate,  the  most  persistent, 
the  most  never-taking-no-for-an-answer  is  that  for 
mnsic.  And  then,  the  utter  incredulousness  and 
skepticism  of  people,  as  to  the  sincerity  of  any  ex- 
case  t  However  credible  and  reliable  onr  word  may 
be  under  any  and  all  other  circumstances  of  life,  un- 
der vnisical  circn  in  stances  oar  best  friend,  onr  own 
brothers  and  sisters  wilt  scarcely  believe  tis  nnder 
oath.  You  have  a  bad  cold  :  yon  sing  only  for  your- 
self :  you  are  frightened  at  the  people :  you  never 
Bing  withoat  notea — these  are  all  regarded  as  qtregi- 
ous  fictions,  aad  you  stand  there,  TUtnallj,  as  an  ai^ 
rant  fibster  I 

For  this  reason,  if  for  no  other,  sing  by  all  means — 
and  save  your  character.  Astonish  ^ur  friends  by 
singing  at  once— dismay  them  by  giving  an  imme- 
diate assent  to  their  wishes.  No  matter  if  your  cold 
ia  soch  that  yon  croak  like  a  frog ;  no  matter  if  you 
literally  spoke  truth,  and  cannot  sing  to  please  them ; 
no  matter  if  with  the  third  measure  they  wish  you 
bad  never  commenced — with  the  e^tn  tbey  are 
ready  to  Implore  yon  to  stop— ^th  the  fourteenth 


they  grind  their  teeth  in  speechless  agony :— serves 
them  right :  they  woald  bare  H  so. 

And  then,  if  yen  chance  te  sing  well,  having  sang 
directly  on  the  askior,  fancT  what  a  chararter  yea 
gain  as  the  meet  amiable,  ebiigiag,  and  kind-beartcd 
ereataie  possible— there  being  nothtt^  to  jaatify  this, 

Eerhape,  m  any  prerioas  {nicntim,  or  actira  af  yvar 
fe! 

If  yon  sing  ill,  yea  still  have  the  credit  for,  at  least, 
obligingncBs,  and  people  will  be  particularly  carefal 
how  they  ever  ask  yoa  to  Bing  again — having  pan- 
iihed  themselves  Eumciently. 

With  playing  as  with  singing — the  sameargametitB 
may  apply.  Flay  by  all  means,  if  yea  be  aaked,  aad 
play  at  one*.  It  is  venr  policy  (net  to  say  yoar 
duly),  if  yon  play  well — it  is  yonr  ebanotng  Itttw  re- 
venge if  you  play  ill. 

Bnt,  after  all,  it  is  really  formidable  baaineas  for 
amatear  performers  to  male  an  exhibition*  df  their 
private  little  talents  before  a  promiscaons  andience. 
Parttcalarly  is  this  ibt  case  with  ladies.  People  geo- 
ernlly  make  no  diatinetioa  between  singing  to  two  or 
three  iudnlgent  friends  in  a  oaiet,  sm-roBa  kind  of 
way,  and  singing  to  a  room-full  of  company.  Iff  oa 
siuf,  yoa  sing.  The  case  seeaia  a  plain  Mie.  What 
difmvnce  how  many  listen  to  yon  ? 

It  woaHt  be  a  wholesome  ttuug  te  saggest  back,  in 
such  a  case,  Hiat  your  friead  shoald  recite  a  short 

foem  to  tbo  assembled  eempanv.  DoabUeas  be 
nows  one  or  more  channing  litue  rhymes.  Whe 
has  not  learnt  some  little  poems  in  bis  day  !  Let 
him  allow  you  to  conduct  him  to  a  chair  in  the  mid- 
dle of  the  room  for  this  puTpose.  "Bstl  Wttl"— 
you  cry  out — "  listen  lo  the  poem  ! " 

Supposing,  faovrevcr,  that  it  be  all  t^bt  with  }o«r 
ability  to  sing  and  to  please  your  friends,  the  dliefost 
difiiculty  with  singers  ia  the  choice  of  a  song.  Here 
are  all  sorts  of  people — sentimentol,  unsentimental, 
prosaic,  morose  perliapB.  How  arc  you  te  hit  the 
taste  of  each,  or  even  a  portion  of  these  ?  Moreover, 
a  singular  difficulty,  which  we  sappoae  many  a  maai- 
cel  person  has  experienced  in  his  day,  is  to  rtmmher 
his  tongt  wfaea  suddenly  asked  te  sing.  Webava 
(■emetimes  entirely  lost  all  memory  u  even  very 
familiar  songs,  not  only  for  an  evening,  bnt  some- 
times for  a  year  or  two.  A  chance  periume,  or  some 
such  delicate  link  oi  asseciatmi,  has  sometimes 
brought  back  a  song  to  the  mhid,  wUch  bad  entirely 
dropped  out  <^  memory,  and  been  ever  since  Test  to 
ns. 

Not  a  bad  plan,  by  the  way,  for  sof^>«ngm, 
would  be,  to  have  inscribed  in  very  fine  hand,  en  a 
card,  a  list  of  the  sougs  tliey  Bing,  and,  when  asked, 
quietly  to  produce  the  same,  with  the  remark :  "  La- 
dies and  gentlemen,  here  is  the  pregramme, — select 
for  yourself,"  In  this  way  the  responsibility  of 
choice  would  rest  with  your  friends — not  with  yoa. 

We  have  often  fch  inclined  to  volunteer  a  little 
private  advice  to  amatenr  singers,  aad  have  half  a 
mind  to  do  it  now.  Perhaps,  indeed,  we  may  never 
have  a  belter  (qtportnaity.  So — here  it  is. 

Eimt  Jint.  Never  sing  a  single  song.  Sing  seve- 
ral, and  of  varied  styles.  Let  people  have  eae^i  of 
you — if  they  will  nave  yon  at  all.  With  the  first 
song  you  rarely  do  yourself  justice.  At  the  close  of 
it  you  are  jnst  gainmg  your  self-possession,  and  get- 
ting yoar  voice.  Bing  several  well-ceutraned  songs, 
lo  suit  all  tastes — the  merry  sot^  last. 

Hint  stcmd.  Never  sing  till  your  hoM  or  boatcH 
have  secured  silence,  and  gained  the  ear  of  people  for 
yon.  The  usual  manner  of  poking  yon  at  a  piano, 
with  the  expectation  that  yon  will  sing,  or  jJag  dwn 
the  noiso,  is  a  great  imposition,  and  rude  and  unkind. 
JM  your  friend  first  gain  Bilence  by  clapping  the 
hands  toeether  (or  by  the  Earepean  silnmit  fTiC.'} 
and  then  keep  it,  by  looking  astraished,  or  sav^^,  at 
any  one  who  ventures  to  break  it.  Tom  Moore  aaed 
to  leave  the  piano  fortbwilfa,  the  moment  a  poion 
said  a  word.  Why  should  Art  be  intermpled  any 
more  than  talk?  If  you  are  addressing  people,  joa 
nalnrally  expect  them  to  listen  to  yon. 

Hint  third.  Never  sing  up  against  a  wall.  A 
piano  should  not  stand  in  the  way.  If  it  cannot  be 
moved  out,  do  not  sing  at  all.  How  would  an  orator 
feel  with  his  auttience  behind  him.  True,  tfie  poet 
Fercival,  that  shy  man  of  genius,  used  to  instroct 
young  ladies  somewhat  in  this  fiistiion  (dtey  sitting 
with  their  backs  to  him} — bnt  this  was  an  idiosyn- 
crasT  of  his. 

Hint  Jimrih,   Have  Ae  eandke  removed  from  the 

Eiano.  The  glare  is  embarrassiiv  and  the  pe<^il6 
ave  yon  at  an  unfair  advantaee  with  the  light  ^1  on 
your  face.  If  additional  light  be  necessary  when 
flinging  fWmt  the  notes,  let  some  gallant  and  fkvored 
youth  hold  a  candle  behind  you.  Lif^t  shed  ftxmi 
above  being,  withal,  becoming  to  foir  featnrea  I 

Hint  Jifih.  If  possible,  have  some  good  friend  at 
hand,  to  engage  you  in  eonversaiion  mien  you  have 
finished  yonr  perfonnance.  The  close  of  a  piece  ia  a 
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rwj  awkward  moment.  People  always  think  thej 
mvtt  n,j  ■omethhig,  and,  ereo  if  th«  mosic  hare 
ptoaaed  tbrna,  Aey  larelp'  know  what  to  Bay  I  A  dead 
silence,  moreoTer,  (which  even  in  the  "  beat-rninla- 
ted  fimilies  "  will  sometimes  intervene,)  is  appalling  I 

Abore  all,  never  roia  the  eloquence  of  voor  music, 
the  inetaat  70a  ckwe,  by  dashing  jcmr  nagen  over 
the  key-boud  (after  the  ibihion  of  many)  to  relieve 
thai  short,  embarrassed  moment  with  a  doIm  on  the 
jptana  Taeiv  is  no  riknce  so  eloqiiMit  is  that  which 
easoea  after  htantij^  mnsic.  The  "  appalling-neu  " 
of  this  {if  there  be  any)  yoa  should  stand,  if  yon  can. 
If  imt,  as  we  have  jost  remarked,  let  yonr  fnend  ad* 
dm*  to  yoa  ft  mbmA  «r  two. 

Shd  mxA.  If  yoB  bo  singing  or  playing  ftvm 
notes  and  there  be  leaves  to  tnm  over,  tnm  down 
eteiy  other  leaf,  odIv.  The  interveaing  leaf  will  be 
raised  by  the  ttimed  leaf  below  it,  and  me  tepanUlon 
be  much  clearer  to  the  eye  and  to  the  touch. 

.fimf  MOfmlk.  (For  gentleman  performers  onl^.) 
Never  sit  on  a  piam>  stmd.  Always  on  a  chair  with 
ft  ba^  There  is  aodiing  mote  ridicaleos  than  a 
man  oa  •  piano  stool,  with  his  coat  tails  bsoging 
down  befaina. 

£Bin  mgktk.  (Tor  the  benefit  of  embarrsssed  aadi- 
tors,  who  don't  know  what  to  say  after  execrable 
singing.)  Inqnire  eageiir  who  composed  that  song; 
wfco  wrote  the  woids  :  wiio  pnblished  it :  where  yon 
caa  get  it:  offisr  die  peilDnnir  a  £» — by  which  nae 
70a  can  lead  the  saow  to  a  ehair,  and  change  the 
■object  to  the  weatfier. 


"  Haitdbl  STimixe."  Having  treated  otrr  md- 
•i^  bj  way  of  amnsemeat  munly,  to  copious  eztiacti 
fton  a  ImhUhi  critls's  wtmej  lOTiei^r  this  work,  wo 
cnaot  do  kM  than  eopf  also  a  aobn  Botke  of  It  from 
tfaeaadior's  own  side  1^  the  house,  the  I<oDdoD  AtM^ 


ffmdd  Stwfi'et.  By  Hentr  F.  Choriey.  Farts  I- 
and  II.  (Aofrener  &  Co.)— ^VefiKtng  these  ttodtea 
by  a  sQccinct  biographical  notice,  Mr.  Uhoriey  under- 
takes to  treat  separately  the  principal  worki  of  Han- 
del. In  the  two  Farts  alieady  paUiabed,  bis  crMcismt 
are  on  "  The  Meaei^,"  "  The  Dettingen  Te  Deora," 
and  "  Israel  in  Egypt."  Having  long  been  familiar 
with  the  productioiM  of  Handd's  genius — ^wMch  he 
oompaiel,  ftom  oae  point  f>f  Tiew,  with  that  of  8hak- 
speare — he  has  interpreted  them,  analyzed  there, 
monght  ove^  treated  them  in  the  pbiloeopmcat,  in  the 
poetical,  and  Is  the  antiquarian  sense ;  and  the  notes 
BOW  put  tmetfaer  are  designed,  he  explains,  for  una- 
tenrs.  "  The  Messiah "  no  pfHnia  to  as  a  master- 
piece of  sacred  art,  a  rast  religioufl  cartoon,  If  so  we 
maj  speak,  painted  in  mosic,  as  thongh  parallel  with 
the  glories  of  Raffael  and  Michael  Angelo.  Ama- 
teurs studying  this  oratorio,  or  listening  to  it,  will 
probably  derive  instruction  and  pleasure  in  following 
Mr.  Choriey  as  be  discnsses  the  overture,  the  choras- 
ea,  the  recitatiTes,  aiis,  and  tnTuras,  antil  ha  winds 
off  suddenly  with  "  It  il  m  criticism  on  '  The  Mes- 
siah '  that  mose  who  bear  it  retire  exhauled.  Im- 
preasiou  is  not  depreaidpa."  On  the  "Israel  in 
!e^pt "  his  cloBing  remark  is,  "  I  can  never  return 
to  "  Israel '  without  a  new  impression  that  it  is  some- 
ihuig  apart  fiora,  alone,  above,  all  other  works  exist- 
tec  in  descriptive  choral  music,  wiUioat  new  emotion 
as  I  hear,  without  new  admiration  (howcTcr  impotent 
to  expression)  as  I  write."  Studies  such  as  these,  no 
doubt,  will  aid,  not  only  towards  an  appreciation  of 
Handel's  works  ia  particular,  hot  the  progress  of  gen- 
eral  mniical  taste  and  ecionce. 


The  Hew  Kusio  HaU  in  Mo&treaL 
We  here  already  reftned  to  die  erecthm  of  a  new 
aarnie  hall  ia  Montreal  by  the  Btevs.  Non>miisB, 
the  wellknown  pianoforte  and  masle-eollen,  and  its 
inaogoratioD  by  M.  Strakosdi  and  company.  At 
that  time  ws  had  seen  no  mention  of  the  ^le  of  the 
hall;  but  an  elahoralBdascr^ition  of  it  has  since  ap- 
peared in  the  M<mtreal  Traiisertpl,  from  whiefa  we 
loam  as  follows  : 

The  hall  itself  is  80  feet  by  75  feot,  and  38  feet 
from  floor  to  ceiliiu.  The  platform  is  25  feet  by  U 
fcet,  with  carcalar  front,  partelled  and  hearily  moul- 
ded, and  elevated  ahool  4  feet  from  Aa  floor.  The 
aide  walls  are  divided  by  pilasters  into  fimr  compart- 
meata  of  three  panels  each,  the  centre  one  of  which  is 
ft'Mooed  in  rich  crimson  damask,  and  snmonnted  by 
*  nedalUoB  p<Mtraitof  one  or  the  other  of  the  Mnaes, 
^acefully  set  in  richly  omameoted  fresGO-frames. 
The  paaels  on  eadi  side  of  ihe  centre  ones  are  circu- 
lar beaded,  tinted  in  a  delicate  l^t  gteen,  and  sur- 
raanded  by  keary  fresco  mooUi^KS.  The  pilasters 
are  panelled,  with  raised  moaldinga  and  oraamenled 


centres.  They  reach  from  the  floor  to  the  under  part 
of  Ae  cornice,  from  which  the  core  of  the  ceiling 
springs.  The  capitals  are  fretted  and  variously  orna- 
mented, and  the  bold  prelections  of  the  cornice  which 
they  support,  fortns  ae  it  were,  corbels  for  the  Bpiing 
of  the  heavy  moulded  bands  which  form  the  panelled 
frnne-work  of  the  celling. 

The  rear  wall,  which  abnlB  on  Fbrtlfication  Street, 
is  divided  by  pilasters  into  fotur  compartments,  each 
of  which  contains  two  handsome  dreular-headed 
windows,  glazed  with  stained  glass  in  appropriate 
musical  devices.  Each  compartment  is  flnisned  with 
narrow  pibuteis,  saimounted  by  a  fKeae  and  pedi- 
mented  cornice,  with  a  lyre  on  the  summit.  The 
principal  pilasten  are  simiur  in  width  and  design  to 
those  on  Uie  side  walls. 

The  ceiling  is  divided  into  16  compartments  by 
moulded  bands.  Each  compartment  is  again  divided 
by  ftesco  work  into  a  handsome  centre-piece,  with 
four  panels  surrounding  it.  In  the  centre  of  the  ceil* 
iog  tfaere  is  a  very  tastefully  execated  atocco  omar 
ment  representing  shells,  lyres,  and  Other  appropriate 
^rmbohi.  From  this  is  suspended  a  massive  and 
magniflrent  gasolier,  with  two  rows  of  lights,  sixteen 
in  ul,  which  have  a  verj  Hue  effect  when  lighted  up. 
The  outer  comers  of  the  panels  in  the  central  com- 
partments are  cut  off  in  small  trian)i;nlar  sections, 
each  of  which  contains  a  very  chastely  frescoed  head 
of  one  of  the  great  musical  composers,  who  are  repre- 
sented as  looking  down  opon  the  scene  below  with  a 
pleased  and  gracious  expression.  We  have  thus  the 
heads  of  Motart  and  Beethoven — Mendelssohn  and 
Haydn.  Along  the  walls  there  ore  16  double  tiriit 
brackets,  the  light  from  wMtA,  blending  with  that 
which  streams  from  the  gasalier,  rasmim  the  uniform 
Imlliancy  of  the  Hall.  The  Hall  is  admfrably  seated, 
so  as  to  give  the  spectators  at  the  remotest  comers 
eqnal  fecility  for  seeing  performers  widi  those  in 
the  front  or  centre.  It  is  surrounded  oa  the  sides 
and  rear  with  three  rows  of  ascending  seats,  each  row 
as  it  recedes  being  about  six  inches  higher  flura  the 
IHOceding.  The  seats  are  moveable,  and  are  all  nnt- 
fonn,  being  oak  settees  capable  each  of  holding  four 
persons.  The  backs  and  cushions  are  covered  with 
red  leatiter,  vrfaich  adds  considerably  to  ^e  gracefol 
effect  of  the  HaU.  It  is  seated  to  hold  1170  pWeoM 
comlortably ;  and,  from  its  haiwy  constractien,  the 
most  dntcet  tone  is  distinctly  heard  at  the  fhrttest 
comer. 

The  platform  is  in  the  centre,  between  what  mar  be 
termed  the  two  entrance  doom,  for  Uier  are  uniform 
in  design  and  finish,  and  are  bod)  used  for  exit,  llie 
back  of  the  platform  extends  within  an  arched  leoeis 
throci^  which  the  performers  enter  and  retire.  On 
each  side  of  the  recess  there  are  two  pilasters,  richly 
ornamented  to  correspond  with  those  uready  referred 
to.  Above  these  several  handsome  light  iron  brackets 
project,  carrying  a  tastefolly  deeigoed  iron-railed  baT- 
cony  or  orraestra,  where  a  Qnadrille  Band  conid  be 
very  commodioariy  ensconced  if  occasimi  so  reqnired. 
The  ordiestrais  l^ledhyfonriq)ri{ditl{^ta.ibrthe 
greater  fedlity  of  reading  the  miuic  in  that  elerated 
region. 

It  is  impossible  to  suppress  the  feeling  of  pleasnra- 
ble  astonishment  on  entermg  this  magnificent  Hall  for 
the  fim  time  whm  it  Is  (tally  ll}^ted  np.  The  rich- 
ness and  rarietjr  of  Ae  deraratioos — die  finely  propor- 
tioned, appropriately  designed,  and  graceful  gasalier, 
snspendcNl  trom  the  massive  and  boldly  executed 
centre  ornament ;  the  InxurlaiKe  of  the  fiwcoed  cell- 
ing, BO  finely  diversified  by  its  heavily  moalded  roc- 
tangnlar  bands ;  the  crimson  damask  panels  on  the 
walls,  with  the  florid  decorations  of  themnses  in  thefr 
ornate  frames ;  AedeHente  Hgbt  gnen  linting<tf  Uie 
outer  panels  ;  the  subdued  tone  of  the  stained  glass 
windows  in  the  rear,  with  the  chaste  gilding  of  the  pi- 
lasters; the  massive  folds  of  Ae  deep  damask  frescoed 
curtains  in  the  recess  of  the  stage,  enclosed  tn  dieir 
gilded  bands  and  finished  at  the  top  widi  fretted  va- 
lance, relieved  by  gilded  tassels ;  the  extensive  stretch 
of  livelr  red-cushioned  seals,— all  combine  to  snpcrin* 
daceakinditf  magic  spell.  It  is  said  to  bo  the  huid- 
somest  Mnsic  Hall  on  the  Continent  of  America. 


Habahs  anaia.— Iboss  who  mambsr  Om  erltM»  of  H. 
BmUu  In  Ibnaer  Twrs— ttiess  who  hftve  h«id  KailsaN  StDlti 
dng  daring  latsr  ohm,  wU  nod  with  saiprin,  thai  la  apaok- 

Ibc  of  tke  pnlNtlillltr  of  the  Dak*  of  Bu»-Oi>bon|%  "  DbM 
doSolftnge"  h^nf:  gjlrva  »X  th«  Omd  Opim,  tba  Jcrarnalirt 
goes  out  of  hia  mj  to  neommend  the  Ud  j  u  th«  beat  artist 
attatmbk.  Soeh  vagnlM  wn  of  snudl  conMinwMa  to  thoM 
wbo  hava  soow  knowMca  of  thsworld  bvfahKl  tba  astnca  ;  bat 
the;  an  to  b«  depnoatad  Ibr  tli»  aRonaoas  tamrMahm 
dneod  tn  ttaoae  «tao  bHQ  a  IlnnriilK  trnst  In  fannnUnB. 
When  Madame  Bt<rits  laat  appcatM  at  Um  Oramd  Opin,  aofo* 
Utraa  jtmn  ago,  bar  vtdee  wu  so  anHrelj  imtrojuA.  tbat  It 
Hnk  a  tooe  durtaw  the  Baal  eadeiu!*  of  the  oonpMa  of  FuUm, 
hi  "  U  Pi«»b«ta.»  TUawaalwUtaal,aiidlad  totheeoiiela- 
tfea  of  her  ewMaMl.  Vfear  wniM.  Barilla  oWp  as  to  »• 
oaU  tntba  io  Itttth  i^peeabh  f— X—d.  Athmmmi. 


Wutx  son  nona  wnA  oul  a  Dunna.— And  so  our 
Baaaon  h eomaMPcad, wIthTw*.  irmU«aa««fcT«S«teor 
ttwU  tbm  not  be,  balbn  Oa  SMaoB  doaw,  KSMtUwmwkal 
falgher  and  notdsr  than Tcrdl!  HnsttlwrabopotaffTiMWUS 
Trovaln»,a&dKnual,BadTvaTlaaaeanltai«sllrr  Tevbba 
great  Composer— ofaMeratylaofmnilB.  The malo-dramatbt 
among  tompoaara  h  ha.  AttdaaeMhaHAo-dmBMkvanrgwtd 
tn HiAr, tboaih «* Ua  BMh^jad  Bosaa "  vkanitWveU 
parfbtmed,  vho  shall  tn  a  moment  think  of  eoamring  that 
diama  of  aautteal  ttfcwllh  Bw  "ft—pe*"?  WhatlbeaA 
"  Blue  %rad  Bum  "  mahaa  as  dwd  tMM,  and  tte  "Tanpest " 
lardrdeea?  Teawara  no  test  of  gieaWiam.  A  rartalB  pua- 
mt  vcMtabto  Is  In  Us  regarA  Mta  potnl  Uma  tfibut. 
Oenlai  ihowa  Itaelf  In  woriu  Uiat  do  not  menlj  lodge  m  ttko 
out«r  gatoa  of  the  ejrea,  bnt  tak*  deep  boM  <f  «W  Inaeet 
aatnra,  fltliring  np  deptha  In  n»,  of  irhoai  Miatiaw,  it  maj  bo, 
we  were  Ignonmt.  Tour  mekHliamatlst  stone  the  outer 
wall.  Tear  ttMBtfanioea  We  Ibe  seen*  eteBb«,  and  there 
d  irftbemi 


tudi  the  lord  

Terdl,  thongh  In  no  opera  QMt  we  have heaid  of  Us,  Is  than 
wanting  aiisiiaiihn  ■smisalili^ Is  liiii  lian  id"  Halani  mnbni 
tratlon  and  nnileal  eofaxnonplacee,  too  anperleM  to  fattsiy 
Ae  reallr  maskal,  Stndr  Iweoae  Us  chaim.  The  ehaln  ho 
binds  ui  with  looka  goldSn,  birt  U  torn  bM  atsad  the  tmL 
Not  eo  with  the  mnalc  of  Honut,  Raiidd,  Baattuven.  Bt^dn, 
•r  UewtokHdn.  DWmt  Matf  Is  Bwded  to  uaMd  Ume 
beantT)  to  icaltae  the  (UDKonoe  iff  Ihdr  genius.  And  the  more 
we  atnoj  the  mere  do  we  wonder.  Tlie  ehtln  thaj'  thnw 
around  us  "kaoM  M  awaa,"  U  b  gold,  feU  anoUoTed  and 
pnte. 

Ve  ba**  «IHa  add  wbal  «•  now  faptat,  Ibr  a»  ww-know-Jiew 
manr-the-tfano,  ttet  att,  maskal,  idastto  «  pleWrial,  Mis  !• 
acMonpUab  Ita  end,  that  do«  net  Instroetandadlfr,  aa  w«D 
as  amuaa  and  plaaae.  And  our  main  eoaipWnt  agmnat  what 
IHright'a  Jotifiud  Mkidon^  eaUs  TroMmeia,''  b,  that  it 
lUls  to  Inatmet.  It  deean't  make  men  and  women  think, 
ftnid,  eonptdhSBdsd  at  enee,  whMM  Ofcr  a  fcw  llmee,  It 
paaaM  awaj,  le*v1ng  tb«  sout  nnafbcted,  tbe  intellect  nnenno- 
bled.  No  persm  can  hew  and  etsdy  Beethoven,  01  aaj  of  tba 
maslaae  we  have  aamad.  aad  aaj  that. 

The  Italian  mode,  as  a  nile,  goea  not  fer  bdow  the  inrbce. 
Tet,  there  la  Italian  marie  Incompodrtilv  sniiorior  to  Verdi's. 
Let  US  have  some  of  titat,  Hearienn  and  MMdaaaea,  wtw  '-man- 
aea!"  BhallBoMlnlbefiiMattaDt  DoobetH and  BeUhil  bare 
written  what  baa  netar,  or  saldea,  beea  beard  hi  Amerlaa. 
Nav,  give  us  Mejerbera,  and  we  wfUbe  thankftal. 

We  aMrdiend  that  one  reason  we  do  not  havo  the  opens  of 
UoaartiBoeOMmn,  Von  Webor,01ack,oa  the  atMe,and  the 
oratortoa.  eantalas,  fcc.,  cf  Handri  and  Havdn  off  tbe  stage 
andlntbo  oeac«it-raom,to.that  raanrof  the  "arUaie"  wbo 
give  na  our  marie  an  not  aiHala  at  all,  bnt  pretenden. 
"Bach"  mnrio  too  wondetfBI  ftir  tfacm.**  They  are  not 
aetnaled  by  any  deeire  to  edoeaU  the  pnUle  taste  and  direct 
it  In  the  proper  ehaanel.  but  by  a  deeire  to  make  money  and 
dbtinfrolah  tbemaalvaa.  They  are  not  conaelentioua.  Tbafa 
tbe  dUlenlty.  TInt  palm  off  on  ns  "eao"  opens,  tranipoalDK 
even  thdr  mnale,  to  accomodate  their  Illy  trained  voleet ;  and 
then,  by  a  Hbml  nm  of  printtf^  Ink,  they  make  the  pnbUe 
believe  that  they  tev*  heard  the  master^ecea  of  the  mnrinl 
gianti  of  all  time  ^  leudmnd  with  ringnlar  power  and  fidrtlty, 
the  vnty  dMIi^pibhed  artbta."  kts.,  Jbe.,  ad  nanaeam. 
who  that  baa  nad  programmea  and  rpeold  notloaa  bnt  ramem- 
bete  the  leat  of  thaae  afaeotyped  end fUlaom*  bbeteeJi  T 

Aaetber|maao&  is,  that  snob  operasdon't  pe; .  Ihafi  the 
fcnlt  of  a  pnhBe  calling  itaelf  mnrieal,  bnt  not  really  mnale 
lovtag.  BnthOo  osMMsOBDitbapaUiesbnaUi  ~ 
anamnati  Omtti,  Aufiut  S6. 


AthemBum  EzMliition. 

Tha  second  Exhibition  fA  the  Adwamitt  Qallery 
has  now  been  open  ibr  some  time,  attractii^  many 
yUton.  It  is  wuunally  iateratting  from  tbe  largo 
nnmber  of  new  plctana  aad,  from  the  sort  of  pi^ 
tores,  it  is  eapeciaUy  pleasi^  lo  the  promiscwMM 
crowd  of  strangers,  who,  at  this  season,  form  tbo 
great  balk  of  the  visitors,  and  who  go,  not  so  much 
as  critics  of  Art,  as  to  pasa  a  pleaoant  hour,  and  see 
one  of  our  city  Uons.  So,  on  no  higher  grounds  than 
the  claims  presented  by  a  most  pleasing  collection  of 
pictures,  of  popular  subjects,  we  would  earnestly  rec- 
ommend the  strainer  gaeeta  of  oar  city  at  this  seaaoa, 
not  to  neglect  the  attractions  (rfhnd  thorn  at  the  At^ 
enieum  Gallery. 

AnMmg  odMs,  that  most  atbact  attoitioD,  is  tbe 
huge  picture  of  ''Hamlet  and  Oi^ieli^"  by  C. 
ScHnSBLB ;  also  "  Hie  Ksntocky  Home,"  a  most 
characteristic  picttue  of  tbe  doiaestie  life  <rir  the  Ken- 
tm^y  plaatatioa,  witidi  delights  all,  not  imly  by  the 
life  aad  various  chataeler  i^awn  in  all  tha  mtdtitado 
of  flgnres  introdacod,  but  also  by  the  minute  and 
eanfnl  finish  of  die  details  and  accessories  of  the 
sosne.  An  excellent  photograph  from  diis  picture  is 
for  sale  at  the  door,  which  has  doubdeas  already  be- 
come familiar  to  many  of  our  readers  in  the  windows 
of  the  print  shops. 

Several  pictures  by  W.  3.  Stillkaw  deservedly 
attract  much  notice,  particularly  one  which  attempts 
to  give  that  finest  of  all  the  distant  views  of  Boston, 
from  Wdlington  Hill.  Others  show  the  reetdt  of  his 
studies  in  tbe  ptetmwqna  region  of  the  Adhoadac, 
and  die  Siranae  Lakes. 
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Otben  of  our  utiito  sbow  lu  tlw  frnU  of  their 
nmnMr  itndiM  in  the  momiUuiu  of  Sew  Hkmpsfain 
and  aloi^  oor  HamditiMtts  Ma-cotat.  CnjuiFiraT^ 

GsRBT,  Gi.T,  WiLUAMK,  Eiid  othflTV,  offer  many 
beaatifal  sketches  and  more  elaborately  finished  pic- 
tores  drawn  from  these  aoarces  of  inspiration. 

The  readers  of  Carlyle's  Frederic  will  gladly  look 
open  the  admirable  pictate  by  Lbdtzb,  which  intro- 
daces  all  the  personages  of  the  Prussian  Coart,  in  a 
brilliantly  lighted  gallery,  at  the  moment  when  the 
young  prince,  afterwards  the  great  Frederic,  on  his 
retorn  from  imprisonment,  throws  himself  at  the  feet 
of  hia  Royal  Ifother.  This  {HCtnre  attracti  and  well 
i^Mys  the  attention  criT  all,  and  is  one  of  the  moet 
noticeable  of  the  whole  coHedion,  flrom  iti  dxe,  from 
the  number  of  flgnree  embiaoed  in  it,  and  from  die 
daborate  perfection  of  its  execution. 

There  are  many  exquisite  landscapes  by  W.  S. 
Hasbltikb,  of  German  and  Italian  scenery  showing 
the  ealnue  of  the  DOsseldorf  school ;  while  Wild, 
of  a  different  school,  gives  glowing  pictorea  of  Vene- 
tian life  not  less  attracdre  or  excellent. 

Kbhsbtt  contribntes  some  fine  landscapes,  of 
which  we  woold  especially  notice  "No.  257,  The 
Wadsworth  Oak,"  wUdi  the  AntoerU  of  the  Break- 
btt  Table  ought  to  own. 

MT.  P.  W.  Daxx  has  many  luidscapes  of  French 
■eenery,  and  a  eharmh^  picture  "  No.  810^  YioletB, 
two  aooa  ■  bnndi." 

CHAKFinT's  picture  of  old  "  Chocoma,"  the  moet 
pictoresqne  and  htilA  of  all  our  New  Ei^and  moun- 
tains is  worthy  of  iti  ■iih}ect,-and  nnmeroos  land- 
scapes by  BinsTADT  are  worthy  of  study  and  atten- 
tion. 

The  poTtnuts  are  of  unusual  excellence.  Wight 
has  TCTeral  fine  pictnree  beside  the  portrait  of  the 
Hon.  Charles  Sumner;  Waltba  Buckbtt  con- 
tributes several  of  mndt  merit ;  Ordwat  baa  seve- 
ral ;  and  one,  of  the  children  <tf  LtHigfeUow,  is  such 
a  picture  of  yontfafhl  beauty  as  we  should  expect  from 
the  poet  painter,  T.  Bocbakav  Rbad.  Some  beau- 
tiful crayon  heads  by  Chbitbt,  Rowsb,  Johkbtok, 
and  oAen,  togsibee  with  spirited  water  odor  pie- 
tarei  1^  H.  O.  Whbbumk  and  B.  C.  Cadot,  detahi 
the  -rWtor  Umgin  the  first  room  of  the  Gallefy.  In- 
deed, a  single  Ttstt  shows  one  but  little  ctf  the  varied 
beauties  of  the  exhibition  of  this  season,  and  all  who 
truly  wish  to  appreciate  and  study  it  should  take  a 
ticket  for  the  whole  season,  which  ends  in  December. 

The  permanent  pictures  of  the  Athenieum  are  all 
there  as  usual,  with  many  belonging  to  private  dti- 
aens,  many  of  which  are  of  greater  intrinsic 
worth  than  those  that  we  have  mentioned,  it  having 
been  our  purpose  to  name  soch  only  as  are  new,  and 
of  a  popular  character,  and  likely  to  interest  the  mis- 
cellaneous company  that,  at  this  time  of  the  year, 
visits  the  gallery. 

In  the  room  devoted  to  sculptnre  alto,  ate  many 
interestii^  works,  nnnumoa  casti  from  Ae  antique 
baving  been  added  within  the  put  year  to  the  odleo- 
tion. 

ISmoj  admirable  jdotures  are  nutked  "  fi»  lale," 
and  are  w«U  worthy  the  attention  of  tiioae  wish 
to  ndom  their  matron  with  the  most  beantUhl  and 
lasting  of  household  treasures. 

The  number  of  new  pictures  shows  the  wisdom  of 
placing  the  exhibition  under  the  superintendence  of 
tea  artist,  and  the  arrangements  of  the  exhibition  re- 
flect much  credit  on  Mr.  Alfbed  Obdwat,  wlio  has 
been  sdected  by  the  Trustees  af  the  Athenmm  to 
take  charge  of  the  Exhibition. 

Shakspeare's  Winter's  TaU  is  to  be  produced  at 
Weimar,  under  the  title  of  Le  OmU  ^Hiver,  adapted 
by  M.  Deogelstedt,  the  Iniendant  <^  the  Court  The- 
atre, and  set  to  music  by  Flotow.  Shakspeare 
JfefWHiaed  I  .  .  .  Habio  has  undotaken  the  mre» 
torship  of  tiie  Theatre  Royal  in  Madrid  for  the  ap- 

Eroaching  season,  and  has  ensaged  for  singers :  Mmos. 
(rial,  Sarolta,  TritelU  and  OaOeron:  Signois  Olirft- 
Bavani,  Btmconi,  Bntti,  Rovk^  and  aoHSsi. 
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Continued. 


German  Moncal  Periodicals, 
ftlloving  Ust,  9at  -wUch  vo  sre  indebted 
to  a  fHend  travelling  in  Grermany,  includes  all,  or 
nearly  all  tiie  papers  in  that  country,  which  are 
devoted  principally  to  information  and  discussion 
about  Music.  It  will  be  seen  that  not  one  of  them 
has  acirculation  at  all  comparable  to  that  of  either 
of  the  mtuical  jonmale  in  this  country.  Moet  of 
them  contain  much  leas  matter,  1^  the  mipeHicial 
measure  <^  pages,  than  our  own  or  the  New  York 
journals;  while  on  the  other  hand,  being  intended 
for  and  read  fay  musicians  and  cultivated  ama- 
tara  more  ezdnnvel;,  sane  ot  Uiem,  at  least, 
furnish  &r  more  matter  for  thought  and  for  per^ 
nument  interest,  as  would  be  expected  in  a  coun- 
try so  macb  man  profbandly  moncal.  None 
these  papers  (so  &r  as  we  have  seen)  furnishes 
weekly  pages  of  mnnc ;  they  are  sbictly  con- 
fined to  essays,  news  and  criticism. 

1.  The  most  interesting  and  saggestiTe  on  the 
whole,  although  it  suls  tmder  the  flag  of  **Muflc 
of  the  Future,"  not  exclusively  to  be  sure,  is  the 
"  Neue  Zeitschriji  fUr  Muaiic"  (New  Journal  for 
Music),  published  weekly,  at  Leipzig,  originally 
established  by  Bobbrt  Scbuhakh  and  hia 
friends,  now  adited  by  FKAira-BsEKDXL,  author 
of  a  WaboTf  of  Hone.  Liszt  writes  often  no- 
ble articles  in  it,  and  it  is  indeed  the  organ  of 
many  of  the  moet  dunking,  independent  and 
ori^nal  mnmcal  minds  in  Germany.  Its  circula- 
tion is  set  down  at  only  500. 

5.  The  "  Neue  Berliner  MunkalUeke  Zeitung  " 
(New  Mnaical  Joomal  of  Berlin),  takes  Uie  place, 
we  suppose,  of  the  old  Allgemeine  MusUo'Zeit'ung, 
whose  fifty  vylumes  represent  so  well  the  musical 
history  of  just  the  first  half  of  this  century.  It  is 
a  sheet  of  ^ht  pages,  pnblidied  weekly.  Circu- 
lation 700. 

8.  Ntedarhemisehe  Musik  Zeitunff"  (Music 
Journal  of  the  Lower  Khine),  published  in  Co- 
logne ;  8  pages,  large  quarto.    Circulation  750. 

4.  "  Signed JUrdie  MutiktUiKhe  Wett"  (Signal 
for  the  MuBcal  World).  Lapxig.  Small  octavo. 
Circulation  1,000.  A  very  tndnstrions  gathers 
of  all  the  little  items  of  musical  news; — fUll  of 
"  mere  mentions,"  as  the  Home  Jounud  has  it  — 
a  line  or  two  about  everything  and  everybody ; 
and  for  that  reason  exceedingly  valuable  to  those 
who  wish  to  know  what  all  the  mbjecU  are,  and 
who  and  -what  is  telegraphed ;  one  can  look  them 
up  more  fully  if  he  sees  fit. 

6.  ''BUttter  JUr  MusUc,  Theater  und  Kunst" 
(Leaves  for  Music,  Theatre  and  Art).  Twice  a 
week.   Folia  Vienna. 

6.  Echo."  Weekly.  Small  qnarta  Berlin. 
Circulation  750  copies. 

7.  "  Evterpe.'*  MonUily.    Octavo.  Leipzig. 

8.  "  MusUcaliache  literaritche  MonaUschriJl" 
(Moucal  literary  Monthly).  Vienna. 

9.  Monatschnfl  fdr  Theater  and  Musik" 
(Monthly  Transcript  o(  Theatres  and  Music), 
'^eima. 

10.  "  Sud-DeuUche  Musik  Zettung,"  (Munc 
Journal  o£  Southern  Germany).  Four  pages 
idio.  Mi^enoe.   Circnlatini  fiOO. 


11.  "Neue  Wiener  Mutik  Zeitung."  (New 
Music  Journal  of  Vienna).   Qoarto^  CSnmla- 

tion  600. 

12.  "  Organ  JUr  KrrehUche  Tonhmst."  (Or- 
gan ior  Omrch  Mnsic).  E^it  nnmben  in  a 
year.    Qnarto.  Leipzig. 

IS.  "{Crania.'  Dot  imenlfteArlieAe  Bvch  der 
Orgel,  (Urania:  Tb»  indispensaUe  bocdc  of 
the  Organ,  &c.)  Octava  Erfurt.  Circulatiou 
700.  (Possibly  these  two  last  contain  mnnc  pages ; 
we  have  never  seen  a  copy  of  either  of  them^. 

14.  "  Zeitta^  fir  Getangoereine  vnd  lAeder- 
tafda."  (Journal  for  Plut-Scmg  Sotdeties,  Hmd- 
ner-Chore,  &e.)    Qnarta  Hamboig. 

A  SupESB  Oboan.  —  Messrs.  Simmons  and 
Willcoz  have  just  completed^  and  have  now 
standing  in  fimr  Maanfiwtory  in  Charies  Street, 
the  great  Organ  which  they  have  been  for  a  long 
time  engaged  in  building  for  St,  Joseph's  (Roman 
Catholic)  Cathedral  in  Albany,  N.  Y.  Measured 
by  cubic  contents  of  pipes,  it  is  the  largest  Organ 
yet  built  in  this  country ;  and  it  needs  the  ample 
space  of  the  CaUiedral  fot  tlie  fiur  ^ipretnatitw  of 
the  magnificent  power  and  viJome  of  the  full  in- 
strument. It  has  some  fifty  speaking  stops,  all  oS 
full  rai^;  the  great  pyramid  of  sounds  being 
built  up  upon  a  sub-bass  ((^  a  chromatic  octave, 
more)  of  Viirty-two  feet  pipes,  which  yield  most 
palpable  thunder  at  the  pressure  of  the  pedals. 
The  diapascms  are  remarkably  rich  and  round  in 
quality,  and  the  fiiU  organ,  with  the  reeds  ud 
trumpets  out,  peals  forth  with  startling  and  in- 
spiring grandeur.  Veiy  beautiful  claiineta,  flutes, 
gambas,  violoncellos,  &c.,  enrich  its  three  compart- 
ments of  Grand,  Choir,  Swell,  and  Pedal  Organ. 
The  great  16-feet  lead  pipes  are  di^Iayed  in 
front,  and  their  proper  wind-chesta  placed  imme- 
diately beneath  them  to  ensure  prompt  utterance. 
The  system  of  pneumatic  pressure  transfers  physi- 
cal labor  from  the  ot^nist  to  the  bellows  blow- 
ers. The  internal  packing  of  the  contents  ia 
beautifully  simple  and  effectave:  In  fVont,  in 
many  serried  ranks,  the  inpes  t^the  Great  Organ ; 
behind  these,  separated  a  passage  way,  those 
of  the  chmr ;  behind  these  the  Swell,  a  stidtng 
box  of  vast  dimennons ;  and  in  the  rear  <^  all 
(back  in  the  tower  of  the  church)  a  large  portion 
of  the  more  vociferous  Pedal  registers,  while  the 
tlurty-two-footers  ( reminding  one  old  Friedrich 
Wilbehn's  regiment  (tf  giants)  are  drawn  np  in 
Une  on  <me  nde  frau  the  froat.  Hie  ivganist's 
desk  flvnta  outward  from  the  Organ. 


Knsical  Chit-Chat 


Hie  MsHDiLssomr  Qoiktbtth  Club  re- 
turned la^Monday  from  their  moncal  tour  of  the 
White  Moimtains,  having  made  the  beautiful,  and 
now  indeed  almost  '*,claaacal"  town  of  North 
Conway  their  head  quarters  for  four  weeks. 
During  that  time  they  have  given  concerts  at  the 
Alpine  House,  in  Gorham ;  at  the  Glen  House, 
at  the  very  foot  of  Mt  Washingtm  and  Mt  Ad- 
ams ;  and  five  concerts  in  North  Conway,  fbur  <^ 
which  were  composed  principally  of  classical 
music.  These  artistic  entertainments  found  en- 
thudastic  welcome  among  the  hosts  of  summer 
virators  to  our  New  England  Switzerland,  and 
wne  really  successful  in  a  pecimiary  view ;  so 
much  so  that  the  Clnh  will  undoubtedly  repeat  the 
visit  next  year,  and  such  muuc  will  be  henceforth 
an  expected  fnaturein  the  eunuoer  programme 
of  the  Mountains.  The  Francocia  and  the  Cnw- 
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ford  Notches,  too,  will  claim  their  share  of  it.  In 
the  absence  of  Mr.  Schutzb,  who  was  pre-en- 
g^ed  at  Kewpwt  wiA  Bereral  of  hit  brother  ex- 
Gernumians,  the  leading  violin  part  was  accepta- 
bly snppUed,  we  understand,  by  Mr.  Coenen, 
who  made  his  Boston  debut  as  a  solo-player  in 
Mr.  Zerrahn'i  Coicerta  lait  winter. 

Hie  short  prelhmnary  season  of  Italian  Opera, 
under  the  joint  mant^rship  of  Ullhast  and 
Strakosch,  and  with  Maretzek  for  leader, 
opens  at  the  New  York  Academy  on  the  7th  inst 
SfoiM.  CoBTESt  and  Gasbieb  will  be  the  first  la- 
£es,  and  Bbiokoli,  Amodio,  Gabbibk  and  Jdn- 
CA,  the  first  gentlemen  of|the  troupe.  By  thdrNew 
Y(vk  advertisement  it  appears  that  the  same  par- 
ties will  play  at  the  Boston  Theatre  (or  Academy) 
on  the  19th.  Cortesi  and  the  Gasrierswill  be 
new  to  as ;  and  of  the  pieces  promised,  two,  Sap- 
pho and  PoUato  (Hie  Martyn)  will  be  as  good 
as  new.  Onr  New  Ttvfc  correspondent  'uXk  us 
of  another  Italian  Opera  enterprise  which  threat- 
ens fenmdable  rivalry  to  the  Ullman-Strakosch 
league.  Meanwhile  die  New  Orieans  Pieaywie 
commiserates  us  all  here  in  the  East  on  our  bard 
lot  of  dependence  on  the  chance  specnlaHons, 
ccmlnnations  and  hnmors  of  uncertain  managers, 
while  there  (in  New  Orleans)  they  have  two 
well-appointed  Opera  estabfidbments  m  pemo- 
nence. 

Tl»  "Eneore  Swindle"  came  to  a  trial  of  strength 
with  common  sense  and  reason,  represented  in  the 
person  of  a  resisting  artist,  recently  hi  London ;  with 
what  resntt,  let  the  following,  from  a  London  paper, 
show.  "A  concert  given  at  the  Surrey  Garden,  in 
Lcmdon,  in  aid  of  tM  Choral  Societv,  was  rendered 
noticeable  by  en  aproar  which  is  seldom  the  conse- 
quence of  a  linger  making  an  andtence  too  mach 
pleased  with  his  exertions.  Among  the  vocalists 
were  Madame  Anna  Bishop,  Hiss  Dolby,  Mr.  Mon- 
tem  Smith,  Ur.  Thomas  and  Mr.  Sims  Reeves,  and 
some  eight  dionsand  persons  had  assembled  to  enjoy 
the  privilege  of  hearing  soeh  artitUa  in  the  Music 
Hail  for  the  moderate  snra  of  one  shilling.  The  great 
effect  eiven  by  Mr,  Sims  Reeves  to  the  "  Fra  Poco," 
from  Lucia  ih  Lammermoor,  which  was  the  first  piece 
set  down  for  him  on  the  program  me,  elicited  a  Dnrst 
of  vehement  applanse,  afterwards  prolonged  into  a 
ferieus  demand  nr  an  Mieore,  whkm  at  last  became 
more  noisy  than  complimentary.  In  vain  did  the 
ooodoctor.'Mr.  H.  Schallehn,  try  to  allay  the  storm 
by  proceedinfr  witii  some  eqoally  captivating  air ;  in 
vain  did  another  gentleman  come  forward  and  explain 
that  Mr.  Sims  Reeves  having  two  pieces  more  to  sing, 
he  could  not  do  justice  to  himself  or  them  by  repeat- 
ing an  air  requiring  audi  a  strain  upon  his  vocal  pow> 
en.  Nothini^  bnt  n  repetition  would  satisfy  the  mat- 
eontents,  and  for  half  an  boar  they  persevered  in  this 
di^rac^hl  attempt  to  extort  an  extra  song  from  the 
fsvorite  tenor,  nntil  m  the  eonise  of  the  second  part, 
Mr.  Sims  Reeves  i^in  made  his  appearance  before 
them.  The  tumult  now  grew  faster  and  more  furious 
than  ever,  and  the  hall  was  split  up  into  two  oppos- 
ing factions,  the  sensible,  who  were  content  to  let  Mr. 
Sims  Keeves  sing  the  songs  which  they  had  paid  to 
bear,  and  the  stupid,  who  deprived  themselves  and 
those  around  tiiem  oF  that  very  gnitifleation  whidi 
they  sought.  Cnt-calls,  yells,  and  insolent  and  deri- 
sive remarks  fallowed  unceasingly,  until  Mr.  Sims 
Beeves  cooly  look  a  chair,  finding  it  impossible  to 
o'ttain  silence  for  his  song,  and  calmly  confronted  the 
more  noisy  of  the  offenders.  This  produced  the  de- 
aired  effect,  and  the  most  conspicuous  of  the  rioters 
having  been  expelled,  the  programme  proceeded 
without  further  interruption,  Mr.  Sims  Reeves  mak- 
ing a  noble  use  of  his  victory  by  generonsly  treating 
his  enthusiastic  admirers  to  a  voluntary  repetition, 
and  throwing  '  Mv  Pretty  Jane '  as  a  bargain  into  the 
'Bay  of  Biscay.*'' 

The  London  iiuntxU  Wortd  copies  from  onr  col- 
umns the  entire  Annual  Report  of  the  Boston  "Han- 
del sod  Haydn  Sodety,"  together  with  onr  remarks 
upon  "Onr  Concert  Societies."  This  Is  all  well,  and 
we  are  glad  to  see  musical  efforts  on  this  side  of  the 
mtia,  humble  as  they  may  be  in  comparison  with 
Birmingham  and  Sydenham  Festivals,  attneting  no 


tice  in  the  mother  country.  But  why  does  the  Wor^ 
call  it  the  report  of  the  "New  York  Handel  and 
Haydn  Sodety,"  when  everything  in  it,  and  in  the 
edittnia]  comments  that  follow  it,  has  distinct  ider- 
enoe  to  Boston? 

The  following  parognqth  has  been  giAng  the  ronnd 
of  tiie  English  press  : 

"Hr.  Otto  Golpmhxim,  th»  hnaband  of  Jetrt  Liirs,  hu 
T(dant«M«d  to  ooadnot  the  moiteftl  HrrloM  and  prwtds  U  tho 
organ  of  tbo  iMwlj.eoitMenM  ohnrah  of  St.  John,  Puto*?, 
An  MM  jcv,  la  order  that  the  ftiikta  of  tba  ofaanli  iball  sot 
bo  dimliUshwl  bf  tho  Mlary  of  an  orpuoJst." 

The  Musical  World  cannot  share  the  exultation 
with  which  this  act  of  liberality  is  huled,  and  sng. 
geets  tiiat,  "  the  laborer  being  worthy  of  his  bite,  the 
organist  should  be  rewarded,  if  less  magnificently, 
with  just  the  same  punctilio  as  the  parson ;"  that 
"  gratuitous  labor  has  invariably  a  demoralizing  ef- 
fi»ct;"  and  that  such  liberaliqris  at  the  best  short- 
sighMd,  sfaioe  "iriiat  Heir  Otto  Qddsehmidt  dedtoes 
to  receive  mig^t  be  die  means  of  providii^  liresd  and 
eheese  for  some  very  worthy  indiridual  who  depends 
for  his  livelihood  on  some  occupation  ttS  the  kind." 
And:  "Km  mndi  more  generous  would  it  be  to 
contribute  e  sum  of  money,  out  ef  the  annual  interest 
6(  which  the  services  of  an  organist  might  be  remun- 
erated I  In  this  instance  the  distinguished  foreigner 
would  be  entitled  at  once  to  the  consideration  of  the 
diurch  and  the  gratitude  of  needy  organists.  It 
would  be  pay  without  play,  instead  of  play  without 
pay ;  that  is  alL"  ...  It  is  stated  that  Madame 
GoLMOHXlDT  is  abottt  to  make  a  concert  tonr  in 
Lelmid,  with  Joaorim,  in  aid  <rf  certain  bm  evolen 
objects. 

Kke's  Opera  House  in  Qndnnati  was  opened,  and 
gratuitously,  last  week,  for  the  "  encouragement  of 
native  talent,"  namely  for  the  conceit  of  Mrs.  Jambs 
which  was  attended  by  800  or  900  persons,  the  moat 
appreciative  and  critical  in  the  place,  and  appears  to 
have  been  a  derided  sna»8S.  The  GazOU  character- 
izes her  voice  as  possessing  nnnstul  richness  and 
power,  and  adds  that  "her  execution  is  also  fine;  that 
the  quality  of  her  vmce  is  sympathetic  and  wam- 
and  that  Aia  shows  the  cultirated  artist  in  every  note. 
Yon  have  no  foar  §at  her.  but  fed  that  whatever  she 
undertakes  she  will  aeeomplisb.  And  to  her  execu- 
tion and  the  other  elements  of  success  as  a  vocalist, 
she  adds  expreesitm.  She  sings  with  feeling,  and  ev, 
ident  study  and  appreciation  of  the  sentiment  which 
the  music  conveys.  There  was  some  hesitation  and 
tremulousiiess  in  her  first  pieces.  It  was  natural  that 
there  should  be  on  this  her  first  appearance  before 
friends,  who  hoped  so  much  from  her.  Bnt  she 
grew  assured,  and  sang  better  and  better  as  the  Con- 
cert progressed,  till  in  the  last  selection  (from  Travi- 
ata),  she  Buipassed  lier  prevkins  eflbrts." 

At  Wood's  Theatre,  in  tite  same  city,  Mme.  Pa- 
KODi,  irith  Signon  Sbbiolia  and  Gkokh,  had  been 
peribnning  Luertaa  Borgia!  to  be  followed,  the  next 
night,  by  Trovatore,  with  Alaimo  for  the  Aiocena. 

PosPOBA,  the  father  of  vocal  art,  and  Haydn's 
master,  has  been  reprMenied  as  a  man  of  wit  and 
repartee.  I^sring  one  day  thron^^  an  abbey  in  Ger- 
many, the  monks  requested  him  to  assist  at  the  office 
in  order  to  hear  tbdr  organist,  whose  talents  they 
greatly  extolled.  The  office  finished,  "  Wdl,  what 
think  you  of  oar  organist  1"  said  the  prior.  "Why," 
replied  Porpora,  "  he  is  a  clever  man."  "  And  like- 
wise," interrupted  the  prior,  "  a  good  and  charitable 
man."  "  O,"  as  for  his  charity,"  replied  Porpora, 
"  I  perceive  that ;  for  his  hift  huid  knowedi  not  what 
his  right  band  doeth." 

One  of  the  greatest  among  female  vocalists  was 
Gertrude  Schmalbig,  afterwards  Madame  Mara,  who 
attributed  her  wondetfiil  dtUl  to  tiie  almost  incessant 
practice  of  the  scale  In  long  notes.  On  one  occasion 
when  an  individual  was  being  recommended  to  her 
on  account  of  her  great  power  and  agility,  she  in- 


quired, true  to  die  lesson  of  her  eqMrienoe,  *'  Can 
she  sing  nx  plain  mailt  t " 

Strakosch,  it  is  said,  bos  fitiled  to  secure  die  Picoo- 
LOMUti,  who  is  engaged  for  the  coming  winter  for 
Bnssla,  at  a  high  figure.  The  plump  little  prima 
donna  has  Ud  in  a  good  stock  of  fliel  iriwrewith  to 
resist  the  cold.  Strakosdi,  instead,  will  bring  the 
tenor,  P&aschati,  and  a  new  prima  donna.  .... 
Let  not  the  curious  reader  fail  to  read  the  card  of 
Professor  Ebfpler  (not  the  astronomer)  in  onr  ad- 
vertising columns  (said  to  be  the  most  interesting 
columns  in  all  uewsp^wrs). 

The  Vteath  Minister  ot  State  has  jnst  officially  ap- 
pointed Taguoxi  tn  be  inspeetress  of  all  the  dancing 
classes  at  the  opera,  andtop^bctsnchpnpils  as  she 
may  ccoi^er  likely  to  become  firstrate  perfumers, 

.  .  The  singers,  Mme.  Gdbthasd  and  her  hus- 
band, hare  reengaged  at  the  Imperial  Opera,  in  Pahs, 
for  the  further  term  of  four  years  at  a  salary  of  about 
•30,000  for  eleven  months.  ...  A  new  teuor, 
who  has  been  educated  at  the  Paris  Conservatory  at 
the  expense  of  Mad.  Jsirirr  LiitD,  is  said  to  possess 
a  million  in  his  throat  The  name  of  the  fortunate 
man  is  Scbokoaabd. 

In  Paris,  a  new  operetta  by  Offehbach,  "  The 
Husband  at  the  Door,  has  been  found  charming.  . 
.    .    Capdlmatter  Tscbibch  is  engaged  on  a  new 
opera— eutitied  "  Master  Martin  and  his  Associates." 

.  .  .  The  Tyrolese  oomposer  Naoillbe  has 
delivered  a  new  opera  to  the  Theatre  Royal  at  Mtm- 
ich.   The  performance  is  looked  for. 


Paris. 

A  French  composer  of  the  second  order,  five  years 
older  than  the  centnry — M,  Panseron — has  died  with- 
in the  lastfow  days.  He  had  been  carefully  "ground- 
ed "  in  his  art ;  but  the  taste  and  humor  and  fancy 
given  him  by  Nature  did  not  get  bevond  the  bounds 
of  the  Bmana  and  the  NoetSme,  mat  gracefol  bnt 
limited  domain  of  fToiteaii-mnsie,  which  is  a  distinct 
and  specific  province  of  France.  His  operas  did  not 
come  to  a  brilliant  end ;  but  his  minor  vocal  compo- 
sitions should  prevent  his  name  fh>m  being  forgotten. 
Perhaps  that  best  known  in  England  is  "  Le  Songe 
de  Tartini,"  that  romance  founded  on  the  hwend  of 
the  "  Devil's  Sonata,"  for  violin  and  v<^,  with  which 
Malibran  and  M.  de  Beriot  used  to  work  wonders 
many  years  Bgo.  M.  Panseron,  too,  was  esteemed 
as  a  professor  of  vocal  science ;  and  was  the  author 
of  some  useful  works  on  the  subject.  There  are  no 
new  romance-writers  now  in  France,  save,  perliaps, 
M.  Mcmbr^. 

The  Italian  journals  have,  even  now,  time  to  men- 
tion a  new  lady,  a  Signora  Virginia  Conti,  vriio,  they 
say,  is  to  be  a  great  singer.  Madame  Pasta  is,  sec- 
ondly, said  to  take  a  peculiar  interest  in  her  tratninfr,': 
thirdly,  love  of  Art  (m  opposition  to  the  wishes  of  a 
noble  nmily),  not  love  oi  money,  is  described  as  the 

Sianna  mobiu  of  her  uileriiig  opera-land.  But  since 
ftdame  Pasta  and  "  love  of  Art "  have  more  than 
once  been  brought  in  to  serve  the  purpose  of  ladies 
anxious  to  propitiate  the  public,  without  either  teal 
love  of  art  or  nobility,  it  may  be  wise  to  wait,  ere 
hope  becomes  too  eager  in  the  case  of  Signora  Conti. 

Foreign  joamols  now  state  tiwt  tbe  production  of 
Herr  Wagner's  new  opera,  "Tristan  and  Tsolde," 
which  was  to  have  taken  place  at  Carismhe  very  soon, 
may  poesiUy  be  deftrreo,  owing  to  Continental  dis- 
comforts. 

The  theatre  at  Cologne  has  gone  the  iray  of  most 
theatres ;  and  was  burnt  to  its  walls  the  other  even- 
ing; bavii^r,  it  is  surmised,  been  struck  with  fire  by 
lightning.  The  wifh  of  the  manager  was  burnt  to 
death. — AUummm. 

London. 

RoTAL  Italiak  Ofbba.  —  We  have  already  given 
one  report  of  the  first  perfonnanee  in  Bngland  of 
Meyerbeer's  new  opera,  Le  Pardon  de  PMrmel.  Here 
is  a  part  of  what  the  Atheiueum  says  of  it : 

This  opera  was  executed  in  the  highest  Covent 
Garden  style.  The  extremely  long  and  difficult 
overture  (the  opening  of  which  ts  particularly  to  our 
taste  from  its  quaint  originality)  went  so  well,  and  so 
pictnres4}ue  was  found  the  uffect  of  tbe  unseen  chsnnt 
of  Pilgrimage  behind  the  curtain,  that  it  must  needs 
be  repeated.    Nothing  better  could  be  desired  than 
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At  heroim  of  the  eTening.  That  HadamA  Mioliui' 
Carvalho  is  on«  of  the  most  remarkable  artiits  befor* 
the  pablie  our  leadera  hare  not  to  learn.  With  the 
excepdon  of  Madame  Per^ani,  we  have  nerer  beard 
■o  Mlliant  a  linger  m  alire  to  the  flxpressiTC  nioe- 
ttn  of  acoBBt.  m  turn  that  oharm  tad  fealing,  too, 
Thich  itady  can  work  oat,  bat  which  Natate  girei. 
These  it  was  which  made  ns  look  oat  and  listen  for 
her,  from  the  moment  when  a  few  bars  sang  io  '  Le 
Frti  au  Clercs'  ebaractarbed  her  at  distinctljM 
ttie  droppad  fcatber  which  mjt,  '■'  I  belonged  to  a 
bird."  Aboot  such  things  fint  and  last  impretsiooa 
are  one.  There  is  no  mistaking  real  intelligence ; 
none,  true  expression.  With  a  roice  of  rery  Email 
bodr, — one  which,  like  all  aeate  toprani  voicee,  has  a 
tendency  to  rise  in  iHtcb,-Ht  is  excellent  to  bear  how 
this  admirable  singer  coatrivee  to  penetrate,  to  satis- 
fy,— to  interpret  every  bar  she  nndertakea ;  stUl  giv- 
iiw,  as  every  singer  (not  slave)  shonld  do,  tome 
color  of  her  own  to  what  she  emga.  The  aise  of  the 
stage,  the  strangeness  of  the  langntuce,  the  responsi- 
bility of  a  new  part,  were  all  against  Madame  Miolan- 
Carvalho  on  Tnesday, — and  with  Aem  the  well- 
known  propensity  of  certain  lullan  opera-goers  to 
make  tight  of  Fnnch.  siting  as  "  elerer  "  (one  «r 
the  most  damaging  epithets  of  faint  praise).  For  a 
moment  or  two  the  new  comer  was  Derroos,  bat  the 
nerroasness  passed, — and  in  a  few  moments  more  the 
ladv  had  got  her  aodience  fast  bv  her  brilliancy  or 
patnos,  the  charm  of  skill  and  of  heart  making  want 
of  Tolnme  of  TOice  forgotten  ;  and  herself  iminonng 
fn  compesoreand  snceess  till  the  last  Iwr  of  her  ar- 
daons  task.  Madame  Miolan-Carralho's  powers  as 
an  actress  prove  greater  than  we  had  expected. 
Every  one  knows  the  old  receipts  by  whicn  love- 
cnuw  heroines  on  the  stage  recover  their  senses, 
when  the  proper  moment  for  felicity  sets  in.  There 
is  novelty  m  Uie  intensity  and  truth  of  Madame  Mio- 
lan'a  treatment  of  emotions  so  dflBcalt,  becanse  so 
hackneyed, — impressiveness  withont  grimace,  impnU 
siveness  withont  rant.  She  must  watch  her  voice, — 
she  most  avoid,  like  the  temptations  of  the  Evil  One, 
all  excttemeats  to  attempt  passions  beyond  her  physi- 
cal streiuth ;  bat  andi  watching  and  selection  gran- 
ted, she  has  a  place  hi  the  opera-honsea  of  Eorope 
amonff  the  flrat  rank  of  first-dais  sbigers,  with  which 
no  light  gopnmo,  even  let  her  moant  sp  to  the  alti- 
tades  of  La  Battarddla,  can  interftre.  In  short,  as 
another  great  artist  in  diese  scanty  days  oS  oars,  no 
welcome  can  be  too  mm  for  her.  Her  sneoeas  was 
compile. 

Every  good  word,  and  good  thoaght  too,  are  dne 
to  Signor  Gardoni — whoso  Corentino,  the  cowardly 
piper,  written  to  bo  snng  by  M.  Saint-Foy,  who  has 
not  a  note  to  sing  with,  we  may  frankly  say,  sur- 
prised as.  It  was  lively,  easy,  perfectly  self-forget- 
ting— perfectly  on  tAe  tiitm,  that  is — and  this  nnder 
circumstances  through  wnich  "  the  lover,"  or  "  die 
walking  gendeman  "  (as  the  stage  goes),  would,  in 
nine  eases  out  of  tea,  sulk  or  walk  stupidly.  The 
man  or  woman  who  can  lay  by  grace,  or  good  looks, 
or  dignity,  to  personate  a  character  demanding  none 
of  the  three, — and  will  not  "  stand  by  his  order,"  or 
talk  of  "  hi»  lint,"  is  the  artist.  Such  a  man  was 
Lablache.  The  others  are  merely  good  particular 
notes,  or  shapely  legs,  or  attractive  profiles,  as  may 
be.  Tried  br  this- strict  standard.  Signer  Gardoui 
has  risen  by  nis  excellent  and  salf-respectftil  appear- 
ance in  M.  Meyerbeer's  newest  opom. 

Not  so  Signor  Oraziani,  who  sang  throughout  like 
a  disKuised  Prince, — and  who  behaved  like  an  '  11 
baUn  *^  that  could  not  come  to  the  footlights  and  set 
forth  its  lovely  r.  So  far  as  Hod  in  '  Le  Pardon  '  is 
concerned,  the  Italian  manager  of  the  opera  has  still 
to  seek  him.  To  be  just,  Signor  Graziani  has  learnt 
his  notes,  but — the  nmance  in  the  third  act  excepted — 
resigned  himself  to  his  part  with  that  sort  of  solemn 
dolefulnees  which  was  so  curiously  evidenced  in  the 
Italian  presentment  of  M.  Meyerbeer's  '  L'  Btoile'  by 
the  vivandArm,  who  dnunmed  like  eclipsed  luitanat. 
No  one  will  ever  again  have  the  rashness  of  wishing 
to  see  S^or  Oraziani  in  a  new  French  opera,  how- 
ever glad  they  may  be  to  hear  '  11  balen  '  sung  by 
htm.  In  the  secondary  parts,  Mdlle.  Marai  was 
careful  and  audible,-~Madame  Nantier-Didi^  (as 
ever)  within  limits  eff^cUve.  The  men  of  die  secon- 
dary quartet,  Signor  Neri-Baraldi  and  M.  'Tagtiafio), 
must  not  be  pamed  over.  Of  dioms  and  orchestra, 
and  conductor  Cwhat  would  be  die  first  two  without 
the  third  to  organize  and  to  animate  them?)'  every 
good  thing  is  to  be  said.  Any  one  so  anxious  as  M. 
Meyerbeer  is  known  to  he  to  neglect  no  chance  of  a 
perfect  representation  of  any  creation  of  his,  must 
have  felt  gladdened  and  gratified,— not  alone  by  the 
ovations  whidi  honestly  fell  to  his  share  on  the  occa- 
sion, but  by  the  good  will  and  good  labor  exhibited 
by  all  occupied  in  bringing  forward  his  newest  pro- 
dnetion.  The  performance  (as  a  first  perfiwmance) 
mut  be  neoidad  ai  a  remarkable  one. 


Skw  Tobk.  Auo.  sa.  —The  afar  is  tifb  wiA  ope- 
tatie  nunon,  some  of  which  can  be  traced  to  no  led 
foundation.  Hm  TbuiM  ooinpany  ii  a  ray 
cryphal  affair,  as  the  tenor  Formes  has,  aooording 
to  reeent  news,  accepted  a  ritaation  at  Vienoa.  It  is 
now  said  that  Formes  will  reCnm  here  as  an  artist 
simply  and  notes  a  manager.  Yet  he  has  engaged  as 
^ent  Mr.  Thies,  a  well  known  man  in  the  musico- 
flnancial  profession. 

Signor  SiooHi  Dt  Cjlbali,  edlttwof  L'  Ecod"  Ibdia, 
the  Italian  paper  poblisbed  in  thif  city,  proposes  with 
a  few  artists  to  get  up  an  opposition  opera  company. 
BiB  list  Inclndee  GAzzAirtaA,  Miss  Sookcia,  Al- 
Divi,  SnFui,  Sbxiglu,  Houlli  and  Amohi. 
The  fint  lady  has  had  a  iqaahble  with  UUmao, 
and  does  not  want  to  eiucd  onder  his  banner  agdn, 
while  she  le  equally  al  swwdi'  pc^U  with  Coktmi  , 
a  stager  in  the  eame  line  ct  boriBess — to  speak 
theatrically — asbdneUl  Signor  Casali  may  get  his 
open  tnwpe  in  woiting  order  this  fall,  or  It  may  not 
be  till  next  year.  Mdzio  la  to  be  conductor,  and 
die  effort  will  be  made  to  release  Italian  opera  sing- 
efs  fix»m  the  monopoly  that  the  Strakosch,  Ullman, 
Maretsek  combination,  seems  to  threaten  to  gain  in 
operatic  matters.  There  is  a  spice  of  nationality 
about  this  purely  Italian  effort,  that  is  pleasing  to  the 
singers,  but  whether  anything  will  over  oome  out  oi 
it,  is  difficult  to  say. 

In  the  meantime,  Marbtsbx  announces  a  two 
week  season  at  the  Academy  of  Mosic,  commencing 
Sept.  7th,  with  Cortbbi,  who  will  sing  in  Norma, 
Poliuio  and  Sa_^ ;  and  Madame  Gassibr,  will 
sing  in  Etmatn,  Rigalttto  and  other  operas.  Buo- 
iroLi  will  be  the  tenor.  The  regolar  fall  season  of 
two  months  will  open  in  October.  Madame  Colboh, 
who  is  bat  moderately  popular  here,  will  sing  in  the 
"  Sicilian  Vespers  "  of  Verdi  and  La  Juive  of  Hale- 
vy.  Little  Adbliha  -Patti  will  make  her  debut 
most  probably  in  the  SonnambtJa.  8o  in  a  few 
weeks!  aball  have  some  material  for  the  future  letten 
of  Tbotatok. 

Albavt,  M.  T.,  Ava.  80.  -«  Thinking  yon  might 
not  ol^t  to  a  fbw  "  notes  by  die  way  "  fW>n  this 

most  ancient  of  our  cities,  I  have  taken  pen  in  hand  to 
inform  yon  of  our  "  Albakt  Sacrbd  Music  8o- 
ciBTT,"  consisting  of  an  effective  chorus  with  solo- 
ists, nnder  the  direction  of  F.  F.  Mubllbb,  formerly 
of  yonr  city,  and  of  which  Jambs  A.  Gkat,  of  the 
firm  of  Boardman,  Gray  &  Co.,  piano-forte  mannfac- 
turers,  is  President.  The  society  gave  a  perform- 
ance of  die  "  Creation  "  in  March  last,  and  have 
now  in  rehearsal  "  Tht  Messiah,"  to  be  given  during 
die  coming  season,  and  followed  by  "  David,"  a  repe 
tion  of  "Th«  Creation"  and  perhqie  "Eiyah.'' 
The  "  Umoir  Musioal  Abbooiatiov/*  nnmber. 
ing  some  150,  under  the  direction  of  T.  S.  Llotd, 
gave  last  sprii^  a  performanoe  of  Hmart's  Twelfdi 
Mass.  They  have  been  reheaning  MendelfBohn's 
"Walpargis  Night,"  —  bat  for  some  reason  no* 
given  it  haa,  I  believe,  been  withdrawn  firom  rehear* 
sal.  Oar  Music  Hall  —  for  which  we  are  indebted 
to  the  public  spirit  of  our  townsman,  John  Tweddle, 
is  undressing  finely,  and  will,  it  is  expected,  be 
under  cover  October.  Of  this  more  anon.  We 
have  nothing  in  the  way  of  concerts  or  public  per- 
formances. Since  the  concerts  referred  to,  all  trav- 
elling artists  seem  to  bepatiendy  awaiting  the  com- 

ftletion  of  our  Music  Hall;  but  I  should  except 
rom  this  rather  sweeping  assertion  the  pablic  rehear- 
sals given  the  first  Tnesday  in  every  month  by  tiie 
choir  of  the  Second  Presbyterian  Chnrch,  nndtt  the 
direction  of  Mr.  Mfiller,  organist  of  the  chnrch . 

Among  the  gems  of  the  last  rehearsal  may  be  enu- 
merated :  the  InJIammatut  from  Rossinis  Sfodot 
Motor ;  Luther's  Prayer ;  the  Praver  from  "  Moses 
in  Ejnpt;  "  Prayer  from  "  Zampa  ''  — "  Contempla- 
tion," arranged  as  Soprano  Solo,  "  Floe  as  a  Bird  to 
your  Mountain,"  (alto)  "  Swell  die  Anthem,"  mu- 
sic arranged  fN>m  Handel,  as  also  instrumental  pieces 
on  the  organ  :  '  Serenade '  from  *  Dm  PatquaU,' 
minor  improvisations  on  '  God  save  the  King,'  selec- 
tions from  Stabat  ifater,  L'Edain,  ftc.,  &c. 

Habdel. 


DMOBIFTITa  USt  OV  THB 
PBfcliah04  feT  OUtw  PHaaw  Ifc  O*. 


Hdihi  it  Hao.— QoaatlUM  of  Hoile  an  nttv  smt  by  ssail, 
ttw  sxpras*  bolDS  0DI7  abont  oae  wat  aptsM,  wUla  Um  eai« 
ud  npid'tj  of  bMuportotlon  an  nmarfait)!*.  ThoM  at  a 
gnat  dUtaaea  wUl  toil  Um  Bod*  of  eoavmaM  not  only  a 
conTontonn,  bat  a  Hvlng  of  oxpoiiM  in  obtalnl&g  nippliM. 
Books  ean  abo  b«  nut  hf  maD,  at  the  nta  of  om  eeat  p«r 
ouBOo,  Thk  aapUsP  to  aav  dialaaos  aate  tluM  thousaa< 
inlka;  bojood  ttat,  donbla  tbo  abovs  nXm. 

Voeal,  with  Piano  AooompanimaBt. 

Qentie  Nelly  Gray.   Song  and  Chonii. 

M.  W.  Bajh.  15 

A  Mfnatrd  aong.  md  aad  tontitalng  SS  onlj  odastnA 
songs  oaa  bo,  wrilton  Ibr  CbiM^'a  MbsIiiIb,  (bow 
yoifcKudm  In  LonAon)  bj  M.  W.  BaUh,  tha  eampOMt 
ot  tlH  "BohMniaB  QIil,"  "  Bmo  of  aaatUI^•'  «te. 
Thnriftrtwalfl-mtTillTnt  rtrnmnil  high  nrttminmilatlfmi 
Vor  a  sang  of  this  elaas  11  la  of  sapMlsr  bMO^. 

Say  fiuewell  and  go.  Ballad.         Gto.  Idnleg. 
WonU  bytbe  aatlwmaof  "A>haBaUlkK,iaBtla- 
maa.'*  Aatnda,aa4aiidlo«,  iAUlwU  tondmany 
agaotla  hnrt. 

What  might  have  been.  Song.    F.  fFottsrito'a.  85 

A  parior  seag,  whose  ablsf  Biaamwt  Is  tlis  Bstodyt 
whUi  Is  a  happy  IiupliaHoa. 

Inatnuttantal  Ktislo. 

Lilly  Dele.   ( Air  by  Thompson.)      BMaides.  15 

Express  Galop.   (D'Albert's.)  "  15 

Fairy  Bells.    (Air  by  Glover.)  "  15 

Uttlo  mlaUtwn  anaagananta  Ibr  tb«  nndoal  nvr- 
BHT,  wUoh  wttlMl^t  tbo  efaUd,  lAo  hao  Just  mate 
b«  flnt  steps  tmaids  tho  art  of  pfano  pkjfBg. 

n  Balen.   (TroTattm.)  For  Xlate  and  Piano. 

lamia letlxta.   (Lomhiidl.)      "  '  25 

La  donna  e  mobile.  (Rigoletto.)  "  "  SS 

Emaid  involami.   (Emani.)       "  SS 

KsawaBons  tar  aisalsais.  wUeh  ■wUl  maki  inuj 
•nolDgi  pan  hj  qoiek  is  Ughtalag. 

Weber's  luvitatioa  h  la  Valse ;  arranged  (or  two 
inanoB  and  fenr  perfbnners,  by     OUe  DnmL  1,50 

At  a  eonesrt  ^vsn  al  Oia  Besboa  Mute  HaO,  last 
wlatsr,  Ibr  the  beaiU  of  Hr.  Trrakla,  ftor  of  oar 
boat  rwldent  piukt*  pteyed  tUa  ptaea  tvfaa  (aad 
mlcbt  M  w«U  hava  ptajad  It  twtea  agalii,  aneh  was  th* 
dallght  of  tha  haaran).  Bfaiybedy  maastOBlahad  at 
such  a  eomplato  Imitation  of  onhaatnl  cfhets,  at  tha 
Ingennltr  with  whkh  ttw  wtona  tbaoMa  «an  diatrlb- 
ulad  amoBg  the  Ibnr  pair  of  hands,  asathsia  snd- 
■arias,  who  ntsd  a  good  dnl  of  nnrfe,  ansaiBa  In 
jMt  tUs  waj,  AovM  koep  this  ploM  la  mM,  ftr  tta 
ttnwrtsB  tlulcoiUUtloBB  an  about  tobothoo^t 
of. 

Booka. 

SAtniDBBa'  SBLT-^biBTBiTCTnie  School  fob 
THB  ViOLiB.  On  an  entirely  diflerent  Method 
from  any  work  of  the  kind  het«toforc  offered  to 
&e  pohUc  In  thn  conntry ;  intended  for  Bi^- 
nen,  Amatenn,  Bnslneie  Fhtyets,  and  Teaidi- 
crs.  In  Three  Parts,  complete  in  one  volnnw. 
By  George  Saunders.  75 

TUa  work  eontalna  a  laiga  amount  of  vahiaMa  In- 
■tmetlon  for  aU  gndea  of  vtoHnWa,  aad,  whilo  ttfUt- 
nlabaa  the  radimanto  of  a  tboroogti  knowladga  *fc>- 
Ha  plajlng  to  ihoaa  Joat  eonsiMnefaig  lhair  alodhs  In 
tUi  hnuh  or  ai^,  II  also  tdsparta  aaMms  Uali 
aad  bsls  of  gnal  praetleol  faapoHHiea  to  advuoad 
idajan.  Tha  niule  eemprlata  naari^  t«o  ba&dnd 
popnlar  tanaa,  tUrtaen  aats  of  CotUlooa,  aad  a  good 
Tuitt7  of  Cootra,  Spanlah,  aad  Faney  Daaeaa,  wtth 
psoparflgniM  appendad. 
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K.  BIRDAHBIiTI,  THB  PIAHIBT,  ooBUniM  to 
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Bnia  k  aom,  or  olitsb  suson  tco'g.  wo 
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asoBas  WII.X.IA.1I  wABBBn*, 

ORGANIST  OF  ST.  PAUL'B  CHURCH, 

ALBANY,  W.  T.   
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<J(BO.  I-  AaBOOOK. 
J^CHER  OF  THE  PlAftg,^9£TE, 


X&UBBB.  OV  VU.XO  A  OBAuUT, 
AddrM,Sn  or  SBl  WiifclagtoBWmt. 


'  BDWnr  BB0OB.      ^,  _. 

Teaeber      the  PlMa*-F*rte  sn4  SIhbIbs* 

MS  BOOM,  BOWDOW  BTEMT  CHDHCH.  


O.  O.  OIiAPP  *  OO, 
sum  n 

SHEET  MUSIC.  MUSIC  BOOKS, 

Mrt-tel  iaiii— iiiiii  IfcMiiifciii  lliii 
BO  Court  8tre«t,  eomw  of  QomfcUI.  ■ .  Barton. 


T    SOEtrBBBTH  *  OO.  PabtiiiMn  ud  Dnton 
*    b  Vonlcn  and  Amerloaa           9L  mehft- 
ka  BaM  BnOdlDC,  ff  Bpring  Btnat,  anr  flw  enmw  of 
Bradmjt  Nwr  Tom.    857 


HBBBT  SIBOIiIBO, 

BOooamoB  to  jooic  soguiig 

Ttmmm  VtriT  mm4  Mm>«  Wi 

jSttmbUAtd,  1810.) 
Kora  Bimnr,  Cba«lwi<w,  8.  0.  

H.    H.  HAWZiBT, 

B  I  A  LIB  III 

Xidfl,  Fiaao-PWteB,  MdodMUbi,  As. 

BTOUTOTOW,  IOWA.  

A.  A.  A  B  B  T, 

Hnsio  and  Hnsieal  InsimmentB, 

 aPMWOWMJ),  MABB.  

a.  AHDBB  *  CO. 

IKPORTERS  OP  FOREIGN  KU8IC, 

(jMtf  0fJ.  A»*4,  qM«A.) 
IIH  CGmnrDT  BTREKT.  PHILADBLPHIA. 


J.  H.  TTTDT.Wry, 

MUSIC  PUBLISHER, 

PiamM,  Mdodmu,  and  Mm$iad  Inatrtmmtt, 
61»  Bnadny,  Albray,  V.  T. 


PZAirO  STOOXiS. 

BLBGANTLY  riNISHin},  HAKITFACTIJRED  AKD  SOLD  BT 

wTT.T.TAif  wiLXJBa,  smxB,  pa. 


MANVIWO'B  TIRBT  PRDdUH  PATBITT  MKL0DB0N8. 
mUlMD  N.  Mutdng,  IbnahetDnr  ud  PmtontM,  118 
Start.  Balem,  Hm.  Iw  ■!>  1v  A  B.  Wad^B? 
WuUngtoa  Btaat,  Bortoo.  878 


RICHARDSON'S  NKW  METHOD 

POB  THB  PIAHO— JUBT  IBBUBB. 
Beins  inperiar  1b  ita  plan  of  Btady,  exoeed- 
Ingly  BttroottTe  In  Its  IiMSOtu  and  BxsrolMa, 
and  Tin»4aall«d  In  iU  adaptation  to  the  wants  of 
alloiaMaa,l>m— Mttt  with  amort  axtenatTBaale, 
and  rapidlr  baoomins  the  mort  popular  iratem 
of  Piano  Inatraotlon  In  this  oonntiT.  Pite*. 
Pablisbed  br  Olirer  Ditson  ft  Oo.,  Boston, 


rnsCS  TCrSTBB'B  O-ITIDX.  OoataMat  a  ConpM* 
A    TtmUm  on  TnninK  tb«  PImm  Fort*,  Otftn,  HModMm, 
■nd  BmapbhM,  togatliar  wtth  a  BptcUeattoa  of  IMbcti  sad 

PabUshsd  by  OUvsr  Dltson  *  Oo.,  Boston. 


PUBUSHED  BY 

M^SOJNT  BROTHER© 

NEW-YORK. 

A  Complete  Gi^alogae  <d  oar  PnbUeatMnfl  sent  free  to  any  addieBBy  oa  appUcation. 


TOB  JtTBiUn.  A  Bsw  MQaellOB  srOhOHli  BMis, 
containtnf  Hyain  Trmee  adapUd  to  mxj  raiietf  of  sutw, 
and  ■iTBsgad  viUi  lafcrwwa  both  to  ebolr  sad  ooagngatloB* 
al  dngiiig ;  ChanU,  *»  and  Mt-plaeM  tor  wntj  aeetf 

tkm;  «  ihort  — crad Oaatata;  and  a  nMramnKBaientof  tba 
BMBOBli  «r  MmIb,  hitanpenad  wWb  Mralar  phew  profrw- 
dralj  irTainad  iv  ^ms  pnoUea.  By  wnUam  B.  Bndbsr^, 
•irtbwsr*'n»flbmi,"ate.  larsa  aoria octsrs. 

THM  JUBHiBB  :  Anthsm  Bdltlon.  Bama  at  tha 
•bm,  bat  with  addUtoml  Antbema  bt  tba  plaoa  «f  tba 
OMdalaaf  "MMT.orlliaBesatUUQMHi."  fL 

THB  SABBATEUBBIiZb  A  eoUaetkm  <^  Mode  tor 
Chobrs,  Harinl  AaaadaMoai,  Slngtof  School*,  and  tb«  Hom« 
Clrele,  amnged  In  tima  diTidona,  namolj :  Part  1.  THB 
BINaiNS4CH00L.  Part  1.  OHUBCH  MUSIO.  Part  S. 
OCCASIONAL  AND  OONCBBT  mTBIO.  Bj  Oao.  F.  Soot. 
884  pagaa,  laige  mnde  oeteTO.  SI. 

THX  HATiT.HlT.PJAH.  ABo<dEl)rU»SwTtDaofBoDC 
la  tha  HooM  of  (ha  Lord,  eoataiaJiis  Tunoa,  Ohaali,  and 
Anlhenn,  both  tor  tha  Choir  sad  Oongngatloni  towhkhti 
pnAxadlba  "  BbiglBg^eboel,"  a  aaaaiial  tor  ntoiiM  la  Toeal 
naala,  vltb  aaaiBlMa>  mnda,  aad  paiteos^  tot  fllHir 
piRctlBa;  alao, "  Mtutoal  Notation  la  a  NatBhaD,**  a  brfrf 
ooms  tor  daglaffSBhosla,  htanJad  tor  ifclBfld  Iwdwri  ind 
•Vtrvlto.  B]rI>r<I«<NUBMaa.  SI. 

THB  8HAWM.  AlibisvarOkBnhHBrfa,MBktaelBf 
lAoat  «•  a  BwsMWd  pbev,  bbimWiii  af  pahs  sad  h^a 
tiiiHs,adBr(edtos*ai7ntelBiM;  snttwM, alisahw and 


laMaeaa;  to  «Ueh  la  a«M  aa  arhbal  auttata,  satl^ 
■*I>aaW,artbaai9ttiitrBBd  BaitoiaUon;"  Ine1ndli«  alio 
1km  "  Mngias-Claaa,"  an  aalinljr  b««  aad  ptaatkal  anaofa- 
mant  of  ttie  ctananta  of  mule,  hitenparaad  vlth  •ocbU  part 
aoagi  tor  praetloa.  Bj  Wm.  B.  Biadbnr;  and  Oao.  W-  Boot, 
aarfatadl^Tbaa.  HjuUnff  andT.  B.  Haaon.  Bl. 
OABTICA  ZiAUDIB;  or,  tha  Amarioaa  Book 
of  Ohnroh  Knsio.  By  Dr.  LowaU  Haaen  aad  Oaoqte 
Jamea  Wabb.  Bl- 

TBB  OABKUTA  BAOBA  t  or,  Bosftcm  Oonoo. 
tion  of  Ohnroh  Mtisla.  By  Dr.  Lowetl  Maaon.  Bl- 

BBW  OABKIBA  BAOBA  :  or,  Boston  OolIw>. 
tlon  of  Saored  Hosio.  Thta  book  la  a  mmM  aad 
thoroogh  raridoo  of  tba  tovctlU  voik  bantotoca  paUUwd 
•Bdaithemaalltlo.  TbaohjMthaabamtontafaiaMmiat 
vilaabla  aad  oainnBUy  plaadng  part  of  flw  Ibnur  woift 
aa  Iba  bariaof  tbaaaw.OBlMatsaabpertlOBaaBaBpnlaBM 
had  piorad  to  ba  Om  laaal  awtleaaUa  aad  popular,  aad  anb- 
•tttattag  abofaa  tanas  aad  piaaaa  aahrtad  fima  ttairitolt 
fa^of  thosattMr^stkHwaaka.  $1. 

THB  BOBTOUT  AOABBIIT'8  OOZjaonOV 
OP  OUUBCH  MXrSIO.  ByDr.LowaUHaan.  Pah. 
Uihad  under  tha  direction  of  tha  Bostoa  AoadeiBj  at  Mnale. 
Bl. 

THB  PSAIiTBBT.  A  qav  eoUaetton  of  Chnnli  Haala- 
Brlto.lMfanUaaoBBBdflaoriaJ.WaUb.  SI. 

THB  BATIOHAXi  PtAZdOBT.  Br.  LowaU 
HBaaBBBBGaoqaJ.  Wdib. 


For  nle  bj  J.  B.  MILLEB,  fS9  WaAingtOD  Street,  BBOWN,  TAGG.UIT  ft  CHASE, 
BUSSELL  ft  TOLMAN,  and  OLIVER  DITSON  ft  CO.,  Boston.    J.  B. 
LIPPINCOrr  ft  CO.,  and  E.  H.  BUTLER  ft  CO., 
Fhiladelphia.  BOOT  ft  CADT,  Chieago. 


The  price  of  our  Chinvh  Mnne  Books  m  New  ToA,  FIdladel|Ais  and  BoBt<m,  it  Eight  Dol- 
lars per  dozen ;  but  as  it  will  be  nmcb  more  eonvenient  fbr  Teacbers,  Biofpng-Scbooh,  and  Cboin 
in  the  West  and  South  to  procure  tbeir  hocks  from  local  dealers,  we  nibjoia  a  list  of  Booksellers  and 
Marie  dealers  frcsn  whom  our  Church  Music  Books  may  at  all  timeB  be  procured,  at 

XTXtTB  POT  .Ti  Alts  I»BK,  DDOZB±T, 

An  advance  only  sufficient  to  pay  costs  of  tran^>ortation,  exchange,  &c. 


Albanr.  B.  T.^  B.  OBAT, 

«<       "    J.  H.  HiDurr. 

BoShto,  V.  T.— THXOBOBB  BTXTUBB. 
BiachaiBfton,  B.  T^H.  B.  PBATT  *  BBO. 
Bsldt,  Wis.— WBIOHT  ft  BBWOOKB. 
Oiziolnnatl,  O.— BIOEBT.  KAZXOBT  ft  CO. 

"    APPLBOATX  A  OO. 
Ohloaco,  in.-«.  O.  OBIOOB  A  OO. 

M        u     BOOT  ft  OAPT. 

**        ••     ^ly.  KBBB. 

*«  HBKHBB  BB01SBB8. 

*•  B.  B.  OOOKB  «  OO. 

OXerelaad.  0.-8.  BBAINABB  A  OO. 

«'         '*    J.  B.  COBB  ft  OO. 
Oolnmbns,  O.— BABBAXiZi  A  ABTOB*. 
Detroit,  Hioh.-FBAJrOIB  BAYVOBB. 

<<  IC  AZXBB  ft  SOB. 

Bnbnqne,  Iowa.— OOT7CH  A  OILBBBT. 
JanavriUe,  Wis.— J.  SUTHBBItABB  ft  OO. 
•*         "      MOBBIdrr  *  BBO. 


Port  Wayne,  Ind.— O.  Ii.  HUA, 
I&dlaiiapoUa,  £uL-8TEWABT  ft  BOWBH. 
Iowa  aty,  Iowa,— WK.  I,BB. 
JaoksonTillo,  SI.— OATUa*  A  OO. 
Jackson,  Hlob^BBOWN  ft  OABTBB. 
Kaasfteld,  O.— B.  8TUBQIB. 
MUwankee,  Wis.— B.  TBBBT  A  OO. 

"  "     -A  WHITTBMOBB  A  OO. 

Ptttsbms,  Pa.— J.  H.  MBIXOB. 

**        **    H.  TrT.-m-B»w  ft  BBOTHBB. 
(tnlney,  HL— OBOHOB  W.  WIBAJTB. 
Boehaster,  H.  T.— WTTiT.TAM  AZiIJBCk 

'*  '*     B.  DABBOW  ft  BBOTHBB 

St.  Iioals,  Xo.— HBITH  A  WOOB. 

"      L.  BTTBHBBIJ:.. 
Byraonae,  N.  T.— WTNKOOP  A  BBOTHBB. 

"  "      PBOK  A  BtrPD. 

Toledo.  Or-B.  ABBBB80N  A  OO. 
Troy,  N.  T^XBWABB  HOPKINS. 
Watertown,  V.  Tv-HAU.,  BOOBBS  A  OO. 
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WSW  BOOK  FOB  THE  YIOLIN. 

THE 

(D  IP  IS  IB    7  D  G 
Violin  loBtniction  Book! 

eoirt4ivi  vo 
THOROUaH  INSTRUCTIONS 

AHD  X  UBOM  TAHIBTT  OV 

B7  D.  H.  H.  1S.A.T. 

Thta  votk  ti  IntenM  for  penotM  who  wbh  to  obtain  •  Mtto- 
ftctoir  daicrM  of  profleienej  In  the  ut  of  Tlolf n  PUylng,  bat 
cam  not  deTt)t«  tnan;  boon  to  itelly  praeUca.  and  fa  eepecUlIf 
neommondad  to  iinch  uftayalMn  of  Inatniotlon  thai  will  lekd 
than  to  theaeqnlTMiMntof  mil  nnceeaarj  lnfi>nn»t)tm  In  kmj 
riiort  period  of  tine. 

BninTlnK*.  IIItuttmtlnR  th*  maehuibm  of  the  ^oIlB  ud 
the  eorraet  poaltion*  la  pUylnR  fhnn  Spohr'iMlebnted  Method, 
■ooompuij  the  work.  The  Moale  <br  fSMnl  pT»etfee  ftsd  re- 
OMtion  hka  been  compiled  with  stoeh  em,  ud  eomprtwi  the 
MIowiDCediBirableaeiactioM: 

OPHBATKO  KBIiODISB. 

Ab.  Ia  Seme  Blknehe. 

Air.  »...  MMr  IHAiaore. 

Air  Lvoresia  BonrU. 

Atar.  •  •  .Boneo  ud  Jnllet. 

Ahl  bdloftiM  ritariM  Votm%. 

Ah!  ohslaaMrti  D  TroTatora. 

Ah*.  BWhwofBeTlIle. 

CoiBe,  biste  the  ae*.  I  PnritMil. 

Done  o'er  the  wMwUk  Mk  Hmnfello. 

DMd  Uinb  Gwa  L«dn. 

DeheOB  te  NormA. 

npnTCwllan  Ta  TrsTUtK. 

D^Q  pewtMO.  Ia  BoBBubate. 

■nMBl  InToUml  llrmni. 

IUiIm'  Chora*  dnderelln. 

Ti»  DWtoIo  Wilta.  ^  DteToIo. 

(Mopftdo  Wlllkm  Tril. 

HaMi  VleeoatiMt.  Ia  Bajadere. 

In  iHVpr  tDonenH.  HaHtan*. 

Intianlplne  I  I«mbardl. 

Ubtamo,  (BrindM)  •  U  TnTlat». 

HHob  •  Norma. 

Od  Tondar  Boek  Vm  DUtoIo 

O  harta  eritaaon  awmlnc-  Lncta. 

Pnl|»  0  Can.  I«  Travlata. 

Rondoletta  '  -i;.:  "ii  -i-*™"*- 

Saint »  U  TmoM  UHUe  da  Beglm«it. 

Saleetion  HMr  D'Amore. 

n  la  ataDohem,  (Pilmt  Daet)  n  Troratota. 

8tTMB  1>  vanpa   " 

Than  Ton'll  nmombar  bm  BoboBlan  Olrl. 

Tn^Bdlo.  Lnela. 

Tn  vadi^  U  MTCBtmBlB.  II  Ptnba. 

TmlleBB*  u  Hlle  dn  Beciment. 

VbIIb.  ^  Dame  RMtdie. 

FOUUB,  WAXiTZBS.  AIBS,  Ac 
iBBta  LanriB.  Hanrillea  Hjrmn. 

Ariel  Walt*.  Moorinh  Walht. 

Blue  Bells  of  Seottad.  New  Torii  ScottUh  Dbimb. 

OarnlTal  of  Vaofea.  flantORB  FoDeb. 

Ohelnaa  Galop.  Seaflowe*  WalU. 

Dahlia  Valta.  Shamrock  Walti. 

Blfla  Walta.  Sheila  of  Ocean. 

Tar  fRKBthnchDdhood'*  home  Sontafc  Walta. 
Tarorlt*  Walts.  Souada  from  EoBe,  Wallaa*. 

Ouetle  Walta.  Tyroleae  Peannfa  BOBg. 

Heather  Bell  PoIkB.  Verbena  WalU. 

Hope  Star  Sohottfaek.  Venltlan  Qalop. 

Lut  Rom  of  flnmiBir  When  (he  Swallowa  HooiawBrd 

Lonff,  long  a)io.  Woodbine  Sohottteeb. 

UxbtnloK  GoIoB.  Zeph>r  Polk»._ 

^     Ants  WITH  -Oj&iatiosb. 

Air.  with  BrilUant  TarlBltoaa. 

On  ToBder  Boek  Redlrdac.  WlthTariatfoBi. 

TjrataBnAlr.  With  TuGuioaf. 

PRICE  ONE  DOLLAR  I 
On  veeeipt  <tf  wUeh  a  eopr  will  be  Beat  by  mall,  poat-pald. 
Publish  ad  hj  OllTer  Ditaon  A  Oo.  .  .  Borton. 

FftTorite  Songs  wltli  Ghomses. 

BlUIHTLT  PUBUBHID  BT 
OUTBR  DITSON  *  COMPAHTT. 


BonidaAllmB. 
Gentle  MUHe  6*7. 
JBoBOVaDnr. 
LaleannB. 
JeBorBrfl. 
LeonomMA. 
Gentle  Hani<k 
HarionlM. 
AmrielM*. 
Kittjr  Lea- 
Come,  lore,  to  me. 
KltUealooeandl. 
Ye  wlaited  wlndB. 
Fir        o'or  the  deep. 
Hy  own  Katrino. 
Mother  Ballejr. 
Alice  liOe. 
UUlc  Ban. 

Slim  Bpring  PeUdM. 


T.  B.  Habop.  36 
36 

L.  T.  B.  Cnabr.  » 

"  86 
T.  H.  Howe.  26 
J.  H.  HoNitaghton.  V) 
St.  John.  26 
H.  S.  Tbompaon.  86 

ao 

T.  Wtlllaau.  36 
LonHoiri*.  86 
H.  B.  Thompeon.  80 

"  ao 

"  80 
U'Nanicbton.  20 
Ckri  Lorena.  26 
H.  B.  Thompson-  85 
0.  B.  HItebeoek.  20 
L.  0.  Ebmubob.  26 


riONOBaaATIOlTAIi  HARF.  A  CBllaeUon  of 
w  HjmB  Tnnea,  Senteneee,  and  OliBate,  of  both  Ancient 
BBd  Modern  OoniKMtt.  oarafnllr  aeleetod  Oram  variona  pnbn> 
eaUon*,  (by  peimiarion,)  and  deaigBod  for  ConfrogatioBftl  naaa 
and  wclal  RellKlona  HeetlnKai  together  witti  a  rarietf  of 
TnoM  for  Sabbath  SohooU.   By  L.  B.  Bamei.  68cti. 

pa1>Ufhed  by  Ollvw  Ditoon  ft  Co.,  Boston. 


car 

nrsTBVcxio V  nr  tocal  kubic. 
Bassini's  Art  of  Singing ! 

AN 

ATT*T.YTIOA-L.  FHYSXOLOOZOAIi  AJffD 
FBAOTEOAXi  BTBTSK  VOB  TBll 


•mom. 


BY  CARLO  BASSINI. 

BBRBD  IT  B.  ITOBXt  WUO. 

This  woA  b  one  of  tb*  greBteal  it"™^  aa  b  SjitMt  of 
thoroBfhaadSdaBtUelMlnMtloB  la  OmbKoT  VocBHntloB. 
To  mj  that  aM  a  book  of  thla  kind  It  baa  no  tnperiot,  woald 
^ward  to  It  bnt  partial  Joatlce,  rinee  the  bMt  jad«ea  of  the 
Bierita  of  aneh  woriu  readllj  admit  (hat  It  baa  no  equal.  No 
better  teethnony  la  rapport  of  tUa  ftBtement  eaa  be  dealred 
ttaBB  the  book  tteelf,  bat  aa  thoea  who  hare  not  aooeae  to  It  OBJ 
wlah  to  know  the  riewi  of  tboae  who  hare  BBwhid  It,  the 
■atf)otned,  ftw  of  many,  expreaalons  of  opInk«a  are  rabmltted 
to  their  eonalderatton. 

In  the  tint  nineteen  pagee  of  thla  method  li  embodied  more 
■onnd  eenae  on  the  nature  and  capaUlltle*  of  (he  homan  TOloe 
thBB  OBB  be  Ibond  la  taalf-«-doeea  efanllar  works  by  luropean 
mBatera.  Thoee  maatera  may  bare  been  good  moriclane  and 
apt  teoohen,  bnt  they  bBve  (Uled,  ae  a  rale,  to  etate  the  teeult 
of  their  itudlea,  In  Ungoage  which  the  ordinary  reader  may 
nnderetaud.  And  eo,  It  oame  to  be  raeelfed,  that  their  meth- 
od* and  the  teoehere  oring  tbem  moat  elhet  the  derelopmant 
of  the  TOlee  by  pioeeaMe  TntultlTe  and  Imitative,  rather  tlwa 
by  a  comblnaUon  of  thcae  with  olear  appeal*  to  (he  Intellect. 
Bo  aatlalhetorr  U  Hr.  Baaelnl'a  work  lo  both  of  theee  napects- 
that  we  do  not  heritate  to  reeoounend  it  to  teaoher*  and  vocal. 
Ut*  ofererf  grade  of  experience.  The  more  advanced  will  flad 
in  it  a  eonllrmattoB  of  their  beat  view*  of  the  anUeot,  while 
newer  labcret*  will  dlaoovar  the  very  iofbimatlon  which  they 
moet  need,  and  about  which  the  raat  maaa  of  alngeta  Bl«  moat 
In  donbt.  What  can  be  more  neeejwarj,  Ibr  example,  to  both 
teadier  and  pupU,  than  the  very  naoi**  and  location  of  the 
vocal  organa,  and  In  what  poeltlona  aad  atalee  of  the  body  they 
can  be  tnoet  Ihvorably  uMd!  How  proceed  to  pnatiM  effleo- 
(Ively  without  Intimately  knowing  the  exact  regUtera  and  aoope 
of  volm!  How  produeo  that  enbtle  and  truly  eleotrfo  e&et 
upon  an  audience  which  on^  a  nice  appnotaUon  of  the  char 
and  tofflir*  timtm  will  Beeure*  What  can  be  mwe  ilmple 
than  Buelnl'*  mode  of  combining  the  regMenf  and  yet  what 
thick  darkneee  generally  prevalU  upon  this  moat  neeoaMur 
point.   We  welcome  thl*  aa  the  most  valoaUe  woric  oflte  kind 

!'et  contributed  to  the  advancement  of  AmericBB  tocbI  art  Ib 
ta  higher  walk*.— MuieoJ  World,  New  York. 

Cario  Baarinl  1*  well  known  to  tiiemaBloal  public  ai  the  lead- 
Ing  teacher  of  voobI  mask  In  New  Tork,  and  when  It  waa 
known  thnt  be  Intended  pabllihlng  a  work  npon  ringing,  it 
waa  expect«d  that  hi*  prodnctlon  would  be  the  beat  npon  the 
■ahjeet  yet  given  to  the  worid.  So  fcr  aa  we  have  levned  It 
haa  not  dlaappolnted  thla  exiMotatlo^  Adoilrably  clear  and 
eonciae,  it  immediately  wine  attention.  •  A  pupil  of  ZIogarelli 
and  Creeeeatlnl.  be  ny*  be  ha«  anplled  htmaelf  to  the  Ryatem 
of  Garcia,  to  which  he  adds  eeveml  yean'  experience  a*  a  teaoh- 
er aa  credential*  In  attempting  a  work  npon  the  virfee.  The 
work  mn*t  commend  itaelf  to  teacher*  aa  a  moat  efllctent  eld, 
and  for  thoee  who  have  not  the  beneflt  of  Inttraetloa,  we  be- 
lieve there  ie  no  book  as  suitable;  there  oan  eertatoly  be  uona 
better.— niUodium,  Worefster.  ' 

A  thorough  and  elaborate  treaUse  on  a  tnb)eet  by  oo  inc*n« 
merely,  or  even  mainly,  of  Importance  to  prmbaelonal  slngere. 
If  such  a  manual  00 aid  be  fntrodnoed  Into  our  Theological 
Semlnariea,  and  their  pupils  oonld  be  put  through  a  thorouA 
conrae  of  vocal  training,  snch  aa  It  contemplated  here,  toe 
preaching  of  the  Gospel  would  Ibrthwtth  assume  a  more  natu- 
ral, melodJoue  and  persuasive  aspect.  Thta  work  Is  eODitmcled 
on  a  rigidly  scientlAa  bati*,  conridering  the  meebanlrai  of  the 
vocal  organ*,  the  dlOmnt  qoallUee  of  voice,  t)ie  Juat  method* 
of  articulation,  the  true  proceM  of  culture.  &o.,  ftc,  with  a 
eonnected  M-riee  of  exercIsM  advancing  from  Uie  tlmpteat  meth- 
ods of  uniting  the  cheat  and  medlom  reglaten,  to  the  moat 
dUBcnlt  trilb,  Ac.  The  et^geaUon*  on  the  hyglenetrf  the  joio» 
are  Ttrj  Important  to  etorgrnea  aa  wall  aa  nnieHB. 

CmgregvfieBaUt,  Boibm. 

no  Special  Attention  of  Twahen  and  oF  BD  panona  In- 
tenated  In  TocbI  lastrocUon,  la  raivostftdij  aoUdtad  to  tUa 
exceedingly  valnabla  pradneUoB. 

Prieea  mt  BmlBl>B  MvtbM. 

Complete,  M.OO 

Abridged  t2^ 

Ooplee  will  be  Mat  by  mtU,  poMt-foU,  on  taeeipt  of  (be  prlee. 

Published  by  OUtot  Ditson  ft  Co.,  BoBton. 


QUIDS  TO  BCUSIOAIi  COMPOSITION.  Wot 
thme  wbo  dariia  la  b  abort  tlna  and  witttont  b  taachar 
to  acqnlre  the  Art  of  InventlaR  HModlea.  and  of  providing 
them  irith  aidtabla  Aeeompantmenta.  BRMdally  w  Oompo> 
ring  the  aaalar  kind* of  HoiiBBl  Pleoea.  i^IMarMi  WoU- 
bhrt.  TianalBtBdlv J.B.])wl(ht.  PrteB,7Kota. 

PabUshad  br  OUtbt  DitBcm  ft  Co.,  Boston. 


ZmrcrSlB'S  CBQAN  VOI.trNTABIBB.  Part 
I.  IS6  Interiudes  and  Short  Prelude*,  1  d trod  ndog  all  tha 
varioo*  Keys  used  in  modem  Church  Hn^,$1.60.  Part  n. 
Pnetkal  Ttdvntariea  to  be  nsod  before  aad  after  BMTtoaa  In 
Churabe^BS.  Ooaplete,  »8,00. 

PnUlaiMd  br  OUtot  SltKm  ft  Co.,  Boston. 


THB  ZTATIOVAIi  XiYBB.   A  Oolleetkia  of  Sacivd 
Haalc.  comdstlng  of  Paalm  and  Hymn  Tnnea.  with  a 
choice  selection  <rf SentenMS,  Anthem*  and  Chanta.   By  B.  P. 
Tackerman.  8.  A.  Bancroft,  and  H.  K.  Ofiver.   9T  cla. 
Published  br  OUtot  Sltson  ft  Co.,  Beaton. 


CHEAPEST,  BEST 

 Bin  

Most  Complete  Edition 
MOORE'S  inSH  MELODIES. 


'mhelariroeeofsammer, LettUaoBlBg  a-loae. 

wi«a 

SymphonieB  aad  Aecontpanimeiits. 

BY  SIR  JOHN  STEVENSON. 

*a*  Tbla  copy  I*  an  exact  re-print  of  the  original  a*  pnbUah- 
•d  nndar  ttte  personal  snpervlriim  of  Thomas  Uoob*  BBbrti 
having  been  made  to  ftroo  other  eopica  Into  nse,  by  under- 
lattnc  tha  lahM  of  Mm  gympbwilw  and  AoBompaaihwBli  of 
StannaoB,  the  Mtowlag  totter  ftm  Hbore,  In  iiftiBuuJ  to  Ow 
«fliABaB(Mcaaiif  that  intlHBBari  Aita,  k  oOM  In  paoaf 
flmt  an  faaUaUoM  or  aHHBpM  Impnmmnta  ara  nDcaBad 

"  To  the  lUrehloaen  Dowager  of  Bonegel. 

"  Throu^rti  many  Mr.  Steveoaon's  eompoaltioM  we 
taraee  a  vein  of  Irish  sentiment,  which  points  him  ont  ae  peat. 
Uartg  naud  lo  eoicA  tkt  ipirit  of  Ui  rowUry'^  mitfie.  Tn  thoee 
airs  which  he  ha*  amnged  for  v(4oea,  hie  skill  has  parUeulariy 
diathigulshed  Itaelf;  and  though  it  cannot  be  denied  that  a 
ringle  melody  moet  naturally  exprceaee  the  language  of  feeUng 
and  paaeloa,  yet,  often  when  a  tkvorite  attain  has  been  dls- 
mi*eed,  as  baring  lost  Its  eham  of  novelty  for  the  ear.  It 
returns  In  a  haimoolnd  sliape,  with  new  claims  on  ourlntercat 
and  attention  ;  and  to  those  who  stndy  the  delicate  artiflcea 
of  oompoelUon.  (he  eonstrnetlon  of  the  Inner  parts  of  theee 
pleees  most  aflbrd.  I  think,  eonslderable  satlabetlon.  BveiT 
voice  has  an  air  to  Itaelf,  a  flowing  «acc«fl*lon  of  notes,  whm 
might  be  heard  with  pleasure.  IndependenUj  of  the  rest,  eo 
artAilIy  baa  the  harnionlst,  (If  I  may  ao  cspreea  it)  fwwileJ 
the  melodj,  dlitribating  aa  aqaal  porttoa  sf  Its  aweetoeai  to 
mfypart.  T.  MOOaS." 

XDITOBIAZi  BOXJULKT 

OF  TUB  KXCBLLEHCIB8  OF  TBIS  BDITIOV. 

Ibndpomaly  got  ont,  and  aBorded  at  a  BarreUoaaly  cheap 
rata. — Boston  Conrier. 

Printed  on  the  beat  of  paper,  and  In  a  beautlftil  type,  haad- 
Bomely  and  flrm|y  boand,  omblaniBticBlly  ambaased  and  gilt 
edgea,  it  forma  a  ran  aad  attraethB  Totoma  — Prortd.  Tlm«. 

jkmmglate^Bad  alafUtt  book  for  tha  jarior  and  pkao^ 

Tba  best  edltkm  mr  poMilked,  rad  oarlaUr  tta  ah^Mt. 
— Jonmal  of  Moaio. 

The  entire  appearance  and  ezeention  of  the  wotfc,  both  ht 
typography  and  geoeial  design,  reflect*  great  cNdlt  OB  tka  *n- 
terpiUBg  pablWMTB.— N.  T.  PatbflBder. 

The  Boston  edition  ie  well  got  no.  avlneiag  the  aan  nraally 
bestowed  by  Hr.  IMIaoB  oa  bla  p«bllcBtfcina.-^4amoamB. 

Tim  |ie|iiii  Is  wlillii  ami  fliin  llie  Ijjienaa.  liii  lalnllagiilaBi 
and  distinct,  sod  the  binding  in  (he  style  of  our  moat  oostly 
books.— !T.  T.  Day  Book. 


This  edition  fkr  surpassee  all  othen  In  Its  meat  tmpartant 
parttoalars.  It  oontalns  Mou  raaaa  tum  tbx  ntrmjpi  bm- 
nos,  and  of  some  of  ttie  songs  then  are 

TWO  ABBAITOBXIIHTB. 
One  being  that  of  Sir  John  Stevanaon,  (tha  aameaa  of  tha  Dab- 
Un  copy.)  the  other  that  which  1*  meat  popvilarlB  Oil  eonataj 
— In  flut,  tha  only  copy  (bat 

18  VSBD  BY  THE  PEOPLE  OE7rKRAL.l.T. 

Tti9  type  Is  new.  and  dIeUnet ;  aad  the  work,  snbstentlallj 
bound,  is  fkimlslied  at 

One-Half  the  Price  of  all  other  Copiet  I 

ASK  FOB  SITSON  ft  CO'S  EDITIOH. 

SmbelllBhed  with  a  Portrait  of  the  Poet,  aad  prefteod  with  a 
Sketch  of  hia  LUb,  and  of  the  Hlitory  of  the  Work. 

Bound  la  Boards,  neat  and  nibttaatial.  Meo,  ai.SO 

>'      Cloth,  embleoutieally  embosaed.  "  9J» 

"         "     anbomedand  ftall  gilt.  "  8.00 

Pnblishsd  br  OUm  Ditson  ft  Co.,  Boston. 
B<dd  bv  the  Pnbltsben  aad  Inr  all  Marie  Daalan  and  tba  prin- 
elpal  Booksrilen  In  the  Uidlad  Statsa  aad  CmkadH. 
Persons  at  a  distance  can  be  supplied  by  mail. 


UmM  VOCAL  CLASS  BOOK; 

OOWTAININQ  A 
THOBOtTGH  AND  8TSTEHATIC  0OT7BSB 
OP  IHSTBITCTION  IN  THJd  ABT 

OP  smoiNOi 

TOGBTHER  WITH  A 

Ohoioe  CoU.  of  Xniie,  Original  ud  Belaetedf 

ADAPTBD  TO  THB  VSB  OT 
Hlsh  SohooU.  Common  Schools,  Tha  Social 
ClTolfl,  and  JTuTSnile  Blnglng  Sohooli. 
BT  EDWARD  S.  BTASON. 
Prlee  40  oeati. 
Published  br  OUtot  Dltaon  ft  Oo.,  Boston. 
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Google 


I. 


Whole  No.  388.       BOSTON,  SATURDAY,  SEPTEMBER  10,  1869.     Vol.  XV.  No. 24. 


PUBLISHED  XVERT  SATT7BDAT, 

BT 

OLCVETt  X>ITS03>T  <Sc  CO- 
ST? WaAlacton  St.,  Boston. 
JOHN    8.   DWIOHT,  EDITOR. 


T  X  KM  B.  --  IT  mJdlad  or  m0«4  tbr,  43.00,  par  utnon ; 
daUvmd  tqr  ovrkr,  tSJU.  hrsimt  In  advuie*. 

A  thoM  whan  IntHMtt  te  tb»  nmr  m»  Iwd  IbNi  tn  pro- 
em* •BbKritMn.  the  Mknrlnc  ikUo  will  b*  allowod— tba 
pipi  to  be  m^M  to  0—  iMw,  or,  to  oiefa  nrtMcrltaK— 
pojmantklwKjiliiadnBM.  Iho  capita,  98.  T«BeoplM,>lS. 
TwodU  eoplM,  805. 

To  ABTOTUBH.— TlM«Mo«benktlonorthkpHwri«ad«i 
It  a  moat  odnatMnow  modliuB  oT  ■dnrtUas  to  Maris  Pnb- 
Uiban,  TMobora,  nuio-Itarto  Ibnoftctwan  oad  Deokn. 

AdwrtfaBWinH  wm  fao  loMfM  at  tha  Mlowlw  ntoa.  

Thiaa  Oolamna.  [1  pafa,]  1  loawttOB, HO;  Om Qoutar,  UOO ; 

OnoTnr.MOA.  „  

OMCaliimii,liiiaartlon,$13;1(tiurt«r,$TBs  OiwT«or,t2SS. 
TTni  hotfrtlTiMTi  1  fanntiaB.  88;  1  Qwitar, tSO:  1  Tmt. 81» 
Ooa-roDrth  Oolann,  1  "  $4  W:  1  Qurter,  •S8;lT«or,  *TS. 
Ooo-I^tb  '*  liBoartioB,t860;14iwrtor,«lftilTear8«>. 
"Urn  ipaea,  lat  InontlMi,  par  flaa,  M  Mnta.  MoBb  aabaeitMnt 

loawtlait.  per  ttae,  10  eanta. 
8p«etel  NotkM.  Mad,  m<  folio w1c|;  EdttoiW,  aoeh  laaartkw 

par  Una.  SS  conta. 
Hiiiliiioa  Oorda,  8b  Unaa,  NonponU,  per  unnm,  830. 
noBlMio*  Ouim,  Two  Unea.  Ifonponll,  par  oomnu,  88. 
AArerttMra,  whoea  yaarir  bnia  unoBiit  to  aM  or  spwuda,  win 

WMiTaoeopy  of  thapoperftee.  

"Hin^TiD  ifJra  "8rooit«u  861  WliroigTow  Brnf .  Boirrow. 

^bhertistments. 

GBOBOIE  W.  P08TBR  haa  been  aeleetad  to  take  oh»rfo  of 
tfae  Msrfe  dapoitatent  !■  tha  Bontben  taula  CoUaia 


AI*dr  wtihaa  >  8K nation  u  Tcoeber  of  the  PUno-tort*. 
tfthw  In  o  ftmUy  or  Tonng  I^dy'a  Senlnuj.  She 
woold  not  Object  to  fotofWaat  or  Bonth.  lliit«lMa  Boatos 
Nfannee  gtren  aa  to  e^aeltjr  to  Inatniet.  Plaaoo  ddrMa 
Teacher,  At  the  oOoe  of  thla  paper.  88T-8t 

SITUATION  WAKTKD.— Profceaor  WUUam  Keppler,  (an 
BBBanled  t**b8  RentlnaMi,)  of  ecknowlcdgad  talent  and 
npaeftj,  wWuatoabtaiBkBltaatkmaaTMeharof  the  Art  of 
Milk,  (TomI  and  Inatrmuntal,)  In  n  Bovtbana  Itaala  DuU. 
tato.  Fra£  Xap^r  not  only  enJOT'i  »<>>>•  Ibm* 
kk  aapHllki,  tho  np<i  WtoD  «r  ktlag  a  8iVKf(»H«MBB,  hnl 
hM,  dartiv  Vtaa  Taais*  pnetteo  aa  Vnehor  In  tha  Sontti, 
prowd  ■atbfcctorily  ta  ba  pBaawiad  of  aa  toaiMMaWa  mathod 
ef  hMtwicUng  hk  pi^,  aaahllag  tbaw  lo  ataad /twiair  <a 
t*«  naai*  ^pagWaun. 

lT«a  for  tboaa  afreariir  oAmued  in  the  knowladce  of  practi- 
cal ■arfc,  Mr.  Xoppler  would  ho  a  «K/W  Hutneur.  Ha  la 
Mabled  to  oaltinta  the  Ugbar  haa^aa  of  Hnale,  anah  oa 
BuBoar,  Hwbal  naUoeHoa.  and  Taato.  to  pariMloB.  In 
feat,«a  eaaael  dooht  that  an  ardat,  Uko  tha  abovavuBod 
laalhaiian.  who  eon  piodnntefkroncea  of  VjtA  iiwnf,  murt  ba 
Unbh  aa  an  ornament  to  any  laatltaUon,  beaotlac  to  be  tta 
nnnei7  of  Arte  and  BdeocM. 

Vatlhac  latematloii  by  addraaalnK 

HKNST  LOBD'a  HndcEmporian. 

Canton,  Madlaon  Co.,  HimMppI, 
ftar  ITaiaaaiiw  lYnn  Tniliw  Haadr;  Gon-KdiaidWlater; 
Bar.  Mr.  flaiMon;  V^.  I.  M.  Kobarta;  0.  fan  Taetar,  Eaq., 
OaaiOB,  Ma.  Bar.  Mr.  Siaabatrj,  Orraada,  Hf.  Bav.  Mr. 
OteBhlhB.8aluTllla,Akibama,aBdotlMn.  887-800 
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Ricbardson^  New  Mefhod 

lOR  THE  PUNO^FOBTE. 


(Bai 


orarrwaA.) 


Apt.  10, 1800. 
FrOB  the  ■•KVXNINa  BDLLRIN."— PUIadelphta. 

"  Mr.  Nathan  Itlchardaan  la  known  aa  the  author  of  a  Piano 
InitnictioD  Book  that  haa  for  aome  yeeia  been  regarded  by 
many  profteaoia  aa  tha  beet  enr  wrlttan.  That  work  waa  hla 
"  Modem  fehoot,"  whieh  waa  without  an  eqnal  or  enperior, 
nnttl  be  undertook  conaciaaUooaly  to  rarlae  it,  and  correct 
Um  ftidtawUehhia  own  critteiMn  and  that  of  othata  had  da- 
taetod.  In  tha  pvcoent  toIuibo  m  harc  tke  porHwtad  wotk, 
and  we  bar*  no  haeltatkm  In  reeomaieBdlng  H  aa  tta  nmdat, 
Ou  dMTcat,  and  aUogttktt  lA*  km  hook  J>>r  uaMng  tk*  ]nmt« 
tiiat  hat  tetr  npptand. 

The  work  opena  with  a  traatlae  on  tha  mdimenta  of  ntn*Ic  ; 
thonanaa,ttae  lonstbandthanlneof  thoDoteein  the  alaff, 
and  abora  and  balow  it  i  an  oxplaaatton  of  the  eta*,  the  bora, 
the  taala  and  the  rarloaa  marka  of  mnrical  pnnetnattoa,  with 
lOoatraifanaoftbadinTontaaffettaaortlBM.  TlienMIowiaa 
Bceenntef  Oie  aoala,  with  ozptanathwa  «f  all  Iba  mOoraBd 
minor  keyx.  To  tlila  aneeoed  npIanoHoniof  nrionamarka  In 
written  raMk,  all  of  which  an  mada  thorooffaly  elaar  to  the 
oarefhl  atndent,  before  bTinBing  htm  w  lier  to  ttie  pnetieal  ap- 
plication tha  knowtadge  thoa  aeqnlrad,  on  the  key-board  of 
the  ^ano.  Wa  cannot  hero  do  Jnatleo  to  the  extnme  exoel- 
laneo  of  tfaia  port  Of  Ibawori^  whieh  aataant  wUbdiraetlona 
•ir  poriltan  a*  tha  pteno,  and  than  laada  to  a  aotlaa  of  ptogrea- 
aba  cMSlM.  |olm  OB  ik«B  tb»  aim^aet  MaU  of  fire  aolae  ft>r 
oiMhaad,tteoa|haaii7paiW,apto  ttw  meat  Aborata  and 
dlBenlt  stndiea.  In  all  of  theae  Oie  flngerlng  la  mariwd ,  and 
Mr.  Rlohardaon'a  method  of  flngering  deaerraa  to  be  rotnmen- 
ded  for  ilo  natnralneaa  and  the  eaae  and  Biaea  of  poeltlon  that 
it  allowi.  Bach  exerdae  U  accompanied  with  axplanatlona, 
whkh  will  make  the  atndent  comprehend  the  harmony,  and 

iiotawrelTplBjUoffpaR<>*^l^i«i^u*'"M)»»^*>'*-  ^* 
the  ooDdnaiOBia  a  brief  hot  admltable  trcatlBa  M  ttw  Rndl- 
monti  tt  HmMMqr  and  Tborangh  Baaa,  rendering  the  acieoee 
poritaflr  brtdUslUa  and  ptaeticabie  to  any  atndent  who 
haa  iiona  thorooi^ly  through  pie  preceding  parte  of  Uie  work. 
A  DIetkinajT  of  Morfeal  Tarau  conHodca  thla  admlnble  In- 
atmctlon  Book,  whleh  lewia  daaUned  to  aaperaede  all  othara 
that  bare  yet  appeared." 

Two  Bdttiona  are  pnbUabod,  one  adopting  American,  the 
other  Toreign  Ttngerlng.  When  tbe  woik  la  ordered,  if  no 
prolbianco  U  deatgnatad,  the  adltton  with  Anwrtoan  ringering 
wOlbaaaBt.  Priea98,aBiaea^orwhktL  tt  win  baftiwaid- 
ad  by  Hafl.  poat-paU. 

Pobliibed  b7  OUTer  Dltion  ft  Co.*  Botton. 
  ny  Bold  by  all  Made  Ptahn.  

PIANO  TUHn  WANTED.— A  llrat  tat«  Toner  and  Bapalr- 
ar,  OM  who  can  Tarn  and  Repair  all  Unda  of  Mualoal 
InatnmaBla  praAnad— bat  he  moit  be  a  fliat^taa  Ftano 
Tooar.  He  ottawnaad  apply. 

nOPP  ft  BRAOO, 
DaaleM  b  Maaoa  and  Maaleal  Herehandiae, 
tBJ-it   loniaTlUa,Ky. 

WANTBD.— An  Amwtean  QenUeaan  who  haa  been  otady- 
liV  Ibr  ttia  laat  ftmr  yean  with  the  btat  Maatere  In 
Baiopa,w«BldlIkata>Bakaaaongag«ateatItt  a  Female  Bant- 
naiT,  aa  Tmsltm  of  tha  Mono  and  Organ.  The  hlgheet  teeU. 
moniala  aa  to  charaetor  and  ability  can  be  ^ven. 
Pleaaa  addia«i  "  Hanlat'*  at  tha  amoeofthla  paper.  W 

-ANTBD.— A  mmbar  oTOapiM  of  thoOratorio  of  •  DavM.' 
of  the  old  HbBdel  aad  Bkrdn  8ode4r  adttlon,  te  whM 
aUboralpilaairiUbapald.  OUVBB  DltBOH  fe  00. 


STEINER  &  SCHWING'S 
"CHIBCH  HVSIC." 

Itt  Fnu,  aol  dMclljr  to  ba  pnblUiod,  a  CoUaetloB  of 

G&ant  Hasic  and  Ejma  TameSp 

prepared  by  Prof.  HBNBT  BCHVING,  of  Baltimore. 

An  eObrt  haa  been  made,  In  the  pnbUeation  of  Ukia  book,  to 
meet  the  apodal  raqnirementa  of  tbe  n«w  Utnigy  of  the  0«r- 
maa  Raibrtaed  Chnrch,  aa  wall  aa  tbe  needa  of  tbe  Chdn  of 
Proteataot  Chniobea  generally.  The  Hymn  Toaea  are  moatly 
either  derired  from,  or  baaed  on,  the  boot  Qarman  Chwala. 

IB  addltloB  to  lha  Mario,  tha  book  will  OMtota  a  OoOeeUoB 
of  Farorllo  Standard  BiyHah  Hymn*,  with  TrmnalaUonl  fton 
Oerman  and  I«tln  Hymaology,  for  which  tha  Hymn  Tnnaa  ai« 
qvedally  adapted.  Thli ooUeetlon  and  the  UtemiT  portion  of 
the  book  hare  boen  nndar  thaanperlnteadeaoaof  Dr.  LawlaH. 
Stdnor,  aided  by  nnoMrona  lltarary  fHenda. 

Prlee,  haBdoooMdr  and  daiably  boud,  91.86;— •18,60  par 
doion. 

OXJVDB  DmOS*  *  OO.,  Ptd>llalwn, 
S77  WaaUo'^toa  Stnet,  Beaton. 


A  NEW  CANTATA. 


THE 


WORDS  BT 

HENRY  P.  OHORLEY. 

00HP08BD  BT 

Williaia  Bterndale  Bennett. 


OTEBTURB. 
Ohomi  Wako  with  a  aulla.  0  month  of  Hay. 
Barit.  giqivano— Now  that  tbe  tna  la  drwt,  begone. 
Bodt.  Tanor  and  Ali^Why  naat  I  Ungwlimahaia. 
Taoor—O  mcadov  nlad  In  early  green. 
Cborae — O  nwlandioiy  pUght. 
Cborua  and  Boio— With  alan|^  aa  wo  go  lOand. 
Sopiano— With  the  carol  in  the  tree. 
Bmt.  and  Dnet— Yet  hoar  ma  ere  the  dance  begin. 
Bop.  Ten. — Can  I  not  find  thee  a  warrant  fcnaiangiiV' 
Bodt.  Ballad — But  onongb,  my  people  gay. 
Baaa— Tfo  Jdly  to  hnat  In  IhoVlght  moonlVit. 
Reclt.  end  Trio— HotUnkf  foor  aong  la  eonathlng  boUL 
Bopraoo,  Tenor,  Baaa  Tha  hawthorn  In  the  glade. 
And  now  the  yrrmwood  king  phall  claim, 
in  (kted  boy  begone! 
Pageant  Haale. 

Chorno— Hark !  tbdr  notee  tbe  haatboya  mretL 
Soloa:  Oontialto,  Soprano  and  Choca»-Wbat  maaa  tha 

angry  aoundawa  heart 
Finale:  Ctwrua  and  Mm:  Sc^^ne  and  Tenor.— And 
the  cloud  hath  paaiciil  away. 

Priee  T6  ccNta.    !■  ClMh, 

Pnbllahod  by  QIJVBB  DITSON  A  CO. 

THE  F ABLOB  OLEE  BOOK 

CONTAtRINO  ALL  THB  PBIKOIPAL 

SONGS  AND  CHORUSES 

PBRFORHKD  BT 


10. 


ArraiiKad  for  the  Piano- Forte. 


The  followlDg  Popnlar  Bonga  are  comprlaad  In  thla  wotk : 
Charming  lAalm  Clay.  Mom  Qrown  Dell, 

aire  me  your  hand,  old  fHaad.  Mother,  dear.  I'm  thinking  of 
Going  Honte.  BUrer  Moonlight  Wlnda. 

Home  Again.  Silvery  Midnl^t  Moon. 

Home  Deli^ta.  Twinkling  Stan  are  langhl^. 

Learing  Home.  Wake.  Dinah.  Wake. 

Lone  Stan?  Honra.  Witching  Lore  by  Hoonllght. 

Minnie  Dill,  or  Haumee  Rlrer.  I'm  home  and  my  mmbliDga. 

Handwrneiy  and  durably  tNHiad  In  illnminated 
tinted  edge ;  a  rerv  attraettra  and  daairaUa  addlUon  to  awT 

KUyor'B  itock  of  Piano  Mnaie.  Prlcon,  atwhteb  pilea  It  will 
t  OBBt  by  mail  poat-pald. 

PaUlilied  br  Oliver  Ditaon  ft  Oo.,  Boston. 
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DWIGHT^S  JOURNAL  OF  MUSIC. 


Sonss  and  Ballsda. 

XfWofHiMrmflmdlydnaalBS.  (TIgiiatto.).flUar  Ibll.  2& 

Coma  Into  tha  Burden,  Mnnd  Mfe.  B6 

Tin  CM>Uit  with  hb  whUwni.  (CnBlo.}.  nomiM.  80 

Miiav  ma  %  SbeaoMilMr.  (Coniu.).                   "  90 

HowMfklr.  (TatorAIr.)  "flbrtlu.''  26 

Ocntte  lUlUa  Ow.  Bone  utd  Ohanu.  BMiop.  26 

Oantla  HUUa.  Sonc ana  Chora.                   .St.  John.  26 

ThaHoonlMlihMlthflHIlL  VUbop.  80 

Annie  Uila.  Song  miiI  ChanH.  ThomMon.  2S 

TrnaUnciB  Tbae.  Wrbbten.  25 

Ilwlln(8i>t«-KBto  Stntton.  26 

Wfao  mold  not  km  their  Holhar.  WUa.  26 

WhmllMnblmatboaM  HolTa^lhtoii. 

Instrmnentftl. 

Papageno  Polka  Staray.  26 

Cuckoo  Polks  Henog.  26 

Ilurmh!  Stnrm  Galop  HelmimuDer.  26 

Otir  Aneriean  Conain  Polfea  Naamaon.  80 

Sadia  Taotat  Clnb  SehotUach  Ledno.  26 

nccolomln]  Polka  Muarh«  Tnlexy.  40 

Lm  Vgpna  SlelliennM.  OalopbriUkrot  Barg.  80 

Plot  Helodlqne.   Walti.  Fmdel.  80 

WarbllDgi  at  Ere  Rlcharda.  80 

BmntiM  of  Troraton  Gnba.  60 

Darling  Nelly  Qny.  Tarlattona                            "  60 

QenUe  NetUa  Moore.       >■    60 

Horns  Uemorias.  Hedlay                                    "  60 

SouTce  oT  Jcy.   Medler                                       "  60 

Cheer,  hojii.  chMr.    Varlatfona                             "  60 

Italian  Medtej                                                 "  GO 

I/Eelalr.  Noetane  AKhar.  86 

The  abora  seat  bj  mall  on  lacdpt  of  the  marked  price. 

PobUalwd  br  OUrer  Dttwm  *  Och,  BoKton. 

JOHN  ZUNDEL'S  8CH00L 

"  — «» — 

flaeoad  Saaaloa  eaauBencM  Septsmbar  12Ui  Ibr  thrae  aaceea- 
■hra  months.  PnpUi  (ladlea  or  Gentlamn)  taw  one  month 
mij,  BUT  antar  M  aaj  ttnn. 

TalttDO  wd  Boaid,  hwlafflng  ww  of  initmiMota,  Ibr 

three  months,   S160.DO 

For  one  month.                ------  66-00 

Tuition  {nithont  board)  and  nae  of  toBtmmenta,  fbr 

three  months,      -      -      -      -      -      -      -  100.00 

Par  «B*  month,    80.00 

Pu  QBurter,  (weaUr  twotawiii),  -  60.00 
for  putieataia,  mMtmb 

JOHN  kSUUilSIi,  BroolElTn,  N.  Y. 

UASON  &  HAJSUN'S 
MEIODEOl^fS  AND  HARMOmMS. 

THE  TEHBLH  FOBTB  STOP.— A  Vtw  and 
Admirable  ImproTement  baa  Jnat  beefi  effected  In  the 
Helodeona  of  Mason  »  Himur.  It  eonaltita  in  the  "Treble 
Pone  Stop,"  or  a  stop  bj  means  of  which  the  treble  part  of  the 
Instmment  maj  be  Increased  In  power,  while  the  baM  remans 
BDbdued.  The  adrantige  of  this  stop  la  fbuud  fu  the  peribrm- 
anca  of  solo  passagra  where  it  Is  dcnlnble  that  prominence 
should  be  given  to  the  treble  notes.  The  hoaiw  of  lUAaON  b 
HAMLIN  has  recdved  dace  1866,  fbr  B  E  S  T  Melodeona 
and  Harmoniama  no  len  than  Twenty  Gold  and  Silver 
Medals  and  Biplomaa  tnm  wtona  State  Fairs  and 
Societies  throughout  the  eonatry.  Paston,  Chotiitera,  and 
Church  Husic  Committees  are  Inrlted  to  examine  our  Ohmeh 
and  Teatry  InstramentS. 

Hriodeonafrom       -       •  860  to  $200 

Uarmonlums  from   -  •     8200  to  9600 

DceerlptlTe  Catalogues  sent  on  application  to 

MASOI7  ft  HAMTiTTT, 
Boston,  Mass. 

Haaoa  ft  Hunlln's  Instmments  are  also  ftv  Sale  or  to  Let  by 
OLIVER  DITSOH  ft  CO..  S77  Washlnglon  fit.  876-an 

FITS  THOUSAITD  MUSIOAIi  TBBUS.  A 
Complete  JHeUanair  of  I^tln,  Creek,  Hebrew,  Italian, 
French,  Oennan,  Spanish,  English,  and  such  other  Worda, 
Abbrerlations  and  Si^s  as  are  to  be  Ibund  In  the  worlts  of 
eminent  Musical  Compoeere.    By  J.  S.  Adams,  60  cts. 

Published  by  Oliver  DItson  4  Co.,  Boston. 

PHIT..  BIOE'S  HBTHOB  FOB  THE  BANJO ; 
with  or  without  a  Maatcr,  containing  the  most  popular 
Bai^  SolOH,  Duets,  Trios  and  Songii.  perfbnned  by  Buckley's, 
Chrtity's,  Bryant's,  White'ii,  Campbeirs,  and  other  celebrated 
Itanda  oT  which  the  Author  wns  a  member.  loFinding  many 
pieces  here  first  given  to  the  public.  Price,  $1.00. 

PnbllHhed  by  Oliver  Ditaon  &  Co.,  Boston. 

THB  PSAItKS  OF  LtrSl.  ACnmpftatlonofi'salms, 
Hymns,  Anthems,  Chants,  ftc.  embodying  the  Spiritual, 
PrtwreMWe,  and  Reform ntorj  Sentiment  of  the  Present  Age 
ByJt4in9.  Adams.  262  pages,  12  mo.  Uorocco.  91.  Cloth.  76  o. 
Published  by  Ollvar  Ditaon  St  Co.,  Boaton. 

OUBTISS'  MBTHOD  POBOOTTAR.  Contain- 
ing the  Elementary  Principles  of  MukIc,  with  Examples 
and  Tmssods  neoeeaaty  to  fkeliibite  the  acquirement  of  a  perfect 
knowledge  of  the  inatrument.  To  which  Is  added  a  choice 
ColleelkmofAdmlrsd  Song!  and  Popniar  Places.  Price,  $2.00. 

PubUslwd  by  Oliver  Dttwm  ft  Co.,  Boston. 
Biobardson's  New  Uetfaod  for  the  Piano. 
JUST  IS8DED  in  elegant  style,  is  being  used  by  t«acbers  and 
eefaolars.  In  fomllles  and  schools,  private  and  public  classes, 
and  universally  pronounoed  tbi  tbei  sut  srsim  or  ihsibco 
Tiosr  ITTAWT.    Price,  93. 

PiiblistLed  by  OliTer  Sitson  ft  Co..  Boaton. 


Kew  XditioiL  of  "HAFDEL'S  HESfilAH." 
Jim  PVBiaznxiSa 

vovm:ii.o'8  focebt  isdxtion 

or 

la  Tonal  Bern,  with  Aceompanfantot  ftc  the  FlHio<Ittrto,b7 
VISCUIT  VOVEUjO.  DnnyOotaTOi. 

In  Paper  Cover  60  cts. 

Bound  in  Fnll  Cloth  CI  00 

Order  "Horello's  Edition,"  the  eheapeet  edition  extant  of 
thlsgraatmrk.  Hailadtoaddiaaipostftaaoaraaalptorprfaa 
asaboT*. 

Jnst  Published.    Price  96.36. 

IHoore^s  Irish  Melodies. 

With  New  Bympfaonies  and  Awompanfaaents  for  tba 

Plano-ftirte,  by 
v.  W.  BAIsFB. 

In  one  volume,  240  pages,  full  music  slse.  elegantly  printed  on 
superfine  paper,  bound  in  light  green  cloth,  gilt  edgea.  Con- 
taining 78  of  the  most  popular  of  the  Melodiea ;  also,  IT  of 
them  arranged  as  Vocal  Duet*. 

Proapectus,  with  Pretkoe  and  Spachaaii  P^e,  gratis  oa 
applkatloa. 

Xaoh  Sons  or  Doet  maybe  had  rinidr,  prlos  Uo. 

This  work  will  also  be  Issued  In  Tvrive  Honthlj  Parts,  each 

containing  20  pages. 

Farts  1,  3  &  3  price  50  each,  are  now  ready. 

The  unanlmans  opinion  of  munieal  judges  havingpronoune- 
ed  the  Symphonies  and  Accompaniments  Sir  John  Stevenson, 
orighially  allied  to  the  "Irish  Melodies."  both  technically 
incorrect  and  characteristically  inappropriate,  the  publisher 
baa  great  pleasure  tn  annooucing  that  Mr.  H.  \f,  Ballb  has 
re-arranged  the  whole  of  them  expmsly  tor  this  edition,  wbteh 
ts  alio  supplied  with  an  explanatory  and  historical  prebce 
(which  may  be  had  gratl*|.  With  these  advantages,  combined 
with  a  careful  revision  both  of  the  mnslcai  notes  and  the  poet- 
ical text,  and  the  whole  of  the  words  being  set  to  music,  the 

KUIsher  confidently  recommends  hto  edition  of  "Moorsl 
sh  Matodlw  '■  tn  the  public,  as  am  that  may  ehallengs  eom- 
petitloD  as  the  most  perlbet  extant. 


Jast  Published,  tn  1  vol.,  uniform  with  the  above,  price  94.00, 
Fifty  of  the  Most  Popular  of 

MOORE'S  IRISH  MELODIES, 

Hsmaniaed  «■  VmmI  <iHan«ts*  (8*A>T.B.) 
SY  M.  W.  BAX.F1I. 
■aeh  QoBTlat  jonj  be  bad  lin^,  pik»  16  eenti. 
07"  Novella's  Catakguaa  mmf  ba  had  giatia  on  MpUntkM,  or 
will  be  mailed  (poat  ftaa)  to  addnas  on  raealpt  of  the  poalaip, 

slxceata.   

WBBB  ft  AZJAN, 

881  1  CUntoB  Hall,  Astor  Phoa,  N.  T. 


TOHirSON'S  HABHONT.  Pnetieal  InstrarUona 

"    in  IIannony,uponthePeelalosilan,orIndncti*eSystem  ; 
teachln}c  HnHcal  Composition  and  the  Art  of  extemporising 
Interludes  and  Volnntar1«o.   By  A.  N.  Johueoo.  Price,  91. 
Publlahed  by  Oliver  Ditaon  ft  Co.,  Boston. 


lUTASONIC  HAKF.  Containing  over  400  Odes, 
Hymns,  Songs,  ftc.,  with  music,  adapted  to  all  the 
Public  and  Private  CeremonleaoftbeUasonkPnlaniili.  By 
a.W.Cbaaa.  Price,  ft)  can  ti. 

Published  by  Ottver  Ditson  ft  Co.,  Boston. 


HALL'S  MUSIC  STORE. 


THE 


Driggs'  Patent  Pianoforte. 
. 

RBMOTEB  TO  Tm 

V  V  aad  Spaeioiu  Store  and  Vanrofnu, 
If o.  ff4S  BrcMidway,  TS.  Y. 

(Behnea  BpriBgaBd  Prinea  Sti.} 

Thaeontlnued  Increase  In  the  MTsial  branebca  of  onrbndnen, 
the  PCBLICATIOH  OF  3IDSIC,  the  Manalhetnre  ofQCITARS, 
FLtTTES,  ftc,  fte.,  and  In  every  department  of  tba  H  U  B 1 0 
BUSINBSS,  but  mon  MpadaDy  te  tha  pant  aoeeeaa  sml  na- 
dorfnl  demand  Ibr 

THE  DSI008'  PATSirr  PIAHOPOETE, 

has  made  it  neceaeary  for  us  to  remove  from  our  old  established 
store,  Coaim  of  Bxoakwat  ars  Park  Pladi,  when  we  hare 
been  toi  Twanr  Yiaxs  to  the  MORE  SPACIOCS,  COMMO- 
DIOUS AND  VASmONABLI  BTORB  AND  WABIROOMB, 

Vo.  543  BBOAX>WAT, 

(between  Spring  and  Prince  Streets, )one  block  above  tha  Saint 
Nkholaa  Hotel,  whara  we  will  have  every  flwUltj  to  serve  our 
friends  and  patrons  in  tbe  moat  prompt  and  satisftotory  man* 
ner. 

WllUain  Hall  &  Son. 

New-Torfc,  April  1, 1868. 


JOU^  CHUBCH,  Jr. 

irboleaals  and  RetaB,  hi 

AMERICAN  AND  FOREIGN  SHEET  MUSIC. 
AND  HUSIC  BOOKS, 

And  every  varie^  of  Husloal  Instruments  aad 
Merohandise. 

TSo.  ee  West  Fourth  Street,  Cincdnnati. 

BpKUL  ATnomOK  paid  ta  aia_pnaBpt  aatwailiK  af  ardera 
ftna  BamaBBB,  IHuLass  and  nucnsi.  A  new  and  Com* 
plate  CatahiKiia  ftimiihed  an  appUcatkm.  Tbc  pnbUeationB  of 
an  Hn^  HoDSM  In  tba  llnltat  Stataa  ffendahatf  eft 


prleaa. 


tha  loweat 


THB 
BEST 

PIANOS, 

ABB  MUnirAOTOXB 


CHICKEEING  &  SONS, 

WBO  HATX  UCKtVsa 

ee  ^£ir>^X4S, 

THS  FIRST  PRBMIITMS, 
Orer  all  Competitors  ia  the  United  States. 

WASHINGTON  STREKT, 
  BOSTON. 


Instractiye  Fieccs  d  Moderate  DifficBltj 

FOB.  TSE  EXASrOVORTS, 
lAtalr  FabUAed  hy  OUrw  Dttm  ft  Ob. 

Three  AmusaMnta  n  Urtodka  bom  TaidPa  "  SkOfaa 
TMpexa."  AV.BMt,cach,  » 

Ha.l  Tahwd'RiTar. 
3  Polka  Haznrka. 
»  Oalop  brHUant. 
SsnaCoDd.  Uotecan  a  la  Polks.  Bd.  Rackd,  SO 

Petlta  hntasb  on  an  Air  In  lbs '1  Baihar  of  Serllla," 
„,  R*n*  Fararger. 

lUustratlons  Opeianf«B.  Charles  FnuM,  «A, 

1   Martha.  8  Troraton. 

3  TiaTiata.  4  Laerada.  • 

SbowRaorOoU.  ■«v<arla-baBisleantlMAir"ldKamt 

thatldvdt."  Knig.  » 

atlnr  Spring.  prtti  Sphdlw,  IB 

Miniatura  Pantaala.  Henry  Bchwli^  n 

.Ia  NoafallB  XhiDa.  SxlhataalM.  J.  B.  DDTamor,  aadi,  H 
1  RliMetto.  4  IlOsaaam. 

1  IITrovatora.  S  XdaaFoscarf. 

8  Lnlsa  Mlllsr.  6  I  Hasnadleii. 

JnTenile  SoDstina.  flenry  Sehwtng,  K 

nraStudisatBlbfnofTaiWUMni  "  Onr  tba  Bumniw 

HwrMwteg,  as 

X*«r  of  Ihaa.  Bavaria.  0.  PMdd.  S 

JnnnDa  Open  Mesal^ne.  40 


HARPS! 

J.  F.  BBOWKE, 

Hanutetniar,  begs  to  Infbrm  hla  MtaiOt  tai  tha  |i  nfcMkiii 
that  he  has  KBMOV^ED  bis 

HABF  WABEBOOK8 
TO  709  BROADWAY,  N.  YORK. 
Between  4th  St.  and  Washington  Place,  near  tbe  N.  T.  Hold, 
and  Bttflcits  a  eontbtnationof  tha  Ilbaial  patronage  he  kaa  le- 
oelred  during  hh  sataUlshment  in  Haw  Toik,  hi  184]. 
Prices,  and  dsaerlptiou  Ibrawdad  hy  MB. 
Btrinv  oC  tha  bMt  and  aracy  raqnUta  ftr  tha  Ohp- 

J.  F.  Bmraawoald  eaB  sttanHon  ta  Ua  laiga  andcMea 
eollnetkm  of  HARP  MC8I0,  both  Ibceiga  aad  own  pabU- 
eatlooa.  Jost  PnUMiad,  "40  Stndlsa*'  la  Ibw  Kamhsaa, 
fenBiDg,  with  tba  "  nSKT  SIX  WKBSa/"  a  tanplatatanaial 
■waaaf  Imtwwtlwifcrtta&rp.  gn 


C.  BRUNO  , 

Ko.  2  Maiden  Iiane,  irer  York : 

MPORTm  AND  HAXUTACTDBBR  OP 

KITBICAL  INSTRUHEirrS,  STRIKOS  fto. 

Agant  fcr  tba  sale  of  C.  t.  MARTIN'S  CXLBBRATBD 
QmTARS,  Amarfeaa,  Prs&eh.  sod  German  PIANO-FORTBS. 

B7-  BnM  Inslmnanta,  CbtrtoneU,  FIntos,  fte  Jfar  Baoda, 
mads  to  nder,  and  mnaataO.  BDSBtnrS*  CBLURATBD 
FLUTINA8  and  ACCOKDBONS  co&staatty  an  baad.  Df- 
6TRU(nOIf  BOORS  fi»  the  Pkno,  Tk>Un,  Flute,  (^rinatSax. 
horn.  Comet,  Accordeon,  he.,  fcc. 

Wholesale  Prioe  Lists  sent  to  Dealers,  on  ^yUcatton,  gratia. 

Orders  by  Hall,  with  tba  wwMsyfsdM,  win  ba  puetnally 
attended  to.  gig 
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Tor  Ml  ht^i  fwmml 

In  the  Forest 

Ooal  «M  Un  himtb  of  mnliig, 

(Mm  waa  tb«  cImb  of  tay  ; 
U  oMi  bad  MMd  flm  Hmtcb, 


lUeuw  ftmn  «uth  ftif^. 
Moon  WDMtf 

inttalB  BI7  toaut  *mkMMt 

A  pMrfoB  of  4cnghl. 

1W 1^  «M  K  Mlndad, 

Tb«  hoar  wo  nintlj  pwaet, 
It  bad  notmNb  aorprlMd  mo 

Ana^lfamtoBNt; 

mm  ft  miTtDvr  of  lo»elj  nolle 
Ubi^  tin  idnd  <U1  eiw^  — 

Ml  M  Hw  ilRh  or  ft  middao, 
BatVMB  iMT  piqm  udatoap. 

B  gMv  ft  pMln  to  the  tuam^ 

Da  ritono    pM  »  wiA, 
And  Hb  vdiM  own  beort^  odM, 

OftrovnoMlt  iMo. 

nm,  HiMiA  ft  lirak  la  tbe  OdiM, 

■ow  flad  «u  I  to  MO, 
Bo  tMUr,  ft  MB  ond  miun, 

Undn  ft  gnoB  tm? — - 

lb  Hla  OB  ftkuft  fer  Uio  vwdpftth, 
^Kirth  ft 'biMd-bnutddiic  ttMm  I 

Bftw  lundrftad  of  fcrrign  ihibtoa 
Wm  fftiBealB,  diut7  and  worn; 

Hb  btafdod  «bMk  wm  mmlmrBt; 

Jloiwb  «a»  bb  dfttk  bmm  teour; 
Iha  bM     tta  wtflM  tlbiit, 

■koavM  Mo  did  flow. 

■a  bald  to  Ul  di»  ft^  flMbl 
in  ilrlBia,  la  an  ibaaBl  w^Tt 

■o  laaetaed,  wllk  «aMlaM  In^s,— 
Blail&f  ft^aletlftr- 

CloM  at  Ml  M  nto  ft  woiBftB, 

Wr  boad  atrinot  hbltaaa; 
Thalrojw  apaka  ndk  flOBlantnaat, 

Tna  bottat  Ibaa  pMMM  to  na! 

■b  vHb,  or  danstator,  or  ibtor  * 

litOalcaMd  topreivT 
Ilunw,  bj  his  aBda  nd  aad  tondar. 

That     mi  Hi  hnifa  traa  loM. 

Mr  waatbe  aaauaat  aanart, 
nfrwasoaeb  aariltlraa, 

««n      dowm  of  tbsteoat, 
BntaotwWraiaba} 

Aad  yon  ma  tba  boaoai,  nvdr- 
tnm  aUeh  tbon  aeeento  taag; 

Saaet  waa  bar  rfaipla  rfafinc 
Saoak  aan  tba  Hpa  that  aac. 

And  whan  bar  veloe  reae  etaanr, 

Aad  aehood  all  aroand,  — 
Wtaaa  aait  and  wMt  It  Bootod, 

A  rich  muncoof  aoaad,— 

It  aMBMd  tba*  tbo  ttwa  aboat  bar 
IjM dowa  tbdr  bnnchca  lew; 

na  and  lloam  braatbed  mon  ■aeaHr, 
■on  gtaanly  the  inai  Od  slow. 

lad  dM  iMkad  aa  If  riM  lorad  w, 
Aad  all  tba  wofld  Mda; 
.  OhiBwayftUnf  badilTCB 
HIi  exawa  ftr  aach  ft  biUi'. 

Pariiapa  aha  aang  tha  wtorj 
Of  Blondel  or  BlandaaHHir, 

Or  of  tboae  fcigottoa  hnata, 
Tboaa  fcUh  was  00  atiwc  aad  soa; 

Who  lorad  Ion*a  aba  only, 
Thongb  EMand  and  fo*  eriad  n^'; 

Tbo  eoautad  all  daa  bat  aahaa, 
Wbataiar  nan  alight  nj ; 


Aad  wbaa  tboM,  wliD  tbrir  UfM  bad  vavtad, 

to  Udlbaa  ^part  to  not, 
Oatsf  Ua  heart  apranK  an  oak-tiaa, 

AwoodblaesntaT  herlinaill 

Tbaa  tha  woodUaa  cbuabaiad  apwarda, 
Tba  oak  tiea  dowawaida  itiaTa; 

Waa!  Jori  Btb«(th  aidtad, 
Thar  titaiaphed  am  tha  ■!»«•■ 

Thatafar  the  aOBC — bar  ftoooata, 

Dsep,  ovneat,  wmnaalT, 
Bmtbod  lora,  aad  trnth,  aad  aamvi 

And  an  wa>  anlodr. 

Aad  wban  ber  lay  «M  ondad. 

And  Vhan  tab  atnla  waa  doaa, 
Up  naa  thir  Oiaa,  and  waadsd 

TowBfds  tha  dnUng  aaa. 

Belbn  Hub  tba  aaa  waa  aMklngf 
BcUnd  tbau  a  ll|^t  wind  blew. 

And,  acattering  Knqp  abont  tbaat, 
A  WOTld  of  wood-Hrda  flaw. 

Pull  often  bacVmda  trrrnlng, 

And  wftlBng  taa  Ml  <fft 
■elodlinii  teAen  aaatdHB, 

aiad  gatmoa,  tatagfater  iofti 

HaloAad  Bo  bank  and  laaalr, 
Blie.  marrr  and  fWah  aa 

1  think,  from  old  Ohanwr'«  p"e« 
TM*  pair  had  atoten  awa;  1 
CUbs*  BiB,  (Ah.  PAim  Hiuini  Ritwohd. 


Traailatcd  Ibr  tbli  Jnnmal. 

Verdi  and  Ms  Later  Operas. 

Prom  tba  Preneb  af  P.  BCOM.* 

L   The  Sicilian  Vespers. 

TheimpoTtantereDt  of  thescuon  (1868)  k  an 
opera  in  fire  acts,  Les  Vepres  Surtlwnnei,  wbich 
M.  Verdi  has  composed  expresdy  ftr  PariB,  and 
of  which  the  first  repreaentation  took  place  on 
the  ISth  of  June.  Great  curioMty  attached  to  the 
appearuice  of  this  work,  which  might  prove  to  be 
the  vgnal  of  a  nev  transformation  of  dramatic 
munc;  andao^ehaHof  the  Opera  presented  on 
that  day  a  carious  spectacle :  the  parens  of  the 
Italian  composer  rendezvous-ed  there  m  nuuM, 
and  it  is  no  exaggeration  to  say  that  nearly  all  the 
dileliand  in  good  circnmstances  of  Milan,  of  Turin 
and  the  other  cities  of  Lombardy  agisted  at  this 
BdemnityT  which  had  for  them  the  importance  of 
a  political  event  In  fact,  with  the  Italians  of  to- 
day the  questions  of  Art  are  not  nmple  problems 
of  taste,  which  are  propounded  and  discnased  in 
the  serene  regions  of  the  mind ;  the  pasaons  and 
the  actual  interests  of  liie  are  found  engaged  in 
tbem ;  wid  in  the  success  c£  a  virtaoBO,  of  an  ar- 
tist, or  a  waek  of  whatsoerer  natare,  the  Italians 
see  a  success  <tf  natiooalily,  a  new  title  to  the  es- 
teem of  civilized  Europe.  On  the  morning  after 
the  debut  of  the  Italian  dramatic  troupe,  I  met 
npon  the  Boulevards  a  grave  and  mu  ii  respec- 
ted persooage,  one  of  the  noblest  olitical  char- 
acters Oat  Italy  has  produced  once  1848.  "  Were 
you  at  the  Theitre-Italien  last  evening?"  he 
asked  with  curiosity.  Te^  certMuly,  1  replied. 
And  how  were  they  received  by  the  public,  i 
nosfri  eoneiUadinif — With  sympathy  atfirBt,and 
then  with  acclamations  from  the  whole  house. — 
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And  the  Bistori,  what  effect  did  she  produce  ? 
—  Immense,  and,  in  the  judgment  ofall  true  con- 
noisseurs, it  is  one  of  the  greatest  dramatic  talents 
we  have  seen  for  a  long  time.  —  Ah  !  satd  ho, 
gra^ng  my  hand  with  emotion,  what  pleasure 
yon  give  me  in  saying  thafl  Cam  Itciia,  tu  mm 
eei  ancora  morta  (dear  Italy,  thon  art  not  delad 
yet)!"  he  added,  brushing  away  a  tear  which 
moistened  his  eyelids.  After  having  taken  leave 
•of  me,  suddenly  returning,  he  resumed  :  "  Do  you 
happen  to  know  that  all  the  first  dansmsu  dt  the 
Opera  are  also  Italians?"  Andhewentoff  as 
"happy  u  a  ch3d.  It  was  tin  itlnsfanoaa  Manin, 
of  Venice,  who  died  at  Paris  on  the  33d  of  Sep- 
tember, 1857. 

We  have  related  this  incident  to  show  the  im- 
pntance  which  the  moet  serious  Italians  attach  to 
events  which  toach  tiidr  conntry :  for  the  noUe 
personage  whom  we  have  jtist  named  never  en- 
tered a  theatre  himself,  and  bore  in  solitude  Uie 
greatest  griefs  of  exile.  It  is  the  eternal  honcMr  of 
Italy  that,  afler  two  civiliKatiaus  so  different  as 
those  uf  the  Rome  of  Augrrttos  and  of  Leo  X,  she 
has  been  able  to  snri'tvc  the  oppression  that  has 
weighed  upon  her  since  the  middle  of  the  ux- 
teenth  centary.  It  is  by  arts,  tetters  and  scien- 
ces that  this  beautiful  conntry  has  always  protes- 
ted against  the  miserable  gftvemments  which 
have  tried  to  smother  all  moral  life  in  it.  This 
explains  the  exaltation  of  the  Italians  when  they 
have  to  defend  their  poets,  thcii  artista  and  their 
savants  against  the  criticism  of  fbreigners.  The 
qnestions  of  taste  are  for  fibem  questions  of  Iifb  or 
death,  and  to  contest  the  glory  of  their  celebrated 
men,  is  to  contest  their  nationality.  This  brings 
us  back  to  Verdi  and  his  opera  of  the  "  Sicilian 
Vespers,"  of  which  we  are  now  called  npon  to 
appreciate  the  merit. 

It  must  be  confessed  that  MM.  Scribe  and  Du- 
veyrier  might  have  chosen  a  subject  better  fitted, 
than  that  of  the  "  Sicilian  Vespers,"  to  be  set 
to  mnmc  by  an  ItaUao  and  represented  on  the 
first  lyrical  stage  of  France.  Th<^re  are  fitnesses 
which  it  is  always  well  to  respect  in  the  theatre, 
and  the  field  of  histoiy  is  scf  vast  tJiat  M.  Scribe 
need  not  have  been  at  a  loss  to  find  some  sort  of 
a  theme  for  the  small  number  of  dramatic  cmnbi- 
nations  which  he  reproduces  so  willingly  and  with 
little  variation.  At  the  head  of  the  libretto  of 
the  Vipres  StcUiennes  we  find  a  note  to  this  effect ; 
**  We  hasten  to  inform  those  who  will  reproach  us, 
as  usnal,  witii  igntnance  of  history,  tibat  the  gene- 
ral massacre  known  under  the  name  of  the  '  Si- 
cilian Vespers '  never  existed."  Then  follows  a 
little  historical  dissertation  in  which  the  authors 
are  pleased  to  cite  Faselli,  Muratori,  Giannone, 
Italian  historians  on  whom  their  eruditi<m  of  a 
fresh  date  rests.  They  arc  careful  not  to  cite  a 
well-known  and  esteemed  book  on  the  matter. 
La  Guerra  del  Vespro  SicUinno,  by  Michel  Ama- 
ri,  the  fourth  edition  of  which  appeared  at  Flor- 
ence in  1851.  If  the  indefatigable  librettist  had 
taken  time  to  refi^sh  himself  a  little,  he  might 
have  read  in  the  fifth  chapter  of  M.  Amari^s  ex- 
cellent work,  page  102,  that  on  the  Slat  <^  March, 
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in  the  year  1388,  there  was  a  revdt  at  Fkleimo 
against  the  tyrannical  (lomination  of  Charles  of 
Anjou ;  a  revolt  -which  spread  through  all  Sicily, 
and  in  which  were  massacred,  on  Uie  word  of 
Villani,  ybur  thousand  French. 

But  what  IS  demanded  of  M.  Scribe  is  interest- 
ing fables,  more  or  less  adapted  to  the  composer's 
talent,  and  not  the  learning  of  a  Benedictine. 
Besides,  we  know,  by  the  Etoile  du  Nord  and  the 
Czarine,  what  he  makes  of  history,  when  he 
chances  to  consult  it. 

Gny  de  Moafort,lteutenant  of  Charles  of  Anjou, 
is  gOTemor  ot  ^ly,  and  has  lus  seat  as  sorereiga 
in  the  city  cf  Palermo,  which  ha  op^ffesses  with 
hia  despotism.  He  has  carried  off  a  woman  of  the 
countr}',  by  whom  he  has  bad  a  son,  and  who  has 
escaped  with  her  child.  This  woman,  who  ab- 
horred in  her  ravisber  the  tyrant  of  Si<uly,  writes 
to  him  on  her  death-bed  : 

Hum  who  rpanrt  notiiiDE,  ff  tbn  bloody  U* 
TIumUb  HU117  M«to,  bOMT  of  hla  eoontiT, 
8pM«  »t  taut  that  tamoeeatlMMl: 

It  I>  70ur  son's. 

This  son,  in  fact,  who  is  ignorant  of  his  birth, 
eaters  into  a  conspiracy  agunst  the  governor  of 
Palerma  He  is  pushed  on  to  this  crime  by  love 
for  his  country  and  by  affection  for  the  duchess 
Helen,  suter  of  the  yoang  Frederic  of  Austria, 
beheaded  on  the  scaflbld  by  Conradin,  who  has 
promised  to  avenge  his  death ;  here  lies  the  knot 
of  the  piece.  The  duchess  Helen,  Procida,  and 
Henry  Nota,  the  unknown  son  of  the  governor, 
form  a  conspiracy  to  deliver  Sicily  from  fbreign 
domination  by  assasdnating  Guy  de  Monfort. 
"When  Henry  learns  from  the  very  mouth  of  the 
governor  that  he  js  his  own  sou,  hia  heart  hesitates 
between  the  duties  of  nature  and  the  ties  which 
attach  him  to  the  beautiful  duchess.  Mean- 
while he  decides  to  warn  his  father  of  the  danger 
which  he  runs,  lud  apprises  hkn  that  conspirators 
.have  introduced  themselves  into  his  palace  under 
a  disguise  authorized  by  the  i&te  to  which  they 
are  invited,  and  that  they  have  a  design  upon  his 
life.  Thus  warned,  Guy  de  Monfort  causes  the 
arrest  of  the  assasnns,  who  are  Procida  and  the 
duchess  Helen.  In  despair  at  having  betrayed 
the  secret  of  a  conspiracy  in  which  he  participd- 
ted,  Henry  exois  all  tbe  infinenee  which  the  pa- 
ternal tenderness  gives  him,  to  save  Helen  and 
Procida,  who  are  expecting  death.  De  Monfort 
yields  to  the  prayer  of  his  son,  on  condition  that 
hewillpnbliclyrecognizehimasbbfother.  Henry, 
afker  cruel  heritationBt  decides,  and  obtuns  not 
(mly  the  pardon  <^  his  friends,  but  also  the  hand 
of  tbe  duchess  Helen.  This  marriage,  which 
makes  the  happiness  of  the  two  lovers,  and  which 
might  consolidate  the  French  dominion  over  Sici- 
ly, does  not  enter  into  the  intentions  of  Procida, 
who  cotmsels  the  duchess  to  feign  a  consent 
necessary  to  his  plans.  At  a  ugnal  {pven,  as  M. 
Scribe  sa}'s,  to  celebrate  tbe  new  nuptials,  the 
bells  sound,  the  Palermitans  rise  and  precipitate 
themselves  upon  the  French. 

Down  with  them  nil !   What  matten  It  to  30a  * 
Freach  or  Slclliftu*, 

8ltIk«ftU  yon  meet!   Ood  will  ebooM  hlf  own! 

cries  ^odda,  repeating  the  f^ous  words  of  St 
DtHninic  against  the  Albigenses.  Such  is  the  fa- 
ble conceived  by  MM.  Scribe  and  Duveyrier,  so 
destitute,  I  will  not  say  of  probability,  but  of  in- 
terest The  character  of  the  duchess  B^len  is  a 
(Wnplete  failure ;  she  hemtates  continually  be- 
tween the  desire  of  avenging  the  Inemory  of  her 


brother  and  her  very  Itdcewaim  lore  for 
Henry ;  the  latter  has  no  pbynognomy,  and  Fro- 
dda  is  but  a  vulgar  tribune  f  Gny  do  Monfort 
alone  drops  a  few  accents  of  paternal  tendemess. 
Tbe  principal  situations  are  borrowed  fnxn  tbe 
Huguenots,  from  Robert,  from  Gustave,  from  Don 
Sebattimit  and  are  dn^ged  in,  wiUiog  nillmg,  for 
the  great  glory  of  the  composer. 

M.  Verdi,  who  is  but  forty-one  years  old,  occu- 
pies in  the  history  of  Italian  music  a  quite  pecu- 
liar place,  which  distinguishes  him  from  his  pred- 
ecessors :  since  Kossini,  he  is  the  composer  who 
has  had  the  most  reverberation  in  his  conntry, 
and  be  owes  his  great  fame  less  even  to  his  in- 
contestible  talent,  than  to  the  circumstances  un- 
der'which  this  talent  is  produced.  For  we  must 
know,  that  Italy  is  in  Ruch  a  state  of  moral  irrita- 
tion and  political  emotion,  as  to  be  incapable  of 
lending  her  attention  to  any  manifestation  of  Art 
which  has  not  the  same  qukUtles  and  defects  with 
which  her  whole  life  is  penetrated.  Beyle  made 
already  this  remark  in  1834 :  "  Italy,"  wrote  he 
from  Civita-Vecchia,  "is  no  longer  the  Italy  that 
I  adored  in  1815;  she  is  enamored  of  a  thing 
which  she  has  not.  Tbe  fine  arts,  for  which 
alone  she  bmade,are  now  nothingbut  a  pts  ol/er; 
she  is  profoundly  hunuliated,  in  her  excesnve 
amour  propre,  at  not  having  a  lilac  robe  like  her 
older  sisters,  France,  Spain,  Portugal ;  but  if  she 
had  it,  she  could  not  wear  it.  First  of  all,  it 
would  rf>(|uire  twenty  years  of  tbe  rod  of  iron  of 
a  Frederic  H.  to  hang  the  «auiaMin»  and  pot  the 
thieves  in  prison.'* 

Without  discussing  Beyle's  opinion  here  npon 
the  incapacity  of  Italy  for  enjoying  at  least  the  po- 
litical independence,  which  is  the  dearest  object  of 
its  prayers,  wo  will  limit  ourselves  to  remarking 
that  the  existence  of  Hedraont,  and  the  spectacle 
which  it  has  given  to  Europe  ftjr  some  years,  are 
a  clear  proof  of  the  contrary.  It  is  certun  that 
the  situation  of  Italy  does  aot  dispose  it  to  relish 
B  placid  and  serene  genius  like  Bapbael  and  Pal- 
estrina,  even  if  it  could  produce  such  in  our  days. 
In  another  letter  which  Beyle  wrote  from  Trieste 
in  1831,  he  remarks  more  judiciously  that  "  the 
Italians,  in  the  matter  of  Art,  want  what  is  new. 
To-day  Bellini  is  played  everywhere,  and  the  fine 
ladies  call  him ;  //  mi»  BeUini  They  speak  now 
of  Rossini  as  they  spoke  of  Cimarosa  in  1815. 
Immense  admiration  —  provided  you  will  not 
play  him  ! "  Tfaia  feverish  desire  for  novelty  at 
any  price,  janed  to  Gm  absence  ot  solid  studies 
and  of  a  sovereign  dty  wluch  can  be  the  centre 
of  traditfon,  throws  Italy  into  the  arms  of  the 
first  guitar  player  who  comes  to  distract  it  from 
its  devouring  ennni.  It  is  doubtful  whether  Italy, 
were  Bossini  to  appear  to  her  t(^day,  would  be 
able  to  appreciate  that  brilliant  genius,  who 
tooubles  himself  no  more  about  Ae  mad  political 
theories  (rf*  Mazrini  than  if  sach  a  man  had  never 
existed,  and  who  sings,  purely  and  simply,  the 
joys  and  charming  griefs  of  life. 

And,  to  cite  another  example  in  favor  of  the 
tbieris  wluch  we  are  muntumng,  is  it  quite  cer- 
tain that  Italy,  in  her  present  dispontion,  has 
been  alive  to  the  fyxA  of  the  mperior  woman  who 
has  revealed  herself  to  Paris  wi^in  a  fbw  months  ? 
The  generation  which  could  elevate  M.  Verdi  to 
the  rank  of  a  composer  of  genins,  having  Rossini 
to  compare  him  with,  could  not  appreciate  what 
Uten  is  itKximparable  in  the  talent  o£  Mme.  Bis- 
tori.  What  chastity  in  the  expression  of  senti- 
ments the  most  unheard  of  I   What  ge^ures  at 


once  self-tettraiiied  and  energetic  I  What  noble 
ease  of  pantranime,  and  how  die  knows  hoir  to 

render  that  terriUe  strng^e  in  her  virein  heart 
between  filial  tendemess  and  the  incestuous  pas- 
non  which  implacable  Venus  kindles  in  her  I 
Ab !  there  is  the  true  Beautiful ;  there  ts  the 
ideal  which  jastifies  the  severities  of  eritieism. 
We  had  no  need  of  the  presence  of  Une.  Bsstori 
to  recognize  that  Mile.  Rachel,  even  in  the  time 
of  her  finest  snecega,  possessed  only  two  accents, 
that  of  hate  and  that  of  irony,  and  that  she  was 
destitute  of  the  rarest  gifts,  of  that  profound  and 
varied  sennbility  which  the  Italian  artast  posses- 
ses in  snch  a  hi|^  degree.  One  remarks  no  vtd- 
gar  process  in  talent  of  Mme.  Bistori;  study 
disappears  under  the  richness  of  nature ;  the  wti- 
fices  of  the  trade  are  absorbed  by  the  ctnrent  of 
inspiration.  There  you  have  no  studio  modeI,la- 
boriously  set  up  by  the  pro/ettoret  emeriti  of  dec- 
lamation ;  it  is  s  Roman  gentSdonna  who  has  had 
under  her  eyes  from  infliacy  the  monomeots  of 
the  Fhidiases  and  the  Prauteles,  and  whom  it 
has  cost  but  a  slight  effort  of  memory  to  seize 
across  the  gulf  of  centuries  the  poses  and  the  lan- 
guage of  her  ancestors.  To  return  to  mnnc,  we 
woidd  compare  Bachd  to  a  lyre  which  has  bnt 
two  sbings,  the  tmie  and  the  dtminantt  vlnle 
Ristori  possesses  the  whole  gamut  t  Ah  I  should 
it  be  gtren  to  us  some  day  to  hear  a  singer  as 
perfect,  we  should  have  nothing  to  do  but  to  ex- 
clum:  iVune  dimittis^  Dominefquin  vidermU  oevli 
met  saluiare  tmm. 

•  .      •         •         •  • 

If  the  taste  of  France  has  a  right  to  claun  Its 
part  in  tbe  success  ot  the  Comte  Ory  and  of 
Gr^avme  Tell,  which  marks  the  last  evolution 
the  genius  of  Rossini,  it  remains  for  ns  to  see 
what  influence  Pari»will  have  had  on  the  last 
opera  of  Verdi,  Le»  V^rrtM  SicUietmes. 

The  overture  commences  by  a  slight  ramhli^ 
of  the  drum?,  with  pazicati  of  Ae  doaUe-basses, 
which  mart  thefeaturesof  an  undulating  rhythm, 
and,  after  some  measures  of  introduction  in  which 
a  solo  of  tbe  clarinet  predominates,  (the  fiuniliar 
strain  of  which  wHl  re-appear  in  the  first  act),  a 
very  pretty  phrase  presents  itself  entrusted  to 
the  violonceTloB,  paosng  an  instant  oa  a  cnhMBar 
ting  note  a  Uttle  too  much  after  the  manner  of 
singerB.  Reproduced  a  second  time  with  a  new 
accompaniment,  this  phrase,  short  enough  for 
that  matter,  meanders  along  through  the  length 
an  ardeat  slretta.  This  orertare,  vithoat  be- 
ing a  masterfHcce,  is  not  m^Iaced  at  the  head 
of  a  work  which  commences,  on  the  grand  sqaare 
of  Palermo,  with  a  chorus  which  is  quite  dra- 
matic. 

The  entrance  of  the  dacfaess  and  all  this  pre- 
paratory scene,  in  wluch  the  wine-beated  French- 
men insult  the  Sicilians  and  constnun  Helen  her- 
self to  nng  for  their  low  pleasures,  lacks  relief. 
One  sees  that  the  musician  is  very  much  embar- 
rased  by  these  detiuls  and  by  these  recitations, 
without  which  nevertheless  tbe  developed  pieces 
cannot  produce  their  effect  Tbe  cavatina  which 
the  dochesB  nogs,  as  much  in  obedience  to  tbe 
demand  of  a  Ftanch  acAXer,  as  to  penaade  the 
Sicilians  to  be  patient  nntil  the  hoar  of  ven- 
geance :  Dh  courage  !  .  .  du  cowage  !  has  vigor ; 
but  it  recalls  too  much,  by  certain  flashes  of  the 
voice,  lam^i  di  gola,  familiar  to  M.  Verdi,  the 
cavatina  of  the  first  act  of  £mam.  A  'trio,  which 
ends  in  a  qnatuor,  and  almost  without  accompani- 
ment, nnce  it  is  only  snstained  by  a  few  chwds 
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of  the  orcheatra,  piunlul  at  its  cuDmencement, 
diaentangles  itself  at  last,  and  becomes  a  morceau 
not  to  be  debased  the  happj  coaccDtration  of 
partB  and  the  good  effect  thence  reralting.  The 
duo  fer  tenor  and  barytone,  between  Gay  de 
Monfbrt  and  the  yonng  Sicilian,  Henry  Nota, 
contains  some  good  paaBiges,  particularly  the 
phrase  of  ensemble : 

Nob,  noD,  point  de  grtM ! 

which  is  that  entrusted  to  the  vitdoncellos  in  the 
overture.  In  the  duo  which  we  have  just  men- 
tioned and  which  terminates  the  first  act,  there 
is  one  of  those  passages  of  dialogue  between 
Monfort  and  Henry : 

HaA !  aulgrt  wis  oompbrti,  teb^par  wm  tnpfa ! 
m  which  we  recogntxe  the  hiflaence  of  the  style 
of  Meyerbeer  upon  the  talent  of  M.  Yerdi.  This 
influence,  which  strikes  one  from  the  first  mea- 
sures of  the  overture,  has  left  more  than  one  trace 
more  in  the  new  opera. 

(Tb  Im  OontlDMd.) 


Th»  "Monrt"  of  OuUbiduff  and  the 
"Xwarf'of  Jalm. 

A  PARALLEL. 

It  is  an  important  fact  for  the  peculiar  great- 
ness of  Mozart,  that,  at  a  time  which,  with  rest- 
leu  haste,  is  stni^i^Ung  after  new  forms  and 
means  of  expresnon  m  muuc,  and  which  feels  it- 
self too  confined  even  in  the  more  extended  fields 
of  action jnrocared  §ar  it  by  the  sfHrited  oatpour- 
injfs  (rf  Boethoven's  nughty  genius — at  a  time 
which  is  not  capable  of  moderatinf;  itself  in  any- 
thing it  docs,  and,  hence,  cannot  observe  the  due 
limits  of  Art,  two  men.  gifted  with  high  natural 
qualities,  have  dedicated  their  best  enet^es  and 
leisure  to  penetrate  the  life  and  doings  of  Mozart, 
to  elucidate  all  their  varied  relations,  and  to  place 
the  perfectly  immeasurable  significance  of  bis 
art  in  its  true  light. 

Otto  Jahn's  comprehGUsive  work  is  not  conclu- 
ded in  the  three  vmumes  which  have  already  ap- 

S eared,  and  the  musical  world  looks  forward  with 
eep  interest  to  its  continuation ;  but  the  marked 
tone  of  independence  which  pervades  the  book 
enables  us  to  appredate  its  spirit,  and  we  are, 
Mnsequently,  even  now  enabled  to  draw  a  paral- 
lel between  the  two  publicatiuts. 

Just  as  uo  love  is  equal  to  first  love,  and  as  no 
second  object  can  fon-o  itself  into  the  heart  side 
by  ude  with  the  object  of  our  first  love,  the  love 
for  nothing  else  in  this  woHd  was  in  Oulibit-helTs 
case  to  be  compared  to  his  love  for  (be  music  of 
Mozart.  He  loved  it  as  soon  as  he  became  aware 
of  its  existence;  he  felt  the  most  intimate  spiri- 
tual affinity  with  it  immediately  its  first  sound  had 
moved  him ;  its  wonders  caused  him  to  thrill  from 
head  to  fbot,  before  be  had  tracked  its  ways — 
betore  he  had  played  the  eavesdropper  and  over- 
heard its  secrets  in  the  workshop  of  the  mind 
which  created  it.  At  the  first  gliuice,  he  had  n 
presen  tnnent  that  he  could  perceive  in  it  the  ideal 
of  musical  beauty ;  it  became  clearer  and  clearer 
to  bis  inquiring  spirit ;  it  shone  down  upon  and 
itlumlnated  the  profoundest  secrets  of  his  breast, 
and  displayed  to  him,  in  the  glory  of  tune,  all  that 
after  wnich  his  mind  was  struggling,  all  that  after 
which  his  heart  yearned.  It  is  perfectly  intelli- 
frible  that,  with  such  a  feeling  of  sympathy  for 
Mozart,  all  other  music,  even  that  of  the  greatest 
masters,  must,  in  his  eyes,  necessarily  pale  ;  that 
he  should  regard  everything  that  preceded  Mo- 
zart merely  as  the  germ  to  be  developed  by  the 
latter's  talent,  and  all  that  followed  snqtly  as  a 
falling  off  fran  its  lofty  excellence. 

The  best  means  at  oor  dispoaal  for  the  percep- 
tion oi  the  essence  of  beauty  is  love— that  love 
which  is  founded  upon  spiritual  affinity— it  pene- 
trate* every  depth,  and  seizes  on  the  excellences 
of  the  betoved  olgect  with  all  the  strength  of  the 
sonL  It  is  true  that,  where  Art  is  concerned,  this 
love  moat  proceed  from  an  artistically-educated 
imnd,  in  aeaer  to  poBsess  the  valne     the  hi^est 


kind  of  perception  ;  such  a  mind  is  that  of  Ouli- 
bicheff.  The  great  superiority  of  his  book  con- 
sists, thus,  in  the  fact  that  love  dictated  it,  and 
that  the  beauty  nf  Mozart's  mnnc  streams  out 
bodily  from  its  enthuaastie  pages.  How  deeply 
Oulinchefl'a  glance  dived  into  Mocart^s  nature  is 
evidenced     the  fiillowing  passage : — 

"  Bnt  there  existed  in  Mozart  a  e^ond  being,  per- 
fectly difTerent  from  tiie  one  just  pourtrayed  ;  a  being 
who  thought  every  day  of  death,  who  passed  whole 
nt(;hts  at  his  piano,  and,  on  the  pinions  of  fancy, 
raised  himself  aloft  to  those  regions,  tho  eecrcU  of 
which  deadi  alone  can  solve.  For  a  long  time,  his 
eontemponirieii,  and  especinlly  the  population  of  Vi- 
enna, coald  not  nnderstand  this  being — they  could 
understand  neither  him  nor  tho!>fl  works  to  which  his 
melancholy,  God-seckine  soul  has  confided  its  most 
wonderfiil  inspirations."* 

But,  on  the  other  hand,  there  arc  certun  dan- 
gers to  be  apjirehended,  when  love,  founded  upon 
spiritual  affinity,  wields  the  pen  of  the  biographer. 

In  such  a  case,  the  fancy  ta  always  predomi- 
nant, and  sees  a  great  deal  differently  to  what  it 
really  ia  ;  fancy  cannot  always  resist  the  tempta- 
tion of  introducing  a  little  of  her  own  in  the  mu- 
sic she  describes,  and  garnishing  its  clear  mean- 
ing with  much  that  is  superfluous.  This  is  one 
danger.  The  second  consists  in  the  fact  that  not 
all  the  works  cf  a  beloved  author  excite  equal 
sympathy,  and  the  enchanted  eye  is  too  much 
ttton  up  by  those  moments  when  the  heavenly 
meteor  displays  its  greatest  brilliancy,  to  follow 
the  various  steps  of  its  development  with  equal 
interest,  and  not  altogether  lose  sight  of  many  in- 
teresting intermediate  phenomena. 

This  affects  the  harmony  of  our  judgment,  as 
well  as  tho  completeness  of  tho  whole  picture. 

^Vhoever  recollects  the  opinion  contained  in 
Oulibiohefl's  work  concerning  the  spiritual  tenor 
and  the  significance  of  the  G  minor  symphony, 
will  see  in  it  an  instance  of  the  first  kind  of 
danger;  the  opinion  given  of  Die  ZauberfiSle 
m&y  servo  as  an  example  of  the  second.  - 

It  is  by  a  completely  different  path  that  Otto 
Jahn  has  arrived  at  the  full  appreciation  of  and 
veneration  for  Mozart's  productions.  He  himself 
gives  ufl  the  best  explanaUtni  <^  this  in  the  intro- 
ducti<ui  to  bis  book,  when  he  addresses  to  the 
friend,  to  whom  the  latter  is  dedicated,  tho  fidlow- 
ing  wOTds: — 

"And  thus  we  met  a\so  in  oar  experience  of  the 
fkct  diat,  at  one  period  of  youthful  dovolo[)ment,  Mo- 
zart grows  strange  to  us,  and  incomprehensibly  be- 
comes for  onr  mind^,  restlessly  stniegHng  and  Foar- 
ing  out  into  the  Infinite,  a  master  who  docs  not  com- 
plete the  fermentintr  nroce!>s  of  pnsrion  in  works  of 
Art,  but.  alter  romptetely  sepnmiing  all  that  is  impure 
and  turbid,  produces  perfiTt  Iienuty.  Thaw,  when,  nt 
a  more  mniure  age,  we  arc  hrouKht  back  to  him,  we 
are  astonishetl  at  the  wonderful  richness  of  1)>8  art, 
and  also  at  ourselves,  for  having  been  capable  of  feci- 
injf  coolly  towards  it." 

From  these  few  admirable  wonls,  in  which  Mo- 
zart's artistic  elevation  is  so  well  and  so  concisely 
described,  we  speedily  obtain  a  correct  idea  of 
the  point  from  which  Jahn  considers  Mozart's 
works ;  it  is  that  of  the  man  of  mature  mind,  of 
clear  consciousness,  and  of  sure  discernment. 

Y<Mith,  for  the  most  part,  seeks  in  Art  only  a 
refulgent  expression  for  the  glowing  impulse  of 
its  own  heart,  and  the  more  any  particular  period 
fosters  the  passions  to  excess,  and  carries  a  defi- 
ant banner  at  the  head  of  new  tendencies,  the 
more  surely  will  youth,  intoxicated  with  these 
tendencies,  and  toe  ideas  on  which  they  are 
based,  follow  those  who  bear  their  standards  in 
Art,  and  feel  but  little,  if  any,  sympathy  for  that 
ideal  beauty,  which  has  already  overcome  all  that 
is  impure  and  turbid  in  passion,  without  going 
through  the  process  of  fermentation  in  Art  itself. 

Atter  what  has  been  said,  we  feel  sure  that 
Jahn  will  not  introduce  anything  capricious,  any- 
thing emanating  merely  from  his  own  fancy  into 

•  9rm  at  th*  preMnt  (Uy,  th*»  ta*  many,  who  Uy  ctalm  to 
a  high  nthettol  adnoftUon,  rniMbt*  of  mylnfc  aothli>K  mon 
ibm  that  Monrt  la  Uw  SlnRcr  of  Lore;  thfttjoy  and  mrni- 
OMBt,  grtM.  Jokei,  aod  good  humor  ue  th»  dieting nbhlng 
BBHks  of  Us  ID  one !  How  mitnjr  are  there,  who,  hfi*lng 
thoron^lr  probed  all  tbe  deptbi  of  hi*  art,  are  capable  of 
ComprehendtnK  tboM  manlftvtatloiM  of  hi*  genlaa  which  (iMh 
m  woDdnfttllj  from  oat  the  ■econd  Anale  of  Don  Juan,  the 
JkmiMH.  the  prlwtt'a  miulo  In  tba  ZaiAf^U,  and  Om  nnm- 
baruM  adai^  <tf  hia  iBaMmantal  woriu ! 


the  works  of  Mozart,  and  that  every  one  of  his 
decisions  will  be  distinguished  by  that  oltjective 
preciseness  and  cleamess  peculiar  to  the  quiet, 
althotigh  affectionate,  investigation  and  appreda- 
tion  of  calm  reason.  The  pure,  unselfish  love  for 
the  Beautifbl,  a  love  which  shines  forth  from 
every  line,  and  which  never  suffers  fnxn  the 
deepest  research  into  technical  elements,  into  the 
process  of  conception  and  creation,  and  into  the 
connection  between  life  and  Art,  lends  Jahn's  work 
the  stamp  of  infallibility,  and  in  those  passages 
where  his  enthusiasm  breaks  loose,  the  warm  ex- 
presaoo  of  overpowering  feeling  and  of  the  free 
hom^e  of  ripe  judgment  is  doubly  powerful,  be- 
cause we  know  that  it  sprang  not  from  original 
s^nnpathpr,  but  fmn  the  deepest,  the  most  pene- 
trating investigation,  ai^ireeialwn,  and  wpprapn- 
ation. 

Wlule  the  enthutiastic  adnurer  of  Mozart's  art 
meets,  as  a  rule,  in  Oulibicheff'B  descriptions  and 
oinnicHis  his  own  love  and  enthnriaam,  that  which 
he  haa  felt  and  acknowledged  by  the  force  of  his 
own  sympathy— only  more  brightly  illuminated 
and  r«sed  from  the  depths  where  they  lay  con- 
cealed— he  finds,  in  every  page  of  Jahn's  book, 
new  elucidations,  and  surprising  hints  pointing  to 
beauties  and  delicacies,  based  on  the  peculiarity 
of  the  musical  art,  and  accessible  only  to  an  in- 
vestigator, who  is  a  perfect  master  of  every  tech- 
uical  secret,  and  penetrates  deeply  into  all  the 
details,  analyzing  and  comparing  them  with  affec- 
tionate patience.  Oulibicheff  will  fascinate  the 
enthusiastic  admirer  of  Mozart  by  many  a  glance, 
faeftre  which  some  one  or  other  of  the  rich  won- 
ders of  Mozart's  art,  riring  brilliantlv,  unfolds  it- 
self in  its  full  significance  and  in  alf  its  indescri- 
bable beauties :  but  such  rapture  will  always  re- 
semble that  which  thrills  through  us  when  we 
meet  with,  in  some  congenial  mind,  the  clear  ex- 
pression of  ideas  and  sensations  which  we  our- 
selves have  only  indistinctly  felt,  and  the  reader 
will  jo>'fully  exclaim :  That  is  spoken  exactiv 
afler  my  own  heart ;  I  now  perceive  in  the  full 
light  of  consciousness  what  I  nave  long  felt,  but 
only  obscurely.  But  still  more  frequently  will  he 
come  across  opinions  at  which  he  will  rejoice,  as 
at  the  meeting  with  some  congenial  spirit,  with 
equal  appreciation,  through  love  and  enthusiasm. 
Jahn,  on  the  other  hand,  will  always  be  a  ^ide, 
who — ^when,  intoxicated  by  Ifozaii's  music  as  a 
whole,  we  abandon  onrselves  unconsciously  to  the 
rapturous  impression  it  produces — directs  our  at- 
tention to  numberless  important  details,  to  signifi- 
cant living  figures  in  the  picture,  to  the  peculiar 
lights  and  shadows,  to  the  charm  of  the  mumcal 
arabesques,  as  well  as  to  many  hidden  witty  allu- 
oions  and  delicate  turns,  thus  causing,  as  it  were, 
Mozart's  works  to  sprina  afresh  into  existence 
before  us,  and  then  bringing  them  and  their  most 
hidden  muucal  qualities,  as  well  as  their  close 
spiritual  connection,  as  near  to  our  powers  of  ap- 
preciation as  they  previous^  were  to  trar  mentw 
vision  and  our  feelings. 

From  what  has  been  said,  the  reader  will  per- 
ceive' that  OuIibichefTs  wm-k  will  always  be  a 
favorite  book  with  all  Mozartians,  properly  ao 
called,  that  is  to  say,  with  those  admirers  of  the 
great  master,  who  sympathize  with  the  peculiar 
nature  of  his  works,  and  with  their  inmost  soul ; 
who  see  in  his  compositions  the  ideal  of  musical 
treatment,  and  who  perc^ve  the  gloiification  of 
spiritual  existence,  such  as  it  reposes  in  his  pro- 
ductions, but  cannot  distinguish  it  anywhere  else. 

Jahn's  book,  however,  will  prove  an  acceptable 
gifl  to  all  connoisseurs  and  lovers  of  music — in- 
cluding even  the  warmest  of  Mozart's  admirers — 
whenever  tliey  desire  to  arrive  at  a  quiet,  deeply- 
penetrating,  certain  idea  and  explanation  of  his 
rich  life  and  richer  art;  Jahn's  opinion  of  Mozart 
will  always  satisfy  them ;  and.  while  his  ripe  re- 
spect for  the  suUime  master  will  agreeably  touch 
them,  and  confirm  them  in  the  true  appreciation 
of  him,  his  book  will  always  maintain  the  sacred 
inspiration  of  a  psychole^co'-historical  sketch  of 
character. — London  Mus.  World  {from  the  Ger- 
man.) 

Handel's  "Snsaimah." 

(TtanaUtad  tani  tha  KledafihdnialM  Hn>tk»itBi)|t.) 
When  we  printed,  In  No.  SO  of  this  jooroal,  in  die 
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second  year  of  iti  pnblhratieii  fl854),  ft  notice  hy 
th:ii  highly  esteemed  writer  Gerrinns,  who  was  the 
fimt  to  annoonce  to  the  mnsk'iil  world  of  Germiiny 
the  existCTKe  of  an  oratorio  onllsd  StamiiiA,  by  Han- 
del, and,  also,  favored  w  with  a  iranslation  of  the 
book  (printed  in  No.  51  of  the  A'aderrheinitche  Ma- 
titaitimff.  December  38, 18M),  we  had  no  groanda 
fbr  expecting,  afier  the  lapse  of  m  few  years,  such 
an  excellent  edition  of  the  score  and  pianoforte  ar- 
rangement of  a  work  which,  for  ns,  was  now,  as  the 
version  etuitanwd  in  the  first  portion  of  the  edition  of 
Handel 'i  works,  issned  by  the  iMitiche  l/SndtJ-Gead- 
Kckafi  1  German  Handel  Society),  ei^niTed  and 
printed  by  Bretikopf  and  Hartel,  'Leipiig,  and  which 
now  lies  before  na. 

The  editing  of  the  score  for  tho  press,  and  the  get- 
ting np  of  the  pianoforte  arrangement  have  been  an- 
dortaken  by  Julius  Uiela,  while  ,  the  restoration  of 
tho  work  from  sources  fiirmerly  dnknowa,  has  been 
effected  br  Friedrich  Chrysander.  The  German 
words  are  try  C.  O.  GervinaR,  with  certain  alterations 
which  we  hare  already  mentioned.  The  translation 
is,  in  every  respect,  excellent,  in  a  literary  as  well  as 
a  musical  point  of  view. 

The  oratorio  of  SatriHnah  was  (according  to  Chry- 
sandcr'a  preface)  composed  between  Joly  llth  and 
AugOBt  S4tb.  1748,  in  nrodel's  sixty-foarth  year, 
and  produced  in  the  following  Spring  season,  at  Co- 
Tent  Garden  Theatre,  London.  The  accompanied 
recitative,  airs,  and  duets,  as  well  ne  the  trio  and 
ovcrtare,  wore  printed  and  pablislied  immedifltely  af- 
terwards. The  full  score  was  issued  by  linndull, 
■Wright  and  Arnold.  The  same  preface  grvcsos  also 
the  cnrtoilments,  nf^er  the  manner  of  Handel  him- 
self, who  a;;ain  prodoecd  Susannah,  in  tho  year  1759, 
a  few  weeks  before  his  death. 

Concerning  his  authorities,  part  of  which — thoagh 
it  is  true,  known — had  not  been  useil,  while  part  of 
them  hfKl  remained  imknown  until  lately,  and  tlie 
examination  of  wliit^  gives  the  edition  of  the  Deutsche 
Ilaruld-Geadltchaji  a  snperiority  over  all  previous 
ones,  Chrysander  enters  mto  tho  following  det^iils  : 

"  With  regard  to  whsit  has  hitherto  been  done,  as 
far  as  the  nnthoritics  nre  concerned,  wc  are  placed  in 
a  very  favorable  position.  While  otir  most  mnbitioBs 
wishes  were  limited  to  a  view  of  those  original  mon- 
uscripts  and  other  aids,  the  existence  of  which  was 
known,  a  completely  new  and  unexpected  source  of 
information  was  opened  to  us  by  the  ffiscorery  of 
Handel's  own  copies  {Iland-Exemplare). 

"  The  original  mnnnBcripta  of  nearly^ll  Hnntlel's 
works,  and  tho  beautiful  copies  of  tho  omtorio*'  by 
his  amaimcnsis,  J.  C.  Smith,  were  previously  known. 
Both  collections,  for  nearly  a  century  in  the  posses- 
sion of  the  royal  family  of  England,  hiid,  by  tlic  gra- 
cious kindness  of  Her 'Majesty,  Queen  Victoria,  and 
Wis  Royal  Highness  Prince  Albert,  been  placed  in 
llie  most  liberal  manner  at  the  service  of  writers. 

"Critics  were,  moreover,  acquainted  with,  although 
they  had  never  fully  profiled  by,  llio  Handelian  man- 
aacripts,  which,  through  some  unknown  circumstance 
had  come  into  tho  bandit  of  Lord  FitzwiUiam,  and  for 
years  Had,  as  part  of  his  rich  musical  collection  in 
the  FitBwilliam  Museum,  Cambridge,  been  accessible 
to  the  pnhlic.  These  seven  volnmes,  also,  consisting 
mostly  of  sketches,  or  of  occasional  interpolations 
(geletfenllich  eitu/f)wjlen  Sdltt),  hftve  proved  rich  in 
materials  tor  ail'  the  first  three  numbers  of  our  Sret 
annual  Ecrlcs. 

"  With  these  resources,'  a  reliable  edition  might,  at 
a  push,  bo  produced.  But,  as  we  find  in  Smith's 
copies,  OS  well  as  in  the  printed  e<lition8  to  which  we 
have  access,  many  deviations  from  the  original  man- 
uscripts, deviations  of  themselves  appearing  perfectly 
justinable,  but  not  to  be  explained  by  the  materials 
in  onr  possession,  we  had  always  to  regret  the  toss  of 
the  parts  used  at  Handel's  performances,  or,  as  the 
fragments  of  those  parts  hitherto  brought  to  light  of- 
fordod  little  information,  the  loss  of  the  old  private 
copies.  They  were,  however,  not  lost.  When  no 
one  any  longer  believed  they  could  still  be  preserved 
by  any  of  Smith's  descendants,  thoy  were  offered  for 
Biilo  in  tho  year  18^6,  by  an  nntiquory  in  Bristol. 
In  consequence  of  this,  they  came  into  the  poseession 
of  M.  V.  Sdioclcher,  one  of  tho  most  zealoui?  mem- 
bers and  promoters  of  onr  society,  a  gentleman  who, 
while  preserving  them  with  the  utmost  care,  is  always 
ready  to  place  Uiem  at  the  disposal  of  every  scientilic 
inquirer. 

"  This  increase  of  our  anthorities  materiallv  aog- 
monted  our  labors,  for  tlio  private  copies  are  full  of 
remarks,  alterations  and  additions,  part  of  which 
wore  to  be  cleared  up  only  by  means  of  the  most  pa- 
tient research.  Wc  are,  undoubtedly,  entitled  to  con- 
sider it  ft  fortunate  circumstance  that  the  preparatory 
steps  towards  the  ta^k  undertaken  by  the  Deutsche 
Handei'GaelladmJi  had  to  do  with  materials  which 
rendered  a  perfocdy  exhaustive  edition  possible  for 
the  ilrBt  time." 


The  fact  of  these  partirnlais  having  become  known 

will,  without  doubt,  exercise  a  considerable  influence 
in  extending  the  circulation  of  the  Deuttehe  Handd 
GeteHchafl'B  edition,  %diich  will  thos  be  not  only  a 
beaatifol  and  honorable  monument  of  tho  love  of  the 
present  generation  for  the  fome  of  its  native  land  end 
works  of  sterling  nnsic,  but,  at  the  same  time,  tho 
first  perfect  edition,  most  carefully  treated,  as  far  as 
criticism  is  concerned,  and  corrected  in  conformity 
with  priceless  new  sobitcs  of  information,  the  an- 
thority  of  which,  at  the  performances  of  Handel's 
works,  and,  conseqaentir,  in  the  seiions  stndy  of 
them,  can  henceforth  not  be  neglected. 

We  had  an  opportanity,  yesterday  and  the  day  be- 
fore, of  hearing  the  rehearsal  and  performance  of  ttie 
oratorio  of  Sutatinah,  We  are  indebted  for  this  inter- 
esting treat,  to  the  Stiidtischer  Sing-Verein,  and  its 
director,  Herr  Brcnnnng.  Tho  performance,  with 
full  band  and  organ,  as  well  'as  the  recitatives  and 
airs  with  pianoforte  accompaniment,  was  at  the  same 
time,  a  worthy  tnaogaration  of  the  new  building  be- 
longing to  the  Cologne  ConserratorT.  the  principal 
room  in  which  is  nsed  by  the  Sing-Verein  and  tho 
Musikaliscbe  GcFollschaft  for  their  mcetingii.  The 
public  were  admitted  by  invitation  from  the  Commit- 
tee of  the  Verein.  The  peculiar  state  of  the  Verein 
and  tho  immoderate  heat  rendered  curtailments  una- 
voidable, bnt  whftt  was  actnolly  played  proved  amply 
siiffirient  to  give  ftjnst  notion  of  the  character  ot  the 
work  ;  nnd  the  performance,  which  lasted  about  two 
houT^i — in  spite  of  the  short  time  for  preparation,  and 
tho  inflnence  of  snmmer  on  the  attendance  of  the 
executants  (especially  the  gentlemen,  of  whom  there 
were,  hy  the  way,  some  admirable  singers,  althongh 
in  small  numbers,  present) — ^was,  on  the  whole,  sue- 
ce8<«fid,  while,  in  eome  particular  instances,  it  was  ex- 
cellent. Under  the  latter  cat^ory  we  mar  inclado 
the  recitative  and  airs  of  the  alto  part  (Joachim,  Sn- 
sannoh's  husband),  which  we  shall  rarely  hear  ren- 
dered more  pleasingly,  and  with  more  simplicity  and 
feeling. 

Of  the  composition  {'tself,  the  peiformanre  has, 
generally  speaking,  jnstified  and  borne  ont,  in  onr 
mind,  tho  opinion  pronounced  by  Gervinon,  fl^m 
which  WB  will  sgnin  make  tho  following  extract,  be- 
cause now  that  the  score  is  to  bo  procured,  we  think 
his  opinion  will  meet  with  a  more  general  response, 
and  give  rise  to  deep  investigation.  He  says,  among 
other  things : 

"  Stuatniah  dates  from  the  same  period,  the  first 
fifty  years  of  tho  Inst  century,  in  which  all  Handel's 
greatest  works  were  written,  anfl,  nlthongh  differing 
in  its  whole  character,  and  differently  colored,  from 
any  of  Handel's  other  orBtorioB,i»,  from  this  very  pe- 
cniinrity,  bighlv  attractive,  and  particularly  adapted 
for  private  performance  by  a  connected  scries  of  i=olo 

I tarts.  It  is,  prohnbly,  mnterinl  eircumstnnccs  which 
lave  excluded  it  from  mnsic  rooms.  In  England, 
exception  was,  very  liliely,  taken  to  the  Bulyect, 
which,  however,  is  treated  in  the  most  becoming  and 
moral  manner.  Then,  again,  tho  work  is  too  long. 
SnBanmh  in  an  nnmntilatcd  form  wonld,  perhaps, 
exhaust  the  patience  of  an  English  public,  which  is 
energetic  even  in  its  amutwments,  and  will  actually 
sit  out  a  three-act  farce  after  a  Shnkspearean  tragedy, 
which  with  us  always  requires  to  be  cut. 

"  Bufcwhat  ought  to  have  excited  a  preference  for 
this  work  move  than  for  many  others,  w  its  greater 
facility.  It  cannot  bo  pronounced  equal  to  nny  of 
the  historical  oratorios  in  profundity  and  lofiinesH, 
bnt  it  will,  perhaps,  more  than  all  the  rest,  fascinate 
a  public  accustomed  to  opera  and  modem  mnsienl 
comr>ositions.  The  great  reason  of  this  is  that  it 
exhibits  to  us  an  operatic  plot  treated  in  a  com- 
pletely dramatic  style,  a  plot  which  every  one  present, 
even  though  uneducated,  fully  comprehends,  and  to 
enjoy  which  the  more  words  proiluce  a  fitting  framo 
of  mind,  in  which  the  working  of  the  clcor  and  sim- 
ple music  finds,  without  any  hindrance,  a  place. 
Apart  from  tho  prophetic  loosening  of  the  knot 
(which,  by  the  woy.  is  treated  in  quiloan  unprophctic 
manner  even  by  the  author  of  the  book  and  by  the 
composerj,  the  whole  plot,  as  given  in  the  words, 
might  be  conducted  In  exactly  the  same  fashion  nt 
the  present  day.  It  is  represented  by  the  author  of 
the  book  without  any  local  or  national  coloring,  and 
this  peculiarity  of  the  words  has,  as  is  always  the 
case  with  Handel,  acted  directly  on  the  character  of 
the  mnsic.  The  recitative  and  airs,  which  alone  for- 
ward the  action,  are,  it  is  true,  by  no  means  composi- 
tions in  the  modem  style,  but  then  airain,  they  are 
not  rendered  unintelligible  by  any  old-fashioned  or 
foreign  national  coloring.  To  this  wc  must  add  the 
fact  that  the  purport  of  the  subject,  treating  of  the 
peaceful,  though  interrupted  bliss  of  a  morally  pure, 
simple  marriage-bond,  required  in  the  fundamental 
tone  of  the  music  an  idyllio  simpltoity.  for  which  rea- 
son all  tho<>e  bmmra  pieces  nnd  artistic  flgnres,  which 
in  old  music,  fiequenUy  produce  a  strange  impiession 


on  us,  are  excladed.  Whatever  is  more  hi  the  mod- 
ern style  and  comes  nearer  the  feelings  of  the  present 
day.  is  exfHessed  in  song-like  pieces,  whidi,  under 
another  name,  might  be  sold  to  any  one  as  composi- 
tions of  recent  date.  They  nearly  approach  national 
songs,  and,  in  each  instance  of  this  aind,  the  popular 
nature  of  Handel's  music  is  exhibited  in  the  moat 
graceful  and  molt  simple  manner. 

"  The  composer  saw  and  followed  up  the  intention 
of  the  peet  of  leaving  the  most  important  part  of  the 
action  in  the  hands  of  the  principal  perEoaages. 
The  choruses  mterfcro  with  the  latter  neither  hy  their 
number  nor  their  weight ;  their,  comparatively  speak- 
ing, small  value  may  have  contributed  to  banish  this 
oratorio  fi7>m  asfociations  where  the  ehorua  is  espe- 
cially in  great  request.  In  three  parts,  of  two  scenei 
each,  the  action  is  unfolded  with  wonderful  e^'enness, 
and  simple,  natuful  trath.  The  firat  of  these  scenes 
shows  us  the  happiness  of  the  manied  couple,  Joa- 
chim and  Susannah,  but,  at  the  conclusion  of  the 
scene,  the  shade  of  an  evil  preeentiaient  clouds  that 
happiness ;  the  second  introduces  the  two  Elders,  in 
pursuit  of  Susannah  ;  the  one  mild  and  enlbusiastie, 
the  other,  rough  and  passionate,  and  discloms  their 
wicked  design.  In  the  third  scene,  Susannah,  griev- 
ing and  alone,  la,  bj  the  outbmat  of  her  loving 
maid's  grief,  once  more  warned  of  the  misfortune 
which  threatens  her,  and  which  is  then  derelt^d  hy 
the  bursting-in  of  the  Elders,  the  climax  being 
formed  hy  a  maflerly  trio  (not  dissimilar  to  that  in 
Ads  and  Galaifa).  The  elegiac  lone  of  the  fifth 
scene  (Susannah's  sentence)  is  then  changed  into 
one  of  sudden  suspense  by  the  entrance  of  young 
Daniel,  while,  with  the  letnm  of  Joachim,  the  action 
also,  and  its  musical  expression,  reverts  to  the  first 
idyllic  and  peaceful  tone.  The  final  duet  of  the 
once  more  happy  pair  then  significantly  ukea  fes  back 
to  the  tuning  duet,  in  which  they  sang  their  as  yet 
undisturbed  happiness.  Each  of  these  scenea  ia  car- 
ried ont  in  a  diocrent,  bnt  equally  appropriate  chor- 
aetcr ;  each  is  equally  smooth  and  rounded  off*,  so 
that  the  hearer  never  sinnibles  over  anything  uneven, 
unexpected,  or  strange — so  that  the  composition  ap- 
peals most  profoundly  to  the  most  natural  feelings,  by 
proceeding  with  simple  truth,  as  though  earh  note 
and  each  piece  anuf  be  just  what  it  is.  This  Inward 
nece»!sity  is  the  last  and  highest  beaatr  ia  all  Art." 
CUogM,  Juf)  14. 18S9.  L.  B. 


The  Encore  Swindle. 

(From  Ptciuk.) 

Excellently  well  done,  Mr.  Sima  Beeves.  Re- 
markably well  done,  Mr.  Sims  Beeves.  You  hare 
J/r.  i^uncA's  plaudits,  the  least  whereof  will  in  your 
opinion  outweigh  the  opinion  of  a  whole  SnireT  Hall 
of  groundlings,  Mr.  Sims  Reeves. 

So  there  was  a  great  crowd  in  that  Snrrey  Halt,  to 
hear  Miss  Dolby,  and  Madame  Bishop,  and  yonrself, 
and  others,  anil  the  lovers  of  music  permitted  them- 
selves to  go  on  as  follows  : 

"  Th«  tint  fiefe  Pet  down  tor  Mr.  3fni»  Ram«  ww  Frm  Atv, 
wbirb  he  Mng  witli  anlj  too  imat  aSiwt.  lie  left  tha  ewhw 
tm  smlOKt  fnwt  applanM,  wUeh,  as  asnl,  was  axisuds*  ts  ■ 

TOclfcTOiu  encore." 

That  is  to  say  that,  having  paid  to  hear  yon  in  one 
song,  and  being  pleased  with  yoo,  they  endeavored  to 
obtain  a  second  without  paying  for  it.  Well,  yoo 
did  not  think  proper  to  accede  to  the  demand,  and 
tho  nmiable  audience  got  into  a  rage,  and  would  not 
even  listen  to  an  explanation.  They  "  waxed  fnri-  \ 
ous,"  according  to  the  report,  because  you  would  not 
be  robbed.  However,  after  a  good  deal  of  riot,  tbey 
condescended  to  listen  to  the  explanattim.   It  vas — 

"To  tha  tibet  that  Hr.  Rmvm,  havtnf  to  ilBKtws  other 
pteca,  godM  not  repeat  so  tr}  lug  an  cObrt  as  that  ^1  mmim." 

This,  Reeves,  was  a  conciliatory  cxplanaiion.  The 
crowd  had  no  right  to  nsk  it,  bat,  it  being  made,  we 
certainly  agree  with  the  reporter  that  it 

"  Ouitht  to  hitve  nUnlled  errrtbodj.  It  did  nltfty  alt  bat 
•n  excited  mlnorltj.  who.  In  * pite  of  oreTWhelBilng  rriea  of 
enrounjrement  to  tba  MindMtM  to  proceed,  pcrwrtrad  la  hh- 
ting,  ffmniug.  luid  hnoting.  ThU  <tl*Knre(\il  m«ii«  tajtad 
aboQt  half  an  hour,  And  iru  on]j  trrmlnated  hj  tbe  perfimn- 
linM— dMptte  nil  dcnuindi  Ic  tb«  eoutmrj— of  tbo  Wedding 
Hiuvh,  tn  Midtvmmn  NigkVi  Drta-n.  The  drnae,  tniHpetP, 
and  violins  bad  fairly  the  t>»t  of  It.  and  tbe  pme«dlnga  wen 
traTiqul)  enongh  till  Mr.  Reerea  made  hla  aeroitd  appeaiaBre. 
VolleyH  of  fal«M«,  greana.  and  eatealli  mingled  with  tbe  veh*- 
nent  applanae  that  nlated  t)lm.  For  bobm  minutes  be  took 
tbb  uDuenal  meptton  In  mod  part,  bOTring  aad  mUlnc  at 
every  ontbnnt  or  tfaa  popular  Bumoc  as  ITlt  wwe  ™—*™* 
flatteir." 

Hdf  an  hour  of  blackguardism,  vainly  sought  to 
be  put  down  by  the  decent  portion  of  tM  auditory. 
Wo  are  happv,  however,  to  read  diat  they  wtn  me 
majority,  ana  even  at  the  oott  of  prolonfiiig  tbe 
scene,  they  gave  battle : 

"  Bat  tbla  rort  of  tblng  aoon  gets  bejood  a  Joke,  and  when 
It  was  evident  tbat  a  nil*ehtev«as  te*.  at  nulova  entnaew  of 
Um  bniUtng,  wen  datwttiiliMd  Mr.  Hems  4mild  mt  be  bMcd, 
a  contrary  raaotutloD  waa  e^wssid  with  equal  tttMaa.  Dmt- 
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wloK  BMb  »f  efaccrinit  ra«  kept  op  In  order  to  Inttmldkla  the 
Ibtmm,  bst  still  they  held  out.  In  nin  tbe  gnat  liTiger 
tried  the  eflteet  of  hU  aooUiing  art  upon  ttae  dii'turb«r^  Tbrj 
brak^  Mm  down  In  Uie  pccond  verse  of  *  When  thou  wilt  be 
IDJ  Bride.'  In  nln  be  bowed  In  hU  nreeteat  notei,  '  My 
biwt  doth  Bwell  with  pride.'  HIa  oBandad  admlren  Miiwend 
with  teplM»Ue  dcriatoD.  CIhwUbkUi  mvfc  RcnU,  he  ex- 
claimed, '  I  im  too  much  of  u  BnglUbioan  to  be  beftteo ! ' 
Mid  eoolly  took  ■  ehair." 

However,  tbe  majority  was  novr  detarmmed  on 
harii^  an  end  to  "  this  sort  of  thine,"  and,  in  obedi- 
ence to  angry  demands  for  ihc  expulsion  of  the  offen- 
ders, die  necesnry  steps  were  taken,  and  diTers 
bUci^ards  were  eliminated,  lereivin);  a  Bmiling 
greettng  from  Mr.  Beeves  as  they  were  dragged  away. 

'*  Thoa  by  degree*  the  tomnlt  waa  anbdned,  the  mhik  *h 
recoBineBFed.  and  Mr.  Beawa  nttrad  aaaid  a  lampecl  of  an- 
qnalUed  applaiiN.  Half  an  taonr  later  ha  art  down  to  the 
piaan  to  '  1^  Pretty  Jane.'  The  cheering  that  fcOnwed 
was  tanaNMe,  bat  aeHce  a  dngk  vole*  rantnied  to  «>k  a  ra- 
petltioo.  To  tbe  nnbcnal  nupiife  and  delight,  the  exnltant 
(MOT  eame  liaeh  and  mvm  to  fata  own  aeeompanhnwit  OA  •  Bar 
of  Bbi^r.'  Of  eotuse  t£ta  completed  lila  triiunpta,  and  Hr. 
Mm  KeoTCB  tMdly  ntlnd  feom  tbe  eedieetea  ftgmtarftvo- 
rito  than  arcr." 

All  Tery  well,  and  Mr.  Punch,  as  has  been  aud,  is 
pleased  to  congmtnlale  Mr.  Reeves  very  heartily  on 
the  plock  he  exhibited.  Bat  the  scene  arose,  as 
nuny  similar  scenea  hare  arisen,  from  tlie  ignorance 
of  English  persona,  as  to  the  lav  of  mmm  and  (uiim. 
No  doabt  that  amid  that  crowd  of  noisy,  ill-bred  fitl- 
tows,  there  were  some  who  sapposed  that  ther  had 
a  perfiict  ricbt  to  command  the  great  artist  before 
them,  or  Miss  Dolby,  or  Mad.  BiJhop,  to  give  them 
as  much  music  as  tney  chose  to  call  for,  though  they 
had  paid  only  for  wnat  was  set  down  in  the  bill. 
Now,  if  there  were  any  auch,  and  one  ot  tbem  were  a 
tailor,  what  woald  he  Ray  to  Mr.  Pitneh,  who,  having 
booglit  a  waistcoat  of  him,  should  insist  npon  having 
another  ibr  nothing,  because  the  first  pleased  him  so 
mnch.  "  But  O,"  comes  In  the  coarse  and  material 
mind,  "  that's  different.  A  waistcoast  is  a  thing — 
dodi,  buttons,  thread — a  song's  only  a  noise.  "  Well, 
let  ns  concede  that  the  tailor  cannot  understand  us, 
and  let  as  take  a  dentist.  Suppose  he  has  pulled  out 
a  tooth  BO  neatly  for  a  guinea  tliat  Afr.  Punch,  pa- 
tient, insists  on  having  a  second  palled  ont  without 
extra  pa^.  Come,  if  a  song  is  only  a  noise,  an  ex- 
traction  is  only  a  pull.  "  Bat  that  would  be  dishon- 
est, he  has  been  Iraming  for  years  to  pull  out  teeth  ; 
thni  there  am  his  name  and  reputation,  and  his  time." 
Granted,  and  that  Mr.  Punch,  would  be  a  swindler, 
in  the  case  of  the  waiscoat  or  of  the  tooth.  What  of 
the  singer?  Has  he  not  been  learning  for  years  to 
get  oat  the  high  note  that  delights  yoa.  Are  hii 
nnme  and  repntatioa  leas  ralaable  than  the  dentist'i  % 
Is  his  tnne  less  valanble  1 

The  fact  is,  painAil  as  it  is  to  declare  it,  that  every- 
body who  attempts  to  mfortx  (mind,  we  don't  say 
anything  against  a  complimentary  request)  a  Feconil 
performance  of  what  has  already  been  given,  is  a 
person  who  is  endeavoring  to  procure  a  valaable 
thing  without  paying  or  intending  to  pay  for  it.  The 
name  the  law}-er8  call  surh  a  perron  hath  been  given 
above.  When  this  is  tborouglily  understood,  and 
that  a  "  peremptory  encore  "  means  a  forcible  theft, 
ire  shall  nave  no  more  such  disgraceful  scenes  as  that 
mt  die  Surrey  Hall. 

Meantime  Afr.  Pmch  appends,  with  mnch  appro- 
bation, the  following  passage  from  the  excellent  re- 
marks of  his  contemporary,  the  Dail^  Telt^fh, 
npon  the  whole  business : 

"  Hngen  have  too  long  ttaan  oppreeead  by  tbe  tyranny  <d 
OBeorea  and  tbe  alnert  brutal  exljience  of  motiml  andMneea. 
and  it  {•  time  that  artlfti  afaould  make  a  bold  Hbind,  and 
etaaneipate  thenwrivee  ftom  an  Intolerable  thmldom.  The 
'  geoanU  decree '  of  Ave  tbonasad  perwn*  cannot  be  pennltted 
to  tont  a  man  to  mln  tbe  fioeat  voice  that  baa  beeo  beard  for 
yens." 

If  it  were  the  most  worthless,  instead  of  the  finest, 
the  argument  would  be  just  the  same.  No  audience 
has  a  light  to  dictate  in  the  matter.  If  the  singer 
chooses  to  oblige  people  with  a  repetition,  well  and 
goml ;  bat,  if  be  aeebnee,  the  nodienre  oogfat  to 
apolt^ie  for  having  asked  what  was  unreasonable. 
The  days  of  "  kyind  patrons,"  and  "  generous  bene- 
factors," are  gone  by,  the  artist  is  on  a  perfect 
equality  with  his  audience,  and  gives  (hem  the  fruits 
of  bis  skill  in  exchange  for  their  money.  Let  him  he 
on  the  best  of  friendly  terms  with  them,  but  let  us 
have  no  sneaking  sobmisaion  on  his  part,  no  insolent 
patronage  on  thein.  And  so,  bravo  and  farewell, 
Hr.  Sims  Reevea,  and  may  tfie  shadow  of  your  mons- 
tacha  oerer  be  less. 


Koger,  the  French  Tenor.' 

The  Paris  correspondent  of  Ae  London  Uteraty 
Gazette  writes : 

Borne  of  our  readers  will  perhaps  remember  that 
last  winter  an  extraordinary  sensation  was  produced 
hy  a  stuldea  extmction  de  voir  which  seized  Roger  in 
the  last  act  of  Berculaneum,  and  during  whii^  he  went 
almost  iosane  with  despair,  dashed  the  diadem  from 


bis  head,  tore  his  hair,  and  i;ot  the  audience  quickly 
on  his  side  ftom  his  severe  and  irrepressible  snffering. 
This  was  the  first  anmistakaUe  eotip  de  dodte  <A  a 
dramatic  career  which  is  now  doted.  The  adminis- 
tration of  the  Acad^mie  Royale  had  for  some  time  past 
been  mindful  of  the  decrease  of  voice  of  the  once  so 
brilliant  artist,  and  the  occasion  was  taken  of  the 
scene  I  mention  not  to  reengage  R<^r.  It  so  hap- 
pened that  from  that  time  to  the  present  ho  has  sang 
n-markably  well,  better  than  he  nad  done  for  years 
even,  and  1  moxt  confens  I  heard  him  myself  last  week 
in  the  Prophele  (if  I  mistake  not,  the  tlay  before  bis 
accident,)  and  was  really  surprised  at  the  amount  of 
voice  of  which  he  conld  still  dispose.  The  Friday's 
performance  over,  Boger  went  down  as  nsnal  to 
oreathe  the  fircsh  air  at  a  very  fine  cb&teaa  he  has  nt 
a  couple  of  hours  from  Paris,  and  took  to  his  unluck- 
ily favorite  diversion  of  pheasant  shooting.  He  bad 
got  through  a  hedge,  and  was  pulling  his  gun  through 
after  him  by  the  muzzle,  when  the  trigger  (the  gun 
being  at  full  cock)  caught  in  some  branch,  was  palled 
as  by  a  finger,  went  ofF,-and  the  entire  contents  lodged 
in  poor  Roger's  right  arm.  He  walked  home,  and 
medical  assistance  was  in^tantlv  sent  for.  The  whole 
upper  part  of  the  limb  was  shattered,  and  tbe  first 
looked  sufficed  to  show  that  smputatton  from  the 
shoulder,  or  rather  what  is  termed  disarticulation,  was 
necessan'.  Tlie  operation  was  performed,  home  with 
wonderful  firmnem,  and  the  patient  is  doing  well  for 
the  moment,  tboogli  in  these  cases,  unluckily,  a  mere 
change  of  atmosphere  may  often  be  sufficient  to  bring 
about  a  fatal  issue.  As  I  said  in  the  beginning,  the 
celebrated  tenor's  exclamation  was :  '  I  snfTer  more 
supportably  this,  than  mnch  that;was  done  to  me  at 
llie  Opera.' 

Boger  will  be  a  loss,  firoro  the  excellent  example 
he  gave  to  young  artists.  His  waa  tbe  existence  of 
an  artist  of  the  sixteenth  century  ;  love  for  his  art,  or 
I  should  perhaps  say,  for  the  accessories  of  his  art, 
absorbed  him.  He  was  one  of  the  finest  musicians 
possible,  haTing  now  and  then  accomplished  the  tour 
a«  force  of  singing  some  difficult  part  with  only  one 
rehearsal.  He  spoke  nearly  every  hingnnge  ;  and  to 
obtain  an  historical  detail  which  he  might  look  upon 
as  useful  to  the  compoxition  of  some  of  his  r6lf!>,  he 
wonld  not  have  hesitated  to  start  off  to  St.  Petersburg 
or  Lisbon  at  once,  or  no  matter  where.  He  neglected 
nothing  in  his  study  of  a  personage  to  be  represented  ; 
and  his  attention  to  costnme,  attitude,  walk,  and  all 
the  minor  det^ls  that  make  np  a  character,  was 
scmpnlottfl  beyond  measure.  He  was  one  of  the  best 
actors  on  the  French  stage,  and  I  have  seen  little 
touches  of  genius  on  Roger's  part,  that  would  have 
done  honor  to  Kembie  or  Kean.  It  must  be  avowed, 
the  weak  part  of  Roger  waa  the  voice.  This  was,  in 
tbe  beginning,  a  charming,  bat  not  a  powerful  one, 
and.  had  Roger  remnincd  at  the  Op6n  Comique,  ho 
might  have  lasted  till  fifteen  years  hence,  for  he  is 
snder  forty  now.  But  he  was  possessed  by  a  fixed 
idea,  a  dream,  a  mania!  to  play  Raoul  in  Meyerbeer's 
TJitijinmott.  He  bos  often  been  heard  to  sny  :  '  From 
the  moment  I  saw  the  fourth  act  of  the  tltuptmats  I 
felt  that  I  would  and  must  give  np  every  thing  to  be 
able  to  impersonnte  RamJ.'  This  wos  only  to  be 
done  by  pnssing  over  to  the  Grand  Op(?rft,  and  when 
the  first  opportunity  of  doing  so  occurred,  it  was  seized 
eagerly  by  the  young  artist,  who'  ought,  on  the  con- 
trarr,  to  have  resisted  any  idea  of  the  kind.*  For  four 
or  five  years  Roger  was  a  leading  '  star ;'  and  his 
'  creations,'  as  the  French  term  them,  of  Jean  de 
dm,  the  fanatic,  of  Frmand  in  the  Favorile,  and  of 
two  or  three  others  of  the  same  sort,  were  worthy  of 
the  greatest  artistes  of  other  days,  but  the  actual  voice 
endured  a  very  short  time.  Orij^oally  too  weak  to 
stnigglc  against  the  enormous  space,  and  the  tremen- 
dons  sonority  of  the  loudest  orchestra  in  tbe  world, 
Roeer  committed  the  worst  of  alt  fnults,  he  forced  it. 
From  that  hour,  of  course,  all  hope  was  lost,  and 
Roger  did  what  all  singers  do  who  are  utterly  ignor- 
ant of  the  ways  in  which  a  voice  is  developed,  gnided, 
or  preserved,  he  took  to  producing  his  voice  from 
every  part  of  him,  save  the  only  natural  ones,  throat 
and  chest,  and  sang  from  bock,  shoulders,  arms,  and 
legs  at  once,  drawing  his  breath  like  water  in  a  force- 
pump,  from  the  lowest  depths,  and  with  the  utmost 
labor  imaginable.  • 

Tes,  I  repeat  it,  Roster  is  a  great  loss ;  there  was 
(barring  tfie  voice)  a  cmrioaa  complexity,  if  not  com- 
pleteness, in  his  ttilent,  and  I  again  say  he  iraa  most 

EreciouN  fur  tbe  rising  school  of  young  artists,  who 
ave  small  or  no  respect  for  their  art  or  for  the  pub- 
lie  ;  whereas,  the  man  I  am  speaking  of  woold  nave 
ooBsamed  his  reiy  lifo  in  exertioDS  for  botii. 


A  SupsBB  Oboav. — It  gives  ns  great  plaasaie  to 
chronicle  the  successes  of  American  mechanics,  es- 

tecially  in  those  departments  which  call  for  exact 
nowledge  and  good  taste,  as  well  as  ingonaity  and 
skill.   And  althongh  tbe  QtjgKa  is  <mio<^ die  oldest  <tf 


mechanical  contrivances,  still  there  is  no  branch  of 
industry  that  calls  for  more  varied  facolties  and  ae- 
qnirements  than  thia.  A  very  short  ia^iecUon  of  the 
instrument  we  are  about  to  describe,  ai  It  stands 

without  a  case,  will  show  how  many  wants  ore  to  be 
provided  for,  how  many  difficulties  are  to  be  met,  in 
order  to  group  into  one  dfbctive  whole  all  iu  compli- 
cated machinery  and  marshal  into  one  body  all  its 
forest  of  pipes. 

This  organ,  built  for  the  new  St.  Joseph's  Chnrch, 
Albany,  is  the  largest  instrument  in  this  countrr.  As 
the  church  is  atiout  250  feet  long,  the  power  of  the  in- 
strument is  none  too  great  There  may  be  one  or 
two  o^ns  in  America  which  outnumber  thia  in  reg- 
isters or  pipes ;  hot,  if  so,  the  rasters  will  be  found 
to  be  half  or  incomplete  stops,  or  tued  for  some  me- 
chanical pnrjiose— such  as  couplings  or  tremulants, 
wiiile  tbe  number  of  pipes  will  bo  increased  by  the 
use  of  those  of  small  or  mefficient  size.  This  organ 
is  the  first  in  New  England  built  upon  a  .12  feet  scale, 
and,  so  far  as  we  have  been  able  to  ascertain,  the  first 
suecfagfiU  one  In  the  enantry.  This  fact  alone  woold 
make  it  superior  in  size ;  but  if  we  examine  the  list 
of  the  stops,  (meaning  the  sounding  or  mnsical  stops) 
we  shall  find  one  of  32  feet  actual  length ;  Jire  of  16 
feet,  besides  three  more  giving  the  16  foot  pitch; 
serenteen  of  8  feet,  besides  3  more  giving  the  8  foot 
pitch.  The  size  of  the  sound  board,  bellows,  and  the 
general  plan  of  tbe  organ  are  fur  bevond  any  hitherto 
attempted  here.  There  are  four  different  pressures 
of  wind,  which  will  account  for  the  fulness,  roundness 
and  firmness  of  tone  throughout  the  instrument. 

But  while  poirer  is  one  of  its  most  noticeable  fea- 
tures, the  bnilders  have  not  lost  sight  of  bcantiful  and 
delicate  qualities.  The  choir-organ  is  as  sweet  and 
melodious  in  its  tone  as  the  great  and  pedal  oi^ans 
are  grand  and  impressive.  The  great  and  the  swell 
organs  contain  stops  of  remarkable  beauty.  The 
voicing  throughout  is  remarkably  pore  and  clear, 
being  entirely  free  from  hissing  and  windiness.  The 
reed  stops  are  very  fine.  The  tmmpcts  are  powerful 
in  the  extreme,  h'nt  yet  smooth  ;  while  the  hautboys 
and  clarinets  are  unsurpassed  for  enuality  and  finish 
of  tone,  and  are  uncommonly  good  imitators  of  the 
instruments  whose  names  they  bear. 

There  are  also  several  new  stops  which  these  buil- 
ders were  the  first,  in  New  England  certainly,  to  in- 
troduce ; — for  instance  the  Viola  di  Gamba,  as  made 
in  Gerraanv,  and  the  Flatea  Harmonique  and  Oc- 
taviante.  The  name  Viola  di  Gamba  is  not  new  here, 
but  the  stop  is.  In  this  organ  that  stop  is  a  pei-foct 
imitation  of  the  instrument,  and  is  so  strong  and  pan- 
gent  as  to  be  easily  discerned  even  when  played  with 
all  the  8  and  16  feet  stops.  The  Open  Diapason 
32  feet  Is  a  great  snccess ;  even  the  lowest  notes  are 
as  prompt  and  as  clearly  defined  ns  any  in  the  scale, 
qunlities  not  common  even  in  the  best  organs  of 
Europe.  The  balance  of  power  and  the  artistic 
blending  of  tone  are  remarkable  featorcs,  and,  oa  the 
whole,  the  most  hnportont  for  the  snccess  of  on  in- ' 
strument  of  this  size. 

Another  thing  which  organists  will  heartily  appre- 
ciate, is  the  introduction  of  the  Pneumatic  action  ;  it 
is  applied  to  the  great,  swell  and  pedal  oigans  sepa- 
rately, and  in  such  a  manner  that  the  touch  of  the 
full  organ,  with  all  the  couplings  drawn,  is  scarcely 
heavier  than  that  of  a  grand  ]»ano.  The  advantages 
of  this  wonderfnl  mechanism  will  be  apparent  to  any 
one.  It  is  said  that  it  requires  twenty-four  poands 
pressure  to  play  the  full  organ  in  York  minster,  and 
corlainly  all  rapid  movement  is  out  of  the  question 
where  so  much  power  is  expended.  In  tiiis  instru- 
ment tlie  organist  can  bring  down  all  its  thunders,  as 
easily  as  make  it  whisper  like  Ariel. 

■The  number  of  registers  is  sixty,  of  which  forty- 
eight  are  musical,  and  twelve  mechanical.  These 
sounding  slops  run  throagh  the  entire  compass,  there 
beintj  no  hn(f  or  incomplete  stopM  in  the  organ.  They 
are  distributed  as  follows:  16  in  the  great  organ,  12 
in  the  swell,  10  in  the  choir  organ,  and  10  in  the 
pednl  organ. 

The  key-action  is  reversed,  so  that  tbe  organist  fa- 
ces the  altar,  with  the  congregation. 

On  the  whole  the  builders  are  to  bo  congratulated 
npon  this  great  work,  and  vre  especially  envy  the 
chureh  which  is  to  have  such  a  magnificent  instru- 
ment. Repeated  hearings  have  only  strengthened 
our  impressions  of  its  grandeur,  its  completeness,  its 
beauty  of  lone,  and  its  perfect  adaptation  to  Ifae  pur- 
pose of  public  worship. — Transcript. 

An  Otatn  nt  a  Ssou axsi*s  Boop.— It  ta  doubtftU  if  any 
town  In  the  States  can  produce  a  greater  number  of  good 
rinfcert  and  mntdciat]*,  in  praporUon  to  population,  than  the 
aoolent  and  pleajant  town  of  Reading.  Altiionfth  her  cltlaeni 
are  all  workere,  being  busily  engaged  either  In  IbrtnlDg  or 
efaoemaklng.  aipedaUy  the  Utter,  tbey  find  time  to  enltitate 
the  divine  art  of  maalo,  and  with  great  ■neeeea.  Of  tbU  tbe 
public  have  erldence  In  the  excellent  perlbrmaoeeaof  tbe  eom- 
pauy  of  Reading  "  Old  Folki,"  whoee  concerts  liave  been  so 
popular  all  over  the  country,  and  who  were  Urat  to  give  these 
,  wdqne  entertabuuenti.   Not  to  poeseoi  muolcal  talent  a^ 
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pean  to  ba  Uw  smptkia  nHtar  tbu  Rm  rate  tmtmg  tha  good 
peopk  of  Um  tows,  k4  all  Ttiiton  irill  flnA  abasdant  erMoDoe. 
A  DOnl  moatratloi]  of  Ihk  fcck  may  be  Man  at  Um  woibhop 
or  Mr.  Pmton  a  worthj  dMamakar,  -Kbo  tor  a 

nambar  of  yaan  baa  had  In  Ua  riwf  a  Miall  cbnnh  orgaD,  of 
floa  iMa  and  eooddanblc  coipaaa.  Mr.  Bkbardion  la  a  ma* 
lorar  of  miiilo.  and  ii  wont  to  wy  the  moBotony  of  tala  dally 
labor  bj  OMaatonallj  arokhic  troui  bla  flmrfto  InatnuMst 
•ome  "  RiflkMlloaa  meaannt "  that  buiUbca  tboilshla  of  eara, 
aeada  athriU  of  phaanra  thronith  dormant  aaiiilbtlltle*,  oad 
grarilii  thoaa  Uor  balinn  vblch  an  ao  apt  to  ba  orerlookad 
and  atarvad  in  thU  bwtnng,  greadT  world.  Tba  azampla  of 
tha  Ikther  baa  not  boan  loat  npon  the  mm,  who  Inherit*  the 
aamelonof  tanale.  and  haa  aoqidiad  anch  profldanej  aa  to  ba 
•mpkqrad  aa  OigairiBt  by  ona  of  tha  ehaiebn  In  the  town.  The 
elder  Rtahutea  Ii  alM  an  eieellanl  vkiltalat.  It  la  nothing 
peBMifca  letotnd  apanoBAmdof  niufa,  hot  It  is  donbtftal 
If  another  inataneeean  ba  flrand  when  a  aurhanle  haa  set  np 
an  oixan  aloogalde  hta  work-beneh,  and  altaniatalj  porfecto  a 
piece  of  hsmllwork  and  paHbinu  a  gam  tma  mmo  oratorio,  a 
popular  melody,  or  the  tnne  to  aoma  gnnd  pnlfli.  The  nw- 
ehantaa  ot  the  pratent  day,  and  worfceie  of  all  Mirto,  wlietbar  of 
tha  head  or  handi,  are  too  chary  of  time  and  money  to  indnlge 
In  any  aooh  eeceDtricity,  ennobUng  tbongh  It  be.— Joantoi. 


KirsKiH  is  tbu  Bnauned  op  by  ■  writer  in  F)razir'$ 

Magtmtu : 

Unqaestionablj,  one  of  the  moRt  remirkHble  men 
of  this — may  we  not  say  of  any  ? — age  is  Mr.  Ras- 
kin. He  is,  if  rou  like,  not  seldom  dogmatic,  self- 
contradictoi7,  conceited,  arrc^nt  and  absurd ;  but 
he  19  ■  frreat  and  wonderful  writer.  He  hu  created 
a  new  literatore,  the  literatnre  of  Art.  ...  In 
fact,  Mr.  Ruskin,  properir  speaking,  does  not  teach 
Art  at  all,  bnt  nature.  He  has  done  more  for  Art, 
perhaps,  than  has  ever  yet  been  done  by  man  [in 
England],  bat  it  has  been  by  bringing  men  in  a  seri- 
ous, humble  and  teachable  spirit  to  nature,  and  giring 
them  something  like  a  true  idea  of  that  which  at  beat 
they  bnt  dimly  apprehended  before — how  awfiil  and 
beautiful  she  is,  lio^v  full  of  lore  and  sympathy  for 
man,  how  majestic,  how  tender,  how  holy,  how  pure. 
.  .  .  Mr.  Ituskin  has  been  assisted  by  a  style  sin- 
gularly clear,  rich,  and  powerful.  Every  inventor  of 
a  new  philosophv  bus  in  some  sort  to  invent  a  new 
Tocaboiary ;  and  Mr.  Raskin's  perfect  command  of 
a  language  anrpaasing  all  others,  dead  or  living,  ex- 
cept Greek,  has  enabled  him  to  do  this  with  extraor- 
dinary success.  That  in  the  detail  of  his  work  he  is 
eminently  inconsistent,  there  can  be  no  d'  ubt.  The 
first  TOlnme  of  "  Modem  Painters  "  is  partly  intend- 
ed to  prove  that  the  old  masters  knew  nothing  about 
Art ;  and  when  yon  have  read  it,  you  have  a  greater 
veneration  of  the  old  masters  than  ever.  The  reason 
is,  that  Mr.  Ruskin's  own  principles  have  improved 
your  taste,  and  made  too  admire  what  he  himself 
professes  to  despise,  has  found  out  for  yon  some 
faultaintheoldmaitcrs;  bnt  hefaaaalso  tanjpitToato 
look  at  nature  in  such  a  way  as  to  seo  more  of  alt 
that  is  admirable  in  her ;  and  the  consequence  is  that 
the  old  masters,  who  caught  tbo  spirit  of  natnre, 
even  where  they  erred  in  the  detail  or  representation, 
are  more  than  ever  precious  in  your  eyes.  In  one 
page  Mr.  Rnskln  will  tell  voo  to  copy  nature  leaf  by 
leaf,  and  groin  by  grain ;  in  another,  he  will  tell  you 
that  if  you  do  so  yoa  will  be  quite  wrong.  In  one 
chapter  he  will  tell  yon  Uiat  Turner  is  above  all  ai^ 
lists,  past,  present,  and  to  come ;  in  another  he  will 
tell  yoD  Uiat  there  is  no  good  Art  but  the  pre-Ra< 
phaelite,  which  is  certeinlv,  in  some  respects,  the 
very  opposite  of  Turner.  Vet  for  all  Uiis,  and  for  all 
his  arrogance,  dogmaUsm,  and  egotiam,  he  ia  one  oS 
the  most  delightful  and  instmctive  of  writers. 
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Hooo  n  nia  Nmma.  —  Conefautoa  of  "  Homing,*'  a  Can- 
tata, by  Km ;  and  two  mon  pagaa  of  the  opoa  i>fa  ffie- 
eoiiiH,  as  anaafed  te  tba  piaMiArla. 


Bichardion's  How  Ketliod  for  flw  Piano- 

Forte. 

Of  making  books  there  ia  no  end,  —  especially 
of  instruction  books,  "  Schoob,"  "Methods,"  and 
so  forth,  for  karnen  of  the  ^no-Forte.  One 
wonders,  wdng  that  the  elements  of  mune  are 
ao  ample  and  bo  Uiw,  and  so  neoenarilj  the  same 
eventially  in  every  book  which  midertakes  to 
state  them,  and  se«ng  that  the  whole  routine 
mechanical  practice,  with  all  its  little  arts  and 
processes,  its  scales  and  mns  and  leaps  and  hand- 
fall  chords,  has  been  laid  down  over  and  over 
again  by  almost  erery  teacher — for  almost  ereiy 


teacher  makes  a  book — one  wonders,  we  say, 
what  demand  there  poonbly  can  be,  in  reason,  for 
a  new  method.  The  best  teachers,  it  is  trne,  care 
practicidly  bnt  little  aboat  any  book ;  knowing 
well  enough  the  thhigB  to  be  learned,  and  know- 
ing the  condition  of  the  individual  pupil,  they 
can  always  furnish  him  with  the  right  kind  of 
exercise  at  the  right  time.  Still  the  notion  pre- 
rails,  and  it  is  not  entirely  an  imagination,  that  it  is 
well  to  i^ve  the  sabstance  of  the  whole  course  — 
the  elements  and  the  right  order  of  attacking 
and  of  gradually  mastering  them,  put  down  in 
black  and  white,  in  palpable  and  solid  shape. 
Papils  and  parents  will  hardly  believe  that  they 
have  anything  unless  they  have  a  look.  And 
there  is  romn  for  a  great  difference  in  books. 
Any  book,  which  contains  the  essentials,  may 
answer  well  enough  for  a  pupil  of  rare  inught 
and  enei^ry,  with  a  wise  and  faithful  teacher; 
but  these  cases  are  so  few,  that  it  becomes  desira- 
ble to  have  a  really  good  book;  and  efforts  to 
produce  such  will  not  cease  ao  long  as  experience 
finds  anything  superfluous,  impnu^cable  or  want- 
ing in  the  books  in  use. 

TVe  thought,  six  years  ago,  that  Mr.  Richard- 
son had  put  together,  in  his  "  Modern  School,'' 
about  the  most  complete  and  practical  course  of 
exercises  for  general  use,  that  had  appeared. 
But  it  seems  he  was  not  quite  contented  with 
that  large  measure  of  success;  he  has  taken  ad- 
vantage of  the  criticisms  of  teachers,  relating 
chiefly  to  the  too  early  introduction  of  diflicalties 
and  of  formidable  pieces  in  the  course,  to  try  to 
make  the  thing  more  perfect;  and  he  has  suc- 
ceeded, having  in  fkct  completely  ranodeled  and 
worked  over  the  old  matter,  and  filled  in  with 
new  where  there  were  lovaks  and  leaps  of  too 
abrupt  a  character,  till  he  has  actually  made  a 
new  book  of  it,  and  one  more  complete  and  more 
available  than  the  fAA  one. 

We  do  not  understand  him  to  lay  claim  to  any 
originality  :  —  indeed  how  can  there  be  any  in 
such  a  work  ?  But  he  has  embodied  in  the  most 
clear  form  and  the  most  useful  order  the  results 
of  all  the  modem  pianoforte  practice.  After  tiie 
usual  elements  and  definitions,  he  begins  with  an 
uncommonly  full  and  nicely  graduated  series  of 
five-finger  exercises,  interspersed  at  intervals  with 
tasteful  litUe  pieces,  to  relieve  the  dryness  and 
excite  the  mnucal  imagination,  which  he  calla 
*'  AmnsementB,"  and,  at  wider  intervals,  "  Stud- 
ies "  for  the  mastery  efu:h  <A  some  technical  spe- 
ciality. The  practice  of  Scales  ia  prepared  for 
by  exercises  upon  those  bits  of  scales  in  which 
the  chief  difficulties  occur,  namely  of  passing  the 
thumb  under  the  fingers.  Then  comes  the  grand 
Scale  practice;  beginning  with  one  scale,  and  al- 
most exhausting  it  by  trying  it  in  octaves,  ia  uxths, 
in  thirds,  in  contrary  motion,  &c.;  then  a  few 
"  amusements  "  and  "  studies,**  and  another  scale 
(in  the  next  related  key),  and  ao  on  till  the  circle  of 
scales  is  complete.  We  could  only  wish  that  the 
author  had  finally  JnU  them  all  together,  to  be 
played  through  continuously  in  a  circle ;  but  this 
the  teacher  can  easily  su^ut. 

It  is  in  this  part  of  the  work  (live-finger  and 
scale  exerdses),  that  the  heart  of  die  whole  mat- 
ter lies,  and  iSx.  Bichardson  has  done  wisely  to 
lay  out  his  chief  force  in  this.  It  would  not  be 
posnble,  we  think,  to  find  a  course  of  exercises 
more  finely  graduated.  The  oth^  matters,  ar- 
pegpos,  chords^  ornaments,  expresnon  pcnnta,  &c, 
•re  aD  well  enfi»eed;  and  a  good  brief  statement 


of  the  simplest  essentials  of  Harmony,  with  a 
pretty  full  Dictionary  of  Unneal  Tenni^  com- 
pletes the  Toltime. 

So  much  tar  the  mere  mdiomital  and  gymna^ 
tic  part  of  the  work.  A  matter  of  equal  ccwae- 
quence,  as  bearing  upon  the  education  <^  a  true 
musical  feeling  and  taste  in  the  pupil,  is  the  selec- 
tion actual  pieces  of  mnnc,  or  mudc  for  itaelf, 
as  a  live  thing  of  beauty,  with  a  soul  in  it,  and 
not  the  mere  dry  bones  and  frame-work.  In  his 
former  book  Mr.  Bichardson  gave  many  beautiful 
pieces,  from  the  best  compoeers ;  but  smne  of  them 
were  much  too  difficult.  The  present  selection  is 
more  practical,  while  it  is  equally  excellent  in 
quality.  The  ]ueces,  fnxa.  the  smallest  upwards, 
meeting  the  young  traveller  each  at  the  right 
ptMnt  in  his  tmlsome  ascent,  are  unexceptionable 
in  pmnt  of  taste  and  style ;  and  there  are  many 
of  great  beauty.  ITie  Sonatas  of  Clementi,  the 
Nocturnes  of  Field,  the  works  of  Schulhoff, 
Dreyschock,  and  others,  are  drawn  from  for  short 
and  pleanng  movements,  and  we  notice  several 
of  the  "  Songs  witJiout  Worda  **  by  Mendelasobn. 

Hie  w(wk,  aa  we  learn  fWm  the  publishers 
(Messrs.  Oliver  IKtscm  and  C!o,)  is  already  having 
a  great  sale,  and  we  trust  it  will  lead  many  in  tiie 
right  path,  out  of  the  regions  of  mere  poUca  trash 
and  empty  prestthd^UtUion  (as  some  Frendi  critic 
calls  the  mere  light-finger  business)  into  the  prac- 
tice and  delights  of  Art  in  the  high  sense. 

We  forgot  to  mention  tiiat  two  effitioos  of  the 
work  are  issued,  one  with  the  American  and  the 
other  with  the  German  marks  for  fingering.  On 
this  vexed  question  we  have  no  opinion ;  whether 
you  count  five  fingers,  or  four  only  with  a  crass 
for  the  thumb,  it  does  not  matter;  jnty  only  that 
teachers  and  publishers  had  not  long  ago  united 
on  one  sy  stem,  and  one  only.   For  ourselves, 

Howhappj  conld  we  bo  with  dtbar. 
Were  t'oUiar  doar  ebarmer  amj ! 


Kniieal  Chit-Chat 

The  Open  at  the  Boston  Theatre  will  not  com- 
mence until  Monday,  Sept.  26,  in  coneeqnence  of  a 
few  days  postponement  of  the  opening  in  New  York. 
There  it  is  announced  for  next  Monday  evening. 
Daring  the  two  weeks  Mme.  Cortebi  is  to  appear 
'n  Norma,  TVovaton,  Lueretut,  Pcliuto  and  Saffo; 
Mme.PEPiTA  Gassibs  will  appear  in  the  ^aoatfiw/a, 
//  Barlutrt,  Enam  and  /  Pun'tani ;  and  tiiese  two 
prime  donoe  togetiier  in  Don  Owvomk.  OAer  artists 
mentioaed  an:  SCms.  Colbok  (it  b  to  be  hoped 
this  is  trne),  Mme.  Strakosch,  and  Kgnors  Bbio- 
HOLi,  Oassies,  Amodio  and  Jdkca.  BfAXXTZEK  is 
leader.  From  this  we  may  gather  what  we  have  to 
expect  in  the  following  two  weeks  in  Boston.  Those 
two  little  rehearsal  seasons  over,  the  troupe  will, 
it  is  onderstood,  repair  to  Havana.  Tbe  Bome  Jour- 
nal says : 

Madame  Gabsibs  has  accepted  a  second  engage- 
ment in  the  ^uban  city  of  luxury,  Havana,  for  the 
approaching  winter  season,  upon  terms  eqoivalent  to 
two  thoRsand  five  hundred  nollars  per  ^mk,  in  ad- 
dition to  a  free  benefit — conditions  which  ve  are  in- 
clined to  consider  unprecedented  in  the  expeiienoe  of 
any  prima  dorma  eiAer  in  this  or  any  other  country. 

What  "  Parlor  Operas  "  may  be  predsely,  we  ate 
not  informed ;  but  the  Tnbtme  states  tfaat  Mr.  and 
Mrs.  Hbsbt  Dbattoit,  who  have  been  playii^  with 
uninterrupted  success  their  Operettas  ("Parlor  Ope- 
ras") in  London  and  the  provincial  towns,  have  just 
arrived  in  this  city,  and  intend  soon  to  commence 
their  special  entertainments.  Th*  Lombm  l\ma,  and 
die  odisr  English  Jooinals,  all  have  fttmrell  trUtotee 
of  honor  to  Aesa  artists.   iSr.  Dmytw  is  an  Ameri- 
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em,  and  m  gradiute  of  the  Paris  CoiMsrvatiwy  of 

Hnsic.  Mn.  Drajton  is  of  Engliah  birth. 

Madam  Aitka  Bibbop  has  once  more  arrived  in 
New  York ;  her  name  is  prodaimed  in  moltipljing;- 
D^rror  adTortiMmentB  as  the  gnud  attracUon  to  Uie 
Pelaco  Garden  Hnde  EUl  Aia  eTwing ;  to  be  anp- 
porled  hj  E  gfand  orclwstra  nndnr  Ae  diioctioo  of 
Caml  AxacHDTZ.  Other  artisUe  phenomena  there 
of  iate  have  been  the  pianists  Abthur  Nuoumv 
and  GtrsTAT  Sattbr,  the  ringer  Hiss  Bsaikibd^ 
the  riolinist  Dobkleh,  &c.,  &c.  .  .  The  Mekdels- 
aoHH  Union,  in  New  Yorlc,  commenced  reheanals 
this  week :  —  we  shall  be  glad  to  bear  a  like  report 
of  any  of  our  own  societies. 

The  ZWscAe  Simt-Z^tmg,  die  excellent  German 
musical  jonmal,  published  semi-monthly  in  Philsdel- 
phia,  has  completed  itx  third  year,  and  comes  to  us 
Ml  of  promise  announcing  new  arrangements  and 
considerable  enlargements  for  the  coming  volume,  of 
which  the  first  number  will  appear  on  the  first  of  Oc- 
tober. Mr.  Cael  Wixtebbteih,  for  some  time  past 
ill  editor,  in  whose  hands  it  has  made  visible  im- 
provement, has  become  sole  proprietor  and  poblisher 
in  Aa  place  of  Mr.  PHiLtP  Bohr,  who  goes  abroad. 
The  paper  hitherto  bai  contained  able  and  honest 
eriticifnu;  inatmctive  and  entertatnlng  eaaaya  and 
dkaptert  of  morieal  hiBlcHT,  bk^jjaiAy,  fte. ;  lively 
comspondeoce  from  New  Torit,  Boston,  and  the 
Western  citiee,— espedally  fiwn  the  rariooa  German 
Minnercbor  ■ocieties,  of  which  it  is  in  some  sense 
an  organ ;  and  industrions  little  panoramic  views 
{Ruaiiachauen),  from  week  to  week,  of  mosical  events 
in  Eorope  and  America.  We  can  recommend  it  to 
all  mttBic4oving  Germans  and  renders  of  the  German 

In  Philadelphia,  Ae  popnlnr  "  B«heariali  "  of  the 
Germania  Oidiestni  will  recommence  on  the  first  of 

October.  And  it  is  reported  that  the  Opera  will 
open  in  that  city  on  the  5th  of  Xovembcr  with  Verdi's 
"Sicilian  Vespers."  Read  what  M.  Scudo  has  to 
say  abont  that  opera  in  our  jonmal  of  this  date.  We 
are  pleased  to  see  thnt  he  confirms  our  own  impres- 
sion, which  we  have  more  than  once  expressed,  of  a 
certain  affinity  between  Verdi  and  Meyerbeer  —  at 
leaat  enoogh  to  admit  an  infln«ioe  of  the  latter  on  the 
ftHrmer.  .  .  .  Philadephia  is  to  have,  also,  a  great 
open  ur  Festival  on  the  ISA  October,  id  which  a 
new  overtare,  composed  by  a  pianist  named  J.  Hein- 
ridt  Bonemta,  is  to  be  perfbrmed  for  the  flnt  time.  . 
FtUgendd  says: 

We  look  to  FVank  Dartey.  Hiebnd  Cross,  Geo. 
Felix  Benkert,  Chiries  Jarvfs,  and  others  of  our 
yonng  muicians,  for  works  whieh  will  attract  the  at- 
tention of  the  country.  HesArs.  Parley  and  Benkert, 
have  given  proofs  of  the  povsession  of  genins.  Let 
them  go  on,  resolutely.  The  day  of  appreciation  is 
not  fir  di<itant.  Wo  understand  that  both  these 
young  gentlemen  have  operas  ready  to  be  produced. 

Mr.  CHAnLBS  Grobe,  in  the  New  Yoik  Sluaical 
World,  has  been  collecting  from  all  quarters  aniwen 
to  the  qnestion :  What  is  Mnsic  1   Hem  are  some  of 


"  Mask  is  the  art  of  combining  sounds  agreeable  to 
the  ear." 

"  The  expresrion  of  feelings  by  means  of  tones. 
The  art  of  agreeably  exciting  and  entertMning  the 
ear  by  means  of  tones." — G.  WAer. 

"  Unsie,  in  the  drst  place,  is  a  eomponent  part  of 
diat  anirenal  art  in  wbidi  man  as  an  arttstie  being 
babtdds  an4  endeaTors  to  tereal  the  ideal  of  his  exis- 
tence in  the  nndivided  ftahnsa  of  his  powen. 

"  Hosie,  ftom  'another  point  of  rfew,  is  tfiat  spedal 
ait  whidi  deals  with  the  audible  dement  of  our  exis- 
tence, and  employs  sound  ai  the  medium  of  its  repre- 
sentation." — Ufarx. 

"An  innocent  Inxniy,  indeed,  to  oar  existence, 
bnt  a  great  improvement  and  gratification  of  tbe 
sense  of  hearii^." — Dr.  Btmuy. 


"Plato  reeogniies  in  moric  the  expression  of  onr  : 
inner  Ufo,  and  gave  to  it  tbe  idea  of  the  beantifUl  as 
foundation,  whidi,  as  moral  beauty,  and  united  with 
the  good,  comes  from  God,  and  therefore  leads  back 
to  a  unison  with  him.  He  elevated  the  destiny  of 
mnsic  above  the  mere  sensual  pleasure,  and  reproach- 
ed those  who  merely  estimated  it  on  account  of  the 
sensual  enjoyment  to  be  derived  from  it." 

"  Mnsic  is  simply  a  sncoesrion  of  sonnds^regnlated 
by  Ae  laws     mebdy  and  ifaytfun." 

"Mnsic  is  one  of  the  fairest  and  most  glorious 
gifts  uf  God,  to  which  Satan  is  a  bitter  enemy ;  for  it 
removes  from  the  heart  the  weight  of  sorrow  and  tbe 
fkscination  of  evil  thoughts.  Music  is  a  kind  and 
gentle  sort  of  discipline ;  it  refines  the  passions  and 
improves  the  understanding.  Even  the  dissonance 
of  nnskilfol  fiddlers  serves  to  set  ofTthe  charm  of  true 
melody,  as  white  is  made  more  conspicuous  by  the 
opporition  of  blad^.  Those  who  love  mn^c  are 
gentle  and  honest  in  didr  tempers.  Z  always  loved 
music,  and  would  not  for  a  great  matter  be  without 
the  little  skill  which  I  possess  in  this  art."  —  Luther. 

"1.  Melody  or  harmony ;  any  succession  of  sounds 
so  modulated  as  to  please  the  ear,  or  any  combina- 
tion of  simultaneoua  sounds  in  accordance  or  faar- 
mony. 

"2.  Any  entertainment  consisting  in  melody  or 
harmony. 

"3.  The  science  of  harmonical  sounds,  which 
treats  of  the  principles  of  harmony,  or  the  properties, 
dependences,  and  relations,  of  sounds  to  each  other. 

"  4.  The  art  ot  combining  sonnds  in  a  manner  to 
please  the  ear. 

"  ft.  Order ;  harmony  in  revolutions  ;  as  the  music 
of  the  spheres."  —  Nixih  Wfiuier. 

"  Music  is  the  soprano,  the  feminine  principle,  tbe 
heart  of  the  universe ;  because  it  is  the  voice  <^  love — 
because  it  is  the  highest  type  and  i^tgtegate  expres- 
sion of  pasrionable  attraction,  therefore  it  is  infinite ; 
therefore  it  perrades  all  space,  and  transcends  all 
bdng,  like  a  divine  infiux  What  tone  is  to  the  word, 
what  expression  Is  to  fbrm,  what  affoction  is  to 
thooght,  what  the  heart  is  to  the  head,  what  Intention 
is  to  argument,  what  insight  is  to  policy,  what  relig- 
ion is  to  philosophy,  what  moral  infloence  is  to  power, 
what  woman  is  to  man,  is  music  to  the  universe. 
Flexible,  graceful  and  firee,  it  pervades  all  things,  and 
is  limited  to  none.  It  is  not  poetry,  bnt  the  soul  of 
poetr)' ;  it  Is  not  mothematics,  bnt  it  is  in  numbers, 
like  harmonious  proportions  in  cast  iron ;  it  is  not 
painting,  but  it  shines  through  colors  and  gives  them 
their  tone  :  it  is  not  dancing,  but  it  makes  all  gntce- 
fbl  motion ;  it  is  not  ardiitectnie,  but  the  stones  take 
their  places  In  harmony  with  its  voice,  and  stand  In 
'  petrified  mnsie.'  In  the  words  of  Bettina,  '  Every 
art  is  the  body  of  rande,  which  is  the  sonl  of  every 
art ;  and  so  is  mnric,  too,  the  aool  of  love,  n^ich 
also  answers  not  fbr  Its  wwkings,  for  It  is  the  con- 
tract of  divine  with  homon."  —  Mr».  Child. 

"  Music  is  the  silver  key  to  the  fountain  of  tears, 

Where  tiie  spirit  drrnks  till  the  brain  runs  wild ; 
The  softest  grave  of  a  thousand  fbars. 
Where  tbdr  motim*.  Cue,  like  a  sleepy  ohUd, 
Is  bdd  asleep  on  flowers." — 5M&gr. 

"  Mnsic  is  a  higher  revelation  than  sdenee  and 
philosophy."  — Beetkocm. 

"  Music  is  a  bridge  over  which  chastened  and  puri- 
fied spirits  wander  into  a  brighter  world."  —  i/tieUer. 

Mnsic  is  nothing  bnt  a  nervous  tickling,  no  more 
for  the  ear  tfian  ftagnnce  for  tbe  nose."  —  Nicdai. 

"  Mnsic  is  an  nnivenal  language,  —  the  fine  art  of 
tbe  fbdlngs,  passions,  emotions,  audible  beauty ;  the 
natBral  langn^e  at  entfrasinsm,  exaltation,  extac^  > 
the  vehlde  of  the  rel^otis  sentiment,  of  aspirations 
too  deep,  too  vagne  for  words ;  the  most  exdtiog  <^ 
the  arts ;  the  Christian  art  jiar  exeeUaut." 

Mme  BisoAcoiAKTi  Is  in  town,  resting  for  a  fbw 


weeks  after  laborions  concertiung  in  lUne,  New 
Hampshire  and  Canada.  Will  not  (he  opera  mana- 
gers give  us  tbe  chance,  so  generally  and  so  long  de- 
sired, of  bearing  one  of  the  most  finished  Italian 
prime  donne  of  the  day  in  opera  t  .  .  .  The  "  sea- 
son "  at  Newport  closed  vrith  a  Charity  Concert,  in 
which  the  artists  were  Mmes.  Frxzzoliki  and  Gaz- 
zAHioA,  Mr.  Millard,  Signers  Aldavahi  and  Al- 
BITBS,  assisted  by  tbe  Germania  Band.  .  .  .  Mr.  S. 
Lasas,  of  New  York,  at  the  inviutlon  of  citizens  of 
New  London,  Ct.,  where  be  has  been  passing  tbe 
summer,  gave  there  an  Organ  Concert,  last  Tnesdsy 
evening. 

The  Berlin  MvtihZatut^  maks  the  following  men- 
tion of  the  composers  of  England : 

Tbe  minority  of  Englidi  composers  condst  of 
those  who  imitate  German,  EVendi,  u  Italian  mar 
ters.  At  thdr  head  stands  Stemdale  Bennett,  a  pn- 
pil  <tf  AfonddsBohn.  Bennett,  like  bb  master  and 
model,  devotes  bis  attention  principally  to  eonrert 
and  church  music.  One  of  his  most  esteemed  com- 
positions is  his  overture  to  tbe  Naiads. 

William  Balfe  (bom  on  tbe  15th  Mav,  1800,  at 
Dublin),  a  pupil  of  his  father,  played,  wfien  only  in 
bis  seventh  year,  at  a  public  concert :  he  execatcd  a 
concerto  by  Viotti.  In  the  year  1625,  ho  proceeded 
to  Bome.  A  year  later,  be  composed,  for  the  Scala 
at  Milan,  the  mnsic  for  the  ballot  of  Le  Pevronse. 
He  subsequently  made  his  dAai  in  I^ris,  under  the 
name  of  Balfi,  as  a  singer  ;  and,  in  the  characters  of 
Figaro,  Dandirii,  and  the  Podestk,  was  very  success- 
ful, lie  soon  returned,  however,  to  composition, 
though  even  in  1846  he  filled  the  post  of  orchestral 
conductor  at  the  Italian  Opera,  London.  The  operas 
he  has  brought  out  up  to  the  present  time,  are,  in 
chronological  order:  I  Rrati  (1830),  Un  Avverti- 
manto  (1832),  Enrico  IV.  (1834),  L'Assedio  di  la 
Bochelle,  (1835),  Manon  Lescaut  (an  o^m  which 
he  wrote  for  Mallbran,  who  sang  tiio  prinrlpal  female 
part),  Jeanne  Grav  (1837),  La  Dame  Voitft  and 
FaUtaff  (1838),  jeann  d'Arc  (1839),  Keolanthe 
(1840),  La  Gipsey  (1844),  known  in  England  as  The 
Bohemian  Girl,  and  in  Germany  as  Die  Zignencrine, 
La  Paits  d'Amour  and  Les  (juatro  Fils  d'Aymon, 
produced  in  1845,  in  Paris;  L'Etotle  de  ^ville, 
which  he  wrote,  in  1 846,  in  London,  and  Der  Mulatto 
prodoced  at  Beriin,  in  1S4S.  The  last  opera  of  bis 
produced  in  I»ndon  was  The  Hose  of  Castllle,  which 
created  a  perfect  /urmv,  in  the  fullest  sense  of  the 
word.  Balfe's  style  is  not  English,  but  a  medley  of 
French,  Italian,  and  frequently  even  German  melo- 
dies ;  his  model,  properly  speaking,  however,  is  Au- 
ber. 

After  him,  the  composer  worthy  of  mention  is 
James  Bamett,  whose  operas  (The  Mountain  Sylph, 
Fair  Rosamond  and  Fsrinolli)  met  with  a  very  fo- 
vorable  recepHon  in  London.  Some  of  his  songs 
have  found  their  way  amoni;  the  people.  Unfortu- 
nately, he,  too,  is  deficient  in  a  well-nuuked  style  ; 
he  possesses  less  ichool  than  Bennett,  and  less  readi- 
ness tlian  Balfb,  but  is  more  original  than  either,  at- 
though  even  bis  mnsic  is  not  free  from  certain  foreign 
reminiscences. 

Hatton  commenced  in  Vienna  with  his  opera  of 
Pascal  Bruno,  which  was  successful,  altbongh  it  did 
not  create  a  furore.  This  opera,  treated  in  Bishop's 
English  style,  is  rich  in  characteristic  melodies,  out 
gives  evidence  merely  of  talent,  and  not  genius. 


Tbk  Sohillrr  Crktbhabt. — The  coming  lOtb 
of  November  has  been  set  apart  in  Europe  ^nerally, 
and  more  particularly  in  Germany,  as  a  festival  to  be 
remembered  for  all  time,  dedicated  to  the  memory  of 
Germania's  greatest  of  poets  and  noblest  of  men  : — 
Frederick  von  Sdtiller.  Fmr  on  that  day,  just  one 
hundred  years  ago,  Schiller  was  bom  In  the  village 
of  Marbacb,  Kingdom  of  WUrtemberg ;  the  house  still 
stands,  unaltered,  save  that  a  thrifty  bnker  and  vender 
of  wine,  (called  thence  Schiller,)  has  his  abode  there 
and  delights  to  show  the  curious  traveller  any  memo- 
rials, though  scanty,  yet  remaining  of  the  great  poet. 
On  the  ontflkirts  of  the  village  rises  tbe  so-called 
"Schiller  Hohe,  or  Schiller's  Height,"  a  beautiful 
hill,  commanding  the  surrounding  country,  and  de- 
corated with  fine  trees  and  flowers ;  hen  the  poet  was 
wont  to  contemplate  tbe  beauties  of  nature,  and  tbe 
scene  is  well  calculated  to  inspire  the  man  of  genins 
with  thoughts  that  live  for  ages ;  the  beantifU  Neckar 
flows  by  and,  although  not  much  more  than  a  brook 
tiius  far,  carries  within  itself  tbe  elements  of  strength 
gradually  increasing,  and  above  all,  diarming  each 
loTcr  of  nature  by  &e  romantic  beanties  of  its  conrse. 
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"  0,  war'  loh  &m  Nodcar, 
0,  war*  Ich  am  Rbrin, 
bnUUhmtden  BabcttlUid 
WaktlebgeraMln!" 

The  above  verse  expresses  the  longinf;  of  the  German 
for  the  blooming  grape  vines  on  the  banks  of  the 
Nockar  and  Kfaine,  which  hare  mode  those  streams 
immortal  in  song. 

It  Is  on  this  elevation  that  Oermsnv  is  erefttinj;  a 
las^ng  monament  to  the  genius  of  SchiTlcr ;  this,  and 
the  purchase  of  his  birth  place,  will  render  the  village 
of  Marbach  illastrioas,  and  a  pilgrimage  for  ever  to 
the  admirers  of  freedom  of  thought  and  nobility  of 
foal,  such  as  diatinguished  onr  poet. 

It  seems  to  ns  a  fit  occasion,  now  that  this  ap- 
proaching festival  occupies  the  minds  of  Schiller's 
countrymen  on  the  other  side  of  the  Atlantic,  to  re- 
mind onr  countrymen  on  this  aide,  that  by  honoring 
Schiller,  they  honor  themselves,  as  the  representa- 
tives of  froedom  and  hamanity  all  the  world  over.— 
Fitxgaraid'*  City  Item. 


(Vram  tlM  AthwaewB.) 

MuBiCAX  AHD  Dbahatig  Gossip. — The  qoire  of 
singing  birds  is  now  rapidly  clearing  ont  of  London. 
Madame  Grist  and  Signer  Hario  are  not  going  into 
our  provinces  as  was  expected — neither,  we  believe, 
to  Sc.  Pecershnrg  for  ttie  winter ;  but  intend,  it  is 
said,  to  break  fresh  gronnd  in  an  opposite  direction, 
by  singing  in  the  Spanish  capital.  The  rest  of  the 
companv,  bo  far  as  we  can  make  ont,  Is  very  inferior ; 
and  a  smgnlar  announcement  in  connexion  with  this 
is,  that  Signer  Mario  has  undertaken  the  "  adminis- 
tTHtive  superintendence  "  (qtiare^ stage-management ? ) 
and  the  direction  of  the  singers.  U.  Nicolas,  a  small 
singer  who  appeared  at  the  O/i^m  Comigue  of  Paris 
two  years  ago,  has  been  promoted  to  no  less  arduous 
an  ocrnpation  ^an  that  of  first  tenor  at  the  Tmtro 
ddla  Soata,  Milan.  Times  are  changed  in  the  Lom- 
bard capital  with  a  vengeance  I  The  barytone.  Sig- 
ner Giraldoni,  a  French  gentleman  who  hag  been 
singing  in  Northern  Italy  with  some  success  [vide 
Atheji,  No.  1564],  is  about  to  join  the  company  at  St. 
Petersburg.  Some  of  our  opera-goers  will  iJe  sorry 
to  hear  that  Madame  Lotti  della  Santa  is  not  coming 
to  London  for  1860, — others  that  Madame  Pcnco  m. 

A  Rcore  of  'John  the  Baptist,'  the  Oratorio  by 
Herr  Hager,  of  which  mention  has  been  made  in  the 
Arhmatim,  is  in  London.  Those  who  have  seen  it 
speak  highly  of  the  masic  as  a  spcrimen  of  the  mod- 
ern eclectic  style.  It  may  possihly  be  given  during 
the  winter,  we  near,  at  St.  Martin's  Hall. 

The  operatic  news  from  Germany  is  small.  Of  a 
new  symphonixt,  or  pianist,  or  violinist  we  do  not 
hear  a  note.  Betwixt  Pedantry  on  the  one  side,  and 
Rod  Repnblieantsm  on  the  other,  its  magnificent 
■rhool  Off  instnimenul  art  and  anitrti  aoems  like  "  to 
die  oat " ;  hnt  Herr  Dreyschock,  the  well-known  pi- 
anist, is  announced  as  busy  on  a  ono-act  opera, 
'  Fleurefte,'  based  on  a  novel  hj  Zschokke.  Then 
^ra  Weimar,  that  Mecca  of  Musicians  of  the  Future, 
come  strange  tidings  of  a  marriage  betwixt  pan  and 
present,  betwixt  a  Triton  and  a  minnow.  Shaks- 
peare's  '  Winter's  Tale,'  a  delicious  canvas  for 
music — OD  which  we  happen  to  know  Mendelssohn, 
had  he  lived,  might  have  painted — is  to  be  arranged 
opera-wise  by  that  elegant  poet  and  man  of  letters, 
Ilcrr  Dingelstedt.  So  far  so  good, — but  it  in  to  be 
set — well-a-day  for  Shakspeare ! — by  M.  von  Flotow. 
At  Berlin,  they  promise  for  the  great  theatre  a  ver- 
sion of  '  Ludovic,'  by  MM.  Harold  and  HaWvy, — 
and  a  revival  of  M.  Aubcr's  '  Gnstave.'  "  The  Fu- 
ture," apparently  is  "  backward  in  coming  forward." 

On  the  24th  of  last  month  was  held  a  great  choral 
meeting  of  the  Abiacian  singing  societies  at  Schlestadt. 
The  societies  were  twenty-seven,— the  voices,  when 
united,  were  seven  bnndrcd  and  fifty  In  nnmber. 

In  addition  to  our  notice  of  Panseron  last  week, 
the  musical  reader  may  like  to  know  that,  during  the 
early  period  of  his  life,  he  was  Chapelmaster  to  Prince 
Esterhazy,  as  successor  of  Haydn.  The  musical  and 
dramatic  obituary  of  the  year  most  he  lengthened  by 
the  names  of  Betr  Forti,  a  singer  long  attached  to 
the  opera  at  Vienna,  and  rated  as  the  best  Don  Juan 
in  Germany, — and  of  M.  Finnin,  the  actor,  well 
known  to  the  frequenters  of  the  Theatre  Francais. 

Madame  Hillcn,  who  has  been  singing  for  some 
years  past  in  Holland,  has  been  tried  in  the  luckless 
'  Guillanme  Tell,'  at  the  Grand  Op€m, — which  no 
longer  seems  able  to  find  or  to  keep  passable  singers, 
or  to  produce  works  in  any  way  worthy  of  its  olden 
reputation. 

For  years  past  the  Englishman  who  has  booted 
down  the  Lake  of  Como  has  been  shown,  hard  by 


the  T7/fci  Pasta,  the  ViUa  Taglioni.  Then,  who  that 
has  known  that  pleasure  of  all  pleasnres,  the  gliding 
down  the  Grand  Canal  of  Venice  in  a  gondola,  who 
thf>t  has  an  eye  for  the  fantastic  riches  of  Venetian 
architecture,  has  not  paused  before  the  Ca' d'  Oro, 
and  envied  its  possessor,  before  asking  the  possessor's 
name  ? — "  Sior  !  La  Tat^iotd,"  being  the  answer  of 
the  Checco  or  Damiam  who  sculls  the  traveller  for- 
wards. But  "  che  sara,  sara."  Dance  cannot  sit 
still,  bnt  must  he  Dance,  to  its  dying  days.  Tbose 
who  frequented  Signor  Rossini's  Soirees  last  winter 
at  the  comer  of  the  Rue  Chaussfe  d'  Atttin — told  that, 
besides  wonderful  new  melodies  which  they  heard 
played  on  the  horn  by  M.  Vivier,  and  a  new  scma 
sung  by  Madame  Alboni,  and  six  compositions  of  the 
same  words  which  are  some  dav  to  be  puhlinhed,  they 
had  seen  the  apparition  of  Ilftadame  Taglioni,  dan- 
cing— actually  dancing — in  a  small  m/or  the  won- 
drous TT/ro/iCTMie,  from  '  Gnillaame  Tell.'  More  re- 
cently we  have  had  occasion  to  tell  how  the  Vi.temn 
Sylphide  was  encouraging  and  watching  over  Mile. 
Emma  Livry,  This  might  have  been  merely  an  act 
of  personal  good-nature,  had  not  the  matter  been 
since  explain^  by  an  annonncement  that "  the  State  " 
(which  is  now  the  Grand  Optra  in  Paris)  had  appoin- 
ted Madame  Taglioni  "  as  inspeetreas  of  Ae  dancing 
classes  at  the  Opera,  with  the  commission  of  finish- 
ing such  pupils  as  seem  to  be  destined  to  take  a  place 
in  the  first  rank."  A  descent  this— «ny  one  bnt  an 
ex-Si/lphide  might  fancy— from  that  delidons  lake  and 
that  Venetian  palace ! 


Batatia,  Illikoib,  Aro.  30. — How  do  yon  sup- 
pose we  get  along  out  here  with  so  little  musici 
Well,  I  assure  you  it  is  hard  work,  but  we  hope  in 
coming  time  to  be  as  far  advanced  in  the  divine  art 
here  as  you  at  the  east.  Although  you  will  find  very 
few  real  musicians  here  in  Illinois,  and  almost  as  few 
who  have  any  kind  of  an  appreciation  of  classic 
mnne,  yet  we  hope  for  better  times  for  the  Garden 
State.  One  thing  is  eneonngtng.  The  edneational 
institDtions  of  this  State  are  beginning  to  see  the  im- 
portance of  giving  good  mtuical  advantages.  Some 
of  them  have  a  regular  course  of  musical  Instmctloii. 
At  the  city  of  Aurora  (having  about  8,000  inhabitants) 
they  have  regular  instmction  in  vocal  music  in  the 
public  schools. 

Sometimes  "  our  set "  have  a  good  time.  They 
command  a  very  superior  soprano  and  Mezzo  Sopra- 
no, a  fine  Baritone  and  two  tolerable  Bassi.  They 
have  a  pianist  who  is  nameless,  who  can  generally 
play  anything  they  can  sing.  Sometimes  Mozart's 
1 3th  Mass  is  the  programme.  Sometimes  a  part  of 
Stabai  Maitr,  (Bossini,  not  Tij.)  Maybe  one  of 
Heodelssohn's  four-part  songs,  and  some  lighter  ee- 
lections  from  Mozart,  Dwicetti,  Bellrai  or  possibly 
Verdi. 

Perhaps  we  take  brrath  on  Beethoven's  immortal 
C  minor  Sonata,  a  Polonaise  or  Maxurka  by  Chopin, 
or  a  Lied  okne  Worte  of  Mendelssohn.  What  a 
world  of  beauty  opens  to  one,  when  once  are  passed 
the  frothy  threshholds,  and  behold  the  inner  temple 
where  only  the  '  Masters  '  serve  the  altar  fires. 

I  spent  a  very  interesting  evening,  not  long  since 
with  a  young  lady  who  has  just  completed  a  two 
years  coarse  of  study  at  the  Moravian  School  at 
Bethlehem,  Pa.  The  pr<^ramme  was  about  this  : 
Sonata,  op.  27  in  C  minor,  Beethoven.  Polonaise, 
Chopin.  Concert  StUck,  Weber,  and  a  Lied  of  Men- 
delssohn's transcribed  by  Heller.  Pret^  well  for  a 
girl  of  16,  is  it  not? 

"  Onr  set "  had  a  fine  time  the  other  night  learning 
that  IncamatBS  ftom  the  ISth  Mass.  What  a  bMuty 
almost  bmvenly  there  is  about  that  whole  movement ! 
On  the  general!^  of  pianos  here  the  fenilo,  futile,  the 
prolific,  the  multitudinous  Gbobb  reigns  supnme. 
To  many  he  is  tlie  Alpha  and  Omega,  so  one  almost 
wonders  if  his  name  would  not  be  better  spelled  with 
an  '  1 '  than  with  an  '  r.' 

Excuse  this  long  and  discossive  letter.  Nothing 
encourages  ns  so  much  as  the  familiar  face  of 
Dwight's  Jonmal.   Good  luck  attend  it !  M. 


special  Bfftuts. 

DBBOBIPTITB  LIST  OW  THB 

PaUlahed  hr  Oliver  DUms  »t  C«* 

Mtraio  IT  Mao.— QoantlttM  of  Hade  an  new  aaat  mall, 
Um  «P«m»  bring  only  abant  om  oont  aidMt.  «Ula  Uw  can 
•nd  KLid'tf  of  traiiBpartatlon  are  mnsrkabls.  Ttaoae  at  a 
gTMt  mitaiMM  wUI  find  the  mode  of  convmiiM  not  onlj  a 
coavcnteon.  bnt  »  aavlag  of  expenw  fai  obUloSnc  mppltaa. 
Boobs  can  sIm  be  sent  by  mall,  at  tha  rate  of  ona  MUt  per 
oanc«.  ThU  appltex  to  any  dManee  andar  three  theaaand 
inlUa;  bejoad  that,  double  the  above  rataa. 

Vooal.  with  Flaao  Aooompaiiiaieiii. 
Absent  fliends.   Song.   '  John  BaiHeg,  S5 

ParUng.   Song.  E.  F€&.  35 

She  sleeps.   Song.  Q.  W.  StnOm.  25 

Pretty  sentimental  baltads. 

The  ekgant  fellow.  Comic  Song.   Albert  Smith.  H 
This  aoDf  ma  on  the  AalloneaB  and  good-l»- 
DotMngBaaaar  tlM"ela9Dt  fUow"!  kwitttaa  tea 
ilfltt,  happj  vata,  anl  faratahad  wttb  as  appioBriata 

melody. 

Washington's  grave.   Song.      Hemy  EHmtiar.  25 

A  BttniDS  an*.  On  tha  last  Hnaa  a  ehOTUa  maj 

eocae  in. 

Not  in  thoughts  remotest  dreaming,  (D'nn  pen- 
siero."   From  "  £a  SbMNMiMa."  SS 

Song,  amnged  from  the  ceMsalsd  Qatntat  In  tUa 
opera,  Ibr  a  madlam  vofoa. 

O  God,  my  soul's  too  ardent.    (D'nn  alma  trop- 

po.  From  Donizetti's  "  7/  Poliuto  or  /  Sfartiri."  25 

Beantlflil  Bomamta  fbr  Temr  in  the  Drat  act.  Thia 
b  one  of  the  aerlaa  of  rocal  beanths  (Mn  this  opera, 
of  whlofa  thTM  other  aongi  have  been  taraed  bdba*. 

Biflemen,  form  I   A  patriotic  song.    Geo.  Unity,  35 

Biflemen,fbrml   "      "        "       J.  BheUeg.  Si 

Tba  words  are  from  the  pen  of  Teonyaon,  and,  as  is 
veU  kMiwa,  wen  aaoaad  bftba  Mhwaralam  attba 
movraienta  tt  lha  fianeh  ■■p«3n»rwhkh  panadas  al- 
most tba  whole  of  la^aad.  Oeneeqaently  tMa  aaug, 
to  which  mode  haa  bean  aat  by  aavanl  of  the  beat 
BngUah  eompoaaia,  enjojad  a  marvdlons  popslarl^ 
throughout  the  Ungdom. 

lurtrnxnsntal  Xuaio. 

Styrian  Medley.  ChaHm  Onbe.  60 

A  potpourri  <tf  tba  noat  ^laaafaig  Syrian  ate 
BattaaraaiT. 

Kind  words  can  never  die.  With  Variations. 
By  Charies  Gro6e.  50 

A  Ikrarite  BMtody.  varied  la  Qraba'a  brflUamt  atyle. 

Silvery  shower.   Iforoeaa  hriHUmt.    Loma  StUf.  50 
Very  elfeeUve.  ThU  place  cannot  fltU  to  plaaaa. 

First  steps  of  youth.  Twelve  lessons  on  five  notes. 

A.  Diabdli.  35 

A  le-Iarae  of  a  tmly  valuable  little  woric,  which 
anppUw  the  pupU  with  little  pieces  fbr  his  flnt  leaaona 
■neh  as  planofbrte  fchool*  In  moat  eaaea  have  bat  a 
small  nnmber  of. 

Bohemian  Girl.   (Boquet  of  melodies.-     Bofer.  90 
A  nawDumbar  of  this  wall  known  andUi^aa- 
iaamadaat. 

Cherbourg  Quadrilles.  Cknte  UMbei.  M 

On  popnlar  Trench  alrt. 

Prince  of  Wales  Manh.  Si^m  Glover.  S5 

Hbetlva  and  pretty. 

Books. 

Librettos  of  the  Operas  of  "  Lneia  di  Laramcr- 
moor,"  "  Don  Giovanni,"  "  Norma,"  "  Lucre- 
Kia  BoT^a,"  "II  Trovatore,"  and  "La  Son- 
nambola."  Each  » 

The  abm  an  bow  ready  of  DHsoa  fc  Oo.>b  Stand- 
ard Open  Ubrattoa.  The;  wb  hare  Italian  and  Eh^ 
llah  worda,  and  the  miuk  of  the  prinetpal  Ain,  and 
«■  neat  and  couTenient  handbooks  ttr  opacarfoan 
kava  nothing  to  be  dealiad. 
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Being  raperlor  In  Its  plan  of  Btndr>  exoeed- 
ingl7  attraotive  In  Its  Xjessoua  and  BzeroUes, 
and  unequalled  in  ita  adaptation  to  the  wanta  of 
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NEW-YORK. 

A  Complete  Catalogue  of  onr  Fublieations  sent  free  to  any  address,  <m  application. 


TM  HI  JXTBIXjUX.  A  new  collection  of  Church  Hade, 
Mabdoliig  Hrma  Tunas  adapted  to  evei;  variety  of  meter, 
and  artangad  with  refcrenoe  both  to  chrfr  and  pongrefntlon- 
al  ibiglng;  Chants,  Aatbems,  and  sst-ptoesi  (br  ereiT  o(«a- 
ihiB;  a  ibort aaered Cantata ;  andaneirarraogeiDantof  the 
ElemsBla  of  Uiule,  tflteispened  with  aeenUr  plecen  progrea 
BiTCtr  ananged  (br  dasa  prartlca.  B7  WlUlain  B.  Bimdhnir, 
anthor  of  "  The  Bhawm,"  ato.  lArga  niulo  oetavo.  tl. 

TT""  JITBILBII AnthMn  Bdttion.  Ssms  as  the 
abon,  bat  wHh  addltlOBal  Anthems  in  the  pbet  of  the 
estate  of  "Rsther,  or  thaBaantlftiKtaanB." 

THB  SABBATH<BBZJk  A  edlwitloa  of  Horie  fer 
Chotrs,  Hnaleal  AaaociatlODS,  Sln^ng  Sclioola,  and  the  Home 
Circle,  ananged  In  three  dlTialona,  naawlr:  Part  1.  TSB 
BINQING-SCHOOL.  Part  2.  CIICRCH  MUBIO.  Part  8. 
OCCASIONAL  AND  CONCBRT  MU8I0.  B7  Oeo.  V.  Root. 
884  pagei,  large  mnrie  octavo.  CI. 

THB  TT  *  T.T.mT.TT  J  A  "H"-  A  Book  tea  the  Serrlee  of  Song 
In  the  Honae  of  the  Lord,  containing  Tunea,  Chants,  and 
Antbema,  both  (br  the  Choir  and  Congngatlon ;  to  irtikh  la 
preflzed  the  "  Singing-School,"  a  manual  fbrclassealn  vocal 
mnslo,  with  ezerdMe,  ronnda,  and  part-aonga,  (br  choir 

-  practice;  also,  "Masteal  Notatton  In  a  Nnt-8b«U,"  a  brief 
oonne  ftr  daghig^ehools,  Intended  (br  lUUfal  teachers  and 
apt  pnpUs.  By  Br.  LowaU  Ibaoa.  91. 

THB  SHAWH.  AUbiarir  ^^ChnrehHasletmbiaelDg 
sheat  0  •  thoassBd  pieces,  consisting  of  paakn  and  hymn 
tanet,  adapted  to  «T«tj  meter  la  use;  aaOiamf ,  ebaotN,  and 


Mt-pleoes;  to  whlck  b  added  sa  ordinal  Oairtata,  entMsd, 
"  Daniel,  or  the  Captivity  and  Rsatdcatlon  iDelnflng  also 
the  "  Slnging-Claaa,''  an  entMj  new  and  practieal  arrmog*. 
msnt  of  the  deawBta  of  mnrie,  Intenpeesed  with  saeltl  part 
Bonga  (br  piaetloe.  B7  Wm.  B.  Biadbuiy  and  Oca.  T,  Boot, 
andstadbyThoo.  HwHaeBandT.B.MBaoa.  U. 

CABTICA  IiAtrsiB;  or,  ttie  Ajnerloan  Bo6k 
of  Church  Muaie.  Dr.  LowaU  UMOn  aad  Oeoqis 
James  Webb.  91. 

THE  OABMINA  8ACBA ;  ca*.  Boston  Ooll«o> 
tion  of  Chnroh  Moalo.  By  Dr.  Lowtil  BEaaim.  fl. 

BBW  CABKIKA  BACBA  ;  or,  BoatOB  OoUse- 
tlon  of  Baored  Mode.  This  book  te  a  careful  and 
thoroogh  reriskto  of  the  (kvorite  work  heretofore  pnbUabed 
under  the  same  title.  The  ol^t  ha*  been  to  retain  the  most 
Tenable  and  unlveraally  plcai<lng  part  <^  the  fottner  work 
aa  the  badaof  lb*  new,  omitting  aaehporOonaaa  experience 
had  proved  to  be  the  kaat  servhanMa  and  popular,  and  sub- 
sUtntiBC  efaoleo  tnnas  and  pteeai  seloBted  Ihmi  the  wliida 
range  of  the  author's  other  works.  CI. 

THB  BOSTON  AOABBICY'S  COUJBOTXOH 
OT  OHUBOH  KUSIO.  ByDr.Law^lUBoa.  Po^ 
MM  ander  Oia  dlrsetloB  of  tlM  Bostoa  Aeadetty  of  Hnaia. 
•1. 

THB  B8AI/rBB7.  A  new  ctrtlaetloa  of  Okwnh  Hwle. 
Br  Dr.  Lowdl  HoMm  and  George  J.  Webb.  fl. 

THB  BATIONAL  PBAJJOST.  By  Dr.  LowaU 
HnsonandOeoigBJ.  Webb.  tt. 


For  sale  by  J.  R.  MILLER,  229  Washington  Street,  BROWN,  TAGGART  ft  CHASE, 
RUSSELL  &  TOLMAN.  and  OLIVER  DITSON  &  CO.,  Bostoo.    J.  B. 
LIPPINCOTT  ft  CO.,  and  E.  H.  BUTLER  ft  CO., 
Fluladelpliia.  BOOT  ft  CADY,  Chici^ 


The  price  of  our  Chorcli  Marie  Booka  in  New  York,  Philadelf^ia  and  Boston,  is  Eight  Dol- 
lars per  d(»en  ;  bnt  as  it  will  be  much  more  convenient  for  Teachers,  Singing-Schools,  and  Choirs 
in  the  West  and  South  to  procure  their  books  from  locat  dealers,  we  subj^nn  a  list  <^  Booksellers  and 
Mnnc  dealers  fVom  whom  our  Cliarcli  Hnnc  Books  may  at  all  times  be  proeored,  at 

An  advance  only  sufficient  to  pay  costs     transportatbii,  excbange,  &c. 
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 AM  

Most  Complete  Edition 
MOORE'S  IRISH  MELODIES. 


Tta  Um  iMt  nm  ottnmmar.  Left  Uoantnf  ■  -  loo*. 
VI  XB 

Symphonies  and  Accompanimenta. 

BY  SIR  JOHN  STEVENSON. 

%*  TUi  tofff  to  KB  met  n-^nt  at  the  eriglnel  m  pnUbh- 
ed  ander  the  pnoiie]  saperrbkni  of  Thwui  Hoobv  Ubrt* 
taftTtag  been  made  to  Ibree  other  eopiee  lato  we,  nnder- 
ntloc  the  T^ue  of  the  Srinphoides  ead  AeMmpanfaiMiiti  of 
BteteoMD,  the  fbllowlng  letter  from  Hoore,  In  relfai«iio«  to  the 
«miiMNl  MHcet*  of  that  fentlMitan's  ett>rt^  to  oOined  In  proof 
that  ell  iMdtrtleiif  or  attMiptad  ImpronmeBti  m  ntwalled 
for. 

"  To  the  H&rehlonM  Down^  of  Don^l. 

"  ThroDKb  mAny  of  Hr.  SteTeonon'a  eompotilUons  we 
trace  a  Tein  of  Irlnh  Mntiment.  which  pofnta  Mm  ont  um  pte^ 
liarhf  mtiUd  to  tattk  the  tpirit  o  f  kit  witMry'j  mutie.  In  thoee 
aln  which  be  hae  arranf^  for  Tokee,  hU  aklll  ba«  partlealarlT 
dtittnffQtohed  ItMlf;  and  thonftb  it  eannot  be  denied  that  a 
■inRle  melody  moat  naturally  exprewee  the  langasRe  of  feeling 
and  paarion,  yet,  often  when  a  favorite  atrain  ha«  been  dti- 
mUeed.  at  haTing  loet  Ite  charm  of  norelty  for  the  ear,  It 
utiitne  In  »  hamionlMd  Aape.  with  new  elalmii  on  our  Intereet 
and  attention ;  and  to  thoee  who  rtudy  the  delicate  artifice* 
of  compoiiltion.  the  ronntniotlnn  of  the  Inner  purl*  ^  theee 
piece*  muft  afford.  I  tbink.  considerable  eatMhetlori.  Brery 
voice  haa  an  air  to  Iteeir,  a  floirinic  *accc«i-lon  of  nolee,  which 
jnlcht  be  heard  with  pleMure.  Independently  of  the  reet.  so 
artfblly  has  the  hannoiriBt,  (tf  I  nay  lo  expreaa  It)  gareUed 
the  melody.  dlstrlbntlDf  MI  •qnalpornm  of  it«  nwectneH*  to 
ererypart.  T.  HOOaE." 

EDITOBIAJ.  SUMUABT 

or  THE  BXCBLI.BKCIEB  OF  THIS  BDITIOIf. 

nuidmmdy  tcot  out,  and  allbnled  ftt  ft  mamUonilT  eheftp 
nt*.— Beaton  Conrler. 

Printed  on  the  bent  of  paper,  and  In  a  beantifal  type,  hand' 
■omely  and  flnuly  bound,  emblematically  embowied  and  (tilt 
.edCM,  it  braaa  a  nre  and  attnetlte  volane  — Pnril.  Thnee. 

1.  «ou|rieta  and  (iligaiit  boidt  Ibr  the  parior  mA  piano.— 
Uudcai  Reriew. 

The  belt  edition  ever  publbhed,  and  certainly  the  eheepeet. 
— Jonmal  of  Muale. 

The  entire  appearance  and  exerutlon  of  the  woik,  both  tn 
typemphy  and  reneral  deri^.  reflect*  great  credit  on  the  en* 
lerpitsliw  publlahere— N.  T.  Pathfinder. 

The  Boeton  edltlnii  I«  well  KOt  np.  erlndDg  the  care  wiallj 
bectowed  by  Hr.  Dllaoii  on  hte  pnblkatlona. — Aamonean. 

The  paper  I*  white  and  Ihm,  the  ^pe  new,  the  prtnttiiitelaar 
KoA  dlmnet.  and  the  Mndlitt  In  the  etjla  of  oar  moat  coatly 
boolB.— N.  T.  Dtj  Book. 


Thia  edltloa  fhr  anrpaMCa  all  others  la  Iti  meet  InpOTtant 
putleiilan.  It  oontalni  hou  rnou  tbui  tbi  mous  nt- 
na«,  aadof  aonwof  tfaflponge  ttereare 

TWO  ABBAiraBUENTB. 
One  beltiK  that  of  Sir  John  Btemnaon,  {the  wme  ae  of  the  Dnb- 
Ub  copy.)  the  other  that  whkh  to  moat  popslar  In  thla  eonntry 
— ta  fteb.  the  only  copy  that 

IS  rsBD  BT  THE  PEOPU!  eBiraiRALI.T. 
The  ^rpe  is  new.  and  dtottnet;  nd  Am  voA,  nAatoBtlBlIy 

bonnd,  la  nimlihed  at 

One-Half  tiie  Price  of  all  other  Copies ! 

ABK  FOB  DITBON  ft  GO'S  EDITION. 

KnbellUhed  with  a  Portrait  of  the  Poet,  and  prelhred  with  a 
aiuteh  of  hb  Uft.  and  of  the  alitor;  of  the  Work. 

Bonnd  In  Boardi,  neat  and  mbatantM.  Priea,  tl  JK> 

•<  .  Oloth,  evblematlcally  amboand.  ■■  tJOO 

u  nnhoMad  and  Ml  gilt.  "  BM 

Piibllsli»d      OllTM  IHtMn  *  Oo.,  Boston. 

BiridhTtbaPaUMiaraaad  by  ril  Hmde  Dealen  and  the  prin< 
-  dpal  BotAaeUen  In  the  United  Statee  and  Caoadas. 
PnaoBi  at  a  dlitaane  ean  be  suppHed  by  mall. 

VOCAL  CLASS  BOOK; 

CONTAININa  A 
THOBOUOH  AITS  BT8TBMATXO  OOUBSB 
or  IBBTBirCTIOK  IN  THB  ABT 
OV  smOINO; 
VOOKTHXB  TITS  A 

dudee  Coll.  of  Hnsio,  Oiiginal  and  Selected^ 

ADAPTED  TO  THV  U8E  Of 
ffl^b  Bohools,  Common  Schools,  The  Social 
Olrole,  sad  JnTsnllo  Slnglns  Bohotila, 
BT  EDWARD  8.  NASOX. 
Price  40  canto. 
FabUahad  br  Oliver  IHteon  ft  OOh  Boston. 


or 

INSTRTTCnOV  INYOCAI  XITSIC. 

Bassiiii's  Art  of  Singing  I 

ATTAT.YTIOAI..  PHTSIOIiOaiOAIi  AXTD 
FBAOTIOAXi  SY8TXIH  FOB  THB 

ouiinvAnoiT  or  vhm  "voioa. 

BY  CARLO  BASSINI. 

BHTUI  BT  m.  nOBXf  wnui. 

Thto  work  to  one  of  the  greataat  exeellenee  u  a  System  of 
thomiifh  and  fletootUo  InilrBuUnn  In  OMut  of  Toealtoatlon 
To  imj  that  aa  a  book  of  tbto  kind  It  baa  no  nperior,  would 
award  to  It  bnt  partial  jBatic«,rfBoe  the  baat  Jndxea  of  the 
merlta  <rf  rach  vorke  teadUy  admit  that  It  haa  no  equal.  No 
better  teetlmony  la  anpport  of  thla  statement  ean  be  dealred 
than  the  book  itself,  bat  aa  thoae  who  hare  not  aoce«  to  it  may 
wiih  to  know  the  riewa  of  thoae  who  have  exasdned  it,  the 
■ntijolned,  tew  at  many,  ezpnariona  of  o^^bIobi  an  antolttej 
to  their  conaidentioQ, 

In  the  Drat  nineteen  pages  of  this  method  Is  embodied  more 
nound  seoM  on  the  nature  and  eapabltitlea  of  the  human  voice 
than  can  be  ftnnd  In  hidf-a-doaen  dmllar  worka  by  Kuropean 
maatera.  ThoHe  maetera  may  hare  been  good  mualcUns  and 
apt  teachera.  bnt  they  hare  ftklled,  aa  a  rule,  to  aCate  the  reault 
of  their  atudlee,  In  hmgnege  which  the  ordinary  reader  may 
nnderatand.  And  so,  It  came  to  be  recelTed,  that  their  meth- 
ods and  the  teachera  uring  them  mnat  eOlBct  the  derelopment 
of  the  TOlce  by  proowcee  intnttive  and  Imltatlre,  rather  than 
by  a  comblnatton  of  theee  with  clear  appeala  to  the  Intellect, 
So  ntlabctory  la  Hr.  BaH^nl'e  work  In  both  of  these  reepects- 
that  we  do  not  henlttte  to  recommend  It  to  teachers  and  Toea], 
latii  of  erery  grade  of  e^iperieaee.  The  more  adranced  will  And 
In  It  a  caQflrmation  of  thdr  beat  rlewp  of  the  iiabjmt,  while 
newer  laborers  will  dlseoTer  the  vary  loliinnatlon  which  they 
moot  need,  and  about  which  the  raat  maaa  of  singers  are  moat 
In  donbt.  What  can  be  mors  neoeesary,  for  example,  to  both 
teacher  and  pnpll,  than  the  Tory  names  and  location  of  the 
Toeal  organa,  and  In  what  positions  and  atatea  of  the  body  they 
can  be  mont  thTOrably  ui<ed7  How  proceed  to  pracUse  eSee- 
tlrely  without  Intimately  knniring  the  exact  reglat^rs  and  scope 
of'  *okM?  How  produoe  tbat  subtle  and  truly  eteetrlc  etfeet 
upon  an  audience  which  only  a  nice  appreciation  of  the  denr 
and  vrnibrf  timbrts  will  secure?  What  can  be  more  ahnple 
than  Bssslnra  mode  of  combining  the  n^MersT  and  yet  what 
thick  darkness  generally  preralla  upon  this  most  necessary 
polDt.  We  welcome  this  a*  the  most  Tslnable  work  of  Its  Mnd 
vet  contributed  to  the  advaoeement  of  American  Tocal  art  In 
its  higher  walks.— ATiMHwl  World,  Ifev  York. 

Carlo  BbssIdI  Is  well  known  to  the  musical  public  as  the  lead- 
ing teacher  of  mral  music  In  New  Tork,  and  when  it  was 
known  that  he  Intended  publishing  a  work  upon  alnglnf.  it 
was  expected  that  his  production  would  be  the  beet  upon  the 
snl^t  yet  given  to  the  world,  flo  fkr  aa  we  hare  learned  tt 
haa  not  disappointed  ttih  expectation.  Admirably  elaar  and 
eonrlse.  It  immedlatety  wina  attention.  A  pnpll  of  ZlngarelU 
and  Cresoentlnl.  he  says  he  has  applied  himself  to  the  system 
of  Garrin,  to  which  he  adds  seTeial  years'  experience  aa  a  teuh- 
eras  credentials  in  attempting  a  work  upon  the  voice.  The 
work  muat  commend  Iteelf  to  teachers  as  a  most  efBcient  aid, 
and  fbr  those  who  have  not  the  benpflt.of  InstrneUon.  we  be- 
lieve there  Is  no  book  assnitablej  there  can  certainly  be  none 
better. — PiUia4imt,  Wonttter. 

A  thorough  and  elaborate  treatise  on  a  subfeet  by  no  means 
merely,  or  even  mainly,  of  Importance  to  proAasional  singers. 
If  sud)  a  manual  could  be  Introduced  into  oor  Theological 
Seminaries,  and  their  pupils  could  be  put  through  a  thorough 
course  of  vocal  training,  saeh  as  Is  contemplated  bere,  the 
preaching  of  the  Oospel  wonld  fbrthwith  assume  a  more  natu- 
ral, DielodlouB  and  peimsslTe  aapeot.  This  work  Is  constructed 
on  a  rigidly  sclentlflo  basis,  considering  the  tnechanism  of  the 
TOcel  (Hvans.  the  dtflerent  qnalltlee  of  voice,  tlie  Just  methods 
of  articulation,  the  true  proresa  of  culture,  he,  ice.,  with  a 
connected  spriesof  exerclsM  advancing  ftom  the  simplest  meth- 
ods of  unlUng  the  chest  and  medium  registers,  to  the  meet 
difficult  trills,  ho.  Thesnggeatlonaon  the  hygteneof  the  voice 
are  very  Important  to  clergymen  aa  well  as  simtera. 

OMgnstUiMoij'tf,  Botum. 

*4*  The  SpaeU  Attentlok  of  TaaebsM  and  of  all  pemna  In- 
teiMtad  iBTooal  IiMlmelka,  to  napaetftiltr  aolfalted  to  Otto 
exceedingly  valuable  produetlon. 

Priees  •TBud^'B  Methad* 

Complete,  94,00 

Abridged  SZ.SO 

Ooples  will  be  aent  by  mall,  pott-paid,  on  receipt  of  the  price. 
Published  by  Oliver  Ditaon  ft  Co.,  Boston. 

fltTTDE  TO  MUBIOAti  OOHPOSITZON.  Vor 
those  who  desire  In  a  short  time  and  without  a  teacher 
to  acquire  the  Art  of  Inventing  Helodlee.  and  of  providing 
them  with  suitable  Accompanimenta,  Baperhlly  of  Compo- 
sing tite  easier  kinds  of  Masleal  Piecee.  Bv  Hoinrlch  Wohl- 
&hrt.  Translated  by  J.  8-  I>wl^t.   Price,  Tfi  eta. 

Published  by  Oliver  Ditson  A  Oo.,  Boston. ' 

BIUITSR'S  OBOAK  VOIiXTlTFABtXIB.  Part 
I.  105  Interludes  and  Short  PrelndM,  lntrodnc4ng  all  the 
various  Revs  used  In  modem  Cbnreh  llMe,Sl.fiO.  ^nrt  tt. 
Practical  Toluntarlaa  to  be  used  boftm  and  after  MrrleMlB 
Churches,  93.  Complete,  $8,00. 

Publiahftd  bjr  Oliver  Ditwm  *  Oo.,  Boston. 

THB  KATIONAIi  ItYSB.  A  Gtrileetlan  of  Saersd 
Hodo,  constoting  of  Psalm  and  Hymn  Tunes,  with  a 
eholea  adertlaa  of  Scnteneca,  Anthems  and  Chants.   By  S.  P. 
Tnckoman.  B.  A.  Baneroft,  and  H.  E.  Oliver.  67  eta. 
Fnblished  br  OUtmt  Ditson  *  Oo.,  Boston. 


NEW  BOOK  FOB  THE  VIOLIN. 

THB 

(D  IP  S  a    7  )  t 
Violin  InstractLon  Book! 

COHTAIN I KQ 

THOROUGH  INSTRUCTIONS 

AWD  A  LABQB  VABIBTT  OF 


OVJUUk^nO    AMD    OTUJUt  MLXJUUif 

BT  S.  K.  H.  KAT. 

This  work  Is  Intended  fbr  person*  who  wish  to  obtain  a  satto- 
ftiCtory  degree  of  proAcleney  In  the  art  of  Tlolln  Playing,  bnt 
cannot  devote  many  hours  lo  dally  praotlee,  and  b  eqwdally 
reeommended  tnsuch  as  a  system  of  iBatraettoB  that  wPl  land 
Uiem  to  Uie  acquirement  of  all  saeMaarj  lotenetbB  Inn  tht 
short  period  of  Ume. 

■ngraviogs.  Illustrating  the  meehanlnu  of  the  TloUn  and 
the  correct  posltloos  In  playing  from  SpOhr's  celebrated  Method, 
accompany  the  work.  The  Musle  Ibr  general  practice  and  re- 
creation has  been  conpUed  with  muOb  can,  and  eomprlsea  tha 
foUowIng  admirable  selecUons: 

OPBBATIO  HBLODZBS. 

Air  Ia  Daoe  Blaacfae. 

Air.    EUrir  D* Anton. 

Air.  Lnereria  Borgia. 

Air  Booaa  and  JnllsC. 

Ah  !  bello  a  me  ritemo  Horauu 

Ah  !  ehe  la  ntorte  II  Trovafawe. 

Airs  Barber  (rfSeviUa. 

Come,  brare  the  sea  I  P«iltanl. 

Come  o'er  the  mooaltt  aaa.  Masanlello. 

Dead  March  IjtOaaa  Ladnu 

Deh  eon  t«  Sermn. 

Dl  provenn  U  mar.  La  Travlatn. 

D'on  penstero.  ,  La  SoBuaHbala. 

SmanI  Invdaml  ,  Rmaal. 

fairies'  Chorus  Chidetvlb. 

Pre  Dlavolo  Walts.  Fm  Dtavolo. 

Gahipade  WIlHam  Tell. 

Hence  Discontent  I*  Bayadere. 

In  happy  momenta  Multann. 

In  tears  I  pine  I  Lonbatdl. 

Ltblamo,  (BrindU)  La  Tknvlatn. 

Hat«h  Noma. 

On  yonder  Reek.  Fim  Dtovolo. 

0  haste  crimson  moral Df.  Loda. 

Pariga  0  Cara  La  Trnvktai. 

Rondoletto  ,  Imanl. 

Ralut  a  la  Prauea  La  Wle  dn  Rd^meut. 

SelecUon  » . .  ,BMr  D>AniOTe. 

81  la  stsncheim,  (Prtaou  Duet)  n  novatera. 

Stride  la  rampa   *' 

Then  you'll  remember  me.  Bohsnatoa  Olrl. 

Ta  obe  a  dio  Lnda. 

Tu  vedrai  la  eeventurata  II  Plrata. 

Tvrollenne  La  Pllle  du  Redment. 

Waits  Ia  Dame  Blaacha. 

POIiKAS,  WAliTZES,  ATBB,  *e. 
Annie  Laurie.  Marwilles  Hymu- 

Arlel  Walts.  Moorish  Welti. 

R]  US  Bells  of  Seottaad.  New  Torit  Scottldi  Danaa. 

Carnival  orTenica.  Saratoga  Polka. 

Chelsea  Oalop.  Seaflower  Walta. 

Dahlia  Walts.  Shamrock  Walts. 

Ellin  Walts.  %ells  of  Ocean. 

PhrfTom  thee  childhood's  home  Sontag  Walta. 
Favorite  Walts.  Sounds  tiom  Home.  Wsltaee. 

Oaselle  Walts.  Tvrolese  Peasanfa  Boos. 

Heather  Bell  PolU.  Verbena  Walta. 

Hope  Star  Schottisoh.  Tenltlan  Oalop. 

Last  Rose  of  Summer.  When  the  Swallows  Honewaid 

Long,  long  ago.  WoodWne  Schottlseh. 

lightning  Oolop.  Steph>r  Polka. 

JJrttS  WITH  TABIATIONB. 
Air.  with  Brilliant  TarUtloDS. 
On  Tonder  Rock  Reclining.  With  TariatkMi. 
TjndsanAlr.  mih  Tariattaa. 

PRICE  ONE  DOLLAR  I 
On  receipt  <tf  which  a  oopy  whlbtasBtl^md,  poet  paid. 
Fabliahed  by  Oliver  Ditstm  ft  Oo.  .  .  Boston.' 


UUHHl'LT  PUBLI8HKD  BT 
OUTER  DITSOX  *  COMPANY. 


Bonnie  Allene. 
Oentie  Millie  OKf. 
Jane  0'Ha]l<T. 
Lnleanna. 
Jenny  Bell, 
Leonora  Leigli. 
flentle  Hallto. 
Marlon  lee. 
Annie  Usle. 
Kitty  Les. 
Come,  lovs,  tome. 
Kittle  alone  and  I. 
Te  winged  winds. 
Fly  away  o'er  the  deaf, 
Hy  own  Katriaa. 
Mother  Ball«y. 
AHoeLee. 
LIUtoBdI. 

Silver  Spring  Pebblaa. 


T.B.Blshov-  » 

L.  T,  H.  Cnsbv.  2S 
» 

T.  H.  Hove.  16 
J.  H.  McNangfaton.  4) 
St.  John.  8S 
H.  8.  Tliompeon.  SB 
90 

W.  WSliams.  SB 
Los  Morris.  86 
H.  8.  Thmnpaon.  80 
80 

80 

MTiaughton.  90 
Cari  Lorens.  S6 
H.  S.  Thompson.  86 

0.  B,  HiMMoefc.  an 

L.  0.  BuBan.  K 


CONOBDOATIOIffAIi  HABP.  A  OcOleetlan  of 
Hymn  Tunes,  Sentences,  aiMl  Chants,  irf  both  Ancient 
and  Modem  Composers,  oanfUlly  selected  from  various  pubU- 
eatloDs,  (by  permisrion,)  and  dealgoed  Ibr  Connecattonal  naas 
and  social  Rell^ous  Heetlims ;  together  with  a  vacta^  of 
Tunes  fbr  Sabbath  Behooli.  By  L,  B.  Bamaa.  68  ate. 
Pobllahed  by  OUver  Sitson  ft  Oo.,  Bostou 
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T  ■  S  ■  S. — V  MHad  w  CBIM  Ibr.  AOO,  vw  aaaam ; 
fcBwitd  hf  oantar,  1140.  P^nMiit  In  aAnam. 

Tb  Umm  wbdM  InUmt  tn  Um  ypir  ■>»  iMd  Umh  to  pro- 
mTB  anbaetlbM*.  the  Mk>wlu  ratw  will  ba  mllomd— Um 
fntma  to  ba  BudM  to  vm  addiwa.  w,  to  cart  ■olwCTtbw 

Btalmja  In  adnnet.  Htc  edplM,  fS.  T«n  copies,  SU. 


T»  AmmSMM.— TbavMa  dnaUloB  of  tbto  pmmt  imden 
It  a  ■tot  a*»Mto«aBiM  — vt  adtortMng  to  HmIc  Pab- 
Hahera.  Ttoctan,  naQa-FartB  Maavbetiimii  ftnd  Dealan. 

AJnirtbuato  wW  ba  liwartad  at  tha  fcUnwriag  nito. 
Three  Cdamnx.  n  aaia,]  1  tnaartlon,  MO ;  Ona  Qnartar,  $S00 ; 

OntTaar,  taOO. 
Ona Colun,  1  InaertlaD.  t\t\  1  Qonrter,  $76;  Ona  Year.  tm. 
OaaMf  OolMW.  1  iMOtion.  $8 ;  1  Qaartor,  sm  1 1  Taar.  $  m 
Oiw-rMnthOalmia.  1  "  t<fiO:  1  Qnartar.  S38:lTaar,  $7S. 
Om-BRtitt  "  linMrth>ii,t3M;lQi|artar,$UilTeitrtfi(>. 
iMa  i^Mn,  lat  laaerHoii,  par  Boa,  ID  eaati.  Itoh  avbaaqMnt 

iMrtkMt.  par  Una,  10  eanta. 
SparW  Notkw.  leaM.  M«  Mlo«li«  IdltorW,  aaA  faMMthm 

par  Uaa.  K  eanta. 
Bnriinaa  rafila  riTHnar  ttnwpanll  prrannnm 
TfcaBbara*  Oaifc  Two  Hnaa.  Henpaiwll.  par  annan,  18. 
Adtwrtbara,  wtaaa  7«nrir  faiUa  anaant  to  MD  or  npwMria,  wtU 

nealTC  a  copy  e<  tba  inparftn. 


PIANO  TDim  WAJfTID.—A  Srat  rata  Tnnar  and  Rapalr- 
»,  DBawtw  MB  Tbm  BDd  KapakaUktodaorHwtat 
ImUwU  praftmd  — bnt  ha  anat  ba  nfait-rtii  Phuw 
Tuner.  Ko  other  aaat  ap^. 

TRIPP  *  CRAOO, 
Beakn  InPfnM  ut  Haaknl  MarehaMUM. 
»S-at  LanhTma,  Ey. 

UaHOB  AUaUBTO  BBRDBULBI 

OiTOt  Iiutraetioli  in  Singing. 

Adinn,  onlU  Oetobv,  at  Mamn.  (AlAarinf  ft  Sana' ;  nftar- 
wnrdirteltharplnca.  tf_ 

-W.  8.  XAOKXX, 

MUSIC  DEALER, 
 HOCHMTBR,  N.  T.  

SITUATIO!*  WAKTKP  — Profcaeor  WUHan  Kap^,  (an 
nnawrM  jonng  (entlanan,)  of  attoowladgad  talent  and 
anpa^,whhea  toobtatoaattwattonaaTtoaherof  the  Art  of 
MMfe,  (Toenl  and  Inatmaantal,)  In  a  SoMbem  ftaala  In«tl. 
tato.  Pnt  Kapptor  aot  aalT  anJOTa,  mans  thaaa  who  know 
hta  cnpMMw,  Aa  fapntoMon  or  bdof  aSaparto  HulaiBB,  bat 
haa,  dniinc  lira  Teara*  praeHea  aa  Itacber  to  tba  flonth, 
pnm4  aatlMMtoflly  to  be  piWNaaed  of  an  tneednabU  natbad 
of  tiMtraetlng  hie  pnplto,  enaMtog  Ibeto  to  stnnfl  fortmoM  m 
Ikt  mJb  BfptTfmmtTt. 

Svaa  Ibr  tfaota  a/rra/iy  admtti  lathe  kaawledie  of  practi- 
eal  nwia.  Mr.  Kcpplar  wonld  ba  a  atcfU  imiUmtter.  m  la 
■wbM  to  niltlmto  the  bl^  bMebw  tt  UaOe,  raeh  aa 
Bmmmr,  Marfaal  PtaiBaaeB.  aa«  boto,  to  parMtoa.  la 
M,  an  aaaaot  doabi  lliat  aa  ntial,  tta  ttt  ahaaa  naaad 
ganlkiiiiaM.  whn  ran  jrnilnniTeftrannnnf  tijrl  mrrff,  ainit  ba 
dadcabta  aa  an  ornament  to  any  InadtatlsB,  Vwathif  to  ba  the 
aniaaiy  of  Arte  and  Setmcfa. 

■aithw  fatetoatlon  hf  addrceainf 

BHIRT  LORD'S  Haate  EmporlaiD, 

Canton,  Madboa  Co.,  Wirfwlppl, 
Por  lifaiBf  —  Hoa.  Jadfa  Handy;  Oan.BkfeardinBtM; 
Bar.  Mr.  Saawm;  Hg.  I.  H.  Xoberti;  0.  wa Tactar,  bq., 
OaalOB,  Ka.  Bar.  Mr.  Sianbany,  Ofrnada,  Ma.  Bar.  Mr. 
OhambBM,  OolnarlDa,  illihn— .  aad  otban.  88T-880 


NEW  CLASS-BOOK 

FOR 

FEMALE  COLLEGES. 

THB 

Anerican  Musteal  Cla8»-Bo^ ; 

rastsna  na  m  uti  or 
FBKAXiB  OOLI^aBB.  IlffBTi'i'U'l'Jl»,  BXMr 
IVASIBS,  AND  ZrOBKAXi  AJV2> 

moH  Boaoozji. 

(NHRUmW 

BiKHKNTAKT  MSTBDCTIONa,  TOOAL  BXBBOISM  AHD 

Am  A  TIUTAIU  OOCUOIHMt  W 

Bnets,  Trios,  and  Concerted  Pieoei. 

BT   T.  BXSSaZiXi. 

Thia  New  and  Snperior  "Work,  in  addition  to 
Ita  fall  and  oomprehenBiva  laaaonB  in  tha  Sla- 
manta  of  Vocal  ICoilo,  Plaaainc  Zlxereiaes  and 
large  nambar  of  Solfaggioa  tot  Two  m  Three 
Voioea.  oontalna  the  fbUoving  fltrorUo  BONOS, 
SXnDTS.  TBIOB,  *e. 


Aw^  (kvmalaap 
Annia  I«aila. 
Are  BaaetiMlBa. 
Awa;,  away,  the  mornlnf. 
All  \>y  the  shady  ttraanwood. 
Anatrian  Natlenal  Hynin. 
IHaneha  Alpan. 
Baride  tta  aparUnc  ilM. 
Bird  Song. 
Blue  Jnnlato. 
Bright  fiowa  the  meadow. 
Coaia  to  the  old  oak  traa. 
OhaaHy. 
ChlM'a  WMi. 
Chornr  of  Angali. 
Come  than  with  ma. 
Dayll^t  Mm. 
Do  thej  mta*  na  at  boBto! 
Doubt  not,  >>y  ahall  eona. 
BkhlUtion  Boi«. 
Km  of  thee. 
Family  Blhla. 
Gently  elithe  the  bnaaa. 
Gently  Ml  the  dewe  of  era. 
Oentle  Nettle  Hoora. 
Gentle  Harp. 
Hearta  and  Honea. 
HnnteT*B  Song. 
Home  Afaln. 
How  brif  ht  and  Mr 
Tn  llffht  trtpphiK  nMaaora. 
I  wandered  on  the  aaa-baat. 
La*t  Roxa  of  Snniaar. 
LlKt!  'tleniMiBBtaaUnc. 
Ully  Dale. 
Uft  thine  eyaa. 
like  a  dream. 
Uttle  niilte  CottaRa. 
Lain  ti  onr  darling. 
Veaitow  Spring. 
My  Mother  Dmf. 
Mom  le  breaking. 
Hake  ma  no  gandy  ehaplet. 
Maiden  and  Rom. 
Moon  to  beaming  o'er  the  lake.  Lift  thine  eyi 
Mountain  Mald'a  InrHatlBa.    like  a  dream. 
Maid*  ai«  rittlng  by  tba 
Morning  Ugfat. 
Murmur,  gentle  Irra- 
Ntgbt'a  ahade  no  h>nir«r. 
O'er  tba  water*  gliding. 
Onr  w^r  neroee  the  eea. 
0.  boatman,  raw  me  o'er  the. 
Our  own  ewret  thonghta. 
Orar  tba  amnmar  eea. 
Ont  In  the  wild  woods. 
0  tbat  T  lay  oayoadar. 


Parting  Bong. 
Polbh  Malden'B  8oi«. 
Protect  ai  thro>  the  ModB(. 
Priaon  Song. 
Bnamor  Song. 
Sing  we  now. 
ShM  not  a  tear. 
Sad  hour  of  parting. 
Soft,  aoft  mnele  is  ateallng. 
Shell*  of  ocean. 
Song  ahonid  stir  tha  heart 
Song  of  Priendahlp. 
Tha  bright  roay  awaalag. 
The  Snn*hlne. 
The  Greetli'g. 
The  Brho  Horn. 
The  Melodiee  of  many  lands. 
The  deareet  spot  of  wrth  la. 
Three  moment*  entrancing. 
Tell  ma  where  do  titrlaa  dwell. 
VsllOT  of  (Ikaniounl. 
Tacatlon  Days. 
When  the  erenlng  aliades. 
Wb«Te  yonder  mansion  rlaea. 
Where  are  the  tHends  of  my. 
^Tulle's  on  the  dark  Una  sen. 
Yonder  wheels  the  daaee. 
lapbyrofNI^tlUI. 


SACBtS. 

Ava  Sanetissima. 
Anstrlan  Nalk>nal  Hymn. 
Balerma,  C.  M. 
Charity. 
Chnd's  Wish. 
Chorus  of  Angels. 
Coronation.  CM. 
Donbt  not.  Joy  shall  coma  at. 
MiardtuheTm,  C.  M 
Family  Bible. 
anenTilla,8aBadra. 
Gentle  Harp. 
Hnmnel,  C.  H. 
'Jeruwiem. 


lord's  Prayer!  Chant. 
Lather's  Clwnt,  L.  M. 
Missionary  Chant.  L.  M. 
Nlahfa  shade  no  longer. 
Old  Hnndred,  L.  M. 
PeterhorouKh,  C.  H. 
Pratertna  thioogfa  the  coming 
Bhed  sot  a  itmt. 
Bhhrland.  S.  M. 
Slloam.  C.  M. 
Tba  Lord  my  Shepherd  is. 

"THB  AMBRTOAN  MUSICAL  CLA88-B0OK''  has  bcM 
prepared  with  naeh  one,  aad  In  strlet  compliance  with  tba 
wtphea  of  roUeglata  and  other  pnblkt  and  prlrata  Inetltntiooa 
of  InstmrAraln  tberoaal^iaBdcaBBOtMltiaawjiaitia- 
Bktr,  to  pmn  sallsfcttory. 

Price  of  single  eoplea  GO  centa.  on  reeaipl  of  wfaM  HwUl  be 
sent  hy  mall,  poat-pald.  Per  doaan,  H- 

Fnbllihed  hj  Oliver  Ditaon  *  Co.,  Soaton. 


Bolletm  of  TestiinoiuaLi 

nr  lAToa  op 

Bicbardson^  Nev  Bfolbod 

ICR  THE  PLUrO-FOITE. 


mraaA) 


apt.lT,UBr 


Ira  "THB  ORT  ITBL"— FUladelphfe. 
"BMMBdace'a  Hew  Hetbod  flir  the  Plana  b  the  Mat  ra- 
marfcAla  book  ever  Issoad  by  ttefnatkonse  of  OUrer  nteea 
and  Co.,  Boalon.  Rhterdeoa  k  the  aalhor  of  the  >'  Modem 
School,"  but  all  our  oask&l  people  say  tba  "  New  Hettod  It 
tusaperkv  to  It.  It  Is  founded  upon  a  new,  original,  aad 
philoeophki  plan,  and  la  (Opkmaly  ninstratsd.  Where  than 
are  a  thousand  works  tbr  the  Piano,  It  Is  hud  to  aay,  poelttra- 
ly.  whkfa  la  the  best,  beennsb  every  work  pnieisssa  some  peea- 
Uar  and  atrtUng  aaoellanee,  bat,  among  nil  that  aa  ban  MOB, 
Rlehardsoa^  hoMa  a  eonapkaooi  ptaew  ea  the  gnaad  af  aofld 
and  enduring  morit.  If  we  bare  any  ohJeeUon  to  H.  It  b,  ttat 
the  puMlsbore  glre  too  nneh  for  the  moDey,  bnt  the  maristj 
pnbUe  will  not  qaanel  with  the  pubBe  on  that  gnnnd.'* 

Item  "  THB  ABTBBTiaBB."— ftaridBBBe. 
"Blehntoa^  Bw  iMlraailDQ  Baek  ftr  tta  Pto»  mmu 
to  ba  attnetim  maeh  attauHoa  ameag  the  maideal  prthasBtt 
and  amatenia  at  Boatoa  and  Kew  Toek,  aad  It  b  nndonbtadly 
wan  worthy  of  the  namerona  atnag  eemmsadaltoai  It  baa  re. 
celred  through  the  preaa  and  In  other  ways.  It  Is  eart^nly  a 
decided  Imprarement  npon  some  of  the  other  methods  now  In 
use,  and  we  shall  not  be  sorprlsed  to  hear,  in  dne  thnr,  that  It 
has  quite  snperseded  them.  We  are  not  now  prepared  to  draw 
any  minute  comparboee  between  It  aad  other  popnlar  works 
of  the  Mad,  bat  we  may  caaldeaHy  a^  that  It  pasasmss  seaN 
ptweadnently  excellent  ftaturee.  It  baa  tba  adadrabla  qnall- 
ty  of  being  systemntMulIp  pngmiir*  tn  Ita  exerebea,  stadlea 
and  amnsements ;  and  being  reiy  compieheDsiTe,  It  will  nocre- 
aarily  pnm  to  he  rery  ecoMmniml,  aa  tha  papll  aslog  It  wUl 
And  In  it  all  that  be  or  ihe  may  leqoba  in  tbt  way  af  BOrfe 
for  practice,  for  a  long  Hme." 

Two  Editlooa  are  pubUshed,  one  adopting  Amerieaa,  tha 
other  Foreign  Plogerlog.  When  the  work  b  ordered.  If  we 
preftrese*  U  dM>l|caatad,  the  edition  wtth  Amaibaa  Pl^sring 
wBlbeaant.  Ptfae      «n  receipt  of  ihbh  It  wUI  be  tirwari* 

ed  by  Mail,  poat-pald. 

FobUshad  br  Oliver  Bitaon  *  Oo.,  BoaUm. 
(C7*aoUlbraUlIask  Diabn.' 


Cherry  Valloy  Female  Aeadeny 

OHXBBY  VAZJJDT,  N.  T. 

NEXT  SBS3I0K  wfll  open  NOTBHBER  Sd.  Owing  to  the 
gientlDcreaaeln  thennmbcrof  PnplUof  the  Uniieal  depart- 
ment, a  adar  Oie  eharga  ot  Mr.  Fowler,  aa  artist  of  edaMtyi 
who  has  haoB  for  rix  yaara  aadf  the  bmt  Italian  miiliri  af 
Mev  York,  baa  besaa^PVad  Ibr  Hie  Cnlthnttoa  oTtbeTdee. 
For  Oatalogaea,  addnaa  0.  a.  BAZtLTINB  or  3.  A.  fOWtlR, 
Prlnrlpab.  ■  «8»-W* 


ALadyirtriHa  a  flttoalloB  aa  naehar  of  tbo  Vkaatela, 
either  la  a  fhmify  or  Toaag  Xaty'i  flsmhany.  She 

wonld  not  ohfaot  to  going  West  or  Soath.  flnt«laas  Boston 
refonnee  given  as  to  capacity  to  laatiMt.  nsaae  addreM 
Teaebar,  at  the  oSoe  <f  Ob  p^per.  887-8t 

'ABTBD.— An  Amarbaa  Oentbaaa  who  has  beaa  atoAy 
li«  for  tba  bit  «»ar  yaanwIA  ttte  bmt  Maaterala 
Bnrope,waaWllkatomakaaBiaj<MiBtln  a  Female  Semi- 
nary, aa  Tsaehar  of  the  Piano  and  Organ.  Tha  higheat  taatt> 
moobls  as  to  ehaiactar  and  abUty  can  he  giran. 
Pbntoa4di«n"Fbidit"atlhao«Baarthbpapar.  tf 
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DWIGHT'S  JOURNAL  OF  MUSIC. 


ISIKW  SEES?  MU8IG. 

SongB  and  S&UadB. 

XrcrofThMr'n  fbttdljrdTMunlDf.  (TlgDctt*.>.IM^  Ball.  25 

CtnM  Into  the  eanlaD,  Mand  BkUh.  86 

The  C»pt*ln  with  hia  irhtok«n.   (Comk.)  Thmtm.  90 

Johnny  «M  a  Shoemaker.  (Conte.)   "  SO 

Howaotktr.   (Tenor  A tr.}  "Martha."  26 

Gentle  Millie  Oav.  Bong  and  Cbonu   Bishop.  26 

flentiA  Hallle.   Songaml  Chonu  St.  Jnbn.  2S 

The  Moon  b^lnd  the  mil  BIritop.  80 

Annie  Uflle.  Sonjt  and  Cbom  Thoaipeon.  25 

TriHtlDg  I  n  Thee  Wri^  ton .  26 

Dariliig  Mirter  Eate  Stiatton.  26 
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Terdi  and  hii  Later  Opem. 

TriHD  Um  rnneh  «f  P.  Scubo.* 

1.  The  Sicilian  Tesperb,  (co^'TINUE»). 

The  second  Act,  the  acene  of  irWch  pmes  in 
a  beaatiM  valley  near  Palermo,  on  a  abore  where 
the  conspirator  Brocida  Is  just  laadii^  opeu 
wHh  aa  air     qaite  a  large  tonmure  ; 
O  BMn  ftju,  f^yt  tent  ragrctU, 
LWto  to  Him  ■!*«■  tnU  Ml  A^bnaeaT 

The  Biotin  at  the  caTatiBa  which  is  Aea  song 

DuM  I'  «Bin  «t  !•  Asnea, 
is  a  oaelody  ia  the  well  h—w »  mumtr  of  M. 
YerS^  and  presenla  aothiniE  Teay  aew.   Hie  ef- 
fbet  here  oblHMd  is  wltoHy  in  the  Hmt  htm 

Tmce  of  M.  Ohio,  who,  however,  abases  the  sbs- 
pended  notes,  proktngiag  them  too  far.  The  dao 
for  soprano  and  tenor  between  the  duchess  Helen 
and  Henry  is  one  of  great  poverty  of  stjle  and 
harmony  in  all  that  precedes  the  junction  of  the 
two  Toiccs,  wUcb  Aen  breathe  forth  a  cbanntng 
nvetarnt  with  an  oi^n-peint  quite  ingenioasly 
harraonixed  for  a  utvi^on  so  grave.  For  a  com- 
poser who  has  an  eye  above  all  things  to  dramatic 
logic,  is  this  pretty  madrigal  qtrite  in  ^aee  in  the 
moath  of  m  woman  and  of  n  obsevre  yovng 
man,  wiw.  mntnally  promise  loi^  and  ftithful 
love,  dier  they  shall  have  shed  ihe  blood  (rf*  the 
oppressars  of  Sidly?  In  faith,  H.  Verdi  has 
done  like  all  systematic  spirits ;  he  is  often  and 
very  happily  inconnstent.  To  enable  one  to  ap- 
preciate the  merit  of  the  finale  of  the  second  act, 
ire  most  define  the  ntnation  <tf  tibe  (GflTerent  per- 
son^es  who  fill  the  scene.  On  tins  same  shore, 
where  the  censfHrator  Procida  has  landed,  stan^ 
a  chapel  of  St.  Rosalie,  who  is  the  object  of  pop- 
ular worship.  Twelve  betrothed  couples  of  the 
country  come  in  dancing,  to  celebrate  their  ap- 
proaching union.  This  spectacle  iMracts  the 
French  soldiers,  who^  excited  hy  the  pravoUng 
raillertes  of  Fracida,  whoae  plan  it  is  to  stir  np 
the  indignation  of  the  crowd,  carry  off  the  Sici- 
lian women,  as  formerly  the  Romans  carried  off 
the  wives  of  the  Sabines.  The  ontraged  hus- 
bands and  lovers  advance  to  the  front  of  the 
stage,  expreanng  their  indignation  is  a  sort  of 
bnricen  and  vigorans  recitative : 
iBttrOti  metMtH  atathmto  rtdaisfi  .  .  . 

WUle  this  eaaemUe  is  dedumod  in  a  moflkd 
manner,  we  hear  behind  the  scenes  a  song  of 
merriment,  and  then  we  see  arrive  in  the  back- 
ground, on  a  sea  of'amre,  a  fOrftms  filled  with 
Fr«ch  soldiers  and  abducted  women,  who  ap- 
pear to  console  themselves  for  their  slavery  by 
mnpng  a  barcarole  of  a  ravishing  rhythm  and 
qwlodic  color: 

!  0 


After  some  words  of  recitative  exchanged  be* 
tweea  Procida,  Helea  and  some  men  of  the  peo- 
ple, the  am^  of       reooBmeBces  and  is  nnited 


wiA  the  borcarble,  and  &»  two  motivea  form  an 
ensemble  of  a  very  fine  effect,  which  tenninates 
the  eeeend  act 

In  the  third  act  we  arc  in  the  palace  of  the 
governor,  at  Palermo,  where  Heniy  has  been 
conducted  by  force,  after  having  refused  to  come 
at  the  invitation  of  Guy  de  Monfort.  A  duo  for 
tenor  and  baritone,  between  the  lieutenant  of 
Charles  of  Anjou  and  the  young  Henry,  whose 
filial  tenderness  Guy  seeks  to  captivate  by  ap- 
prising him  that  he  is  his  father,  contains  some 
pretty  good  passages ;  amoi^  othors  tUa  phrase, 
which  is  snng  fay  the  governor : 

QquS  sift  bsnU  tD^Jnm  nnralh 
LiwpSehBit  Attn  OTBSniiS, 

and  the  first  ensemble  where  the  twovcnees  nnite 

in  a  phrase  ample  and  fiill  of  emotion : 

Jtt  eoatMBpkr  m  tntlta  ehtok! 

The  following  verm  especially  is  thrown  into 
refiof  by  a  great  kindliness : 

Ifanftkl  .  .  .  mMiU!  e'MtlfcBMBUk! 

H.  BoMBflhje  deEvered  it  with  a  telling  vmce 
foil  of  paternal  nncticHi.  The  music  of  the  diver- 
tiBsemeia  of  The  Fonr  Seasons  is  at  least  satisTac- 
tory,  especially  that  of  Antnmn;  it  would  do 
honor  to  a  compoeer  who  should  hav«  no  other 
pretentions.   •   •   •  • 

The  finale  of  the  tlurd  act  is  a  piece  vigorous 
enough  to  merit  an  analyria.  The  carrying  off 
of  Henry  by  the  soldiers  of  Guy  de  Monfort,  M 
tiie  end  of  the  second  act,  has  excited  the  solici- 
tnde  of  his  friends  Pnxnda  and  Helen,  wlw  have 
resolved  to  deliver  him,  by  penetrating,  under  a 
diqgmse,  into  the  ftte  given  by  the  governor. 
Warned  by  his  soil,  who  does  not  decide  until  the 
last  extrenuty  upon  betraying  his  fellow  con^ir- 
ators,  Guy  de  Monfort  has  Procida  and  Helen 
arrested,  and  hence  results  a  complicated  ntuatkm 
in  winch  Henry,  Procida,  Helen  and  the  gover- 
nor express  the  different  pasnons  which  agitate 
them.  The  ensemble  cnnmencea  with  a  phrase 
first  uttered  in  unison  by  the  disarmed  and  con- 
ftised  conspirators,  then  repeated  by  the  govemOT, 
his  son,  and  the  French  courtiers,  and  resumed  a 
third  time  by  the  chorus  and  all  the  bystanders. 
This  ascending  progresnon  bursts  out  in  a  formi- 
daUe  tetti  of  agrand  effect  It  isvery  brief,  but 
powerfbl. 

The  fourth  act,  of  which  the  scene  passes  in 
a  fortress  where  Procida  and  Helen  are  confined, 
commences  with  a  tenor  air  sung  by  Heniy.  Hie 
meh>dy  of  this  air: 

0  Jpor  «•  Ml  at «»  SDoflltSMSl 
is  a  rather  too  faithful  souvenir  of  the  song  of 
the  passover  in  the  Juwe  of  M.  Hal^vy.  The  duo 
which  follows,  between  Helen  and  Henry,  who 
has  come  to  justify  himself  for  having  been  the 
innocent  cause  of  the  calamity  of  his  mistress, 
begins  punfuUy  enough  by  acmgs  of  recitative, 
with  which  M.  Verdi  is  always  embarrassed. 
The  ensemble  of  this  duo,  however,  has  a  hi^y 
mdody,  as  well  as  the  solo  oi  Helen,  which  fiums 
an  agreaablB  rananee : 


Ami  ....  toMeord'EMas 
PutoM  an  npentlr! 

But  I  do  not  like  the  f^romatie  descending  or- 
gan-point, wbloh  forms  its  conclusion.  The  sa- 
lient and  truly  delicious  part  this  dnot  is  the 
ensemble  which  concludes  it : 

Fnar  boI  njouH 

POUM  OOIUMIW. 

The  melodic  phrase  pronounced  separately  by 
the  two  persons,  with  an  accompaniment  of  harps, 
gains  on  being  heard  several  times,  and  the  pub- 
lic, enchanted,  demanded  its  i^etitkB.  This 
mfflveau  will  have  as  much  success  in  the  worid 
as  it  obtains  in  the  theatre,  irhen  Mile.  Cruvelli 
rings  her  part  with  more  taste  than  one  had  a 
right  to  hope.  Procida  and  Helen,  who  await 
their  pnnishmcnt,  are  in  the  presence  of  Henty, 
who  has  come  to  justify  himself  in  their  eyes. 
He  tells  them  m  what  a  emet  {Mf^»ty  he 
found  lufflsdf  face  to  fiuse  with  Ids  father,  Guy  de 
Monfort,  whom  they  were  about  to  assasrinate. 
He  prcHuises  to  employ  all  his  influence  to  save 
the  woman  wham  he  adores  and  his  friend  jhrori- 
da.  The  goremor,  who  jmns  them,  sets  bnt  one 
conation  to  the  pardon  of  the  two  eoodemned 
ones;  it  is  Aat  Henry  shall  publicly  call  him  his 
fother.  From  this  ntoation  resolts  a  qnatnor,  the 
commencement  of  which  is  punful  and  without 
character,  and  which  is  only  relieved  a  little  in 
the  ensemble,  with  the  addition  of  the  chorus,  by 
recalting  well  known  effects,  and  particularly  the 
incomparable  Trio  of  GuUknme  TViU.  At  the 
order  of  the  governor,  the  two  prisoners  are 
about  to  be  led  to  death,  and  already  we  hear,  in 
a  vast  hall  which  suddenly  opens  before  the  pub- 
lic, a  De  proJuTidia,  whose  lugubrious  notes  fonn 
a  contrast  with  the  situations  of  the  penoos  on 
the  stage.  This  confused  and  ill-«ement«d  op- 
pomtion  is  fhr  fVom  produciiq;  the  same  eflbct 
with  the  chant  of  the  Jllisersre  in  the  fourth  act  of 
the  Trovalore. 

Full  of  songs  and  jc^^ms  sounds,  announcing 
the  marriage  of  Helen  with  Heniy,  the  fifUi  act 
contotns  nothing  remarkable,  except  a  very  inge- 
nious bolero,  which  Mile.  Cruvelli  hurls  into  the 
air  with  a  vigorens  v<Mce,  and  which  they  make 
her  repeat  without  being  able  to  catch  a  single 
word  of  the  two  couplets  which  compose  it: 

Umrd,  J«utiM  mdIm, 
D'an  MniTRilr  ■!  dou! 

then  a  romance  for  tenor  vmce : 

hk  briM  iDitflU  4a  loin  pint  %te«rt  ploa  pan, 

whose  graceful  melody  renders  with  sufficient 
happiness  the  sentiment  wMeh  fills  the  heart  of 
Henry  at  the  moment  when  he  believes  he  is  to 
mairy  Helen ;  finally  the  trio  which  follows  be- 
tween Procida,  Henry  and  Helen,  a  badly  de- 
signed morcean,  but  from  which  shoots  a  certain 
flame,  which  announces  the  riring  of  the  Paler- 
mitans  and  the  catastrophe  of  the  piece,  which 
wonld  gain  by  lasting  only  three  boors  instead  cf 
five. 

We  have  now  enomwated  scrapohxidy  the 
morceanx  and  all  the  nuve  or  ieasialient  parts  <d 
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M.  Yerdt't  Kora :  in  the  fint  act,  tlie  introdiietory 
elionu,  the  caratma  <tf  Helen,  the  nnacvoinpained 
qoatoor  and  certain  patsies  of  the  duo  between 

Monfort  and  Henry ;  in  act  second,  the  air  whicB 
Frocida  wnga  on  landing  in  Sicily  after  three 
years'  absence,  accompanied  by  a  chorus  which 
recalls  a  mmilarcboras-and  air  in  the  second  act 
of  the  Trovalore,  the  duo  between  the  duchess 
Helen  and  Henry,  and  the  delicious  barcarole 
which  forms  the  theme  of  the  finale }  the  duo  be- 
tween Guy  de  Monfort  and  his  son  Henry,  the 
music  of  the  divertissement  and  the  finale  of  the 
third  act ;  in  the  fourth  act,  the  tenor  air  and  es- 
pecially the  beautiful  duo  between  Helen  and 
Henry ;  finally,  in  the  fifth,  the  original  bolero, 
in  which  Mile.  CruvelH  makes  herself  justly  ap- 
plauded, and  some  passages  of  the  romance  sung 
by  Hcnr;'. 

If  now  from  these  obserrations  in  detail  we 
endeavor  to  draw  a  conclusion  which  shall  satisfy 
the  mind,  it  will  be  easy  for  ua  to  note  in  the  op- 
era of  the  "  Sicilian  Vespers "  the  two  qualities 
which  we  hare  always  rec<^nized  in  the  talent  of 
SL  Verdi :  the  dramatic  sentiment  in  the  violent 
ntuations  and  a  certdn  elegiac  tenderness ;  that 
is  to  say,  the  two  extreme  notes  in  the  keyboard 
of  passtra.  In  this  the  Italian  composer  ia  per- 
fectly a  man  of  his  time,  and  above  all  of  the  lit- 
erary school  by  which  he  is  particolarly  inspired. 
In  fact,  nothing  is  more  common  in  our  day  than 
these  bdd  Jnxtapotations  of  thick  shadows  and  of 
brilliant  Ugbts ;  of  choral  masses  clashing  together 
in  a  powerful  tuiti,  by  the  side  of  a  simple  ranii' 
lena  sighed  forth  upon  rustic  pipes.  The  defects 
with  which  one  may  reproach  M.  Venli,  and 
which  he  shares  with  a  great  number  of  artists 
and  of  poets,  is  the  absence  of  a  sustained  style 
which  proceeds  without  violence,  and  asusts  the 
ear  in  the  peiiloua  ooments  of  tranntimi.  Tran- 
Mtion,  which  Horace  and  Bcnlean  considered  one 
of  the  greatest  diSicnltiles  of  the  art  of  writing, 
transition  is  for  the  musician  a  still  more  impor- 
tant matter,  for  we  may  affirm  that  it  involves  all 
the  seciets  of  composition.  This  limpid  discourse, 
without  jolts  and  wttbont  extreme  dissonancCf 
which  only  rises  and  only  snbsides  t»  express  the 
transports  and  the  droojungs  of  the  soul,  prepar- 
ing its  catastrt^hes  and  giving  ns  a  presentiment 
of  them ;  this  langa^e  of  the  masters,  where  the 
image  and  the  modulation  appear  onfy  to  illumine 
the  idea  or  the  sentiment,  and  not  to  usurp  its 
place ;  thb  homogeneous  tessatura,  as  the  Itidians 
express  it,  this  lamiiious  empatemeni  which  char^ 
acterizes  the  style  of  great  painters  as  well  as 
that  of  great  muaicians  such  as  Mozart,  lYeber, 
and  Rossini,  is  entirely  wanting  in  M.  Verdi,  as 
it  is  wanting  in  M.  Hugo,  who  has  exercised  so 
great  an  influence  orer  the  Itafian  cfimposer. 

M.  Verdi  has  not  made  good  mutual  studies : 
his  scores  are  there  to  prove  it  to  those  who 
know  how  to  read  ;  but  endowed  with  a  temper- 
ament both  vigorous  and  tender,  wHh  a  mind  at 
once  impetuous  and  paUent,  he  hasacfinired  a 
oertun  practice  in  the  art  of  writing  and  ma- 
ntenvring  the  choral  masses,  which  has  fbund  its 
account  in  the  great  successes  which  he  has  ob- 
ttuned  in  Italy  for  twenty  years.  Beautiful  cho- 
mses  ;  ensemble  jneces  vigorously  intreecioH,  that 
is  to  aay  knit  together  with  an  instinct  <A  ascend- 
ing pragrcswon  which  bekjngs  to  lum :  a  certain 
n amber  of  melodio  ideas,  short  breathed,  bit 
colored  And  notwithoDt  acertna  miginality;  a 
groM,  ncorf,  emi^  imtnuantatioD,  almoit  al- 


ways disposed  in  two  eorpt  de  kMu^  wUch  are 
cmnbined  but  rarely,  the  stringed  instruments  on 
one  side,  and  the  wind  instruments  on  the  other : 
such  are  the  qualities  and  such  are  also  the  de- 
fects which  one  has  been  able  to  remark  in  Na- 
bticco,  I  duo  Foscari,  Emani,  Luisa  Milter,  and 
in  //  Trovatore,  the  best  work</M.  Verdi  befcs« 
the  "Sicilian  Vespers." 

One  cannot  deny  that  the  Italian  composer  has 
made  laudable  efibrts  this  time  to  raise  himself  to 
that  equality  of  style  which  so  far  he  has  always 
lacked.  In  fact,  the  opera  of  the  "  Sicilian  Ves- 
pers "  is  much  better  written  than  his  preceding 
works:  it  shows  a  veritable  progress,  as  well  in 
the  manner  of  treating  the  voices,  as  in  the  acces- 
sories of  instrumentation ;  we  find  there  without 
doubt  a  great  many  well  known  cfTccts,  certain 
inevitable  formulas,  since  they  are  inherent  in 
the  composer's  way  of  feeling ;  but  the  melodies 
are  less  tormented  and  develop  themselves  will- 
ingly upon  the  castor  chords  of  the  voice ;  the 
duos  and  ensemble  pieces  are  better  detijned,  al- 
though there  still  remains  much  to  be  done  by  1VL 
Verdi  in  the  difficult  part  of  dramatic  jwncrshlp 
or  otsatwt.  It  is  here  tliat  one  perceives  the 
finger  of  great  masters ;  it  is  in  the  designing  of 
a  finale,  like  that  of  Don  Jmn,  and  of  the  second 
act  of  the  Nozze  di  Figaro,  like  that  of  //  Bar- 
biere,  of  Otello,  of  Semiramtde,  of  MoVie,  of  the 
fourth  act  of  the  Huguenots,  of  the  fourth  act  of 
the  Prophefe  and  of  Lucia,  that  the  creative  ge- 
nius shows  itself,  anned  with  the  science  of  de- 
duction, at  which  the  smart  wits  langh  because 
they  are  ignorant  of  its  secrets. 

M.  Verdi  is  still  far  from  these  models,  but  he 
evidently  marches  in  their  direction,  fbr  several 
pieces  of  the  Vepres  Sidliennea  betray  a  noble 
amlntioa  to  elevate  himself  to  the  rank  of  true 
masters,  amongst  whom  Meyerbeer  above  all  has 
the  prefbrence  with  Ike  Italian  The 
scwe  of  the  Vepret  SieSiennes,  from  the  first 
measures  of  the  overture  to  the  naalter  details  of 
the  instrumentation, — such  as  the  frequent  em- 
ployment ot  violins  at  a  very  acute  {Hbeh,  while 
the  wind  instruments,  the  Ante,  the  oboe,  the 
clarinet,  fill  up  the  harmony  below,  —  proves, 
moreover,  that  the  antfior  of  Emani  and  II  Tro- 
vatore  proceeds  from  the  author  of  Robert  and 
the  Huguenots,  as  Boesini  proceeds  from  Mozart 
and  Cimaroea.  This  crossing  of  races  in  the 
productions  of  Art  fonns  erne  of  the  most  curious 
{Aenomena  of  history.  These  are  not  imkation% 
but  nmilar  natures  meeting  and  impregnating  one 
another,  as  when  one  plant  is  engrafted  upon 
another.  The  originality  of  the  son  is  not  the 
less  real  for  having  srane  traits  of  resemUance 
with  that  of  the  father ;  only  the  aasimilations  of 
the  elements  absorbed  is  not  yet  cnnplcte  in  M. 
Verdi,  and  he  will  require  st^  a  certain  period 
of  gestation  to  vindicate  his  excln«ve  pn^rty  in 
the  brarowings  be  baa  aaadfc   «   •  « 


Faepi  at  XtaUan  Papen. 

Bt  Tbovatob. 

The  Italiaa  Unsical  Papers  are  e^ted  by  one^dea 
fblks.  Pnring  all  the  great  political  rsvolations  that 
have  so  recently  occurred  in  that  eoantry.  the  musical 
jonmals  have  preserved  their  ite^  couim,  not  once 
alluding  to  the  downfall  of  dynasties  or  iutimating 
that  there  could  be  anything  going  on  In  the  world  of 
more  intense  and  absorbing  interest  than  the  move- 
ments of  artisti  ditptm^U,  the  successes  of  "  egr^i- 
OBS  "  tsiiors>  and  die  production  of  epbemeiali^iens. 


So  I  read  diem  with  a  Folemn  roantenaace,  cempor^ 
ing  with  the  colossal  importance  of  their  contents. 

Ton  have  heard  of  Tacchinatdi  —  one  Nicola 
Tacohinanli,  a  great  singer  in  hia  day,  which  was 
Bomn  time  before  oar  mn  rose.  This  is  what  II  Pi- 
rata  has  to  say  about  Tacrbinsrdi,  who  died  a  month 
or  so  ago  : 

"  Ho  was  bom  in  Lo(;hom,  September  1772.  As 
it  is  indi^pntable  that  all  men  are  bom  with  some  par- 
ticular tendencies  or  sped&l  inclinations,  it  will  not 
be  Hurprifing  to  bear,  that  from  infancy  Torchinardi 
was  devoted  to  mnstc ;  and  that  in  his  futlier'a  orches- 
tm  he  played  the  violosoello  at  an  early  age,  distin- 
gnifihlng  himself  highly.  He  woald  have  continued 
in  this  branch  of  tlie  mnsical  pnifl-ssion,  had  not 
greater  gifts  tcvealcd  thomtolves  in  him  and  dedica- 
ted Iiim  to  song.  lie  dehnted  In  his  nadre  city  ai>  a 
tenor,  and  in  a  very  few  years  played  eufngemenls 
throi^  the  entire  ;iei)intiula.  He  had  not  improvi- 
sed  his  career  after  the  manner  of  the  singers  of  to- 
day, but  before  startir^  had  made  the  necessary 
Ftudics.  Tacchinardi  laughed  when  be  heard  that 
now  singers  went  upon  the  stage  after  two  or  tbne 
months'  lessons,  and  told  us  when  we  met  him  in 
1 847,  at  Florence :  '  IKiVA  m  Jew  Itatotu  it  is  no  tcon- 
der  that  th^  can  rnilg  ting  in  the  tti/Ie  fAgr  do.' 

"  Scarcely  was  hb  ytAce  heard  in  the  ih«i^  when 
odier  theatres  opened  to  hnn  their  doors,  and  tike 
Jmpmani  hastened  to  aecnra  him.  At  Rome,  Geae- 
ral  Miollis,  one  of  the  French  comaaanders  in  Italy, 
proposed  him  for  the  opera  at  Paris,  and  in  that  city 
he  was  so  snccessfnl  as  not  only  to  receive  bbolons 
ovations  from  the  public,  but  was  a]^inted  Cham- 
ber Singer  to  Nnpolcon  I,  and  the  two  Empre^KS 
who  ruled  with  him  on  the  French  throne.  From  that 
tiroo  ho  was  not  heani  in  the  Italian  thentres  nntM 
many  years  after  in  Florence,  on  the  oomsion  of  his 
passing  into  tlie  Fen'icc  of  the  Conrt  of  Tuscany. 

"  Reading  in  this  scat  of  the  Fine  Arts,  he  devoted 
himself  to  teaching;  and  as  he  was  a  proAmnd  mu- 
sician, alt  his  pnpils  progressed  excellently,  rummen- 
cing  with  his  daughter  Fanny,  who  tnnited  the  &le 
of  '  the  Italian  Syrsn.'  He  was  an  excdllent  com- 
poser as  well  as  a  first  rate  singer  and  Maestro.  His 
works  were  models  of  genhu  and  science,  and  le- 
ceived  the  merised  euloginms  of  Rossini,  Spontini  and 
Paer. 

"  The  grand  artists  of  bts  epoch,  without  exception, 
sought  his  friendship  and  advice.  Canora,  the  Phidi- 
as of  onr  era,  wished  to  make  his  bust.  Nicola  Tac- 
chinardi died  on  the  fonrtcenth  of  March  last.  His 
words  to  the  Romans  are  famons.  When  they  hii^Fed 
him  once  for  his  unprepossessing  personal  appear- 
ance, be  exclaimed :  '  I  am  here  to  make  myself 
bean),  and  not  to  exhibit  myself.' " 

So  good  bye  to  Tacchinardi.  Let  as  tarn  to 
another  paper,  and  look  the  masicat  panemna  of 
Italy  as  it  tmiSblds. 

Bresda.  What  are  they  doing  Ibers  after  the  war  T 
They  are  staging  the  Tnsnfsr,  the  star  behig  that 
snpnh  baritone,  CKsci,  of  when  I  have  previonslj 
wrillen  to  Dwight's  Joanud.  Be  is  a  greet  stager, 
with  a  voice  richer  than  duit  of  Amodio,  and  with 
vastly  more  science  and  sUB  in  Its  use.  Let  the 
panorama  move  on. 

Viteiboi  A  cuieas  old  fbgy  of  a  dty  ta  the  Ripal 
States.  It  has  great  wide  walls  encloiing  an.  arae 
which  is  only  partially  occupied  by  the  town  itaolf.  It 
seems  as  if  the  dty  bad  become  cold  ami  dead  ta  the 
extremis,  the  heart  ak>ne  retaining  a  flickerwg  vi- 
tality. So  the  heart  of  the  city  is  yet  alive  and  com- 
paratively active,  while  near  ibe  walls  it  is  a  mass  of 
rata,  often  overgrows  with  grass,  and  very  raseb 
given  to  turnip  fields.  At  this  old  Mwa  have 
a  theatre,  where  die  f^'henire.'^  of  Boca  has  ohtalBed 
a  great  samtt.  It  Is  a  1  allet  in  which  creatures  of 
the  names  of  Tedroni,  Banzi  and  FMtaebi,  obtained 
the  most  fircnzied  applatue.  Verdi'a  Abbuco  wes 
next  prodooed  with  success. 
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Berlin.  Itetlini's  eX(]iiiMte  opera,  II  Pinita,  hns 
been  produced  nt  the  PmBstan  mptui],  and  will  l>e 
followed  by  the  Imioitic*  of  Uentld  *  and  Guatavus  «f 
Auber. 

Naples.  Operatic  fclfcB  in  luij  talk  of  Naplea 
with  solemn  nte,  md  the  mnaical  newspapers  f!;ive  it 
a  spcnal  rolaran  with  a  gfaria);  heading.  Here  is 
the  list  of  Bingen  at  San  Carle,  engaged  for  one 
bandred  and  twenty  represcntarions,  from  Jtily  28th, 
1859,  to  Passion  Week  in  1860.  Priote  Donne*. 
Laigia  Bendaxzi,  Antonietta  Fried,  Balhina  Ste0ar 
noe,  Maria  Spezia,  Ginlia  Boni-Delearie,  Morgherita 
Zononi ;  signora  Carolina  Dorj',  Ginlia  Belmonte 
Irma  Puil-Donati,  Ginevra  GiovanTtoni,  Carolina 
Ottorducci.  Compriwutrie  Carolino  Cetroot,  Teresa 
Noednoli.  Tenors.*  Carlo  Kegrini,  Franccauo 
HaxmlenI,  Antonio  ONTa-Fuvani,  Agutino  Pag- 
noni,  Corrado  ConU,  Lnq^  Bisaccia,  Coirado  Lan- 
dano.  Bati:  Coletd,  Gioranni  Gnlcdardi,  Kn^ 
giero  Fixrigati,  Lrigl  Brtgnole,  Giambattista  An- 
tonacct,  Cesatv  Nanni,  Mareo  And.  Bt^t  Raffiwle 
8calese. 

One  Gia<eppe  Puone  is  the  general  director  of  the 
Music.  The  Prime  Donm  are  parcelled  off  into  va- 
riooB  minnte  rlnssifications,  which  onlv  the  Italian 
language  can  express,  bat  whirh  shows  the  striotDCiis 
of  profeB'ional  etiquette.  StelFanoni  is  the  only  one 
of  this  tribe  that  has  been  here.  Frirci  is  a  capital 
prima  donna,  a  great  fiiTorite  at  Turin.  Spezia 
sang  last  season  in  London.  Among  ttie  new  operas 
to  be  pfodnced,  is  one  written  expiesriy  for  tbeseaion 
hf  Fctrella.  Verdi's  FMpri  SkOiaKi,  and  Simont 
Boeeaiugra,  and  BoMini'i  Smmmide  vUl  also  be 
produced. 

One  EnfrtBinaFaiepa,  an  Italian  singer  of  some 
merit,  has  been  added  to  the  English  Opera  company 
in  London,  and  will  sing  there  with  most  probably 
the  Pyne  troupe,  from  October  to  March.  She  has 
appeared  a  few  times  in  Ttaliim  Opera  in  London. 

Grisi,  Mario  and  Bonroni,  are  going  to  Madrid. 
Their  troupe  indudee  Konre,  Ao  buffo,  bo  well 
known  bete. 

At  Rio  Janeiro,  Mirate,  that  capital  tenor  and  ex- 
celient  masician,  has  appeared  with  great  racceiiB. 
The  report  of  the  Pirata  says  that  "  surprise,  admi' 
ration  and  enihuaiaim  welcomed  the  flrtt  rerdations 
of  diia  notaUe  geniot."  This  Hirate  is  a  great 
tenor,  and  Kew  Torit  mnsicians,  connected  with  the 
opera  house,  say  he  is  the  beat  that  ever  visited  this 
country.  Tct,  he  did  not  create  any  sensation  bcre* 
The  great  tenors  who  maintain  a  popularity  eitlier  in 
recollection  or  in  the  present  regards  of  the  public, 
are  Bencdetti,  Salvt,  Mario,  BeUini  and  Brigrioli. 


the  comiiuf  tiagcdif."  In  other  woidfi,  the  argument 
of  the  <'oming  tragedy  may  not  tie  curtain  miihic, 
though  an  overtare  may.  'The  viee-renA  o(  course 
holds  ia  both  Instances;  bat  Mr.  Cliorley  means 
quite  a  different  thing,  and  should,  therefore,  haii-e 
expressed  himself  diSerentlr. 

Not  oven  here  would  the  Frenchman  have  stopped. 
"  Prelude,"  he  would  have  unrcd,  was  no  more  to  lie 
confounded  with  "  table  of  contents  "  ihan  preface 
with  index.  "  An  overture,"  though  ever  so  mnch 
"  the  argument  of  tlio  coming  ttagedy,"  must  still  be 
"  curuin-muiiie,"  since  it  is  played  before  the  curtain. 

To  recapitulato : — Having  shown  that  the  three 
sueoeasiTB  "  y's  "  ("  may  imply  Btmpl^  ")  were  bad ; 
the  two  successive  "ply's  "  ("imp/y  simny")  worse; 
and  the  "imply'*"  ("implw  mmply'^')  worst, 
and  thus  establisDed  a  diarge  of  lete-harmonie ;  having 
demonstrated  that  the  sentences  under  examioatii» 
each  bore  literally  two  significations,  neither  being 
the  signification  intended,  and  thus  justified  an  accu- 
sation of  inabilitv  on  the  part  of  the  author  to  "  imp/y 
•I'sui/y "  what  lie  meant ;  having  explained  tliat 
"  Invlndo  "  could  not,  under  any  drcnmatancQS,  be 
confonnded  with  "ti^Ie  of  contents,"  and  thus 
caaglit  our  "  Student "  in  the  act  of  demolishing  a 
mate's  nest ;  *  having  pointed  to  the  fact  that,  though 
*'  eurtain-music  "  need  not  be  "  the  argument  of  the 
coming  tragedy,"  if  the  said  "argument"  is  an 
overtnre  it  muft  of  necessity  be  "  curtain-mosic,"  and 
thus  proved  the  author's  ittrompetency  to  ^ply  the 
adage :  "  A  mare  ia  a  horse,  Imt  a  horse  is  not  a 
mare  ;  "  having  done  all  this,  to  his  own  entire  satis- 
fiiciion,  Voltaire  would,  peradveniure,  have  been 
content,  and  stroked  his  chin  ?  Kot  a  bit  of  it.  He 
would  have  written  out  the  sentcncee  ngnin,  turned 
tlicm  backwardx  and  forwards  (as  Yellowpluith  turned 
the  verves  of  Sir  Bulhvig),  scnttinized  them  with  his 
spider's  eyes,  ganged  them  with  his  intellectual  feel- 
ers— slender  as  a  fly's  tongue,  sharp  as  the  sting  of  a 
hornet,  exquisite  as  an  alderman's  tooth-— nnd  even- 
tually discovered  a  semi-colon  too  mud)  or  too  little : 

"  Prelude  may  impi/  simply  prepamtion'-not 
table  of  contents.  An  overtnro  may  bo  cnrtain- 
mnslc  (;) — not  tbe  argument  of  the  coming  tragedy." 

Why  the  semicolon  after  "  cnrtain^uKic  !  "  There 
is  none  after  "  preparation."  Or  why  no  semicolon 
after  "  preparation  1 "  There  »  one  afier  "  curtain- 
music.  Even  in  pnnctoation  the  nuthor  of  Ilattdet 
Studies  in  capricious.  '*  To  carry  oat  the  whimsy  " — 
his  periods  are  so  contrived  as  to  render  his  prose 
citiicr  pointless  or  hyperp«rinted. 

Thus  might  have  argued,  sourly,  the  kecn-cyed, 
wixencd  Gaul.  All  kv  dare  hint  this  : — in  hix  de- 
fence of  the  overture  to  the  Messiah  (which  no  one  in 
the  world  has  ever  dreamt  of  attacking)  Mr.  Chorlcy 
witiheslo  explain  lliat  some  o^'erturcs  ftLoso  to  Dtr 
FreiKkSts  and  Mnsameila  for  examples)  contain 
themes  and  subordinate  pa^tsages  afterwards  nocd  in 
the  operas,  while  others  (those  to  Fiyaro  and  the 
fourth  and  last  Fidelio  for  examples)  do  not ;  and  that 
tlte  overture  to  The  Messiah,  being  of  the  latter  cate- 
gory, is  not  to  be  impeached  on  that  account.  But, 
even  with  a  truism  to  cite,  the  author  of  Ilaiidtl 
Studies  cannot  talk  as  ordinary  mortals,  liut  must 
dress  it  ap  after  a  manner  peculiar  to  himself,  trench- 
ing on  iwndoK,  or  Goqnetting  with  obscnrity.  As, 
for  instance,  in  allusion  to  Glut's  recitative  :— 


Mr.  Cirorley  liolds  the  fong,  "  Bnt  wfto  mitv  aliido 
llie  diiy  of  liis'  coniinj: »  "  and  the  clioiun,  "  lie  ehnll 
inirifv'  the  pons  of  J^vi,"  among  *'  ttie  1«M  valonble 
pmts'"  of  rAaaAeswA— "prech«Iy,"  he  adds,  "be- 
cause tlicy  are  the  most  murically  difficult."  Waiv- 
ing the  point  that  they  are  nof  "  the  most  musically 
difficult, '  this  argument  would  be  as  windy  and  un- 
tcnntile  as  most  arguments  in  tlie  Studies.  If  the 
value  of  music  were  lessened  by  its  difficulty,  what 
would  become  of  some  of  the  first  pieces  in  Israel, 
and  indeed  in  the  art  ?  The  chorus,  "  And  with  his 
stripes,"  is  condemned  as  "  a  dry  display  of  strict 
contrapuntal  scienre,  which  can  bardly  nave  been 
written  with  any  oUier  purpose  then  to  set  some  vtrj 
difficult  words,  in  «wy  q/^  UtJe,  betwixt  the  hno. 
'  Surely,*  and  the  a%ro,  '  All  we  like  iheep?  '* 
McndelMohn,  he  adds,  "  would  have  called  it  bitter." 
Mow  we  may  safely  urn  that  Mendelsstrim  woald 
have  done  nothing'  ef  uie  eort.  Bather  would  ha 
have  smiled  "  bitter "  at  hearing  such  doctrine 
broaclicd.  Doubly  "bitter"  woula  have  been  the 
smile  (or  sneer)  of  the  master,  on  being  asked 
whether  the  wiuds  of  "  Alt  we  like  sheep  "  were  not 
"merely  treated  as  a  mtl/eggio,  in  a  m^jor  key,  by 
way  of  relief  to  the  amount  of  sorrowful  music  that 
comes  bclote  and  afu-r  them "  I  "  Here"— con- 
tinues Mr.  Choriey,  with  an  air  of  mock-modesty 
(not  unusual) — "  are  mere  suggestions,  not  solutions 
of  what  is  a  short-coming,  to  M  followed  out  by  those 
who  can  search  more  deeply,  and  see  more 'dearly 
than  myself." 

Assuming  (which  we  ma v,  without  presumption) 
thpt  wo  are  in  a  position  to  do  both,  we  ehall,  oever- 
tliclciifi — as  the  very  hnml»lect  (no  mock-modesty)  of 
Mr.  Chorlev's  superiors  in  depth  of  reseordi  and 
clearness  of  vision — decline  the  task,  in  tbe  name 
and  on  the  part  of  the  whole  countlws  host.  "  To 
follow  out  mere  suggestions,  not  solutions,"  such  as 
are  found  in  every  page  of  Handel  Stadies,  would  be 
wA^te  of  time  and  trouble,  if  for  no  other  reason  than 
that  they  are,  for  the  greater  port,  nothing  bMter  than 
vague  conceits. 


A  Frigate  Letter  of  the  I^-. 

Fmmm,  Amg.  15, 18M. 

To  J.  r).  W.,  Jr.,  Esq. 

Well  beloved  i  —  When  one  is  afflicted  and  in  trou- 
ble, there  are  two  approved  modes  of  aetioa :  the  one, 
to  suffer  in  silence,  smiling  Beraphically  tbe  while, 
(i.  e.  grin  and  bear  it) ;  tbe  other,  to  call  in  die  sweet 
aid  of  friendship  to  calm  and  soothe  (i.  e.  bore  your 
friends  with  it).  On  the  latter  principle  I  now  write 
yon,  being  in  a  certain  sense  "  come  to  grief." 

As  Ton  wsll  know,  I  am  under  engagomenis  to 
sgpply  and  deliver  so  and  so  much  food  for  tbe  insa- 
tiable maw  of  tbe  Journal  ot  Music ;  besidea,  just 
DOW  I  have  the  eacoMtn  »crAeHdi,  itdi  for  scribbling, 
strong  upoit  me.  Moreover,  duty  and  necessity  com- 
bine to  drive;  yet  —  and  here  comes  in  tbe  grief — 
there  are  no  musical  topics  on  hand,  nothing  bnt  a 
continuation  of  "  How  the  li —  went  Pleasuring," 
with  significant  hint*  from  bead  qnartna  that,  and 
that,  and  that,  &c. 

Throwing  myself  upon  my  reserved  rigflU  as  a 
"  man  and  a  brother,"  I  have  made  up  my  mind  as 
to  the  course  best  to  pursue ;  via.  to  complete  the 
pleasoio  tour,  send  it  home  to  tbe  editor,  and,  if  he 
thrusts  it  into  the  basket,  when  I  retom,  just  quietly 
— shoot  him,  which  settles  that  matter— u  it  will 
settle  bim. 

Previously,  however,  I  had  excogitated  two  plans 
of  proceeding ;  first,  the  Jean  Paul,  and  second,  the 
Kreisfiler-Hoffmann  plan. 

You  remember,  and  if  you  do  not  the  fact  is  still 
the  same,  that  in  Jean  Paul's  "Journey  of  the  Army 
Chaplain  Schmclzle  to  Fliitz,"  each  page  contains 
notes,  which  no  skill  can  discover  as  having  any  re- 
ference to  any  part  of  the  text.  "  I  had,  for  conven- 
ience, written  thoughts  (or  digressions),"  says 
Jean  Paul  in  the  prefoce,  "with  which  I  bad  no  right 
to  disturb  those  of  the  Field  Chaplain,  and  whldi 
could  operate  only  as  notei  b^ind  the  Unei,  upon  a 
■opante  namwcript  of  ny  «wn,  and  had  given  each 
note  Iti  immber,  u  the  reader  eeei,  the  ntunbers  re 
f.'TTing  to  the  pagea  of  the  straoger'a  Bannscript . 
bat  in  copying  the  latter,  I  foigot  to  ttaiHcribe  the 
nnmberB  into  tbe  proper  places.    Now  let  nobody 


"Hawlel  Btudiei"  Beriewed. 

^fnm  tfas  LosteD  Hotel  WMd.) 
{CiMicladEd  frvBi  psc*  171). 

To  resume.  Here  is  a  definition,  which,  at  first 
sisht.  may  mm  for  profbund,  bnt  on  examination 
will  he  foand  a  coamon-place  in  new  wrapping! : — 

"  Prelude  May  imply  simply  preparation — not  ta- 
bic contents.  An  overture  may  be  curtain-music ,- 
— not  the  argument  of  the  coming  tragedy." 

The  critic  who  detected  a  saperabnndancc  of "  n's  " 
in  the  (^>ening  of  Tatso's  Jentsalem,  mtght~if  snfB- 
eienily  schooled  in  tbe  Rnglish  tongue  to  ondmtand 
Epglish  fine  writing — have  "  made  mince-meat  of 
the  above.  He  would,  donbtiess,  at  once  have  fas- 
tened on  the  following : — "  May  imply  simplv." 
First  he  would  have  OEgeeted  to  too  many  "  y's  " 
(may  impijpsimply) ;  then  to  each  "  y  "  o(«ffring  at 
tfie  end  of  a  word;  then  to  the  alternate  "ply's" 
(imply  simply) ;  and  lastly  to  the  "  imply's  "  {imply 
sii^!f) — condemning  the  whole  as  cacof^tmmu.  But 
—ever  nnmereifol  when  in  the  mood  for  disaecting— 
Fraocoia  Aronet  would  not  have  stopt  here.  On  the 
contrary,  he  would  have  questioned  tfie  vagueness  of 
arrangement  which,  admitting  a  meaning,  offered  a 
choice  of  two,  with  argument  of  equal  force  for  either. 
"  Prelude  may  fmply  simply  preparation — not  taHe  of 
eoKttnU."  In  odier  words,  table  of  contents  may  not 
iiqily  simply  pteparation,tbooghpidtide  may.  "An 
oMrfurs  may  be  eoitain-ma^ ;   mt  Ms  orjrMKirf 


"  Bat  if  the  nature  and  properttes  of  great  musical 

Rtcititlive  be  well  studied,  we  shall  find  that  the  ca- 
dences, the  employment  of  varied  and  expressive  in- 
tcrvalo,  the  play  given  to  the  voice  of  the  declaimer 
ttierein  make  a  Jimndation  on  which  a  mefodif  can  ni- 
most  always  he  raised.  Let  any  one  curiouii  on  the 
subject,  study  the  recitatives  of  Glnck,  and  there  will 
be  found  throughout  them,  those  large  and  cicnr  nnd 
vocal  phrases,  which,  by  the  exercise  o^'a  tertnin  sleight 
of  hand,  may  be  arranged  as  rhythmical  airs." 

"  By  the  exercise  of  a  certain  sleight  of  hnnd,"  the 
above  could  (perhaps)  be  "  arranf/td  as  "  intelligible 
prose.  Mr.  Choiley  means  to  say  that  the  recitatives 
of  Glnck  are  so  fall  of  melodious  passages,  that  they 
might  easily  be  turned  into  "  rhvtnmical  airs ;  *'  but 
he  overiooks  the  fact  that  nil  melody  is  not  nccestari- 
1t  set  forth  In  precisely  measured  phrases,  and  that 
these  very  parts  of  Glnck's  recitauve  which,  "  by  a 
certain  sleignt  of  hand,"  he  would  convert  into 
"  rhythmical  airs  "  are  rhythmical  of  themselves,  or 
they  could  not  be  ne/odioua.  The  idea,  too,  of  making 
what  is  already  melodious  the  foundation  upon  which 
to  mise  a  meltidy,  is  so  absard,  that  we  were  riorprised 
to  find  it  even  in  Uaiuld  Studies.  Tbe  foundation  of 
a  melody  is  the  hast,  jnat  as  the  ba*e — not  the  win- 
dows, gable-enda,  or  ornamented  cornices — must  con- 
stitetB  tbe  fonndtiton  of  a  temple. 

*  Or,  to  nsa  tbe  wordiiof  th»dwuf  In  JfiawM^ra,  "attra|H 
pfalaiMtarasurlaMt"— tottiaiiatnnarilr  OlKllvli<V- 
paMntlj  to  dtmoUsli  moTM'  aasts. 


Digitized  by 


196 


DWIGHT'S  JOURNAL   OF  MUSIC. 


cast  a  stooe  «  the  honeM  tjpo,  mj  man  than  I  do. 
that  he  — perhaps  tbinUnff  it  owing  to  aouie  portica- 
lazwhimof  miiM — printed  the  noiee  nnder  the  text, 
Jut  m  they  etood  with  the  nmbeni  all  weed  mp,  yet 
took  can  to  make  lodi  a  pruaemKtbj  and  aittode 
dUtribudon  of  Aem  aa  to  give  everj  page  ite  doe 
proportion  of  tbb  note-fomdatimi.*' 

It  straek  me  ai  a  happy  thooght  to  go  on  with  mj 
own  jotnney,  not  to  Fliiz,  thoogh,  and  ioterapene 
at  due  interrok  pangrephi,  sententioDS  sayii^, 
maxiou,  ^wthegme,  and  other  words  of  wiedom,  all 
relating  to  mnaic,  eo  that  both  editor  and  reader  would 
get  tfaefr  due  qoantom  of  musical  matter,  mj  eon- 
sdeaee  be  clear,  and  yet  tbe  i^eaeore  toor  be  described, 
•ay,  written  ont  in  full.  Two  objections  to  tbe  |rfan 
were  fiital,  Ae  difflealtj  of  iotrodacfaig  mj  notes  with 
good  eAct  into  or  belov  the  long  ccriomna  of  a  jDnr- 
Bal;  and  ^  danger  Art  3mA  Homer  mrald  pidi 
oat  all  the  fdms  and  eaat  the  zest  aside.  At  first  I 
was  driigbled  wiA  Ae  idea  and  jotted  down  for 
tbe  porpoaa  die  following  mwicat 

nATrrum. 

Tha  pom  wf  ipprwIiHot  fin*  wamAi  i»§mSM  hm  apan 
li^lfa  er«r,  ttan  tks  p»ww  of  •qfttkutaig  ofOB  H. 

Wm»  th»  BlissiT  sailor,  wbp,  to  ewM  trntaOat,  critlefaM 
a  mk  bslM  ba  lesdslt,  th*  aoilasleritls  MH<  barMfffnot 


"lMi)ajlsnwMl«r»inlo-"  B«tMlbaleiibed7»rfaH>- 
M17  tt»  brtlw.  Ivny  bedjr  stalls  tet  baoMHil^  TMctats 
parfbelloahiasMtlamlsl  ymmrnfMr,  ^MaBi^''iM^im 
■Bovgh  sUb  sWI  bBDW  ftrHs  tstanMfa. 

lb*  tros  tat  efinatoMS  la  maile  to  Its  pomr  of  hMfnattBc 
a  pfOBtaenoBi  antftooDt  apon  tet  bMrinc;  —  Jort  u  Bnok. 
•toiMaatto  iIhsIs  paMor  ttaa  a  Btataap  BaUw  U  Uw  piO- 
pH— aTdows  sr  PMwlcfc,lbsa  a  i^m»ar*'Ooimm"-~ 
tbslwlvfsor  P^lba  tuMf  Maa,tlHa  JodlcUdMMoB 
by  Huibeil,  ■Iwy.erMMw,  0.  J. 

Miliilj  bMiigllHWOl  afiaatf*,  tb*  AbwI—  Inmlloa  ■ 
tasnMBle  teBBis  MraaaMipaafbig  lU  aalodka  hiUwiiiyte- 
mUfy,  to  »  wt  stap  temrdi,. 

[To  Ulnrtmt*.  WbMi  «•  taA  teafl  ooaa  tboiea^r 
toamadlM 


it  la  nadj  flir  all  tba  naw  ^aesa;  ud  la  tba  Minitrjr  cbolr, 
wtaaa  site,  tanor  and  baaa  hava  Mtnqoand  od*  Ima  In  tba  naw 
boek,  tlav  ban  tbwD  aU. } 

There  are  ■Mzfau  eoamon  to  all  erltirhai.  wbotber  In  mI- 
anea,  Otaralnro,  or  tba  sfti,  botb  fna  sad  vafot.  Xx  gmth, 
"  Tba  toss  lha  arilto  knova  or  bto  tople  tba  battar," — a  BMzIm 
oqnsUj  tm  h»  iMdMiM,  Blnfaf,  mathiaaHBi,  sssatsl  awt 
BMTSl  ptattoaophr,  nUoaimlocT  and  noste. 

Tor  Titetg  Id  maaieal  hbtor^  sod  blofTaiitaT  tonrall  FreDcb 
wfltan  —  A  TVaaefaBao  prodndtif  mart  wtthlnagWra  tine, 
apoB  aaj  livaa  eompoMf',  BomIiiI  or  Btothaveo,  tbaa  IItc 
Wa^Otk  or  too  Owsmiw. 

tt.M-  ThaMkMlof conflnHtUaPhtttadaaDdBMjbaaio- 
tnl  tor  laftMBGi- 

Oompsmttra  Aasljrfi  ef  fraaeb  and  GanBsn  aiulest  wiltais 
— tbt  spadBMBS  bslDs  tskaa  ftUB  lha  b«ps,  aad  of  Ur  srar- 
sfliqnsUty. 

FnubaisB.  Oaraum, 
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tba liaaslsltsBsbyfta tesspossrsof  tba  "VawSebool,"  of 
loBf  paWtBaobyUnotlsteBUBriaslDolBthia,  raadndMor 
tbo  Fmeluaaa,  who,  wllb  iBsdsaaiialla,  gl*as  ortUttttona 
Ua  BTMamof  moatoal  dgnala  —  botb  satBi  dstarmload  to  naks 
Of  mniito  an  arttenlalo  iipaeeh. 

V.  B.  Wh7  do  not  tbe  nattona  make  Unt,  WagDar.  Brendel 
and  the  rranebmaa  a  eommlttee.  to  prepare  a  largt  dletioDsr; 
in  wUeb  all  words  AsU  bars  eqairmtonta  la  mnriesl  aotaaaad 
pbiwaaT  Wa  Htso  ifaeBlJ  bsra  a  aalTfl  lsegws<i— so  aom 
■a  oiorr  bodj  b  bopi  irfth  a  «adeal  aor,  sod  has  oooualttsd 
tba  ^Uettonaiy  to  ramnory. 

WbsB  1  read  Ildca's  Hnsiaa  Botfcaa,«iteb  aabawt  tbo  dto- 
ttonariea  and  aoar  Into  Ungnbtleal  rcglona  too  anblfana  tor  naa 
to  panatimla,  I  Bad  s  BalaMbdj  wtlafcctloB  iBrapestlBC  rsB> 
dan  psMBias  fteas  Skakspssfs,  as— 


Tben  b  a  tlds  ks  the  aOAs  <f Mi— lo^gb  bow  lav 

**If  Baak  bottaMoriota,  piair  m, 
Otnmt  (waandfo)  flla  r 

"BoirwwBa  tbaa  a  HwoklcM  nake  H  to 
To  bSTC  a  loetfatoaa  obUd  r " 

BBdavoo. 

lltaraa  o*SBtoirar**'flhilbBtoabs  nehtangaa,'*  Bariha  0Ma>- 
tuna  sad  Om  Uka,  sarnphonj  hj  Joaoph  Hajdn.  It  nmlndi 
MOf  ttta  fanttoawn  la  tbaSuallT  of  wtoa  womb.  "Aad  what 
dofMtknowr"  aaMhaal  toat  l»s  fulet  Wtto  Ihlnc.  wkobad 
BoCapokan.  "Idon'l  know  anrtUnr,"  ashtriia,  "lam  tba 
dbupla  ODa."  Bnt  aba  knew  anoogh  to  km  sad  ba  htifff ; 
and  when  tbe  ganUonisn  aad  aba  cdabtatad  ttak  gaMn  wad- 
dh«,  ho  paaaad  bto  old  Bpa  to  bar  atnt  MrTbnt  ftaimrad  btmr 
«,  ''X  OsA  than,  OmjQat,  ftr  lUb  staiyls 


The  poor  HtOattNmea.taHM  New  Seboot  Moale,  slwsjs  to 
i«Usaaa|HadoB,im0aBdac(r  teaaad  sbo«t  on  tbo  lampast  of 
tba  eaebmba,  aarar  sMaarad  potato  of  reat,  Ibr  UHwahnaor 
ftir  tba  ssr,  sraBko  lOBitartOBaabwnbbB,  wbMi —all  band  aad 
wiaga — ainat  ffnttv  t»  an  ttar^,  lbs  «i«aM«r  aHUng  bshff 
wsaUnf. 

"Amertoa  baa  M  Art,"  aaya  QeraMB  Hkbri. 

AoMrfm  baa  greater  IblBsa  to  tUakoC  lUak  jroB,  Handd, 
Baeb,Boetb«nB,ir  IbagrooaU  ba  bavn  snfa  Inla  Ikai  ftw 
•ad  bappT  land,  would  devola  ttiato  Uraa  to  UdHnc  and  tnna- 
makbig,  wHb  Uts  tJatoa  to  asva  01017  Bra  jaan,  and  iho  IQnO' 

trtama  atsaiplaa  of  tbo  grant' Bradars,  and  WU*,  aad  

and  batbaotbiar 

"  No  OBo  aboBld  dan  apask  or  wttto  open  mnsto  nnlll  ba  baa 
aasslerad  lbs  theory  nad  prstthi  of  the  art." 

Frerisdy.  Jastaa.  OTeoana.  Jaat as tt tskM aarpsatars 
aad  stMH  BUwena  to  appraeiata  tbo  Partbanoa,  Colaaaenm,  St. 
PBter"!  and  the  Cologne  Cathedral;  a  anrrajror  or  practical 
fknoer  to  Me  tbe  Nanttoa  of  a  tondaeape.  Bfarjbody  know*, 
Owt  the  poblto  hi  Jvdging  of  the  but  new  poem  b7  LongMlow 
or  Tennyaon,  takaaltaenethn  tbe  typo  aatltn  and  pmamon, 
who  printed  H ;  and  Itast  to  knovwbotbvatet  waa  dalleloBa, 
wo  ask  tbe  rookJ. 

[TUa  platttoda  BHT  parinps  ba  auan  shsplj,  tamlr  aad  ds- 
gsntl7  oxpraaaad  motapboikallj,  tbaa  ^ 

An  am  who  kaoBB  tbo  mla  to  a  bottsr  gaUs  af  tsato  tbaa  a 
Blgbtlnishwho  aaa  oatj  atog.] 

These  will  do  for  ipecimena. 

The  Kceissler^IfoffknBnn  plan  would,  Ithfaik,  bare 
proved  an  mprare  nicBt  on  die  odier<  Do  ^00  re- 
member  the  Antobiography  of  the  "  Tomcat  Moor  " 
(Eater  MniT)  1  Ton  sbonld,  if,  as  I  believe,  it  was 
one  oftbe  bodes  we  had  "tip  at  die  Lake."  Ah,  that 
wits  luxnrj  I  trinfr  apon  onr  conches  of  fragrant 
boaghs  of  fir  and  Arbor  Vitae,  a  blanket  for  corcrlng, 
and  carpet-baf^  Tor  pillow,  die  cool  wind  from  the  lake 
brvBtbinp;  in  thron;^  tbe  window  and  doorlcas  open- 
iof^  of  tbe  old  log  house,  the  rain  puttering  npon  the 
roof  and  the  trees,  and  we  devouring  the  delightfiil 
fiintaMes  of  Hi^maon  ?  According  to  him,  h  Mnrr 
wrote  page  after  page  of  his  antobiugrapby,  lie  tore 
tbe  leaves  iirom  a  manoseript  fonnd  in  his  garret  to 
I^nee  between  hit  own  aa  Uotten.  The  printer,  bow* 
ever,  pot  all  in  tvpe,  as  it  came  to  hand,  and  rather 
than  lose  the  cott  of  printing,  the  book  was  so  i»b- 
lished,—  HoffVnan  ioeceeding  onlj  in  having  certain 
letters  inserted  in  their  proper  places  to  show  when 
Mnrr  is  writing  and  where  the  blotten  bc^n.  And 
dins  Is  interwoven  the  history  of  Kreissler  and  Jnlta, 
with  that  of  the  Tomcat  Moor  —  and  I  hardly  know, 
in  Ulerarare,  musical  writing  so  delidons  as  mnch  of 
it  is.  It  occorred  to  me  that  I  might  possibly  follow 
this  example  to  good  advantage,  and  that  the  nnmn- 
stcal  diary  of  a  jonmey  mitcht  be  buoyed  up  and  made 
to  swim  by  tlie  bladders  of  sBCoessire  diaptera,  inter- 
spersed, from  one  of  my  late  friend  Brown's  Sketches. 
As  the  booksellers  assnre  me  that  sudi  matter  pub- 
lished in  book  form  irill  not  sell,  this  is  the  only  nse 
to  which  Brown's  papen  oui  be  pnt.  It  was  a  feel- 
ing of  BktBMl,  and  I  hope  jtutiflable  pride,  which 
prerenled  the  adoptioB  of  ilib  plan,  an  unwillingness 
of  the  writer  to  admit  that  he  had  not  bnoyan<7 
oDoogh  to  swim  alone.  Ferhapa  yoa  wonld  like  • 
copyof  the  dtetcfa,  wiiich  I  had  laleotedf  It  does 
not  amooDt  to  vach,  bat "  Uondear  FMit "  maj  bare 


inteieit  for  yom  owing  to  certain  peiHnt  and  other 
assoctationB.  That  I  shall  not  give  it  to  Dwi|}tt  m 
sogir  to  the  |rill— that's  flati  — So  I  enclose  it. 

Itemember  roe  affectionately  to  Smith  and  Jones, 
and  ten  theai  I  have  answered  all  letters  Mcdftd. 

Good  bye. 
^  TbeD  . 

XoBtivar  FanL 

VhMB  the  rapon  of  tts  lato  X.  BiMra. 
When  Mom.  Fanl  came  to  New  Tori,  he  hired 
the  upper  part  of  one  of  tfee  old  two  story  wood- 
en boKKS  then  standii^  in  Broadwayr—which,  I 
eannot  now  remember— could  It  have  been  center 
of  Pearl  St.  ?  —  poasibly,  ~  fitted  np  a  email  Mit 
very  Mat  exhiliitfoa  room,  with  a  stage  aad  hb 
own  private  mm  beyond,  and  bung  a  transpa- 
rent sign  at  the  itrcek  door  Aus: 


MoxftiBUB  Paul! 
Leger  de  Ifotn, 
Aim  m 

aiTSTEsioirs  music. 

Bmr  Brmnas  a 

ToNMi. 


Hint  was  all.  He  made  nohne  and  cry  in  the 
papers,  advertising,  if  at  all,  but  a  few  times  in  tbe 
penny  papere,  trusting  to  the  impression  made 
upon  his  audience  one  evemng'  to  fill  Im  reonas 
the  next.  Not  that  Im  was  niggardly  with  Mi 
tickets;  he  sent  a  lai^  package  to  oar  office, 
which  felt  jmeetly  to  the  heyt,  I  believe,  t»  their 
great  delight  and  edification.  Going  isp  street 
one  evening,  I  went  in,  having  sMuething  of  the 
boy  in  my  compodtion  erill,  and  was  so  mncb 
pleased  ae  to  repeat  my  Tint  aeveral  tinea. 

Moiuienr  Fknl — I  riioald  bare  aaid  Serr 
Pan!,— jndgiog  from  hia  pronneiatioB  of  Eng- 
lish, and  fran  a  aoMwhat  Israefitiah  cast  of  fo». 
tare — was  a  tall,  fine  looking  man,  apparently 
between  forty  and  fifty,  whh  very  darit  hur  par- 
ted in  the  middle  over  a  broad,  lofty  for«bead, 
eyes  fika  his  hair  in  color  aad  retiiavkaUy  oba» 
tant  and  eB|n««ve,  aad  a  fliU  blade  beard  well 
befittiag  the  fiwe  of  a  Sorcerer—Anglic^,  ji^ler. 
And  be  was  an  excellent  one.  He  not  only  exe- 
(!Uted  his  tricks  with  remarkable  neatness,  bat 
had  an  endless  variety,  givii^  aanethi^  arery 
evening  and  exhibiting  not  merely  dextmity,  fa«t 
a  knowledge  ct  natural  ai-iencc,  by  no  mtetm  an- 
perficial,  at  least  in  so  far  aa  it  conid  be  made 
usefbl  to  him  in  his  profesnon.  He  wai  tbe  btt 
whom  I  ever  saw  perform  the  tnck  of  placing  a 
full  grown  person  upon  a  table,  covering  htm  with 
a  large  paper  extii^isher,  sboot  a  prtol  at  it  — 
remove'  tbe  extii^isher  and  tba  person  waa 
gone  I  —a  trick  of  wUeb,  i»  hepeHbnned  it,  I  have 
to  this  day  heard  no  latiAetory  explanation,  and 
which  is  just  aa  inespKcaUe  to  me  now  aa  when  I 
first  saw  it. 

A  little  circle  fKends,  under  tbe  eoherivc'at- 
traction  of  cotnmon  tastes  and  sympathies,  bad 
crystallised  into  a  knot  in  a  corner  of  one  of  the 
drawingrooms,  at  «  Saturday  evening  reception 
at  the  Professor's  —  his  great-hearted  and  accom- 
plished daughter,  Stevens  and  bis  merry  wife, 
Maria  W.,  fWni  tbe  coontry,  one  of  the  most  re< 
markably  intellectual  gtria  I  baTo  known,  that 
nreet  fittle  German  woman,  Ifra.  Van  Hod,  twn 
or  three  other  gentlemen  and  ladies  and  myself. 
We  were  chatting  npon  the  C  sharp  miner 
(Ubonlight)  Sonato  of  Boethoraa,  wliieh  onaeT 
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the  compuy  liad  jnst  plajed  in  a  Ttry  neat  and 
gracefal  rtyle. 

"  2Io,  I  am  not  at  all  satitfied  with  this  epithet, 
'  moonlight"*  conthraed  the  young  lady  ci  the 
hoiue,  "  it  does  not  correspond  in  the  least  to  the 
depths  of  pateioa  in  that  first  nmrementi — cer> 
taioly  not  as  I  feel  it." 

Kor  am  I,"  said  the  gendeman  who  had 
played  it ;  **  that  movement  is,  to  my  feelings,  the 
deepest,  most  intense  expression  of  a  longing, 
yearning  dedre  for  the  presence  of  the  beloved 
one,  where  two  pasnon-fiUed  hearts  are  for  the 
time  separated  —  U  is  tlus  expression  whidt  I 
wish  so  much  to  convey  in  my  execatiob  of  the 
Sonata,  hot  which  is  beyond  my  power." 

"  What  a  |Mty  we  know  so  little  o£  the  history 
of  these  earW  works  cf  Beethoven,"  resnmed 
Ifiss  — — ,  **  and  especially  of  this  one.  I  have 
within  a  ftw  days  past  looked  ont  all  the  passa- 
ges in  the  English  Life  of  Beethoven,  which  can 
poeribly  bear  upon  it,  and  the  result  is  very  an- 
latirfactory.  As  for  the  ridiculous  story  which 
reappears  at  regular  intervals  in  '  Ladies'  Books 
and  Magaaines,  it  is  sufficient  to  know  that  it 
makes  this  Sonata  a  yoathfal  wwk  of  the  author 
in  Bonn,  while  in  fact  it  was  written  tome  jean 
aftpr  his  arrival  in  Vienna." 

"  Oh,  do  bring  the  book,"  saidoneof  theyonv{ 
ladiea,  h  «ad  show  na  what  there  »  aboot  ic" 

"Perlwps  we  had  better  step  iirto  the  Ubwy," 
s»d  she,  **  where  we  can  ifisrass  the  matter  with- 
out distaibing  othen  or  bring  distnt1>ed." 

**  Here  >n  Vol.  I,  on  page  M,"  resumed  she,  in 
the  hbrary, "  the  writer,  Schindler,  says  '  it  was 
lore  tar  the  Giutietta  to  whom  that  im^native 
composition  is  dedicated^  whbh  insfMred  him 
while  engi^ged  upon  ;  bnt  when,  oh  Mr.  Schind- 
ler? Here  on  pp.  101— ^  are -Aree  letter*  of 
Beethoven  to  this  same  Jnlia,  wUch  are  the  So- 
nata in  words,  so  full  of  love  and  ^*  Meintucit" 
.  are  the/.  Bat  they  are  dated  1806.  And  here 
in  the  Appendix  to  \<A.  11,  p.  214,  is  a  letter  of 
Beethoven  to  his  friend  W^er,  dated  Nov.  16, 
1801,  in  whieh  he  speaks  ef  his  increasing  dea^ 
ness,  of  the  unhappy  toaHdoa  in  which  Ibr  two 
years  he  had  been  sunk,  and  of  the  ik>w  fhvora- 
Ue  change  in  his  feelings ;  then  he  adds : 

"'A  dear  and  chamung  girl  has  wrought  this 
beneficial  change  in  me ;  she  loves  me  as  I  do 
I  her :  and  this  has  brought  back  scHne  happy  mo- 
ments, the  first  1  hare  enjoyed  these  two  years, 

Now  I  cannot  make  out  how,  if  these  passa- 
ges all  refer  to  ihe  same  Jnlia  Goieciardi,  a  love 
like  this,  eimtinmng  five  or  six  jears — throngfa 
the  whole  of  Ferdinand  BiesT  at^  in  Vienna  as 
Beethoven's  pupil,  could  have  escaped  bis  notice; 
yet,  from  the  letters  and  anecdotes  in  the  Appen- 
dix here  translated  from  Ries,  it  is  clear  he  knew 
nothing  of  it  It  is  all  blind  to  me.  What  do 
yon  say  to  it,  Mr.  Brown  ?  " 

**  Not  much ;  and  as  yon  all  take  somnch  fJear 
sure  in  jokii^  me  about  my  taste  for  mngnifieant 
dates  and  facts,  I  have  a  great  mind  to  punish 
yoD  now  by  kee^Hugto  myself  a  tUngw  two, 
which  would  ease  your  nund  eaentially  on  this 
great  *  moonshine '  qaestmn." 

'*NawdoB'febe  ernelflfr.  Brown,"  lang  one  of 
the  la^ea,  from  Ae  old  smg. 

**  Wen,  then,  the  coontew  Julia  Guicriardi,  de- 
scended htm  an  old  Lombard  fanuly,  if  I  rec<4- 
leet  n'l^idy,  one  branch  ef  which  was  esUUisbed 
in  Austria  pn^,was  ihm*demrgirl,'  wbahad 


wroQght  so  fhvorable  a  change  in  the  feelings  of 
Beethoven.  At  the  date  of  the  letter  to  Wegeler 
she  was  just  seventeen  years  old,  while  Beethoven 
lacked  one  mcmth  of  thir^-one.  She  too  was  the 
persMi  to  whom  the  three  lettera,  here  dated  1806, 
were  addressed.  This  date  is  incorrect  The 
originals  are  without  a  year^ate,  and  Schindler 
supplied  this  of  1806,  a«mding  to  the  best  in- 
formation in  his  possession.  One  fact  is  enough 
to  prove  this— she  married  Count  Gallenberg  in 
180S^  and  gave  him  a  son  in  1805.  The  Sonata 
was  published  in  March,  1802,  having  been  with- 
out doubt  written  some  time  previously,  as  in 
those  days  Beethoven  was  in  no  haste  to  send  his 
works  to  the  press.  Now,  as  Julia  Guicciardi 
could  have  had  no  such  intimacy  with  the  com- 
poser as  these  letters  indicate  alter  her  betrothal 
to  Gallenberg,  I  think  it  will  cost  you  no  great 
effort  of  your  reasouing  powers  to  refer  the  letters 
and  the  Sonata  to  1800  or  1801,  at  all  events  to 
the  same  period.  You  may  perhaps  also  find 
with  me,  in  ber  refusal  of  the  mundan  who  was 
not  a  count,  and  was  fbtnleen  yean  her  senior, 
and  her  acceptance  at  the  murician  who  was,  and 
was  near  her  own  age,  an  additional  reason  for  the 
prtffbnnd  melancholy  and  sadness,  which  breathes 
ont  of  every  line  of  that  remarkable  paper,  the 
*  Will,'  printed  here  in  vd.  If  p.  80,  and  dated 
October,  180S." 

^niank  yon,  thank  yon,  Mr.  Brown,"  from  all 
Ndes ;  **  thvt  does  indeed  make  all  dear." 

Where  have  I  heard  that  first  movement 
quite  lately  ?  "  added  I,  afler  a  pause.  **  Whom 
have  I  heard  play  ?  Or  did  I  dream  it  ?  Sin- 
gular— I  cannot  remember  to  have  heard  any 
panoforte  playing  foe  some  thne,  and  yet  I  am 
mm  that  I  have  heard  Uiis  [aeee  of  mnnc,  —  oh 
yes —  yes,  and  in  the  very  last  place  yon  would 
guess,"  I  added,  laughing,  after  a  moment's 
thought. 

"  Where,  do  tell  us." 

"  At  a  juf^ler's  exbiUtion." 

'*  A  juggler's  exIuUtirai  I "  exehumed  half  a 
doien  voices. 

"  Yes,  at  a  juggler's.  Have  any  of  yon  noticed 
of  an  evening,  in  Broadway,  left  hand  going 
down,  the  transparency  of  Monneur  F&nl,  with 
its  inscription  *  Mysterious  Munc  ? ' " 

Some  had. 

"  It  was  there.  I  stepped  in  me  evening  after 
he  opened  his  exhibition  to  see  his  tricks,  not  ex- 
pecting anything  from  the  mysterious  muac,  bnt 
I  became  so  much  interested  in  that  as  to  have 
paid  him  several  vints  once  for  that  alone." 

Come,  Brown,"  said  Stems,  *•  take  the 
great  chair,  and  diseborse,  while  we  bestow  oor- ' 
selves  upon  the  sofa  and  lounges, — your  small 
hat  p€aient  auditory.   Too  play  .Sneas  and  we 
will  be  Dido  and  her  court   T^ow,  propound." 

"  Abont  half  past  eight,  Paul  cloees  the  first 
part  of  his  entertainment,  and  coming  forward 
makes  a  little  qwech  to  this  efiect :  *  Ladies  and 
Gentlonen ;  Aere  will  now  be  an  intertnisrion  of 
fifteen  minutes,  after  which  I  shall  have  the  honor 
of  introducing  for  your  gratifieation  the  Myste- 
rions  Miisio.  Should  any  gentlemen  or  lady  de- 
nre  to  consult  the  Fates,  any  proper  qnestion 
m^  be  written  upon  tlm  eards  which  my  assistant 
will  distribute  for  the  purpose.  You  can  write 
in  English,  Greman  and  French,  it  is  all  one  to 
the  Mysterions  Mnnc.  Of  the  contents  of  the 
cards  I  riiall  <Kily  announce  the  ^natures  to  the 
mdience.  Whether  any  pemm  shall  find  his  or 


her  questions  answered  will  depend  upon  his  er 
her  power  to  interpret  the  voice  of  the  Myste- 
rious Music' 

"  This  little  speech,  endently  written  ont  for 
him,  and  carefUlIy  committed  to  memory,  he 
speaks  in  a  rich,  foil,  mellow  vdce,  and  is  made 
to  produce  an  effect  by  a  very  skilful  modulation 
at  each  recurrenne  of  the  irords  *  Mysterious 
Munc,'  as  if  he  himself  was  impressed  with  a 
feeling  of  awe.  Twice  or  three  times  he  has  in- 
vited a  committee  of  the  audience  to  come  upon 
the  stage  and  exaoune  the  (nanofbrte  fhm  which 
the  murie  is  to  proceed.  I  went  up  one  evening 
and  our  report  was  to  this  effect :  '  The  instm- 
ment  is  an  old  German  9  1>2  octave  piano* 
forte,  at  least  fifty  years  old,  bearing  the  address, 
Johan?  Schmidt,  Klagenf  urt"  One  leg  is  gone, 
another  quite  disabl^,  and  the  insbument  is 
held  upright  by  two  ]ueces  of  board  nuled  to 
the  ends  of  the  pianoforte  and  to  cleats  upon  the 
wall,  by  which  means  a  reasonable  degree  of 
firmness  is  secured.  Inside,  fhnn  n  quarter  to  a 
third  the  strings  are  gone,  and  as  to  the  ac- 
tion, not  half  the  keys  produce  any  tone,  tbongh 
the  few  which  do,  seem  to  be  in  tune  with  each 
other.  We  notice  but  one  special  feature  in  the 
instrument,  the  sounding  board,  which  scema  to 
be  double,  very  large  for  the  size  of  the  instru- 
ment, and  of  the  finest  quality  of  wood  and 
workmanship.' 

"  During  the  intermission  the  assistant  remov« 
everything  from  the  stage  into  the  private  room 
behind,  save  the  pianoforte,  one  chair  and  a  small 
table.  These  he  places  on  the  front  of  thesta^, 
and  on  the  side  opposite  the  instpument  He 
passes  round  the  cards,  afterwards  collects  and 
places  them  upon  the  table,  and  then  retires  to 
the  dow  where  he  waits  to  Uie  cbse  of  the  exh^ 
bition.  He  has  nothing  to  do  with  Ae  music. 
Indeed  I  met  him  the  other  day  at  a  German  eat- 
ing house  and,  as  we  sat  by  our  beer  and  cheese, 
he  assured  me  that  this  matter  is  to  him  an  im- 
penetrable mystery.  In  all  the  jugglery  he  is  a 
pupil  of  Binl  and  only  wants  practice  to  enaUe 
him  to  exhibit  on  his  own  account,  which  he  in- 
tends to  do ;  but  what  the  trick  of  this  muEic  is, 
ia  quite  beyond  him. 

"  '  But  do  you  ever  hear  it  at  other  times  ? '  I 
asked.  '  Very  seldom,' sud  he,  'perhaps  three  or 
fiwr  times.  I  assure  yon  when  one  is  alone  (here, 
busy  in  the  dim  light  in  jmparing  for  the  even- 
ing, and  the  hall,  empty,  echoes  tp  every  sound, 
to  hear  qf  a  sudden  such  strange  ghostly  munc 
stream  fran  that  old  instrument,  is  enough  to 
startle  any  one.' 

" '  But  when  have  yon  heard  tUs — I  mean  at 
what  honrs?' 

"  *  Only  towards  night  I  generally  come  to 
the  hall  about  ten  in  the  morning  and  see  that  all 
is  in  order.  The  rest  of  the  day  I  have  to  myself, 
until  abont  an  hour  before  the  performance  com- 
mencea.  Sometimes,  however,  I  do  not  come  in 
until  towards  night,  and  it  was  on  such  occauons 
that  I  heard  it.' 

"  <  Has  Paul  no  other  private  romn  in  which  he 
could  conceal  a  player  ?* 

*  Na  The  entrance  hall,  the  auditorium,  the 
stage  and  his  private  room  occupy  the  entire 
length  and  width  of  the  did  house,  as  I  have 
convinced  myself  a  doaen  times.  No  nr,  I  am 
just  as  much  in  the  daric  aboot  it  as  yon." 

u  But — where  was  I  ?  After  the  intermission 
Sfonaenr  Paul  enters  with  a  grare  aolemni^  of 
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nuuiner,  wUch  u,  I  aasurc  you,  very  imponng. 
His  magnificent  figure  is  set  off  by  a  perfectly  fit- 
ting mit  of  black,  and  as  he  walk*  slowly  across 
the  itage  to  his  seat,  one  hears  softly  whispered 
irords  of  admiration  all  round  the  audience.  He 
looks  over  the  cards,  selecting  some  half  dozen  and 
laying  the  rest  ande.  Daring  these  two  or  three 
minutes,  of  coarse,  on  the  part  of  the  audience 
roij^s  the  silence  of  wondering  expectation  —  a 
feeling  which  be  himself  seems  to  diare.  Erery 
look,  every  gesture  on  his  part  impresses  you  ir%& 
the  feeling  that  a  power  is  behind,  which,  thoi^h 
obedient  to  him,  is  not  one  that  be  can  control  at 
will  Tour  reason  tells  you  that  all  is  the  effect 
of  a  most  skillful  deception  —  trickery  —  and 
yet  yonr  fancy  is  taken  captive  in  spite  of  your- 
self. Not  is  there  any  settled  form  or  fbnnnla 
for  die  announcement  thty,  presence  of  the  ma- 
lic or  monicisn  —  I  hardly  know  how  to  express 
myself.  One  evening,  while  Paul  was  reading 
the  questions  on  the  cards,  he  suddenly  paused, 
raised  his  hand  towards  the  audience,  as  if  to  say 
'  Hush  I  hark  I'  and  we  heard  the  tones  of  music 
stealing  into  the  room,  wihl,  irregular,  timele8^ 
but  delicate  and  fascinaUng  as  the  tones  of  an 
.£olIan  harp.  Another  evening,  it  sounded  as  if 
far  away  and  swiftly  approaching  in  a  rapid 
dance  rhythm,  finally  seeming  to  rush  in  like  a 
corps  of  Bacchantes  crowned  and  drunken ;  and 
on  still  another,  the  audience  waited  in  rain. 
Paul  bad  finished  lus  inspection  of  the  cards  and 
sat  with  his  arms  folded,  hut  no  sound  of  mnno 
broke  the  silence.  People  began  to  look  at  each 
other,  and  to  make  their  remarks  in  a  low  tone, 
when  all  were  startled  by  a  succesrion  of  strange 
chords  in  fortisBmo,  as  if  fhim  an  angry  spirit 
Even  Paul  was  Mtarded— or  pretended  to  he."  . 

"  But  about  the  Sonata,  Mr.  Brown  7 "  said 
one  of  the  ladies.  **  I  am  coming  to  it  presently. 
The  last  time  I  was  there,  the  prelude,  announ- 
cing the  presence  of  the  munc,  was  like  that 
which  I  have  just  compared  to  an  .£olian  harp 
in  effect,  although  something  like  a  theme  was 
traceable ;  after  it  had  died  away.  Monsieur  took 
up  a  card,  and  with  a  glance  of  his  dark  eye, 
which  seemed  to  take  in  every  person  in  the 
room,  he  twice  pronounced  the  signature.  It  was 
*  Meta,'  the  response  being  a  delicate  piece  of 
muac,  but  with  no  distinct  character."  The  next 
had  a  German  signature,  'Der  Ungliicklicher,' 
and  called  out  a  sad,  sorrowful  march,  doring 
with  a  reminiscence  of  '  Eine  fcsto  Burg.'  Two 
more  followed  with  nothing  noteworthy  in  their 
character,  though  they  strengthened  the  impres- 
rion  already  made  upon  the  audience.  The  next 
gave  Paul  opportunity  to  exhilnt  his  presence  of 
mind.  The  signatttre,  as  he  read  ir,  was  '  Tee- 
toes  ah  Pape'— 'Titos  A.  Peep,  yon  Dutch- 
man," cried  a  voice  near  the  door.  *  So  im- 
prompt,  so  ill  prepared  to  stand  the  shock  of  this 
as  the  audience  was,  in  such  ridiculous  contrast 
to  the  feelings  the  moment,  no  wonder  thatone 
universal  peal  of  laughter  shotA:  the  room.  It 
was  almost  like  that  of  Homer's  gods,  inextin- 
guishable ;  burst  after  burst  followed,  and  when 
all  for  a  moment  was  still,  somewhere  would  teak 
out  again  a  light  caclunnation,  —  a  spark  to  the 
laughter  maganne.  But  when  the  audience  had 
fhirly  laughed  itself  out,  Paul  nused  his  hand  im- 
plonnf^y  fbr  nlence.  Now  here  was  a  case  for 
which  I  do  not  see  how  it  was  possible  for  him,  a 
fiw^giMr,  to  have  been  prepared,  and  yet  the 
manner  inwUchthe  j<^e  was  met  seems  to  me  a 
w<mdarfbl  proof  of  lieadinm  acd  ASL 


"  We  first  heard  groups  of  irregular,  broken 
chorda,  orderless  and  without  apparent  connec- 
tion, out  of  which  suddenly  sprang  '  Get  out  of 
the  way,  old  Dan  Tucker,'  followed  by  '  Oh 
Susannah,*  and  the  whde  winding  up  with 
*  Yankee  Doodle '  bedevilled. 

"Glancing  over  the  remaining  cards,  he  selected 
one  and  read  the  ngnature  "  Die  feme  Geliebte," 
(the  distant  beloved  one),  and  to  this  the  reply 
was  the  delicious  first  movement  the  Sonata  in 
C  sharp  minor.  Whoever  played  it,  man  or 
wMnan,  in  the  body  or  oat  of  the  body,  is  no 
stranger  to  the  fhelings  which  Beethoven  cheiv 
ished  for  the  Countess  Giulietta. 

"  After  this  the  music  seemed  to  depart,  growing 
fainter  and  fainter,  and  at  length  ceased  as  if  lost 
in  distance,  and  the  exhilntion  cloaed." 

"  Why,"  said  Stevens,  "  it  is  really  worth  hear- 
ing, isn't  it  ?  " 

**  I  think  so,"  said  I,  "  suppose  we  make  up  a 
party  and  go  some  evening  next  week." 

"  We  will,"  fmn  all  ndes,  and  we  went 
(TttbeOoatlniMd.) 
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The  Orwt  Orgiu^  for  Albany. 

The  Organ  Concert  held  before  an  invited  party, 
last  Tuesday  evening,  In  the  mannfaetoty  of  Messrs. 
SiimoHS  &  Wi&Lcox,  giTCs  us  an  opportunity  to 
recur  once  more  to  Ais  noUe  histniment  which  tiiey 
have  built  for  St  Joseph's  (Cadnlic)  ChuKh  hi  Al- 
bany, N.  T.,  and  we  only  regret  that  our  own  expe- 
rience of  great  Organs  is  u  yet  too  small  to  ennUe 
as  to  speak  with  full  and  critical  appreciation  of  a 
work  which  does  sndi  honor  to  its  maken  and  to  this 
country.  Of  coarse  the  audience  went  eagerly  that 
evening  to  hear  and  tee  the  laiigest  Organ  ever  yet 
built  in  America.  The  contracted  spare  left  by  the 
monster  assemblage  of  pipes,  and  wind  reservoirs 
and  beilows  and  levers,  was  crowded  with  Hiiteners, 
some  in  front  below  the  organ,  and  some  in  a  side 
gallery  at  half  Its  height,  whence  they  could  look  in 
among  its  nnks  and  battalliona  of  pipes,  from  the 
giaoia  of  the  8S  fset  sub-bass,  lo  the  little  altissiroos 
not  half  the  rise  of  a  diild'a  little  finger ;  and  see 
moreover,  all  the  working  of  the  internal  machinery. 

And  when,  like  an  enchanted  forest,  all  llHise  leeds 
and  pipes,  of  many  natures,  sizes,  orders  and  de- 
grees,  began  to  sound  as  the  animatiRg  breath  passed 
through  them,  opening  each  at  the  touch  of  the  mas- 
ter intelligence  presiding  at  the  keyboards;  —  when 
we  heard  now  soft  flutes,  or  clarinets  and  gambas, 
with  round,  mellow  diapason  bosses  flowing  oat 
from  various  quarters  of  the  dim  space;  now  the 
smart  trumpets  promptly  answering  from  the  rear  or 
all  {some  36  feet  behind  the  front),  or  mighty  trom- 
bone blasU ;  now,  as  from  the  remote  heart  of  the 
wood,  (from  the  Swell  organ)  those  all-pervading, 
bhndiDg,  mulUtadinoas  whisperings  of  harmony, 
swelling  and  d^ng,  and  spread  as  it  wete  like  a  soft 
rain  of  sounds  over  a  wide  suzfisoa ;  now  some  huge 
otetnnd  stetem-llMt  Gamba  opeobig  an  tmexpeeted 
salutation  within  a  few  feet  of  yoor  ear,  and  now  at 
last  die  deepest  depths  of  Pedal  bass  b^in  to  roll  in, 
making  all  tnmble,  like  the  roar  of  ocean  on  the 
beadi,  and  rank  after  rank  of  other  {npes  chime  in, 
In  octaves,  flfths,  thirds,  twelfths,  with  all  the  Mix- 
tvret  and  the  SetquiaUrtu  dashing  the  huge  maos  of 
too  much  sweet  with  tb^  lively  discMds,— the  dis> 
cord  swallowed  np,  the  life  and  brightness  alone  felt 


—  and  the  larty  clarions  sing  out  on  the  top  of  the 
great  tone-waves,  and  highest  snocy  flate  tones  touch 
their  edges  with  jagt  enoagh  of  dazzling  sunshine; 
and  when  the  deafening  roar  (only  that  it  is  so  mwi-  , 
col,  so  essentially  made  up  of  pore  tone,  that  while  . 
yoa  hear,  and  almost  tremble,  still  the  appetite  for  , 
more  and  more  lone  grows  with  what  it  feeds  apoii) 

is  hushed  in  an  instant,  and  those  brceiy  whispen 
steni  upon  the  ear  again  from  afar  off,  like  the  wind 
harp  of  the  pines  ;  —  all  these  etTects,  of  courvc  im- 
posrible  to  describe,  impress  the  novice  and  not  less 
the  expert,  wifli  a  stran,'^  sense  of  the  mystery  and 
grandeur  of  a  great  Oigsn ;  It  seems  someAing  Infi- 
nite, a  ^pe  and  multitudinous  expiessioa  of  die  uni- 
versal Order. 

All  this  of  course  is  vague  and  general,  and  ntglit  ' 
be  said  in  some  degree  of  hearing  any  very  large  Or* 
gon  under  the  right  circumstances.  Bat  we  think 
that  this  new  work  of  Messrs.  Simmons  and  Willrax 
amply  satisfied  all  present  upon  that  occasion  that 
the  things  we  read  about  the  sablimtty  and  infinite  ' 
saggestiveness  of  a  great  Organ  are  not  mere  rhetoric,  i 

—  Bat  briefly  to  the  Concert.  A  very  eSbctive  dou- 
ble quartet  of  singers  was  assembled,  composed  of :  I 
Soprani,  Mrs.  Fowls  and  Miss  Ukdebwood  ;  Alti,  . 
Mrs.  SiiATTDCK  (UiflS  Humphrey)  and  Min  Stoke  ; 
TVnon',  Ueurs.  C.  R.  Adaiis  and  Stohb  ;  Basti, 
Messrs.  Powaas  and  Viuov.  Mr.  Willcox.  nith 
hto  bdle  and  aniire  command  of  all  Its  mnltHarioas 
resources,  presided  at  the  Organ ;  and  this  was  tbe 
programme ; 

1.  Oiipa  lafceJ—U— . 

5.  "  Kjilt,"  froB  tht  SI>M  No.  1,  Bivda. 

9.  OrRU— Qnitot,  fkoai  Martha,..  IlMnr. 

4.  "BtaaanaltiiMt,"lhMii  tbaSCMlfa  1,  BKjim. 

6.  "MaMntlw()iMm,»«KhVHhtiDa>,  Itlnk. 

9.  "TtDlBwMti  Sptritoi,''  DaHBh. 

1.  FlDteConetrto,  Rli^k.  I 

t.  "0  J«n  MBfttor  iMMrt«r,"aop.  BolD«iKlQavtpt..NoKUo.  I 
Hri.  VowU,  Hn.  Stuttnt-k,  Mr.  StOM,  Hr.  P»«cts.  j 

4.  "Ai  |»Dti  tbt  Rm."  tatot  Btshr. 

6.  Oigut  Solo,  Mdlof  wttb  ''TIm  llMvna  nc  TeO- 

l^."  .n-iT^n.  : 

«.  "eiorik,"  fronttatHaHKo.!,  OKjia.  [ 

One  missed  here  some  of  the  grand  thinffs  of  Han- 
del, the  Bach  fugues,  the  Lutheran  Chorals,  Ac.,  hut 
it  was  the  Bishop's  party,  and  the  sacreil  selertions  , 
were  pniposely  mode  from  tbe  music  most  in  vogn«n  i 
Catholic  churr-hes  hereabouts,  while  the  test  was  of  !  j 
the  kind  to  entertain  a  onrions  audience,  and  show  I 
the  stops  and  combinations  of  tbe  organ.   The  or- 
ganist performed  his  task  admirably,  making  all  the  ^ 
companies  and  regiments  of  i^pes  pass  in  reriew,  and  ; 
illnstrate  their  diaracteristio  servioe,  In  the  course  of 
his  organ  solos.  The  full  power  told  to  the  best  ad- 
vantage in  the  Mendelssohn  March,  in  "The  Heavens 
are  Telling,'^  and  the  "Gloria,"  by  Haydn.  The 
vocal  pieces  were  beantifolly  executed,  the  voircs 
telling  well  in  spite  of  the  narrow,  crowded  plnce,  and 
tlie  solos  of  Mrs.  Fowle,  Mrs.  Shatmck,  Mr.  Adama, 
and  Mr.  Powets,  did  them  much  credit.  ; 

We  have  said  diot  this  orxan  is  the  largest  yet  built 
in  this  conntry.  Measured  by  rabic  contents  of  pipes  i 
— that  is  to  say,  by  the  collective  volume  of  the  whole 
tone-mats  it  is  capable  of  producing  —  it  certainly  is  ' 
so.  There  probably  an  in  the  country  some  few  or- 
gans whicb  may  boast  agreatm  aiui&erof  |dpes;  nor 
does  this  eontidD  quite  die  stops  which  the  bnild- 
ers,  eonM  diey  have  feUowed  their  own  ideal,  would 
havepatlntolt  Mot  onfy  has  it  not  the  Viackiauma, 
and  otfier  hncy  matten,-b«  it  coirid  have  been  ridier 
In  mixed  stops  in  some  parts  to'advantage.  Vat  haa 
it  some  of  the  improved  mechanical  features  intro- 
duced by  the  same  builders  into  the  new  organ  at 
Harvard  College.  Organ  builders,  like  most  other 
artists,  must  build  more  or  less  to  order.  In  this  in- 
stance the  specifications  were  fhmisbed,  we  under- 
stand, by  B.  J.  CjLaxoDT,  of  Albany,  { tbe  design  for 
the  ease  by  P.  C.  Kkblt,  of  K«w  Toik).  It  is  aa- 
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KniiiHy  ft  great  organ,  deiie'ned  for  a  very  large 
Cathedral,  and,  wMle  it  em  dncoam  nuwt  toft  and 
delicate  muic,  voiced  la  many  cariooi  and  pleaning 
wan,  b  U  b]r  its' grand  power  and  iqilendor  and  ha;;e 
Toloma  of  tone,  of  the  most  nourishing  end  solid 
qaMitT,  that  It  hns  tnoitt  Burprised  and  interested  as. 
A  srhednk  of  Its  ronicDtR  is  worth  recording  here. 

It  contains  three  Manuals,  each  extending  from  C, 
8  feet,  to  ^  molting  56  notes,  and  a  Pedal,  from  C, 
16  feet,  to  /  30  notes.  The  kej  action  is  reversed, 
the  organist  looking  away  from  the  organ.  The  sys- 
tem of  terers,  palleys,  &c.,  which  convey  the  volitions 
of  his  fingers  to  pipes  which  stand,  some  at  a  distance 
of  forty  feet  behind  him  (hack  in  the  tower  of  the 
ehorch)  do  their  work  with  prompt  and  silent  cartaio. 
ty,  and  the  remotest  [Hpe  gives  instant  answer  like 
the  nearest  The  "  Pneumatic  Pressure  "  ukes  the 
labor  from  his  fingers,  and  tbrowi  it  back  npon  the 
bellows  blower,  so  thnt  the  tooch  is  never  htrJer  than 
that  of  a  Grand  Piano. 

There  are  three  bellows  and  five  reservoirs  for  wind. 
The  Pneumatic  lever  is  applied  to  the  Great,  the 
Swell  and  Pedal  oqpuis  separately,  and  also  to  tlie 
conplii^rs. 

Tbe  distribntfoo  of  Aa  stops  is  « fbOowi : 

OSUI  OSOAir. 

1.  Ofm M^asM,  US.  9.  FritMrlpal,  4 " 

L  OpraUapasoa,  8"  10.  flata  OataTtaats,  4" 

S.  TIAdlOawba,  8"  11.  KI(btHoen.  4" 

4.  HoU-ntta,  8  "  13-  Clarion,  4  ■< 

5.  SMypMl lHapaMn,  8"  18.  Tmtttb,  t%9 
9.  Winta  TnvHM,  8  "  14.  ntteonth,  I  " 

7.  Trnmpet,  8  "  U.  8M«aialti«,  (8naka) 

8.  Cladmet,  8  "  18.  HMBn,  (ftiank*) 

SWKLL. 

1.  Bovrdon,  16  ft.  7-  Oboa.  8  ft. 

5.  Ova  Diapaaon,  8  *'    8.  Principal,  4  " 
8-  riate  lUnnonlqaa,  8"    9.  8plra  (arSplta)  Flut«,  4 
4.  Stopped  DUpaMM,  8  "  10.  Clarion,  4  " 

6.  Dnlefaoa,  8  <'  11.  rutoentb.  8  " 
8.  ODraopaaa,  8 "  12.  Oataats,  {4n^} 

CBOia  OMAM. 


1. 

Mft. 

«. 

Bloppad  Dbpaaoa, 

8ft 

8. 

Opan  Mapaaon, 

8  " 

T. 

Cramona  (Knim-faarD)8r. 

8. 

Clafttdli, 

8  '* 

8. 

Prindpal, 

4  ft- 

4. 

Daletaaa. 

8  " 

8. 

nato4ClMBBlB4s, 

4  " 

8. 

Kanalspfaoa, 

8" 

30. 

H^iHstH. 

%  " 

FKDAL  OROAK. 

1. 

Contn  Open  IHapaaOB,  82  ft 

«. 

Oelava, 

Bft. 

1. 

OpBB  Maiiasnu, 

18 

T. 

TIalOMfllla, 

8  " 

a. 

Olti. 

8. 

Tmpat. 

8  " 

4. 

VoanlOQf 

18" 

8. 

Bapar  (Maiai 

4 

8. 

TwibOBSi 

16" 

». 

ClBritni, 

4  " 

HECHAKICAl.  MOTBMEMTB. 
1.  Ooap)ar,QfMtaBd8»all. 


8. 

QnatandCkair,  8  fta 

8. 

ti 

Qt«ataiidCM%  M 

4. 

14 

CMt  and  8w«U. 

5. 

tt 

Pcdil  and  Orcat. 

6. 

It 

Pedal  aad  SwaU. 

7. 

(1 

Pcaal  aad  Choir. 

8. 

Pedal  at  Oelavas. 

9. 

U 

BaUowi  Bipial. 

10. 

•I 

Padal  Chadl. 

U. 

H 

TvMbhuit. 

An  ideaoftbespaceoccBj^hy  this  great  fbrssl 
of  iMpea,  with  its  sabstnUa  of  wind  appnatas,  bran, 
tradierr,  Ac.,  may  be  formed  liom  the  foilowii^  di> 
mcnaioiiB :  Ae  Organ  is  89  feat  wide,  40  isat  high, 
and  M  feet  deep,  from  tbe  front  to  tbe  rear  row  of 
load  Pedal  trombone  fripca.  tniy  it  is  a  noUe  in- 
■tmineni,  and  has  aflbided,  it  stood  in  the  manu- 
factory, a  rare  opportanity  of  siodying  the  ergamim- 
tioa  of  a  great  Organ.  We  only  regret  that  Boston 
is  noC  to  be  the  richer  by  it ;  bat  what  is  our  kiss.  Is 
tlie  gfia  (rf  Albany. 


■uleal  Chitchat 

The  last  IVoraenade  Concert  of  the  season  will  be 
given  at  the  Hnsic  Hall,  this  evening,  by  Otlnkore's 
foil  band.  There  will  be  miuic  appropriate  to  tbe 


day,  which  is  our  City's  anniversary,  and  irill  be  oth- 
erwise celebrftted  by  a  suspension  of  the  Public 
Schools,  the  inaogaratlon  of  the  Webster  Statne  at 
the  State  House,  a  balloon  asceoiion,  and  what  not. 
.  .  .  It  will  soon  be  time  for  portions  of  the  pro- 
gramme of  our  coming  Concert  season,  but  as  yet  all 
plans  are  maturing  themselves  in  silence.  Mr.  Zer- 
KAHK  of  coarse  is  bnsy  laying  ont  his  orchestral  cam- 
paign, and  the  Qaintette  Club  their  Chamber  Con- 
certs ;  and  we  presume  tbe  Handel  and  Haydn  SdH- 
ety  will  soon  come  together  with  firesh  enerj^,  re- 
solved to  do  good  things.  .  .  .  Our  German  friends, 
of  the  "  OBPHBua  "  invited  company  to  their  club 
room  Wt  Saturday  evening,  and  gave  us  a  rich  treat 
of  part4ongs,  solos,  and  piano  mnsie,  all  mystically 
idealised  and  screened  from  the  piwaic  outer  world 
by  a  moat  Tentonic  canopy  of  smoke.  They  now 
nomber  many  noble  voices,  especially  in  the  bass,  and 
sing  with  a  remarkably  ridi  and  clear  ensemble. 
Part-songs  by  Mendelssohn  and  otlters,  solos  from 
Am  Giotfanni  and  XawberJUSU,  Schumann's  fine  bal- 
lad "  DU  rothe  Banna,"  and  other  good  German 
songs,  by  various  members,  a  brilliant  Piano-forte 
Sonata  by  Moscheles,  for  four  hands,  splendidly 
played  by  Messrs.  Dresbl  and  Lioksaud,  and 
many  more  good  things,  msde  the  hours  richly 
fiviehted.  Fray,  followers  of  Orpheus,  givetu  some 
public  coneerts  this  winter  I 

A  mnsie  hall  in  the  new  City  Buildings,  in  Port- 
land, Me.,  waa  dedicated  by  a  concert  last  week  by 
the  "  Haydn  Association,"  who,  with  an  orchestra  of 
"  home  talent,"  under  the  direction  of  Mr.  Her- 
XAiTR  KOTZSCHHAK  performed  Kossini's  Stahat  J/a- 
ter,  to  the  delight  of  a  great  audience.  The  solos 
were  by  Miss  Ushbb,  Miss  Cakmbtt,  Mr.  Tkubs. 
Tox  and  Mr.  Suaw. 

Weber's  fVeciasa  music  was  peifonoad  entire  at 
tho  iStncft  Thtatn  in  Chicago,  on  the  4th,  in  eoonec- 
tion  with  the  melodrama  in  foar  acts  1^  Wolff. 


HSU 


Fazis. 

The  new  opera  In  one  act,  {ffodneed  last  week  at 

tbe  Op^rai-Comiqoe,  under  the  title  of  Vogagt  atuour 
de  ma  Chanbre,  would  seem  to  be  little  better  than  a 
vaudeville  travestied  into  an  opera.  The  music  has 
not  obtained  tor  the  composer,  M.  Albert  Grisar,  a 
success  equal  to  that  achieved  by  any  of  his  former 
works,  Gulet  Savuaetir,  Bon  sotV,  iloiuiear  Paainlon, 
and  te  CKmu  dn  Jardinier.  In  the  perifbrmanrc  M. 
Coadere  waa  the  main  support  of  the  iirfece.  Hdlle. 
Henrion  and  Mdlle.  Prost  played  the  two  {vindpal 
female  parts.  Hie  Emperor  and  Empress  tbe 
French  were  present  at  the  extraordinanr  representa- 
tion i^iven  at  the  Grand-Op^ra,  on  Tuesday  week,  for 
the  benefit  of  the  wounded  stridins  of  tlie  Army  of 
Italy.  A  BumenHU  and  brilUaBtandiance  attended. 
Their  Miy'estleB  were  received  hi  tfie  most  euAusias- 
tic  manner,  both  on  their  entrance  and  at  their  depar- 
ture. Their  Royal  Highnesses,  Prince  Napoleon  and 
the  Princess  Muie-Clotilde  were  also  present.  The 
entertainments  consisted  of  the  second  act  of  GutV- 
la«mt  Tell,  "given,"  as  the  Parisian  papers  say, 
"forM.  Gueymord  and  Mdlle.  Marie  Dussy ;"  (?) 
the  first  act  of  the  ballet  Sacotmtt^,  with  Madame 
Ferraris  and  M.  Petipa,  and  tbe  flrstact  of  Jooita,  for 
Madame  Roaati  and  M.  Petipa.  The  receipts  real- 
b-ei  10,700  Iranc}.  On  the  following  evening  Mad. 
Rosati  took  leave  of  her  fKends  and  admirers  for  the 
seison,  in  her  fdioailte  part,  Jovita.  Hm  c^a^.ning 
dummiw.  Vnia  for  Ut.  Petersburg  on  Tuesday 
1  kst.  A  grand  "  Te  Deum,"  in  hodor  of  tbe  peace 
and  of  tbe  return  of  the  army,  has  been  sung  at  the 
charch  of  Notre  Dame,  with  a  solemnity  almost  an- 
Mvcedented.  This  work,  which  i*  entitled  "Te 
Deum  Inq>Mal  e(  Mllitaire,"  and  is  ha«ad,  in  a  great 
DwaBare,  upon  an  old  dinrdi  diant,  has  bad  the 
honor  to  be  approved  of  by  tbe  Emperor,  and  recom- 
mended his  Excellency  the  Minister  of  War.  The 
ompoaer,  M.  Saint^'Arod,  chapel-master  to  the 
Kins  of  Sardinia,  snncrintended  all  tho  rehearaals. 

The  execution  of  the  "Te  Deum"  was  entrusted 
to  a  numerous  force  chosen  from  thevariona  societies 
of  Ftois,  under  An  dirertlon  of  M.  Dehiporte.  In 
addition,  the  band  of  the  Gonfe,  directed  1^  M. 
Paolus,  aastated.  togedwr  wMi  qnita  an  ordieam  of 


doable-basses ;  and,  that  nothing  should  be  wanting 
to  render  the  performance  complete,  the  onran  of  the 
choirs  of  Notre  Dame  waa  employed.  Tlie  effect 
produced  by  this  grand  rocai  and  instmmental  mass 
was  immense,  and  pnofbnndly  impressed  the  distin- 
S'  i'ihed  anditorv  that  filled  dm  ctaimi  to  overflowing. 
The  execution  of  the  "Te  Deum,"  directed  by  ibe 
composer  and  M.  Deleporte,  was  irreproachable. — ^M. 
Koger  is  making  rapid  strides  towards  convales- 
cence. He  has  been  appointed  professor  of  singing 
to  the  Conserviitoire,  in  the  room  of  M.  Panseron. 
He  has  quitted  his  bed  ftv  some  days. — Mllo  Poin- 
sot,  who  arrived  in  Paris  a  short  time  since  from 
America,  has  accepted  an  engagement  for  the  Scala 
Theatre  at  Milan.— M.  Gcvaert  is  composing  an  op- 
era in  five  acts  and  seven  tableaux,  st  the  request  of 
the  administration  of  the  Grand  Optfra.  It  is  czpee- 
ttd  to  he  ready  by  next  May. 

XnylaiuL 

The  Oloorester  Committee  seems  rexolred  to  keep 
the  Oloucester  Festival  to  Itself,  so  late  are  Its  an- 
nouncements in  being  set  forth.  At  last,  however, 
we  read  that  the  oratorios  selected  are,  for  the  first 
day,  'Elijah*;  for  the  second,  'The  Mount  of 
Oli\-es,'  Signor  Rossini's  '  StalMt.'  and  Dr.  Spohr's 
'  Last  Judgment for  the  third,  '  The  Messiah.' 
The  Nonrich  gentlemen  are  more  active,  since  a 

Earagraph  from  a  local  paper  warns  us  that  tbey 
ave  appointed  Mr.  Benedict  as  rondnotor  for  the 
meeting  of  1 860,  and  have  commissioned  him  to  pro- 
duce a  new  composition  expresslv  for  the  occasion. 
An  interesting  performance  of  '  The  Messiah,'  in 
Dublin,  where  Handel's  aacred  Oratorio  was  pro- 
duced, will  take  place  late  in  October,  when  the  s»- 
prtmo  part  will  be  suuk  by  Madame  Goldschmidt,  and 
tbe  other  parts  by  Mrs.  and  Mr.  Lockey  and  Signor 
Belletti :— the  performance  in  aid  of  the  Dublin 
charities.  The  local  jonmals  mention  that  a  mnsical 
Festival  is  to  be  held  in  Glasgow  at  no  distant  period, 
fcM*  which,  amonft  other  music,  the  oraiorio  of '  Gide- 
on '  (by  whom     has  been  selected. 

There  is  still  music  at  the  Crystal  Palace.  On 
Saturday  last  Mdlle.  Artot  sang  there ;  also  Madame 
Bishop.*  The  latter  lady  is  ahont  to  return  to 
America,  and  gave  a  monster  farewell  benefit  con- 
cert at  the  Surrey  Gardens  on  Mondnv  lost.  The 
programnt  was  in  tbe  Cremome  style,  since,  besides 
the  mnsical  attractions,  it  promis^l  fireworks,  acro- 
bats, a  balloon  and  a  ball. 

Mr.  Cipriani  Potter  has  resigned  bis  presidency 
over  the  nt^ral  Academy  of  Mosic. 

Stmnltaueously  wirit  the  attempt  contemplated  at 
the  Thi&tre  DpwHt  in  Paria,  of  briii|png  the  *  (^hft ' 
of  Gltwk  flora  Enbta  to  light  agmn,  sometbinc  of  the 
kind,  we  are  glad  to  believe,  rosy  he  essayed  in  Kng- 
and  ;  not,  however,  in  London,  tho^e  head-qnartets 
of  the  holy  horror  of  experiment,  but  at  Mancliceter. 
There,  we  are  told,  it  is  M.  Halle's  intention  to  bring 
some  of  Glnck's  music  firrward  as  roncert-mtvic, 
during  the  coming  winter  season.  Rentemberins  the 
effect  of  the  Mlections  from  '  Armida,'  at  hist  yearns 
Cologne  Festival,  and  of  that  fVom  *  Iphifit^ia,' 
daring  the  short-lived  reign  over  the  Ntie  PkUkar- 
mom'e  Socieii/  of  M.  Berlioz,  we  are  satisfied  that  val- 
uable additions  to  our  stores  of  f^tivat  and  grand 
concert  music  may  be  derived  fitim  this  source,  and 
look  fbrwnrd  to  the  reEult  with  more  than  ordinary 
expectation. 

The  oratorio  on  which  Herr  Moliqae  is  known  to 
have  been  long  engaged,  is  now,  we  nadentand,  idl 
but  completed. 

Tbe  &tsttt>  MmeaU  nmouMM  tfiat  Madame 
MIolan-Canralfao  has  been  secured  by  Mr.  Gye.  for 
next  year's  Opera  aeason  at  Covent  Cmrden. 

Hie  ifitsuaf  WoM  mooms  mr  the  annomco- 
ment  of  the  lafith  meeting  of  the  Three  Choln  (fbr 
Sept.  13),  because  the  old  Gloncester  Festival  still 
"  refuses  to  become  a  ghost ; "  and  adds  : 

If  some  novelty  set  up  its  claims,  there  might  then 
be  at  least  a  particle  of  consolation  ;  but  that  is  not 
tlie  case.  The  Dcttiniren  "TeDeum,"  Tallis's  Re- 
sponses, "Jones  in  D,"  snd  other  cqnallv  Ihmiliar 
thin(:s,  are  all  most  probably  included  in  tlie  Cathe- 
dral service  which  ushers  in  tho  FeslirnI ;  and,  with 
the  marvellous  performance  Handel's  victory-an- 
them, under  Mr.  Costa,  at  the  Crystal  Pa!a(«,  frc«h 
in  the  memoiy,  the  Dettingen  temptation  will  not  be 
very  great  On  Wednesdav  morning,  Elijah ;  on 
Thursday,  the  Sfotat  of  Wrer,  the  Stabat  Mater 
(Rosaini  s,  of  course),  aiid  Spohr's  Ijawt  Tkityt ;  and, 
on  Fii  lay,  the  well-known  oratorio  of  Tkt  Meimok, 
make  up  the  sum  of  Cathedral  pcrformnnces.  'Tlio 
list  of  Btneers  is  strong,  however,  inclodini;  Madame 
Novellrt,  Miss  Dolby,  Mr.  Sims  Reeves,  Mr.  Wetss, 
and  the  flower  of  onr  English  TOcaHsts,  the  misrella- 
neons  concerts  being  strengthened  bf  an  attraeilva 
foi^gn  party,  headed  by  Hdlla.  Tfe^Jms,  Signor  Gi- 
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nglini.  msA  8igiM>r  B«IIettf.  At  OloncwtM*,  too,  a» 
at  Bradford,  we  are  pramised  tome  ptano-forte-toloa, 
the  pianist  being  Miu  Summerhnycs,  who,  thoofth 
Dnknown  to  Londoa,  is  well  legaided  in  certain  parts 
td  the  jnoviiiceB. 


A  QooD  Choih  Stobt.  —  An  Exchange  paper 
pnblishei  the  following  yery  readable  Btorj  about 
"  ehoir  "  mnsic  ia  a  Western  chnrdi : 

The  dioir,  in  the  we.<tt,  han  had  a  serere  stmgftle 
for  life,  especiallv  in  Methodist  chnrches.  The  old 
Btj'le  was  a  "  brother  "  to  "  lead  the  ainKing,"  while 
the  hymn  was  lined  hy  the  minister.  Ko  song  mo- 
nopolj  there.   No  operatic  fee  /aw  fum. 

In  1844  the  action  of  the  General  Confbrence  was 
snch  as  to  lead  to  the  formtition  of  the  Methodist 
Church  Sonth,  and,  under  Dr.  Sehon,  a  Soathem 
Chorch  was  orf^nized  in  Cincinnati,  and  its  place  of 
worship  known  as  Scale  Chapel.  The  6rst  General 
Conference  of  the  new  oi^nizathm  was  held  in  Pe> 
tersbnnt,  Va.,  and  a  larfre  nnmher  of  "  Deleftales  " 
spent  the  Sabbath  precedinff  in  Oindnnali,  and  wor- 
shipped at  Sonle  Chapel.  On  the  Sabbath,  the  noted 
Dr.  (new  Bishop,)  riflrpe  was  to  preach  the  morning 
sermon,  and  expectation  stood  on  tip-toe.  The  house 
was  crowded.  The  singing  was  led  bj  that  prince  of 
ehoristeni,  John  O— — n ;  and  br  nta  nde  sat  his 
honor,  Judge  McLane,  who  joliwc  haaitHjr  in  the 
worship.  After  the  opening  serrire,  the  pastor 
stepped  to  Biffhop  Sonle,  and  asked  him  if  be  would 
enter  the  palpit  and  conduct  the  conclnding  serrices. 

He  declined,  and  anggested  Dr.  H  r,  an  antique 

liule  man,  widi  sharp  features  set  astride  a  sharp 
nose,  a^  ihwp  cot  coatM,  and  •  shaip  appeamnce  gen- 
erally. Dr.  Sebon  approsdied  him,  and  nid,  ia  lov 
tones: 

" Dr.  B.— will  yon  conduct  Ae closing exer- 

d«es  V 

"  Tes,  nah,"  was  the  response ;  showing  the  effect 
of  atmtciation  npon  his  dialect;  and  entering  the  pol- 
ptt;  h«  taok  his  eeat 

The  sermon  was  all  that  roald  have  been  deetred ; 
ft  more  than  met  expertation,  and  the  preacher  sat 
down  amidst  great  excitement. 

Dr.  H  seemed  to  think  that  an  exhortation 

from  himself  wonid  be  a  glorions  climax ;  and  briskly 
arising,  hymn-book  in  hand,  advanced  to  ilie  fioot  of 
the  palpit,  and,  with  Us  peculiar  proDaneiation,  be- 
gun: 

*'  Raw  Ihsnkflit,  frtond*.  eaitht  we  to  1w 
To  Rial  who  bmatht  as  bare  te  mm 
Thlt  lovflr  Bkbbath  morally  1 " 

-n,  the  chorister,  never  dreamed  of  an  ex- 


hortation after  that  sermon ;  and  cntchinfr  the  lines 
as  Dr.  H— —  read  them,  Ibnnd  them  "  fourth  par- 
tiealar  metre,"  rose,  with  the  Judge  by  his  side,  and 
started  the  tone  so  often  saag  to  that  glorious  old 
hyma, 

■*  CoiM  OB  mj  partMrs  ia  dbtasi." 

Louder  and  louder  n^led  bis  dear,  ticong  vxrice 
over  that  sea  of  heads : 

"  How  tbknkfnl,  MoDdf,  ought  wa  to  ba,"  fto. 


Poor  Dr.  H— —  was  bewildered.  Taming  to 
Dr.  Sehon,  he  said  : 

"  Sah,  they  are  singing  my  exhortaUon  I " 

"Never  mind,"  said  Sehon.  whoee  foce,  always 
rubtennd,  was  seven  times  redder  than  its  wont ; 
"  never  mind ;  wait  till  they're  throngh." 

"  Bat,  sah,  ther  are  sineine  mv  exhortation  ! " 

By  this  time  ^ohn  and  the  Jndge  were  throntrh, 
repeat  aitd  all,  and  looked  up  moat  patiently  for  Dr. 
H  ■  —  to  "  give  out  more  "  fta,  however,  looked 
at  them  steadily,  and  laid  down  his  \took,  taying— 

"Well,  yon  re  the  greatest  sinirers  here  I  ever 
heard  I  Ton  not  only  sing  a  man's  hymn,  bat  you 
■inir  his  exbortHtion  too  1    Ld't  prai/." 

How  fervently  the  ministers  and  andience  jiiitied 
in  that  prayer  may  be  imagined.   Dr.  Sehon  forgot 

hia  notices ;  and  tliey  do  say  that  to  this  dav  Q  n 

iiiiista  that  exhortations,  if  ever  so  good,  ought  not  to 
be  set  to  "  two-eighths  and  one^ixth." 

IPinsttnl  Correspnhnrt. 

Ksw  T<nK,  Sbft.  IS.— Last  eviniiig  Ae  ]»«• 
Uitfaarjr  opentie  iklmish  at  the  Academy  of  Music 
eoonaewiad  with  Dtmiietti'i  PoUMt,  now  one  of  die 
most  popular  operas  that  can  be  preseated  to  a  TSvw 
York  aodienee. 

The  opera  was  splendidly  given,  with  new  cot- 
tame*  and  scenery.  The  honse  was  crowded  to  ex- 
cess, and  CoBTHi  sang  whh  all  her  tccutttmied 


power  and  pasrion.  Next  Wedoeiday  we  have  La 
^nonbsib,  with  Mma.  GAaam;  Thanday,  Norma, 
with  Corteei,  and  Friday  Ae  Barhtr,  with  Gas^. 
The  season  closes  next  week,  aa  the  company  are  to 
appear  at  Boston  on  the  26th. 

Beyonnd  this  excitement,  and  the  advent  of  AmA 
Bishop,  there  ia  no  other  fresh  musical  intelligence 
here,  and  the  doings  of  absent  opera  singers  an  the 
next  thing  on  the  "peppergram." 

Carl  FoBMBa,  like  everybody  else,  finds  ont  that 
there  ia  no  place  for  opera  folks  to  make  money,  like 
New  York.  So  he  is  coming  back  here  this  fell, 
tboogh  a>  yet  it  is  not  known  iriiether  he  will  bring 
an  opera  company  of  his  own  aa  at  flrat  mmored. 
He  first  had  an  of  forming  a  troupe  and  rinting 
Lisbon,  Qibrahar,  Malta,  and  then  proceeding  to 
Egypt,  and  eletjtrifying  the  jieople  of  Oairo  and  Al- 
exandria. But  a  little  reflection  indoeed  him  to 
abandon  this  plan.  He  at  coarse  can  command 
plenty  of  engagements  in  Oermanr,  but  wants  to  re- 
turn to  New  York  beeanie  he  can  make  more  money 
here. 

FiccOLOMiiTi  made  friends  here  1^  the  score,  and 
writes  to  them  that  she  is  crazy  to  get  hack  to  dear 
America.  But  Lnmley  has  a  monopoly  of  her  ser- 
vices till  April,  1860,  and  will  not  make  «iy  conces- 
sion not  "  nominated  i'  the  bond."  So  he  sends  her 
to  St.  Petersburg  to  get  her  nose  frozen,  and  win  din- 
monds,  and  entrance  alim,  feir  pe<^le  Widi  their 
names  ending  in  off. 

There  Is  a  rumor  that  that  graoefiil,  finished  artiste, 
La  Ouhos,  ia  coming  back  to  New  Tork,  where  she 
win  be  aore  to  meet  a  cordtal  welcome.  She  has, 
nndonbtedly,  been  the  most  popular  opera  singer 
that  ever  visited  this  country.  No  one  ever  sang  here 
in  such  a  wide  and  varied  repertoire,  and  was  so  uni- 
formly good  in  cTerything  she  nndertook.  Then  she 
was  snch  a  lady  —  very  diflbrent  from  some  prime 
donne  I  might  meiition. 

AniTA  BisBOF  has  come  back  to  New  YoA,  after 
wandering  alt  over  the  earth.  She  has  lost  her  "  pro- 
tector," Bo<4ia«,  tfw  harpist,  and  la  now  Mft.  Sdmltae. 
Sha  qipeared  Saturday  evening  In  a  concert  at 
Pahue  Oaiden,  aasisted  by  AaTRint  Napolboit  and 
TAFpATrBLi.1,  the  baritone,  and  was  well  received  by 
the  large  audience,  inelnding  moet  of  the  mastcal 
people  of  the  dty.  There  ia  little  dMnge  in  her  per- 
Bonal  appearance  or  her  voice.  Peihapa,  she  may 
be  a  shade  more  substantial  aa  regards  her  siie. 

OcsTAT  Sattbb  haa  been  playing  at  the  Falare 
Garden  here,  with  Anhnr  Napoleon  and  othen.  He 
was  quite  auccessfol,  and  was  called  "  powerfal "  by 
some  enthnsiastic  admirers.  Othere  langhed  at  hia 
grimaces  and  contortions.  The  Palace  Garden  has 
become  a  very  popular  Concert  hall. 

As  to  die  regular  winter  concert  season,  nothing 
special  has  transpired.  The  Philharmonics  will,  of 
eoune,  give  their  nanal  aniea  of  winter  concerts. 
RoBBKT  GoLDBBCK,  who  hai  Icaied  a  little  hall  oa 
Broadway,  is  atarting  a  mnalcal  Conservalory  for 
advanced  pupils,  uid  conlemplatca  giving  a  namher 
of  claaUcal  aoir^,  when  hia  papila  and  a«lf  will  be 
aided  by  the  very  beat  Toeal  and  inatmmeiital  stars 
that  may  be  in  the  city. 

The  chnrchea  have  opened  for  the  seaaon — too 
know  gospel  is  dispensed  with  b^re  during  the  hot 
montfis,  and  goes  to  Saratoga  to  guzzle  Coiu^rees 
Water  —  and  oijipiniata  generally  reanmed  their  ait. 
nations  last  Sunday.  There  are  no  important  chan- 
ges in  organ  afBiirs  here,  bat  I  hear  rumors  of  va- 
rioua  promotiona  and  deca^Iiationt,  that  I  shall  in- 
fDrm  yoa  of  in  my  next. 

Did  yoa  know  that  Dr.  Clakb  W.  Bbaxbb  was 
finm  the  ItaHaa  Opera  f  He  is  giving  concerts  in 
Bochester  with  Miss  Bbaikbrd,  and  the  announce- 
ment says  that'  Beames  is  "  of  the  Italian  Opera, 
New  York."  It  is  a  good  thing  to  be  "  of  an  Itali- 
an Opera,"  especially  when  you  make  eoncot  toun  in 
rnral  dlitiicta.  Tkotato*. 


Siftthl  llfftuts, 
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DB8CXIPTITE  LIST  OB  TBB 

LATEST  m:-o-sio. 

PaUiaM  »r  OUwmr  DIlaM  Co. 

Rune  IT  HtTi..— QDAntltiea  of  Hiude  an  now  wnt  bf  aili 
tho  expenwi  Mnx  only  kbont  ono  cant  airieer.  while  tb«  mt* 
nd  rt,f.id';T  of  trmnaportKtloii  an  nnattebte.  TbtM 
gnftt  dtatuM  will  find  tba  wode  at  eoaveraaat  wM  mW  • 
eonrenfeBca.  but  a  HTlng  oT  txfitmt  in  olitalnltir  niMlbi 
BoDkamftlao  batwot  UMll.at  Um  rata  oTom  mm  w 
oanea.  lUs  aypUw  to  maf  dtotaaeo  mUr  ttat  tki 
Blht;  bajoDd  that,  teuUe  Hm  aborc  nkm.  ^ 

Toeal,  with  Piano  Aooompanlment. 
Shadow  Song.  From  Meyerbeer'a  opera 

•'LePmdmtkPhinul."3ii 

My  anguish  'thee  avenged).     ( Ah  I  moo  lemordt 
teveage.)  "  le  Pardon  tU  Hoim4."  » 

Two  mon  "  gmtt "  from  tM*  iww  wiitii  [ihm  of 
the  lUiutTloiu  eonpoMT.  Tho  flnt  ii  an  ait  In  w*lh 
thno.  of  anchantlns  bMuty.  Dtoorab,  Uh  hmtoe 
and  hlffh  nprnso  la  tbo  opm,  wtaoae  mint  k  wuitr- 
Isf .  ifaipi  U,  whfli  ibo  nMotM  a  gieln^  ten  vM 
hn  ikadow.  VhH  air  baa  atones  bien  poster. 
The  neend  Is  a  pWattre  feeww,  sunt  br  Bill, 
baritone  In  tba  epm.  It  is  ef  gnat  awstlu  ifciu 

O  dearaat,  gentle  Hand  I   Saos  and  Oioras. 

C.  B.  mheedc  SS 

LVitandpcatty. 

A  maka  in  Aa  graat.  "LMaif  eonle  aong.  ^ 

J.  CmJiM.  SS 
OoM  to  pTOTo  that  a  knar  k  saaMUaMS  a  **  MMka  Im 
tbo  gtMi,"  parlnc  Mart  bt  tbm  aseasf  aai  not  to  lha 
pwaoB  of  U  Mr.  nk  k  plMsawfly  woriid,  aa4 
BMka  a  nlM  Httle  song,  «UA  wSl  prwibs  mta 
ftoBi  ovvybodr- 

Scenea  of  childhood's  happy  honra.  fOuitarae- 

companimcnts.)  "Uartlia"  SS 

Old  mountain  tree.  (Gnilar  leeomf.)  £uftap.  25 
Gaily  thio'  life  wander.  "  "  "  TVawota,"  15 
ChaataOoddesa.  (CaitadlTa.)  "  "AWaM.''» 

In  teara  I  pine  for  thee.  "    *<  Lombardi."  25 

Ibvorlt*  SOBga,  wbieb  an  bow  friatad  tor  tb«  (bit 
ttae  with  aa  oMoavaelaMiit  i>r  tho  Onte. 

laatrnmaiital  Miuio. 

Tyrolese  Medley.  CAtnte  Gnbe.  50 

AifeA«af  thabaat  af  the  wash  aMiil  tynkm 
pasiaatalia. 

Muaie  Vale  Seminary  Qaic^tia|i.    O.  Witttlaaf.  iS 
A  new  edition  of  a  bforito  old  qvirkatap,  whieb  far 
a  kng  nmt  haa  boeo  ont  of  ^  aoatkot.  Tb«  UHt 
paia  bM  » IttbwUs  vtaMf  the  sMlmiT  bvDdbc. 

XUt7  dance.  TheoAn  OWn.  SS 

Parting  and  meeting  again.  "        "  25 

Two  «r  a  Mt  of  Httla  cbanctaristle  pfaeaa,  calM 
Hbtr  pIctnrM  (NobolMUer)  for  pupUi  In  tha  thM 
tnsitor.  Thar  no  ozeollost  Ibr  lostraottoo. 

Booka. 

Thb  AntBiCAK  MuaiOAL  Cusa  Book.  De- 
signed for  Female  Oollegee,  Inatitates,  SeiBlna- 
ries,  and  Normal  and  High  Schools.  Contain- 
ing Biementaiy  Inatmctions,  Vocal  Exerdaes 
and  Solfeggios,  and  a  Valnable  Collection  of 
Dneta.  Trioa,  and  Concerted  PSeeaa.  By  T. 
Biaaell.  SO 

A«onc  tbo  nvBMnnM  wovha  of  tho  ktod  Ob  mv 
saanaato  Ibr  popakr  bvbr  oaanot  M  of  a  pnad* 
noaea.  rinea  Ik  paealkr  fcataiM  an  bbA  as  will  eoas- 
meod  It  at  onea  to  tha  p*troMK«  <f  tbeoa  tor  wfaon  tt 
b  ebleflr  Intandad.  Ik  mdteMitBl  kaooaa  procMd 
vlfli  a  ragplartty of  jtitWoa  that  euiaotkll  tota 
potmaaaatlren  tho  ^aSoftto  pmpa  tho  awwrthk 
ofansBMato  lataaa  stnaka.— tho  inrbii  awka 
Sbn  to  ottiart  tha  attoatka  ana  Ihewlietton  of  an* 
rto.enoof  theboot  If  wC  the  mpMfar  of  all  Mki 
DOlUotSooo.  Madpak  of  HaendoBd  InatUaiku, 
nuktMwfain,aBdolhmlat«n>ted  inbooUof  thb 
ckMwIUaBdUMInBta^aaitoowdM  thkvbluo. 
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J.   C.   D.  PARKER. 

Aurtrootor  of  the  FiuofBrte.  Ortui  wad 
Humour. 

 a  HATWABD  PLACE.  

MK.  ZKRDAHELTI,  THE  PIANIST,  eonUnnM to 
glt«  iBstrncUoB  In  Modfl.   Addnn  at  Ktm.  OBICK- 

EEniQ  It  80MS.  or  OMTBR  DITSOM  >  CO'8.  UO 

TTTItnTB  XiIOHBXiBQ-— InstrnetkMi  oa  ttae  TtoUn  ; 
**    CaltfTCtloa  or  Um  VtAoe;  Onopodlton,  utd  Hiukftl  Ar- 


.orRlOMHiutaStoNt. 


ImUmm*,  N*.  47  HuMoek  StfMi. 


OaOBOB  WILIiXAM  WABBXK. 

OROASIBT  or  8T.  PAUVB  CIIVBCH, 
ALBANT,  N.  T. 


aSoj^ph.  kiex.bi.ook, 

386  Tramont  Stiwt. 


OBO.  lb  BABOOCK, 

TEACHER  OF  THE  PIANO-FORTE, 
8«4— tf  9  TawpU  PhMW. 


O.  B.  BBOWB, 

T&icrotu  or  piAYO  a  ORftAsr, 

AddMi,  3r7  or  S91  VuhlDgton  Stmt 


HUGO  IiEONHABD, 

IMdonee  No.  14  BndfOn  Stnat. 


HDWIN  SBUCB. 

»4S       aowi.  BowDoiw  ttntMa  chcbch.  

O.  O.  GIiAFP  *  GO. 


SHEET  MUSIC,  MUSTQ  BOOKS, 
60  Oonrt  Street,  oorner  of  Obrnhill,  .  .  Bortcm. 


:      BOSTON,  iVlAvSS.  ; 


In  VotsIcd  and  Aaierioaii  Xiule,  St.  Nkbo- 
]M  Bolrl  BnUding,  06  aprii«  Strwt,  neu-  tho  eomar  of 

BwJnnyt  Ifwr  Tom.  9SI 

HBHBT  SIXaUXQ, 

moawaaoR  to  john  bieolino, 

rhw«r>ww  mmi  MMie  WsrehMMt 

(ataM6M,  1819.) 
 Kns  Wiiiii,  CniMMHW,  fl.  C.  

H.    H.  HAWI.1IT, 

DSAfcBK  IK 

■alio,  FUaft-VortM,  ■«ilodeoiM,  Ae. 

 BPMJMflTOW,  IOWA.  

A.    A.  AS  B  T, 

Mnsie  and  Muneal  Instnunents, 

 BPEmOTMLD^  MABB.  ^ 

O.  AHBBB  *  OO. 

IKFORTERS  OF  FOREIGN  UUSIC, 

MM  CHE8TWCT  WPRMT.  PfflLAPMJPHIA. 
J.  B!.  mriT.BtV, 
MUSIC  PUBT^ISHEB, 

A«4WhiilaMl«aDd  BaUl  Dnkrln 
Pkbmo^  Mflodeons,  and  Mtuical  Initrvmenta, 
(IS  Browhnj)  AlbHiy,  N.  T. 


VXAirO  STOOZ.8. 

■UOAHTLT  FINISHED.  MANUFACTURED  AND  SOU*  BT 
WTT.T.TAM  WrUJIBO,  BBIB,  PA. 


MAirxnre'8  tikst  premium  patent  hslodbonb. 
WUltan  N.  Muninf.  lUnnflwtnmn^  FatOBiM,  118 
Emx  StneC,  Sohn.  Hmo.  For  nIo  B.  U.  TmIo.  197 
WMhlncten  Stmet,  Boa  ton.  878 


EICHABDSOirS  NEW  METHOD 

70B  THB  PIABO-JUST  IBSUBD. 
Belnc  Riporlor  In  its  plan  of  Btndr,  axoeed- 
insly  UtnotiTo  in  lt«  IiBwobb  and  ExsndM*. 
•nd  aneqgaUed  in  itn  adaptation  to  the  wnta  of 
■II  etoMw,  i»  iihmiMti«  with  amort  exfnilTe  atle, 
and  npldlr  baooming  the  moat  popular  ■ytwo 
offlaaelnatruotionisthlaoountrr.  Piha,«S. 
Publiahad  br  OUtmt  Bttm  *  Oo.,  Boaton. 


rwiHB  T(7NBB*B  ODXDB.  Gontaltdns  k  Compete 
^  TnaClM  on  Tanlng  tbo  Phao  Forto,  Orion,  Htkidoon. 
and  SwnpUno,  tmttMr  wlUi  a  gpoeUnUon  of  DalkoMand 
tk^BmilM.  MM,40MnU. 

PnbUAad      Ollrar  Dltaon  ft  Oo.,  Boaton. 
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MA-SOIN^  BROTHERS 

NEW- YORK. 

A  Complete  Catalogue  of  our  Publications  sent  free  to  any  address,  on  application. 


7'  ^  T"  JUBXIiBB.  A  Dnr  Mflectlon  of  Chnreh  Hnala, 
containing  Hymn  Tudm  odBptod  to  ntrj  wlatr  of  meter, 
and  niraasBdwUli  wfarwtw  both  to  obtrtr  and  eoDKregatton- 
alahvliv:  Otaaali,  AbUmm, aad  Mt-|riMM  (tor  eToryOMa- 
■loB;«abort«NndaaBla|a;  aiiAaBawnmBaWMntortto 
Bnaali  of  Ifaito,  lotmparwd  with  nenln  plaoM  pnaiw- 
rivrir  arraasad  Ibr  claM  pnotfM.  By  VUUaai  B.  Btadbafy, 
anthor  of  "  Tho  Bbawm."  ote.  Jst^  mnde  octaTO.  SI. 

THB  JDBrLBB  {  Anthem  BdlUon.  Smm  m  tba 
abon,  bnl  wllh  additknal  Aatbau  In  tho  plan  of  tho 
Caatataor"Brth«r,OTlhaBaantiridQtMn."  «1. 

THB  SABBATH-BBI^  A  eollwtloii  of  Hnnte  tor 
Cboin,  Moakal  AMoeiatkm,  Knglng  8«boirii,  and  tho  Hnno 
Ctirio.  anaoRMd  in  thno  dItWons,  namdr  =        1-  THl 

snranns-scBOOL.  put  i.  chuech  nmo.  part  s. 

OOCiaiOllAI.  MB  flOinSBT  Mima  BrOw.  r.  Boot. 
8UpiaM,lHgaanHloaalaTO.  CI. 

TSa  BAUaiilT JAK.  ABooktelhaSHTtaaofaoiw 
In  tbo  Boaaa  of  Oo  lofd,  nwilnlni^  Tsmo,  Ofaania,  aaS 
AnOiow.  both  tor  tha  Choir  aad  Oongn((alloa;  to  which  to 
prafliod  tho  "8lnclBt4cho(»l,<*aiBaBtialftrclaMMt«TO(«l 
nnale,  with  vttnAtm,  lOiiada,  and  part^oogs,  Ibr  eh(4r 
inaetteo;  abo,  "Uuileal  Notation  In  a  Nnt-Sball,"  a  briof 
ootUM  Ibr  ihijriny-aebooti,  Inianded  Ibr  ridOfol  tanbbon  and 
^)t  pnplli.  Bjr  Dr.  Lewoll  Haaoa.  SI. 

TH^Il  BBAWIL  A  UbiBiTof  Chnvcb  Mn«ie,«mbradiv 
^ont  o  •  thowand  plnM,  oeaaiMliic  of  j/mim  and  Yijmn 
toaaa,  adaptod  to  amy        In  mb;  aathMc,  Aanta,  aad 


Nt-pioow;  to  whteh  !■  added  an  orisiDal  Chotata,  ontltlod, 
"  Daniel,  or  the  OiptiTtt;  and  Re«tondon;**  Ineladtng  also 
tho  "  BInidnc-CIaaa,"  an  taltrolrnaw  and  piaetleal  artanfa. 
nmt  of  tba  etamonta  or  m«k,  liilMiipCHM  wllh  iedal  part 
aongi  Ibr  praetloo.  Br  ^m.  B.%adb«r]r  and  Goo.  F.  Boot, 
aiah«odbytlwa.HaillBgaDdT.B.Iia»«.  SI. 

OAITTTOA  IiAITDZSi  or,  tha  Amerieau  Book 
of  Ohnroh  KnalO.  ^  Br.  lowall  Uaaoo  asd  CiaiEi 
JaoM  Wobb.  n. 

THE  OABIOVA  SAOBAi  or,  BoatOB  Oollae- 
tlOB  of  Ghnnh  Koala,      nr- Ea^kUMmob.  ai. 


WBW  OABKZVA  BAOBA ;  or,  Boaton  OoUao- 
tlon  la  Saored  XiMta.  Thto  book  la  a  canAI  aad 
flMHmgb  mUon  of  tho  fcralta  work  beiHalbn  pablUwd 
nitdorthoMMliUo.  ThaottfwtbaalwMleMBlnaeMt 

If  Inable  and  iinl*enall7  pteariDg  part  of  (he  fcmer  work 
M  tba  baala  of  the  now,  onlttinK  *oeb  portion*  aaaxperieoM 
had  piorcd  to  be  tha  iMit  aarrleMMa  and  popular,  and  anb- 
■titnttng  cboka  tanea  and  pleeea  aeloated  from  tha  rtolo 
lanfe  of  the  anthor'i  otbar  work*.  SI. 

THB  BOSTON  AOABBlTrS  COLLECTION 
OF  OHUBOH  mrUa  BrDr-LowoUMaMn.  Fab. 
IMted  nnte  tha  dtnaUon  of  tto  Boaton  Aeadaay  of  Mula. 
SI. 

THE  PBAZiTBBT.  A  new  eoHoetton  <€  Chnreb  Hnde. 
By  Dr.  UwoU  HkoMi  and  OooiBa  J.  Webb.  SI- 

THE  NATION  AI.  FSAUDST. 
Miaao  and  Goorga  J.  Wabb. 


«r  Br.  UmU 


For  nle  bj  J.  B.  BflLLER,  S29  Waahington  Street,  BROWN,  TAGGART  ft  CHASE, 
RUSSELL  &  TOLMAN,  and  OLIVER  DITSON     CO,  Boalm.    J  B. 
LIPPINCOTT  &  CO.t  and  E.  H.  BUTLER  ft  CO., 
I^adelphta.   ROOT  &  CADY,  Chicago. 

The  price  6t  oar  Churcb  Mnric  Booln  in  New  Tork,  Fhiladelphia  and  Boston,  is  Eight  Dol- 
lars per  doEon ;  but  as  it  will  be  moch  more  coBTenimt  fin-  Teacben,  Sini^Df^Scbook,  and  CboirB 
in  tbe  Wert  and  Boatb  to  procure  their  boc^s  from  local  dealers,  we  nibjmn  a  list  of  BodcBeDen  and 
Mune  dealers  from  whom  our  Chorcb  Miuio  Books  may  at  all  times  be  proennd,  at 
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An  adrance  oiAy  snfllcient  to  pay^  costs  of  transportatiOB,  excbange,  fte. 


Albany,  B.  B.  OBAY, 

"         "      J.  H.  HIDIiBT. 

BuAlo,  N.  T.~THEODOBE  BimiEB. 

Binghamton,  N.  T.— H.  E.  PRATT  ft  BBO. 

BeMt,  Wia.— W^QHT  ft  NEWOOMB. 

Oinftinnati,  O^BICKET,  XAIXOBT  *  OO. 
'<  APPIiBaATE  ft  OO. 

Chloacow  XU^  a  QJaOOA  ft  00. 
•<       (•     BOOT  ft  OABT. 
*■        **     W.  B.  KEEN, 
■«        •*     HIOOINB  BBOTHBB& 
"     .          B.  B.  COOKE  ft  OO. 

OUraland.  C— B.  BBAENABB  ft  OO. 
"  "    J.  B.  COBB  ft  CO. 

Oolombiu,  O.— BANBAIiIi  ft  ABTON. 

Detroit,  Xloh^PBANCIS  BAYMOBB. 
*•     M.  AIJJB  ft 

BubaQoe,  lewa,*— OOUOH  ft  GEEXAKBT. 

JaoaartUat  Wla^.  HUTHKKT.ATO  ft  OO. 
■«         M      KOBBZAT  ft  BBa 


Vort  Wajna.  Ind^-C  I».  HIIJ^ 
ZndUaapoUa,  Aid^-BTBfWABT  ft  BOWUT. 
Iowa  Cltr,  Iowa.— WH.  LXB. 
JaoksouTlUe,  Bl.— OATIiIN  ft  OO. 
Jackson,  Xloh.— BBOWN  ft  OABTBB, 
Hanafleld,  O.-D.  STUBaia 
XUwftukee,  Wls^B.  TBBBT  ft  OO. 

"  *«     A.  WHITTBMOBE  ft  OO. 

Ftttabnrc.  Pa.-J.  H.  KBLLOB. 

"         "    H.  KXiEBEB  ft  BBOTHEB. 
Qulnor,  XU^EOBaB  W.  WINAN8. 
Beohaater,  N.  T.— WILUAIC  ALUTO. 

"     E.DABBOW  ft  BBOTBBR 
at.  Irfmla,  Mo.— KBITH  ft  WOOD. 

*•      I-  BUBHNEUm 
STraouaa,  N.  T.— WTNXOOP  ft  BBOTHBB. 

**         "     FBOK  ft  BUBO. 
TsledO,  0^-J>.  AlTBBBaON  ft  OO. 
Tnr,  N.  T^-Ja>WABD  HOFXINS. 
Watartowa,  V.  T.-EAU.,  BOOBBS  ft  Oa 
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TBS  STAHBARD  KBTOOD 


OF 

nrsTRTTcnoir  nr  vocal  kvsic. 
Baasini^s  Art  of  Sii^;ingl 

AN 

AS'AI.YmOAIi,  FHT8IOI>OOIOAIi  AND 
FBACnOAL  ST8TBH  TOB  TH2 

om^xvATZon'  ot  tbb  ▼ozoii. 

BY  CARLO  BASSINI. 
ntmv  n  m.  man  wilus. 

tUt  work  b  cm  of  Um  gimtmt  •smIImim  as  ft  Sjitnn  of 
thomwhMidBrfMtllsIutnMaM  b  Om  wt  of  ToodtetloB 
Tii»qrtl»*M  a  book  srthkUad  it  boo  no  nipMiar,  woaU 
mti  to  It  bKl  itttU  JoRtko,  riM  Ao  b«t  JodRM  of  tbo 
neriti  of  •neb  woiki  imtUy  mSmli  that  it  bH  no  cquL  Ko 
batter  twtltnonj  In  lupport  of  tUa  ■tolMDeDt  eu  be  tetrtd 
th»D  tb«  iMMk  ItHtf.bntu  IboM  wbohn«iiotacc«!wtoit  nuj 
whh  to  know  tho  Tiew*  of  tboM  iriw  ban  UBmiiwd  It,  tba 
■olidclMd,  fc«  of  nnj,  ■gpiwrioni  of  opIolODi  «M  rabnltM 
to  thetr  oonaMamtloii. 

In  Um  Ant  nlnHMB  pogM  of  thb  method  h  anbodM  mot* 
•onnd  MOM  on  the  Mtare  aod  cspaMlittee  of  tho  bamnn  volee 
than  can  ht  found  In  h>tr-«-daMn  rimilar  woriu  hy  Kuroponn 
mniitrTi  Tbo*e  inwteiw  may  havn  been  (pmd  mnrieUna  muI 
Mpt  tMeben,  but  thoy  have  Mlod.  a*  a  rale,  to  >t«te  the  leault 
of  their  iitudte*,  In  lsnfn«ge  which  the  ordftMrr  reader  tnay 
nndentawd.  And  m.  It  camo  to  be  reoeired.  that  their  meth- 
od! tmd  the  tweben  ludng  them  mnat  edert  the  derelopment 
of  tho  TOice  bT  proecMoi  Tntnltlre  and  Imltattn,  rather  than 
br  a  combination  of  thm  with  ctear  appmJo  to  the  Intellept. 

MtMictory  U  Mr.  Bawl&i'i  wnric  In  both  of  tbeve  reepreti- 
that  we  do  not  heeltUe  to  recommend  It  to  teMhere  and  vocal, 
htM  of  ererjr  Kndt  nf  esoerlenre.  The  more  adraaced  will  find 
In  It  a  ponBrinntlon  of  thrir  beet  TU<n  of  the  anblect.  while 
newer  laborers  will  dleeorer  the  verj  InAwmatton  which  ther 
tnct  need,  and  about  which  the  nat  tnaae  of  iliiKen  are  moet 
In  donbt.  What  can  be  more  necewry,  for  example,  to  both 
taaeher  and  pupil,  than  the  very  nanea  and  location  of  the 
Tocal  orptn*.  and  Id  what  paaltlonn  and  ftatei  of  the  bodf  they 
can  be  mMt  Ikmrably  uwd?  How  proceed  to  piactle*  eAe- 
tlvely  wttbont  Intimately  knowing  the  exact  reRlntxr*  and  Miope 
of  Toltea  T  How  prodnce  that  anbtle  and  traly  electrie  eBMt 
npoQ  an  audience  which  only  a  nice  appredatloB  of  the  dMr 
and  nmhrt  timhrrt  will  MrareT  What  can  be  more  ehnple 
than  BMrinl'i  mode  oomblnlnit  the  nglatere?  aT»d  yet  what 
thick  darkneM  geneMlly  proDdl*  upon  thin  moot  neooMary 
point.  Ve  welcome  thte  a»  the  moet  Talnable  work  of  Itii  kind 
vet  contributed  to  the  advancement  of  American  vocal  art  In 
it«  blither  walk*.— ATmimJ  WorU.  New  York. 

Carlo  Biualni  la  well  known  to  the  mnalca]  pnbllc  aa  the  laad- 
li^t  teacher  of  vonal  mnirtc  In  New  Tork,  and  whan  It  waa 
kaewn  that  be  Intended  publUhhiii  a  work  upon  rinndnr.  It 
waa  expected  that  hta  prodnrtton  would  be  the  beat  open  the 
mbfect  yet  given  to  the  world.  Ko  Ikr  aa  we  have  laamed  It 
baa  not  disappointed  thia  expectation.  Admlrablv  clear  and 
eonclNe,  It  Immediately  wltia  attention.  A  pupil  of  Snitarelll 
and  CrcaeeotiBt.  be  m.j*  ha  hae  applied  hlmnelf  to  the  Ryatem 
of  Oarcla.  towhkb  tMaddMneveral  yean'  experience  aa  a  teach- 
er ai  eredentbiU  in  attcmptlnira  work  opon  the  voire.  The 
worit  mwt  commend  itaelf  to  teacher*  aa  a  moat  aOMant  aid, 
and  for  thnne  who  have  not  the  benefit  of  loatmeUon.  we  be- 
lieve there  la  nn  book  aa  aultaMe-,  tliera  can  certainly  be  none 
better.— niUo^itiM.  Wort^tttr. 

A  thOTonxh  and  elaborate  treatlae  on  a  anb)aet  by  no  saeana 
meralv,  or  even  mainly,  of  importanco  to  profcodonal  alngera. 
If  aueh  a  nannal  could  be  introdueed  into  oar  Tbcoloxlcal 
Semlnarica,  and  thdr  poplla  could  be  put  throoirh  a  thorouKh 
conraa  of  vocal  tialnfriK.  each  aa  la  eonlamplalsd  have,  the 
preachiw  the  Ooapel  would  forthwith  aanime  a  more  natu- 
ral, metodioua  and  pemnaaiw  aapert.  Thti  work  U  oonatroeted 
on  a  rljtldly  actantlfle  ba^,  conrideilnit  the  maeliaabin  of  the 
vocal  OTfana,  the  dlflraent  quallttM  eS  voloe,  tlie  jnat  method* 
of  srttenlatlon.  the  true  proceaa  of  enltun.  ho.,  fcc^,  wiUi  a 
eonnected  ai-rieaof  exerekwaadvanolnt^fMm  the  ilmpleat  math> 
oda  of  UTiltlniT  the  eheat  and  madlnm  reftlBteni,  to  the  moat 
dlScult  tri11a,fte.  nManpnatlOMon  the  hTgtetM  of  the  v<dee 
are  very  Important  to  clainnMil  aa  wall  aa  etnnn. 

V  Tha  Special  AUnlloB  of  TtMban  nd  of  all  fifwiia  la- 
tamUd  hi  Tocal  iMtnwHea,  h  rapaetfMlr  nSdtol  to 
•naoOiiflj  TtfnaUa  ptodnotlNi. 

CMqMa,  MJ» 

AbrUiid  mju 

CofUm  win  ba  aaot  br  mH,  pmlpmU,  on  nea^t  <rf  tt*  yriat. 
PttbUahad  by  OllTW  Pltoon  *  Oo.,  Borton. 

QUIDB  TO  HTTSIOAIi  OOHPOSFFIOV.  For 
tboee  who  deabe  In  a  abort  time  and  without  a  teacher 
to  acquire  the  Art  of  InventlnK  Melodlea.  and  of  proridlng 
Uiam  with  lultabla  Aeeoanpanlmonta.  Bapechlly  of  Compo- 
alBii  the  aaaler  klnda  of  Unaica)  Plecea.  BvHrinrich  WoU- 
ftbrt.   TranaUted  by  J.  S.  Swl^ht.   Price.  T6  eti. 

PubUihsd  br  OIlT«r  Dltaon  ft  Oo.,  Bocton. 


STEINER  &  SCHWING'S 
"CHURCH  MUSIC." 

Ik  Pum,  sad  Aortly  to  bo  paUIAad,  a  Oollaelloa  of 

Chant  Mnsio  and  H|inn  Tanes, 

prapaiad  by  Prof  HBNRT  8CRWING,  of  BalOmon. 

An  aSbit  taaa  bean  made,  In  tba  pohllMliail  of  thli  book,  In 
mact  the  special  nqulnmiita  of  tba  IwwUtaisr  of  ttaOn^ 
man  Rafonaad  Ohunta,  aa  wall  as  tba  twodi  of  tha  Oboba  of 
Proteataot  Chaiuhaa  lenerally.  The  Hymn  Tonaa  are  moatly 
altber  derived  from,  ot  baaad  oo,  tba  beat  German  Chorala. 

In  addition  to  the  Mnski,  the  book  will  eooiain  a  CoUectloa 
ta  Varcrito  gtaadard  SugHah  Hymna,  with  Tranalationa  from 
flanaaa  and  IaUh  HymnoloKy,  for  which  tba  Hyma  Tuaaa  an 
■padallya^hrtid  Ihli  «oll«eth«  asA  tba  Ktanir  povtlan  cf 
tba  book  ban  boon  undar  tba  saparintoadaaee  of  Dr.  LawlaH. 
Stafsar,  aUad  b]r  amiamH  UtataiT  ftfanis. 

Prfea,  bawiaomtr  and  Auablj  bound,  nJS;  —  •U,IO  p«r 


OXJVXB  DZTBOir  *  CO.,  PubUahwa, 
S77  WoaUn-toB  Btraat,  Boaton. 


CHEAPEST,  BEST 
Most  Complete  Edition 

MOORFS  IRISH  MELODIES. 


HalbalMtiaatorniamer, Leftbloomlaff  a-loaa. 
wi  *■ 

SjmphonieB  and  Aoeompaniments. 

BY  SIR  JOHN  STEVENSON. 

*•*  TUa  copy  la  an  axaet  n-mlat  of  tho  original  aa  pnbtlab- 
ed  under  the  paraotml  raparvMon  of  Twm^s  Hooaa 


havinit  been  made  to  force  other  capliw  luto  naa,  bv  onder- 
■ating  the  value  Of  the  fljmpboote  and  AMOtapnutaanta  of 
Stevanaon,  the  following  latter  tMm  Moore,  In  rafoianea  to  the 
emhumt  tmxru  of  that  gmtlamaa'a  aflmrta.  la  offBrad  In  praoT 
that  an  bnltatkNiB  or  httaaptad  impnnwaaBli  KnuacaUad 
for. 

"  To  the  MareWoMao  Itowa«H  of  Donegal . 

"  Throng  many  of  Mr.  Stovenaon'a  eompoaltioaa  wa 
trace  a  vein  of  Irtab  aaatlnient.  whieh  poinia  him  out  aa  pccw- 
liitHg  nnUd  tm  cntcA  lA«  wfMt  of  kit  CMtMry'*  munit.  In  thoaa 
alts  wtatrh  ho  baa  airaoRed  for  vtrieea,  hi*  ekill  baa  particularly 
dlaMnmlahed  Itaelf;  and  tboDth  it  cannot  be  denied  that  a 
rinicle  melody  moat  naturally  expraaaea  tlte  langvage  oflheling 
and  paarion.  yet,  often  when  a  Ikvorita  atiain  Imb  been  dla- 
mlaaed.  ai  barii«  loat  Ita  efaarm  of  noveltv  for  the  Mr,  It 
retnma  in  a  harmonlMd  ahape.  witbncwrlalmaon  onrlntvreat 
and  attention ;  and  to  thn<w  who  atndv  the  delicate  arUflcea 
of  eompnrftlon.  tha  conatmction  of  the  inner  p^rta  of  theae 
plecea  mnat  afford.  I  think,  eonsldarable  aatlalhctbn.  Bverv 
voice  has  an  air  to  Itaelf.  a  flowing  anccctwlon  of  not«a,  which 
miaht  be  heard  with  pleasure.  tndependenUy  of  the  rest,  ao 
artftallv  hai  tha  harmoalat,  lif  I  may  so  OKpiaaa  It)  ratWInf 
the  melody,  dlstilbiitlif  aa  aqoal  poittan  of  Its  awvetneaa  to 
•Toty  part.  T.  MOOBB." 

XDXTORIAIi  aUKKABT 
OW  THK  BXCBLLBNCIBB  OF  TRIM  KDITIOK. 

Hand*omel7  Rot  out,  and  afforded  at  a  mamlloaoir  ibmp 
rate. — Boaton  Courier. 

Printed  on  tba  beat  of  paper,  aod  hi  a  bnnMU  tr*«>  bnitd- 
ioaely  and  flnuly  bonnd,  amblematMly  omhoaaed  and  gUt 
ed|(Ba.ttformsanuaaadattraellnTiriaiBa  — Provld.  TtasM. 

A  cMmptete  and  degant  book  for  ttia  parior  and  piano.— 
Mnaieal  Review. 

The  heat  edition  onr  pubUAad,  and  oartalnlv  tba  ebauaat. 
—Journal  of  Mnale. 

The  entire  appeaiance  and  eaecwtloB  of  tb»  worir,  both  la 
tvpnnaphy  and  nmeral  «mHko,  reflects  graot  ciwflt  on  tba  on- 
terpriaing  publlsbera.— N.  T.  Pathflader. 

The  Boaton  edition  la  wall  rot  np.  awtnelng  tha  cara  usually 
baatowad  by  Mr.  IMtaon  on  bb  publloathma.— Asmonean. 

The  paper  la  white  and  Arm.  the  type  new.  the  printingelear 
and  distinct,  and  tba  blndlnc  In  tha  Btyle  nt  our  moat  oootly 
books.— N.  T.  Dar  Book. 


This  ediaoD  fhr  sarpamsa  all  others  in  Ita  moat  Imyortauit 
parttenlaia.  It  coatalna  mai  riaou  tUM  m  amuv  Mni> 
nn.  and  of  soma  of  tba  aoags  then  ara 

TWO  ABBAHOSKaNTB. 
One  babig  that  of  Mr  John  Btevenaon.  (tbe  aame  as  of  tba  Dub- 
lin COST.)  tha  othar  that  which  la  moat  popular  In  this  eountiy 
—  In  foct,  the  only  copy  tiMt 

IS  USED  BT  THB  PBOPX«S  OBiaBRAl4i:.T. 

Tba  tvpekaew.and  dMIaat;  and tta wock, mbalnallsll; 
boud,ktouiMat 

On»>Half  the  Frioe  of  all  otlrn  Oopiet ! 

A.BK  FOB  DITSOir  ft  OO'B  BDITION. 
tebeilMtad  with  a  Portrait  of  tbe  Poet,  asd  prelkced  with  a 
Sketeh  of  hU  Ufo.  and  of  the  Hiator;  <rf  tba  Work. 
Bound  la  Boards,  neat  and  substantial.  Price,  Sl.BO 

Ch>th,  ambletnatfeallr  eraboMad.  "  3.00 

"         "     amboaaed  and  fUU  gilt.  "  8.00 

PnbUalMd  by  OUtw  Dltaon  *  Oo.,  Boattm. 


NEW  BOOK  TOB  THE  yjXOJS, 

THE 

D  i>  IS  1  Airi e 

Violin  Instrnotioii  Book! 

COVTAIKINO 

THOROUGH  INSTRUCTIONS 

AMD  A  LAMB  TABIBTT  OP 

.no  Am  OTiua  mduo, 

BT  D. 


X.  E.  KA.T. 


TUi  wmk  klntoadad  for  poraous  wha  whh  to  ahWn  a  Mb> 
foatnrr  degna  of  proOeteuey  hi  the  art  of  TloUn  PIsvIm.  hu 
eanaot  davoto  aian  j  bona  to  dally  niacllce.  and  ta  aiMclanT 
reaouuMndad  to  saebaaaayatem  of  Instruction  that  wflluJ 
thea  to  the  acauhaawntof  all  BOBHavr  hdhnMUkuh  aw* 
■bort  period  of  time.  ^ 

Snsraylngs.  illuatrating  tba  marhaiilam  of  Om  TWIb  ^tA 
tba  oorraet  podtlooa  la  plying  hum  Spohr'*  celebrated  Hetbel 
aaeompanr tha worii.  The Hvale  for  CMeral ptaetlce aodi>I 
enatlon  haa  bean  eamriled  «Wi  aaaoh  aara.aad  coaDriMih* 
foUowlH  admhaMa  s  Jm  tkiusi 

OFBBATIO  KBZAOIXB. 

*}'  UlksMVkaeW. 

Air  KUrir  D'Awwa 

*!'  -I-nMlaBorrtL 

Ah!  ehalamarta  nTrMalm. 

Aha. ........   Mar  of  Mlb. 

Come,  brave  tta  Ma  ,  i  PnitaDL 

Come  o'er  tba  mooBIU  Ma.  VMnWle. 

Dead  March  Sam  ladn. 

Dehoon  to  Horm*. 

Dl  piovenM  U  mar.  la  Trarlata. 

D'uo  pemdeco  Ia  flWMkala 

Brmnl  InvolamI  httml. 

F^riea'  Chorus  ChidtRlk. 

Pra  DIavolo  ffalta  Vn  Dltfab. 

Qalopade  Itl^a  m. 

Heuce  Diacontent.  U  Rajadnc. 

In  happy  momenta  liarilaM. 

In  team  I  pine  I  Lnabidi. 

TJbianw,  (MndU)  la  Tiavkta. 

March  Korm. 

On  yonder  Rock  Pn  DliTclo. 

0  liaete  rrinaea  morning  Lack, 

Parlaa  O  Cata  la  Tnvhta. 

Hondoletto.  Enaai, 

fUlnt  a  la  Pianee  lAlUledn  BqctotMit. 

Selccthm  EHidr  S'Amtc. 

M  la  RiancheiB.  (Priaon  Duet)  D  Trorttm. 

fltrUa  lavampa   " 

Then  you'll  ramambsrme  BelMnlaBairi. 

Ta  che  a  dfo  I«da. 

Tu  vedial  la  aeveatnrata  II  PirUm, 

Tvrallenne  La  PDIe  dn  Ba^tenL 

Wata  ..lAPameMaaeha. 

FOIiKAS.  WAZiTZBS.  A  TRW,  Ao. 
Annie  Laurie.  Naneltloa  Bvmn. 

AtM  TTalti.  Moorlah  Walt*. 

Blue  BelU  of  Scotland.  New  Tork  SeotlUi  Daaoa. 

Carnival  of  Tealeo.  Saratoga  Polka. 

CheWa  Galop.  Seafloweir  Walta 

Dahlta  Walta.  Bhamroek  Welta. 

■Md  ValU.  Bhatla  of  Ocean. 

Farfrom  thce«UAlMd^bmef<oatag  Walts. 
Favorite  Waits.  Boandi  ftam  Room.  Wallms. 

Oaaella  Walts.  Tyroleee  Pewufs  Bong. 

Hwther  Bdl  Polka.  Verbena  Walts. 

Hope  Mar  Behottii^.  Tenitlan  Galop. 

iMtRocettfaummar.  When  tbe  Swallows  Hommii 

Lonjc,  long  ago.  Woodbine  BehotMseb. 

Ughtniag  Golop.  Xephvr  Polkk. 

AIBB  WITH  VABXA.TIOB8. 
Air.  with  Brilliant  Tarlatkma. 
On  Yonder  Rook  ReellninR.   With  ToriattoM. 
lymkaa  Air.  With  Toriattoaa. 

PRICE  ONE  OOLLARI 
Oa  raaript  of  wUeh  a  oopj  «IU  ba  aant  bj  muB,  poat«aM. 
PnbUahad  by  OHtmt  Pltocm  *  Oo.  ,  .  Bottea. 

favorite  Songs  with  Ghorases. 

UDBrTLT  PDBUBHID  BT 
OUTBB  DITSOir  *  COBKPAITT. 


Bonnie  AlIeM. 
Gentle  MUHa  G». 
Jane  0  Vallay. 
Luleanua. 
Jenny  Bell. 
Leonora  Letah. 
OenUeHalU^ 
Marion  Lee. 
Annie  IMe. 
Kitty  Lee. 
Come,  leva.  tome. 
KitUe  alonaandl. 
Ye  winged  wtudi. 
Ply  away  o'er  Um  da«i^. 
Hy  own  Katrine. 
Mother  BaOoy. 
Alice  I«a. 
TJltieBell. 

Silver  Spring  Pabblea. 


L.  V.  H.  Cr«ri»y-  « 

T.  H.  Bon.  S 
J.  H.  HoKai^loa.  V 
iLTaba.  IS 
B.  B.  Tba^ifaga.  II 

w.  wnibM.  II 


H.  S.  TboMpsaa.  10 
"  80 
>'  80 
ITRa^ton.  IS 
Cari  iMsn.  K 
R.  8.  Thompson.  K 
C.  B.  mtehcadi.  V 
L.  0.  SaktraoB.  K 


rfOiraSBOATTOBAI.  HA.BP.  A  OollartioB  of 
\J  Rjmn  Tuaw.  flaotanoaa.  aad  Ohaala,  of  bath  Aailant 
and  Modem  Composers,  earafblly  aelaetad  from  varfons  pabB- 
oationa.  (by  penoMon,)  and  dcwgnid  for  Congregational  uM 
and  aocial  Rellidous  Heattncs;  tofstttw  with  a  variety  «f 
Tan«  for  Sabbath  Behoola.   %  L.  B.  Bamaa.  fliets. 

PabUahad  br  Olirtr  DUmh  *  Oo.,  Borton. 
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BT 
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177  W— Mngton  BL.  Boston. 
JOHH    B.  DWIGHT,  BDZTOB. 


CTTlBWn  Tf  m  Jill  nr  wlliil  t>r.  Wfflt.  pnr  iottim  : 
4iU«n«d  by  curler,  saJiO.   Pkymmt  In  «dnnc«. 

To  thow  whan  IntmMt  tn  ttia  p»p«r  nn  iMd  tbcm  to  pro- 
ran  fohwribe™.  the  Mlowiw  mUi  will  b«  allowwl— tba 
p^pon  to  be  nuUed  to  om  iiMiMi,  or,  to  MehmbwribMr— 
pjTBOBt alwrnyi In adTMic*.  nT««aplM,tt>  1!aBaoplM,SlS. 

To  UTnmua.— Hu«ldedmt1ftttonoftUfpM«rTaiid«n 
It  «  BUMt  Mimitamofu  mdlBni  of  adTarMns  to  Hiule  Pnb- 
Itabui,  TaitiMr*,  FWoo-Fiwto  Manafccta ren  ud  Dnhn. 

AdnrtmMitiwUllMlMMtodatlteMlin^  hIm. 
ThiMColamni.ripace,]liMHttni,tll):  OMQwtw, 9100; 

OuThv,  •aix). 
Oiw(M«mn,i1nMrtloB,9n;lQiiarter,f7S;  Om T«kp, tW. 
Onfr^iiir  Cohimn.  1  iMwtlon.  *8 ;  1  Qiurtar,  $60 : 1  Tw.  •lU 
OD»-roarth  Colvmn,  1  "  $4  GO:  1  QiMitor.  •28;lTMr,  $75. 
Oiw-Bphth  "  lituwrttoa,«lM;lQaMrtar,*Ui;lTMi>tW. 
LoM  apMa,  IM  InaerthxL,  p«r  Un»,  30  oobU.  Iketi  ntaaqarat 

liiitleu.  MT  Um,  10  cants. 
SpMtel  fiotkw.  ImM.  Mtd  folk>wlac  KdltorW,  «Mh  InNrttoo 

par  Una,  36  eanti. 
Bortnaw  Cbida,  Six  tlnaa,  NonparaO,  par  fturam,  MO. 
Itaebaft'  CMa,  Two  Unaa,  NonpMiaL  per  ranom,  98. 
14*artlBH«,  wboaa  yaftriy  bflla  •manA  to  M)  or  apwarti,  will 

neoffak  eopj  of  tha  paper  fraa. 


Pnnn  it  J.  8.  Srooim,  Kl  WuvBorow  SnK,  BonoK. 


AV  BZPnnNCID  TKACHIR  (OaBtlainaB)orplaBO, 
Oifu,  8fai|Iac  Smriiw  wd  Oarauu,  doriraa  %  ritu- 
tloa,  Snath  ar  WM. 
An  BKpailpiMt  AmIm  (Lii4r)  <f  tt*  PlM»4brt|[,  iMiM  » 


ATogtla^ynlwfcato  fpiiinttoliMhPlMo,Bhnln, 
ant  Oaltar,  iarim  oapkjBflBt. 

 Apply  to  OUTCT  DlTBOy  t  00. 

-KnLK.  OABSmu  Dp  LA  MOm  hM  raHtpaoad  bar 
■lU.  MuleaeboolBt6SAMOckltnat,ftrtlwIiutnietlon 
of  Toang  lAdle*  and  Hlaaaa,  on  tho  PbaiMbrta.  Ltaanna 
I^Tcn  In  ClMi.  The  i^itam  of  Inatnietloit  in  Cum  U  that  to 
saa  to  the  Cooaanatwha  of  Mute  to  Kvropa.OBd  prorea  to  ba 
fha  beat  to  iBpwt  ft  thonoieh  narinl  knowtadfa  and  Cue 


T«o  MwOMawwin  ba  apanad  en  llMdiv>n*i8ot-V: 
OMtoTMi«Iadh»,aaoawrlbrlll«w,  bestaneit. 
TovBf  Udlai  and  Hbaw  wfaUni  to  Jrin  elthar  of  thwiCllanw 
an  wqnntad  to  eaU  baftire  Sept.  36th.  Tor  totematton  aon- 
awiJng  Um  iT«t«m  of  taaotdBf  in  tha  lauale  aehool,  applloa- 
ttoa  DHiT  ba  made  at  Hlla.  Oabrlada  Sa  Ia  Kotta^  lartdenn, 
66 Hw^ocfc  atnet.   lt_ 

WIIiItlAH   H.  BOHUIiTSB 
•nw  nm— oniMt  oi 

The  ^oiin,  Piano  and  flie  Tbeorraf  Kniie, 

AddMftthUnriiaan  198  Hatrlm  Anvaa,  or  at 
  tHa  MiMlB  Stont.  »0_ 

Tbaeher  <rf  Piano,  Oi^^  and  Harmony, 

BoocD,  hnaepwot  of  Fteat  Chnreh,  Channey  at.  ftn 

JOHV  W.  TUFTS, 
TUOHIB  OF  PIANO-rOBTB,  OROAN  AND  HARUOHT. 
A«niiatnaldanoa,UTeKpla  PI.,  or  at  DItKn  ft  Co'i  aton. 


CARL  ZERRAHN 
BM  lanoTCd  to  Ho.  BS,  Ploeknay  Street,  and  be  la  sow  raadj 
toTanmkUInatfaattMM  ok  tha  FlaaoArto,  b  Sii^f  Md 
a  tha  Roto. 


FIANO-rOBTBS  &  XEIiODSONS 
T«  I>t  at  Verj  Ixiw  Prices. 

«a,oo  TO  •xft,oo  vn  QVAaTsmi 
Vor  Sale  from  $25  to  $300. 


TOHX,  STTLB,  ranSH  ASS  PBIOB, 
Suited  to  erery  Taste  and  Beqnirement 

Persona  hiring,  who  maj  eonelnde  to  parehaae  within  one  rnr, 
will  reeaiTe  a  dednetton  of  all  chariaof  hlre,M[aeptitoipla 
iatemt.  Inetntiiienta  eecuralj  peeked  and  fbrwarded  to  all 
parte  of  tha  eoantrj.  Peraona  at  a  dlataoce,  nnabla  to  vitlt 
Hm  dty.  cu,  by  itaUnf  the  qnalltj  of  tnatraaiant  wanted,  ba 
aappHad. 

OX2VXB  DZT80H  *  OO..  Knaio  Fnbliaharm 
WTTftaMngtow  Otiaat,  Bortaa. 


PIANO  TaVBB  WAKTKD.— A  flnt  rata  Tnner  and  Repair- 
er, OM  who  MB  Ta&e  and  Repair  all  kladi  of  Htufeal 
InatraMQti  pnfemd— but  be  matt  be  a  flrat-elaai  Plaao 
Toar.  KoAlfaaraaad  aMlr. 

TRIPP  ft  CRAOO, 
Dntea  h  Ptaan  Ud  MulMl  Henhandlse, 

LontfTlIle,  Kr- 


SITUATIOK  WAHTBD.— ProttoMtr  WUIkm  Kapplar,  (no 
nnmaRiad  Toang  geBtlenan,)  of  aekoowladiad  talent  and 
capadty,  wlahaa  to  obtain  a  altnatknt  as  Teacher  of  tha  Art 
Hoile,  (Tonl  and  Inatramenlal,)  In  a  Soathara  Temale  Instl- 
tate.  Prtrf.  Keppler  aot  only  epjora,  among  thon  who  know 
hie  eapadtles.  tha  repataOm  of  betos  •  Saperlor  Harfdea,  bat 
baa,  darii«  Tin  Taart>  pneths  as  Tnctaar  la  (to  Boath, 
proTCd  ■atWfcotorlly  to  be  poeeeeaed  of  aa  ineatlmabta  method 
of  toatmetiBK  hia  papUa,  enabUag  thsm  to  atand  fbrtmoa  in 
Ou  nmkt  Q/perfamurt. 

Xran  fcr  thon  alrtaOf  advanced  In  the  knowMga  of  praeti- 
oJ  mule,  Mr.  Keppler  wonM  be  a  uu/kl  itutmeUr.  He  li 
ecMbled  to  enlUnto  the  Ugher  braadMa  of  Haale,  laeh  m 
Hannony,  Hnrical  Dbrttaedon,  and  Taato,  to  parfbatloa.  la 
hot,  wa  eaanot  doabt  that  aa  artlat,  Uka  tha  ahmHaaaMd 

laiilhi— n.  whn  nan  pinilnrn rnfirnn-r  -f  "f*  ■''i  ii — *  *" 

tatanUa  •>  aa  onamaat  to  aay  laitltaliaB,  beaaHng  to  ha  tha 
naraaay  of  Arti  and  SeiettMa. 

Itarttar  hdbmmtton  1^  addraaring 

DBNRT  LORD'S  Hnrie  bnporlnm. 

Canton,  MvUsoa  Co.,  Himiartpid, 
P»r  Rateaaem.  — Boo.  Jadite  Handy;  Oaa. Rkhard  Wlatn ; 
Bar.  Mr.  Bnaon;  1^  I.  M.  ■atarta;  O. ma Taal«r, bq., 
Caatoa,  U*.  Rer.  Mr.  GiaalNrry,  Ormadn,  lla.  Rev.  Ifr. 
ChambUai,  OdntrlUa,  Alabama,  and  oth<n.  88T-8tK) 


OHUBBT  VAIJiBT,  N.  T. 

NEXT  SESSION  wUl  open  NOTRUURR  8d.  Owing  to  the 
great  ineraaae  In  the  n amber  o(  Pnplla  of  tha  Hnaloal  depart- 
ment, under  the  charge  of  Mr.  Fowler,  aa  artlat  of  oalabritr, 
who  haa  bna  (br  ^  jeais  ander  the  beat  Itollan  maatan  of 
N«wTork,huboan«ag^fbrttie  OnlttnthM  of  thaToiee. 
for  Oalnlogaea,  addm  0.  O.  HABRUfim  or  J.  A.  TDWLBR, 
Prladpala.  880-801 

A Lady  wMmb  a  8ttaatioa  aa  TmAw  of  the  Ftato4lirta, 
ellhar  la  a  taQy  or  Taaag  lAdy^  Bilaary.  She 
woaU  aot  oldial  to  goiag  Waal  ar  Boath.  IbaMaai  Beaton 
leftroBM  ghaa  aa  to  aqtadtr  to  InatroBt.  PhaM  addram 
Twehar,rtthao«aaBfa»hpnpar.  887-81 

'AHTTO^B  Anerioaa  Oaatlwma  who  haa  boaa  itady- 
lag  fbr  tha  laat  toar  yean  with  the  beat  Kaatm  in 
Bnropo,  woaM  Ilka  to  maka  aa  engagenaat  In  a  Pamala  Bni- 
naiy,  aa  Taaeher  of  th«  Maao  and  Organ.  The  higfaeat  teetl- 
BWidali  M  to  dmiaeter  aod  abiUty  caa  be  ghan. 
PkMi  aililina  »  JlaUt"  at  ttaaaoaof  tUapapar.  if 


Bnlletm  of  Testimomals 
Bichaidson^  Nev  Bbtfaod 

FOB  THE  PIANO-IOBTE. 


Ota 


afaij 

aiM.8«,i8Be. 

IMn  "TRI  KDBfQAL  KBTmr.M-Vair  Tailt. 
<'Xa  daaUIUaiB  an  iBpmamaotOBlhaoUwaikorifr. 
RlebaidaNi;  IbrH  aot Mly  eoatalaa  laon nattar, bat H alio 
dlatribntea  tt  to  a  mneh  rattonal  maaner.  Horaorer, 
the  platea,  illnetnting  the  podtion  of  the  banda,  will  ba  ftmnl 
mneb  jaon  ua^l,  and  the  addition  of  the  '  Rndlmenta  of 
Hwmony  and  Thoronfh  Bam'  rery  wekosw  to  onr  amatanrs. 
A  matitod  ft>r  tha  plaao,  whiofa  almi  to  eaeeearfttliy  at  eom- 
plataneai,  aa  thta  new  one  by  Mr.  Blehardaon,  woold  amln  a 
poor  ihow  wllhont  baring  aoawflilag  ociatbaragooddaal  to 
faj  OB  harmony,  |br  who  «aa  baeone  aa  aeeoaaplMMd  plaaM 
wttboat  akaowledgaof  haimDByf  niatwopafwaf  modal^ 
tiona  in  thlBbookanalBoa«al«MMglft,IM-thBywtll,attMWl 
in  lome  way,  meet  the  wiahai  of  a  great  many  of  oar  aCh^ara. 
No  donbt  then  may  be  artlata  who  wlU  And  aoen  Aort  com- 
Inga  erAn  In  tbi*  book,  fbr  loatanoe,  with  regard  to  certain  al- 
taratlonaaod  ahridgmeDtaof  plaeea  by  dUbrant  aathors;  bnt 
let  ornot  ftirget  that  a  method  la  not  fcr  arttata,  bat  fcr  bagto- 
Den  who  want  tobeoooMartiila;  andlf  Ur.  Mchardaon^  amr 
method  aawwM  thta  paipaw.aawa  roaUy  Uttok  It  don,  it  li 
the  light  oaa,  and  daairwacwrhaaiij  lauoiBMiiiidatSoB.  Thla 
naw  method  omi  ba  had  with  «—  flagniaf  ai  aaD  aa 
with  Qbwmb,'' 

VroB  XTBI  DAILT  SPT.^-WomMtr. 

•■RhhaidaoB^  Nwrtfothodlbr  tha  PlaBtHbrte,  wm  proba- 
bly raperaade  erary  other  work  of  Qm  Mad  now  to  an.  It  li 
really  what  It  proAaaea  to  ba,  aa  Impionment  wfoa  all  other 
natmcttoa  bookain  adaptotton,ebuaIfieatton.  piqgrwalow.aad 
fcciUty  of  eomprahenaloo.  The  plan  li  new  and  original,  and 
the  book  ia  oareMly  lllaatnted  by  a  nrlea  of  platea  ihowtag 
tha  proper  poaltlon  of  tha  handi  and  flngara  In  pkying  the 
piano-(brt«.  Ur.  RtehardMm  haa  erery  qnalUcatton  needed  to 
atafca  nMh  a  wmfe  eom^ito  aad  adattaaUa;  and  tUi  book,  ha 
tdli  at,  fmw  oat  of  hIa  olMwntloa  and  aladj  of  Aa  boiineii 
of  taaehlng  after  the  pnblkatloB  of  hia  <  Modem  flohool  fcr 
the  Piano.'  The  '  dUenlt  progroMkma  >  to  that  work  tai^ht 
him  eomethtog;  and  from  the  Unte  of  taacban,  and  tn  aianj 
way*,  he  pmpared  bimaelf  to  make  thU  new  Inftractlon  book 
m parlor  to  erery  thlx»g  of  the  Uad,  aad  fOmlih  whaterer  li  In- 
dUpeonble  to  the  ann  aad  npM  adraaeement  of  tha  pnpll. 
Tha  ■Stndlee' anntaettontiromthawnkiof  calebratedeom- 
poaera  inltobly  ananged  fcr  tbo  pnpd'a  an." 

From  "  OODBT>S  LADTS  BO<n."— niOadotpUa. 
"  Saeh  of  our  mdan  aa  dnha  a  nally  good  Haao  laaMetar 
book  win  do  virfl  to  order  «  eopyoT 'Bfahardaoa'a  Raw  Hath, 
od.'  ItlaaUlhatltlampnaiatadtoba.'* 

Two  Bdltkmi  an  pnhBibad,  ono  adapting  Amnlean,  tba 
other  Foreign  Fingering.  Whan  the  work  la  orderrd.  If  no 
prataanM  la  deelgnated,  the  edition  with  American  Ungarlng 
wUlbaaent.  Price  tS,  on  receipt  of  irtiloh  H  will  bafcrward- 
ed  by  Mail,  poat-pald. 

Pobliihed  hr  OllTer  Sitaon  *  Oo.,  Boaton. 
 gy  floM  by  all  MaJe  Dnhii.  

illHE  TUJNiUB'B  GUIDB.  Containing  a  Completo 
A  TreatiM  on  Tuning  the  Plaoo  FoHe,  Orgui,  Melodeon, 
and  Senphlne,  together  with  a  Spedlloatloa  of  Deftcli  and 

their  Remedies.    Prke.  40  ceota. 

Pnbltohed  by  Oliver  Dltaon  A  Oo.,  Borton. 

QUIDS  TO  MUBZCAI.  OOUFOBXTION.  For 
thoM  who  deain  In  a  ohort  time  and  without  a  teacher 
to  acquire  the  Art  of  InreutlDg  Sfelodke.  and  of  prorUlng 
them  with  Rultoble  AoeoDtpanlmenta.  Bnaelally  of  Coo  po- 
ring the  ea«ter  kinds  of  Huidoal  Pteeea.  By  Helnrleh  Wohl- 
fchrt.  TrauWad  by  J- S.  Dwlgfat.  Priea,  7S  eto. 

PnblUwd  br  OU«av  DUMia  *  Go,  BoitaB. 


Digitized  by 


Google 


DWIGHT'S  JOUBNAL  OF  MUSIC. 


HKW  SESKT  MUSIC. 

Bonis  sad  Ballads. 

Xm of  ThM Pm  Ibaddj drwralng.  ('TlciMU*.>.lal«r  Oill.  K 

Cohm  Into  tbe  nrdsn,  Hand  B«lfc.  85 

TIm  Cmpteln  wUh  hla  whbkan.   (Comk.)  lloniHM.  SO 

Jqb&Bj  WM  a  SbMmaker.  (Comic.)   "  80 

nownMr.  (Tmor  Air.)  "Ukrtlut."  26 

G«aUe  HUUa  Our .   aosg  ud  Clionu  Btahop.  26 

Oentl*  Hkllle.  Bmg  uid  Ohonu  Bt.  JdbM.  26 

TlM  Hoon  iMfaltid  tba  HUl  Blahop.  80 

Annto  Lttla.  Song  and  Cborna  Thompson.  2B 

TnutiDK  Id  Tfaaa  Wrigbton.  36 

Ilnrilng  Stater  Kate  Btnttton.  26 

Who  vonld  not  Ion  ttaair  MoOmt  FMd.  26 

Whnttwnlilmathoma  HaHMi^tton.  116 

InrtrnmetttaL 

FapagenoPolkK  BUmj.  26 

Cnekoo  PoUn  Henog.  2S 

Hurrah!  Stunn  Qalop  ■  Halmamnlln.  26 

Our  Amcrioan  Cowdu  Polb.  HknmMia.  80 

aKIteTMhtClabSehattiMb  Iiedne.  2S 

Ptooolomlnl  Polka  UMUrka  Talaxy.  40 

Lm  TtprM  BMUannw.  GMop  MBJant.  Berc.  80 

riot  Mdodlqaa.   Vatta  Fradel.  80 

WarbUngnat  Bre  Rkbarda.  80 

BeautlM  of  Troratora  Orobe.  60 

DarHng  NdlT  Orajr.   Tarktfiuu   "  60 

Omtl«  Nettie  Hoora.    "  60 

Home  Memoriw.   Medley   "  60 

Source  of  Jot    H«dleT   "  60 

ChMT,  boT".  obMT.  Tartatkmi   *'  60 

Itallu  MtOlV   "  W 

L'leUlr.  NoetntM.  Anhn.  8S 

Tbe  abm  mbI  taj  mall  on  noal^  of  tha  markad  prlet. 
Pid>llBli0d  by  OUtst  Dttsen  *  Co.,  Boston. 

STAB  COLLEOnOir  OP  nrSTBUMENTAI. 
KTT8I0.  AnaDKcd  for  Wind  and  Stringed  Inatru- 
mmtty  and  Ibr  the  nM  of  Small  Banda  and  OtduMttm.  By  J. 
V.  Moon.  Price,  $1.60. 

Published  by  Oliver  Pltson  A  Oo.,  Boston. 

llRBZatnilB*8  KSTHOD  TOB  TImVTB. 
To  vhieh  to  added  DtowC'i  Twenty-Fout  StndtoB,  In  all 
tbe  KnyB.  Tbe  modt  popular  method  of  Instruction  for  the 
Vlnte,  written  In  a  Rtjle  Ht  once  pleasing  and  simple.  92-00. 

Published  by  OUver  Ditson  9t  Co..  Boston. 

NEW  HTT8I0  BOOK  POB  SABBATH 
SCHOOIiS.  The  Golden  Harp.  Containing  600 
Hymns,  Tunes  and  Seleet  Pleeca.  26  cents  riagle,  postage  ft«e ; 
$3.60  per  dMsn. 

Published  by  Oliver  Dlteon  &  Co.,  Boston. 

NATIOTTAIj  OBCHEBTRA.  a  CoIlocUon  of  tbI 
nable  Mnsle  for  nnid]  Bands  and  Onbcetraa,  eonshtliv 
of  1st  and  Sd  VloUns.  Vlute,  Clartonet,  Cometi  and  Base. 
KdltedbyB.A.  Burdltt.  AUBtofpUcoBMntonappllcatkm. 
aONos.  Eacb60cts. 

pnhliflhBd  by  Oliver  Ditson  ft  Oo.,  Borton. 

MASON  &  HAMLnrS 
MELODfiOlVS  AND  HARmiim 

THE  TBBBItH  TOBTB  STOP.— A  Hew  and 
Admirable  Impvorement  has  jost  been  elfceted  Id  tha 
Helodeona  of  Hasoh  m  HAMUir.  It  eotuMa  tn  tha  "Treble 
tale  8top,"ara>topbyBMani  of  wblcb  tbe  treble  pert  of  tbe 
Instrument  may  be  ineieaeed  lo  power,  while  tbe  bam  remains 
ntbdued.  nMadrantagaof  thtostop  tofcund  In  the  perftinn- 
anea  of  anlo  imiiwgna  where  it  If  desirable  Uiat  pnunlnence 
■benld  be  jrircu  to  the  treble  Botea.  Tbe  bouse  of  UASON  & 
HAHLIM  baa  reodTed  slnee  1860,  fi>r  B  X  8  T  Helodeone 
and  Harmoniums  no  lesa  than  Twenty  Gold  and  SUrer 
Medals  and  Diplomas  fkem  wwv*  Stale  fain  and 
Soelete  throogboat  tbe  oonDtiy.  Pastors,  Choristers,  and 
CtauKh  HnrieCommittaai are Inrlkad to eumlne our Chui«h 
and  Teetry  Instruments. 

Malodeonsftom       -       -       -       SOO  to  $200 
Harmonlnms  from  ...     S200  to  $600 
DwxlpUTe  Catalogues  sent  on  appltaiiion  to 

MASON  *  HAMTiTN, 
Boston,  Maes. 

TIfainn  fc  Hamlln'alnstnuDentf  are  also  fiv  Sale  or  to  Let  by 
OTJTBR  DIT80S  ft  CO..  277  Waablngton  at.  gT6-3m 

■BIITII  THOUSAND  MUSICAL  TERMS.  A 
Jk  Complete  Mcthnan  of  I«tin,  Qreek,  Hebrew,  Italian, 
fianoh,  dennan,  Spanish,  EnglUb.  and  such  other  Words. 
Abbwriattone  and  ngns  >•  are  to  be  (band  In  tbe  wtai*  Ot 
ealM^MMkalCampoMn.  By  J.  S.  Adama,606ti. 
PnMlshed  hj  OliTsr  DUson  A  Oo.,  Boston. 

PHUi.  BIOB'B  MBTHOD  TOB  THB  BANJO ; 
with  or  without  a  Muter,  eontalidog  the  moet  popular 
Banfc>  Solos,  Duets,  Trios  and  Songs,  performed  by  Buckley's, 
Christ's,  Bryant's,  IFhlte'p,  Campbell's,  and  other  celebrated 
Bands  of  wblcb  tha  Author  was  a  member.  Inelodlng  many 
plecaa  here  first  giren  to  the  public.   IMcc,  $1.00. 

Fubliahed  by  Oliver  Ditson  &  Co.,  Boston. 

THli  PSAItHS  OP  XtlPB.  A  Compilation  of  I'salms, 
HymoH,  Anthoms,  Chants,  fee.,  embodying  the  Spiritual, 
ProgresstTe,  and  Itefornatory  Sentiment  of  tbe  Present  Age 
By  John  S.Adams.  262pagee,  12mo.  Haracee.$l.  Cloth.  76o. 
Published  by  Oliver  Ditson  A  Co.,  Boaton. 

riUBTISS'  METHOD  FOB  OUITAB.  Contain- 
V  log  the  Elementary  Principles  of  Music,  with  Rxamples 
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XoBiieiir  Paul. 

■Mm  Om  V^Ms  of  tite  teti  I>  Bmwd. 
40mtlM>d.} 

We  vtDt  nrtjr  and  Mevred  teal*  B«ar  llie 

Btage^  that  wq  ml^  tlie  better  obs#v«  and  bAbt- 
ward  compare  notes.  Some  trme  before  mtm 
o'bhM^  every  seat  uk  reora  was  filled  and 
naoy  rtas^ng  m  the  aide  paasages.  The  first 
ptft  of  the  emuBg's  peribrmaace,  die  jagghry, 
was  remarkaMy  fine,  Fanl  pradaeiag  many  of 
his  fiinat  and  m»t  el^aat  trieki;  bnt  it  was 
clear  that  a  lar^  portion  of  the  aodience  was 
DBpatieBlty  vaitiag  for  the  nese.  Hanj  pep- 
sons  present  I  had  seen  Aero  beftre  —  people 
with  dreamy  hnkiBg  eyes  and  h^  thin  heads — 
phrendogieally  speaking,  with  large  ideaUty  and 
TOTertnoe  and  smaH  perceptave  ftcnlties.  Snch 
seemd  to  fisten  to  the  music  with  awe  and  to 
connect  it  with  the  pseudo-wonders  of  Spiritual- 
ism, which  at  that  tame  was  just  banning  to  sup- 
ply the  credulous  with  a  subetitnte  for  ACller*B 
exploded  Last  Judgment  theny.  Such  craine 
min^  must  hare  some  intenectual  hone  to  gnaw. 

Daring  the  intennianon,  while  the  assistant 
was  elearii^  the  stage,  three  gentlemen  of  the 
audience  examining  the  old  piano-forte,  and  peo- 
ple were  writing  their  problems  on  the  cards  for 
Fate  to  soira,  there  was  bat  little  eonTersation, 
and  ttat  was  earned  on  in  low  tones,  u  you  hear 
it  in  a  ehnrch  when  the  time  of  aerrice  dram 
near.  Never  was  an  audience  in  a  fitter  mood 
for  one  who  wonld  play  upon  their  feeKngs.  My 
first  thought  as  Monnenr  Paul  entered  was: 
"  How  magnificently  he  is  made  up  I "  His  black 
suit  iBt  <^  Ins  aoUe  figure  more  sfdmdidly  Hum 
ever;  his  hMr,  parted  in  the  middle,  contrasted 
wonderfiifly  in  itfl  raven  daiknen  wiA  the  broad, 
high,  white  forehead ;  the  heard  just  touched  his 
breast  and  gave  an  extram^nary  dignity  of  af- 
feet;  white  his  eyes  were  filled  with  an  expres- 
sion of  grave  and  aolAn  leeMng.  Amid  pro- 
found silence  he  eramed  tiie  stage  to  his  seat, 
bewed  ^^y  and  looked  dirough  the  cards,  se- 
lecting some  ludf  a  docen,  as  usual,  and  laying  the 
rest  aside. 

Half  the  ddnaion  in  cases  of  Tentriloquiam  de- 
pends npentiw  demeanor ef the peifonner.  Ton 
see  Urn  apparently  Ustening  with  the  most  intense 
expeeCation  for  RMmde  below,  above,  or  from  the 
innde  of  a  box,  and  when  they  come  you  seem 
rMlly  to  hear  them  from  the  quarter  to  which  he 
has  thvB  so  strongly,  by  bis  manner,  directed 
yenr  attentaon.  So  Honneor  Paul's  rapt  atten- 
tion, aa  if  tesonnds  from  another  and  as  invisible 
werldf  and  his  apparent  entire  forgetfulncis  of 
the  aadloDce — except  at  the  moment  when  he 
announced  a  signature  upon  a  card,  when,  as  I 
have  already  said  he  glaaeee  found  and  I  have  no 
doubt  in  nine  eases  oat  of  ten  decades-eorreetiy 
who  the  writer  of  the  card  is— to  fliese  he  owed 
■oefa  of  hie  dngnlar  power  in  exoiting  the  imag- 
ination of  bit  aodiloTs.  I  was,  therefore,  particu- 
Uriy  stniok  with  the  ftet  that  now  there  were 


UKHnents  when  Mons.  T9itJF»  mannf  itfimed  to 
bwe  a  shade  of  its  usual  imperturbaUe  cakmeas^ 
and  his  eyes  wo^  involuntarily  seek  our  party 
and  Unger  an  instant,  aa  if  some  face  exerted 
npcm  Ins  foney  a  strange  and  irresstible  fascina- 
tion. I  had  often  caught  his  eye  during  the  first 
part  of  the  evening,  but  that  is  a  part  (tf  a  ji^ 
gler's  stock  in  trade  —  this  use  the  eye —  and 
had  nothing  noticeable  u  it;  bat  now  the  oase 
was  different. 

Meantime  he  had  finiAed  his  exandnation  of 
the  cards  and  sat,  as  we  all  sat,  listening  in  pro- 
found silence  for  the  announcement  oT  the  pres- 
ence of  the  Mysterious  Music.  Singularly 
enough,  even  I,  whose  mind  runs  all  to  the  per- 
ceptive ftculties,  beii^  idmost  destitute  of  imi^- 
nation  and  fiuey,  began  to  feel  strongly  the  infia- 
ence  of  the  mood  of  those  around  me  npon  my 
own  feelings,  notwithstanding  my  perfect  convic- 
tion that  the  whole  was  jugglery  —  the  mu^c  the 
product  of  direct  human  agency — with  no  other 
mystery  than  how  that  agency  wu  applied.  An 
acddentd  eircnmstanoe  added  to  the  effect ;  Uie 
gas  homed  feebly  that  eraning  and  threw  but  a 
sort  ot  moonlight  radfance  into  the  room. 

Hush  t  hark !  Paul  riuscs  his  hand,  with  a  ges- 
ture, as  if  to  signify  that  he  heard  already  tones 
still  inaudible  to  us,  and  then,  fhint,  distant 
sounds  of  music  in  measured  accent  foil  scrftly 
upon  the  ear — at  first  single  accords  wiUi  inter- 
vals of  silence — but  ever  nearer  and  nearer,  un- 
til we  heard  the  connecting  links  in  the  chain  of 
harmonies  —  a  slow,  funeral  march,  sad  in  ex- 
presmmi,  as  the  cry  of  a  broken  heart  It  was 
like  Ariel's  solemn  music  in  the  Tempest,  and  one 
involuntarily  asked  with  Ferdinand : 

"  Wbm  ibomld  (hU  miulc  b«  T  I'ttae  Kir  or  tlw  Mrth  T  " 
and  vaa  almost  ready  to  say  with  him : 

"  nil  If  no  Boital  bnriBMi,  not  BO  soud 

XbttlMMlttiOWW!" 

What  a  earions  fiwt  in  oar  m«ital  coostitatioas 
is  this  power  of  sympathy  I  And  what  a  maltitnde 
of  phentKnena  in  the  histwy  of  Superstition  are 
readily  explained  by  it  T  Here  were  some  two 
hundred  persons,  a  majority  of  whom  held  this 
moac  to  be  but  a  splendid  trick  baaed  upon  some 
ample  srientific  principle,  bat  all  so  carried  away 
by  sympatl^^  wiA  the  fbeHngs  of  those  in  whoie 
foces  one  read  nothing  but  awe  —  almost  fear — 
that  for  the  moment  they  were  led  tobelieve  that 
it  came  from  some  such  source  as  that  which  star- 
tled the  guests  in  HawthtMne's  tale  oS  the  old 
Province  House.  For  my  own  part  I  cmifees 
myself  to  have  become  so  wrought  op,  that  as  it 
approached  and  at  length  eeemed  to  enter  the 
room,  my  fancy  peopled  the  stage  with  a  fbneral 
trtun  of  diadows,  and  as  the  march  ceaeed  with 
a  fhw  polretfhl,  despairing  chords,  I  should  not 
have  started  had  I  heard  the  words,  which  fiight- 
•ned  Fanl  hemming  from  his  sleep  in  that  nigfat- 
ride  to  Jnngpnsk—'*1bBy  have  ImH^Iit  the 
dead  body  1" 

My  friends,  as  I  noticed,  were  greatly  excited, 
espeeially  that  quiet  littie  woman,  Mrs.  Yao  Heid, 


to  whcm  I  had  given  Bttle  credit  fbr  fimcy  or 
im^nation.  The  sonata  form  in  muac,  in  which 
the  ada^o,  touching  the  depths  of  fheling,  is  fol- 
lowed by  an  allegro  or  scherzo,  is  founded  in  onr 
nature.  Where  the  soul  has  not  been  broken,  or 
erased  nntS  its  elmtidty  iadealR^ed,  the  hours 
of  greatest  agony  are  followed  by  those  of  most 
unrestruned  mirth.  Thus  nature  keeps  up  a 
balance—^  we  die  —  at  least  t^iiritttally. 
Paul  was  too  wise  and  skillflil  a  i^yer  npon  the 
heartstrii^fs  of  aa  aadtenca  not  to  know  this,  and 
that  the  pnrfbund  iroprosMon  which  he  wished  to 
make  oould  be  more  certainly  effected  by  grant- 
ing periods  of  relaxation  to  the  strained  atten- 
tion and  fbehngs  of  those  before  him.  Hence 
such  a  selection  and  arrangement  of  the  questions 
ppf^Mmnded  to  his  musical  oracle>  aa  brought  in 
the  re^Kmses  a  due  variety  of  character  in  the 
music,  and  yet  never  fuled  to  work  upward  by 
sure  steps  to  apowerful  climax  at  the  cud  of  the 
evening. 

Thus  adagios  by  the  great  masters  were  min- 
gled with  touching  or  merry  improvisatitwa,  some- 
times with  Strauss  and  Lanner  waHset — on  this 
evemng  a  favorite  and  popular  one  by  Gnngl  set 
all  heads  and  heels  in  motion  —  and  yet  so  skil- 
fully introduced,  that  the  state  of  feeling  which 
the  introductory  march  at  this  exhibition  had 
excited,  though  at  times  relieved,  was  kept  up 
and  rendered  even  more  intense  as  the  evening 
waned.  Another  remai^  may  find  a  proper 
place  heraf  that  few  cranparatively  have  ever 
felt  the  pow^  of  mnnc  upon  the  feelings  and  im- 
a^nation,  because  few  have  given  themselves,  ei- 
ther in  private  or  in  the  concert  room,  Ailly  up  to 
its  influence.  This  Paul  also  knew  and,  in  secur- 
ing a  fixed  and  earnest  ^tention  to  the  Mysteri- 
ops  Music,  he  gained  the  benefit  a  belief  in 
the  mind  ci  many  an  ima^native  hearer,  that 
no  mere  earthly  times  could  induce  the  strangely 
beautiful  but  powerful  emotions  so  new  to  them. 

The  evenuig  passed  on.  A  card  ^;ned 
"KnuBsler''  had  been  responded  to  by  ashwt 
fhntana  of  wild  and  touching  sadness,  and  Paul 
took  op  another.  As  he  glanced  it  over,  I  saw 
he  hesitated  a  moment  and  threw  a  sudden  glance 
at  our  party.  I  thought  for  a  nunnent  that  he 
would  exchange  it  for  another ;  but  not  so.  His 
heatation  was  but  momentary,  and  he  read  the 
signature  in  his  usual  calm,  gentle  vmce,  in  Ger- 
man, "  Thy  stiU  sorrowing  sister."  As  he  [ffo- 
nounced  it  the  second  time,  I  followed  the  glance 
of  his  eye,  and  saw  that  Mrs.  Van  Heid  was  ex- 
cesnvely  pale. 

Mnsic  low  and  sweet,  as  if  frmn  tlie  qurit  of  a 
loved  and  lost  one,  came  steaUng  fortii  from  the 
instrument,  soon  swelling  into  a  solemn  but  joy- 
ous chOTal — yet  speaking  of  no  ccRumon  joys. 
All  was  calm  as  if  the  ^irit  which  sang  was  at 
rest  and  all  was  peace.  Then  sweet  and  delicate 
fhades  began  to  weave  themselves  with  tiie  steady 
onward  march  o(  the  ehoral,  and  by  degrees  to 
waA  out  an  expreamm  ai  deep,  paseioiiato  love 
and  yearning  for  the  preaence  of  die  itiU  soc^ 
rowing  sister." 
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A  sudden  sigh  —  a  gasp — Mrs.  Tan  Heid  had 
fiunted.  With  as  little  disturbance  aa  possible  we 
took  her  to  the  ur,  vhere  she  soon  recorered. 
Her  hoBband  permaded  o^r  party  to  return  to 
their  seats,  all  save  oar  Professor's  great-hearted 
daughter  and  myself,  whom  he  invited  to  take 
the  other  two  seats  in  the  curiage  wlucli  he  called, 
and  aocompanj  them  home. 

In  the  carriage  Mn.  Tan  Held'a  oTentrained 
ftelings  relieved  themselvei  in  tears,  and  she 
wept  silently,  only  once  speaking  dnring  the 
ride,  and  then  to  say : 

"  Oh,  Heinrich  1  that  was  the  spirit  of  Paolina  1" 

"  Cahn  yomself,  my  love,"  said  her  hnshand, 
"  your  Smej  has  eom^ttHy  overcame  yonr  reap 
son." 

Arrived  at  Eighteenth  St.,  the  yoang  woman 
retired,  and  Van  and  I  sat  and  talked  the  matter 
over,  with  a  flask  of  Riidesheimer  before  os. 

"Curious  t "  said  he  at  length,  "strange  1 1  never 
supposed  Ae  bad  fancy  enough  to  be  so  -wrought 
upon.  I  never  saw  anything  like  it  in  her  bef(»-e. 
One  reason  why  I  fell  in  love  with  her  was  on 
account  of  her  calm,  equable  temperament,  which 
was  a  true  complement  to  my  opporite  nature. 
There  h  something  in  this  buamess  beymd  me. 
My  phflosophy  dbes  not  quite  come  up  to  it 
Thai  card  was  written  by  her,  and  yon  heard 
-what  she  said  in  the  carriage  ?  " 

"Tea." 

"  As  we  came  into  the  house,  she  whispered  to 
me : '  Heinrich,  that  was  Pauline's  spirit — I  know 
her  playing  aa  well  aa  I  know  yonr  handwriting.* 
I  cant  m^e  it  oat." 

**  But  what  was  the  meaning  of  the  signatiare, 
'  Thy  stni  sorrowing  rister  ?  I  aAed,  who  was 
this  Paulina  ?  " 

*'  Has  she  never  told  you  about  her  riater?" 
returned  Van. 

"  No."  * 

**  That's  strange,  so  well  acquainted  with  us  as 
you  are,  and  so  long  in  Berlin,  too.  Did  you 
ever  go  to  Meske's  baths  ?  " 

"  Yes ;  after  an  attack  of  fever,  when  convar 
lescent,  I  went  through  a  regular  course.  By 
Jove,  I  have  it — that  blind  girl  that  used  to 
play  the  piano-forte  so  beautifully,  so  irregulariy, 
and  sometimes  wo  incorrectiyt  ier  name  was  Pau- 
lina!" 

"  Yes,  and  she  was  my  wife's  sister. " 

"  What  an  interesting — yes,  I  may  say,  beau- 
tiful —  creature  she  was  1  Her  eyes  ceased  to  be 
a  deffumity  when  tme  had  become  acunatomed  to 
their  want  of  *  apeculation,'  as  Macbeth  calls  it." 

'*  She  was  a  beautiful,  and  the  most  loving, 
creature  in  the  world.  Would  you  believe  it, 
her  home  was  not  a  happy  one  for  her,  poor 
child ;  I  would  have  taken  her  with  me  when  I 
married  Hedwig,  if  I  could  have  done  it,  but  I 
-was  poor.  Would  God,  I  had  1  For  the  aecond 
letter  we  recaved — they  came  only  at  long  in- 
tervals—  told  us  that  Pauline  had  disappeared. 
The  police  had  been  set  at  wwk  to  discover  if 
any  blind  girl  answering  to  her  description  had 
left  the  city  by  any  the  public  means  ci  con- 
veyance or  h^  had  her  passport  vis^d  at  any  of 
the  stations  oa  the  borders  <^  FmsBta.  Bat  they 
could  learn  nothing,  ^e  only  probable  solu- 
tion of  the  mystery  is  that  she  may  have  fallen 
into  the  Spree  fr(Kn  a  balcony,  which  was  her 
fitvorite  place  tout  and  dream.  There  is  an  iron 
railing  to  this  balcony  in  which  ia  a  gate,  where 
goods  are  aometiniBs  delivered  fitm  boats  on  the 


river  below,  and  the  morning  when  her  loss  was 
first  noticed  this  gate  was  open.'* 

"  But  it  does  not  seem  yaj  probable  to  me 
that  ^  was  drowned,"  said  I,  "  for  how  could 
her  body  pass  the  toll  barrier,  which  crosses  the 
river  by  the  bridge  near  the  Charity  ?  " 

"  That  is  a  strong  objectioa.  But  yon  know 
sometimes  current  is  strong  and  be^ve  it  rose 
to  the  sorface  the  body  nught  eanly  be  swept 
through  when  of  a  dark  morning  or  in  the  even- 
ing the  barrier  ia  withdrawn  for  the  passage  of 
boats.  Then,  too,  how  else  to  account  for  her 
total  disappearance  without  a  passport  and  blind? 
So  we  settled  upon  this  as  the  most  probable  the- 
ory,  and  now  that  two  years  have  pitaied  without 
the  leaat  tidings  in  relation  to  her,  we  have  no 
longer  a  doubt  But  it  is  strange  ^t  Hedwig's 
imagination  could  be  so  wrought  upon ;  I  had  no 
idea  of  it ;  but  that  Paul  is  a  wonderful  fellow, 
and  had  everythii^  most  akilfdlly  fitted  to  make 
the  strongest  impression." 

Una  event  was  a  nine  day^  wonder  in  our  cir- 
cle, and  then  Mcamear  Paul  waa  forgotten — who 
stiU  night  after  night  astonished  a  crowded  audi- 
ence—  except  that  we  occasionally  joked  Mrs. 
Van  Heid  upon  her  powerful  imagination,  who 
took  it  in  good  part  and  prc^heded  that  she 
should  yet  astonish  the  world  by  acme  marvelloua 
romance  or  poem. 

As  two  or  three  of  our  editorial  corps  could 
speak  Grerman,  French  and  Italian  with  greater 
ae  less  floencyf  and  the  head  editor  was  noted  for 
his  charities,  hardly  a  day  paased  in  those  times 
without  calls  nptm  as  from  political  refugees, 
Germans,  Poles,  Hungarians,  Italians —  all  man- 
ner of  "  nationalities  "  —  for  advice  and  assistance 
— the  first  of  which  they  of  coorae  seldom  followed, 
and  with  the  other  were  seldom  satisfied.  Aa  a 
general — not,  I  am  glad  to  say,  a  universal — 
rule,  those  for  whom  we  did  the  most  were  the 
most  conspicoons,  so  soon  as  they  began  to  take 
part  In  New  Yoric  politics,  which  often  haj^ened 
within  a  few  weeks  of  their  escape  from  some 
continentid  police  "  hue  and  cry  "  —  in  denounc- 
ing US,  oar  journal,  and  the  principles  which  we 
conacientioudy  aought  to  cnfyrtM.  But  ao  soon 
as  they  were  in  trouble  agiun  —  and  not  until 
then  — they  were  sure  to  lift  up  the  hght  of  their 
reconciled  countenances  upon  our  sanctum,  to 
our  great  edification  and  satitfaction ;  men,  who 
wore  finer  though  not  cleaner  linen  than  I  can 
afford ;  who  swore  at  fote  if  th«r  dinner  with 
wine  fa-  a  dollar  at  I^etz's  had  to  be  omitted  for 
a  day,  and  they  be  forced  to  put  up  with  one  tor 
two  or  three  shillings  in  a  cellar,  where  I  was 
glad  to  eat,  hemtated  not  tocome  be^png  or  hor^ 
rowing  of  such  as  L  My  ctmscience  is  clear  of 
having  uded  that  class  of  men  to  live  a  life  of 
idleness. 

All  sorts  ci  mechanics  and  men  4^  "sedentary 
professions''  —  such  as  tailors  and  shoemakers  — 
too,  came  to  us  for  work,  and  in  this  way  I  be- 
came acquainted  with  Schuh,  the  bookbinder, 
who  iRwed  an  honest,  steady  follow,  a  eaptal 
workman,  and  —  a  phen<«ienon— ime  who,  if 
he  promiaed  you  a  book  at  noon  on  Wednesday, 
kept  his  word  I  I  had  given  him  some  work  and 
various  fiiends  had  followed  suit.  Towards  the 
end  of  May  I  received  a  note  from  Whitney,  re- 
questing me  .to  see  Schultz  about  some  binding, 
and  in  the  afternoon — the  time  I  naoally  devoted 
to  raniUing  and  getting  ready  for  the  lal^  of 


the  night  —  I  went  round  to  his  place,  up  a  nar- 
row lane,  among  a  mass  of  old  hoosea,  vUch 
have  now  given  way  to  huge  blocks  of  stores  and 
offices.  I  found  Schulz'a  shop  full  men  ^nd 
girh^andwM  sent  up  into  the  attic  to  fiad  the 
man  himself. 

"  So,  SchnlK,  yoQ  are  getting  up  in  the  warid," 
sud  L  . 

He,  of  course,  todc  me  literally,  and  aaawcKd: 

"  Yea,  my  buaneas  has  increased  so  that  I  was 
crowded  ont  of  the  diop,  and  aboot  six  weeks 
ago  I  had  this  place  fitted  up,  where  I  do  my  fine 
finishing.  You  see  I  have  had  this  large  window 
pat  into  the  roof,  and  it  is  a  cqutal  {dace,  aiiy 
and  light ;  only  now  that  iaooiui^  I  find 

it  rather  hot  at  times." 

"  Where  is  that  fine  jwuuMinle  that  I  hear?  " 

"JuBt  aeroaa  Ae  dl^.  Since  the  warn 
weather  came  on,  and  the  windows  are  open,  I 
bear  it  by  the  boor  together,  and  I  assure  jaa  it 
is  not  bad  playing.  It  comes  from  a  window  that 
you  can  see  jost  down  there,  and  the  pn^ecting 
roof  oi  niy  window  catebea  the  soonda  u  tber 
rise,  like  a  great  ear.  I  aay,  Mr.  Brown,"  and 
Schuiz  dropped  his  work  and  folded  bit  arms,  tor 
having  something  important  to  say,  be  c«uld  not 
w<xk  and  talk  too,  and  shaking  his  head  with  an 
ur  of  wiae  gravity,  "  there's  something  there  I 
can't  quite  nuke  oat.  Here,  I  will  swing  the 
window  so  as  to  throw  the  son  down  there — now 
look." 

He  made  way,  and  I  looked  directly  down, 
across  the  narrow  passage,  into,  the  tijupttt  part  of 
a  casement,  which  swung  back  in  the  European 
s^le,  and  which  waa  now  open.  Agunst  the 
wall  on  the  right  stood  what  I  took  to-  be  an  iq^- 
right  pianoforte  of  a  very  peoaliar  fonn,  and  in 
the  centre  of  the  room  a  Grand,  upon  which  a 
young  woman  was-  {laying.  Her  back  was  to- 
wards me  and  her  face  of  course  hidden ;  but 
there  was  somothing  iu  the  attitude,  m  the  ntotim 
of  the  arma,  head,  hands,  which — was  it  iougi- 
nation? — reminded  ne  of  the  Uiod  pri  of 
Meske's  baths. 

"  There,"  resumed  Schuiz,  "  yon  would  take 
that  room  to  belong  to  that  house,  but  it  doesn't. 
It  has  a  aepanrie  passage  and  entrance  niODing 
up  from  the  lane  below,  and  in  that  loom  that 
ghl  and  an  old  woman  live  aU  akmot  and  the  girl 
is  blind." 

"  What's  that?  Schuiz,  blind  ?  " 

"  Yea,  stone  blind.  But  now  comes  the  curi- 
ous part  Every  m(»iiing,  between  nine  and  ten 
o'clock,  a  ^enctid  koking  man  — " 

"A  tall,  grand  kx^i^  maut  towards  fif^ 
years  old,  with  a  long  black  beard  ?" 

"  Not  at  all,"  said  Schuiz,  a  handsome  yonag 
fellow,  with  a  moustache.  Well,  be  comes  thne, 
takes  the  girl  down  the  lane  to  a  carriage  and 
drives  away.  At  three  o'clock  in  the  afternoon 
retnma  and  plays  the  pianoforte  two  or  three 
hours,  as  now.  After  which  the  old  woman 
brings  her  tea.  A  few  tinoea  in  the  eve&infc, 
when  the  <Ad  woman  has  come  into  the  room 
with  a  light,  I  have  watched  her  playing  apfMr 
rently  on  the  upri^t  inatrnment  against  the  wall, 
but  I  have  never  heard  anything.  I  have  only 
noticed  this  two  or  three  times,  for  they  aeldom 
have  a  light  and  the  shatters  are  almoat  dwaja 
carefully  closed." 

White  SchubE  was  speaking  my  mind  had  rap- 
idly made  a  diagram  of  the  clnater  hoosei  be- 
tan  me,  and  I  felt  very  sure  that  the  room  ia 
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wUcb  the  pianist  sat  most  nearly  a^mn  UoDsear 
Paul's  exhibition  room. 

*•  What  time  is  it,  Schul*?" 

"  Half  past  four." 

"  Half  past  four,  fire,  six ;  an  honr  and  a  half, 
good,"  cried  I,  and  fiwgetting  all  about  Whitne/s 
books,  r  caught  my  bat,  and  sajring  to  the  bo<A- 
l»nder,  who  was  all  astonishment  at  my  sudden 
excitement :  "  111  be  here  again  in  an  hour,"  I 
nished  to  the  street,  jomped  into  the  first  omni- 
boB,  and  waff  soon  in  I^bteentb  Street. 

"IsMrs.  YanHwdin?" 

"  Yes,  she  is  op  sUutb,"  said  the  girl. 

**  T»U  her  I  want  to  see  her,  at  once ;  Tm  in 
the  most  tremendous  huny." 

Hie  giri  rauled  and  ran  up  stwrs,  and  I  stepped 
into  the  patlor.  Mrs.  Van  Heid  may  have  been 
five  BUDUtes  in  finialung  dxeanng — it  was  near 
thdr  (Smug  hoar— it  seemed  to  me  tm 
times  as  Icwg.  I  fidgetted  from  jHctore  to  |ne- 
ture,  tomed  over  the  mnno  on  the  {mnoAirte, 
and  had  looked  through  half  the  '^ViewB  in 
Berlin  "  which  lay  on  the.  table. 

"  Well,"  said  she,  as  she  entered. 
Oh,  MrsL  Van  Heid,  pat  on  your  bonnet  and 
go  with  me  at  once.   The  myrterions  mmae  yon 
know;  I  have  made  a  discotery;  don't  wut; 
we  must  be  off." 

But  it  is  just  dinner  time,  and  Mr.  Van  Heid 
will  be  here  ason." 

"  No  matter ;  no  matter ;  do  come,  there  is  a 
Mind  girl  in  the  next  faonse  to  PaoTt  rooms, — 
and  

What  t  **  die  almost  ^rieked,  "  a  blind  ^1  ?  " 

"  Plays  the  {riano  like  an  angel,"  said  I.  "Ah, 
wbat  a  fool  I  am  to  burrt  oat  so,  I  might  have 
known  better,"  added  I,  seung  how  pale  she 
grew.  She  drank  a  glass  of  water,  sat  for  a  mo- 
ment, ran  up  staita,  and  returned  with  bonnet 
and  sbawL  As  we  came  into  the  street  an  empty 
carriage  was  paaring ;  I  hmled  it,  gare  the  coach- 
man the  direction. 

»  Now,"  said  I,  •<  drive  as  if  die  devil  was 
after  you." 

**  I  guess  he's  gmn'  as  a  passengn,"  grinned 
the  coachman. 

We  were  soon  at  Schnlz's,  and  bidding  the 
carriage  wait,  I  led  the  way  at  once  up  into  bis 
little  room  in  the  attic.  During  our  ride  I  had 
expluned  all  to  lbs.  van  Udd,  and  she  was  now 
a  great  deal  calmer  then  I  was— we  both  trem- 
bled. Hie  windows  were  still  open,  and  as  we 
entered  the  littie  room  the  tones  of  the  piano- 
forte sounded  loud  and  clear.  Hu8b,"'8ud  I  to 
Schnlz,  "  let  the  lady  cone  to  the  window  —  in 
all  probability  that  blind  prl  is  her  aster." 

•*  Dn  li^er,  Gott  I "  cried  Schulz,  aa  he  made 
way,  "  is  it  possible ! " 

Mrs.  van  Heid  gave  bat  a  glance — then  clasp- 
ed her  bands  and  raised  her  eyes  to  heaven  with 
an  expression  of  joy  and  thoughtfulness,  which  I 
cannot  ctescribe.  Then  succeeded  an  expresnoo  (tf 
tnmble,  and  I  noticed  she  Juddered  at  sane 
thoi^t,  which  came  into  her  mind.  Iifouitime 
the  giri  played  on  and  we  listened  in  ulence.  I 
had  drawn  to  the  wiodow  also  and  was  consider- 
ing what  to  do  next  But  Mrs.  van  Heid's  in- 
stinct was  better  than  my  reason,  for,  as  soon  as 
tlie  last  chords  of  the  {nece,  winch  the  fpiA  was 
Ikying,  had  died  away  : 

••Fanfinet"  sheened.  The  Wad  started 
and  tomed  toward  the  window. 

u  Pauline  1" 


The  irirl  pressed  her  hands  agunst  her  brow  as 
if  bewildered,  sprang  forward,  her  face  now 
flushed,  now  pale,  then  spread  her  arms  as  if  to 
clasp  ber  sister  to  her  bosom. 

"Pauline I"  repeated  my  companion,  in  a 
v<nce  almost  stifled  with  emotion.  But  the  bliad 
prl  heard  it;  all  doubt  vanished.  She  clasped 
her  hands,  raised  her  sightless  eyes  towards  us  — 

"  Oh  Hedwig  1  Hedwig !  my  sister ! " 

We  were  soon  round  the  comer,  up  the  lane, 
and  at  the  dow.  The  blind  girl  was  altme.  She 
drew  the  bolt  and  the  next  moment  she  was  on 
her  nster's  knees,  her  bosom  beating  agunst  that 
of  Hedwig,  while  the  glad  tears  streamed  down 
their  cheeks — and  down  nune'too — tor  that 
matter. 

While  they  sat  thus,  I  tore  aleaf  fronmy  note 
book  and  wrote  to  this  effect : 

**  Monde ur  Paul  can  find  his  pianiste  at  the 
house  of  her  tister,  Mad.  van  Iteid,  at  such  a 
number,  in  Eighteenth  St." 

"  Come,"  8^  Hedwig  at  length,  come  heme, 
Paoline." 

"  Home ! "  sud  she. 

"  Yes,  to  my  own  delightful  home,  where  Hein- 
rieh  and  I  and  little  Marie  will  all  m^e  you 
so  happy." 

"  Do  let  us  go,"  returned  she,  apparently,  in 
her  great  joy,  forgetful  of  the  existence  of  Mons. 
Paul  —  for  there  was  nothing  in  her  muiner, 
which  betrayed  any  desire  to  leave  him  —  her  ex- 
pressive features  spoke  only  of  ber  del^t  to  be 
agiun  with  her  sister. 

"  But  old  Gretel  baa  gone  out  and  we  most  not 
leave  anything  «f  posed,"  s^d  she. 

"  Gretel  has  a  key,  has  she  not  ?  " 

"Oh  yes." 

Well,  here  is  another  hanging  by  the  latch, 
with  which  I  will  lock  the  door,  and  leave  it 
where  it  will  find  its  proper  owner." 

We  were  soon  in  the  carriage,  and  afler  leav- 
ing the  key  and  my  note  at  Paul's  ticket  stand, 
we  drove  to  Eighteenth  St. 
That  evening  &bm^ur  Paul's  exhiUtions  ceased, 
and  disappcnnted  people  enough  were  turned 
fr<»n  the  door,  to  have  filled  a  larger  ball  than 
his. 

Next  day  came  old  Gretel  with  Pauline's 
trunk  and  clothes,  but  not  a  word  from  M.  Paul, 

who,"  sud  Gretel,  "  smiled  wondronsly,  and 
just  told  me  if  I  wished  to  go  to  Pauline  to  pack 
up  all  her  things  and  go.  And  so  I  did,  and  here 
lam." 

(ConeiBiioo  mat  WMk.} 


Xomrt-€hild  and  Kan. 
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MoTOTt  the  Elder  to  M.  SaomawT,— '(Continued.) 

Vienna,  Jal^  30,  1768. 

We  are  much  afflicted  at  our  long  sojourn.  Han- 
over  alone  retains  us.  Bat  for  this  we  had  long  since 
retumed  to  Salzburg.  Would  joa  have  it  proclnimed 
tbroaghout  Vienna  that  Wolfgang  was  unable  to 
finish  his  opera  here,  or  that  he  produced  one  so 
wretched  that  it  conld  not  be  performed,  or  again 
that  it  is  not  he  but  bis  father  who  is  the  author  ? 
Would  you  have  had  us  await  in  cold  blood  till  this 
triple  calumny  be  disseminated  through  every  coun- 
try 1  What  bad  become  of  our  honor — what  I  even 
sav  of  that  of  our  prince  1  You  will  inquire,  whet 
^loks  the  Emperor  of  all  this  1  I  can  only  answer 
yon  veiT  briefly  One  cannot  write  everything.  But 
you  win  guesH  my  meaning.  Hud  I  known  before 
wbat  I  hare  since  ieamt,  could  I  have  forettcen  cer- 
tain drcnmstances  that  have  arisen,  Wolfgangcrl 
would  certainly  not  have  written  a  note,  and  we 


Bhould  long  ere  tliis  hnvc  Iwcn  at  home.  The  tlirn- 
tre  is  fiirmed  out,  or  rather  iibandoned,  to  a  certain 
Affli(iio,  who  is  obliged  to  pay  every  year  Pome 
thousands  of  florins  to  people  whom  otherwise  the 
Court  would  be  called  upon  to  ialary.  The  Empe- 
ror and  the  Imperial  family  do  not  pay  for  dieir  ad- 
mission. Hence  followR  that  the  Court  has  not  a 
word  to  say  to  this  Afiligio,  who  does  everything  at 
his  own  risk  and  peril,  and  who,  in  fact,  does  Incur 
the  chance  of  being  completely  roined. 

The  Emperor  had  one  day  asked  our  WoNgangerl 
if  he  did  not  wish  to  write  an  open,  and  add^,  more- 
over, that  he  should  see  him  with  pleasure  seated  at 
the  piano  directing  bis  work.  The  Emperor  intima^ 
ted  this  wish  to  Affligio,  who  arranged  with  us,  and 
promised  us  100  ducata.  This  opera*  was  in  the  first 
place  to  have  been  ready  for  Easter;  but  the  poet 
was  the  first  to  bring  an  impediment  to  the  matter  by 
putting  off  from  day  to  day,  under  ]wetext  of  neces- 
sary  alterations,  to  such  an  end  that  we  could  only 
teu  from  him  two  airs  altered  and  settled  by  Easter.  - 
It  was  put  off  to  Whitsontide ;  then  to  the  return  of 
the  Emperor  from  Hungary.  But  by  ^en  the  masks 
fell ;  for  in  the  interval  all  the  composers,  with  Gtuck 
at  tbeir  head,  had  undermined  everrtfataiglo  counter- 
act the  progress  of  tfie  opera.  The  singers  were 
stirred  up  against  us,  the  orchestra  were  irritated, 
every  imapnable  means  were  employed  to  render  die 
performance  impossible.  The  singers,  who  are  scarce- 
ly able  to  read  their  notes,  and  nave  to  learn  every- 
thing by  dint  of  parroting,  were  to  say  they  could  not 
sing  pieces  which,  nevemieless,  they  had  beanl,  ap- 
proved, and  applauded  in  our  apartments,  and  whioh 
nail  perfectly  suited  them.  The  orchestra  was  to  ex- 
hibit repugnance  at  being  conducted  by  a  child. 
Others  said,  at  the  same  time,  that  the  music  was  not 
worth  a  straw,  that  it  was  not  adapted  to  die  words, 
and  outraged  prosody,  the  child  not  knowing  Italian 
sufficiently.  I.o  sooner  was  I  informed  of  this  asser- 
tion, than  I  proved  in  houses  of  the  highest  conside- 
ration, that  the  father  of  music,  Hasse,  t  and  the 
great  Metastosio^  had  pronounced  their  opinion  on 
this  subject;  and  had  invited  the  calamniators  to 
come  to  them  and  bear,  from  their  own  lipa,  that 
scores  of  operas  were  performed  in  Vtenua  not 
approaching  that  of  this  child  in  any  respect,  and 
that  for  their  own  part  they  admired  it  very  much. 
Then  one  after  the  other  repeated  that  it  was  the 
father  who  had  written  the  opera.  But  the  calumnia- 
tors bad  no  better  success  by  this  manoeuvre  than  bv 
the  others,  and  thoy  fell  ab  uno  txtremo  ad  tdiud, 
without  being  able  to  extricate  themselves  from  their 
embarrassment.  I  made  them  take  any  volume  that 
came  first  of  Metaslasio ;  the  book  was  opened  at  a 
chance,  and  the  first  words  come  upon  were  put  before 
Wolfgang.  He  took  the  pen,  and  wrote  without 
taking  any  time  for  reflection,  in  the  presence  of  a 
considerable  number  of  persons,  the  music  and  an 
accompaniment  for  a  grand  orchestra  with  astonish- 
ing rapidity.  This  he  did  at  the  Kapel-meister's 
Bono,  at  Metastasio's,  at  Hasse's,  at  the  Duke  of 
Braganza's,  and  the  Frince  of  Kannitz.  During  this  . 
time  the  parts  of  a  new  opera  had  been  distributed. 
Nevertheless,  as  there  was  no  means  of  retreating 
from  the  engagement,  nor  anything  to  oppose  us, 
Wolfgang's  will  come  immediately  after. 

An  hundred  times  have  I  been  on  the  point  of 
packing  up  my  boxes  and  quitting.  Had  an  opera 
seria  been  m  question  I  should  have  lefV  immediately, 
and  offered  it  to  His  Grace  the  Prince  Archbishop. 
But  as  ii  is  an  opera  buffa,  requiring,  moreover, 
special  ptrsone  buff'e,  it  was  necessary  to  save  our 
honor  at  any  cost,  and  that  of  the  Prince  into  the 
bargain  ;  it  was  to  be  shown  that  the  persons  be  had 
in  his  service  were  not  charlatans  and  imposters  gu- 
ing  about  under  his  authority  into  fore^  countries,  . 
and  throwing  dust  in  the  pecqiles'  eyes  like  monnte- 
hnnks,  but  good  and  honest  folks  who,  to  the  honor 
of  their  Prince  and  native  country,  brinp  to  the 
knowledge  of  the  world  a  miracle  which  God  has 
shown  forth  at  Salzburg.  This  do  I  owe  to  Pod, 
under  pain  of  being  the  most  ungrateful  of  creatures. 
And  if  ever  it  has  been  a  duty  that  I  should  convince 
the  worid  of  this  miracle,  it  is  precisely  at  a  time 
when  ever^-thing  pretending  to  be  a  miracle  is  scofibd 
at,  when  every  species  of  miracle  is  denied.  I  am 
bound,  dierefore,  to  convince  die  world.  And  it  was 
no  small  joy  nor  paltry  triumph  for  me  to  bear  a 
Voltairean  say  with  astonishment :  "  Well !  I  have 
at  last  in  my  Ufe  beheld  a  miracle,  but  it  is  the  first." 

*  la  Finta  Smptit.  Honrt  eompoMd  tha  same  jmt  tor 
Uw  ce)abnit«d  MeMmor,  the  father  of  Kctmml  maKiMtinu,  a 
UtUa  OertMo  optini,  «ntltl«d  Bastttn  and  Batluvne, »  gnat 
deiU  of  church  mwic.  and  for  the  pbmo,  and  a  trumpet  COB- 
eerto  tor  a  bo;  oT  hln  own  »ge. 

t  A  F«>1ebr>tt«d  cnmp<wer,  born  at  Hnmbnnt.  ITW;  ilMla 
Ventce  1TS3 ;  numaiocd  by  the  IlallaiM  Uu  ifietiM  Sacan-  H« 
wrote  miii4c  to  atl  Mvtadtuto'n  opwrao. 

t  Born  Id  Roina,  IW;  died  It  Ttetnta.  1782.  Autborof 
alxty-three  lyrical  tragadiM,  Imlva oraloriM,  ilrt7-«l|ht  nn- 
tataa,  be,  kc. 
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And  AS  this  mirofle  io  hj  far  too  CTitlent,  and  cannot 
be  denied,  it  m  aonnht  ro  annihilate  it.  They  will 
not  en  iaiaaer  la  glohe  a  Dieu  (leiiTe  the  glory  o'f  it  to 
God).  Only  a  lew  years  need  be  gdt  over,  they 
think,  and  then  there  will  bo  nothing  but  what  is 
quite  natnral,  and  it  will  no  longer  be  a  divine  mira- 
cle. He  ninst,  therefore,  be  removed  from  before  the 
eyes  of  the  world ;  and  what  woald  render  him  more 
visible  thttD  a  success  in  a  great  and  popnlona  city, 
before  the  whole  theatre  t  But  sboold  we  be  aor- 
prised  to  enconnter  peraccationn  in  forci^  conntries 
when  mv  poor  child  has  saffered  so  many  in  his  own 
native  place  ?  How  ahamefnl,  and  how  inhnmane  T 
1.^*5?  '••■rio?*!!  this,  will  yon  be  surprised  that 
the  Prince  of  Kaanitz  and  other  great  persona,  that 
the  Emperor  himself,  does  not  order  the  performance 
of  the  opera  1  In  the  first  place,  they  cannot  com- 
mand it,  as  it  concerns  only  Signor  Affligio  (whom 
some  call  Count  Affligio).  In  the  second  place,  as 
the  Prince  of  Kannitz  has,  against  the  Emperor's 
wish,  persuaded  Signor  Affligio  to  bring  over  some 
iVenea  comedians,  who  cost  him  70,000  florins  year- 


Iv,  and  are  causing  bis  niin,  for  they  do  not  attract 
the  people  as  it  was  expected  they  would ;  and  as 
Affligio  lays  the  blame  on  the  Prince  of  Kaunita,  who 
on  his  part  expected  that  he  coold  bring  the  Empe- 
ror to  take  pleasnrein  the  French  plays  and  reim- 
harse  Affligio  for  their  cost— it  has  fitllowed  that  for 
many  weeks  past  the  Emperor  has  ceased  to  appear 
at  the  play.   All  this  has  afforded  our  enemies  a 
chance  of  circumvenling  Affligio,  of  getting  him  to 
pot  off  from  day  to  day  Wolfgangerl's  opera,  while 
all  the  time  he  is  keeping  the  100  ducats  in  his 
pocket;  whereas,  on  the  other  hand,  tio  one  darea 
speak  to  him  of  persons  in  power,  and  exert  any  pres- 
sure npon  him  for  fear  of  hearing  something  a"boat  a 
return  of  the  70,000  florins.  Thislias  all  taken  place 
however,  nnderhand.   Affligio  fell  back  upon  the 
singers,  saying  that  they  refused  to  sing  the  opera. 
The  singers  charged  Affligio  with  the  matter,  alleg- 
ing that  he  had  said  he  would  not  have  it  performed, 
let  them  make  what  changes  in  it  they  could.  The 
upshot  is,  that  it  will  be  played  nevertheless.    If  any 
fresh  obstacle  were  to  supervene,  I  should  get  n  coni- 
plaint  forwarded  to  their  Majesties,  and  I  should  de- 
mand a  sufficient  satisfaction  to  save  our  honor  in  the 
face  of  the  honest  part  of  the  world,  and  in  order  that 
it  mig^t  not  be  said  we  had  left  the  pUco  in  disgrace 
becatise  Wolfitang  had  fiuled  in  his  attempt  to  write 
an  opera,  or  had  written  one  so  bad  it  coold  not  be 
played.   This  is  how  the  world  has  to  be  battled 
against.   If  we  are  without  talent,  our  lot  is  misera- 
ble enough.   If  we  Iiave  talent,  envy  pctsecntes  ns  in 
proportion  tothatulent.   Add  to  this,  that  the  fe- 
male smger,  Bemasconi,  has  got  a  violent  catarrh 
and  that  ta  Baglioni  Is  also  oowell.   This  will  cause 
another  dela^  of  three  weeks ;  so  that  I  am  obliged 
to  wait  the  issue  of  this  odions  business  amidst  the 
utmost  vexation,  such  as  I  had  not  met  with  in  any 
of  onr  preceding  journeys.   All  reasonable  people 
see.  With  blushes,  how  shameful  it  is  that  Germans 
shonld  oppress  a  German  whom  foreign  nations  have 
admucd,  and  to  whom  they  have  rendered  justice 
even  m  their  public  papers.   What  is  to  be  done  t 
We  must  take  patience,  and  persevere,  to  convince 
the  worid  that  our  opponents  are  wicked  liars,  calum- 
niators, envious  creatures,  who  would  langh  in  their 
sleeves  over  their  victory,  were  they  permitted  to 
frighten  or  fatisiie  as,  the  mora  so  Uiat  these  oppo- 
mmts  are  incredibly  conceited  and  pnffM  np--<>ne 
because  he  happens  to  give  lessons  to  a  princess 
another  because  he  teaches  an  imperial  prince ;  all' 
simply  because  they  breathe  the  air  of  Vienna  and 
Vienna  is  the  residence  of  the  Emperor.   From  the 
height  of  their  imaginary  grandeur,  ihey  despise  poor 
people  like  us,  who  serve  forrign  princes,  and  they 
speak  in  terms  of  disdain  and  contempt  of  all  who 
are  not  imperial  or  Viennese.   I  think  I  have  said 
enough  to  make  you  understand  our  position  and  vet 
I  have  only  spoken  of  things  in  general.   1  shonld 
have  told  the  prince  himself  all  this,  had  I  not  feared 
in  doing  so,  to  withdraw  his  attcuiion  from  more  se^ 
rions  aflTairs  by  so  long  a  Btorv. 

You  can  see,  by  all  that  is'going  on,  that  onr  ene- 
mies at  SaUbnrg  have  a  good  opinion  of  ns,  since, 
also,  they  spread  the  report  that  Wol^ng  has  re- 
ceived 2,000  florins  for  his  opera. 


Ko.  86. 
ThB  Same  to  the  Same. 

Vienna,  14  September,  1768. 
As  to  this  opera  of  Wolfang's,  I  can  onlv  say  this 
about  it,  that  all  the  hell  of  the  musical  world  seems 
to  have  conspired  against  him  to  hinder  one  admiring 
the  talent  of  a  child.  I  cannot  even  insist  on  getting 
a  rehearsal,  the  conspirators  having  resolved  to  fail 
in  the  execntion,  and  to  destroy  the  effect.  I  have 
been  ohUfgeA  to  wait  fiw  the  arrival  of  the  Emperor  • 
had  It  not  been  for  that  the  battle  would  have  com- 


menced long  ere  this.  I  will  spare  no  means  by 
which  I  can  save  the  honor  of  my  child.  I  have 
known  all  this  for  some  time  past,  and  had  a  pre- 
sentiment of  it  all  from  the  beginning.  I  snid  so  to 
the  Lomte  de  Jeil,  who  thonght  that  all  the  musicians 
were  favorably  impressed  towards  my  son  ;  because 
he  judged  from  external  appearances,  and  did  not 
know  the  real  character  of  these  wicked  and  mischie- 
vons  animals— Patience  I  Time  will  bring  all  tilings 
to  ligjit ;  and  Qod  permits  nothing  nsetosuy  Chat  is. 


No.  37. 
The  Same  to  the  Same. 

Vienna,  24th  Seplemher,  1768. 
I  wrote  to^ay  to  His  Excellency  the  Prince  Arch- 
bishop.  I  hope  die  report  ywi  toid  me  of  is  without 
fonndatran,  but  if  God  has  other  plans  for  us,  we  can 
in  no  way  alter  them.  I  hope,  however,  that  you 
will  not  leave  me  in  nncertaintv  for  a  moment. 

The  SIst  of  Ibis  month  I  had  an  andience  of  the 
Emperor,  and  I  made  my  complaint  against  the 
manager  of  the  theatre.  The  inquirv  into  this  affair 
has  been  intrusted  to  Connt  Sporek,  and  Affligio  has 
received  orders  to  justify  himself  The  Emperor  was 
most  kind,  and  has  promised  me  thatiustice  shall  he 
done.  I  hare  been  obliged  again  to  draw  on  credit. 
But  heaven  will  w«ch  over  ns.  Here  fa  a  copy  of 
my  address  transmitted  to  the  Emperor. 

"  When  the  nobility  of  Vienna  had  been  convinced, 
by  positive  and  reiterated  prooft,  of  the  extraordinary 
talents  of  my  son,  it  also  allowed  that  it  wonid  be  one 
of  the  most  wonderful  phenomena  of  ancient  and 
modem  times,  to  see  a  child  of  twelve  years  old  com- 
pose^rite,  and  conduct  an  opera.  A  clever  writer 
'51  strengthened  this  opinion  hi  saving, 

after  having  completely  described  tiie  genius  of  my 
son,  that  without  doubt  he  coold  at  the  age  of  twelve 
vears  compose  an  opera  for  one  of  the  theatres  in 
Italy.  Every  one  thought  that  a  German  ought  to 
reserve  this  glory  for  his  country.  After  having  re- 
ceived pressing  solicitations  from  all  parts,  I  obeyed 
the  general  voice,  and  the  Doteh  ambusndor,  tin 
Comte  de  Degenfcld,  was  the  first  who  made  the  pro- 
posal to  the  manager  Affligio,  because  he  had  learned 
to  understand  the  talent  of  my  son  when  in  Holland, 
(^rattoli,  the  singer,  was  the  second  peraon  who  pro- 
poped  it  to  Affligio,  and  the  affair  was  concluded  at 
rte  Doctor  Laiigier's,  in  the  pre*nce  of  the  voung 
Baron  von  Swietcn,*  and  of  the  two  singers,  'Carat- 
toll  and  Oaribaldi ;  all,  and  eepec-ially  the  two  sing- 
ers, declaring  that  the  whole  town  would  be  drawn  to 
the  theatre,  if  even  the  music  vrere  mediocre,  bv  the 
reason  that  it  had  been  written  by  so  yonng  a  ohild, 
and  that  every  one  would  be  curious  to  see  him  seated 
at  the  harpsichopd,  directing  the  orehestra  in  a  com- 
position of  his  own.  My  ton,  therefore,  be^n  to 
oompose. 

"  As  soon  as  the  firat  act  was  completed,  I  b«g»ed 
Carattoli  to  hear  and  criticize  it,  so  as  to  fbel  re-as- 
sured. He  came,  and  his  astonishment  was  so  great, 
vuit  he  came  again  the  nut  day.  Ininging  Garibaldi 
with  him.  The  latter  was  no  less  surprised,  and.  In 
bis  tnm.  brought  to  me  a  man  named  Voggi.  They 
were  all  so  loud  in  their  approbation,  that  on  mv 
asking  if  they  thought  it  really  good— if  they  thought 
he  ought  to  continue— they  got  irritated  with  my 
donbts,  and  exclaimed  several  times :  '  Why  it  is  a 
prodigy  I  guma  opera  mdrh  aOe  aUBe  (this  opera  will 
""""t  «>  the  stars.)  It  is  marrelloos  I  Do  not  fear! 
Who  writes,  progresBCs.'  Carattoli  repeated  the 
same  thing  to  me  in  his  own  house. 

"  Reassured  as  to  hia  success  by  the  opinion  of  the 
singers,  my  son  continued  his  opera,  and  I  be^^d 
Dr.  Langier  to  agree  ns  to  the  price  in  my  name  with 
the  mana^r.  Affligio  promised  a  hundred  dunts. 
To  retrench  the  expense  of  my  very  dear  sojourn  at 
Vienna,  I  proposed  to  have  that  opera  represented 
before  the  departure  of  Hia  Majesty  for  Hungary. 
Unfortunately  some  alterations  that  the  poet  had  to 
make  aAected  the  composition.  Affligio  snid  the 
piece  should  he  played  on  the  return  of  His  Majesty. 

"  Now  the  opera  had  been  finished  for  some  weeks 
IMist.  Thev  commenced  copyii^,  they  distribnted 
the  parts  of  the  first,  and  soon  after  of  the  second  act 
to  the  Fingers,  and  dnring  that  time  my  son  plavcd 
npon  the  harpsichord  some  parts  of  it,  and  among 
others  the.^na/e  of  the  first  act,  to  the  nobility  of  Vi- 
/S^'^®"*"'  occasions,  and  all  were  enchanted, 
and  Affligio  himself  wan  ocular,  auricular  witness  of 
ail  this  at  the  Prince  de  Kaunits's. 

'^T^®  ™P<'''''on»  began,  and  Otea  it  was  (I  could 
hardly  believe  it),  that  the  porsecuUon  began  of  which 
my  son  has  been  subject. 

"  It  is  very  rare  that  an  opera  succeeds  perfectly  the 
first  time,  or  has  not  to  undergo  a  hnndred  changes. 
And  it  IS  precisely  for  that  reason  that  repcUtions  at 
the  harpsichord  an  necessaiT-.  and  aingers  o^t  not 


to  sing  to  the  orchestra  before  they  know  their  parts 
perfectly,  and  have  alone  all  well  studied  thtir /nates 
together.  Now  in  this  case  they  did  quite  the  con- 
tniry.  The  had  not  yet  been  studied,  tiler  bad 
neither  repeated  with  the  harpsichord,  nor  repealed  the 
fit>a/e»  together;  and,  notwithstanding  sll  rtiis,  thev 
had  a  rroetition  of  bU  tiie  first  act,  wfth  all  the  i^stni- 
menla,  for  no  other  reason  bnt  to  give  from  die  begin- 
ning  a  bad  hnpression  of  my  son's  worit.  No  one 
can  say,  wftiioat  blnshing,  that  tiiit  wat  a  tdiesnal. 
I  do  not  wish  to  reproach  those  iriraH  thek  con- 
science ought  to  condemn  with  thnr  ondulBtiaflUke 
,  conduct.   Jfay  God  forgive  them. 

•'  After  the  rehearsal,  Affl%io  ««id  to  mo  i  *  Ah,  it 
will  do  very  w<U.  but  there  are  some  chsi^  oeoea- 
sary  ;  there  are,  to  me,  passages  too  high  ;  talk  about 
it  with  the  singere,  and  as  his  Majesty  will  retnm  in 
about  twelve  days,  we  will  perfotn  the  opera  in 
about  five  or  six  weeks  at  tiie  latest,  so  as  to  have 
time  and  get  all  in  order.  Do  not  be  nneasy,  1  am  a 
man  of  my  word,  and  I  will  keep  all  my  promises. 
This  is  nothing  new.  in  emy  «pem  then  m  always 
some  changes  to  make.* 

"  The  changes  asked  for  by  the  singen  vrere  made  : 
two  newanv  were  inttiWIiiced  ta  the  first  act,  a&d.  in 
the  iDieml,  Aa  Oudtim  ms  lapmeirteA  at  tfa* 
theatre. 

"  The  time  fixed  on  hv  Afflirio  had  passed,  and 
yet  I  heard  he  had  diaMNited  thereof  aaodier 
opera.  They  even  said  that  he  woald  not  have  ibat 
of  my  son  performed  at  all ;  that  he  had  said  theabg- 
ers  could  not  sing  it.  And  yet,  not  only  had  these 
latter  been  Batlrfledwllfa  it,  bwtboT  hadalsDaried  it 
tip  to  the  akiee. 

<To  b«  oaathnMd.) 


The  Ontorio. 


When  Pariiament  imr  Masical  f  eattvah  begin. 
Music  now  holds  htt  Coan  in  the  coontrv.  Liver- 
pool one  year,  Birmingham  another,  Biad'font  now, 
open  their  lofity.  spacioiis,  and  majestic  halls  to  ad- 
mit her  wirti  her  snite  said  retiane,  her  thoosand  voi- 
ces, and  the  whole  creation  of  art  which  she  has 
formed  around  her.  The  Musical  Featival  is  an  Eng- 
lish institurion,  it  takes  its  place  by  the  aide  of  other 
neat  erections  of  levor  ciMmb  in  Cbneh  «r  State. 
Our  recreations  as  well  as  onr  politics  have  a  ctmsti- 
tntion  ;  everybody  is  supposed  at  certain  intervals  to 
hear  an  Oratorio.  An  Orannio— grand  word— «tands 
for  a  certain  perfect  combination  of  evetytlmig  i hat  is 
sublime,  sacred,  tmpiessivo,  m^ebti^  and,  we  may 
almost  add,  dogmatic  and  didactic  in  ronsiral  shape 
of  which  we  are  jaatly  prood. 

We  go  to  an  Ontorio  of  Hatodel  as  we  go  to  a 
view  of  the  Alps  or  St.  Peter's  at  Borne,  or  to  the 
Falls  of  Niagara,  if  we  are  so  adventurous,  in  order 
to  he  woand  up,  to  be  raised  to  a  mood  of  real  snb- 
limity,  to  have  onr  nature  brought  out,  to  feel  a  sac- 
cession  of  grand  ideas  passing  through  the  mind, 
which  hardly  recognizes  Itrnlf  in  sn^  lofty  company, 
and  is  astonished  at  seeing  ita  bumble  praaaic  invrior 
converted  into  magnificent  State  chambers  and  enitea 
of  apartments  entertaining  the  imposing,  however 
dim  and  shadowy  assemblage.   And  music  is  more 
unerring  and  certain  of  its  resales  than  meontains  or 
rivers,  or  architecture,  or  sculpture,  or  painting,  or 
anything  visible.    It  is  an  old  remark,  that  we  go  to 
see  some  grand  sight,  and  find  when  we  have  got 
there  that  we  cannot  feel  the  least  impreaaed ;  in  vain 
we  apply  the  screw,  stare  hard,  summon  up  all  the 
reasons  irhy  we  ahonld  be  in  ecstasy, — our  minds, 
like  t4iildren,  do  not  behave  well  when  they  an  wan- 
ted, and  the  mood  we  want  will  not  be  foioed.  Hiere 
is  a  great  deal  of  efllinrt  In  admiring  objects  of  sight, 
bnt  the  ear  is  more  accommodating ;  we  are  passin 
under  sound,  which  makes  its  impressions  eas^y, 
without  requiring  such  laborions  co-operation. 

The  popularity  of  the  Oratorio  is  the  more  remark- 
able feet  Awn  the  circa mmnce  that  it  Is  a  complete 
defiance  of  Puritanism.  There  are  religious  scrnplea 
felt  in  some  quarters  against  it  on  the  ground  of^ its 
mixing  religion  with  gaiety,  and  bringing  miwds, 
irith  all  their  fashionable  display,  to  nod  and  chat  at 
their  ease  hetween  the  most  solemD  passages  of  Scrip- 
tore  which  form  the  words  of  the  mnsic,  bringing  m 
the  deepest  doctrines.  We  need  not  dwell,  however, 
on  tMs  class  of  scmples,  which  has  net  tmch  weight 
with  the  generality,  from  tiie  circumstance,  we  nrc- 
Bumc,  that  religion  and  the  world  are  a  good  aeal 
mixed  up  together  in  this  sablunaiy  scene,  and  that 
it  is  vety  difflcolt  to  help  it;  hecanse,  in  tnith.  tbo 
Oratorio  defies  a  much  deeper  and  mere  fandrawnttl 
Puritan  scruple  than  this— vis.,  the  objeetkm  M 
assiheticism  altogether,  to  tiie  prineiple  of  devetopfng 
the  religions  Idling  and  sentiment  by  meaaa  af  An, 
and  addresses  itself  to  the  senses. 

Any  one  must  see  at  a  glance  that  in  principle  It  is 
perfectly  absnrd  to  otfject  to  painting  or  scalptnm  aa 
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a  Bwdinm  of  nligioaa  impnnkni,  ud  not  to-olaect 
to  mnaic.  Take  ft  fcnax  popular  Oratorio  of  Hanael ; 
it  is,  In  fact,  one  of  the  boM  magitificeDt  creatioDs  <ff 
Aniiiat  the  vorld  hag  aver  had  presented  to  it  for  the 
expression  and  deTelopnient  of  reliaious  feeling.  No 
Cracifixicnii  or  Tnn^piratioos  of  Rafiaelle  or  Ba- 
ben,  no  ■eatplnvd  mm  eoUng  the  most  sa- 
cred, ttanacwiWDtal,  and  mTBterioas  of  all  acts,  ever 
appealed  to  tho  senoes  more  orerpoweringlj  than  the 
mtttkftl  expressions  of  reUgiooi  tnilh  gmn  in  one  of 
these  gnat  prodaetions.  A  novatnent  of  Handel  is 
the  poetry,  scolptnre,  painting,  and  orerrthing  else  of 
the  ear.  All  Antwwp,  Milan,  and  ereii  Homo  itself, 
u  worUa  of  tellfponi  An,  are  concentrated  hi  one  of 
dtoae  aolos  or  ehoraief  which  flx  all  ean,  still  in  an 
instant  tlie  restless  thought  of  tfionsands,  and  stamp 
one  idea  vpon  the  whole  mass.  If  anything  is  iBSthe- 
tictsm  this  is,  for  tt  is  a  distinct  elaborate  application 
of  Art  in  sonnd  to  embody  religioai  thonght,  to  elicit 
reltgiooa  fceling,  and  to  clothe  doctrinal  tmUi  with  a 
form  of  exqnMtB  beanty  addressed  to  on«  of  the  sen* 
sea,  thKNtga  whkfa  it  takes  captive  the  inner  mind, 
sabdoing  it  into  a  passive  receptacle  of  the  thought 
and  feeling  which  it  tlms  illastrates.  Tet  innocent 
crowds  flocic  to  the«e  Oratorios  every  season  in  the 
country,  and  eve^  week  in  London,  without  the 
slightest  idea  that  tney  are  countenancing  Art  in  re- 
ligion, that  they  are  enjoying  anything  m  common 
widi  the  Continental  mtfietics,  or  Aat  they  am  not 
the  moat  aealoos  and  staunch  of  Protestants  on  this 
qoesUon.  Nor  is  there  the  slightest  reason  why  they 
mould  not  enjoy  these  triamphs  of  Art  in  the  sphere 
of  nligion,  or  why  Aey  should  harbor  sutpicaon,  or 
apprehend  (he  neceasltv  to  prohibit  rel^os  luxuries. 
CutiUD  lines  and  wallu  of  Art,  from  having  been 
groesly  abased,  may  be  fairly  treated  with  some  jeaU 
onsy ;  and  yet  the  principle  itself  may  be  freelv  wel- 
comed and  embraced,  that  we  are  intended  to  oe  im- 
pressed, and  impressed  leligiowly,  throngh  our  senses. 

The  Oratorio,  however,  m^y,  psihape  be  rgfiarded 
as  in  a  dagm  a  substitate  fbr  some  teligioas  Itucnries 
of  which  a  Bober  and  aMsiblo  rBBtrietion  ^rivea  us. 
We  are  property  raetricled  in  the  use  of  painting,  and 
scalptare  from'  aiding  religioos  tejtreesiooa,  and 
therefore  we  go  more  readily  into  music  The  phwe 
of  the  Oratorio  in  oar  popnUr  religious  system,  now- 
ever  di^ised  under  the  mask  of  an  amnaemwit,  is 
Quite  a  phenomenon  of  the  day ;  nor  can  we  observe 
nie  crowds  iriiieh  ffll  our  metropolitan  halls  for  so 
large  a  part  of  the  year  to  bear  these  splendid  tri- 
ninphs  of  religions  masie,  without  seeit^  that  there 
mast  be  some  infioenoe  accompanying  this  extraordi- 
naty  use  of  this  instrument  of  An.  People  are  never 
tired  of  bearing  Handel ;  he  baa  become  one  of  the 
great  E^Ush  powen  and  inlloenoea ;  it  is  no  exagge- 
ration to  say  diat  the  MtttkA  ia  a  great  «ponent 
and  interpreter  of  Scripture,  oxcreisii^  enormoas  in- 
fiuenees  upon  large  masses. 

It  has  been  said  that  every  sermon  ought  to  be  a 
condensation  of  ttie  whole  Gftftpel ;  this  rule  ia  cqwn 
to  criticism,  but  the  Memiak  n,  in  a  way,  an  exem- 
plifieatkm  of  it.  The  whole  deep  pathos  attacbiag  to 
the  great  fundamental  acta  of  the  Christian  dispensa- 
tion, uid  fo  the  doctrines  fonnded  apon  them,  is 
brought  out  with  an  overpowering  force  in  that  gnat 
work  of  Art  which  strikes  home  to  and  lays  the  strol^|;• 
eat  hold  of  the  popahu-  mind.  It  has  created  a  Chris- 
tinn  imagmation  in  thousands  who  would  not  have 
gained  one  from  other  sources,  sermons  or  books, 
however  ably  these  may  sustain  a  Christian  Mitf;  it 
has  hoprinttid  great  seenee  and  pathetic  action  upon 
minds  ra  which  alMtmet  truth  would  only  else  have 
reaided.  The  Ortlorio  has  triimphed  over  the  jeal- 
oosy  of  English  Fnrinnism ;  it  subdues  even  the 
hatdnees  of  mercantile  lift ;  the  gmal  emporiums  of 
trade  erect  tiieir  spacious  halls  for  its  accommoda- 
tion, and  our  religious  music  beeomei  a  pop«dar  phe- 
nomooon.— ZewJaw  7>aiss, 


A  Kondng  with  fioM  Boaheu. 

Pari^  AngaitlO,  1809. 

By  birth  Rosa  Bonhenr  belongs  to  France,  by  the 
rights  of  genius,  to  tlie  worid. 

She  is  tfie  most  distinguished  female  painter  living 
or  dead.  No  other  has  won  so  wide  a  fame,  no  other 
built  a  reputation  on  so  broad  and  firm  a  basis. 
Wherever  Art  is  known  and  talked  of,  Rosa  Bonhenr 
is  known  and  talked  of.  In  France,  England,  Amer- 
ica, Germany,  and  the  smaller  kingdoms  of  Europe, 
the  name  of  Rosa  Bonhenr  is  a  household  word. 

At  twelve  o'clock,  on  the  eleventh  of  March,  we 
wen  set  down  at  No.  32,  Rae  d'Assas,  and  passed 
throogb  a  gate  down  to  the  fiirtber  end  of  a  garden, 
w!ien  we  entered  the  vestibule  of  a  small  cottage- 
house,  the  present  residence  of  Rosa  Bonheur.  We 
sent  up  our  card,  and  in  a  few  moments  were  seated 
in  her  ols&ler,  a  1a^,  sqnara,  oaken-fnmlshed  room 
on  die  Mond  <ft^  lauiiv  with  the  litUe  painter 


with  as  much  Amiliarity  as  if  we  bad  known  her  all 

our  lifetime.  In  a  cIom:,  rather  thin  voice,  Rosa  ran 
on  about  Art  and  Art-life  for  half  an  hour,  only  Icav^ 
ing  ns  room  to  slip  in  -the  points  of  conversation 

edgewise. 

"  Ton  have  accomplished  much,  mademoiselle," 
we  Raid,  glancing  at  a  large  picture  on  the  easel,  called 
"  Ln  MouUmi,"  (The  Sheep.) 
_  "  Tee."  she  replied,  "  I  have  been  a  faithfnl  student 
since  I  was  ten  years  old.  I  have  copied  no  master. 
I  have  stndied  nature,  and  expressed  to  the  best  of 
my  ability  the  ideas  and  feelings  with  which  she  has 
imrpired  me.  Art  is  an  abBorbent,  a  tyrant.  It  de- 
mands heart,  hnxa,  soul,  body,  the  entireness  of  its 
votary.  Nothing  else  will  win  its  highest  favor.  I 
wed  Art.  It  is  my  bnsband,  my  world,  my  life- 
dream,  the  ext  I  breathe.  I  know  nothing  else,ieel 
nothing  else,  think  nothing  else.  My  soal  ands  hi  it 
the  most  complete  satisfaction." 

**  Ton  have  not  tnarried,"  we  said. 

"HMvelootaaidlhatlmarried  Art?  Whstcoutd 
I  do  with  any  other  husband  ^  I  am  not  fit  to  be  a 
wife  fn  tho  common  acceptation  of  that  term.  Men 
mnst  marry  women  who  have  no  absorbent,  no  idol. 
]^t  the  anbjeoi  is  painftil;  give  me  some  other 
topic." 

"  Tou  don't  lore  societv  ?  "  wo  said. 

"  Tes,  I  do,"  she  replied,  wlA  an  air  of  InnntieMie ; 
"but  I  select  that  which  pleases  me  most.  I  love  the 
society  of  natare ;  the  company  of  horses,  bulls,  cows, 
sheep,  <\of^,  all  animals.  I  often  have  large  recep- 
tions, where  they  are  the  only  gnesta.  I  also  like  the 
sodehr  of  books  and  the  thonghts  of  gnat  minds.  I 
like  George  ^d.  SheisagnwtgMiins.  The  world 
has  wronged  her,  society  outraged  her.  Go  to  see 
her.  Too  will  like  her.  I  have  no  taste  for  general 
society,  no  interest  in  its  frivolities.  I  onlv  seek  to 
be  known  through  my  works.  If  die  worid  tel  and 
nnderstnnd  them,  I  have  succeeded." 

"  Have  yon  givan  Ae  Women'k  lUghta  qneitioii 
any  attention  ?  "  we  asked. 

"Women's  rights!  women's  nonsense  1 "  she  ans- 
wered. "Women  should  seek  to  establish  their 
rights  bv  good  and  great  woi^s,  and  not  by  conven- 
tions. )f  I  had  got  np  a  convention  to  (iehate  the 
qnestion  of  mv  ability  to  paint  Mardu  an  Chevaux, 
{The  Horse  Iftar,)  for  iriiich  Kiifdand  would  pay  me 
forty  tbonund  francs,  the  dedeion  would  have  been 
against  me.  I  fbit  tfie  power  widiin  me  to  paint.  I 
cultivated  it  and  have  produced  works  that  have  won 
the  Aivorahle  verdicts  of  the  great  judges.  I  have  no 
patience  with  women  who  ode  permiwen  to  think!" 

At  this  moment  two  or  thr«s  visitore  entered,  and 
while  Rosa  was  oecnpfed  with  them,  we  busied  our- 
scItcs  by  making  notes  of  things  in  Ae  oteHwr. 

On  the  wall  to  the  left  of  the  entrance  was  a  head 
of  a  buck  with  long,  branching  horns  ;  one  of  a  goat, 
another  of  a  bnll ;  an  imperfect  skeleton  of  a  horse, 
and  the  skins  of  various  animals.  At  the  fiirther  end 
of  the  room  stood  a  large  oaken  case  filled  with  stnffed 
birds  of  all  sizes  and  descriptlonR,  and  on  tho  top  of 
it,  in  a  perfect  state  of  preservation,  were  an  eagn,  a 
hawk,  an  owl,  and  a  parrot.  On  the  vrall,  en  face 
the  door,  were  a  pair  of  landscapes  representing  a 
storm  nuhing  between  the  rocks,  and  clouds  breaking 
on  dieir  tops.  The  third  atid  fourth  vralla  were  taken 
up  with  the  busts  of  horses,  cows,  sheep,  dws,  cats, 
wolves,  &c.,  fai  bronze  and  plaster,  modelled  by 
Rosa's  own  hand,  AH  about  the  waxed  floor  were 
spread  out  the  preserved  skins  of  cows,  bulls,  stags, 
with  their  great  and  aplifled  horns,  and  brars,  goats, 
sheep,  dogs,  and  wolves,  wiA  their  fierce  eyes  glar- 
ing npon  us. 

The  impression  tfieae  wild  pieces  of  carpethig  made 
on  us,  on  entering  the  auiier,  was  almoat  startling. 
It  seemed  more  RIre  a  den  of  wild  bcasti  tfian  the 

aie/ifr  of  a  lady. 

After  a  nhon  flirtation  vrith  the  parrot,  which  spoke 
tolernble  French,  we  took  our  leave  prnmiHing  to 
meet  Rosa  at  the  School  of  Design  for  Women  on 
the  next  Friday,  where  she  goee  once  per  week  to 
giro  a  leiison.  This  school  was  founded  by  Rosa's 
father.  At  his  death,  she  became  its  sole  mistress, 
hnt  now  entnistfi  it  mostly  to  the  care  of  her  sister 
snd  brother.  There  are  about  fifty  i^^lar  pupils 
who  receive  instruction  gratis. 

Rosa  Bonheur  has  many  prooft  of  Ae  reward  of 
industry.  If  she  vrisbed  to  make  m  small  fortune  in 
a  few  days,  it  would  be  easy  for  her  to  do  it  in  Eng- 
land, by  opening  there  an  exhibition  of  her  pictni«s 
nnd  sketches.  "  Afarehe  aux  Ch^eaux,"  (The  Horse 
Fair,)  which  was  exhibited  at  WtlliamsA  Stevens's,  a 
year  or  two  ago,  and  which  was  so  well  received  by 
the  New  Tork  press,  was  bought  by  Mr.  Oaniber,  an 
Iflnglish  editor,  for  forty  thousand  fVancs.  When 
Rosa  virited  E^ngland,  de  was  reonved  like  a  prin- 
cesB. 

America  also  paid,  the  last  year,  ten  thousand  dol- 
lars fbr  a  "  Yisw  in  flm  Pyrenees,"  one  of  her  least 
known  pictures. 


A  rich  Holbrnder,  visiting  her  at^ier  neently,  of- 
fered ha  a  thoiuand  crowns  for  a  fmaS  sketch  that 
she  coold  have  painted  in  two  hours.  "It  ia  ii^>es- 
sible  to  comply  with  your  request,"  she  said,  "  lam 
not  inspired." 

Mademoiselle  Bonhenr  ia  below  the  medium  lirigbt 
of  woman  ;  in  appoaraoce,  about  ihirty-five  years ; 
petite,  with  quick,  pterciog  blue  eyes,  ana  brown  hair, 
worn  short  and  parted  on  the  aide,  Iflu  a  boy's.  Her 
dress  was  a  brown  alpaca  skirt  sons  crinoline,  with  a 
blouse  jacket  of  black  cloth.   She  looks  verr  boyish. 

Mademoistille  also  has  an  atelier  in  the  country, 
where  she  spends  much  time.  When  in  the  city,  she 
wears  the  costume  of  her  sex ;  but  never  ventures 
ontside  the  barrier  exc^t  in  her  masculine  gear. 

There  are  many  aoewrtea  hi  drcnlation  ^MUit  flie 
little  painter.  One  day  when  the  retnnied  fh>m  the 
country,  she  Found  a  messenger  awaiting  to  announce 
to  her  tho  sudden  illness  of  one  of  her  young  friends. 
Rosa  did  not  wmt  to  change  her  male  attire,  but  has- 
tened to  the  bedside  of  the  young  lady.  In  a  few 
minutes  after  her  arrival,  the  doctor,  who  had  been 
sent  for,  entered,  and  seeing  a  young  man  (as  he  snp- 
posed  from  the  costume),  seated  on  the  side  of  the 
bed,  with  his  aim  round  the  neck  of  the  sick  girl, 
tlionght  he  was  an  intruder,  and  retreated  with  all 
possible  speed.  "  0  I  run  after  him  1  He  thinks  you 
are  my  lover,  and  has  gone  and  leflme  to  die  I  "  cried 
the  sick  gir).  Rosa  flew  down  the  stairs,  and  soon 
returned  with  the  modest  doctor,  who  said  he  did  not 
wiflh  to  intmde. 

On  another  occasion.  Mademoiselle  had  tickets  sent 
her  for  the  theatre.  She  had  an  important  picture  in 
hand,  and  continued  at  t^  easel  till  the  carriage  was 
annonnoed.  "  Tes,"  said  Rosa,  "je  Buit  prete ; "  and 
away  she  went  to  the  theatre  amme  la.  A  fine  gen- 
tleman in  die  next  box  to  hers  looked  at  her  with 
sutprise,  turned  op  his  nose,  afilbcted  great  disgust, 
and  went  into  the  veadbule  to  seek  Uie  manager. 
Having  found  him,  he  went  ofF  in  a  rage : 

"  Who  is  this  woman  in  the  box  next  to  mine,  in 
an  old  caHeo  drees  oovered-with  paint  and  oiH  The 
odor  is  terrible.  Tnm  her  out  1  If  vou  do  not,  I 
will  never  enter  your  theatre  i^hi.  It  Is  an  Irnnlt 
to  reepectahle  people  to  admh  such  a  locftin;  enaton 
into  the  dress-circle." 

The  mi-nager  went  to  the  box,  and  in  a  moment 
discovered  iriio  the  oflfenrive  p««on  was.  Retoming 
to  the  fine  white^lovnd  gantlaman,  be  infonned  him 
that  the  lady  was  no  less  Aan  MadsnK^aelle  Rosa 
Bonhenr,  the  ftnat  painter. 

"Rota  Bonhenr!"  be  gwped.  ^'Wbo'd  have 
thought  iti  Hake  my  MwloiQr  to  hw.  I  dan  ixit 
enter  her  preaenee  again.'' — ^as  Joitrwd. 


Bom  BonlitiiT. 

We  had  the  pleason  yeMerday  of  making  one  of 
an  admiring  crowd  at  the  shop  of  Messrs.  Williams 
&  Everett  before  the  two  newly  arrived  pictures  of 
Mile.  Rosa  Bonhenr. 

All  the  picmre4oTing  world,  and  that  is  getting  to 
inclnde  everybody,  will  not  fail  to  taste  of  these  f^rsh 
banqaets  this  admirable  lady  has  spread  for  ns.  And 
what  a  hearty  satisfkctloa  was  In  «wwej  tun,  what 
looks  of  content,  what  a  buzz  and  what  a  silence  of 
enjoyment  I  How  people  looked  and  wondered,  and 
afike'd  if  that  dover  looking  woman  with  a  tiny  hand 
npon  the  majestic  neck  of  a  bull  was  like  the  dis- 
penser of  this  feast  1  And  some  wished  to  know 
about  the  mountain  pass,  and  some  about  the  stiff, 
sullen,  shaggy  little  cattle.  As  I  had  tfie  pleasnre  to 
hear  Hlle.  Bonhenr  diat  dbont  these  very  ^etnres,  or 
studies  for  the  mme,  in  the  same  dresa  in  which  Mon- 
sirar  Duhuffe  has  painted  her,  a  few  words  about 
tficm  may  be  of  nne  to  somebody. 

Tho  largest  of  tbexe  pictures  represents  a  I^^eneau 
pass,  with  a  troop  of  the  males  always  passing  and 
re-passtng,  under  the  conduct  of  snhlhne  fellows,  who 
wear  with  pride  A«  Mtle  of  ceirtruAmNfrites.  TMx 
nobility  of  bearing  Is  overwhelming.  They  step  down 
tho  d^rcep  of  their  mountain  thrones  like  disguised 
kings.  They  wear  their  shRbby  Iftindkerrfiiefh  ronnd 
their  heads  as  crowns.  They  swing  their  hntoos  as 
if  sceptres.  Ton  yield  the  path  to  them  as  to  the 
better  right.  How  capibuly  Mile.  Bonhenr  has 
caiqEht  their  air  of  gnndenr,  wIHiont  caricature,  and 
how  right  royidly  diey  swing  along. 

And  confused  by  that  tumultnoui  mass  of  heads 
and  tassels  and  jangling  bells,  how  one  jnmps  aside 
feom  that  plunging  drove  I  No  animal  ever  was 
painted  in  a  more  dtffleutt  position.  Reflect  that  she 
could  of  courae  never  get  one  to  stay  so  long  enough 
to  draw  even  his  legs.  And  how  true  the  local  color  I 
That  downright  sun  bbzing  on  the  heads  of  the  mnto- 
teen,  cutting  like  silver  against  ttie  shadows  of  their 
shirts,  and  turning  into  Uoom  and  fruit  almost,  the 
strings  and  tassels  of  the  animals,  till  hot  in  company 
with  tibe  men  and  beaati,  w«  cool  our  eyes  in  aealt^ 
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the  nin-Bhafts  sheatlied  in  Hr  Bnoir  baflinfl  of  the 
monntain  ledges. 

The  other  ptctare  eirefl  iu  an  unaffected  groap  of 
Hi^land  cutUe,  studied  from  the  life.  How  Mile. 
Bonhenr  dilated  to  tu  with  affection  upon  the  merits 
of  these  half  sarage  creatores.  She  respected  the 
hmoiu  breed  of  Lord  Tankerrllle,  but  thongfat  these 
the  real  nalire  cattle.  How  she  liked  their  qneer, 
Btapid  gase,  their  tangled  hides,  their  untamed  deport- 
ment,  and  wi^  what  nairet^  she  has  rendered  them. 
She  treads  the  heather  as  if  her  Balmoral  were  inher- 
ited. Indeed,  we belieTe,  the  good  Highlanders  reck- 
on her  one  of  their  own  maids  of  the  misL 

In  connection  with  tbeae  ulmals  Mile.  Bonhenr 
told  Qs  of  her  disappointment  with  tfie  English  horses. 
She  detested  their  racers.  She  loved  nature  too  well 
to  care  for  these  dandies  of  the  tnrf,  with  limhs  like 
the  heroes  of  the  Newport  "  German."  She  preferred 
the  Norman  horse,  rich  in  strength,  and  flie,  and  color. 
Aa  she  haa  made  him  immortal,  she  has  a  right  to  her 
opinion. 

Berides  the  holiday  crowd  of  noveltv  hnnters  and 
exdtement  mongers,  we  advise  the  sad  sisterhood  of 
women's  rights  ladies  to  visit  these  pictures.  Before 
they  give  up  their  desiccated  nerves  to  the  tropic  air 
of  onr  parlor  stores,  let  them  catch  one  breath  iof  free 
nature— «  breath  from  tfie  heather  and  the  box-bnsh 
— «nd  sigh  to  think  how  mnch  one  silent  woman's 
hand  oat-Tslnes  for  their  cause  the  pathos  and  the 
jeen  of  thoir  nnlorely  platforms. — Own'sr. 
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Ain  by  Bach. 

In  the  miuicsl  drought  of  these  times — so  far 
as  anything  Hke  iresh  creative  genios  in  the  way 
of  melody  is  coacemed  —  it  is  truly  pleasan  t  that 
we  eaa  open  up  old  aoarces,  hidden  away  for 
ages  under  the  leavet  and  dnat  of  an  imputed 
dry,  pedantic  learning,  and  find  no  end  of  melo- 
dies, and  of  the  freshest,  gushing  forth  from  their 
contented  privacy.  If  we  get  nothing  now-a- 
days  but  common-place  and  sentimental  changes 
upon  mere  melodic  forms,  each  weaker  and  man 
artificial  than  the  last,  or  else  mere  vocal  pas- 
sages for  the  disf^y  oi  sii^er^  voices;  if  the 
real  magic  streams  are  dry,  it  is  a  comfort  to 
know  that  there  is  at  least  one  quiet  brook  (Bach) 
still  flowing  down  to  us  from  a  past  century, 
whose  muac  is  of  the  sweetest  and  the  rarest  and 
the  freshest,  had  the  world  but  listened. 

And  bere  comes  one  to  make  OS  fisten: — one 
who  has  wandered  by  that  brook  so  long,  and  lis- 
tened BO  devoutly  that  its  song  passed  into  bis 
own  heart  and  soul,  inspiring  lum  too  with  the 
true  song  genius,  or  radier  quickening  and  help- 
ing  to  more  perfisct  and  artistio  utterance  the 
genius  that  was  in  bim.  We  mean  Bobert 
Prank.  And  we  mvst  crave  bis  pardon ;  for 
when  we  spoke  of  the  melodic  drought  we  should 
have  excepted  him,  the  most  original,  prolific  and 
imaginative  song  composer  of  our  times,  not  ex- 
cepting even  Schabert  In  the  songs  of  Franz, 
wbicb  now  eonnt  by  bnndreda,  eacb  so  indindual. 
so  deep  and  delicaie  in  feeling,  so  full  c£  the  troe 
fire  of  pasnon  (not  that  <^  muscles  and  grimace 
and  physical  impetuosity  wUch  passes  for  passion 
among  singers,  who  ^>pear  to  know  no  warmth 
except  that  of  applause),  so  wondrous  in  imagina- 
tive treatmMit,  anoiber  trait,  which  many  would 
think  wboUyinconristent  with  all  these,  is  equally 
remarkable.  It  is  bis  intimate  affinity  with  Bach. 
More  thorooghly,  certainly  more  inwardly  even 
than  Mendelssohn's,  Bobert  Franz's  compo- 
sitions flbow  the  influence  of  the  great  master  of 
Fugue,  the  lew  known  equal  and  cootamporary  at 


Handel.  And  it  is  more  than  an  influence,  if 
you  regard  it  closely ;  it  is  an  innate  and  genuine 
affinity.  An  affinity  which  seems  destined  to 
work  out  a  great  good  for  otur  day :  namely,  to 
mediate  between  Bach  and  as,  to  modernize 
Bach  for  us,  or  ratber,  to  prove  to  us  bow  much 
there  is  in  those  inexhaustible  old  scores,  which 
speaks,  in  spite  of  all  oar  notions  of  their  severe, 
dry  contrapuntal  learning,  to  the  freshest  sense  of 
to-day's  mndcal  experience  and  life.  His  was 
music  from  the  life  ;  and  it  was  only  the  earnest- 
ness, the  whole-eotded  devoutatesa  witb  which  be 
gave  bis  life  to  music,  that  made  bim  so  mncb 
more  learned,  so  much  more  profoundly  and  yet 
more  beautifully  Complex,  so  much  more  vitally 
contrapuntal  than  more  popular  composen,  he- 
roes of  a  day. 

Franz  is  so  mncb  a  new,  ori^nal  product  of 
oar  times^  that,  where  bis  songs  have  foscinated, 
it  has  been  commonly  i^ithont  awakening  a  sus- 
piaon  that  he  bailed  at  all  from  the  ao-called 
"  clasncal "  and  **  conservative  "  side  of  the  boose. 
Young  people  witb  musical  senses  and  fresh 
hearts,  find  in  them  a  new  and  wondeifril  experi* 
ence :  nothing  of  the  conventional,  the  dull  re* 
spectable,  *'  old  fogy  **  nature  here  I  While  as- 
tute critics,  like  those  of  the  English  journals, 
wedded  to  Handel  and  the  clasncs,  have  so  &r 
always  mentioned  Franz  in  one  nnconadered 
jnmUing  together  of  names,  with  Wagner,  Berlioz, 
Liszt  andBiilow.as  a  "mnsidan  of  theFBture") 
The  truth  is  that,  witb  the  insfMration  and  the 
newness  which  most  of  these  "  disciples  of  the 
newness "  lack,  he  also  has  as  high  a  claim  as 
any  man  now  living  to  be  esteemed  si  genuine 
Bachist,  — one  who  has  not  mily  studied  and  in 
a  great  measure  mastered  the  method,  by  who 
has  become  also  penetrated  witb  the  spiril  of  Se- 
bastian Bach. —  And  this  leads  us  back  to  what 
we  have  now  briefly  to  announce. 

It  fell  to  Bach's  du^,  for  some  years,  in  bis 
still,  unostentatiooa  round  as  Cuitor  in  a  church, 
to  prepare,  original,  for  every  Sunday's  service  a 
Cantata, — really  a  formidable  composition,  such 
as  the  best  musician  of  oar  days  might  shrink 
from  —  consisting  of  choruses,  chorals  figu- 
rally  harmonized,  ura,  instrumental  symphonies, 
accompaniments  for  a  stringed  qnartet,  and 
sometimes  for  flutes,  English  Horn  (ehoe  di  cac- 
cia),  trompets,  and  almost  an  orchestra,  besides 
which  he  would,  as  it  was  also  Handel's  wont,  fill 
up  long  spaces  with  his  own  extempore  Organ 
part.  Most  of  tbese  wo^  have  ronained  un- 
published until  the  splencUd  edition  of  the  Bach 
Society  in  Leipag,  now  gnng  on  witii  lengthen* 
ing  prospect  of  endless  Tolnmes,  has  begun 
bringing  them  to  light.  Robwt  Franz  in  study- 
ing them  has  been  smitten  anew  with  a  sense  of 
the  wondrons  bean^,  freshness,  and  deep,  ten- 
der fbeling  of  the  many  airs  with  wbicb  they 
aboimd,  and  has  been  moved  to  arrange  a  series 
of  these,  with  piano^nte  accompaniment,  for 
publication.  The  task  was  one  of  great  diffi- 
culty and  delicacy,  demanding  such  appreciative 
fidelity  to  the  original,  with  such  mnsicianlike  re- 
sources, and  socb  certitinty  of  woridng  in  the 
spirit  of  Bach,  aa  no  man  now  poawwe  in  so 
high  a  degree  as  Franz.  For  he  had,  in  the  first 
place,  to  reproduce  the  instrumental  parts  in  a  fit 
shape  for  the  piano;  and  in  the  next  place,  to 
supply,  with  nothing  but  Bach's  figured  Bass,  and 
his  own  sure  instinct  of  the  logical  nnfiddings 
tbeptrfjjpAoRwsfyleof  mnstc  (that in  whiohevery 


part  moves  on  melodically)  to  guide  him,  the 
empty  places  in  which  Bach  played  the  organ ; 
and  moreover  to  observe  all  Bach's  nice  and  no- 
where thoughtless  adaptations  the  munc^ 
phrase  or  note  to  the  text,  and  many  other  pmnts 
too  subtle  and  too  nameroos  to  dwell  npon,  bat 
which  will  be  found  touched  in  EVanz's  own  Pre- 
face, which  we  give  below.  In  a  word,  be  had 
to  produce  what  should  be  the  same,  and  yet  not 
the  same;  and  it  has  been  as  much  a  woric  of 
love  and  reverence  iritb  bim,  as  it  haa  been  (me 
of  Art. 

The  result  is  that  be  has  produced  adnurable 

arrangements  of  thirty-two  airt  by  Back;  and 
Boston  is  to  have  the  honor  of  their  first  appear- 
ance. They  will  speedily  be  issued,  one  after 
another,  beautifiilly  engraved,  in  nntform  style, 
by  Messrs.  Oliver  Ditson  &  Co.  The  first  ^ht 
songs,  all  for  Alto  vmoe,  have  been  reoaved,  and 
three  or  tour  of  them  are  already  engraved. 
These  will  be  followed  by  aa  equal  number  for 
the  Soprano,  for  the  Tenor,  and  for  the  Bass 
vmce.  We  shall  have  more  to  say  of  them  as 
they  ^»pear,  and  meanwhile  ask  attention  to  the 
arranger's  Preface,  which  is  well  worth  study. 

The  main  pbject  in  the  publication  of  these  Ar- 
rangements— soon  to  be  followed  by  similar  sett  for 
the  other  classes  of  voices-^is  simply  to  excite  in 
wider  circles  that  interest  in  the  works  of  Baoh,  to 
which  they  have  the  fullest  claim.  Selected,  as  the 
pieces  are,  with  reference  to  modern  taste,  tbey  wonld 
fain  initiate  even  those  who  stand  remote  into  Bach's 
manner  of  expressbn ;  and  since  the  complete  foll- 
Bcore  editioa  of  the  Bw!h  Sodety  in  Leip^ic  eauaot 
avail  the  larger  pnblie  for  immediate  use,  these  pfeees 
will  help  pave  the  way  to  the  treasures  of  that  edition. 

Tliis  purpose  of  my  Ubor  led  me  to  a  freer  position 
towards  the  originals.  A  piano-forte  arraniceinent, 
in  the  ordinary  sense,  could  hardly  answer  that  par- 
pose.  In  die  first  place  there  are  blank  spaces  beie 
and  there  in  the  accompaniments,  whlrli  !n  Badi's 
time  were  filled  hy  the  free  intervention  of  the  Organ : 
these  I  have  had  to  make  good,  in  obedience  to  Bach's 
flgnred  bass,  and,  so  br  as  possible,  in  Bach's  spirit, 
by  the  insertion  of  complemental  parts,  each  having 
an  individual  movement.  Then  the  transfer  of  the 
instmmental  parts  to  dn  {riano,— fai  places  where 
brief  passing  discords  are  not  smooAed  oat,  as  Aey 
are  in  the  orchestra,  by  the  carriage  of  the  voices  and 
the  variety  of  the  toneKJoIors — frequently  reqniivd  a 
changed  position  of  the  parts,  and  sometime*  a  closer, 
sometimes  a  more  open  distribution  of  the  harmony. 
The  means  of  the  modem  liano-fotte  technics  had 
to  be  employed  in  the  fbllest  measure,  in  order  to  re- 
produce what  Badi  conld  entmst  to  certain  obligato 
parts  or  to  the  coming  in  of  the  Organ,  in  a  manner 
at  all  suited  to  the  piano.  Even  In  the  voire  part 
occasional  modifications  seemed  to  be  required,  to 
avoid  hardnewes,  which  vanished  in  the  hmad  spaces 
of  a  chorch,  but  which  would  make  themselves  sensi- 
bly felt— and  surely  mnch  against  the  purpose  of  the 
composer — when  executed  in  a  small  room  at  the 

[tiano.  This  has  induced  me,  in  certain  passages,  to 
ot  the  voice  part  and  the  accompanying  parts  run 
into  one  another.  Finally,  it  seemed  allowable  to 
depart  from  the  original  in  plaees  where  ondonhtedly 
it  merely  followed  the  tradition^  the  tiroes  :  as,  for 
instance,  In  those  extended  repetitions,  in  whicli  die 
last  oentiuy  delighted,  but  which  ofiend  our  modern 
ears,  accustomed  as  diey  are  to  shorter  forms,  inmr- 
tng  rather  than  helping  the  impression  of  the  whole. 

For  the  quicker  understanding  and  right  execution 
of  some  passages,  I  have  added  exprasnon  marks, 
wlueh  faidicate  at  tiie  same  time  the  eouw  of  the 
musical  development.  These  are  intonded  abo  to 
meet  varioas  SMtled  pR^ndiees  fai  regard  to  Badi's 
music. 

The  oatward  nniformily  of  movement  in  his  com- 
positions leads  very  frequently  in  practice — and  ex- 
ceptions only  confirm  the  mle — to  an  objectionable 
monotony  of  rendering  and  of  coloring.  Singers 
think  they  most  deliver  the  whole  in  the  same  kind  of 
tone,  with  an  unvarying  exertion  of  the  vocal  organ  ; 
and  naturally  the  accompanying  instroments  conform 
for  the  most  part  to  the  mode  of  singing.  Such  exe- 
cution only  snows,  that  we  have  lost  the  understand- 
ing of  the  polyphonons  manner  of  expression,  which 
gives  to  even  part  a  mdody,  i.  o.,  an  Individual  ex- 
pression, and  whose  very  pecoliaiity  consists  in  the 
mobility  and  suppleness  o<  all  the  parts.  The  pcdy- 
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phonoua  strle  demands  tbo  very  oppo^te  manner  of 
the  singM.  He  tnast  accommodate  himself  somewhat 
to  the  arcompanyinji;  instntmcnts,  and  now  and  then 
even  sabordinate  himself  to  them,  since  it  is  all-im- 
portant to  make  clear  the  hannooic  connection  of  the 
whole,  wherein  the  voice  pan  interrenes  in  a  deter- 
minine  and  indepeodeDt  maooer.  The  Tocal  part  is 
not  borne  up  here  by  hanoonic  masses ;  the  more 
need,  therefore,  that  the  singer  maintain  the  most 
Tiul  relation  to  the  accompanying  instrnments,  al- 
ways singing  into  the  erer  growinfc,  never  finished 
hannony,  and  always  helping  (witb  the  teet)  to  bring 
out  the  harmonic  wtiole. 

It  is  the  Singtr't  problem,  above  all,  to  comprehend 
in  hia  own  consdonsness  the  musical  purport  of  the 
whole  eompa-iition,  and  with  thia  comprenenslon  to 
inspire  his  song  with  life,  and  into  this  life  draw  the 
a«ompanimeot  along  with  him.  The  voice  must 
not,  as  in  the  homophonona  style  of  later  times,  dom- 
inate over  the  whole ;  bnt  it  must  know  how  to  give 
life,  characteristic  expression  to  the  whole.  The 
singer  most  aUo  feel  ont  the  melodic  gruand-forms 
anderlying  the  fignrol  and  instmmeatally  treated  por- 
tions of  the  song  part ;  he  must  seize  the  right  accent 
and  right  emphasis  in  each  little  phrase,  Mns  bring- 
ing Ii|^t  ftnd  shade  into  die  raDoerbig,  wUch,  as  a 
whole,  finds  firm  hold  and  the  best  support  in  the  text. 
This  (the  text)  in  Bach's  masic  is  of  far  more  impor- 
tance than  is  commonly  supposed.  Kot  only  mast  it 
be  enanciated  clearly;  bnt  it  mast  be  declaimed  with 
the  right  feeling  and  with  the  closest  adherence  to  the 
torus  and  finrtnationa  of  the  ronsic ;  for  this,  it  has 
been  traly  said,  with  Bach  ezponnds  the  text :  and 
so  rin  vtni  it  is  the  ringer's  bosiness,  by  an  intelli- 
gent deliverv  of  the  words,  to  make  Bach's  mnaical 
iBlentions  plain.  Gteat  as  are  the  difScnlties  which 
sinjrie  passages  prosent,  in  view  of  snch  claims,  the 
advantages  of  constant  rtference  to  the  text  are  not 
leas  great.  In  most  cases  this  will  lead  the  mnsical 
shading  in  the  right  way  ;  a  good  deliveiy  ot  the  text 
will  miikethe  mu^cml  nfpiiflcanceof  cntun  passages 
clear  for  the  first  time,  and  in  various  ways  Tacilitste 
the  right  emphasis  of  mosicjil  phrases.  And  for  this 
reason  it  has  been  deemed  nnadvisable  to  make  any 
changes  in  a  text  sometimes  repugnant  to  onr  taste. 

No  doobc,  the  conventional  vocal  method,  whose 
whole  effort  is  directed  to  the  brilliant  presentation  of 
a  richlj  developed,  aIl'«)ntrollingcantitfna,  will  prove 
in  many  ways  aneqaal  to  these  aims  ;  bnt  thii*  is  one 
mure  groand  for  recommending  the  works  of  Bach  to 
singers ;  hy  earnest  stndy  they  can  learn  Infinitely 
mnch  from  them,  and  tliey  will  discover  ever  new 
beaaties  of  a  fine,  interior  melody  beneath  hia  seem- 
ingly s^rfiisticated  contrapuntal  forms.  This  percep- 
tion will  of  itself  lead  the  sincer  to  a  live,  intense, 
and  varionsly  shaded  manner  of  delivery,  lifting  him 
above  that  poor  conception  of  Bach's  music,  which 
tfiinks  it  enengh  to  reproduce  it  solidly  and  sorely, 
with  a  literal  tuid  even  rouj^  fidelity. 

It  is  the  donrof  Um  Accompaniment,  in  its  domain, 
to  follow  np  the  same  intentions ;  by  a  let/ato  render- 
ing to  make  the  ear  discern  the  single  parts  or  voices, 
both  in  their  individual  movement  and  in  their  con- 
stant reference  to  one  another ;  bnt,  at  the  ssrae  time, 
to  bind  those  parts  together,  in  ali  proper  places,  into 
a  comptKt,  elaatie,  rannded  mass  of  tone,  fbr  a  fbnn- 
dation  for  the  voice  part. 

It  will  be  understood,  of  itself,  that  mv  pianoforte 
accompaniment  involves  the  fVeest  use  of  the  Pedal. 
I  have  omitted  the  usual  Pedal  marks,  because  the 
ever  moving,  never  resting  carriage  of  the  voices 
[StimmfikruMj]  makes  it  ver^  difficnlt,  and  often 
qnite  impoisibie  10  fix  Aese  signs.  It  mnst  thenfine 
be  leffc  to  the  good  taste  and  discietioD  of  the  accom- 
panist, when  and  how  long  he  vrill  make  use  ^  die 
Pedal :— wide  positiou  of  the  diords  reqiute  it  in  all 
cases. 

After  all  that  has  been  said,  I  am  very  tkr  from 
claiming  any  improvements  in  these  working$  over  of 
Bach's  scores,  or  f^  m  seeing  anything  more  in  the 
above  hints  abont  their  rendering,  than  what  was 
clearly  given  in  the  works  theratielves.  My  only 
problem  was,  to  find  the  corresponding  form  best 
salted  to  oar  rimes.  I  can  assure  my  readers  I  have 
come  to  this  work  with  the  greatest  piety,  and  I  may 
conclude  here  with  ^  wish,  tiiat  all,  who  shall  make 
use  of  this  Armngement,  may  be  inspired  with  the 
same  feeling  in  their  execution. 

BaUe,  Aagntt,  1859.  Robibt  FftAHS. 


Oawmu  PAiamrai  n  Rosa  Bmntta.  —  Onr  tovon  of  Art 
moat  not  Mfiaet  tlM  opportnajtr',  now  (And  at  tbe  noma  of 
Ml— IS.  WllUuM  ud  Brcratt,  tt  fMlnf  »  eoupta  of  tho  bast 
works  of  this  nneqaftlM  ftnalo  artiat,  togethar  witb  u  admi- 
nble  portaU  of  bar  bj  Daboflb,  bar  am  reatiat  ovar  tba  Mck 
ot  a  bull,  aplsBdldlT  painted  by  hemlf.  Thotaigsstof  tha 
pietnraa,  oaUad  "  Tba  Bonrieaitaa rapraaaats  a  tnop  of 
Biika  with  tbrir  drivin  oemlafl  down  ovtr  tba  Pyianeas, 
under  a  hot  BUdaf  amt,  tba  ilfla  ctf  tha  seonatrin  tops  white 


with  enow  bejood.  ThamoVenMntoflhavliolelswoadetfU, 
■0  lifc-Uke  In  tba  hnddllng  of  the  craatorM  ea  thej  eone  fua- 
abortcncd  towarda  jon,  as  wall  M  in  the  tbonra^  IndMdnal- 
Ung  of  Mtcb  one.  So  much  oatare,  ao  mneb  pletnraeqnraaee, 
eo  nnch  atmoaphen  and  d«7llght  and  bannony  of  color,  and 
fclicUr  of  gionptng  ve  havo  iearoalr  aeon  belbre.  Homing 
la  tba  Hlgblanda  "  Is  a  More  quiet,  bat  not  leas  hanhwHnf 
pletoia,  givtaf  UMlko  <«•  «nanp<n1nlt8  of  anna  aoblo  cat- 
tle, tat  a  rao^  haalh»9urplad  tmpnosd,  with  vny  New- 
Hanpahlia-Ilka  mouBtaliiB  In  the  dlataiMe.  One  ma  nevn  a>- 
hauet  tha  intetast  of  sueh  master  worka. 

Bat  aO  that  we  eonU  wkj  ta  batter  aald,  and  with  mon 
koowladae, In  aaaitlelebr  "A,"  wbtehwehave  ot^daa- 
when  fhaa  the  Camtr. 


Knjdoal  Chit-ChAt 

The  Opera  seems  to  be  postponed  till  Oct.  3.  .  •  . 
We  are  happy  to  hear  that  that  excellent  musician 
and  violinist,  JiTLine  EiCHaino,  with  the  pianist, 
Hooo  LsoRHARD,  Will  g^ve  a  Soir^  of  classical 
music  eariy  in  November,  assisted  by  Otto  Bebsbl, 
Mr.  EKBiasMAim  and  others.  Concertos,  violin 
solos,  and  airs  by  Bach,  a  Sonata  by  Beethoven, 
peces  1^  Sdinmann,  Chopin,  Ac.,  and  songs  by 
Franz  are  eontamplated  in  the  programme.  It  on^t 
to  draw  an  eager  andience  and  lead  to  sevenl  soch 
concerts.  .  .  .  Onr  mniA  esteemed  coadoctor,  teach- 
V  and  mnneian,  Cael  Zbkbahh,  has  removed  to 
No.  86  nncfcney  St.,  and  is  now  ready  to  give  lessons 
on  the  pianoforte  and  flute,  in  singing,  harmcmj,  Ac. 
Many,  no  doabt,  wilt  eagerly  sedc  his  services.  .  .  . 
The  Tmn$cript  makes  encouraging  report  of  the  pro- 
gress of  the  "Boston  Music  School,"  conducted  by 
Messrs.  B.  F.  Bakbh,  L.  P.  Hohbb,  J.  C.  D.  Pab- 
KBB,  Wk.  ScHDLTZB.and  other  competent  teachers, 
whose  fall  term  is  approaching.   The  writer  says  : 

It  hiDOw  no  longer  aa  experiment,  taavlnK  Jnst  eomi^eted  the 
tbird  jenr  of  ila  eslatanM  since  It  waa  Ineoipanitcd.  and  the 
nnnibor  ofthow  who  hareaTBlled  theniMlTei  of  Itii  adrsntagen 
la  the  heet  proof  tbat  it  meeta  a  want  wbkb.  b^bre  It  went  Into 
operation,  waa  not  supplted.  It  U  nnder  tha  control  of  an  ef- 
Hrlant  board  of  raanafren,  who  are  penwiDally  eniciiKed  in  pro- 
moting the  lotoreatK  of  the  pupils,  and  by  their  atatod  en  iil- 
nationa  Mcnre  a  degree  of  thorongbneoi  In  tha  atadln  tsnght 
that  Ublgblj  eomniendable.  No  iMtllntlon  bentofcn  In  opo- 
ratlon  bu  erer  oflbred  ao  man;  (hdlitlea  In  the  way  of  mnaleal 
cnlture  and  preparation  fbr  toaetalng,  and  tiba  hl||h  slandsrd 
aimed  at  by  the  lortrDctoM  glvaa  hope  that  Its  fhtun  may  h» 
as  bright  aa  Ita  paat  haa  been  rac«e««fnt. 

NotaHoo.  cmbraring  the  elementary  departm<>nti.  Harmony, 
CoanterpoInt  and  Pngne,  Conapoeltion  with  mftrene*  to  mnn- 
cal  fbrm  and  Inatrumentatkin,  Tocaliaatlon,  Pracllre  In  Choi«l 
einglng.  the  plaoolbrte,  vtolln,  and  any  of  the  OT«beatnl  In- 
iitrninent»,M«  taoght  by  eompetant  Inatmetora.  From  tbblt 
will  be  eeen  that  not  only  to  the  etudent,  bat  to  the  amateur 
also,  tba  aiHplaar  naana  an  aflbidad  fcr  pwariag  wbalovtr 
bruieh  may  be  dednUe  to  pay  attentlOB  to. 

The  Tribune  gives  the  fbllowing  as  from  a  letter  of 

Vbrdi  to  his  friend  and  pupil,  Signor  Moaio ; 

For  Qie  present  I  ahall  eompo  e  nothing.  I  have  refbaed  a 
gnat  many  eoftagementa.  I  am  Jnat  now  In  receipt  of  a  tele- 
grapbie  dUpatrh  railing  ma  to  St.  PetorBbarg.  1  ebonld  be 
very  much  dellKhted  to  vMt  Amerlra.  but  tMve  teared  that 
there  la  too  mnoh  water  between  as.  However,  In  eplte  of  all 
that,  lam  M)  dei4ronii  to  view  the  benutlea  of  natnn  lo  Ameri- 
ca, and  eepeelaDy  Niagara,  that  1  shall  eadoaror  daring  the 
next  year  to  aeonnpHab  the  voyago. 


New  York,  Sbpt.  SO,  1859.  —  The  opera  during 
the  past  vroek  has  been  highly  successful.  After 
opening  with  Po/iufo,  we  had  La  Sonnamhula,  sung 
hy  Gassier,  Biignoli  and  Cortesi ;  then  Norma,  by 
Cortesi,  Stefeni,  Patli-StrBkosch,  and  Junca;  then 
the  Barber,  by  Gassier,  Brignoli,  Morelli  and  Bocco ; 
and  fbr  a  siafifl^  on  Satnrday*  I^xrma  was  repeated. 
This  week,  we  have  had  PoUuto  agtin,  and  are  yet  to 
have  TVevatare,  Emm,  Lmretiat  and  Zmoci.  Next 
week  it  is  ludmtood  that  the  company  goes  to  Bos- 
ton. 

In  the  meantime  the  rehearsals  for  the  "  Sicilian 
Vespers  "  are  being  actually  carried  on,  and  adver- 
tisements are  ont  fbr  twenty  additional  chorus  singers. 
Muzio  has  written  some  pretty  ad  captattdum  urs  for 
the  opera,  as  it  is  considered  by  the  opera  magnates 
here  to  be  a  rather  heavy  concern,  requiring  some- 
thing diowy  to  make  the  people  swallow  it  If  «nc- 
cessfnl,  Verdi's  Aroldo  will  probably  follow. 

Abba  Bishop  has  been  well  reotived  here  and  hu 


met  with  a  moderate  {feetmiary  lacoess.  She  ex- 
presses her  surprise  at  the  gnat  increase  in  mnsical 
taste  and  knowledge  here  rinee  her  last  visit  in  185S. 
She  thinks  onr  opera  house  wondeifbl  and  wants  to 
sing  in  opera  herself.  Mrs.  Bishop  preserves  all  tiie 
beanty  of  her  voice,  and  sings  a  ballad  as  perfectly 
as  any  one  I  have  yet  heard.  Tbotaiw. 


Bigluid. 

The  Bradford  Festival  now  over  is  said  to  have 
outdone  expectation  in  that  matter  so  important  (yet 
not  all  important)  on  snch  occasions,  the  financial  re- 
ceipts,— and  thereby  to  have  made  an  advance  to- 
wards that  permanent  establishment  which  all  lovers 
of  mnsic  mnst  desire.  The  performance,  nnder  tiie  dr- 
eumstances,  ooold  hardly  fUi  M.be  superior,  thoi^ 
claiming  no  report  in  detail. 

We  are  more  disposed  than  ever  to  wedge  in  the 
recommendation  of  attempts  at  novelty  wherever  it 
be  practicable,  from  observing  the  annual  increase  of 
concert-tours.  These  gNKrally  consist  of  a  qoartat 
of  singers,  an  accompanist,  and  sometimes  a  bmo  in- 
Btmmentalist  While  Madame  Goldsehmidt,  Signor 
Belletti,  and  Herren  Goldsehmidt  and  Joachim  are 
conquering  the  Sister  Isle,  Mdlle.  Tiet^ens  will  head 
four  singers  (includini;  Signor  Ginglmi)  from  the 
Dmry  Lane  Opera, — while  Mdlle.  Piccolomini,  with 
three  other  playfellows  from  the  same  theatre  fone  of 
them  M.  Belart),  has  a  roving  commission  in  another 
direction.  Thirdly,  there  is  Madame  KudersdorfTs 
party,  helped  on  its  way  by  Herr  Moliqne, — fourthly, 
that  of  Madame  Louisa  Vinning,  to  whom  M.  Btf- 
m^nyi  is  joined  as  loh  player.  All  of  these  parties 
muKt,  it  IS  obvioiis,  beat  uie  towns  and  villages  of 
England  with  the  same  programm;  since  though 
some  among  them  advertise  themselves  as  open  to 
engagements  for  "  Oratorios,"  these  can  only  oe  the 
hackneyed  worics  which,  without  any  disrespect  to  in- 
dividual cleverness  of  the  singers,  can  bnt  be  sung 
mechanically.  Between  execution  and  that  prepared 
nnder  otfier  conditions  there  is  all  the  diflmnee  Aat 
exists  betwixt  barrel-organ  and  organ.  However 
convenient  snch  arrangements  may  be  for  managers, 
and  however  advantageoos  to  yotmg  performers  is 
the  opportunity  of  frequent  ameaimnce  btfyn  Ae 
public,  fur  composers  and  for  aouBOfles  the  "  cooeart 
tour  "  system  works  badly. 

Signor  Costa  is  understood  to  be  engaged  in  com- 
posing a  new  Oratorio  ^--the  text,  as  before,  is  by 
Mr.  Bartholomew. 

The  Surrey  Concert-Soom  is  again  open.  The 
music  there  is  now  under  the  management  of  Herr 
Schnllehn.  Canterbury  Hall  has  added  the  fourth 
act  ot  Signor  Verdi's  '  Macbeth '  to  the  first  one,  the 
performance  of  which  was  dwelt  on  some  weeks 
since.  Acts  second  and  third  are  advnrtised  as  b^g 
in  rehearsal.— ^(Aenceum,  Aug,  27. 

Parif. 

The  (^t&a  Comique  of  Paris,  which,  during  the 
time  of  incubation  of  the  new  opera  by  M.  Meyei^ 
beer,  has  been  exclusively  devoted  to  that  object,  is 
now  about  to  renew  its  repertMy.  Two  or  three  new 
works  have  already  appeared  In  addition  to  those 
which  we  have  been  jiromised.  One  of  these  was 
'  Le  Rosier,'  by  M.  H.  Potior,  in  which  two  new 
singers,  Mdlle.  Qnerra,  a  Milanese  lady,  and  M.  Am- 
broise  were  tried.  Tho  gentleman  is  described  as  an 
acqnixition  to  the  ranks  of  comic  acting-singers.  The 
second  novelty,  '  Voyage  antoar  ma  Chamhre,*'  by 
M.  Grisar,  is  described  in  the  GexOte  MmmU  as 
having  gained  complete  success.  The  principal 
character  is  in  the  hands  of  tiiat  consummate  actor, 
M.  Coudcrc.  Shortly  is  to  come  '  Fagode,'  a 
iwo  act  opera,  the  essay.piece  of  a  young  composer, 
M.  Fanconnin,  In  which  Mdlles.  Bonsqoet  and 
GeofTioy  ("  of  iriiora,"  to  quote  the  Jmerwd  At  IM- 
bats,  "  many  &vorab!e  tbin^  are  said  ")  will  "  come 
out." 

Mdlle.  Foinsot,  who  for  some  years  belonged  to 
the  Grand  Op^  of  Paris,  and  ha^  since  been  singing 
in  America,  ia  about  to  appear  at  the  Ttain  dtUa 
Scala  at  Milan. 

To  add  to  the  list  of  the  foreign  ephemera  of  the 
time,  may  be  mentioned  a  victorv  Qtntata,  given  at 
the  Grand  Op^  at  Paris — '  'The  Retnm  of  the 
Grand  Army,'  the  music  by  no  French,  but  a  Bel- 
gian composer,  M.  Geva&t.  There  has  been  also  a 
Qmtata  at  the  Ctmi^t  by  M.  Doprato,  in 

which  Mdlle.  Wertheimber,  a  clever  mm»*opTano, 
pcrvnsted  Aa  Mnse  of  History,  with  a  success  which 
the  Jimmal  dm  D^batt  advertiaes  as  one  of  those 
hapj^  moments  which  decide  tha  place  of  an  artist. 
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Prcpf  at  ItaUaB  P^mts. 

Bt  Tbotato*. 
MPnrjnRABO  wnra  bbowit. 
I>iggbig;aiBDag  th*  kiMt  ItoUaa  jotunalutie  ar- 

lirali^  ■>  m  Dunn  digi  foe  gold,  I  fled  »  imI  fmdmt 
■nggtk  Tob»iiii«Uhuap«atdHlaf  AoHybat 
th«&  it  hw  at  least  a  moacM  of  Tifaw.  It  is  a  pro- 
dig^aofr  paff  fa  bpegHv^  of  burly,  bflllowiug 
Ittmrmtmo,  the  blattaiag  baretone,  wbo  sang  here 
loma  Ats  jnars  ag^.  He  has  tamed  op  a  tramp,  ac- 
eoidi^  to  tb«  writer  m  li  Pirata.  I  mem  to  give 
the  article  a  very  lUatvl  translation,  as  the  Italian 
exaggerations  when  turned  iota  corresponding,  if  not 
•qotTaknt,  En^ish  are  so  exqoisitelj  fiuwy.  So  here 
it  it,  —  OM  »f  a  series  of  Hves  of  ooatemporaiy  elag- 
ers  : 

"Qiose^  Fedarico  BeneTmtano,  who  for  the  first 
tkM'Magat  Ike  tfwain  of  bit  K^jesty  {Tinte>on 
the  10&  of  April,  1856,  VM  boni  on  the  14th  of  April, 
18S4,  in  BdcU,  a  town  of  ffioly  in  the  prorinee  of 
IToto,  of  a  most  aiMe  bauly.  His  ftUiur,  the  Baton 
Den  Ldgi  Beanentaao,  hanng  destined  htm  t»  the 
stady  of  jarnprndenee,  sent  him  to  Naples  to  facili- 
tate his  studies,  not  thialuag  that  bis  son's  inclina- 
tions were  entirely  in  another  direction.  Gifted  with 
one  of  tlie  most  beantifut  of  voices,  Giaseppe,  in  place 
of  Btadjing  Jnstintan  and  his  treatises,  dedicated 
himself  entirely  to  the  ait  of  singing,  nnder  the  in- 
•troctioB  of  the  celebrated  Giaeomo  Goglielmi.  His 
r«(Hd  progrosv,  and  the  beauty  and  rotnndity  of  his 
TOice,  were  not  long  in  being  reported  to  the  Signor 
Vincenio  Flanto,  who  in  1848  was  the  head  of  the 
Inpresarial  Society  of  the  Royal  TheMne  of  l^plea. 
and  Terysoon  he  had  opportanitlei  of  engagements 
in  the  serrice  of  the  be^  tbeatres.  A  fow  scraplea 
canaed  by  |h«  aristoeratic  position  of  his  family  de- 
tained hhtt  for  a  short  tisM ;  bot  ere  long,  rising 
above  sooial  prejudices,  Beneventano  decided  to  ac- 
cept the  contract  offered  to  him,  and  entered  into  an 
engagement  of  three  years.  His  first  appearance  on 
the  stage  was  in  Linda,  in  the  part  of  the  Prefect^ 
when  the  celebrated  Tadolini,  Fraschini,  and  Cotetti 
were  in  the  company.  The  edcccsb  of  bis  debnt  was 
snch  that,  daring  his  engagement,  the  renowned 
maestro  Saverio  Mercadante  wrote  expreiBly  for  him 
Tl  Vaacdlo  di  Gama,  tiie  maestro  Battlsta  his  Anna 
hi  Pritj  and  many  other  Taliant  maMtroi  confided 
to  him  very  important  parts.  The  voice  of  Beneven- 
tano may  be  called  mdqne,  tor,  tiiongfa  id  vast  power 
and  extent,  it  lends  itMlf  equally  to  agility  and 
sweetness  ( !  < )  He  con  sing  the  works  of  Mozart,  We- 
ber, Meyerbeer,  Auber,  Rossini,  Mercadante,  Doni- 
zetti, Bellini,  and  Verdi,  and  it  may  be  said  that  he 
is  eqaally  good  ia  the  uitiqno  and  the  modem  schools, 
and  IB  conseqaence  of  that  it  is  difflcaH  to  decide 
whether  be  is  greater  in  Asttir  or  in  Nabuco,  as  Fa- 
raone  or  Gomt  lAina,  RigoUtto,  or  Caiio  V.,  the  Doge 
in  Foaoari,  or  Bertram  in  '  Bobeit,'  Qoa  Giovanni,  or 
Figaro,  Dandini,  or  tbe  old  GermmU  in  Thtmata, 

"After  bis  contracts  at  the  Naples  theatres  expired, 
Beneventano  was  engaged  by  Signer  Meielli,  for  the 
Fair^jf  Breeda,  where  ha  pafornud  in  Beatrioe  and 
LonAardi,  and  evee  hen  he  bad  Boefa  sneoess,  that 
Herein  engaged  him  for  the  seaeona  of  1845-6  at 
Milan.  Roberto  Deoeraa,  Linda,  Bravo,  Ou&t,  Sen- 
mambvla,  and  La  SttUa  di  Murda  were  the  principal 
operas  that  brought  him  applaues  at  La  Scale,  and 
opened  to  him  the  way  to  the  Theatre  Porta  Carin- 
zia  at  Yeoioe,  whence,  still  nnder  the  direction  of 
Merelli,  he  passed  to  Bergamo.  Betoming  to  tlie 
grand  stage  of  La  Scala,  he  sang  there  in  Gemma  di 
V^'VSi  wlien  one  evening,  the  directors  of  the  Italian 
Opera  at  New  York,  Signers  Sanqairico  and  Fatti, 
happened  to  l>e  present  and,  delighted  withhis  beanti- 
fal  voice  and  his  finished  style  of  singing,  decided  M 
engage  him  at  any  price  to  cross  the  ocean. 

"ml  847  Oinaeppe  Beneventano,  npon  the  stage  of 
the  ItaKas  theatre  in  Kew  Yoik,  presented  himself  to 
the  Americans  in  the  part  of  Anknfti  in  Linda,  and 
was  io  extraordinarily  wdl  received,  that  all  tiie  pa- 
pen,  Ike  Hmdd,  Evamg  Exprtm,  Mv^eci  TVnas, 


and  Diapatoh,  eoald  not  find  ealog^am»  wgtthy  id 
him.  He  afterwatdi^  in  die  Mlawiog.y9K,  made  bia 
appearance  ia  Ae  magnificetit  new  Astor  FUce  The- 
atrain£iiaa^  Sbammids^  i^Si&iiCoandl^ir)itaM,aiid 
ahrayi  with  the  moat  emineat  SQCoess. 

The  echo  of  the  last  trinmphs  of  Beneventano  re- 
bounded to  the  distant  ears  of  die  MillionBire,  BInrtj, 
proprietor  of  the  grand  Tacon  Theatre,  who  engaged 
him  as  snccessor  of  Satvatori,  to  sing  with  Steffanoni, 
Tedesco^  and  Marini.  Here  also  Beneventano  be- 
came qoiekly  a  favorite  with  tiie  paUic,  and  on  the 
evening  of  his  benefit  many  admirers  presented  him 
with  a  crown  of  gold  and  silver,  of  the  value  of  foar 
thousand  francs,  and  with  a  great  quantity  of  flowers, 
garlands,  and  poatie  tiflmtee.  Beedled  to  New  York 
by  Maretaek,  here  die  pobUc  welcomed  bade  with  tbe 
greatestplBaaart  its  old  twotita,  who,  when  Matetaek 
took  Ue  company  te  Mexico,  not  eoBtent  with  ex«- 
eatiag  the  baritone  parts  confided  to  lum,  added  to 
bis  vepMrtoto  many  l»ss  roles,  like  ihoae  in  fWtscMtx, 
£«er«i»B»  and  Roberto  il  Diaedo.  Tbe  name  of  Fil- 
lippo  Gflklli  uid  his  traditions  were  fresh  with  the  fre- 
qnenten  of  this  theatre,  and  lliey  betield  in  Bene- 
ventano an  image  of  that  great  urtast,  ia  conseqaence 
of  which  Beneventano  soon  became  Penfant-gat^  of 
tiie  public,  and  to  respond  to  this  sympathy  appeared 
now  as  a  twritone  and  now  as  basso,  almett  always 
in  opposite  charactvs  m  botii  the  d^  and  evenii^ 
performances  iriticb  were  given. 

"  Having  vaaped  en  abundant  harrett  mMiey  and 
ovations,  Benevemano  recnmed  jat  anodier  time  to 
New  Twk,  to  sing  there  wltii  Albo^,  Salvi  and  Mari- 
ni, nnder  the  direction  of  Legrand  fimitb.  In  tbe 
snceeedii^  simmer  opana  were  fpxm  at  Castle  Gar- 
dea,  and  every  evening  tbe  tbeatn  was  over-gorged 
with  enthosiastic  spectators,  to  hear  the  Soutag  and 
tiie  Steffanoni,  the  Salvi  and  the  Beneventano  !  1  It 
was  finally  in  May,  1853,  tiiatBeoerentano  left  Amer- 
ica with  the  most  beantifo)  Angnsta  Anna  Davenport, 
to  him  espoused,  daring  the  aacond  year  of  bis  resi- 
dence in  that  conntry. 

"  Spain  reopened  in  Europe  the  series  of  his  tri- 
umphs, and  Madrid  overwhelmed  him  with  plaudits 
and  honors,  and  Cadia  and  Seville  called  him  with 
advantageous  eogag«mecta  beueath  their  deUeions 
akies,  when  the  ardent  and  intrepid  Impresario  of  the 
theatre  tA  tbe  Qtieen  of  London  songht  to  secue  him 
U  any  price  and  paid  10,000  francs  indemnity,  to 
cancel  an  engagement  that  weald  have  prevented  him 
from  hastening  to  Londmi  during  die  aaason. 

"  Neither  tlte  season  nortbe  theatre  at  London  would 
have  been  opened  at  tiie  appointed  time,  if  Beneven- 
tano, almost  at  the  moment  vriien  the  people  were 
gathering  in  the  theatre,  bad  not  consentra  to  'oppl? 
tbe  place  of  another  artist  wtio  was  taken  sick.  This 
trait  of  OTiheard  of  courtesy  could  compromise  his 
future  career  with  a  public  habituated  to  hear  our  best 
Italian  artieti.  The  debnt  was  eneeesaftil  though, 
and  from  that  time  Beneventano  was  one  of  the  chief 
supports  of  the  season,  and  he  made  a  second  engage- 
ment, extending  from  the  lath  of  August  to  tbe  26th 
of  September,  to  make  a  lonr  with  Piccolomini  in 
Scotknd.  His  other  engt^ments  were  :  from  Sep- 
tember, 1856,  to  March,  1857,  for  the  Boyal  Theatre 

Lisbon ;  from  April,  1857,  fcH-  two  years,  and  till 
September,  1859,  for  her  Majesty's  Theatre,  repeat- 
ing the  second  and  third  years  bis  provincial  tonr." 

Une  would  suppose  from  this  long  rigmarole,  that 
Beneventano  iraa  one  o(  tiie  greatest  tingere  that  ever 
lived.  Unfortunately,  my  wth  in  Italian  newspapers 
is  much  lessened,  since  1  saw  fai  one  of  them  not  long 
ago,  an  artide  aboat  Salriani,  a  tenor  who  nearly 
&iled  here  a  fow  years  ago.  It  seems  that  Salviani 
wanted  an  engagement  on  his  return  to  Italy,  and  so 
the  Italian  paper  pathetically  remarked,  —  in  the 
merest  casual  manner  that  "  New  York  was  dis- 
consolate and  distracted  M  dw  loss  of  her  fiivorite 
tenor,  and  was  frantic  to  recover  him  at  any  priee  "  1 1 

Another  thing  that  ratber  militates  against  the  efiect 
of  tbe  above  biography,  is  tbe  fact,  known  in  musical 
circles  here,  that  Beneventano  had  tbe  crown,  men- 
tioned above,  as  presented  to  him  by  his  admirers,  — 
that  he  himself  bad  tiiis  crown  made  by  a  Mew  York 
jeweller,  and  paid  nearly  a  thousand  dollan  for  it. 
A  rather  expouive  bit  oi  vanity.  I  wonder  whether 
Beneventano  knows  enongh  English  to  spell  h-u-hJ 
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DBBOntPTlTB  U6T  OV  THS 

FNbllahetl  hj  Oliver  Dlie»B  St  C; 

Hmo  BT  Hail.— QauttlttM  of  Hoslo  are  wnrsM*  tjmmU, 
Am  Mpnw  iMtnK  onlj  about  ma  cent  iplsii,  iriifla  tha  mm 
*Mt  rkLid'ty  of  tistyvortattoii  ■■*  fMuntabto.  ThoM  aA  a 
great  dbtaaoe  wUI  flnd  tbe  mode  of  oonvavaaM  net  onlj  a 
oonTenkDce,  but  a  nring  of  axpaiiw  In  obtalolaf  rappBaa. 
Book*  ean  alto  be  aant  hj  mall,  at  lb*  nta  of  oaa  OMt  par 
•VMO.  Ma  afvUea  to  any  iHsHaBi  ante  thna  ttoaaaaA 
nUea j  baptaA  tut,  doaUa  tha  abMt  Miss. 

TooaU  with  Piano  AooomvanisDont. 
The  pHln  oi  Life.  Poetry  by  LongMlow. 
Mnaleby  BlocUeg.  S5 

B«n|UU  nnrio  t»  taiutlflil  worAs,  tba  kttar  fa^ 

&mUlar  to  all  Iotbts  ot  j/otitrj. 

Integer  vitae.  ( He  who  is  upright. )  Quartet  toe 
male  voices.  -     Fleming.  SS 

Axalddim:  goad, aelld,  inbatantlal waio. whtoh 
kaepa.  ItkMlatilT'bSBnbrM^tontatvarloaewB- 
e«rts  Witt  the  gout  JscMad  agBBasi,  wfatA  Aawttet 
It  fi  a  worfc  aa  {dearfng  aa  It  la  maiHortaaa.  neori^ 
tnal  lAttD  text  la  aa  oda  ^mee's,  WiU  knon  to 
the  daade  aetatter. 

With  Quite  AooompanlmaBt. 

In  tears  I  pine.  (La  nna  letieia.)  '* LonAardi."  t5 
List,  and  111  find,  love.   (Vedrai  carino.) 

"Z)on  Giommi:'  96 
Bh^oftean.  (DasLobderThi&ieil.  SthAtxt.  35 

Briefest  eyea.   fDieadiSflBtai  Aagen.)  SUgeOi.  t3 
fkvecUa  aoaga  of  ftmlgB  landa,  with  two  aata  of 
woria,  the  «il(lnal  omb  and  a  good  ni^iah  Inada- 
tloB,  wtakh  havo  net  Mm  been  pubUritad  wtth  an 
iiimwiHiaiilaMiiit  air  ttie  guitar. 

Instrumental  Hnalo. 
FaidoodeFloermal.   FolkaMMufca.    TUeqr.  35 

^ffdon  de  Ploermel.  Yalse  de  Salon.  BurgmuBgr.  50 
QmtalB  SDDO  of  ttia  moat  atriUoK  walodlat  froM 
tUaviiT  suaeaaiftilOpMa  la  as  •togant  dreaa.  Bo4h 
eoDvMsn  a>*  weU  known  fbr  thA  naaarinUa  talaut 
toknH  tha  gonu  of  an  opaaa  togeOM  tea  hlllllaBi 
Hasnrka  or  a  daahlng  Walta,  aad  ham  MSSiadii  M 
waU  tU>  tlma  aa  ovar  bafiwo. 

Cieev  Galop.  Aug.  Uerzog.  25 

Alwa^e  a  Kreat  fkvorlta  at  the  fluAlonaNe  Hwitna, 
where  the  Qacmaidana  farnlahed  the  mnafa,  and  of 
late  a  promloeDt  nnmbor  on  Iba  programmM  of  tha 
Pronaoada  Ooneerta. 

Aostrian  medley.  Ciariei  Gno&s.  50 

A  variety  of  alie,  ftialUar  In  AnatAa,  aaaoag  wbiA 
slaMis  taoaaaat  I^da%   Ood  MM  tha  Bnpavor." 

H^jor  Stoddard's  Quickatap.  M.  JrimHe.  85 

Harmony  Polka.  J&m^  C.  iVterssn.  S5 

Trumpet  Walts.  "  25 

Grand  Ascension  Polka.  Y.  d»  lavt,  35 

Hwia  af  the  Aiy,  Hght  and  ap^^g,  and  aair 

Tor  Violin  and  Piano. 
Dance  dea  sorcieres.  (The  vritdies'  danoe.) 

Pajrcrauit.  IfiHi 
One  ef  ttia  gankl  mastas^  most  odrtntad  wotfe^ 
wUoh  aa  plajar  of  nvalattsa  dans  oadl  I>  Us  np- 
artoba.  UtadUMt. 

Botfha. 

CoBTiiTBirTAi.  Hasxoht.  A  CoUectioB  of  the 
most  celelwated  Psalm  Tunes,  Antiiems  and 
Favorite  I^eces,  designed  particulariy  fi>r  "Old 
Polks'  Concerts  "  and  the  Social  Circle ;  coo- 
tainiDg  nnmeroos  con^msitions  from  Ancient 
Collections  not  to  be  found  in  any  other  book.  75 

LoTcn  of  gennhie  old-fttUonad  moate  wDl  flnd  la 
thla  book  all  the  choicMt  gams  of  the  paat.  It  oon- 
tahM  tha  b«l  plaeaa  of  bmiIt  evKT  valnva  of  ABMf>- 
kaa  Paalsedy  iaaaad  aliwa  TS,  and,  In  addlttoa 
Mwrato,  tha  moat  popular  twttm.  Tmm  of  akoda 
•M^oaan.  Witt  a  iBiga  varia^  of  AnlbapB,  ttMitala, 
a^  OhorasM,  partMa^  adapM  to  Ifaa  MB  of  Cho> 
TCI  SoeMlaa  and  aaelal  gathattnga.  Hm  "Baonkr  Da- 
partBent"eoBpita«a  a  laiga  nuinbai  of  imrilapa> 
triotfo  aad  hoau  SOBga,  aaMad  M  tka  okoak  bMnHfhl 
•a«olwa*»arthepop^iadedka«f  lbs«v- 
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J.   C.  D.  PARKER, 

IiufenMlov  or  flM  fluMCMt*,  Oksn  aaA 
Hannonjr* 

 8  HATWABD  PlAC».  

BIQVOU  AUOUSTO  BSRDBI.ABI 

GiYBS  Instrnctioa  m  Singiog. 

ResMeMW  Tranvat  H«aM> 

AddRM,  utU  Octobv,  at  tStmn.  Cbkkailiic  k  BnoM';  ftftn^ 

W.  B.  MAOKZB, 

MUSIC  DEALER, 

ROCHESTBB,  H.  T. 


MR.  SBBDABXLTI,  TOM  PIANIST,  oonUnnM to 
gin  iBrtraetkHi  in  Htula.   AddnM  ftt  Mnm.  CHICK- 
■RIKO  ft  SONS,  01-  OLITXR  PITSON  t  CQ'S.  840 


ColHmloa  of  tha  Tc4m;  CampodUon,  and  Hudoal  At- 
AdOnM  at  21  brt  0»ntoB  StoMt,  or  at  tlM  UtuSe  StoiM. 


.No.  47  HaiMOek  ttmt. 


GKOBOa  WIIiIiZAM  WABBBV, 

OBOiiun'  Of  ST.  SAUva  oMimcB^ 

ALBANY,  N.  T. 


ASOZfH  XZBUZ.OCK, 

-  286  Tramoat  Street. 

aao.  I*.  BABoocx. 

CHER  OF  THE  P  '  A/^O  "pEftS."'' ^ 


XSJUIHKB.  or  FXA\0  &  OUftAST^ 
AMhm,  in  W  201  Va^dgloB  Stmt. 


EITQO  IXORHABD. 

RMMmee  Ro.  14  BaOtoa  Btiwt 


B  BOOH,  BOWDOIN  SnUWt  OHOBOH. 


O.  O.  OIiAFP  *  OO. 

BULn  CI 

SHEET  MUSIC,  MUSIC  BOOKS, 
69  Court  BtTMt.  «orn«r  of  Oornhill,  .  .  Boston, 


BOSTON,  MASS.  : 


J     SCBUBSBTH  h  OO.  PnbUalMn  wd  Dwlm 
*     In  TorvlKn  and  Amarioan  Kuaio,  BL  Nkbo- 
IM  Hotel  BalMbic,  W  Syrtag  Stmt,  Mkr  Iba  comer  of 
BKMdwkr,  Nav  Tm.  867 


HBBBT  SUSOfLLNO, 

iDCcnsoB  ro  was  sraoLiHa, 

(ErtoMwM,  1819.) 
Ento  Btukt,  Chablutov,  S.  0. 


H.    H.    H  A  W  I.  SI  T. 

VI A  L  B  a  IV 

BUBLmOTDN,  IOWA. 


A.  A.  ABUT, 

Hndc  and  Musical  Itutnuaenta, 

SFBDraniLD,  luas. 


O.  ASTBBB  *  CO. 

IMP0KTER3  0?  POBEIGN  MUSIC. 

{Ag«»U  of  J.  AnOri,  QfmbteA.) 
1101  CHUTNUT  STRKBT.  PUILADBLPHIA. 


t,  H.  HIPIiBY, 

MUSIC  PUBLISHER, 

And  WbotoHle  and  BMiU  Dnkr  in 
Pimm,  ifelodeoru,  and  MmietU  Iiutnme»t», 
619  Braadwaj,  Albanj,  N.  T. 


VXAWO  8TOOI.S. 

ELBQANTLT  TlNISaKD.  UANCIACTURBD  AND  SOLD  BT 
WIIXIAM  WmUNG,  EBO!.  FA. 


MANNXNQ'S  nitST  PRUIIUM  PATKHT  HBLODBOKS. 
WUliam  N.  UaDniag,  Haaidhctam-aod  FiBlentee,  118 
ban  StTMt,  Balem.  MaM.  lOt  Mia  Dt  B.  H.  Wade.  1»7 
T'laM^TTH  Btnat,  ■wtoa.  S78 


BICHABDSOirS  NEW  METHOD 

TOB  THB  PIAtrO  TOBTE. 
By  tbe  Anthor  of  -* The  Modern  School,"  li  adapted  to  all 
Ondaa  of  TnltkMi.  and  eomUnaa  all  the  nloable  ftatnrea  of 
mvfCNW  wocb  Jrith  Additions,  Uarlslona  and  ImprOTananta. 
Two  miaaa  are  miblMiad,  one  wttb  Ameflcao.  awl  tba 
oOmt  «fib  Vorricn  fli>||«ria«.  Mea,  tL  oncaeaipt  of  vUab 
*  eoBT  wlU b« eent HalU poMMM. 

PoblialMd  br  OUtw  Xntaon  A  Oo.,  BtwtMi. 


PUBLISHED  BT 


JVt^SOlSr  BROTHERS 

NEW-YORK. 

A  Complete  Catalogue  of  our  Fublicationa  sent  free  to  any  address,  oo  applioatioii. 


THX  JQBXZiBIXL  A  nav  eollaatlon  of  Chnnfa  Hade, 
eoBtadnliif  Hymn  Tanee  adapted  to  vnrj  varia^  of  mater, 
and  arranged  with  reftrence  both  to  choir  aod  uouipegatluu- 
il  riaglni:  Chaala,  Antheau,  and  eet-pleeea  fbr  erery  ooca- 
rioa;  a  Mieitnered  Cantata;  and  a  miraRaiqteBient  of  tlia 
Mmtafc  af  Uwto,  intnepanad  wttb  eaenlar  plaoar  procne^ 
Mis  fMiid  tor  aim  paaHIt*.  By  TOlhM  B>  B»i5iitr, 
aaUtarof  "Tto8bB»«,*'«te.  Urge  Mifa  oafcww  fL 


THB  JITBUiBB ;  Anthem  Bditlon.  flame  aa  tha 
aboM,  M  with  addltfooal  Antheina  in  the  ^aca  oC  tha 
Ctantaiattf  "litlier.mtheBeantlAiKtimB."  VI. 

TEtB  BABBATH-BBUi.  A  eollaetlon  o(  Unrie  for 
Ohoba,  Hnrfeal  AModatlana,  Singing  SoboolB,  and.  the  Home 
Olrela,  amaged  In  three  dlrlribna,  namalj :  Put  1.  TUB 
aiKOINO-BCHOOt.  Part  S.  CHURCH  3IUSIC.  Part  S. 
OCCASHHTAL  ANI»  CONCBBl  MUSIO.  By  Qeo.  Y.  Boot. 
aHpa^laiganmrteaatavo.  ff. 

THB  KAIiIiBIfUJAH.  ABookfcrthaSerrlaaofSoDg 
In  Ike  House  ctf  the  Lord,  eootainlag  TnnM,  Chania,  and 
Anihau,  both  to  tlw  Choir  and  Congregation ;  to  which  is 
fnAuA  tlM  "  Waglng^ehool,"  a  maanal  ftrdaamlo  voeal 
■BVile,  wH&  azardm,  xoDBdi,  and  part^oaga,  tat  diatr 
piactkMj  alao,  "Haskaa  Notathm  in  a  Natflbett,"  a  Mef 
eonm  fbr  ringliig^hoolf ,  Intended  for  aUUfU  taMhaia  and 
•ftpOfOa.  «)pBr.LaMUHaaBB.  U. 

THB  SHAWK.  AIOiniTofChwAHarie,mteadBg 
aboat  01  •  thoaawa  plea«,  eonrirtiag  of  paalm  asd  Ivmn 
taaaa,  adq^  to  amy  atatar  la  aaa;  aatham,  ehaata,  aal 


aat-fdam;  towUdli  It  added  aa ariHwl Chstate,  aatltM. 
"  Daalel,  or  ttie  OapHvity  aad  ■attafaflonj"  lnalndli«  alao 
the  "SfaighiraaH^^aaeiithalraawaadpneaMtamaia- 
nent  of  the  etemeati  ofmnfle,  Infnrinaiiaeil  wltti  eodal  part 
aongi  for  pnotlea.  B^  Wm.  B.  Biadbnr7  and  Qoo.  f .  Boot, 
BMbM  br  ThOf.  bating!  aad  T.  B.  Uaaon.  CI. 
OAimCA  JmAXTDTB;  or,  the  Aaaeriean  Book 
eC  (%nnih  Moalo.  Br  Dr.  Loma  Haaea  and  Oaorxe 
JaataaWabb.  Mi. 

THE  OABMUTA  8ACBA ;  or,  Boston  Colleo- 
tlon  ul  Ohoroh  Maiio.  By  Dr.  LoweU  Mnira  «. 

NEW  CABKIKA  S  AOBA ;  or,  Boaton  Oolleo> 
tion  of  Sacred  Mualo.  This  book  la  a  canfnl  and 
aoton^  laTMoa  af  Ikta  fcnrita  work  baialoftra  paMlibed 
nudartbaMmtttla.  Thaal^AluabeeBtoratBlatlMiaort 
valMUa  aad  aatnaaMj-  ^miac  part  or  ttta  Amr  mk 
aa  tba  badsof  tba  aair,mttavBaek  pattUiMaB«9aiieBee 
Ud  yioead  to  ba  tha  han  m  ilalifc  Had  f  upalM-,  aad  aab- 
ttHoUac  ehdaa  taaaa  aad  ilam  aihiHid  Hmm  fce  whala 
laagaorthaaalhar'aolhKwatka.  a. 

TEE  BOBToar  AGASKKTs  ooxfaom) V 

OF  OHUBOE  MVSIO.  WfVt.'UHMiMttmm.  Pafe- 

ritiirt  iiiiilii  itiii  iliiiiii  rihiWiHiM  iiaii^  iif  MuJu. 

91. 

THB  P8AI/FBBT.  AaavooltaBtlDaofOhaiohHwIa. 
BjBr.lAwaUHkaoaBBdOaoiiaJ.  Webb.  «. 

THE  HATIOHAXi  PBAUCST.  Imtfl 
Hawa  aad  Oeorg*  J.  Wabb.  VL 


For  sale  V    ^  MILLEB,  229  Wasbington  Street,  BROWN,  TA60ABT  ft  CHASE, 
BUSSELL  &  TOLHAN,  and  OLIVER  DITSON  ft  CO^  Boston.    J  B. 
LIPPTNCOTT  ft  CO.,  and  E.  H.  BUTLER  ft  CO^ 
FhibdelpUa.  BOOT  ft  CADT,  Clueago. 

Tbn  price  of  onr  Clinreh  Muric  Bodca  in  New  Tark»  Fluladelphia  and  Boiton,  it  Eraar  Dol- 
lars per  dosen ;  bat  at  it  will  be  much  more  coBTenieDt  fin*  Teacberi,  Stnging-ScboolB,  and  Choin 
in  the  West  and  Sotttb  to  procure  their  booka  irtxa  local  dealers,  we  anbjoin  a  Hat  of  Bookialleil  and 
Munc  dealers  ftom  whom  our  Church  Mjiuo  "BotikA  may  at  all  tintet  be  procured,  at 

XTXXTZl   POT.T.AIta   F£CR,  X»OZS±T, 

An  advance  onlj  sufficient  to  pay  costs  of  transpnlation,  exchange,  ftc. 


Albany,  N.  T.-B.  B.  GBAT, 

"         "      J-  B-  HIDI.EY, 
BoflUo,  N.  Y.— THBOIKJBE  BUTI^fB. 
BlnKhamton,  B.  T^H.  B.  PBATT  ft  BBC. 
Belott,  Wta.— WBIOHT  ft  BBWOOHB. 
fTtTv^nr>«4f,  0.-^BlCKE7,  MAIXOBT  ft  OO. 

"  "    APFI.EOATE  *  CO. 

Obloaco,  HL-B.  O.  OBIOOS  ft  OO. 

M        M     BOOT  ft  CADT. 

**  W.  B.  KETBW. 

«*       ■■     •matmtn  BBOTHSBB. 

*■       **     S.  B.  COOKE  ft  OO. 
Otoreland,  O^-fl.  BBAIBABD  ft  CO. 

•*         **    3.  B.  COBB  ft  CO. 
Oolnmbua,  C— BAZfBAZiXi  ft  ASTOB. 
Detroit,  MUoh^FBABOIS  BATKOITD. 

"  "     H.  AIiIiEB'  *  SOZT. 

Dubng:tte.  Itfva.-^OUCH  ft  CILBBBT. 
JanecTiUe,  Wis.-^.  BPTlTBRT.airo  ft  OO. 
*«         *■      XOBBIilIY  ft  BBO. 


Eort  Wayne,  Ind.— ^  Zi.  utt.t.^ 
Indianapolia,  Xnd.-STBWABT  ft  BOWIOr. 
Iowa  dtr,  Iowa.— WM.  Z.EB. 
JaokaoBTflle.  IlL-a  ATXJV  ft  OO. 
JaokMn.  Weh^BBOWB  ft  OASnB. 
Maaafleld,  0.-D.  BTUBOI8. 
KUwaokee,  Wla.— B.  TBBBT  ft  OO. 

"  "     A.  WHITTEUOBE  ft  OO. 

nttabors,  Ba.-J.  H.  MEI.1.0B. 

«         "    H.  KIiBBEB  ft  BBOTHBB. 
Qnlnor»  m.-QBOBQB  W.  WZBAJS'S. 
BoehMter,  N.  T.^WIU^lAJll  MJJLJSQh 

"     B.  DABBOW  ft  BBOSBBB 
Bt.  Itonii,  ICo.— EETFH  ft  WOOD. 

"      3^.  BUBHBEU:.. 
BTraooaa;  N.  T.— WTBBOOP  ft  BBOTHBB. 

**  "      PEOK  A  BUDD. 

Voiado,  o.— D.  AZTBimaozr  ft  00. 

Trar,  B.  T.— KDWABB  HOFKHTB. 
Watartown,  B.  T^HAXJ-  BOaBBB  ft  Oa 
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New  Class  Book  for  Female  CbUegea,  Sohoola,  fto. 


THE  AHEBIGAN  MUSICAL  GLASS  BOOK; 

Designed  ftr  the  Vse  mf  Female  Colleges,  Institutes,  Seminaries,  IVermal  and  High  Sehe«ls. 

OONTAIHIKO 

XLBmrFABT  nrsTBTrcnoB-s,  vocal  bxbbcibxs  aitd  soiJisaoios,  aitd  a  vaiiXtabia 
qOLLSOTIOir  ov  bitsts,  tbios,  Axm  ook^cebtied  fieobb. 

BT   T.   BISSa&&.  * 

This  Nev  and  Snperior  Wbric,  in  addUum  to  its  ftill  and  comprehenriTe  lessens  in  the  Elements  of  Vocal  Marie,  Pleasing  Exemises 
and  laige  nnmber  of  Sdfee^;io8  for  Tvo  or  Three  Voioe^,  contains  alatge  collection  of  Favorite  Songs,  Doets,  Tiioo,  Ac 
"Tb»  Anarien  Knaloel  cnaw  Book*'  hubn^wmmiwahmaAtan,mmtUkttMt«i:mitiiiia^ 

<riiirtiB«llM»l>ttiiWprtg.»adettiictM,iBwwTpMtlwUMr,tBtiowart^a>Biy.  Skp  aaplMnetH<»nM^«<«U*H«UllwMnttrun,p«»f^  Pwdcw.eS. 


nr  ADDITIOX  TO  THE  ABOTB,  THE  UXDEKSIGNID  PVBLIBH  THE 

ABO  OF  KUBIC.  By  A.  Paksbboh.  Abridged.  The  very  best  voil: 
for  a  tboroogfa  traioing  of  joreaile  clasui  1.00 

XTTSICAIi  BBCBBATIOBS.  By  E.  Itbs.  Jr.  A  oolleetioii  of 
Two-Part  Soiiftt  from  the  moat  eminent  compoeers ;  may  be  rang  by  one 
or  fifty  Toicei  on  a  part,  and  priodpaUy  intended  fbr  the  oae  of  Female 
Clanes  as  a  ndlof  from  study  50  eta. 

THB  OPBBATIO  AIiBTTM.  By  E.  Irss,  Jb.  Music  for  female 
Toioes,  admitting  of  sererat  on  each  part,  bnt  may  be  sang  by  male  and 
fomale  Totcea  combined  67  cts. 

BBMUVABT  class  book  of  KITSIC.  For  Female  Semina- 
riea,  Private  Classes,  etc.   By  E.  L.  White  and  T.  Bissell  50  cts. 

BABOB^S  VOCAL  CLASS  BOOK ;  containing  a  Thorongh  and 
S-vitematic  Conne  of  Instmction  in  the  Art  of  Sin^ring ;  with  a  Choir 
dallertion  of  Mnsic,  Original  and  Selected,  adapted  to  the  use  of  High 
Sehotds,  Common  Schools,  The  Sodal  Circle  and  JoTenile  Singing 
Schools.  By  Edward  S.  Kasor  40  cts. 

TBM  OOLDBH  WBBATR.  By  L.  O.  Ehbbson.  The  Elements 
•ra  armt^ied  aoeording  to  the  Fwtalontaa  system,  and  many  of  the  Mer- 
dsM lie aeooBpaniodwUi pleasing UbsbrntiTeHaiinalExflKiaBs.  Itis 


FOIXOWDTO  VALUABI.K  W0KK8  VOB  CLASSES  DT  VOCAX  MUBIO : 

Ae  nHWt  popular  book  of  its  elus  erer  issued,  neariy  100,000  harfatg 
been  sold,  and  contiuns,  in  addition  to  its  excellent  Lessons  and  Exad- 
fles,  more  Uian  800  popular  Songs,  which,  if  purchased  in  ibeet  fiRm, 
WOBld  coat  960  30  cts. 

XV8ICAL  8PBLLIBO  BOOK.  A  New  Method  of  lu&metion  in 
llwBndimentstrf'Mnidc;  withHnaicatBeeraitions.  B7E.lTss,jB.75ets. 

HOHHANITS  FBAOTZCAL  OOUBSX.  A  tnadatienofaranr 
popular  woik  by  a  urncbw  of  celebrity  in  Qennany,  vhem  it  is  osed  wim 
great  soooess  ror  various  grades  of  tuition,  commencing  widi  Aa  young- 
est pnpUs.  Translated  by  J.  C.  D.  Pabkee.  The  first  number  is  de- 
rigned  for  cbildron  in  Pnmary  Schools  ;  the  second  for  youngest  classes 
in  Grammar  Schools ;  the  third  part  for  adranced  pupils  in  the  same 
Sebook;  the  foordi  for  Normal  or  High  Sdmols  and  Seminaries. Ea-  15 

PBAOfnCAL  TEXT  BOOK.  By  E.  B.  Olitxb.  Within  a  small 
compass,  nearly  three  handred  subjects  connected  with  the  Art  of  Piano 
Music,  are  altnded  to,  necessarily  in  brief,  bnt  in  every  case  so  as  to  im- 
part essential  information.  No  work  in  our  lango^  can  prove  •  mors 
e£Bdent  aid  to  the  teacher  of  music  in  his  labors  than  this ;  and  especially 
to  Aow  foreign  teachers  who  find  difficulty  in  explainii^.  Is  onr  lan- 
gaagB,  much  ttat  is  ^eorettcal  88  efci. 


VOCAL  AND  MSTRUMENTAL  MMC  FOR  FEMALE  SCHOOLS. 


Sdeot  THos,  fto.,  fbr  Pranale  Voices.  — Distant  Chime,  Trio. 
iShyiAen  Gtever,  40  cents.  Down  among  the  Idlies,  Trio,  Stephen  Gltmr,  60. 
Mermaid's  Evening  Song,  Trio,  Stxj^en  Glover,  40.  On  the  Ocean,  Trio, 
Oneoiu,  90.  The  paUi  that  lies  before  me,  Trio,  Mouai,  S5.  Qentle  Sisters, 
now  we  part,  Dnet  and  Trio,  T.  Bisadl,  25.  Scholar's  Adieu,  a  parting  Song, 
MarqttiM,  S5.  Three  part  Songs  ffr  two  Sopranos  and  Contralto,  via. :  No.  1, 
Thoughts  of  Home,  Benediei,  40.  No.  8.  Forest  Home,  J.  Benedict,  40. 
No.  3.  Warbler  of  the  Forest,  Benedkt,  40.  Starry  Night,  Daettino  and 
Chorns.  Concoae,  30.  Fnneral  of  a  Child,  Terxettino,  Concons,  30.  Beneath 
the  old  Oak,  Chorus  and  Daettino,  Cmcone,  30.  Evening  Hymn,  Three-parts 
chorus,  Coneone,  SO.  Hay  Queen,  Three-parts  chorus,  Concmie,  30.  Youth 
and  Charity,  Two-parts  chonu,  Coneone,  30.  Angels  Serenade,  Three-ports 
eboms,  Coneone,  30.    Terxettino,  Lucanioni,  35. 

Instrumental  Muslo  fbr  six  Hands.— AnvU  Choms  iVom  "  Trov- 
atore,"  Anw^  by  T.  BUsell,  35.  Rustic  Reel,  air.  by  T.  BiMtell,  15. 
Downfkll  of  Paris,  arr.  by  T.  Biaeetl,  25.  Overture  to  "  Fra  Diavoto,"  arr.  by 
CSugny,  1.00.   Overtnre  "DerFreytdinti,"  air.  by  C&any,  1.00.  Eantaslaon 


Ain  from  Norma,  arr.  by  Ctermf,  1.95.  Fantasia  on  Alit  te  BonlMtti^  Ope- 
ras, arr.  by  Cberay,  1.S5.  Yankee  Doodle,  arr.  by  Biudt,  15.  SidiBer's  Joy, 
arr.  by  Beuel/,  15.  Overture  "  Don  Giovanni,"  arr.  by  Gtemtf,  75.  Overture 
"Tancredi,"  arr.  by  Cxemif,  7.1.  Overture  "Figaro,"  arr.  by  CKna/,  75. 
Overture  "  Barber  of  Seville,"  arr.  by  Czemy,  75.  Fantasia  on  Airs  from 
Moiart's  Operas,  Ctemg,  1.35.   Annie  Laurie,  arr.  by  Bietdl,  15. 

Mnsio  for  eight  Hands  on  two  Fianos.— Battle  March  of  Friesti 
fn  "Athalia,"  azr.  Born,  60.  Beauties  of  «  Trovatore  "  and  Sic.  Vee- 
pers,"  arr.  by  Dtmc,  1.S5.  Overture  to  "Fra  Diavolo,"  air.  by  DmxmroOt, 
1.50.  Overture  "Zampa,"  arr.  by  LatUiAery,  1.50.  Overture  "  Wm.  Tell," 
arr.  by  Schmidt,  1.50. 

G-rand  Duets  fbr  two  Pianos.— Belisario,  Fantasia  de  Concert,  A. 
Goria,  1.00.  Coronation  Duet,  "God  save  the  Queen,"  and  "Bale  Britao- 
nia,"  Bert,  1.25.  Beauties  of  "Norma,"  BattOen,  1.50.  Fantasia  on  Afars 
from  "Martha,"  Atbvti,  1.S5.  Fantasia  on  Airs  from  "TnTkta,"  ASmti, 
I.3S.  Fantasia  on  Abs  from  "TroTatore,".^a«r<t,  1.SS. 


BICl&fiDSQNS  NEW  METHOD  FOR  THE  PIANO-FORTE, 

Is  UH8USPA8SBD  AS  X  Ststeu  OP  LfSTBUCTioif,  for  the  acquirement  of  a  thorough  Knowledge  of  Piano-forte  Plajing.  It  is  adapted 
to  all  grades  of  tuition,  from  the  Sletaeniary  Ihttruetiont  of  the  Youngeii  to  the  Studies  and  Mcercitet  of  advanced  A^'lr ;  combining^ 
in  a  masterly  manner,  the  Valuable  Features  of  the  Author's  previous  work,  with  such  Additions,  Revisions  and  Improvements,  as  expe- 
rience in  its  use  has  su^ested.  Teachers  and  Scholars  can  order  this  work  with  perfect  reliability.  Frofe^ra  of  Music,  and  other 
competent  judges,  anite  in  attesting  to  its  superior  merits,  and  to  its  many  nm  and  aUractive  feaiureSf  as  of  the  utmost  ncPORTAircB  to 
POPU.S,  who  would  learn  quickly,  understand  correctly  and  become  rapid  and  finished  players!  Of  the  numerous  notices  of  this  wo^  we 
hare  room  in  this  circular  for  only  the  following  which  is  a  fiur  representation  of  the  genosl  opiiuon  respecting  it : 

"Mr.  Nathan  RIohardaon  Is  knowa^as  the  Author  of  the  "ICodem  SOhool,"  i^Uh  was  wlthoat  an  eQoal  or  soperlor,  nntU  he  nndw^ 
took,  oonsolentlouBlr,  to  revise  it  and  oorreot  the  flinlta  whloh  hia  own  orltlolsau,  and  that  of  othwa,  had  detected.  In  the  present  vtdome 
w*  have  the  perfsoted  work,  and  we  have  no  heaitatlon  In  reootomendins  It  aa  the  flonndeet,  ttie  dewest,  and  altocether  the  BXST  BOOK 
tfxr  teaohing  the  Piano  that  has  ever  appeared."— FhlL  Svenlnc  Bulletin. 

Tm  KdiUoas  are  potdWisd,  ons  adopHiw  AaMrioaa,  the  otlxr  lonlga  nDgirii«.  Whsn  osteid,  If  ne  pndkmm  Is  M^M,  lbs  •ditlan  wUk  Am»haa  UbikIbc  wfU  W 
ssat.  Pdts  S8J00,  ea  nes^t  of  wUob  It  wU  bs  tmmtM  bj  aall,  postpaid. 

OLIVER  DITSON  &  CO,,  Music  Publishers,  277  Washington  St.J3oston,  Masa 

Digitized  by  Google 


mxui  si 


M^SXL 


BOSTON,  SATURDAY,  OCTOBER  15,  186  9. 


Wholb  No.  393. 


Vol.  XVI.  No.  3. 


Tnuulvtvd  Ibr  tUi  Joarml. 

The  leip^  Oowandhaiu  Coneerls  (1840— 
18U),  Beriemd  by  Sobart  Sehmuaa. 

FlKST  COHGBBT,  OcT.  6. 

OinUu«  tb»  ranjiyr,  by  MAUenin. — Arik,  Bnuin.— 
OoDDarHao  tiTTloUn,  by  I,  Satib.  —  AiU,  Bmm.  —  Haral« 

The  choice  ■of  just  that  fiirioua  Vampyn  over- 
ture for  the  beginniDf;  of  the  whole  cyclua  might 
sorpiue  one;  something  <^  Gltuik's  too  would 
have  pleased  ua  better.  MeanwHle  that  by 
Mancbaer  always  counts  its  fiiendi,  and  even 
lady  friends,  ammg  the  public,  and  remains,  in 
spite  of  its  strong  allusions  to  Weber,  a  fresh,  e& 
fective  [Hece  of  music.  Moreover  the  execution 
was  as  dlstingoished  an  one  as  has  ever  been 
heard.  The  two  tan  by  BelKni  from  the  Puri- 
tant  and  from  Norma  were  Bun»  by  Fraulem  Se- 
rais ScHLOSS,  who  visits  us  this  winter  for  the 
second  tame ;  ber  voice  is  fresh  and  strong  as  for- 
merly, and  told  particularly  well  in  the  first  air. 
Whether  just  these  Bellini  airs  were  ajudicioos 
selection  for  the  beginning  a  first  concert,  may 
at  least  be  qnestiimed.  If  unfintnnately  we  have 
not  any  snperflnity  a(  German  coneert  pnecee  for 
the  singer,  we  have  at  least  enough  to  make  us 
able  to  dispense  with  these  entirely,  at  least  in  a 
first  concert.  And  if  it  be  urged  tn  defense,  that 
Mozart,  Weber  and  Spohr  have  already  been 
heard  so  very  often,  let  us  go  fkrther  back.  In 
HandeFs  oratorios,  in  Clock's  operas  there  still 
lie  treasnres  enough,  which  require  just  such  a 
strong,  sound  voice,  as  that  possessed  by  the 
above-named  singer,  to  raise  them  into  notice.  — 
Just  now  we  hear,  that  she  is  soon  to  sing  from 
Iphigenia,  winch  can  only  redound  to  her  honor, 
as  to  onr  del^;ht 

In  the  vblin  Concertino,  Herr  UnLRiCH  a%dan 
dunred  Umself  wortby  of  all  prwse ;  his  playing 
has  gained  from  year  to  year  in  certainty,  purity 
and  taste,  and  its  effect  is  altogether  edifying. 
Of  the  composition,  the  last  movement  spoke  to 
us  particularly;  bat,  in  itriving  to  make  the  or- 
diMtral  part  also  interesting,  the  composer  does 
liere  and  there  perhaps  too  much,  which,  however, 
can  not  prevent  us  from  according  full  approval  to 
tiie  efibrt  in  itself  as  opposed  to  the  insiind  man- 
ner of  accompaniment  i^  other  violin  composers. 
In  the  Symphmiy  cS  Beethoven,  at  least,  we 
felt  onnelves  once  more  in  the  old  Leipcig  con- 
eert ball,  which  has  so  often  vibrated  with  it. 
The  orche«trs  was  excellent.  Herr  Coneertmeift- 
ter  David  stood  at  the  head,  as  Herr  Muak-di- 
rektor  Mendelssohn  was  not  yet  back  from  his 
joorney  to  England. 

Seconv  Concert,  Oct.  11. 

OfWtnn  to  "BiwytatUie,  Vma.  — Air,  brDttnoRi-— Ow- 
asclbw  fer  Bwi  TVoubsna,  bj  C.  8.  liirBia.—AJr,  bj 
Bbxbl — Bjrayfcsuy  (B  M  o^wlr  Xsnsmw. 

The  Director,  on  his  coming  forward,  was 
greeted  with  applause,  in  which  we  joined  heart- 
ily. Upon  Weber's  compositions  special  pains 
have  been  bestowed  rince  Mendelssohn  became 


director  here  in  Leipzig,  and  so  that  honor  alway 
happens  to  t]ie  orchestra,  which  nrtaosos  as  well 
aa  larger  execntive  masses  always  moat  dearly 
covet  and  unwillingly  vouchsafe,  tliat,  namely, 
of  the  call  for  a  da  capo.  This  time,  too,  it  fell 
little  short  of  it,  and  the  eager  expectation  of  the 
following  number  was  perhaps  all  that  prevented 
it.  A  young  female  nnger  was  announced,  pre- 
ceded by  the  fame  of  great  beauty  and  of  artistic 
caltare  already  connderable ;  Fraolein  Elise 
List.  Sprung  from  a  moat  highly  respectable 
family,  she  has  already  as  a  child  seen  the  other 
half  of  the  globe ;  after  which  she  passed  some 
years  in  Leipzig,  where  her  father,  North  Amer- 
ican Consul  here,  has  done  the  highest  service  in 
regard  to  the  establishment  of  the  railroad;  and 
recently  she  came  back  to  us  from  Paris,  where 
she  had  been  spending  the  last  yeai^  All  this 
must  have  enhanced  the  interest  in  her  graceful 
appearance.  Her  embarrassment  was  great ;  the 
journal  mentioned  before,  it  was  her  first  appear- 
ance. Of  the  beaufy  of  her  voice,  veiled  as  it 
seemed  by  anxiety,  no  one  could  donbt,  after 
hearing  a  few  bars ;  and  quite  as  little  of  the 
good  school  in  which  it  had  been  formed ;  so  that 
one  plainly  saw  that  the  singer  willed  nothing  it 
was  not  in  her  power  to  do.  But  venly,  what 
one  can  do  excellently  well  nnder  fonr  e;-es,  he 
cannot  do  half  so  well  under  a  thousand ;  and  if 
this  holds  bue  of  men  and  artisb  of  impntence, 
how  much  more  so  of  a  novice,  a  young  maiden 
of  eighteen  1  Only  rudeness  can  overlook  this. 
To  the  credit  of  our  public  ,  the  fair  and  bashful 
maiden  was  received  most  kindly ;  and  if  those 
wera  disappranted,  who  think  more  of  empty  runs 
and  trills  than  of  the  delivery  a  very  noble 
organ,  still  there  are  in  our  cultivated  city  per- 
sons enough  who  know  how  to  distingubh  com- 
monplace talents  from  original  manifestations, 
and  widi  the  latter  we  may  class  this  young  singer 
with  entire  conviction.  What  she  doos  not  yet 
poBKss,  may  be  acquired ;  bnt  what  die  has,  is 
not  acquirable.  Let  her  hold  fast  to  that,  and  go 
on  with  courage  in  the  path  she  has  commenced. 

After  her  wo  heard  a  master,  who  certwnly 
has  stood  the  fira  a  hundred  times  and  more, 
Herr  Queisber,  the  trMubonist,  who  was  re- 
ceived with  apphuiSB  the  instant  he  appeared. 
^  mastery  seems  to  remain,  yeai^mt,  year-in, 
the  same,  and  often  makes  in  its  infallibility  a 
grandiosely  jovial  impression.  Most  beautifully 
the  B  flat  Symphony  closed  the  concert  with  the 
effect,  which  all  the  Symphonies  of  Beethoven 
make :  that  which  you  have  Jnst  heard  idwaya 
seems  to  be  the  most  beautiful  of  all.  Our  atten- 
tion after  the  Symphony  was  called  anew  by  a 
master  of  the  art  to  the  conclunon  of  the  first 
movement;  there  is  evidently  a  ftor  too  nutcA  here. 
Compare  the  score,  pi^^  64,  measnres  S,  8,  4. 
The  perfect  niuihui^  in  all  the  parts  diows  an 
error  on  the  part  of^the  copyist,  or  even,  very 
possibly,  of  tiie  composer.  Beethoven  might  not, 
after  he  had  finished  the  work,  have  troubled  him- 
self farther  about  what  follows.  W^**^^®'^  P^*" 
Besses  the  originid  score,  please  lo<A  into  the  mat- 
ter ;  of  course  we  must  hold  first     all  to  that 

(To  b«  eMttlnued.) 


lor  DwUhfB  Joomal  of  UodB. 

How  we  spent  Sunday. 

(Co&oln<l«d.) 

"  There  are  many  other  compositioue,"  I  said, 
which  possess  more  grace  and  beauty  than  this  Stro- 
dalla  aria.  It  is  not  the  melodic  form  whidi  touches, 

like  the  pictures  of  early  Christian  Art,  it  is  mora 
remariuible  for  its  solemn,  simple  harmonfoos  or- 
rangement.  It  u  even  more  suggestive  than  com- 
pleta,  bnt  it  has  in  it  that  tone,  that  volee,  which 
soonds  like  inspiration,  and  tonebes  the  heart  ss  only 
such  tones  do.  As  the  severe  old  Aria  sketches  out 
boldly  the  prayer  design,  it  soggesta  to  the  mind  the 
"  solemn  silence  round  the  throne,"  while  a  aonl 
whose  deep  woe  ts  preseing  inward, 

"  with  ft  hot  and  cUnglng  p^n, 
nu  in  tous  u«  ^iwt  trnmf," 

is  Striving  to  cry :  "  Fleta,  Signore,  Si  me  dolente, 
Signor,  pieta." 

"  Sndi  a  mnrfe  n  elou, 

n  mar  MMB  In  God*i  «ar 

Worth  saws  ttu  a  wobsb*!  loft  mtpin^" 

And  so  I  often  think,  my  fl4end,  at  nlghtfUl,  when 
I  sit  here  alone,  the  daily  bread  labor  over,  wiA  the 

feverish  throbbing  of  sad  memories  pressing  inward, 
too  weary  to  weep  out  my  iroplorings  to  Ood,  —  then 
this  is  my  prayer ! " 

We  remained  silent  a  few  moments. 

"It  saved  the  young  Stradella's  life,"  I  continued, 
and  a  beantifal,  ^fted  woman  sang  it  at  the  death  bed 
of  poor  Chopin.  May  we  not  hope  it  broaght  conso- 
lation to  him'!  It  was  like  an  anil's  pleading, 
when  that  poor  tossed  spirit  hoard  above  the  fierce 
wave-beats  of  its  agony,  that  gl(H{ons  voice  crying : 

"  Onn  Dlo.  gUmmiJ  lo  lU  dunoto,  sal  ftaiw  otcrao, 

DkI  tno  rigor." 

I  drew  a  little  tabouret  to  B.'s  feet,  and  taking 
down  lAsU'i  Chopin  from  the  book  sbdres,  leaned 
on  her  lap.  My  sore  heart  yearned  for  caresses, 
—  like  poor  SiebenkSi,  "  whose  inner  man  was 
EO  bruised  and  bleeding,  it  longed  to  embrace  any 
outward  being,  be  it  what  it  would."  I  pined  for  lov- 
ing touches ;  then  most  grateful  was  the  firm  grasp 
of  S.'s  loving  arms  about  my  n^k,  and  tne  warm 
breath  from  her  lips  that  rested  on  my  forehead, 
while  I  read  aloud  to  her  from  Lisst's  rich  Teutonic 
French  : 

"  Sunday,  the  15tfa  of  October,  a  more  painfld  cri- 
sis than  the  preceding  lasted  for  seven!  hours. 
Chopin  bore  the  suffering  with  patience  and  great 
strength  of  sonl.  The  Countess  Dclphine  Fotocka, 
who  was  present,  was  deeply  touched,  she  wept  bit- 
terly; he  perceived  her  standing  at  the  foot  of  his 
bed,  —  tall,  tv^e,  clothed  in  white,  she  resembled  the 
loveliest  anpelic  form,  that  ever  the  most  pious  pain- 
'er  imagined.  He  took  her  for  some  celestial  app«. 
rition,  doubtless,  and  oa  the  crisis  gave  him  an  in- 
stant of  repose,  he  asked  her  to  sing.  It  was  believed 
at  first  that  he  was  delirious,  bnt  he  repeated  his  ro* 
quest  with  such  earnestness,  diat  vdio  could  dare  op- 
pose him?  The  piano  of  the  dra^g  ronn  ms 
lolled  softly  up  to  Uie  door  of  his  dmmber,  and  the 
Countess  sang  with  real  wAm  in  her  volee.  Chopin 
seemed  to  suffer  less,  while  he  listened.  She  sang 
that  famons  canticle  which  it  if  said  saved  Stradella's 
Ufe: 

"  '  How  beautiiu]  it  is,'  he  murmured.   '  My  God, 
bnt  it  is  beautiful  1  again  1  again  ! ' 
"  Although  overcome  with  emotion,  the  Countess 


Digitized  by 


Google 


226 


DWIGHT'S  JOURNAL   OF  MUSIC. 


had  the  noble  coarage  to  accede  to  this  last  wish  of  a 
friead  and  compatriot ;  she  seated  herself  again  at  the 
piano,  and  wag  one  of  Marcollo'i  psalms.  Chopin 
saddenly  grew  worse  :  ever;  one  was  ntrack  with 
fear;  b;  a  sponimneoos  movement,  all  pn»ent  fell  on 
their  knees ;  no  one  dared  to  speak,  and  onl;  the 
voice  of  Um  Countess  was  heard  soaring  aloft,  like  a 
celestial  melodj,  above  the  sighs  and  sobs  which 
fbrmed  fbr  it  a  solemn,  muffled  acoompaniment 
TiriUglit  east  its  mysterioos  shadows  around  the  sod 
scene.  The  sister  of  Chopin,  prostrate  beside  hia  bed, 
wept  and  prayed,  and  never  rose  from  (his  posture  so 
long  as  the  brother  so  deeply  beloved  by  linr  lived." 

"  And  his  Lncrezia  Floriant,"  asked  S.  "  Where 
was  she  at  that  sad  time  t " 

"  O,  if  she  had  been  there,  my  friend,  the  Conntess 
Fotocka  and  Chopin's  sister  could  not  have  been ; 
and  then  instead  of  this  divine  scene,  there  would 
have  been  an  account,  probably  as  grotesque  as  the 
amusing  hut  shocking  one  given  of  Mile,  de  I'Kspi- 
nasse,  when  she  feared  D'AIembert  was  dying, — 
fbared  1  no,  not  feared,  but  was  peering  in  cnrioualj 
on  an  death's  woriLings,  with  the  cold-blooded  scm- 
tinj  of  im  tMprit-fini" 

"  No,  it  was  well  for  all,  that  the  was  not  there; 
for  while  with  Liszt  I  can  do  full  justice  to  all  Mme. 
Sand's  wonderful  genius,  I  cannot  conceive  of  her 
possessing  power  to  give  happiness  or  help  at  any 
time,  to  one  like  Ohopin.  How  well  Lisxt  sketches 
her :  '  Brown,  olive  hoed  Lelia !  Thou  hast  led  thy 
steps  in  solitary  places,  sombre  as  Lara,  soul-tortnred 
as  Manfred,  rebellions  as  Cam  ;  hat  more  ferocions, 
more  pitiless,  more  inconsohible  than  they ;  for  thou 
hast  not  found  one  man's  heart  sufficiently  feminine 
to  love  thee  as  they  were  love  I ;  to  pay  to  thy  mascu- 
line charms  the  homage  of  a  conRding  and  blind  sub- 
mission, a  mute  and  ardent  deration ;  and  allow  tby 
Amazon  force  to  protect  his  obedience.' 

"  The  gracious,  elegant  tone-poet  was  not  made  for 
such  a  oatnre ;  and  though  Prince  Karol  mifj^t  have 
forgotten  fat  awhile  his  higher  origin,  under  the  my»- 
terions  influences  of  her  siren  power,  he  at  last  soared 
off  into  a  purer  realm,  and  his  lost  moments  on  earth 
were  left  mercifully  undarkened  by  any  Sphrinx-tor* 
tarings  of  that  regard  which,  in  her  cunning,  adroit 
account  of  the  interconrso  between  them  she  calls 
*  maternal  adoration  entirely  free  from  illusion.'  " 

All  these  thoughts  led  us  to  read  from  her  carious 
autobiography  —  as  long,  and  in  many  places  as  span 
oot,  as  that  of  Mme.  DeGeniia,  the  Mme.  Sand  of 
her  day,  all  the  passages  relating  to  Chopin,  and 
we  grew  indignant  over  her  nnumiable  unveiling  of 
the  great  bntsensttive  arUst's  foibbi.  Why  conld 
she  not  have  been  as  generous  as  lasit  ?  Or  wliy 
did  not  the  memory  of  that  "  maternal  adoration  " 
impose  silence  on  her  1 

There  are  in  this  life,  often,  fearful,  mystcrions  mp- 
tures  between  hearts,  which  make  the  future  of  this 
world  desolate  to  both,  and  which  no  words  can  ex- 
plain, nor  rectify;  all  defence  or  exculpation  only 
vulgarizes  end  degrades ;  better  leave  these  griefe  to 
be  resolved  in  another  state  of  being,  and  envelop  the 
ever  aching  wounds  in  the  mantle  of 

>*  A  ribnc*  nan  pathatts  ttaaa  teth." 

While  we  were  talking,  the  vestibnle  dow  opened, 
and  in  came  our  beaudfbl  N.,  holding  op  trlnmphant- 
ly  in  her  flue  arms,  her  baby-boy.  Had  I  been  a 
sculptor  I  should  have  seized  the  pote  on  the  instant. 
It  was  as  beautiful  as  any  classic  Nymph  and  infant 
Bacdins,  that  the  relics  of  andeat  Art  have  to  show  as. 
Oh  I  divine  ITatare,  we  have  thee  always  with  us, 
and  yet  we  are  so  blind  1 

"  What  are  you  two  doing  % "  she  cried.  "  Do 
yon  know  what  time  it  is  1 " 

"  About  mid-day,  —  or  two  o'clock,  may  be." 

"  Mid-day  1  After  fiwr,  dreamers  1  I  have  waited 
ever  sineo  mid-day  for  you,  and  finding  your  coming 
hopeless,  I  have  come  to  seek  yon." 

We  looked  aghast.   After  4 1   And  so  much  yet 


to  be  done  before  the  6  o'clock  dinner.  The  day  had 
passed  like  a  dream.  We  sate  a  little  while  and 
talked  to  the  lovely  young  mother ;  then,  with  diffi- 
culty, I  carried  S.  off  from  die  delicious  babe,  —  she 
has  a  luarTellons  proclivity  towards  snch  dear  little 
animals,  —  but  I  was  relmtlesi ;  those  woods  at  sun- 
set must  be  seen ;  she  most  cany  to  her  town  home  a 
memory  of  my  dearest  hannts. 

We  rushed  up  the  road,  traversed  fields  and  lifted 
fence-bars,  to  seek  the  shortest  road  to  my  pet  comers, 
to  the  path  by  the  swamp-stream,  where  nod  plume- 
like,  superb  fbns,  and  bloom  the  richest  Cardinal 
flowers,  whose  vivid  scarlet  blossoms  made  S.'s  eyes 
dance  with  delight ;  —  to  the  Magnolia  thicket  and 
stately  little  pine  grove,  under  whoso  shade-lapped 
in  the  velvety  moss,  I  often  long  to  be  at  rest. 
The  sunset  gilded  the  atmosphere,  and  the  air  was 
filled  with  the  balmy  odor  of  the  pines. 

"  Head's  poetry  must  be  strictly  pastoral,"  I  said, 
"  for  one  remembers  it  always  in  such  places  as  this." 

Two  rerses  from  one  of  his  last  poems,  "  The 
Singer,"  trilled  on  my  tongue,  and  I  dianted  them 
aloud,  Bi  wo  gathered  ferns,  posfaed  aside  die  tangled 
wild  vines,  tramped  over  the  soft  yielding  moss,  and 
leaned  over  the  creek  hank  in  the  long  reeds,  for 
stately,  nodding  Cardinal  blooms  and  the  wind-like 
fungus  Indian  pipe  and  snowy  white  Serpent-heads  : 

"  To  RwMter  k>iik  th«  wind  would  melt, 

That  ftniMd  him  wltk  Its  perfbtned  wing; 
nmm  thMi^  Ms  path,  as  IT  th«r  M 


Tha 


and  flastataw  fat  of  ^wtaff. 


Iha  brooklet  flnng  Its  ringlets  wide, 

A&d  leapt  to  bim,  aod  kq>t  Iti  paee, 
Saag  wbsn  he  sang  and,  when  he  s^ed^ 

Tumod  up  to  him  tts  tUxij  toe*." 

Bnt  we  had  to  leave  the  beautiful  woods  and  hurry 
up  the  hill,  for  S.  had  to  pay  a  farewell  visit  to  the 
attractive  uncle  and  aant  in  their  picturesque  old 
home,  and  he,  like  Epictetas,  "  sick  in  body  and  be- 
loved by  the  gods." 

Sorrow,  old  age,  and  solemnity,  are  sublime  attri- 
bntes,  and  where  the  sorrow  is  silent  it  is  touching, 
and  where  the  old  age  is  calm  and  dignifled  with  its 
solemnity,  it  is  truly  venerahle  ;  so  we  both  felt,  as 
we  walked  silently  hot  swiftly  home.  A  delicious 
dinner,  one  of  Tina's  inspirations,  awaited  us. 

"  La  Bonpe  est  juMement  prfite,"  she  said,  with  a 
victorious  Ude-like  air,  aa  we  threw  off  our  cAopratu 
rondm  and  leaned  back  languidly  In  oar  choirs.  She 
knew  that  news  wonld  give  as  fkesh  energy,  fbr  her 
soups  are  arHstie,  so  we  drew  np  to  dio  table  and 
commenced. 

Artist-like  we  both  own  up  fnuikly  to  a  goftt  for 
^petitive  repasts  pictnresqaely  served.  It  is  not  the 
luxury  displayed  —  Sevres,  Bohemia,  and  Canton, 
may  be  left  anvisited,  so  that  the  Uffumet  and  vtandet 
he  fresh,  and  cooked  nicely,  "  to  a  torn,"  the  soups 
savory,  tlie  fruits  luscious,  and  the  eaftf  nmr  like 
sorrow,  black  as  night  in  ita  mass,  hot  golden  in  its 
sweet  drops,  soothing  and  calming  down  the  gene- 
rous dinner,  as  sottow  does  the  too  exuberant  liib. 

We  had  jnst  finished  soap  and  second  course,  and 
were  preparing  to  thmst  the  rilvcr  prongs  of  our  forks 
in  the  gorgeous  melon  before  as.  S.  was  toying 
with  some  snperb  Bartlett  pears,  and  I  coquetting 
with  some  purple  grapes,  and  the  beat  of  the  draw- 
ing coffee  as  it  fell  from  the  strainer  was  ringing 
rhythmically  upon  the  ear,  when  agun  Cousin  H. 
came. 

"  A  second  time  to-day,"  he  cried,  reproachfully, 
"you'break  your  proniise.  Not  ready  again  for 
meeting  1  " 

Wo  tried  to  ronse  ourselves,  — in  vain;  we  could 
not  leave  those  charmed  delights ;  so  wo  concluded 
an  armistice.  He  sboald  go  before,  and  keep  a  look 
oot  for  our  coming.  We  drew  a  delidous  sigfa  ofre- 
lief  as  he  left  us,  and  telq»ed  back  into  our  sweet 
Arcadian  life  where  there  are  no  appointments  to 
keep,  DO  sermons  to  hear. 

Bnt  pleasure,  like  scnrow,  also  has  its  end  —  while 


we  were  again  drifting  off  in  a  most  unprincipled 
manner,  forgetting  all  about  meeting  and  every  thing 
else,  N.  came  in  on  us  in  such  a  stately,  calm  way 
that  we  had  to  arise  and  do  her  bidding ;  men  can  be 
pot  off,  bat  a  positive  woman,  —  never  I  So  we  tore 
ourselves  unwillingly  away  from  the  dear  after- 
dinner  dreams  tiiat  were  preparing  to  brood  down 
lovingly  over  ns. 

X  really  and  trnly  wanted  to  hear  K.*s  sermon.  It 
was  to  be  a  ferewell  one,  —  not  the  ferewell  ones  of 
the  day,  those  bad  been  preached  in  the  mombis  to 
his  flock,  and  in  the  afternoon  to  his  sabbath  school 
children  J  hot  this  was  to  be  only  a  few  farewell 
words  to  the  young  men  of  the  community  —  an  un- 
prepared, simple  good-bye.  I  had  never  heard  him 
preach,  and  for  my  own  sake  I  was  pleased  to  bear 
him  thus  unprepared,  as  I  would  be  better  aUe  to 
judge  of  his  natural  style  and  manner. 

I  found  him  singularly  calm  and  self-possessed, 
and  preaching  with  an  attractive  dramatic  effect  that 
would  have  made  of  him  a  fine  Shakespearian  reader  ' 
on  the  boards.  Hillard,  I  think,  makes  a  mistake 
when  he  says  that  while  "  £nt;1ish  Oratory  declines 
into  hardness,  American  Oratory  degenerates  into 
sentUnentality ; "  altfiough  he  speaks  more  to  my 
opmion  when  he  says  that  the  finniniiie  character 
predominates  In  ^  ktter.  American  oratory  is  aot 
sentimental,  but  dramatic ;  sometimes  a  little  melo- 
dramatic, a  little  qoeationable  in  taste  tt  may  be,  bat 
never  sentimental ;  feminine,  because  tender  and 
touching,  when  full  of  feeling,  and  enthuuostic  and 
expansive. 

K.  u  dramatic,  essentially  so,  and  a  poet.  He 
made  some  fine  points.  One  image,  with  the  accesso- 
ries of  form  and  gesture,  was  particnlariy  beauiifal. 
He  was  speaking  of  the  dry  dost  and  ashes  dtat  mere 
worldly  pursuits  yield. 

"  We  fashion  out,"  he  sdd,  "wiA  carious  akHl, 
fair  marble  cistems  to  oorselves ;  we  adorn  them  with 
every  gradoos  scalpture,  and  briiv  to  them  all  that 
taste  and  enlture  can  snjqily ;  bat  when  we  go  tt> 
draw  up  living  waten  firom  diem  we  find  diem  dry, 
and  onr  fevered,  parched  sools  torn  away  faulting, 
with  hot  Iqts  seeking  hopelessty,  in  the  dry  desert  of 
the  world,  for  drink  and  refreshment." 

Nature  has  bestowed  on  K.  an  elegant,  slender, 
rather  languishing  form,  and  endowed  him  with  a 
most  musical  voice,  which  rings  ont  like  a  clarion, 
and  at  times  is  as  plaintive  as  a  horn  heard  on  a  lake 
by  moonlight;  added  to  dits,  he  has  most  graceful 
geatores,  and  the  self-poseessioo  and  catanneu  of  mid- 
age. 

I  looked  cnrionsly  around  this'assemUage,  which 
was  a  rare  dght  for  me  to  sec,  as'l  have  not  been  for 
years  in  a  Protestant  church,  and  the  coogregatiima 
of  my  own  bith  are  so  widely  differeBt.  Thie  waa 
a  true  American  andience  of  the  old  Pilgrim  stamp ; 
stolid,  qniet  men,and  self-restrained,  enduring  looking 
women,  most  of  them  hard-working  ;  and  I  thonght, 
as  my  eyes  rested  dreamily  on  some  suggestive  feces, 
of  what  a  wide  field  there  is  in  our  country  for  an 
"  Adam  Bede  "  or  "  John  Halifax,"  novelist.  Some 
day  such  a  woman  will  arise  and  portray  dits  Ameri- 
can life  of  the  interior,  diis  hardly  phut  ofdte  (rid  Pu- 
ritan graft.  Some  woman — not  a  man,  for  none 
bnta  wwuan  could  write  such  books  as  "Jane  Eyre," 
"  John  Holifex,"  and  "Adam  Bede,"  whkfa  seize 
with  so  powerful  a  grasp  on  the  pablie  taste. 

Strange  public  I  for  how  is  it  that  it  takes  eo  earn- 
estly to  books  so  different  in  their  character  1  I  am 
a  heretic  on  that  subject ;  I  admit  it ;  for  while  I  ac- 
knowledge the  great  merit  of  "John  Halrfax,"  and 
"Adam  Bede,"  I  never  shall  read  them  but  the  once; 
bnt  "  Jane  Eyre  "  has  been  and  will  be  a  oompauion 
of  my  walks,  my  dreamy  after  dinner  hours  and  my 
midnight  waiting|nioments      tardy  sleep. 

And  now  the  Banday  Is  over,  and  the  newweek 

commences  with  its  teaching-toil  for  me,  and.nnwil- 
ling  parting  from  my  friend,  who  goes  back  to  her 
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town  home,  bearing  pleasant  memories,  I  trnat,  of  her 
old  companion,  whose  path  once  lay  beside  hen,  in 
the  golden  wheat  tracks  of  gracioas,  elegant  town 
life,  now  and  forever  running  so  widely  aport.  Yes, 
her  memories  are  pleasant,  fur,  as  I  wrote  these  last 
words,  a  letter  from  her  was  laid  down  before  me. 

"  Dear  A.,"  she  writes,  "  what  a  host  of  pleasant 
recollections  I  hare  abont  700  and  B.  The  walks, 
the  talks,  the  books,  the  mosic,  the  breakfasts  and 
diBoera— all  an  deligfatfal.  Tell  Tina  her  aospa 
hkTe  made  me  misaniliropicaL  Last  niglit  I  reid 
Shenstone's '  SchodmistteBs'  aloud,  wfaldi  mother  en- 
joyed greatly,  laitnot  a  nice  homely  picture  1  The 
■eent  of  the  old  fiuhiened  thyroe  and  sweet  marjoram 
aeem  to  linger  In  its  lines,  jost  as  that  poem  of  Bead's, 
The  Singer,'  will  forever  smell  to  me  of  the  frag- 
rant piny  odors  of  yoor  Uncle's  woods,  and  bring 
back  to  me  the  nodding  ferns  and  gorgeous  Lobelias. 
Tell  yoar  Uncle  how  I  love  his  woods.   Good  Bye." 

Slumber  S9.  1859.  A.  B. 


A  Cimne  of  Practice  for  Leamen  of  the 
Piano-forte. 

.  (iNn  KMia's  "  Mrtbodkal  OaMs.") 
TuKsiTioir  TO  SscoKD  Pbriod. 
Having  paned  satitifiictorily  through  all  these  exer- 
cises and  stodics,  the  pupil  may  be  considered  master 
of  the  rudiments,  and  sboald  be  led  to  compositions 
of  raedtam  difficulty,  beginning  with  the  easiest  of 
the  kind.  In  the  nature  of  things,  no  exact  defini- 
tion can  be  given  of  such  a  class.  A  reference  10  the 
corapoditioos  tfiemselrea,  which  will  be  enomerated, 
will  give  a  anfllcieiitly  ^tinct  ides  of  what  the  au- 
thor means. 

Preparatory  to  these  there  will  be  new  mechanical 
finger  exercises  required,  but  wiUi  a  greater  compass 
than  here'.oforc. 

As  the  teacher  can  lay  onlv  a  few  of  these  mechan- 
ical exeruses  before  his'  popils  at  s  time,  (or  private 
study,  and  so  fill  only  half  the  time  of  the  lesson 
with  them,  he  will  do  well  (rather  tiian  neglect  the 
musical  progress  entirely,  and  least  of  all  in  reading 
notes)  to  filAip  the  other  half  of  the  lesson  by  four- 
band  pieces.  He  should  select,  however,  rather  agree- 
able pieces,  to  counterbalance  the  dryness  of  the  me- 
chaniciil  study.  This  purpose  will  bo  answered  by  a 
collection  of  arrangements,  (mostly  from  operas),  ed- 
ited by  Diahelli,  in  Vienna,  called  Eutfrpr.,  The  au- 
dior  rocollocts  how  his  pupils  always  liked  to  pluy  es- 
pecially the  following  numbers  of  tliis  collection  :  14, 
32,  35,27,  52,  (Rossini.)  Nos.  255.  259,  261,363, 
(Auher.)   Ko.  286.  [F.  Sdinbert.) 

We  now  ^ive  a  list  of  the  ea»tnt  compoaUioits  and 
^ada  of  this  class,  of  medium  dtffir.uitg. 

J.  PUgel,  favorite  llondos,  Nos.  1  and  2,  in  A  and 
Eb,  (Leipzig,  Peters,)  are  two  pleasing  pieces,  by 
which  magical  elocntion  may  be  greatly  promotecl, 
although  Pleyel  has  become  somewhat  antiquated. 

C  Zidd,  RoncUnea,  op.  34  and  35,  in  Eb  and  A, 
(Vienna,  Hosliiiger,)  contain  niccly-treatcd  themes 
by  Pa^anini  and  Siranss,  and  are  well  suited,  in 
point  of  difficulty,  to  follow  those  of  Pleyel.*  Here 
too  belong, — 

C.  HtMer,  Variations,  op.  41,  on  a  Rosaian  song, 
in  V,  (Leipug,  Hofmeister ;]  and 

Beethovm,  6  Variations,  No.  3,  on  "  At!  cor  jhu,"  in 
G,  (Vienna,  Diabelli.)  The  first  exemplifies  the 
easy  and  elegant,  the  lut  the  legato  and  expressive 
style. 

C.  Mayer,  Valse,  in  Eb,  (Leipzig,  Breitkopf  and 
Hartel,}  presents  a  special  exercise  in  dotted  notes, 
to  be  held  with  the  greatest  care  through  their  full 
value,  whilst  in  its  Trio,  {in  the  manner  of  F.  Schu- 
bert's "  Le  Daire"  Waltz,t)  the  upper  voice  is  to  be 
Bicely  and  carefully  slurred.  It  is  found  most  correct 
in  the  author's  edition  of  - A.  E.  Mailer's  Method, 
PanLeodttf  iI14. 

F.  SdaAut,  3SomeidB  Sfuskaita,  op.  94,  {Vienna, 
Ciabellt,)  contain  a  beautiful  thought,  (in  F  minor,) 
whtdi,  unfortunately,  is  not  to  be  had  separately. 

Suitable  pieces  for  two  and  foor  hiuids  u  this 

"^^^ten,  op.  12, 28,  31,  5S,  50. 

W.  Flacky,  op.  1. 

J,  Schmitt,  op.  62. 

a  CMnw,  op.  in,  Nos.  3  and  4. 

Betides  uieee  pieces  for  two  or  four  hands, — 

B.  Bertini,  Etudet,  op.  29  and  32,  (Leipzig,  Peters,) 
may  be  eapwaaliy  noted.  They  were  originally  de- 
s^ned  aa  a  preparation  for  toe  fiunoos  ^wia  of  J. 

*  Thman,  la  all,  nvm  of  sneh  BasdlBOS  br  licU. 
t  or  lUs  Walta,  eommoulj  MorfM  la  BMthmii,  oalr  tb* 
SRM  Is  IDua  Is  oaa  of  ttuit  eompoMs'a  mtkM^^Sm. 


B.  Cramer.  As  the  study  of  the  whole  might  prove 
too  tedious,  I  make  here  a  selection  of  one  fourth, 
without,  however,  intending  to  impose  any  restriction 
upon  the  teacher.  Nos.  1  and  6,  in  C  ;  Kos.  14  and 
16,  in  E  minor ;  Nos.  39  and  21,  in  F;  Nos.  24  and 
48,  in  C  ;  Nos.  43  and  47,  in  G ;  No.  34,  in  C 
nor ;  and  No.  37,  in  Ab.* 

Stephen  Hdlttr'B  Romantic  Etmlea,  op.  45,  (Berlio, 
Schlesinger,)  books  first  and  second,  form  an  agree- 
able variety  from  those  of  Bertisi,  which  have  gener- 
ally a  more  claBsical  style ;  Heller's  are  interesting 
throughout,  aa  they  are  len  based  apon  dry  figure^ 
but  ire  agreeable,  melodious  compoaitioDS. 

SECOND  PERIOD. 

PlBCXa  OF  MBDrUM  DiFTICTJLTT,  FiBBT  H^LF. 

Coming  to  the  compositions  of  medium  dijfficvhy, 
which  exist  in  great  numbers,  the  teacher  should  bear 
in  mind,  that  (for  the  beginning,  at  least)  there  are 
two  roads  on  which  to  advance,  according  as  the  pu< 
pil  shows  more  of  an  artistical  or  of  a  dilettantic  ten- 
dency. The  first  leads  mainly  through  the  works  of 
Mozart,  Haydn,  Clementi,  and  similar  composers; 
the  other  through  those  of  Hiinten,  Herz,  &c.  It 
will  suffice  to  enumerate  only  a  few  pieces  of  this 
kind,  (of  which  there  ore  onl^  too  many,)  in  pro- 
gressive order,  (as  far  aa  practicable,  as,  aiFtor  all,  the 
main  difference  in  their  difficulty  depends  upon  the 
movement.)  These  the  teacher  may  study,  with  his 
pupil,  selecting  alternately  two-hand  and  four-hand 
pieces,  according  to  bis  own  judgment.  This  list,  in- 
complete  as  it  is,  may  serve,  at  least,  as  a  standard  in 
the  selection  oi  other  similar  compositions. 

A.  tor  two  Hands. 
F.  Latuka,  Sonat.  brill,  op.  37,  in  C. 

F.  H&nten,  Fantas.  {Donna  del  lAiqo,}  op.  24,  in  C. 
Var.  (Them.  Aliem.)  op.  16,  in  C.  Var.  (3  Airs 
Ital.)op.  65,  No.  1,  (LaZaira,)  in  F  ;  No.  2,  {La 
Niabe,]  in  C;  No.  3,  {La  Norma,]  in  Eh. 

IL  Ilerx.  Rondo  caract.  (Bare  de  VOp.  Marie.)  op. 
33,  in  C.  Lex  Trots  Graces,  op.  68.  No.  1  (Cavat. 
Pirat.)  in  Eb ;  No.  2.  (Cavat.  Semiramidtt)  in  D; 
No.  3.  (Ckvat.  Anna  Boleaa,)  in  F. 

C.  CBemy,Var.  {Sehntuehta  Widzer,)  op.  12,  in  Ab.» 

C.  Matter,  Var.  (on  a  Walts  by  Gallenbeti;,)  in  Ab, 

(Minek.  9  Var.  (on  "  Waim  i  in  der  Fruh,")  in  Eb. 

Jlttmmd,  Rondo  fav.  op.  11,  in  Eb.  La  Bma  Ca- 
price, op.  55,  in  Bb. 

Diiss&c,  La  Consalalion,  op.  52,  in  Bb. 

Mozart,  Fantas.  in  C  minor;  and  Rondo,  in  A  mi- 
nor.   (Earr.  Compl.  de  Miaart,  QJt.  VI. 

Haydn,  Sonat.  op.  92,  in  Eb.  See  (Eaer.  eompl. 
de  Haydn,  Cah.  I.  No.  1. 

Cletnenii,  Presto,  in  Bb,  (first  movement,)  No.  1 . 
Sonata  in  G  minor.  No.  12,  (Emr.  coauil.  de  Clemen- 
ti, CbA,  I.  Toccata,  in  Bh,  (Lir.  I.  of  Cswoy's 
"  Ecole  da  Doigter.) 

If  any  wish  for  arrangements,  they  may  play  Oa- 
veriure  lancred.,  (Breitkopf  and  Ilartel,)  or  Ouvert. 
Jenn  de  Paris,  (Peters;)  nor  are  the  dances  by 
StrauAS,  Lnnner,  Labitzky,  Onngl,  Lumbyc,  &c.,  al- 
together to  be  condemned ;  only  every  thing  in  its 
proper  time. 

B.  For  four  Sands. 

Clementi,  6  Sonat.,  (Euvr.  compl.  de  CI.,  Cah.  IV. 

Hummel,  Nott.  op.  90,  in  F. 

Mozart,  Souates,  &C.,  (Euor.  eompl.  de  M.,  CkA. 

VII.  vin. 

C.  Curny,  Var.  (<hi  GaUenbeis's  Waltx,)  op.  87, 
in  Ab. 

F.  Riea,  Marches,  op.  9, 12,  22.  Var.  (AtrRuaat,) 
op.  14. 

Of  arrangements  in  which  the  pupil  may  play  also 
the  bass,  the  following  are  particularly  lecommended  : 

SnoAr,  Nott.  op.  34,  (Peters.) 

Beethoven,  Septetto,  op.  20,  (Breitkopf  and  H&rtel,) 
and  the  easier  sort  of  Overtures;  for  instance:  D» 
mopAon ;  Swiss  Family ;  Joseph ;  II  Pirata ;  Abu  Has- 
san ;  Sargino ;  Elizabeth ;  Maurer ;  Enchanted  Rose ; 
Fra  Diavolo,  etc.  Bad  arrangements,  as  contained 
in  various  cheap  coUectious  to  be  met  with,  ore  to  be 
avoided. 

Fixou  or  M^icK  DmicirLTT,  Secuto  Hixv. 

A.   For  tmo  Bands. 

As  the  way  to  compositions,  sradnslty  larger  and 
more  difficult,  is  prepared  munh'  by  the  better  class 
of  Oadee,  which  are  to  be  considarBd  as  special  sup- 

•  TttraiqsswIioiDivpDMMi  tbafmeh  edltkm,  er  that  ef 
SehoU  a  8mu,  or  Joh.  Andrt,  wo  ksn  enamaate  the  nom* 
bon  nndar  which  thaw  MidM  ma*  tbsra ba  fimnA.  Tbefm; 
Op.  29,  Nos.  2S  and  1  Is  0.  aod  no*.  10  and  12.  In  ■  minor. 
Op.  82,  No.  8,  and  op.  39.  No.  19,  Is  9.  Op.  20,  No.  16,  and 

S.  82,  He.  S6,  In  0.  Op.  82,  Nob.  6  aad  12,  In  0.  Op.S3,No. 
,  la  0  mlBor,  and  op.  8L  No.  19  lu  Ab.— Ta. 
•Tb«  "BdiwwhU  m»tan"  {le  Di^e)  originftt«d  with 
Bstthovsn,  op.  T;  tho  Walli  itadf  li  b;  F.  SchTtbert,  op.  9. 


plements  of  the  instruction  book,  these  shall  be  men- 
tioned first  in  the  fbtlowing  list :  — 

A.  Sehmitt,  Etudet,  op.  16,  Cah.  I.  A  work  less 
universally  appreciated,  but  excellent  in  details, 
which  has  for  its  main  object  equality  and  persistency 
of  touch.  Nos.  6,  8,  and  18  may  be  recemmended 
even  to  finished  players. 

J.  B.  Cramer,  Eludes,  Cdk.  L  A  work  famous  all 
over  the  world ;  the  basis  of  study  for,  perhaps,  all 
the  virtuosi ;  which  aims  to  secure,  not  only  the  great- 
est possible  quiet  of  the  hands  in  leyato  playing,  but, 
also,  particuurly  the  practice  of  the  weaker  fingers, 
the  third  and  fourth.  Hints  for  some  passages  are 
contained  in  the  author's  edition  of  this  book,  with 
notes,  (Boston,  O.  Ditson  &  Co.) 

A.  E.  MnlUr,  Caprices,  op.  29,  Oak.  I.  Nos.  1  and 
2.  A  work  tnilv  classical,  having  for  its  object 
chiefly  the  practice  of  artificial  operations  of  the 
hands ;  as  exchanging,  interlocking  (the  fingers  of 
one  hand  between  those  of  the  otho-),  and  croinng 
hands. 

C.  Gcemy,  Toccata,  op.  92,  in  C.  An  aninterrop- 
ted  exerdse  in  double  notes,  promoting  firaaness  and 
persistency  in  touch,  and  at  tue  same  time  written  in 
a  more  vigorous  and  pithy  style  than  most  of  the 
works  of  3iig  composer. 

C.  Mayer,  Toccau  in  E.  A  counterpart  of  the 
preceding,  as  its  object  ia  an  easy  change  of  fingers 
by  repeatedly  striking  the  same  key.  As  a  composi- 
tion, it  is  a  model  of  elegance,  being  one  of  the  eaiU- 
est  works  of  this  composer. 

H.  Herz,  Exerc.  and  Pr^udes,  op.  21.  Exercises 
and  improvisations  in  easy,  unrestrained  form  (a  Ca- 
priccio)  a  key  to  many  passages  of  Herx.  Var.  brill. 
(  Vidate,)  op.  48  in  G.  Var.  lirS\.  {DermA^  Volte 
de  Wfher,*)  op.  51  in  Ab. 

C.  Mayer,  3d  Qr.  Rondo  in  B  minor.  Towards 
the  end  to  be  played  without  exchanging  the  fingers. 

C.  M,  von  Wti>er,  Or.  Polonaise,  op.  21,  in  Eb. 
Auffordmmg  z.  Tanze,  (Invitation  fo  the  Dance,)  op. 
65,  in  Db.   Polacc.  brill,  op.  72,  in  E. 

The  following  pieces  belong  to  the  class  of  Lieder 
ohne  Worte,  (Songs  without  Words,)  which  name  is 
given  nowadays  to  almost  any  thing  that  is  entitled 
Romance,  Nottumo,  Rhapsody,  Penaie  Fugitive,  &c. 
They  are  intended  to  make  the  pupil  ^miliar  with 
methods  of  elocution  vety  frequently  occurring  in  onr 
parlor  mn^ic. 

Field,  Nottumo,  (No.  5,^  in  Bb.  A  kind  of  sere- 
nade, noble  in  the  simplicity  of  the  mdody,  on  a 
broad  hannonic  basis.  This  hind  of  compositioilB 
Field  was  the  first  to  introduce.* 

0.  Mayer,  Nottumo,  (No.  3.)  in  E. 

Kidkbrenner,  Pensge  fS^ve,  (La  Femme du  Jfortn) 
in  O. 

Ijeop.  de  Meyer,  Chant  Boh^iea,  in  Ab. 

Henselt,  Chraaon  d' Amour,  op.  5,  No.  11,  in  Bb, 
originally  in  B. 

Liszt,  IjA  der  TkrSnen,  {"  Praise  of  Tears,")  by 
F.  Schubert.   Transcription  in  D. 

DOkler,  Nottumo,  op.  24,  in  Db. 

Chopin,  Nottumo,  op.  9,  No.  2,  in  Eb.  On  the 
basis  of  that  of  Field  mentioned  above ;  only  much 
more  complicated,  but  without  injuring  the  beauty, 
which,  on  the  contrary,  is  only  heightened  by  peru- 
liu-  manners  of  playing,  (a  la  Paqanini.)  Mazuikas 
op.  9,  7,  (Liv.  1  and  2.)  Vals.  op.  18,  in  Eb.  2 
Folon.  op.  26.   Vals.  op.  42,  in  Ab. 

These  easiest  of  Chopin's  compositions  give  an 
idea  of  the  character  of  the  modem  romantic  school, 
which  is  generally  placed  in  contrast  with  the  old 
classical  school.  It  has  iu  foundation  in  Beethoven's 
later  warits,  and  in  those  F.  Sdiuhert ;  It  was, 
however,  not  folly  recognized  until  it  got  a  new  im- 
petus from  Paganini.  Chopin  t  and  Robert  Schu- 
mann, two  kindred  poetical  natures,  were  the  first 
to  own  allegiance  to  it. 

R.  Sdmmann,  PapiUons,  op.  2.  Kindertcenen, 
(Seena  ^En/anU,)  op.  15. 

(These  two  works  of  Schumann  are  among  the 
easiest  of  this  composer,  who,  however,  requires  less 
of  mechanical  practice  than  of  spiritual  compreheo* 
sion. ) 

Those  wishing  for  arrangements  may  take  two 
overtures  by  Mozart,  viz. :  to  Don  Juan  and  to  The 
Magic  Flute,  (Peters ;)  one  of  Glnck  to  his  Iphigenie 
in  Itdie;  and  that  of  Spohr  to  Rtust. 

B.    Fhr  four  Bands. 

Motcheiei,  Rondo  brill,  op.  30,  in  A. 
Kalkbremur,  Var.  (Mwvk  de  MOse)  op.  94,  in  A. 

*  Tho  walls  known  as  Wober'i  last  Wklti  Is  not  by  Weber, 
but  by  B<Mg«r.— la. 

*  Other  nottnmos  bj  TMd  an  also  vai7  beaatlfQlj  nr  in- 
t^BM,  No,  8.  In  Ab;  Ko.  4,  la  A.  New  edition,  by  Uvt, 
Behnbnt,  ft  Co..  Hamburg  and  LetpiiK.  , 

t  A  life  of  Chopin,  and  a  most  excellent  ezpodtlon  of  Cho- 
pin's geniiM,  sa  It  la  embodied  In  his  wwks,  bj  ftaaaLksl, 
hero  of  Bwdern  piano  plaj big,  awl  ona  nf  ttw  few  talbnata 
frienda  of  Cbopln.  may  be  found  In  Noi.  9-11,  v<d.  X.,  or 
"  Dwlgbt'i  JotLTnal  of  MoMo." 
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Pixi$,  Var.  (them,  one.)  op.  112,  in  D.  Var. 
(Bob,  U  DiabU,)  op.  117,  in  C. 

0/  Arraagemeatt. 

J.  Haydn,  Svmphoniea,  arranged  by  C.  Klage,No8. 
3,  7.  9,  14  ;  and, 

Mozart,  Symphonies,  in  oliler  arningementB,  (G 
minor,  Eb,  C  with  the  olonine  fiifrae  ;)  also  Overtnrea 
Tis. :  LiUu!  John  of  flmmnd;  litaauer  March ; 
Alfmuo  and  Eslrdla;  Prm'oMi;  FideoR^M  Bride: 
The  Vmtal;  Olj/mpiat  and  otfien. 

(To  1w  eontlDiMd.) 


Hoiart— Child  and  Xan. 

(OontlBiwdften  pagvSU.) 

No.  41. 
L.MomrttohiM  Wiji. 

Mantva  Jm.  II,  1770. 

Wo  arriTcd  yesterday,  and  en  hour  after  we  were 
at  the  Opera.  We  are  in  exeellent  health,  God  be 
thanked.  Wolftran^rl  looks  like  a  eaptain  who  haa 
jost  drone  thronj^h  a  campaijin  ;  the  air  and  the  chim- 
ney flres  have  tanned  him,  chiefly  roand  the  nose  and 
the  month ;  pretty  much  like  'the  Emperor.  My 
boanty  has  Dot  greatly  suffered  as  yet,  —  fbmnately, 
for  I  shonld  be  sadly  gnered. 

I  went  to  see  the  Prince  of  Taxis  to-day,  bnt  he 
was  away  and  his  gracious  spoase,  the  Princess,  had 
ao  many  lettere  to  write  she  could  not  receive  her 
compatriols.  To-morrow  we  dine  with  Count  En- 
gene  d'Arco.  At  Verona  we  saw  the  Muscnm  Lapi- 
dariam;  yoa  ran  read  the  description  of  it  in 
Kejrster's  ttayels.  1  bring  hack  with  me,  however,  a 
volnme  concerning  the  antiquities  of  Verona.  I 
should  make  this  letter  too  heavy  and  too  dear  were  I 
to  inclose  the  papers  which  speak  of  Wolfpnng.  I 
send  yoo  one,  however,  in  which  there  are  two  mis- 
takes^ namely,  that  the v  call  him  maestro  di  caprlla, 
and  that  tliey  make  fiim  less  than  13,  whereas  it 
shoald  be  under  14.  I  coold  send  yoa  all  sorts  of 
docomenlB  aboat  him,  for  poets  have  vied  with  each 
other  in  rin^ng  his  praises. 

So.  42. 
The  Same  to  the  Same. 

Milan,  Jan.  26,  1770 

On  the  16th  there  was  the  nswal  weekly  concert  at 
Mantaa,  in  the  rooms  of  tbePhilh|innonic  Academy, 
to  which  we  were  invited,  I  wished  you  could  have 
seen  the  Teatrino  Academia.  Never,  in  my  life,  Iirto 
I  seen  anything  prettier  of  the  kind.  It  is  rot  a 
Theatre,  tat  an  opera  house,  with  private  boxes. 

Instead  of  the  stage,  there  is  a  platform,  on  which 
the  mosidans  are  stationed,  and  behind  the  musi- 
cians is  a  row  of  private  boxes  for  the  nodience. 

Z  am  at  a  loss  to  describe  ^e  maltitnde  of  people, 
the  applanse,  the  noise,  the  shouts,  tlie  "  bravos" 
sncceeding  one  upon  another ;  in  a  word,  the  general 
admiration.  Count  Eugene  d'Arco  showed  us  every 
ima{;inablo  politeness  at  Mantua.  As  to  the  Prince 
of  Taxis,  it  was  impossible  to  obtain  an  ondience. 

He  was  returning  liome  jast  at  the  moment  of  our 
second  visit.  But  we  were  told  that  the  Prince  had 
engagements  which  he  could  not  put  off,  and  b^;ged 
we  would  come  another  time.  The  countenance,  the 
trembling  voice  of  the  servant,  and  his  confused  ex- 
pressions, showed  me  instantly  that  the  prince  had  no 
desire  to  see  as.  God  forbid  I  should  disturb  any 
one  in  the  midst  of  engagements,  especially  when  to 
do  so  involved  a  long  joumer  and  condi>hire  into  tlie 
bargain.  Fortunately  we  nave  neither  of  us  lost 
anything  by  not  coming  into  closer  contact,  for  we 
saw  each  other  at  a  distance,  and  if  I  saved  the  cost 
of  a  coach,  I  spared  him  the  fright  of  havinf^to  show 
me  some  politeness  in  rctnm  for  the  honors  he  met 
with  at  the  court,  and  from  the  nobility  of  Saishnrg. 

I  send  yoa  a  piece  of  poetry  written  by  a  Signor 
Sartorelti,  with  whom  wo  dined  at  Maiitna.  The 
next  day  came  a  servant  bearing  in  gallant  style 
apon  a  salver  a  magnificent  boquet,  tricked  out  with 
red  ribbons,  to  which  was  appended  a  four^dncat 
piece.  The  verses  were  stuck  in  the  very  centre  of 
the  boquet.  I  con  assure  you  that  I  have  met  every- 
where with  excellent  people,  and  that  everywhere  we 
found  friends  ctuite  marked  in  their  feelings,  who 
never  left  as  till  our  departure,  and  would  have  done 
anything  to  make  our  stay  agreeable.  I  may  men- 
tion, for  iofltance,  the  &mtly  of  Count  Spanrsk  at 
Inspmck;  Baron  I^cini,  Count  Ladron,  Cristiani 
Cosmi,  at  Roveredo ;  Count  Cario  Emily,  Marquis 
Cartotti,  Count  Giasti,  ^e  honse  of  LuKgiatti,  and 
especially  M.  Locatelli,  at  Verona ;  at  Mantua,  the 
house  of  Count  d'Arco,  and  especially  Signer  Rotti- 
nelii,  who,  with  his  brother  and  sistcr-in-law,  qaite 
placed  theraselret  at  onr  disposal.  The  wift  was  fbll 
of  Bolieitnde  for  Wol^angf,  as  though  she  had  been 


his  mother,  and  we  did  not  part  witlwnt  shedding 
tears. 

I  mast  also  tell  yon,  that  neither  at  Mantna  nor  at 
Verona  do  concerts  pay.  Everyone  comes  [nfrratis  ; 
at  Verona,  only  the  nobilitv  do  sb,  as  tlioy  alone  con- 
tribute to  the  concerts  ;  at  ^fantua,  besides  the  nobili- 
ty, the  military  and  the  citiaens  do,  because  the 
Academy  is  kept  up  hv  an  endowment  of  the 
Empress.  Toa  wiTI  tficrefiy  be  apprised  that  we  are 
in  no  likelihood  of  becoming  rich  in  Italy,  and  -you 
mast  learn  Aat  it  is  much  if  one  clears  travelling 
expenses.   Hitherto  I  hare  always  succeeded  in  this. 

In  the  six  weeks  since  onr  departure  from  Salz- 
burg we  have  spent  seventy  dncats.  For  oven  when 
living  a  porta,  and  never  dining  at  home  scarcely, 
sapper,  the  rooms,  ffre-wood  are  slDl  so  dear,  that 
yoo  never  leare  an  inn  witbontpaitingwithabontsix 
ducats  for  only  nine  or  ten  days.  I  thank  Ood  I 
left  yoa  at  home.  In  the  first  place,  yoa  conld  not 
have  home  the  cold  :  secondly,  it  would  have  cost  an 
enormous  sum  of  money,  and  we  could  not  have  had 
the  free  quarters  we  are  now  enioying  in  the  Con- 
vent of  the  Augnstinept  of  St.  Mark,  where  we  are 
not  saved  all  the  expense,  it  is  trae,  bnt  we  are  com- 
modiously  and  ssffcly  lodged,  and  qnite  close  to  His 
Excellency  Connt  Firmiami.  Every  nifrbt  oor  beds 
are  warmed,  so  that  Wolff^ng  is  delisted  to  go  to 
bed.   One  of  the  fKars  waits  on  ns. 

(To  bacon  tinned.) 


iint  %x\s. 


Hiss  EoBmer's  Zenoliia, 

(From  tha  Home  Jommal.) 

Tonr  entertaining  jonmal  seldom  fails  in  cordial 
recognition  of  whatever  indicates  progressive  ten- 
dencies in  the  education  and  character  of  women. 
Therefore,  yoa  cannot  be  otherwise  than  deeply  in- 
terested in  Harriet  Hosmer,  spiritually  the  twin-sist*'r 
of  Hosa  Bonhenr,  of  whom  one  of  your  correspon- 
dents lately  gave  such  a  oraphic  and  lively  sketch. 

When  T  pnrtcd  fhira  Miss  Hosmer,  on  her  return 
to  Home,  in  1857,  her  mind  was  completely  occupied 
with  planning  a  statue  of  Zenohia  in  chains,  as  she 
nppeared  In  the  trinmphnl  proccsfiion  of  AarnliAn. 
The  personal  beauty  and  prond  bearing  of  that  prert 
Qneen  of  the  East  rendered  her  an  admirable  snbject 
for  scnlptnre  ;  end  the  costume  of  the  place  and  pe- 
riod was  also  extremely  favorable  to  artistic  purposes 
But  the  earnest  young  sculptor  foresaw  many  ohs'ta- 
eles  in  the  way  of  success.  The  action  of  walking 
would  obviously  be  very  difficult  to  render  gracefully 
and  nnturatly  in  marble ;  and  it  required  genius  to 
conceive  and  embody  the  expresiinn  snitahle  to  the 
Msjesty  of  Palmyra  under  such  painful  circumstances. 
I  said  to  myself :  "  If  my  enterprising  nnd  enenret ic 
yt^ing  friend  accomplishes  this  task  well,  she  will  as- 
suredly deserve  a  place  in  tlw  world's  history." 

She  has  arcompTisbed  it  well.  I  am  sure  that 
would  be  your  prompt  verdict,  if  yon  ronid  see  a 
photograph  of  the  completed  Btfltoe,  which  I  received 
from  Rome  last  week. 

She  has  worked  at  this  great  stntno  with  such  in- 
tPUKity  of  purpose,  and  sunh  untiring  labor,  that  phy- 
sicians sent  her  into  Swit7.crland  to  save  her  Vifet. 
The  production  is  worth  all  the  concentrated  thoaxht 
she  has  bestowed  upon  it  It  far  snrpasses  anything 
fibe  has  hitherto  done.  Many  women,  if  thev  had 
nccompli^hed  half  as  mnch,  would  think  they  had  n 
right  to  put  up  At  the  Hotel  de  I'Univers.'and  do 
nothing  dnring  the  remainder  of  their  nntura]  lives, 
hut  reT>ose  on  their  hiurels,  and  be  lionized  hy  visitors. 
But  Miss  Hosmer  is  not  one  of  that  stamp.  Her 
soni  is  so  ahporhed  by  an  intense  love  of  Art,  that  she 
will  never  be  satisfied  with  any  stopping-place  on  the 
ladder  of  excellence. 

The  statue  of  Zenohia  is  larger  than  lifb  size.  The  . 
head  is  covered  with  a  helmet,  fiishioned  like  a  tinra 
in  front,  suggested  by  a  medal  of  the  Palmyrean 
Qneen  in  the  British  Masonm.  Under  this,  in  keep- 
ing with  the  royal  costnmcR  of  the  East,  is  a  gemmed 
fillet,  the  ends' of  which  fnll  among  her  curls,  and 
meet  in  a  pleasing  line,  the  ornamented  cinte  crossed 
upon  the  breast.  The  left  hand  clutches  the  chain 
fastened  to  her  wrist  hy  manacles  in  the  shape  ot 
bracelets.  On  the  right  arm,  which  falls  niitnrally 
and  easily  by  her  side,  is  visible  a  thin  sleeve  looped 
up  in  the  Amazonian  fa«hion.  Over  this  first  dress 
is  a  shorter  robe  of  thicker  material.  The  ample 
folds  of  a  rich  mantle,  listened  on  the  shonlders  with 
gems,  breaks  up  the  monotonous  outline  of  the  more 
closely-fitting  garments.  The  whole  costume  is  a 
charming  combination  of  Grecian  grace  with  oriental 
magnificence.  In  the  position  ot  the  feet  and  limbs, 
the  artist  seems  to  me  to  have  accomplished  the  ex- 
ceedingly difflcnlttuk  of  making  ajost  poise  between 
action  and  repose.  It  indicates  precisely  the  slow. 


measured  troad  natural  to  a  statelr  person  walking  in 
a  prDcension.  The  expression  o^  the  beantlfal  &ee 
is  admlraMy  conccrivea.  It  is  sad,  bat  calm,  and 
very  proud ;  the  expression  of  a  great  soul,  whose 
regal  majesty  no  misfortnne  coald  dethrone.  Miss 
Hosmer,  in  a  letter  accompanying  tfie  photograph, 
writes  :  "  I  have  tried  to  make'  her  too  proud  to  ex- 
hibit passion  or  emotion  of  any  kind  ;  not  sabdoed, 
thotvn  aprisoner;  bnt  calm,  fffind,  and  strong  within 
herself."  I  think  the  public  will  agree  that  she  has 
successfolly  embodied  this  high  ideal  of  her  superb 
subject. 

Are  you  not  glad  awoman  has  done  this  f  1  know 
you  are  ;  or  I  would  not  have  written  to  yon  of  my 
own  delight  in  this  great  performance  of  onr  gifted 
countrywoman. 

This  grand  specimen  of  modem  sculpture  Is  now 
at  Rome,  in  the  Aoademia  del  Quiritt.  It  will  be  ex- 
hibited a  short  time  in  LondtMi,  and  then  brought  to 
this  country.  L.  Makia  Child. 


Page'*  "Tequfl  Condiutimr  ^mzm  from 
Troy." 

From  the  N.  T.  Allihra. 

Mr.  Page's  picture  is  now  here  and  on  exhibition 
tt  the  Dusseldorf  Onllery.  It  is  a  stffktDg,  and  in 
some  respects,  an  admirable  work,— one  which  at 
once  asserts  its  claim  to  a  careful  consideration  of  ia 
merits. 

The  composition  is  as  simple  as  it  could  well  be. 
Venus  stand's  in  a  shell  which  is  drawn  hy  a  pair  of 
doves  and  pushed  bv  a  pair  of  wingless  cupids.  In 
the  far  distance  die  iTrojan  ships  are  seen,  following 
the  goddess.  Conventional  forms  and  standards 
have  been  adopted  with  regard  to  every  part  of  the 
picture,  except  the  principal  figure.  The  sea,  the 
shell,  the  ships,  the  doves,  the  loves,  are  all  impoesi- 
hlo  in  nature  ;  and  this  is'welt  enough,  for  thCT  pro- 
fess to  be  nothing  more  than  conventional.  But  it 
has  been  the  painter's  aim  to  paint  the  woman  as  like 
nature — ideal  nature — as  a  woman  could  be  painted. 
Ho  has  interposed  no  drapery,  no  limb,  no  shadow  to 
perform  the  Blightest  office  of  concealment.  Tct  the 
picture  is  entirely  modest.  We  have  seen  many  a 
portrait  of  a  woman  clothed  to  the  chin  and  to  tha 
wrists,  at  which  men  and  women  with  the  least  deli- 
cacv  of  perception  could  not  look  together,  and  from 
which  men  so  endowed  would  turn  with  distaste, 
even  when  alone.  But  this  entirely  naked  figure 
awakens  no  such  feeling.  Tfo  modest  woman  ought 
to  he  repelled  bv  it ;  no  modest  woman  will,  except 
in  obedience  to  a  filling  not  naiaral,hat  acqoired. 
Between  this  Venns  and  another  tn  Boston  by  the 
same  painter,  and  if  we  mistake  not  fiwn  the  same 
model,  there  is  a  great  difference.  For  while  tins  is 
not  immodest,  that  one  is :  the  immodesty  of  the 
other  consisting  not  in  the  nakedness  of  the  figure, 
bnt  in  the  expression  of  the  face  and  the  action  of  the 
limM. 

Mr.  Page's  Venn*  Is  the  old  classical  Venus,  with 
all  her  traits  nnd  nttribntes.  The  amber  hah- ;  the 
violet  eves ;  the  sweet,  voluptuous,  dcep-comered 
mouth  ;  'the  cheek  flushed  with  the  conseionsness  of 
hcautv;  the  alluring  glance;  the  flgnre  in  which  no 
form  is  nohle.no  line  severe,  bnt  all  is  rounded  to  the, 
gentlest  wooing  nndalation  ;  the  very  jjeari,  ear-pen- 
dant,  that  Vulcan  gnve~(one  only,  for  its  companion 
wns  dissolved  by  Cleopatra ;)— these  all  ore  there: 
nnd  the  first  impression,  as  the  figure  is  seen  through 
the  golden  hsKC  which  the  painter  has  cast  over  it,  is 
of  the  fullrst  expression  of  the  mort  entrancing  tyno 
of  womnnlv  heautv.  Bnt  at  a  second  glance,  Anlts 
great  find  irinnifolti  appear.  The  head,  of  the  highest 
Greek  tvpe.  is  beautiful  in  itself,  hut  moch  too  laige 
for  the  figure.  The  neck  is  poor  in  form  and  unnatu- 
ml  in  action.  The  shonlders  ar«  bcautifol,  but  too 
Inigo  for  the  waist  and  hips.  The  Iironsts  are  ex- 
quisite in  form  and  color,  though  a  little  hard  and 
wooden  in  texture ;  but  they  are  an  inch  or  two  be- 
low their  proper  place  upon  (he  bust,  and  look  as  if 
they  hfld  slipped  down,  like  a  land  slide  on  a  moun- 
tain. The  waist  ia  unnaturally  small  and  fir  from 
bcautifat ;  even  a  corset-wearing  woman  of  modem 
days  would  hardly  show  such  manifest  eflfects  of  eora- 
pression  after  having  been  relieved  a  little  while  from 
her  artificial  support.  Just  below  the  waist,  too,  il 
another  anatomical  fhnit ;  for  the  upper  part,  of  the 
figure  is  slightly  turned  to  the  right,  and  the  deptes- 
sion  which  there  marks  the  middle  ot  the  tnmk,  is 
carried  verv  decidedly  in  the  same  direction,  an  error 
which  could  only  be  the  resnlt  of  tfie  ndnter'a  having 
failed  to  observe  that  the  rotation  of  the  npper  part 
of  the  human  figure  upon  the  lower  takes  place  en- 
tirely above  the  hips.  But  firom  the  hips  down,  as 
well  as  from  the  shoulders  to  the  finjrertips,  the  draw- 
ing is  almost  feulttess,  and  the  Ihies  in  these  parts  an 
exquisitely  beantiflil.  figure  is  income^  bom 
in  proportion  and  ia  faidivldnal  partt;  bnt  the  nmm 
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ftre  periect  in  form,  and  also  in  utjoo,  if  wa  except 
the  right  1^  irtiieh  fa  tuned  too  macb  in  at  the  knee ; 
so  iDodi,  io  fiwt,  M  marly  to  prodnoe  the  eflfect  m 
conadoosness,  and  bo  imperil  tbe  modc«ty  of  the  pic- 
tore. 

It  in  as  a  painter  (oBin^  the  word  in  its  strictest 
•enae},  rather  than  as  a  c!ratij;htanian,  that  Mr.  Page 
win  onr  admiration  in  this  work.  The  color  is  lidi, 
atnwK,  sad  harmonioM,  and  of  that  pors  and  gena> 
ine  character  which  is  only  attfuned  by  men  who,  to 
an  exqnisite  natural  perception  of  color,  add  a  thor- 
onch  knowledge  and  mastery  of  the  resources  of  die 
pailette.  The  ad«cled  golden  tone  of  this  picture 
BTanted,  as  somediing  not  t»  diipots  aboqt,  Hs  color- 
ing? k  of  a  higher  order  than  that  of  any  other  modern 
punter  whose  works  we  bare  seen ;  we  will  not  ex- 
oM>t  ContiTB.  Bat  not  only  in  color  is  ^  work  >o 
admirable ;  the  modelling  of  the  fi^ro,  the  fleshy 
texture  of  its  sarface,  (he  exquisite  gradation  of  light 
aad  ihadow,  refleeied  ligfata,  and  eren  r^ected  shad- 
owa,  InelBdUv,  of  «o«ne,  the  praMrratioftof  local 
c«^r  under  all  circumstances,  make  diis  picture  one 
of  the  most  remarkable,  as  It  Is  one  of  the  most  at- 
tnctin,  anuKifc  modem  woriu  of  Art.  We  are  in- 
formed that  it  is  to  be  eogcaTed  in  line. 


(AnrdL't  "Eewrt  0f  the  Andei." 

Trom  th*  London  Sutardar  Bcrtov. 

It  does  not  need  a  prophet  to  arise  and  point  to  the 
West,  in  «der  to  proclum  in  what  dimAon  we  may 
look  for  a  young  and  vigorons  school  of  Art  Those 
who  scan  the  korlson  aagnr  a  great  Art  ftiture  for 
America,  and  we  regard  with  peculiar  interest  the 
harbingoi  of  tlwt  new  school  which  we  anticipate. 
It  wonld  be  impossible  to  predict  tite  direction  which 
it  may  take,  as  there  are  too  few  works  of  American 
artists  known  in  this  country  to  jnsiify  any  opinion 
on  the  tnlgeet  We  know  the  rapatatton  pdned  by 
Ae  TrwiMtlantic  scolptors  who  have  studied  in 
Rome;  bnt  we  knew  positively  nothing  of  American 
pictnras,  beyond  a  few  landscapes  which  foand  their 
way  across  the  Atlantic,  when,  last  year.  Mr.  Church's 
fine  picture  of  the  "  Falls  of  Niagara  "  showed  that 
Art  was  not  limited  to  Earope,  and  that  it  was  not 
necBwaiy  for  genius  to  itady  in  any  school  but  that 
of  nature.  It  would  be  snperfluous  to  do  man  than 
alludo  to  a  picture  which  was  generally  seen,  and 
which  was  fully  a^nowle<^ed  as  a  great  achieTement. 
Mr.  Chnrch'a  was  an  unexampled  and  marrellons 
treatment  of  water.  If  he  fniled  to  give  all  the  beau- 
ty of  color,  he  succeeded  in  rendering  the  motion  of 
water,  its  endless  rariety,  its  weight  and  irresistible 
force,  with  the  intense  truth  that  only  genius  can  at- 
tain. Here  was  a  young  artist  who  had  mastered  one 
of  &e  very  greatest  difficalties  of  landscape  art — rep- 
resentation of  water  in  motion ;  and  so  perfect  was 
the  rainbow  spuming  the  Falls  that  at  first  sight  it 
appeared  an  optical  delusion  rather  than  a  creation  of 
the  painter.  It  seemed  a  ray  of  light  reflecting  on 
die  picinre  the  prismatic  color  of  the  glass  throngh 
whiok  it  passed.  The  line  of  low,  distant  landscape 
and  sky  was,  we  remember,  less  satisfiuitorily  treated. 
Qieat  was  the  expectation  Mr.  Church  aroused  when 
he  seat  a  second  picture  to  be  enipvved  in  England ; 
for,  It  may  be  observed,  it  is  only  in  the  way  of  busi- 
ness that  we  hare  a  chance  of  seeing  his  woHcs. 

The  "Heart  of  the  Andes  "  is  now  shown  by  Messrs. 
Dar  and  Son,  in  the  German  Gallery,  in  Bond  Street, 
with  all  the  pomp  and  circumstance  always  attending 
wosks  exhibited  SMwiately  mth  a  special  objen.  If 
no  oao  had  reconud  or  canTSa  audi  a  mifi^ty  scene 
of  water  as  the  Falls  of  Niagara,  we  have  all  seen 
mom) tains  nobly  drawn,  and  so  have  a  standard  to 
jod^  by.  Here  we  may  say  that  it  is  not  to  be  as- 
atmied  that  the  deration  and  size  of  a  monntain  pro- 
portionally increase  the  difficulties  which  an  artist  has 
to  Burmonnt,  and  therefore  there  is  as  great  merit  in 
trnthfolly  rendering  the  Alps  as  the  Andes.  Mr. 
Church's  pictiite  is  a  panorama  on  a  vast  scale.  It 
does  not  imprest  one  at  first  eieht,  and  it  is  only  by 
examination  that  foil  justice  will  be  done  to  the  re- 
markaUe  qoalilies  it  exhibits.  The  spot  selected  is 
on  the  Equator,  serantl  mfles  fram  Qtuto.  The  art- 
ist is  supposed  to  be  on  high  ground.  A  river,  which 
liaa  broken  over  rodu,  flows  beneath  him,  and  on 
either  side  are  bold  groopa  of  tree»,  detadied  from  the 
forest,  which  has  its  glades,  secret  streams,  Inxnriant 
▼egetation  all  brought  out;  whilst  in  the  foref^round 
an  bright  flowering  shmbs  in  foil  bloom,  crimsmi 
pMioD-flowefi  and  other  oreepen  tangling  anrand 
tin  trunks  of  trees,  in  foe  immebes  of  whioi  we  see 
brilliant  tropical  birds.  Beyond  this  dexterous  and 
elaborate  detail  lies  a  tract  of  oonntry— hill,  dale,  vil- 
la^, ]ake,  and  waterfall  being  given  with  ^reat  care. 
For  miles  the  eye  sweeps  on  with  the  plains  to  the 
great  chain  of  mountains  which  grow  ont  the  dis- 
tance, and  rise  gmdnaUy  towaru  the  sky,  rearing 
peak  above        till  tb^  are  lost  in  the  clouds,  be- 


yond which  the  region  of  eternal  snow  tells  white 
^lainst  the  bine  tty.  Two  small  fignies  before  a 
little  cross  near  tiw  fbregroood  enabw  one  to  esti- 
mate the  vast  scale  of  this  grand  panorama.  There 
mast  be  something  bold  in  the  heart  of  a  man  who 
sits  down  deliberately  to  paint  such  scenes,  hut  for  all 
this  Mr.  Church  has  not  the  pure  feeling  for  moun- 
tain gloom  and  mountain  glory.  It  is  not  necessary 
to  have  seen  a  paitlcnlar  mountain  to  reeegnlie  the 
general  traUi  of  its  poftraitare;  so  In  the  American 
artist's  monntiUns  we  do  not  doubt  the  exBctitode  of 
the  oatline,  bnt  we  miss  the  delicate,  sobtle  hand  that 
would  have  lingered  tenderly  in  tracing  the  detail  of 
spnr  and  cleft,  and,  io  spite  of  the  snow,  following 
the  articulation  what  has  been  called  the  skeleton 
of  the  monntain.  A  blurred  dutch  of  Welsh  hnis, 
by  David  Cox,  seises  on  tfie  mind,  and  has  more  of 
the  true  elements  of  gnndear  than  Vtx.  Churl's  ten 
feet  of  panoramic  view  of  some  of  the  highest  mouo, 
tains  In  the  world. 

A  certain  mastery  of  manipnlation  Mr.  Chnrch 
undoubtedly  has,  but  whether  he  is  in  the  highest 
sense  a  great  artist  we  are  not  prepared  to  decide. 
The  "  Heart  of  the  Andes  "  exhibits  his  rermtility 
rather  than  increases  his  reputation.  The  local  color 
of  American  scenery  is  new  to  as ;  yet,  arguing  from 
what  we  know,  the  proofs  would  confirm  us  in  the 
opinion  that  Mr.  Chnrdi  is  not  a  great  colorist.  We 
know  the  exonisite  tints  of  Americsn  shrubs  and 
flowen,  transplanted  from  their  natural  soil,  and  then 
we  ask  why  they  phould  lose  their  brilliant  luminous 
appearance  and  delicacy  by  being  painted  in  the  Tro- 
pics. _  The  pMoting  might  have  been  expected  to  be 
startling  in  its  vividness,  ret,  on  the  contrary,  it  is 
opaque,  the  texture  remindnig  as  of  German  painting 
on  copper.  It  is  sommer,  hut  there  is  no  wennth  ; 
there  Is  sun,  bat  it  is  simply  light,  witiumt  heat.  The 
mountains  are  leaden,  like  the  clouds ;  the  skybas  no 
luminonsness.  There  is  no  tender  dring  away  of 
tint,  without  which  Mr.  Rnskin  has  said  tiiere  is  no 
good,  no  right  color.  We  much  regret  that  Mr. 
Chnrch  has  nerer  been  in  Europe,  has  never  seen  the 
tnastetpieees  of  his  art.  Nor,  for  the  present,  is  he 
likely  to  do  so,  for  he  is  now  devoting  his  amhltious 
enetiries  to  painting  iceben^  in  Greenland.  It  is  im- 
possible, however,  that  so  determined  and  adventurous 
a  man  should  foil  to  achieve  sncceM,  with  youth,  tal- 
ent, and  discipline  in  his  foror.  His  fellow  coaotry- 
men  admire  and  applaud  him  becanse  he  "sticks  at 
nothmg."  He  sboold  follow  foe  bent  of  his  own  ge- 
nius, withoat  forgetting  hia  real  public— men  with 
eyes  and  hearts  trained  in  the  stndy  of  the  noblest 
works  of  Art.  To  them  he  mnst  look  to  win  bis  high- 
est praise,  higher  than  the  admiration  of  the  untrav- 
elled  American  connoisseur.  We  look  on  Mr.  C. 
OS  the  probable  founder  of  a  school  of  landscape  pain- 
ting. Something  grand  and  revolutionary  in  Art 
should,  one  might  expect,  be  originated  by  the  iafln- 
ences  of  nature  on  a  urand  scale,  moulding  the  minds 
of  those  who  stndy  the  secrets  of  her  beanty ;  yet  this 
is  not  necessarily  die  result,  if  we  may  genmliae  from 
a  particalar  instance,  and  specniato  whether  it  is  as 
tme  of  a  people  as  it  is  of  an  individnal  that  the  flrst 
flights  of  genius  are  rarely  very  original.  Ther%  is 
an  old  way  of  trying  wings'to  feel  how  high  they  may 
soar. 

Transatlantic  literature  has  as  yet  scarcely  produced 
any  great  national  work.  The  best  hooks  are,  for  the 
most  part,  fbunded  on  European  models,  the  most 
original  are  the  wild  shoots  grafted  on  foe  Old  World 
stock.  Will  it  be  the  same  in  art  as  in  literature  f 
Shall  we  see  a  gradnal  development,  or  shall  we  be 
startled  ont  of  all  pieeedents  by  tme  American  art. 
BiTincrva-like,  sprintring  full-evown  into  the  astonished 
woridi  The  "Falls  of  Niagara,"  by  Mr.  Church, 
wonld  make  us  incline  to  *e  latter  hypofoesis  ;  and 
we  await  what  he  may  henafksr  send  ns  witii  the 
greatest  cnriosi^  and  interest. 


Lift'i  Autmuif. 

We,  too,  hare  autumns,  when  our  leave* 
Drop  loosely  tbrot^  the  dampened  air. 

When  all  oiu  good  seems  bonnd  in  sheaves. 
And  we  stand  rei^iod  and  bare. 

Our  seasons  have  no  fixed  returns, 
Without  our  will  they  come  and  go ; 

At  noon  onr  sudden  samner  bums, 
Ere  sunset  all  is  snow. 

Bnt  each  day  brings  less  sommer  dieer. 
Crimps  more  onr  iDeActoal  spting, 


And  something  earlier  every  year, 
Onr  tinging  birds  take  wing. 

.  As  less  the  olden  glow  abides, 

And  loss  the  chiller  heart  aspires, 
With  drift-wood  beached  in  past  spring  tides 
We  light  onr  sullen  fires. 

By  the  pinched  nubligbt's  starving  beam, 
We  cower  and  strain  onr  wasted  sight. 

To  stitch  yonth's  shzond  np,  seam  by  seam. 
In  the  long  arctic  night. 

It  was  not  so— we  once  were  yonng— 
When  Spring,  to  womanly  Siuimer  turning, 

Her  dew-drops  on  each  gmm-blade  stmng. 
In  the  red  suniise  bnmtag. 

We  trasted  tfien,  aspired,  bdiered 
UmI  earth  could  be  mnadeto^nonow;-- 

Ab,  why  be  ever  nndeceiTed  1 
Why  give  np  foitfa  for  sorniwf 


Oh,  thou  whose  days  are  yet  all  spring, 
Trust,  blighted  once,  b  past  retrieving ; 

Experience  Is  a  dumb,  dead  thing ; 
The  riftory's  in  believing. 

"PraftMor." 

The  moflt  sadly  persccnted  word  in  our  language 
is  Professor.  It  once  indicated  a  class  of  learned 
men,  who  filled  the  highest  seats  in  the  nnivenities, 
and  implied  a  world  of  erudition  and  many  accom- 
plishments. Professors,  for  the  most  port,  were  gen- 
tlemen of  great  refinement  of  manners,  accustomed 
to  the  best  society,  and  welcomed  as  men  of  most 
agrcoabte  manners  and  cqwdty  for  affording  aolid 
and  rational  entertitinment.  It  is  difficult  to  distin- 
guish, in  this  graceless  time,  between  the  legion  of 
personages  whose  nnmes  are  published  with  this  pre- 
fix, until  the  character  of  their  business  is  known. 
We  were  informed,  a  day  or  two  since,  Aat  "  Profos- 
sor"  -  would  enter  the  cages  of  certain  wild 
animals  in  a  travelling  menagerie,  and  were  really  at 
a  loss  to  know  whether  foe  astounding  announcement 
was  credible.  It  might  possibly  be  that  some  learned 
theologian,  desirous  of  practically  illustrating  "  Dan- 
iel in  the  Lion's  den."  nad  ventured  on  this  singular 
and  startling  method.  Or,  perhaps,  some  other  lear- 
ned professor,  devoted  to  the  advancement  of  learn- 
ing, had  chosen  this  occasion  to  study  the  habits  of 
wild  animals  for  the  benellt  of  his  collcxe,  but  our 
doabts  were  dissipated  by  reading  that  he  was  the 
successor  of  Van  Ambnrgh,  the  caravan  man, 

A  man  may  be  a  profrasor  by  simply  professing  an 
art  or  tn^e.  In  fou  sense,  every  physician,  attorney, 
cld^man,  medianic,  or  blackleg,  is  a  professor,  and 
the  menagerie  man  was  therefore  literaliy  correct 
when  he  ambiHonsly  appropriated  the*  titie.  The 
word  tas  not,  until  a  very  recent  time.  Been  applied 
to  any  other  foan  one  who  teachca  in  a  seminary  of 
learning,  and  Profbssor  Agassis  wonld  not  wish  to  be 

classed  wifo  "  Professor"  ,  who  bangs  a  tame 

lion  and  cnffi  a  sickly  tiger  about  in  a  wooden  cage. 

Every  dancinp-maatcr  is  now-a-days  Professor ; 
plain  mister  is  altogether  put  anide,  and  Harev,  the 
horse  tamer,  claims  the  title  which  is  so  well  and  hon- 
orably borne  by  AiEassis,  the  natoralist,  Hitchcock, 
the  ceologist,  by  Silliman  and  Bobinson. 

The  great  naturalists,  whose  intimate  acnnaintance 
with  nature  enables  him  to  reconstruct  a  fisri  from  its 
broken  and  fragmentary  bones,  the  learned  gentleman 
who,  from  his  stndv,  sends  ont  editions  of  the  classics, 
or  writes  most  profound  disquiMtions  on  roentol  and 
mwal,  is  profefl!«r  with  the  sable  personages  who 
removes  spots  from  old  broadcloth,  orthe  less  respect- 
able qunck,  who  advertises  his  noRtmms  and  his 
cnres.  The  title  is  no  longer  redolent  of  the  atmos- 
phere of  college,  and  laden  wifo  recollections  of  foe 
laboratory  and  foe  library;  it  has  fidlen  on  evil  times. 

It  is  now  a  convenient  caption  fbr  daUilers  in  all 
sorts  of  arts,  the  aim  of  which  is  to  get  a  living  out 
of  the  public  with  the  least  possible  labor,  end  requir- 
ing the  exercise  of  no  capital,  except  impudence. 

Alas !  for  the  once  honored  word ;  the  time  has 
come  for  it,  like  fnmilnre  worn  ont,  to  be  turned  out 
tot  the  use  of  the  "  lower  classes." — Buffalo  Ezpren. 

(A.  nthsr  Verdi  ish  Irtlra.) 

St.  Lofib,  Oct.  6.— Since  my  last  commnnka- 
tlon,  VB  have  had  an  opemde  petformanoe  evmy 
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i^t,  which,  it  eootioiMd  mneh  longer,  may  ponibly 
prOTO  m  "  leede  too  mndi  of  a  good  thing,"  u  oar 
eitixfltu  at  this  period  hare  not  yot  fblly  reiliied  mi 
appreciated  their  dniy  o£  attending  ewrj  night  for 
■everal  vseki,  nor  are  th«r  partes  pleduwic  enoogh 
to  wfOstand  tlie  drdn  of  the  conftant  "  carriage  and 
fonr  tickets." 

In  the  metropolis  we  may  visit  tite  opera  night 
after  night  and  encounter  new  feces ;  bot  in  a  small 
town  of  the  fliee  of  St.  Louis,  only  a  certain  class  at- 
tend, and  their  places  are  filled  so  rej^ulorly  that  one 
soon  recognizes  almost  every  attendant,  and  knows 
jnst  how  moch  this  new  "  el^ant  fan  "  or  tliat  "  exi 
qnisite  boqnet "  cost,  or  how  much  was  invested  in 
total  to  prodace  snch  an  effect. 

But  we  are  wandering.  We  have  been  ftvored 
wife  everything  bnt  Sejimmlmia  ;  Zuennaonce;  Er- 
nam,  tiiree  times;  Drevaton,  twice;  Drtmaia,  three 
times;  BigoUtta,  onoe;  Abnaa,  twice;  fhaorita, 
once ;  and  Paliute  fom  or  five  times. 

Id  reviewing  that  list,  oar  first  impression  is  that 
this  troupe  mns  to  Verdi ;  and  we  venture  to  Bay> 
"  and  we  say  it  boldly,"  that  take  it  when  you  will, 
itt  spite  of  the  sneen  of  varioas  astute  critics,  the 
music  in  Verdi's  operas  pleases  more  and  draws  bet- 
ter houses  than  that  of  any  modern  composer.  Tro- 
vatore  and  Travt'ata  are  full  of  melody,  drawn  though 
it  may  be  from  other  sources,  yet  Verdi  has  the  tact 
of  arranging  his  music,  producing  startling  effects 
here,  and  flne  contrasts  there,  which  please,  and 
which  are  not  excelled.  His  concerted  finales  in  Tro- 
vatore  and  Ernmi  are  masterpieces ;  and  ha  instru- 
mentation, althongh  perhaps  too  noisy  at  times,  and 
often  abrupt  in  modulatim,  has  a  smoothness  and 
melody  about  it  which  alwa^  will  please.  Hence 
Verdi  will  remain  popular,  and  his  works  will  be  per- 
formed wherever  an  operatic  performance  is  given. 

When  our  troupe  first  came,  we  were  promised 
3fartha,  Don  Giovanni,  Vepm  Sieiliennea,  me. ;  hat 
their  snccess  has  been  of  such  a  donhtful  chaiactw 
that  the  expediency  of  any  extra  expense  is  qneatioB- 
able ;  and  besides  that,  the  tastee  of  the  people  must 
be  consulted.   The  moss  mie  hero. 

Alaiho,  described  as  a  broken  down  prima  donna 
by  New  York  critics,  has  pleased  some  and  disap- 
pointed more.  Her  voice  is  a  cross  between  a  shake 
and  a  squeak,  and  she  can  strike  no  prolonguod  or 
high  notes  withont  prodncing  a  decidedly  unpleasant 
impression.  Still  she  has  fine  abilities  as  an  actress, 
and  redeems  herself,  when  she  has  an  opportunity. 
She  Bui^  Norma,  with  Pakodi  as  Adalgisa,  rather 
a  novel  cast  and  one  which  dfd  her  no  credit,  coming 

it  did  after  Parodi's  rmdering  of  the  same  role. 

The  singer  who  has  "filled  the  bill "  most  accepta- 
bly to  the  audience  is  Signor  GiroNS.  He  has  im- 
proved very  much,  sings  true,  intonates  correctly,  thus 
relieving  himself  of  our  first  main  criticism,  and,  ^e 
cold,  under  which  he  was  laboring  at  first  having  left 
him,  he  appears  to  have  a  powerful,  fine  orean,  and 
under  good  control.  Onr  fitvorable  verdict  has  been 
upheld  by  the  audiences  in  attendance. 

To-night,  we  believe,  is  the  last  night.  From  here 
they  go  to  Loniaville.  The  season,  on  the  whole, 
both  pecuniarily  and  artistically  con^dered,  has  been 
a  decided  sacosss.  They  leave  with  the  regrets  of 
many,  and  the  "  Almighty  Dollaia  "  of  still  more. 

PXBITO. 


BOSTON,  OCT.  15,  1859. 


oooUnMd. 


Italian  Opera, 

Hie  aadiences  at  the  Boston  Theatre,  unce 
the  first  two  nights,  have  continued  reasonably 
large,  until  Don  Oiovanni  claimed  and  had  the 
osual  crowd.  JUarAa  and  Enuxni  proved  the 
next  most  attractive  amoog  the  backried  Atot- 
itet.  Noma  was  given  on  the  third  night,  last 
week,  which  we  did  not  witness,  bnt  can  credit 
what  is  said  of  Uie  strong  impersiMiationof  Mme. 


CoHTBSi — strong,  bat  not  inia^ative,  we  must 
beliere — and  of  the  sensation  created  among  those 
whose  ears  have  fann^rered  for  a  strong  ienore  ro- 
&US/0,  by  the  new  debataot,  as  F<^one,  Signor 
(w  rather  Hot)  Stioklli. 

On  Friday  evening  Martha.  A  Teryfew  hear- 
ings suffice  to  exhaust  Uie  utmcal  signiBeaoce 
and  take  ofi  the  bloom  of  Flotow's  light  and 
pretty  melodies.  The  chief  charm  of  the  work 
lies  in  its  ftcile,  Frenchy,  conversational  humor, 
in  the  readiness  with  which  it  lends  itself  to  the 
graceful  comic  acting  of  those  who  are  at  the 
same  time  artists  in  their  nnging.  In  two,  per- 
haps the  most  important  parts,  we  bad  already 
had  the  best  that  conld  be  had.  It  was  impossi- 
ble to  go  to  Martha  with  minds  not  preoccupied 
by  the  admirable  Nancy  of  Adelaide  Phillipps 
and  the  farmer  Fhinkett  of  Herr  Formes.  8^ 
nor  JmrcA  sang  the  music  of  the  latter  well, 
with  rich  and  musical  bass  voice,  but  withont  a 
gleam  of  humorons  sunshine  in  his  uniformly  sol- 
emn face,  without  the  slightest  unction,  and  with 
wise  abstinence  froin|aII  attempt  at  comic  by-play. 
Of  course  ^ss  Nancy  had  no  chance  to  do  much, 
even  if  it  had  been  in  her,  and  Mme.  Stba- 
K06CH,  with  a  contralto  rich  and  warm,  but  hard 
and  worn  in  parts,  and  a  fine  presence,  made  but 
a  stiff  and  clumsy  figure  where  much  action  was 
demanded. 

But  Mme.  Gassier  was  a  ehanning  Lady 
Henrietta  (Martha).    If  not  so  marrellously 

trained  an  instmment  for  every  florid,  flute-like 
passage  as  Laborde's,  her  voice  has  richer  color, 
more  in^viduality  and  freshness,  while  there  is 
the  advantage  of  vitality  and  grace  in  all  her 
movements ;  and  she  is  surely  one  of  the  most  fin- 
ished of  the  soivano  angers.  He  Liond  and 
poor  Sir  lUstam  were  as  we  had  known  than. 
In  the  latter  character  Herr  Mueller  was  as 
conscientious  and  as  clever  as  he  always  is. 
Bbignoli  seems  always  happy  when  he  has  an 
Mr  so  comfortably  ptched  in  the  best  reffm  of  his 
vtnce  as  Mappari^  &c.,  and  be  sang  it  this  time 
exquisitely,  pviog  himself  out  for  once  entire  ;  a 
repetition  was  inaisted  on  and  gladly  granted. 
On  an  earlier  occasion  we  were  glad  that  he  vic- 
toriously resisted  one  of  the  idle,  unreasonable 
and  obstinate  encore*  of  a  pcntion  ctf  the  audi- 
ence who  sought  to  tyrannize  over  the  rif^ta  q{ 
others.  Hie  general  peifcrmance,  orchestra  in- 
cluded, was  eomparativdy  dip-dhod. 

On  Sattirday  afternoon  came  aMatin^e.  The 
opera  of  Lucia  di  Lammenaoor,  and  the  last 
scene  at  La  Faoorita  made  out  the  feast  In  the 
former,  Mme.  Gassisb  won  still  mare  deeply  on 
the  sympathies  of  her  audience  1^  the  artistic 
besRty  of  her  singing  and  the  natural  pathos  of 
her  acting.  The  new  tenor,  Stiohelli,  we  saw 
only  in  the  great  Sextet  (betrothal)  scene.  His 
vcHce  is,  indeed,  manly  and  sonorous,  with  some- 
thing tbe  old  Benedetti  ring  to  it;  but  it  was 
sometimsi  fimsed  tmpleasantly  in  the  higher  tones, 
and  even  resorted  to  the  sony  shift  of  the  fidsetto 
once  or  twice.  He  sings  and  acts,  apparentiy, 
with  all  his  nught,  (not  saving  himself  after  the 
confortaUe  model  of  our  friend  Brignoli),  and, 
beii^  &r  from  elegant  in  figure,  or  gracefnl  in 
motion,  some  of  bis  dnunatio  climaxes  would  hor- 
der  on  the  grotesque;  bis  luiy,  when  be  tore  the 
ring  from  pom-  Lucia's  finger,  was  amply  savage. 
But  he  left  the  impresmon  of  an  earnest,  consci- 
entMostenw — arare  animal — aud<^  nte  with 


good  material  in  him,  vocal  and  intellectual — 
equally  a  rare  thing  with  teuOTS.  We  hear  be  is 
a  German.  M.  Gassier,  as  Ashton,  was  very 
satisfactory. 

The  FavorUa  scene  we  did  not  see.  ISma. 
CoRTESi  claiming  the  excuse  of  illness,  Mme. 
StrakOSch  took  the  part. 

II  Trooalore  was  performed  on  Tuesday  even- 
ing, and  necessarily  snflTered  by  comparison  with 
the  admirable  reivesentation  i^ven  the  troupe 
of  last  winter,  which  was  made  so  brilliant  l^tbe 
rare  perfection  of  the  singing  and  acting  of  Ad- 
elaide Fhillipfs  in  the  character  of  Azuceita 
—  by  far  the  best  we  have  ever  had  here.  Mme. 
Strakobch,  who  took  the  character  on  this  occa- 
uon,  did  it  wmderfully  well,  conwdering  that  her 
part  is  an  uncongenial  one  for  her,  and  reqiures 
a  strmger  phyuque,  less  delicate  than  hers,  to  do 
it  full  justice.  Her  conception  of  the  character 
is  excellent,  and  her  nnging  that  evening  was 
the  best  we  have  ever  beard  from  her,  showing 
growth  and  progress,  good  schooling  and  good 
taste.  Ahodio  was  hoarse,  occanonally  mdting 
a  good  bit,  but  oftener,  a  rare  thing  for  bim,  fall- 
ing short  of  bis  usual  marit.  The  audience  sym- 
pathized with  his  disappointment  and  heartily  ap- 
plauded every  success.  Cortesi  was  brilliant 
indeed,  rendering  especially  the  Miserere  scena 
with  firic  dramatic  effect,  and  sbowing  all  ber 
best  qualities  to  the  best  advantage.  Brighou 
was  himself,  with  v<Hce  almost  unsurpassed  and 
calling  down  the  most  rapturous  applause  that  an 
audience  can  bestow,  when  he  sang  as  he  almost 
alone  can  sing,  and  barely  escaping,  at  other 
times,  well  deserved  hisses  for  his  indolence,  in- 
difference, and  neglect  of  everything  else  that  an 
audience  has  a  rig^  to  demand  of  a  lyric  artist, 
who  prestunes  to  appear  in  public,  and  aA.  its 
favM-  and  patronage. 

Arare  contrast  to  Brignoli  is  Stiohelli,  great 
in  every  pant  in  which  Brignoli  is  wanting,  foil- 
ing for  sbwt  of  him,  per  confra,  in  those  features 
in  which  Brignoli  is  unapproached.  His  Emani, 
on  Tuesday  evening,  was  one  of  the  finest  perform- 
ances of  the  character  that  any  tenor  has  vmich- 
safed  us,  setting  aside  entirely  the  rare  C  in  o/t, 
that  brought  down  the  bouse,  with  one  consent. 
He,  by  constant  and  unremitting  attention  to  eve- 
ry detail  of  the  character,  always  doing  his  utmost 
and  his  best,  gave  an  effect  to  the  part  that  is 
rarely  attained.  The  finale  of  the  opera  was  bet- 
ter given  than  it  ever  was  upon  our  stage,  by  Stig- 
helli  and  the  Gabsier  pair,  and  will  be  remem- 
bered by  those  who  heard  the  performance  oi 
Tuesday  as  one  of  the  choice  muncal  reminiscen- 
ces. All ODio  again  was  hoarse,  effective  only  at 
times,  at  others  stngtng  feebly  and  folse.  Indeed 
the  success  of  this  periormance  lay  entirely  in  the 
effects  of  the  coDcerted'ineces,  as  none  of  the  solo 
parts  were  remarkable,  and,  at  times,  matters 
seoned  to  be  at  loose  ends,  bet(^uung  scaot  and 
careless  rehearsals.  The  Carlo  Magna  chores,  of 
course,  was  encored,  as  the  Boston  traditions 
now  require,  and  the  curtun  rose  again  for  its 
repetition.  Take  it  altf^ether,  Emani  was  given 
with  fine  effect,  due  to  the  careful  and  ^irited 
effiirts  of  the  Gasriers  and  Sti^ielli,  in  partieulsr 
pmnts,  rather  (3iaa  to  uiy  general  merit  that 
should  pervade  the  wlude. 

On  Wednesday  evening  came  the  never  foiling 
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Don  Giovanni.  Never  failing  music,  bat  often 
greatljr  iailing  in  perfonnance.  Thialastrender< 
ing,  as  a  whole,  waa  bat  indifferent,  very  good  in 
parts,  in  others  very  bad.  These  Italian  ringers, 
many  of  them,  have  a  way  of  treating  Mozaitt'a 
music  as  if  they  did  not  believe  in  it ;  they  can- 
not feel  a  genuine  arUstic  glow  in  helping  to  pre- 
aent  a  mnac  written  purely  for  Art's  sake,  and 
not  cut  out  fin-  snch  vocal  triamphs  as  they  are 
in  the  habit  of  achieving.  The  whole  jnece,  too, 
is  lightly  huddled  through,  as  if  the  end  were 
rimply  the  reaping  of  what  dollar  and  cent  profit 
there  may  be  in  the  intrinuc  attraction  of  the 
mnnc,  without  taking  pains  to  do  more  justice 
to  that  rnnric  than  an  easy  public  abaolutely  de- 
mands. In  the  great  banquet  scene  (the  first 
finale),  always  advertised  of  late  aa  a  mag- 
nificent feature  indicative  of  the  liberal  scale 
on  which  the  whole  piece  is  given,  it  seems 
taken  for  granted  that  enough  is  done  when  a 
couple  of  hundred  novices,  in  masks  and  dominoe, 
are  turned  in  in  a  drove  upon  the  stage,  to  shout 
a  couple  of  lusty  chords  in  the  liberty  chorus, 
and  for  the  rest  stand  utterly  unknowing  what  to 
do  with  themselves.  Ko  dancing ;  no  gentlemen 
and  ladies  in  the  stately  minuet ;  no  waltzing ; 
all  of  the  rustic  sort ;  and  nothing  on  the  stage  in 
answer  to  the  three  dance  tunes  e£  the  orchestra 
except  a  few  awkward  movements  of  here  and 
there  a  clown  or  two  leading  ofi,  without  follow- 
ers, in  a  very  obligato  "  country  dance."  Many 
of  the  noblest  arias  were  omitted,  —  more  of 
them  this  time  than  usual.  Tempi  were  hurried, 
characters  and  scenes  caricatured  or  slighted,  the 
melody  Italianixed  with  modem  commonplaces 
withoat  rhyme  or.reason  any  warrant  but  the 
rii^^s  vanity ;  and  so  on  stilt,  as  more  or  less  it 
ever  has  been  in  our  operatic  experiences.  And 
yet  the  wondrous  fascination  of  the  music,  the 
magnetism  of  the  Mozart  inspiration,  still  asserts 
its  power  in  siNte  at  all ;  md  notwithstanding 
some  ennui  which  mast  be  suffered  in  all  poor 
perfonnances,  there  was  a  large  preponderance, 
this  time  as  beftHre,  of  rincere  delight  in  the  vast 
andience. 

It  would  be  an  unprecedented  cue,  too,  if  we 
did  not  have  at  least  some  one  important  part  to 
be  remembered  hereafter  as  excellent,  against 
that  always  "  coming  "  good  time,  when  it  shall 
find  ita  complenieDt  in  other  parts  of  equal  excel- 
lence. So  fiv  we  have  enjoyed  the  r^es  of  Don 
Giovami  one  by  one.  We  never  i^ain  shall  see 
or  hear  such  a  Zerlina  as  Borio ;  nor- such  a  Le- 
porello  as  Formes ;  nor,  perhaps,  a  better  Donna 
Anna  than  Lagrange  or  Grm ;  nor  a  tenor  to 
approach  Mario  in  II  tnio  tesoro.  This  lime  we 
missed  all  those,  but  we  had  the  central  figure  of 
the  Spanish  Don  presented  with  more  gentleman- 
like dignity  and  grace,  free  fWm  all  coarseness, 
as  well  as  with  a  refined,  artistic  use  of  a  rich, 
musical  and  manly  baritone,  than  ever  before. 
M.  Gassisb  is  henceforth  our  Don  Giovanni; 
that  is  to  say,  the  Giovanni  of  our  ideal  combinv 
tionof  the  actual  materials  tiiat  from  time  to  time 
have  come  within  our  reaoh.  Ibne.  6a88IKs's 
Zerlina  was,  in  many  respects  charming  both  in 
song  and  action ;  but  she  was  guilty  of  much  vul- 
gar alteration  of  the  pure  Mozart  melody,  to 
make  it  run  into  the  welt-wom  (or  ill  worn)  hab- 
its of  the  current  Italian  operatic  voice  —  (nor 
wai  oar  gentiemanly  Don  himself  quite  clean  of 
the  rin  of  now  and  then  a  common-place  caden- 
za).  But  we  must  own  a  preference  for  Mme. 


Gassier's  Zerlina  ow  that  so  much  praiaed  of 
Ficcokmini. 

Mme.  CoRTESi  did  not  seem  to  enter  into  the 
noble  muric  of  Donna  Anna  with  much  aoul  or 
real  interest  There  was  plenty  of  physical  in- 
tensity, which  would  have  been  in  place  with 
Vordi,  but  wai  powerless  here.  The  voice  grew 
harder  and  more  nnsympathetie  with  each  in- 
creasing effort ;  and  as  the  Elvira  (Mme.  Stra- 
koscb)  also  sang  not  over  sweetiy,  while  Brig- 
noli  was  lifeless  and  not  in  his  best  vchcb,  it  may 
be  imagined  how  far  short  of  delicately  blended 
harmony  the  always  encored  Trio  fell.  The 
sheepish  in^fference  of  our  qwiled  Ottavio,  too, 
in  the  first  scene,  in|the  duet  with  Donna  Anna, 
spoiled  all,  except  as  the  listener  sought  refuge  in 
the  orchestra.  Signor  Junca,  the  serious  gigan- 
tic man,  gave  a  respectable  (perhaps  too  respect- 
able), although  ratW  novel  presentment  of  Lo- 
porello;  he  seemed  to  have  grown  old  and  quite 
grave  in  the  service ;  but  his  nnging  was  for  the 
nxMt  part  good,  though  sometimes  oat  of  tune, 
and  his  acting  better  than  we  could  have  expect- 
ed. Sig.  Mueller's  statue  was  excellent ;  his 
ponderous  tones,  with  theme  o£  Gasrier,  in  the  last 
terrific  scene,  were  very  impressive. 

One  duty  and  one  purpose  which  we  had  upon 
our  nund  unfortunately  escaped  us  last  week  ;  we 
cannot  discharge  it  better  now  than  by  endorring 
the  following  paragraph  from  the  Courier: 

The  Opbka  Bdlletin. — This  in  the  name  of  an 
abominatton  which,  under  the  semblance  of  a  play 
bill,  is  nightly  served  ont  to  Ae.  pabons  of  the  Bos- 
ton Theatre.  It  has  fbnr  pages,  only  three  of  which 
are  printefl,  seemingly  for  the  reason  that  all  the 
araHable  ink  has  been  used  on  the  first  three  sides. 

It  is  dirty  to  handle  it,  it  is  painful  to  look  at  the 
only  nseful'part  of  ir,  it  is  sickeninf;  to  read  it.  It  is 
an  advertising  sheet,  probably  having  this  prime 
attrartfon,  thai  it  is  published  vritbont  expense  to  the 
"  nranagement."  It  contains  many  advertisements  of 
very  respectable  firms,  bnt  they  are  so  badly  presen- 
ted to  the  public  eye  that  the  owners  of  the  wares  so 
annoDDced  ought,  in  self-defence,  to  bay  up  and 
destroy  each  day's  Issue  before  it  leaves  the  printing 
office.  Then  there  are  some  advertisements  which  do 
not  sun^t  ideas  qalte  pleasing  and  agreeable.  We 
know  mat  we  are  poor  ailinfc  creatures,  all  of  as 
humans,  but  for  mercy's  sake,  let  us  try  to  forget  that 
fact  when  we  are  at  the  opera.  Who  can  enjoy  Bel- 
lini when  his  misantrophv  has  just  been  aroused  by  a 
list  of  thirty  or  fbrty  of  Uw  most  loathsonw  disesses 
peculiar  to  poetEden  oun,  even  though  the  antidote 
is  offered  hy  their  side.  Think  of  the  terrible  minjf- 
linir  of  Ak'l  fwn  giwitfe  with  '  Swelled  Nose'— / 
beilo  a  swt  n/OTHo  with  "  Felons"— S/)irto  GmtU  with 
"  Sore  Eyes"—//  mio  tetoro  with   "  Chilblains  I" 

Then  the  redundant  advice  to  "  every  mother  with 
diildren"— "  all  heads  of  fiuniliea"— 4mt  we  turn  for 
relief  to  anotiier  oolamu.  Here  we  come  upon  a 
hitleous  wood  cut  of  ft  set  of  fiilse  teeth — of  false 
teelh  snrrounded  by  a  halo  of  dental  apparatus ;  picks, 
saws,  keys,  pincers,  wrenches,  hammers,  single  teeth. 

The  sweets  of  literature  invite  us  to  another  part  of 
the  wretched  little  nui«ance ;  there  we  find  a  choice 
selection  of  the  oldest  Josephs,  witless  and  vnlirar. 
But  enough  of  these  disagreaidde  reminiscences. 
Mr.  Ullman  ought  to  be  more  gratdbl  to  bis  pa- 
trons than  thus  to  poison  the  moments  they  are 
made  to  wait  for  his  dilatory  curtain. 


Afteraoon  Conoerta. 

The  first  concert  of  the  Obch«8t«al  Umow,  on 
Wednesday  afternoon,  drew  a  moderately  large  audi- 
ence to  the  Mn^  Hall.  The  programme  and  perfor- 
mance were  of  the  best  that  we  hare  had  on  such  oc- 
casions, and  we  can  hardly  doubt  that  a  repetition  of 
just  what  was  heard  this  time  with  so  much  pleasure, 
bating  a  piece  or  two  of  the  lighter  sort,  will  bring  a 
crowd  to  listen  next  time.    These  were  the  pieces  : 


1.  flrriiphony.    Jnplter  Honrt 

2.  OruidWkltx.    CotitroT«nMi.   (Tint  ttea). .  ..StnnM. 

8.  Orertaro.    Semlramlde  RoMdni. 

4.  Alcundrinen  Polka  Stnnta. 

6.  AntUnte.   From  Sncond  Symphoajr  BwtbOTen. 

6.  Finale,    trtm  "  RomM  Md  JnltotU  <*  Bellini. 

7.  BairtaUiwka  Hanh.   (Hnt  Unw).  atnnv. 


The  first  sound  of  Mr.  Zbebahh'b  orchestra  —  of 
twenty-four  inatnimei^ts  in  the  Symphony,  increased 
to  thir^  in  the  Waltz  —  was  most  satisfying  and  re- 
freshing. A  rich  ensemble  and  smooEn  execution 
brought  the  old  *'  Jupiter  "  Symphony  home  to  us  at 
once  with  a  most  welcome  feeling  ;  and  it  was  eagerly 
drunk  in  by  all  ours  to  the  end  of  the  four  movements. 
Yet  select  as  the  orchestra  now  is,  and  in  good  work-. 
ing  order,  it  will  not  do  to  rest  in  indolent  assurance 
that  there  is  no  room  for  improvement  upon  soch  a 
rendering  of  a  Symphony ;  thne  are  a  dioosand  little 
delicacies  and  finenesses  detail,  in  the  accent  and 
shading  of  phrases,  the  strict  timing  of  dotted  notes, 
the  pianiasimoa,  &c.,  which  make  the  schooling  task 
of  a  fastidious  conductor  verily  an  endless  one. 

The  Strauss  pieces,  and  the  Rossini  overture  were 
rendered  very  cficctiroly.  That  Waltz  bad  really 
more  in  it  than  you  find  in  many  overtnres  :  a  great 
variety  and  contrast  of  ideas,  wiUi  splendid  orchestra- 
tion. The  Beethoven  Andante  was  not  so  smoothly 
given  as  the  Mozart  Symphonv ;  the  horns  stammered 
badly  sometimes ;  bnt  it  failed  not  to  enchant  the  lis- 
teners. 

There  should  be  crowds  every  Wednesday  after- 
noon to  hear  such  music  —  and  so  cheap. 

Huioal  ChiMaiat 

The  types  gave  a  ludicrous  version  of  one  part  of 

onr  notice  of  the  Opera  last  woek.  Bottom,  the 
weaver,  was  not  quite  so  strangely  "  translated." 
He  said  :  "  I  sra  a  voice,"  hut  not  in  his  hei^t  of 
fancy  rose  be  to  sndi  "flowers  of  odious  savon 
sweet,"  as  to  disconrse  of  the  "delicious  odor"  of 
a  singer's  voice  1  Co/or  was  the  word  we  wrote, 
keeping  wltliin  limits  of  poetic  license,  like  the 
respectable  anthority  just  quoted. 

The  Classical  Concert  of  Messrs.  EicnsBRO  and 
Lbokhasd  is  Axed  for  Saturday,  Nov.  12th,  at  the 
Meionaon.  The  programme  will  include  a  Concerto 
fbr  the  Fitmo,  by  Bach,  (Mr.  Leonhard,  with  strinf; 
quartet  accompaniment) ;  some  songs  by  Franz,  and 
an  air  by  Bach,  to  be  sung  by  Mr.  Krbissiiakn  ; 
Beethoven's  Violin  Concerto  (Mr.  Eichberf;);  a 
Hondo  by  Schubert,  for  violin  and  ptano  (Eichberg 
and  Dbbsbl)  ;  Beethoven's  Sonata  in  C  minor 
(violin  and  piano) ;  a  Scherzo  by  Chopin ;  a  Cha- 
ocnne  by  Badi,  and  Prayer.  1^  Tartiai,  for  violin 
solo. 


SCBHB  AT  AN  EnOLIBH  CoITCBBT — SfEBCB  VEOM 

k  Pbiha  Donita. — On  the  15th  of  September,  at  tiie 
Gloucester  Musical  Festival,  held  in  tne  cathedral  of 
that  town,  a  scene  occurred  which  is  described  in  the 
London  7Ti»«  as  follows : 

The  indisposition  of  Mr.  Sims  Reeves  has  been  al- 
luded to.  It  was  observed  on  all  sides  during  the 
periormance  of  The  Mag  Qumr,  and  no  one  ought  to 
have  felt  surprise,  however  he  may  have  experienced 
disappointment,  at  the  omission  oi  a  ballad  allotted 
to  that  gentleman  in  tin  second  part  of  the  concert. 
When,  however,  Madame  Novello  had  sung  "  Frendl 
per  me  "  out  of  its  place,  and  on  her  retiring  there 
were  no  signs  of  Mr.  Beeves,  the  audimce  b^^  to 
be  restive,  and  would  not  be  pacified  until  one  of  the 
stewards  (Mr.  T.  G.  Parry)  came  forward  and  ad- 
dressed them.  He  sud  (as  nearlv  as  we  can  remem- 
ber) "Ladies  and  gentlemen, — ^It  seems  to  be  the 
princip^  dnty  of  the  stewards  to  make  apologies  for 
Mr.  Sims  Reeves.  The  stewards  have  done  all  in 
their  power,  bat  as  Mr.  Sims  Reeves  has  quietly 
walked  off,  the  stewards  cannot  fetch  him  back,  and 
I  hope  they  will  not  be  blamed.  He  has  foond  a 
good  friend  in  Madame  Korello,  who  has  kindly  con- 
sented to  sing  a  song  in  his  stead."  This  aodress 
was  received  with  mingled  applanee  and  hisses.  It 
did  not,  however,  satisfy  Mr.  fieeves's  snbsUtnte,  who, 
protesting  that  it  conveyed  an  erroneous  statement  of 
the  facts,  declared  that  she  would  not  sing  nniil  it  had 
been  corrected.  The  Mayor  of  Gloucester  (on  the 
refusal  of  his  colleague  to  set  matters  right)  then  vol- 
unteered a  further  explanation,  which  amounts  to 
tiiis : 

"  Ladies  and  gentlemen — I  have  the  pleasure  to  in- 
form yon  that  Madame  Novello  will  give  another 
song  in  place  of  Mr.  Sims  Reeves." 

Cries  of  "  Not  enough,"  "  We  know  that  already," 
greeted  the  ears  of  his  worship  after  he  left  the  plat- 
form, after  havinjc  delivered  himpelf  of  this  weighty 
piece  of  Information.  Being  apprised  of  the  inade- 
quate manner  in  which  he  had  accomplished  his  self- 
imposed  task,  the  Mayor  returned  to  the  charge,  and 
addressed  his  turbulent  co-citizeus  afresh,  "  Indies 
and  gentlemen,"  he  said,  "  I  am  to  state  that  Mr 
Sims  .Reeves,  being  ill,  was  compelled  to  leave." 
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This  speech,  a  worthy  pendant  of  the  other,  was  an- 
iwered  by  ihontB  of  htnghter,  and  it  seemed  anlikely 
now  that  tho  disturbance  woold  be  quelled  at  all. 
After  a  long  interval,  during  the  progress  of  which 
the  Shire  Hall  threatened  to  be  turned  into  a  bear 
garden,  Madame  Clara  NoTello  made  her  appearance 
on  the  platform,  to  falftll,  as  was  generally  surmised, 
the  task  she  had  undertaken  as  deputy.  Shouts, 
cheers  and  plaudits  greeted  her  from  CTeiy  part  of 
tho  room,  and  when  these  subsided,  she  opened  her 
lips,  but  not  to  sing.  Instead  of  "  Bonnie  Prince 
Cliarlie,"  it  woa,  "  Ladies  and  gentlemen."  Calmly, 
unaflbctedly,  and  yet  firmly,  Madame  Novello,  Like  a 
musical  Poitia,  admonished  her  heaters.  She  spoke 
to  the  following  purport : 

"Before  he  went  away,  very  ill,  Mr.  Beeves  ex- 
plained to  the  conductor  his  total  inability  to  sing  his 
ballad  in  the  second  part;  bni,  with  a  desire  thnt  the 
audience  might  not  be  losers  through  his  indispo- 
sttion,  which  was  not  his  fault,  he  applied  to  me  to 
Introduce  something  in  its  place,  and  even  sent  for  a 
copy  of  the  ballad  I  am  now  going  to  have  the  honor 
of  singing  to  you,  with  much  less  ability  than  he 
would  have  shown.  Mr.  Amott,  with  whom  alone 
the  artists  engaged  at  the  (teiiTal  can  communicate 
OD  boainesB,  was  mnsnlted,  and  gave  his  approval ; 
and  not  satisfied  even  witii  this,  Mr.  Reeves  spoke 
with  one  of  the  stewards,  who  aUo  consented  to  tho 
change.  Had  this  been  stated,  no  fitult  conld  possi- 
bly have  been  laid  to  his  charge.  I  thus  take  the  lib- 
erty to  address  yon.  ladies  and  gentlemen,  because  I 
will  not,  if  1  can  help  it,  allow  a  brother  artist  to  be 
unjustly  accused,  as  Mr.  Beeves  was,  of  course  unin- 
tentionally— in  the  explanation  given  tliia  ereniag, 
or  to  be  blamed  when  he  is  entirely  innooeat,  and  es- 
pecially when  he  had  taken  all  the  precautions  in  his 
power  to  compensate  for  any  disappointment." 

The  tones  of  the  nightingale  had  more  persuasive 
eloquence  in  them  than  the  voices  of  the  steward  and 
the  mayor.  The  fiur  apologist  (who  speaks,  by  the 
way,  qnite  as  mosically  as  she  sings),  was  completely 
overwhelmed  with  the  demonstrations  of  complete 
satisfaction  that  her  quiet  speech  had  elicited,  and  the 
peaee  of  her  "  brother  artist "  was  made  with  the 
public.  We  do  not  remember  a  more  graceful  act  on 
the  part  of  one  artist  to  another,  an  act  implying  a 
strong  sense  of  rig^t,  no  little  moral  conrage,  and  the 
total  absence  of  a  certain  feeling  of  jealous  rivalry 
from  which  even  the  most  distinguished  members  of 
the  profiBssion  are  not  invariably  exempt. 

Dublin  — Two  miscellaneous  concerts  will  be  giv- 
en in  the  Ancients'  Hall,  Brunswick-street,  on  Mon- 
day and  Wednesday  evenings  in  next  week,  when 
Madame  Und  Goldscliniidt  is  annooneed  to  sing' with 
Signor  Bellettl.  This  will  consUtuta  an  nnexpeeted 
pleasure  for  the  good  folk  of  Dublin,  who  anticipated 
hearing  Madame  Goldachmidt  at  the  approaching 
Handel  Centenary  Festival  only.  The  eminent  vio- 
linist, Herr  Joseph  Joachim,  has  also  been  engaged. 
Madame  Goldachmidt  is  put  down  to  sing  die  cava- 
dna,  "  Qui  la  voce,"  from  /  Puntarri;  the  scena, 
"  Care  carapt^e,"  from  La  Sonnambala ;  the  grand 
scena  fl"om  Der  FreisckiUz;  the  air,  "On  migbtr' 
pens,"  from  the  Creation;  Swedish  "Echo  song," 
and  an  air  to  Moore's  words,  commencing : 

*' TUB  world  Is  an  a  flMtlBi  sbow, 
ftor  maO^  flladw  ^van,'* 

composed  by  Mr.  Otto  GoldsdimidL  It  flierelbn 
appears  certain  that  Madnme  Goldsdiraldt  is  deter 
mined  to  return  to  public  life  once  more,  moropanic-. 
nlarly  as  she  hag  agreed  to  sing  at  Belfast  as  well  as 
Dnbun.  It  is  possible  that  her  acceptance  of  these 
engagements  may  resolve  itself  into  a  mere  migsion 
of  charity.  The  general  impression  here,  however, 
seems  to  be  that  Uie  announced  concerts  are  but  pre- 
liminary to  the  great  artist's  reSntrance  on  the  scene 
of  all  her  glories,  and  that  the  name  of  Jenny  Lind 
will  again  shine  forth  bright  among  the  brightest  of 
the  reigning  queens  of  song.  Hie  approaching  Han- 
del Festival  is  creating  the  utmost  excitement  among 
all  classes  of  the  musical  eommanity,  and  the  de- 
mand for  tickets  surpasses  all  expectation.  A  pecu- 
liar interest  attaches  to  the  performance  of  Uie 
*(aA  in  Dublin  at  this  moment,  and  under  the  present 
circumstances.  Handel's  great  work  was  first  per- 
formed in  Dublin,  in  1842,  on  behalf  of  the  funds  of 
the  Mercer's  Hospital.  For  the  charities  of  the  aame 
instltntlon  the  centenary  performance  of  the  same  or- 
atorio is  about  to  be  given,  and  the  celebration  will 
bo  at  once  a  homage  to  the  genius  of  the  composer, 
and  a  recognition  of  the  fact  that  the  greatest  master- 
piece of  sacred  music  was  first  introduced  to  fume  in 
Dublin.  The  committee  have  finally  settled  that  the 
oratorio  shall  be  performed  daring  the  lost  week  in 
October.  Alt  the  arrangemenu  have  been  concluded 
and  the  forthcoming  ftstiral  is  expected  to  be  the 
mmt  imposing,  if  .not  the  grandest,  ever  ^ren  in  the 
Irish  capital. 


The  correspondent  of  Uie  Loudon  Msuked  World, 
Sept.  17,  writes  of  Veatrali'S  debnt  as  Bellini's 

Romeo: 

Madame  Vestvmli  is  adapted  bv  nature  for  contral- 
to parts.  She  is  extremely  tall,  of  commanding 
appearance,  and  even  more  masculine  in  looks  and 
bearing  than  Mdlle.  Johanna  Wagner,  with  whom, 
by  tho  way,  she  has  many  things  in  common.  Her 
voice  is  de^  ftill-tCRied,  poverfbl,  and  ia  timbre  sing- 
ularly sonorona.  Repossesses  nothing  of  the  ItoUan 
fluidity  and  clearness,  bat  sings  more  oner  the  manner 
of  your  English  artists,  whose  voices  seem  to  be,  as  it 
were,  confined  to  the  throat.  Madame  VeetvtUi  is  too 
prone  to  display  her  low  notes,  which,  being  greatly 
gnttnral,  ore  by  no  means  greatly  agreeable.  She  is 
given  to  exaggeration,  too,  and  emphasises  a  great 
deal  more  than  propriety  demands.  With  fdl  these 
faults  tho  lady  has  considerable  merit.  The  quality 
of  hor  voice  at  once  recommends  it  to  the  hearer  :  a 
splendid  figure,  and  a  face,  if  not  exceeding  hand- 
some,  full  of  meaning  and  character,  offers  no  incon- 
siderable claims  to  popular  favor;  while  energy, 
expression,  and  a  power  of  realizing  emotions  are 
equally  at  command  of  the  artist.  Madame  Vestvali 
is  not  a  finished  singer,  like  Alboni  or  Gnurdncci ; 
she  is  rough  and  rugged,  like  Johanna  Wagner,  and 
resembles  her  more  than  any  one  I  have  seen.  A 
part  like  Borneo  reqolres  an  artist  with  tlie  power*  of 
a  Molibnui  to  do  it  jusUce.  Mad.  Vestval!  was  mure 
succoBsfnl  in  the  acting  than  the  singing.  In  fact,  the 
music  of  Romeo  is  little  suited  to  her  bold  and  vigor- 
ous style.  In  the  last  scene,  where  she  has  to  sing 
Vaccaj's  music  throughout,  she  both  sang  and  acted 
with  great  force,  and  moved  the  audience,  for  the  first 
time,  into  something  like  emotion.  The  flowing  and 
gracefbl  cantilmas  of  the  earlier  part  of  Uio  opera 
did  not  suit  her  at  all.  In  my  humble  opinion,  it 
would  have  been  mnch  better  for  the  dVmtante  to 
appear  in  Azucena,  as  the  energetic  strains  of  Verdi 
would  have  found  in  her  a  more  perfect  interpreter 
than  the  smooth  conAi&t^M  of  Bellini.  What  effect 
the  new  production  and  tte  new  singer  hare  had 
upon  the  public,  I  cannot  at  this  moment  inform  yoti. 

Many  seem  to  think  that  it  was  an  otter  waste  of 
time  to  produce  Bellini's  mawkishly  sentimental 
opera  on  the  boards  of  the  great  national  theatre.  I 
am  told  Madame  Vestvsli  made  it  a  aine  qud  non  that 
she  should  come  out  in  Borneo.  K  that  be  so,  it 
would  appear  that  she  WM  more  derinnB  to  display 
the  grace  of  ber  pemm  ttiaa  the  qualities  of  hw 
voice. 

Madame  Gneymard-LanterS  node  a  delightful 
Joliet,  singing  the  mnsie  mostcluMiingly,  raid  actmg 
with  grace  and  feeling,  if  not  with  intensity  and 
power.  M.  Oneymord  was  well  suited  in  the  "  fiery 
Tibald,"  who,  however,  in  tiw  opera,  appews  to  have 
lost  all  his  fire. 

I  have  only  room  to  say  that  a  new  operetta,  in  one 
act,  entitled,  Le  FavteuU'de  man  Oncle,  words  by  M. 
R^nd  de  Rovigo,  music  hr  Mdile.  Colinet,  has  been 
bnnijrfit  nut  at  die  Boa^  FaiMens  with  anooess; 
and  that  Sfbidame  Hiolan-Carvalho  made  ber  nutrte, 
and  th«  tenor  Gnardi  his  cftftef,  at  die  Tb^dtro- 
Lyriqne,  in  Fatut. 

ViEiriTA. — Der  Wandera-,  a  local  jonmal,  announ- 
ces as  an  official  f^t,  that  the  suppression  of  the 
Italian  Opera  hatt  bemi  definitively  resolved  upon. 

The  difBeal^  of  obtainkig  ItalioD  artists,  mad  die 
negled  of  national  singers  for  foreigners,  have  been 
assigned  as  the  cause.  The  Pardon  tie  Plolrmd,  it  is 
said,  will  be  produced  at  the  Conrt  Theatre,  in  the 
month  of  November.  The  principal  characters  will 
he  entrusted  to  Mile.  Liebhart  (Dinorah),  and  M. 
Beck  (Hoel).  The  revival  of  Morscboer's  Bant 
SeiUnff  it  also  amKHmeed. 

St.  PcmsBUSOH. — The  Italian  opera  was  an- 
nounced to  commence  thesecond  week  in  September. 
The  composition  of  the  tronpe  is  as  follows :  prime 
dmne,  Mesdaraes  Bemardi,  Brambilla,  Oharton-De- 
meur,  Lagrua ;  prima  donna  contralto.  Mad.  Nantier- 
DidiiSe ;  comprimaria.  Mad.  Everardi ;  primi  tenori, 
Signors  Cnlzolari,  Mongini,  Tamberlik  ;  tenore,  Sig- 
nor Betttni;  banbrni,  Signors  de  Bossiai,  Everardi, 
Giraldoni ;  bas»o  profotido,  Signor  Marini ;  haato  bvffb, 
Signor  Rossi ;  basao',  Signor  Polonini.  The  campaign 
opcn5  with  Maria  di  Rohan ;  and  Meyerbeer's  new 
opera,  the  Pardon  de  Pfalmuf,  vUl  be  dn  earilest 
novelty  of  the  season. 

Milan. — The  aatnmnal  season  of  the  Scnia  was 
to  have  opened  on  the  5th  inst.,  with  Mercadante's 
Gittramento.  Two  new  operas,  Siccardo  111.,  written 
expressly  for  the  theatre,  by  the  maettro  Meinors,  and 
Tjoramao,  by  Pacini,  are  announced.  Two  grand 
ballets  also  are  named,  Vna  Stdla  and  CleoptOra. 
Mile.  Foinsot  Is  engaged  as  prima  donna,  aad  will 
make  her  d^ut  on  the  opening  night,  as  Elisa  in  the 
Giwam^o,  witll  Madame  Marini,  Signors  Gondii 
and  CrivdU. 


Msoumrs  list  of  thk 
L -A.  X  B  S  X  MTJSIO. 
P«UUlM«  fer  OH*m  mtmmm  <c  C«. 

Hcaio  ST  Mail.— QnaaUtles  of  Warfe  on  now  smt  bjr  mali; 
the  BzpenM  bdng  only  about  <nta  evnt  aplec*,  vhUa  ttu  omm 
and  rapidltr  of  transportatloa  aUs  nowrfcaUe.  ThOM  at  a 
BTMt  dlrtuM  wUl  And  Hm  MOde  of  eommoea  not  onlr  a 
eoBvenlMie^  bat  a  savlag  of  oprase  la  oMaMns  sa^w. 
Books  oaudn  iMmnt  bj  mall,  at  Um  nte  of  one  ant  per 
ounce.  Thii  appUw  to  anydWaaM  nOxt  thna  ftqwaa 
nuiM;  bojond  that,  doable  ftm  above  ntea. 

Voeal,  wlUi  Flono  Aooomponlmaut. 
Nell  and  I.  Q.  W.  Smtum.  35 

Mary  Bell.  «  25 

Two  obarmlng  llUlo  baOadi  fbr  young  amaUnn, 

Song  of  the  fogitive  SUve.  E.  W.  Loeie.  25 

Good  and  sOMIIve. 

Li^t  divine  around  me  ililling.  (Sfolgoro  divino 
raggio.)  From  Dwibetti's  PoUido.  S5 
Ttw  aelebrated  Oavatlna  for  Tenor  la  tbe  flnl  Act, 
wfatoh,  next  to  the  melodr  of  tlw  Dart  IB  tlM  laal  AeS, 
has  proved  ItMlf  the  mart  striUiv  to  th*  Beaetal  oar. 
The  air  hai  been  traupoeed  so  as  to  make  It  eome 
within  the  range  oTHecao-eopiiuo  or  Bxritone  vglees. 

Shadow  Song.  (Ombre  Icg^re.)  FmuaM^yep- 
beer's  Pardon  de  Plowmel.  60 
This  If  the  iottg  eomplete,  aa  written  ta  Uu  «1(|nal 
mson.  Tt  la  Toseong  for  the  Prima  StHHMS.  Adiortw 
eop7  of  it  Id  ■  lower  kej  hai  been  publlehed  tin  tbe 
■InglDg  world  at  Urga.  TUssong  will  soon  be  aa  flun- 
nUr  to  marical  people  as  Ifajataw^  "Sobs^  SUb- 
ert,"  or  Us  Pi»jer  and  BohBliB  Bendft  la  ttie  north 
Star,  an  now. 

With  Onltar  Aooomp  anlment. 

Bonnie  Dnndee.  SeaUk.  25 

Tbe  Standard  bearer.  XdM^jaataiiHr.  as 

Toaog  Agnes,  beauieons  Homr.   S5 

All  things  love  thee,  so  do  I.  Bime.  25 

ThMsanaU  nnci  wtaoae  merito  an  BBhenaUjr  ae- 
knowMflid.  Ttw  aaitar  part  baa  bMBamuieAbr 
an  experienoed  hand,  and  all  dUknltiee  have  been  Ob- 
Tlatad. 

Inatmmajital  IbialO. 
Orcitvs  Don  Oiovanni.  Fonr  Buds.    MbmA  7S 
A  ataadaid  werit.  Theanangwswtlstyg.Bejaft. 

Anvil  Choms,  from  Trovatore,  arranged  for  a 
small  String  Orchestra,  by  BurdUt.  60 

Gentle  Nettie  Moore,  and  Cheer  Boys,  cheer,  ar- 
ranged by  Bwditt.  IfiO 
Printed  on  oaids,  lite  the  rert  or  tbk  Siriea. 
Le  Pardon  de  FtoBnud.   (Bepcrtoire  des  jennes  . 
Pianists.)  Beyer.  25 
A  new  number  of  this  wtd^  known  eet.  The  ar- 
nngement,  U  will  be  neoUeetod,  Is  tolenUr  ea^. 
Aa  ereiybody  wlU  be  daslnraa  Co  beer  thapriadpal 
nelodlea,  thia  po^aunl  wDl  p«m  rwj  wrieeoM  to 
ptaBoplaroa 

Zoridi  Qnadrilles.  C.  jyj&ert.  M 

Sonnambala  Qnadrilles.  "  35 

Two  very  pftty  aete  of  Qnadrltta  by  this  bvoriCe 
author.  TIm^  ban-  both  mrtwUh  gnat  awcsss  In 
bglaikl. 

Vemalis  Folks.  E.  A.  htgrtdHm,  IS 

A  pleasing  pdka,  adensd  hr  a  taaadssniilT  IIMia- 
ttd  tttlo-paga. 

La  Travlata.   Fantasia.  CAor^t  Vess.  75 

Tor  adnneed  iplaTcn,  written  In  the  ilule  and  dtt- 
enlty  of  thla  aulhor'i  well  known  etianCHiMilS  of 
"  nUa  da  Begfaawit "  and  **  tbrtha.** 

Thb  Mbdlkt  Glee  Book.   A  Collection  of 
Quartets,  Glees,  and  Choruses,  for  tbe  use  of 
Musical  ConventionB,  AssQciadons,  Cboin^  and 
the  Home  Circle.  1,00 
Thii  new  wotic  eompHsM  the  ehoicaat  piecaa  of  a 
donn  or  mora  of  the  principal  Olee  Book«  of  the  daj, 
—tbe  popular  attnetfans  of  oUiarvoIanus  are  con- 
Uned  in  tUa  and  prodaoo  a  etAaetta  «Ueh  merj 
dnger  and  lover  of  moato  will  not  Ul  to-  BDcnre  aad 
eotulder  the  beet,  Inaauveh  as  It  the  gmam 

that  fSttdar  aQ  othn  valaaUo. 
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BOSTON,  SATUBDAY,  OCTOBER   8,  1859. 


J.  C.  D.  FARKEB, 

Iwtniotar  of  tb*  PlaiiaiO»to»  Orsan  sad 
Humonr- 

8  HJLTVAKD  PLAOI. 


WIIiIiIAU    H.  aCHUIiTZB 

OITU  IMMMKinoV  OK 

The  Tiolm,  Pubo  aai  tiM  Thmxj  of  Xntu, 

A«Mi*tliliiMUnc«  U8IUnlnBAm»N,a»B« 
  the  MariB  Btoiw.  390 

SICWOB  AvansTO  bendelabi 

GtfM  laBtnedaa  in  Singing. 

ttaaktoMee  Tw^mmm  Hmim* 

AUn«,  onttl  OctobCTtrt  Mmmt.  Chkkaring    Sons';  kltor- 
TOdartrithwptefc  tf 

W.  B.  HAOKZIB, 

MIJ&IO  I>EAL£R, 
nocHsarut,  ir.  t. 


R.  ZIESAHILTI,  THB  PUNIST,  eoQllnaw to 
BIm  Instruction  In  Miubi.   Addrew  »t  Hcflsn.  CHICK- 

BBnra  ft  ao:is.  or  outer  nmoN  *  CD'S.  840 


TtriiitTS  XHCHBSIBO.— iBrtrnotkn  «n  the  yiMa ; 
OnUlnUoa  of  tto  Toko;  CcnvodilDn,  urt  ModMl  Ai^ 

AddnM  ftt  n  But  CkQton  Street,  or  at  the  Hnde  Stm. 


 Mo.  47  Heaeeek  SHee*. 

osoBaa  wiZii^ZAiE  wabbsv. 

ORQAJflBT  OF  ST.  PAUL'S  CHDBCB, 
ALBAITT,  K.  T. 


ASOUPH  XmLBZiOOK. 
BeeldeaM,  286  Tremont  Street. 


QEO.  L.  BABCOOK, 
TEACMER  OF  THE  PlANO-fORTE, 


O.  B.  BBOWN, 
TBAOHiiu  or  PrAVO  ifc  ORAASr, 

AddwM,  277  or  281  Werttngtw  Btiyt.  

HtXOO  XiBOirKABD, 

ReeldeDoe  No.  U  BoAHn  Btnet. 


BDWIN  BBUCB. 
Stt  ROOM,  BOtVDOIN  STREKT  CUtJIlCU. 


o.  o. 


OIiAFF  ft  CO. 
SHKET  MUSIC,  MUSIC  BOOKS, 
60  Ooort  Btreat.  ocmMr  of  OornliUl,  . .  Bontm. 


1-  BOSTON,  MASS,    ;  - 


T    90HITBEBTB  ft  OO.  l*ubUsbm  and  Doien 
*    In  7orelc&  and  Ajoarloaa  Knalo,  St.  Nkb»- 
les  Hotel  Boildlnf,  OS  Spdnf  Slmt,  nnr  the  eonwc  of 
Bn)ed««7,  New  Tou.  atS 


HEZfBY  SIBGUNa. 
aDCClBBOR  TO  JOHN  SIEOLHtO, 
Pia— F»na  MvBle  Ww«hMieet 

(OmUuM,  1819.) 
Kmo  Stur,  Cbarustox,  S.  0. 


H.    B.    H  AWI.BT, 

SSALBK  III 

BCRUNeiON,  IOWA. 


a-.  AlfSBB  Ai  OO. 

IMPORTERS  OF  FOREIGN  MUSIC, 

lAftnU  of  J.  Atidrf,  Offntbaek,) 
1104  CBTBSTNDT  STREET,  PHILADKLPHIA. 


J.  H.  HIDT.T!-y, 
MUSIC  PUBLISHER, 

And  Wlwlualcuid  KcUil  DMlerln 
Puutue,  Mfloilfons,  and  Musical  Instruments, 
619  Broedmy,  Albeuy,  N.  V. 

PXAWO  STOOXiS. 

XLBaANTLT  FINUUIRD.  UAKUFACTDRED  AND  SOLD  BY 

wiiiiiiAM  wiuguo,  ebub,  pa, 

MANNING'S  TIRST  PRBHIVH  PATRHT  HBL0DB0N8. 
WUUeiB  N.  HMnlng,  liHUilWtinn  ud  Mealee,  118 
Kbwx  Stoeet,  Selem.  Mm.  Rir  «Je  bj  B.  H.  Wede.  197 
Weahiogton  Street,  Boston.  878 

DAVID    FAINE,  , 

Teadur  of  Piano,  O^an  uid  Hamony, 

Boon,  beeaatent  of  tint  Church,  CheuDCT  Bt  ta 


JOHN  W.  TUFTS, 
TKACHKR  or  PUNO-FOBTB,  ORGAN  AND  HARMONY 
Addteei  at  neldanee,  19  TMapIe  PI.,  or  et  Dlteon  &  Co'a  etore. 


PUBLISHED  BY 


M^SON  BROTHERS 

NEW-YORK. 

A  Complete  CatB](^e  of  onr  PublicatioDS  sent  fi«e  to  any  address,  on  application. 


THB  JUBCLBH.  a  neir  eoneetton  of  Chnreh  Htuie,  ' 
conlelnlnK  Hymn  Tance  edapted  to  vrtrj  Terletr  of  meter, 
eBd'>nei)ced«itb.reEHMOoeboth.to  eholi  endooDgregeUM- 
el  ringing;  Ghent*,  Anthenu,  end  eet-plecee  fbr  every  oeoe- 
rioD ;  e  ehort  ncred  Centelfti  end  a.  new  enangaueot  of  the 
BemattB  of  Hnate,  Intenpened  with  aaenlar  fkcm  prograt- 
MtcIt  eneogad  Ibt  daaa  piectioe.  B7  WlUlan  B.  Bndbnr^ 
BUthoi  of   The  Shftwtn."  eto.  lArge  mario  ootew.  Bl. 

THB  JTTBTLEB ;  AnAem  BdlUon.  Seioe  ea  the 
ebore,  but  with  eddltiooel  Anthriiu  in  the  place  of  the 
Centeta  of  "  Betber,  or  the  Ba*vtifU  (^leen."  Wl. 

THB  BABBATH-BBU:..  a  oollectkm  of  Mario  fttr 
Cbofae,  Hnalnl  AaeodeUona,  Sii^^ng  Schoola,  end  the  Home 
Ciivle.  eireivcd  la  three  diTlatooe,  nunely :  Pert  1.  THB 
HHaiNO-SCHOOL.  PW«  2:  OHORCB  MUSIC.  Pert  8. 
OCCASmNAL  AND  CONOEBT  HCaU].  Bj  flao.  1.  Boot. 
SSipegae,  large  OBMieeotMe.  9L 

THB  HAliIiSIiITJAH.  ABookfbrtbeSerrlceofSong 
tn  the  Honae  of  the  Lord,  eontelnlug  Tanee,  Cheoti,  esd 
Aattune,  both  far  the  ChohuA  CongngetSoni  to  whkb  U 
pieAzedtbe  "8lDgliig-8ehoot,"*«»aiielft>fclawMlaToeel 
mnelo,  with  exarclaee,  lonnda,  end  part-eonga,  fbr  choir 
piMtlaet  elBO,  "Hi^ael  Notetloa  in  e  Nnt<ShoU,"  e  brief 
eoaraa  for  riiigiDg.eoboola,  latesded  Ibr  iklUfkl  teecbara  wad 
■ptpapfls.  VjDnLomUMHBB. 

THB  8HAWU.  AUbrefrofCbiueliMii^enbreelDg 
eboat  o>  e  tboamd  pleeae,  eonriatlng  of  paelm  end  hymn 
tanae,  adapted  to  mry  mater  In  aae;  aotbenH,  ehanta,  and 


iet-pleeaa;  to  which  b  adM  an  orfgtaal  Oeatete,  Mitltlad, 
"  DftDlel,  or  the  Cepdrltj  and  RaetonUoo;"  laelndlng  atao 
the  "  aingtaig-ClBaB,"  ea  eatlieir  new  ead  piaetleal  anange- 
naittof  the  elaiaaate  of  mvSte,  Intatapaceed  with  aaeU  pert 
aamm  fcrpiaettee.  By  Wm.  B.  Btadboir  end  Geo.  W.  Root, 
.  eaalated  bj  Thoe.  HMthiga  end  T.  B.  Meaon.  SI. 

CABTKJA  ZiATTDIS;  or,  the  Anwrloau  Book 
of  Ohnndl  Mnalo.  Bj  Dr.  Lowdl  Ibaon  and,  Geime 
JemacTabb.  fl. 

TILE.  OAByiBTA  SACBA  i  n,  Boiton  Collar 
Won  d  OhVBOb  Klulo.  Bj  Dr.  Lowell  Heeeo.  9L 

UicW  OARMTNA  SAQBA  ;  or^Boston  Oolleo- 
Uon  of  Baond  Knais.  ihle  book  i*  a  eenfui  end 
tborongb  mUon  of  the  ttTorlta  woifc  heiwtofcre  pnUtabed 
nnder  the  nne  title.  Hie  otdeet  baa  bean  to  retain  the  noat 
nloable  end  anleeraallj  plaaring  part  of  Hte  ftmaer  wwk 
e>  theberisof  the  new,  omitting  each  portlOBsaacxperienn 
had  prored  to  be  the  laeat  Mrrleeehle  and  popular,  and  nb- 
•titnUng  choke  tnnee  and  pleeea  eeleetad  from  the  wliola 
lenga  of  the  antbor*B  other  worka.  SI. 

THE  BOSTON  ACADBHT'S  OOXJ^EOTIOB 
OF  OHUBOH  HUSIO.  Bjr  Dr.  Lowdl  Uaaoa.  Pid»- 
lUhed  under  the  dbeotlon  of  the  Beaton  Aeadtnay  of  Moaia. 
SI. 

THB  BBAIiTBBT.  AnMeeoUeetlitaiarChnmhHwfe. 
Bj-Dr.  IktweU  Meaon  end  OMwge  J.  Webb.  SO. 

THB  BATIONAI.  BSAXUIBT.  »r  ImnU 
Maam  and  Geofge  J.  Webb.  Bl. 


For  Mle  by  J.  B.  lOLLEB,  m  Washingtoa  Street,  BROWN,  TAG6ABT  &  CHASE, 
BUSSELL  &  TOLVXN,  and  OUVEB  DITSON  &  CO.,  Boston.    J  B. 
LIPPINCOTT  ft  CO.,  and  E.  H.  BUTLER  &  CO., 
PUIadslphia.   BOOT  &  CADT,  Chicago. 

Tbe  prioe  of  our  Chnrch  Mnnc  Boolcs  in  Kew  Tocic,  Fhiladelpliia  and  Bosttm.  is  X^ght  Box^ 
LARS  per  dozen ;  but  as  it  will  be  much  more  convenient  far  Teachers,  Singing-Schools,  and  Cboin 
in  the  Wert  and  South  to  procure  their  hoAa  from  local  dealers,  we  subjoin  a  list  of  Booksellers  and 
Unne  dealers  fram  whom  onr  Church  Munc  Books  joaj  ab  sU  times  be  proeured,  at 

An  adTsnce  onlj  saffident  to  pay  costs  of  tran^ortation,  exchaBge».&c. 


Albaor,  B.  Tv-S.  B.  OBAT. 

"         "      J'H.  HIPMY. 
BnOUo,  B.  T.— TEBODOBB  BTTCISB. 
Blnghamton,  B.  Y.— H.  B.  PBATT  *  BBO. 
Belolt,  Wis.— WBIQHT  *  KBWOOMB. 
CHnoinnaU,  O.— ItZCKB7.  MAXiIjOBy  *  OO. 

'*  "    APPIiBOATB  *  00. 

OUwco*  Bt— B.  O.  OBIGOB  A  OO. 

"  BOOT  A  CAST. 

•*        *•     W.  B.  KBBB. 
*  <•        «*     HiaOIBS  BBOTHZBS. 

•*        '*     I>.  B.  CX>OKB  ft  CO. 
Cleweland*  O^.  BBAINABD  A  OO. 

"    J.  B.  COBB  ft  CO. 
Colnznbua,  O.— BANDAIiti  ft  ASTON. 
Detroit,  Mleh.— FRANCIS  BA7MONB.  ■ 

<•  "     K.  AJLIiBN  ft  SON. 

Subuftue,  Iowa.— OOITOH  ft  OHiBBBT. 
Janeawille,  WiB.h-J.  BTTTHBBLANP  ft  OO. 
<•         *•      M08BIAT  ft  BBO. 


Fort  Warne,  Ind.— O.  !•.  HTLIi. 
AidianapoUa,  lud^TBWABT  *  BOWBN, 
Iowa  01t7,  Iowa.— WM.  JiXSSL 
JaokaonwIUe,  UL— OATUB  ft  OO. 
Jaokaon,  ]flah.-BHOWN  ft  CABTBB. 
Manifleld.  O.— D.  STUBOIB. 
KUwaukee,  Wia^B.  TBBB7  ft  CO. 

A.  WHITTBKOBB  ft  OO. 
Pittsburg.  Fa.-J.  H.  KBIiLOB. 

**    H.  XUIBBB  ft  BBOTHIIB. 
Qnlnor,  m.-QBOBOB  W.  WIHAB8. 
Booheater,  N.  Y.— WTTiTJAM  AIJJBa. 

"  "     B.  D  ABBO  W  ft  BBOTHBB 

Bt.  Iionls,  Ho^KBITH  ft  WOOD. 

"  "  L^BUBHNBLIi. 

Byraouae,  N.  Y.— WYBKOOB  ft  BBOTHBB. 

"  FBOE  ft  BTTDD. 

Toledo,  0.—D.  ANDBB80N  ft  CO. 
Tror,  B.  Y^BSWABD  HOFKIBB. 
Watortowii,  B.  Y.— HAZiL,  BOGBBS  ft  Oa 
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DWIGHT'S  JOUBNAL  OF  MUSIC. 


"The  Creation," 

By  Haydn. 

«  The  Messiah," 

By  Handel. 
OSATOBIOS  COMPLETE, 

AT 

FIFTY  CENTS  EACH! 

TBZB  DAT  PUBZiZVHSD. 

IN  VOCAL  SCORE 


Separate  Aooompaniment  for  the  Organ 

or  Fiano-Forte 

EDITKD  BT  VINCENT  N07ELL0. 

"  W«  mmld  eill  apacM  attenUon  to  thli  new  mai  dcgftnt 
•ditton  of  SACRED  ORATORIOS,  bmuA  Kt  k  numloiuly  low 
prlM.  OrMt  cam  hax  been  be* towed  in  order  to  prMent  to  tho 
niDHlral  pnblle  u  coueoi  coptes  of  ttacw  mutor-plecM  as  uh 
poiriblj  be  obMned— •nd  ««  have  no  basltanoj  tn  aamrlng 
ear  Mdm  that  tb«]r«Ul  find  Ola  "■zeeMor  UUioa,»In 
■TOT  point  aqnal,  If  not  mpatte,  to  all  otben.*' 

PaUlHhed  hy  Ollrar  Dltion  *  Oo.,  Boston. 

STEINER  &  SCHWING'S 

U  Twrnty  and  ahwtlr  to  be  paMUMd,  ft  OoUoellon  -af 

€h&ikt  Mftsio  anid  Hymn  Tames, 

prepared  hj  Pnf.  HKNBT  80&WTNG.  of  BalUinore. 

An  cflbrt  tuM  been  made,  In  the  pobUeatknt  of  thlt  book,  to 
meet  the  ipedal  requiramenta  of  the  new  Utnig;  of  the  Oer- 
man  ttalbrmfd  Chureb,  ai  well  as  the  needa  of  the  Cholra  of 
Pratwtaat  Chorchea  fjmenUj.  The  Jljtxm  Tones  an  mostlj 
«Mhar  derived  fKxa,  or  based  on,  the  beat  Oerman  Otaotali. 

In  aUiaon  to  the  Hnile,  the  book  will  contain  a  ColIeeUon 
of  Farorlte  Standard  BnglMi  Hymnii,  with  Tniulatlona  from 
Qaraum  and  lAtln  Hrmnolofj,  fbr  which  the  Hfmn  Tnnaa  an 
apeelally  adapted  This  collection  and  the  Utarair  portion  of 
the  book  bam  been  under  the  saperlntandeoea  «t  Dr.  Loirii  E. 
Stdoar,  aided  Uj  nnmetons  Uteiaiy  friends, 
nia  Ibrm  will  ba  octavo  and  the  maial  a^le  and  amaiaBea 
■iBllartottaaterthe  "  Plynonth  OollaeUoD.*' 

Priee,  handaomel^  and  dnrabl;  bound  In  nian,  91-26;  — 
•18,60  per  dmten. 

OLIVBB  DITSOZr  *  OO.,  Publiahen. 

3i7  WaAhi'ijtoB  Street,  Beaton. 

DitBon  ft  Go's  Opera  LibrettOB 

ARB  FOR  8ALB  AT 

A.  WIlHama  It  Oo  lOOTTaiUnirton  Street. 

lUddlng  ft  Oo  8  Bute  Street. 

VedirrlMn  ft  Co  18  Court  Street. 

R.  W  Swett  ft  Oo  laSWaehinjrton  Street. 

John  J.  Djer  ft  Oo  86  School  Street. 

Senrr  T.  D^ten  466  Wadtington  Street 

0. 0.  Clapp  ft  Oa  t»  Ooatt  Street 

And  at  the  PnMbhnt,  tTt  Waahl&ctoo  Hraat. 

SCHATZMAN'S 
S  A.  X    H  O  HIST 
INSTRUCTOR. 

VBIOB  FZFTT  GBMTH* 

Published  by  Oliver  Bitson  A  Co.  Boaton. 

LA  TRAVIATA. 

(TBI  UTRAT.) 

BEKDBRKD  INTO  EKOUSH  BT  T.  T.  BARKER. 
Tho  abova  opera  la  bnied  nntlbim  hi  atyle  with  that  of  tlM 
prerlena  volumae  of 

Ditson  and  Oompaay's  Edition 

or 

STAnrDARD  OPERAS. 

Prioo  $8.00 

Jnat  PabOAaa  hj 

OZiIVBB  SITSOH  ft  OO. 


CARL  ZERRAHN 
Bm  nmored  to  No.  80,  RnekneT  Street,  and  he  li  sow  leadj 
to  reanme  hU  InatmoUons  on  the  Plano-ftnrte,  In  Singing  and 
on  the  Tluto. 

HALL'S  MUSIC  STORE. 


THE 

Driggs*  Patent  Pianoforte. 

BKMOTKD  TO  THB 

Hev  and  Spaoi<ras  Store  and  Wareroosu, 
IVo.  j(43  Rroadway,  IV.  IT. 

(BetwMH  Spring  and  Ptinee  Sta.) 

The  eontinoed  Inoreaae  In  the  aereral  bmncbaa  of  onrbnMneai, 
the  PUBLICATION  OF  HU8IC,  theHannhctare  of  QimABS, 
FLDTBS,  fte.,  fcc,  and  in  every  department  of  the  If  XJ  B I  0 
BU81HBUS,  bat  mora  oapooUlr  b  the  gnat  sneecM  and  won- 
dorfiil  danund  te 

THE  DBIG06'  PATENT  FIANOFOBTE, 

has  made  It  neceanry  tbrna  to  remoTB  Itom  onr  old  estabUahed 
itoie,  OoKim  or  Bxoaswat  add  Pau  Placi,  where  we  have 
been  Itor  TwxRrr  Ybaks  to  the  HORB  SPACIOUS,  COMMO- 
DIOUS AKD  I ABBIONABLI  BKOM  AlTD  WABBIOOIIS, 

Ko.  648  BBOABWAT, 

(between  Spring  and  Pffnoa8tteeta,)onebloekaboTe  the  Saint 
Nicholas  Botd,  where  we  will  bare  tmrj  ftdll^  to  eerve  onr 
IHandB  and  patronain  the  moat  prompt  and  aatMhetory  man* 

WiUlam  HaU  Sc  Son. 

Nai^TMk,  April  1, 18BB. 


New  Edition  of  "HANDEL'S  XBSSIAH." 

JUVA*  WBlalMUBJD. 

HOVniiliO'S  POGEBT  XDrnON 

OF 

UAJTPT=lTi»S  Tv^igaaTA-M- 

In  Tocal  Score,  with  Aocompanlment  fbr  the  Piano-Forto,  by 
TINCRNT  NOTBLLO.  D«r  Octavo. 

In  Paprr  Cover  60  eta. 

Bound  In  Poll  Cloth  tl  00 

Order  "Norello's  EdIHon,"  Uie  cheapest  edltkm  extant  of 
this  gnat  work.  Hailed  to  address  post  freeoareeriptof  price 
as  above. 

Jost  Published.    Frloe  »e.a6. 

IHoore's  Irish  Melodies. 

TUh  New  SjB^mlaa  and  Aecompanlaaanta  isr  tha 
Ptano-fbrte,  by 

K.  W.  BAZiFB. 

In  one  vtdnma,  240  pafN*.  foil  iniulc  riie.  elegantly  printed  on 
sapaiflne  paper,  bonnd  In  llxht  gimn  cloth,  irflt  edges.  Con- 
taining; 78  of  the  most  popniar  of  the  Uelodlea;  also,  17  of 
them  arranged  as  Tocal  Dneta. 

Proepectna,  with  Preftea  and  Specimen  Page,  gtatb  on 
application. 

Sadh  Bone  or  Duet  mar  be  had  wtatfiTf  prlo*  ISo. 

Ma  work  will  alae  b*  lM«d  iB  MTa  HOnfiilr  Psrte,  «ab 
oontdnlng  90  pagaa. 

Farts  1, 8  ft  3  pries  SO  sacb,  are  now  leady. 

Tbt  anuilmons  optnkm  of  mMbal  Jndgae  having  Monoonc- 
ed  the  Snnpbonha  nd  Aeeompaalmen  t*  of  Sir  J<4in  Btevenaon, 
otVBillf  ftllM  to  the  "Iiiah  He1odi«."  both  technically 
Incorrect  and  ebamcteriatleally  Inappropriate,  the  pnblMm 
haa  gnat  pleaanra  Is  anaonndng  that  Hr.  H.  W.  BaUh  has 
to-anwiged  the  wholB  of  them  ezpnasly  Ibr  tbta  edlllon,  iriitoh 
tl  also  anppUed  with  an  explanatory  and  hhtoifcal  prebce 
(whkh  m^  be  had  gntla).  with  tbaea  adnntagia,  combined 
with  a  carafkl  ravliton  both  of  llw  nnrteat  note*  and  tfte  Mot- 
leal  tnt,  aad  tho  whole  of  the  words  baltw  aattomnaki,  the 
pnbllabar  confldently  iceoumenda  hia  odltlon  of  "  Moon's 
Irirfi  Melodtai "  to  the  ptihlie,  u  one  that  may  challenge  oom* 
patillon  aa  the  moat  paiftet  ntaat 

Jnat  PnbUahed,  In  1  vol.,onllbnn  with  the  above,  prio*  M.OO, 
nftj  of  the  MoBt  Popular  of 

MOORE'S  IRISH  MELODIES, 

Haraaeaiseil  mm  T»oal  (taarteta,  (8.A.T.B.) 

BY  M.  W.  BAXiFB.  . 
Ba^  Qnartat  maj  be  had  rin^,  priea  IS  amts. 
rT"  Novello's  CatalogiMt  may  be  bad  giatta  on  appHcation,  or 
wnibemaUodfpoitftaal  toMMfsaionneelpt  cTUm  poMaga, 
six  oenta. 

8S1.  1  Clinton  Hid],  Aator  Place,  N.  T. 


LIBBBTTOa  OF  AIiIj  THE  STANDAHB 
OPBBA8,  with  Xagltoh  and  Italian  Words  and  the 
Hnale  or  Iba  Pilndpal  AIn.  Prieo,  SB  eta.  each. 

Publlihod  br  Oliver  SUaon  ft  Co.,  Boaton. 


C.  BRUNO  , 

ZTo.  S  Koiden  lAne,  3f ew  York : 

IMPOBTBR  ANB  HANUFAGTUBER  OF 

MUSICAL  INST&UHENTS,  6TBIN0S  Ac. 

Agent  fi>r  the  sale  of  0.  F.  HABTEN'S  OELEBRATID 
aUITABS,  Amsdoao,  Fnoch,  and  OemM  PUXO-FOBTIS. 

D^Braaa  Twiti ntainta,  OarloBaU,  Itatio,  ft*,  tat  Banda, 
■ada  to  orthv,  and  wanaated.  BmSfMS*  OMLKBRACTD 
ILDTINAS  and  AOOORUBOin  oonataBllr  on  h«ad.  IH- 
STRUOin>N  BOOKS  ««  Om  PfaM,  noBn,  ftnta,  OmiiwtBaB^ 
hcHV,  Comet,  Aeeonleon,  fte.,  ft«. 

Wholeaala  Price  lists  sent  to  Sealera,  on  appUoatton,  giatta. 

Oidanbylfall,  with  the  mMwy  fmciMed,  win  be  panetoaity 
attandad  to.  8U 


HARPS! 

J.  P.  BROWNE. 

Uann&eturer,  begs  to  Inform  his  Mnda  and  the 
that  he  haa  BaiMOVSB  hk 

HASP  WABEQOOKB 

TO  709  BROADWAY,  N.  YORK. 

Between  401  St  and  Waab1i«t«n  Tkee,  nov  Ik  K.  T.  Bold, 
and  solldta  a  contfamatlon  of  tbe  Hbenl  patmnafla  ha  iMa  iw- 
cdved  daring  hla  eatahllabm«it  tn  New  Tcrk,  la  ISO. 
Pricaa,  and  daeeriptlons  tewatded  fay  mall. 
Strings  of  tbe  beat  qoaUty,  and  every  reqidritolbr  the  Haip- 
J.  F.  Browne  wonU  call  attontlon  to  hk  la^  and  ebidca 
•OUacHon  of  HARP  KDBIO,  both  tm^a  aad  ewa  pnbll- 
eatUma.  Jnit  FnUdiad,  "dO  Btadfaa"  la  Bmr  Kombera. 
fimring,  with  tha  **  FIRST  SIX  VXBKB,"  a  eemplata  ■>B«al 
ooaaeof  Inatraeaonlbrthaaatp.  871 

THE 


REST 


PIANOS, 

ABl  HAMur  AOnnSB 


CHICEEItING  &  SONS, 

WaO  EATS  BaOBfM 

THE  FIRST  PREMIUMS, 

Over  all  Competitor!  in  the  United  States. 

WASHINGTON  STREET, 
BOSTON. 


OHSBBT  VAIiIiSIY,  M.  T. 
NBXT  SESSION  will  open  NOTBIIBBR  8d.  Owing  to  tha 
great  tecrcase  In  the  nnmber  of  Pn;^  of  the  Mialcal  depart- 
ment, nndsr  the  eharga  Vt  Hr.  Fowler,  an  ortM  of  ecMH^, 
who  has  been  ibr  six  years  under  the  best  ItaUaa  maaleraof 
New  Toik,  has  ban  angigad  Sir  the  OalttvaNoa  ef  Oo  Tofca. 
For  Oatalofaea,  addiWi  0.  O.  HAnLTIHB  or  J.  A.tOITLa, 
Principals.  I8B-SM 


jrOHIV  CHURCH,  Jr. 

Mnsle  FuBHslier  and  Bealer, 

Wbolaeale  and  Retail,  la 

AUERICAN  AND  FOREIGN  SHEET  KDSia 

AND  KU8IG  BOOKS. 
And  erery  rarletr  of  Musical  Instmmenta  and 
Xerohandiaa. 

TXo.  66  West  Ponrth  Btreet,  Cinottmati. 

SnoiAL  Ammox  paid  to  the  tnempt  answering  of  ontas 
ttoat  SmXABin,  Diaubs  and  TKAoans.  A  new  and  Om- 
pleto  Catalogne  ftamlshed  on  application.  The  pafaUmttoM  ef 
all  Unale  Honasa  In  the  United  States  fOmMied  at  the  lowest 
prieea.  8T4 


Vocal  Beaoties  d  Donizetti's  (^pen, 

ipiDiinnr®* 

0,  Ood,  my  aonl.  (D'an  alma  troppo.)    Bomanaa,  Tenor, 
Why  IkU  my  tean.   (Di  qoal  scave.)  Oav.  ft  Aria  Ar  8(9.  40 
This  land  recalls  to  me.   (Bl  toabdtada.)  Ban.  Baritcoa.  JS 

UghtdMna.  (Sfblgoradivtoo.)  OavaUaa  fcr  Tmsot  » 

Wordi  of  SaeifhiB.  (U  mHsib  panla.)  SNtaUoflvte 

ortboUAct.B 
Pnbliahed  by  Oliver  Sltaon  A  Oo.,  Boaton. 


PIANOS  &  H£LODKONS  TO  Ii£T 

AT  VEBT  LOW  FBICEB. 
»9  TO  tia  PBA  QVA&TBB, 
wifli  BO  chaige  *w  rant.  If  iiimhiisd  witUa  ooe  jmr. 
Oliver  IHtaon  ft  Oo.  277  Waahinston  Bt.  Boattm. 
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PUBLISHED  BVEBT  SATUBDAT. 

oij.vujbt  r>rrso2T  «ss  co. 

177  WMhliutou  St.,  Soaton. 

JOHN    B.   DWIOHT,  KDITOB. 

87-TBRBB.— irmAlhdorMUadtbr.  •2M,pwuBUi; 

To  thoM  whoM  intamtin  tk«  f  p»r  mw  iMd  tk«ai  to  pro- 
CHM  intMcilban.  tha  MtowInK  nitM  will  be  Gloved— th« 
|]ipH  to  1m  imUmI  to  ona  addnM.  or,  to  Mch  Babaeifber  ~ 

KnMnt  klmjrt  In  MlmiM.  Hra  oopUa,  98-  Tao  ooylM,  tU. 
>a^  copies, 

To  ADnnisM.—'nM«1de«irDoIatlaB  of  thi*  puier  renders 
It  a  moat  ulmitucMiu  medium  of  kdiwrtMoft  to  VLoAn  Fob- 
Hilian,  Vioehan,  nMo-Itorte  Mknn^ietnnn  and  Malm. 

AdTMiliwnenta  will  be  Inserted  at  tbe  tbilowtnf  nlei. 
Cmt  Celimina.  npHfil  ^  InoerUoii,  (30 ;  OnajQnaiter,  ; 

One  Tear,  »eOfl.       .  ^  ^ 

On  Oalnn,  1  Inaertlaii.  VIZ;  1  Qurter,  t15:  One  Year,  t3S. 
Ona-liair  Colnian.  1  InaDrtlon.  SB ;  1  Q«artor,  tfiO :  1  Tear.  $  t» 
On»-nHtrth  Colamn.  1  >•  44  M:  1  QaBrt«r,  $S8:ITear,  $7S. 
On*«)ltith  »  ltnMrtlon,»260;l(laait«r,«lfi;ITear«00. 
LeM  if  >B«,  let  loMttimi,  par  Una,  30  oaota.   S-ch  aobeeqaent 

InaHtton.  per  Use,  10  eanta. 
SpeelBl  NotlM*.  leadcA.  aad  Mloirii«  HDtBcIal,  MCh  tnMTtlon 

par  Bne.  l&«aittt.   

■vaineH  Card*,  Sli  ItMe.  Ifonpanll,  par  annmn,  139. 
Aarheia'  Cai4>,  Two  Unea.  Monpana.  per  an  nam, 
AdrcrtiNn,  whMe  TMitr  Wilt  ammiit  to  tao  or  npwdi,  ntU 
tw>  copy  of  tha  paper  Ik— . 

Pbbok  at  J.  8  Ipoom.  SBl  Wumwrov  Snar,  Bonw. 

K.  BBBS  AHBIiTZ, 
Tin  PUmST,  mpaotfuily  Mnaanca*  Owt  ho  la  ArtalDg  a 
Oaa  Ibr  IaOm,  aad  wfU  glva  laatroflDB  In  tho  Vhmarj  of 
Hwte,  InriBdlnf  tha  Hudr  of  Haiwnj,  of  IKvim,  aad  tbe 
Art  of  OavpMiaMi.  Wbohm.  muhic  ftr  TMaUac  and 
Fl^liV  1>  pvM^  iriU  ^  bo  loerivcA.  MtaHaillMm. 
ttltoti^  fc  aani'.  ■ratOMwrBHton  >  Oo^.  W 

OABii  hxibuz* 

Bcp  tarn  to  loliiB  Ua  fHaadi  and  that  be  k  now 

leadj  la  icanBM  Ui  Inatametiou  en  Um  TIOLIN  and  PIJLVD. 
Apply  at  Ua  nridaaea,  8  Haprard  Plaaa,  or  at  anj  of  the 

It08A  TO  UBM  Is  now  pnpand  to  imam  har 
Inatooetlon*  on  the  Planoferte  and  fa  Bn(ln(.  KmM- 
onea,  Ifo.  1  Dual  bom  Street,  Roxbaiy.  Omnmonieationi 
nerircd  throvgh  Xaesn.  Bnaiall  and  Tahnan,  291  Waahliigton 
8lraet> 


Lubaotar  of  tiie VidUn, Piano  AHamony, 


AddrMa,  98  Tyler  Street. 


S92-(kn 


AFTEBNOON  CONGEBTa 

rra  OBCBIBIUL  mnOV  raipaetrttDy  maMmiiaa  tttat 
tbdr  81z1h  Sarfea  vS  CONCXRTS  will  eommenee  on  WED- 
M ESDAT  AFTBRNOON,  October  I2th,  at  the  BOSTON  HU3IC 
HALL,  and  eonHniM  erery  Wedneaday  nntil  fbrtlMr  nottoe. 

CARL  ZERRAHN,  CONDUCTOR. 
raekHM<rfBUtkkataSt.  To  be  had  at  tbe  Hnate  Stow  and 
BtUMdoor.  8lii|totldntii26eoDti,ub«hadattbadooronIy. 
1loanopoBatS,Coiic(vfatoeDmnannat8o'deek.  8B3 

i  IT  EZPERIE:tCED  T  EAC  H  BR  <a«nt)eniaot  of  Piano, 
Ont^i  Mngiiig,  Drawing  and  Oornuui,  derirea  a  dtna- 
Uofl,  Sonth  or  Wert. 
An  Bzpaitonoad  Tatohar  (Lady)  of  the  PtaaoJbrta,  dadrea  a 

A  Tooiv  Uly  who  feali  eoaiprtnl  to  ttodi  ?iHW,  Sloslnf, 
■ad  Ovltar,  dnlrai  wm^ajmmt. 

Apply  to  ounB  in»»r  u  oo. 


The  Medley  Glee  Book, 

JUST  PUBUSHBD,  OOBXAINB  THB  FOLLOWINQ  QUA&- 

TETS,  flUBS,  CHOEUBES,  Ac 

AH  by  tba  ibidj  fMaaHrood  tree  *  Hdd  of  Jnlah.' 

Anvil  Bboma  '  li  Troratora.' 

Arab  boat  mdk  F.  H.  Peaee. 

Awake,  ^llan  lyre    J-  tanby. 

Awaj,  the  Bwrnlog freahly  Innaklas  'HaiMniello.' 

Bleei'd  b  tba  bone.  •  Oipa^y^  Warning.' 

Befaold  bow  brightly  breaki  •  Hananiello.' 

Breathe  eoft,  y«  wlndi  8.  Webbe. 

Bride's  IkraweD  T.  WlUiama. 

Be  Itind  to  thaloredOBea  ....I.  B.  Woodbnry. 

i-vam,  Maada.  diaw  near.  '  PostllUoo.' 

Cnne,  Mriaa  Mplton  thaitaff.  John  Parry. 

Come  with  tbe|^|My  bride  'Bohemian  Qlri.' 

Ding,  doim.  K.  Taylor. 

Deacrted  wife  

Daareatapat  of  aartb  tomato  home.  Wi^hton. 

I>reaBi  on.  Tram  the  Oerman. 

n«herman'a  ^ee  BIr  Joho  8tennaon. 

Foreaten,  eound  tbe  oheerfnl  horn  Bishop. 

Fondaat,  deareat,  nvw  good  nixlit  V.  Abt. 

Fill  the  wln»«np  Bohemian. 

Gentle  thooihts.  Klmbanlt. 

Go,  fcaUe  tyrant  Jaekron. 

Qo  to  Jane  fflorer  

Hark  \  the  lark  at  Heaven'a  gate  dngl  Cooke. 

H>ut!  the  eontent  bella  Bbihop. 

Here'i  a  health  to  all  good  IttoM  ,  

Hail.  emlJIng  mora  B.  Spotforth. 

Runtar'B  Choraa.  'Dor  rnyaekuts.' 

Heio  we  meet  too  aoon  to  part.  Koeidni. 

Rom*  aitidn   U.  8.  Pike. 

Hantonan-aeell  8.  Webbe. 

IlArk.  the  bonny  Cbrirt  Chdmh  tteOa.  Dr.  Aldricb. 

Id  Iwppy  momeoto.  .,......* Uaritana.' 

lAogbing  trio.  Uartinl. 

Lore's  yonng  dnaa  Mooiw. 

Love's  Kreetfog  F.  Abt. 

Lady  <^  beauty  KnyreU. 

Latanr'awtld  hnnt    Ton  Weber. 

Let  every  heart  rriolee  and  ring  

Landing  of  Colombus  Ia  Ctamanat  de  Tito.' 

Madrigal  ftar  three  voioaa  J.  Playford. 

HalteM  traatman^i  acmg.  Devereani. 

Merry  elveo  we  be  H.  Smith. 

My  SrMa  wean  a  roay  wmath  J.  Parry. 

Merrilv.  merrily  goea  tba  baric.  Willis. 

Haih  the  marry  alvea  Dr.  Callcott. 

Mv  Fathortand  F.  Abt. 

Mtghtr  conqneror  8.  Wabiia. 

Neer  the  lake  where  drooped  the  wUlovr  Horn. 

National  Hymn  

Ode  on  aclenoa  :  8nmner. 

Oncenpon  mvehoak  ,  Dr.  Calkott. 

Oft  in  the  sUllT  nlfriit  Moore. 

O,  It  Is  not  while  riohaa  Moore. 

On  to  tbe  Held  ofglmy  ■  BeUsario.* 

Old  oaken  Baeket  

O,  baste  erimeon  mondng.  ,*  Lnala  41  lammertnoor.' 

Onr  waj  aorCM  the  sea.  Swim. 

0.  nme,  ooBM  away  German. 

O.  come  to  ma  .T.  8.  Rawilnp. 

O'er  the  waters  gHdintt.  Derennx. 

Pmm  to  tbe  sonls  of  the  henea  Dr.  Calleott. 

Prepare,  ye  nympbs,  prepan  Stevenson. 

Peaeefni  slnniberingon  theooaan  Comar. 

Red  CroM  Kal^t  Dr.  Calleott. 

Row  the  boat  :  

Sweet  tbe  honr  wban  bead  flma  labor.  

See  onr  htA  ; . ,  .Stevenaon. 

Skylark  

Bhells  of  Orean  Chenr 

Slumber,  iMotle  lady  T..  B.  Sonthard. 

Sleep  on,  aleep  on  Trun  the  Qerman. 

Shakspeare'a  ioad^fltara  Wm.  Bhteld. 

8m  onr  oars  with  feathoradapcar----  Stevenson. 

Scotland'a  bnminir  „  

To  the  monntaln  aw^  'Amllia.' 

Tramp  Chorn*  H.  R-  BIfbop. 

The  honr  of  love  Geo.  Hews. 

Twaa  in  the  glad  seaaon  ,  Bishop. 

The  earth  It  lovM  nin  F.  Aht. 

The  aoldter'a  adien  F.  Abt. 

ToGrBece  weglve  ourahintng  bladao  Bishop. 

Time  Is  ever  flyinit  ,  

They  plaved  in  dr.  

TIptoria,  Victoria  .*.*Fi»  Dlavolo.' 

While  snnbeam*  ateglandng  •Chtderella.' 

When  o'er  tbe  lonely  hills  at  are.   .Baathoran. 

When  tha  day  with  roay  Ugjit  

Wind,  fientle  evHgwoD  

When  the  wind  blows  

We're  all  at  home  

Tos.  'tis  ttnli>dkn  dram  BUwp, 

Te  high  bcm  ^nlih  irablHiMn  

PilMfl.  OttWtolptof  wMeha  eogyiTPI  ba'Mnt, post-paid. 

Pnbllilwd  br  OUrer  Dltnn  *  Oc,  Boaton. 


SIXTH 

Bnlletin  of  Testunonials 

a  »Toa  or 

Richardson's  New  Hettiod 

FOR  THE  PIAIO-FOBTE.  - 

Prom  "  THE  NEW  COVENANT,"  Chkago,  III. 

"  In  thb  new  and  valuable  work,  the  atndent  ranunmieaa 
with  tha  mdtaaenta,  wherein  too  kamer  Is  tou^t  ovatr 
thing  aip—aiy  te  flie  praetica  of  tha  pbno,  fiMil«dii«  knpw 
tont  Unto  and  Itlaatiatad  dtognna  to  raiud  u  rite  podtkiM 
tha  body  and  of  the  hands,  tba  atadent  to  led  gndnally 
along  to  tha  aoeompltohmaat  of  Ua  taA,  by  e^  SlagM,  and 
left  (If  theralesanfalUifliUylblh>wad)aparftotaiaatorortba 
InstmaMnt.  The  thorough  manner,  the  oondaa  and  IneU 
tieatment  In  which'  every  thing  relating  to  the  mattar  Is  dla- 
poaed  of,  la  one  of  the  ehkf  recommendations  of  the  worii. 
Another  Important  feat  ore  which  commends  tbe  "  New  Heth- 
od  "  abovaall  otbaiB,  coDslBla  in  Its  qaelBMaia  of  tbe  enapod- 
tSoBS  of  odebratod  eemposais,  aoeb  as  Hoaten,  Barttoi,  Beyer, 
Oseray,  Olaamitl,  Uosart,  BaUar,  Drsyseboek,  M*-4f|r^n, 
Thalbarg,  aad  others,  in  the  atody  and  piaetka  of  wbleh  tha 
student  will  gain  a  knowledge  and  to  sdbm  d^ne  tmUbe  the 
■tylca  of  thoM  eminent  maatora,  instead  of  conflnlog  hhnaelf, 
aahemtotbro,  to  the  style  andleaaensofoiMpartlealar  aoUior. 
AnothM  picaasDt  ftatiua  la,  that  tha  oxeicbea  an  modeled 
loto  tbe  Bbape  of  malodiea,  tharrity  raUaving  the  tadlnm  uao- 
ally  attendant  a  poo  these  dry  details,  aad  onHaUiv  the  lynpa- 
thlasof  tba  stodant  at  anaarlyslate  of  Usatadlas.  Atth*. 
ooaaloslonor  tbawott,a  chapter  Is  devoted  tothatntpria- 
elple*  of  Harmony  and  Thorough  Bass,  a  depaitmant  wfaloh 
will  be  fttund  to  be  of  very  great  advantage  to  every  one  who 
to  dedfons  of  playing  well,  and  of  eapeclal  Intenot  to  thoae 
who  Intend  to  beeocM  teaehws.  Two  oAUons  an  pnbltobed 
Id  nnUbm  ^le,  obs  of  wtaldi  conlalna  the  "  (btdga  »  and 
tha  Other  tha  <  Atotoleaa*  sfyla  of  Bnfarli«.  Mr.  Rbdmrdson 
toapraeUeal  ^]>t,  of  loagozperianeo  both  at  hom  aad 
«teoad,  and  ha  nBdarstaada  tbofoogUy  ttao  Matoof  stadanU. 
There  la  no  text  book  ibr  tha  atadent  of  the  piano  at  all  con- 
psrable  In  valne  to  thto.  We  moet  cordially  necanuond  It  as 
superior  to  all  others  an  opIuloB  which  an  biMllgaat  mnafaal 
oommunlty  an  indorsltig  In  a  sutotantM  manner." 

From  "  THE  UNION  AND  JODRNAL,"  Uddstad,  He. 

"Wa  think  from  the  examination  which  w<e  bavaaads  of  It, 
tbat  It  will  be  a  general  Ikvorita  wiUi  the  mudoal  pubUe. 
Leameia  will  be  (Specially  glad  to  and  that  In  place  of  the  dry, 
nntnteresttag  exampka  which  generally  render  praetiee  so 
tsdlmts  and  dall,  Que  anthor  has  snbatltuted  pleadug  mdodlea 
•ad  hatmonlss.  Tho  work  seems  to  have  ben  pnpatad  with 
mn«h  eara,  la  fall  fai  Its  ezplanatioai  and  dlraotloiM,  and  caa- 

■otMl  tobsUksdsaaBlaitcaetta  book  bj  bolfa  asslar  and 

papU." 

Two  EdlUona  are  publlahod,  one  adoptli^  Amerloan,  the 
other  Foreign  nngering.  When  Uie  work  to  otdand,  If  no 
pr^renee  Is  designated,  tho  edition  with  AaMrieaa  Ffagarlng 
wUlbeaent.  Price  M, oaraedptof  rttoh  U  wlU  balbrwwd- 
ed  by  Bfall.  poat-pdd. 

Pttblishod  br  OUtw  JMtoon  ft  Co..  Boaton. 
 O"  Bold  by  aU  Hade  Dralais.  ^ 


%  60  Worth  of  Piano  Uiula  for  $  1.S0. 

THE  HOHE  €IR€1.E, 


ACOUBonoa  or 


HASCHBa,  WALIVBS,  POLKAS,  8CHOTTKCHB9,  QUA]>- 
BIlLbS,  BXDOWAB,  CONTRA  DANCBB,  ETC. 
A  BnpMb  Tolumo  of  Popnisr  Hnsie.  Ansagsd  ftr  tha  Pla- 
no-Porto.  Price.  81  60.    In  oloth  81.00.  Oo^  seat  by  mall. 
Fabliahed  by  Oliver  Ditson  ft  Qo.,  BOkton. 


W.  X>.  ZOOBAUU, 
Importer  of  Harieal  Instruments  and  Strings  of  all  daaorip- 
thus.  Atoo,ksspsoonstkttl^onhanlalMfcestoekofPIANO- 
FOBTSB  ofths  heat  Awsricaa  ■annftetmo;  andaoomplsto 
aaostBMBt  of  SHUT  mmc,  both  Ausrlnan  and  Vonlgn. 
89B  tATAHITAH,  OA. 
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DWIGHT'S  JOURNAL  OP  MUSIC 


CARL  ZERRAHN 
Hka  NBimd  to  Ho.  80,  HbAimj  Stowt.  aad  h*  b  mnr  imij 
to  tmam»  bk  ImhunHnin  «b  Out  FlutoArtt,  In  BInglBc  uid 
«D  th*  Flnto. 


HALL'S  MUSIC  STORE. 

THE 

Driggs'  Patent  Pianofbrte. 

KBf  OTSD  TO  THl 

Hew  and  Spadoas  Store  and  Wareroosu, 
]f  o.  943  Broadway,  IV.  T. 

nw  vonUamd  tDcnaw  In  tbe  wml  bnnelni  of  mir  bnflhiMi, 
ttMPOBUOATION  or  arOSIO,  ttwHuBketnn  of  GDITABS, 
ILUTBB,  fcfl.,  &«.,  ni  fa  mrj  dipulnnt  of  tbo  M  U  8 1 0 
BUSUnSS,  bat  BMn  npirlillj  fa  tbo  fnil  neeoM  ud  won- 

THE  DBI6G8'  PATENT  FIAHOPORTE, 

bM  nMdt  It  B«c«MUT  Ibr  nt  to  nnot*  ftom  onr  (rid  MtabUAod 
■tan,  Ooun  of  Bwudwu  in  Pitx  Pua,  iriion  «•  bm 
bm  ftir  Tnm  Tuu  to  tha  UOttl  8PACI01JS,  OOHKO^ 

mom  AND  TismonASU  bfckb  axd  varirooiis, 

VO.  548  BBOADWAT, 

(brtma  Spi^iBd  PlA>MRml^)ont  MeakabOTC  Om  Bkfat 
WlibnlM  nitd,  wb«n  we  will  hnvo  orcij  to  Mm  oar 

MnAlHtdpntomfattMMlvts^  tai  wMAttetT  mm- 

'WllUam  Hall  A  Son. 

K<w-Tori:.  Apifl  1. 1868.  

LIBBETTOS  OP  ALIi  THB  STANDABD 
OFBB  AS,  with  Bngltih  and  ItelUn  Woidi  ud  th« 
KnaSe  <tf  Um  Pt1d«Ip«1  Atn.   Priee,  Z5  cti.  meh. 

Bublfahad  b7  OliTor  DiUon  Ai  Co.,  Boston. 

yew  Bdition  at  '^HAHl^gL'S  MB88IAH/' 
JUST  yuBMimm. 

VOTBUiO'S  POOBJiT  BDimm 
•  P 

Ib  Tooal  Scon,  with  AoeomiMUiiinMit  ftir  ttie  FfMio>forto,  br 
TCVCKIT  HOTKUiO.  IlHiir  OcteTO. 

In  ?aMT  CoTw.  60  eta. 

B«md  In  PbU  aoth  tl  00 

OrdOr  "NotcHo'i  Bdttton,"  ttie  cheipMt  •AOod  oxtoat  of 
Wismtwoift.  BMMtOwMnMpoatftMonnMtpterprln 
Mtbm.   

Jxut  FubUnhecL    Price  96.S9. 

IHoore's  Irish  Meiodlet. 

with  If«w  ^ymphonlM  «nd  AenompMiIniwiti  Jbr  Om 
Piu>o-ft>rt«,  by 

M.  W.  BAXiFS. 

1b  sMTDtmn*,  HO  pagM.  foil  Mnria  chgMiRr  prfoM  on 
ntporiliM  paper,  bonnd  In  Hght  gnm  «loth,  gilt  edgaa.  Con- 
taining 78  of  tb«  moat  popular  of  tbo  Halodlaa;  aln,  17  of 
th«n  smt^tad  M  Tonl  Dnoti. 

Pwpaetna,  wiUi  PMAoo  onA  Bpmkam  Ingi,  gnXk  m 

■•Oil  Scnis  or  Boot  mar  be  bad  dnglr,  prloe  10a 
Ibb  work  win  alio  ba  Iwaad  in  Twdrt  Mootolr  Fart*,  «a«h 
eontaininc  SO  pagea. 

But!  1, 3  ft  3  price  60  each,  an  now  ready. 

Tha  amnhnona  opinion  of  mnrfeal  jadgMhaTfaKpranomw- 
•d^btSjBpbonkotadAoMMitiaiifanantaof  ^John  Stawiran, 
mlalMilr  allied  to  tha  "Irlah  MalodlM."  both  teehntcaDr 
hMonaoi  u>d  cbanwteriatknitj  Inappropriata,  Um  pnbllahar 
baa  graat  plaaanra  In  annonndng  that  Mr.  H.  W.  Balft  baa 
in  maiigiiil  tha  whole  of  tham  ezpnaaly  tar  thit  edftion,  which 
Is  alM  Bopplled  with  mi  amlanatory  and  htatorieal  prelhce 
(wbleh  may  ba  had  gratia),  with  these  adrantagea,  combined 
wltb  a  wafal  reridon  both  of  tbamorical  noteaaod  tbepoet- 
Inl  text,  and  l^a  wbcda  of  the  worda  being  aet  to  mnafc,  the 
poblWMr  eonSdently  reeommentU  hfa  edition  of  *'Moon'a 
Mrti  HatodiM"  to  tha  pnbUe,  a«  one  that  may  challenge  eom- 
patMon  u  tba  sMst  pvftet  axtant. 

JWt  PnbHAad,  fa  1  Ti>I.,nn]lbnn  with  (be  abota,  prtoa  tUK), 
TIftr  of  tbe  Most  Popular  of 

MOORETS  IRISH  MELODIES, 

IwJ  M ▼•obI  (|,««rtetB,  (S.AtT.B.) 
BY  K.  W.  BAZJB. 
&eh  Qnartat  may  be  had  dngt^i  prfee  15  eanta. 
N«vallo*i  Oacalocnaa  mar  be  had  gnila  on  appUcndon,  or 
wOlbeimlltd (port Baa)  to  addrcaa  on  raoalpt     tha  poatage, 
■KMiita. 

-  WUBB  *  AU^BZr, 

Kl  1  Olfaton  IbU,  After  PfaM,  H.  T. 


HARPS! 

XutnftiOtnfBr,  bv  to  faftm'Ui  JHinda and tta mtakn 
fluthabai  BUlKOrBD  Ui 

HABP  WABBBOOUS 

TO  709  BROADWAY,  N.  YORK. 

Between  4tb  St.  and  Washington  Plaee,  near  the  N.  T.  Sotal. 
aodaoltdtaaeontfanatlonof  thellbonl  p«tronaga  bo  haaiv- 
erirod  dnttag  Ui  MtaUbtamant  fa  How  Tofk,  fa  18(1. 
Prieio.  and  deaerfpttona  ferwaided  ^  mid. 
Stringa  of  the  baat  qnallty,  and  eTer;  requldte  ftir  the  Blip- 
J.  r.  Browne  wonid  call  attention  to  fala  large  and  eholoa 
eolleadon  of  HARP  HDSIC,  both  fl»«ign  and  own  pnbll- 
eattoDS.  jQBt  Pnbllnhed,  "40  SendlM"  In  torn  Nnmbera, 
faminf ,  wfth  tbo  "  riHST  BIX  WEEKS,"  aeoBpletagMMn] 
coroa  of  Inalwwtkin  Ibr  the  Harp.  871 


C.  BRUNO  , 

Ho.  3  Halden  Lane,  If  ew  YoA  i 

IMPORTER  AND  HAnvPACTCRCB  OF 

XireiCAL  UrSTBUXEFTS,  STEIHGS  fto. 

Agent  ftir  the  aale  of  0.  V.  MARTIN'S  CKLBBRATID 
GnjITASa,  Anerlean,  rreneh,  and  Qonnan  FIANO-FORTBS. 

QI^Biaae  Inatmnwnta,  Clarlonete,  Plntea,  fee  Ibr  Banda, 
nade  to  order,  and  wamnted.  BOSS0N3'  CtLEBSATKD 
FLUTOTA8  and  ACCORDC0N8  eonitanUy  00  fend.  15- 
atRVOnOH  BOOKS  fcr  Om  Phn*,  fUOa,  Flate,  Claiiaet  Sax- 
horn, Cornet,  Aoeordeon,  fee.,  fte. 

Wboleaate  Prtea  licta  aent  to  D«alera,  on  appUoatiaa,  ipstia. 

Ordtn  bjr  Mail,  with  tbo  awntf  imcUted,  wfD  be  pnaetnallr 


attended  to. 


no 


Yocd  Beanties  of  Donketii's  Opaa^ 

0,  a«d,  mr  mi.  (Vnn  nlna  trtvpe.)  Bonana,  Tonov.  K 
Why  &1I  nr  tenia.  (M  qnal  aoarc.)  Car.  ft  Aria  ftr  Sop.  40 
This  land  reealla  to  me.   (Di  toa  beltada.)  Bmi.  Baritone.  2b 

Ugbldhfaa.  (Slblgarodhrlno.)  CaiattaaibrTanor.  » 

Worda  of  Baerllafa.  (Ia  noflifa  paiflla.)  BMtattotnala 

of  tbeUAet.  SO 
FuUUh«d  hj  OUvw  XHtson  *  Co.,  Boaton. 


THE 

BEST 

PIANOS, 

An  HANVrAOTDBXD 


CHICKERING  &  SONS, 

WB#  HATS 

THE  FIRST  PREMIUMS, 

Over  an  Competitore  in  tte  TTidted  Statei, 

WASHINGTON  STREKT, 
BOSTON. 


OHIEBBT  VAIXST,  N.  T. 
NEXT  SBSaiON  wOl  opeti  NOTBVBBR  8d.  Owtag  to  (ba 
great  incieaae  In  the  number  of  Pnpil*  of  the  Hnsfeal  dapart- 
mmt,  nnd«r  the  ebai^ge  of  Hr.  lowler,  an  artiat.of  eolebrl^, 
who  baa  been  ibr  jraan  nnder  the  b«at  Italian  ntaatan  of 
New  York,  baa  bean  ongaged  few  tbo  CuItlTaUou  of  tha  Tofee. 
For  Oatakgoai,  addrw  0.  e.  HAZUTDn  or  J.  A  FOWUB, 
Prfadpala.  WB-W 


PIANOS  &  HELODEONB  TO  LET 

AT  TXBT  Z.OW  PBIOKS. 
•3  TO  «ia  raR  QnAHTBK, 

with  no  ebarga  for  rent,  if  pnrehaaed  within  one  jear. 
Olivar  Pltoqn  *  Co.  277  WMhlngton  Bt.  Boaton. 

JOHUr  CHURCH,  .rr. 

Masic  Fablislner  and  Dealer, 

Wholeaale  and  Retail,  In 

.AMERICAN  AND  FOREIGN  SHEET  MUSIC, 
AND  MUSIC  BOOKS, 

And  ereiT  Tarietr  of  Mosioal  Instruments  and 
KerohandlM. 

ITo.  66  Wert  Pfforth  Street,  Olxushinati. 

SrKout  Anrnnm  paid  to  tba jnoaipt  aanirfag  of  orden 
ftom  SnnirAini,  Duuu  and  Iuohhi.  A  new  and  Com- 
plete Catalogno  fbmkbad  on  awlfcnHon.  The  pnbUeatloni  of 
aU  Haaia  HovM  fa  Oh  Dnltod  SMaa  fknlahod  a*  tba  lownt 
prioM.  m 


"The  Creation," 

By  Haydn. 

"  The  Messiah," 

By  Handel. 
ORATORIOS  COHPLEIE, 

AT 

FIFTY  CENTS  EACH! 

WIS  DAT  WSIbXSXKBD. 

IN  VOOAIi  SCORE 


Separate  Aooompaniment  fbr  tbe  Organ 
or  Piano- Forte 

EDITED  B7  ViliOJfiMT  HOVSLLO. 

»WewonId  can  oporlal  attenthn  to  Ah  now  elaant 
tSOoa  of  SACRED  ORATORTOO,  baood  at  a  martdoaiOy  low 
prfee.  AwtearabaabeanbeatdMhortartoprwenCtatlie 
mnalealpnblteaaosaaneopfaaorChaaaniartnr^ifeecB  as  can 
poadbly  b*  obtahed— «nd  we  have  no  baaltaney  fn  aaanrfng 
onr  nadm  that  the*  will  «nd  this  "Kxeeblor  EdIU<B,"fa 
arery  point  eqaal.  If  not  raperlor,  toalt  othen." 

FnbUahed  br  OUwar  Btfaon  A  Ob.,  Boatoa. 

STEINER  &  SCHWING'S 
''CHURCH  MUSIC." 

I*  Am,  and  afaortir  to  bo  {mblUwd,  a  CcaaeCta  Of 

Glhant  Masxo  and  Hjxan  Tanes, 

prepared  br  Pi«t  HBNBT  BCHWUTS,  of  BUtfuon. 

As  iflbH  ba>  baoD  mada,  fa  (to  pabBisalfan  <^  thk  beat,  to 
noel  tboapadai  iwiubsaimili  onbonawUtarfjortbaQar^ 
nan  ReAmwd  ChwrM,Bsmiao  tb«  naodb  sT  flio  Obata  af 
ProtaafaBt  Ohvrdns  gaaaiillr.  1!ha  Hr»n  Ttoea  are  meaHi 
ef Efaer  darfrad  bam,  or  baaed  on,  (he  beat  <Tennan  Chotsh. 

In  addition  to  Uie  Hiulo,  the  book  will  contain  a  CaHeetfoQ 
of  FkTOrlte  Standard  KnglUb  Hjosaa,  wffh  TVmnsiatloaa  fteaa 
Oaiinau  and  Latin  Srmnalog;,  fcr  whlob  the  Hymn  Tunaa  ar* 
■pecUIr  B^ted  Thb  ooHectJon  and  the  lltenrj  patOan  af 
Om  boafe  ban  bMB  nmht  tbo  aspeifateBdMMO  sffir.  bwbB. 
Btdnor,  aUed  br  nnmorona  Wmrr  fHmda. 
Tbeftnn  wRl  beeetoToand  Ch«  geneni  style  aod^nmaaee 

rfmllar  to  Chat  of  the  "  Plrmontb  OoUeetlon.'« 
_Prlae,  bandaomelr  and  dmMj'  bond  fa  roan,  eUS; — 
et^GOpvdnen. 

OUTXB  SXTSOB'  ft  CO..  PaUfsbonk 
ST7  Wasbbfjton  Street,  Beaton. 

Ditfion  &  Co'b  Opera  Librettos 

ABB  FOB  SU.B  AT 

A.  WnUana  ft  Oo.  100  WasUHton  Stnat. 

BoMfagftCn  S^ateKreat. 

IMnben  ft  Oo  18  Oeort  Strart. 

H.  W.  Swett  ft  Oo. . ..'(  US  WaabfuKtnn  Street. 

John  J.  Dyer  ft  Co  85  Schotd  Street 

Henrr  T.  Degen  Waddngtea  Street. 

CCOhvpftOo.  WOMitRroat. 

And  at  tha  PnblMMCs,  irr  WfaUivtoB  StanaC 

SCHATZMAN'S 
S  A.  X  HORN 
INSTRUCTOR. 
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The  Lsipng  Gemodhaiu  Conoerta  (1840— 
1841),  Berinred  by  Kobert  SehuaaiuL 

Thzbd  C<»rG»T,  Oct.  SI. 

By^vkanr  (I  tUt  matat),  Mauv.— Ail*  by  BonnrR.— 

(HvnMB  Btfrit)  b7 1.  BraOL  —  Ab  br  Bun.  —  "  XMnti 
Mi  OMm  "  (SranAi  the  BmC),  Onrton,  ui< 
ekorwMbjH.  Muawnk. 

Tbe  Sjmpkony  ia  familiar,  espedallT'  tbe  An- 
dante, which,  OBce  heard,  ia  not  eaaly  fingotten ; 
this  moTeaeat,  too^  ree«r«d  the  moA  ^iplaiiie ; 
AeothenpaswdbyinaleMe.  ne  aria  by  Don- 
izetti, a  brilliaiit  juece,  broaght  the  most  tnmiilta- 
OB9  appbnse  for  tbe  singer,  Friinlein  Schloss^ 
fhe  saag  with  ease,  very  carefiiUj,  and  witii  a 
power  of  Toice  nch  as  no  other  uaget  here  at 
pretent  my  poMBw.  Tbe  player  of  the  Concerto 
was  londly  greeted ;  he  was  at  tbe  same  time  the 
composer ;  the  cwnpositioa,  too,  a  new  one,  now 
Ar  the  first  time  played  by  him  and  he^  in 
pabGc  Certmnly  it  Is  worthy  of  a  fnendly  rec- 
Qgmtion,  the  way  in  which  Herr  Concertmeister 
Datid  gratifies  the  Crewandhans  pobfic  erery 
winter  irith  something  new ;  it  shows  a  d^ree  ot 
atfeenlivenass  not  ererywhere  possessed  by  tboaa 
once  firmly  seated  in  an  office.  In  tendency  and 
purport,  for  the  rest,  tbia  compoestion  classes  itself 
well  enoagh  with  similar  ones  <^  earlier  date; 
that  is,  the  virtnoso  wants  to  show,  that  he  bows 
also  hmr  to  eompoae,  wMe  the  oomposer,  vieg 
wnd,  EkeatoiUneasiirtnoso.  Thatoreraneh- 
ness  in  the  accompanfanant,  wlueh  we  have  already 
recently  remarked,  ooewred  i^i;ain  too  in  this 
composition;  and  agmn  the  last  morement  was  the 
most  soocesrfal  and  effetHiTe.  The  public  called 
the  artist  eat  again  whoa  it  was  &iished, — an 
nnusual  occuvrence  here. 

Ibe  Orerture  by  Spohr  made  little  impreswon ; 
Aat  to  Jegionda  has  by  far  mm  fiiends ;  and 
that  to  Faust^  too,  we  should  like  to  hear  once 
more  in  the  Grewandhaus.  —  The  Air  names  to 
OS  a  name  that  never  eame  up  here  befmv,  and 
which  in  God's  name  may  as  well  keep  away  still 
longer;  it  is  a  watered  Bosnni;  the  oonpoaer, 
fin-  the  rest,  an  Englishman,  whose  operas  bare 
bad  ncoesB  in  England.  It  was  partly  owing  to 
tiie  mediocre  eompontion,  uid  partly  to  the  still 
great  timi^ty  of  the  nnger,  that  this  number  of 
the'  progranmie  made  no  success.  We  are  sorry 
for  the  young  distingniabed  talent,  which  had  on 
these  aeooints  to  undergo  the  moat  an&Torable 
judgments.  Anxiety,  we  know,  is  partioularly 
dangerous  to  the  higher  tones,  and  the  singer 
sometimes  &iled  in  attacking  a  note,  as  it  has 
happened  with  a  tboosand  defrtttontex  before  her. 
Bat  we  witt  not  on  this  account  forget  the  w<hi- 
drons  purity  of  intonation  on  the  whole,  wUch  is 
a  peculiar  distinetiiHi  a£  this  nnger,  nor  the  melt- 
ing qnali^  of  the  voiee,  wlueh  through  all  her 
embarrassment  flows  out  so  richly,  reminding  one 
of  the  orgu  of  FauUue  Garcia.  On  the  other 
hand  we  woold  orga  it  vgoa  the  nngcir's  atten- 


tion, that  Ae  takes  the  tm^  too  slow  throughout ; 
let  her  try  it  faster,  and  she  will  snooead.  Self- 
confidence  and  courage  are  especial  arts  in  Art ; 
let  her  exercise  herself  in  them.  Within  bisown 
four  walls  the  artist  should  be  modest  towards 
himself,  mostconscientioaslyindaatriens;  bat  be- 
fore the  public  let  him  show  courage,  even  a  little 
joyous  boldness,  and  the  (hrorite  is  made. 

At  the  close  of  the  evening  we  heard  still 
another  eompontion  (still  in  manuscript)  by  H. 
Habscbner  ;  it  promised  something  wholly  new, 
and  gave  it  too  in  form.  "  Sounds  from  the 
East"  it  was  named,  and  presented  an  orerture, 
songs  and  choruses,  in  unbroken  saccesnon.  Ber- 
Koc  in  Paris  seems  in  his  last  Symphony  to  have 
aimed  at  something  of  the  same  sort,  only  be  based 
It  on  a  world-known  drama  (Romeo  and  Juliet). 
The  poem  to  Harschner's  composition  rests  npon 
Oriental  lore  relations,  treated  in  rather  a  prosaic 
and  cmamonplace  way  by  the  poet  Beddes  tbe 
loving  couple  we  have  a  soothsayer,  <^  whose  ap- 
pearance at  the  beginning  one  would  like  per- 
haps to  see  (he  reason  afterwards ;  also  a  people's 
and  a  robbtt  chorus.  As  we  have  said,  bad  a 
Ruekeit  lent  his  hand  to  the  composer  for  the 
work,  somefting  more  deeply  effective  mght 
have  oome  to  light.  'By  idl  means  we  must 
prmse  the  beginning,  to  which  the  composer  felt 
Inmself  emboldened,  and  which  others  only  need 
to  follow  up,  to  enrich  tbe  concert  room  with  a 
new  kind  a£  mnnc.  The  composition  has  many 
charming  jMurts;  this  holds  true  in  particulars  of 
the  overture,  which,  as  a  whole,  would  g»n  by 
shortening.  The  leading  rhythm  is  one  already 
often  used,  especially  for  Oriental  atnations;  but 
it  appears  at  one  time  entwined  by  a  violin  pas- 
sive, of  which  the  effect  is  most  beautituL  At 
the  oonclnaion  there  is  too  much  noise.  The 
Gypsey  song  pleased,  with  the  tiiird  rising  to  the 
major  at  the  end ;  and  still  more  the  Serenade, 
which  of  all  the  numbers  bad  Uie  most  Oriental 
cokning ;  also  Maisune's  song  spoke  to  us,  in  spite 
of  the  awkward  poetry.  The  Bobber  chorus,  it 
seems,  was  not  at  once  understood  by  all ;  it  was 
peculiar.  In  the  ocmcluding  number  the  words : 
**  Asset,  where  art  tbon  "  were  distinguished  by 
particularly  beautiful  song.  The  whole  work, 
which  we  should  like  to  have  repeated  ooce,  re- 
caved  lively  apidAnse. 


Fourth  Concert,  Oct.  29. 

XtatrodneOoB  ud  tint  Boaw  from  fyUgtma  m  limit,  by 
GuMK.  — Ooneort  tmrtoi*  hj  Jnm  Ron.— Aito  wUh 
doTW,  hj  HoMOU.  — MTwUwwuiut  Ibr  nnt*,  hj  Kaui- 
woM.  — SongibrraiinfloBiiBflnutd  r.HsRMUMn.— 
STmphoDT  bj  Fun  Souiniif. 

"  A  beautiful  concert  1 "  was  the  general  ex- 
clamation at  the  close.  Hiere  are  many  musical 
days  when  there  seems  to  be  no  longer  any  pub- 
lic, but  only  the  rustling  train  close  following  ev- 
ery movement  a£  the  artisb«>uU  and  bodies  that 
goonbrfne;  while  on  other  days  this  puUie  seats 
itself  formally  before  tbem,  covered,  as  it  were, 
with  skins  and  furs,  and  takes  in  nothing.  The 
19th  was  a  Duuical  day  of  the  fbnner  sort.  Cer- 


tainly the  munc  omtributed  aomewhat  to  it. 
Many  a  heart  still  beats  for  Gluck,  altlxnq[h  he 
loses  in  tbe  ooneert  room.  The  ringer  did  her 
best  to  make  it  succeed :  —  Fraulein  ScoLOes, 
whom  we  see  always  improving.  Tbe  over- 
ture by  Riotz  came  out  mwe  clearly  this  time 
with  its  fine  derigns,  than  in  an  earUer  perfor- 
mance. At  that  time  an  important  place  of  honor 
was  accorded  it  in  these  columns,  and  now  this 
judgmrat  seems  to  find  confirmation  on  the  part 
of  the  public ;  it  was  received  with  an  interest 
wlueh  must  have  kindled  the  composer,  had  be 
been  present,  to  new  works.  May  tbe  apgrvnl 
have  no  less  ^ect  upmt  him  absent ! 

The  following  number  won  applause  too  through 
the  graceful  delivery  of  Fraulein  List  ;  her 
enunciation  of  the  Italian  is  much  to  be  prtused. 
-In  the  songs  she  accompanied  herself  at  the  fihno ; 
this  we  all  know  has  a  peculiar  charm,  which  won 
also  here.  The  songs  were  Tie  ITomfertfr,  and 
Auf  FUigeln  dea  GeaangeM.  The  first  she  saag 
particularly  finely ;  the  other  she  tock  a  little  too 
slow,  but  it  sounded  lovely  enough.  The  Flute 
piece  was  an  old  one,  which  we  remember  to 
have  heard  tea  years  ago ;  the  player  one  of  well 
known  excellence.  Hut  Grenbkb,  fint  flutist  in 
the  orchestra,  i&ai  so,  amid  e£fying  and  Hvely 
enj(qrment,  we  came  at  length  to  the  SncraoNT, 
the  crown  of  the  evening.  A  thousand  hands 
were  raised  in  applause.  Could  Schubert  have 
seen  it  with  his  own  eyes,  he  ouist  have  ima^ned 
himself  nchly  a  king.  And  so  ire  went  intoxica- 
ted home  from  all  the  beantifol  images,  wlrnA 
must  have  nurrored  themselves  long  afterwards 
in  many  aoola. 


Fifth  Cohckxt,  Nov.  S. 

STB^mr  (O  iMiJor),  JUxvw —  Air  bj  Uoun.  —  Ckprieeto 
fcr  ptaBOftrU  vitb  oiehMtn,  by  nKMMum  Kmnufa.  — 
Alfa  by  Doiniim.  —Two  OrartstM  (Ito.  1  and  S,)  to  Lto- 
MM,  1^  Bunom.  — Thiw  Btndaa  fir  yluo^brti,  fej  T, 
KomUTB.— >DdoI  bj  ROMUR. 

The  Symphony  has,  more  than  othns  of 
Haydn's,  something  prim  and  old-fashioned  (zopf- 
iges,  literally,  wearing  a  cue),  about  it;  the 
Janissary  music  in  it  is  even  rather  childish  and 
tasteless,  —  which,  with  all  love  for  the  master, 
as  he  ever  must  remmn,  we  ought  none  the  less 
to  deny.  The  Schttzo,  in  our  (^niou  the  move- 
ment which  lies  nearest  to  our  tame,  was  strangely 
just  the  one  that  was  not  applauded,  while  all  the 
others  were.  —  The  Air  was  that  of  the  Countess 
in  Figaro ;  the  singer,  Frl.  List,  who  sang  the 
Recitative  nobly  and  finely,  but  was  not  so  haj^y 
at  the  dose.  But  the  pohlic  always  clings  to 
what  is  nearest,  uid  therefore  to  the  dose ;  if 
that  succeeds,  the  whole  has  trium|Aed.  TTn- 
qnestionably  the  ringer  this  time  bad  to  foel  this, 
and,  owing  to  the  ringle  failure  of  the  dose,  to 
see  the  finely  adueved  first  half  of  her  perfor- 
mance f(»^otten. 

In  tbe  fi>llowingnniiiber  a  yonng  composer  and 
pianist,  now  rending  here,  Herr  F.  Kuffuath, 
from  Cdogne,  appeared  tor  the  first  tioM,  and  in 
a  way  most  worthy  of  coiuiderati«L  Bit  com- 
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pontifuu  Uid  of  decided  talent  uul  a€  a  noble 
direction,  which  wenn  to  have  been  inflaenced, 
coiucioaaly  or  onconsnonslT,  hj  a  maater  who 
Uves  near  us.  Bnt  he  is  not,  as  has  been  here 
and  there  repented,  a  formal  papil  of  Mendels- 
Bohn'a  In  the  Caimccio  the  inbodoction  pleased 
U3  particularly:  the  All^ro  had  no  altogether 
happy  fimn:  it  lacked  a  middle  part;  bendes 
that  the  tnnspoeilion  of  the  at  first  brilliant  pas- 
sages to  the  minor  at  the  ckm  can  very  seldom 
be  effective.  The  orchestra  was  skilfully,  often 
finely,  bat  often  also  too  much  and  too  strongly 
treated.  The  very  distinguished  player  had,  af- 
ter the  Caprieciot  a  suecit  ttestime,  which  rose 
after  the  Etude$  to  a  more  hearty  one,  with  a 
calling  out,  although  to  ns  the  Etvdea  seemed  less 
individual  in  their  composition,  at  least  so  far  as 
real  power  of  melody  ia  concerned.  At  all  events 
it  was  BO  bonwable  a  debut,  that  we  may  almost 
promise  a  secure  and  happy  future  to  Uie  young 
and  very  indoatrioua  artist. 

FHEulem  Schloss  was  in  ^lendid  vtnee,  and 
sang  with  such  a  bravura,  that  the  public  were 
transported  and  Ae  was  obliged  to  sing  da  capo. 
—  The  two  Lwnwt  overtures  which  were  per- 
were  both  in  C ;  the  one,  jnnbably  the 
first  which  Beethorea  wrote  to  LeonorSf  pabUsbed 
in  score  by  Haslinger, —  the  otiier,  ondoubtedly 
the  precursor  the  great  printed  one  in  C,  be- 
ing stiltin  manuscript  in  the  possession  of  Messrs. 
Breitkc^  and  ^rtel.  The  New  ZeiUchHJi  has 
already  noticed  this  four-overture  phenomenon. 
This  time,  too,  the  second  one  took  mightily  with 
the  mass;  How  comes  it,  that  the  owners  of  the 
score  keep  back  the  pnUication  so  I<Mig  ?  We 
would  have  all  the  world  share  this  delight. 

(To  twoontlnaed.) 
(Pnm  NonUo'i  Huloal  TtmM.) 

Domestio  Hnsie. 

Intkoductory. 
ContrQuaUd    £.  Holmes. 

The  veteran  who  still  recuves  from  Mu^c  bis 
chief  solace  and  recreation  from  the  fatigues  of 
daily  labor,  often  retraces  with  pleasore  the  his- 
tory lua  early  sensations  and  the  gradual  open- 
ing of  his  interest  in  the  beauty  of  the  wt,  deu- 
rous  to  compare  lus  experience  with  that  of 
others,  and  wishing  that  the  same  good  gift  mar 
1m  yet  more  widely  participated.  It  may  weU 
afford  matter  for  meditation  on  the  hidden  sense 
and  symmetry  of  sounds,  as  well  aa  on  a  man's 
own  self  and  durable  power  oi  enjoyment,  when 
he  compares  his  pleasure  at  a  fine  instrumental 
movement — say  a  Larghetto  of  one  of  Mozart's 
FianofcKte  Quartets — at  eighteen  years  of  age, 
and  at  sixty.  He  enjoyed  in  youth,  when  be 
knew  not  the  name  of  a  single  chord  or  any  rule 
of  composition ;  he  ei^ojrs  in  age,  when  none  of 
these  tmnoa  are  mysteries,  and  the  only  wonder 
is,  that  pwasnre  in  the  same  thing  shonld  be  so 
constant  and  unchanged.  The  association  of 
ideas  enters  much  into  our  gratification  in  some 
departments  of  the  arts ;  pleasure  has  a  mixed 
source  in  vocal  muric,  in  poetry  and  in  painting, 
enduring  aa  are  their  best  things.  Instrumental 
mnac  alone  claims  complete  abstraction,  and  pos- 
sesses  a  separate  existence,  symmetrical  proi>or- 
tions  and  laws  of  ita  own.  Never  less  alone 
than  when  alone,"  may  be  fitly  said  of  one  who 
has  conquered  most  of  the  mechanical  difficulties 
of  the  pianoforte  and  orcan,  and  who  by  the  ar- 
dent study  of  ma3ter-wo»8  has  penetrated  their 
spirit  and  characteristic  meaning.  With  a  good 
lAirary  at  coouuand,  the  musician  within  himself 
possesses  boundless  resonroes  of  ei^oyment,  and 
solitude  instead  oppressing  becomes  his  best 
friend. 

The  pianoiiDrte,  bendes  its  own  peculiar  mumc. 


may  transport  into  the  lonely  apartment  the  most 
glorious  memories  of  the  orchestra,  the  opera,  the 
concert,  and  the  cathedral.  Imagination  fills  up 
the  work  of  ably-uaed  fin^iers.  More  complete 
Btill  ia  the  satisfaction  derived  from  akiifnl  man- 
agement of  the  unbounded  varieties  of  the  organ, 
listening  to  which  no  void  exists  in  the  deserted 
church  ;  companions  for  the  ear  fill  out  its  empty 
airiea ;  and  it  is  wonderful,  even  to  the  initiated, 
that  all  this  compass  of  tone,  and  change  and  con- 
trast crf'stc^  with  stop— thb  perpetual^  satisfj-ing 
variety,  dionld  be  at  the  command  aS  one  sole 
person.  In  times  when  public  muiuc  depuids  on 
the  consent  (rf  hundreds,  or  is  (tften  a  money 
speculation  in  which  pleasure  is  lost,  it  ia  well  oc- 
casionally to  remember  what  a  man  may  have  at 
his  own  control,  and  enjoy  at  liberty.  What  be 
g^ns  by  his  ^mlication  and  taste,  for  the  delight 
of  himself  and  friends,  is  perhaps  the  greatest 
herit^  of  human  felicity,  and  the  more  so  that 
the  aim  is  to  produce  and  not  to  invent  munc  ; 
for  the  composer,  even  under  the  spell  of  genius, 
has  weighty  responabilities;  and  the  trials  of  self- 
denying  virtue  which  exercise  him,  render  hla 
life  indeed  heroic,  but  far  from  uniformly  pleas- 
ant. To  pla:r  <br  the  stake  of  renown  and  im- 
mrat^  fame  is  cerbunly  the  loftiest  aim  <^  Uie 
musician ;  where  that  cannot  be  done,  it  is  per- 
haps next  best  to  know  what  good  exists  in  munc ; 
to  what  purpose  the  old  composers  labored, — 
what  they  themselves  enjoyed ;  to  kindle  the 
flame  and  difiuse  the  influeni-e  for  social  happi- 
ness in  those  secret  sympathies  of  sonl  which  knit 
families  and  brotherhoods  in  their  wor^ip  oi  the 
good  and  true,  and  separate  them  from  the  people 
who  "  delight  in  a  vain  thing." 

Of  the  muwcian  who  thus  enjoys  bis  instrn- 
ment,  playing  for  himself  or  others  indifferent  to 
applause,  selecting  what  pleases  him  best,  and 
making  experiments  at  will,  many  examples 
occur  to  us.  For  home  pleasure,  or  the  music 
lecture^room,  nothing  exceeds  in  effect  a  well- 
rendered  score,  with  the  instrumental  features  of 
the  symphony,  the  opera  mr  or  chorus,  ingenious- 
ly brought  within  the  compass  of  one  performer. 
How  well  the  late  Dr.  Crotch  used  to  do  this  I 
What  a  treat  it  was  to  bear  him  play  **  Qui  sdes- 
no  "  in  the  ZavberfiStt, — keepinj^  the  bus  air  in 
ita  place  in  the  left  hand,  and  missing  no  note  of 
tenors  or  bassoons — preserving  the  clefuness  of 
the  orchestra  amidst  parts  that  mingled  in  hand- 
fiilsl  And  Mr.  Adams,  too;  what  masterly  re- 
miniacences  of  the  orchestra  were  given  in  his 
lectures  I  The  noble  province  of  the  piano  in 
their  performances  cuinot  easily  be  forgotten; 
and  though  the  leisure  or  the  unlity  to  imitate 
such  excellence  cannot  be  common,  ue  mere  ac- 
^utnticn  shows  in  them  what  pleasure  th^  had 
in  it,  and  what  a  man  alone  may  do.  The  wh<4e 
realm  of  music  was  at  their  command ;  whatever 
was  the  subject  of  their  lectures,  they  conjured 
up  the  pleasures  of  musical  memory,  in  them, 
with  a  sneciatity  (MT  talent  which  Uie  learned 
alone  could  fully  appreciate. 

In  what  manner  tnat  pleasure  in  sounds,  which 
"  grows  with  the  growth,"  and  ripens  into  a  life- 
long enjoyment  of  music,  receives  ita  first  bias,  is 
in  arane  houses  an  interesting  topic  family  his- 
tory. There  is  a  baby.  It  may  well  invite  at- 
tention if  ^nng  mastOT,  quieted  by  the  cradle 
song,  astonished  at  the  long  drum,  by  degrees  an 
amateur  of  the  street  and  Uien  tiS  mo  church  or- 
gan, finally  marches  with  rapture  to  the  sounds  of 
a  military  band.  And  yet  the  developments  <^ 
nature  are  often  unnoticed,  until  the  phenomenon 
appears  in  boyhood  of  a  true  musical  scale  formed, 
and  a  real  sensibility  to  the  art  posseaed  one 
who  has  had  no  instruction  or  example.  Where 
music  fiowera  up  amongst  weeds,  it  gives  mnch 
occasion  to  wonder  and  reflect  on  natural  causes, 
for  almost  all  who  attain  a  certain  ability  and 
excellence  in  the  art  may  trace  the  growth  to  its 
source,  in  some  tradition  or  accident  of  their 
youth.  There  always  is  an  infinence,  and  scmie- 
thing  strikes  the  note  of  destiny  however  it  may 
be  disregarded. 

The  manner  in  which  children  educate  them- 
selves ^in  music  is,  in  some  cases,  singular  and 
mystnious.  Bom  with  this  sensibility,  amidst 
suRounding  disadvantages,  the  cl^  takes  fbr  a 


time  what  he  can  get,  and  it  ecmtent;  bnt  rest- 
leasness  comea,  he  mutt  discover  better  things, 
and  so  he  ascends  by  d^;reeB  as  experience  en- 
courages him  in  knowing  the  truth,  until  he  can 
fiilly  spnpathize  in  ana  appreciate  the  beauties 
of  the  great  composers.  Apropos  of  this  "  rest- 
lessness." In  the  closes  of  £nglish  songs,  and  the 
muac  heard  in  houses  in  the  early  part  of  this 
centnry.  the  seventh  in  the  dominant  chord  lead- 
ing to  the  close  was  almost  always  omitted.  The 
uneasj*  sense  of  a  want  in  the  endings  of  that  day 
tiins  created,  is  deeply  seated  in  onr  memory ; 
and  it  was  with  prop<Htionato  pleasure  we  after- 
wards dtscoverea  what  had  been  so  long  wanting. 
As  modem  and  German  muse  gradually  pre- 
vuled,  the  seventh  became  universal,  and  uie  ca> 
dence  which  satisfies  the  ear  was  generally  adop- 
ted. In  the  childish  exercise  m  vocal  music 
superintended  by  an  intelligent  master,  there  is 
nothing  which  points  with  more  certiunty  to  the 
native  sensibility  of  the  pupil,  and  ita  degree  of 
acutenesa,  than  his  feeling  of  the  seventh  and 
third  in  a  close.  True,  nature  imparts  the  accent 
long  before  the  rules  of  harmony  are  tboi^ht  of, 
but  yet  science,  which  teaches  what  is  right  and 
what  wrong,  ia  a  delightful  aid  to  instinct.  So 
much  there  is  in  music  to  be  digeated  only  by  the 
well-trained  ear,  that  the  uneducated  murical 
adult  most  nndergo  many  painfully  vague  sensa- 
tions, and  wind  his  wajr  through  many  a  thorny 
labyrinth,  while  listening  to  fine  compositions. 
Perseverance,  however,  comes  in  the  end  to  bis 
aid,  and  he  is  not  entirely  unrewarded. 

The  most  curious  recollection  we  have  of  boy- 
ish sel^ulture  in  music,  relates  to  the  discords  of 
SBSpension,  the  seventh  in  all  its  varieties,  also 
the  fourth  and  ninth,  which  we  hear  from  every 
organ  end  orchestra,  the  salt  of  good  harmony, 
Its  life  and  perpetual  fountain.  Now,  if  a  well- 
regulated  student  receives  a  lenon  from  his  pro- 
fessor about  these  diacrads,  how  they  are  prepared 
and  resolved  teeundvm  artem.  it  does  not  usually 
trouble  hie  nicht's  rest  if  all  the  notes  of  the  ga- 
mut knock  their  heads  tt^ether,  jostle  and  set 
tbenselves  right  again,  awor^i^  to  rules  hud 
down  and  received.  Bnt  it  fkres  diff^vntly  with 
the  enthunastic  youth  who  is  punning  music 
without  guide  or  compass,  and  whose  scientific 
pn^xess  is  as  yet  inaoeqnate  even  to  define  the 
difficulties  which  perplex  him.  He  has  his  own 
discoveries  to  make,;  and,  on  the  verge  of  any 
success,  feels  all  t!«e  agitations  of  the  old  philoso- 
pher, who  thinks  be  has  just  transmuted  the  fab- 
ulous gold,  or  discovered  the  elixir  vila.  An  idea 
strikea  him  in  bed,  and  he  cannot  rest  till  he  has 
satisfied  himself,  though  the  time  is  rather  unfa- 
vorable for  experiment,  it  being  about  two  o'clock 
in  the  morning,  in  the  month  of  January,  with  a 
frost  intense.  The  fact  is  that  he  has  made  a 
dtscoreiT;  the  mysterious  sounds  which  play 
about  his  ears  on  Sunday,  and  occanon  such  de- 
h'ght,  are  certainly  produced  by  two  sounds  hit- 
ting against  each  wier,  sometimes  at  a  whole 
tone,  sometimes  a  half  tone  distance,  bnt  always 
consofiant  at  the  ending ;  these  may  certiunly  be 
seen  in  bis  own  MS.  fugue  of  Handel,  which  lies 
below,  just  copied.  Ko  time  is  to  be  lost  in  test- 
ing the  fact.  He  dresses  in  hasto,  great  coats 
and  handkerchiefs  thrown  on  at  random  form  a 
grotesque  figure,  and  after  divers  ineflcctnal 
plunges  at  the  fire-box,  he  at  last  steals  down 
with  his  dismal  lamp,  to  play  the  pasaaee  very 
softly  on  the  tuano,  for  fear  of  alanning  the  fam- 
ily with  ghostly  nocturnal  sounds.  O,  the  glocun, 
tibe  cold,  and  the  sHence  of  that  midnight  studio ! 
men  who  n't  up  alone  at  the  piano,  and  play  deep 
into  the  night  till  tiiey  fear  to  be  roused  from  their 
reverie  bv  a  areat  rap  on  the  back  from  some  un- 
seen stealthy  visitor,  may  imagine  it,  no  one  else 
can.  But  ttien  the  pteasnre  and  triumph  of  first 
discovering  a  discord  of  suspension  1  of  feeling 
removed  from  the  "  profane  vulgar  I "  of  becom- 
ing a  member  of  tnat  scientific  and  exclusive 
body,  the  musicians  who  rejoice  in  discords! 
Certes,  our  hero  of  the  brass  lamp,  though  un- 
gracefully accoutred,  had  entered  the  halls  of  the 
heroes,  and  shaken  hands  by  s}-mpathy  with  Han- 
del, Haydn,  and  Mozart,  he  was  entered  of  the 
fraternity  of  munc,  and  deserved  to  sleep  quietly. 
ZiaughaUe  as  is  this  history  d  the  puismt  of  a 
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diacord,  i%  is  fact ;  and  smile  as  we  veil  may  at 
making  discoTeriea  which  are  "mares*  nests" 
oolv  to  ignorant  boyhood,  this  is  the  fate  of  the 
self'-educattid.  But  a  man  enjoys  most  what  he 
finds  out  for  himself,  and  the  eflbrt  always  clwms 
respecL  Even  now,  the  in<^airing  mind  might 
uDuergo,  for  its  rest  and  quiet,  the  like  forced 
marches,  were  it  not  for  toe  social  diSusion  of 
music,  which  is  passed  from  man  to  man  like  the 
Latin  of  boys  in  a  grammar^cbool. 

About  the  commencement  of  the  centuty,  pntc- 
tical  art  was  a  sort  of  private  property  of  the 
professors ;  nobody  else  Knew  bow  to  finger  Uie 
scales,  and  they  long  enjoyed  a  right  ot  common, 
ud  were  depastured  upon  them.  Hook'i  Guida 
di  mutiea  lay  apon  every  faarpsichord,  and  jing- 
lia^  "  In  m^  cott^e  **  at  tea-time,  our  atothers 
quietly  awaited  ^e  French  invasion,  k  was 
then  hazardona  to  publish  a  song  in  three  flats ; 
ladies  rec<Hled.  Few,  in  fact,  tow  the  trouble  to 
learn  when  few  knew  how  to  explain,  and  as  Uie 
route  to  music  was  dark  and  difficult,  traditions 
caught  up  by  ear  and  memorv  prevailed.  All 
amateur  artistic  effort  was  held  prodigious;  if 
you  played  a  little  piece  of  Handel,  sang  a  second 
easily,  or  rattled  up  and  down  the  sc^e  of  G, 
you  were  most  likely  a  marked  individual  The 
dementis  and  Craaem,  like  stars,  dwelt "  apart," 
their  secrets  were  nnapproachable ;  but,  in  re- 
taro,  the  amateurs  found  distinction  among  their 
own  set  tolerably  easy:  this  reigned  at  Black- 
heaUi,  that  in  the  Strand, — one  was  the  finest  in 
this  street,  another  prevailed  in  that ;  the  first 
fiddle  cv  flute  exhibited  their  practice  to  admirers 
of  th«r  own;  some  ona  always  volunteered  to 
pass  judgment,  and  blow  the  trumpet  of  fame. 
Many  still  remember  the  figure  of  the  eminent 
violoncellist,  once  the  magnus  Apollo  o£  city  cir- 
cles.  What  a  poorly  reputation  it  was  !  Bank 
stouk,  turtle  soap,  Beethoven's  trio!i,  all  commixed, 
buttoned  ap  and  represented  to  the  life  in  the 
person  oi  one  jolly  Englishman,  demand  this 
pasong  tribute.  The  time  abounded  in  charac- 
ten  aad  n  curioos  and  instructive  histories,  too 
long  to  notice  here,  of  men  led  on  partly  by  the 
love  of  flioae,  and  partly  by  the  wnisperings  of 
"  a  gentle  ndier.  Vanity  by  name."  But  there 
were  real  honest  wants  that  oppressed  the  ama- 
teur of  this  age.  Concerts  caUed  oratorios,  per- 
formed at  the  theatres  in  Lent,  came  but  once  a 
year;  and  except  "The  Sods  of  the  Clei^" 
meeting,  that  great  and  solemn  anniversary  which 
used  to  be  e^ebrated  with  an  orchestra,  in  St. 
Paul's,  opening  all  heaven  in  the  Dettingen  Te 
Devm  and  JvbHat*,  no  more  music  could  be  ex- 
pected, and  the  last  note  sounded  sadip'  the  knell 
of  pleasure.  What  joy  remained  "in  my  cot- 
tage," at  hmr  coald  we  resume  "  the  battle  of 
Pragne  "  «f  aa  evening,  while  Schnutt  tiie  trum- 
peter wai  competent  to  take  another  tnm  at  bis 
aolo  in  the  DeOingen,  Ilbnest  cdd  Schmitt  was  a 
**  fall  man,"  and  blew  his  short  trumpet  with  fero- 
cioos  eaer^  for  the  honor  of  Handel  and  father- 
land, tincsbach,  oboe  in  that  lon^-winded  solo 
of  KiUur,  also  seemed  in  extremity  when  the 
band  caught  bim  np.  Everything  was  done 
heartily,  and  if  somewhat  coarsely,  the  echoing 
roof  carried  it  off,  and  the  reverberating  Hallelu- 
jahs, the  choral  Amens,  rolling  through  the  cathe- 
dral, or  giring  place  at  times  to  pauses  of  silence 
as  sablime,  impressed  the  imagination  with  such 
reminiscences  of  grandeur  that  all  domestic  at- 
tempts fbr  a  time  became  insipid  and  distasteful. 
Thus  was  our  great  London  festival  always  firesh 
at  the  ead  of  a  year ;  those  who  wished  that  it 
took  place  ererr  da^  (and  there  were  some), 
■bowed  hut  small  insight  into  the  constitution  of 
man  or  of  mo«c  With  the  Ancient  Concerts 
closed,  and  the  Italian  Opera  denied  to  the  nn- 

Civileged  amateur,  it  may  be  imwined  at  what 
ng  uid  dreary  intervals  the  grandeur  of  the  art 
was  realized.  At  that  time,  though  the  greatest 
artists  existed,  though  glee-singing  was  cultivated 
to  perfection  (by  the  Vau^han,  Billington  party, 
for  example),  musicians  hved  almost  excluavely 
for  .the  pleasure  of  the  great  If  an^  star  ap- 
peared at  the  oratorios,  it  wm  an  era  m  life,  and 
aerred  aa  taUMaDc  fbr  nxntha  and  years, 
miether  Catafaudwumnvwonderfbl  than  pleas- 
ing was  deviated  at  saaiqr  a  firo^ ;  aU  ^{ned 


that  she  clipped  the  Queen's  English  in  her  ora- 
torio marie,  and  a  native  lark  was  often  preferred. 
The  Lent  oratorios,  to  which  the  family  of  the 
Ashleys  seemed  to  have  a  patrimonial  right  as 
managers,  were  a  relic  the  munc  of  Handel's 
days,  when  the  art  of  pleasing  an  audience  was 
little  underatood.  The  taste  and  skill  oi  modern 
art,  which  knows  how  to  retrench,  and  after  seri- 
ous things  to  reanimate  the  drooping  ear,  were 
unknown ;  everything  oame  as  it  stood  in  the  mu- 
sic score,  and  tlie  couequeaca  was  many  a  weary 
night.  Some  doubted  m  mnsic  as  a  pleasure  m 
lire ;  they  liked  and  dbliked  by  turns ;  or  lodced 
upon  it  at  best  as  a  toy  for  green  youth.  London, 
however,  possessed  fine  ot^^s,  and  the  pluralist 
blind  men  of  the  day  enterUuned  among  their 
deputies  smne  obsenre  men  <iS  talent  and  a  great 
love  of  music.  Their  example  kept  the  sacred 
flame  alive  in  many  a  hcxne.  But  the  chief  ap- 
pointments were  often  made  with  a  sad  favorit- 
ism. A  church  we  well  remember,  where  after 
the  second  lesson  the  congregation  listened  to  a 
voluntary  played  with  one  finger  on  the  full  or- 
gan ;  aud  as  for  malms,  no  mortal  could  make 
out  the  tune  of  tnem.  Such  were  our  musical 
tUununott  at  the  beginning  of  the  century  I 

(From  NoTcUo'B  Uiukkl  TltnM.) 

Death  of  Edward  Holmes. 

It  is  with  much  and  real  sorrow  that  w«  have  to 
chronicle  the  death  of  this  classically-refined  musician, 
and  accompltohed  and  honest  critic.  He  died,  after  a 
ten  day's  illness,  on  the  S8th  of  Anpnst. 

Mr.  Holmes  was  contemporair  with,  and  fellow, 
scholar  with  John  Keats  at  Mr.  John  Clarke's  Acad- 
emy at  Enfield.  Ue  was  Keats's  junior,  but  snfEc- 
ientlv  near  in  age  to  be  his  companion  ;  and  thdr 
Trien'dfthip  contf  nned  till  their  separation,  by  the  death 
of  the  Poet.  Both  received  the  whole  of  their  schol- 
astic culture,  almost  from  Its  bare  commencement,  at 
Entiold. 

Upon  leavfng  school,  Edward  Holmes  was  apnren- 
ticed  to  the  elder  Hr.  Seeloy,  the  bookseller,  in  Fleet 
Street.  His  first  love,  Mnsie,  however,  beguiled  him ; 
and  having  received  an  Itatroduction  to  Vincent  No> 
vello,  he  became  his  pupil,  quitted  the  trade  of  book- 
selling, and  prepared  himself  for  the  stndy  which  en- 
grossed the  whole  of  this  thoughts.  He  was  for  sev- 
eral years  an  inmate  of  Mr.  Kovello's  home ;  and 
inexpressihly  joyous  and  happy  were  those  years. 

When  the  Auaa  newspaper  was  stanod,  he  nnder- 
took  tbe  department  devoted  to  musical  criticism ; 
and  the  articles  wliicli  he  contributed  for  several  years 
to  that  paper,  gave  an  impetns  and  dignity  to  masiral 
commentary  that  was  acknowledged  thronghout  the 
profession.  It  was  doring  his  engagement  upon  Ae 
AUat  that  he  produced  that  elegant  work,  "A  Ramble 
among  the  Musicians  in  Gftrmany."  From  the  AUat 
he  passed  to  the  Spectator;  during  which  engagement 
he  brought  out  bis  "  Life  of  Mozart,"  in  the  compil- 
ation of  which  be  has,  with  exquisite  tact  and  modes- 
tj,  so  contrived  to  keep  the  writer  in  tbe  background, 
ttiat,  by  an  interweaving  of  the  great  musician's  let- 
ters, he  has  given  to  the  wotlt  almost  Ae  air  of  an 
Antobt(^^phy. 

He  has  from  time  to  time  contributed  some  admir- 
able articles  to  Frater't  Magazine ;  and  the  readers  of 
tbe  Alutical  Hmn  need  not  be  reminded  of  those  fine 
analyses  the  Masses  of  Mozart,  Haydn,  Beethoven, 
&c.,  &c.,  that  he  has  fbr  yean  been  writing  for  their 
instraction  and  delight.  He  had  andertaken  to  write 
a  series  of  papers  in  this  periodical,  "  On  the  Cald< 
vstion  of  Domestic  Mnsic  of  which  only  the  first 
wan  completed.   This  is  given  in  the  present  number. 

EdwaM  Holmes  was  not  merely  a  refined,  an  ex- 
quisitely-refined judge  of  music;  but  so  devout  a 
worshipper  of  the  science,  that  be  never  could  ri  in 
dnced  to  compromise  its  tme  interests  by  i<1ontjfying 
himself  with  the  inferior  productions  of  the  day,  how- 
ever popular  and  fashionable.  He  has  resigned  a 
pnpil  who  refuned  to  learn  the  compositions  be  rec- 
ommended, and  insisted  on  plajnng  what  he  conrid- 
ered  trash. 

But  apart  from  his  beloved  Art,  Edward  Holmes 
was  endowed  with  as  rare  a  taste  in  tbe  classical  ima- 
ginative literature  of  his  country;  and,  upon  this 
topic,  we  have  known  very  few  who  could  talk  so 
well  as  he.  Like  some  lew  geniuses,  however  finely 
he  wrote,  his  conversation  riralled  his  diction.  An 
evening  with  Holmes,  and  with  Shakspeare,  and  the 
great  early  novelists,  was  never  to  be,  and  never  will 
he  foigotten  by  many. 

He  had  a  strong  affection  for  his  earliest  friendj, 
and  children  associates.  He  married  tbe  sister  of  his 
attacltod  friend,  the  late  Egerton  Webbe,  gnuid-daagtt- 
tor  ftf  Samuel  Webb^  the  OleMompoaor.    Th  ' 


wedded  life  was  but  of  little  more  than  two  years' 
duration ;  in  that  period,  however,  it  will  ever  be  a 
consolation  to  the  bereaved  one  to  know  that  her  sweet 
affection  had  rendered  the  closing  scene  of  his  life  one 
of  intense  ha|^MiS. 


A  Crane  of  Fnetice  fi»  Leanien  of  A* 

Piano-finte. 

(Ifeon  Kioaa's  "  IMbodtaal  Oalda.") 

(OOQtlBBed.) 

THIRD  FBSIOD. 

COMFOStTIOKS  OV  OEXATBB  SIFFICDLTT. 

Among  the  pieces  of  greater  difficulty  are,  the 
(eariier)  Sonatas  of  Beetlioven,  the  study  of  whi^ 
ought  now  to  employ  the  pnpil  mainly ;  since  they 
so  far  outstrip  most  of  the  other  compositions  of  the 
same  form  as  to  enable  ns  almost  to  dispense  with 
them.  Many  sonatas  of  undoubted  value  are  not 
oecaase  of  the  soperior  excelleiwe  of 
ithoven's  ;  and  the  limits  of  this  little  book  fbridd 
tlie  enumeration  of  any  but  the  best  and  most  impor- 
tant works. 

At  this  time,  too,  tbe  pupil  is  again  directed  to  tbe 
smdy  of  Audee,  which  serve,  as  it  were,  as  a  continn- 
ation  of  those  previously  practised ;  but  no  one  col- 
lectien  of  4>iHfcs,  as  they  are  pnt  down  in  the  follow- 
ing list,  shonld  be  pUyed  throogb  nninten^itedly, 
but  rather  sugle  ettkfcs  from  the  difibrent  woifcs  al- 
temately,  in  oraer  to  avoid  on»«ided  mamiBiism. 

A.    For  (ICO  Hands, 

J.  B.  Cramer,  Etudes,  (hh.  II.  IIL  lY.,  Kos.  23- 
84.  A  selectitm  of  twenty-one  excellent  exercises 
from  these  tiiree  books,  corrected  and  fingered,  is  con- 
tained in  the  second  book  of  the  anthor's  edition  of 
Cramer's  Etudea,  (by  O.  Diteon  &  Co.,  Boston). 
See  S  36.  This  book  contains  only  such  ^bdea  as  ate 
prominent  for  their  medianical  and  musical  vahie.* 

A.  Schmitt,  Etudes,  op.  16,  Cah.  II.  In  Ibis  bocA: 
there  are  some  numbers  which  cannot  be  replaced  by 
others  from  other  collections  of  Oudea ;  as,  Mos.  6, 
7,  and  18  in  C.  No.  13  in  £,  and  26  in  G.  The  oth- 
ers are  less  important. 

Aa/jt6Fei?ner,  Etudes,  op.  108.  They  form  originally 
the  second  part  of  l6ilkbtenDer*s  Method,  and  am, 
vriUi  regard  to  difflcnhies,  on  a  level  with  the  more 
difficult  ones  of  Cramer.  The  attention  is  particu- 
lariy  directed  to  a  litde  €.ude  in  A  minor,  in  the  be- 
Kinning  of  the  work,  whero  single  fingers  are  con- 
stantly to  be  held  down  ;  moreover,  to  a  larger  one 
in  E  minor ;  also  to  a  fughetta  in  G,  for  the  kft  hand 
alone,  and  an  exercise  on  the  mordent  in  G  minor. 

F.Ries,  Exeicises,  op.  SI.  Among  these  exerci- 
ses, which  are,  on  the  whole,  to  be  counted  among 
the  most  difficult,  one  in  D  is  especially  remarkable, 
written  for  the  purpose  of  making  the  hands  inde- 
pendent of  each  other.  See  what  has  been  remarked 
on  this  subject  in  A.  E.  Miller's  Method.  Part  I. 
S  47,  of  the  edition  referred  to  in  this  treatise. 

M.  ClenwHti,  PrAadea  et  Exercices,  Cah.  I.  II. 
The  most  excellent  work  that  has  been  written  on 
practising  scales.  It  requires,  however,  necessarily  a 
previous  full  command  over  die  scales  in  all  parallel 
and  contrary  motions,  and  is  to  be  made  the  basis 
only  of  die  f^t  artistical  development  Host  of 
the  exercises  go  in  the  fastest  movement,  without 
which  the  performer  would  miss  the  benefit  intended 
by  the  author.  The  preludes  being  very  easy,  man^ 
have  been  misled  to  take  the  work  at  an  earber  pen- 
od,  sometimes  even  for  beginners, 

Jan.  MoeMea,  Stmtien,  (Stadies,)  op.  70,  Book  I. 
and  II.  As  the  wodt  is  Intended  wwinally  to  give 
higher  perfection  to  players  already  finished,  it  bos 
chiefly  to  do  with  masical  elocntion,  (playing  with 
expression.)  The  composer  deviates  very  percepti- 
bly, in  this  respect,  from  the  form  of  Oudea  beretofora 
customary,  (as  those  of  Cramer,)  and  has  certainly 
united  the  beantiful  with  the  nseftaL  Tbe  better 
etudet  of  the  first  book,  whidi  fa  almost  throogboot 
worthy  of  recommendation,  are  easily  rccwnised ; 
in  the  second,  especially  No.  13  in  D,  18  in  F  sharp, 
19  in  A,  2S  in  F,  are  valuable,  (the  two  last  for  ex- 
changing fingers.)  It  is  a  pity  that  there  is  some- 
times more  than  one  fingering  given^  above  the  same 
notes,  which  only  perplexes  the  pupil ;  moreover,  the 
fingering  firegnently  lacks  the  necessary  simplicity, 
certainty,  and  consistency.  It  has  always  been  the 
author's  opinion  that  only  one  fingering,  selected  with 
the  greatest  possible  care,  should  be  given;  this 
would  enable  the  pupil,  by  comparing  di0fannt  pas- 
sages thus  carefhlly  marked,  to  find  modi  nMneasily 

•  Tor  nwh  m  mar  posstss  tb*  complala  timda  of  J.  B.  Cn- 
OMr,  (dfMj-four  in  oil,)  «  tten  mrk  down  Ui»  »to  In 
whfch         twM^-OM  ol  tiM  n.,  ni.,  and  IT;  bot*s 

hava  b««n  iriMted,  and,  with  Rrfatftr  tanpnmd  flnRol^i 
laiind  by  oui  aatttor.  Th«  an,  bm.  22. 28,  w,  ffr,  W, », 
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for  bimsetf  a  aore  and  nBirenal  principle  of  finger- 
inff.  The  addition  ot  a  second  mode  of  fingering  is 
only  appropriate  when  the  flntt  requires  too  wide  an 
extension  of  the  finf^rs, — which  maj  bo  obviated  for 
amall  hands  br  puaing  fingers  under  and  over, — or 
when  mnsical  elocution,  especiaU/  kk  r^ard  to 
rhythm,  might  profit  by  it. 

L.  V.  Be^oven,  Sonatas,  op.  9, 17os.  1-3,  the  sec- 
ond of  which,  in  A,  is  perhaps  the  least  practical 
for  instmction.  Sonata,  op.  7,  in  Eb.  .  Sonata,  op. 
13,  {Pat/utifm,)  C  minor.  Sonata,  op.  S2,  in  Bb. 
Soaats,  op.  29,  In  Ab.  Sonata,  op.  S7,  {quasi  ma 
FaiOaKa,)  in  C  shaip  minor.  Sonatas,  op.  29,  (tnr 
31,)  Ko.  I,  in  G,  and  No.  2,  in  D  minor. 

F.  Sdmbert,  Fantaime,  Attdante,  Memutto  and  AUe- 
gnOo,  op.  78. 

B.    For  fmr  Handg. 

Oiuloai,  Grand  Sonata,  op.  7,  in  E  minor.  '  (band 
Sonata,  op.  22,  In  F.  minor. 

Moacluiea,  Grand  Sonata,  c^.  47,  in  Eb. 

jBiwDMl,  Grand  Sonata,  op.  92,  in  Ab. 

C.  Czemy,  Gmnd  Sonata,  op.  10,  in  C  minor. 

Mat/teder,  Grand  Duo,  (Z/opFit  U  TWs^  orr.  par 
C.  Cxemu,  op.  34,  in  Bb. 

F.  Schttbert,  Grand  I>iK>,  (D^^  k  Qnateer,  orr. 
par  J.  Ctemg,)  op.  114,  in  A. 

The  richest  nune,  iKtwerer,  is  to  be  fomtd  in  V. 
Schubert's  original  compositions  for  four  hands,  who 
cultirated  this  field  of  mnsical  literature  most  exten- 
aiTflly.  It  would  be  superflDons  here  to  enumerate 
those  compoeitiotis,  as  each  one  bas  its  peculiar  Taltta 
and  each  is  more  excellent  than  tha  imcediog.  As 
the  pupil  has,  until  now,  in  most  of  bis  pieces  tor 
four  bands,  played  the  first  or  upper  part,  it  will  not 
be  inappropriate  to  give  him  now  the  second  part  to 
play,  that  he  may  kam  bow  to  aoxHopany  well.  To 
do  Ais,  be  is  not  only  to  enter  into  Ao  other  irfajer's, 
or  sineer's  manner  of  expression,  but  he  has  akoto 
learn  bow  to  subordinate  the  accompaniment  to  the 
principal  part  wltboot  injming  the  clear  accentaarion 

Of  arrai^ments,  soitaUe  to  thia  period,  are  to  be 
recommended  the 

j^^nnAdRis*  BeeAooen.  No.  1,  in  C,  (by  Zaleb- 
aar;)  No.  I,  in  D,  fby  Mockwitz;)  No.  3,  Eroica, 
in  Eb,  {by  A.  E.  Miiller ;)  No.  4,  in  Bb,  (by  Watts) 
No.  5,  in  C  minw,  (by  F.  Schneider ;)  No.  G,  PaMo- 
rale,  in  F,  (by  Hockwitz ;)  No.  7j  in  A ;  No.  8,  in 
F ;  No.  9,  witti  choruB,  in  D  minor,  [br  C.  Czemy.) 
The  pupil  may  not  so  much  atudv  them,  hnt  read 
thOB  at  sight.  Next  to  these,  the  following  ore  the 
most  interestinic  prodnctioBs  of  this  form : 

F,  Sc/bdert,  SymfAony,  in  C. 

^mAt,  Symphony,  in  F  minor,  ( Wei^  dor  Hfne — 
Consecratioa  of  the  Traes.) 

R.  S{Avmann,  two  Symphonies,  in  Bb  and  C. 

Besides  these  symphonies,  the  following  Orertores 
belong  here;  VampiV,  by  Lindpaintner ;  Water  Car- 
rier, hj  Chembini ;  Eurmnike,  by  Weber ;  Jemonda, 
by  Spohr ;  Eqmoat,  Fidelio,  Cortotanva,  and  Leomm 
(No.  8,)  by  Beethoven ;  Midtummr  Night't  Dream 
and  ainaet,  by  Blenddnohu. 

(Conelailoa  next  WMk.) 


Thu    "TrovaIORK"  BtJCKLBTFISD. — We  do 

ix>t  know  when  we  have  had  a  more  hearty- laogh 
than  we  had  last  evening,  oTCr  the  castastrophe  of 
the  "  TrOTBtore "  of  Verdi,  as  personified  oy  the 
Buckley  brothers,  and  presented  at  the  Amphitheatre. 
One  thmg  can  be  said  of  this  way  of  doing  the  opera, 
it  makes  Uie  plot,  the  story,  the  meaning  of  thing 
much  more  plwn,  cleac  and  comprehensible  than  do 
the  French  or  the  Italian  rerstons.  That  Manrico 
la  not  the  toa  of  Amema,  bat  the  brother  of  the  Count, 
and  tliat  it  waa  sooiebody  else  and  not  Manrico  that 
was  bnmt,  before,  it  was  always  dlffleoU  to  satisfy  os, 
from  all  and  any  thing  we  could  gaUier  fh>m  the  per- 
formance of  the  opera.  Bat  lo  I  the  Ethiopian  ver- 
sion, instead  of  making  the  matter  darker,  as  would 
natutally  be  anticipated,  makes  the  whole  thing  per- 
fectly aiaphanoas.  The  most  careless  ohKTver, 
though  a  fool  in  such  matten,  can  sea  throngh  it  as 
dearly  as  dirongh  a  crystal. 

Bat  the  catastrophe)  The  admirable  poetical, 
historical  and  moral  justice  with  which,  poor  ilanrico 
having  been  cooked  by  his  brother,  all  the  rest  of  the 
dramatu  peramm,  like  so  many  Sbadrachs,  Mescbectu 
and  Abenegos,  arc  also  doomed  to  snfTer  incineration, 
strikes-  the  beholder  with  irrepressible  admiration. 
We  remember  of  hot  one  parallel  insUnce  in  the 
whole  range  of  the  drama,  one  of  equal  extent  of 
mortality  in  the  closing  scene.  Of  course,  we  shall 
be  unirersally  understood  as  referring  to  a  tragedy 
called  "  Hamlet,"  written  Bome  oeotnriea  ago  by  ikib 
Shakspean. 

A  good  deal  of  the  best  part  of  tiw  musie  of  the 
*'  Troratote  "  is  song  in  this  traresde.  Tbit  "  Mise- 
rere," or  tower  scene,  in  the  l^t  act,  was  very  justly 
and  creditably  rendered.  Miss  Ootild  evinced  the 
posiBMion  of  tnloit  and  ability  iriiidi  would  procore 


for  her  popularity  on  the  legitimate  lyric  stage.  She 
does  her  several  difficult  merceasx  ve^  well,  indeed. 
Swaine  Bnekley,  as  Manrico,  sings  toe  song  m  the 
tower  very  sweetly  and  with  great  eflect.  Bishop, 
as  the  Count,  is  the  very  eesenoe  of  bnriesqne. — Ntue 


n«  B>1^  f eanal  ar  KMis. 

Hinti  on  Organ  Playing. 
1.  Oh  Omaix  Touob. 
That  great  bogbear,  "organ  tooc^,"  not  sddom 
considered  mon  ai  n  natural  gift  than  as  a  thing 
acquired  by  diI|geBt  stndy,  is  eettdnly  an  intonsting 
theme  to  miia  aboat—coidd  writing  do  it  uj 
jastioB. 

ThaOigan-towihiigeaeinnyiBidtobeAe  rmrsa 
of,  or  at  least  mtirefy  ffiObrent  ftom,  the  Flano-toaeb. 
I  say,  as  fiir  as  the  toudi  (or  the  manner  of  striking  the 
keys)  is  ctKicemed,  No!  The  keys,  in  Fiano,  asweH 
as  Organ  playii^,  have  to  be  struck  soddenly  and 
decidedly ;  there  is  no  such  thing  as  pressing  down, 
if  by  pressing  any  lesser  d^ree  of  veloci^  in  getdng 
the  keys  down  is  meant.  A  prompt,  soddeo  striking 
of  the  oigaa  keys  cannot  prodooe  a  piano-like  e8^' 
of  the  organ,  but  will  insure  a  pronqit  speakii^  of  tbe 
pipes  (e^wcially  of  the  "reeds"),  a  desirable  attribute 
in  organ  playing.  It  is,  therefore,  not  so  mocft  tbe 
manner  of  strildng  or  tonehing  the  keys  whidi  makes 
a  good  organ-tOQch,  but  rather  tin  manner  of  taking 
the  fingers  off  tbe  keys,  or  the  perfoet  control  tt  tbe 
player  over  his  lingers ;  1st,  in  holding  each  note  to 
its  foil  raloe  of  time,  and  2d,  in  playing  passages  o'^ 
single  notes,  as  well  as  of  chords,  in  such  a  smooth 
Itffato  style,  diiit  one  note  follows  the  otlier  witbont 
any  intermptiott  of  sound,  just  as  in  walking,  one  foot 
is  not  nused  until  the  other  reaches  ttrra  firma.  A 
proper  l^oto  playing  will  iusare  8  good  ovgan-fike 
effect ;  and  a  student,  who  has  gained  so  much  con- 
trol over  his  fingers  as  to  raise  thm  at  Uie  r^fit  mamenh 
has  conquered  the  tme  Organ-touch. 
2.  Ou».*ir  Sttu    "  QiTnro  our  raw  Tvtim/ 

If  there  are  wrong  conceptions  abroad  of  the  nature 
of  the  Organ-touch,  it  has  been  my  lot  to  observe  that 
true  Organ  Style  is  more  generally  and  more  grossly 
misnnderstood.  Accwding  to  very  generally  prevail- 
ing notions,  an  organist  seems  never  to  be  pennitted 
to  strike  tbe  same  diord  or  even  the  same  note  twice 
in  immediate  snccesston ;  soch  performance  would  be 
considered,  it  seems,  as  profanity  and  a  violation  o^ 
"  organ  style."  Before  practically  proving  the  ab- 
snrditr  of  such  a  style,  I  remaik,  that,  allbonfjt  X  am 
writing  for  the  betufit  ot  students  of  flie  Organ,  yet 
I  am  compelled  to  s^y  Utat  not  a  fbw  layers  of  i»e- 
tensions  seem  to  labor  under  this  fUse  idcft  of  Iky- 
ing;  far  not  only  wtre  all  my  pnpih  4angfat  so  by 
all  Adr  former  teaebers,  but  1  have  irith  hot  few  ex- 
ceptions, even  in  some  "  leading  chnieb,"  hcanl 
tunes  given  oat  in  the  following  style : 
IMMolMrMt. 


Noir,  I  ask  in  Hbo  name  of  common  sense,  wbeUier 
ban  ii  not  loo  mndi  of  Uie  good  thing  "  legato ;"  — 
whether  it  is  not  censurable  in  the  last  degree  to  de- 
spoil a  piece  of  moaic  <^  the  great  beauties  :  rhythm, 
movement, — and  give  simply  the  naked  harmonic 
skdetonofiif  Is  Ae  Oigut  <nly  fit  for  the  dispb^ 


of  Harmony  f  are  its  tones  net  capable  of  Uelody 
also  t  And,  suppming  that  less  IhmiHar  tunes  were 
{pven  oRt  in  the  above  style,  what  good  would  it  do 
(o  a  congregation  or  a  choir  ?  Could  any  congrega- 
t'oB  get  even  a  mere  glimpse  of  the  Uelody  to  be 
song,  m  coald  a  choir  get  any  distinct  impressifm  of 
the  morementl  What,  beyond  giving  tlia  mere 
pitdi,  can  be  the  use  of  "  giving  out "  a  tune  m  such 
a  manner  ?  Does  not  he  who  ought  first  to  aiqire- 
date  the  dignity  and  nsdoluess  of  iSm  instrnmeat, 
thus  render  it  a  mere  ]Htdi-pipe  T 

That  I  mi^  not  bt  misandeittood  to  lecomaiend 
sflsaeoto  playing,  or  erai  playing  a  tane  at  all  tiaiM, 
"josiaaitiswiltteB,''Iirilliv:  beginata  and  all 
tikoea  who  am  not  Mly  cwvenaat  wiA  the  rales  of 
Harmony,  vffl  do  beat  tff  play  "  legato^"  btt  itrilm 
every  nofc  noiertMm.  l%e  following  aaaner  of  play- 
ii^  "  IMeral  Street,"  when  giving  it  wifl  Kiece 
fully  exjd^  mj  views  im  tiua  case : 


WbOe  I  recommend  this  manner  of  playiag  whoa 

"  giving  out,"  I  mention  is  eonclosma  that  dM  ani- 
form  rule  for  i^^ng  to  congregational  aiqging,  will 
be :  Play  as  written  I  The  pTi^ing  to  a  well  driDed 
choir  fliajr  admit  of  sBme  moAfieatieoi,  wUeh  to 
point  oat,  boweror,  so  as  to  ezhaast  aD  eases, 
woald  reqaire  too  madi  wpue».  Jon  Znom. 
BrooUyB,  N.  T. 

Field  and  dementL* 

JoBH  FiCLD  was  bom  on  the  2Ctb  July,  1781,  in 
Dahlia,  where  bis  fether  played  tiie  vldin  in  the  or- 
cheetTB  of  Oe  theatre.  The  first  instruction  be  had 
on  tbe  fnanoforte  was  given  htm  by  his  grandfether, 
an  organist.  Snbseqaently,  be  became  the  pq>il  of 
Mnzio  Clementi,  whom  the  French  used  jokiugly  to 
coll  the  "  Fapa  of  pianoforte  players."  As  a  yonth 
— after  having  spent  his  boyhood  in  rather  an  idle 
manner — he  accompanied  Clementi  in  his  travels,  and 
excited  the  greatest  admiration  by  his  playing,  espe- 
cially in  Vieima.  In  1803,  Clementi  look  his  p^ul 
with  him  to  St.  Pctersbnrgb,  where  be  lived  in  a 
most  retired  manner,  occnpying  a  couple  of  small 
rooms,  lotting  out  into  the  courtyard  of  the  Hotel 
de  Paris.  Here  Clementi  gave  lesstMis  on  hb  instru- 
ment from  rnoming  to  night,  at  flve«ad-twenty  roa- 
bles  a  lesson.  As  long  as  be  was  himsdf  thus  em- 
plf>yed,  he  carefully  avoided,  directing  attention  to 
the  talent  of  his  pnpil,  to  whom  only  a  verv  subor- 
dinate part  was  allotted  at  the  concert  of  Mad.  Slaru. 
Field's  parents  had  paid  Clement]  bd'orehsnd  one 
himdred  ponnds,  the  sum  agreed  on  for  Field's  board 
and  education,  bat  the  young  musiciui  had  great  dif- 
ftcnly  in  getting  a  pair  of  boots  mended,  and  when, 
on  one  occasion,  as  he  was  travelling  between  Narva 
and  St.  Petersbargh,  be  lost  his  hat,  he  bad  to  wait 
more  than  a  month  before  the  ftiict  "  ^pa "  would 
give  him  five  roubles  tax  a  nnw  one,  and,  during  this 
period,  the  young  man  bad  to  stop  in-do4»s,  his  only 
resource  being  the  piano.  Clementi  did  not  parcliase 
even  for  himself  any  warm  clothing  for  the  winter, 
so  that  it  is  almost  superfluous  to  say  that  Field  got 
none.  His  food,  too,  was,  thanks  to  his  mast^s 
avarice,  of  the  most  simple  kind,  consisting  of  t«a, 
bread,  batter,  cheese,  all  of  which  aitides  Ira 
was  himself  obliged  to  ftcdi  from  dw  provirioB 
booth  (latehm.) 

At  the  English  Club,  where  Clemeati  generally  re- 
ceived five  hnndred  roubles  for  the  shore  he  took  in 
the  evening's  entertainment,  he  was  onoe  unable  to 
attend  on  account  of  indispoaition,  and  so  ha  sent 

*  Tmn  »  tdOKTSphkal  skateh  bv  X.  Ocstar,  Is  the  Thua 
BtctiuiMtM.  Most  of  ttwfcetswiitiidwi  wmnnfcotsdby 
r.  A.  Qablwrd,  now  alghtr  jmn  eg  «bo  stlU  mUm  at 
lioMOW.  He  H  OD  the  pmMkm  Ust  of  tlM  Imporkl  TIimiIh. 
Bad  was  a  Msud  of  IWd  t«  tkm  and  tblitr  7MIS. 
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John  F^eld.  The  joasg  man  was  welcomed  in  a 
fnendlj'  manmr  hj  hb  coantrTmen,  who  did  noi 
miu  the  "  paps  of  pianofortes."  handed  oret 

to  hia  maitcT  Um  Ave  fatrndred  tonbles  he  had  leceiTed, 
and  Clemend  did  not  him  a  preseDt  of  eren 

one.  IMd  could  never  go  to  the  theatre,  except  on 
one  oecaaion,  when  dementi  took  him  into  me  op 
cbentra,  becanae  it  coat  nothing. 

The  time  for  Clementi'a  departure  was  approadi- 
iog.  One  eveiiinK.  field  acoompanied  his  master 
for  the  porpoae  of  being  iBtradnoed  to  HadeBHriiaUi 
DenudofT  one  of  the  latler's  pn|^.  Field  nut  a 
small  and  select  circle,  and  was,  at  last,  prevaikMl  cn 
by  the  jonng  and  beaotifal  Hailemoisdle  Demidoff', 
to  sit  down  to  the  piano.  Every  one  was  enchanted 
with  his  playing.  His  vonthfal  and  modest  manna-, 
his  Btiong,  slim  fonn,  hia  noble  ftMares,  hia  lufe 
bhu  eyea^  and  his  bead  of  light,  enrly  hair,  all  an- 
Usted  the  sympathiea  of  hia  aodleoce  ia  his  b^alf. 

Fidd  now  became  the  yonog  lady'a  instrnctsr. 
Having  again  enhanced  the  enjoyment  of  a  sotrA  at 
the  Eneli^  Clnb  by  playing  for  Clementi,  he  wanttd 
to  spend  the  proceeds  in  giving  an  entertainment  to 
bis  yooog  atrntie  coUeagnea.  This  oecasioaed  a  vio- 
lent abeNation  between  hia  and  his  maitar,  bot  il 
ended  in  hii  ha;i1ng  to  band  over  the  Ave  htmdnd 
Toablea. 

Field  now  determined  to  find  aonm  mod*  of  re- 
venging himself. 

The  day  previons  to  Clementi's  departure,  (1804) 
he  invited  his  yoanfr  friends,  about  twenty-ffve  in 
namber,  to  a  grand  dinner  at  his  hotel.  Before  bis 
master  left  the  hoiue.-Field  horried  to  the  landlord 
and  informed  him  that  Clementi  had  resolved  on  giv- 
ing, that  day,  a  fimwell  dinnw,  with  the  best  wines, 
to  a  party  of  twentv.  The  landlord  was  astonished 
■t  die  liberality  of  the  miserly  "I^pa"  Clementi,  who 
had  never  before  once  dined  in  bis  establishment,  and 
as  Clementi,  at  that  moment,  entered  the  room  on 
hia  WKv  oat,  Held  said  hnrriedly  to  him  :  "  it  is  all 
n^t,  Mr.  Clementi,  is  it  not — tlie  landlord  is  to  give 
yoa  to-morrow  morning  the  bill  for  what  has  been 
ordered  ?  "  "  Tee,  yes,"  granted  Clementi,  ai  he 
hastily  slipped  ont  of  the  honse,  fbr  It  had  been 
agreed  between  the  two  that  Field,  in  eonsideraUon 
of  his  perfonnance  die  previous  day.  was  to  have  a 
dinner  and  coflee  afterwards  at  Clementi's  expense. 

The  guests  assembled,  ate,  joked,  and  enjoyed 
themselves  Kreatly.  According  to  his  costom,  it 
was  late  before  Clemend  returned.  The  following 
morning,  Ute  landlord  greeted  him  wHh  the  bill. 
Clementi  inmped  up,  stormed,  raved,  and  wanted  to 
thrash  Field.  Bat  it  was  all  no  good ;  be  was  obliged 
tonay. 

Dnrfaig  bis  kmg  illness,  a  lady  asked  Field :  "Are 

CB  a  Roman  Caithtdic  or  a  Calvinistl"  "Madam*," 
nnawered,  smiling  blandly,  "je  sum  CHamcinitU." 
John  Field  died  at  Moacow  m  tha  llth  Jannarv, 
ISST^Zondbn  ifiis.  Waiid. 


Konrl— Child  and  Man. 

(OoBtbiMd  tcvm  psg*  S8.) 
No.  43. 

TFo^^Bi;  Am.  Motart  to  Ub  Suter. 

ififtw,  Jamuary  96,  1770. 
I  rigoice  with  all  my  heart  that  yon  should  have 
been  so  mach  amnsed  at  the  sledging  party  yoa  de- 
scribe, and  I  would  wish  yoa  a  thoosand  opportnni- 
tiee  of  amnsement,  that  your  life  might  be  passed  In 
joy.  There  is  one  thing,  however,  which  grieves  me, 
wnidi  is  that  yon  shoald  have  allowed  that  poor  M. 
de  Hoelk  to  suffer  and  sigh  so,  and  that  yon  did  not 
mount  the  sledfi;e  beside  hira.  that  be  might  have  bad 
a  dunce  of  npeMting  himself  vrith  yoa.  How  many 
bandkercfaieft  must  he  have  used  np  on  that  day  to 
wipe  np  the  tears  which  yoa  must  have  caused  him 
to  shed.  It  ia  prob^le  that  he  mav  have  ingnrgiu- 
ted,  hefora  coming,  three  ounces  of  tartar  to  pwify 
himaelf.  I  know  of  no  news,  unless  it  be  that  H. 
Qdkit,*  the  poet  of  Leipsic,  is  dead,  and  that  since 
Ub  deaA  be  bath  made  no  more  veisea.  Jnst  before 
commoicifig  this  letterl  finbhed  an  air  <tf  Dmttrw, 
whk&  hcigins  thus: 

■•HlMTota'Doari 
TniplfKUntaodolota. 

■  N  Don  dwtl  mmon 
UtraHstaMBpMi, 
Hlwn  ban  mi  hi 
Clw  imI  Msnia  lMd» 
Amo,  son  qwro«  laedo 

■  llifel  mlo  Dol  ak." 

The  opoa  at  Mantua  was  fine.  They  played  £>e- 
metrio.  The  pdma  donna  sings  well,  bnt  she  can 
seareeb  be  faewd.  Bnt  for  se«ng  ber  geslicnbuo  one 
mi^  beUen  she  wm  not  iiagiiw,  far  iha  dom  not 
know  how  to  open  her  moatfa,  and  a  men  bmtli  ea- 

*  CMslMcatsd  iw  hli  fcMw  oM  fchs.  Bmal 
atMylnlTU;  dlsd at  JMpds  m  27NL 


capesftomit:  bat  this  ia  nonewmatterfor  us.  The 
ttconda  doma  looks  like  a  grenadier;  she  has  the 
voice  of  one,  bnt  does  not  sing  badly,  however,  for  a 
woman  who  ia  a  novice,  li  prima  noma  U  amstoff 
sings  well,  bat  with  an  unequal  voice.  HecalU  him- 
self Casselli.*  //  uBondo  uomo  is  old.  I  can't  bear 
him.  The  tenor  ia  named  Ottini ;  he  does  not  acquit 
himself  ill,  bnt  keeps  up  with  diflkulty,  like  all  ItaUon 
tcnoTS.  He  is  our  friend.  I  do  not  know  the  name 
of  tbe  second.  He  is  young  jet,  but  that  is  not  a 
veiT  rare  quality^  FrimoliaUmno,  good ;  Prima 
hmmna,  good ;  and  they  say  she  ia  not  at  all  coy ; 
as  for  me  I  have  not  seen  her  dose.  The  rest  are  as 
they  all  are.  There  is  a  groUtco  who  skips  and  co- 
pers wonderfnUy  but  who  cannot  write  as  well  as  I ; 
the  orchestra  is  passable.  That  at  Cremona  is  better. 
The  first  violin  is  named  Spagnoletta.  Prima  dotata 
not  bad ;  old  aa  tbe  devil,  as  I  fancy ;  she  slngt  less 
well  than  she  plays ;  die  is  tfie  wife  of  a  violinist  who 
is  one  of  the  orchestra,  and  ber  name  is  Masci.  The 
•pera  was  entitled :  La  Clemenza  di  Tito,  Seamda 
donna,  not  bad,  yoong,  bat  nothing  extraordinary. 
Primo  tionto,  mutico,  Cicognani,  an  agreeable  voice 
and  a  fine  eaiOabUe.  The  two  other  cattriUi,  young 
and  passable.  The  tenor's  name  is  Non  w ;  ne  has 
an  agreeable  person  and  resembles  Leroi  of  Vienna. 
BalUrino  primo  good,  and  a  great  tall  devil,  pins  a 
danseuse  who  does  not  caper  badly ;  what  a  capo  iT 
opera!  a  good  creature  on  and  off  the  stage.  The 
rest  sa  the  rest  is  everywhere. 

I  have  not  much  to  tell  yon  about  Milan.  We 
have  not  yet  been  to  the  Opera.  We  beard  that  the 
new  opera  has  not  succeeded.  The  ;>n»io  uomo, 
AprilOrt  Bin^  wen  and  has  a  fine  voice,  very  equal. 
We  heard  hhu  in  a  chnidi  where  there  waa  a  grand 
festival. 

Madrme  Picdnelli  of  Patis,  who  sines  at  onr  con- 
cert, plays  at  the  opera.  H.  Pick,  irao  danced  at 
Vienna,  daneee  here.  The  opera  is  called  Didone 
Abandomiaia,  and  aoon  will  not  be  played  any  more. 
Signor  I^eini,  who  is  wridng  the  next  opera,  is  here. 
I  ^ve  heard  that  Ids  opera  will  be  called  Caan  in 
Egitto.  Wol^ng  con  Mozart, 

Noble  of  Hocbentbal, 

Fbooukhb  or  a  Cosobxt  given  bt  Mozabt 

AT  AfjLKTDA. 

Programme  of  muBleal  compositions  which  will  be 
executed  at  the  public  eoncert  of  Ae  Philharmonic 
Academy  of  Mantua,  on  tbe  Ifidiof  Jann8ry,l770, 
in  the  evening,  on  the  oooasion  of  the  visit  of  the 
very  youthful  and  vwy  akiUsd  Signor  Amadeo 
Hosar^  aged  fonrteen  yean. 

I.  Sym^iony  craiposed  bjKgaor  Amadeo  Mo- 
zart 

S.  Concerto  on  tbe  harpsldHHrd,  exeented  at  first 
sight  by  the  same. 

3.  Air,  sung  by  a  professor. 

4.  Sonata  for  the  harpsichord,  executed  at  first 
sight  by  young  Mazart,  sm  repeated,  with  variations 
of  his  own  cmnpoaition,  in  a  oiArait  kay  from  the 
fint. 

5.  Violin  eonoerto  bj  a  praftssor. 

6.  Air  improvised  and  stii^  immediately  by  Signor 
Amadeo,  with  harpaidiord  acoompanhnent  to  words 
written  oximssly,  and  not  bofbn  sewn  by  the  compo- 
ser. 

7.  Another  sonata  for  the  harpsichord,  composed 
and  executed  by  tbe  same,  on  a  motive  proposed  ex- 
tempon  by  the  flnt  violin. 

8.  Concerto  foe  Ao  hautbois  by  a  profiMsor. 

9.  Fogne  composed  and  executed  by  Signor  Ama- 
deo on  tbe  harpsichord,  and  carried  tfarongh  com- 
pletely, according  to  the  laws  of  counterpoint,  upon 
a  simple  theme  proposed  extempore. 

10.  Symphony  executed  on  the  baipri^ord  by  the 
same,  with  all  the  ordiastnl  partt,  mm  the  vioUn 
part  alone,  placed  bsfbn  Um  withoat  previous  ac- 
quaintance. 

II.  Duo  b^  two  profosson. 

13.  Trio,  m  which  yoang  Amadeo  vrill  play  a  part 
extempore. 
13.  Symphony  composed  by  the  same. 

(To  be  MntinMd.) 

*  A  tenor  wboM  euMr  «■>  ot  Um  l0BC«t  on  neofd.  Ha 
apMued  flnt  at  HilaB  la  ITM. 

f  Bom  iattasldBgdOBer!lBplM,17M|Oaatf  tbsnastws 
of  OIbbmm. 


Faiii. 

Tbe  Grand  OpAra  ia  doing  nothing  wortfiy  of  no- 
tice, but  at  die  Op&m-Comiqne  an  important  event 
has  takm  pbwM  m  tbe  shape  of  Madame  Marie  Ca- 
hel's  rsAtrA,  and  tbe  nvival,  for  that  ooca^n,  of 
Jj'Etoile  du  Nord.   The  house  waa  crammed  to  the 


ceiling,  and  the  charming  Catharine  was  reotived 
with  unbounded  applause,  in  which  the  vrai  pvUifHt 
beat  the  dofue  boUow.  The  opera  has  loat  nothmg 
in  die  Cavor  of  the  Parisians,  and  it  was  listened  to 
thronghoot  with  scaroety  less  eothoaiasm  than  when 
its  brilliant  and  hlgbly-colorpd  mnnc  first  channad 
their  ean.  'tin  execution  was,  on  the  whole,  satis- 
&ctory.  Faare  resumed  the  part  of  Peter,  so  irell 
suited  to  bis  powen,  and  In  wtiicb  it  would  be  diffl- 
cnlt  to  surpass  him.  Both  he  and  Cabel  were  n- 
called  at  the  &11  of  die  cottdn.  The  new  opera  of 
La  Pagoda  is  still  delayed  diroogb  the  indisposition 
of  Modlle.  Bonsqaet.  Meanwhile,  Ambrose  Thom- 
as's Songt  fuM  Ntiit  (T  Eu  is  to  be  revived  for  tbe 
first  appearance  of  Modlle.  Montrose,  and  the  part 
of  the  "  divine  Williams  "  is  to  devolve  this  time 
on  M(Hitaobry.  Shakspean  the  hero  of  an  op^- 
eomlqiie  I  "nw  Siran  of  Avon  nttering  die  trills 
and  flouridiei  of  a  Frendi  bird-oiganl  Wen  our 
Shakspeare  wonhippers  as  sincere  as  they  an  quar> 
relsome,  they  would  cease  (o  squabble  over  poor 
Collier's  folio,  and  unite  to  make  this  a  amm  odli, 
offering,  like  the  French  colonels,  to  fetch  the  dese- 
crators  out  of  their  infomoas  dens.  Bat  to  proceed 
with  my  news — I^nonder's  Let  Blanca  tt  Ut  Blau 
hes  been  put  into  rehearsal,  and  a  great  deal  ia 
expected  of  this  new  work.  Jonrdan,  Troy,  and 
Madmlle  Werthetmber  are  to  appear  in  tbe  principal 
parts,  and  Madlle.  Boasqnet  will  inherit  the 
originally  destined  to  poor  Madlle.  Breailltf.  The 
part  of  the  colporteur,  the  hinge  on  which  the  whole 
turns,  il  to  he  entrasted  to  Ambroise. 

The  The&tre  Lyrique,  which  since  its  re-opening 
this  seofon  has  done  little  to  attract  the  public  very 
powerfnlly,  gives  signs  of  mon  vigorous  action  for 
the  futnre.  M.  Gonnad's  Fatut  was  revived  the  other 
day,  and,  strange  as  it  may  an>ear,  the  pnhlle  senaed 
to  take  to  it.  Tbe  nben<Hnen<m  Is  due,  no  doubt  to 
a  large  extent,  to  toe  chorma  of  Mad.  Carvalbo's 
admirable  singeing  and  acting,  that  lady  having  rej 
appeared  on  her  native  stage,  with  her  Unshing  Lon- 
don honors  thick  upon  her,  in  the  part  of  Marguerite, 
the  mnsic  of  which  she  sings  with  all  tliat  pmectim 
of  taste  and  intelligent  grace  whidi  bdong  to  her. 
She  is,  by  the  war,  as  sparing  of  ornament  In  this 

E art  as  in  others  she  if  prodigally  lavish,  producing 
er  effects  bv  the  .force  of  simplicitp'  and  mitfgnce, 
and,  when  tne  situation  demands  it,  by  the  Imadtb 
and  energy  of  her  expression.  Gnatdi,  who  was  to 
have  made  his  debut  last  winter  in  Fatut,  has  now 
assumed  the  part,  but  with  no  very  striking  soacesa. 
He  is,  in  spite  tk  his  name,  a  Frenchman,  is  hand- 
some in  person,  and  possesses  a  voice  of  considerable 
compass  and  power,  which  he  is,  however,  not  con- 
tent to  use  within  the  limits  of  nature,  bnt  forces  it 
according  to  a  foolish  practice  but  too  common  with 
the  singers  of  the  modem  school,  thus  givinga  trem- 
ulous and  otherwise  disagreeable  character  to  the 
sound.  He  is  in  other  respects  promising,  and,  avoid- 
ing this  &ult,  with  study  and  experience  may  take  a 
respectable  position.  The  BoulieB-Fuisiens  are  open 
again  in  the  Bae  Cboiseul.  Hdlle.  Tauttn  made  her 
re-appeannce  in  La  Man  k  la  Porte.  Genemioe  d» 
BrabaiU,  from  which  ^reat  fin  ia  anticipated,  is,  aa 
they  say  in  English  bills,  "in  active  prqiaratkm.'*— 
Cor.  London  S&aiad  Werid,  34. 

TiWMUwt 

The  mtuteal  fhatores  of  the  ensuing  autumn  an 
still  hidden  in  the  womb  of  conjectnre.  It  is  not 
yet  even  known  whether  M.  Jnllien's  concerts  will 
take  place,  although  there  has  been  considerable  talk 
about  some  arrangement  between  the  "Man  of  the 
People"  and  Mr.  E.  T.  Smith,  for  Dmry  Lane  Thea- 
tre. That  Drury  Lane  is,  of  all  places,  theplace  for 
H.  Jullien.  there  can  hardly  be  n  doubt.  He  never 
vras  so  brilliant  anywhera  else,  except  at  old  Covent 
Garden,  before  that  was  turned  into  the  Royal  Italian 
Opera — the  late  Royal  JtsHan  Opera,  which  was  de- 
stroyed by  fin.  No  one  less  than  M.  Jullien  can 
dispense  with  elbow-room. 

AhoDt  a  younger  institution  than  the  Jnllien  prom- 
enades— the  Monday  Popular  Concerts — there  is  no 
kind  of  nncert^nty.  Early  in  November  the  quar- 
tets, sonatas,  and  other  instrumental  works  oi  the 
great  masters,  relieved  by  just  enough  of  vocal  music 
to  impart  variety  without  modifying  the  profbssed 
character  of  the  entertainment,  will  be  heard  ttom 
week  to  week.  The  Monday  Popular  Concerts  have 
opened  a  new  field  of  recreation  to  the  general  pub- 
lic. Such  an  enterprise  was  as  original  aa  it  was 
bold.  Scarcelr  any  one  at  flnt  believed  in  the  possi- 
Uli^  of  Hi  idttmate  enceen ;  bnt  the  results  showed 
diat  tlie  anticipationa  of  dw  foanden  spni^  from  a 
truer  instinct  of  the  popnlar  mind.  Then  never  waa 
a  greaMr  or  a  worthier  succeai.  The  peojde  flocked 
to  St.  James's  Hall,  einoyed  tbe  quartets,  quintets, 
and  other  pieces  (which  bod  been  maligned  as  inca- 
pable of  nntoitanding)  with  the  heartiest  relish. 
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Tbe  concerts,  in  Bbort,  became  a  seneral  topic ;  their 
hebdomadal  re-occurrence  was  looked  forward  to 
with  eagernesa ;  and  the  tones  swept  from  the  Ijre 
of  the  most  gifted  masters  (to  parody  Charlea  Luub) 
"Sbds  MmOaj  nl^t  the  iwMtMt  of  Um  mak.'* 

If  H.  Jtdlien  timoders  for  six  days  nnintetrnpt- 
edl^,  afid  each  snccessire  Monday  bringa  the  more 
delicate  strains  of  the  mvttca  di  camera,  the  antnmn 
and  early  winter  will  be  froitfnl  enongh  in  harmony. 

The  sacred  Harmonic  Society  will,  of  conree,  be 
on  tbe  alert,  and  make  its  ^oosand  Toices  heard  from 
interval  to  interval,  with  sndi  effect  as  almost  to  en- 

Ender  a  belief  that  Exeter  Hall  Is  really  a  masieat 
II  instead  of  an  enormons  conTentlcle.  Will  the 
Sacred  Harmonic  Sodetr  bring  oat  any  nmWfy  1 
There  is  M.  HilWs  Sam  far  example;  and  an  ora- 
torio by  Herr  Moliqne  is  spoken  of  as  all  but  finished. 

An  well-wishers  of  Mr.  Henry  Leslie  and  his  ex- 
cellent choir  (and  they  are  l^ion)  will  be  glad  to 
know  thM  the  Chief  haa  determined  on  ^vii^  op 
tfie  "prize"  system,  which  was  essentially  a  miscalco- 
tion.  Here,  too,  will  be  musical  food  for  the  dull 
months,  Mr.  Leslie  being  in  the  habit  oi  antiripating 
Christmas.  We  have  heard  talk  of  some  interesting 
reTirats,  and  among  the  rest  a  specimen  or  two  from 
the  elder  Italian  composers,  Palestrina  of  coarse 
among  the  nnmber.  Why  shonid  not  JomelH's 
"Miserete"  be  tried  1  Handel's  Fnneral  Anthem  was 
not  fonnd  too  sombre,  and  Jomelli  has  the  right  sort 
of  staff  in  him.  "The  opera  was  fine  ;  it  was  Jo- 
melU'b"— says  Mozart,  in  one  of  his  letters  from 
Italy.  That  brief  sentence  should  have  been  a  pass- 
port to  fhtare  ages. — Musical  Wortd. 

Glodcbbtbr  Musical  Festitai» — The  Gloa* 
cestcr  Festival  was  established  neariy  a  centnry  ai^d 
a  half  ago,  in  aid  of  the  funds  of  "  the  Charitv  for  the 
Relief  of  Widows  and  Orphans  of  the  Clerjcy'"  of  the 
three  dioceses  of  Worcester,  ^refbrd,  and  Glouces- 
ter. The  inangnration,  as  osnel,  commenced  with 
fall  service  in  the  Cathedral,  on  Tneaday  morning, 
the  6th  of  September.  About  800  performers  were 
congregated,  who,  being  all  of  a  superior  class,  pro- 
duced effects  as  pleasing,  if  not  as  powerful,  as  a 
much  larger  body  of  mnstcians.  The  service  was 
opened  with  an  organ  voluntary,  and  the  preces  and 
responses,  as  of  old,  wfere  Tallis's,  and  produced  the 
usual  grand  and  impressive  effect.  The  collection  at 
the  doors  amounted  to  £203  Us  8d,  thereby  exceed- 
ing the  first  morning  of  the  last  Gloucester  Festival 
by  ^£40.  'nia  great  mnaical  feature  of  the  flrst  morn- 
ing performance  was  the  Z)etfii^  reZ>niiii  of  Handel, 
which  is  invariably  given.  It  went  off,  on  the  whole 
admirably.  The  anthems  were  Mendelssohn's  "As 
the  hart  pants,"  and  Atwood's  "Coronation  anthem." 

On  Tuesday  evening,  the  first  secular  concert  took 
place.  The  prognunroe  was  not  of  undue  length, 
and  wai  still  shortened  by  the  omission  of  three  pieces 
for  which  Mr.  S.  Reeves  had  been  set  down.  IBs 
absence  was  explained  to  have  arisen  from  a  severe 
cold,  increased  by  a  wet  journey.  Tbe  first  part  of 
the  concert  consisted  of  a  selection  from  Don  Giovanni, 
in  which  Madame  Clara  Novello,  Mile.  Titiens,  Miss 
Dolby,  Signori  Giuglini,  Belletti,  and  Badiali  took 

eirt.  The  second  pan  wu  composed  chiefly  of 
nslish  songs,  and  the  whole  terminated  at  eMrm 
o'clock.  Most  of  the  company  remained  two  or 
three  hours  longer  to  participate  in  tbe  dance  which 
always  follows  the  first  concert  at  Gloucester. 

Wednesday  morning's  performance  was  Mendels- 
sohn's ever  attractive  oratorio,  Elijah,  whi<^  drew  to- 
gether a  largo  attendance,  ib.  8-  Keerea,  to  the  great 
gratification  of  the  audience,  was  present.  The  prin- 
cipal soprano  music  was  sung  to  admiration  by  Mme. 
Novello,  the  prop  of  the  oratorios  at  these  festivals. 
Miss  Dolby  also  sang  in  her  usual  correct  sryle.  Sig. 
Belletti  performed  the  part  of  Elijah  with  great  talont 
and  effect,  though  he  wanted  the  true  English  feeling 
which  others  have  pvcn  to  this  music.  Mra.  Hep- 
worth,  Miss  Lascelles,  Messrs.  Montem  Smith,  Hnut 
and  Thomas,  also  took  part  In  the  oratorio. 

At  the  evening  concert  on  Wednesday,  Stemdale 
Bennett's  Mm/  Qumt  formed  the  first  part,  and  was 
performed  admirably.  The  principal  solo  pans  were 
sung  by  Mrs.  Clare  Hepworth,  Miss  Lascellea.  Mr. 
S.  Reeves  and  Mr.  Thomas.  The  second  portion  of 
the  concert  consisted  of  amiscellaneoua  selection  from 
different  sources.  Mr,  Reeves,  whose  name  was  an- 
nounced for  a  ballad,  had  left  the  concert-room,  owing 
to  indisposition,  and  bis  absence  gave  rise  to  some 
distnrbanee.   (See  last  week's  paper.) 

Mile,  ntieiis,  Hiss  Dolby.  Sig.  Ginglini,  Belletti, 
and  Ylaletd,  also  joined  in  the  second  part  of  the 
concert. 

On  Thnrsday  morning,  there  were  three  attractive 
pieces  in  the  sacred  performance,  vix:  Enqedi,  (the 
"Moant  of  Olives,")  Rossini's  &abat  Mater,  and 
Spohr't  Lad  Jmbmait,  Mr.  S.  Beeree,  being  actn- 
BUj  coaflned  to  nia  bed.  wu  nnable  to  appear,  and 
the  maae  lUotted  to  bim  waa  atmg  by  iSx.ilL  Smidi. 


Mme.  Novello  surpassed  herself  in  nil  the  principal 
soprano  music,  ana  never  was  her  magnificent  voice 
heard  to  greater  perfection.  The  other  solo  parts 
were  anstained  by  Mrs.  Hepwortfa,Mis8  Lascelles.Mr. 
M.  Smith,  and  Hr.  Thomas,  who  contributed  to  ren- 
der this  a  most  sneceaafhl  pufwrnance. 

The  diird  and  laat  evemi^  concert  included  a  vari- 
ety of  miscellaneous  pieces,  and  the  audience  were 
much  gratified  with  the  selection.  Miss  Summerhayes, 
a  yonng  pianist  of  great  promise,  was  received  with 
every  manifestation  of  delight,  and  was  encored  in 
Wallace's  fantasia  on  "  Robin  Adair."  Tbe  singers 
were  the  same  as  on  the  previoua  occasion. 

On  Friday  morning,  the  Mettiah  attracted  one  of 
the  largest  audiences  ever  assembled  in  Gloncester 
Cathedral,  and  the  performance  was  probably  the  best 
during  the  week.  All  the  singers  were  at  dbeir  post, 
including  Mr.  S.  Reeves,  who  had  been  able  in  a 
great  measure  to  recover  his  powers.  The  choruses, 
sung  by  the  united  choirs  of  Gloncester.  Worcester, 
and  Hereford,  were  marked  by  Uieir  usual  precision, 
and  great  pains  had  evidently  been  taken  to  render 
their  part  in  the  performance  altogether  perfect. 

The  following  is  an  account  of  the  numbers  that 
have  attended  the  performance  during  the  week  :  — 
Tuesday  morning  (Cathedral),  1700;  evening  con- 
cert, 415;  Wednesday  morning,  1450;  evening  350; 
Thursday  morning,  1546;  evening,  642;  Friday 
morning,  2800.  The  collections  were  as  follow  :  — 
Tuesday,  £201  Is.  6d.  Wednesday,  £161  lis.  4d. 
Thursday.  £214  3a.  6d.  Friday,  £456  18s.  lid. 
Totalt£1033  ISs.  3d. 
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MmonmsNvifBia.— 4iH<a  Ovdo, by Boanrrtus, 
coueludsd. 


Second  Afternoon  Concert 
Tbe  Orchkstrai.  Ukiok  bad  rngtin  a  moder- 
ately large  andience,  laat  Wedneailaj,  mixed  of 
the  usual  proportion,  of  earnest  or  at  least  re- 
spectful listeners,  and  of  those  (ladies  they  are 
supposed  to  be)  who,  not  regardful  of  proprieties 
and  of  the  rights  of  others,  acc<Hnpany  the  mi^c 
with  the  lauf^hing  gabble  of  tbeir  own  mtereating 
voices.  Still  tbe  Sympbony  found  a  great  ma- 
jority of  most  attentive  and  delighted  listeners, 
and  seems  to  have  become  as  indispensable  a  pop- 
ular feature  in  tbe  programmes,  as  the  polka  and 
the  arrangementB  from  well  known  operas.  Tbis 
time  again  tbe  eelocUon  was  a  ricb  and  cbcuce 


one  fin-  an  afternoon;  as  fi)Uows: 

1.  Bfiajikoaj.  tn  Q  tatoor  Haaat. 

t.  Walls.  IblbltiswiMa  ,  Hhnog. 

8.  OnrtoN.  VBmont  ...Bsslbovtn. 

4.  Triteh  Tneh  Polka  Straius. 

6.  BcmitdeaaMS  of  TuDbaiiMr  Hunm. 

6.  A11i«t«tto.   From  8tta  ftymphonj  Bwihovm. 

7.  March.  Star  of  the  North  HvjorbMr. 


With  none  of  the  majesty  and  greatness  of  tbe 
"  Jupiter,"  tbe  Sympbony  in  G  minor  is  almost 
as  interesting  a  work  of  Mosart,  one  of  the  love- 
liest and  most  perfect  of  his  in^irations,  —  one 
of  those  creations  wbicb  gives  evidence  enough 
tbat  it  must  .have  sprung  up  in  his  imaginative 
brain  a  complete  wb^e,  all  at  once,  as  be  says  in 
tbat  famous  letter  of  bis  to  tbe  Baron,  in  which 
be  describei  his  manner  of  compcnng.  In  <me 
of  these  wcbestral  works  of  Mozart  yoa  are  sore 
to  enjoy  a  mellownesn  and  tusciousness  as  of  aome 
choicest  fruit  at  the  precise  moment  of  its  perfect 
ripeness.  Tbe  melodic  phraaes  wind  in  and  out 
subtle  grace  and  symmetry,  and  tbe  tone-cohMB 
with  are  all  Uended  in  barmonioos  beanty  which 
yon  can  as  UtUe  critidae  as  yon  could  a  rich  snnset 
sky.  Notlung  but  very  rough  and  bnngUng  exe- 
cution could  make  it  otherwise.  From  this,  hap- 
pily, it  is  quite  safe  with  such  an  orchestra  and 
under  Zerrahn's  baton.  But,  much  as  we  en- 
joyed the  beauty  of  tlie  fint  morement  eqwdally, 


ve  felt  tbat  it  waa  capable  of  finer  phranng  and 
nore  delicate  shading  in  many  parts. 

The  Egmont  overture  only  needed  a  greater 
lody  of  strings  to  make  the  fire-and  vigor  of  its 
d-atnatic  inqE>iration  fally  felt.  As  it  waa^  it  was 
my  impresrive.  We  Iwpe  its  pendant,  the  Co- 
rzianu*  overtiue,  which  is  sdll  more  wonderful, 
irill  find  s  place  npm  the  pngraimnea  of  the  sea- 
sen. 


The  Opera. 

By  far  the  finest  and  moat  interesting  prima 
doina  of  the  troupe,  the  charming  little  Madame 
CoLSON,  was  reserved  for  the  two  coodtiding 
peTfbrmances  of  Mr.  StrakoM^'s  short  season. 
Aad  then  she  appeared  in  pieces  and  in  drcum- 
alances  which  i^orded  but  a  tantalizing  taste  of 
her.  On  Friday  nigbt  in  MarOta,  for  a  satiafac- 
tory  perfbrmauce  of  which  this  company  bad  al- 
ready proved  itself  incompetent  in  tibe  want  of 
lively  re[ff«8entative8  of  the  two  important  parts 
of  Nancy  and  Flnnkett.  As  it  was^  (tiie  morie 
having  already  worn  itself  threadbare)  tbe  whole 
charm  must  have  been  in  the  never-failing  grace 
and  naturalness  of  action,  and  tbe  refined,  artistic 
singing  of  Mme.  Colson.  Both  as  unger  and  aa 
actress  she  is  always  an  artist  and  a  lady  <»  tbe 
stage,  —  always  satisfying  and  never  overdoing^ 
whether  in  sparkling  htrnKv  tn:  in  patlHA  This 
we  take  for  granted  as  to  MarthOy  we  did  not 
bear  it. 

In  the  closing  Matinee  of  Saturday,  she  ap- 
peared in  La  Traviala,  singing  and  acting  the 
part  with  rare  perfection.  Her  vcnce  is  a  fine 
and  alvery  one,  is  very  clear  and  penetrating, 
musical  in  equality  and  evenly  developed,  very 
flexible  and  most  artistically  trained.  Song  and 
acUon  are  one  with  her,  so  easy  is  her  nnging 
and  so  informed  with  expression.  There  is  only 
too  much  of  tbe  tremUe,  the  fashionable  **  wig- 
gle "  in  her  voico ;  and  so  it  was  with  Mme.  Gas- 
ner.  But  what  a  wretched,  peverfrf-atricken, 
trivial  affair  the  opera  itself  is  mnncally  I 

And  this  time  it  was  hurriedly  and  meanly  pot 
upon  the  stage,  reduced  to  the  most  meagr«  out- 
line. Doors  would  not  open  when  the  fiuAed 
ginger  would  msh  out  to  cover  himself  from  the 
terrible  storm  of  apidatue  after  a  great  effort ; 
the  ball-room  scene  waa  empty  of  bystanden 
when  the  masqneraders,  with  their  cbildiab,  bom 
drum  tunes, came  in  to  entertain  them;  scenes 
bitched  in  the  shitting,  and  all  waa  at  aixes  and 
sevens.  This  made  it  unfortunate  for  the  debut 
of  tbe  young  American  ten(x>,Mr.  S(tuuE8,wbo 
in  spite  of  all  these  drawbacks  really  achieved  a 
very  conmderable  measure  of  success.  His  viHce 
tacks  power  and  endurance  ,  but  it  is  angalarly 
sweet  end  muacal,  and  modulated  for  the  most 
part  with  most  delicate  expresrion.  In-some  pas- 
sage it  seemed  to  summon  up  power  and  make 
itself  quite  telling;  but  oflener  its  sound  was  al- 
most lost  amid  tbe  anreascmable  and  coarse  noise 
of  the  orchestra.  Mr.  Squires  ia  what  ia  called 
a  ignore  di  ffrazia,  a  delicate  and  graceful  tenor, 
aa  diatinguisbed  fhnn  the  matJy  tenore  rebutio. 
He  must  be  a  charming  parior  sioger ;  nor  will 
be,  it  would  seem,  after  8uffi<»ent  [metioe,  lack 
the  power  to  carry  through  a  part  upon  the  stage 
effecdvely.  In  personal  presence  and  moTemeiit 
he  is  i^reeable  and  gentlemanly,  but  naturally 
be  was  aomewbat  restrained  in  action  by  the  em- 
barrassment o£  sncb  a  debut.  He  promises  to  be- 
come a  real  acceawn  to  Uie  list  of  a|ientie  ten- 
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on.  —  Amodio  did  the  paternal  dignity  and  pa- 
thos, sooiewhat  hoarsely. 

In  the  first  scene  of  Za  Favmita,  which  fid- 
lowed,  we  were  glad  of  a  better  opportunity  to 
bear  the  robust  tenor  of  Sig.  Stigblli.  He  baa 
made  a  sensation  here,  and,  as  usual  in  the  first 
surprise  of  such  experiences,  his  pnuse  has  been 
orerdooe.  He  certunly  sang  Spirio  gentU  admi* 
raUy,  with  sustained  richness  of  chest  tone  even 
to  the  highest  notes,  and  with  real  fervor ;  but  it 
ia  idte  to  pronounce  his  ringing  "  equal  to  that  cf 
Mario  and  Salvi  ! "  Throughout,  his  singing  and 
bis  action  were  manly  and  impresrive,  without 
that  grotesque  overdcung  which  we  remarked  it 
Lueia.  Ume.  Strakosch  exhibited  some  fin* 
dramatic  power  ot  voice  and  action  in  the  pad 
oT  Leonora. 

Between  the  plays,  Miss  Fat,  of  Boston,  wot 
great  applause  by  her  ringing  of  the  aria,  Caro 
nome,  Ac,  frnn  RigoteUo.  It  had  not  the  fine, 
d^cate  expresrion  of  Mme.  Biseaecianti,  but  it 
showed,  in  higher  perfection  than  before,  that 
rare  flezilnlity  and  even  development  of  a  clear 
and  bird-like  voice,  and  that  easy  execution  which 
have  made  her  distingnished  in  the  concert  room. 

The  richest  part  of  the  Mating  was  perhaps 
the  perusal  of  the  remarkable  printed  document 
wluch  was  thrust  into  the  hands  of  the  andience, 
and  wUch  proved  to  be  the  Kapoleonic  manifesto 
of  the  Muiagement,  making  the  dear  public  privy 
to  all  the  imperial  policy  and  plans  for  the  forth- 
coming operatic  season.  The  announcement  of 
the  nnkui  between  UUman  and  Strakosch  is  made 
with  the  adenmity  of  a  Yillafranea  treaty,  thns : 

The  new  features  of  the  prvsent  Mason  may  be 
epitomised  as  follows : 

First. — The  nakm  between  B.  Ullman  and  Mau- 
rice Scmkosch. 

Sbcord.— The  lUndly  snpport  given  to  them  by 
some  of  the  stoddioMeis  of  the  Academy  of  Music, 
in  Xew  Turk. 

Third. — The  system  pursued  in  the  engagement 
of  new  artists. 

FooRTH.--.Tbe  production  of  a  number  of  new 
Operas  and  the  revival  of  others  that  have  been  here- 
tofore pt^ular,  with  an  entirely  new  mise  en  scene. 

The  naion  between  Masns.  Ullman  and  Strakosch 
is  a  step  that  will  consolidate  the  stability  (r)  of  the 
Opera  in  America.  Since  Maretzek  became  the 
Manager  of  the  f^reat  Opera  Hoaw  in  Havana,  they 
have  had  the  sole  control  of  Opera  in  the  United 
States.  Althoaji^  personally  they  hare  had  the 
most  friendly  feelings  towards  each  other,  yet  the 
fact  of  the  existence  of  twodiflferent  companies,  pos- 
wftiing  the  same  repertoire,  and  wiiihinit  .to  play  in 
the  same  cities,  &c.,  &c.,  has  interfered  'more  with 
their  own  aoccess,  as  well  as  that  of  the  Opera,  than 
the  eeneral  public  are  aware.  Their  association  has 
already  enabled  them  to  unite  all  the  talmt  in  one 
company,  to  organize  the  orchestra  and  chorus  in  a 
manner  mem  complete  and  perfect  than  It  ever  has 
been  before.  By  deroting  their  combined  attention 
to  one  common  object  they  have  no  doubt  ^y  will 
be  able  to  promote  their  own  interests,  while  the  pub- 
lic will  be  gainers  in  every  respecL 

Bnt  the  richest  portion  ci  the  Manifesto  is  what 
follows: 

Hw  Directors  now  ap|HXMKh  a  subject  of  great  im- 
portance— vis. :  the  system  they  have  adopted  in  the 
enzajfement  of  new  artists.  Until  now  no  manager 
has  considered  his  season  safe  unless  he  was  able  to 
get  some  London  celebrity.  So  far  has  this  idea  ob* 
tained  povession  of  them,  that  it  has  been  a  matter 
of  secondary  Importance  whether  that  repnution  was 
borne  oat  by  artisUc  merit  and  justified  by  what  the 
mrtist  "to."  and  not  by  what  he  "was."  In  several  in- 
stances the  Monaj^r  has  pnid  very  lai^  earns  for  the 
engHcement  of  an  artist,  whose  name  certainly  filled 
die  Opera  House  for  one  or  two  nifrhtn,  but  whoso 
salary  for  the  balance  of  the  season  kept  the  mana- 
gen  in  a  continual  embarrassment  The  Directors 
need  only  allude  amonirst  others  to  Mr.  Formes,  who 
drew  on  his  openini;  nijrht  S3.000,  and  took  his  leave 
ifofore  a  hoose  of  little  over  S600 ;  beoides  occasion- 
ing a  loss  (rf*  ovar  several  hnndred  dollars,  whenever 
he  was  pot  np  as  the  attraction.   So  well  do  artists 


know  the  valae  American  roanafrers  are  wont  to  place 
upon  a  London  or  Paris  reputadon,  that  many  sing 
for  years  in  London  at  a  nominal  salary,  for  the  pur- 
pose of  obtaininfc  an  enpajiement  in  America,  which, 
after  a  flnr  mon&s'  service,  leaves  them  in  aflhient 
circumstances.  They  aetttally  make  their  fortunes 
when  their  voices  sre  gone,  and  when  they  could  ob- 
tain no  Rmt  class  European  engagement 

The  Directors  believe  that  the  American  public 
are  <juite  able  to  judge  for  tberoselves,  without  re- 
qninng  the  endorsement  of  London  or  Paris.  Facts 
tend  to  prove  that  mon  artists  who  came  to  London 
with  an  American  r^ntation  achieved  there  a  suc- 
cess which  took  their  most  ardent  American  admirers 
by  surprise.  Malibran,  Bosio,  Oestellnn,  Didip^,  Gra- 
Kiani  *unp,  and  were  appreciated  in  New  York  before 
they  obtained  their  hifrh  po«ition  in  Europe.  To 
this  list  will  as^<uredly  be  added  Briicnoli,  whenever 
he  thinks  proper  to  accept  the  London  or  Paris  en. 
gajrementa  which  are  offered  to  him.  To  rely  cimply 
on  artists  from  London  and  Pons,  many  of  them 
with  worn  out  voices,  to  pay  them  the  exorbitant 
prices  thev  or  their  manaireis  ask,  mast  ultimately 
tend  to  the  ruin  of  the  Opera  in  America  and  the 
American  manager.  From  letters  in  the  possession 
of  the  Directors  it  can  he  proved  that  Mmlle.  Pic- 
eolomini,  a  fbw  months  b^ore  she  signed  the  en- 
gsgement  with  Mr.  Lnmley,  was  willing  to  come 
to  America  for  one-fifth  of  the  salary  they  were 
obliged  to  pay  last  year  for  her  services ;  yet  they 
had  not  the  eonrnge  to  engage  her,  becanse  she  was 
unknown  in  America,  having  only  sung  in  luly. 

Guided,  therefore,  by  tliis  experience,  and  fully 
cdiTinced  that  young  and  fresh  voices  must  hence- 
forth be  the  order  of  the  day,  the  Directors  have  de- 
temiined  to  deviate  from  the  old  beaten  track,  and  to 
oltain  their  artists  from  the  same  source  from  which 
the  London  managers  get  tii«rs.  For  this  purpose 
Mr.  Strakosch.  whose  thorough  mnstcal  knowledge 
eminently  qualified  him  for  the  nndertaking,  pro. 
ceeded  direct  to  Italy,  and  after  hearing  a  great  nom- 
ber  of  artists,  he  succeeded  in  engaging  ten  new  sing- 
ers, notwithstanding  the  competition  from  European 
ramagers,  which,  however,  compelled  him  to  pay 
somewhat  higher  prices  than  he  expected. 

Amongst  the  new  artists  whom  Mr.  Strakosch 
does  not  hesitate  to  recommend  to  public  favor,  are 
some,  who,  although  still  in  alt  the  freshness  of  their 
natural  gifts,  possess  high  Italian  rrpntationR,  that 
hare  stood  the  tost  of  nnntenus  seasons  at  tiie  prin- 
cipal Italiai;  Opera  houses,  whilst  the  otiiers  are 
classed  among  die  rising  stars  on  the  operatic  hori- 
son.  and  are  pointed  out  as  the  probable  successors 
to  those  who  will  soon  be  compelled  by  the  gradna] 
decline  of  their  powers  to  forsake  a  Sdd  whidi  they 
have  so  long  and  honorably  occupied. 

Tha  skilful  but  transparent  flattery  of  the 
American  public  prepares  the  announcement  of 
the  new  singers,  (we  have  already  given  their 
names)  whom  Mr.  Strakosch  has  {ncked  np  in 
Europe,  and  whose  fhme,  it  wontd  seem,  is  of  the 
future,  of  which  future  we  are  graciously  allowed 
to  have  the  mrting.  But  there  is  hope  where 
there  is  Speranza  I  We  are  more  anxious  to 
know  what  the  operas  will  be.  Much  is  prom- 
ised as  to  new  ones,  and  four  are  mentioned,  frma 
only  one  of  which  can  we  anticipate  much  pleas- 
nre,  namely,  Mozart's  ZauberfliSle.  Of  the  oth- 
ers, two  are  by  Verdi  ("  Sicilian  Vespers"  and 
"  Arotdo  and  the  third  is  HaMvy's  La  Juive. 
Carl  Berghann  is  to  be  conductor  in  the  Ger- 
man Operas,  and  Signor  Muzio  in  the  Italian. 


Hnsieal  Chit^aiat 
Tlie 'review  Of  one  of  the  fkmoos  Ldpslg  Gewand- 
hans  Concert  seascms,  which  we  commenced  trans- 
lating in  our  last  number,  and  propose  to  continue  to 
die  end  of  the  twenty  concerts,  wilt  certainly  he  read 
with  Interest  by  those  who  have  followed  up  the  or- 
chestral concerts  here  at  home,  and  who  are  by  this 
time  more  or  less  fhmlliar  with  most  of  the  composi- 
tions mentioned.  When  we  consider  that  the  con- 
ductor of  the  concerts  was  Mendblbbohn,  and  that 
the  reviewer  is  Robert  Scbokaitit,  we  may  feci  pret- 
ty sure  that  both  the  matter  and  the  comments  will 
fumish  not  a  few  good  hints.  Schumann's  criticisms 
are  brief,  bnt  often  quite  significant,  abounding  in  lit- 
tle folirities  of  thought  and  expression.  —  although 
they  must  sufibr  somewhat  In  translation. 

We  dnmncd  In  for  a  fow  moment  upon  the  Hak- 
DV.L  and  Havdn  Societt,  in  their  room  under  the 
Muiic  Hall,  last  Snnday  evening,  and  found  them 
eairerly  and  carefully  rehearsing  some  of  those  splen- 
did ehomses  in  Handel's  "  Samson,"  ioelnding  one 


or  two  which  they  have  always  hitherto  omitted. 
"Let  your  celestial  concwts  all  unite  "  rang  outsu- 
perbly.  We  trust  they  have  many  "odestlal  con- 
certs "  fn  store  fbr  us  thb  conung  wluter ;  aad  that, 
among  othen,  "Israel  in  Egypt"  will  be  one  in 
which  "  all "  will  heartily  "  unite  "  at  last,  in  singing 
and  in  praising,  despite  the  unbelief  with  which  it  was 

mal-treated  and  withdrawn  last  winter  The 

Germans  of  Boston  and  its  environs  are  busily  en- 
gaged in  preparations  for  the  Schiller  Festival,  to 
which  they  mean  to  treat  as  many  of  the  admirers  of 
German  Literature  and  Art,  as  they  can  reach  by  in- 
vitation, on  the  10th  of  November.  The  exercises 
will  take  place  in  the  Music  Hall,  which  will  be  sig* 
nificantlv  decorated.  The  Orphenswill  sing  Schil- 
ler's "  Ode  to  the  Artists,"  as  composed  for  men's 
voices  by  Mendelssohn,  and  the  "Bacchus"  (%orus 
from  the  Antigone  by  the  same.  Zcrrahn's  orchestra 
will  play  some  nohle  overtures ;  and  an  address,  in 
German,  is  expected  from  Dr.  Solorr  ;  another,  in 
English,  from  the  Rev.  Dr.  F.  H.  Hedge;  and  a 

?>em,  in  German,  from  Professor  Scherb.  In  New 
ork  they  are  makiiig  most  extenrire  arrangements 
for  die  eelebtaiion  of  this  hnndiedth  anniversary  of 
die  hirth-day  of  the  Poet  whom  all  Germans  love ; 
the  Evening  Pott  says : 

It  will  take  place  during  three  days,  beginning  on 
the  9tb  of  November  next,  either  at  the  German  The- 
atre, Niblo's,  or  the  Academy,  which  is  to  be  appro- 

triately  decorated,  and  where  tableaux  from  designs 
y  the  artists  I^eutze  and  Lang,  from  the  leading 
works  of  the  Poet,  will  be  exhibited.  Beethoven's 
Symphony,  No.  9,  will  then  be  performed  by  seventy 
mnsirians,  under  the  direction  of  Eirfcid,  Ansrhutz, 
and  Bergmann.  Four  addressee  are  next  te  be  deliv- 
ered, two  in  English  and  two  in  German,  the  fomer 
respectively  by  Mr.  Bancroft  and  Mr.  Bryant,  and 
the  latter  by  Dr.  Schramm  and  Dr.  Wiesner. 

In  the  course  of  the  day  a  statue  of  Schiller,  by 
Karl  Muller,  will  be  inaugurated  in  the  Central  Park. 

The  Schiller  Society  in  Marbach  (Schiller's  native 
town)  is  to  be  presented  by  the  New  York  society 
with  a  prize  poem,  a  medal  and  a  prc^ramme  of  the 
Centenary  in  New  York. 

The  Home  Jowntal  says  Deattoh's  "  Parlor  Ope- 
ras "  are  a  comidMe  Boocess  in  Kew  York : 

These  little  operas;  or  operettas.  Include  a  moral 
potion  done  up  in  a  casket  of  brilliants.  The  music 
IS  confined  to  the  most  choice  selections  of  noted 
composers,  and  the  tdtretto  to  a  domestic  incident, 
told  In  a  novel  and  attractive  way.  Persons  who 
have  visited  the  Opera  Comigne,  or  the  Varini,  in 
Paris,  will  have  some  idea  of  Mr.  Drayton's  opera  ; 
for  he  is  the  only  person  in  the  world  who  has  fullv 
translated  the  nahvle,  grace,  and  humor  of  the  French 
stage,  in  word  and  action,  into  English.  Mr.  Dray- 
ton is  a  student  of  the  Oomaenaloire  de  Mvague,  in 
Fans.  He  was  ahio  the  fhvorile  pnpil  of  I^olache 
andPntAord,  and  he  is  really  a  thoroughly  educated 
singer,  according  to  the  best  standard  of  musical 
taite  and  acumen.  He  was  bom  in  Philadelphia, 
and  educated  as  a  topographical  engineer.  Having 
been  called  to  Washington  to  purNue  his  profession, 
he  was  there  considered  one  of  the  most  gifted,  and 
really  the  handsomest  man  In  that  gay  capital ;  but  a 
domestic  affliction  made  him  count  all  human  gain 
and  worldly  ambition  as  a  rope  of  sand,  and  he  there- 
fore gave  himself  np  to  the  goddess  of  music.  As 
the  first  American  student  at  the  Pans  Ctmamtttotre 
— he  having  thereby  evinced  a  preference  for  the 
French  school  over  die  Italian — hto  musical  educa- 
tion became  an  object  of  solicitude  with  the  profes- 
sors of  that  national  institution,  and  no  efforts  were 
spared  in  his  education.  They  found  in  Idr.  Dray- 
ton a  gifked  and  noble  specimen  of  an  American  ; 
and  he  was  one  ot  the  principal  favorites  of  the  best 
fomilies  in  Paris,  such  as  Madame  r^amartine,  Mad- 
ame Clark,  and  numerous  others  of  the  first  class. 
At  the  close  of  Mr.  Drayton's  studies  at  the  Conserv- 
atoirf  ,  he  passed  examination  with  marked  encomi- 
ums from  the  principal  profeiiBors  in  Paris,  and  the 
Minuter  of  the  Interior  tendered  him  a  d^ntt  at  the 
Imperial  Opera,  which  he  was  most  reluctantly  obliged 
to  decline.  Af^  concluding  his  engagements  fn 
France,  which  were  contracted  while  a  Ptudent,  he 
went  to  England,  where  he  has  been  the  fororite  and 
the  feshion  ever  since,  or  up  to  hu  departure  thence 
for  this  country. 

Tlie  countiy  Bwarmswith  opera  singers,  foreign 
and  native,  employed  and  nnemploycd.  The  follow- 
ing enumeration  from  die  Philadelphia  Bulletin  is  by 
no  means  complete,  bnt  will  give  an  idea  of  the  abun- 
dance of  the  article : 

Hen  v«  hkv«  ii  IM  of  mvlj  Impwtod  artiRtd,  *rbo  belonfc  to 
the  ITlliiMD-StnhoM-h-Martttwk  troupe,  that  k  to  sppMr  dnr- 
Idx  the  coming  winter,  lu  this  eltr,  aiwaU  ai  in  New  Tork  and 
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HUa.  Orwdmano,  knotber  prim*  doom  aopauio,  of  vfaoae 
ymrth  and  bMn^  oar  nport  mabatt  not. 

MIW.  CniTBUL,  a  eootnlto,  datar  of  tfaa  fxaat  CnmlH,  ao* 
la  JttrniMM  fSgitr. 
B%Mr  Qaa>»nB  nnL  »  mw  and  ntpwler  boltoM. 
aCMrS^al,  vbo  anw  Iwm  with  GiU  and  Uario.  maa 
7niaa|o,ud  who  haalaZrij  bean  lghtlB(ftir  ItaUaD  Ubai^. 

agnor  Baaneavd*.  a  tonor  of  high  npotattoo,  lAo  ha«  rang 
moemtMr  In  iMtlonaad  jPs^aa  wrtl  aain  Itel*. 
"  r1Wtl,«Mittartmr,itfiAaB«abwr(n^tha«hab 


IB  addiUmi  to  aD  Ibaaa  wa  hm  Ib  Ow  ooDBtn,  in  N.  Torit, 
VUladat^ila,  Boatoa  and  riaewhata,  a  mnnn  m  artlata,  aona 
«Dg^{ad  and  othan  wllhMt  asMMaaala,  mmm  «f  rton  we 
nanw  —  HadatB*  QaMola.  Mme.  Qniriar,  Mm.  OwtaaU  Haia. 
Oolaon,  HUa.  tnaaoUnl,  Hlla-ParoO,  MUarlUmo,  Madama 
Bbakoaoh.  Mb>  PhllllppB.  MIU.  VnnoMV*  Katall,  Mtla.  Agnaa 
Natall,  Nba  Ansa  Wtolar.  Mme.  Anna  BUmp,  agaoia  BrIgnoU. 
Stahnl,  Uaealkiri,  ftbiWla,  Stlgballl,  Oaaier,  AjBodIo,  Jnnoa, 
Axdaiaal,  ColatU,  and  OaapaMHil. 

In  addltkm  to  all  thaaa,  we  hear  cf  a  oompany  that  haa  liaan 
Id  BiasU.  now  In  thla  eonntrj,  batnnwploTad;  andtbaraai* 
or  amn  wIU  ba.  two  aonpaniaa  of  Frmoh  arttita,  Ibr  tha  new 
Opata  Honaa  and  tha  <dd  ona  to  New  Orieana.  If  tha  inftrior 
artiita,  tha  anparannarlaa,  ehoma  dngaia,  Inatnunantal  per- 
tmun,  and  bnrintaa  man  all  tha  opara  companlaa  oonld  ba 
anuucMad,  donbttai  tfaara  would  ba  a  Ibll  la^mant  of  opaia 
paovia,  ahlaiy  eenpoaal  of  ItaBana  aad  Qimana  a  ftnlgn 
l^^loB,  dontad  to  &a  aante  of  tha  alidgh^  AMMtaK  doUu. 

Why  Bbonld  not  Choir  Bojs  lum  tbdr  excnnions, 
as  well  u  other  resoon^iig  eompaakif  vho  mmke 
more  ooiM  to  p^^ig  less  parpo«ef  T\m  Newport 
Nema  (a  few  w«eki  since)  bu  this  ; 

ExouHflioir  OF  Mr.  Toubjkb'b  Jdtiktlb  Choix 
TO  Protideitcb. — We  made  Blight  reference  in  onr 
pii^  jeeterday'  to  the  presence  of  Mr.  Tonrjee'a 
Trinity  chnrch  choir  of  lads  on  board  the  Perry. 
They  made  an  excnrsion  to  Providence  in  the  after^ 
noon,  and  were  received  in  Grace  Chorch  by  tfie 
choir  of  St.  Andrew's  Chnrch,  also  boys,  ander  the 
Directorship  of  L.  T.  Downee,  Esq.  After  the  ens- 
ternary  greetings,  the  two  choirs  gang  several  chants 
to  Gregorian  Tones,  and  psalms  to  the  grand  old 
chorals,  Te  Deams,  &c.,  in  some  instancca  together 
and  in  others  ahematinK,  giving  most  excellent  efTect 
to  tbo  perfbrmance,  and  closing  with  that  good  old 
choral  "  Old  Handred."  Rev.  Mr.  Henshaw,  Rector 
of  St.  Andrew's  chnrch,  then  addressed  the  two  choirs 
on  the  satfject  of  their  vocation,  and  the  whole  pro- 
eeedel  to  tiie  boat.  It  was  a  gratUying  oecarioo  to 
all  who  witnessed  it,  and  it  bat  altudy  been  ngges- 
ted  that  there  be  at  no  distant  day,  a  nmilar  reunion 
of  Ae  boy-choirs  of  Newport,  Provence,  New  Twrfc, 
'and  Bostoa  at  one  of  dw  above  ptaeei. 

The  New  Orleaat  manager,  H.  Boadooaqaij,  haa 
made  ap  hia  eorjii  aperatiqa^,  the  balk  of  wfaicb  we 
have  already  chnmieled.  Tbo  Pieagime  of  A»  ISth 
nit,  adds. 

When  we  last  wrote  on  this  topic,  be  had  not  se- 
cured that  important  featnre,  a  tenors  robusto.  We 
have  now  the  satisfaction  of  informing  the  moaic  lov- 
ing {lahlic  that  that  deficiency  has  been  made  «p,  and 
tiiat  in  Mons.  Eclarat  we  shall  find  onr  most  exacting 
demands  fally  gratified.  Besides  him,  Mons.  Charles 
Petit,  a  pleasing  fentne  leger,  and  Mme.  Bothilde 
Martfchal,  jaaie  premiire,  prmt^n  ingfittiit^,  and  se- 
eonde  dugazm,  have  been  engaged,  and  now  the  new 
opera  company  may  be  considered  complete. 

Eighteen  of  Mons.  Boodonsqnifi's  tronpe  were  to 
leave  Havre  for  this  citv  on  the  Wnrtemborg,  on  the 
lOtfa  inst.  On  the  20th,'foiuteen  of  them  will  em  baric, 
at  Ae  same  port,  on  the  Bamberg,  and  six  d  tiiem 
will  come  on  the  steamer  Ocean  Qoeoi  to  New  Tork, 
on  the  ISth  of  October. 

Besides  those  already  announced  aa  forming  the 
company  of  the  Orleans  theatre,  we  learn  that  Mons. 
Canonge  has  engaged  Mme.  Daimont,  praniire  cAa»- 
teuse  l£/in,  who  has  been  a  most  sneeeaeftil  Parisian 
artiste,  Mdll.  Girard,  first  dngacon  of  the  Theatre 
Lyriqne,  Paris ;  Moni.  Cabrel,  premier  tenor  l^r, 
from  the  Opera  Comiqne ;  Mons.  Gilbert,  ftom  the 
Odeon,  a  fine  comic  actor ;  Mons.  Fonrgand,  irora 
the  Gaiettf  premier  n(Ze,-  Mom.  Mesmacre,  second 
comic  actor,  from  the  Bonffes  and  the  Theatre  de 
Bmxelles;  Mons.  Dietrich,  second  bass,  and  Mons, 
Tamoalt,  deooratenr. 


nsual  Corns; on)r em. 


CnroiviTATi,  Oct.  14.  —  The  opening  concert,  for 
this  season,  of  the  Cecilia  Socie^  took  place  on 
Tnesday  Evening,  Oct.  11.  The  performance  con- 
sisted of  the  first  part  of  "  Elijah,"  and  we  echo  the 
sentiments  of  all  who  were  present,  when  we  say  that 
it  was  a  decided  snccess,  and  reflected  the  highest 
credit  upon  the  able  director,  Mr.  F.  L.  Rittbb. 

Mme.  Bin  (soprano)  sang  her  part  with  conanm- 


mate  ability,  and  in  the  dnet  between  Elijah  and  the 
widow  achieved  a  decided  triamph.  We  regretted 
very  mnch  that  the  first  part  of  tlie  oratorio  did  not 
contain  more  alto  parts,  and  thos  afford  more  oppor- 
tonity  of  admiring  the  fine  organ  of  Miss  Faitht  H. 
Batmokd.  The  part  of  Elijah,  rendered  by  Mr. 
Gakliohb,  was  snng  in  fine  style,  and  with  tme  ar. 
tistic  conception  and  ibrror;  giving  evidence  of  a 
tborongfa  i^ireciation  on  the  part  of  die  performer 
of  dw  RnbliniepaMagea  with  which  thit  woifc  aboniHls. 
The  beantiftil  tenor  arte,  No.  a,  waa  wdt  snng  by 
Mr.  Ubtxk — an  oeearional  tremor  alone  bring  ob- 
servable, which  doabtloBS,  irill  be  removed  by  more 
fireqnent  appearance  in  pnUie. 

The  chomses  were  admirably  tendered,  and  with  a 
decision  and  spirit  which  we  have  seldom  seen  ex- 
celled, exhibiting  a  maAed  inqnorement  on  eome  of 
the  former  concerts. 

We  are  gralifled  to  learn  that  the  Sd  part  of  "  Eli- 
jah "  win  be  brought  ont  leparately,  and  ^tenrards 
the  entire  oratorio. 

The  memben  at  the  aode^  mi^  jnidy  coofratit 
late  theraielvei  upon  Ae  nnqnalified  eneeeai  ^  the 
concert,  and  under  the  energetic  managemoit  of  Mr. 
Bitter  are  steadily  pragraaiiBg  in  the  right  dhmlioa. 

We  hope  to  be  able  to  reeord  idU  fkuther  trimn^ 
during  the  coming  winter.  J.  A.  D. 

New  Tokk,  Oct.  18.  —  The  opera  season  opened 
last  night ;  bat  snch  a  disastrona  afikir  was  seldom 
beard  of  in  operatic  annala.  Spbravza,  the  pret^ 
yoang  ainger,  bad  been  advertised  to  make  her  debat 
in  Thtviata  ;  bnt  when  the  opera  goers  arrived  at  the 
Academy  of  Mode,  placards  were  thmst  into  their 
hands  annooncing  a  change  of  opera.  Speranza,  it 
appeared,  was  sidt  and  coold  not  ring.  So  Cbbbci- 
M ARO,  a  prima  dmina,  who  waa  not  to  appear  till  the 
end  of  tiw  week,  took  her  plaoa,  and  Tnnatan  waa 
announced  fn  place  of  TVoeiiite.  Qnita  a  nttmber  of 
persona  went  away. 

The  large  aodience  that  remained  were,  however, 
inbjected  to  another  disappointment.  Amodio  was 
as  hoarse  as  a  frog  I  The  poor  elephant  coaldn't 
ring  a  note  I  Re  made  pantomimic  gestnree  and 
hoarse  whispers,  bnt  in  his  part  in  the  final  trio 
dropped  even  these  demonstrations,  and  let  the  weak, 
attenoated  accompaniment  proceed  without  any  vocal 
aid.  It  was  riiockiog.  Abdataxi,  a  harmless,  well 
meaning  young  ainger,  took  Ua  place  in  the  remain- 
ing acts. 

The  prima  donna,  PHiuriRA  Crbscimaro,  made, 
notwithstanding  alt  tfwee  cirettmatanees,  a  flattering 
debuL  She  ii  young  and  tall,  with  dark  eyes  and 
bitir,  and  exiweirive  bnt  not  beMrtUU  ftatoiea.  Her 
TtAta  is  a  Soprano  ot  extenrire  comptas  and  power, 
with  some  thrilling  low  notes.  Her  high  notes  are 
beantifhlly  fired— execntioa  only  tol-lol— acting 
bordering  on  the  tol-lol  — noceM  on  the  opoiing 
night  also  tol-lol. 

She  sang  the  delicions  air  Std  alt  rotee  better 
than  any  one  here  rince  the  days  of  La  Grange. 
Now  that  is  saying  a  good  deal,  bat  it  is  tme ;  and 
the  aadienoe  recognized  her  merit  by  henr^  qiplanse. 
In  the  dnet  with  baritone,  following  the  Jftserare,  she 
was  ineffective,  bnt  did  well. 

Tet  notwithstanding  her  snccess  with  the  audience, 
the  critica  treated  her  first  effort  rather  coldly  and 
await  her  perfbrmance  in  Emad  on  Wednesday,  be> 
fbra  giving  a  dedded  opinion. 

Sprxahza  is  announced  Jbr  Tfaorsday  in  tiw  TVn* 
waa, 

Mrs.  JvRiUB  T.  Staoo  gave  a  concert  bme  tiie 
other  evening  with  fairsnccees.  She  was  well  known 
when  Miss  Lewis,  as  an  excellent  amateur  ainger,  and 
now,  through  reverses  of  fbrtnne  and  an  insane  hua- 
band,decldes  to  enter  the  musical  profession.  She  is  an 
agreeable  contralto  voice  of  but  Umited  power.  At  a 
aeoond  eoooert,  when  kM  frightened,  itwill  beeasier 
to  jndge  of  her  merita.  Tonn.  Tbotatob. 


dbbcbiftjtb  libt  ov  m 

PabllakadI  ^  Oliver  DIsmb  Ik  C*. 


Jtusto  ST HiinM— <lnaaUtlaa of  Horie an  bowssbA  brnall, 
tha  axpanaa  being  viij  abont  ona  eaot  aplaea,  wtdia  tha  eai« 
and  intdllT  of  Innaportatlon  ara  iwasfcsMe.  Tbaaa  aS  a 
great  distanea  will  find  tha  mode  of  eonmaaea  not  only  a 
Mnvaalenea.  bnt  a  aaving  of  azpansr  In  oUahdug  rappAaa. 
look*  eao  alio  ba  aent  hj  mall,  at  tha  rata  of  one  eent 
•anaa.  Ms  appBaa  to  aar  dManaa  nDdac  thna  aonaand 
■IUs|  barMdtliatfdoabla  tfaa  above  tatas. 

Voeal,  with  Flano  Aooompaaiment. 
0  dear  me,  I  wish  I  wwe  married.  B.  W.  LoAt.  S5 

A  Ilj^  eoade  soag  lir  yoang  ladias. 
Pen  and  Ink.  A  Nrio^omie  song.   WdUnttm.  15 

A  vwy  kBBOioaa  aftlr, 

Inatnunental  Xaafo. 

Geaerat  HcMahon's  Grand  March.       A.  SOtx.  25 

A  atbrtng  piiss  eTHMle,  wsH  laBwd  aftw  the  h«o 

of  Kaganta, 


Loisa  Miller.  Fantasia. 


SAtt  Favarger.  75 


A  Terr  briUlBttt  laatada,  written  br  tfab  dtaOa- 
gniahed  playar  and  taaoliar  at  tb*  Uma  wbon  Taidl'B 
"  Loiaa  MUlar,"  thiongh  the  talent  vt  HUa.  PteMtao- 
iai,  who  had  takaa  tha  priaeipal  part,  waa  wajpyiog 
m.  tMOHa  popnlari^  la  ■ogtond.  B«f«rd  of  IIib 
flaa  ata  la  flwovom  ban  nsNT  lost  Id  km  with  tha 
poUla.  It  la  on  tbasathat  Ikvaiiw  hasoanvaaaA 
UaipaiUlnglbBtaHla. 

La  Traviata.  Moroean  de  Salon.    R,  Bafftm.  SO 

Aa  ahbeaati  tiaawlptlea  cf  thaihteilis^ef  "Jfc- 
ilgl,oeaia,"ln  tbaatrlaoTtha  waeh  Isadsd  Ikvm- 
ton  Paataala  tr  tha  aaato  aollwr. 

For  two  Perfbrmera  on  two  Flanoa. 

Martha.   Fantarie  brilliante.  H.  Albvti.  \fiO 

Thla  pleoe  haa  been  eompoaed  to  Mast  a  wnat  whMt 
has  loi«  beM  Mt  br  the  llnato  tanahan  la  iai«B  teBH- 
tntloiM,  Tla.,  to  hare  aona  Dnats  iBr  two  piaaeantaa 
wfaklt  ware  wlthla  easy  leaofa  trf  aneh  of  Ibeir  poplla 
aa  -t^Kj  Oioba'a  Bhalli  of  Oeean  or  Bayard  Boqnataf 
Hdoffiaa,  aad  alt  seattMlly  MDhntand  appaaanlty 
dUanUto  pkaaaamlBseQaMOMaBdlSMaataaUU* 
Hons.  "liaraa''1stbaopwaorthadBT,aa«ahsttar 
saleetioD  cxrald  not  hay*  bean  made  on  tba  part  of  the 
anthcv.   Two  other  raatadaa  by  tba  aama  avtboc,  en 

Trovaton "«ad  "  TiavlaU"  aia  aqoaUy  good. 

*    Vat  note  and  Flaao. 
Gems  from  Luda  iSi  Lammermoor.    J.  CHidm.  7S 

A  ptaailng  annngaaaaal  of  tha  ftvoitta  alia,  la  tha 
(tyU  of  a  fa^BBla,  amosg  whiah  Wgarto'i  aoag, 
"IMpoee»kpnBiBaa».  It  ta  wiUtaa  tar  dflWHaH 
aaftorabeatttia  MM  dUteol^  aa  Oi— w^  mil- 
Icnewn  ftrfyoeiil- 

"Wat  a  Braaa  Band. 
Syracuse  Polka,  arranged  by      B.  A.  Buri^  l/W 

Seriona  Family  Polka.  «*!,(» 

Two  old  fcToritea  with  pUao  pbyan.  Tbay  an 
printed  oa  aartaand  aatonlatad  to  ha  parfDamad  with 
IfeoM  8  loU  InatnftMSils- 

Booka. 

MuBioAL  Mibbob.  For  Sdioob  and  Cbssea. 
By  Sireno  B-  Fhipps.  SO 

A  naw  eandlMa  Ibr  pahBo  fevor,  and  «M  rtbh  a» 
danon  1^  tha  tepHd^  <r  Ua  systoB  arinMmliaa, 
to adv* UMlf  to  Aa actaal  waala  of  lhaae  ftriAom 
HisdMliBad.  Biliw  aan  haa  beep  eMttJnd  by 

Hm  anthor  In  Ua  sOlaeUanB  of  wofds  and  mule,  na- 
daring  It  welt  calculated  for  Sanlnariaa,  parttenlaily 
theae  devoted  veOmMj  to  Ifaa  adaaattoa  ofyoaaf 
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J.   C.  D.  PABKER, 

Inctraotec  of  tbo  Pianoforte,  Organ  and 
SanuonT. 
8  HATWABD  PLACK. 


WILIiIAM    H.  aOHULTgffi 
  siTXB  nmocnos  o> 

BuYidlin,  Piano  and  the  Theoiy  of  Knsit. 

AddM  St  hk  rotate*  196  BuTlm  Awnt^  or  «t 

ths  Unsla  StorN.  89C 

BIOKOB  AUGUSTO  BEnDELi^~ 

Gires  Instanction  in  Singing. 

ReaUeHM  Tjwt  Hmm 

Addma,  imtU  October,  mt  r»¥V-r'"g  ft  Sou';  kflr- 

mrda  nt  either  pUce,  f 

W.  S.  MAOKIB,  ~ 

MUSIC  DEALER, 
 BOCHISTPI,  N.  Y.  

MR.  KBRDAHKLTI,  THE  PUNIST,  eoaUntMi to 
tfn  Inrtmctkiii  In  Made.    AddreM  at  M«Mn.  CEICK- 

EBINO  ft  80H3,  or  OUTKR  DITSOM  fc  CO'8.  8*0 

1  UliIUS  ffTO^*  B^yt<;^— Tint,  iiritinii  oB  Ik*  YMim; 
^  OalUmiiw  or  Hw  ToiMi  OamrtMam,  aad  Horfnl  i»- 
nngMMnt. 

AdtaM  at  St  M  OutoB  BtMt,  w  >*  tha  Mnrio  StoM. 


Stnnitnn  jKitBi, 

Birfd«M»,  No.  47  HuNoek  8htM*. 


OXOBan    WIIiLIAM  WABBBV, 

ORQAlfiaT  OF  ST.  PAUL'S  CHURCH^ 
ALBANY,  M.  Y. 


AOOIiFH 


KIXI1BI.OOK. 

MRTiWMOPtatwrt. 


OBO.  Ifc  BABOOOK, 
J^OHER  OF  THE  P ■  AJ^O ^g^^T E. 


O.  B.  BBOWB, 

TBJUIBltB  or  FCA\0  «e  OHAAJT, 
A4di«n,  177  or  291  WMhlnfton  StnaL 


HUaO  I^OTTHASD, 

BeitdeDM  No.  14  BiuUod  Street. 


EDWIN  BBITOEl, 
TeMber  •€  lite  PI«H»-F«rt«  mm*  Slmclnc. 

MS  BOOM,  BOWDOIN  STRBBT  CHURCH. 


C.  O.  OLAPP  A  00. 
SHEET  MUSIC,  MUSIC  BOOKS, 
00  Oonrt  Street,  oorner  of  Oornhill,  . .  Boston. 


•  -  BOSTON,  MftSS. 


J     SOKUBBBtW  *  00.  PublUten  and  DMlan 
la  Toralcii  and  Anwrtean  Kiulo,  Bt.  HMm- 
ke  HdM  BaltdlBC,  as  H^rins  Btoart,  tmu  tiM  oomr  of 
Braadwj,  Hwr  Yoa.  857 

uabbV  emousa, 

SUOCnSOB  TO  JOHN  SDSUNe, 

(EmoMUM,  IBM.) 
 Kpre  8ra—r,  CsuumM,  8.  C. 

H.    H.    HA  WIiBT, 

>1AI>1B  IN 

Muie,  Pianfr-PortM,  ¥dleflaoiw,  ft& 

 BUBLDfOTOW,  IOWA.  

O.  ABDBB  *  00. 

IMPORTERS  OP  FOREIGN  KUSIC, 

(AgtmU  of  J.  Amdrf,  Of*»tnc\.) 
U04  CHBTNPT  aTBBW,  PmLADMLPHIA. 

J.  H.  HZDZiBT, 

MUSIC  PUBLISHER, 

AndWiudMdeaadBatadlDaderln 
PuwM,  Mdodeota,  md  Mutual  InstnmaUt, 
 H9  Broadumy,  Albany,  W.  Y.  

PX.A.irO  STOOIiS. 
MLBOANTLY  nRI8HKD,  MANUfACTCKKD  AND  SOLD  BY 

wnjJAM  wmjaq,  bbzb,  pa. 


MAKXraO'S  nsST  PKBtnUH  PATENT  KILODBONS. 
WBUam  N.  Haonliic,  Hannfeetonr  and  Palantaa,  118 
■m  SttMt.  sum,  HaM.  for  ah  H.  Wade.  U7 

WuhlngtoD  Street,  Boaton.  878 


BATID  PAIHX, 

Teaeher  of  Piano,  Organ  and  Harmony, 

"         '  tofPh»tChttH!h,Cliaaney  St. 


Sin 


  JOHN  W.  TUFTS, 

TKAOHBB  or  PIANO-PORTB,  OBOAN  AND  HABHONY 
iali«U«BM,19T»plePl.,  or  at  DitMoft  0»'i  itora, 


PUBLISHED  BY 

M:^SO]Sr  BROTHER© 

NEW- YORK. 

(7  A  Cranplete  Catali^e  of  onr  Publications  sent  firee  to  ai^  address,  on  aj^lieatkm. 


THB  JUBUjBX.  a  aav  eoOeothm  of  Ohonh  UuId, 
eontafadnc  Hymn  Tanaa  adapted  to  amy  varfaty  of  mater, 
and  BmaffidwHb  reOnnea  both  to  diote  and  MBCMgatlon- 
al  rii^lv;  Cbaata,  Anthvaa,  and  aat-ptaoaa  S»  anry  oooa- 
don;  a ahortnered Cantata;  andanewana^joaentof  Um 
Btmenla  of  Unile,  Intaitpmed  with.  Mcnlar  {rfeeea  profra^ 
d*d/  ananied  fcr  etaaa  piaetloe.  Bj  WllUam  B.  Biadbnty, 
Mtboritf "TbaBhwna."ato.  node oatoo.  •!. 

THS  JUBIIiBX :  Antham  Bdltioiu  Same  aa  tba 
abm,  bat  wltb  addltkmal  Antbenu  In  tha  place  of  tbe 
Qntateor"ltitlwr,ortbaBaaallMQQawi."  91. 

THB  BABBATH^BIiL.  A  wUeoUoa  of  Hule  Ibr 

Cbtin,  Hndeal  AaKdaHona,  SIdi^k  School*,  and  tha  Home 
'  Clrola,  anugad  la  thraa  dlTWona,  name)]':  Part  1.  THB 

SINOIHO-SCHOOL.    Part  2.  CHURCH  HDSIO.    Part  8. 

OCCASIONAL  AND  CONCERT  HUao,  B7  Oao.  I.  Boob 

384  pagga,  large  mnik  octavo.  SI. 

TBX  TTAT.T.TBT.TTJATT.  A  Booktetha  SM^oTStMlg 
In  the  Honae  oT  the  Loid,  containing  Tnnea,  Chanta,  and 
Anthems,  both  tor  the  Cbob  and  Congregation ;  to  which  U 
pnOzad  tba  "  fllnglng«8eho<J,"  a  Manual  fcr  etoaaw  In  total 
vaale,  witb  Mwrlwa^  nraada,  and  par(«0DBB,  Ibr  olwlt 
pnettoa;  alao,  "Mnaleal  RalatioB  la  a  NntAdl,"  a  brief 
ooone  Ibr  riagtai-aeltoolB,  tatatiM  tot  lUUfU  Imhan  asd 
aptpapOi.  Bj  Dr.  Iiovall  IbMB.  91, 

THB  SHAWM,  AIilniTtfGfaarehHnale.caibra(lBg 
aboat  or  a  tbooMad  ptev,  iiniialaHni  of  paatm  and  hrmn 
tBaaa,adqrtadtemiTnat«lBnaa;  aalfaaBi,  abaata,  aad 


■at^aaati  towMah  to  added  aa  origbal  Caatata,  aatltlad, 
"  Baakl,  or  tba  OaplMty  aad  BaatocalloB  ;>*  iaoladlnf  alao 
the  "  Bhiglng-ClaaB,"  an  enHnlr  new  aad  practleal  arcanga- 
ment  of  tiie  eleoMnta  of  moito,  Interaperaed  with  aoelal  part 
aougf  Ibr  practiee.  Bjr  Wm.  B.  Biadbnry  and  Geo.  F.  Boot, 
aMiated     Tboa.  Haattngi  and  J.  B.  lUaoa.  Bl. 

OAimOA  IiATTBIS;  or,  tha  Anurioan  Book 
of  Ohureh  Xaaio.  By  Sr.  Lowall  Haaoa  aad  Oanna 
Jamea  Webb.  SI. 

THB  OABHXBTA  BAORA  i  or.  Boston  Otdlao- 
tlon  of  Church  Maaio.  By  Dr.  Lmwll  Mjwoo.  «. 

BBW  OARMINA  8ACERA ;  or,  Boston  Collao. 
tlon  of  Saored  Xuaio.  Thl*  book  la  a  earefhl  and 
ttiorongh  revisloa  of  tbe  tonvlta  work  beietofbre  pnbllahed 
nadertbaaama  title.  The  al^t  baa  bean  to  retain  the  moot 
TBloablo  aad  mlrcnally  pleadng  part  of  the  toratar  work 
aa  the  badaoT  Iba  Bav,i»lttlagBneb  pcvtiontaaaxperianca 
bad  proved  to  bo  tbe  laaat  anrkaafala  and  popvlar,  and  anb- 
atitatlBB  dudea  teaaa  aadptooM  ariaatodfroH  thawbolo 
laanof  tboantbor'aetbvworki. 

THB  BOSTOB-  AOAJ>BBn?S  OOXiUBOTION 
or  CBJJBOa  ByDr.towdlHnBDB.  Pnb- 

labad  andar  tba  dfaaottoa  or  tho  Boatoa  Aeadamy  of  Marie. 
SI. 

THB  PSAX/rBBT.  A  bow  ooUaetiOB  of  Ohaiab  Karia. 
BySv.lMnUllBaiaaadOmBBJ.Wabb.  n. 


THB  HATIOHAI.  FBAXJEBra*. 
HaaoBaadGaoiaBJ.  Wabb.  §1. 


By  Sr.  Lowril 


For  tale  fay  J.  B.  MILLER,  S29  Wuhington  Street,  BBOWN,  TAGGART  &  CHASE, 
BUSSELL  ft  TOJMXS,  and  OUVEB  DITSOK  &  CO.,  Boston.    J  B. 
UPPINCOTT  ft  CO.,  and  E.  H.  BUTLER  ft  CO, 
PliilBdelphU.  ROOT  ft  CADY,  Cbktff>. 


The  price  cf  our  Chnreb  Mtuie  Books  in  New  York,  Fb3Bde1{Aia  and  Boston,  is  Eight  Dol- 
lars per  dozen ;  bat  as  it  will  be  mncb  more  convenient  for  Teachers,  Singing- Schools,  and  Chtrin 
ID  tbe  West  and  Sooth  to  procure  their  books  from  local  dealers,  we  subjoin  a  list  ttf  Booksellers  aoc 
Murie  dealers  froin  whom  our  Chnrch  If  one  Books  maj  at  all  times  be  [vocnred,  at 

An  adnuice  only  soffident  to-pay  costs  a£  tnuuportation,  ezchaim;e,  ftc. 


Albany,  B.  T^-S.  B.  QBAT, 

BniBftlo,  N.  T.— THBOBOBB  BUTLXB. 
Blnchamttm,  H.  7.— K.  B.  PBATT  A  BBO. 
Bslolt,  Wla^WBIGHT  *  HXWOOXB. 
OInolnnali,  O.— BTOKBS',  UALIiOBT  *  00» 
"  ••    APPUOaATB  ft  00. 

ohioaoo,  HI.— s.  a.  GBioos  ft  00. 

"        "     BOOT  ft  OADT. 
*•  B.  KBBW. 

i«  HIOOINB  BBOTHBBB. 

**        "     D.  B.  OOOKB  ft  00. 
dereland,  O.-^  BBAIBABD  ft  OO. 

"       "  J.  B.  aoBB  ft  00. 

OOlnmbiu,  0,^BA3n>AliIi  ft  ASTOlf . 
Detroit,  Kioh.— PBAJTOIS  BATMOBB. 

**  "     M.  AU^BN  ft  SON. 

Dnboqae,  Iowa.— COTTOH  ft  QIIiBEBT. 
Janenllle,  "WIm^.  aiTTHBBIiAKP  ft  00. 
**         **      KOaXIiBT  ft  BBO. 


Port  Wayne,  Ind.— O.  It.  HZIiIi, 
IndlanapoUa,  Ind.— BTBWABT  ft  BOWXB. 
Iowa  01^,  Iowa.— WM.  ZiXB. 
JaokaonTille,  BL-CATLIB  ft  OO. 
JaOkaon,  Mloh.— BBOWB  ft  OABTXB. 
Mansfleld.  O^B.  STUBfflB. 
MUwankee,  Wis.— B.  TBBBT  ft  00. 

'*  "     A.  WHITTBMOBB  *  OO. 

Ftttsburg,  Pa.-J.  H.  MBIJ:X>B. 

"         "    H.  TTT.TaingT^  tc  BBOTHXB. 
Qoinoy,  HL— OBOBOX  W.  WXBAJTB. 
Boohastar,  H.  T.— WILLIAM  ALLIBO. 

**         '*     B.  BABBOW  ft  BBOTHXI 
St.  Louis,  Mo.— BBPTH  ft  WOOD. 

"  "       It,  UTTB  IT WTHT.T. 

Syraoose,  B.  7.— WTBKOOF  ft  BBOTHXB. 

"  "      PBOK  ft  BX7DD. 

Toledo,  O.— B.  ANDBHSOir  ft  CO. 
TMy,  W.  T.— EDWABD  HOPKISTS. 
Watertown,  K.  T.— BALL,  BOOXBS  ft  OO. 
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TH  1 


MUSICAL  MIBBOB; 

f  0  K 

eOHOOX-S  SB  OTiABSES, 

BY  8IRENO  B.  PHIPPS. 
PSXr AOK. 
IhB  Hilar  In  nMpdiiV  tiM  ftet  Out  Mnito  fcM  lU  and  koA 
ilm  In  HhU;  hH  allomd  H,  M  flw  H  li  poalU*,  to  toU  Hi  ova 
ataiy;  lbB^u)snwli,aMttlw1»okaBBbsmiooMtaUTiiMd 
innlwoli  whan  iM«pwUmtulMl  hutnwfavlannplojred-  H* 
hu  sDdMTond  to  nadar  tha  czplsnktlon  of  principlM  m  rim- 
pla  and  ela«T  aa  poadble,  hj  mj  of  dlagrama,  fte.,  sarar  balbra. 
pnaantad.  In  order  to  aara  tha  timt  ot  tha  AMhar,  and  to  mi 
prrtt  tbe*B  npon  tb«  Bind  of  Uw  Btodaat. 

Tha  boofc,  la  iMiqr  napaati,  li  vaU  ealealated  for  Bamlna 
slaadaratodMaliulTatj  to  ttia  cdneittM  ofrMuOaa;  baaldaa 
Um  «nt  raatelMa  la  fbnr  puca,  hi  all  flw  kaja,  Ounwin  ba 
ftQBA  ftoa  paga  M  to  tt  aoma  ^lanfid  DDSn,  TOCALIEUtO 
XXSRCISIca,  SOLHOroS,  1b  aiObraDt  kaja  ud  modaa, 
aiariud  fcr  all  Uw  dtlbraBt  Aadai  of  aipraaalon,  Xba  Tnzwa, 
of  coniaa.  cm  ba  oaed  to  adfantaga. 

It  hai  bean  tha  aim  of  tha  Editor  to  aompoae  and  tahct  aneh 
■raale,  and  amnga  It  la  aaeh  a  maiinar  that  It  v»j  ba  ae«i(- 
oVf  (not  baioft  mad«  daptodant.  In  ita  rendarioK  npon  a  pkno- 
fbrto  McooipaalBiant}  and  omIU  to  pnpUa  and  rfngaia  of  araiT 
fiada.  Tba  malodlai  ara  fnxn  flw  noai  dnpla  to  the  non 
•labonto  ttjf  1«.  Um  haraumlai  irill  ba  ftmnd  ebaatoMtd  agrea- 
abla.  He  haa.  In  the  aalactlona  of  Poatry,  bad  an  aya  to  the 
wanta  of  9cboola,  and  tbhtka,  ganarallj  apeaklng,  than  will  ba 
no  tronbla  In  fludlag  voida  and  muak  appropriata  to  vnrj 
oeeaalon. 

How  near  tbaaa  aOrata  will  appnaoh  tba  pnrpoaa  Ibr  wbleh 
tbejata  talwdad,  maiM  to  ba  daddad  1^  tha  lood  wlu  of 
tba  pnbUo.  a.  n.  f. 

At  a  raeant  HMwUng  «t  tba  Cunnnt  Noihal  SoRoafc,  tha 
fcllowing  Rawlotkm,  In  lafcranta  to  thk  worfc,  wai  nMaliBoat- 
I7  adopted: 

Retolvfd.  That  wa  raeopibe  In  the  ayitaBi  of  nnalo  taiifltt 
by  Mr.  8.  B  Phlppa,  of  Columbn*.  tba  traa  matbod  of  taaoh- 
Inc  that  ait  In  aehMlla,  and  raeoounaiid  the  wocfe  antUM  — 
"  Tba  Mirror,"  to  teaobara  erair  wlpn  aiAodjing  a  aTatam 
at  onca  pntotloal  and  oomplate. 

Price  GO  oenta.   9SM  par  doaen. 

FobUihed  bj-  OUvw  IHtwrn  ft  Oo.  .  .  Boston. 


T  H  B 

MEDLET  GLEE  BOOK : 

A  ooLLSonON  or 
QTTABTETTS,  GLEES,  AKD  CHOBUSES, 

lOE  THB  1181  OP 

KDBICAli    OOZnrBNnONS,  ASSOOZA^ 
TIONSf   CHOIB8,  AKD  TlUl 
HOMX  CTTBOTiTII. 

•rXXZJS  Z>^7  Jr*U.BT.TeTH(  HI  >, 

CONTAim  THK  OBMS 

OF  AUi  OTTIffTTiiill  WOBXB, 

THE  BEST  PIECES  OF  THE  BEST  COMPOSERS. 

And  la,  «r  Ha 

The  Leading  Book  of  the  Season. 

Priea  One  Ddlnr. 
PnbUahed  br  OUw  IHtaon  ft  Co.,  Boston. 


FIANO-FOBTES  &  MEL0DE0N8 
To  Iiet  at  Very  I<ow  Prices. 

•  3,00   TO   « 19,00  PBB   QVABTBB  I 

For  Sale  ftom  $25  to  $300. 

ooMFBuma  awnuxnm  or 
▲IJi  TSB  BBSV  MAXBA8. 

AFK  OP 

TOtnt,  STTI^E,  FINISH  AND  FBICB, 
Bnitod  to  eroy  Tafte  and  Beqniremont 

Paiaona  hMng.  who  mar  eonelnde  to  pmahaaa  within  ooa  year, 
will  reedva  a  dednctton  of  all  rluuia  of  hira.  aieept  rimple 
Intereat.  Inatramanta  Munralr  paekcd  and  ftirwanwd  to  all 
parta  of  tba  eoantrj.  Perama  at  a  dhtonn,  nnabla  to  vMt 
tba  rltr,  OM,  bj  itotlng  tba  qnnti^  of  iDatmmanl  wanted,  be 
aappUed. 

OZJYXa  DPTSON  ft  CO.,  Mnila  FnbUshAri, 


NEW  BOOK  FOB  THE  VIOLIN^ 


T  H  E 

(D  IP  1  IB  A?  a  E 
Violin  Instniction  Book! 

COMTAIKIirO 

THOROUGH  INSTRUCTIONS 

AlTD  A  MUB  TABIBTT  Or 

orB&AVio  Asn>  ontsB  mmo, 

BT  D.  IC.  H.  KAT. 

TUa  wot*  la  Intended  fcr  penona  who  with  to  obtain  a  latla- 
tuotory  defvaa  of  proBefeDey  tn  the  art  of  Vtolln  Plajtag.  but 
aaanet  deroto  tnaay  hoaia  to  dallj  pwttoai  and  la  aapaelal^ 
raeommandad  toanchaaanitemoriBBtmetlon  that  wUllMd 
them  to  tbe  acqntraaieBt  efall  niBMaaiy  InftrmaUon  la  a  rerj 
abort  period  of  thae. 

BnmTlnita,  lllnatntinc  Ibe  meriiantam  <a  the  Tlolln  and 
the  earmt  poaltlonaln  pl^nRfMm  Spohr'a  celebrated  Method, 
aMompany  tbe  work.  Tbe  UnA  for  general  praettm  and  n- 
creation  haa  been  eompllad  with  maeh  can,  and  oompilaaaUw 
lUlowlaf  adailrable  aeleetion*: 

OPBBATIO  IUII.ODIXS. 

Air  Ia  Dacie  Blaneha. 

Air.  ,  KtMr  D'Amora. 

Air  LoeresU  Borffla. 

Atr  .,  Borneo  and  Jnllet. 

Ah  !  balln  a  me  rlterao  Norma. 

Ah  '.  ebe  la  morte  Tl  Troratcre. 

Aire.  1   .1  .Barber of  Seriila. 

Come,  braTe  the  aea  I  Pnrit«l. 

Come       tha  moonlit  aaa.  HaaanMlo. 

Dead  March  I«Oaaa  Ladra. 

Deh  eon  te  Norma. 

D1  prowmall  mar  *  La  Trariata. 

D'nn  penidero  ,  La  Sonnambnla 

Bmant  InvoUml  ,,  VEmanl 

Palriea'  Cboms  ClnderalU 

Fra  DbTolo  Welti  Pra  DUrola 

Galopade  WItUam  Tell. 

Kenett  Dbcoutont  La  lUjwler*. 

In  happy  momenta  Muitana. 

In  tear*  I  ptne  I  Lombardl. 

Ubiuno,  (BriwUd)  U  Tmriata. 

Hareh  Norma. 

On  yonder  Roek  Dtarolo. 

0  Iwato  erimaon  momlnf.  Lnelt. 

Parlca  0  Cam  La  Trarlata. 

Rondoletto  Emanl. 

Saint  a  la  Pruoa  LaPlUe  do  Raitlment. 

Selection  BMr  D'AnMaa. 

81  laatanehecM.  (PriaonDoat)  .....11  noratora. 

Stride  la  mmpa   " 

Then  you'll ramembar  ma  Bohemian GM. 

Tn  ehea  Mo  Lnds. 

Tn  Tcdral  la  aerentnrata  II  PIrat*. 

TrraUanna  Ia  PlUe  dn  Redment. 

VaHa.  La  Dame  Blanebe. 

FOUCAS.  WAi/rzns.  aibs,  *o. 

Annie  lAnrle.  Hafvrillea  Rvmn. 

ArM  Walto.  Hoortah  Walta. 

Bine  Belle  of  Scotland.  New  York  Srottlah  Baaea. 

CamlTal  of  Tealee.  Baratoga  Polka. 

Chehwa  Oalop.  Baaflo^er  Walta. 

Dahlia  Welti.  Shamrock  Walts. 

ElBn  Walts.  gtaetln  of  Ocean. 

Parftamtheechndhood'ahamaSontaft  Walts. 

PaTorite  Waits.  Soonda  Aram  Home.  Waltaaa. 

Oaaalle  Walls.  TrroleHe  PeaMnt's  S«mf. 

Heather  Bell  PoTka.  Verbena  Walta. 

Hope  Star  Srhottlaeh.  Tenltlan  Galop. 

laat  Rone  of  Sommer.  Wben  the  Swallows  Honawaid 

Lonft,  long  am.  WoodUne  Sohottlaeh. 

Ughti^K  Qcdop.  Zephyr  Polka. 

AIBS  WTTK  TABIATZOBB. 
Atar.  with  BriniantTartaUoaa. 
On  Tmidar  Roek  Recllnlmt.  With  Tarlatlona. 
Tyrolean  Air.   With  Tarlatlona. 

PRICE  ONE  DOLLAR  I 

On  reeelpt  of  wbkh  a  copy  will  be  eant  by  aiall,  poat-pald. 

FabUahed  by  OllTer  Dltaon  ft  Co..  Beaton. 


NEW  CLASS-BOOK 

VOR 

FEMALE  COLLEGES. 

TIIB 

Ameriean  Mnsical  Class-Book ; 

staisKiB  roa  thi  nsi  or 
TBKAIiB  OOIXBOB8,  mi'm'U  'i'JUS.  8BH- 

nfAaniw.  and  nobhax  anid 
mas  sohooijB. 

■LnBNTABT  INSTRUnTinism.  TOCAL  KXRRCinB  ANB 

SOLFBOOIOa, 
aiiD  a  TAUUui  couxcnoK  of 

Duets,  Trios,  and  Concerted  Pieces. 

BT   T.  BISSaZiJb. 

Thla  New  and  Suoerior  Work,  in  addition  to 
Ita  fall  and  oomprahenaiwa  leaaons  in  the  Kle- 
menta  of  Vocal  Ifualo.  Fleaalni;  Exerolsea  and 
lar^  unmber  of  Solflavdos  for  7*wo  or  Three 
Voloea.  oontaina  fiaTorlte  BONOS,  DUXTS, 
TBI08,  fto. 

"THB  AHBRTCAN  MUSICAL  CUSS-BOOR"  ha*  been 
prepared  with  much  care,  and  in  utrlet  compliance  with  the 
wli^M  nf  Collcflate  and  other  public  and  priTnte  Inattrutlona 
of  taetrncUon  In  the  ronntry,  and  cannot  (Ul,  la  erery  partlo- 
nlar.  to  pro*e  mtiMfltc torv. 

Mce  of  elngle  copte*  60  cents,  on  rrrelpt  of  wUch  It  will  be 
■eat  (tf  ami),  pnet-pald.   Per  down,  96. 

FttbUilwd  br  OllTer  IHtaon  ft  Co.,  Barton. 


CHMPEST,  BEST 

 m  

Host  Complete  Edition 


MOORFS  IRISH  MELODIES. 


HaaehMtieaeofaammei^LemiliiailiU  a-lena. 
wtsa 

Symphoniee  and  Aooompaniments. 

BY  SIR  JOHN  STEVENSON. 


*,*Thboopy  Is  anexaet  le-print  oftheor^nal  aapnhlEab* 
•d  nnder  the  personal  snptfrislon  of  Thomas  Mooan  BSerta 
karing  been  made  to  Ibree  other  eoplae  hito  use,  by  voder- 
mttng  tbe  valne  of  the  Symphonlea  and  Aeeompanliqenle  of 
Iterenson,  tbe  <bllowin|c  letter  (rota  Moore,  la  referenee  to  tbe 
nniiuia  mrefts  of  that  gentleman's  eflbrts.  Is  oflend  la  proof 
that  all  faaltotloDS  or  httempted  Improrsments  ara  naeaHad 
ftir. 

"  To  the  Maieblonees  Dowsfer  of  Donegal. 

"  Tbroajtb  many  of  Mr.  Stevenson's  comport ttoas  we 
tiaee  a  vein  of  Irish  sentiment,  which  polata  blm  ont  aa  ptem- 
Uiabf  itmUd  to  catck  Ou  tphil  »f  Ui  ceimi/y's  maitc.  In  those 
al<i>  which  he  has  arran)^  fbr  rolces,  hts  skill  has  partienlariy 
dtotlaguliihed  Itself;  and  thoa|tfa  It  cannot  be  desM  that  a 
rtngle  melody  moat  naturally  expieasea  the  lanfnafe  of  fcelhit 
and  passion,  yet,  often  wben  a  flmrito  stnln  hsa  been  dis- 
missed, as  bavlnic  lost  Ita  charm  of  norelty  fbr  tha  ear.  It 
retnms  In  a  harmonised  ^pe.  with  new  claims  on  onrlntmat 
and  attention  ;  and  to  those  who  study  (be  delkato  arttfiees 
of  composition,  the  constmctkm  af  the  Inner  parts  of  thaea 
pleoes  most  aflbrd.  I  think,  eonildeiable  aatfadkeUon.  Bsery 
voice  has  an  air  to  Itaelf.  a  flowlnit  aaeeeoUon  ct  aotea,  wbkh 
mlirht  ba  heard  with  pleasure,  lodepeadentlr  of  tbe  net.  so 
arttally  baa  tba  barmoolit,  (If  I  BMy  M>  csynas  tt]  gme^Ud 
tbemwi4y.dlitiaMittaca&oqaalporUoB  oTlto  nseotaaM  to 
ererypart.  T.  MOOBI.'' 

BDITOBIAIi  SnXKABT 
or  rmm  xxcbllbrcibs  or  this  nniTiov. 

Handsomely  not  out,  aa4  alR»ded  at  a  namUondr  cheap 
iato.~Boataa  Courier. 

Printed  on  tha  best  ofpapsr,  aiO  In  a  beantithl  type,  haad- 
aomaly  and  flrmly  Vnad.  smblaaaatleBlly  •mbeaaed  and  giU 
edges,  tt  fBrms  a  ran  and  atcnistire  rolama  — Provtd.  T^— . 

A  nomplete  aod  risfHit  hoA  9n  tbe  parior  and  plaMk— 
Hurieal  Keriew. 

The  bget  edition  erer  pukllsbed,  and  esrtahily  the  ehsapMt. 
— loomal  at  Mnsle. 

The  entire  appearance  and  ezecntlon  of  the  work,  both  tn 
typoffraphy  and  general  design,  reflects  great  cradU  on  tbe  oa- 
tcrpristni  pnblMMn.~If .  T.  Patbflnder. 

The  Boston  edIHon  Is  well  got  np.  erinclng  tbe  eare  anally 
bestowed  by  Mr.  IHtaon  on  hia  puMleatloaa.— Anaonaan. 

Tbe  paper  la  wblto  and  Arm,  tha  ^rpaaaw,  Ibe  priattaf  (Aaax 
anddlstlnBt.Bndtbabladlacla  Om  Itrlo  Of  oar  Mat  ooatlr 
books.-N.  T.  Day  Book. 

TUa  edition  fcr  snrpasees  all  others  In  Ita  moat  Importaat 
partlcalaia.  11  eoatalH  Koai  nam  raur  na  saur  aas- 
noR,  and  oTaoaw  of  the  sanit  flMN  ara 

TWO  ABBANOBHBNTB. 
One  betng  that  of  Mr  John  Stevenson,  (tba  same  s«  of  tbe  Dub- 
lin copT.ythe  other  that  which  iabiostyopnlar  la  tUaeonatiy 
—  la  tet,  tbe  only  oopy  that 

IS  V9BD  BT  THB  PBOPUB  GBirBRAXiLTi 

The  type  is  new.  and  distinct ;  and  tbe  work,  aabalaallally 
bound,  is  ftamlshed  at 

On»>Half  tite  Price  of  all  other  Copies  I 

ASK  TOB  BITSON  ft  00*8  EDITION. 
■mbetlUhod  witti  a  Portrait  of  tbe  Poet,  and  prelkced  with  a 

Sketrh  «f  bh  Lllh,  and  of  the  HMoiy  of  tba  Work. 
Boaad  la  Beards,  naal  aad  sabatantlal.  Price,  tl 

Ch)th,amb1emaUeal)y«abosssd.  "  tfO 

<>  anbosaed  and  fall  gllL  "  &» 

Pnbllahed  br  Oliver  Sltaon  ft  Co.,  Boabm. 

THB  WrSICAIi  KIBBOB. 
A  Vew  Tolnne  of  Tnatructtons  In  Toeal  Marie  fer  Sebaeb 
and  Chtasaa.  By  BIreno  B.  Phippt.   Price,  60  cts. 


THB  KBDZiET  OIiBB  BOOK. 
A  Collection  of  Quartets,  Qlees,  and  Choruses  ftw  the  use  ef 
Musical  Conventions.  Associations.  CholTs.  and  tha  llown  Cir- 
cle.   A  new  volume.  conuilnlnK  tAf  (7iwa  ^  a/IsAwMvmrfa. 
The  very  best  Olea  Book  pnbllshcd.    Price  01.    90.  pw  doa. 


-KTBW  VOCAti  CI.ASB  BOOK  FOB  FE- 
HAI.B  COI<X.EQES,  SCBOOI.B.  ETC. 
Tai  AaniCAjr  Musical  Class  Book;  designed  far  the  aseof 
Female  CoDcfRe.  iDstttntea.  ScmlnsTies.  Nomsl  and  llifh 
BrhOf^s,  containing  Elementary  Instructions.  Tocal  Emclsts. 
and  Snlfsffgios,  snd  a  vshisble  collerrton  of  Daets.  trios,  and 
Ooneertcd  rieeea.  Price,  CO  cts.  SSperdotm. 

FIANO  HiraiO  FOB  PABIX>B  BANCBa 
A  Choloe  Book  for  Winter  Brenlnss. 

The  Home  Clrole  —A  coll.  of  Marches.  Waltate.  Polkas, 
Schottlsrhes.  Rrdowas.  Qnsdrilles.  Contra  Dancw.  fee.  Ar- 
rar^e^  Itar  the  P1ano-7«rte,  and  compriidor  tba  most  popnlsr 
DeaeaUHto.  Price  only  01X0 ;  In  cloth.  «l.  SentbymsIL 

PnbUsbed  br  OUtw  Dltaon  *  Co.,  Boaton. 
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%)iitttUmnts, 


Mom  X,  XIGHBEBO  and  H.  UfiUflJUBD 

•wvM.  on  A 

MUSICAL  SOIREE 

XEIttVAffV,  (IMnoat  Tki^pla,) 

Ob  SttahhiT  EradBg,  Not.  mt. 


T.  A.  Ik  0.  nrcK,  umn  oosraif,  Amun 

KUiaUUilN,  w<  OTTO  DRBSKL. 
•1.  SitaMAtltomMlBMtMikMlatllMdMV.  It 


Mr.  WllUam  Kcymei^ 
FABXWEIJi  BENEFIT  CONCEBT, 

OK  BA.<n7BDAT  JCVXHZNa.  Nov.  IS. 
JkV 


HI  mgftmmt  ZMX«  TMati  SB  «*•.  mA,  to  W  M 

Bt  the  — ^ilMW  Mii  flf  Mr.  Haywr,  14  Omr  S4.  II 

TBI 

MUSICAL  KIBBOB; 

I  0  K 

BY  8IRENO  B.  PHIPP8. 
FRSTACK. 

th»Wirbtwar>Uiif  *>M  ^*l>^  Un^  lb  nd  asd 
tfa  fat  (Mf,  hM  allMrad  It,  u  te  M  U  poiribta,  to  Ml  Ha  owm 
■10177  *^       ^  ''^'><  *^  ****  ^  ■necMitaUr  oMd 

In  Kbo^  vhm  BO  ipMial  mwAMl  Imtniclor  ft  cmpkijad.  B* 

onAwTond  to  nate  lb*  axptoaaara  of  principle,  u 
fhndetoMM  by  wyrfdhCMMi  fee-,  nmrbeftn 

pMMtod,  IB  ortN' to  Mva  ttw  1^  of  ths  TNehK,  «Dd  to  «N- 
ynw  thm  nypa  Ifa*  nfaidortba  BtoAHit. 

Th»  book,  la  tMMT  Mrpoeta,  to  waU  cmlenlated  fcr  Bmloa 
ito ■■■■toi CTriilfoIr to  Um  cdoMtioB  of  Tomotat;  borito 
tho  ttft  oiwdiw  to  flKir  potto,  In  oU  tbo  k^,  thm  wlU  bo 
fbond  btn  pofi  46  to  <S  mmdb  iplmdli  DURE,  TOCALEGINa 

MXMaaism,  aoLrioioa,  jm.,  to  iawt  boy  oadwoaM, 

Mkod Ito oUtho diawoot ihoJw of  mwrfiw,  lb*  TmMO, 
of  oovno,  CM  bo  «M«  to  odfMitoio. 

It  tai  bna  »■  ilB  or  tto  MHor  to  ooBVOM  a«4  Mtort  nek 
Mlo,  oad  vni«o  K  to  mA  o  NUMT  U  bo  OMiO- 
M  (Mt  briv  Mod*  d^^oBdont,  to  tta  mMng  vpoo  ■  ptao- 
Ibito  oeeMBFoalBNBt)  Bad  BMfal  to  FvpUa  OBd  riacwo  of  OTWT 
gndo'  Tho  BwlodlM  HO  tton  tho  bmM}  ilmpk  to  tho  bimb 
otobwBtoi^.  TbahunonlMwlllbolbandfllioitoOBdogn*- 
bUo.  Ho  Ihm,  to  tbo  >«lotttoM  of  Footrr,  hod  u  <jo  to  the 
I  oT  Behoola,  tad  khtolo,  fmmMj  apMUDf ,  than  wUl  be 


as  tmM  to  Sadl^  wordi  tad  mrn/k  mfftofiMt  to  otmj 


HovMU  Ono  iMtimBnnoakaMparpMftrwbMi 
&oroio  totoBdod.MBdM  to  b«  dosbtod  br  tho  pwd  wUl  or 
tbofBbHe.  *■>■'• 

At  •  iBMBt  BooHv  or  Ote  Cunram  Nonui.  Somol,  Oo 

toPowtiK  BtoihiM«t'»  to*— 
lyodoptad: 

Bewivttt.  Thot  wo  reeofnta  In  Iho  lyotMB  of  mnric  toofbi 
br  Mr.  S.  B  Ph^f«<  of  OoloMibBo,  Iho  (loo  BMtbod  oT  tMoh- 
Uc  (hot  art  iB  odmk,  ond  toMtmowBd  Ibo  irnrk  oBtlUod— 
•^Ite  lOnar,"  to  taMhan  oraiT  ^Nto  to  anbodytoc  B  oyftM 
at  oMOMaMaal  «B«  oaB»Mo. 


B»MO 

MtoaOowla. 


NOW  BKADT: 
BLEYBNTH  YOLUIIE 

s* 

DITSON'8  EDITION 

ev 

STAlfDARD  OPKRAS, 

LA  TRAVIATA, 

(THIKnAT.) 

B  -Tar       s  xt  z)  z. 

ITALIAN  Ain>  ENGLISH  TEXT. 
SBn>BBa»  vsno  wsaum  bt  t.  t.  baubl 

Imtd  mdfeaM  Ib  a^to  with  that  or  tha  rMriaw  TClBMa. 
PlrlM  9S.00. 


THIS  ELBOANT  EDITION  OT  MUSICAL 
CLASSICS  COMPRISES  THE 
FOLLOWING: 

OpmorVoHD*.  KtftahBtf BaanVnl.  MeaaUO 

OpdM  Of  ■mnwiwihniB,  *«  MS 

Optra  of  Iiuorula  Borsia.  ■•  «  m  g.oo 
OpdM  of  iMtim  dl  Irfunmwmoor.  ■*  " 

OpmofanutnL  J^UBBdnalkn  "      "  tM 

OpM  of  n  TMralan.     "    "    »     "  t.oo 

Opmtf      TMvUM.      •*     «     •*      •*  100 

Opor»  of  Don  OlorannJ.  naaoMo.        "  MO 

OpwaofllTrOTAtoro.       •<     "  '«  MO 

Optra  of  IiooUdiliamBicBUOT.  nanBSeio.  1.00 

Optra  of  Zriurral*  BoIFkU.  MaaeSDlD.  SCO 

THBSE  VOLUMES 

AMM  PMBODirCBP 
THE  MOST  ELEGANT  SPECIMENS  OF 

MUSrCAL  PUBLICATIONS 

Ever  iMiud  from  tlu  Anwriimn  ?i«mI 

n^yanvatotodllMn 

raw  AJn>  FKEVXOT  TTPB, 

OB  |00d  FB|Mt,  of  ooBToidmt  alaa,  boBBd  asbatoatWIr,  sad 
adotaad  with 

AS  MUSIC  BOOKS  FOB  THE  PABLOB. 
Thv  PitoiBt  Ibo  bato  aad  mat  aUod  OoUaelioB  or 

Songs,  Qnartetts,  Duets,  and  Trios, 

WbOa  tb«far  latitDdB  wortb  and  ^jpngn^laal  bMBty  iwdM 
thoaaaBpMfnrtoanothorwvMteaa  exri  BOOKB  TO  A 
HUnOAL  mXHS. 

PoblUhod  br  OUrtr  SUmo  *  Oa..  Sotton. 


Bnlletm  of  Testimoiualfl 

a  UTOB  or 

BidiaidsoiA  Nev  Method 

101  THE  PUIIO-IOITE. 

fteuAVIIBBU  T.  TDOBO?,  Mtoabr  oT Maafe,  Vow  Bai> 
i>rd,IIo«. 

«»  ^TCamapl«aaBMtooddBVM(dlaltMtlBOBytotboa>. 
eaUMwrtooTwrraapaetor'lCr.  BMMrdaoa^Ifovlfothodft^ 
the  PUiMtjrto,"  wbkh  yon  bavo  iaal  pabBabod  to  oaab  ato' 
laatftjia.  thlaworic  riBBHMtoaaawaaaiMlMlMtotny 
pngnaBtoOMartor^aytaitba  Maaifcrta.  If  twd  wttfa  to- 
toiagaaao,  aal piaalfaai  wUh  aiBgawa, Mia  Uh  wJiliat  to 
■V.tbat  ttaMBBa  toaw  toBBaaMai>w»ylihlM«f  toa 
Uothod,  to  th*  pnoBBt  odwMBMBt  or  FtaBO  ployfac,  bteoto- 
fcro  Motlucd  oBtoas  B  doBMt  or  mto  Hatbodi  of  dUhtant  bb- 
IhocOfOBdltmMt  apoadlly  ivprnada  oU  otbar  Hotto^aow 
toBM." 

Imn  T.  BBTCHBB,  Pnftaaor  «r  Mwle,  Beaton. 
•<  I  tUak  tbo  p^bBB  owo  Mr.  BkbuiWB  a  dM  or  paHlada 
fcr  Ml  trthtot  BMtttata  to  tbo  iip«l»iM*  tt  Ftoo  fcrtala- 
atnoOoB.  Tho  oxantaM  to  thia  *  Uothod 'on  aopnsraarivo 
thot  toe  toakof  oaqBlrtogBMofaBniMB  la  ran  tor  ad  nnaipara, 
tWoly  laay  tad  pliaaant.  TIbi  '  iiBiiwaiinli'  wiaa  tn  iiiii  In 
ha  ntBOrtobly  wrU  oohmtotafl  to  lay  o  aolid  tmndaUoa  tor  a 
Beacart  potfcnuoaa*  of  tbo  Tmybwrt  Ploaoftrta  wotha.  Bmy 
toao  lofar  <d  mode  who  naaa  llili  work,  will  Utoak  Mr. 
BtohardaoB  te  tba  lotrodaelioB  of  tboaa  qalat  aal  beonflfti' 
<  NootunMO,*  by  Flald  and  Pieyaoboek." 
ViOBi  HBHBT  BOawINa,  Pn*Mor  <t  Moale,  BoUimM.  - 
"It  aa»da  BO  BiDch  pliaaaiB  toatoli,lbBl  I  biak  ^oa 
BhbBrdaow^  Now  FlaM  Hatbod,  pablhbod  by  O.  DUaoa  * 
Co.,  oa  ooa  of  the  nrj  baat  r^iom  to  tba  iBOtraetloB  oad 
BtadyarPb>MpbvlB(.  It  aboaa^  to  the  nry  beat  aaatartol 
anltod  to  AU  eopBOttlao  wUeh  I  oobMw  the  Ugbaat  piBlaa  tM 
oaa  bo  baatowad  «o  an  loatfuettou  Book." 

Iron  rUlHK  A.  TBPB,  Pioftaaof  ct  Hmto,  Holly  Bprinn 
Hlia. 

"mih  Blohardaoa'a  VethodI  UBMOo  plaaaad  ewry  day. 
Itia  tbo  moat  thoros^  bocA  aror  pablUiod,  aad  I  hope  that 
oU  laathori  may  adopt  It,  and  do  ow^  with  fltobr  naoy  dUhr. 
•at  vaMaaa.** 

Two  BaUaoa  are  aabBAad,  oaa  adopting  AsMakaa,  tbo 
othor  TWBlgB  IlDfanD|.  Wbaa  th*  wotk  w  ontarod,  tf  ao 
|nltawBBiladaateMatod,tboodltlon  wIthAiaarieaa  Ftogertag 
wDlboaaaft.  PifeoM,ODMOlpt«rwUeh  It  wU  batewoaf 
•dbyllB&tVOifcvaU. 

FoUlthod  ^  Ollrar  Dttani  *  Obu,  Boston. 
07-  MA  by  aUHnrie  Dvolen.  ^ 


K.  EBBDAHBI.TI, 
THB  PTAHIBT,  laapaetftiUy  aBBOBBoea  thot  he  la  fbnnlDf  a 
Okaa  Ibr  Ladlaa,  *ad  wUI  |t?o  tetraeHaa  to  tho  Thoooyor 
Hwalo,  iBBlMdhn  tta  atody  of  Himoay,  of  Ibrnw,  aad  ttio 
Art  «r  OowporftlaB.  Bebolan.  pnpBitaw  Ibr  TMdili«  aad 
Pb^tnc  to  paMla,  wOl  alw  b*  loeilTad.  AddnM  at  Hem. 
Obkkorii^  »  goaa'.  ar  at  OUwr  MIoob  A  Co'..  m 

OABIi  MBISai. 
B««i  lano  to  taftna  Ua  ftfaadi  and  pi^lla  Oat  bo  b  bow 
Mdr  to  saaOBB  Ml  batraotioBa  OB  tbo  TIDLIir  aad  PIAHO. 
Apply  at  Ua  raddaBoe,  8  Sarwni  Plae*.  or  U  aqr  of  tba 

mwak  atoKO.  &n-fl8 

AFTERNOON  CONGEBTa 

ra  ORCHXSTBAL  VHKK  ra^aetlUly  aBaooae*  that 
their  eOxth  Serlaa  of  00KCXRT8  wlU  eonmoaeo  on  WBD> 
RKDAT  AITBBNOON,  Oetobor  Ulb,  at  tho  BOSTON  WmO 
HALL,  aad  ooattoao  ovary  Wodaaad^r  ontfi  (tarthor  notteo. 

CARL  ZERRAHN,  CONDUCTOR. 
pBahi«aaoflbi4lekaton.  To  bo  bad  at  th*  MMa  MiHiMiA 
attb*«aar.  atogtotiefeatoaoanla,tobotedadtta«aeraa4r. 
«BaanopiBBk^OsMariitoaaHM«alBo*aiaak.  M 


Digitized  by 


Google 


DWIGHT'S  JOURNAL  OP  MUSIC. 


&Bpntar  c<  StulMl  SpatramimU  taABtOi^  Qf«n4MRlp- 
tloni.  Alao,kMpacoMt«Btl7«nhMi4aI»g«rtOck«f  MANO* 
KHITK  of  tin  ImtAmricM  mmftotniw;  uidftcopiplelf 
Hi  of  flUipi  lIVBHIi  feolh  AmaricAB  ui4  Fordgs. 

SATAHHAH,  OA. 


HALL'S  MUSIC  STORE. 


THE 


Driggs'  Patent  Pianoforte. 

BMKOVU)  10  TRl 

Vcw  ud  ^pudou  8ta«  and  Vazuoomi^ 
IVo.  MS  BrMidway,  ]¥.  T. 

TlitaonllMMdl»aiw>itl»*lwiiwwltwaA»tfoortiuliMW, 
UmFITBLIOATION  or  mma,  flwVnntotan  of  (HTITAn, 

BUSINESS,  bat  mon  mpteWS  fa  Uw  KM*  tad  vmt- 

teflil  dMund  iDr 

I 

IHB  BBlOeS'  PAXSn  FXAHOFOBXE, 

hH  ml*  II  BMNHir  Ibr  H  tannm  ftm  Mv  M  whWM 
■Km,  Ownft  01  Bmuwat  m  Pah  Puob,  vlum  «• 
bwB  flv  TWBRi  Tun  to  Om  mors  Sf  ACI0C8,  COUHO- 
DI0U8  AHD  lASmOllABU  nOU  AXD  WAUftOOMS, 

Vo.  648  BBOADWAT, 

(b0tiram8priiic«i4PrbMw8tn«ta,>nMbloek*boMtlM  Siliit 
meholM  Botal,  wbm  ve  win  ten  mrj  ftelll^  to  Mm  our 
ftleiidasndpsbimlBttuBOrtpionpl  ud  nMwtayauB- 

WlUlan  Umn  A  Son. 

Kew-TMk,  April  1,  ISEO.    ' 


T  IBBETTOa  or  Alili  THB  STANSABD 
AJ^FXBAS,  wlOi  KagHih  kod  ItelUn  Wradi  knd  Uw 
Hwla     tb*  PHiwlpal  AIn.  Prlea,  26  eta.  Mch. 

Pobltehsd  by  Oliver  Ditson  *  Co.,  Boshm. 


sen  ATZM  AN'S 
S  A.  X    H  O  R 
INSTRUCTOR. 

PUOB  A'Un.'ll  OJHMTB. 

Pobllshed  by  OUver  Dltaon  ft  Oo.  BoBton. 

LA  TRAVIATA. 

(IHl  niBAT.) 

UimBBD  INTO  XN0LI8H  BT  T.  T.  BABEKB. 
nMcbortepmlitaniidvirifam  la  ■trkwHt)  Out  of  flu 
pnriou  TolnHW  t>f 

l^tmm  ud  flompwy'i  Xditima 
STAIVBARD  OPCBAS. 

Mm  •&00 

 ouyma  piTBoir  a  oo. 

PIANO-FOBTES  &  UELODEONS 
To  Iiet  at  Very  I<ow  Prices. 

•  3,00  TO   « 13,00  PBK   QVASTBR I 

For  Sale  from  $25  to  $300. 

awpnuna  atrmaan  or 
*T.T.  fw  BBKF  BEAXBR8. 

jun»  or 

TONBtSTYU,  FINISH  AND  FRIOB, 
Baited  to  enatf  Tuto  and  Beqniiemeni 

Pmmu  UrfBg,  lAo  Buj  eoBolate  to  pniahaw  witbhi  OM  yMr, 
will  ranbv  «  didiiotloD  of  all  ebuf  of  Kin,  exomt  alnple 
intMirt.  batroiMBli  OMBnlr  p— kod  Mid  HMfwarMd  to  all 
puta  of  tbe  eonntij.  Ponooi  »t  »  dlituwo,  nwibk  to  iWt 
Hra  titf,  aan,  itKttiig  tht  qull^  of  Initnmitiit  wkntid,  bs 
mppUed. 

OIimiB  DITSOir  &  CO.,  MtuIo  PubliBhars, 

THB  KtTSIOAI.  MIBBOB. 
A  Now  T<duiM  of  InctraeUona  In  TomI  Hoala  Itar  Sclio^ 
lalCiMM*.  Br  aiiaao  A  PU»t.  PriM,U«lt. 

Pnbliahed  by  OOrm  Dttwin  *  Co.,  Bonton. 


PIA90S  &  HELODEORS  TO  IiET 

AT  ItOW  BBICJBe. 

•8  vo  m  rss  Qir Juiqm, 

witb  no  ebino  *tt  iwt,  If  purAaad  vUbli  ow  ynr. 
OllTsr  DUwm  ft  Oo.  277  WnUnKtaa  Soiton. 


~]|rBS.  BOSA  DBBIBAS  k  mw  ^npuod  to  tanm  htr 
InrtracttoBi  on  tha  FlutoMoaBdlmSli^aK.  BoM- 
•Boa,  Ho.  S  DnriMm  BtiMl,  BaAaiy.  Ommvuioattoni 
neclTtd  tbioo^  IbMh  Baudl  nd  Vdmu,  VI  VHhb«toB 
Btnab.  M-Stt 


IiOTTIS  OOSHIIN, 

laitniotor  «rt3M^olln,Fia]io  AHusumy. 

AddMi,98T7)wStiMr.  -    ■  «B-te 


n  A  R  P  S  ! 

J,  F.  BBOWHE, 

HunAotanr,  b«g«  to  Inform  hk  ftkndi  ud  the  proAwkm 
that  h«  bu  BBMO VZm  bk 

HABF  WABBBOOHS 

TO  709  BROADWAY,  N.  YORK. 
BotwMB  4llL  St.  ud  Waddnitoii  Fkea,  bou  ths  H.  T.  Botd. 
Md  toUcfta  a  oonthinktloa  of  tlig  llbnm]  patront^  ha  bai  ra- 

eelTod  dnrinf  hk  MkUMwrat  hi  Haw  Ttnk,  k  IMl. 
PrfcM,  «ad  d«aerlptioiu  ftirwwiad  by  sun. 
BtringB  of  tba  ba«t  qnaUtri  and  erery  laqnUta  for  tb«  Hup- 
J.  V.  Brovna  wo  old  «aU  attontton  to  bk  laiga  and  ohotoa 
ooUaotlaB  of  HABP  HUSIO,  both  ImIkb  ud  own  pnblK 
ealioiH.  Jnst  Pnblkhad,  **10  Stodka"  In  Anir  Numban, 
Jbnnlnc,  wUb  the  *«  FIBST  BIX  WKMKB,*' »  OHvktatnmtl 
of  InatraetloQ  for  tba  Baip.  ■  871 


C.  BRUNO  , 

No.  2  Maiden  Z«ne,  New  Toric: 

mPORTKB  AND  MANUTACTTJRKR  OV 

inreiGAii  hfstbuieehts,  sTRnros  ao. 

Agent  tin'  tbe  Mde  of  C.  W.  MABTIU'S  CELBBBATED 
60ITAB8,  Amnkaa,  Iraadt,  nnd  Oennui  PIAIIO-FOBTBS. 

BC^BiBM  ZaatninwBti,  OkiloMti,  nntai,  Ito  ftt  Bnndi, 
iMda  to  Mte,  and  wunatad.  BUSSOKS*  OILBBRATBD 
TLinTHAS  and  ACC0KDB0H8  aoMtantly  an  bud.  Hf- 
BTBUOTfOS  BOOKS  fbr  tbe  Pkao,  TioUn,  Flnta,  Olarinat  Sax- 
horn, Onnat,  Aoooidoon,  &e.,  k«. 

WbelMala  Pike  Lkk  lent  to  Dnlm,  on  nppUeatlon,  gntk. 

Ordenbr  Kail,  with  tbtiMMifMew^idU  bo  BWotwdlr 
attended  to.  118 


VmbI  Beanties  of  Doiizettl's  (^im, 

t  ®  J>  8  B  ir  (D  ♦ 

0,  Ood,  mj  Bool.  (IVna  alnn  ttoppo.)  Banenm,  Tenor.  IS 
Wb7  Bdl  nr  tent.  (U  «nal  MaiTt.)  Okr.  k  Arinjbr  Sop.  40 
IbkbadiMdktoHe.  (Bltwbdtoe».)  BM.BHttoi».xe 

Ui^ldiTfne.  (Bftilgoro  dlTlM.)  Oentina  for  Tenor  30 

Wotdi  of  BMiflifa^  (I*  MKlkae  pHok.)  Swtalto  flnala 

of  tbe  2d  Act.  60 
Publiifaed  by  Olirar  lUtMn  A  Co..  BoMon. 


THB 


,  BEST 

PIANOS, 

ABB  ICAlfUr  ACTOKSD 


CHICKERING  &  SONS, 

WHO  un  matm 

THE  FIRST  PREMIUMS, 

Over  all  Competitori  in  tho  United  States. 

WASHINGTON  STREET, 
BOSTON. 


JOHIV  CHVRCH,  Jr. 

Hasio  FttbUslier  aad  Bealer, 

Wbokank  nnd  Retell,  In 

AXERICAN  AND  FOREIGN  SHEET  HUSIC, 

AND  KU8IC  BOOES.  . 
And  vwtar  Tailed  of  Mnafoal  InatramauU  and 
Tffitmh  Ml  illio. 

No.  66  West  Fourth  Street,  OinoinnatL 

StwaUL  Ammoit  paid  to  tbe  prompt  aaawethig  of  orden 
ftom  SmniAanB,  Dxiuu  and  Tuchbm.  A  new  and  Com- 
plete OfttekCH  ftorekbed  on  anplkatlon .  Tbe  pnbUcatkni  of 
aU  Hnak  Boum  In  the  United  Btat«  fondabed  at  the  loweet 


STEINER  &  SCHWmG'S 
''CHVBCI  HUSK." 

lM  PUM,  nd  flhorUr  to  be  fvblkked,  a  OdlaaaM 

GKtanf  Mnsio  and  Hymn  Taaes, 

prepared  bjPnrf.  HXMBT  BOUWINQ,  of  Baltkto**. 

An  eM  bH  bMB  hbO^  te  Ibe  pvbOBMin  or  fl*  kMk,  to 
BMet  the  i^eefcl  lag  JiwMnto  of  tbeaewlitoigyef  dwOav. 
man  Belbnned  Ohnmb,  aa  mil  aa  tbe  aeadi  of  the  Obeke  of 
Proteetant  Charchea  gencnllj.  nae  Hrmn  TnnM  an  maatlr 
either  darked  A«n,  or  baaed  on,  Ate  beat  Owrnan  Obonk. 

InadAtkBtotbeHorie,  tbeboekwUl  eootoln  a  CMlaetton 
or  fkTBiito  Stondaid  l^kb  HTmna,  with  fkratotleM  Uom 
Oman  and  Uln  HymndOKri  wfakb  tba  Hjau  Tnaaa  Me 
VedaBraAvtad.  IbkooUoelknaad  Iba  Bkaaijr pertM  «r 
tbe  book  bare  bees  nndv  tbe  anperintendenee  of  Dr.  Leiria  H. 
Steiner,  ^ded  hy  BWemoe  DteraiT  fttosda^ 
Tbe  Ibm  will  be  oetafo  and  tbe  genanl  atjie  aod  apneaiiiwe 
ifanBar  to  that  of  the  *'  Pljmoatb  OcAaetka.'' 

Prtoa,  handawaelj  and  dniaUr  bonnd  in  roan,  #1.36;  — 
eU|Wper  donn. 

0IJ:VSB  DPFSOH  *  OO^  PabUihen. 

177  Wadtfaiftoa  Street,  Bo.  top. 


"The  Creation," 

By  Haydn, 

«  The  Messiah," 

By  Handel. 
OBATOBIOS  OOHPLEEE, 

FIFTY  CENTS  EAOH! 

TSIS  DAT  rVBbXSKBD. 

IN  VOCAIi  SCORE 
wm 

Separate  Aooon^oniment  fbr  Hbe  Organ 
or  Piano- Porte 

EDITXD  BT  YUfCEST  TOVXEXO. 

"  We  wontd  eall  apeakl  attentkn  to  thk  new  and  deont 
editton  of  SAOBBD  WLAT0RI08,  knied  at  a  mamkndr  kw 
pike,  great  care  baa  been  bMtowed  In  order  topiiaent  »a»e 
MnakalpnUkaaODUiorooi^ef  Ihaeemaetn^eeea  aa  eaa 
poedblj  be  obtained— and  we  bam  no  beettanoj  In  aaaarlDC 
onr  readers  tbat  tfaar  will  And  tbk  "Bseekkr  BdllkB,"ta 
ereiT  point  eqnal,  If  not  niperior,  to  all  othera.'^ 

Fabliflhed  by  Olivar  Dltaon  A  Oo.,  Boaton. 


NEW  CLASS-BOOK 

TOR 

FEMALE  COLLEGES. 

THB 

Ameriean  Musical  dass-Book ; 

Mawim  roa  rax  uai  w 

HIGH  SOHOOUC^ 

OOHTADflXa 

lUDnKTABT  inSTRVCnONR,  TOGAL  MJKBOIEWI  IHD 
BOLFBSaiOe, 
in  1  TALDAxu  oouaoma  or 

Duets.  Trios,  and  Concerted  Pieeea 

BT  T.  SX8Sai.&. 

Thla  TStew  and  Superior  Work,  in  addftion  k> 
its  ftill  and  oomprsheiuiTe  l«Baon«  in  tike  Bl^ 
menta  of  Vooal  Mnsio,  Fleaidns  ISxeroiaes  and 
large  number  of  Solfisgcioa  for  Two  or  Three 
TcMoea.  contains  fltTonte  8  O  N  0-  S ,  DUXTB, 
TBIOS,  dEo. 

"THB  AUBRICAN  MUSICAL  CLASS-BOOK"  baa  bem 
prepared  wllb  naeh  care,  and  In  atrtet  com  pi  lance  wllb  tbe 
wbiiee  of  ColMata  and  other  pnbllo  and  private  ioitltnHciu 
of  inatmeUon  In  tbe  conntrj,  and  cannot  Ml,  In  every  paitk- 
akr,  to  prove  Mtkftete^. 

Price  of  fdngle  ropke  60  cents,  00  leeelpt  «f  whWi  k  wOl  be 
■ent  bj  man,  poet-pafd.  Per  doaen,  98. 

FnbllslMd  bj  OUrer  Dttion  A  Oou,  BortOB. 

9  60  Worth  of  Flano  Kodo  for  « IJKK 

TK£  HOME  CIRCI.E, 

A  eoixacmii  or 
3UBCHB8,  ITALTZBS,  POLKAS,  SCHOmSCBXS,  QDAB- 
RILLffi,  REDOn'AS,  CONTRA  DAHCU,  BTC. 
A  Superb  Tolame  of  Popnlar  Bf  orie.   AnaoRed  fbr  tba  Pk- 
nch-Porte.  Price,  Sl.fiO.    In  eloth  •2.00.  Oopke  eeni  by  md- 

Pnuiahed  by  OUnv  mtaom  A  Oo.,  Barton. 
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V0L.XVLN0. 6. 


Lwd,  Tluiii  :an  Oreat 

"I*rd,  tbon  ut  grwrtl"  I  ery  when  in  the  Kut 

The  dsy  b  bloonni^  Hke  r  lose  of  flra, 
When,  te  partdu  anew  oT  life's  rich  feut, 

Natara  ud  mao  awake  with  fntb  denn, 
Wben  art  thoa  seen  more  gradoM,  God  of  powort 
Than  im  the  raora's  great  nraneetion  hoar  1 

"Lord,  tbon  Bit  grcatr*  Icry,iTheiihlackBeanhr6ad« 
Tin  Boonday  hearana,  and  crinkliBg  Bghtrioga 


And,  on  the  tablet  of  the  flinnder  clouds, 

in  fiarr  letlera  write  dij  dreadftd  name  1 
When  art  tbon,  Lord,  more  terrible  in  wnuh, 
Han  in  the  mid-day  tempest'e  lowering  path  f 

''Lord,  thoa  art  great  P'  I  ay,  irhn  fal  die  Wast, 
Ba^,  aoftly  Taaqniahed,  ahats  hii  g^wlog  eye; 

When  nBgAute  ring  frmn  every  woodUud  nast^ 
And  all  in  nelandmly  aweetaeM  die ; 

When  gfr*at  tiion,  Lord,  oar  bearta  more  bleat  repoae. 

Than  in  the  mag^  of  thy  evening  shows  f 

"Lord,  thoa  art  great  f*  I  ety  at  dead  of  night, 
When  silence  broods  alike  on  land  and  deep ; 

When  stars  go  op  and  down  the  blno^rehed  h^ght, 
And  on  fhe  saTor  domit  the  noonbeaau  sleep ; 

When  hadLonest  thon,  O  Lord,  to  MUer  be^ts. 

Than  in  the  rilaat  praise  of  holy  nigbt  1 

"Lord,  thoa  art  great  I"  in  natore's  every  form  1 
Greater  in  none — simply  most  great  in  all ; 

la  tears  and  terrors,  sanshiite,  smile  and  atom. 
And  an  Aat  stira  the  heart,  is  ftU  thy  call ; 

''Lord,  thoa  art  great  I"  O  let  me  praise  thy  aaaae. 

And  grow  In  greatness  as  I  thine  proclaim. 

iUnvittH,  (BaMAem,  Pa.) 

TcHMiaM  te  ttb  JoannL 

Th*  JMpBg  0«waiidhaiu  Cimoerts  (1840— 
VMl),  Sanewed  by  Bobert  Sohomann. 

(OoBtbrasd.) 

Sixth  Covgbkt,  Nov.  IS. 

Orotaret  Du  WMmfu^kt,  (TIm  Woad-K7iDph)b]r  W.  Snui- 
DAU  Brarar.— iUr  hj  G.  H.  row  Wnnt.— Mo  lor  TMmi- 
eelltt,  by  B.  Boxbim.— Omtlnft  by  HoiAit.— TuituU  for 
TIoIoiimOo,  by  Kmnna.— BadUUra  *iid  OaneladlnK  Cho- 
na  from  tiM  &m(ioii,  Hitpr.— Bjinyliony  (Am^jor,)  Bur- 

■OTSX. 

Bennbtt*8  charming  OTertnre  opened  the  eve- 
ning. Whoever  has  not  yet  beard  it,  may  con- 
ceive of  it  as  a  sort  of  nosegay :  Spohr  coatrib- 
«ted  flowers  to  it,  and  so  did  Meodelasohn  and 
Weber,  bat  Bennett  lumself  fomtibed  the  moat, 
and  the  way  in  whicb  he  baa  arranged  them  witb 
a  tender  hand  and  combined  them  m  a  whole,  is 
fbUy  and  exclogively  bis  own.  The  orchestra 
todk  loving  care  that  nothing  therein  should  get 
bynred. — In  the  Freyickttz  aria  (Wie  nahte  mir 
der  Sehhmmer)  Frinldn  Schi:x>bb  sbone  mad 
pleased  rerj  mncb,  as  also  in  the  air  from  Vth 
nrfs  Figmv.  One  sees  that  tbe  einger  strives 
eontinnally  forward,  and  also  aims  at  many-sided 
cnhnre.— Tbe  Yioltmcello  pieces  were  played  by 
a  Smeit  ("star*^  Herr  Kammemuitiha  Griibner, 
fivm  Berlin.  Tbe  firat  me  threw  an  a|^  <tf 
diaeord  amongst  the  puUic  After  tbe  Gondn- 
aSoa  there  were  some  hisses  heard  amid  tbe  clap- 
^ng,  which  referred  chiefly  to  the  choice  of  the 


compontion,  a  thtvougbly  tedious  one  in  fact. 
And  so  there  ai^  a  rather  obstinate  cootentJon 
between  bands  and  Ilpa,  in  wluck  the  first  bra-e 
^  tbe  viotwy.  Plainly  this  aainated  the  play- 
er, who  broagbt  his  second  piece  to  an  end  nnim- 
peached,  and  indeed  with  tumultuooa  applause. 
Tbe  artuHc  perforroance  in  itself  was  nothing  ex- 
traordinary, bat  it  deserved  respect,  and  certainly 
BO  biariBg.  Hie  ntimbers  ftom  tbe  "  Creation,'* 
glorioas  oldworb,  are  always  heard  witb  joy; 
tbe  Tenor  was  a  new  one,  Herr  Fiblke,  vbo 
gives  hopes;  the  other  solo  Toices  were  FrL 
ScHLOBs  and  Herr  Wkiske.  Fot  a  condnrion, 
the  Symphony  la  A,  about  wbicb  we  will  not 
repeat  what  all  know. 

Sbtenth  Concert,  Nov.  26. 

flymphony  fB  minor),  KAunroDA— Arte  by  DoHurn.— fui- 
Uda,  for  CUrinet,  by  Rna  a  ran.  — Orartare  to  SUgtMUz, 
WniK. — Conewtlno  br  TtoUa,  bj  KUmsn. — Bo«n*  with 

Chonu,  by  Bound.  ^ 

COMOEBT  FOR  THE  FUND  FOB  OlD  AND  IkTA- 

LED  Musicians,  Dec.  3. 

JnUlM  OmtDi*,  by  Wdik.— Air  by  Hostxr-— FuitwO*  for 
PUnoforte,  Chorna  and  OichMtn,  Bunonit.— Iioutuira 
(Hymn  of  PnlM) :  « 8!yphwy.€aBta*it,  hf  f.  Umau- 

MKH-BAmOLDT. 

In  tbe  sevenA  subscription  concert  we  heard 
once  mOTe  Kaluwoda's  newest  Symphony, 
which  the  ooanposer  himself  produced  here  for  the 
first  time  a  year  ago.  At  that  ^me  the  Zeii- 
sekr^  renaarked  tbe  peenfiar  tone  that  Iweathes 
tbroogh  it,  as  well  ai  tbe  tender  instnniientataon 
wlueb  betokens  tbe  ever  progresnve  mnridan. 
'Rus  time,  too,  the  Symphony  produced  tbe  most 
agreeable  effect,  if  it  was  not  so  fiery,  as  it  seemed 
then  wben  tbe  composer  conducted  it  in  person; 
for  tbe  rest,  it  was  played  and  led  most  admira- 
bly. Tbe  work  bas  recently  appeared  in  print, 
and  lies  before  us  for  more  cat%fbl  comment — 
The  other  numbers  of  the  concert  offered  less  of 
new  interest.  The  Donisetti  aria  was  utterly 
empty  of  all  mumc,  and  wu  sang  by  the  canta- 
trice  without  success  and  without  tbe  applause 
which  fblknrs  other  Itafian  things.  Herr  Ueihzr 
played  his  clarinet  piece  very  well;  be,  as  well 
as  the  violin  player,  Herr  Sachbe,  were  friend- 
lily  received  in  their  debut  The  FregachQU  over- 
ture made  its  impression  as  usual ;  so  too,  with 
tbe  Italian  part  of  tbe  public,  tbe  Finale  from 
Seminmide. 

The  Concert  for  tbe  Fund  was  remarkable  fbr 
Ibe  exceeding  beau^  both  of  comporitiona  and 
performance.  The  conductor's  desk  was  deco- 
rated with  wreaths  of  flowers ;  a  most  timely  act 
of  homage  to  tbe  maater,  who  has  so  oflen  worked 
finm  tlukt  place  io  Ae  pruse  of  tove  Art,  and 
who  has  tUs  time,  too,  contributed  to  tbe  enno- 
bling of  the  concert  by  a  work  of  hia  own.  When 
be  stepped  up  to  bis  place,  tbe  whole  pnblie  and 
orchestra  rose  with  an  entbusiasm  which  it  was  a 
joy  to  see  and  hear.  The  ^  JuUIee  Overture  " 
was  the  translation  of  this  feeling  into  music ;  tbe 
julnlee  would  never  end.  To  suat^n  such  j<^- 
oos  mtUBcal  at  ancb  a  bogbt,  were  peibaps 
only  poaaU)le  to  a  Malflsan,  or  a  Scbroder- 
DevrieaL 


Frautein  ScHLoas  sang  well,  but  somewhat 
timidly ;  thia  waa  generally  Iblt  Nor  did  Herr 
KoFFERATH  play  witb  energy  eaongb,  altbougb 
always  musically  and  lilce  a  good  artSst  Hue 
extraordinary  composition  of  Beethoven,  in  which 
the  player  is  scarcely  more  than  an  orator  placed 
between  great  masses  of  people,  is  just  one  that 
reqnires — to  oontinue  tbe  figure— good  lungs,  in 
order  to  be  nndentood  in  detml  tbnmgb  it  alL 
The  total  effect  waa  edifying. 

Then  followed  the  cUef  jueoe  <^  the  evening, 
Hbndblssohn's  Lobffesang^  which,  having  al- 
ready been  produced  here  at  tbe  Gutenberg  fes- 
tival, was  altered  by  the  compoter,  for  the  pres- 
ent concert,  witb,  as  we  believe,  inoreaaed  «8ect 
in  certain  passages.  All  praise  to  tbe  nu^estie 
compontion,  as  it  waa  and  as  it  now  isl  Alzeafy 
before  now  we  have  expressed  it  Whatever 
blesses  and  ennobles  man,  we  find  united  here : 
pious  feeling,  coDSCooasness  of  power,  its  freest 
and  most  natural  expresnm ;  not  to  speak  of  the 
muncal  art  of  tbe  master,  of  tbe  inipiratioB  with 
which  "be  wnraght  pecnliariy  in  tins  woi^  espe- 
cially at  tbe  place  where  the  male  chorus  takes 
up  the  principal  part  We  must  not  close  this 
praise  without  one  for  the  perfbnnera,  one  and  all ; 
especially  for  tbe  aolo  voices :  Frau  Dr.  Frkox, 
Franlcin  Schlobs,  and  Herr  Schuidt.  One 
tbonglit  abme  seoned  to  animate  all :  thuiks  to 
tbe  artist  for  bis  USbm,  and  tbe  dente  to  do  ju- 
tice  to  hia  work  by  the  most  loving  care  in  the 
peHbnnaace.  The  »d  of  tbe  eoaoert  was  only 
the  beginning ;  it  only  wanted  that  they  should 
snateh  down  tbe  flowery  wreaths,  and  twine  than 
round  tbe  Haater'i  ten^dea 

Eighth  Concert,  Dec.  10. 

Symphoay  [In  F],  Buraom.— Adagio  md  Hondo,  for  Ptaito- 
lorta,  Thalmmi.— Fbiftla  tnta  WitMitm  TM,  Bossnn.— Ovar- 
ton  by  CoMBm.— Two  BtodM  for  Ptuw-forta,  by  Hnr- 
iUT  and  Cawnr.— BnaMBbto  bom  Cbrtes,  hj  SrOKTun. 
Of  the  Beethoven  Symphonies  the  one  in  F 
(Na  8)  is  perhaps  the  least  oflen  played  and 
heard ;  even  in  Leipng,  where  they  are  all  bo 
fomiliar,  almost  popular,  we  cherish  a  prejudice 
against  just  this  (me,  to  which,  however,  hardly 
another  one  oC  Beethoven's  can  be  oompared  in 
bnmoristic  depth.  Climaxes,  like  that  toward 
the  close  of  die  last  movement,  are  rare  even  in 
Beethoven ;  and  during  the  Allegretto  in  B  flat 
one  can  do  notlung  but— be  still  and  happy.  Hie 
on^eatn  gave  a  master^Heoe ;  even  tiie  catchy 
Trio  witb  tbe  strangely  e«nfi»iing,  sad  bora  mel- 
ody went  well.— The  piano-fbrte  piece  was  play- 
ed, and  for  the  first  tame  in  this  place,  by  Friiu- 
lein  Amalie  Riefpel,  fhmi  Flensburg,  a  young 
girl  of  scarcely  eighteen  years.  To  form  a  con- 
clusion as  to  her  whole  artistic  eapaci^  firoin  bur 
first  ^^earance,  would  perbapa  be  doing  wlwt 
wq^  anything  but  agreeable  to  the  yotmg  artist 
herself,  cheering  as  tbe  great  applause  must  bave 
been  for  her,  which  she  received  after  tbe  piece 
hy  Thalberg.  But  she  has  accomplidied  far  more, 
as  tbe  present  writer  has  bad  occauon  to  know 
in  private;  berftdlity  is  very  great,  berdeUvwy 
individual,  often  poetic,  and  aba  pursnes  ber  art 
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with  an  entire  derotion  and  with  an  inm  will, 
which  has  remained  peculiar  to  her  in  spite  of  an 
alauMt  impetuons  artistic  teaaperament.  The  lat- 
ter was  most  shown  in  her  playing  of  the  Etude.% 
which  die  took  whh  snheard  of  rapidi^,  m>  that 
in  tmth  mncli  was  lost  There  was  no  want  of 
ai^dnue^  to  be  snre,  after  the  Etmdei ;  but  it  was 
deddedly  nuire  general  and  more  hearty  aAer 
the  ctxicert  piece.  Sarelj  it  is  not  the  last  time 
that  her  name  will  occnr  in  these  cotomns;  she 
has  yet  before  her  a  rich  fatnre. 

About  the  lai^er  ensemble  pieces  <^  Rosrint  and 
^wntinij — ^bemg  Mch  well  known  compositions, 
— ^we  have  nothing  to  remark.  Bnt  in  the  Ovei^ 
tore  by  CnsRUBlNl,  the  qnesb'tm  occurred  to  us, 
whether  this  great  man  and  master  Is  not  still  too 
little  known  and  prized,  and  whether  the  present 
is  not  Just  the  time, — now  that  the  nnderstaad- 
ing  a£  his  compositions  is  bnn^ht  so  much  nearer 
to  US  by  t£e  way  which  the  best  recent  mnaie  has 
taken — to  seek  more  aocjuaintance  with  the  man* 
who  during  Beethoven's  life  wu  certainly  the 
second  master  of  modem  musical  art,  and  who 
nnce  Beethoven's  death  maj  perhaps  be  regarded 
as  .the  first  composer  living. 


ISlNTH  COKCKBT,  DXO.  Iff. 

Ofwtan  to  CTiTBii,  br  Wnss.— Air  fton  Hgm,  ^  Uwaa. 
— SonftU  lot  TIUM^ftrto  and  TloUii,  Htuttna.—Ltttuonf 
{Rjnm  ct  PniM),  MxxitUMomi. 

The  reviewer  has  bat  little  to  conimnaicate 
about  the  concert ;  long  before  the  coainienc&- 
ment  there  was  not  a  seat  to  be  had.  In  brief, 
Hia  Majesty,  the  king<tf  Saxony,  had  announced 
bis  intentitHi  to  be  present.  Season  enough  for 
bringing  forth  the  best  It  was  a  right  royal 
concert.  The  ur  was  sung  by  Frtiulein  Schloss  ; 
the  Sonata,  the  great  one  in  A,  was  played  by 
Herr  Muaic-Director  Mendrlssohn  and  Hen- 
Concert-Master  Datxd.  We  are  informed  that 
His  Miyesly  the  king  expressed  his  thanks  in  pet^ 
son  to  Ae  artists,  and  stepping  up  to  the  <vche»- 
tra,  at  the  cfrndnrioa  of  the  Lehgeaang,  repeated 
the  same  most  graciously  to  the  composer.  It 
was  a  laorel  of  another  sort,  which  equally  adorn- 
ed the  august  giver  and  the  artist  who  received 
It.  The  public  itsdf  draing  the  wbde  eve- 
ning in  respectful  silence,  whidi  was  only  inter- 
rupted on  the  entrance  of  the  regent  by  a  jubi- 
lant acclamation,  and  after  the  iMbgeaang  by  a 
joyous,  thankful  greeting  of  the  wo^ 

(To  be  eontlniMd.) 

Koiart-K)lhUd  and  Kan. 

(OontlBiud  teem  fugt  S37.) 
No.  44. 

LecpUd  ifoeart  lo  M.  Bagvenamr. 

ililan,  3d  F^rvary,  1770. 
Testorday  we  attended  the  full  rehearsal  of  the 
new  opera,  Ceaar  in  Eg^,  which  is  mighty  good. 
We  have  aeon  the  Maestro  Pictoi*  and  Madame  Pio 
cinelli,  and  we  convwsed  with  them.  Wolfgang,  who 
disports  himself  every  day  in  his  warmed  sheets,  can- 
not write  to-day,  bocanae  he  is  composing  two  Latin 
motets  for  two  autmti,  one  fifteen,  one  sixteen,  who 
sing  mi^^  well — they  are  two  comrades  whqm  he 
could  not  nfhae.  I  saw  in  the  papers,  that  they  fUlty 
reckon  upon  ni  at  Bosolo. 

No.  45. 
TMSamatakUWtfe. 

Mdan,  lOA  FVbrueay,  1770. 
We  dfaied  at  Count  Blrmlani's,  who  li  better:  his 
Buallaaey  was  pleased,  after  dinner,  w  prasant  Wolf- 

•  HlBolo  noinl,boni  at  Bui,  la  ITH,  Ihs  itnl  sT 
MB^dSidBontluiiUOopMH.  Xhs  HMlidpalillsorPaili 
was  rauvd  at  ths  ttma  faita  two  jiHt  paitiM,  ttw  PMnkto 


gang  with  the  works  of  Metastasio,  in  nine  volumes. 
It  is  one  of  the  finest  editions— that  of  Turin  ;  the 
whole  is  mighty  well  bound,  lliou  canst  imagine 
that  this  present  is  migh^  pleasing  to  me  as  well  ns 
to  Wolfgang.  The  count  is  particalariy  impressed 
with  Wolfgang's  talent,  and  treats  tu  with  every  sort 
of  distinction.  It  would  be  too  long  to  recount  to 
thee  the  proofs  which  Wolfgang  gave  of  bis  knowl- 
edge  before  the  nootro  Sammartino,  and  a  crowd  of 
persons  of  the  greatest  skill,  fie  astonished  them 
all.  Thou  knowest  what  takes  place  in  these  cases. 
Thou  hast  often  enough  seen  it.  We  have  had  sn 
opportunity  of  hearing  all  sorts  of  church  mosic, 
among  others  yesterday  the  requiem  of  the  old  Mar- 

3uis  Litta,  who,  to  the  grief  of  this  great  family,  died 
nring  the  Carnival,  whereas  they  would  have  been 
delisted  to  see  his  life  spared  till  Lent.  The  Dia 
int  of  this  mass  lasted  nearly  three-quarters  of  an 
hour.   All  was  over  at  two  in  the  afternoon. 

Do  not  thou  go  and  imagine  that  I  am  about 
to  give  thee  a  descrip^n  of  the  religions  practices 
of  this  country;  anger  would  prevent  me.  I  am 
scandalized  at  them.  All  consists  in  music  and  in 
church  ornament.  The  rest  is  the  most  abominable 
extravagance.  Wolfgang  is  delighted  to  receive  a 
letter. 

P.  Q^Fron  Wolfgang.  Talk  of  the  wolf  and  you 
see  his  tail.  I  am  charmingly  welt,  God  be  thanked, 
and  cannot  wait  for  the  time  when  I  am  to  receive  an 
answer.  I  kiss  mamma's  hands,  and  send  a  lender 
kiss  to  my  sister.  I  remain  the  same.  What  ?  The 
same  harlequin  Wolfgang  in  Germany,  Amadeo,  in 
Italy.  Db  MosxAMTiiri. 

No.  46. 
Tke  Same  to  the  Same. 

MUan,  17rt /Vftrwary,  1770. 
I  think  with  thee  that  the  winter  is  not  so  dangetv 
ons  in  Italy  a»  the  summer ;  but  we  hope  God  will 
preserve  us.  When  we  db  not  bijon  otfrhealtfa  by 
trregularitiea,  by  excess  at  table,  and  we  are  free 
flrom  organie  defect,  there  is  nothing  to  fear.  Every- 
where we  are  in  the  hands  of  God.  It  is  not  in  eat- 
ing or  drinking  that  Wolfgang  will  injure  his  health. 
ThoB  knowest  he  is  temperate  of  his  own  accord, 
and  I  assure  thee  I  have  never  seen  him  so  careful  of 
his  health  as  in  this  oonntiy.  AU  that  he  thinks  not 
good  for  hira  be  puts  aside;  there  are  days  when  he 
eats  verv  little,  which  does  not  prevent  hfs  bdng  &t 
and  well,  and  from  morning  dll  night  eheerfhl  and 
contented. 

The  tailor  has  jnst  left  us.  He  brought  ns  cloaks 
and  coats.  I  was  looking  at  myself  in  the  glass 
while  he  was  trying  them  on,  and  I  said  to  mvself, 
"Here  I  am,  in  my  old  age,  obliged  to  commit  follies 
like  every  one  else  !"  Wol^ang*a  dress  becomes  him 
admirably,  and  since  it  was  necessary  to  launch  into 
this  foolish  expense,  my  consolation  is  the  thought 
that  it  will  serve  for  all  sorts  of  things,  and  at  the 
least  for  linings  and  aprons. 

To-morrow  Count  Firmiani  receives  the  Duke  and 
tiie  Prineess  of  Modena,  who  have  just  heard  Wolf- 
gang. In  the  evening  we  go  en  masque  in  grand  gala 
to  the  Opera.  After  the  Opera  there  will  be  a  ball, 
and  then  we  will  return  in  the  carriage  with  our  ex- 
cellent friend  Signer  Don  PiBrdinando,  the  Count's 
major  domo.  Next  Friday  there  will  be  a  public  con- 
cert ;  we  shall  see  what  it  will  bring.  In  any  case 
Italy  will  have  brought  ns  no  great  things.  The 
true  and  only  gratification  here  is  that  we  meet  more 
musical  taste  and  intelligence  than  olBCwhere,  and 
that  the  Italians  understand  how  much  Wolfgang 
knows.  For  the  rest  we  must  ever  be  content  to  re- 
reive  payment  in  bravos  and  exclamations,  to  which 
thou  mayst  add  every  imaginable  politeness  with 
which  we  are  received  and  invited  on  all  occasions  in 
the  best  bouses.  Wolfgang  respectfully  kisses  the 
hands  of  the  Conotess  d'  Arco,  whose  tender  marks 
of  afftetion  are  &r  more  agreeable  to  him  than  many 
a  kiss  from  younger  lips. 

P.  S.—From  Wot/gang.  Here  am  I,  there  am  I. 
Dear  little  Marietta,  I  am  very  glad  thon  wert  so 
frightfnlly  amused.  Tell  Ursula  that  I  still  believe  I 
gave  her  back  all  her  songs  ;  bat  if,  by  chance,  I  car- 
ried them  away  in  our  Italian  Inggmge,  amidst  my 
h^y  and  Impwtant  pieoccnpatiou,  I  will  not  fail,  if 
I  find  them,  to  iiuert  them  tn  my  letter.  Addio, 
children,  take  care  of  yourselves ;  I  kiss  a  thousand 
times  the  baud  of  my  mother,  and  for  thee  I  send  a 
hundred  kisses  on  thy  astonishing  and  uglv  visase. 
Per  fare  ilJiM.   lam  all  thine.  '  — • 

(To  b«o(ntthra«d.) 

ICohoga,  the  Tlmrar  of  tbe  Beiert 

[IHB  Hm  MIlWHdM  WesUr  SHltlBd,  Oot.  17.) 

A  Musical  Dbaka  bt  Edwabd  Sobolbwbki. 
Enwann  Sobolxwski,  Esq.,  late  conductor  and  di- 
rector of  ths  royal  opera  at  Koen^sberg.  Pnssht, 
and  the  Oftn  at  snmni,  has  brongfat  ont  a  mnsleal 


drama  in  Milwaukee,  of  North  America.  VLt,  So- 
BOLKWBKi  is  a  pupil  of  the  great  C.  M.  von  Wa- 
BBR,  and  the  facts,  hs  above  suted,  are  of  some  mo- 
ment in  musical  affairs.  Many  of  our  best  local 
musicians  and  critics,  in  their  entfansiasm,  have  an- 
ticipated criticism  and  lauded  Mokega  in  a  most  an- 
bonnded  manner.  We  have  been  told  that  thara  is 
not  a  man  in  America  capable  <^  passing  jn<^ment 
on  the  effort  of  Sobolbwski,  and  that  anul  the 
score  of  Mohega  reached  the  Lapag  Neve  ZalacJtriJi 
jvr  Mvtik,  tlie  criticism  of  Araam  must  remain 
suspended.  However  proper  such  a  course  may  be, 
it  is  not  in  strict  accordance  with  the  spirit  and  char- 
acter of  the  people  whom  Ae  composer  proposes  to 
delight ;  nor  is  it  quite  so  reasonable  as  bis  too  ardent 
admirers  would  have  as  suppose.  Mehtga  will  stand 
or  fall  upon  its  inherent  worth,  regardless  tii  the  die* 
turn  of  those  intensely  scientific  and  critical  joamals 
of  operatic  Germany.  If  its  originality  and  power 
are  such  as  to  eflfect  the  mind  or  the  heart  with  the 
burden  of  an  old  story,  in  a  new  or  intense  manner ; 
if  it  deals  in  the  emotions  mth  new  sweetness,  ot  in 
breathing  of  patriotism  creates  a  new  thriU,  it  has 
been  measnrably  snccessfal,  and  MilwaiAeewill  have 
the  honor  of  contributing  the  first  really  suceessfU 
opera  to  the  American  ttadi. 

Mohega  is  entitled  on  the  ISnttio  "An  nusode  f>f 
the  American'^Bevolution."  The  first  act  ts  located 
in  the  valley  of  Wyoming,  and  tiie  ratteace  are 
treated  to  the  noisy  part  of  tiie  massacre  wbidi  there 
took  place.  The  whole  of  this  act  is  full  of  startling 
effect — rapid  action  —  and  quick  transitions  from 
scene  to  scene.  The  music  Bows  like  a  torrent,  or 
rather  dashes,  from  circumstance  to  circumstance — 
sparkling,  foamy  and  liquid.  Not  a  moment  serene, 
never  welling  np  tn  those  transparent  "sheets  of 
melody" — if  we  may  use  the  expression,  wherein 
one  has  time  to  catch  the  reflection  of  elaborated  pas- 
sion or  highly  wrought  sentiment ;  its  own  hurry  and 
activity  destroys  the  images  we  look  for.  And  yet, 
if  the  music  lacks  depth,  its  vivacity  more  than  com- 
pensntes  in  this  act  where  there  is  little  sentiment  to 
express,  and  all  the  scenes  partake  of  the  didactic 
rather  than  of  the  emotional  character. 

The  second  act  affords  us  ncett  music,  occarioaally 
brilliant  but  never  powerfal.  We  become  aware  that 
Mohega  is  in  love,  Ellen  is  in  love,  Bntler  H  in  love. 
Pnlawshi  is  in  love,  but  with  ibe  exception  cf  Mo- 
hega, the  music  is  rather  an  accompaniment  than 
embo^ment  of  the  passions. 

We  begin  to  feel  a  genuine  pity  for  ETlen,  who  be- 
tween Butler  and  Peqnod  sustains  an  alternating  per- 
secution which  cnlninates  in  the  savage  tying  her  to 
a  tree  and  after  lighting  the  fire  whirii  is  to  censntBe 
her,  amuses  himself  in  fancying  she  is  a  target,  at 
which  onr  pity  leaves  us,  and  a  slight  sense  of  the 
ridiculous  takes  its  place.  In  fact,  with  the  end  of 
the  first  act,  the  lively  interest  immediately  flags. 
The  duetto  commencing  the  second  act  is  somewhat 
too  long  for  dramatic  effect,  and  were  it  not  for  the 
brilliant  accompaniment,  would  be  tetUoas.  The  fn- 
trodnction  of  the  "Star  Spaagled  Banner^— aside 
firom  its  being  an  anachronism — in  this  connectifta, 
has  the  semblance  of  bnrlesqne,  especially  as  Polaw- 
ski  sings  a  verse  of  it  in  English  and  dwells  deter- 
minedly on  the  nnemphatic  words.  We  qaestion 
the  taste  whidi  pata  this  comparatively  ncent  song 
into  the  mouths  of  Hevolntioiaaiy  heroes.  It  bears 
the  appearance  of  dap-trap.  Pequod  harins  ex- 
hausted his  arrows  in  tonneutlDg  Ellen,  snddenlv, 
and  we  think  nnoccoantably,  ^Is  asleep  dmii^  tte 
very  lond  luUaby  of  Ellen. 

The  third  act  commences  with  an  ex(}niEite  mel- 
ody, withont  exception  the  gem  of  the  piece,  whidi 
was  rendered  by  Miss  Soboi.bwski  with  much  feel- 
ing. Her  voice  is  of  ordinary  compass,  and  her  role 
tried  it  raost  efltectnally.  Her  enunciation  is  clear, 
distinct  and  necnnte,  and  she  touched  the  chromatic 
passages  with  the  precision  of  a  well  cultivated  so- 
prano. Every  shade  of  sonnd  was  well  defined,  and 
there  was  much  of  the  warmth  and  fervor  of  genius 
at  times  parent  in  her  voice,  tiiongh  we  belicfe 
there  was  not  a  cultivated  ear  in  the  udience  bat 
well  knew  she  was  fordng  it  above  the  natural  com- 
pass  repeatedly.  This  act  draws  to  the  catastrophe 
in  true  ''Bowery  style."  Bntler  fires  his  pistol  at 
Pnlawski  and  wounds  Ellen  instead  ;  Palawski  him- 
self is  immediately  afterward  mortally  wounded; 
Peqnod  shnota  Bufler,  and  Mob«:a  dies  becnnse  her 
true  love  dies.  Having  thus  disposed  of  Ae  ddef 
characters,  nat^ht  remains  but  to  wave  the  American 
flag  over  them,  which  is  done,  and  the  chorus  give 
ni  the  last  verse  of  the  "Star  Spangled  Banner." 

It  cannot  but  strike  the  carefol  aaditor  who  has 
pmised  the  libretto,  that  there  is  the  greatest  dlsctep- 
ancy  between  this  flimsy  plot  and  the  iustrumenta- 
tion.  The  latter  is  throughout  brilliant,  the  former 
tame  and  backnmd.  Were  it  not  fw  the  skillfid 
manner  in  whidi  the  andwr  and  compoasr  keep  np 
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a  nnaing  ncoetmon  ot  evmita,  gioapiogs  and  chang- 
es, the  representatwtt  mnst  hare  b«m  the  dullest  poo- 
sible  affuir.  Nor  coald  any  merit  of  Tocalization 
bare  redeemed  it.  Am  we  have  stated  above,  there 
ue  bits  of  exqaiwte  cempositteo  sea ue rod  throagh 
the  dmaar-^  Tnttto  of  Ellen,  Peqaod  and  Batr 
ler,  in  the  oommenceiaent  of  the  first  act,  and  the 
•rayer  of  Sllen  in  the  third  act,  are  gUmpiat  of  Mr. 
SoBOiAwaxi'ft  power.  But  th^  are  mere  glimpses ; 
the  rest  is  preU/f.  It  was  absotouly  necessary  to 
have  a  good  conception,  ere  the  composer  could  dis- 
play his  stnngth.  H*  very  evideotly  did  not  have 
that  OMoeptfan  in  JloAasa.  Toeal  mnsie  is  the  pw- 
feetion  of  elecatiMi.  That  perfection  consists  in  the 
dflgfee  of  accuracy  and  intensity  with  which  it  por^ 
trays  the  passion,  feeling  or  sentiment.  If  there 
exists  DO  passion  or  cause,  the  music  is  mere  soand, 
s^ifying  nothing.  It  is  also  neoessary  for  makic 
to  bear  en  iu  polsationf  somethtt^  beside  the  mere 
echo  of  itself  in  order  to  eflfeet  the  heart;  no  BMre 
a4jBStm«t  of  tosee.  however  nice,  can  reach  the 
right  cterd  of  sympathy  nnleea  they  are  freighted 
vitfi  something  even  more  immatwial  than  soond. 
It  is  with  these  facts  in  view  that  operatic  ronsic 
shoold  be  critidzed,  and  it  becomes  apparent  tfiat  the 
deeper  the  motives,  the  finer  the  shades  of  fbeling 
dealt  with  and  snccessfully  wron^t  into  melody,  the 
greater  the  soccess  of  the  muter.  In  Mokega  there 
u  nothing  of  the  tpiribul  or  the  mental. 

The  drama  passes  before  bs  like  a  well  ordered 
nw^ele,  oeemmpamud  with  iostnunental  mnsie,  of 
tM  greatest  exorilenee^  The  patriotic 'idea  which 
nndofies  tnd  onght  to  animate  the  iriiole  mocUnery 
of  the  play  with  some  degree  of  grandeur,  is  muf- 
fled ;  we  bear  its  tones,  bat  they  are  deadened  ones, 
and  do  not  take  bold  ^  the  sonl.  The  plot  is  vig- 
oioas  bnt  beanless.  It  moves  wiili  all  the  strength 
and  vigor  of  Ufe,  bnt  takes  oo  hold  npoo  oar  sympa- 
thies. It  Iwb  the  syonpathy  of  sou.  The  master 
nindfiiHed  to  infoss  the  very  spirit  <tf  his  tbeme  into 
the  staff.  The  asfwal  shades  and  revelations  of  re- 
gret, tepair,  hope  and  grief,  are  delicately  limned ; 
DBt  we  moat  confess,  the  coloring  is  not  here  to  de- 
oaive  ns  or  to  interest  as,  as  it  should,  with  the  sem- 
Uwee  of  life.  And  lest  this  should  be  charged  to 
tfw  wyreeantatiMi,  we  will  tmm,  what  has  bem  vt- 
tered  by  many  in  onr  heating,  siaoe  Toesday  ere- 
tdoff,  i.  e.,  the  perfonaance  of  MoKetia  was  the  most 
erecntable  vocal  and  dramatic  exhibition  that  has 
besB  witaeased  in  Milwankee  for  years,  not  excepting 
dMpnMfesrional  representations. 

Tne  individaal  roles  were  sustained  most  effectu- 
ally; the  costnmes,  properties,  &c.,  were  in  better 
keeping  than  at  any  dramatical  representaUon  which 
we  nave  witnessed  in  Milwaukee.  In  conclusion,  we 
submit  that  Mr.  Sobolxwski'b  opera,  has  but  given 
ns  feeblest  taste  of  his  musicaJ  abUi^,  and  when 
be  learns  to  estimate  tbe  mnsieal  taste  the  Western 
conntry  a  Uule  higher,  bis  aext  wiU  be  a  gnalw  snc- 
eeaa  thaa  this. 


(Vtm  thsUhmalM  riM  DawMiat.) 

The  PBsronMi.]icB  of  "Mobega.** — A  large  an- 
dienee — some  800  persons  perhaps — was  assembled  at 
Alb«ny  Hall  on  Tneaday  evening  last,  to  greet  tbe 

Sirfbrmance  of  DB  SoBOLSwsKi'fl  '  new  American 
pera,  "Mohega,  the  Flower  of  the  Forest."  With- 
OBt  attempting  to  enter  npon  a  real  eritieum  of  tbe 
composition — which  is  almost  impossible  after  wit- 
nessing only  the  Jirri  public  performance  of  a  new 
opera — it  may  not  be  nninteresting  to  those  of  onr 
readers  who  were  not  present  at  the  representation, 
to  notice  a  few  leading  feds  aboot  tbe  composition 
and  peilbrmance— which,  as  ^1  will  agree  with  ns, 
is  immensely  eaner  than  to  critieue  tue  work  of  a 
master  like  Sobolbwbki.  And  sltbrn^^  opinions 
f»f  slight  difTerenee  may  prevail — yet  we  doubt  not, 
nearly  all  will  agree  with  ns  in  saying  that,  as  a 
whole,  "Moh^a"  was  quite  sncceesfnl.  Those  who 
are  somewhat  dissatlsfieid,  shonld  bear  in  mind  that  a 
dty  of  but  twenty  years  growth,  like  Milwankee, 
can  net  be  expected  to  furnish  so  grand  a  perform- 
ance of  the  composition,  as  European  cities.  Be- 
sides, a  work  of  this  kind  runs  more  risk  here, than 
in  Europe,  for  the  reason  that  A«re  its  success  de- 
pends iMtly  apoD  the  fevor  it  finds  with  an  audience, 
many  members  of  which  only  attend  such  lepresMita- 
iiiHu  merely  for  the  aake  of  gratifying  a  taste  for 
novelty,  and  not  from  an  twpreciation  of  munc; 
while  in  Europe  the  taste  of  the  People  has  been 
schooled  to  appreciate  great  mosicaJ  efforts,  by  a  se- 
ries of  performances  of  classic  operas,  concerts,  ftc, 
under  tbe  patronage  of  the  government.  Here  we 
have  a  hall  oi  defective  acoustic  qoaliUes — a  portion 
of  tfie  orchestra,  and  a  mqoiity  of  the  singers  are 
ccHnpoaed  of  amateurs — battle  scenes,  which  are  snp- 
poeed  to  be  executed  by  tbe  flower  of  tbe  American 
Mid  Biitiah  armies,  are  here  performed  by  "raw  re- 


emits,"  mostly  ignonnt  of  military  rules,  bdiavior,  ' 
and  the  ose  of  ba>'onets. 

Such  things  are  quite  different  in  Europe.  There 
they  have  balls  built  on  the  most  approved  acoustic 

ttlans — professional  people  make  up  the  orchestra, 
eading  characters,  and  cbor^  singersy-and  large 
bodies  of  well  trained  soldiers  perform  tblur  share  on 
stages  in  every  way  fit  for  grand  representations. 
Afur  makii^  a  liberal  allowance  for  all  such  men- 
tioned deiiciencios,  every  one  will  say  that  the  per- 
formance was  as  good  as  could  be  expected  under 
the  circnmstances.  Mrs.  Mahlbb  appesred  in  the 
leading  part  as  SMepa,  tlie  IncUaa  ajn.  And  al- 
though her  voice  seemed  a  little  weak  at  times,  yet 
her  graceful  and  accomplished  action  easily  made 
one  forget  snch  things,  and  we  can  only  say  she 
earned  the  applause  bestowed  npon  her.  Miss  So- 
bolbwski,  a  young  lady  of  European  reputation  as 
an  artist— sang  her  pan  well,  al^on^  tier  actinc 
might  be  somewhat  improved.  Bnt  then  she  is  stiu 
young,  and  will  undoubtedly  improve  with  time  in 
this  respect.  Under  the  able  instmction  of  her  fath- 
er, her  voice  bos  been  cnlttvated,  as  might  be  ex- 
pected, so  that  she  surpasses  many  of  the  travelling 
artists  who  have  visited  our  city.  She  does,  indeed, 
seem  to  have  complete  control  over  her  voice. 

The  gentlemen,  with  tiie  exceptioa  <tf  Peqaod,  did 
not  seem  to  sing  as  well  as  at  some  previoos  efibrts. 
The  choroses  were  generally  very  well,  Hiongh  rather 
weak  of  voice.  The  most  natiu^  scene  seemed  to 
be  those  of  tbe  Indians  in  the  first  act.  The  cos- 
tnmes were  really  well  chosen,  and  at  the  end  of  the 
first  act  tbe  composer  was  called  ont — at  the  ekwe  of 
the  opera,  composer  and  leading  actors  were  called 
ont.  The  orchestra,  thongh  small  in  number,  played 
well,  and  gave  general  satisfection. 

In  regard  to  me  merits  of  the  music,  we  must  say, 
Uiat  the  opwa  is  full  of  mek>dy,  shows  the  able  in- 
strumentation of  a  master,  and  is  free  of  all  modem 
attempts  to  display  ^e  singer's  ability,  with  a  sure 
prospect  of  ruining  a  fine  voice— a  fit  representative 
of  which  the  modern  Italian  school  has  in  the  person 
of  Signor  Vordi.  Of  the  three  acts  into  which  the 
opera  is  divided,  the  first  seems  to  be  the  most  sac- 
cessfol.  The  second  snd  third  acts,  alibons^  they 
contain  mndi  that  is  beantiftal  to  the  ear,  mS  pleas- 
ant to  tlie  eye,  aie  not  so  mndi  disdngnished  by 
originality  as  the  first  act,  which  is  really  grand  and 
affKting. 

A  Oonne  of  Fraetioe  finr  Loinen  of  the 

(fMrn  Kmn's  *>  MslhnmBSl  Odds.*>> 
(OSBdadad.] 

FBKFAUTioitFOsAFPBAKiitG  IN  Public.  Cboicb 

COMFOSITIOBS,  &C.,  COKTIITCBD. 

The  pnpil,  who  bas  beea  well  guided  thos  far, 
(and  of  coarse  possesses  talent  and  application,)  will 
DOW  soon  be  fit  to  appear  before  the  public*  He 
should,  however,  be  accustomed  previonsly  to  playing 
before  hearers,  and  be  shonld  espedallj  nave  oppor- 
tunities to  play  pieces  wiUi  Ae  accompaniment  of 
other  instruments,  {Dn<»,  Trios,  ftc.)  Should  be 
practise  a  piece  with  orchestral  accompaniment,  ^e 
teacher  mnst  be  very  careful  to  make  him  play  his 
part  so  thoroughly,  that,  with  all  dne  freedom  of 
movement,  no  doubt  can  ever  arise  in  the  minds  of 
the  musicians  who  accompany  him,  as  to  time.  But 
as  the  rules  belonging  to  this  subject  find  their  proper 
place  in  a  treatise  on  musical  elocution,  and  not  in  a 
guide  for  teachers  on  tiie  Piano,  the  few  hints  thrown 
out  are  sufficient,  withont  f^her  remarks. 

In  this  (the  last)  stage  of  bis  instmction,  the  pnpil 
may  derive  benefit  from  various  compositions,  which 
are  indicated  below.  It  is  plain,  however,  that  a  de- 
tailed progressive  system,  from  less  to  greater  diffi- 
cult, can  no  kmger  be  expected  at  this  period. 

A.  Pucet  Jbr  Pkmo  tUtme,  (Etudtt,  Ptahr  Mane, 
Simata$,  iv.) 

Chopin,  Etude$,  op.  10,  JAr.  1,  S.  This  work  has 
made  an  epoch  in  compositions  of  this  kind  ;  which 
is  the  reason  of  its  having  had  snch  eminent  success. 
As  to  the  large  extensions  required  by  many  of  these 
audet,  the  pupil  should  take  pains  reslly  to  extend 
his  fingers  trom  one  key  to  the  other.  The  ability  to 
do  tiiis  is  only  acquired  by  a  methodical  bending, 
never  by  a  useless  stretching  of  the  fingers. 

A.  Hautlt,  Etvdes,  op.  2.  Among  the  rest  are  two 
nice  Aud«a,  No.  1,  in  D  minor,  and  S'o.  9,  in  F;  an 
especial  fevorite,  however,  is  No.  6,  on.  3,  in  B. 

DSMa;  Etudes,  op.  SO,  No.  9,  in  D  minor.  Tar- 
antelle,  op.  99,  in  G  minor ;  an  excellent  exercise  for 
the  wrists.) 

TiaB>ery,  TUme  origmid,  and  .Suds,  op.  45,  in  A 

minor. 

*  IttsahnjiwraivtebibiKbtlbnthsiKibUoflUUnnirtM 
an  Bot  j«t  HSolntly  dmlopsA,  tsalmkallj'  and  lauleaUr. 


C.  Mayer,  3  grand  Etudes,  op.  61,  Nos.  2  and  3. 

A.  E.  AimUr,  Caprices,  in  C  minor,  <Uv,  2,)  and 
in  Eb,  (Liv.  4.)  From  the  classical  period,  agood 
countuport  to  the  preceding. 

A.  HaueU,  Var.  {Phi/ire,)  op.  1,  in  E. 

B.  Berz,  Var.  [CrociiUo,)  op,  23,  In  Eb.  Var. 
lEuryaatlie,)  op.  68,  in  Eb. 

Tk.  Kidiak,  La  Oaztlk,  Pthus  OaraeL  op.  22,  ia  F. 

7  haUterg,  Fantasie,  (Moses,)  op.  33,  In  O  minor. 
Fsntasie,  (Don  Jnan,)  op.  42,  in  E. 

Litzt,  Qalop.  Ckramahq.  op.  IS,  in  Eb.  AamiatK. 
de  Lnda,  op.  IS,  in  Db. 

Hummel,  Fantasie,  op.  18,  in  Eb.  Sonsu,  op.  81, 
in  F  sharp  minor. 

Beethmen,  Sonata,  op.  53,  in  C.  (Tbe  runs  in  oc- 
taves, at  the  close,  to  be  done  by  a  slew  gUtsamdn  — 
gliding  over  the  keys  with  the  same  fia^^ers,  *.)  So- 
nata, op.  57,  in  F  minor. 

C.  M.  vm  Weber,  Sonatas,  op,  24,  in  C ;  op.  39, 
in  Ab;  op.  49,  in  D  minor;  op.  70,  in  £  minor. 
Oveituies,  tVeUekStz,  aad  Oberon,  (arranged  by  the 
composer.) 

J.  S.  Baik,  Pr^vdet  a  Fuaaei,  (Gavee.  bim  temp. 
I.  and  II.)  Of  this  work  only  a  preliminary  notice 
can  be  bdieQ  now,  as  it  requires  an  entirely  sepanue 
study,  which  would  detain  the  pupil  too  long  at  this 
time. 

B.   Pieces  viik  orekeetral  Acamq)aiiimaitt,  (Boitdoe, 

l^iriiatMns,  Qmcertos, 
'  ^unmiel,  Hondo  brill,  op.  56,  in  A ;  and  Concerto, 
op.  85,  in  A  minw.   Also  with  tbe  accompaniment 
Of  a  second  piano. 

KaUireimer,  Eon<k>,  (GageiT  Am^,)  op.  M,in 
Bb. 

ff.  Hen,  Var.  di  Bravoara,  op.  80,  in  C. 

JfiseUes.  Var.  {Monks  fAla,)  op.  SS.  in  F. 
Hondo  brill,  op.  43,  in  B.  Coaoerto  Kb.  8,  in  O  mi- 
ttor. 

DuBtek,  Concerto  No.  12,  in  Eb. 

fidd,  Ooncerto  No.  2,  in  Ah. 

Chmin,  Var.  (Lad darem,)  op,  2,  in  6b. 

C.  U.  MM  Weber,  Qmcemiiidc,  op.  79,  in  F  minor. 

fisfltAoMH,  Ckmceilo,  op.  78,  in  Eb. 

Tbe  above  Ust  may  be  coasideredas  a  sortof  gdde 
bj  irtiidi  to  judge  of  odisr  inBoes. 

PxooBMsnra  Withodt  a  Tsacan. 

The  last  finishing  touch  is  for  die  pnpU  himself  to 
give,  after  he  has  been  brought  so  for  tbe  teacher 
Uiat  he  can  no  more  be  misled  by  fenky  judgment  or 
bad  taste.  At  this,  the  lost  and  seir.dependent  stage 
of  his  development  however,  he  mnst  try  to  hear  and 
torn  to  dbe  best  aecoaat  die  prodnctiona  of  true  and 
finisbed  artists.  At  the  same  time,  he  should  make 
himself  acqu^nted  vrith  the  new  worics  of  good  com- 
posers, and  try  himself  on  the  most  difficult  pieces ; 
(of  classical  pieces,  for  instance,  tiie  more  difficult 
ones  of  J.  si  BatA,  tbe  groat  Sonata  of  BastAonm, 
op.  106,  &c. ;  of  virtuoso  pieces,  the  greater  works  of 
Listt,  Leap,  de  Meyer,  &c.)  As  r^rds  the  mechan- 
ical studies,  he  must  strive  to  reach  the  piBDoele  «f 
perfection  in  certain  musical  forms  ;  as,  for  instance, 
in  tiie  trill,  tbe  scales,  and  in  playing  octaves,  which, 
it  is  tme,  require  a  practice  of  several  hours,  day  by 
day,  daring  which  nrither  the  fingen  nor  die  hand 
must  be  allowed  to  su>p  or  rest,  until  entire*  fatigue 
ensues.  And  thus  he  may  steer  cheerfolly  and  stead- 
ily towards  the  high  mark  of  bis  aspirations,  and  not 
foA  discouaged  u  be  finds  dutt  vaaA  still  quite  re- 
mote, in  spite  of  all  his  eHbtts. 

for  Swlibt^  Souwd  et  Hwds. 

A  Bwngnitrnafc 

(la  a  Msna.) 
If  Chopin's  dreamy  tenderness  I  praisa,  — 
(Etherial  essence  of  poetic  sound  I) 
And  prise  the  noble,  clear,  and  lofty  lays 
Through  which  good  Handel's  nature  language  found ; 
If  Beethoven's  deep  tones  divine  do  use 
To  wake  in  me  sublime  aspirings  strong  — 
Shall  I  then,  narroW'^ouled,  all  thanks  lefbse 
Italian  suns,  translated  into  song  t 
Not  so  1  tbe  linnet's  trill  is  ever  sweet, 
Tho'  nightingales  attune  a  mdlower  lay ; 
Nm  Is  mine  English  daisy  incomplete, 
Becanse  the  rose  bkxHns  I«dy  of  the  Blay ; 
Oh,  let  me,  loving  noblest  music  more. 
Love  wliat  is  lower  none  the  less  thoefore  1 

Faxht  Maloitb  Batmoxd. 


OPBni.Tic  CnrriciBX. — That  excellent  maritime 
joiunal,  the  Cape  Am  Advertiser,  continues  to  ip- 
stmct  and  amuse  us.  The  last  nnmber  gives  die 
following  "first  rate  notice"  of  the  opera 
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DWIGHT'S  JOUENAIi  OF  MUSIC. 


TIm  HMOS  Kt  Am  Botton  ThMtn  oloMd  tat  tbe  pmeot, 
wittt  ft  gnnd  Diathito  In  (lMftft«nMMmoriut  SatanUji  (15tb.> 
We  WM«  Ajoni  on  th&t  oeeulon  with  th*  entir*  opmi  of  I* 
Tnylate,  »nd  thm  lut  ut  of  I*  FftToiit*. 

Hutam*  Ceboo.  a*  notette,  cm  tb«  wtii^,  acquitted  her- 
Mlf  ondllmbhr,  altiwagb  eriUo)  jndgw  would  p«Ri>ps  oltfwt 
to  ■  MrtalD  tblnucM  and  want  of  miAiMpoiNt  to  bar  voice, 
wbloh  do«  not  indeed  momiw  quite  tlie  reqolnd  dmultj  Ibr 
the  dlSonlt  pfcwy  whkb  oeearln  tbo  lint  aet  of  ttkla  open. 
Mr.  SqalKi,  m  JlUMo.  made  ai  kTonUo  an  imprualon  a« 
■iiT  one  with  an  Angh>4azen  oognomn  eoold  be  ospeclad  to 
ptodnee.  HI*  itacaato  monflMOW  la  A  Sat  were  ezcwdinKlT 
mw,  but  hia  rab  base  ma  wantfaig  In  oower,  and  hia  dwell  not 
•n&ttentij  extanaivtt.  A»  Ubdoi  BqttuvDO  be  might  hopafbr 
■odoeM,  bnt  irfala  Mr.  Sqnlraa,  b«  ean  never  reach  tiie  bigfa- 
e«t  ezeeilenee,  nr  oar  people  will  not  pat  up  with  Ensllah  la 
anj  fcim  wbia  tbey  ptty » good  frii*  tar  the  real  Italian. 
Piovlnelal  edlton,  woo  are  (Wadbeadrd  to  eYeijtblns  of  thli 
•ort,  maj  not  find  any  &nlt  with  It,  but  we,  wbo  paid  for  our 
tleket.  mall  axprMi  our  opinion  flmlr.  SIg.  Amodlo,  aa  Jer- 
■tont,  WW  nperb  Id  hk  exaoattoo  of  perhapa  tbe  moet  difll- 
oolt  roU  fai  the  whole  open.  Tbe  eompaaa  m  htaTDfca  baa  the 
meet  lanwfcable  TarlaOona,  raa^ilng  aoioetlmM  to  ten  deneea 
or  OTBT.  Tbe  Aria,  Cora  Home  tfd  mie  tor  bj  Uka  Abbj  Yv, 
WW  Terr  "loo  ^  'Bd  on  the  whole  p^Ta  aa  mod  aatla- 
faetioa  aa  eonld  be  expoeted  ftom  a  native  artiet,  but  It  ra- 
qnlrea  wantth  and  eestetk  Inllneneaa  of  an  Italian  ekri 
to  prodoee  that  artiatle  ooocention  and  ezeontlon  to  wbkb 
the  tk>fceU  ai«  uoaTtMahlr  ao  tdgb.  Big.  Stlgelll,  ae  Jmiuf 
do,  waeanoet  nnftrtunate  oait.  Be  waa  adTertited  a«  'the 
great  Tenor  Sofasato,"  bat  la  too  light  by  flltj  pounda  to  gierit 
that  appellation.   w»  might  amawn  Ibr  the  Speaker  of 

the  Hooaa  (C  BepeaeeDtetlTte,  or  aometbiiif  af  lhataofi,  but 
waa  twnr  adapted  to  the  role  of  femwdo.  It  laaka  tone,  aa- 
tenltr,  and  that  tndcaalbable  deletAr  nitnt*  ao  abeolntel/ 
ueeaMoiy  to  aa  aSkellTa  daUraiy.  Wm  alrle  aeeda  to  be  pnrl- 
flad  bj  coBitaat  ptaettaa  of  eknleal  muaiB ;  we  would  saggeat 
the  MtdoBt  Greek  ohorwaa  aa  a  pnmar  field  fbr  at  laaat  aereu 
yaaia,  wban  be  mlgfat  atfaqipt  nadani  anUioia  with  a  baltar 
AaoHt  tf  naeaai. 


IhB  Ghimai. 

(Km  tht  OM^bridlB  (HugoIelB.) 

Then  is  a  pteuant  and  enconnigiiig  prospect  of 
bearing  Ae  nreet  tones  of  tbe  Chimes  at  ChrlBtmas 
time.  Bat,  in  order  to  have  them  in  fallest  perfec- 
tion, it  is  neceasar;  to  bare  thirteen  bells.  It  is  on 
this  condition  that  Mr.  Hooper's  yerr  generoas  otkt 
of  the  fourth  bell  is  based.  With  thirteen  bells  not 
oo\j  can  alt  the  good  old  psalm  tanes  be  played, 
BOlemDizins  the  SabbaA,  drawing  pe(^e  to  worship 
Ihroagb  th«r  nreet  melodj.  or  awaKening  the  uld  a»- 
sedations  in  those  who  tm^  have  neglected  tbe  Sab- 
bath, and  forgotten  the  Chorch,  bnt  also  tbe  gnuid 
national  airs  and  hTmns,  and  other  pt^nlar  songs. 
Tba  old  coi^regational  tones  that  have  been  in  use 
for  sewal  centwns,  as  veil  u  (be  more  modem,  can 
all  be  played,  and  smrely  listened  to  with  interest  and 
delight.  For  ftsdral  days,  foe  occasions  when  Old 
Harraid  claims  special  intereeti  CommeBeement, 
Almuii,  BxhibitioD,  Class  Dajs,  the  Cbimes  wiU 
haTe  a  TOice  for  then  all. 

It  ia  proposed  to  transfer  the  sabscription  for  tbe 
Cf^ege  Chimes  to  those  of  Christ  Cborch ;  and  the 
fbUowmgcopTofBletlarftDnBeT.  Dr.  Hnntingtoa 
neommendB  we  meHora : 

Cambridge,  Oct.  2(Mh,  1SS9. 

Hr  Dub  Sb.— In  anawer  to  jonr  Inquli^  I  haye  to  aaj 
that,  la  view  of  tbe  vigoiona  and  definite  mnaarae  of  tbe  Par- 
iah of  "  Cbriat  CboBcb  "  towards  woeariag  »  Chhne  of  balls, 
the  anteri^iae  of  obtelning  arch  a  Cblme  Ibr  the  Collage  Oh^pal 
waa  fthandoned  about  a  rear  ago. 

Then  cu  be  no  oeeanon  tot  two  Cbhnea.  Tlie  tower  of  tb* 
lalaeopal  Ohnicb  aeema  to  be  aa  eODTeDlant  and  dealrabla  a 
place  nr  tbe  bella  aa  aoj  other.  And  I  have  ventured  to  hope 
Utat  those  geatlanen,  dtkena  of  Cambridge,  who  were  m  kind 
and  ao  Ubtral  aa  to  auhaerlbe  to  the  p^Mir  eironlated  hj  tut, 
woald  be  dl^Mid  to  tnncfcr  ttteir  aabaor^tlou  to  the  auallar 
plan  nadertekes  bjr  joa  and  todt  Uaads. 

I  am  very  Iraly  jreora,        F.  D.  HmnaflTOV. 

Hsnr  H.  Pupua,  Saq. 

Some  of  t^e  snbscriben  have  already  expressed 
Aeir  amsent  to  the  tranafor;  and  it  is  hoped  all  will 
do  so. 

The  letten  of  tiie  diirteen  bells  wiU  be  D,  E,  F 
sharp;  G,  A,  B,  C,  C  sharp;  D,  D  sharp;  E,  F 
sharp,  O. 

Ttie  Chimes  will  be  rang  between  the  ringing  of 
Ae  first  and  second  chnroh  bells,  when  it  will  be  a 
favorable  time  for  them  to  be  heard.  It  is  hoped,  al- 
so, that  after  a  time  there  will  be  persons  who,  hav- 
ing attained  the  Beeessary  knowledge,  will  Tolnnteer 
to  chime  the  bells  oa  pleasant  snmmer  evenings. 

Some  objection  haa  been  made  by  those  who  live 
near  the  Chime  in  Boston  to  those  bells  ;  bat,  as  there 
are  only  eight,  the  rariety  of  tones  they  afford  is 
macfa  limited,  which  is  a  good  ground  for  otgection. 

A  small  chime  bell,  m^e  by  Hooper  &  Co.,  used 
for  a  clock  bell,  has  very  recently  been  placed  near 
Harvard  Square.  Few  people  have  heard  it  yet, — 
bnt  one,  a  good  jndg«,  proBonnees  htfw  sweetoat  bell 
he  ever  heaid. 

ContribotiOQS  are  now  needed  to  iosnro  the  obtain- 
ing of  thirteen  bells.  It  is  earnestly  desired  diat 
they  may  be  offered  immediately,  so  Uiat  the  wht^ 
sam  needed  may  be  made  ap  as  soon  as  possible. 

It  has  been  snggested  that  the  Firemen  of  Cam- 
bridge nnite  and  present  one  bell.  Jn  wbidi  ease  a 


handsome  inscription  woald  bo  placed  on  it,  and  they 
would  have  the  privilege  of  nsms  the  Chime  on  fti- 
neral  ooeasions.  We  hme  it  will  oe  done. 

C;axfakabvm  Fdisatob. 


— The  first  ocmcert  of  Mme,  Smmn 
Iaxtd  GoLDecHMiDT  took  place  on  the  S7th  olt.,  and 
drew  of  conrse  an  overfiowii^  aadience.  The  Ev*- 
mng  Freeman  thxa  describes  h : 

The  concert  opened  with  an  instmmental  |nece, 
(the  andante  from  a  sonata  of  Beethoven,  with  vari- 
ations for  the  pianoforte  and  violin.)    The  perfor- 
mers were  Herr  Otto  Ooldachmidt  and  Herr  JoaiAim, 
who  on  appearing  were  most  cordially  received.  Tbe 
pianism  oi  Herr  Goldschmidt  is  characterized  by  a 
oertain  plainness  end  vigor  of  style,  argaiDg  a  love 
la  the  performer  of  ''  the  simply  beaatifiil,"  despising 
ornate  frippery,  bnt  yet  dismaying  a  delicacy  and 
firmness  of  tonch  inexpressioly  pleasing  to  edacated 
ears,  especially  in  the  rendering  of  classic  mosic. 
Wo  need  scarcely  add  that  this  bit  of  Beethoven's 
composition  was  given  in  masterly  style.   At  its  con- 
clasion  ail  eyes  were  directed  towards  the  door  open- 
ing to  the  platform,  for  the  next  piece  marked  in  tbe 
programme  was  the  grand  aria  from  /  Pwritam,  bo 
justly  admired,  "  Qni  U  voce,"  with  its  delidons  con- 
dading  eabalMi,  to  be  snng  by  Hadame  land  Gold- 
Bchmidl.   The  appeamice  Of  Madame  ereated  quits 
a  scene.   All  the  vut  assemblage  seemed  to  rise  and 
bend  forward  whilat  peal  aft^  peal  of  welcome 
greeted  tbe  fair  dmina,  for  fiur  she  is,  and  (as  we  were 
rejoiced  to  see)  retaina  all  the  irinnlng  dMraeteriatxa 
of  feature  and  gnt»  of  rammer  whkb  eeoned  to  har- 
monise so  wdl  with  her  sweet  voice  whra  we  heard 
it  last  (MD  the  Dnbtin  stage,  eleven  long  years  ago. 
She  looks  the  Jenny  Lind  of  the  portraits  still,  ^e 
wore  a  quiet  yet  singalwly  tastefbl  dress  of  light  blae 
color,  and  in  all  its  details  her  costome  was  marked 
by  tasteftil  simplicity.   The  said  aria  "  Qui  U  voce  " 
is  rather  a  trying  piece  to  begin  with,  and,  we  could 
not  bat  remark  a  slight  hnskiness,  or  rather  a  want  of 
deamess  in  her  lower  notes  at  the  opening,  bnt  as 
she  progressed  in  the  song  it  was  then  her  glorious 
voice  bq^Q  to  develop  its  extraordinary  boanty.  As 
we  heard  her,  yean  were  fwrgotten,  every  note  seemed 
to  evoke  some  tweet  memory,  and  (he  remembrance 
of  past  delights  flashed  upon  out  mind  with  eveiy  de- 
lieions  cadence.   Many  were  there  wbo  now  heard 
Madame  Lind  Goldsdimidt'a  voice  for  the  first  time, 
and  they  all  seemed  to  feel  impressed  with  a  new  and 
strange  feeling  of  pleasnre  socn  as  they  had  never  be- 
fore experienced  in  the  vocAlism  of  any  artist,  how- 
ever celebrated,  whilst  othen,  who  treasured  the  rec- 
ollection of  her  gloriooH  voice  in  the  prime  of  its 
power  and  splendor,  appeared  to  recognize  with  de- 
light the  repetition  ofsoundaof  thrilling  melody  which 
ttwy  had  not  dreamed  of  ever  hearing  again.  Tbe 
fhir  donna's  version  of  the  cabalstta,  "  vien  in  cielo  " 
was  truly  splendid,  and  rapturous  applause  foltovred, 
and  an  encore  was  aaked  for,  but,  owing  to  the  length 
and  variety  of  the  programme,  was  not  practicable. 
Madame's  next  performance  was  a  rondo,  "  II  re  Pas- 
tore,"  from  Mozart,  with  its  singularly  beautiful  ac- 
companiment, rendered  on  the  violin  by  Rerr  Joa- 
chim, and  by  Uerr  Goldsdimidt  on  the  pianoforte. 
This  divine  composition,  boA  as  regarded  TOcalism 
and  instrumentaiism,  may  be  said  to  have  been  all 
bnt  perfect.    In  the  dueito  "  I  Montanari,"  compris- 
ing a  series  of  Styrian  melodies,  which  concladed  the 
first  part  of  the  concert,  Madame  Goldschmidt  and 
Signer  Belletti  were  heard  in  brilliant  perfection  as 
regarded  execution.   This  piecel  seemed  to  partake 
more  of  the  characteristics  calculUed  to  astonish 
rather  thtn  to  pieaae.   The  vocalism  of  the  donna  in 
the  course  of  it  was  displayed  in  all  its  '■^■Ror  and 
brilliancy,  and  she  seemed  to  overcome  the  dimcnlties 
which  she  overcame  with  wondrous  taste  and  power. 
In  the  second  part  of  the  concert  ^e  song  which, 
perhaps,  excited  the  greatest  expectation  was  Moore's 
pretty  and  fanciful  poetic ^>u  ^esprit,  entitled  "Nets 
and  Cages."   Tlie  music  is  the  composition  of  Herr 
Goldschmidt    It  is  light,  graceful,  and  well  suited 
to  the  spirit  of  the  words.   It  was  snng  con  omore  by 
Hadame — who  enundates  die  English  with  great  cor- 
rectness and  fluency.   The  concluding  effbrts  of  the 
fair  cantairtce  wen  Mendelssohn's  sweet  song,  entitled 
"  The  first  violet,"  and  the  Echo  Song,  a  Korwegian 
melody.   Both  were  given  with  charming  grace  and 
simplicity  of  style  aud  brilliancy  of  harmonic  effect. 
To  speak  of  the  plaudits  wbi<h  followed  this  and  the 
other  pieces  wbidi  Bf  adame  sang  during  the  evening 
would  be  (mly  to  recnd  a  snceeasion  of  storms  of  ap- 
probatMD,  and  periiapa  tiironghont  the  entire  musical 
caraer  of  the  great  BO[nsno  ahe  baa  never  won  higher 


or  more  distingoisbed  praise  than  diat  which  was 
awarded  to  ber  laet  nglil  by  an  audience  in  every 
way  competent  to  appreeiale  die  gifbi  of  genius. 
The  selection  from  2t  Barbiere,  ^ven  by  Sig.  Belletti 
reminded  us  of  the  many  obligations  we  are  under  t» 
this  gifted  artitu  for  (he  intense  gratification  we  have 
more  than  once  dnived  from  his  splendid  vocaHsa. 
His  rkA  baritone  voke  la  now  as  true,  powerful,  and 
resonant -as  when  we  first  had  occasion  to  speak  of 
his  merits,  and  never  was  an  encore  sought  witn  more 
enthusiasm,  or  a  compliment  more  deservedly  paid 
than  that  which  was  accorded  to  tbe  Signor  Ob  his 
repeated  performanee  of  the  "  Largo  al  fhctecum." 
His  "  Mon  pih  andrai,"  fiom  Le  JMoe  di  Figaro,  of 
Mozart,  was  given  by  him  is  naMerly  style.  More 
than  twelve  months  since,  we  spoke  at  some  In^^  of 
the  splendid  character  of  Hen*  Joadiim's  violin  per- 
formance, and  ass^ned  to  him  his  dne  position  as  a 
perfect  master  oi  diet  most  difflealt  ef  all  ioatra- 
raents.  We  can  now  bst  say  that  his  peribnmnce 
last  evening  was  in  every  wi^  worthy  of  his  bi^ 
reputation.  This  concert,  hi  all,  waa  a  decided  snc- 
oess,  and  famishes  a  raff  dent  earnest  of  tbe  nA  treat 
h)  store  for  the  lovers  of  mnsic  in  the  concert  which 
is  BsnoMMod  to  take  place  on  tfrmonvw  aftmnoon. 

Farifl, 

The  revival  of  AmlntHse  Thomas' 
Le  Songe  d'me  Nuit  d'EU,  duly  took  place  on  Friday 
and  introdmed  to  the  pablie  a  new  singer  and  ae- 
treas,  MdUe.  Motiroee,  who  b  indebted  for  her  aitiatic 
edncation  to'  the  skill  and  ripe  experienee  of  the  cele- 
brated BiqireK.   The  se}eclion  of  so  reaponsiUe  a 
part  as  that  of  Qoeen  ElizalMth  in  this  opera,  denoted 
ctHisiderable  amlution  and  an  equal  dwrae  of  acrvo 
in"thefeirdAutoiiCB."   Thai  this  eho^  be  was  nat- 
ural enough  to  one  who  mn  be  said  to  be  oKire  and 
to  tbe  manner  bora,  HdUe.  Monrose  htaag  a  nieee  of 
the  celebrated  aetor  of  that  name,  at  £a  Tbtttra 
Fran^ais,  and  having  been  cradled  aad  trained,  aa  k 
were,  in  the  veir  wagon  of  Tbe«MS.    The  reeak 
thoroughly  justified  the  yetmg  arttst's  nMasneaiMBt 
of  her  own  abilities.   Remoikobty  free  from  the  ocr- 
reusDMi  belonging  to  a  first  aiqiearttee,  her  pow- 
ers had  their  fall  chance,  aad  showed  taat  (be  high 
dass  trainii^  which  has  been  bestowed  upon  her,  had 
not  been  thrown  away  upon  uiq>r(rfitaoie  niatarial. 
llie  part  of  Elizabeth  allows  ctmsiderable  scope  for 
acting,  and  Mdlle.  Monroee  availed  herself  of  it  with 
high  spirit  and  the  true  instinct  of  a  eemedisp.  Her 
voice  IS  full  and  pure,  she  sioffs  with  taste,  aad  ber 
vocalisation  is  such  as  might  be  expected  fbum  die 
pupil  of  Dapres.   Her  chi^  deficieuey  at  preeent  ia 
in  flexibility,  aad  a  mora  complete  control  over  die 
upper  notes  of  her  voice.   Such  parts  of  tbe  mrnsie 
allotted  to  her  aa  demanded  enwgy  and  passim, 
showed  her  to  best  advaatage ;  bnt  tn  the  fiiHid  pas- 
sages which  occur  in  the  seoend  act,  her  power  proved 
scarcely  adequate  to  the  task.   She  ia  young,  how- 
ever, and  that  assiduous  practice  which  fordgn  artists 
generally  encounter  with  such  unflinching  courage, 
will  go  far  to  conquer  what  nature  has  gnu^ed. 
Mdlle.  Monrose's  reception  was  of  the  warmest  uid 
kindliest,  uid  indeed,  thmigh  ber  talents  had  been 
less,  her  personal  charms  would  hardly  have  fuled 
to  win  as  much  from  the  gallantly  of  a  French  par- 
tem.  Of  sach  intrinsic  excellence  are  her  gifn  in 
this  respect,  that  the  manager,  Nestor  Roqaeplan,  is 
said  to  have  exclaimed,  on  nis  first  interview  with  the 
yoang  aspiiant,  tranapoited  with  dte  fervid  gallantry 
of  the  Gaul  beyond  tbe  boonda  of  managerial  pr»- 
denco,  "  If  I  did  not  engage  yon  fbr  your  talent  and 
Toar  voice,  I  should  ceiUinly  do  so  for  your  beanty." 
With  snch  certainty  waa  Madlle.  Monrose's  success 
anticipated  that  at  one  time  there  vras  a  qnestion  of 
assqcning  to  ber  the  part  of  Dioorah  in  the  Pardm 
de  Plairmd,  but  the  cautiona  maeabre  shrank  firom  the 
experiment.   Tbe  least  shadow  of  risk,  and  then 
was  such  in  die  emotion  of  a  first  appearance,  is  what 
Herr  Meyerbeer  vrill  not  encounter  if  any  meana  of 
avoiding  it  exist  under  heaven.   It  never  rains  but  it 
pours,  and,  as  if  a  general  order  had  issued  from  tbe 
mysterions  counsels  of  Biarritz  to  evoke  tbe  shade  of 
England's  worshipped  bard  simultaneously  on  every 
Ivrical  staze  of  France,  this  same  work  of^  Monsienr 
Thomas  has  jnst  been  got  up  at  the  Grand  ThHitre 
of  Lyons.   An  absnrd  accident  occurred  on  the  first 
night,  which  with  something  like  poetical  justice  in- 
terrupted the  pttformance  in  tbe  moat  critical  part, 
and  prevented  its  completion.   In  the  midst  or  tbe 
scene  between  Elizabetn  and  Falstaff  in  tbe  third  act 
the  stage  was  suddenly,  without  the  warning  even  of 
the  prompter's  whistle,  inundated  with  a  torrent  of 
real  water  ;*the  actors  fled  incontinenUy  to  the  shelter 
of  the  wings,  but  not  before  they  had  beeofidriv 
soused  to  tn  skina  by  the  impromptu  caacade,  whia 
fell  on  them  from  the  sky  bonters.  A  change  of  cos- 
tume not  anticipated  by  die  wardrobe  keeper  was  dini 
enforced,  and  the  prematnie  descoit  of  the  cwtais 
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saved  the  memory  of  Shakspeara  from  further  deee- 
cnrtioa  that  oi^t.  Since  the  dan  <rf  Noah  Dever 
w&a  deluge  mora  jostiy  merited.  The  caoae  of  tbe 
accideot  was  the  mptnre  of  a  pipe  connected  with  the 
water-tank,  placed  by  the  architect  on  the  roof  of  the 
thealte,  io  toe  erent  of  fire.  I  am  not  aspeivtitioiu, 
bat  I  firmly  beliere  the  affair  was  aonalr  uranged  in 
the  world  a(  departed  spirits,  and  witt  Duiabea  gob- 
lins, between  William  Shaknesre  hhnsdf,  and  hia 
yoongfrieod  MasterPnck.  Bow  bii^det  most  have 
shaken  at  the  result  of  this  excellent  piece  of  mis- 
chief; what  a  Ho,  ho,  ho  1  mast  hare  echoed  in  the 
welkin  at  he  bdield  JtfoanBeer  falstafF,  widi  bisfiUae 
bdly  tuug^D^  dvNKhed  and  flaccid  on  the  lean  tonm 
of  the  andaciooB  frog-eater  who  had  dared  to  assnme 
that  jovial  and  honored  portliness  sacred  to  ISnglish 
beef  aad  jolly  English  hnmor. 

J  hare  stniige  misgiTiogs  that  I  oagfat  to  have  al- 
luded, in  my  record  of  recent  marical  events,  to  the 
new  opecetta  produced  last  week  at  theBonffes  Paris- 
iena ;  at  any  rate  tbe  compoaar  of  Martia  would  be 
of  that  opinion,  that  J&tingniabed  mnslciaa  having 
condescended  to  become  the  parent  of  the  novelty. 

Za  Veuve  Gtcmut  is  the  title  of  this  little  woA, 
which  has  achieved  a  complete  Boccess,  both  in  the 
dramatic  and  musical  sesae.  The  libretto,  which  is 
written  by  MoDsieatDesforgea,  is  fbnnded  on  an  an- 
ecdote to  be  found  m  a  now  forgotten  work  of  tht 
latter  half  ef  the  last  centuiy,  called  U  Oalportair, 
which  relates  how  tbe  celebrated  Lorette  of  that  day, 
being  desirons  of  drawing  a  veil  over  her  past  career, 
paraaaed  of  a  nuned  marquis  the  right  of  bearing 
oil  iwau,  the  privily  being  secured  hy  a  marriue, 
preceded  by  a  contract  spedfying  formally  that  uie 
husband,  on  .oonstderation  of  receiving  a  stated  al- 
lowaBce,  should  uamediately  on  leaving  tbe  cbarch 
door  betake  himaelf  whiUieieoevar  his  &ucy  {nompt- 
«d,  80  it  were  not  to  the  abode  of  his  bride. 

The  Teuve  GfOMier  differa  ftom  dwherome  of  the 
stoi7  In  beiog  of  nnblumtahed  mmte;  it  ia  not  the 
awkward  inodeuts  of  her  life  that  she  wishes  to 
smother  under  heraldic  blasonries,  hut  tbe  vile  asaoci- 
atione  coonectad  wfA  the  name  of  Chnsaier. 

H.  Flotow's  music  has  the  sam«  mixed  character 
observable  in  his  other  works.  There  is  the  sanw 
imitaHon  of  the  li^t  French  school,  whose  chkf  is 
a&doliAe  Adam,  somewhat  itHHy  aeeomplished,  min- 
gled with  grand  ain  io  tfie  ItaKwi  atylaa.  vbA  the 
simple  ballad  indigenotu  to  England  and  Germany. 
The  compound  is,  in  fhct,  mnch  the  same  aa  that 
whidi  oar  own  Balfo  knows  so  wed  how  to  serve  np, 
saving  indeed  that  die  meas  is  not  half  so  substaotiaL 
or  savory  as  that  of  the  English  chef.  The  chief 
pans  are  played  by  GeoffW,  Cafflat,  and  Hdlle.  Tos- 
tA.  who  did  every  justice  both  to  anther  and  compo- 
ser ;  the  fii^t  named  was  particularly  happy  as  the 
Marquis.  Beyond  these  two  events  there  is  nothing 
(tf  moment  to  chnmiele  in  ^  ranaicd  werid  (rf  1m- 
tttia. 


(TMb  a  naw  eonlrflnitor.) 

VxnnrA,  San.  S9.  —The  EimduwT^or  theatre, 
our  Vienna  opera-faouw,  is  very  plain,  and  for  so 
large  a  dty  very  small.  On  the  floor  of  fte  Irailding 
are  i^nt  two  hundred  and  forty  seats,  behind  which 
is  a  apace  large  enough  for  one  hundred  persons  to 
stand.  Around  this  little  ptt  rise  Ave  galleries,  three 
of  which  are  occupied  by  boxes  and  two  by  seats 
witbout  backa  for  the  muttitode.  Hie  boxes  namber 
aboid  seventy,  and  the  two  other  galleriea  will  seat 
perbaps  five  or  dx  hundred.  As  one  would  sappoee, 
the  building  does  not  a£  all  meet  the  wants  of 
tbe  pnUic.  It  very  oium  happens  that  one  can  get 
no  lea^  and  as  for  tihe  boxeSf  tbey  are  all  the  pn^m^ 
of  the  noUUty  and  rich  dtisens. 

The  ordwstra  numbers  ahontelghty4ve,  somtiimes 
more,  which  is  qnite  as  much  as  the  house  will  hear, 
and  flie  ebonu  li  in  proportion.  Three  conductors 
of  Ae  oreheaUa  are  engaged  and  two  ballet-directors 
(the  latter  lead  tlw  orchestra  in  ballets),  besides  urtiom 
CuL  EouKT,  who  na  in  America  with  Sontag, 
and  irtio  is  now  manager  of  this  tfieafra,  BomethQea 
ineaidea. 

1^  (^Mta  aeaaons  aia  two,  aGermao  opera  season 
from  the  flrrt  of  July  to  the  first  of  A}»il ;  and  an 
Italian  season  during  the  other  three  months. 

The  last  German  aeastm  closed  with  Fid^,  and 
the  next  evcniBg  began  the  Italian  season,  wfaidi  on 


the  whole  proved  poor,  very  poor.  The  first  trouble 
arose  from  Uie  miserable  Viennese  climate ;  all  for^ 
eigners  r^tdarly  catch  cold  on  coming  here,  and 
singers  are  locky,  if  they  get  clear  of  hoarseness  in 
a  month.  Then  many  of  the  singers  were  inferior; 
and  lastly  the  repertoire  was,  for  Vimna,  weak :  Lt 
Niuxedi  Figaro,  II  Bariun,  Otello,  Cenemdola,  Mm, 
JVoruKiv  La  Smnam&u&i,  Bmam,  SigeUoo,  II  TVvuii- 
tm%,LMerniaBvryia,lMaa,S^addBtggmm^ 
Peaqmdt,  Uarii»  Feitiao,  EUat  Fs/oseo^  frw  Fftdni; 
fiorwoifiomBoine  younger  eonqwser;  aodflnaUy i1 
JfofrvRouo  iSSilpnta,  finom  CSmarasa. 

This  is  very  old  and  rarely  given,  but  it  ia  charm- 
ing. The  plot,  the  orchestral  accompaniment^  the 
solos  and  concerted  pieces  are  exceedingly  simple 
and  indeed  rather  antiquated.  The  contraat  between 
this  little  opera  and  those  of  the  modem,  noisy  and 
efifoct-seeking  Italian  is  enonnoos.  Great  execution 
and  pure  intonation  are  necessary  to  the  rendering  of 
this  music,  as  it  is  qaite  as  florid  as  that  of  Kossial 
though  in  a  difihrent  style.  It  is  -jvej  nftive  and  re- 
minds one  of  Mosait.  The  opera  was  eajHtaUy  giv- 
en ;  the  chief  ftnud*  put  was  fiUed  Muml  Cum- 
TOiT-DBMBim,  the  second  by  MUek  Tioimz,  the 
alto  part  by  Mma.  BnjuiniLU-MAniiixi,  the  tenor 
by  M.  Ci^iOH,  the  baritone  by  Ktkrasdi,  and  the 
base  part  by  ZuccHin.  These  singers  understand 
and  render  Hossinl's  music  extremely  well,  with  one 
exception,  Mme.  Brambilla,  who  is  always  poor. 
Mme.  Charton  b  extremely  graceful  in  song  and 
play,  and  has  a  pret^  and  highly  educated  voiee. 
Her  parts  are  Bosina,  Susanna  in  higaro,  ZerUna  u 
D(M  GiovoKM,  &c.,  and  are  unusually  capital.  She 
ia  just  wigaged  to  replace  in  part  poor  Bosio  at  St. 
Petersbnig.  MUe.  Fioutti  is  a  young  singer  of 
great  talent  She  has  a  beantifhl,  full,  high  soprano 
voice,  and  sings  with  great  natural  ease  and  execu- 
tion. She  mores  herself  wdl  mongh  on  the  stage, 
sings  with  considerable  undentanding,  intonates 
purely,  and  in  short  needs  hut  industry  to  rise  high 
in  the  opera  world.  SC.  Cabxioit  has  great  though 
not  very  good  execution,  and  was  once  a  great  sing- 
er. His  voice  is  now  weak,  but  he  uses  it  so  well 
and  plays  so  funnily  that  he  fills  the  comic  tenor 
parts  very  satis&ctOTlly.  Signor  Etbka.bdi  has 
a  pleasant  and  tolerably  strong  voice,  and  an  execu- 
tion truly  wonderfal  for  its  cleamesa  and  finidi. 

Bossini  has  hardly  writttti  anything  for  even  a 
soprano  voice  that  Everardi  cannot  sing  with  ease. 
It  is  truly 'rare  'nowadays  to  hear  a  baritone  or  bass 
voice  with  any  considerable  execution.  The  singers 
trust  too  much  to  their  Aill  tones  to  draw  applause 
from  the  audience.  Li  addition,  Evenr^  plays  weB 
and  whh  humor,  and  sing*  with  much  nnderstandfaig 
and  fteliiq>.  ZnccHim  is  a  very  comic  singer,  in- 
deed, a  real  Italian  hnffb  of  the  first  ehui,  and  al- 
ways, without  exception,  i^ves  his  parts  admirably. 
In  addition  to  these  singers  was  a  deep  baas,  Aifon- 
Lim,  who  is  excellent.  He  sings  well,  he  plays  well, 
and  bis  voice  is  fall  and  very  pleasant  He,  too,  is 
capital  in  Bossiui's  operas.  Besidea  hin  were  two 
bwitonea  of  little  merit,  a  first  baritone  of  coDsiden^ 
ble  metit  as  singer  and  actor,  but  who  has  almost  en- 
tirely kttt  his  voice,  a  couple  of  bassos  of  no  great 
account,  a  fint  tenor,  Bbttivi,  (not  of  American 
renown)  also  without  mnch  voice,  one  or  two  lesser 
tenors,  a  vety  handsome  and  ridi  Swedish  singer 
with  little  more  than  impudence,  who  looked  the 
page  in  tbe  Nam  di  Figoro  bewitchingly  and  sang  it 
shamefitUy.  Bbne.  Stxttamone  (of  great  American 
renown)  who  is  still  pret^,  good  and  fat,  and  lastly, 
the  flower  of  the  season,  Mme.  Latoit . 

This  lady  is  a  French  Creole  from  the  West  In- 
diea,  it  is  siud  ;  at  any  rate,  one  used  to  seeing  ne- 
groes notices  at  once  in  hec  nose  and  hair  the  Mack 
blood,  though  she  is  perfectly  white.  Her  voice  is 
moderately  strDUg  and  sympathetic  in  quality,  and  is 
very  well  cultivated ;  her  execution  is  elegant  and 
snffldeot  fix  Boasini  even,  her  deliveiy  stately  and 


queenlike  as  in  her  a^g.  Her  Norma  will  compare 
with  that  of  Grisi ;  indeed,  it  seemed  to  me  at  mo- . 
mente  to  surpass  the  latter.  Io  Xucread  Borgia,  she 
was  not  perhaps  so  great,  but  in  Ottito  she  was  splen- 
did. There  is  no  tearing  a  passiou  into  shreds  ;  she 
remains  perfect  ruler  ovot  her  song  and  action;  but 
when  the  moment  for  exdtement  comes,  her  hot 
Sonthem  blood  boils  np,  and  her  voice  thrills  the 
hearer  through  and  thnn^  "bi  OfeUo,  her  most 
beautiful  moment  is  while  singing  die  exqnisito  ro- 
mance with  its  wonderful  harp  accompanimoat.  Sad- 
ness inevitably  seizes  upon  tbe  beam  when  listening 
to  her.  One  fes^  to  the  core  the  wrongs  and  sorrows 
of  the  patient,  lovely  Desdemona.  Ah,  yes,  cme 
must  love  and  honor  Rossini,  that  he  has  so  well  ex- 
pressed in  music  Shakspeare's  beantifol  creation. 
Tbe  difficulties  of  this  romance  are  very  considerable, 
and  if  tiiey  be  conquered  with  ease,  U  is  no  slig^ 
task  to  render  tiiem  subordiaate  to  the  spirit  of  woe, 
which  should  envdope  the  whole.  And  this  she  did 
witii  perfect  success.  She  is  an  objKtive  singer  of 
tiie  fliBt  class;  higher  praise  cannot  be  given  her. 
She  proved  to  me  ftilly,  how  very  valuable  the  half- 
casts  and  negroes  may  be,  nay,  will  be,  in  tha  mnsl> 
eal  world.  A  friend,  who  had  bean  conductor  of  the 
opera  in  Bio  Janeiro  some  yean,  told  me  of  a  case 
in  point.  A  negro  woman,  the  cook  of  the  ItaUan 
prima-donna  tiiere,  used  to  imitate  her  mistreas's 
seiUe  and  airs-  This  gwptioi^an  oftao  beard  her  j 
and  be  assured,  me  that  her  voice  was  splendid,  and 
bet  singing,  even  to  the  little  ornaments  and  ca- 
dences, far  better  than  that  of  her  mistress.  It  was 
nature,  for  the  cook  had  never  had  the  least  instruc- 
tion. 

U  BarUere  was  often  gim,  and  one  would  hardly 
bear  it  better  io  London  or  Paris.  TUs  opwa  is  a 
little  gem,  and  will  live;  not  le  UHMt  of  Boisini's 
operas.  CSmsnRtabhasnottfaespaiUeandtheiuity 
of  the  "Bacher."  "MaA,"  with  much  beauty,  is  in 
some  pUces  really  tjxesone.  Obfie  is  not  good 
throughout,  though  much  is  redeemed  by  tiie  exquis- 
ite romance,  already  mentioned,  io  the  last  act  Sm- 
iramide  hut  partially  to  be  accepted.  TJl  is  a 
transition  opera,  written  with  more  care  and  expe- 
rience than  the  otb««,  and  it  is  really  groat.  In  il 
he  has  nearly  abandoned  his  florid  st^le  of  which 
one  so(m  tires.  Tdl  is  not  given  hi  the  Italian, 
but  very  often  in  tite  German  season  ;  do  you  re- 
member in  the  third  act  the  beantiAiI  ballet  scene  1 
Beethovra's  remark  on  Rossini,  on  looking  at  his 
scores  :  "This  man  would  have  been  a  great  com- 
poser, if  his  master  had  thrashed  him  ofkener,"  is 
iurely  true.  One  seas  in  Rossini's  greater  woAs  the 
want  of  wwfc  and  of  care,  and  in  almost  all  his 
operas  the  need  of  pnmii^. 

"Figaro's  Marriage"  was  very  fidily  ffiwea,  Steffli- 
KMie  singing  tbe  Countess,  Charton  the  Sosasna, 
Angdini  tito  Figaro,  and  the  other  parts  were  io^- 
fwently  fllled.  The  mudc  ia  too  beautifol  to  he 
nUned  by  tiie  ytimi  rauleiiog. 

EUaa  Valaco,  by  Padni,  is  wretched,  and  was 
g^ven  three  times  (a  rule  of  the  theatre)  to  emplj 
houses.   The  same  is  true  of  Fhrina. 

Norma  was  well  given,  and  drew  very  fairly,  as  did 
also  OleSo;  with  all  the  other  operaa  not  commented 
upon,  it  wps  hard  woil:. 

Dming  April  Ae  oompnnj  was  not  In  flin  fiirce, 
and  was  moreover  uUng,  in  consequence  of  which, 
and  of  the  poor  operas  (4w  good  ones  were  mosdy 
givm  in  June)  the  hemes  were  very  tMn.  It  vras 
even  said  that  the  dizectoia  meant  to  dose  tiie  theatre 
and  dismiss  the  company  in  the  middle  of  May. 

The  opera  is  a  soiace  of  great  expense  to  tbe  gor- 
emment,  as  one  would  aupposa,  but  the  three  uonlbs 
of  the  Italian  season  cost  more  (I  believe  much 
more)  than  the  nine  months  of  the  Qennan  season ; 
not  relativdy  but  positively  more.  These  three 
montiis  pay  but  little ;  indeed,  during  June  the  thea- 
tre Is  almost  entirdj  empty.  A  contractor  under- 
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takes  to  bring  aod  manage  an  Italian  company,  and 
to  gin  certain  opataa,  all  specified — a  good  speca- 
Ution.  But  he,  who  for  many  years  haa  had  these 
engagemenM,  haa  now  loit  bis  contract,  and  a  new 
manager  is  expected  to  bring  a  company  incloding 
AusoHi,  SIasio  and  Ta.mbeblik.  WiA  sach  sing- 
ers the  hoosee  may  be  filled,  bot  the  opetu  mnst 
be  better  choaen.  People  here  are  getting  yery  tired 
-  lit  Tend  and  even  of  BelUni  and  Doniaetti — and  are 
they  not  right  f  The  two  latter  compoaen,  with 
Tety  great  talent,  wrote  too  qoidtly,  indulged  in 
tddkB  to  oatdi  Ae  howw,  and  used  uaj  and  erery 
melody  vriiidi  came  into  dkeir  handa.  It  ft  related 
of  Donizetti  tliat  he  once  composed  an  opera  In  a 
fbrtnigbt.  He  wrote  his  melodies,  sketched  the  op- 
era, designated  his  harmonies  by  nnmbers  (a»  in  or- 
gan mnsic),  and  gare  them  to  cMea  to  fill  oat.  Now 
every  one  of  musical  genins,  to  which  no  one  can 
dispute  their  good  title,  has  many  ideas,  i.  e.  melo- 
diee  which  are  of  slight  account,  and  should  there- 
fore not  be  used.  Bot  if  n  composer  writes  anything, 
be  ia  likely  to  hare  in  the  and  some  good  melodies 
swallowed  up  in  many  which  arc  trivial  and  often 
eren  vulgar.  Do  not  we  demand  of  a  writer,  wheth- 
er of  prose  or  poeby,  that  he  shall  review  his  works 
and  shall  pnme  away  carefblly  all  diat  is  of  donbtfd 
qnaH^t 

Then,  too,  much  as  the  idea  is  ridiculed  in  the  prer 
ent  time,  it  it  ewtafai  that  serae  and  careful  study  of 
the  art  and  of  the  great  works  already  exlsdng.  Is 
necessary  for  a  composer.  Supposing  that  a  young 
man,  without  any  preparation  fiuther  than  having 
seen  a  couple  of  galleries,  should  undertake  to  punt 
a  great  picture.  Would  he  not  fail  most  signally, 
and  would  he  not  be  laogbed  at  1  And  the  same  of 
poetry.  Any  person  of  intelligence  who  goes  often 
to  the  opera,  and  seeks  something  more  than  a  tick- 
ling of  the  ears,  will  soon  tire  of  the  modem  Italian 
composers.  Of  the  most  modam,  Verdi,  little  is  to 
be  said.  Bo  has  gnat  fpHa,  hat  bas  so  remaritaUy 
and  pcffrfstently  nds^nsed  tbem,  Oat  be  has  gone 
down  hill,  has  lost  Us  fkme  eren  In  Italy,  and  has 
earned  the  name,  "The  most  aJgar  of  composers. 
 H. 

i^Si^fs  lonmal  d 
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Biduod  Wagner. 

THIRD  ABTICLE.* 

ffinee  the  reTtdntitm  of  1849,  Wagner,  as  we 
lutve  said,  Iiaa  resided  most  of  the  time  Zorich, 
Bwitnriand,  in  exile.  His  principal  labor,  so 
far  as  reported,  has  been  the  compoution  of  a 
grand  opera  on  the  subject  of  the  NeStdungen- 
lied,  consisting  of  three  or  four  parts,  and  d&- 
signed  to  occupy  as  many  consecotive  evenings 
in  the  performance.  In  this  work  it  ia  under- 
stood Hut  he  means  to  given  much  fuller  practical 
illtistrAlion  of  his  peculiar  ideas  <tf  the  Opera  of 
the  Future ;  but  we  have  not  yet  read  of  its  per^ 
fomumce  anywhere.  Meanwhile  he  has  com- 
pleted a  sh<n^  opera,  to  occupy  a  single  eve- 
ning, called  TVirion  and  I$oIde,  which  is  soon  to 
be  produced  at  Carlsmhe,  and  of  which  Lisafs 
disciple,  Biibw,  who  is  ^eparii^  the  {uano-Jbrte 
score  of  it,  writes :  "He  whom  tins  open  does 
not  convert,  has  no  music  in  him  "  (!)  and  says 
it  is  as  far  beytmd  Lohetiffrin,  asi^lideljffisbeytmd 
Mozart's  Seraglio.  (See  letter  from  Lapzig  ia 
this  Joorual,  Oct  8, 1859.) 
•OoatlnBad  ftnm  No.  S  «f  Uds  Vol.,  pagi  m. 


In  March,  1855,  Wagner  was  summoned  to 
London,  the  very  stronghold  of  his  most  preju- 
diced enrauea, — sommoned  as  a  novelty,  a  nine 
day's  wonder,  to  coudnct  the  tM.  Fhflharmonic 
Conoarta,  which  needed  to  be  violently  shaken 
out  of  drowsiness;  and  from  the  spasms  of  the 
London  muacal  critics,  from  their  exclamations 
<^  horTDr  at  his  violent  and  novel  manner  of 
conducting  their  favorite  old  symphonies  and 
other  dairies  (for  scarcely  anything  of  his  own 
compootion  was  allowed  to  fignre  in  the  good 
old  fkdiioQed  jm^ammea),  we  judge  they  did 
get  'shaken  with  a  vengeance.  The  experiment 
was  proDoanced  a  failure,  with  a  few  dissenting 
voices.  Wagner  himself,  afterwards,  in  a  letter 
to  a  friend,  acknowledged  it,  but  ascribed  it  to 
the  strange  dement  in  which  he  had  found  him- 
self there,  like  a  fish  out  of  waitf,  having  to 
minister  to  English  tastes  and  prejudices,  and 
with  no  opportunity  to  act  out  himseU*,  or  present 
his  own  goapel  either  by  wtvd  or  deed. 

There  have  been  often  revived  rumors  of  his 
bdog  about  to  proceed  to  Paris  to  bring  oat  one 
of  his  great  works  on  a  grand  scale ;  also  of  his 
intention  of  ctming  to  America,  to  transplant  the 
"MuMC  of  the  Future"  to  this  New  World, 
whither  all  the  ideas  of  the  Future,  artistio  as 
well  as  political  and  social,  seem  to  beckon  and 
shadow  Ibrth  a  boundleaB,  gbrioos  home.  Bnt  as 
yet  tiiese  are  only  mmors.  Meanwhild  Tonn- 
hAmer  and  Lohengrin  have  found  their  way  into 
moat  of  the  theatres  of  Germany, — here  rejected 
after  one  or  two  trials,  there  takii^  root  awhile 
in  popular  admiration,  exciting  infinite  disensnon, 
in  the  Babel  of  which  vMcea  in  all  keys  fVom 
highest  rh^Mody  to  contemptnooi  rage  are  min- 
gled. An  seems  tending  to  a  clearer  (^redap 
tion  of  the  man  and  his  ideas ;  especially  to  a 
discrimination  between  the  more  and  more  ad- 
mitted genius  or  talent  of  the  man,  the  composer, 
and  the  very  donbtfbl  valne  of  his  theories. 
Mudi  as  his  c^wras  and  fragments  vt  them  have 
been  heard,  still  it  would  seem  that  very  few  per- 
sons have  really  had  an  opportunity  to  fairly 
judge  by  hearing  what  an  opera  by  Wagner  is. 
From  the  peculiarity  of  their  structure  they  must 
be  heard  as  whdea,  and  only  under  very  perfect 
conditions.  He  himself  has  sdd,  within  the  year 
past :  **If  yon  hear  an  opera  o(  mine,  hear  it  in 
Hanover,  for  nowhere  else  do  they  produce  one  so 
that  you  can  form  a  true  idea  of  it."  Of  course, 
then,  we  must  wait,  and  in  the  meanwhile  try  to 
leanii  what  we  can  from  the  tbewetic  statranents 
of  the  man  as  set  fiffth  in  the  books  we  have  al- 
ready named. 

The  hmdamental  idea  of  all  diese  works  has 
certainly  a  large  and  unitary  aspect.  It  contem- 
plates no  less  than  the-  discontinoanee  of  the  an- 
gle, separate  Arts  as  such,  and  the  fuaon  of  them 
all  into  the  one  uily  true  work  of  Art,  the 
**  Drama  of  the  Future."  £q>ecidly  has  Wagner 
seemed  to  regard  it  as  his  mission,  poet  and  musi- 
cian as  he  is,  to  point  out  the  false  relation 
which  has  hitherto  existed  between  these  two  fac- 
tors <tf  the  conventional  opera.  The  miserable 
texts  to  almost  all  existing  operas  have  always 
been  a  tnbject  <tf  complaint ;  and  so  kmg  as  the 
mnsc  was  written  to  please  and  show  off  the 
nngera,  and  the  words  slavishly  adapted  to  the 
conventional  pattern  cS  the  muric, — so  much  rec- 
itative, so  many  arias,  dnets,  concerted  (neces, 
and  so  on, — it  was  almost  impoaaible  that  an  opera 
test  coold  hare  mnch  poetical  merit  Wagner 


clums  to  have  been  the  first  to  give  distinct  and 
fimnal  expression  to  the  vague  and  general  feel- 
ing on  the  subject  Poet  and  mnridan  both  in  bun- 
self,  he  has  disci|diaed  himself  more  and  more,  in 
each  snccesave  apertt  he  has  composed,  to  pro- 
duce the  mufflc  and  poetry  as  one.  He  speaks 
of  himself  as  having  long  since  perfectiy  mas- 
tered the  power  ctf  mtuical  expression,  so  as  to 
.use  it  as  his  mother  tongue ;  and  now  he  is  free 
to  give  his  whde  concent  to  the  satgect  matter  <3i 
his  composition.  He  talks  more  abont  the  Gbre^ 
tos  which  he  writes,  than  abont  the  mnac  in 
which  it  would  seem  that  he  spontaneously  clotlleB 
them,  following  the  dictates  of  the  poetry  without 
regard  to  the  usual  finms,  imitatkiDs  and  thematie 
derek^ents  of  mnsicd  treatment  Soeh,  at 
least,  is  the  impresaon  winch  wegetfrom  nading 
here  and  there  what  he  has  written. 

The  prindples,  which  Wagner  has  embodied, 
vaguely,  and  as  it  were  proph^cally  in  his  Hol- 
hsttder,  more  clearly  in  his  ZVmnAAifer,  and  still 
more  in  hu  Ldkengrinf  are  argumentativdy  ex- 
plained in  the  three  vdtimes  lus  Oper  vmd 
Drama.  In  the  introduction  to  this  work,  he 
says :  "I  am  almost  shrinking  from  uttering  aloud 
the  brief  formda  which  shows  the  eiror"  (hith- 
erto existing  in  the  relation  of  the  words  and  mn- 
ac  in  all  c^ieras)  "once  I  am  adiamed  to  aa- 
noonoe  with  the  important  air  t£  novd^  a  diing 
so  dear,  so  nmple  and  seU^dent  that  it  seems 
to  me  that  all  tiie  world  must  long  have  set- 
tled it"   The  formula  is  tlus : 

"TTie  error  m  Oie  opera,  as  a  species  of  Art,  has 
comisted  in  tiefiiet,  tkat  a  mean*  of  ezpnmton  < 
(Mvrie)  hu  been  made  die  end,  teUZe  ike  end  of 
egsrafitbn  (&e  Drama)  hoi  been  made&emmmaj 
and  Atu  Ae  actual  lyric  Drama  hat  been  made 
to  rest  upon  the  basis  of  absolute  Music." 

To  the  denxmsttation  of  this  error  throoghoot 
the  history  <^  Opera  he  devotes  the  first  volume 
of  his  work,  wluch,  if  not  free  from  some  extrav- 
agancies, contains  abrewd  and  instmotive  criti- 
cisms upon  all  the  opera  writers  who  have  been 
in  vogue  for  a  century  and  a  hal£ 

In  the  second  volume  he  points  oot  what  he 
deems  a  rimilar  error  in  the  historical  develop- 
meatot  dramatic  poetzy ;  which  is,  that  the  poets 
have  selected,  as  be  thinks,  a  wrong  order  of  sab- 
jects  fbr  dramatic  treatment 

**  The  Romance,  both  the  historical  and  the  do- 
mestic, has  thus  far  furnished  the  material  of  oar 
modem  dramas.  Sbakspeare'a  dramas  ^rang 
immediately  from  this  Bonance,  bnt  were  mainly 
passible  only  becanse  in  them  the  scemc  environ- 
ment was  left  to  the  imagination  of  the  spectator. 
In  any  attempts  to  rqiroduoe  the  scene  with  fidd- 
ity,  it  was  plainly  imposnble  so  to  compress  and 
mould  the  complicated  stuff  of  the  Bomance,  aa 
to  make  it  intelligible  to  the  seuKS  of  the  be- 
holder without  the  dd  of  his  own  fiincy.  Hence 
we  see  tiie  poetaon  the  one  hand  turn  thdr  backs 
upon  Romance  entirely,  and,  like  Racine,  go  back 
to  andent  tragedy,  or  on  the  other  hand,  like 
Goethe  and  ScbUler,  hover  midway  between 
Shakspeare  and  Badne,  and  either  renounce 
scenic  effect  dt<^etheT,  (as  Goethe  has  done  in 
his  "  Fanst,*^  or  devote  thonsdves  to  Bomance 
itsel£  Tbn  latest  dramatic  poetry,  winch  a*  Art 
lives  only  on  the  literary  monuments  of  Goethe 
and  BdiiUer,  has  c<mtinaed  this  wavering  be- 
tween two  oppodtfl  tendendea  almosttodiis- 
nesB." 

yfagatt  recalla  ni  to  onr  aBusei ;  he  pointi  to 
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"the  only  trae  drama  that  hamanitj  posseasefT ~-to 
tbd  Greek ;  as  Uus  sprang  from  the  Greek  MythoSt 
M  oar  poetic  art  must  come  Iwck  to  Myth;  this 
ii  the  banning  and  end  of  all  poesy,  and  haa 
thia  peculiar  in  it,  that  it  is  aUke  true  in  all  timea, 
only  interpret  it  according  to  Aa  times;  mcnre- 
orer  it  has  the  emiTenienee  of  havhiji  vom  the 
poetied  form  from  the  6rat,  so  that  it  m  the  more 
easily  dramatized. 

Now  the  Mythos  always  impersonates  its  mean- 
ing in  a  hero  of  srane  sort,  who  is  supposed  to  be 
•iMowed  with  some  extraordinarv,  superhuman, 
marrelloim  qualities.  Hence  lilirade  is  indis- 
pensable to  Wagner's  notion  of  a  drama.  Not 
the  dogmatic,  religious  nuracle,  bat  rather  the 
nuntcle  which  makes  it  intelligible  to  feeling;  its 
object  being  not  to  make  us  believe,  but  to  enable 
us  to  seize  the  inner  connection  o£  actions  di- 
rectly, without  the  aid  of  reflection  or  imagina- 
tiMt.  For  this,  acccnding  to  Wagner,  ti  the  real 
problem  ai  the  poet,  to  appeal  to  "  the  totaUty  of 
the  tenses,"  and  not  to  understanding  and  bnas- 
ination.  **  In  die  drama,"  he  says,  *'W6  are  made 
viae  by  ^^ing." 

(TbbseonflBBad.) 

Aftonuxni  Oononti. 

Tho  OacHBSTAi.  XTniox  gave  us  another  excellent 
selection  this  week on  the  whole  about  as  good  as 
some  of  those  fiunoos  htapslg  Gewandbaos  pro- 
gnmmes  teriewed  by  S^omann  in  anoAor  eolnmn. 

1.  Itellaa  STmpboiij  HaBdrittohn. 

5.  Wmlts.  Tekipaphle  DMpateh.  (Flnt  time,].  .BMoM. 

8.  Orarturo,  oWoo.  W«ber. 

4.  Bedoainm  O«lop  Lnmbya. 

6.  HknvM.   nTnmton  Twdl. 

6.  Andante.   Fkhb  Uh  Bjmfboaj,  BwUnmn, 

7.  PotpgoRl,  ^  MeyarbMT. 

The  "Italian"  Symphony  and  the  "Oberon" 
Overture  were  beaotifally  rendered.  The  exqui^te 
Minoet  and  Trio  of  the  former  has  a  fluid  f^race  al- 
most Mozartean,  bat  through  all  always  yon  perceive 
the  mdandioly  noder«iiiTeBt  of  the  man  named  Fe- 
lix. The  Andante  from  the  C  minor  Symphony 
(hke  a  besTenly  Bentdietus  alter  the  Verdi  Miserere,) 
was  deroored  with  eager  ears,  as  usual;  bat  we 
mined  something  of  cleaniesa  in  the  performance ; 
the  accompaniment  figures  in  the  first  three  or  four 
repeHtions  of  the  theme  were  not  audibly  enough 
prraeuMed ;  so  Aat  we  heard  them  fai  memory,  but 
not  aetoallr-  The  Walti  was  another  initance  of  the 
fertile  genius  of  Strauss  for  mixing  musical  punch. 
The  iMeren  was  strongly  encored  by  the  minority 
and  repeated ;  it  wss  short.  The  audiences  inciease 
in  namber.  This  concert  was  surely  good  enough  to 
attract  a  crowd  the  next  tline. 


Hnsioal  Chitchat 

GaMi  ZasKAHM  is  out  with  his  subscription  papers 
fbr  his  winter  series  of  Orchestral.  or"PBiLHAR- 
voino,"  Concerts.  He  will  give  fonr  concerts, 
(mora,  let  us  hope,)  as  soon  as  600  sttbscribers,  at 
$3.00,  shall  be  obtained.  This  oagfat  to  be  adiieved 
in  a  very  ftw  days,  in  justice  to  our  character  as 
good,  sincere,  symphony-loving  people.  His  orches- 
tra will  contain  at  least  _^rUf  of  our  very  best  nasi- 
cians — ^forty  gooi  ones  being  more  efficient  than  fifty, 
inclnding  uDbarmonions  elements  or  dnmmieB.  He 
will  bare  the  best  solo  talent,  vocal  and  instmmen- 
ul,  the  famou  young  mauist,  Akthur  Napouoh, 
being  engaged' fin' the  flist  concert  The  orchestral 
programme*  will  include  many  new  works  of  inter- 
est ;  besides  the  good  old  Symphonies,  he  has  one  or 
more  from  Schumann,  Rubinstein's  "Ocean"  Sym- 
phony, and  LisEt'B  "  Pieludea Bertioz's  FVanca 
Jvget  o-rennre,  Verdi's  overture  to  "  Sicilian  Vesp- 
en,"  Sue,  &c.   We  expect  good  times. 

In  dM  week  after  next  we  have  the  Wednesday 
Aflemoon  Orehestial  Concert ;  the  Schiller  Festival, 
fa  dw  afternoon  of  Thursday  (lOth),  and  on  Satur- 
day evening  (ISth)  the  classical  soiree  of  Hessni. 
EiCHBna  and  LaovHABOT,  with  plenty  of  Bach, 
Beethoven,  Sdiumann,  Franz,  &c.,and  (in  the  larger 
Tremont  Temple)  the  fhiewell  benefit  concert  of  oar 
dd  Aiend,  Mr.  Karzan,  who  has  retired  from  his 
post  at  the  Museum.  He  will  have  the  assistance  of 
a  double  quartet  tst  strings  and  of  Miss  Fat,  the  Bing- 
er,  who  is  soon  to  sail  for  Italy.  Mr.  Keyzer  alwavs 
ofi^  something  good,  when  he  appears  before  the 
public,  and  we  trust  the  memory  of  his  loneservices 
will  surround  him  with  hosts  of  friends,  we  only 
t^lTCt  that  it  comss  on  dia  nme  evening  with  the 
eoneeit  above  named ;  cannot  one  or  tw  other  he 
chafed? 


Our  thanks  are  due  to  Mr.  Groselier,  the  artist,  for 
a  most  bold  and  striking  portrait  of  Ralph  Waldo 
EHaasov,  which  he  has  jost  produced.  It  is  litho- 
graptted  widi  wonderful  power  and  finish  from  a  pho- 
tograph. There  is  no  portrait  which,  to  our  seeing, 
gives  so  much  of  the  character  of  the  man.  Perhaps 
the  muscles  of  the  face  are  a  litde  too  full ;  but  the 
clear,  searching  eye,  ihe  beantifbl  mould  of  the  fore- 
head, the  eagb  beak,  the  light  whldi  mfimns  the 
whole  arethere.  It  represents  him  with  that  duewd, 
ddewaad  kwk,  hidf  hnmorons,  half  cridcal,  as  when 
listening  to  some  remai^  In  conversation. 

Cael  Bxbom Amra  announces  his  series  of  sub- 
scription concerts,  on  Sunday  evenings,  of  which  the 
prospectus  is  quite  rich.  It  promises  of  svmpbonies, 
Beetnoven's  in  A  m»or  and  the  Pcatortue,  MoEsn's 
ia  D,  Haydn's  in  O,  jfendelssohn's  in  A  minor,  Schu- 
bert's in  C,  Schumann  in  B  major  and  in  D  minor, 
Gade's  in  C  minor,  and  of  Liszt  s  symphonic  poems, 
Tauo,  FesUdaxoe,  and  LeaPrdvdes.  Of  overtures,  we 
shall  hear  Beetnoven's  Leimore,Corv)lamu,  Cherubini's 
Let  Ahencerrtigee,  Mendelssohn's  MeereattiUe  and  the 
Bebridet,  Schumann's  Manfred,  Wagner's  Faiat, 
Rieazi,  and  Tantihaiaar.  Introduction  to  LoKetmia 
and  to  Trittam  and  Itolde ;  Berlioz's  IGftg  Lear  (Let 
Franct  Jugea,)  Romeo  and  Jvliet,  (festival  at  Capnief  s 
and  Queen  Mab.)  Of  Concertos  for  piuio,  we  are 
promised  Beethoven's  in  E  flat  and  G  major,  triple 
Concerto  for  piano,  violin,  and  violoncello ;  Schu- 
mann's in  A  minor,  Chopin's  in  F  minor,  Liszt's  in 
E  flat  mi^.  Of  choruses,  those  from  Schumann's 
Pantrfws  and  Psrt  and  The  PiUfrimage  of^  the  Roee. 
Also  soma  of  Aleeste,  Orpheu»,Fiddio,  Flying  Dutch- 
HMin,  ACmit,  TinmAwissr,  and  .LoAen^rm. 


FARmnoTON,  COKir.,  Oct.  85.— I  take  die  liberty 
to  send  yon  a  somewiut  remarkable  programme  of  a 
8oM»  by  Mr.  Sattu  at  Miss  Porter's  Tonog  La- 
dies' SdMMl.  I  was  writing  some  words  in  explan- 
adoo,  but  find  upon  reading  them  over,  that  I  made 
an  apology  for  oar  daring  to  oflbr  such  music  to  a 
young  ladies'  aodience,  and  this,  I  hope,  is  not  nec- 
essary wifli  you. 

rua  I. 

1.  OonMvMhnwtan  k  4  mains,  Cliaa.  Ikadtl. 

{VMttM  la  Parte,  wd  parfbmed  with  |mt  ■■cbmi  br 
tlw  wbola  Onhtatra  andar  tba  oonpoan*!  dtnattm.) 
UMtn.  fiadal  and  Sattar. 

S.  SoMte  (A  Butior)  with  the  Tarlattoiu,  Maaart. 

8.  EnUo^ana,  Noi.  1,  S,  4,  6, 6,  SehDmana. 

iBebtt  a  ooUeetSm  of  flntaatlo  pUoM,  aagntad  bj  tba 
work  of  the  mme  nasa,  written  by  X.  I.  HiCMaa,  ana  nf 
the  Bust  oilgfaial  Gotbwb  HtwaiT  gwilmai. 

4.  InvllatloB  4  Ibmb  (wllfa  Batter's  iiaat  Osdnia)  Welw. 

r  A  V  n. 

1.  Onvartnn  to '■Taanlilluaar"  It.Trapiar. 

Arranfod  bj  Batter. 

5.  PralBda  and  Tnga  (B  minor)  BfandelMohn, 

t.  Soaate  la  S  m^oT,  op.  100,  Baatbora, 

(Dadleatad  to  MazlmlMana  Branluio.) 

4.  Coaeart-Btnde,  A  tlat,  t.  Unt. 

(Dmllcatad  to  Csttii;.  In  ttu  gympbo^  Styla.) 
PASS  m. 

1.  Oai«rtBnt»'']aankBnlfmdiriisifcBaete."  aiUbaAa. 
44BalBa. 
HtMN.  IkBdal  and  Batter. 

(TUa  li  lataadad  to  ba  a  ftmaj  eompoiltloB,  dwulblag 
tba  hoatllltlaa  batwaan  Iha  king  of  tba  mtea  and  a  ant- 
Biaekar.  It  haa  mat  witli  gnat  iuecaar  in  Omany  and 

London.) 

5.  Piaa  ImproviaatlOB  on  ttaamca,  stvaa  bj  tha  ladlM. 

Thar  win  ba  iTotkad  up  in  fbrm  of  a  Sonata  In  tbiaamora- 
nanli.  Mr.  Battar  will  aaeapt  an;  tliaaaa,  but  auDb  as 
waBUMDBKto«BrorMr.T«rdi^  wrMass,  baoaae  aaatl- 
meBtal  ditths  of  thk  kind  eaa  tapSMfMj  ba  adidttad,  aflai 
baaiinc  fha  dlriaa  mwda  of  lUnitiknie  eomposan. 
[  Verify,  (Au  progranme  it  a  curiosAy.— Ed.] 
The  music  wss  enthnsiaatically  enjoyed,  and  al- 
though it  was  a  hard  task  both  to  the  performer  and 
to  the  audience,  to  perform  and  to  listen  to  Piano 
music  for  three  honrs  in  succession,  —  everybody 
regretted  that  the  concert  was  not  twice  as  long.  The 
fisTorite  piece  of  the  evening  was,  strange  to  say,  that 
little,  *'  old  foshioned  "  Sonata  by  Mozart,  iriuch  by 
its  beautirul  simplicity  moved  many  of  my  young 
pupils  to  teaii.   Beethoven's  Sonata,  op.  109,  was 
listened  to  with  deep  emotion,  while  the  ToRnfiQuser 
Transcriptitm  astoiUshed  by  the  display  of  Setter's 
Immeue  j^ism. 

Mr.  Fradel  was  absent  on  account  of  illnss,  and 
Mr.  S.  snbstitnted  fin-  the  Overtnres  a  fiiotasia  on 


themes  of  Mendelssohn's   "  Midsummer  Kigfat's 
Dream,"  and  a  Nocturne  by  Chopin. 

I  do  not  ofi^er  any  criticism  on  his  playing ;  he  is 
certainly  the  best  Interpreter  of  classical  music  I  have 
heard.  (1) 

I  shall  endeavor  to  continue  these  Concerts  as  well 
as  those  of  the  Mason-Thomas  Quintette  Clnb^  and 
of  whatever  good  artists,  whose  obliging  services  I 
may  be  able  to  secure.  These  gentlemen  rea^y  ao- 
quiesced  iu  my  widws,  viz. :  to  play  onl^  mosie 
the  highest  order,  and  uius  I  have  a  powemd  means 
of  elevating  and  ennobling  the  musical  taste  of  my 
pupils. 

Whybnotdds  doneoftenerinotbwplaeci*  The 
result  of  it  would  he  a  highly  bene&dal  one,  and  in 
ftct,  could  not  be  over-rated.  I  wish  yon  would  lend 
your  aid  to  this  subject  by  eamesUy  appealing  to  all 
similar  institutknis  to  follow  the  example  set  by  hum- 
ble Farmington,  and  your  obedient 

Kabl  Klausek. 

Nbw  Yokk,  Oct.  24.  —  Afler  tiw  long  pause 
which  my  summer's  absence  from  the  city,  with  its 
usual  dearth  of  mnsic,  has  made  necessaiy,  I  regiat 
that  1  have  even  yet  no  musical  news  of  mndi  im- 
portance to  write  ahont.  In  opera  matten  yen  am 
k^  duly  OH  _fiat  from  another  sooice ;  personally  I 
can  only  report  about  the  perfermaoce  of  HarAa,  in 
its  odd  Italian  drsss,  iriifdi,  however,  made  ns  regret 
flirmer  representations  in  eveiy  lespeet  hot 
Colboh's  charming  singing.  In  her  aetiug  she  is 
not  by  any  means  equal  to  La  Grange. 

Stioblli,  in  the  finale  from  Luda,  approadied 
nearer  to  Mario  in  that  scene  than  any  other  artist  I 
have  heard.  He  has,  indeed,  a  very  fine  voice,  and 
uses  it  admirably.  In  an  act  from  Entani,  Fbbbz 
showed  to  advantage,  and  {ooved  himself  deserving 
of  the  popularity  which  he  is  n^ndly  obtaining. 

The  Philharmonic  rehearsals  commenced  a  fort- 
n%ht  ago  at  the  Academy.  It  was  delightfiil,  after 
months  spent  without  music  of  any  kind,  to  bear  the 
ddicions  strains  of  Schubert's  SymplKmy,  aMMH^ 
dw  pleasure  was  mtiefa  mamd  lb.  Betgmami's 
ouel  cutting  up  of  the  murie  hyhis  corrections.  If 
he  would  only  snflGsr  the  orehestra  to  finish  the  phrase 
or  mnucal  idea  which  they  are  playing  before  he  stops 
than,  the  ears  of  the  Ustowrs  woold  not  he  qidto  so 
much  annoyed. 

Of  our  cnstomaiy  sories  of  Quartet  concerts  we 
hear  nothing  as  yet.  Mr.  Eisfeld's  friends  are  all 
very  impatient  to  have  him  recommence  his  Soir^, 
whidi  tiiey  all  missed  so  much  last  winter;  and  I 
think  Mason  &  Thomas  had  sufficient  sneeess  to  in- 
dnce  them  to  renew  their  mating  also. 

The  Germans  of  our  city  are  at  present  qnite  ab- 
sorbed in  prepantion  for  the  Schiller  festival  (in 
honor  of  the  centennial  anniversary  of  the  poet's 
birth),  which  is  to  take  place  next  month.  They  in* 
tend  to  make  it  a  memorable  occasion,  and  it  will 
present  several  features  which  are  qnite  new  to  the 
American  public.  The  festivities  commence  on  the 
9th  prox.  with  addresses  in  German  and  English,  one 
of  the  latter  hy  W.  0.  Bmnt.  In  the  evenmg  there 
will  be  a  concert,  one  halt  of  the  prt^ramme  consis- 
ting of  miscellaneous  pieces  having  some  reference 
to  Schiller,  under  the  direction  of  Mr.  Eisfeld,  and 
the  other  half,  of  the  9th  Symphony,  with  Mr.  An- 
Bchiitx  as  leader.  In  this  latter  the  diorasee  will  be 
snug  by  the  Licdokrans,  th^r  fbroes  swelled  In  a 
number  of  amateurs.  On  the  10th,  the  actual  nrai- 
dsy,  there  will  be  a  representation  at  the  Ao^emy  of 
Music.  The  first  part  will  consist  of  die  Apotheosis 
of  Schiller,  in  which  a  poem  (for  which  a  prise  was 
ofibrod  some  time  ago)  will  bo  recited,  and  the  bust 
of  the  poet  crowned  oy  a  competent  German  actress, 
while  the  stage  ic  filled  widi  allegorical  Kroaps  fe- 
males. Next  will  follow  a  series  of  al^t  tableaux, 
from  Schiller's  chief  ballads  and  dramatic  works. 
This  will  be  succeeded  by  Wallenstein's  Camp,  in 
German,  and  the  whole  ends  with  a  general  group  of 
all  the  tableaux.  The  music  accompanying  these 
performances  will  be  underthe  direction  of  Mr.  Bug- 
mann.  It  is  gratifying  to  see  how  all  Germans  enter 
into  this  affair,  heart  and  soul.  Otir  three  German 
"  Kapellmeisters  "  divide  the  musical  department  be- 
tween them.  Messra.  Lntse  and  Lanr  and  several 
other  artists  direct  the  arrangemwit  of  the  tablotox, 
and  an  incredible  number  of  volunteers  of  both  sexes 
have  come  forward  fbr  the  tiAIeaux  and  othn-  like 
perfbnnances.   May  soCoess  crown  their  eflbrta  1 


Digitized  by 


248 


DWIGHT'S  JOURNAL  OF  MUSIC. 


Bautia,  Kura  Co.,  III.,  Oct.  IJ.— A«  Hum 
seems  to  be  somethiag  nev  in  Illinoia  noder  tlie  sun, 
I  coostder  it  my  da^  to  inform  yon  of  it.  In  Ken- 
dall Co.,  (HI.)  s  society  has  been  formed  called  the 

XflBdaU  Co.  If ufeal  Union."  derigoed  to  indade 
(be  bast  mnsieal  talent  In  the  oonn^.  It  proposes 
neetbq;  moniUj,  three  daji  at  a  time,  in  the  princi- 
pal towns  fai  tiia  coon^t  In  rotation,  daring  Am  fUl 
and  winter. 

The  first  meetiog  was  held  at  Bristol,  Oct.  II,  IS, 
and  13,  under  the  direction  of  Mr.  W.  S.  B.  Hat- 
TBXvn,  of  Anron.  The  society  are  stadytng  the 
"  Messiah  tia  style  of  music  is  new  to  almost  all 
of  them,  bat  at  their  late  meeting  they  were  aUe  to 
perform  In  a  creditable  manner  the  choruses  :  "  Be- 
hold tte  Lamb  of  God,"  "  Oh  Aon  tiiat  telleet  good 
tidinga  to  ^n,"  and  1lM"QlIM^}ah;"  which  q>eaks 
mm  tar  tlidr  petseimuioe  and  the  energy  of  their 
condnetor. 

The  second  erenh^  of  Ae  meeting  was  devoted 
to  congregational  singing,  which  was  pMticipated  in 
by  a  largo  audience. 

The  concert  of  Thursday  erenlng  consisted  of  Au- 
tiiems,  from  the  "  Cythan  "  and  "  Hallelnjeh,"  solos 
npon  the  piano-forte  by  Ae  condoctor,  (Wallace's 
Old  Hnndredth"  and  C  sharp  minor  of  Beethoven) ; 
Soprano  air:  "Thou  didst  not  leave  his  soul  in 
bell " ;  Baas  solos  :  "  Why  do  the  nations  rage,"  and 
Ae  trampet  shall  aoond,"  am^  liytbe  prerident  of 
the  "  Uidon,'*  Hr.  HuoB ;  and  Ae  dionuea  men- 
tioned above. 

The  next  meefing  of  the  society  was  appointed  at 
Vewaric,  Nov.  8 ;  oondnctor,  W.  S.  B.  HatAews. 
The  Sodeqr  hope  to  be  aUe  to  bring  ont  a  good  share 
of  Ae  "Messiah"  at  Christmas. 

Sometfanes  Ae  monotony  of  teacher  lift  here  is 
broken  by  an  ioterestiag  event.  For  instance,  Ae 
oAer  day  my  heart  was  greatly  refreshed  by  one  of 
my  papils  asking  me  if  I  wonld  not  give  her  a  So- 
nata for  a  lesson.  Of  course  I  assented,  for  she  was 
a  yoong  lady  whom  I  had  considered  one  of  my  best 
pnpils.  The  Sonata  selected  was  Op.  28  of  BeeAo- 
ven's,  becanse  I  thonght  it  wonld  be  easily  understood 
and,  in  any  case,  it  was  "  good  practice."  The  first 
movement,  to  Ae  repeat,  was  assigned  for  Ae  lesson. 
When  Ae  tin«  for  the  next  lesson  came  ronnd,  I 
took  my  conrse  for  the  roudeoee  of  the  papil  wiA 
alacrity  and  my  portfolio.  Thb  lesson  was  rented, 
and  it  was  evident  Aatnot  Ae  most  remote  ray  of 
an  idea  had  penetrated  the  enperfidal  strata  of  Ae 
cranial  protBbenukoe  of  the  amotions  wonldrbB'teaeb- 
er,  but  that  to  her  the  beantiftil  creatioa  of  Ae  master 
was  no  more  and  no  less  Aan  a  page  or  so  of  notes. 

"  Ah,"  said  I,  "  I  see  you  don't  quite  miderstand 
Ais.  Now  please  observe  carefully  while  I  play  Ais 
first  movement.  Do  you  see  how  beantifbt  Ais  is  1 
See  bow  Ais  idea  is  repeated,  now  here  and  now 
Aere  I  What  a  character  of  quiet  enjoyment  per- 
vades Ae  whole  1 " 

"  Tea  ?  "   (In  a  vagne,  inqolring  sort  of  a  way.) 

**  Yery  well,  I  wish  you  would  praetke  and  ittiify 
Aianntfl  Ae  next  lesBon,  for  I  think  it  will  richly  m- 
pay  yon,  and  I  think  yon  will  nuely  be  interested  by 
it"  Bnt.  oh  7«  Qodal  What  a  damper  was  in 
store  for  mel 

"  Well,  yon  seel  didn't  care  so  mndi  for  the  muiie, 
(O  Beethoven  I)  but  I  only  wanted  to  say  Aat  I 
played  a  Sonata,  beeaoee  Sarah  Dnsenberry,  in  Chi- 
c^o,  plays  one  and  brags  over  it  so  much.  I  wished 
to  show  her  that  she  wasn't  a/l  Ae  worUi,  for  Aey 
Aiak  Sonatas  are  Ae  tallest  kind  of  music,  and  no- 
body can  learn  them  out  of  Chicago." 

Mr,  Editor,,a  yonng  man  might  have  been  seen, 
not  long  after,  taking  a  presttasimo  movement  out  of 
that  neighboAood.  Have  I  given  any  Sonatas 
since  ?   "  Nary  one."   So  much  for  "  High  Art  1 " 

I  see  published  a  jrfece  called  "  OasU,  grand  volse 
hriUieaU,  (re.,  and  coiapeseif  {%)  by  a  cotain  {vofossor 
of  mnaic  firom  the  Conservatoize  at  Ldpiig  (so  h» 


says)  who  "  professes  "  not  a  thousand  miles  hence. 
In  this  OoMM  Ae  principal  motive  bos  been  an  oosu 
in  the  repertoire  of  every  band-organ  io  Ae  land  for 
tUs  ton  yean  at  leasL   So  mnch  for  originality. 

Dbr  Frbischutz. 

L&wnnrca,  Man.,  Oct.  34. — I  endose  the  pio- 
giBittM  of  a  CompHmentary  Benefit  Coneort  gjven 
by  on^  people,  last  Wednesday  evaidng,  to  Mr.  and 
Mrs.  Nkwtok  Fitz,  who  are  soon  to  leave  ns  for 
Mobile.  We  regiet  exoeedhigly  that  we  must  lose 
our  friends,  Aoagfa  we  cannot  wonder  Aat  Ae  gMm 
attractions  of  the  SooAem  ci^  have  aUnred  Aem 
thither.  There  prospects  here  were  never  more  prom- 
Ishig,  but  Am  Aey  can  do  awA  better  than  the 
best  possible  of  Lawrence. 

Ur.  Pita  has  been  very  popular  as  organist  and 
chorister  of  "  Father  Taaf  e's  "  cburdi.  and  it  will  not 
be  easy  to  fill  his  place  there.  He  has  been  music 
feadier  in  tlie  Oliver  High  Sdiool  for  some  time 
paat,  and  Ae  School  Committee  (and  no  one  wOl 
qneation  the  muneal  jodgmcoit  of  a  Sehool  Commil- 
te«  vriA  Gen.  H.  K.  Oliver  at  ha  head)  and  Ae 
friends  of  Ae  school  generally  have  been  mrpiised 
and  delighted  at  Ae  interest  awakened  in  Ae  subject, 
and  Ae  progress  made,  both  in  the  Aeory  and  the 
practice  of  mnsic,  under  his  instruction.  In  school 
and  out  ol  it  there  is  a  nuanimoos  and  earnest  ex- 
pressiou  of  sorrow  Aat  Mr.  Fitz  must  go— especially 
as  no  one  yet  can  surest  a  suitable  inceesBOr  for  Ae 
ritaaA>n.  The  diaaces  are  Aat  Ae  sAdy  most  i« 
dropped,  at  the  very  time  when  Aere  is  moat  to 
eneoniage  its  eontinnanee. 

The  COmpUmentaiy  Concert  wm  a  very  pleasBOt 
and  raceessflil  affldr,  and  Ais  waa  Aa 
ton  wmn. 

1.  flnnlliMehasOmM*,tel1aBoffMrto,....WflIIiaAai9t. 
Hr.  VswtoB  lUib 

5.  Wknaiidabonis,  Tnap,  Tnmp,  MAop. 

Bale     lbs.  liti. 

<.»iiil-aus>HgHofc.  (Words  by  Loi««low.)  BiO*. 

MM  Aanla  OntaBd  anA  lb.  1.  LtM. 

4.  JLzlaBaflb— ^00  Itta  AdM,"  Uomri. 

■r.nta. 

6.  SoDif— The  OuttesBMr,)  B>1*. 

Mn.  T.  I.  Oluto. 

8,  Trio— Ob  lha  Omsh,  Ooddom. 

lbs.  nte,  Hrt.  Clarke  aad  Ktai  Jaanls  Mth. 

tUa  IBOOSB. 

1.  Ails^  Oradds,  ftom  "Betlr,"  DonlMta. 

Sbs.  Vtts. 

X  BiMlbrOorBet--.>>Tw1)l^tDews,"wItlkviifattODS,ai«irbU, 
Hr.  R.  H-  Hobbs. 

8.  Cente  Dnet— "Sir,  a  Seent,"  fMm  CiititnOa,  Rcaalid. 

Hmm.  rtts  and  Clarke. 
4.  8oIoaiid(Aerai-'<K<miritbOTtar,"fhRaC%wbMS<>,B<iaaliit. 

Boh)  \3  Hn.  nti. 
6.  Part  Sonf— "The  Varewell,"  for  eight  men'!  Tolcaa, 

Heodeliicdiii. 

The  performers  were  all  Lawrence  people,  but  we 
Aink  Aat  disinterested  critics  would  say  Aat  Aey 
did  quite  as  well  as  Ae  average  of  Ae  f  foreign  tal- 
ent" that  visits  us.  We  were  especially  pleased  with 
Mr.  Htz's  rendering  of  Ae  Nm  piu  andrai  from  Ae 
*'Sbrriage  of  Figaro."  It  was  excellently  done,  and 
iorprised  and  gratified  the  aodieoce  all  the  more  be- 
canae  Mr.  Fill  baa  never  before  appeared  in  ptAIie 
as  a  solo  singer.  Bnt  he  has  been  very  saccfmsfnl 
as  a  teaiAer  of  vocal  music,  and  while  training  oth- 
ers, he  has  evidently  been  training  himself  no  less 
AdAfally ;  and  Ae  results  are  very  creditable  to  him' 
■elf  and  very  pleasing  to  his  friends. 

Mrs.  Fitz,  too,  never  sang  better  Aan  on  Ais  occa- 
sion, intensifying  our  regret  st  parting  with  her  by 
Ae  sweetness  of  hor  swan-song  of  farewell.  And 
the  other  ladies,  and  Ae  gentlemen  as  well,  did  them- 
selves no  little  credit.  Miss  Gaelahd,  the  yonngest 
of  them  all,  hardly  out  of  the  bounds  of  school  glri-. 
hood,  seems  to  ns  a  very  promising  vocalist. 

We  are  happy  to  know  incidentally  Aat  the  peco- 
niaiy  lesnlta  oi  the  coneart  wen  sneb  as  to  malw  it  a 
sii&ifaaltal  oomplfancnt  to  Mr.  and  Mia.  Sita.  Q. 
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PaUlated  br  Ollvsr  DiSaM  *  C«. 

Mmio  BT  Hail. — Qnantltiea  of  Hnile  are  noir  aent  hj  mail, 
Om  expense  being  odIj  abont  one  oeat  atriece,  trhUe  the  caM 
and  taplditr  of  traiuporlattiMi  an  raaarkabli.  Tboaa  at  a 
great  diatanee  will  find  tba  node  of  ooDTeraaea  not  obIt  a 
flonvenienoe,  bnt  a  Midng  of  expense  In  obtaining  rappuaf . 
Books  eaa  ain  bo  ant  bj  mall,  at  the  nta  of  one  eaat  par 
•nnoa.  This  ^wUea  to  anr  dManoa  mdat  ttana  aoosaaa 
biDm;  bar«>4  uiat,  double  tbo above  laliB. 

Vooia.  with  Piano  Aooompantment. 
Well  d<Hie,  ye  good  and  fiiitUbl  serranta. 

JU.  SA.  Back.  40 

Cradle  Bong,  tarn  the  Christmas  Oratorio.   **  SO 

Air  frott  the  Han  tnO  Minor.  "  SO 

IhMi  Iba  flnt  Ofaa  nombm  ef  a  sat  of  eight 
AIis1braaAltBTolDa,s*ISDtaafi«nBaA^«nks,  hf 
As  Miabrated  Oetuaa  oessposHPt  ftAart  ftaoSf  and 
bjhim  prarlded  with  a  planofbrte  aeeeinpanbnaDt, 
whioh  ntalH  aU  the  tmtam  of  thaorictanl  aeon. 
Those  who  an  at  all  aequataited  wttti  the  wieal  works 
of  Baeh,  need  aot  be  toU  wtat  s  rieh  tcIb  of  maateal 
beantr  lUDi  throngb  theai,  Umm  extnets  balaf  flaa 
■pecinuBa.  A  Bwra  oztMaba  anllDa  of  tbsM  nngSi 
tofeUHB  wfOi  Urn  admfaaUa  pnftea  of  fkans  aiar 
belnutd  lnHo.l6orailap^,BM^  OwsdUarial 
artdas. 

I  was  poor,  yet  tmeompMniagii   (CHomo  poveri 

Tivea.)  "  ThmOan,'*  IS 

The  aoag  of  Aanaega,  lAaa  aha  Is  bronglit  hafa» 
the  Osanl  41  Luna, as  a  pilBonCT,ta  tiiathkdaet. 
TUa  aoDf  bas  sot  baaa  pubUAod  baflm. 

O  hear  ye  not  nuudene.  Trio  for  ftnale  vdeea. 

aamart.  SB 
U^aadaasy.  ladifart aMf boiaadbf sevacal 

ytiiem  w  bj  om  oalr- 

When  the  sHvery  moon  is  Hhiidng.   Song  and 
ehoms.  T.  B.  SS 

A  mtoOoM  BtUa  ODBC  sad  (Aoms,  aat  af  Oa  Mtt 
ortenktad.  It kjaatthaflaaafcrasodal ia«BW*. 

There's  a  ft«sh  Uttle  mound  near  Ae  willow. 

B.  W.  laeke.  S5 
A  tonnhlng sei^ Ibi  ttdsaaofnaanownpaaa.  Hut- 

Int^:er  vitae.   (He  who  is  upright)  Quartet 

for  male  voices.  Fletrng,  S5 

One  of  Horaee'i  Odea  Mt  to  mode  bj  an  old  Qar- 
man  oonopoaar,  who  baa  ftonMked  a  great  mt»j  ebo- 
tala  totba  Oonaan  Lattaaiaa  ohatA,  whMt,  with  La- 
ther's m,  stm  bold  Hm  iMt  plasa.  TUa  oda  tasa 
iBtelybaaB  raffrcdla  wtous  oolkfM, aad ha  mm 
at  wlonatlMBaHida  Hswar  lata  the  eoMatS  reaa, 
wtoa  Its  baan^  waa  nadll7  neogalaad. 

Booka. 

Mookb's  Ibish  MiLODim,  wiA  synpboidea  and 
accompaniments,  by  Sir  JMm  Jtweasmi,  and 

characteristic  words  by  TKomat  Moore.  T^A 
a  portrait.  Price,  $1,50 ;  in  doA,  $S,50 ;  doA, 
fall  gilt,  $3,00 

Ina  vary  neat,  eooTOBtoat.ai>d  duniWIkRm  wo  bare 
la  Ibis  volom  the  flaa  oldHalodlaB  of  Maad  WBddid 
to  the  ohamlBf  ballBda  wUA  have,  mm  ttaa  aar 
other  of  Ua  works,  tamertallaed  the  aaaa  of  Haeia, 
and  made  tta  ftaUar  honathold  weed  MM«|ba«t 
the  dvUiaed  world.  There  haa  been,  and  alwaTi  wRl 
be,  a  peeuUar  obaim  about  the  mnrie  aad  the  poetay 
of  this  work,  and  thongh  thooxpraaatoa  la  lefciw* 
to  a  new  book,  baa  beeoma  eoanowbat  ha«ikiried  diat 
"noinMarr  Iseofliplete withoatit,"  w«  xaa^ veataie 
toaaj.  tbatnssdlaeODMMlMiwIlh  this  slegaaSag- 
tiDB  vt  »H00TC«  HaiedlM,'*  U  wm  earn  to  aaeh  ef 
oarraadeisaaa  TevT  tmthfUdeelantlon.  IbenaM 
■lanj  edltloiia  of  these  Uelodlea  pnblhbed  In  tbb 
eonntij,  bnt  tUa  la  the  only  MM  la  whieb  Ota  wer^ 
are  aeoompaoM  bj  the  nuik,  and  hw«  we  may  bmb> 
ttoo  that  with  Hooto  the  words  and  the  nwie  are  oae. 
"  Bo  Intimately,"  sayi  an  In^lib  writer,  "  mm 
anlted  ta  hia  mind,  tbat  tba  eight  of  Ibo  aoop  enwd- 
ad  tosether  la  ooo  Totaaw  aaaceeapealad  bj  waiA 
noSss  lattatad  oa  Ub  posWn  pala.*' 
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Awtraotor  <a  tho  Fiaaofbrtt,  Ovcou  vnd 
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 8  HATWA&D  PIAOB. 

WIXiIiIAM    H.  BOHtriiTZB 
oiTU  nsnncnoK  on 

The  VtdiHt  Piano  and  tlu  Huoit  of  M  aiu. 


noKOB  AxratrsTO  bsndelabi 

(Htm  Instrnction  in  Shiguig. 

H—H— ec  TreMMt  H*Me< 

MdMM,  oBtQ  Oatobv.  M  Hwn.  Ofalokufais  k  Bona';  allw- 


W.  8.  MAOKXn, 
MUSIC  DSALEB 

■OOHBim,  H.  T. 


ME.  IIEDAHBLTI,  TBM  PIAN»r,  wbUbom to 
ftr*  IiMUiMilionhi  Moiie.   Addiw  ftt  Ma«n.  CHICK- 
niNG  Jc  80H8,  orOLTTBE  PlTaOS  fc  CP'S.  8*0 


TDUXTS  JEIOHBSiia  — InetrocUoB  on  Om  TMIb  ; 
**    CalUnttaB  of  tta  ToIm;  Oonpodtini,  and  Korfnl  li^ 

Kt  n  Bwt  O»aton  Stiwt,  or  ftt  tk*  Maria  Uoaaa. 


 Ko.*7 


aXOBOB  WIXiZilAK  WABBSV, 

a£0.ijnvr  of  st.  pauvb  ohvxc^ 

ALBANY,  N.  T. 


AHOIfH  KIBIiBZiOOB:, 

28B  TmnoBt  SbMt. 


(XBO.  li.  BABOOCK. 
J^CHER  OF  THE  PIAJ1^E9^TE. 


O.  B.  BBOWISr, 

TXACmXB.  OF  riAWO   dt  OXLaAJT. 
AddiMi,  277  or  291  Wuhlugton  BtiMC 


HUGO  IJfiOirHABST 

ItMldenc«  No.  U  BndaoB  ttMat. 


XSWIN  BRCrCE, 
M8  BOOM,  BOWDOIN  eTRBET  CHDRCH. 


O.  0.  OliAPP  *  OO. 

DS4UK  IH 

SHEET  MUSIC,  MUSIC  BOOKS, 
OO  Oonrt  Street,  eonur  of  OornhlU,  . .  Bortoa. 


J    BUULmUTE  ft  OO.  PaUUwta  and  Dnkn 
*    ia  Torfllcn  and  Amertean  Ibwio,  St.  in«b»' 
iM  Hotal  BnlMl^,  SB  Sfdac  Unat,  Mar  tha  Mnar  of 
BiMtaiv,  Kaw  Toaz.  887 


SDCCB880B  TO  JOHN  BZBaiJNa, 
nBM-P*aw  km4  Mwle  Warehvue, 

(EHoWuM,  1819.) 
Xbm  Snm,  OuiLaaioK,  fl.  0. 


H.    H.  HAWIiIT, 

PBAbaK  111 

Ibini^  nuio>Fortes»  Xolodeoiu^  Aa. 

BCHLINOTON,  IOWA. 


O.  AKDBB  *  OO. 

IMPORTERS  OF  FOREIGN  MUSIC. 

[Atentt  of  J.  Andfi,  Offmbaeh,) 
UM  OHBnVQT  STRBEX,  FEOLAOKLPHIA. 


J.  H.  HXDLETY", 
MUSIC  PUBLISHER, 

And  WboleHOe  ud  BcWl  Dular  in 
Pjimoc,  Mdodeons,  and  Musical  InstrumeaU, 
619  BuMdirar,  Albkuj,  N.  T. 


PZAWO  STOOI.S. 

SLEOANTLT  TINISHED.  UANDrACTURED  AND  SOLD  BT 
WTT.T.TAW  WILIjINa,  EBIB,  PA. 


MANNIKA'S  riRffr  PREMIUH  PATENT  HELODBONS. 
WfllUm  I*.  Manning,  UannBtetanrand  PaUntM,  118 
Ami  Street,  EUca.  Ham.  for  aale  lij  E.  H.  Wada,  197 
WaaUBgt«n  Street,  Boeton.  878 


DAVID  PAINS. 

Teaoher  of  Piano,  Oi^^  and  Harmony, 

Boom,  baaement  of  Vint  Ohureb,  Chaaney  St.  8tn 


JOHN  W.  TTTPTB, 
ISBACHKB  or  PIANO-rOETK,  OROAN  AND  HARMOMT 
A<UrMaatraaUatm,UTMnpkn.,«rat  Sitaa  ft  Oa'aatora. 
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TTTtl  JTiHfT.'lllL  X  Hair  ooUeatioB  at  Chnnh  Hnrie, 
Mot^nlBi  Hrmn  Tnnea  adapted  to  mtx  wia^  oC  BMt«, 
aBdamngedwltfa  latoaaee  botk  to  cbdr  and  oonpvgmtlon- 
al  ilsging;  Chants,  Antlienu,  and  let-plecea  tbr  erery  ooear 
riaa;  a  abort  aaered  Cantata;  ^MMnngM^t  ^ftiW 
Aiaasla  of  Hvala,  Inlaiayeiaad  with  aaaolar  phBia  ftagim- 
tffaljamngad  tut  elaaa  praeltoe.  By  WlUian  B.  Biadbary, 
asthorof "ThaBhainn,"«ta.  I«rgo noria oataro.  01. 

VHX  JUBUjKB  j  Anthem  BdltlOB.  Same  aa  tlw 
abore,  but  vltb  additional  Antbenia  In  the  placa  Hi  tta 
Cantata  (rf  "Either,  or  the  BaaatUtilQoaaB."  SI. 

THB  BABBATH-BBLIi.  A  ooUeetkn  of  UwIb  ■» 
Oboln,  Mnrfoal  AvooUtkma,  Blnglng  Soboola,  and  the  Home 
Clicit,  arraaged  in  three  dlThrions,  natnalj :  Part  1.  THB 
SnroiMG-SCHOOL.  Part  2.  CHURCH  MDSIO.  Part  8. 
OCCASIONAL  AND  OONCSRT  HlffilO.  By  Qao.  W.  Boot. 
881  pa(M,  ktga  Mnuta  oetBTO.  01. 

THB  CT A T.T.HlT.TTT * Tt.  ABookfbr the Servleaof Song 
In  tba  Hon**  of  the  Lord,  eontalnlng  Tonaa,  (Aaata,  and 
AiAaaBa,ba&tettaCholraitdOangM|allBB;  tartlabla 
pnOzadtba  "  SbulmjMtool,"  >  aaaaual  tat  cliwn  In  wl 
aioals,  wHh  azaidata,  nmnda,  and  ftxt^aogt,  lot  eholr 
pneflaa;  alao,  "Mukal  Motattoa  !■  a  H«UhaU,"  a  brief 
oovta*  Ibr  ^a^ttftAMik,  Intasdal  te  rfdUftal  taaehm  and 
aptp^rUi.  l^I>r.I«waUHaaon.  id. 

THB  SHAWM.  A  Ltbtmry  rfChnrah  MwJa,  wbwi«M 
aboat  or  a  tti*— "-V  ^Maa,  eoDatotUis  of  paalM  aad  kjna 
taBaa,  adaptad  to  m*r  aatar  In  nae;  anthM^  akant*,  and 


■Bt-pi*Ma;  tovfalab  k  added  an ail^aal OaaWa, anWlad, 

>■  Daniel,  or  tba  Oapllvltj  and  Baatonttlqn;"  inolodlnf  alao 
the  "BlnKlnc-Cla«,"an«ntltel7BawaadpfWtiaataiTanga- 
mant  of  the  eionento  of  mnale,  tn(enp«nad  with  aoelal  part 
aonga  Ibr  praetka.  By  Wm.  B.  Biadbnry  and  Oeo.  P.  Boot, 
aariated  by  Thoa.  Haalinp  and  T.  B.  Uaaon. 
OANTIOA  LAUD  IS:  or,  the  Amerioaa  Book 
of  OhnrOh  ICiulCb  9j  Br.  Lmrril  Uaon  and  Qama 
JamaWobb.  SI. 

THB  OARimrA  8A0BA ;  or,  Borton.  QoUee- 
tlon  of  Ohurah  Kualo.  -  ^Dr.LowvUHaaon.'  'Sl. 

NBW  OABMINA  SAOBA  j  or,  Boaton  Oolleo< 
tlon  of  Sacred  Moeio.  TUa  Ubok  la  a  auafU  and 
tboroosfa  rarWon  of  tbe  flmefte  WW*  heretofbre  pnbUehed 
nBdarthanaialltla.  Ihaol^iatliaBbantoiotainttiaBoat 
nlnabla  and  anlTCnallr  plaaabig  part  of  tho  Ibimar  work 
aa  the  baala  or  tba  Baw,  oBltdns  nwh  portUu  aa  azpariMea 
had  prorad  to  be  tba  laaataarrloeabla  and  popular,  and  anb- 
Btltntlng  eholoa  tnnea  and  place*  aaleotad  ftsia  Swvkala 
range  of  the  aaOtor's  other  worka.  SI. 

THB  BOSTON  AOApBICT*B  OOZJUBOIZON 
or  OUUKGEH  XmnX  ByBr.LowdlHtaOB.  Pab- 

SI. 

TRB  PSAIiTJUUT.  A  new  ooUeetion  of  Chnieh  Hnale. 
By  Br.  tawaU  Maac  and  Qao^  J.  Watb.  «1. 

THB  NATIOHAIi  FSAZJOBT.  Or.  LowaU 
HUonaBd8aoi(eJ.Wtt>b.  SI. 


For  sale  bj  J.  B.  ULLEB,  SSS  Waahington  Street,  BROWN,  TAGGABT  ft  CHASE, 
BVSSBLL  ft  TOLMAN,  ud  OUVEB  DITSON  ft  CQ.,  Boston.    J  B. 
UPPINCOTT  ft  CO.,  and  E.  H.  BUTLER  ft  CO., 
Philadelphia.   BOOT  ft  CABT,  Chicago. 

The  price  at  onr  Church  Mane  Books  in  New  ToA,  Fluladelpliia  and  Boston,  is  EiOBT  Dol- 
LABB  per  dozen ;  bat  as  it  will  be  much  more  coaTenieat  for  Teachers,  Singing- Schools,  and  Choirs 
in  fche  West  and  South  to  procure  tiieir  boiAs  from  local  dealers,  we  subjcHn  a  list  Boc^sellers  and 
Mtmo  dealers  ftom  whons  our  Chnreh  If  nsic  Books  nuqr  at  all  times  be  procored,  at 

An  adTSDce  only  soffideut  to  pay  costs  of  transportatirai,  exchange,  ftc. 


Albanr,  H.  T.-B.  B.  OBAT, 

•*  *•      J.  H.  HTPTrWHT. 

BnfUfS  N.  Tt— THHODOBX  W^iMB. 
Blnchunton,  N.  Y.— H.  B.  PBATT  ft  BBO. 
Bel<dt,  "Wla.— WBIQHT  ft  NBWOOKB. 
OiiwiilXiatl,  O.— BIOKBTt  MAULOBT  ft  OO. 

"  "    APPIiBOATB  ft  OO. 

Chlovo,  HL-S.  O.  OBIQOB  ft  OO. 

«  BOOT  ft  OADT. 

**        1.  B,  KBBN. 

*•     ■«   moonrs  bbothbbs. 
«  D.  b.  oooe:b  ft  oo. 

Olereland,  O^B.  bbainabd  ft  OO. 

"         <•    J.  B.  OOBB  ft  OO. 
Oolambiu,  O.— BANDALIi  ft  ASTON. 
Detrott.  Hloh.— S'BANOIB  BATMOND. 

"      H.  AIiLEN  A  SON. 
Dnboque,  lowm.— OOPOH  ft  QILBBBT. 
JauMwlUe,  Wla.— J.  SUTHBBIiABD  ft  OO. 
"         "      MOBBLSr  ft  BBO. 


Bort  Wayne,  Ind.— O.  Ii.  Tm-.y,, 
btdlaaapotli.  0t(L-STBWABT  ft  BOWBH. 
Iowa  OUt»  Iowa.— WX.  IiBB. 
JaeksonvUle,  HL— OftTUB  ft  OO. 
Jaokscm,  Mloh.— BBOWN  ft  OABamB. 
Manafield,  O.— D.  STUHQIS. 
MUwaukee,  Wla.— B.  TBBB'S'  ft  OO. 

"  ••     A.  WHITTZMOBB  ft  OO. 

PittAuTK,  Pa.— J.  H.  XBIXOB. 

*'    H.  KIJBBBB  ft  BBOTHBB. 

auln07>  hl-obobob  w.  wznabs. 

BooDMter,  N.  Y.— WTT.TiTAlT  AIiZJBO. 

"  "     B.DABBOW  ft  BBOTHBB 

St.  Irfmla,  Xo^KBITH  *  WOOD. 

"  "      K  BUSHNBU*. 

Brraooae,  N.  Y.— WYNKOOP  ft  BBOTHBB. 

"  "      PECK  ft  BUDD. 

Ttdedo,  O.— D.  ANDBBSOH  ft  OO. 
Tmr,  B.  T.-EDWABD  HOFXIBB. 
Waasvtown,  H.  T.-Eft£L,  BOCOBV  ft  OO. 
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DWIGHT'S  JOUBNAL  OF  MUSIC. 


Novdlo^  (Aeap  Mosia 


NoTsz.i.o'8  Editioh  or  trb  Outobxos. 
NoTELLo's  Cetobch  Sbbviocb,  AmHXHS, 

CbAXTB,  P8JLLHODT,  &C. 

NoTKLLo'a  Oboak  Husxo. 

Notbxxo'b  Music  fob  trb  Catholic 
Chcboh. 

NOTXLLO'fl  MiTSIC  rOB    C  H  O  I  B  S  AMD 

Chobai.  Socibtibs. 
NoTBLLO'8  Editiok  ot  Staitdabd,  Tbb- 

ORBTIOAL  WOBU, 
VIA  UU  AT 

1,  ouoraov  uasjh  ■ 

ASTOR  PLAGE. 

NVW-TOBK. 


TH  B 

HEDLET  GLEE  BOOK : 

A  OOLLXOnON  0* 

QXTAETBTTS,  GLEES,  AHD  0H0BU8ES, 

rOR  THC  UBE  01 

mraioAx  oontshtiohs,  assooia^ 

TlOn,  OEOIBBt  AND  THB 

HOMB  omnTiB. 


COSTAINS  THB  OBBU 

or  AXXi  fiiffijn 

THE  BEST  PIECES  OV  THE  BEST  COMPOSERS, 

Aad  li,  «r  Hi  okM, 

Hie  Leading  Book  of  the  Season. 

Mm  OimIMIw. 
PttbUi&sd  br  Oliver  Dttson  ft  Co.,  Soaton. 


IW  VOOAL  CXiASS  BOOK  FOB  PE- 
—  XAI.X  OOUiIIOBS,  SCHOOLS.  ZTO. 
Tn  Ahoicak  UunoAL  Cuu  Book;  dwlpwl  ™*  of 
riNMte  OoUam,  InidtntM,  BmbIduIm,  Nonui  and  nWi 
BehoDia,  eoBtuaiiif  BMWBtary  laitnMllmB,  Toekl  BnrdMi. 
sad  SolbfitiH,  and  ft  TiJiMbte  eoltcotkm  oT  DtuCi,  Trioi,  and 
OdMoMPtotM.  Priea,fiOeta.  tSpwdoMB. 

PIANO  KUSIO  TOB  PABIiOB  DANCTS. 

A  OhoiM  Book  tax  Winter  BT«iiinca> 
Th*  Home  Oirola.— A  eolt.  cf  Uarches,  Waltea.  Polkaa, 
8ohottlaelM«,  BedoNM,  QtudrDlM,  Oratm  Daaoti,  SM.  Ai^ 
nnrnd  tor  tba  Ptaoo-rocta,  and  oomprlrinf  Uw  noat  popular 
SmeaHiMia.  Priaa  obIj  •! J» ;  In akO/VS-  Bent^MdL 
PoMkbad  by  OUw  DUmsl  *  Co.,  Bortoa. 


nsW  BOOK  FOB  OSE  VZOLDT. 


THE 

(D.IP  S  IE  n  ir  t  1 
Tiolin  bustmetion  Book! 

COMTAINIKO 

THOROUGH  INSTRUCTIONS 

Aim  A  I.ABOS  TARISTT  OF 


BT  S.  K.  B.  KAT. 

lUi  wmk  to  Intendad  tor  panona  wfao  wM  to  obtain  a  nUa- 
featotjr  dagna  atptOtOmiaj  tn  tha  art  oT  TIoUb  Plarfnc,  bat 
eamtat  darota  manj  honia  to  dallj  pnwtioa,  and  I*  aqwaallj 
iiminaiaiiifcul  tii  aiiiili  aaa  MiliM  iif  Tiwll imHiin  llial  will  laail 
than  to  tba  Mqalramant  ofall  DaeMMT  laflw— don  In  »  vaiy 
aboat  pariod  tlnM. 

■nffcsTliicK,  lUnatrating  tba  BMcbaalatn  of  tha  Tkdln  and 
tba  eorraet  poaltlODa  la  plajt  naltann  Spobr'a  eahbratoil  Metbod, 
•eoowpMj  tha  work.  The  Hnslc  tor  ganaral  practice  and  r*- 
BfaaMon  bai  baan  Mmpllad  with  uaoh  eara,  and  eomprlaaa  (ha 
Mlavliig  adBkiiable  aeiectlons: 

OPBBATZO  MBI.ODIB8. 

Air.  b  TlMiiiiTHaiiiilii 

Afr.  Btalr  D'Auora. 

Atr.  lAmriaBanrfa. 

iir  Bogaaoud  JaBat. 

Ab !  ballo  a  ma  rUano.  Vorma. 

Ab!  ebaUnurle  n  Tnratora. 

Alra.  .Barbar  of  SerlUa. 

OoM,  brara  tba  laa  I  Pultanl. 

OooM  o'ar  tha  OKmltt  aaa  lUaantaUo, 

DaadVaMh  IaOsm  Ladra. 

Dahoon  ta  Norma. 

Df  paorcnaa  fl  mar.  b  navlata. 

I>>nn  panafaro  ,  la  Soaaambnla. 

Bmaal  IutdUimI  ,  Braairf. 

ralriaa'  Cboraa  CIndmUa. 

Fn  Ma^o  Walta.  Tra  Dtanlo. 

Qalopada  WllUaai  TaU. 

Banee  DtaeODtant  Ia  Baradaia. 

In  happy  momanU  HaHtana. 

la  taaia  I  pine  ,  I  Lombardl. 

UMamo,  (BriadU)  La  TraTlata. 

March  Norma. 

On  yondar  Rock  na  Marolo. 

O  haata  crimfoo  muttAng  Loela. 

PsriKa  0  Cara.  la  Tnrlala. 

BoDdolatto  Bmaal. 

Saint  a  U  FraoM  lAlUla  da  RwdaMat. 

BaUetlM  Mr  D^Amcn. 

a  U  atanebaam,  (Priaoa  Dual)  n  Invatara. 

fltrUe  la  naipa   " 

Than  jtrnm  nmambar  ma.  Behamtea  OM. 

Ta  eba  a  dio  Loela. 

Tn  Tadral  la  aavantoiata.  II  Pliata. 

Trrallanna  ,  La  MU  du  Baidmant. 

Waka  U  Dam*  Blanaha. 

POLKAS,  WALTZB8,  ATBS.  *e. 
Anal*  iMila.  Huiainaa  Byam. 

Ailal  Talti.  MoaiU  ITbIIi. 

Bloe  BalU  of  Seetlaad.  Naw  Tofk  BeotUdl  Dnoa. 

Carnival  ofTanlea.  Saiatoaa  Polka. 

Chelaaa  Oahm.  aaaflowar  Walta. 

Dahlia  Walta.  Bbamraek  WaHa. 

BIfln  Walta.  aianaofOeaaB. 
fkrfromthaaohlUhood^lwaMBaataM  WaHi. 
Fatorita  Watta.  Bovbm  fNm  Htona,  WallMa. 

Qaaelle  Waim.  ^lOkH  11— nWi  ■oag. 

Heathar  Bril  Pdka.  Tirtnaa  Wairi, 

Hc^  Star  Sehottladi.  Tanlttaa  Oalop. 

UatEOMorSiuuaar.  "mini  llii  naallnaa  TfUMiWiil 

LonK.  lOBf  asQ.  WoodUna  BahoHM. 

Llgbtulni  Otiop.  Svbjr  Polka. 

AIBS  WTFE  VABZATEOin. 

Ab,  with  BrilUant  Tatlattona. 

On  Toadar  Boek  Rocllnlnf .  Vnth  TaiilattDoa. 

lynlaan  Atr.  With  TazUtfons. 

PRICE  ONE  DOLLAR  I 
Oa  narilpt  «r  «Ush  a  «ip7  win  ba  iMt  bgr  mafl,  pMUptfl 
Pnbllahad  br  Ollvar  Ditaon  A  Co.,  Boaton. 


FaTorite  Soiif  s  with  Ghorases. 

ucbhtlt  pububhed  bt 

OLTVBtR  DITSOXr  dt  COMPAITT. 


Bomila  Allana. 

T.B.Bkhop.  as 

OanUa  HllUa  Oajr. 

"  S6 

JanaOHaltaar- 

L.  T.  H.  Onaby.  2S 

Lnlaanna. 

"  85 

Jaaar  BdL 

T.H.^aa.  IS 

Laaam  I>d|h. 

J.  H.  HaNaivhtaB.  « 

eaatfaHaUla. 

Bt.JahK.« 

Marion  Laa. 

H.  8.  Thoaifaoa.  9B 

AanlaUda. 

» 

Kitty  Laa. 

W.  WUllaaia.  S6 

COBia,  lOTC,  to  BM. 

LoaMorrto.  » 

Klttlaalonaaadl. 

H.  B.  IbaapiDB.  W 

Ta  wlafad  wlDda. 

89 

Fly  away  tfm  tba  daap. 

» 

My  owaKMrina. 

mihaghtoB.  SO 

Hothar  BaDar. 

OariLoraaa.  SB 

AUeaLaa. 

H.  S.  ThompaoB.  U 

UmeBaU. 

C.  B.  HlMieeA.  ID 

HtmBirivMbUM. 

L.  0.  fciiinii.  M 

The  Medley  Glee  Book, 

JUST  PUBUSHED,  O0NTAIN8  THB  fOLLOWIHa  QtrAB- 
TBTB,  OLBBS,  CHORUSKS,  A«. 

All  br  the  dtady  paan«Md  trae  <  lUd  of  Jodah.' 

AnTtl  ehoma    •  D  Troivatora.' 

Arab  boat  aoaf  F.  H.  F«ua. 

Awake,  AtUaa  lyre  J.  Danby. 

Away,  the  morning  ftaahly  breaMag  •  tbaaaalello.' 

Blem'd  b  tha  home  'fl^aay'a  Wamhw.* 

Behold  how  brightly  brmka   Maimiililln  ' 

Breathe  Bolt,  ye  winda  8.  Webb*. 

Bride'a  fbnweU  T.  WDIIbbh. 

Be  kind  to  tha  lined  ooea  I.  B.  Woodbtuy. 

Cone,  Masda,  dmw  near.  '  PoetUUcm.' 

Coma,  fidrfaa  Mp  It  on  the  fraai  J^ut  Parry. 

OMne  wlOithaifpay  tnUa  •  Behamha  flU.' 

IMng,  dong  3~  Taylor. 

Deaaatad  wife  

Daaiaat  apot  of  earth  to  mala  bona  WriKhton. 

Draam  on  Vma  Hm  flmiaau. 

naberman'a  glee  Hr  Mm  Stereoam. 

Toraetera.  eoaad  the  ehaarfU  born.  BMwa. 

Poadmt,  daaraat,  now  loaC  a%ht  J.  Abt. 

nil  the  wlnMOF  Bobemlaa. 

Geotle  tkonghta.  Bfanbaolt. 

Oo,  feeble  tyrant  Jaekaon. 

OotoJaaeGlom  

Hark!  the  Urk  at  HeaTen'a gate ringi  Cooka. 

Hark!  the conTant bella.  Kahop. 

Hera'a  a  baaltti  to  tlX  goad  laMaa  

HaO,  amlling  mora  &.  BpoOoath. 

Bant«r*B  Ghoraa  'Bar  Freyathata.' 

Bern  w«  meet  too  8D8B  to  part.  Beaainl. 

Home  again  H-  8.  Pika. 

Hnntaman'aeaU  8.  WcUw. 

Hark,  the  bonny  Ohriat  OhaMh  balll  Dr.  Aldileb. 

In  happy  mommtta  *  Marltaaa-* 

lAngljliig  Mo  Martini. 

Lore'i  yonngdieam  Hoom. 

Lote'a  greeting  F.  AM. 

Iwtyof  beavty  KanotC. 

Lataaw'awild  hunt  TaaWabar. 

I^t  etery  heart  rqMoa  and  itag  ,. 

iMtdIng  of  Colombns  'la  Clwaawm  de  THo.* 

Hadr^al  tor  three  Totoca.  J.  Pteylbid. 

Haltaae  boatmao'a  aong  DevaMaaz. 

Kerry  elne  we  be  K.  B.  Smith. 

My  SylTla  waaia  a  loay  wreath  J.  Fbrt. 

HerrUr,  merrily  goee  Uu  back  Wink 

Hark  (he  marty  alvaa  Ih-.  Oallcott. 

MyPatberlaDd  j..,  F.  Abt. 

W^ty  etmqaeror.  ...B.  Webbe. 

Near  the  lake  when  drooped  Vb»  wlllov  Hon. 

National  Hymn  

Ode  on  aaiaaca,  SvuBBcr. 

Onoenpon  myoheek  .........Dr.  Calleott. 

on  in  the  atfllj  night  Moon. 

O,  It  b  not  while  riehaa  Moon. 

On  to  the  field  of  glory  <  Btflaaita.' 

OM  oaken  Boeket.  

0,  haate  orlmaon  maniac.  'LadadlLammarDoar.' 

Oar  war  aeroae  tha  bm,  Swim. 

0,  o(»M,  come  away  Oermaa. 

0,  eome  to  me  T.  S.  Rawlfap. 

O'er  the  water*  f^ldlas.  Devaiaiix. 

Pcoee  to  tiie  aovla  of  the  ~ 


Prapaia,  ye  nympha,  pnaare. 
"  *  "    ■   "    an  nao 


Dr.  OalleoO. 

PeaeeM  dnaiberlBf  an 

Bed  Oram  Knight  Dr.  fUleott. 

Row  the  boat  

Sweet  the  hoar  whaa  ftaad  fkfloa  labor. 

See  onr  baik  

Skylark  

Bhetia  ofOecan  Cltwj i 

Slnmber,  gentle  lady.  ■  ^t......  1^  H.  Southard. 

Sleep  on.  Bleep  on  Fnm  thaSannan. 

Shakapeare'a  laad.«tan  Wm. 

See  oar  eara  with  halhand  apngr, 

Seotlaod'a  bandng  

To  the  mountain  aw^  'Antllla.' 

Tramp  Chmu  B.  K.  BIAop. 

Ibe  hour  of  lot*  Oeo.  &«a. 

*Taa*  la  the  glad  amioat  Bhbep. 

The  earth  It  lOTea  rain  F.  Abt. 

Thaaoldler'i  adian  ,  F.  Abt. 

ToOreaea  waglTeoarahMaB  Madia.  ,  BUop- 

nne  la  erer  flyhw  

They  played  In  air  

Victoria,  Vietoria  'fiaMamlo.* 

While  aanbeamK  are  clanclDC  'Cinderella.' 

When  o'er  the  lonely  hllb^  an.  r  ' 

When  the  day  with  roay  Hght  

Wind,  gentle  mrgitm  

Whan  the  wind  blowa  

We're  all  at  home  

Tea.  'tb  the  Indba  drum  

Te  high  ban  Spaolah  ooUeaten.  

PrieeSl.  On  receipt  of  whfafc  a  eopy  wM  ha  tmH,  paH  paid. 
PnbBAad  br  OUrar  Dttaoa  *  Co^  Boaton. 


PUBUSHBD  BVERT  SATCBDAT, 

ST 

OU.  V-tJJr*  Z>TXSO^  So  OO. 
277  Waahlajrton  St..  Boatrau 
JOHV    8.  DWIORT,  BDITOR. 

ITT'TBBHS — If  nia!]odoreanadfbr.«S.OO.par«umm; 
deUrared  by  carrier.  83JH>.   ^meat  In  adtnnoa. 

AdTnttaMMnta  will  be  Inierted  at  the  Mlowlng  ralee.  

Throe  Odamaa,  (1  P^S^il  1  InaertioB,  880;  One  Qnartar, 9900. 
OBeOolnmB,llniartlon,813: 1  Qoarter, $75:  One Tear,B3SS. 
OQa.taair  COhmn,  1  Inaartfaia.  $6 ;  I  QaarlOT,  tfiO ;  1  Tear.  Sm . 
One-Fonrth  Ccrfamn,  1  "  $4«):  1  Qnartar.  tS8:lTear,  tTS- 
Oaa-Bghth  "  llnaartkn,SSGOil(tnBTter,tU;lTaarS». 
Lam  apace,  let  Inaactkm,  par  Une,  90  owm.  Bneh  aabeatnaat 

faaertlon,  per  Una,  10  oonta.  * 
BaainaM  Cardt,  Six  Unaa,  Nonpareil,  par  aaaam,  890. 
TaaAan'  Oarda,  Two  Unaa,  NonpanU,  pw  annnm,  88. 
Adnrtlmri,«taDaayB«rirblllaaiMna*to8>0oriiVaailB,  wSa 

noilfa  a  oopr  of  Ifaa  papw  ftaa. 
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Grand  Yooal  and  lastramenta! 

CONCERT. 
Mr.  William  Keyaer^ 

FAREWELL  BENEFIT  CONCERT, 

OH  BATOltDAT  JfVABIUlO,  Hot.  18. 

Htidn  Uiiitiiil  tha fjUowtng  Artkts,  who  hm  UnAlj 
lAulMna  flulv  TCtebto  >U : 

XlM  ABBT  rAT,  Mrs.  HABWOOD,  Kutm 
WHl'l'JU,  F.  and  W.  BATOUrffB,  SIcnor 
BHHPTOABJ,  OABIi  HAI78B,  Maam.  F. 
BUOK,  BOEOXiTZS,  W.  FBEBS,  1CBI8BL, 
■EOHIJBB,  SOSHI^BB.  and  A.  SUOK, 

PROaRAMMK. 

YIKF  I. 

1.  BoobtoQiuuM  Spekx 

lit.  QMiM^Mam.  K«7«tr,  SehiltM,  IMmI  k  W.  TrlM 
U.  QniM.— HMm.  r.  Svefc,  Mllw,  BBhkr  k  A.  Snek 

A  J      lMf».  Hkite  d  RohAB   .DonlMtt' 

\h.  AUkIrto.  Tmb«m  TAtar  Tuiatao 

HlH  Abbr  Vk7. 

S.  Tiloy  "Uftlfabwajc^^lkonSvvA.  Mwidalwnho 

HHtai  Wbtto,  ?.  mnd  W.  B«MMk. 

4.  IxiK.  SmSoOT.  "TIsHO."  Hawt 

Hn.  brvood. 

rxn  n. 

1.  QMrtit.  (UTMIa*bU^.)  B»di 

■r.  KtfHTt  MibtBd  I9  MM.  BolinlM,  IbM  Md  Mm 
a.  UtttSoBf.  (OonpoMdwpnnljftrtiwriBlw.}  Braddari 
Hm  Abbj  ffef. 

t.  SnnvtaaMliwaiiM.   CMbw 

fnrtto  PtaM,  krOMi  BiNM». 

A  laaqvidm.  Halodbt  dmwtln  Boirial 

lat  dm*  la  Aamta-  Hn.  Hirwood. 

h.  ThMDoabtaQtMrtat.  (Ut  Um  ta  BoMm)  Spabr 

Hmm*.  KaTMT,  SchaltM.  HeUel,  W.  Triw,  T.  Sock, 
HcUmt,  Zochter  ud  A.  Sttd. 
OMtnt  to  wawnet  at  baU^aft  7  pndMlT. 
1hMlll^NBli«Hh.  nilMha«a*lhaHarfBria>M,Fria- 
«^  Batria,  orVr.  BifMr,  U  Ouvar  •tnrtaad  at  tha«oor. 

Ohamber  Gonoerts— Utfa  Beason. 

f  pHI  MKTOKUSOHIT  QUINTIITI  CLUB  wfll  glta  tttafr 

NAO!^,  aafiU  Ctilalwrlnp'  lOoms  an  nadj.  Man;  naw  worki 
tortadlng  ma  of  BMthomi'a  last  Qnartati  will  be  prodaoad. 
IMala  to  tha  Sariaa  M.  Si^  ttekata  wOl  ba  7S  eanta  aaeh. 
liati  winba  oat  ihorUy.  SM 

'VrinL  K.  0.  HBLPUlfO  dMhM  to  giv*  notlea  that 

has  BHrnrcd  bar  School  to  Na.  IS  Traaont  Tcmpla, 
vhan  Aa  «IU  ooaMnao  ta  laaaNa  W'¥^  ^  Haakhrrcaeh  aad 
Onawa;  Ihaai  wfaMai  to  BewMiaai,  quoaBaaa,  thato  itmdfaa 
with  W  an  raqaatoad  to  apply  iooa,  a*  daaM  to  dHhHat 
dagwaa  of  pwgraM  an  bow  lbiBta|.  Iba  ptaatata  tfaa  am* 
lafcwBeaa  aa  haialDlwa.  Bbaaajba  Stand  at  hariaana  dally 
ftaMtttolaVleek.  H 

WZCLIAIC  KoOftBMT.T., 

MUSIC  PUBLISHER  AND  DEALER  IN 

PIANOS,  IBL0DE0N3.  BOUND  ft  SHEET  MUSIC, 

MnifrTHl  XufammMita  and  Morioal  Kandiaii- 
dlae  genarallr. 

474  JBf  naSON  BTRMT.  LOUtaTTLLl  KT. 

H.  ZBBD AHBIiTI, 
m  PUMISI,  napaatftiUy  aaaoaBoaa  Oat  ha  !•  ftmlaf  a 
CItaa  fcr  I«a«,  and  iriD  (Ira  Inatcaattoa  to  flie  Ttaoiror 
MMto,  tadadtof  tba  atadjr  of  maMBy,  of  lonaa,  aad  tta 
.Art  of  ODBpoailtoa.    Mafcafcti  fcr  TMabtog  aad 

Flfl^  in  laWla,  trtU  alaa  ba  walwd.  AddMnalHtMi*. 
<]ikfeHtocft80Ba>,«rat<MlTCrIlllMft<M.  M 


The  Time  for  Singling  Schools. 

THE  BEST   BOOKS  THAT  CAN   BE  HAD. 

Ths  RMSon  for  tlie  ooBunenoement  of  Blnglna 
Soboolt  Itavliic  wrlrad,  th«  foUowtac  Uat  of 
booka  ii  presented  as  belnc  superior  to  anr  erer 
before  offered,  and  afltodim;  Teaohen  and 
Boholars  in  all  parts  of  the  oonatry,  and  of  all 
cradea  of  advanoement  sa  opportnnitT'  toobtaln 
at  lowest  prioes  the  venr  best  books  of 

Butnutton,  Exerdse  and  ReenstfoD. 

roa  ADULT  cussn. 

Budi  of  tha  tbilowing  oontalna  a  fall  and  eemplate  eoane 
of  ElenentafT  and  Pn^pcarin  Laettma,  SiarelM,  fce.,  and 
flnai  eOO  to  1000  aelect  toDM. 

aacla.  Prdos. 

AnMrieanllarp.  Br  Chai.  Zeaoar.  76  97-00 

Andrat  Lrn.   B;  Chaa  ZeHtiar.  76      7  60 

Anoiant  Haimnn  j  BarlTad.  7E  6.U0 

Pkker-i  Charch  Hnalc.   By  B.  T.  Bakar.  1h  6.00 

Bay  Stato  OoHMtkm.  By  JobiMiB,0«c;ODdlE  HIU  GO  4  0Q 
Chlma.   By  T.  C.  Tkytor.  75  T.OO 

Chnieh  Halodlrt.   By  I.  L.  White.  76  6.00 

Cal<atiaa.  By  T.  0.  Taylor.  76  7-00 

Oolden  Lyn.   By  T.  C.  Taylor.  7S  T.OO 

Oudat  OolloetlOTi.   By  Bak«r  ft  Johnson.  76  6.00 

Holodla  Sacra.  By  Bakor,  Johnaon  O«aod.  76  6.00 
Uodam  Harp.  By  B.  L.  White  k  J.  B.  ^Id.  76  B.OO 
Stnglng  Sobool  Oompanloa.  By  J.  ft  H.  Bird.  87  6.00 
For  JuTenlle  dasaes. 
fceb  of  tba  Mloirins  oontalna  ttaj  and  Stmpla  lastona  well 
adapted  to  tha  eapadW  of  yooM  atoda,  with  pUaring  ftxer- 
ciM  and  tKan  100  to  2bO  attnema  Soap. 

fltogla.  Prdoa. 

Ameikan  Hwieal  ClaM  Book.  GO  ft.OO 

Bakar'i  Blamantary  Hiuto  Bo(>k.  By  B.  T.  Bak«.  80 
Baker-a  Bohml  Hnslo  Book.  "       <•  80 

Oannlna  Hcloda.  By  A.  N.  ft  J.  0.  Jobnaen.  8R 
Exerdae  flo^i  Book  (Hanoal  Izantaaa)  By  Amnta.  U 
Qoldan  Wraath.  By  L.  0.  Bmeraon.  80 
H<ABann<it  Oontaa,  (ftoen  the  Qamaa,}  to  4  paita.  U 


8.00 
8.00 
X.40 
1.30 
800 
1.60 
ISO 
6  00 
4.00 

i.ao 

4.60 
8.00 


Prdoa. 
S9.00 

600 
7.60 


68  6.00 


Hodeal  ABC.  By  B.  Ivaa,  Jr.  '  ~  90 
Morical  BpelUnR  Book.  By  A  Ins,  JT.  76 
Naaun>>  Toeal  ClaM  Book.  40 
On«  Kay  Snnr.  By  J.  B.  Paekaid.  U 
Senlnaiy  Olaaa  Book.  By  White  and  Btaaan.  GO 
Wraath  of  Sebool  Songi.  By  White  and  GonU.  80 
For  Advanoed  Schools,  Oonoerts,  *o- 
llw  Mknring  do  not  eontaln  Bamaotary  Laawna,  but  eom- 
priM  all  tha  Amrito  PMha  and  SyiBB  tanaa,  Antbaaia,  Obaata, 
Santmaaa,  Obaraara,  fta.,  te  Adfaaead  BaboolB,  Choir  liar- 
dae,  Blngiag Qliwii,  Oonearte  aad  Sana  Cbalaa,  Owyantba 
baatoztaat. 

fllnala. 

SaaOovcal  Oollwtkm  of  Baerad  Waak.  Sl-00 
OoMnagatlopal  Ibrp.  By  L.  B  BanMi.  68 
Contln«atelBamoay.»OldPoUu'OOBC«Tt"IIai>h).  76 
Nattonal  Lyta.  Br  S  P.  Taekmnaa,  8.  A.  Ban 

mft,  and  H.  K.  OUrar. 
PMliniofUfc.   B^ritnal,  PicpawlTa  and  Ecfann- 

atoTT.  By  J^n  8.  Adama.  7B 
Song  Featlral.  A  eompendlam  of  arary  rarlety, 

for  Boolrtlaa,  Oontantlooa  aad  Taml^  Clrclea. 

By  V.  0.  Taytor.  68 
Boston  Aeadraiy'i  Collaetkm  of  Cborain.  IJIO 
Chotaliat.  Selaet  Anthaoia,  CbonuM,  fta.  SI  Noa.  12 
Chnvah  and  Hoana.  Anth«flu,  Molata,  Ontocloa, 

Ma«aa,  fte.  By  Oaorge  Laaeh.  3 16 

Harmonla  Baeia.     AatbanM.  Cbortiaaa,  Trloa, 

I>iHte,  fc«.  By  White  and  Qonld.  76 
Kralaman'a  Anthama.  By  Ancnatna  Kralnnaii.  60 
Saered  Chonu  Book.  By  White  and  Oould.  l.SO 
KngHah  Cathedral  Obante.  By  B.  P.  TnokwniaD.  3  JiO 
RaytOT'a      "  Br  A.  U.  Hayter.  60 

BlTd<a  100  Blngla  and  Doabla  OhaaU.  88 
T^kir'a  Cbonl  Antbama.  By  T.  C.  Taylor.  76 
Ciaatkn  Cheraaaa.  trao  tbe  Ofatorlo  "Ciaattoa  "  40 
ItarfahObonuaa.  VnmtbaOiatorfoor'-yaariBta.t  40 
OrafecffioB  and  Masses. 

la  Bddtttoa  to  tba  sboTC  tha  aadiiBlrDad  pabUah  to*  Mktw- 
IngOiatoclaa:  ••CTeaam"  aad  "Mavlah."  GO  ete  aach,  •6.00 
par  doa.  •>Hom  to  %ypt,»«lJ0  aaeh,  tU  par  doa.,  "Da- 
Tld,'*7S«to«aeh.Mpardot.  Tba  Mlowtaf  Itoaaaa.  "Beatbo- 
Tan'a  Ibaa  In  0,"  ^ta  aaeb,  6.76  par  dos.,  "Uydn^a  TUrd 
HaM,"  76  cli  aadi,  6.76  pwr  dos..  "Hoant'a  Raqakin."  76  ete 
aaeh,  M.7B  par  doa,  "Monrt'a  Twalth  Haatt,"  78  ete  aaeb,  6.76 
p«r  dca,  "Da  Hontl'a  Blaaa.  to  B  flat,"  67  cte  aach,  f«  par  doa. 
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6.00 
16.00 
1.00 

31.W 

7.00 
460 
16.00 
BLOO 
4.60 
8.00 
7.60 
4.60 
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AlaoOaiawr^  Haaa,  Soptaao,  T«eav  aad  Baia,  SI:  Gatfiiard'i 
Ibat,  Ibr  flnirridoM,  %\\  Ualaoa  Ha*.  byT.  La^ha,  Bl JG, 
and  tba  Caotataa.  ••Kar  My  Piayar."  Iv.HiodalMDtoi,  80  eta 


_)b, «  40  par  doa.  "Tba  Btoim  nnt,"  bj  B.  T.  Bak«r,  36 
eti,  «£S6  p«  doa,  ••Ite  Boiatai  Bblp,"  by  B.  P.  Baker,  GO  eta 
aaoh,  95  par  doa. 
Aay  oae  or  all  of  tts  abon  MSt  by  inaa,  poM^onf,  oa  ra- 
of  tha  piieo. 

PabUahed  by  Ollrer  DUsom  ft  Co.,  Beaton. 


I!I«HXH 

Bnlletm  of  TestimonialB 

nr  nroB  ot 

Richardson's  Nov  Method 

lOB  THE  FIMO-IORTE. 

IMaitoa  "OHSIStUN  ntBBICAN."— Boaloa. 
•^Bkhaidaonl  •MotanBeboolJBrthsPtaao-Ma'hMlw 
fom  ttoM  baaa  tha  Btaadaid  ploaa  iHtraalioa  book,  aa  tt  Jaat- 
lydMnadtoba.  Bat  tha  aathor  hM  naantlT  iMMi  aaolhar 
aadMor»alabofatowNk,aatHlada  <  Kaw  IMhod  te  the  Pto. 
ao-Porte,'  to  whMi  tba  toiportaat  topka  tnatad  apn  to  tba 
tDrmar  book  hare  bean  catafDlly  ratlaad,  tba  portion*  conaid- 
ered  Immaterial  bare  baen  ezpongad,  and  other  aad  mora  rat- 
nable  material  anppUed.  OommeiM4n(  with  tba  rndhamita, 
wfaarela  the  kamar  la  taught  avaty  thing  uaeuaaary  to  tbe 
pnettea  of  the  plaoo,  Ineiadlng  important  btoU  aad  IQaabra- 
tad  diagraaii  to  regard  ta  tba  porittoni  of  the  body  aad  of  tba 
haodj,  tha  atndetit  la  led  gradnally  along  to  tha  aoMoapSab- 
nwnt  hit  taak,  by  aaay  atagaa,  and  left  (Iftherolaf  areUth- 
fnlly  Ibllowed.)  a  perfect  maitar  of  the  Inttmmant.  Aootber 
hnportaat  feature  wbkli  commends  the  '  New  Method  >  abora 
all  Othwa.  eonalttelnlteapaHmewof  theeompoamonaef  ca>»- 
bntad  eooipgaan,  an^  aa  Hnntan,  BarHnl,  Caany,  Beyar, 
ClamaDti,  Monrt,  Seller,  Breyschoek,  UMtdelaaohn.  Tlialbarg, 
aad  otbera,  in  the  ntndy  and  ptaetiea  of  whfeh  the  stodeot  will 
gain  a  knowledge,  and  In  some  degree  Imbibe  tbe  atylea,  of 
thMa  eminent  maatara,  Instead  of  conSatog  hiBMriC,  aa  hanto. 
fine,  to  tbe  atyla  and  leaaona  of  on*  Mrtwalar  aathar.  lUl 
new  woA  U  baring  an  unprecedented  nda,  S&d  It  M«lt  Ibr  a 
long  thne  retato  Ua  superiority." 

Pram  *<  THH  OODBIS&."— Vorwfab,  Ot. 
"  Wa  have  aatoaltted  thk  w«(k  to  tha  jnd^naat  of  ooeof  tha 
moat  aaoeaMtol  taaobera  of  the  ^ano  we  bare  among  na,  aad 
be  deelaiea  It  to  be  without  paralM  to  laapeet  to  all  tbe  part- 
eulara  apeoUed  to  the  title.  Tbeia  la  bo  awra  perfect  traatlaa 
OD  ftrtt  prindpleB  aztont." 

Two  Bdltkma  are  pabUabad,  oae  adopting  Amariean,  tba 
other  foreign  Ptogaring.  When  tbe  wmk  fa  ordnd,  If  do 
praltoenca  la  deafgnated,  tba  edition  with  American  Pfagerinr 
wfllbeaent.  PrloeM,ODrae^tofwbloh  It  wiU  beteroi- 
ed  by  HaO,  poat-p^. 

Published  by  OllTer  Ditson  ft  Co..  Boston. 
DT-  Bold  by  all  Mwde  Dtalm.  ^ 


MUSIC  BOOKS  IN  PRESS 

3rKARI.T  KSADT. 

I. 

THB  WBBTBBH  HABP. 
Br  Hn.  Han  8.  B.  Bhiadler,  aathor  of  •>  HoTtbara  Harp," 
aad  "Boutben  Harp.^ 
1  folaaiB,  4aa>to,  pitotSlJO. 

n.     

THB  MODBBH  SOKOOXi  FOB  THB  DBOK. 
Bf  Kaaoh  aad  BorUH. 
1  rol.  8ro.,  prtee  60  ete. 

ra. 

OAHTATB  DOKIHO. 
A  OoDeetloa  of  Ohaata,  Hnaaaand  Tnnaa,advtad  toChmh 
Barrtea.  By  Iiowla  H.  Btolnar  and  Henry  SehiriaB. 
1  rolnme,  ISmo.,  priea  flJG. 
IV. 

A  Hew  CoUecMoB  of 

Ind.  8To.,pTko76aaata. 

T. 

THH  BOaUBT. 
A  OoUeoklon  <tf  BesntUU  Dnats. 

1  YOl.,  price  BIJIO. 

TI.   

THB  OPBBA  OF  HAHTHA. 
Italian  and  BngUah  Words. 
Pormtog  tbe  Twelfth  rol.  of  "  Mteon  ft  Compaay'a  MUoa  of 
Stondard  Opens."  Irot.  4to.,  prloa  SaOO. 

Tn.   

OHB  HUNDHJCD  PBEIiTTDBS,  UtfTBB- 
IiUVBB  AHD  AFTBBIiTTDBS. 
By  RUk.  1  vol.,  prloe  60  ota. 

vm.  ■   

STAHPABD  OPBBA  UBBBTT08. 
In  eontinnatloii  a<  thoaa  already  pnblishad.  60  cts.  aaeb. 

OIiEVBH  BITSOH  ft  CO..  Pnbllshers, 
S77Washingtoa8tnat. 
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DWIGHT'S  JOURNAL  OF  MUSIC. 


fispartv  oTHoriod  IiHtamuBti  ud 8Mv  of  illdMcrir- 
IIOBt.  Alw,kii^ooiiriut|roBlMDdftlnritockcfmM<V 
TOmB  of  fb»  tat  AmarieMi  munftctan ;  ud  k  eompMa 
MMTtaMBtflf  SHUT  maiOt  bodt  InMriOM  and  foirfgii. 
«9»   MTiJnTAH,  GA. 


B«gi  Infe  to  tefbrm  hk  frtaib  uid  pnpDs  tbftt  b*  to  wnr 
raftd;  to  ncome  bk  InitrueUoru  on  Qm  TIOLUT  and  PUHO. 
Apply  at  Ui  nridenoa,  8  Bi^wull  PIbm,  at  *t  mij  of  ttu 

HALL'S  MUSIO  STORE. 


THE 

Drigga'  Patent  Pianofinrte. 

BXUOTKD  TO  THM 

Hew  and  Spaoiom  Store  and  Wareroonu, 
IVo.  ^43  Broadway,  IV.  T. 

fBetwwn  SprtngBadPltneaSti.) 

The  MnOnoad  lnci«M«  bt  tttCMvmlbniHbwofoarbHhiWi, 
th.  PDBUOATIOn  OF  HVSIO,  the  IhnnflMtnn  of  CnnUBS, 
nvm,  Ik.,  fce.,ai>dfaiflTnTdqMitm«nt  or  On  MUSIO 
■UBDnarbalawnMffMUIjtalbeBrMt  neMMsndwm- 

«HfUdMII«t» 

THB  DRI008*  PATEBTT  PIAHOFOBTE, 

bM  Bidt  H  iMoeHHT  fee  «■  to  mvn  frost  oar  old  Mtabltobtd 
■ti— ,  CoBBH  or  Bboavwat  An  Pus  Puei,  iriwn  m  hm 
hmm  ft*  Tnan  Tuw  to  ttu  HCMU  SPACnOini,  COHMO- 

nom  ATO  nsHUMiAHia  amni  ahd  warboobis, 

Vo.  S43  BBOASWAT. 

(botvMB  Brilng  Hk<  PriMa  BCMoto,)  OM  Uoefe^on  tbo  Batat 
MlBbBlM»»toi,  whm  — nfll  km  «*«7  ftoUttr  to  Mm  ow 
ftfanJl  ■aJ  fatromln  tb»  moot  ptoMpi  ud  MOaftetoir  man- 

WllUam  Hall  A  Ston. 

Hww-YoA,  April  1,  UN. 


Nordlo^  Cheap  Koaic. 


lSroTBiJ.<^B  Ei»nxox  OP  THE  Qeatorios. 

NOTELLO'8  ChuBCH  SeETICK8»  AvTHXHS, 

Cbahu^  Paalmodt,  Ao. 

NoTSLLo's  Oboah  Musio. 

NoTBUo's  Huexo  idb  thb  Catholic 
Obuxch. 

Novaixo's  J/tmtc  fob  C  h  o  i  b  b  aitd 
Cbobal  Soczbtxeb. 

Notxxj.o'b  EDiTxoir  of  Stanoabi^,  Tbb- 
obbtioal  Wobkb. 

VOK  lAU  AT 

WBBB  it  AI.I.B]V'S, 

1,  OELZHTOH  HAUm 
ASTOB  PLAOEi, 
nbw-tohx. 


PIANOS  &  UELODSONS  TO  LET 

AT  VXB7  LOW  PRICES. 
«3  TO  eia  PBB  QUABTSK, 
iritb  BO  ebu|i  §u  not,  if  pm^Mtd  witbtai  om  jmx. 
Oltrei  IMtwm  *  Oo.  S77  Washington  St.  Boston. 


1^%.  ROSA  DB  RIBAfl  to  nov  propued  to  nsnm*  b«T 
Inttractkm*  on  tba  nanolbrto  and  In  Bbigfaig.  Resld- 
•Bso,  No.  9  DMibon  SbMtt  Boxboir.  rniiiiiiiiiili  iflimi 
iHdTCd  Ommgh  Kmn.  BnMl  and  T^nuB,  an  WaiUDCtoii 
Btoaat. 


liOTTis  ooBirszr, 
^iftrootor  of  the  Violin,  Piano  ft  Harmony, 

Additot,  98  Tyio-  Stnot.  801^ 

H  A  B  P  S  ! 
J.  F.  BROWNE, 

HamiiflwtBnr,  bcp  to  biAm  tata  ftUndt  and  ttw  jrnfcailiiii 
that  be  baa  BXKOVXD  Ua 

HABF  WABEBOOUS 

TO  709  BROADWAY,  N.  YORK. 
Between  iOi  St.  and  Waahlnetoo  Place,  near  the  K.  T.  Hotd. 
and  wdklte  a  oontlnaation  of  tbe  Ubeial  patronap  be  baa  ta- 
edfad  dotbiR  Ua  MtoUUuncnt  tai  Hmt  Toric,  bi  ISil. 
Pilaat,  and  dneripttona  fbrwarded  bj  mall. 
Striugi  of  the  beat  qaaU^,  and  erarj  nqoWta  for  tbe  Harp- 
J.  P.  BiowDe  would  eall  attandon  to  bU  larRB  andobolee 
eollection  of  HABP  HO8I0,  both  ftrelgn  and  own  pvbll- 
oatloDi.  JoBt  PnbUahed,  "40  Stndlea"  In  Ibnr  Nnmbera, 
Jbrming,  with  the  "  PIBST  SIX  WXKS,"  a  oaaaj^atofNMni 
aoun  of  Inetmetion  tot  tbe  Harp.  871 


C.  BRUNO  , 

JXo,  3  Kaiden  I^e,  New  York : 

IMPORTER  AND  MAHUPACTnRER  OP 

KFSICAL  nrUTKUMKHXS,  STEHTOB  fte. 

Aiant  fer  ttio  alo  or  0.  f .  MAKXIirS  OBUBKAnD 
OmTAltS,  Amaileaii,  Praneb,  and  Oenaan  PUNO-TORTKS. 

ST'BraM  laatmatnta,  OlarioMta,  Plntaa,  fce  Iba  Band*, 
made  to  order,  and  waitantad.  BTTaSONB*  CBLBBRATED 
PLUTINA8  and  ACOOKDBONB  eonatantlr  an  band.  HT- 
BIBDCTION  BOOKS  ibr  the  PlaM,TlaUn,  Tlnta,  OarinatBax- 
hm,  Oonrt,  AseortBiB,  feo.,  ha. 

Wbolaaala  Price  Usta  aaot  to  Dealen,  <m  appUeatlon,  gratia. 

OidafBbj  Mao,  with  flia«MuyfacfaoNl,iriU  ba  pnnetnaUjr 
KHeadidtD.  tu 


Tocal  Beauties  of  Donizetti^B  Opera, 

IP  ®  i  I  ID  f  (D  * 

0,  Ood,  uj  aoal.  (D'aa  alma  troppo.)  Bomaiua,  Tenor.  35 
WbyftUmrtaan.  (IH  qnai  aoan.)  Car.  k  Aria  for  Sop.  40 
IblaUiidtaeaUitome.   (DI  tna  beltada.)  Bom.  Baiitoae.  2& 

UgbtdlTfaw.  (BfblgotodlTtoo.)  OantlnateTtoor  80 

Woi«i  of  Baorilafa.  (I«  aaoUifa  panh.)  Bartattolnala 

of  IhaUAot.  CO 
PDbUslMd  br  OUrar  JMtKm  *  Oo.,  Boston. 


THE 
BEST 

PIANOS, 

AU  HAirUPAOTDBlD 


CHICKERING  &  SONS, 

wao  aan  wmmnm 

88  ahCSI3^X.S, 
THE  FIRST  PREMIUMS, 
Over  all  CompetitorB  in  the  United  Statea 

WASHINGTON  STRKKT, 
BOSTON. 


JOUX  CHUBCH,  Jr. 

Masio  Pablislner  and  Dealer, 

Wboteaale  and  Retail,  ta 

AMERICAN  AND  FOREIGN  SHEET  MUSIC, 
AND  MUSIC  BOOKS. 

And  arory  rarioty  of  Mualoal  Instmmenii  and 
Karohandise. 

Kg.  66  West  Fourth  CMreet,  Olnoinnati. 

Sfwui.  Ammmr  paid  to  Iba  wompl  aanrarinB  of  ovden 
titm  BiMiiiAUM,  Sauoa  and  fiufimaa.  A  now  ud  Oooi- 
platoOatiJomftmdriiadoBaMlloattoii,  Tbe  pablteattmu  of 
aU  HvAs  mmm  In  Oa  Ihttad  Uataa  (bmUia^at  the  btmat 
prieia.  m 


HOW  EEADTj 

na 

ELEVENTH  VOLUHX 

DITSON'SEDITION 

or 

STAIVBABD  OPEBAS, 

LA  TRAVIATA, 

(THBBBIEAT.l 

B  "S"         B  It  13  I. 

ITALIAN  AND  ENGLISH  TEXT. 

BENraSB)  ISTO  IHOLiaH  BT  T.  T.  BARSBR. 
&aDaa«alfenitaia|rle«IUi  fliat  ar  tba  jmlBU  niamm. 
Frlos  »3.00. 


TfflS  ELEGANT  EDITION  OP  MUSICAL 
CLASSICS  COMPIU8E8  THS 
rOLLOWINe: 
Opera  of  Noma.  ■nCBBbaDdltaUmiTtat.  PrisataoO 
Opera     Somnembiila.  **       h     m  t. 

Opera  of  Iinoresla  Borsla.      "     "      "  aoo 

Opera  of  I.acda  dl  Ziommermoor.   "      "  8.00 

Opera  of  Brnani.  Boglkb  a&d  lUka  "  aOO 
Opera  of  n  Troratore.     <•     "    m  » 

Opera  of  l,a  Trarlata,      »     »     •<      "  8  00 

Opera  of  Don  Qlovanni.  Piano  Solo.         "  XOO 

Opera  of  n  Trovatoxe.       "     »  m  ^ 

Opua  ct  IjQOla  di  ItammeRooor.  Fkao  Bola.  BOO 

Opsva  of  Xmereaia  Bcvgla.  PtawBal*.  1.00 

THKSE  VOLUMES 

ABB  FBOMOinTCBB 

THE   MOST  ELEGANT  SPECIMENS  OF 
MUSICAL  PUBLICATIONS 

Erar  Zisiied  frttt  tbe  AaerieaB  FnMl 

n«7  an  frietadftm 

VBW  AJn>  PSBJUOIE  Tmu, 
m  BMd  |apw,arwBiwanft*a,beai  nteUW^,  aad 

opiLaai»i)9  iiiL&oeiiiaMTii  mvsm, 

AS  MUSIC  BOOKS  FOB  THE  PABLOB. 
Tber  pnant  the  baft  and  moat  admlrad  OdBuObb  of 

Songs,  Qnartetts,  Duets,  and  Trios, 

While  their  Intriniio  worth  and  t^pOKraphkal  baantj  readar 
tbamanpariortoallotteMtoaa  aiPT  BOOXB  10  A 
HDBICAL  waSMtfD. 

PobUahed  br  OUvw  Dtteon  *  Oo.,  Boater 


STEINER  &  SCHWING^S 
^'CHURCH  MUSIC." 

U  Piaa,  andabortly  to  ba  paUIdwd,  a  OoUaetta  of 

GlnaBt  MiiSKC  and  Hymn  Tnnes, 

prepatad  by  Prof.  HIKBT  SfSWIMO,  of  Balttaaeaa. 

An  aBbrt  baa  been  made,  to  tlw  pabHeaBaa  oTtMabaak.to 
maat  thaipaOlBl  laqnlMaiita  of  IhaBnrUlnsraf  ewOav- 
maa  Batwued  Obnceb,  aa  wall  aa  flia  naada  «r  lha  Ohata  af 
ProtMtont  Ohm Aaa  ftamtfy.  Tbe  Hjnan  Tenaa  ai»  noatlj 
either  derivad  freoi ,  or  baaed  on,  the  beat  Owiaau  Cbenle. 

Id  tddlUoD  to  tbe  Morto,  tbe  book  wfll  ooalaln  a  CoUeettoB 
of  PaTorHe  Standard  BngUib  HjmM,  with  Trawriatiani  ftma 
Qatman  and  Latia  ^miwAofr,  fcr  whMi  the  Qrma  TaaMaia 
■paokUy  adiVtad.  TUa  eaUaatkn  and  tho  Btonir  pnttoe 
Ibabookbanbaen  nndv  ttaaanpailntandaaaaafl)*.  LewliH. 
Stelner,  aided  by  nnmetona  HIerary  Masda. 

The  form  will  be  octavo  and  Ibe  genafal  sMa  and  aimaiaBN 
BimUar  10  that  of  tba  "  PlTBOUth  Otdloctloa.V 

Price,  bandaomelj  and  dnnblj  baoad  bi  mas,  SUB;— 
BU^CO  par  doaaa. 

OZiEVIBB  D1T80H  «  OO.,  PnblUhen, 

K1  WaAta^  Sfanat,  Beaton. 


FIAHO  MUSIO  FOB  PABZ.OB  PANCXS. 

A  Choice  Book  for  Winter  Bvaninca. 
Ths  Home  Clrole.— A  colt,  of  Harehee.  Waltaca,  Polku, 
SchotUachea,  Redowas,  Qnadrmca,  Contra  Sanoaa,  Ae.  Ar- 
lancad  for  Uw  nano-rato,  and  eoaiprklBK  tba  uoat  aofolar 
Suea MtolB.  Priea  mlj  BUO}  iaftM^SS.  Bwt^mafi. 
rnbllahed  by  OUrer  IMtoon  *  Co..  Boatcm. 
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Bemembranoe. 

1837. 

raoM  m  «miAii  or  x.  omcwa, 

0  milden,  hjiag  boried  bbat  me. 
Hair  womu  and  tm  htOT  a  diild  t 

Timfl  was, «  look  of  thine  conld  cbwr  ta», 
Like  A  apcuig  Undsespe,  loft  aod  miU. 

Onee,  like  a  motutain  streamlet  fingiiig, 
Gwhed  thj  nKM  Toiee  apon  the  eu-, 
Dianmnda  and  raiabowa  romtA  thee  flii^og, 
And  yet  so  cahn  and  pare  and  elearl 

So  harmlessly  and  yet  so  sWly 
ThT  looks,  like  Uttio  roes,  woaU  peer ; 
IVo  back,  like  litUe  roea,  dart  shjly, 
IT  ■  atnage  step  were  InrfclBg  near. 

Widtia  thee  plmyed  tbe  wealth  of  feeUng, 
Like  a  yoaiig  hamst  waving  there ; 
Alieady  many  a  germ  concealing 
Of  Aitore  bloora  and  keniel  fair. 

Aroond  tfiy  lonly  ebedis  the  bteshei 
Of  naiden  iimoeeDee  ifDnld  play, 
As  nomtng's  red  the  flower-beds  flashes, 
Aod  promises  a  snnny  day. 

And  when  thy  joyoas  laogh  was  ril4;ing» 

1  seemed  to  hear  apon  die  wing 

The  bome-boand  Urds  of  passage  aioging 
The  beaatiea  of  the  Soadieni  spring. 

And  when  thy  words  of  k>Te  wan  stealing 

TTpon  tfiy  aged  Other's  ear, 

I  seemed  a  low  melodioas  pealing 

Of  pleasant  Sabbath  belk  to  bear. 

And  when  I  tfanik  of  thee,  a  teodw 
^mag  landscape  still  before  me  lies. 
On  which  the  niddy  erenlng  splendor 
In  fiirewell  greeting  softly  dies. 

Abore  ft  erenlng  beUs  are  peaKng, 
That  tell  of  stany  nights  at  hand ; 
Aerosa  It  gfddeo  mns  aza  sailing 
That  aeek  ■  distant  Soothera  land. 

C.T.B. 
IkuiUtad  Sir  ttili  Jonnkl. 

The  Leipdg  Oewandhaiu  ConetrU  (1840— 
IMl),  Bnteved  by  Xobnt 

(Contlnvsl.) 

TajXTKENTH  TO   SIXTEENTH  COKCEHTS. 

Hie  thirteenth  and  three  fi^lowing  oooeerti 
linagfat  OS  only  works  of  Gennan  eompoaera,  and 

indeed  of  onr  greatest :  Bach,  Handel,  Hatdn, 
SiozABT  ud  Beethoven.  Bach  and  Hande) 
filled  one  evosing,  the  others  one  each.  That 
the  selection  was  judicioos,  that  each  one  of  the 
masters  was  rejvesented  by  significant  compon- 
tions,  via  be  readily  beliered,  where  the  aelec- 
tion  was  nude  bjr  a  master  who,  like  Hehdslb- 
80HN,  knows  their  works  through  and  through, — 
letter  perhaps  than,  any  ot  lus  contmporaries — 
and  who  would  probably  be  able  to  write  down 
in  fall  aoaTe  from  memory  all  that  was  perfcmned 
in  those  four  evenings. 

Of  coarse,  any  criticism,  any  praise  or  cen- 
sore  of  the  oampoaitioiis,  is  qoite  oat  of  the  ques- 


tion ;  but  it  may  be  of  interest  to  many  a  friend 
Art  abroad,  to  know  what  pieces  were  select- 
edf  and  with  what  taite  the  concerts  were  ar- 
range. 

The  Bach  and  Hahdel  concert  gave  tu,  in 
the  first  part : 

The  Chromfitie  Fantasia,  played  by  Mendelssohn. 
Motet,  for  doable  choir :  "Idt  laste  ditA  mekt." 
Chaconne,  for  Tiolin  solo,  played  by  F.  Darid. 
Cwcijixva,  Retumxit  and  Saiteitu,  from  the  great 
Mass  fn  B  minor. 

All  by  Bach,  and  almost  too  much  of  what  is 
glorions.  The  deepest  impression  was  made  pei^ 
haps  by  the  Crucifixus  ;  but  that  is  a  piece  such 
as  can  only  be  compared  with  other  works  of 
Bach ;  <me  before  which  all  masters  of  all  times 
most  bow  in  reverence.  The  Motet :  Ich  latae 
dieh  nicht  is  better  known  ;  but  never  had  it  been 
so  perfectly  performed  here,  as  not  to  seem  quite 
another  thing  in  the  freshnesa  and  clearness  of 
the  present  rendering.  The  bcHo  [necea  called 
oat  fiery  plaudits  for  the  players ;  which  fact  we 
take  tor  proof  that  it  is  still  possible  to  cxdte  en- 
tliusiasm  in  a  concert  hall  with  workB  of  Bach. 
But  the  way  Mekdelabobn  i^ays  Bach's  compo- 
sitions, is  something  one  must  hear.  Datid 
played  the  Chaconne  in  a  style  no  less  masterly, 
and  wiUi  the  fine  accoo^ianiment  of  Uendelasohn, 
ot  wluch  we  have  remarked  before  now. 

Hie  second  part  of  the  concert  was  filled  by 
Handel.  If  it  could  have  been  quite  a*  well, 
we  should  have  preferred  to  hear  him  he/ort  Bach. 
After  Bach  he  makes  a  less  deep  impreaini. 
The  pieces  selected  were : 

OTertnre  to  the  "Messiah.'' 
Bedtadve  and  Air,  bom  Ae  same,  song  by  FrL 
Scfaloas. 

Theme  with  Tariatkms,  for  Piano,  played  by  Urn- 
delssohn. 

Four  Doable  Chomsea  from  "brad  hi  Egypt." 

The  third  piece  among  these  was  new,  and 
under  Mendelssohn's  hands  it  had  a  charmingly 
naire  effect  In  the  choruses,  as  well  as  in  those 
hy  Bach,  and  also  in  those  of  the  Aree  preced- 
ing ctmcerla,  a  connderable  niraiber  ot  amateurs 
co-operated,  which  deserves  grateful  mention. 

The  Concert  of  the  S8th  of  January  was  de- 
voted to  Hatdh.  Great  as  was  the  Tariety  con- 
tdned  in  the  programme,  the  evening  must  have 
wearied  many  a  listener :  and  naturally  enough, 
for  Haydn's  munc  has  atwayv  been  a  great  deal 
played  here ;  one  can  learn  nothing  from  him ; 
be  is  like  a  familiar  dd  friend  of  the  family,  who 
f)f  course  is  always  welcomed  with  respect:  but 
he  has  no  longer  any  deeper  interest  fbr  the  pres- 
ent time.   The  pieces  perfonned  were : 

Introduction,  BeeiuttTO,  Air  and  Chonis  from  the 
"Creation ; "  the  solo  song  by  Fri.  Schloas. 

Qaarlet  ("Ood  save  die  Emperor  Frain")  for  string 
instmments,  pU^ed  hj  Ibiren  Sarid,  Kloigel, 
Schab  and  Wittmann. 

Motet :  "Dh  bia't,  dan  RAn  omf  Ehn  gMirtt." 

Symphony  in  B  flat  major. 

The  Hoot,  aod  Vintage,  from  die  "Scaaana." 


How  all  hearts  still  adhere  to  Mozart,  the 
following  concert  gave  proof.  Orchestra  and  solo 
players,  too,  shone  in  thdr  highest  splendor;  it 
was  a  concert,  at  wluch  we  could  have  wished  all 
Germany  to  be  present,  to  jan  in  the  julnlee 
which  its  great  master  prompted  on  that  evening. 
Does  it  not  seem  as  if  Mocart's  works  became 
ever  fresher,  the  more  one  bears  tbem  I  Some 
of  his  BongB,  too,  had  been  looked  up  fbr  this  occa- 
sion ;  they  were  still  fragrant  as  yoni^  violets. 
In  lien  oi  all  deacription,  letthe  choice  and  beau- 
tiful programme  &Bam  here : 
Orertnre  to  71^. 

Recitattre  aod  Aria,  with  Violin  obligato,  peribnned 

by  FrL  Schloss  and  Herr  David. 
Ooneeito  ia  D  minor,  for  Pianoforte,  played  by  F. 

Mendelssohn. 

Two  Songs,  sung  by  FrI.  Sdihws. 
Symphony  in  C  major  ("Japiter.") 

But  one  of  the  richest  muncat  evenings,  such 
as  are  seldom  to  be  heard  perhaps  in  the  world, 
was  that  of  Feb.  11,  which  gave  na  nothing  but 
mnno  of  Beethoven.   The  hall,  too,  seemed  to 
us  mm  brilliantly  fiDed  Aam  ever;  tiie  orchca- 
tra,  packed  fall  of  ringers  and  of  ^yers,  with 
their  hearts  in  their  w<H-k,  presented  a  beautiful 
sight.    Among  the  guests  was  soon  discovered 
that  geoial  artist,  who  seems  to  have  sat  to  Beet- 
hoven himself  for  <»e  oC  his  greatest  creations, 
his  FideEo:  Madame  ScHR<RDBR-DEl%iStiT, 
whom  chance  had  kd  to  Leipcig  joat  at  'the 
happy  time.   And  so  there  were  noUe  artist  na- 
tures enough  met  together^  to  represent  Beetho- 
ven in  the  worthieat  manner.   Kot  must  the 
yoong  Russian,  Guloht,  go  immentioned,  who, 
as  yet  but  htUe  known,  won  wtXL  merited  conrid- 
eration  by  his  playing  of  the  ^^olin  Conoerto  in 
D  m^ior.   The  concert  gave  ns : 
The  Overture  to  Leonora,  in  C  m^or. 
Kyrie  and  Gloria,  from  the  Mass  in  C,  86. 
The  Violin  Concerto,  in  U. 
Song :  "Adelaide." 
Ninth  (Choral)  Symphony. 

The  Overture  was  encored  and  repeated.  We 
wondered  at  thia,  aince  there  was  still  ao  much 
for  the  orchestra  to  do.  The  Kyrie  and  Gloria 
were  scmewbat  weakened  after  two  hearings  of 
that  gigantic  piece.  We  have  already  mentioned 
the  name  of  the  player  of  the  violin  piece.  The 
comporition  is  one  of  Beethoven's  finest,  and 
must  be  idaced,  ao  fhr  aa  invention  is  conccnied, 
in  the  same  rank  with  hif  eariier  symphonies. 
In  the  playing  of  the  virtnoso  tiiere  was  much 
which  we  could  have  wished  more  tender,  more 
nnging,  and  more  German ;  in  the  fiery  passages 
it  left  nothing  to  be  desired.  The  Cadenzas^ 
which  he  interwove,  were  not  by  Beethoven, 
as  any  <me  conld  we  soon  enough.  For  the 
rendering  of  Addaide — whom  could  one  have 
wished  so  much,  as  her  who  sang  it:  Madame 
Schboeder-Devrient,  who  readily  presented 
herself  at  Mendelssohn's  request.  The  public 
were  transported  with  a  sort  of  intoxication  when 
she  stepped  forward;  and  though  an  artist  may 
have  got  habituated  to  ever  so  great  triompba, 
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she  must  have  felt  and  doubtless  did  fuel  rejoiced 
at  SDL'h  a  response  as  this. 

We  had  »till  the  Ninth  Symphony  before  us. 
It  seems  as  if  pet^le  were  at  last  beginning  to 
sec  that  in  it  the  great  man  has  given  us  his 
greatest.  I  do  not  remember  any  time  before 
when  it  was  received  with  such  fiery  enthusiasm. 
By  this  cxpresnon,  we  would  pmiae  much  leas 
the  ynxk  than  the  puUic ;  the  work  stands  above 
all  pnuse ;  so  oAen  has  this  been  afSrmed  already 
in  our  pages,  that  we  have  nothing  more  to  say 
about  it.  The  execution  was  altogetlier  excel- 
lent and  full  of  life.  In  the  Seberzo  we  heard 
one  tone,  whose  ugni6eance  Alendelaaohn^  glance 
had  suzed  most  sharply,  and  which  we  never  be- 
fore bad  heard  cmne  out  with  so  much  meaning ; 
the  single  (/  of  a  bass  trombone  makes  there  an 
astonishing  effect,  and  gives  a  wholly  new  life  to 
the  passage.  (Compare  score,  page  66,  Sd  meas- 
ure, and  page  74,  8th  measure. 

(To  be  eanUDoed.) 


The  Autumn  Opera  SeaKui  in  Paris. 

(From  tiM  London  AtHMnKam.) 

In  redemption  of  the  promise  lately  made  to  offer 
some  notice  of  the  operas  talked  of  and  lately  pro- 
duced in  Paris,  wo  begin  without  preamble  at  the 
O/i^ra  Comigue. 

There  some  activity  ia  ohviona,  both  in  the  form 
of  now  appearances  and  new  works. — Onr  neighbors 
have  accepted  their  "Midiiummer  Nieht's  Dream," 
the  tale  showing  how  Queen  Jiiixabeta  displayed  her 
love.  In  a  tavern,  to  ^ak^teare,  when  the  playwright 
WAS  drunk — with  subsequent  adventures  no  less  prob- 
able— from  MM.  Leaven  and  Rosier,  and  wttn  the 
music  of  M.  Thomas.  That  marvellous  opera  ran 
its  hundred  nights  ere  it  was  laid  by.  It  has  just 
l>een  carefully  riivived,  to  introdace  a  new  prima  donna, 
Mdllo.  MonnMO.  Another  artist  from  Ute  school  of 
M.  Doprez — of  a  stage  family,  and  thus,  it  may  be 
said,  boTH  to  the  theatre.  Mdllo.  Monroso  has  a  good 
BOpraiio  voice,  least  good  in  those  topmost  notes  which 
nu  soprani  will  imsort  when  and  wherever  they  can, 
in  spite  of  the  terrors  of  the  modem  pitch,  lior  ex- 
ocutioa  is  generally  firm — her  appearance  ts  plcnoing. 
There  is  nothing  at  present  to  fascinate  m  -Mdlle. 
Monrose ;  but  everything  to  promise  another  of  tho:je 
firm,  intellif^cnt,  available  singers  who  are  only  to  be 
found  in  Paris.  Her  right  place  may  ultimately 
prove  the  Urand  Optra. — M.  Montaabry,  the  tenor, 
has  improved,  having  grown  more  of  a  singer  and 
less  ot  an  imitator  of  M.  ChoUct  than  he  was,  M. 
Warot,  an  accessory  tenor,  sings  his  romance  with 
such  an  agreeable  voice  and  good  taste,  as  to  prove 
himself  a  charming  artist  of  the  second  class. — The 
first  autumnal  novelty,  "Lo  Pagodo,"  has  a  poor 
libretto,  by  M.  St.  Georges,  built  on  the  hackneyed 
story  of  an  European  officer  who  falls  in  love  with 
one  whom  he  thinks  a  Brahmin  priestess.  This  has 
been  set  to  music  as  essay-piece  by  a  young  com- 
poser, of  whom  it  will  suffice  to  say,  that  be  seems  to 
have  attempted  little,  and  perfectly  to  have  fulfilled 
his  attempt.  The  now  ladies  who  appeared  in  "La 
Pagodo"  are  unusually  poor,  their  place  of  exhibi- 
tion considered. 

The  ThecUre  Z^rique  has  duly  opened  for  the  sea- 
son, and  die  promises  of  its  manager,  as  stated  in  the 
papers,  for  the  coming  campaign,  are  a  new  opera  by 
M.  Semet  for  Madame  Ugalde,  Gluck's  "  Orph^," 
with  Madame  Viardot ;  furtbor,  three-act  operas  liy 
MM.  Maillart,  Poise,  Reyer  Gounod  and  Clapisson. 
When  a  list  is  so  liberal,  it  is  saft  to  read  "or"  instead 
of  "a/so,"  even  in  tiie  case  of  a  matutgement  so  inde- 
fatigable as  that  of  M.  Carvalho. — Hts  theatre  de- 
serves honorable  support,  were  it  only  for  its  revivals. 
— For  the  first  time  m  onr  musical  memory  has  Mo- 
sart's  "  enlevement "  been  well  represented.  As  it 
stands  originally,  the  opera  of  "Die  Entfiihrung," 
written  for  exceptional  persons,  is  beyond  the  capac- 
ity of  any  ordinary  troupe  of  singers, — its  beauty  im- 
paired by  tedionsDCSS — and  its  story  prolix  and  silly. 
The  French  librettists  who  have  touched  the  book 
have  not  made  it  wise.  They  have  been  compelled 
to  bring  abouta  sudden  solution  of  a  difficulty  added 
1^  them  to  moke  it  interesting ;  but  the  drama  now 
mows,  and  may  now  be  accepted  among  bu^o  operas. 
— That  which  has  been  done  by  the  mnstc  is  judi- 
cious. The  position  of  ono  or  two  pieces  has  been 
changed :  some  few  rodandancies  have  been  taken 
Bway,— one  of  the  tremendous  soprano  braniras  has 
been  tr«nsfi»Ted  from  the  part  of  Cmatanct  to  diat  of 


Biondine, — the  local  color  has  been  enhanced  by  the 
mdo-dramatic  repetition  of  Mozart's  Turkish  music, 
to  support  the  stage  business.  Then,  by  way  of 
entr'acte  to  the  second  art,  Hoaart'd  "Ilondo  alia 
Turca"  has  been  scored,  and  so  Irresistibly,  by  M. 
Gounod,  as  to  get  its  nightly  encnv.  The  purists 
have  been  thrown  into  great  wrath  on  the  occoDion, 
forgetting  that  Mozart  set  the  example,  by  scoring 
one  of  Handel's  Muaettei,  to  occnpy  an  analogous)  sit- 
uation ni  "Acis."  Wrath  or  no  wrath,  the  fact  re- 
mains unaltered  that  Mozart's  comic  masteraieco  has 
been  sncccssfully  restored  to  the  stage  under  condi- 
tions different  from  those  of  unauthorized  tampering, 
sach  as  we  hare  seen  (to  our  shame)  in  London  ;  and 
snch  OS  were  the  rule  in  France  with  regard  to  foreign 
operas,  when  men  like  M.  CaatU  Blaze  undertook  to 
puli  to  pieces,  to  eke  and  to  amend  them.  The  ner- 
Rirmanos  at  the  TheStre  Lyrime  is  very  good.  The 
action  now  mainly  lies  on  Madame  Ugalde,  (Blon- 
dine),  who  sings  the  murderous  brawnig  referred  to 
with  great  firmnens,  shirking  neither  roulade  nor  altis- 
simo  note,  and  who  acts  with  due  assurance  and  vi- 
vacity— and  on  M.  Battaille,  who  in  Osmin.  This 
gentleman  is  about  the  most  occompIiRhcd  stage  basso 
we  recollect.  His  voice,  never  very  sonorous,  may 
have  lost  some  power,  hut  it  is  still  perfectly  under 
control  within  its  extensive  register, — even — ncxible, 
and  at  the  service  of  musical  skill.  Whatever  pas- 
sage can  be  wriuon  for  such  n  voice,  whether  the  same 
be  grave  or  gay,  M.  Battaille  can  present  like  a  real 
artist.  His  Osmin,  too,  in  its  dry  stupidity,  veined 
by  fuspicion  and  jealous  ferocity,  is  a  piece  of  acting 
which  may  rank  with  the  best  of  such  men  as  La- 
bi nche  and  Signer  Ronconi.  The  other  parts  in  the 
"Enlivement  are  fairly  filled,  and  the  opera,  as  it 
stands,  shonld,  we  repeat,  and  we  fancy  wiU,  keep 
the  stage. — Mdlie.  Sax,  anew  toprano,  having  a  voice 
more  powerful  than  ts  common  in  France,  made,  the 
other  evening,  a  good  first  appearance  at  the  Theatre 
lAfrique  as  the  Ctmntesa  In  "Figaro,"  which  master^ 
piece  goes  very  well  in  its  French  dress, — the  con- 
certed music  and  stage  business  with  greater  neatness 
and  animation  in  union  than  ore  attainable  out  of 
France. — The  next  revival  will  he  tliat  of  "Orph^" 
the  snpcrintendence  of  which,  we  are  glad  to  learn, 
has  been  conflded  to  M.  Berlioz.  Owing  to  the  large 
number  of  imparities  in  the  copies,  and  of  variations 
in  the  French  and  Italian  versions  of  the  opera,  the 
task  is  one  requiring  no  common  patience,  sagacity 
and  knowledge  of  the  master.  Meanwhile,  prodnc- 
tioTi  has  not  stood  still  at  the  Theatre  Lyriqve. 
— Two  good  subjects,  the  rise  and  fall  of  Lulli,  and 
onr  English  national  hymn,  (here  attributed  to  the 
Italian  viarmiton.  Of  course,  in  utter  defiance  ot  Mr. 
Chappell.)  have  been  thrown  away  in  "Le  Violon  du 
Roi,^'  a  three-act  comic  opera,  the  first  of  M.  Car- 
valho's  novelties.  Tlie  composer  is  Mr.  Deflfes,  who 
never  gets  bcynnd  prettincss,  and  as  seldom  shows 
any  of  the  skill  of  a  trained  artist.  One  or  two  of 
his  melodies,  the  slightest  of  the  slight,  are  good- 
humored,  without  being  vulgar.  The  book  is  equally 
flimsy,  and  had  not  execution  been  good,  "Le  Vio- 
lon" might  be  described  in  the  same  words  as  "La 
Pagodo."  There  is  no  novel^  in  such  productions, 
save  the  names  of  their  writers,  compared  with  whom 
such  forgotten  melodists  and  musicians  as  Philidor, 
Monsigny,  Delavrac  and  Delia  Maria,  would  be  nov- 
elties indeed. — 'rhe  city  of  Paris  has  claimed  the 
ThOatre  Lyrigve  with  a  view  of  driving  some  new 
street  throu^  the  comer  of  the  Boulevard  where  it 
stands.  A  new  theatre  in  its  stead,  is,  we  understand, 
to  be  built  in  the  Place  do  Chatelet. 

Last  on  the  list — how  changed  since  the  days  when 
it  took  the  lead ! — comes  the  Grand  0/«*m.  The 
earnestness  with  which  the  supporters  of  this  state  es- 
tablishment dwell  on  the  "improbable  height,"  the 
luxurious  "  dovolopmenta,"  and  the  few  deep  notes 
of  Mdlie.  Vestvali,  is  melancholy.  It  was  only  ve»- 
terdav  that  the  same  sworn  praisers  were  declaring 
that  Madame  Borghi-Mnmo  was  indispensable  to  tho 
theatre.  Bellini's  weak  and  sickly  or>era  ooald  not 
keep  the  French  musical  stage,  even  if  its  Julia  and 
Tabalt  were  the  graceful  singers  that  Madame  and 
M.  Qneymaid  are  not. — In  his  femlleton  on  "I  Mon- 
tecchi,"  M.  Berlioz  contributes  a  word  memoranda  on 
Shakspeare  operas  by  commending  in  detail  Steibelt's 
music  to  the  tragedy,  spoiled  though  the  tale  was, 
for  Sieibelt,  by  some  incompetent  librettist.  Wo  are 
inclined  to  trust  this  commendation  :  having  long  felt 
that  Stelbelt,  as  a  composer,  has  been  too  indiscrimi- 
nately underrated.  He  was  a  melodist,  besides  afan- 
cier  of  finger-wonders,  as  the  tone  to  whidi  Keats 
wrote  the  song — 

Hnsb!  bnA!  tnadaoftlr, 

and  tho  well  known  "  Storm  "  Rondo  may  remind 
those  who  care  to  seek  no  further.  He  was  more 
than  a  melodist  in  some  of  his  duet  Sonnlna,  there 
showing  no  common  expression  and  passion,  which 
latter  rose  every  now  and  then  to  grandeur— often  in- 


Wag:iier*B  Tristan  and  Iiolde; 

(CoBttmad  ttam  pog*  3BI>) 

The  third  act  shows  us  the  garden  of  Tristan's 
castle.  The  sea  is  visible  over  the  wall.  "A  plain- 
tive pastoral  tune  is  heard  on  a  shepherd's  pipe. ' 

Tristan  is  lying,  as  if  without  life,  on  a  conch. 
His  faithful  Kurwenal — who,  by  the  way,  is  the  only 
characterisKcally  treated  figure  in  the  whole  drama — 
baa  conveyed  him  to  the  place,  and  now  stands  be- 
hind him.  Hflhas,  also,  despatcheda  tmstr  sailor  "to 
the  only  phviician-esi  that  is  of  any  good.^'  Tristan 
awakes.  llts  honest  companion  does  all  be  can  to 
make  Tristan  recognize  his  home,  but  Tristan's 
thoaghts  are  roaming  in-other  regions.  "I  was  where 
I  always  have  been,  whither  Igo  Jbrtifer — ^whcreonly 
one  itnounn^  is  ours  :  divine-eternal,  erer^/or^etfiff^.'"* 
The  poor  "  day,"  of  course,  comes  second  best  off 
again.  Kunrenal  announces  to  the  enthnsiastic 
dreamer  that  he  has  sent  for  Isolde.  This  rouses 
Iiim  up,  but,  as  the  shephwl  boy  still  continues  play- 
ing upon  hia  pipe  the  monrafnl  stmin — as  a  ngn  that 
no  bark  is  visible— Tristan  relapses  Into  his  melan- 
choly fit,  and  what  is  more,  faints.  But  he  recovers  : 
a  merry  strain  is  heard,  "The  ship  1  the  ship ! "  He 
is  unable  to  contain  himself.  Isolde  approaches. 
Even  while  behind  the  scenes  she  exclaims  :  "Tris- 
tan !  beloved ! "  He  springs  np :  "£tow  do  I  hear 
Uw  I "  (I)  rushes  into  Iter  anna,  and  shiks,  ltl<»- 
leaa.  at  her  feet. 

This  scene  takes  np  in  the  book  twenty-three  pagea, 
tho  rest  extending  over  eleven  more.  It  will,  wo 
should  say,  be  n  rather  tough  job  for  the  singer,  since 
Trisun  is  not,  like  Tannh&user,  in  the  last  act,  shat- 
tered merely  internally,  but  bodily  wounded  to  the 
death.  The  narrative,  too,  in  TanHhSuaer,  possewes 
more  variety  and  interest  than  the  dreamy,  mvstiea] 
expreasion  of  one  and  the  rame  sentiment,  ahhoagh 
Wagner  has,  with  a  certain  amount  of  skill,  endeav- 
ored to  relieve  the  monotony  by  the  Bounds  of  the 
Bhepherd'a  song,  and,  also,  by  making  Ktvwanal  ob- 
serve and  docribe,  firom  the  watdi-tower,  the  eonrae 
of  the  vessel,  and  the  danger  it  runs  from  the  rocks 
that  line  the  shore. 

Isolde's  grief  bursts  forth ;  the  mode  in  which  it 
is  expressed  is  pervaded  by  a  strain  of  real  feelins 
and  true  poetry.  She  falls,  in  a  fainting  slate,  upon 
the  corpse. 

•"Wo sin  Wiuem  mm^ffn:  gffttUcbea  Vr-Vtrgtsamf" 


tolerably  prolix,  it  is  trac — Fomciimcs  necdIe^nly  me- 
chanical— but  generally  starting  from  some  clear  and 
choracterixtic  idea.  Such  a  composer  ought  not  to  be 
so  entirely  laid  on  the  shelf,  as  seems,  for  the  mo- 
ment, Steibelt's  case. — To  return  from  a  good  com-  I 
poser  to  a  bad  singer  :  the  opera  of  Bellini  and  its 
liomeo  are  found  Aiilnrcs  by  the  public.  The  lady 
seems  unequal  to  the  French  repertory  adapted  to  a 
low  female  voice;  and  there  is  talk  of  lilting  her 
with  new  parts ;  such  as  Jeanne  de  la  Hachate.  A 
reselling  of  the  story  of  Dido  is  also  among  the  m- 
mora.  Ere  another  feat  ran  be  accomplished,  some 
newer  cmitairtee  may  be  found,  more  improbably  tall, 
otherwise  more  attractive,  and  even  less  of  a  singer, 
und  tho  plan  accordingly  be  laid  by.  Meanwhile  the 
theatre  is  falling  back  (falling  to  pieces  one  might 
justifiably  sa^)  on  tlio  Italian  repertory.  "Semira* 
mide,"  patched  np  with  daneea  by  M.  Caraffh,  is  to 
be  prepared  for  the  introduction  of  the  usiera  Har- 
chisio.  M.  Gounod  has  been  commissioned  to  pro- 
duce a  new  work  at  the  Grand  Opira,  on  a  subject 
no  less  ambitions  than  "  The  Delflge."  If  the  tale 
be  true,  the  choice  of  snbjeet,  we  cannot  but  think,  is 
a  mistaken  one. — The  wonderful  tenor  who  is  always 
to  come  has  not  yet  come ;  hut  M.  Micbot  has  been 
summoned  by  State-edict  to  leave  the  Theatre  L§riqu€ 
and  try  his  fortune  in  the  Bue  LeptiUlier ;  and  it  is 
said,  seriously,  that  M.  Roger  has  the  painful  inten- 
tion of  re-appearing  on  the  stage  with  a  false  arm — 
having  for  that  reason  declined  two  oflicial  appoint- 
ments which  have  been  offered  him  since  his  acddcnt. 
Then,  besides  a  wonderful  tenor,  there  is  always  a 
wonderful  woman  to  come.  This  year  the  biHMi 
that  is  to  be  is  no  noble  lady — nor  has  she  a  hnmp  on 
her  back,  but  aho  is  an  escaped  Odalisque — Scrsefras 
Hanum,  by  name — ^wbo  has  escaped  fnom  the  gilded 
grate  and  tho  arabali — so  strong  has  been  her  passion 
for  the  Christian  mnsicnl  stage,  and  so  incomparable 
is  her  voice. — Meanwhile,  the  swoop  on  the  land  fac- 
ing the  end  of  the  Rw  de  la  Paix,  which  is  to  open 
a  wide  street  up  to  the  Norman  Railroad,  and  to  im- 
ply other  of  those  wholesale  changes  so  numerous  in 
Paris  during  the  Second  Empire,  is  to  give  tbe  city  a 
new  grand  opera  house,  it  is  said.  TIm  woA  of  de- 
molition has,  at  all  events,  commenced,  and  with  it 
tho  filling  np  of  the  Rue  Basse  dts  Itemparis,  the  ex- 
istence of  which,  at)  we  pointed  out  some  time  since, 
ia  next  to  incompatible  with  a  theatre  reqairii^  lib- 
eral moans  of  access  and  exit. 
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"TamnU  and  olftshinsr  of  weapons  heard  from  tlie 
shore  below."  Kinjj  Marke,  having  Inndcd,  forces 
his  wKT  up.  Behind  the  scenes,  the  voices  of  Brnn- 
^ne  and  Mclot.  Knrwentl,  pbicinj;  himself  at  the 
caHtle-^ratc  (at  the  bark),  cats  down  Kelot,  and  rushes 
on  Miirke  and  ibc  nrmed  men.  He  is  wounded,  and 
dies  by  the  side  of  Triawn's  corpse,  Bran[>i.ne,  who 
"hn8  swung  herself  sideways  over  the  wall"  (!)  basics 
herself  wi^  Iwlde.  She  brings  her  to  her  senses, 
and  informa  her  that  she  has  confessed  to  the  King 
"the  secret  of  the  drink,"  and  that  he  has  coiae  to 
renonnce  her  and  giro  her  in  marriage  to  Tristan  1 
Tlie  good  Marke,  aim,  speaks  a  few  words,  which 
commence  with  his  favorite  moth;  of  address  :  "Why, 
Isolde,  why  this  to  me?  "  In  conformity  with  Wag- 
ner's dramatnrgical  code,  he  resigns  himself  to  a  mii^ 
aciti,  to  magic,  bnt  it  is  too  late.  Isolde  listens  to 
all  that  is  said,  withont  taking  any  lnt«re»t  in  it,  and 
breathes  o»t  her  soul  in  a  state  of  enthsaiastic  dair- 
wn/OMe,  which  concludes  as  follows: 
"In  th«  joy-wfc'B 
SnritoK  ivell, 

Raaouodinc  tone. 

In  U»  WBrid-bnath^i 

WarlfntaU — 

To  dfBwu  I 

Toitnlt— 

UneoDSFtonik- 

BupivoM  bllis ! " 
"She  sinVa,  as  though  transfigured,  upon  Tristan's 
corpse.    Great  emodon  and  tmntpori  among  the  hy> 
Btanden;  Marke  blwses  the  bodies.   Tbe  enttaiB 
falls  skwlj." 

ba  oondaMd-l 

Tbe  old  htniTid  wi^  Ills  sbs)^  ta3. 

And  I  know  what  he  vonM  sa^: 
It's  orer  die  hills  mil  faomid,  old  honnd. 

Over  the  bOIs  and  awa^. 

There's  noBght  for  as  here  sare  to  OMint  the  doi^ 

And  hang  the  bead  all  day: 
Bnt  over  ttie  hills  we'll  boond,  old  hono^ 

Over  tbe  hills  aad  away. 

Here  among  men  we're  like  the  deer 

That  yonder  is  our  prey : 
So,  over  the  heather  wo*!!  boand,  old  honad. 

Over  the  hiUs  and  away. 

The  hypooita  is  master  bcie» 

Bat  he's  the  cock  of  clay : 
So,  over  Oe  hills  wo*n  boand,  old  hoimd, 

Otst  the  hills  a»d  away. 

Tbe  women,  they  shall  tig^  and  amOa, 

And  madden  whom  ibey  may: 
It's  over  the  hills  we'll  boand,  old  boand. 

Over  tbe  hills  and  away. 

]>t  sitly  lads  in  conplea  mn 

To  pleasnre,  a  wicked  fay : 
TIs  oars  on  the  heather  to  bonnd,  old  hoand. 

Over  the  hflk  and  away. 

The  tonent  glints  tinder  the  rowan  red, 

Aad  shakes  tbe  bracken  spray : 
What  joy  on  the  heather  to  boand,  old  bonnd. 

Over  the  hills  and  away,. 

The  snn  hnrsts  broad,  and  the  benthcty  bed 

b  jmrple  and  orango  and  gray : 
Away,  and  away,  we'll  bonnd,  old  honnd. 

Over  the  hilh  and  away. 
—Ones  a  W«k.  GnoBoa  Hbbbdith. 


A  Vew  St]^  of  Opeiatic  Criticiiin. 

(fjom  th«  Baturdaj  tnm.  Hew  Turk.) 
Two  sensations : 

1.  Maria  tS  /Man;  Gaxnniga,  StigeOi,  Ferri, 
Ifine.  Strakescb. 

2.  £a  /bmribi:  Gaxzaatga,  Bbaucjlrdb,  Amodio, 
Jane*. 

Maria  di  Roian  w  not  very  fteqaently  doT»  here, 
mbA  it  is  not  genorally  well  treated  wbon  it  is  done. 

Tbe  story  is  piet^  good,  though  hardly  the  thing 
for  th«  domestic  ftrMide  of  a  New  Connecdon  Metb- 
diot  fitmilv. 

Probab^  ererybodr  knows  all  abont  Maria.  She 
was  »  veiy  well  brad  person,  with  a  weakness  fbr 

flirtation. 

That  was  in  the  time  of  Loais  something  (not  Del 
monico'fl)  or  the  Regency,  I  forget  which. 


In  such  matten,  one  can't  be  particular  about  dates, 
— tho  iinraber  of  women  of  Maria's  order  having 
heuii  very  large,  in  Franco  aad  elsewhere,  at  all 
loiown  periods. 

I  am  told  that  there  areseveral  in  New  York.  now. 

They  are  good  things  to  make  plays  and  operas  of. 

In  point  of  f&ct,  I  don't  know  what  the  composers 
and  dramatic  authors  would  do  without  them. 

In  this  opem,  Maria  gets  into  a  great  deal  of  trou- 
ble through  her  flirtations,  first  with  the  contrnlto,  a 
son  of  Page  of  tho  last  century,  and  then  with  tho 
tenor,  the  Count  die  Chalau,  a  man  about  town,  and 
not  a  proper  person  to  ask  to  dinner,  if  there  are 
grown-up  yoang  ladies  in  the  family.  The  baritone, 
the  Dutx  de  CAerreiue,  who  has  a  proprietory  right 
over  Maria,  don't  see  all  this  in  an  agreeable  light ; 
and  after  a  terrific  row,  and  several  fights  and  propo- 
sitions to  liglit,  he  [the  baritone)  takes  the  tenor  into 
a  little  closet  on  the  left  hand  side  of  tho  stage,  and 
then  and  there,  with  a  deadly  weapon — to  wit,  a  pis- 
tol, charged  with  powder  and  a  leaden  bullet — does 
him  to  death.  Retaming,  the  trinmphant  baritone 
strikes  an  attitndo  in  the  centre,  and  ino  nnfortnnate 
Maria  flops  down  in  one  comer,  like  a  discarded  bath 
towel. 

As  I  said,  it  is  a  very  pretty  story. 

The  music  is  consiidered  a^  among  the  finest  that 
Donizetti  has  written, — passionate,  powerful,  eensn- 
ous, — it  belongs  to  the  thorongb  Italian  school,  which 
I  believe  no  one  except  Doaiaetti,  Verdi,  and  hlerca- 
dante  ever  expressed. 

It  is  unfortunate  for  ua,  howe^'cr,  that  the  artiRis 
will  take  liberties  with  the  score  of  Maria  di  Uohan, 
cutting  and  stashing  it  as  furiouxlv  as  if  it  were  a 
Jjfdtjer  drama,  or  a  fivc-nct  tragedy  by  "  a  distin- 
guished American  aaihor."  Stigclli,  the  tenor,  had 
very  hard  work  with  liU  r6le,  and  sung  what  he  could 
mnnage  of  it,  as  if  he  was  in  great  pnin.  He  mny 
truly  be  called  a  painstaking  nrtist.  [That  exproH- 
sion  is  original  with  the  critic  of  llic  Spiril.]  Gnzzn- 
niga  gut  herself  up  very  well  for  Maria,  and  looked 
like  the  fascinating  feminine  whom  she  intended  to 
represent.  She  sang  the  Cavalina  of  the  first  act, — 
a  tavorlte  concert-piece  with  her — admirably ;  and  a1- 
thongh  overshadowed,  not  to  sny  bnllicd  by  the  bari- 
tone, was  still  very  fine  in  the  last  act. 

Ferri  won  the  honors  of  the  night,  as  Bodiali  did 
before  him,  and  as  every  decent  bwitone  always  will 
in  thu  opera.   People  always  lilw  to  see  the  tenor 

ftitched  into  when  it  is  dooe  strong,  and  Ferri  is  abso- 
utely  ferruginous.  I  am  very  fbnd  of  this  baritone's 
stylo  of  singitig;  his  mezxo-voce  is  tho  b&<t  I  have 
ever  heard,  and  his  execution  lemorkably  fine.  He 
nearly  set  an  enthuniastic  foreign  friend  of  mine 
crazy,  and  created  a  real  furore. 

Mme.  StrakoBch  looks  too  prim,  proper,  and  mat- 
ronly en  gar^on,  and  wa^  not  equal  to  the  mnsical 
requirements  of  the  role  or  di  Gondi.  Who  can  ever 
forget  the  slashing  wav  in  which  Vestvali  acted  it  • 
She  suggested  rope  ladders,  assignations,  duels,  and 
billet  doux  in  evcrv  movement. 
That'll  do  for  ilaria. 
Xow  about  Beaucardt!. 

I  think  young  Coupon  expressed  the  opininn  of  the 
andiencc  tlint  assisted  at  the  Fnvorila  on  Wednesday. 

Young  Coupon's  Governor  is  cashier,  or  some- 
thing, in  a  batik,  and  tlie  juvenile  looks  at  eveiytliing 
from  a  Wall-stroet  point  of  view. 

So  he  said  to  me :  **  I  sav,  do  yon  know  what  I 
think?" 

Never  having  suspected  him  of  any  exercise  of  his 
mental  faculties,  if  ha  has  any,  I,  of  course,  replied 
in  the  negative : 

"  Well,  ni  tell  yon  :  Brignoli's  stock  goes  up  ten 
per  cent,  every  time  they  take  and  trot  out  a  new 
tenor.   I'd  like  five  sham  in  it  now." 

Now  I  don't  intend  to  compare  Brignoli  and  Bean- 
canM  together.  Bat  the  comparison  is  irresistibly 
forced  upon  a  public  which  has  become  accustomed 
to  the  first-naraed  artist  in  a  r6Ie,  the  music  of  which 
is  admirably  suited  to  his  powers.  So  this  public 
says  Beancmrd^  may  have  been  a  great  singer ;  he 
certainly  sings  well  now ;  he  is  a  fair  actor,  tbongh 
not  young  enough  nor  handsome  enough  for  the  Le- 
onoras to  go  crnsy  about;  hot  ho  has  evidently,  in 
some  ii)9pired'(!)  moment,  stmg  himself  ont  of  voice. 

Like  all  the  ortista,  Bcaucardtf  has  been  a  warm 
political  panizan  in  Italy.  In  '48  be  was  a  mo^t  ar- 
dent Republican — one  of  the  reddest  of  the  red.  A 
friend,  who  wan  at  Florence  during  that  exciting  pe- 
riod, tells  ns  that  Beancard^  weiit,  personally,  day 
after  day,  among  the  insurgents,  singing  the  H>ngs  of 
Libertv,  and  teaching  them  to  the  young  men.  At 
night  fie  woald  go  to  the  theatre,  and  sing  in  the  op- 
era. The  next  day  would  find  him  again  in  the 
ranks.  His  voice  was  then  in  its  prime,  but  be  has 
absolutely  almost  worn  it  out. 
PSuch  an  artist  as  Beaucard^  really  is,  even  now, 
cannot  fail  with  our  poblic.   This  is  quite  as  certain 


as  Coupon's  idea,  that  Brignoli  will  not !«  snpplnnted. 
It  is  a  good  idea,  also,  to  ha^'e  an  artist  like  Bean- 
card£,  to  keep  Brignoli  up  to  hiB  work. 

Gazzaniga  s  Leonora  is  truly  a  great  performance. 
In  tbe  last  act,  sbc  gives  yoo  a  sensation  equal  to  the 
shock  of  a  galvanic  Itttterv.  There  are  occasional 
flushes  in  Gazsoniga's  aetii^  which  an  worthy  of 
Kistori. 

The  Mutinies  are  coming  up  again — the  manager 
having  pledged  his  word  that  the  programmes  shall 
be  given  as  announced,  without  mutilation. 

'They  used  to  cut  an  act  here  and  there,  to  oltligo 
some  artist  who  was  hungry  aitd  wanted  his  macca- 
roni  at  half-past  three. 

The  public,  crinoline,  said  it  was  a  shame,  and  kept 
its  dollar  for  miinoiu  glac^. 

Now  the  public  is  mollified.  So  everyone  will  go 
to-day,  wlien  tlie  programtoe  is  immense.  There  is 
a  goo'd  deal  of  good  Italian  opera,  and  the  Draytons 
in  Don't  Judye  iu  Apj^emaacta — very  appropiinto 
motto  for  the  Academy,  jnst  now. 

A  Hew  Pair  of  Singers. 

(Frnu  Um  PhUadetiAU  BoUaUn.^ 

The  Misses  Natall,  whose  musical  talents  were 
much  admired  hero  a  vear  or  two  ago,  were  heard  on 
Ssturdar  aflemoon  lor  the  first  time  smce  their 
return  nvm  their  brilliant  and  successful  artistic  tour 
in  the  West  Indies  and  South  America.  The  occa- 
sion was  a  private  performance  in  the  Academy  of 
Music,  before  a  number  of  the  stockholders  and  ttieir 
friends.  Rarelv  have  artists  song  under  greater  dis- 
advantages. The  only  aeoompaniraent  was  a*ptano, 
which,  in  such  a  iKMise,  is  almost  nothing.  Tho 
auditorium  was  not  lighted,  so  that  the  singers  sang 
into  an  almost  profound  darkness,  having  nothing  to 
excite  or  inspire  them.  Besides  this,  they  were  to 
gii'e  operatic  scenes,  and  had  to  imagine  the  presence 
of  other  characfers  to  sing  to  and  act  with.  Koiwith- 
standing  all  these  obstacles,  they  acbeived  a  remark- 
able success. 

The  younger  of  the  ladies.  Hiss  Agnes  Natali, 
the  soprano,  appeared  first  as  A'orma,  and  sang  the 
entire  opening  scene,  the  address  to  the  Dmids,  the 
Cast  Diva  and  the  A  Mha  meTttoma.  Amorediffi- 
tmlt  test  piece  a  debutante  could  not  have  under- 
taken ;  for  all  the  great  singers  that  have  rislted  this 
oonntrv  have  been  heard  in  iL  But  miss  Agnes  did 
not  suffer  by  comparison.  There  was  a  little  «er- 
vonsness  and  at  first  an  undue  trembling  of  the 
voice  But  in  every  phrase  there  was  fine  intelligence, 
and  every  gesture  and  movement  in  tbe  openii^ 
recitative"  showed  true  comprehenston  of  the  sc«ne. 
Crista  hii-a,  and  tho  succeeding  A  betlo,  were  admira- 
bly sung,  the  young  artist's  voice  filling  tbe  vast 
house  ns  well  as  it  has  been  filled  by  more  mature 
singers :  while  her  execution  and  her  acting  surprised 
all  who  have  been  aixustomed  to  regard  her  simply 
as  a  concert  ringer>  The  was  loudly  applauded  at 
the  close.  The  duo,  con  te,  was  then  sung  with 
fine  effect.  Miss  Fanny  Natali  taking  the  part  of 
Adalgina,  and  singing  It  admirably,  although  her 
voice  (a  contralto  of  extensive  range)  is  heard  to 
more  advantage  in  other  parts. 

The  next  representation  was  a  scene  from  flTVom- 
lore,  beginning  with  Stiide  h  vnmjja  folkiwed  by 
CoadoUa  ellrro  in  eoppi,  in  which  Miss  Fanny's  voice 
was  heard  to  very  great  advantage,  and  iu  which  she 
showed  dramatic  talent  of  ahighonler.  The  closing 
ptirt  of  this  remarkable  scene  has  never  been  presen- 
ted here  with  Iwticreffect.notwithstnningthe  deficien- 
cies of  scene  and  surroundings,  and  there  were  certain 
points  towards  ihe  coiiclu>ion  that  were  decidedly 
original  and  verj-  effective.  After  this  admirable 
performance,  the  grand  duo  between  Duke  Alfonso 
and  Lucrczia  Boi^jia  was  given  Miss  Agnes  Natal 
personating  Lumtm  and  Signer  Hocco,  in  ordinary 
8trt»t  dress,  filling  the  part  of  the  Duke,  Hero,  too, 
Miss  Agnes  sang  admimbly,  and  again  proved  that 
she  possessed  till  the  element-  of  a  fine  migic  actress, 
who  only  needs  opportuniiit's  to  attain  to  the  first  rank. 
Afier  tli'is  Miss  Fimny  Nainii  appmred  as  La  Fiylia 
del  ReqgimmtQ,  and  went  through  the  Rataplan  scene, 
with  Rocco,  with  a  great  deal  of  spirit,  her  singing 
being  excelK-nt  and  her  acting  full  of  vivacity  and 
intelligence.  This  closed  the  peribrmance,  which 
gave  great  delight  to  the  small  but  very  critical  audi- 
ence present.  Signor  Rocco,  altliouth  not  in  stage 
costume,  sang,  whenever  it  was  required,  in  his  ufual 
excellent  manner,  and  assisted  materially  in  the  per- 
fonnanceof  the  Misses  Natali. 

These  well  taught,  intelliccnt  and  most  dcser^'lng 
voung  artists,  of  whom  rhiladelphia  has  reason  to  Ijc 
proud,  expect  to  appear  shortly  before  the  public  at 
the  Academy,  with  a  tenor  barytone  rnd  bnsso  to 
assin  them  in  represvniing  some  of  the  works  of  the , 
l>e«t  modern  composer".  We  doubt  not  tlnit  ihe 
l»biladeli>hia  public,  which  is  so  gcneroos  and  just  to 
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trae  morit,  will  gir*  them  sacb  m  len^Uon  u  they 

TcKdi'i  "Sicilian  Vespers"  at  the  9ew  York 
Aeadony  of  Music. 

(Fmb  O*  >«r  loik  TribOM,  fhr.  9.) 

Italian  cempoGcrs  po  throagh  a  certahi  r^vu,  if 
they  have  etoff  enough  in  them  to  rarvire  the  criti- 
cism of  an  Italian  pit,  which  is  terrible  when  a^rcne. 
Tlioy  come  to  Paris.  Clock  and  Meyerbeer  beinfr 
originally  Italians  so  fiir  as  their  moxic  ia  concerned 
— «qttal1y  with  RouinI  and  Verdi — advanced  to  Paris 
to  adapt  themaelTea  to  French  prosody  and  French 
taste — which  is  harder  poetically  and  deeper  orches- 
trally  than  the  Italian — and  Tonnerly  was  less  florid 
aa  regards  tlie  vocalization.  Verdi  having  succeeded 
widi  three  or  fonr  Italian  Openu,  received  itit  honor 
of  a  command  to  compose  this  work  for  the  Academy 
at  Paris.  In  it,  course,  tliere  is  a  marked  contract 
to  Italian  music.  Apart  fttim  the  metres,  which  de- 
termine the  shape  of  the  melodies,  the  orcliestration 
is  more  highly  varied  or  colored,  and  the  whole  more 
ieamed  than  hia  Italian  Operas.  We  do  not  find 
"The  Vespers,"  hi  one  aenw,  a  better  work  than  bin 
"Brnani" — in  melody  it  is  not  so  fresh — in  wurking- 
up  mndi  soperior. 

The  orertnre  is  a  good  instmrnental  piece.  Roe- 
sini,  however,  has  not  found  a  rival  yet  for  the  in- 
comparable aan  which  pervades  bis  overtnres :  but 
this  aide  of  him,  the  orertore  '»  a  weli-expresBed  and 
interesting  prodactioR.  It  was  well  led  by  Signor 
Maao,  ana  well  played  by  the  ordiestra. 

The  cartain  rose  upon  a  scene  representing  a  pub- 
lic square  in  Palermo.  A  vigorous  dramatic  chorus 
— the  French  and  Sicilian  oppositions  appearing  In 
it — the  one  Bwaf>gning,  tba  nhet  repressed— is  tbe 
first  piece  of  mnGic. 

This  is  followed  by  an  ekgant  aria,  nicely  aong  by 
Mad.  Colson — adroitly  instrumental,  in  whicb  the 
modem  faigh-violia  passages  figure.  Then  comes  a 
bass  air  by  Junca — s  slow  and  martial  movement — 
both  good.  A  duet  between  Madame  Colson  and 
Brignoli  offers  some  exceOent  declamadon,  and  some 
rare  orchestral  effects— especially  onder  the  words. 
Presto  alia  toiiUta  cA'  apreti,  and  a  good  melodic  cli- 
max. TKe  closing  amoroas  strains  of  the  andante 
are  of  the  same  color  ss  the  famous  love-dnet  in 
"William  Tell." 

A  beaatifal  Tarantella  follows,  being  in  the  finale 
to  Act  ^I  in  Ae  original  venion,  in  five  acts — bat 
with  the  judicious  and  numemtu  cuts  in  the  piece  as 
given  here,  it  is  at  the  end  of  ActJ  1.  The  persistent 
tetua  of  the  light^ooted  delirious  Meditemncan  terp- 
sychoreanism  is  a  study  as  rendered  by  the  brilliant 
composer.  To  this  lively  business  ensues  a  choms 
of  agitated  ntterances  by  angry  men,  depicting  their 
bloehes  of  shame  and  thrir  terror  at  the  msolent  and 
brutal  conduct  of  their  oppressors.  This  is  ronnded 
off  by  a  fine  climax,  which  rons  into  a  moderately 
timed  barcarole,  and  suddenly  there  looms  over  the 
mofniificent  scene  (and  the  scenery  is  snperb,  worth 
all  die  attention  given  the  opera^,  the  rarest  piece  of 
mobile  machiaety — a  pleasare-barge  of  large  dimen- 
uons,  adorned  with  lamps  and  filled  with  men  and 
women.  Nothing  finer  fn  tbe  mode  of  scenic  illus- 
tration could  be  asked  :  certainly  our  Academy  rivals 
any  in  Europe  when  it  is  so  liberally  adorned.  ~  The 
applaose  of  a  large  audience  present  recognized  the 
taste  and  liberality  vt  the  Erection  in  preparing  sueh 
a  banqnet  for  the  eye  as  well  as  for  the  oar. 

Act  II  presents  a  siipert>  aria  Bnp«4>Iy  sung  br 
Ferri.  The  nicety  and  originality  or  the  accompani- 
ment— violin  detsils  high-up — must  especinHv  strike 
connoisseurs.  We  onght  to  be  approaching  the  time 
when  such  artistic  elaborations  cannot  E>e  overlooked 
by  a  polite  aodience.  For  the  rest — thte  air  at  the 
first  bar  reminds  tbe  ear  of  a  baritone  solo  in  tlie 
conspiration  scene  of  The  Huguenots.  Bat  operas 
abound  in  similoriiieB. 

We  now  come  to  a  tenor  and  baritone  duet — Brig- 
noli and  Ferri — adminihly  rendered.  The  reigning 
melody  is  in  the  overture.  The  orchestration  of  this 
is  very  finely  worked.  The  next  scene,  a  splendid 
palace,  new  also,  is  a  study  for  the  admlren  of  Ae 
scenic  art.  The  costnmes  hen,  too,  are  magnificent. 
That  of  Mad.  Colson  shone  with  duchess-lilie  supe- 
riority. An  ensemble  piece  distinguished  for  a  mark- 
ed melody  of  long-held  notes  admitting  of  a  florid 
accompaniment  m  chromatic  or  half-toned  notes,  is 
panicniarly  inteiesthg  to  connoisseurs.  The  cur- 
tain fell  amid  applaiu^  and  the  singers  were  called 
before  it. 

The  third  act  introduces  ns  to  a  delicious  Andante 
— Giorvo  di  piauto,  sang  by  Brignoli.  It  is  of  the 
eadn  of  the  Serenade  of  Schnbert.  Tha  duet  in 
wliicb  this  figures,  has  ako  a  very  beaaiifnl  minor 
alow  movement,  j4mj7o  /  ah  patU  a  m  eon,  san^  by 
Mad.  Colsou.  Both  Uiesa  aire  were  successes  with 


the  audience.  An  ectatic  aflegro,  accompanied  by 
the  harp,  is  next  in  play,  so  constmcted  in  its  melody 
that  an  inteijectional  response  ran  be  thrown  into 
each  measure.  This  was  loudly  hiaed — encored. 
After  a  Recitative  comes  a  charming  quartet,  j4(/(/io 
inia  term.  This  is  admirably  worked  up  with  free 
counterpoints.  It  di.l  not  receive  the  plandits  to 
which  it  was  entitled.  A  chorus  De  profundi's,  highly 
dramatie,  with  free  connterparts,  exclamatory  ago- 
nies, is  an  elegant  conraption.  A  vigorous  stretu*  for 
the  crowd  ensues.  Some  of  the  bei>t  music  of  this 
act  was  not  properly  appreciated.  But  it  has  intrin- 
sic merit,  and  will  fast,  and  improve  tbe  more  it  is 
hoard. 

The  mwic  of  the  Fourth  Act  Includes  a  heantifbl 
bolero,  half  minor  and  half  major,  bcnntifnily  sung 
by  Mad.  Colson,  and  encored  by  all  the  house.  like- 
wise a  striking  trio  and  hallad-like  air. 

The  opera  is  altogether  an  elaborate  musical  work, 
and  enlai^s  the  fame  of  the  composer.  It  has  been 
carefully  rehearsed  and  went  smoothly.  The  scenery 
and  properties  by  Signor  Calyo,  after  the  originals  at 
the  Academy  of  Paris,  merit  everv  enlogium. 

The  enterprise  and  liberality  of"  Messrs.  Ullman  A 
Strekosch  in  preparing  so  brilliant  and  interesting  a 
spectacle,  drama  and  opera — for  it  is  all  three — will 
doubtless  continue  to  be  rewarded  by  a  rich  ovation 
at  the  hands  of  the  public. 

The  audience  was  dioiea  and  numerous,  and  in- 
cluded the  social  notabiliUes  and  artistic  crlebrities  of 
the  city. 


Hie  Proposed'  Handel  College  in.  lofidoB- 

(FrMn  th«  Uarteol  World.) 

The  "Handel  College,"  as  most  of  onr  readers 
are  aware,  has  for  its  object  the  maintenance  and  ed- 
ncaiion  of  the  orphans  of  musicians  of  all  claiwes, 
wboara  British,  or  have  been  resident  in  Great  Brit- 
ain. The  idea  of  esublishing  such  an  Institutfon 
first  occurred  to  some  charitable  individuals,  who 
considered  it  aomewhat  extraordinary  that  every 
branch  of  the  Fine  Arts  in  this  country,  except  music, 
was  signalized  by  an  asylum,  of  some  kind  or  other, 
for  the  orphans  of  its  members.  ...  It  has 
been  calculated  that  there  are  upwards  of  20,000  per- 
sons in  Fiugland,  who  obtain  a  tivelihood  by  teadiing 
music.  Two-thirds  of  these,  it  is  estimated,  are  mar- 
ried and  have  families.  There  are  hundreds  of  or- 
phans who  are  nn^iucceesful  candidates  at  onr  differ- 
ent orphan  asylnms  every  election,  and  a  larse  pro- 

fortion  of  ihem  are  children  of  mnslcians.  Here  we 
ave  two  poweifal  causes  of  pouperipm,  reasons  al>- 
Bolute  for  street  bcgcary.  And  yet  the  reclamation 
of  so  moch  wretchedness  may  be  effected  by  the  lift- 
ing of  a  little  finger,  for  no  more  is  the  donation  of 
the  mite  demanded  from  the  benevolent. 

Upwards  of  one  million  of  persons,  it  is  computed, 
attend  musical  performances  in  London  every  year. 
In  almost  every  house  in  tlie  three  kincdoms  music 
is  tnogbt,  played,  or  sung.  At  everv  festival  music 
in  the  grand  element  of  success.  I^o  great  event  is 
suffered  to  take  place  without  the  aid  of  music.  All 
c'remonies,  all  reIi>:ion6  observances,  the  march  to 
battle,  the  return  from  virtuiy,  even  the  glorification 
of  the  Godhead,  are  all  hallowed  by  musical  accom- 
paniments. Music  becomes  the  vehfclcof  ourthanlts- 
givitig  in  happiness,  onr  lamentation  in  sorrow.  It 
U  indeed  a  portion  of  the  air  we  breathe,  and  without 
it  we  have  no  being.  Shalt,  therefore,  the  thing  it- 
self be  of  Puch  vast  account,  and  its  professors  of 
none  T  Shall  we  glorifv  music  and  despise  its  teach- 
ers ?  ,  .  .  The  object  of  the  foundation  of  the 
"  Handel  College  "  is  manifest.  Tlie  reasons  for  tbe 
name  are  not  so  obvious.  Of  course  the  first  thought 
was  merely  the  establishment  of  an  asylum  for  the 
orphans  or  miwician*.  Then  came  the  consideration 
of  the  name.  Two  reasons  were  urged  for  desi;nia- 
nating  the  College  after  the  great  German  composer  . 
it  was  the  centenary  yearof  Handel's  death,  and  Han- 
del in  his  lifetime,  and  Hsndel's  works,  before  and 
after  his  death,  have  efltocd  more  in  the  cause  of 
charity  than  any  dozen  composers  who  ever  wrote. 
What  the  immortal  mnaician  and  hts  cotnpoehions 
did  in  this  way  may  be  shown  by  a  few  statistirs  tak- 
en fVom  Schoelclie'r's  Ia^i  of  Handft.  During  hie 
lifetime  the  sum  of  £10.299  was  contributed  to  the 
funds  of  the  Foundling  Hospital  by  the  performance 
of  the  Mfssiah  alone.  In  1784.  the  proceeds  of  the 
Handel  Commemoration  at  Westminster  Abbey, 
amounting  to  £7,000,  were  pven  to  public  charities. 
Handel  himself,  on  several  separate  occasions,  con- 
tributed £1,000  in  aid  of  the  funds  "  For  the  Sods  of 
the  Clergv,'  by  different  performanoea  his  works, 
Meaaiah,  Te  f^um,  Judas  Maccabmu,  Sua.  fto.  Need 
we  urge  what  Handel  has  achieved  fbr  England  in  a 
mosica]  pmnt  of  view.  .  .  Moceom,  tinio  and 
drcttmstances  challenged  the  appellation.  It  was  tbe 
period  of  Uie  Great  Festival  at  the  Crystal  Palace, 


and  it  was  only  becoming  that  the  year  should  not  be 
allowed  to  close  without  some  testimonial  te  tbe 
memory  of  Handel.  Periiaps  no'  fitter  monument 
could  be  chosen  than  the  prcyccted  college.  One  <^ 
the  conditions  of  the  gin  of  the  land  is,  "  lliat  the 
building  be  worthy  of  the  charity."  The  plot  of 
ground,  which  has  been  given  gratattoasly,  is  valued 
at  more  than  £5,000,  and  no  small  sum  wilt  be  re- 

i aired  to  carry  out  the  designs  of  the  projectois. 
Ir.  Owen  Jonea,  the  eminent  architect,  who  gives 
his  gratuitous  services  as  arcbttcrt,  bos  submitted  to 
the  committee  the  general  and  sectional  plans  of  the 
proposed  building ;  so  that  the  foundation  of  the 
"  Handel  College  "  is  no  longer  a  matter  for  specula- 
tion, but  a  thing  agreed  apon,  approved  of,  and  com- 
menced at  the  Uireshold. 

Nothing  but  the  want  of  the  necessary  funds  now 
stands  in  the  way  of  immediate  bosinces.  Tbe  Pro- 
visional Committee  recommend  an  instant  application 
to  the  nobiltry,  gentry,  proftsaors,  amatcors,  and  the 
puUic  in  general.  They  also  urge  the  neeessitj  of 
corresponding  with  managers  of  Hnsiral  Societies  ia 
London  and  the  Provinces,  with  the  view  of  giving 
concerts  for  the  benefit  of  the  Institution.  Fnnber 
the  organization  of  one  or  more  grand  m  asical  per- 
formances in  the  Metropolis  is  dwelt  npon  as  neces- 
sary to  the  inauguration  et  tbe  edieme.  This  per- 
formance, or  these  performances,  slioold  be  on  a 
scale  worthy  of  the  occasion,  and  eonatiinted  te  add 
Instn  to  the  memory  of  the  great  composer. 


^nsital  Corrtsponbtntt. 

Naw  York,  Not.  1.  — In  my  lost  letter,  written 
a  couple  of  weeks  ago,  nwntioa  was  made  of  the  de- 
but of  a  aew  prima  donna,  CBBaoiMAiro.  Tbongh 
tbe  young  lady  nnqnestionably  possesses  a  good  deal 
of  tateDt,ahe  had  not  enough  to  satisfy  onrandieocea, 
and  so  sha  only  sang  three  times.  Thnnday 
^e  management  (rf  the  <^iQra  tried  another  prima 
donna,  —  the  Signorina  SpBaaitza,  of  whom  so  modi 
has  been  said.  Tha  poor  gtrl  woa  sit^  when  she 
sang,  and  then  she  imprudently  chose  Tramata^  an 
opera  in  which  we  have  heard  so  many  tip-top  sing- 
ers. Strakosch  thonght  she  had  better  watt  a  tittle 
longer,  but  the  young  lady's  fiither  — prime  dotme  al- 
ways have  a  lot  of  relatives  travelling  with  them  — 
said  that  she  must  sing  tJten.  So  she  sang.  She 
was  frightened  and  husky,  and  failed — or  came  so 
near  to  it  that  it  was  quite  the  same  thing.  To  be 
sure,  her  friends  got  np  considerable  applause  and 
sent  down  boqnets  and  a  pair  of  dove*  from  the  pro- 
scenium boxes,  but  it  was  no  go.  Sperania  is  young, 
acts  witb  ease  and  dreases  taatefiiUy.  Her  voice  ia 
small  and  pleasant,  bnt  lliere  end  tier  qoaMfteadona 
for  a  pn'flUi  thnna.  She  has  not  moch  axecotion, 
and  is  not,  as  in  the  cose  of  ^ccolomini,  pret^ 
enough  to  make  the  public  forgive  all  artistic  dcflcien* 
ciee.  The  ttonse  was  ifalt  of  Israelitish  dead-heads, 
and  dicy  were  most  nnmcrcifiil  to  tlie  poor  yonng 
stranger.  She  was  to  bo  pitied,  because  bad  etie 
been  in  good  voice,  she  would  not  ttave  so  utterly 
failed. 

So  ends,  most  probably,  the  attempt  of  Strakoaci: 
to  convey  fix^m  tbe  fields  of  Italy  a  stock  of  opera 
vegetables  for  American  gardens.  Indeed,  opera 
singers  may  be  compared  to  oysters,  which  require  to 
bo  transplanted  from  their  native  beds  to  some  freefa  . 
water  stream  before  they  are  fit  for  market.  So  op- 
era singen  miut  leave  their  native  Italy  and  paaa  a 
few  years  in  London  or  Paris,  before  oar  American 
aodienees  will  swallow  tliem.  Tet  I  Itnow  tiiat  then 
are,  notwithstanding,  in  Italy  good  nngen  diet  liave 
never  snng  elsewhere.  There  is  a  prima  donna  now 
about  to  go  to  Barcelona  in  Spain,  who  Is  a  trely 
great  end  perfectly  finished  artist.  Her  numc  is  Ca- 
EOZzi-ZuccHi.  There  ia  a  greater  bariu>ne  than 
Fekbi,  and  his  name  is  Caasci ;  and  theiv  is  a  tea- 
or,  LiHBBBTi,  who  could  not  but  succeed  here.  In 
Cresdmano  and  Speranea  Mr.  Strakoach  only  se- 
lected a  couple  of  novices,  wlio  in  ^ly  would  only 
tiave  obtained  engagements  in  the  smalter  towns. 

Fbbbi,  the  baritone,  lias  proved  a  card.  Hie  ia 
great  in  action,  voioe  and  metiiod,  and  haa  already  i 
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appeared  io  Entcati,  BigaUtto  and  Maria  tU  Bokait. 
Hit  Bigolttto  if  (me  of  the  awn  rematkaUe  lyria  im- 
personationi  wo  hare  «rer  witnetaed  here,  and  conld 
not  be  better,  la  Maria  tK  AdAoa  lie  is  also  veiy 
great.  Gazkutioa  haa  been  enpged  for  a  ihort 
time  and  haa  anng  with  poor  nooBH  in  PaUvto,  and 
with  great  ■nceeaa  hn  Maria.  She  abo  sings  on 
WediKsday  in  Favor&a  with  Beadcibde,  the  tenor, 
who  is  then  to  make  hia  first  appearance  here. 

By  ^  wajr,  joa  most  know  that  Beaocarde  has  a 
wife,  and  he  has  broaght  her  to  this  country  on  speco- 
lation.  or  coarse  he  don't  mean  to  soil  her,  hot  she 
has  come  withont  any  special  engagement,  albeit  she 
ia  a  somewhat  noted  prima  donna.  8be  n  an  Eng- 
lishwoman, not  u  infimt  in  yean  or  atage  experi- 
ence. Her  name — at  least,  the  name  nnder  which 
tiM  sings —  is  Ak»stiki,  which  sounds  rerj  mnch 
like  an  Italianuted  EogliBh  eognomen,  and  sbo  has 
for  some  time  held  a  high  rank  in  Italy.  She  also 
sang  in  1856  in  London  with  snecess,  thooghafre- 
wuh  In  her  Toice  was  oompUined  of. 

Well,  StrAosch  tUdn'c  engage  ber  abtoad.  btit  she 
came  with  her  baabaud,  and  now  when  the  andden 
fiulnre  of  the  new  singers  leaves  a  vacancy,  she  is 
jnsi  what  tbe  management  wants,  and  haa  been  en- 
gaged to  lake  Oazzaniga's  place.  She  will  appear 
•ooQ  in  Trovattre  with  her  husband,  for  whom  the 
role  of  Manrico  was  written.  Next  Monday  tbe 
long  promised  "  Sicilian  Veapen  "  will  be  prodnced, 
with  achoms  of  eighty,  an  enlarged  orchestra,  and 
with  CoLSon,  BftiavoLi,  Fbrbi  and  JtmcA  in  the 
casL  The  management  depend  npon  this  for  the 
aalTation  of  their  season.  Upon  Ais  east,  their  die 
k  cast,  and  If  It  dont  nceeed  Aey  will  he  east  down 
to  die. 

Fkom  Harana,  news  came  tfiat  Huretiek  bad  ar- 
rived  ont  safely  with  his  company  and  would  soon 
open  the  Tacon  theatre.  It  is  probable  that  after  the 
Italian  season  the  whole  company,  including  Corti- 
81  (who  has  been  there  before)  and  Adslaiiw  VkOt 
Lirps,  wilt  proceed  to  Mexico. 

The  "  Mendelssohn  Union  "  of  this  city  is  about  to 
produce  "  Elijah  " ;  the  Philharmonic  rehearsals  pro- 
ceed satisfactorily.  ■  There  hare  been  a  few  concerts 
givoi  bete  lately  by  local  talent,  bat  nothing  worthy 
vi  spedal  notice.  Tsotatok. 


Bbmun,  Oct.  1. —  As  a  compensation  for  the  on- 
ly opera  that  now  exists  in  Berlin,  namely  the  Royal 
Opera,  which  was  compelled  by  want  of  patronageito 
anddpate  the  usual  summer  intermission  by  a  month, 
we  hare  had  performances  by  the  Konigsberg  opera 
company,  nnder  Wolieredorfs  direction,  on  the  little 
stage  of  Kroll's  estaUisbment,  The  pnbtic  bare 
had  a  dianca  to  Mijoy  many  light  comic  operas  which 
long  sines  disappeared  fiom  the  stage  at  the  Royal 
Opera.  Also  the  "  Manage  of  Figaro  "  was  given. 
Of  coarse  no  cultivated  ear  would  judge  it  baie  by 
the  tme  measnre  of  the  work,  which  demands  all  tbe 
appliances  of  die  Ro^  stage.  Tet  the  performers 
gave  themaelres  up  con  amort  to  the  master-work ; 
the  quite  excellent  ordiestra  exerted  itself  to  lend 
support  to  tbe  voices,  and  die  single  rdles  were  on 
tfie  whole  given  freahly  and  euphonionely.  Herr 
Baktsoh  has  good  materials,  not  yet  Aiiriy  broaght 
in  play;  BoBKoaa's  form  and  voice  (in  Figuo)  con- 
trast too  heavily  with  ibe  hamoristic  side  ot  the  port. 

Frao  HoLzSTAmf-ScHOLz,  fonneriy  a  very  favoi^ 
ite  member  of  the  Friedrich-Wilhelm-stadt  Theatre 
here,  appeared  as  a  "guest"  in  Gnmbert'a  musical 
fkrce :  "  The  art  to  Iwcome  loved,"  and  in  "  Good 
morning,  Herr  Hscber,"  uid  showed  that  she  sdll  ro- 
tains  all  those  pecoliarities  by  which  she  then  en- 
ddned  the  pnUIe.  Tbe  beauty  of  ber  toIco  and 
bar  fine  hnBorons  acting  eaosed  ber  to  be  applanded 
and  celled  on  after  every  act.  Tbe'pieoes  moat  ad- 
mind  Igronr  pnblie  were  "Tbe  HiUer  of  Mesan" 
mlllUatrmmitmgrtt^.  Tbe  fomer,  <tf  wUAthe 
mds  is  by  Jtotow,  hod  foraMdy  fUled  in  Vienna, 


ondor  the  name  of  **  Albia,"  owtng,  tt  is  said,  to  Oe 
poor  text  by  owotheiwlie  highly  gift«dendeetenned 
poet,  filoseatbal,  aathor  of  tbe  fhmons  domestie  dco- 
na  of  "  Deborah."  HoieaAal's  text  wu  not  good 
before,  and  Tiets's  Improveroents  have  not  mndi  bet- 
tered it.  As  r^ards  the  music,  one  is  always  snre 
of  hearing  often  io  an  opera  of  Flotow  at  least  a 
lovely  melody,  a  pretty  turn,  or  a  lingering  chord  ring- 
ing out  from  the  mass.  Cimsross's  "Secret Marriage" 
was  each  time  the  signal  for  a  nnmerous  and  most 
appreciative  audience.  The  old  Italian  school,  iVom 
which  MosRrt  drew  the  art  of  fusing  life  and  charac- 
ter widi  the  aveetest  charm  of  melody,  appears  not 
only  in  the  most  gracefal  forma,  but  also  observes  of- 
ten a  tmly  dasrical  symmrtry  in  the  distribatton  of 
the  miMer,  a  varied  ridmess  of  ensemble  and  fr» 
qoently  a  sound  and  thoroiigh  carriage  of  the  T<rfce8 
wd  |»ogression  (tf  the  luinnony,  widi  whidi  tfie 
present  superficial  and  df^ienerate  Italiaa  school  has 
scarcely  anything  in  common.  One  is  still  stmck 
and  surprised  by  the  hearty  resemblance  of  the  Mo- 
sartean  mnse  with  these  sterling  prototypes.  In  lis- 
tening to  Cimarosa's  opera  yon  seem  to  find  yourself 
in  tho  Fi(jaro,  the  Don  Juan,  or  the  Co&i  fan  tutte  of 
Mozart ;  particularly  often  do  "  Zerlina  "  and  "  Su" 
sanna  "  seem  to  wink  at  ns,  and  it  costs  ua  a  contin* 
nal  effort  not  to  charge  Cimarosa  every  few  minntes 
with  thefts  from  Mosart's  melodies,  and  to  remind 
ourselves  that  Cimarosa  lived  some  years  be/ore  Mo- 
lart.  [f  *]  In  the  cxeention  theie  was  maeh  which 
mi|^t  have  been  mm  finely  and  more  tboi^Hitfhlly 
worked  out;  piquant  instramental  passages  did  not 
tdl  saffidently,  nor  were  the  voices  always  adequate. 
StiR,  for  snch  second-rate  forces,  the  execution  may 
be  called  a  very  brave  and  exact  one,  and  one  that 
sufficed  in  general  to  convey  a  right  impression  of  the 
glorioos  composition.  What  distnrbsone  moat  about 
it  is  an  unavoidable  lot  of  obsolete,  stale  "  gallery  " 
jokes,  which  need  to  be  refined  and  modified  for  pre- 
sent tastes.  But  bow  can  we  expect  this  of  such 
performers,  so  long  as  they  have  the  worst  example 
set  them  at  the  Royal  Opera  1 

Tbe  Conrt  Theatre  opened  ita  season,  after  three 
inbodnetoiy  BalM  performances  and  tbe  bnt  sparsely 
attended  opwa  of  Lortdng,fte"Ciar  wid  Carpeo- 
ler,"  on  the  9di<^  August  widi  Anb^s  MatamJh, 
and  the  tenore  Stbobb,  fVom  Vienna.  The  popu- 
larity of  this  opera,  as  well  as  the  high  repotatioD  of 
St^r,  drew  together  a  very  numeroos  pablic,  in 
spite  of  the  tropical  heat.  In  all  the  heroic,  impas- 
sioned moments,  this  heroic  tenor,  with  his  good  ad- 
vantages of  voice  and  fignro,  did  admirably ;  the  lyr- 
ical parts  were  less  sacceesAil.  His  Slavonic  dialect 
and  his  fieqoent  tremolo  dismrbed  the  impression. 
The  loppfsssive  beat  diaf^lied  down  die  intonation  of 
the  other  singers.  Nor  did  St^er  ^ve  very  particn- 
larly  artistic  satisfaction  in  Boseini's  "  Tell."  Every 
thing  waa  pushed  to  abrupt  contrasts.  After  a  Un- 
gnishing  pianmmop  an  animid  cry  of  the  Kench 
school  would  "  follow  hard  npon."  Sndi  nncouth- 
nesscs  are  found  in  most  tenors  of  tho  present  day,  if 
not  with  snch  excessive  confidence  in  their  own  {^ys- 
leal  strength,  as  St^r  has.  He  reminded  ns  some- 
times of  the  voice  of  Stentor,  or  of  the  wounded 
Marsi  The  stonnlng  impression  of  oertun  sounds  of 
nature  in  the  tropical  tone  no  lor^r  seems  to  us  in- 
crediUe.  But  of  the  arf  of  manit^ting  in  beautiful 
form  what  is  tenderest  and  deepest  in  the  inner  life, 
we  have  evidences  only  in  rare  moments.  For  this 
reason  Steger'a  reception  was  particularly  cool  in 
Donizetti's  Lucia,  an  opera  so  grateful  to  the  singer; 
he  was  for  behind  his  predecessors  in  this  part,  Al- 
togMher  this  performance  was  one  of  die  weakest ; 
the  dwrat  throng^iont  ladted  predalon  and  vaugj. 

*  Our  •mrnqondHit  nmat  ba  mls^iw  Imeb.  dmaiMa 
wma  bom  only  two  jmn  bafim  Uonrt  aad  ontUred  hhn  %t 
taut  ton  jtaa.  Ffgm  mad  Don  Jnm  «m«  ecmpoiad  ht  1787; 
It  MiWiiiitoaiiisttlalTO— asawriyMiwaaliam,— 


On  die  other  hand,  a  new  •Mkm',  WdkwoWkt, 
from  fitettln,  met  witt  a  vatylkvanUe  reoepdon. 
In  die  first  act  his  fiesh  and  mosicel  rosce  won  all 
hearts.  In  die  poverty  of  our  dmea  in  tsnon, — one 
singer  being  nnable  to  go  high  enongh,  a  second 
lacking  strengdi,  a  diiid  eaphonionsness  —  not  to 
speak  of  those  who  have  prematorely  wasted  splendid 
material  by  shameful  misuse  —  mere  tone  in  itself, 
especially  in  the  higher  register,  muat  needs  win  the 
public.  This  man's  technical  method  is  in  general 
sound,  although  still  rather  learoer-like  and  feeble. 
His  acting  ia  animated  and  clever.  After  this  sno- 
cess  he  was  permanently  engaged.  Ftiulein  Wir- 
FBRK,  as  Alice,  achieved  the  finest  triumphs  through 
the  sweet  and  delicate  sonnd  of  her  voice,  and  through 
her  pardy  graceful  partly  fiery  impersonation.  The 
scene  at  the  cross,  espeeialiy,  she  gave  with  a  sure 
anderstanding.  She  sdll  tacks  die  accents  of  the 
great  dmmadc  style,  which  to  be  snre  m  not  so  in- 
dtspensaUe  in  this  t41e ;  yet  we  missed  the  necessary 
growing  to  a  cDmax  ;  and  in  the  last  scene  you  feel 
the  need  of  a  higher  degree  of  energy,  of  stronger 
accent  and  a  more  impassioned  rhythm.  Frilulein 
Pollux,  though  a  right  brave  artist,  is  hardly  equal 
to  such  parts  as  Isabella.  Herr  Fxickb  is  more 
happy  in  parts  like  Serastro,  than  in  Bertram  ;  for 
chsrscteristic  song  lies  less  in  bis  nature,  tlian  that 
which  ia  lyrical  and  qoiet.  In  spite  of  the  powerfal 
efibct  of  his  fine  vtAw,  he  tacked  the  diabolical  color- 
ing and  elasticity. 

The  periormanco  of  Lucrezta  Borgia,  to  a  hoose 
foil  to  overflowing,  offered  mitch  that  was  attractive 
and  successful ;  Wovorsky  as  Gennaro,  Fiftnldn  de 
Abna  as  Orsini.  Fran  WAOvna^ACHiiAinr  (Jo- 
hanna Wagner),  welcomed  with  a  tempest  of  up- 
planae  and  with  mvatfas,  showed  her  remarkable 
dramade  talent  already  in  the  charming  opening  aria, 
as  well  as  Yiet  fine  feding.  She  avoided  tones  too 
high  for  her,  so  that  her  invigorated  organ  developed 
itself  in  nnclonded  beauty.  It  is  known  with  what 
grace  Fran  Wagner,  equalled  by  few  in  the  represen- 
tation of  great  passions,  can  give  expression  also  to 
the  tenderer  emotions.  So  too  aa  Lncresia,  she 
knows  how  to  enchain  as  by  traita  of  delicacy,  and 
thereby  ennobles  the  character  of  the  poison-mixing 
intrigaer.  In  her  hands  it  has  always  a  certain  Ger- 
man inwardness  and  intellectnality,  which  if  not  pe- 
cttltariy  correct,  ia  gratefnl  to  a  German  audience. 
Frl.  de  Abxa  made  her  first  dieatrical  effort  u  Or- 
sini, and  gave  rare  pleasore  by  a  voice  particularly 
agreeable  in  ttie  opper  registw.  and  weU  deveh^Md, 
and  also  by  the  evenness  and  certainty  and  noble 
style  of  ber  delivery.  While  tier  action  had  too  little 
of  repose,  her  singing  needs  to  beaotne  still  more  an- 
imated ;  and  she  needs  paidcolariy  more  distinctness 
of  enunciation. 

In  Anber's  "  Msson  and  Locksmith  "  Fri.  FxnLX- 
SI  made  her  debut  as  Irraa.  Tbe  handscnne  young 
giri  come  on  very  bashfully ;  in  her  voice  yon  per- 
ceived euphony  and  froahness,  bat  it  requires  very  as- 
siduous study  in  the  highcv  notes.'  Her  acting  was 
not  without  cleverness.  Another  delmtante,  FrL 
Hahltrdbbr,  possesses  an  agreeable  vtrioe ;  bar  ac- 
tion is  still  undeveloped. 

Mosatt's  immortal  Don  Jwm  flHed  tbe  opera  hoaae 
to  the  last  seat.  Fran  Kobstxr,  after  a  cong^  of 
several  months,  appeared  as  Donna  Anna  and  ^ave 
the  entire  rdle  with  noble  fbcling  and  charactertstie 
dehneation.  Fran  HBRRXNROso-TiictBK,  after 
long  illness  and  consequent  refrwning  from  exertion, 
appeared  as  Zerlina.  The  favorite  anist  kindled  a 
new  enthusiasm  in  thierfile,  which  maybe  considered 
one  of  ber  most  brilliant,  partly  as  it  regards  grace, 
loveliness  and  freshness,  and  pardj  for  the  wonderful 
firmness  of  her  unchanged,  jontfainl  voice.  ff. 

KaoMBsaa  <»  Hme.— Dslr.at  arsbMinl  In  tbsDnUIa 
Hmtir,  observlBC  (be  potMnis  who  plsjrid  Om  two  Tioncfa 
hom  BBwJoaally  Imitbtf  ««;  aad  ooomM^  K  mmwM 
fMm  lnattntlMi,l>aateiMd  tothoftvBt  aT  thaataM,  elwa  to 
tb»M<AiMtta,Mi4r" — '  

QratlsMBha 
en  do  f  Wbat 

w*ofthNB,«'   __   _,   

l7,"vbataovOBnMaBlirtwtT  X can grt aoM la tUa thea- 
bUfSBd  jseihaB^n 
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HuRO  Di  nn  NpiniB.  —  CoatlBiuitloii  at  tiw  Open,  Am 
CMsMUHif,  H  Himnged  fbr  tba  PltDO-Vaito. 


Bidhaid  Vsgiwr. 

FOURTH  ARTICLE. 

The  central  and  most  cliaracteristic  tbought  of 
Wagtier,  that  on  vbich  the  whole  coming  super- 
structure of  his  "Music  of  the  Future"  is  to  rest, 
is  his  denial  of  the  absolute  validity  of  Music  io 
itself,  or  music  pure,  withoat  words,  and  his  sab- 
ordination  of  Mane  to  Foetiy,  which  latter  be 
conceives  to  be  the  masculine  or  generative  prin- 
ciple, without  which  Music  only  wastes  itself  in 
fruitless  yearnings  and  strivings  to  produce  living 
Art  We  have  pointed  out  what  seems  to  ua  the 
fallacy  of  this  idea.  But  let  the  reformer  explain 
himself  still  further.  Let  us  sarrey  his  metbod 
more  in  detail 

The  (tenerative  power  of  the  poet,  he  says, 
manifests  itself  chiefly  in  the  formation  of  melo- 
dies. Not  that  be  supplies  the  melodies  ready 
made  to  the  mnncian's  band.  He  says  repeated- 
ly, to  be  Bare,  that  the  melody  u  already  implied 
in  the  veisification  of  the  poem ;  bat  then  be  ex- 
plains this  to  mean  that  the  poet  in  his  verse 
^vee  the  musician  the  fructifying  seeds;  "the 
fruit  is  matured  and  moulded  by  the  musician  ac- 
cording to  his  own  individual  means."  "The  risings 
and  filings  of  the  melody  most  conform  to  the 
rinngs  and  fklliogs  of  the  verse ;  tbe  musical  time 
or  measure  is  governed  by  the  expression  de- 
signed by  the  poet ;  and  the  musical  modulation 
brings  out  as  clearly  as  possible  the  bond  of  rela- 
tionship between  the  dngle  tones  or  keys  of  feel- 
ing, which  the  poet  could  only  indicate  to  a  limit- 
ed extent  by  means  <rf  aUiteration."  As  an  in- 
stanoe  of  a  melody  thus  springing  immediately 
out  of  the  word-verse,  he  cites  the  manner  in 
which  Beethoven  in  his  Ninth  Symphony  has  set 
the  words ;  Seid  umscMungen,  MUlionen,  &c. 
("Single  in  embrace,  ye  millions").  In  Lohen- 
grin all  the  melodtn  are  made  upon  this  prindple. 

Wagner  proclaims  a  sort  of  revolution  in  the 
sphere  of  Modulation.  Hitherto  it  has  been  sup- 
posed essential  to  any  unity  in  a  piece  of  mu«c, 
that  all  its  harmonies  should  pivot  as  it  were  upon 
one  prevailing  key;  that  the  deviatitms  there- 
from shonU  keep  as  much  as  possible  witlun  the 
next  related  keyi,  as  those  of  tiie  Dominant  and 
SidnloDuaant,  Belmtive  Majw  or  Minor,  and  so 
flMlh ;  and  that,  however  excursive  or  centrifugal 
the  movement  everything  in  it  should  still  gravi- 
tate back  to  the  central  key-note  and  starting- 
point  A  certain  family  affinity  of  keys,  with 
only  exceptional  intennaniages  of  now  and  then 
a  Immob  into  a  remoter  race,  has  been  an  essen- 
tial taw  of  all  good  music.  Wagner  throws  down 
the  barriers  of  this  patrtarchtU  system  of  modular 
tion,  as  he  calls  it  He  wants  the  whole  range 
of  keys;  these  are  to  the  musician  what  the  vow- 
els and  consonants  are  to  tiie  poet,  who  intimates 
affiiuties  and  contrasts  aC  feelings  by  alliteration ; 
and  the  moacian  has  to  ^ow  tbe  groand-relation- 
ship  of  all  the  keys  of  feeling.  Thus  Wi^er 
maJces  a  formal  declaration  of  independence 
agunst  the  patriarchal  re^me:  "All  keys  are 
equal,  and  essentially  related ;  the  privileges  of 
tono-fiuniUei  we  abolidied."  In  bis  LoJkengrm  be 
has  practieed  accor£ng1y.   All  who  have  heard 


that  opera,  admit  that  "  he  has  fully  succeeded  in 
abolishing  all  individuality  of  keys; — F  Aarp  mi- 
nor sounds  like  G  minor,  and  G  minor  like  C 
sharp  minor;  he  carries  you  from  D  majw  to  6 
major,  through  A  flat  minor ;  tbe  mixture  of  the 
tri-chords  of  B  flat  G  flat  and  A  ts  a  very  com- 
mon modulation  with  him ;  in  short  he  actually 
allows  us  to  hear  nothing  but  the  monotonous 
"ground  relationship  of  all  the  keys." 

A  striving  towards  a  rimilar  result  is  truly  sud 
to  characterize  the  mume  of  our  time.  Composers 
like  Schubert,  Chopin,  Schumann  and  Bohert 
Franz  seem  to  chafe  ^lainst  the  liiiuts  of  our  dia. 
tonic  scale  and  the  modulation  it  prescribes ;  they 
blend  the  different  keys  together,  as  if  to  make 
out  one  more  rich  and  universaL  But  Wagner 
was  the  first  to  raise  this  to  a  principle.  Having 
to  bridge  his  way  so  often  in  the  shortest  manner 
from  one  to  another  of  all  twenty-four  keys,  he 
naturally  has  recourse  to  perpetual  employment 
of  the  chord  of  the  diminished  severUh,  which  is  the 
transitional  element  par  exedlencs  in  harmony, 
binding  the  most  heterogeneous  keys  together. 
Lohengrin  is  fUll  of  Diminished  Sevenths,  accom- 
panying the  recitative  ;  indeed,  it  is  said  there  is 
a  scene  in  it,  occupying  sixteeu  panies  in  the 
piano-forte  arrangement,  where  you  hear  abso- 
lutely nothing  bta  diminished  sevenths.  It  must 
be  like  tosdug  on  the  restless  sea  ot  harmony 
wtihout  coarse  or  compass. 

We  have  seen  that  the  great  peculiarity  in 
Wagner*s  manner  of  constructing  an  opera,  springs 
from  his  theory  that  the  word-verse  or  poetry 
always  implies  and  suggests  a  melody  of  its  own ; 
that  the  vocal  melody  therefore  must  stricUy  con- 
form itself  to  the  words,  without  roun^ng  itself 
off  into  the  usual  melodic  forms,  repeats,  Sec,  and, 
as  to  modulation,  with  an  entire  independence  of 
any  prevailing  key-note,  but  floating  freely  and 
vaguely  as  it  were  in  a  universal  key.  Hence 
the  most  striking  feature  is  the  substitution  of 
perpetual  Kecitative  for  regular  forms  of  melody. 

But  the  verse  implies  likewise  the  harmony,  in 
Warner's  theory.  It  exists,  however,  in  the 
thought,  tbe  conception  only,  of  the  poet ;  it  is 
the  morician's  task  to  make  it  palatable  to  sense. 
Here  comes  in  the  first  nse  of  tiie  Orchestra,  the 
infinitely  expressive  oi^jan  of  haniKmy. 

Other  symphonic  uds,  as  the  usual  vocal  mass- 
es, in  the  shape  of  ensembles,  concerted  pieces, 
&c.,  are  almost  abolished  in  the  "  Drama  of  the 
Future."  W^:ner  will  have  no  room  in  his  drama 
for  any  individu^s  of  so  subordinate  a  relation  to 
the  whole,  that  they  may  be  used  for  mere  poly- 
phonic muncal  effect,  in  enriching  and  hanno- 
nizing  the  melody  of  the  principal  person.  Lo- 
hengrin has  no  such  ensembles ;  and  if  sometimes 
all  the  principal  characters  sing  at  once,  it  is  only 
where  some  general  excitement  pervades  all  tbe 
actors  in  the  scene,  in  which  case  the  prindpals 
merge  their  individuality  into  the  general  chorus. 

The  chorus,  too,  as  hiikerto  understood,  must 
disappear.  Wagner  thinks  the  chorus  can  have 
no  vital  and  convincing  effect  in  tbe  drama,  un- 
less it  parts  with  its  promiscuous  mu$  character, 
and  rwolves  itself  into  distinct  and  characteristic 
individualitiei,  each  in  its  own  way  complicated 
in  the  motives  and  action  of  the  piece.  In  Lo- 
hengrin the  secondary  characters  are  exceedingly 
numerous;  but  the  chorus  never  enters  vitbout  a 
necesa^,  and  then  becomes  intimately  part  and 
parcel  fif  the  action.  Gratoitoos  parade  of  cho- 
rus is  strictly  avoided ;  it  nowhere  qweadi  itself 


out  en  masse,  hut  always  appears  as  a  union 
distinct  individuals.  This  has  led  W^er  to 
ctHupose  his  choruses  with  peculiar  richness. 
Most  of  them  be  treats  as  double  ebomaes,  and 
seldom  writes  them  for  less  than  nx  voices,  each 
with  its  own  characteristic  movement.  By  novel 
combinations  of  voices,  too,  (such  as  making  the 
first  tenor  sing  falsetto  in  union  with  the  alto ; 
and  among  other  things  by  the  introduction  of  a 
chorus  of  four  fiossev,)  he  is  said  to  have  brought 
out  a  hannmiious  coloring  such  as  has  been  only 
possible  to  the  most  refined  orcfaestral  composi- 
tions. 

Having  thus  far  provided  for  a  vivid  muncal 
translation  to  the  senses  of  the  audience  of  what 
the  poet  has  expressed  in  words,  it  next  remains 
to  the  musician  to  convey  what  to  the  poet  was 
inexpressible,  what  may  be  supposed  to  be  going 
on  imoardhj  in  the  thoughts  and  feeling  of  the 
actors.  Here  again,  as  the  great  organ  of  utter- 
ance for  the  unspeakable,  comes  in  the  Orchestra, 
— the  orchestra  in  all  its  modern  development,  as 
used  by  Berlioz.  So  far  the  orchestni  has  amply 
soimded  the  harmony  that  was  immanent  in  the 
rhythm  of  the  verse  ;  now  it  quits  this  subordinate 
function  to  move  in  its  native  domain  of  pore 
instrumental  music.  Is  this  inconsistent  with  hb 
first  postulate,  on  which  we  have  before  seen  that 
he  bases  his  entire  reform :  namely,  that  muric 
alone,  without  poetry,  is  incompetent  to  any  pos- 
itive artistic  creation  ?  Observe,  he  is  careful 
here  to  state,  that  by  a  pure  he  does  not  mean  an 
absolute,  self-satisfying  instrumental  mu»c,  but 
one  which  proceeds  from  the  poefs  design  and 
helps,  purely  out  of  its  own  resonrces,  to  realize 
that 

Now  the  first  of  these  inexpressive  things,  so 
fiir  as  the  poet  Is  concerned,  is  gesture.  Wagner 
says :  "  The  musiL-ian  has  the  power,  by  means  of 
the  orchestra,  of  coumunicating  this  gesture  to 
the  sense  of  hearing,  as  it  announces  itself  to  the 
eye."  But  he  means,  not  the  gestures  of  an  in- 
dividual,  bnt  "the  many-vmced  gesture,  so  to  say, 
wluch  springs  out  of  the  characteristic  relation 
of  many  individuals,  and  so  rises  to  the  highest 
pitch  of  complexity  and  variety."  So  too,  all  the 
moods  and  excitements,  solemn  or  mirthful,  that 
pervade  an  assemblage,  can  be  expressed  in  the 
music ;  and  even  the  physiognomy  of  all  the  nat- 
ural surroundings  may  be  sketched  in  a  aort  of 
tone-painting,  which,  however  ludicrous  in  pure 
instrumental  music,  serves  a  legitimate  puipoee 
in  tbe  drama. 

The  orchestra  does  not  content  itself  with  this. 
It  also  "betrays  to  us  all  the  thoughts  concealed 
in  the  most  secret  folds  of  the  heart  of  the  acting 
persons,  and  lays  bare  their  inmost  springs  of  ac- 
tion." Let  an  example  show  how  the  muacian 
is  to  motivate  actions,  or  supply  them  with  motives. 

Every  one  who  has  heard  WebeKs  Freg$dkOiZf 
remembers  the  scene  in  the  "Wolf's  Glen,"  and 
how  when  Max  has  long  wavered  and  debated 
whether  to  descend  into  the  magic  ring  or  not, 
the  orchestra  suddenly  touches  the  melody  of  the 
jesting  chorus  out  of  the  first  act,  whereupon  Max 
with  swifl  resolve,  detonmnes  to  brave  all  terror 
and  springs  in.  Here  the  deternumng  motive 
with  Max  is  the  recollection  of  the  raillery  be 
has  before  experienced ;  and  it  is  the  orchestra 
which  indicates  the  motive  with  a. few  notes, 
where  the  poet  bad  no  other  means  at  his  com- 
nwd.  Wagner  employs  this  principle  ot  reni- 
niseence,  in  Um  arehestra,  abo  purely  for  tbe  n- 
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dienoe's  sake,  and  wliere  the  reminiscence  is  not 
supposed  to  arise  in  the  mind  of  the  acting;  person. 

Equally  prominent  among  his  means  of  expres- 
mon  is  the  element  of  expectation,  presentiment, 
foret>odin^, — ^what  the  Germans  call  Aknmg.  He 
requires  the  poet  to  keep  the  hearer's  anticipa- 
tion  on  the  stretch  for  somethins  marvelloos  and 
extraordinary.  Here  agiun  no  language  is  bo 
powerful  as  that  <^  iDttonmental  music.  "The 
orchestra  has  to  express  our  antidpaUons  (Ak- 
nungen )  in  passages  of  the  drama,  where  action 
and  gesticulation  are  at  rest  and  the  melodic 
speech  of  the  actor  is  endrelj  silent, — where  the 
drama  is  preparing  itself  out  of  as  jet  unezpresft- 
ed  and  inward  moods  and  feelings.**  Especiallj 
in  the  overture,  the  preludes  to  the  several  acts 
and  scenea,  and  befim  particularly  itriking  events 
and  appearances ; — then  **the  aetnal  appearance 
steps  in  before  ns  as  the  justified  pre$entmeni/' 

These  melodies  of  anticipation  and  of  reminis- 
cence, re-occurring  here  and  there  as  musical  mo- 
tives in  the  different  scenes,  fonn  points  of  sup- 
port and  resting  places  in  the  uninterrupted  course 
of  the  dramfc  A  critic^  from  whom  we  have 
borrowed  many  hints,  likens  them  to  little  barks 
n  which  we  steer  securely  through  the  evei^flow- 
ing  waves  of  harmony.  Tbey  also  lend  oi^anic 
unity  to  the  musical  form  of  a  drama,  which  oth- 
erwise in  its  abundance  of  recitative,  and  un- 
bounded liberfy  of  modulation,  must  seem  very 
rambfing  and  ind^nitik 

Fifth  Afternoon  Concert 
The  profirainme  of  Wednesday  was  more  in- 
teresting that  the  last,  and  nearly  up  to  the  high 
tone  in  wlucb  the  concerts  coaunenced.  Yeiily 
it  is  a  pleannt  thing  that  one  can  make  it  his 
*'custom  of  an  aAernoon"  to  drop  into  the  Mu^c 
Hall  and  hear  an  inspiring  Symphony,  as  easily 
as  he  would  smoke  his  cigar  after  dinner.  The 
very  large  audience,  and  very  attentive  too, 
seemed  to  be  of  this  way  of  thinking.  A  good 
thing,  persevered  in,  is  afWr  all  more  sure  q£  its 
pubfic,  than  any  timid  appeals  to  an  assmned  low 
level  of  general  taste.  Nothing  can  be  more  in- 
sane thau  for  the  getters  np  of  entertainments  of 
a  high  artistic  order,  to  become  frightened  out  of 
the  experiment  by  one  or  two  small  audiences. 
Apart  from  the  intrinsic  attraction  of  anything, 
there  are  always  habits  and  engagonents  fonud 
by  old  and  young  in  this  busy  whirl  of  life,  which 
it  most  take  some  little  time  fbr  any  new  appeal 
to  overcome.  One  must  call  not  only  once,  but 
twice,  thrice,  seven  times,  if  be  would  be  heard 
in  tlus  Babel.  The  first  few  concerts  had  but 
moderate  andiences;  but  by  repeating  the  exper- 
iment, slill  adhering  to  good  programmes,  the 
general  mind  seems  to  have  got  at  last  preoccu- 
pied with  the  existence  of  such  fine  opportuni- 
ties ;  and  henceforth,  doubtless  we  shall  see  the 
great  hall  thronged. — The  dishes  served  np  to  us 
on  Wednesday  were  asfbllows: 


1.  ayaiTlwy.  Ho.  1.  BMttaomi. 

5.  WaU.  CjMUm.  (TfntttaM.)  StnoM. 

9-  Orwtnn.  Mldaniuner  Hli^t'a  Dnaa.  HmlelMohn. 

4.  Ch*mp*ga«  Pollf.   (Tint  ttm.)  BtntoM. 

6.  ?*c*rtT»B«  TkAow. 

5.  Trio.   Vrom  AWte.  Wat  Oorno  Infahi,  OlHlsat 

udTimotto.  mm. 

Bf  Mtmn.  SehnllB,  Da  llbu  ami  Unmtaek. 
T.  Onad  Hllit^n  Omlop  Chu.  Tom. 


Beethoven's  earliest  Symphony,  if  it  is  less 
lai^,  less  Beethovenish  and  nearer  to  Mozart 
and  Haydn,  tlian  his  other  Symphonies,  is  at  least 
f^  more  interesting,  and  more  snrprinng,  every 


time  you  hear  it,  than  that  "Surprise"  Symphony 
by  Haydn.  It  is  Ihe  product  of  a  deeply  poetic 
nature  in  the  freshness  <^  its  youth.  How  full 
of  beauty,  and  of  delicacy,  and  of  sparkling  life 
and  fkney  it  all  is  I  To  hear  it  is  to  experience 
the  real  living  joy  of  Art;  it  can  never  sink 
into  the  category  of  respectable,  tame  el^nce. 
Beethoven  never  wears  a  wig.  The  Symphony 
was  nicely  played. 

Another  first  introdnetion  of  a  brilliant  Strauss 
waltz :  in  pdnt  of  Itisdotu  and  vivacions  instru- 
mentation perhaps  the  most  brilliant  of  them  yet. 
It  certainly  is  a  good  orchestra  that  can  so  felici- 
tously render  tone-colors  blended  with  such  rare 
and  exquisite  conceit.  Mendelssohn's  fairy  over- 
ture had  at  one  time  begun  to  pall  upon  the  sense 
from  too  much  repetition ;  but  it  came  up  again 
this  time  aa  good  as  new,  and  we  hope  ererybody 
dreamed  the  old  dream  over  again  with  as  much 
delight  as  we  did. 

The  next  Afternoon  Concert  is  postponed  to 
Nov.  22,  in  consequence  of  the  Muac  Hall  being 
occupied  next  week  by  the  Fair  for  the  Wash- 
ington Statue — Thomas  Ball's  noble  equestrian 
statue,  which  of  course  we  all  deare  to  see  placed 
in  bnmze  oa  Boston  Common. 


Xniioal  ChiM3iai 

Mr.  William  Ksteek's  flmwell  benefit  concert 
takes  place  at  the  Tremont  Temple  this  evening. 
We  trust  that  all  the  real  musiC'lovers,  and  partico- 
larly  all  who  remember  the  good  time*  we  had  in 
hearing  Symphonies  in  the  old  "Academy"  con- 
certs, will  make  it  a  point  to  be  present.  There  is 
plenty  of  masical  fire  yet  in  the  old  man,  and  the 
feast  be  spreads  for  os  will  be  as  classicul  as  one  can 
wish.  He  has  abundant  and  excellent  assistance. 
Seven  of  onr  best  players  of  viols  accompany  the 
veteran  in  two  of  Spohr's  Doable  Qoartets ;  and 
with  MesBis.  Sohultie,  Mxisil  and  Fsibb  be  will 
play  also  the  first  violin  Migato  bt  a  Qoartet  by  Rode. 
Mrs.  Hakwood  will  lend  her  bright  voice  in  Mozart's 
Dove  soM,  and  a  dramatic  melody,  not  before  heard 
hue,  by  Rossiol.  Miss  Abbt  Fat  will  sing  a  Laij^o 
by  Donlntti,  the  Venxano  waits,  and  SIg.  Bendela- 
ri's  "  Echo  Song,"  the  composer  accompanying. 
CkVL  Haubb,  Ae  pianist,  will  play  a  Caprieeio  of 
his  own ;  and  a  very  attractive  feature  will  be  that 
Angel  Tiio  fWim  "  Elijah,"  sang  by  the  tiiree  sweet- 
vtriced  lads  from  Ae  Church  of  the  Advent.  .  .  . 
The  SoHiLLKK  FesTrvAL  is  occupying  an  enthusi- 
astic crowd,  overflowing  the  Mnrie  Ball,  while  oar 
paper  is  in  press. 

Cabl  ZbkkaBit's  sahsoiption  list  for  Foar  Phil- 
harmonic  (Orchestral)  Concerts  fills  op  rapidly ;  but 
there  is  yet  room  for  more  names ;  let  no  one  who 
knows  how  hard  it  is  to  go  wllhont  Sympbonks  and. 
Overtmes,  delay  putting  down  his  name.  .  .  . 
The  same  to  the  loren  of  Cbusical  Chamber  Music. 
Tne  MaxoaLSSOHiT  QciHTBTn  Club  have  their 
lists  dreulathig  Ibr  Aelr  flfaienfA  season  of  Eight  Con- 
ceits. 

Signer  Ltnoi  STBrrAMoni,  who  offers  his  services 
(see  Card)  as  teacher  of  singing,  is  a  brother  of  the 
admired  prima  donna,  Signers  Steffanoni,  and  comes 
to  OS  warmly  recommended  by  competent  persons 
from  Baltimore,  where  he  has  exceeded  the  expecta* 
tions  of  all  his  pupils.  He  is  fiom  one  of  the  best 
sdiools  In  Italy,  and  a  good  accompanist  withal ;  and 
be  also  brings  a  nscommendation  in  his  face  and  gen- 
tlemanly beating.  There  certainly  is  room — nay 
real  need  —  for  another  teacher  in  Boston ;  and  we 
trust  Sig.  S.  will  find  encouragement,  and  in  some 
degree  make  good  the  loss  of  pow  CoreUi. 

We  learn  that  wo  may  expect  a  visit  to  oar  city 
soon  from  Madame  Abel,  a  very  accomplidicd  das- 
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sical  pianists,  who  has  won  the  approbation  of  the 
best  musicians  and  lovers  of  music  in  New  York. 
There  is  reason  to  hope  that  she  will  play  in  the  first 
concert  of  the  Mbkdblssohh  QiTiitTBTTB  Club, 
whidi  is  now  appointed  for  Tuesday  evening,  Nov. 
9S. 

"  A  second  Jenny  Llnd"  is  always  the  cry  as  soon 
as  a  new  songstress  appears  in  the  north.  Mile. 
BoBSKB  is  the  name  of  the  one  now  boasted  of  by 
the  Swedish  dilettanti,  unless  the  boast  is  all  in  the 
Gautte  Mtuieal^t  imagination.  .  .  .  New  York 
papers  itemize  the  arrival  of  a  new  American  opera, 
fbnnded  upon  Longfellow's  "  Miles  Standish,"  which 
will  soon  be  produced  in  that  city.  The  music  is  as- 
cribed to  Mr.  EiBLBLOCK  (of  Boston  ?]  and  the  libiet- 
to  m  Mr.  C.  T.  CoxoDOXf  the  writerof  "  sensation  " 
leaders  in  the  Tnbtate.  .  .  .  The  lectures  in  the 
Plymouth  course,  in  Brooklyn,  N.  T.  (Henry  Ward 
Beeebei's  diorch)  this  winter,  aie  to  commence  each 
with  an  honr  of  ordwstral  mnsic ;  and  a  piece  of  mn- 
sie  also  will  succeed  the  lecture.  With  programmes 
well  selected  this  may  do  great  good. 

M.  Jcllibv  has  been  released  from  his  pecuniary 
embarrassments  in  Paris.  He  attributes  his  ruin  to 
the  "  scorpions  "  ol  the  legal  profession  in  Ix>nd»n, 
and  to  certain  music  specnlators  who  have  fattened 
on  his  former  success.  Daring  the  twenty  years  that 
Jullien  reifpicd  monarrh  of  the  filmed  popular  con- 
rens,  he  acknwicdges  to  have  received  uie  enormons 
sura  of  £300,000.  He  has  lately  reftised  ofi'eta  to  re- 
turn to  London  to  preside  over  entertaiimients  of  a 
similar  cfaamctM*,  and  is  now  bosily  engaged  in  writ- 
ing "  His  Life  and  Times  among  the  English." 

Madamb  Grisi'b  Bbceftioh  at  Madr!i>. — A 
Madrid  letter  in  the  Indepmdaice  Belgt  savs :  "Fifty 
or  Bixty  persons,  btied  fbr  the  purpose,  and  placed  in 
little  groups  in  the  upper  galleries,  have  renewed  in  a 
most  scandalona  manner,  dnrinfr  a  second  represen- 
tation of  'Norma,'  the  scenes  which  occurred  in  the 
first  representation.  It  was  no  louficr  murmurs  and 
whisperings,  but  groans  and  noises  of  all  kinds,  which 
coropletelv  drowned  the  voices  of  Madame  Grissand 
Mano.  The  uproar  was  at  its  height  at  the  com- 
mencement of  tne  daet  in  the  second  act.  Fotstocs 
were  thrown  from  the  npper  fralleries,  railing  at  the 
feet  of  Madame  Grisi  and  rebounding  in  the  pit. 
The  pubUc  in  the  boxes  and  other  parts  of  the  house 
rose  ind^intly  to  prolsbt  against  such  an  outrage, 
bnt  Madame  Giisi  withdrew,  her  fiice  bathed  in  tears. 
Mario  attempted  for  some  seconds  to  brave  the  siorra, 
but  was  obliged  to  leave  the  stacc.  One  of  the  em- 
ployees of  the  theatre  came  forward  to  announce  that 
the  performance  would  not  be  continued,  Madame 
Grisi  having  fainted  away,  overcome  with  emotion. 
Tlw  anthorities  were  qaite  impassive." 

In  Baltimore,  the  "  Beethoven  Society,"  composed 
of  Messrs.  ScHBlDLBB,  Mabr,  Jdkonickbl  and 
Thibde,  have  ^ven  their  first  concert.  They 
played  Quartets  by  Beethoven,  Mosart  and  Haydn, 
the  "  Tell "  duet  by  Osbom  and  De  Beriot,  a  Ca* 
pricdo  by  Knnuoer,  and  a  Trio  by  Yotlw«Ier. 

The  New  Orleans  Picayune  says  : 

Onr  CiMrie  Hv>lc  Sode^  lsj»«|«>lac  fee  aaothsr  ibinb  of 
tlx  eoBoerta,  at  Odd  Fvllmn'  HaU. 

Waattendad  the  moaMj  eoncnt  oTtlis  <' Thalia  Clnb." 
tb«  otbar  tmnliig,  at  tbtlr  moms  Id  tha  Unlromltr  bnlhUna, 
la  CinmaB  StrMt.  It  wh  Mtrellant  In  all  TopeeU.  BoNdnl, 
BriHnl.  BMlIioTCn,  BnlhM  Kod  other  conpopsn  of  amltwim 
flinitatiad  Uia  muak  Ibr  ttw  occMhia,  wUek  tba  niktlMBan  of 
the  elvb  nccatcd  very  artlf tfoallj.  TUs  aMoetaaan  andor 
the  prMtdanej  of  Hr.  Behmtdt,  and  Tbaodotv  Von  Im  Haclia  Is 
the  rnnakal  oondnrtor.  It  la  an  eacrilent  luRtitiitloD.  Tbo 

Thalia  "  U  Kbaai^R  tba  *tBall  ■■  of  Mmer.  maaie  by  Rom- 
berg, for  tba  appreactdni  hoBdndtti  Urtbdaj  colebiatloa  of 
tba  fraat  GmnaD  poet. 

Tho  Schiller  etithasiasm  of  the  Germans  extends 
even  to  the  island  of  Cuba.  A  friend  sends  ns  the 
following  attract  Ibom  a  letter  from  a  Gennan  in  Ha- 
vana : 

The  Oarmaaaara  fUag  toeelebiato  SeUUar'a  Urttada^  «a 

the  10th  of  November.   The  late  AnKtrian  Consnl,  Hr.  B  , 

has  (dbiad  fall  bonaa  Ibr  the  ftatlvltlea-  aod  baa  been  eDtrncted 
with  tba  pitnclpal  owaocMBeat  of  aMta.  Aeondlns  to  vbaS 
I  hare  haaid  of  to  ananieBianta,  th^  aaoat  basplaiidid.  It 
la  prapoaad  to  declaim  tba  "Canp  of  WallenstalB,"  aad  to 
Slnapaftof  tha'*8onB(rfttaaBaU,»to  IwlUastiated  tab. 
laauvifants.  Tba  tettiltfas  will  ba  opnad  bj  tfaa  Orertun 
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to  JinuMbuer;  fhra  a  ipMch  win  ba  m»d«,  to  uiitbII  the  but 
of  SehlUw,  wUoh  huboenimt  tma  New  York;  Kftcrwudi 
dMlHBAHoM  WW  be  tfMa,  ud  tha  vbole  wlU  eonelade 
with  ft  fnad  b*U.   There  ta  k  gMt  denwnd  tor  tioketa, 
Uwocb  tb*  price  of  UtHn    verr  tatfi,  batng  half  »  dooblooa. 

Hoaio  Ai  A  HiMonn.— ■ngene  da  Hiraeonrt,  In  bit  Urelf 
UtUe  UomphT  tf  Falleten  DkTfd,  the  eompofer  vhoM  neant 
work,  Harei^vin,"  «M  ao  nMoaartal  at  the  Puia  opam, 
talli  thU  wbaa  In  tba  laat,  David  ovted  «  man,  alek  with  tho 
few,  bj  tail  ntanofortt  perfonBMMWi.  The  alek  bmw  ftt  the 
aonnd  of  the  laitruuMnt  felt  bk  few  Umn  him,  and  when  It 
thieatened  to  nnew  Ita  attseka  David  would  ehaaa  It  awny  by 
a  few  pralndea-  In  a  week  the  man  waa  well.  Thia  waa  not 
nnUke  the  g»Dnln«  origin*]  Darld  plarlnc  bafbra  8aal. 

ThIa  feet  la  worth  recdvlnw  the  attention  Of  tha  fteal^. 
To  tnat  people  bj  moale  wonld  be  an  excellent  aethod  of  n- 
ttodntilng  harmonr  Into  theeonlllctlns  medtcai  ajratema. 

A  djrapeptk  a&otlon  wonld  probably  be  entad  by  three 
daya  of  the  eomet-a-plahm.  Nothing  baa  yet  bean  advnnoed 
to  prove  that  neuralgia  eonld  raalat  an  bonr  of  vktloaaallo, 
ud  an  attack  of  oholem,  bowe>nr  violent,  wonld  not  atand 
man  than  twenty  minntea  of  opUeMda.  HalfM  hour  of 
baaaoon  wonU  drive  awny  tba  baadaelw,  whila  dtftwai  aoM' 
be  etbetnally  cured  by  the  anltbd  aflbrta  of  Umm  iBatniiiwotB 
In  one  of  Terdl'a  linalea. 

MiLWAUKBS  IV  Flamkb. — It  is  to  the  West  that 
w«  must  look  for  maaicol  critidsDi.  "Weetwud  the 
Sur  of  Opera  takes  its  vaj."  In  Milwaokee,  Mr. 
Sobolevdii  haa  produced  an  original  opera,  called 
Mohega.   An  editor  of  one  of  the  papers  there  says  : 

"It  la  oomparatlvely  eaiy  for  a  compoeer  to  write  an  oper* 
of  dbijolated  »an0  and  melodka,  each  of  which  l>  itaelf  com- 
plete, but  It  reqolrae  no  little  amount  of  (taulna  and  earefttl 
atndy  to  bland  the  atormy.  heroh,  tender,  pnaalonale  aud  love- 
ly, m  a«  to  Ibrm  a  baantlfnlly  artfaUe  and  harmonlouj  whtde. 
In  'Mohofa.'  every  whisper  of  love,  every  eUng  of  the  tnatru- 
tnente  In  warUko  oUmor,  every  aoft  bnath  from  the  deHcloiu 
flute,  ewy  low  dream-like  nnnnor  of  the  eoehaAted  vIoUna, 
have  thrfr  pan  In  Uie  baanlifni  etory  Uie  murie  la  telling. 
Where  (here  li  patboa,  the  muilo  la  pathette,  where  valor,  ttae 
mute  U  heeoio, »  that  It  la  lapoadUa  tomUlake  tba  nature 
01  aay  siaH— wt  portrqrad." 

How  reraaikaUe  I  It  mait  be  a  pleasare  to  riiit 
the  Milwaukee  Opera  Honse,  where  one  will  never 
hear  the  horrid  erj,  "Book  I'f  th'  Op'ra  1  'S  Enf^ 
lish,  'n  'talian ;  "  for  ot  cnnrse  if  it  is  "iinpoa«ble  hQ 
miitdto  the  nature  of  an^  aentiment  portrajed"  a 
librMo  will  be  a  oselesa  thing.  Tboottn  we  cannot 
bear  Mt^ega,  we  may  gtin  a  OKMt  vivid  idea  of  it 
tarn  the  fwowing  passage : 

'■n*  flnt  aeeae  Topvoaanta  the  devout  woiaUMen  of  tba 
olden  time,  aaaembled  for  divine  eervlee  In  a  nutia  eL'i'th. 
Here  the  miuio  la  noft  and  aplrltoal,  like  tha  ewelling  mollan 
taarpa  emU  nutllng  brunehea.  Thnn  comee  the  olaagor  of 
war;  the  wild  wv^oop  orindlani.  and  the  pitiful  dlemny 
of  tender  women ;  then  the  vlctorloua  voices  of  eom|uenin ; 
atuUV-oad-by  the  gentle  ilnaiiii  of  dawning  love,  tbe  aonuda 
of  nrelry,  aeti  of  oblvalry,  and  deede  of  valor.  Self-renuncl- 
atktn,  the  eweeteet  and  raoet  pralaeworthy  of  virtnea,  wn  Bud 
Inthe.  vtbai  M>44pt,-  In  JOm.  tha  and  rsUcloas  ;  ia 
JVfM4  the  nusUatie  (U«ulty  of  hli  natloa;  b>  PulmniSt  On  r»- 
flnement  and  ehlvalrj  of  hla  eoantry." 

Tbe  "  wild  mr^hoop  nt  Indiana,  and  Ae  pitifa 
diamaj  of  tender  women"  is  good.  may  tbe 

Milwaokee  critle  say  of  inch  an  opera :  "It  is  lilto 
old  wine,'  and  irill  richea  with  time.'  — Cb«n*«r. 


Berlin. 

The  moflicftl  campaign  has  not  yet  been  opened 
here,  bnt  everrtbing  is  in  readiness  for  that  all  impor- 
tant event.  The  venemble  Qrall,  after  having  bad  a 
considerable  amoont  of  drilling  with  raw  and  more 
ripened  material,  opens  Are  on  the  17th  inst.,  at  tbe 
Sing-Akademie,  with  Handel's  Mamak.  To  jodge 
from  the  "precision  most  precise"  wltii  which  the 
ehonuea  "go"  now,  there  is  erery  prospect  of  a  good 
rendering  of  that  old,  yot  ever  new,  cnef  <P  ceuwe  of 
the  most  vocal  of  oompoaen.  Bach's  <%ittmaa  Ora- 
torio is  the  second,  and  a  new  Oratorio  by  the  snb- 
director  of  the  academy  (Herr  Blumnor)  ia  tbe  third 
work,  which  it  is  the  intention  of  thac  noblo  institn- 
tkm  to  produce  this  season.  I  shall  have  ranch  to 
say  of  the  last-named  work  in  a  fatsre  epistle,  and 
shall  dismiss  it  now  by  giving  you  the  opinion  there- 
upon, which  a  first-rate  judge  expresi>«d  to  me,  la- 
conically, 'tis  true,  bnt  forcibly, — "Es  is  ein  ansge- 
lichnetes  Werk."  Sterne  is  every  day  Improvuig 
and  extending  his  excellent  Vkrein,  and  will  certainly 
pinck  the  laurel  from  his  senior  brother's  brow  if  tM 
powers  that  be  adept  any  other  motto  than  diat  tfiey 
already  have — "Forwiudr'  There  it  a  little  ri- 
valry between  tbe  two  societies,  harmontons  though 
they  professedly  be  and  in  so  for  as  it  kens  alive 
the  sinrit  of  advance-  ment,  raaeaRb,  and  duigence, 
a  Um  of  it,  despite  what  Ur.  Fope  does  not  say,  is 
not  a  dangerons  thing. 

Herr  Radecke  has  iaiMd  his  pragramme,  ^ich 
gives  assurance  of  tbe  meet  deddea  neelleooe  in  the 
choice  of  artists,  as  well  as  in  tbe  qoality  of  worics 
to  be  performed.  Slan  of  lesser  magoitnde  begin  to 
appear  at  various  ptdnts  in  the  mnneal  firrarawnt, 
mU  aooonnts  of  wudi  Mr.  Ifind  wlU,  no  doobt,  have 


sent  yon  long  ago.  The  Royal  Opera  ia  already  in 
fiill  play,  and  we  were  last  week  captivated  wiUi 
Koster's  delineation  of  Beethoven's  only  dramatic 
character — Fidelio.  By  ^e  only  dramatic  character, 
we  mean  the  only  one  visible  to  the  eye  of  flesh  ;  for 
who  that  is  not  morally  as  well|  aa  physically  blind, 
has  not  seen  and  felt  the  drama  that  lies  in  his  and  in 
all  other  true  masiel  Wagner,  (no  longer  Johanna, 
but  Johaona  Jachman),  last  night,  did  hor  very  beat 
with  her  great  rdit  in  Taubert'slUacftetA.  The  opera 
fell  somewhat  flatly,  however,  notwithstanding  iw 
many  great  beauties.  The  public  seem  tired  of  hav- 
ing our  Shakapeare's  immortal  master-pieces  mati- 
lated.  Professor  Man  has  expressed  himself  strongly 
against  sach  nnwnrrantable  vandalism,  in  a  letter  to 
a  localptmer.  A  posthnmoa  work  <tf  dbe  late  Pro- 
fessor Dehn  has  jnst  appeared.  It  treata  of  coanter- 
point  and  fagoe,  and  will  be  valoable  to  alt  teachers 
of  the  art  divine,  as  it  contains  a  nnmber  of  valuable 
examfdes  from  old- and  bard-lo-be>met-with  masters. 
—dorr,     Lombn  diiaieal  World. 

London. 

Mr.  Smith  fs  utiliiiing  his  Italian  Opera  Company 
bv  giving  three  nights  of  performance,  with  MdlU. 
I^ccolomini,  Signors  Betart  and  Aldi^ieri,nt  Drury 
Lane  Theatre  this  week. 

Dr.  Wylde  announced  his  cheap  "Messiah"  at  the 
Jama  HM  on  Monday  last,  having  got  tbe  start 
of  Mr.  Hullah,  who  does  not  commence  his  concerts 
tilt  the  18th  of  next  month.  What  a  power  is  there 
in  this  work  1  There  ia  no  taking  np  a  week's  file  of 
our  provindal  papers  witiiout  finding  it  advertised. 
It  might  be  avetred  wiUiout  exaggeraHon,  that  not  a 
week  of  the  year  passes  without  its  being  performed 
in  some  part  of  England  or  other.  No  analogous 
"run"  has  ever  existed  in  the  aonals  of  music,— a 
"run"  which  Time  seems  to  hicrease,  not  to  slacken. 

A  prospectus  ia  atiroad,  the  ol^ect  of  which  is  to 
do  honor  to  Mr.  Cipriani  Potter,  on  his  retirement 
from  the  Presidency  of  the  Academy  of  Music, 

by  founding  a  scholanhip  ^ere,  which  ia  to  bear  his 
name. — There  is  not,  we  believe,  a  more  honorable 
man  in  dw  profession  than  Mr.  Potter.  He  is  a 
skilled  musician ;  and,  as  a  composer,  as  we  have 
more  than  once  said,  tie  ia  more  excellent  by  many  a 
bar  than  many  of  tbe  more  inflated  aspirants  of  mod- 
em days.  A  testimoiiial  is  the  doe  of  such  a  Pro- 
fessor. It  is  a  ptoasK  to  iuAp  it ;  but  if  regard  for 
private  worth  is  to  take  die  fom  of  cmtdiing-up  an 
establishment  which  baa  no  real  existence,  the  lovers 
of  mnsiod  education  and  progress  in  England  may 
be  allowed  to  express  a  wish  that  some  other  and 
more  durable  form  might  be  chosen ;  since  the  Acad- 
emy, being  no  school,  so  much  as  an  establishment 
depending  on  a  charter,  and  a  small  amount  aris- 
tocratic patronage,  turning  out  no  pupila— eanmrt  hve 
in  its  present  state.— ^tAmmMi,  Oct.  15. 

Oenna&y. 

A  ooTTespondect  of  tiw  TVmas  states  that  a  French 
open  is  about  to  be  established  in  Berlin.  Other 
jonmala  annoance  relentings  of  Austria  in  the  case 
of  foreign  opera,  and  declare  that  Slgnor  Salvt  haa 
been  pnvUeged  to  Ofvn  any  tbtatm  he  idaases  witfa 
Italian  performances.  Tbe  one  winter  novelty  all 
Germany  ovw  will  be  "Dinorah." 

"The  Chord),"  which  ebba  and  flows  in  the  matter 
of  musical  severity  as  Iielongi&g  to  its  ritual,  has 
lieen  jost  seised  with  one  of  its  restrictive  moods  in 
Vienna.  Foreign  journals  state  that  a  reform  ia  to 
take  place  Uiere  In  Ae  lolemniution  of  the  Mass, 
from  whidi  Instrnments  (save  the  organ)  are  to  l>e 
forthwith  excluded.   If  ttiis  be  more  than  a  passing 

Saam,  the  Masses  of  Haydn,  Mosart,  BeeUiovenand 
ummel  are  virtually  abolished  by  ancii  edict. — Those 
Interested  in  diis  subject  may  oe  referred  n  a  late 
femUeUm,  \ry  M.  d'Ortigne,  in  Le  Joanml  dm  DAaU, 
whicb  is  ftiU  1^  lagaeioiis  reinarit,  tondiing  espedally 
on  the  strange  transposition  of  atyles  in  Music.  It 
Is  noticeable,  as  the  vniter  otiserves,  that  while  every 
endeavor  ia  now  made  to  lighten,  vair  and  secularize 
modem  service-mnsic  books  expressly  composed  for 
the  rite,— composers  who  present  devotion  scenically, 
odienrise  as  taking  part  in  scenes  of  stage  emotion, 
produce  that  which  is  so  solid  and  severe  as  to  befit 
the  gravest  da^  of  Chnrch  composition.  This  is 
borne  out  by  iiwitances  cited  from  "Hercalanum," 
"Faoat,"  (in  which  the  organ  svmphony  is  of  the 
highest  qnality),  and  "L6  Pardon,^'  from  irtudi  opera 
by  M.  ftCeyerbeer  "Hie  Church"  has  bean  vwy  dad 
to  tnjisplMt  Ae  dmnt  of  pilgrimage  into  fta  less 
profane  tiaArAto6k».  Then  is  something  in  such  a 
measure  savoring  of  expediency  at  variance  with 
good  taste  and  true  reverence ;  even  if  it  be  urged 
that  as  Opera  began  In  religions  houses,  religious 
booses  are  jnstifled  in  fomishing  ttiemselvee  from  the 
stores  of  Open  ithenerar  it  shall  snit  them  so  to  do. 
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Xi^XXlS7  2^T7SZO. 
PaUlaM  hr  Ollvw  OHmm  * 

Hnia  BT  Kail.— QuaatMss  of  Hwls  ai*  now  asat  by  wll, 
the  npenae  bdng  only  about  mo  eaat  apleee,  whlU  the  earo 
sad  rapidity  of  tnaqiortatlon  are  temarfcaWa  TiMaa  at  a 
gnat  ik^aiii  wUI  flad  tbe  mode  of  eoomaiMS  not  oaty  a 
oomenleDM,  hut  a  Kving  of  oxprniae  ia  obtatailBg  rappHae. 
Booka  nn  alao  be  mat  by  aull,  at  tbe  rata  of  oaa  ant  per 
ouDce.  ThU  appUaa  to  any  diataneo*  undar  tfaim  tbqaaaud 
aiUea;  beyond  that,  denbla  the  abovt  latM. 

Vooal,  with  Flano  Aooompanlznent. 
Mortals,  trust  ttUa  wondroni  mtnj.  J.  S.  BodL  SO 
The  benld  comes,  behold.  "      "  M 

O  man,  in  tin  oo  loi^  langnlah.  **  W 

aarf  tfame  gaM,  ailiitii  aad  aimngat  by 


labaitfWH.  thvwvilHMteaBdtevsies. 

The  manger  of  Bedilehem.   (La  ofche  de  Beth- 
lehem.) Chorus  for  female  voioea.  J.  Omeome.  S5 

Adapted  T>r  the  eolebmted  itaglat  tmOmt  tat  tha 
use  at  nlasaii  la  Hwila  aaada»las,  high  srtMwila,  Ice. 

Blfleinen,foml  Song.  M.W.Ba^,K 

Km  aaolbv  aiwM  aattli«  or  Tanjssn\i  sttrriag 
aoag ,  tbeotbv  vwrrioBa,  by  Un^  awl  Hoekky,  bar- 
log  been  pnUlabad  boom  weeks  ago. 

Tbe  scarlet  Sara&n.  Song.  95 
Celebrated  Baaalan  air,  waU  kaowa  thnugb  a  boat 
of  (reoacripUoBa  for  the  ptano,  avtong  whkb  Tbml- 
bang^aadDeHsjrv^ataDdpMBilnaat.  Itlaaqaalat 
but  baaatlfU  Mjadyla  the  mtaer  mode.  QefsMa 
wcrda  are  added. 

Bock  of  Ages.  Solo,  Dnet,  and  Quartet.  Daum.  25 
■uellent  for  the  oot  of  cholrt  Man  opeelnc  hymn. 
IthaabeaDSMClBvnrtowehuRbea  iatUaoUruid 
baa  fbani  masj  ainltets.  Aa  oiptt  asegnpaabPMS 
added. 

Inatmmeutal  Koalo. 

Le  ocmtentment.  Horcean  el^ante.  G.  Doelker*  40 

A  eaatabBa  Ksnmsat  with  P«tow  attaobadt  the 
CmMrflea^aBdBMlodloBa,  th«  lattsr  giaeafbl  aad 
aWUng.  or  anadlBaa  dMoail^ 

Ohio  Sounds.   Yalse  brilliante.        J.  Dmutg.  SO 

A  very  pretty  walta  of  about  tha  diSenlty  ef  Ena- 
ten^  X  Borda  du  Bhlne." 

O  Snmroer  ni^t,  from  "Don  I^ual^"  with 
variations.  CA.  Qnbe.  85 

The  oeMnated  Bamada  In  a  p*— ^-f  amacHnsBt. 

Polacca  in  Poritani.  Jaates  Bdlak.  15 

Gentle  NetHe  Moon  ScbotOKh.  "  **  15 
DwUngNeUiaGnyFolkn.  "  "15 

Ihfoa  aownnabsta  of  ttet  ftraMs  est  ftr  TasDsg 

bagtauun,  ealled  "  ChiUihat." 

Sonata,  opus  8S,  in  D,  for  fonr  banda.  £Ma6flIU.  60 
The  tiat  of  tbooe  Sonataa  iDr  two  pwfctmata  by  DU 
abalH,  to  whoaa  nnappnaobaUs  neoOeaee  aad 
fblneaa  lha  basttwabeis  have  tistMsd.  thaotkmer 
tba  sate  wmibnowaoOB.  As  lbs  Fosa^  SOHIdb  h 
ylaladiatbaeM  fcaMiMd,  eWaag  ifcape,  and  aaaaa- 
ofsr  Mb  wsea  oal  pMaa,  H  la  tbe^  tbak  tUs 
Ifst  AMrina  alllloa,rtlah  k  gsl  ny  vav  haaA* 
aonaly,  eriU  bs  wdeeaiad. 


Scherso  Yalse. 
Cotnelia  Walli. 
WhippoorwiU  Walts. 
Eariy  Dawn  Welti. 


C,  X  WiAenkam.  S5 
0.  B.  Ht^,  IS 

B.Pomd.  S5 


fbor  VKT  pnMj  waltaM  of  BsodMate  dUsul^. 
Books. 

CnonusBs  o»  YLkTua^^  Qbaiokio,  **Tn 

CnaATiOH."  40 

PabUxhed  mHtm  with  "  The  HeaaUi "  Chortuea, 
aad  hi  the  aaaaa  etagaat  style  of  tha  Ameifcaa  Uttoa 
of  Oaatarioa.— aa  odKleB  whWt  te  eanaetuaa  ef 
tnt,  elasMMa  of  print,  eoBvanlaDn  ef  riaaaad  «sto»- 
aidlaaiy  lowneaa  ttf  pitoa  has  no  sufailw,  1^  bidwd, 
aa  equal. 
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Xutraetor  of  the  PUnotorte,  Orsan  and 

 8  HAYWAKD  PLACE. 

WIX1Z.IAH    H.  80Htri.TZB 
«ITM  uiaTMranoii  oir 

The  TioUn,  Piano  and  the  Theory  of  Hiuio» 

 tU  Marie  atom.  890 

BIQirOB  AtraiTSTO  BBNDEI.ABI 

Givea  Instruct' oo  ia  Sin^ng. 

RmMcmb  TmhmM  H»— ■ 

Aditaw,  antll  Oelober,  at  Hmri.  CUekaring  ft  Soni';  kRer- 
w»>d»  *t  rfthw  pita.  tf 

W.  S.  KAOKIE. 

MIJSIO  DEALER, 

 BOGHMMB,  W.  T.  

Ma.  KBRDAHBLTI,  THB  PUITIST,  ooBtlnms  to 
glTCliMtnMtkrailB  Hnria.  AddrMi  «t  BbMra.  CHICK- 
KRm6Jt801(8.<irOUm»R80irftOO<8.  840 


TUZiHTS  XIOKBKRQ^InittiwtloB'am  Um  TtoUn; 


OoMfwIlMi  «r  Ite  Wh|  OwvoriHm,  mA  HmImI  Av- 


AddnM  ftt  21  But  Canton  Stmt,  w  «t  flw  Miuta  atom. 


awMwif,  Ko.  47  BuMOek  StiMt. 


oxoBan  wii*iiZAK  wabbxn, 

ORQAIIIST  OF  ST.  TAW8  CRURCB, 
ALBANT,  N.  T. 


ADOIiFH  KISIiBIiOOK. 

38ft  Tmoot  Stmt. 


GSO.  Z..  BABCOCK, 
J^CHER  OF  THE  P  1 A J<0 ■^9£T E, 


O.  B.  BBOWN, 

TSACHKB  or  VUVO  6b  OBAAB', 
Aiiama,  ST7  or  «  WaMngloa  Stmt. 


HUGO  UBONHABD. 

B«UMm  No.  U  BndMn  Stmt. 


SIDWZN  BBITCll, 
TsmImv  mfthm  PtoM«i  Vmnm  mmt  SlaslBB. 

M8  BOOH,  WWWaS  STRBBT  CHDBCH. 


O.  O.  OLAFF  ft  OO. 

ItULtE  Dl 

SHKET  MUSIC,  MUSIC  BOOKS, 
60  Oonrt  Street,  oomar  of  OornhtU,  . .  Boston. 


to 

BOSTON 


T    WxhUBSBTH  ft  OO.  PabUshen  hmI  DmIot 
1m  Torelcn  and  Amwrlaan  Koaio,  St.  Nkbo- 
IM  H6M  BnOdiBi,  88  Bprfng  Stmt,  dmt  lha  Mnwr  of 
BimJwajt  W«w  Tmx.  88T 


SUCCESSOR  TO  jomi  BIBOLma, 
na«*»Psr«e  ami  Maala  WMrehei 


Kora 


(JbtaNuM,  181S  ) 
Snm,  Chaiurov,  8.  0. 


H.    H.  HAWLXT, 

Xuie,  PiaaoJortoa,  ¥«l<«lwin8j 

BnBLIHQTON,  IOWA. 


a.  AKBBB  ft  OO. 

IKF0RTER8  0?  FOREIGN  MUSIC. 

[AgaUi  of  J.  Andr*.  QfrMtneA,) 
1104  CUeTNUT  STRUT.  PHILADELPHIA. 


J.  H.  HIBIilIT, 
MUSIC  PUBLISHER, 

AndWhOtMaUaMd  R«WI  DMierIa 
sHtaum,  Afdodeoru,  and  Musical  ttutrtauKtB, 
619  Bradmr,  Albuiy,  N.  T. 


PZAirO  STOOX.8. 

■LBQANTLT  FINISHED,  MANUTACTUBKD  AND  SOLD  BT 
•WlT.I>TAlt  WZXiIiIVO,  BBXB,  PA. 


M 


ANNINQ>8  FIRST  PBaUIUH  PATK«T  UBLODBONS. 
WUUu  H.  IboBlnc,  HutnMomMdFUMtM,  118 
JkMZ  Stnet,  Stiem,  Umn.  lor  Mlt  B  H.  Wada.  197 
THhlnctara  8trat,  Boaton.  878 


DAVID  FAIKE. 

Taaehw  of  Piano,  Organ  and  Eaxaooy, 

 Boom,  buemaat  of  Flnt  Chnich,  dunney  St.  fta 


JOHN  W.  T0PT8, 
TBACHBB  OF  PIANO-FORTB.  ORQAN  AND  HARHONT 
Addmi  at  nridaaca,  19  Tampla  PI.,  w  at  Ditaon  fc  Co'a  atora 


PUBIilSIIED  BY 
(Who  have  reoenHy  remored  to  ZTob.  S  &  7  Ueroer  St..  opposite  Howard.) 

NEW-YORK. 

A  Complete  Catalogue  of  our  Fublicatimts  bent  &ee  to  any  address,  on  applicatkni. 


THX  JITBXIiHBi  A  mw  eonoetkm  of  Church  Moak, 
BjmjL  Tnsaa  adaptad  to  vtrj  variatr  cf  mate, 
and  amngad  with  lafciama  both  to  dwtr  and  congwgatloa- 
tl  afaviiv;  Obanta,  Antbania,  and  Mt-ploeM  Iter  arery  oco*- 
ahm;  a  ahort  aaerMl  Cantata  j  and  a  newamoKamaiitortha 
Bamanta  of  Mode,  iDtenpereed  with  *Mt]lar  plcfM  profrea- 
rfvalj  amng«d  for  clasa  practloe.  Bj  WUllam  B.  BTadbnrr, 
aothor  of  "The  Shawm."  etc.  Larga  tonaie  octavo.  SI. 

TUB  JUBILEB ;  Aathem  Edition.  Sama  aa  tba 
abort,  bnt  with  additloBal  Anthama  1b  the  plan  of  tba 
Cantata  Of  "BBthar,aethaBaaaliftUQttaaii.n  «. 

THB  SABBATH-BBXJk  A  eolleetbm  of  Hiuk  frr 
Cboln,  Kuateal  Aaaodatioaa,  Sloclog  Sehoola,  and  tba  Hotna 
Clirle,  airangvd  In  thra  dlTlokNu,  mmij :  Part  1.  THB 
SINaiNQ-SCHOOL.  Part  8.  CHURCH  MDSIO.  Part  8. 
OCCASIONAL  AND  CONCERT  HTTSIO.  Bj  Gao.  F.  Boot. 
884  pagaa,  laiga  mnik  ootaTO.  SI. 

THE  HAXUJLUJAH.  ABookfcr  the  8«^io«of  Bong 
In  tba  HoQM  of  tba  Lord,  oontalning  Tunaa,  Chanta,  and 
Antbana,  both  fcr  tha  Choir  and  0«ticrc«ath>a ;  to  wbleb  la 
praSxadtba  "  Blnglng-Scbool."  aw—nal  ftr  <i1ani  la  Toeal 
moak},  wftb  axard— ,  ronnda,  aod  pait-aoogt,  tot  obslr 
pineUea;  atoa,  "Hnalaal  Notatton  la  a  NsMbaU,"  a  biW 
aonna  Sir  afuciireeboola,  Intaodad  Sir  iklllfU  t«wben  and 
wf%  vvfiOt.  Bj  Dr.  LawaU  Haaoa.  aL 

THE  SHAWX,  ALanMT^Ch>rdilIiialB,Mtbmli« 
aboal  MM  tboaaand  ^aeaa,  oonaMlnf  of  paatai  and  hymn 
tiuaa,advtadto«rfiTa>a(wln«M;  aatbania,  obanbs  and 


aet-piaeaa;  tovUdi  la  addad  ao mI|Iih1  Cbatala,  antltlad, 
"Dai>ial,ortbaO^>tlTlt7aad  Baatornttoa;"  hwlndlM  alao 
tba  "  SlBgta{>(SaBB,*'  aa  anthdy  new  aad  piaatieal  ananfa- 
mant  of  tba  alomania  of  moale,  lntanipeT8ad.wltb  aocUl  part 
BODga  fcr  praettoa.  Bj  Wm.  B.  Brndbary  and  Qoo.  W,  Boot, 
anbtad  bj  Thoa.  Haatinga  and  T.  B.  Mason,  tl. 
CAITFIOA  XlAUDIS;  or,  the  Amerloan  Book 
of  Ohoroh  Ktuia.  Bj  Dr.  Low«U  Haaon  and  QaorK* 
Jamaa  Wabb.  tl. 

THE  OABUUrA  BACRA ;  or,  Boston  Oolleo- 
tlon  of  Chnroh  MiulO.  By  Dr.  Lowell  Haaoo.  01. 

NEW  OABimrA  SAOBA  ;  or.  Boaton  Oolleo- 
tlon  of  Bacdred  Muaio.  Thla  book  la  a  canAil  ami 
tbaronih  nrUoa  of  tha  Iknrit*  woA  bantcAca  pnbtkbad 
nadar  tba  aaiaa  title.  TlieoblectbaabaantOTotahitbamaot 
nloabla  and  anlvomlly  pUaAlng  part  of  the  Ibmar  work 
■■  tba  baria  of  tha Bav,aMltaBca«eh poMtoBaaBBxpariaaaa 
had  proiad  to  be  Oa  laaal  aanleaaUa  ud  popalar,  aad  anb- 
atUutfais  cfadeo  toaaa  and  plaeaa  aalactad  Sma  lhawholo 
iBDiaof  Ibtaatbortothorvoritt.  «L 

THB  BOBTON  AOAI>BIC7*S  OOULBOTIOV 
OP  OEUBOH  mrSZO.  ByDr.LpwaUIUMin.,  Pab- 
Ibhad  andw  Ota  dlmttoa  «f  tha  Boatgo  AoadMOj  af  Maida. 

n. 

THB  FBAJiTBBT.  A  naw  eoUaetSon  of  Cknnh  Umio. 
BrDr.LmallllBMBattdOaifiaJ.WaUi.  01. 

THB  VATIOHAI^  PBAUOBT.  Oj  Dr.  ImnU 
Haaoa  and  Oaona  J.  Wabb.  01. 


Ftf  sale  bj  CBOSBT,  KICHOLS,  ft  CO.,  BBOWN,  TA6GABD  &  CHASE, 
EUSSELL  &  TOLMAN,  and  OLIVER  DITSON  &  CO.,  Boston.    J  B. 
LIFPINCOTT  &  CO.,  and  E.  H.  BUTLER  &  CO., 
Pluladelpliia.  ROOT  &  GADT,  Chie^ 

Hie  price  of  onr  Cfanrch  Mnric  Books  in  New  Tdrk,  Philadelphia  and  Boston,  is  .biOHT  Dol- 
LAB8  per  dozen  ;  bat  aa  it  will  be  much  more  cooTenient  for  Teachers,  Singing-Scbodi,  and  Choira 
in  the  Wert  and  Soath  to  procure  their  hooks  from  local  dealers,  we  aubjoiB  a  list  of  Bookaellers  and 
Monc  dealers  fhm  whom  our  Church  Muse  Books  may  at  all  times  be  procured,  at 

An  advance  only  snffident  to  pay  costs  of  transportation,  exchange,  Ac 


Albanr,  V.  T.— B.  B.  QBAT, 

BuSklo.  V.  T.— THEODOBB  BUTUEB. 
Binsliunton.  N.  T^H.  X.  FBATT  ft  BBC. 
Belolt,  Wis.— WBIO-HT  ft  NEWOOHB. 
Cinoinnati,  O.— BI0KE7,  MAl>IiOBT  ft  OO. 

«  •*    AFFIiBOATE  ft  00. 

Ohioaco,  DL-S.  O.  OBXOOB  ft  OO. 

"       «'     BOOT  ftOADT. 

•■        ••  B,  KEEN. 

M        *(     HIOaiirB  BBOTHEB8. 

"       "     D.  B.  OOOKB  ft  CO. 

otoveiand,  o^.  bbahtabd  ft  oa 

"         "    J.  B.  OOBB  ft  OO. 
Oolambaa,  0.-BA]n>AIiIi  ft  ABTON. 
Detroit.  lfloli.-7BA170IB  BA71COED  ft  OO* 

•>  11     PUTNAM,  SMITH  ft  OO. 

Dubuque,  Iowa.— W.  3.  OHiBBBT. 
JanasTills,  Wls.^.  BUTHEBIiANP  ft  OO. 
•*      XOSHLXX'  ft  BBO. 


Port  Wayne,  Znd.— C  !•.  'RTTfTi^ 
Sodianapolis,  Xnd.— BTXWABT  ft  BOWXN. 
Iowa  Oitr.  Ioira,r^WIL  LEB. 
JaeksonTllIe,  Hl^ATIlN  ft  OO. 
Jaokaon.  Kioh.— BBOWN  ft  OABTBB. 
Mansfield,  O^D.  BTUBQIB. 
MeadTillA,  Fa^A.  FOBTEB. 
KUwaakee,  WiR.-B.  TBBBT  ft  OIUVBB. 

**  **     A.  WHITTBMOBB  ft  OO. 

FUtsbwcs,  Pa.— J.  H.  MEItlOB. 

"         "    H.  KXiBBBB  ft  BBOTHEB. 
Boohastsr,  N.  T.— AUJNO  ft  OOBT, 

**         ■*     B.  DABBOW  ft  BBOTHBB 
St.  Irfmls,  Mo.— K^IZTH  ft  WOOD. 

"  "      I-  BUeHMEUfc 

BTTSoase,  N.  T.— WYNKOOF  ft  BBOTHBB. 

"  "      B.  B.  PEOK. 

Toledo,  O.— ANDEB80N  ft  rUIO^KR. 
Troy,  H.  T.— BDWABD  HO^IIlf 8. 
Watwrtowa,  S.  T^HAlO^t  BOOEBS  ft  OO. 


Digitized  by  Goo 
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DWIGHT'S  JOURNAL  OF  MUSIC. 


MUSICAL^MISBOB; 

TOY 

SOXIOOUS  Ob  OXiJ^8S3BS, 
BY  SIRENO  B.  PHIPP8. 
Hw  pKultar  flMtnm  of  tbU  work  kn  Ila 

ADAPTATION  TO  OSASSD  S0HO01.8 
Ib  wfakh  iDDCki  la  mads  k  8M7  miA  Hini  ninliiiiw  lad  PmB- 
daoBj  m  raqnUtM. 

Us  VMfuln«M  to  ItlnsMiit  TeMih«na 

tNhw  ttM  bMt  woA  «ztMit 

FOR  EVENING  SINGING  SCHOOLS, 
tattradag  to  ft  MMMM 

Of  from  TwalTs  to  Tiren^vflva  Brenlnct. 

Tha  Mtber  hM  rapanded  mnrh  tlm*  and  labor  upon  Iha 
"UniAtal  Hlrror,"  In  order  to  mnd«r  It  perbet  In  ttwabora 
■■mMal  partkolan,  and  It  1*  pN«nt«d  to  tba  aUantlM  of 
Iwtt  tMehm  and  aeholars 

At  a  neant  maatlog  of  the  Cuuioiit  Nobmal  School,  Um 
fbllowln;  RcaolaHon,  In  refciasce  to  this  work,  wmi  nnanlnuma- 
lyadoptad: 

BfMlvtd,  That  w«  neogniaa  In  the  >7Bt«ni  irf  mnite  tanght 
bj  If  r.  B.  n  Phtppa,  of  Columbun,  the  true  method  of  teaeb- 
\nt  that  art  In  arboida.  and  reeoauDmd  tha  worit  eBtltlad— 
"  Tha  HhtOT."  to  tMUham  arcqr  whan  M  araboAylnf  a  wfHttm 
at  onea  practleal  and  MOiplota. 

Additional  avldenoe  of  the  merits  of  thia  book  maj  be  fcattd 
In  tha  Uitor'a  praGwa.  a  portioB  of  which  va  avbitoln : 
"  The  Editor  In  laeognltf  ng  the  DMt  that  Mute  baa  ita  end  and 
aim  In  Itmlf,  hM  allowed  It,  aa  Ikr  as  ti  pomtble,  to  tell  Ita  own 
■tory;  tha  plan  la  anch,  that  the  book  «att  be  aaeoMatalljr  naad 
In  Bchaola  wban  no  apeeial  muabial  ioatraelor  lannplojad.  Ha 
baa  aiuIaaTorad  to  render  the  explanation  of  p1nolple<  aa  atau* 
pie  and  clear  aa  poaalble,  bywarofdlagraiDa,  fce.,iie<rerbntera 
presented.  In  order  to  aaTc  the  tirrwct  the  Teaehu,  and  to  itn- 
prttt  them  npon  the  mind  of  the  Student. 

*'  Tha  book,  In  manr  reepaeta.  la  well  ealealatad  tbr  Banhiiv- 
riea  devoted  eiclualreir  to  the  edncatbn  of  Pamalea  j  bealdaa 
tba  flmt  exerclaea  In  fhar  parte.  In  all  the  keva,  there  will  be 
fbandfMrapi>ge46tan3*onM*plendiI  D0BT8,  vOCALIZlMO 
BXBRCISir*.  80LPR0I0S,  ftc.  In  dUbtant  kqn  mmi  moAm, 
marked  br  all  tha  dlOmDt  ahadM  of  axpfaaabn.  Tba  Twhw, 
of  connw.  can  bo  naed  to  adrantaxa 

"  It  haabaan  thealia  of  tbe  Editor  to  eompoaeandaelectaueh 
mmde.  and  amuiKa  it  in  anch  a  manner  that  11  may  ba  ovoif- 
mile  (not  belnft  made  dependant.  In  Ita  nndering  npon  a  piano- 
JbTtaavompaolDientland  naeftal  topnpila  and  aiBgeia  of  efary 
Rrada.  Tba  melodlea  are  fram  the  moa}  simple  to  the  more 
•laixMata  Btyk.  Theharmonlea  will  be  found  cbaataandagrea- 
abte.  Bwhaa.  la  tha  aelrrtiont  of  Poetry,  had  an  eje  to  the 
«Mta  of  Seboola,  and  thinka,  generally  apeaklng.  there  will  ba 
M  troabla  Ip  todiiic  words  and  uniia  appropriate  to  araty 


.  Borton. 


MsolOeaiito.  tS.OOpardoaan. 
PaWdud  br  Oimr  IHtKm  *  Oo.  . 


MUSIC  BOOKS  IN  PKBSS 

NEARI^r  RBADT. 

I. 

THB  WBSTEBN  HABP. 
1^  Hn.  Mary  8.  B.  Sbln'ller.  author  of    Northan  Hkit,** 
and  "Southern  Harp.-' 
1  T<dame,  qnarto,  price  U.OO. 

THB  MODBBK  BOHOOIi  POB  THB  DBIW. 

By  Kench  and  Bnrdltt. 
1  rol.  Sro  ,  prioe  fiO  cU. 

in. 

OAITTATB  SOKnrO. 
A  (MtaaHoD  wt  Cbauta,  Brans  and  Tnnas,  adapted  toOnuek 
Sarvka.  By  Lawla  H.  Stelner  and  Henry  Bebwiiig. 
1  nluiM,  Itoo.,  pilee  fLSB. 
IT. 

A  Kew  Collarthm  of 
•VASBABD  ANTHBMB.  OHOBUBBS. 
SBHTSUfOBS,  OHAVTS,  Ae. 
1  y^.  Svo.,  pifeo  TS  eanti. 

THB  BOQUBT. 
A  OoUMtlon  of  Bsitutlftil  Suti. 

1  TOl.,  price  CS-OO. 

THB  OPBBA  or  MABTHA. 
Itallaa  awd  M»t0Ub  Woi4a. 
fonalM  the  TwriM  vol.  of  "  ntaon  ft  Conpsny'R  SHtloa  of 
naodaidOpaiaa."  1  vol.  Me.,  ptlee  «I.OO. 

    Til.   

OBH  HmmBBD  PBET-UDEB.  IHTBB- 
liUDBB  AZTD  ATTEBIiUDBB. 
ByKlBk.  1  TOl..  price  60  cla. 

BTABDABD   OFBBA  ZJBBBTT08. 
laeoBitooalloatrf  thoae  already  pnbtbhed.  SOets.eaeli. 

OLITBB  SITBON  A  CO.,  FabUdun, 
977  WaaUngton  Street. 


1 80  Worth  of  Piano  Miuio  for  $  1.60. 

TH1:  H0ME  CIRCIaE, 

X  couionoiT  or 

HABOHBB,  WALTZES,  POLKAS,  SCHOTTISCHBS.  QUAD- 
RILLES. RED0WA8,  CONTRA  DANCES,  ETC. 
A  ftiparb  Tolnme  of  Popnlar  Hoale.  Anamcad  fbr  the  Pla- 
BO-Torto.  PriM.«16l).   lBdDthta.00.  Coplaa  asnt  by  vaQ 

FnbUilMd  br  OliTfli  Dltioa  ft  Oo.*  Boafam. 


The  Time  for  Singing  Bcfaools. 

THE  BEST   BOOKS  THAT  CA}i   BE  HAD. 


The  Maaon  tor  the  oommenosment  of  BinalnB 
Bohoola  havlnic  BrriT«d,  the  followtnc  llat  of 
book*  im  presented  aa  bolnc  auperlor  to  anr  erer 
bafore  oflbred,  and  aObrdliis  Teaohera  and 
Boholars  In  all  parte  of  the  oonntrr.  and  of  all 
BTadea  of  adTanoamont  an  opportunitT  to  obtain 
at  loweat  prloea  tba  rerr  beat  booki  of 

Lutrnctioii,  Exsndie  and  Beeraation. 

TOR  ADULT  CLASSES. 

■aeh  of  tba  Mtowli^t  contains  a  full  and  eomplete  eoaraa 
of  BtanontaiT  and  Progreaalw  Laetiina,  Bzarelaaa,  &e.,  and 
fkoM  flOO  to  UOO  aaleet  tnixa. 

Single.  Pr  doa. 
76  •7.00 


76 
78 
76 
60 
76 
76 
75 
76 
76 
76 
7B 
87 


760 

eipo 
eoo 

400 
7.00 
6.00 
7.(10 
700 
600 
600 
6.00 
AOO 


800 

8.00 

i.ao 

800 
ISO 

im 

800 
4.00 

lao 

4.60 
SOO 


Amarieao  Ibrp.  Br  Chaa.  Bannar. 
Ancient  Lyra.   By  Cluu  Zannw. 
Anient  Haraony  Rarlred. 
Baker'a  Chur«h  Music.   By  A  T.  Baker. 
Bar  SUte  Collection.   By  JohaMB,Ov>oA ^  ^1 
Chime.    By  T.  0.  Taylor. 
Chnreh  Uelodlat.   By  B.  Lt  WhHo. 
CelMthiB.   By  T.  C.  Tkylor. 
Golden  Lyra.    By  T.  0.  Tarler. 
Hnndfll  Collection.   By  Baker  &  Johnaon. 
Helodia  Sarra.   By  B^er,  Johnaon  k  OM{ood. 
Hoderalbrp-  By  A  L.  Wblto  Jt  J.B.  Ooald. 
SlnglBcBelwolConipaBhm.  ByJ.  feB.  Bird, 

Tov  JnTmlla  Olaiaaa. 
Bub  of  tba  Mfanrinit  ooBtaIn  Act  and  Staapla 
adapted  to  the  cwncitv  of  yonag  mfaida,  with  plearing  emr- 
diaa  and  fktm  lOOto  flSO  nItinetlTe  Songe. 

BlB|le«  VrdoB. 

Amerlran  Hnakal  Claaa  Book.  BO  S-flO 

Baker'a  Elementary  Mode  Book.  By  B.T.Baker.  S> 
Baker'B  School  Hnalc  BoiA.  ■*      "  10 

Carmlna  Heloda.  By  A.  N.  fc  J.  0.  Johoaoo.  SS 
Bxerclae  Song  Book  ( Hanaal  Exndas}  By  An  THi.  19 
Golden  Wreath.  By  L.  0.  BmarfOB.  80 
nohnaaB'aOottnB,fftamae9annUi,)lB4Miti.  16 
MnidcalABO.  BrAIvM,Jr.  80 
Hndoal  ^Hng  Book.  By  A  iTai,  Jr.  7B 
Naaun'a  Toeal  Claaa  Book.  40 
One  Key  Sh>ger.  By  J.  B.  Packard.  II 
Seminary  Claas  Book.  By  White  and  UwH.  60 
Wreath  of  School  Songs.   By  White  and  Oonld.  80 

Por  Adwanoed  Bohoola,  Oonoerta>  *o. 
nie  fbllowing  do  not  contain  Elemantary  Leaaoni,  bat  com* 
prise  all  tbe  Avorite  Pnalmand  Hymn  tnnea.  Anthems.  Chants, 
Benteneaa.  Choraaas,  Ike.,  Aw  Adnacad  Sebools,  Cb<rir  Exec 
claa.  Singing  Olaaata,  Ooseerti  and  nome  Clrelea,  they  ara  the 
beateztaat. 

SIngla.  Pr  doa. 

Beethoven's  Oolleetioa  of  SMrod  Maale.  Bl.OO  89.00 

Congregational  Barp.  Bv  L.  B  Daniea.  68 
ConUoenNd  Harmony.  "Old  Folks' ConcerfHaale.  76 
NaUoaal  Lyva.   By  S  P.  Taekwnian,  8.  A.  Ban- 

eioA.  and  K.  K.  OllTar. 
Psalms  of  Uft.  Spiritual,  Progreadre  and  Refbnn- 

atory.   By  John  S.  Adama.  7B 
Bong  Peatiral.   A  compindhm  of  every  wlety, 

Ak-  Socfrtlea.  Oonventlaaa  and  Tamlly  Obraleo. 

lly  V.  C.  Taykr.  68 
Boeton  Academy'a  ColleetloB  of  Choraara.  l.fiO 
nboralist.  Select  Anthems.  Chomsea.  fte.  21  Mos.  13 
Chnreh  and  Home.   Anthama.  Hoteta,  Oiatorioe, 

Mawia,  he.   By  George  Leacb.  2  38 

Hamonla  Bacra.      Anthema.   Choniaee,  Trice, 

DnatB,fc«.  By  White  and  Oonld.  78 
KrcfanMB^  Aotheaia.  Wj  Angastns  Kralsmaa,  60 
dacnd  Choma  Book.  By  Wblte  and  Gonld.  1.60 
BngUdi  Caaadral  Chants.  By  8.  P.  Tnekarman.  8  60 
Hayler^      '«  By  A.  U.  Hajtar.  60 

Bird's  100  flhwte  and  DooMa  Chants.  88 
Taylor's  Choral  Anthems.  By  T.  C.  Tsylor.  76 
Cieathin  Cbomaaa.  Pioailbe  Ontnrlo  fTreatton  "  40 
MaariahChoniMa.  AomttMOratorloof '  UMslah."  40 
Oratorlon  and  Maatea. 

In  addition  to  the  ahova  the  undeiidgoed  pnUlah  tbe  Mlow- 
ingOratorioat  "Creation"  and  "Heaslah."  ff>  eta  each.  fS.OO 
per  doa.  "Hoaaa  In  Egypt,"  Bl. 60  each.  S13  per  doa..  "Da- 
vid." 76 eta  each,  iflpar  doa  Th«  ftillowir« Maaaaa.  "Beelho- 
Tea'a  Maaa  In  C,"  76  ets  each,  6.76  per  doe.,  "Haydn'a  nird 
HaM,"76  eUaaoh,  6.71  par  doa.. "Momrt'a  Reqolein."  76  cU 
each.  W-Tfi  per  doa.  '^Moaarfs  Twdth  Hasa,"  76  ots  each,  6.7S 
par  doa,  "De  Monti's  Mass.  In  B  flat,"  67  ets  each,  M  per  dos. 
AboZlnimer's  Haaa,  Soprano,  Tenor  and  Baaa.  82:  Gnlgnard'a 
llaaa.lbrlbarTok!e8.  SI;  Unison  Maaa,  byT.  toHacha,  81.36, 
and  tbe  Oaatalaa.  "Haar  My  Pi^ar."  by  Mendelaaobn,  80  ela 
each,  n  40  per  doi.  >«tbe  Btoxm  King,**  to  B.  9.  Baker.  16 
eu.  82.96  per  dos, '•TkaBaniBg8Up,»>yB.T.BBkv  OOoto 
each,  86  per  doa. 

Any  one  or  all  of  the  above  seat  by  nafl,  jwac^ut,  on  lo- 
oa^of  the  priee. 

FabUahed  br  OUver  Dltaon  A  Co.,  Boaton. 


600 
7.60 


68  6.00 


7.80 


6.00 
IS-OO 
1.00 

21.00 

7.00 
460 
16.00 
SI.00 
460 
8.00 
760 
460 
4.60 


LA  TRAVIATA. 

(VHB  inRAT.} 

VBXtDX. 
KiinnBXD  mo  BBOLisn  *t  t.  t.  babkb. 

Iha  above  opwatabnednllbnn  hi  i^lavtth  tkat  offlio 
pNvteTnlmaer 

BitMB  aaA  CmnpaDy's  Edltloii 


STAIVBARD  OPERAS. 

PrlM  •&00 
jHtpBb&M  br 

OIiIVlIB  SITBOB  A  OO; 


PIANO-FORTES  &  MELODEONS 
To  laet  at  Very  Low  Prices. 

vo  eujoo  aVAKTni 
For  Sale  fi*om  $25  to  $800. 


ommnma  niincmm  or 


TOK^  BTTJM,  TDHBH  AXD  FBIOB, 
Baited  to  mry  Taste  and  BaqnizaiUBt 

PavBOoa  hiring,  who  may  oonelnde  to  pnrebaaa  wlttln  oaa  yaar, 
arill  nealta  a  dadoeUoa  of  all  ebaqiB  of  hlie.  nomi  mple 
Intareat.  Inatrnments  aasnraly  partwl  and  Unaardad  to  all 
parte  of  tha  oenntry.  Paraona  at  a  dfataMo.  unable  to  vMt 

the  city,  can,  by  etating  tbe  qnaUty  of  Inabvment  wanted,  be 
auppllad. 

OIJVaB  PITBON  A  PP.,  Kttriq  PnbUahara, 

NEW  CLASS-BOiOE 

TOR 

FEMALE  COLLEGES. 

THB 

American  llasical  Class-Boek ; 

DiaiGiiiD  lOE  m  ma  or 

rHAIiB  OOItLXMJBS,  INBTXITTTJCB.  SBM- 
IHABDBB.  AND  NORM AZ.  AKD 
mOH  BOHOOLa 

ooKTAnna 

UMIHTABT  IKSTBUCTIONX.  TOCAL  ■«wmiaM  m> 

soLTBaaios, 

Am  A  TAUIABLa  ooLLionoir  o* 

Ihiets,  Trios,  and  Gonoeited  Fiecet. 

Pileaoralnglee(vlea60oenta,OBrae«lpt  cfwhkb  ttwIB  ba 
■aBtbymaU,|)oat.faU.  Facdoaan.eS. 

Fttbliahed  br  01iT«r  lUtaon  *  Oo..  Boston. 


"The  Creation," 

By  Haydn. 

"  The  Messiah," 

By  Handel. 
ORATOBIOS  OOUPLEIE, 

FIFTY  GENTS  EACH  I 

TBXS  DAT  BTTBbXSBBD. 

IN  VOCAL  SGORB 
mfH 

Separate  AooompwUmwnt  for  tbA  Organ 
or  ]Piano>Torte 

EDITED  BT  VIMGEHT  HOVELLO. 

"  We  wonid  call  eparlal  attantton  to  tbU  new  and  elegant 
edition  of  SACRED  ORATORIOS,  Innad  at  a  marvelonaly  hnr 
priee.  Braat  eare  baa  b«eB  beatowed  Id  order  to  pneent  to  tbe 
muakaJ  public  aa  cotaaor  eoptea  of  tbeee  maater-pleeea  aa  can 
poaalbly  be  obtained— «nd  we  hare  no  healtaney  In  awnrlog 
our  readera  that  they  will  And  thIa  "RxcoMor  HWoB,"  ta 
erary  point  equal.  If  sot  aoperlar,  to  all  others.." 

Pnbliabad  hj  Oliver  Dltaon  A  Co.,  Boaton. 


PUBLISHED  BVEBT  SATUBDAT* 

AT 

oiaiv-fcttt  z>ixaoxr  se  oo. 

377  Waahlnston  St.,  Boaton. 
JOHN    8.   DWIOBT,  KDITOR. 


r^T  CRM  S.  —  If  mailed  or  ealled  fbr.  884)0.  per  aaam; 
daUrerad  by  carrier.  ttJSO.  niynent  in  advanca. 

AdTartkementa  will  be  Inaavted  at  the  ftdlowiM  latea. 
Three  Oolnmna,  [1  page,]  1  (naertlou,  nO;  One  Quarter,  $800. 
Owe Ool— M,  1  Iniaailoo, >U ;  1  ttnarter, fCT {  OneTear.tSK, 
Ono^ialf  Oolumn.  1  laaertlon,  $8;  1  (tnarter,  1  Tear.  tOB. 
OM-Toarth  Colnnm,  1  "  9460;  1  Qnartar.  esSaTw,  878. 
Ono-Hghth  "  llnaertlon,93  60;I<tnarter,S15;lTaarSB0. 
Laai  apac*,  lat  Inaertlon,  per  Hoe,  80  oanta.  Axh  rabaaqoMt 

Inatrtlon,  per  line,  10  oenti. 
Bnalnaaa  Garde. Sis linea. MonparaPjper aanan, iM. 
Taaehera'  Carda.  Two  linea.  Nonpareil,  per  annam,  M. 
AdTertiaen,  wfaoae  yearly  MIU  aoionit  to  $80  or  lipwards,  iriB 

leeelTea  oopy  of  ttWBoperftee. 

Piomn  ar  J.  8.  Sroosia,  SU  VARtaoiMi  Snuoi,  Bearai. 
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,  J.  nCHBEBO  and  H.  imHABO 

MUSIC  AlTsOIKEE 

IT  m 

■BEBVAOV,  (Tromont  Tompla,) 

nil  Satoiar  Eraii««I«T.  ttO* 

MMiii  V.  A.  fc  0.  SUCK,  LOUn  OMHBI,  AMOn 

KBBBBiuinr,  ui  ono  mobil. 

DeketsSl.  1»b*k*datttwM«riDitBMudaltl»4oor. 

Ghunber  Ooneertf:— Uth  Season. 

nm  mmWQHK  Quiiinm  ozob's  nm  oa9F> 

1-  taaet  of  fk»  SNtaof  ■|ht,«UI  tab  ylM  OB  Tins- 
VAT  Vmilia,  KW.  SS,  at  lha  BBIONAON,  uristod  by  tb* 
tfitl«tftftadvh>M,ltaa.ABK,«h>irfa  Mka  flntsp- 
,111111  to  BmUm.  8b*  wUI  p««Ma  Um  XmIik  BoHte 

f^larUMlnt<lM,teUtb  QMtMIt  l>  ff  Hmv  Iv 
hma  ;  QiMMt  b  A,  op.  18,  IfMrfdMohB,  feo. 

IkMi  «m  to  n  ewti  w*.  in  M  M  tbs  nuto  aai 
^tt.  OoMirt  «t  h^-fut  Shm  pneMr-  M 

J.  BOBSBTB, 


MQtMMIP^lT.  DAM. 
OhaiA  w«  tutor  OipM,  lu|B  w  mn,  talH  Ik  Mm  MOrt 
Ifcwm^  ■OTTiir  lai  —      IkImI  sad  nort  awnml 

wllrgmnal  aa  a  Hull  mm)  amdM  t*  HnMl,  Mil, 
ud  OiWie4ll«B  HMMMBta,  whan  nqslnd. 

TwbIi«  Bad  Bapalrii*  Mthmilr  tsaonted. 

Balmaeaa— A.  U.  EAim,  OiganUt  Titnltr  Cbnveb. 
M  Oao.  J.  Vcaa,  PiolMaor  of  Mule,  Boatoo. 

THE  IISTTROIT, 

BT  JOHH  KUHDJfiL. 

TUa  Haw  Book,  dadftwd  tv  Iba  dosbb  pnipoao  of  ftmlah- 
li^  •  eoUaellDB  of  pie(M  ndtaUa  «ir  OpMiaf  Sarrleo,  and  alao 
s^lllrtv  tba  waau  or  MBflBs  BoeMlaa,  Miialeal  Ohm,  M.  b 

MR.  ZUNDEL*8  BEST  WORK.  B 
fto  wmvMa*  or  Ibft  Omu  So«u,  with  dtaceaDni  fbr  «be 
•M  of  alBfa  la  aaa  of  Iti  paealiar  tetniw,  aaracal  of  tba  \\%vm 
Mac  am^adwMi  Orsan  oMlgato,  In  wbleh  thbealabntad 
■  mill  oAOltod  Iba  baantbi  aflMli  of  bbfltvoalta 
faMtnunant  with  hli  paeaBar  aUHtf. 

IW  Tosng  OifHdM  and  ottMn,  tUa  li  aa  adirinUa  MbMl, 
and  to  l«Miaa  drtbtoc  i»  liHMlic*  BMM  dUaaU  moria  a«b 

tba  aiMiy  Miftato,  tUa  book  la  ia«tferta>^  ii  ma  till. 

•nto.  IVMiBnaBfflMHBtpoe»'|ald«tiaerfpt«r 


*  ABBOTT.  PttbUdun, 
lU  KMWi  fltaat,  HoirTaife. 


TAIRBD.— A  |ood  Tuar  and  Bapafm  of  Fhooa.  Ona 
M^aadntod  wltb  Iba  art «(  oaifarinc  huuMta,  and  Um 
pwiiliii^iwfc,ai«haarof>piiwaBWit  ^tMltoa  bf^ 

yijiNEtoounainnHr  ft  oo. 


THmucnoif  n(  tocal  Hnsic— Oc-  unoi  vmrA- 

MONI  baa  oatablUhod  tabnaalf  In  Beaton,  Md'  wUl  (tra 
laatowodon  in  fllnglBg  both  to  pdflto  pBpna  and  elBMM. 
AddwaHhaTntoootHoaaa.  tt7 


TCIVTH 

Bulletin  of  Testimonials 

Dt  nToK  or 

Bidbardson^  New  Hethod 

FOE  THE  PIAIO-FOITE. 

ItaK  "TSmmiS."— CWUa,P«ui. 
**]fc..Biehaidam  to  tha  aalbor  of  tba  'IMan  Behoal,' 
>«>a*adabo<tdKyaM  ago,  whteh  had  a.TT«rtiB#to  tola, 
and  waa  eonaldarod  %  hkj  graat  haprowant  opon  all  otbw 
MnMtdon  booka,  but  aa  it  eontalnad  a  gimt  nanj  ffiOenltiM 
rathar  too  IbrBMaUa  to  ona  eommanelnc  ttw  atodj  of  mnalo, 
babaaaatlialrrMMdIedttia  book,  and  maito  It  alb«atber  tba 
■oat ooBB^oto and amUaUeoaa that oaobaobtalood.  HabM 
anboOid  iB  tta  maat  wAil  tad  pmeUtol  fan,  an  tta  nanlti 
ofBOdMB  plBiM>4bito  pneHw.  Tba  work  ba^wnbaa«x> 
toiMlva  aad  sloalj  giadnatad  aviaa  of  flvo  flngar  awaiBlata,  In- 
iMapHaed  wlOi  plMMlnf  UtU*  plaeaa.  to  proTCBt  all  tadhmanni, 


and  to  attaaat  tba  oar  of  (he  pnpU.  Thaae  nttla  'Ama— lanto 
antoDowad  hj  <Btndtoa,<  wtaleh  anablo  the  learaar  to  (aia  a 
walary  onr  qeeial  tMdiBkal  dUBOltka.  Itepiaetieeoftba 
aeataa  la  ptopaiad  by  aaerela—  apOa  tbaagaaWta  that  occur. 
DaBdy:  the  pawlag  of  Iba  tbuaB  nadcr  Iba  fldfMi.  Tkm 
««  ban  Oo  giabd  Mala  pmHbo,  ba|lnali«  vlUi  OM  aatia  Md 
omylac  It  ttrM^b  Bilnlri  ifatlba,  ootaraa,  In  OMtovx  toollon, 
fte.  Tba  ft«>4n|Br  anrriaa  aro  aapaelally  Una,  and  Ibrm,  in 
oar  aallautton,  tba  ntoat  laaportant  ftatnra  of  the  votk.  Um 
'Stodha'  and  'AntnaaoMnta,' aralalnB  from  tiM  woifei oftlM 
Boat  calabratod  antbon  and  totn*  of  tbcoi  are  of  stMt  baanty. 
laan  ttw  a»aUaal  and  tooat  alfh  plaaaa  ara  of  tha  baat  qoal- 
VaaAi^aadliBdta  Ika  appnatoHn  of  aU  that  la  hl^ 
andnoUalnttiaUt  lb*  aaalMilltabtoeBta,  aip«s|loa.  ax|m*- 
rian  potato,  fto.,  oaanpr  a  mUaUa  ptoaaj  aad  a  faroC  Ifaa 
d^iatiadtaatoar  baapaay,  to|ilbwal>ha«a»aMy  f 
WHleal  tooM,  eloaa  tt*  voIbb*.*' 

ftam  0.  H-  KMPL,  Pwrf.  M«to,  Baiwirnia,  Tana. 
"AAw  a  earrftil  oxatoiaBtlon  of  Blohardaon^  NawHatbod 
(tar  ttw  PlaDO-Porta,  I  prooomeo  It  tba  noat  tiioroagh  woifc 
«fw  pnbHrfMd.  Bo  oneHant  la  Ha  plan,  ao  mnaifcabia  ito 
orlshMlltr,  and  pneUeal  atUi^,  and  tha  axeoiitton  ao  aovoi 
and  Ingeakua  ttwt  It  la  la  *a  U^wat  depaa,  maatarlf.  It 
gnidaa  tba  p^  tato  a  ptaaaaat  path,  vblah,  Vadbnad  to  wm 
indaea  a  ptogMi  toward  paritotton,  i^dd  and  entata.  It  li  a 
ilA  aad  laeoovanUa  toaaawn  of  anbOoM  baaattoi  when  toa- 
diBcy  la  to  ttw  trae  Motnarr  of  Uw  art.  Indeed,  I  have  ao 
haritotton  in  aajliig,  that  Ibr  toatmetton  on  the  plaao  no  mtk 
of  aqaal  nattt  baa  erer  eome  brfbtv  tba  poUlo.*' 

Two  BdlUons  are  pabHabad,  on*  adoptbw  Amorkaii,  Oa 
other  fonlcn  nngwniv.  When  tha  wnk  fa  ordered,  If  no 
prefctoneo  fa  dealipwtad.  tb  edWoa  with  AMriean  nngarlM 
wOlbeaent.  Pi4eeBS,aat«edptorwhMk  tt  wU  b*l)rww£ 
od  br  HaU.  poatpaU. 

PnbUsbed  br  OUrar  Dltaon  ft  Co.,  Boston. 
07-  Bcdd  by  aU  Hnrie  Daafaia.  ^ 


EmVKTTS  OF  THE  EALL-BOOM, 

om 

rriHB  aaliaiaal  popalail^  of  ttib  eonvanlent  Hand  Book  tir 
X  Danean,  baa  todnead  the  pubUeation  of  a  now  edltton. 
with  a  aapplaawat  containing  moeh  now  mattar,  MsdariM  U 
Mftriat  to  all  limilaT  worka  aa  win  be  Man  bj  the  Mlomic 

TABLB  OT  (XHfnifTS. 

nalnportanccof  LcamlnKtoDanca;  HInti  toDaaeon:  Aa 
1h»  onDaadnK;  Cbanclemllea  of  Danelaf  In  Tartona  ooon- 
farlM;  LHumtawtoBanoa:  (taadrllfaaaadODtUloaai  Intmdae- 
tknu;  ParttaaadBBlli;  aaMralKakaramettngPabUaBana; 
Tba  Prirato  BdtvoOB  ;  lU^  8ato  of  OotBtoaa,  aad  Ikaoy 
Danoe*.     

To  wtiieh  fa  added,  a  Sn?PtXBCKNT  eoatainlBK  InatrtwHoBa 
Ibr  lettiBg  flKnrae  to  MojId  and  Hn4e  to  Tliraree;  Ibr  OalUnf 
OotllOBi ;  Ibr  Flaring  Dance  Unale ;  fiw  Sdeetlng  Dane*  Mnafe ; 
tx  the  Tonnation  of  Soto:  Ibr  Calling  Figam;  Ibr  Abbtorla- 
tloD  in  Writtng  Tlgam;  the  LANOBRSr  QUAMtlUJE,  and 
ndrteea  other  QaadriUoe,  Cotillon  and  Taney  Saaeee.  ^ 
Priea  98  cento. 
PobUUMd  b7  OUtm  IMtaon  *  Oo.  Borton. 


THB 

Mo4mi  Scteirt  for  the  Jfnm, 

omTAmM 

TUI^  IVBTBCOTXONB,  ABD  A  OHOWB 
OOUJK7TIOV  OT  mStO, 
IW 

VXVm  AMB  BBVX. 

BT 

0.  W.  KEAGH  &  a  A.  BUBBIIT. 

lUaw«ikli«Mndtotta«aUle  aa  a  IhwBBUi  aad  eaadka 
Bwtbod  of  taamlng  the  art  of  Dmmmlag.  HHhato,  booka 
lotcBded  to  gin  tnafamctlon  In  Bran  beallng,  war*  aJaMat 
naaleia,  .owi^  to  tbe  anfailalllgthfa  maaav  <v  «yat«a  of  la- 
atnettoa.  In  tba  "  Modem  aohool,**  acarataBa  of  Prad— ir 
Keaeh.  (noomnwaded  by  Bdwaid  KendaQ,  wbo  oxeria  aa  a 
DruanMa  aa  well  aa  a  Bni^),  b  aaed  aa  being  tba  beet,  In- 
paitlagtoaakapU,wbo  MtUtaUy adbaiaa  totbamlM  and 
pnetka,  all  that  la  aaadftal  to  naba  a  ffBod  Bnwaar. 
PileaWcMita. 

PublliM  br  OUtw  BttMO  ft  Co.,  Bodtan. 


Y«  Musick  of y«  Olden  Tyme. 


Should  nld  ac  -  qwinc  -  anoe  be 

Continental  Harmont. 

A  OOLLBOnON  OV  THB  WWT 

Odabntod  Fimlm  Tbum.  Anthnna  and  rbTo»> 
Ua  BtoOM  dd^snsdte  *'OU  Mk^ 
OoBBMf,**  KnriMl  BooiattM 
•vd  VMoUr  Olnlaa. 

C!ntpr£i6^  tnmy  Bare  and  Cioke  Pfaeet, 
Fnnn  Ancient  Collecdons. 

Mot  to ba fcnadia anyottarBaek aawFabMwd.  XtoaatolH 
tbo  bMt  pkea  of  aaariy 

BVXBT  VOEUMB  O  J  AMBHIOAB  FBAXM- 

ODT  I8BUBU  8IV0B  TB. 
Vttb  BalaBttBM  ftoto  tta  WoAi  of  UaM,  Hawt, 

Kaat,  AraaU,  Ohafpla,  aad  otbtoa. 
Baaallaiaf  Baad,  Baan,  Bliai«B,B(iMip;  tbe  Meat  Popabs 
pMia  TanH  omodan  Oanpoaan,  aad  a  higa  vaifa^  of 

AHTHEHS,  aUARTETS.  AND  CHOBUSES, 

r  AmoouaLT  uAma  n 

Choral  Societies  and  Sodal  Gatherings, 

An  Appendix  fa  alao  added,  cantainiivBOBW  of 


Tbaoa  TCitona  dfattngafablng  featoraa  raadar  Iba  OOm- 
NBKTAL  HABMOmr  ttwtooataHiaaHTaaiaaMteaMawiaaw 
of  Mode  cm  pabUibcd 

Prloe,$7.Np«rD08.  tSOparHandMd. 
Bbi^  «a^  at  76  eaata,  aaat  to  any  addna,  poat  paid. 

Pabllshad  br  OUrer  Ditaoi  ft  Co.,  Boston. 

CHORUSES 
"THE  CREATION/' 

Prloe  40  outta. 
Jaat  PoblUwd  by  OUTIB  IHS90H  h  OOMPAHT, 
177  WlHU^tHto  BtoMl. 


Digitized  by 


Google 


DWIGHT'S  JOURNAL  OF  MUSIC. 


Of 

iHSTRircnov  or  vocai  inrsic. 
Bassini's  Art  of  Singing! 

AS 

ANAXiYTIOAX..  PHrSIOI^OICAI*  AJUO 

FBA.cnOAIi  SYSTBM  FOB  THX 
CUWl  VJLTZOIF  OF  VUH  VOXOB- 

BY  CARLO  BASSrNI. 
■Dini)  BT  K.  mus  wnjjfl. 

nib  work  la  one  of  the  grmtast  exoellenee  u  m  Sjttem  of 
Hiorongb  ud  9efeiiUfio  InatrnettOD  io  tba  art  of  VotmShaJOon. 
Tonj^'**  ■  tfataklnd  It  hiu  ao mparfor, wooU 

MMd  to  It  bnt  putU  iaaOet,  daw  Um  bwi  JdOicm  of  Um 
■miri  nf  nnnfc  wniti  mifflj  iilwiW  thtt  Tli  hit  hit  rtipwT  No 
Mtor  UtthMnr  la  lapportof  thk  Btatoravit  e>a  twdcaind 
than  th*  book  KMlf.  bat  aM  thoM  wtK>  hBT«  notaoeaw  toit  may 
wlih  to  know  Um  tWwi  of  thow  vbo  h«T«  enmlD«d  It,  tb* 
•nlljalned,  hw  of  muij,  expnoihnu  of  o^ntone  an  iBbmlttMl 
to  their  eonaldmtlon. 

In  the  Bnt  nlnetaen  pagee  of  this  method  ii  embodad  mora 
•onnd  aenM  on  the  natara  and  capabl11tl«a  of  the  hnman  rolee 
than  can  be  ftnind  In  half-A-donn  similar  woriu  by  European 
tnaitera.   Theae  naaten  maj  hare  been  good  mnriclans  and 

St  teacben,  bnt  thej  hare  bUed.  aa  a  rule,  to  itate  the  reanlt 
their  atuiUee,  In  lanfuage  wbleh  the  ordinary  reader  may 
anderatand.  And  to.  It  came  to  be  rcMlved,  that  their  meth- 
od* and  the  teaohen  nidnz  them  maet  edbct  the  development 
of  the  TOfea  by  prooenes  JntnittTe  and  Imitative,  ntber  than 
by  a  cfflnbtoation  of  ttaeee  with  clear  appeals  to  the  Intellert. 
So  satis&etory  Is  Hr.  Bawdnl's  woflc  Id  both  of  tteee  respects- 
that  we  do  not  bedtate  to  reeorameod  It  to  teachers  and  vooal, 
tatfl  of  emy  nade  erf  experience.  Tba  more  ndraoeed  will  find 
It  a  conllrmatlon  of  their  best  views  of  the  suMect,  while 
newer  laborers  will  dlseorer  the  very  InfortnaUon  which  Oktf 
most  need,  and  aboot  wtaleh  thenatMMof  ringeraannoat 
In  drabt.  What  ean  be  more  neoesMry,  for  example,  to  both 
t«uhar  and  pnoO,  than  the  very  namM  and  location  of  the 
Tocal  organs,  and  In  what  poeltiona  and  italee  of  the  body  they 
ean  be  doet  IbToraUy  ttoedf  How  frnteead  to  >«aetlie 
tively  without  Intimately  knowtng  the  exact  leglatere  and  ecope 
of  Toloee  ?  now  produce  timt  subtle  and  truly  electrie  efiset 
upon  an  audience  wfaleh-  onty  a  niee  appradatloa  of  the  drtr 
and  sombr*  tiwlrt*  will  seetire?  What  can  be  more  shnpla 
than  Baaslnl's  mode  of  eomUnlMtha  regWeret  and  yet  what 
thick  darknena  generally  pnvallB  opon  this  moat  neeessaiy 
point.  We  welcome  thtt  a*  the  moet  valuable  work  oflta  Mod 
yet  contributed  to  the  adraneement  of  Anadean  vocal  art  In 
its  hiKber  walks  — Afit-nW  WoM,  Ntu  York. 

Carlo  Baeslnl  Is  well  known  to  Mm  m osteal  pubUe  m  the  lead- 
iDft  teacher  of  voeal  made  in  New  T<nfc,  and  when  It  was 
known  that  he  iaianded  pablhhlng  a  work  upon  tdnginf,  U 
was  expected  that  his  pnaDrtion  would  be  the  beet  upon  Hu 
satgect  yet  given  to  the  worid.  -80  fer  aa  wa  have  learned  it 
1MB  not  disappointed  this  expectation.  AdairaUy  elaar  and 
oondee,  H  Immediately  wins  attention.  A  pa^l  of  Zlngarelll 
nod  Creeeentlnl.  he  saye  he  has  applied  hlnmetf  to  Om  ayetem 
ofOuda,  towhMi  haaddsaaranilyenta'  e»pwlaneaae  a  teaeh- 
«r  aa  eradentialfl  In  attempting  a  woik  apoa  tte  voice.  The 
wnk  muat  cammend  itam  to  teach ers  as  a  moat  efflolent  aid, 
aod  fbr  ttaoae  who  ban  not  the  baotflt  of  iaBtrnedaa.  wa  ha- 
Ifara  Hiara  la  BO  boafe  aaaaltobia;  aaraaaDowtataily  baiKme 
beUar.— ndbRfiNm,  Wbntstn. 

Athonragb  anddaboiatolraBllBaoBafltildeetbyMmeaDa 
DMraly)  or  even  malaly.  ta  laportonca  to  proftasloaal  ringers. 
If  such  a  Bwnnal  eonld  be  fntrodaead  Into  oar  Theological 
Bemloarlea.  and  thdr  pnpUa  eeaU  be  pat  thna|^  a  thosvagb 
conrfw  of  voeal  training,  auab  as  la  eontemptatad  bare,  the 
pieaohlnir  of  the  Ocepd  wontd  fbrifcwlth  aaaama  a  buin  aala- 
tal,  nelodloOH  and  pereuadve  aspect,  nils  work  la  eooatmeted 
on  a  rigidly  aelsatMe  baaii,  ooneldaring  tba  maehanlsm  of  the 
Tonl  organa,  the  dlflerant  qnalltita  of  Tirica,  the  Joat  methods 
of  aitlealatloii.  the  trae  proeaaa  of  enUnra,  Ae.,  fce.,  with  a 
oonsaoted  awrleeofaxflrei^se  advancing  from  tba  rimpleet  meth- 
ods of  anltinc  th«  cheat  and  medlnm  mlBtaTB,  to  flia  most 
dUeaHMItatfce.  The  sgggettionaon  the  hygteneof  thevoke 
am  vaiT  baiforiaDt  to  daqofmea  aa  well  as  aiiMtera. 

Cbiv^gatfoMalte,  BsstMe. 
*«*  Tha  SpasU  AttaaflOQ  of  TUehen  and  of  kit  penoaa  la- 
tonated  In  Toeal  lastonetton,  la  ravaetflilly  acAdted  to  thia 
ezoeedlngly  valuable  production. 

Price*  af  BMaalaPa  Metkad. 

Compute  H.OO 

Abricig«]  S2,60 

Copies  will  be  sent  by  mall,  jmt-faiJ,  on  nodpt  of  the  priea. 
PnbUahad  by  Oliver  Pltaon  *  Oo.,  Borton. 

NEW  CLASS-BOOK 

FEMALE  COLLEGES. 

THE 

American  HHsleal  Class-Book ; 

HtatsRVp  roft  THa  naa  or 
mASIES.  Ain>  VORMAIi  AHb 

mas  BoaooiiB. 

COHTAnriHa 

EUanniTABT  CfSTBUCnONR.  TOCAL  XZnUJiaSS  AND 

BOLrBoaioa, 

Am  A  TAuiASLi  oouaonoR  or 

Dueti,  Trios,  and  Concerted  Pieces. 

BT  T. 

Prioaaf  dnglaeoplaa  OOeenta,  on  receipt  of  whloh  it  wQl  be 
■nt  br  iMll,  poat-fald.  Par  doaao,  tS. 

^obUihed  £t  OUrer  Ditaon  ft  Co.,  Boaton. 


FIANO-FOSTSS  &  KELOBEONS 
To  Iiet  at  Vwy  liOiir  Prioes. 

•  3,00   TO   «lttyOO   VBB   QOABTBB  I 

For  Sale  from  $25  to  $300. 

oovpEniKQ  msTxiwstm  or 
AlUt  TBB  BBST 


TONE,  STYLE,  FINISH  AND  FBIC£, 
Suited  to  every  Taste  and  Beqnirement 

Penooa  hiring,  who  may  eoodade  to  purohaae  within  oaa  year, 
will  recti  re  ^  ded  action  of  all  chance  of  hire,  except  mnple 
Interest.  InatnmMala  meately  packed  and  fbrwarded  to  all 
parte  of  tha  oountiy.  Paraoas  at  a  diatanee,  anable  to  vldt 
the  city,  ean,  by  ataOng  tha  qaaU^  of  laatnuaaat  wantaa,  bo 
enppHM. 

OIJYBB  PITSOy  ft  CO.,  Mnrie  Publlahara. 

Tbo  Time  fia  Singing  Sohools. 

THE  BEST   BOOKS  THAT   CAN   BE  HAD. 


The  season  for  the  oommanoement  of  Blngfns 
Schools  havltuc  arrived,  the  tOllowins  list  of 
books  la  praaented'U  b^ic  snpartcrto  any  vnt 
befbre  oflbred,  and  aflta^U&s  Teaebers  and 
Scholars  in  all  parts  of  the  country,  and  of  all 
srades  of  adranoement  an  opportunTty  to  obtain 
at  lowml  prioes  the  Terr  best  books  of 

Lutmotion.  Exercise  and  Secreation. 

roE  ADULT  cussn. 

Bach  of  the  Allowing  oonlalna  a  full  and  complete  eonrae 
of  Elementarv  and  ProgreMive  Lectnrei,  Bzeidsef,  ftc,  and 
from  eOO  to  1000  select  tunea. 

Blngla.  Prdos. 

Anaerleaa  Ilarp.  By  Chas.  Zeunar.                     7fi  97.00 

Ancient  Lvre.   ByCIias  Zeuner.                        Tit  760 

Anelent  Harmnny  Revived.                               78  6110 

Paker'i  Cbnreh  Musie.   By  B.  T.  Baker.              78  6  00 

Bay  State  Collection.   By  Johnson,  Ctagood  k  BUI  fiO  4  00 

Chime.   Bv  V.  c.  Taylor.                                  76  7-00 

Church  Helodirt.   By  B.  L.  White.                     7S  6.00 

Cdestina.  By  V.  0.  Taylor.                              75  7.00 

OoMan  L^n.  By  V.  C.  Taylor.                          76  7  00 

Handel  Collection.   By  Baker  &  Jolinson.             76  €  00 

MelodNt  Saera.  By  Baiter.  Johnson  ft  Ongood.       76  6.00 

Hodem  lUrp.  By  B.  L.  White  k  J.  B.  Ooald.      7S  6.00 

Sto^SdwoIOampaaloa.  ^J.fcH.  BM.       97  0.00 

Tor  JuTexdle  CTsasoi. 

Bach  of  the  fbllowlng  eontdna  Bwy  and  Simple  liessoBa  well 
adapted  to  the  eapadtv  of  yoang  anada,  wltt  pleadng  «xer- 
ctaM  and  feom  100  to  260  atltaetlYa  Bonga. 

ttngle.  Prdaa. 

American  Hnrieal  Claes  Book,  60  600 

Baker's  Blemantoiy  Husk)  Book.  By  B.  F.  Baiter.  90  8  00 
BahM-'a  Bdiool  Hade  Boi*.  "      "     30  8.00 

Canalaa  Mdoda.  Bv  A.  N.  ft  J.  C.  Johnson.  26  2,40 
KxerclM  Bonn  Book  (Manual  Bxerrisea)  By  Am  nts.  12  1.80 
Oolden  Wreath.    By  L.  0.  Anereoa.  SO      8  00 

Hohmann'e  Oonrae,  (ftom  the  Owrinaa.)  la  4  laato.  Ifi  1-60 
Muplcal  ABO.  Bv  B.  Ivm.  Jr.  80      1  80 

Mnslcal  Spelling  Book.  By  B.  Ivea,  J^.  76'     6  00 

Mason's  Tofal  ClaM  Book.  40  4-00 

One  Kev  anfter.   By  J.  B.  Packard.  13  1.20 

Seminary  CIms  Book.  By  White  and  SlMell.  GO  4.60 
Wreath  of  School  Songs.  By  White  and  Oonld.  80  &  00 
Top  Advsnosd  Sohoola,  Oonoerts,  fte. 
The  tellowtnf  do  not  contain  Blemaataiy  Lessons,  bat  eom- 
ptise  all  the  hvoritePulm  and  Hymn  tnnM,  Anthems.  Chants, 
Benteoces,  Chomses,  fte.,  ibr  Advanced  Schools,  Choir  Bxer- 
clse,  Singing  Claasea,  Conoerta  and  Home  CIteles,  they  afr  the 
beatextanb 

Stnda.  Prdoa. 

Beethoven'a  Collection  of  Sacred  Husk.  n  OO  S9-00 

Oomrrnpitlonal  Ebrp.   Bv  L.  B  Baraea.  68  6-08 

Coatlnantol  Harmoiv,  "Old  Volka'  Coneert"  Mnide.  78  7-60 
National  Lyre.  By  S  P.  Taefcaimaa,  i.  A.  Baa- 
croft,  and  H.  K.  Ollnr.  68  6.00 
Fs^miofLMb.  SpIritaslfTrDgiaBtfvaaBdBaflim* 

atory.   By  John  S.  Atena.  n  7.80 

Bonn;  restlval.  A  ewnpendlam  of  avetr  variety, 

Ibr  SodvUee,  OaaiaaUeaa  aad  Cbolm. 

By  T.  0.  Taylor.  SB  6.00 

Boeton  Academy^  Oidlsetlw  of  (Aeroaaa.  1.60  Ift-OO 

ChonUIst.  Select  Anthema,  Chomaea,  fte.  21  Nos.  13  1.00 
Chnreb  and  Home.  Anltaams,  Hotnta,  Ontoriea, 

Masses,  fte.  By  Oaorga laacb.  SS  tlJ» 

Hsnnonia  Sacra.     Anttiems.  OhonuH,  IMoi, 

Dneta,  fte.   By  WUto  sad  floald.  78  TOO 

Kreiaman^  Anthems.  Qy  Aufpistas  Krelmu.  60  4  GO 
Samnd  Chorna  Book-  By  WUlie  aod  Ooald.  l.BO  IBJIO 
Bnaflah  Calbadnl  Ohsala.  By  S- P.  TBekarataa.  ISO  MM 
Hayter^  •«  »  By  A.  U.  H>ytev.  80  4-BO 
Bird's  100  SiD|^  aod  Doable  Cluut*.  88  8.00 

Taylor's  Ohoml  Anthems.  By  T.  0.  Taylor.  78  7.60 

nmitlon  Chorales.  From  the  Oratorio  "Creation  "  40  4.60 
Messiah Chonises-  From  theOratorloof '-Blaaslah.**  48  4.00 
Oratorios  and  Masses. 

In  sddltioa  to  the  alwve  the  nndeielimed  pnUlsh  the  fcllow- 
Init  OrmtorioK :  "Creation"  and  "Hasetsh,"  60  eta  each,  K.OO 
per  dos.  "Hoses  In  BKypt,"S1.60  eaeb.  V12  per  doa.,  "Da- 
vid," 76  cts  each.  SO  per  dos.  The  fbllowing  Masses,  "Beelho- 
Ten's  Miwe  In  C,"  75  cts  each,  6.75  per  dos.,  "ITsydn's  Tbird 
Unas,"  T6  cto  each,  6.76  per  doa..  "Hoaart'a  Requiem,"  TS  eta 
each.  S6.76  per  dos,  "Hosart'a  TwelOi  Mass,"  78  cts  each,  S.76 
per  doa,  "De  HoBtl>a  Haas,  la  B  Oat,"  67  eta  each,  #6  per  doi. 
AlsoZlmmer's  Haas,  Soprano,  Tenor  and  Baw,  82;  GulgTMrd'e 
Huw,  ftir  fonrrolcee.  Unison  Mass.  byT.  LaHache,  81.26, 
and  the  Cantatas,  "Hear  My  Prayer."  by  HendelsMhn,  90  cts 
each,  V2  40  per  dot.  "The  Storm  KlnR,"  by  B.  P.  Belter,  26 
eta.  *2.25  per  dot,  "The  Burning  Ship,"  by  B-  P.  Baker.  60  eta 
each,  S6  per  dot. 

Any  one  or  all  of  the  above  sent  by  maD,  post-paid,  on  ra- 
ealpt  of  tbe  price. 

FabUshed  hj  OllTsr  Ditaon  ft  Oo.,  Boston. 


MUSIC  BOOKS  IN  PRESS 

I. 

THB  WBSTBBN  HABP. 
Bj  His.  HaiT  8.  B.  Shindlsr.  an^or  of  "  Nnttaan  mip," 
and  "Soutbem  Harp.*' 
1  volume,  qnarto,  price  Sl-00. 

  n. 

TSU  MOSXBN  SCROOX.  TOB  THB  DBUM. 

ny  Keach  and  Burdltt, 
,  1  vol-  Std  ,  price  60  eta. 

nS. 

OAITFATIl  DOXZZrO. 
A  Ctdleetion  of  Chante,  Hymns  and  Tunas,  adapted  to  Ohtoeh 
Sertka.  Dy  Lewie  if.  Slelner  and  Henry  Sahwias. 

1  volume,  12mo.,  price  S1.S&. 
IT. 

  A  »ew  Collection  of 

BTASSABD   ATTPHBMS.  CHOBTTSBS. 
SaimiKOilS,   OHA^VTS*  ft«.^^ 
1  v(d.  8vo.,  ^ee  76  eeuts. 

THB    SHOWBB'  OT  PBASLS. 
A  Oolleotion  of  Beautiftil  Dueti. 
1  vol.,  prke  ^-00. 

  TI. 

OTHB  OPEBA  OS*  ICABTEA. 
Italian  ahd  BnglMt  Words- 
Pofmlag  the  Twelfth  vol.  of    Dltsou  ft  Companv's  EdUfoa  nf 
BtaadardOpmaa,"  1  t4I- tin.,  pifee  «S^. 

vn. 

OHB  HmrSBBD  PBBI.Tn3EB.  INTEB- 
I.UDIIS  ADTD  AFTE1BI.UD£S. 
Br  BInk.   1  vol..  price  £0  cts. 

vm. 

BTAin)ABD  OPmBJL  LIBBaTTOS* 
In  oonUaaatloB  of  those  already  published.  £0  eta.  — h  ' 

OUVEB  BITBOB'  ft  OO.,  Fnbllshara. 


$  SO  Worth  <^  Piano  Muaio  for  8  IJtO. 

THE  HOME  CIRCLE, 

A  oouaanan  «r 
MAHCHBS,  WAUnOS,  POLKAS.  flCH0TTI8CHJa.  QUAB- 
SILLBS,  RED0WA8,  CONTRA  DASIC»,  HTC. 
A  Snperb  Volume  of  PopiAar  HwHo,    Arranfced  fbr  tbe  Pla- 
W>-Forto-  Price,  81  60.    In  cloth  86-00.  Copies  sent  by  mal 

Published  br  Oliver  Diteon  ft  Co..  Boston. 


MUSICAL  "klB&OIt; 

1  0  B 

SCXZOOZsS  Oc  OTiAPW-RS, 
BY  SIRENO  B.  PHfPPS. 
The  pemlkr  ftatona  of  this  work  are  Ita 

ADAFTATIOV  TO  QBADXD  BOHOOIiB 
In  wUehsntsielsmadeaStadyaBd  Tlininnilinam  anA  Pnt- 
deoey  are  raqaMtea  — 

Ita  great  Usef^ilneas  to  Teachers, 
being  the  best  work  extant  tbr 

EVENING  SINQINO  SCHOOLS, 
exten^ng  to  a  course  of  from 

Tvelva  to  Tventy-flva  Brenlnai^ . 
and  tke  varied  ef 

Seonlar  and  BaoMd  Muio  ftw  FrMsMM* 

Tbe  anttwr  has  axpesdad  mnofa  Urns  and  labor  ^oa'  tte 
"Hualoal  Mirror,"  in  order  to  laadar  It  parftet la  tU store 
eaeenUal  partknlars,  and  it  la  pmsentaa  to  tha  attaaiDaii  dt 
both  taaahuia  and  aohtdaii  as 

A  TelmM  af  Harked  Exeellemee. 
Price  60  centa-   86-00  per  doaen. 
Pnbllataed  by  Oliver  Ditaon  ft  Co.  .  .  Boaton. 

WTT.T.TAM  MoOftBTOTBTrTi, 

MUSIC  PUBLISHER  AND  DEALER  IN 

PIANOS,  MEL0DE0N8.  BOUND  k  SHEET  MUSIC, 

Moaioal  Instrumenta  and  Muaio&l  Merohan- 
diae  generallr. 

474  JBPPBRSON  STttBR,  LOVISTTLLB  KT. 


Vocal  Beauties  of  Donizetti's  O^m, 


0,  Ood,  my  sonL  (1>*va  ataaa  trapno.)    Bamanm.  Taner.  28 
why  Ul  my  tean.  {H  qual  aoam.^  Car.  fc  Athftt- Bep.  40 
TUafamdrseaDstoBe.  (IM  taa  baiiada.)  Rmi.  BadlsM.  » 
LIAtUriB*.  (SlilMnftvlBO.)  UavatiaatirTaear......  80 

Words  of  BanUMB.  (U  aaaillaia  parola.)  SaatattofaaU 

ertbaUAet.  60 
P<d»Il8bed  by  OUTto  Sitscm  ft  Oo., 


AFTBRNOON  CONCERTS. 

THB  ORCHESTRAL  tmOH  rerpectfslly  aaaonnc*  that 
their  Sixth  SerfM  ot  OONCHITB  wffl  aOMmeuae  on  WBA- 
NBSDAT  AnBBNOOH,Oel«bBrlllk,at«BBaBnHliranO 
HALL,  and  eoaUaaa  every  WeduMday  anffl  flnlbar  »al8ta. 

CARL  ZERtlAHN,  CONDUCTOR.  . 
PaekagoaofBIxlliALetoBl.  To  be  had  at  th*  If  aria  Mores  a«d 
at  the  doer.  Slngla  tickets  Kceata,  to  be  had  at  thsdoor  oaly . 
SooTBOpaaatX,  Coacerta  toeoBimaneaat  80'falock.  SB 
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Vofwbflr  TrtM. 

Let  PMti  ibv«r  Aeb  leaiy  tTCN, 

WhMlbetUoiof  mMrfiBMiMfwiH 
Aad  nek  ilMir  thcngte, «  ft  traiilo  tnan 

lU^  tin  bee  in  a  Ulj^i  batt. 
B«t  gire  me  a  hup  whete  riii|  ie  iberp, 

THoed  f>r  Nttvesiber  melodiee. 
That  I  may  roam  the  bleak  hills,  alone, 

An*  aiag  of  the  brown  and  lealleu  treee. 
The  grey  old  treee,  the  naked  treee. 
The  kaieea  eMtama  tteee  for  ae  I 

Theto  biawAee  an  hue  in  the  twOiKht  daik, 

CM  end  bam  lAen  tbe  noon  ii  Ugh, 
lAa  Ae  eerdnge  and  matte  of  aamMb«k 

Thai  wiip  and  fireeM  in  a  polar  i^. 
Then  ie  never  a  leef  that  the  iky-hom  Ihtaf 

Did  net  hnry  away  ere  itt  color  wee  gone. 
Bat  fte  branchea  here  ta  me  are  ai  fiiir 

Ab  tbe  naked  forma  ef  the  Fartbenon. 

giaeefal  twee— the  gnerihd  tree*— 
The  wfaAeic^Ved  nrtneen  mee  fcr  MB  1 

WbMetbebraaeheepMi>><^tel'7 
Tbe  golden  mietef  iba  tmatt  elttams, 

And  traeta  of  stai4ik  Jidilnde 
OKmmer  at  night  on  a  wwld  of  draaau. 

The  wind  ie  ohm  on  the  ragged  hill, 
And  the  eeriy  ioow  is  gaOeriag, 

Bnt  the  irinter  ia  nneght— for  their  hoaghe  an 
Urnag^it 

'WlAAeUwor  MpadOehopoer  Spffaff. 
Tbe  padeat  treat  —the  bopefiil  treee, 
Biding  tbe  ham  thtt  eete  Aim  Ibee. 

O  Fatrioti,  wham  tbe  Tyrant's  hate 

O'erriwdowi  Vkt  tte  wintn-  drear, 
WhUe  Bke  the  patient  tnee  ye  w^ 

Freedom  —the  nation's  Spring  ie  near. 
Never  deapnfar,  tho^  the  daifcenlas  air 

Sweep  eM  yoar  vnmmar  laama  away; 
The  wind  may  riHe  yoar  brnndiea  ban. 

The  leaves  will  barat  anew  in  Uay 

On  the  bloeeoi^  traee — tbe  jeyona  tnea, 
h  (he  ifacfona  apdng  ariibec^. 

C.  P.  C. 


Tor  M|hn  JMBael«r  Herie. 

icaaii^  Wud. 

wind  sf  cloady,  Meak  November, 
Falling,  rising  throagh  tbe  nigtu. 

As  I  watdi  each  dying  ember 
By  my  lamp'a  low  Mftmed  Ught^ 

Sadly,  vagnely  I  nmember 
Hoan  of  seirow  and  delight. 

Kashiag  throagb  the  midnight  dreary 

Hmm  art  like  a  ■pint's 
Hoaming  o'er  lome  land  of  Fairy 

He  had  known  in  hrfhn^. 
So  I  eann  till  I  am  weaiy : — 

W4Nld  the  whid  wonld  pwe  and  die  I 

Oeaee,  O  BMmory,  to  taut  me 
With  the  fkr-<4[  loent  of  flowen ; 

Cease,  O  midnight  wind,  to  haont  me 
With  Ae  ghosts  of  btuied  boon. 

Hope,  draw  near  and  diaenchant  me, 
Bri^^iteet  of  angelie  poweiB  1 

G.  P<  Cta 


The  Con&poMn  of  the  Btabat  Xater. 

<rnB  tbM  NManlMliilKbe  HaMkMung.) 

While  defending  himself  against  the  oompli- 
menta  and  the  reproachea  beatowed  on  hun 
Madame  Cherts,  in  her  work  nenlMiud  m  thn 
paper,  Fdtu  allndea,  in  tbe  JSemte  «t  QtmtU  Mw- 
WMie,  to  the  Tariaui  Mttinn  of  the  admirable 
hymn  of  tbe  Stabal  Maier,  which  dates  from  the 
lltfa  oentnry,  to  prare  tbnt  eclectieiam  tn  Art  doee 
not  lay  down  any  one  nUe  for  the_  Absolutel^- 
Beaatiful,  but  takea  into  consideration  the  peri- 
od, circomstancea,  and  urn  of  ererv  work  of  art, 
and  is,  cooaequently,  enlightened  impartiabty. 
The  Udy  had  aaserted  that  the  only  tiung  re- 
naaiaiag  for  M.  F^tis  to  do,  after  bis  clear  and 
striking  expoaition  of  the  B[nribia]it^  o£  music, 
was  to  apply  to  tbe  latter  the  laws  which  relate 
tbe  enotuHu  the  miad.  **  Instead,  howeTer," 
At  contintMe,  **^seekiiig  these  laws  in  tbe  cate- 
olMBi,  be  has  lodkti  for  tbem  in  tbe  philosophers. 
After  ccMUoltii^  all  the  latter,  from  Plato  down 
to  Cotuin,  he  has  at  last  arrived  at  eclecticisin,''  &c. 

Frftis  berennon  proves,  by  the  Tarious  settings 
of  the  Stahal  Mater^  from  Joaquin  Deprte  down 
to  BoMini,  that  a  relative  jut^ment  on  the 
MoaicaUy-Beaat^ul  is  perfectly  jnstifiable.  He 
selects  as  the  seven  most  important  settings  those 
of  Josqnin  Depris,  Palestrina,  Pergolese,  the 
Marchese  Liffniville,  tbe  Prince  of  Conca,  J. 
Haydn,  Boocberini,  and  BossinL  It  is  strange 
that  Enunannel  Astarga  is  omitted.    (See  be- 

^  )  .  . 

Josqina  Deprte  held  sovereign  sway  in  hubme 

(be  floarisbed  from  U70  to  IfilS),  m  tbe  domain 
ofmiune.  "  Is  tbose  days  eburcb-mnnc  wh  writ- 
ten for  the  Twce  alow,  even  without  an  oigan  ac- 
eompannnent ;  bannony  was  restricted  to  the 
consonant  chord.  For  Josqmn  tbe  StabcU  Mater 
was  a  eeqnence,  a  prayer,  and  be  had  no  other 
vlbjwA  but  to  inqiart  to  it  a  character  of  repose 
and  devotioD  by  his  mnsc  The  Saviour  on  the 
crass,  and  tbe  grief  of  Mary,  have  nothing  in 
comraoo  with  human  feelings:  the  mystery  of 
Salvation  is  being  fulfilled.  This  was  all  the 
moncian  saw  in  his  task,  and  be  possessed  what 
be  required  for  the  expresnon  of  calm  devotion, 
tbe  pure  sound  of  the  hnman  VMce  and  the  con- 
sonance of  bannony.  The  piece  is  written  for 
five  voices,  in  the  sixth  Roman  church-tone.  One 
voice  carries  tbr(Mu;b)  nnintemiirtedly,  the  Cantia 
jtrmus,  wWle  the  four  others  twine  round  it,  in 
agree^le  bamumtes  and  imitations,  in  no  in- 
stance abrupt  The  whole  bmng,  when  wo  con- 
side  the  penod  and  tbe  conception  of  tbe  snligect, 
a  fine  and  meritorious  c(Hnpoaition. 

**  Three-quarters  of  a  ce^tunr  later,  Palestrina 
composed  his  Stabat  Mater.  The  musical  wstem 
is  still  the  same,  but  the  form  is  enbu^,  and 
Palestrina  has  infused  the  power  of  his  individu- 
ality into  his  composition  of  the  subject  It  is 
true  that  the  means  of  effective  expression  are 
still  citttumseribed,  bnt  there  is  already  the  yeam- 
ing  to  discover  others.  The  Stabat  w  written  for 
eight  voices,  and  two  cbomsea,  wUch,  at  one  tune 
separate,  and  at  aaotber  in  comlnnatioo,  produce 
a  striking  effect  It  is  very  evident  that,  in  this 
lofW  compoeiti<m,  Palestrina  drew  his  inspiration 
from  the  trordn  of  the  Evao^list,  St  Matthew ;« 
a  feeling  of  terror  predoounates  in  the  work. 
The  three  major-tiiaos,  with  which  tbe  first  cho- 
rus commences,  at  the  words :  '  Stabat  Mater,' 
and  with  which  the  second  chorus  joins  in,  at  the 
words:  '  Jnxta  crueem,' have  in  tbem  sometlung 
terrible,  which,  by  the  abruptness  wherewith  tiiey 
succeed  each  other,  wounds  our  murical  fueling. 
This  ia  quite  out  (rf  Paleetrina's  nsoal  manner, 

•  X  And  bditU  thanilartba  iMDphm  mit  In  tnlnfrom 
Hw  top  to  the  botton.  and  «H  (Mtt  dU  qwka  aad  Qm  iMks 
nnt?  Ohaptexmihv«mBU,tt. 


but,  as  be  wished  to  produce  an  impresnon  of 
affright,  and  as  dissonant  chorda  were  not  then 
known,  this  harsh  combtnatifui  was  tbe  sole  re- 
source at  lus  di^MsaL  At  the  Uenduig  of  tbe 
two  obomses  commenoee  the  ex jweanan  (k  gloomy 
soirraw:  '  Oqnamtristiaet  nffiiota  Fait  ilia  bene- 
diota  Mater  Uaigeniti  r  wbiob  pemdea  tbe  work 
to  its  conelnwMi. 

"  Between  Palestrina  and  Pergtrfeae  Aere  are 
a  hundred  and  fifty  years.  The  new  mtuical 
system  is  discovered,  and  places  means,  previous- 
ly unknown,  at  the  (U^Ktsal  ot  the  composer, 
while  the  instmmenlB  oomlnne  and  form  one 
whole  with  the  sound  ot  the  human  voice.  Per* 
golese  is  not  equal  to  the  expression  a£  force  and 
greatness;  fiir  rhis  his  naXnn  is  not  eateulated ; 
he  feels  at  ease  only  in  works  of  less  pn^xniions; 
he  has  tones  for  love  and  gentleness,  hot  none 
for  vigor  and  power.  His  Stahm  Maier,  conse- 
quentfy,  is  not  a  w(h4c  which  deveb)pe^  to  any 
great  extent,  nntsical  ideas  and  meana  of  exprea- 
sion,  and,  fitf  this  reason,  too,  be  does  not  araU 
bimsslf  of  tbeeboras.  Asopmaoandan^  Toiee 
suffice  him*  whilst  bis  orMtra  eonrfsts  merely 
of  the  striag-qnartet  and  the  oma.  Every- 
thing is  not  equally  beantifnl  in  his  work ;  two 
movements  appear  particularly  poor  in  invention, 
but  what  toocning  strains  there  are  ia  tbe  others  1 
It  seems  as  if  Mary's  tears  had  follen  npon  the 
composer's  heart  1  When  sung  by  accomplished 
female  artiste— for  these  are  a  necessary  part  of 
the  work— Pergolese'fl  5to&a2  has  always  moved 
the  hearers,  and  attuned  a  celebrity  wUcb  has 
obscured  all  fonner  settinss.  Even  now,  it  has, 
in  no  way,  lost  value  in  the  eyes  of  the  oonnns- 
senr,  who  keeps  himself  free  from  tbe  inaoence 
of  the  present  age. 

"  Although  Haydn,  in  bis  obnrch  mumc,  does 
not  stand  on  the  same  eounence  of  genius  as  ia 
bis  tnstnnwntal  works"  [we  suppose  by  tbe 
mer  are  meant  only  his  masses,  which  are  more 
properly  speaking  church  muric,  and  not  his  two 
(mtorios]  "  lus  SttAat  Maier  is  the  production  ot 
a  happy  fit  of  inspiration.  The  nobleness  of 
the  thoughts,  which,  aa  a  general  rule,  pervades 
it,  is  blended  with  a  sofWy  melanch<^y  tint  It 
appears  as  ii  he  had  felt  that  tbe  sorrow  of  the 
mother  of  Jesus  could  be  no  human  sorrow. 
Above  the  depths  of  this  conception  lies  the  per- 
fectly devoted  confidence  in  tbe  fruits  of  tbe  Be- 
demption.  Tlus  beanliflil  composition  is  too  little 
known;  a  few  figures  in  tbe  taste  of  Oe  time 
are  tbe  only  things  in  it  which  we  could  widi 
omitted. 

•*  But  the  least  known  of  all  ia  the  Motor 
of  the  Marquis  of  Ligniville,  a  dilettante,  whose 
genius  was  not  inferior  to  that  of  Marcello,  bat 
who  died  young,  and  wrote  only  a  litllo.  A 
*  Stabat'  >  charming  *  S^ve,  Begina,'  and  a 
'  Dixit  Dominus,'  for  fijur  voices  and  orchestra, 
are  all  I  know  of  his.  In  the  SteJ>ai,  he  took  a 
different  view  of  the  subject  from  tbe  other  com- 
posers. He  does  not  attempt  to  express  foelmgs 
which  are  raised  above  human  nature,  not  to  ia> 
spire  his  hearers  with  terror;  lus  object  bas  beea 
to  delineate  die  mystic  love  of  man  to  God,  who 
is  ociririiw  on  the  cross,  and  he  bas  succeeded  in 
a  wonderiUIy  beantifiil  manner.  Three  voices, 
sometimes  or  the  same  kind — ^for  instance,  three 
sopranos  ui  tbe  firk  verse— then  three  altos  in  tbe 
'  Qun  mnrebat  et  dolebat,'  then  agun  a  soprano, 
tenor  and  bass,  at  an  alto,  tenor  and  bass,  suffice 
to  enable  the  composer,  without  any  accompani- 
ment, to  produce  the  most  profouna  iraprassKMi. 
All  the  movements  are  canonical,  but  tbe  strict- 
ness  of  the  form  in  no  way  interferes  with  tbe 
impresnon.* 

•  Wben  did  tfaii  tCwqidi  *t  UmlTlUa  An  tfa«  abort 

EtMMi  pitntad  or  only  nunoMrlpt !  W«  flno  nothing  ftboat 
Im  In  Um  nnthorfttw  at  onr  oommand.— Bp.  Nudtrrkimueka 
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"  Boccberini  has  taken  the  same  ground  as 
Lignirille.  But  he  has  employed  more  ample 
reaoarces,  for,  tboogh  bis  Stc^,  also,  is  oulj  for 
three  Traces^  he  has  written  it  with  an  orchestral 
aoeompaniment.  The  natural  abtmdance  of  liap- 
py  motiTes,  found  in  all  Boccherini's  woriu,  is  not 
wanting  in  his  Stabat^  bat  there  is  more  melan- 
choly deling  and  even  vigor  in  it  than  in  his 
other  compositions.  Although  nearly  totally  un- 
known, it  IS  wortbf  the  adouration  of  all  compe- 
tent judges. 

"  Fiually,  Rossini's  fertile  genius  has  produced, 
out  of  the  Stabat  Maier,  a  drama  in  the  form  of 
an  oratoiio  or  cantata.  To  appreciate  this  work 
properly,  we  must  take  Rossini's  own  view  of  the 
subject.  Per  s«,  as  a  musical  and  vocal,  and  not 
as  a  sacred  cmnpoation,  it  is  a  work  that  contains 
numy  beauties;  for  instance,  the  introduction,  the 
tenor  tar,  the  quartet,  '  Sancta  mater,'  and  the 
*  Inflanunatna '  are  worthy  of  alt  pruae." 

Thos  far  nws  M.  F^tis.  As  we  have  already 
mentioned,  uie  Stabat  Mater  of  Emanuel  Astoi^a 
ii  omitted  from  the  above  list,  altbongb  the  work 
is  one  of  the  most  celebrated,  as  well  as,  at 
present,  better  known,  and  deserving  of  its  cele- 
Drity.  It  was  written  at  the  commencement  of 
the  eighteenth  century,  probably  in  London,  since 
the  Academy  of  Ancient  Mueuc  there  for  a  long  - 
time  possessed  the  only  copy  of  it.  Compare 
Rochhtz,  Par  Freunde  der  TonkunsU,  voL  2, 
where  there  is,  also,  a  biofiraphy,  although  a 
somewhat  rooiantic  one,  of  Astoria. 

F.  Chrysander,  also,  has  recenuy  informed  us 
of  a  Stabat  Mater,  hitherto  entirely  unknown,  but 
in  his  opinion  excellent,  by  Agosttno  StefianL 
Steffani  was  CimUmeuter  ot  Duke  Ernest  Au- 
gustus, afterwards  Elector  of  Hanover,  but  in  the 
year  1690,  employed,  also,  as  ambassador  at  vari- 
ous coartB.  He  was  a  patron  of  Handel,  who  was 
indebted  to  him  for  his  appointment  at  Hanover. 
AftOT  a  copious  and  interesting  notice  of  this  dis- 
tinguished musician,  in  his  work  entitled,  G.  F. 
Handel,  vol.  1,  Leipac,  1858,  F.  Chrysander 
speaks  as  follows  of  the  Stabat  Mater  in  ques- 
tion : — 

"  The  greatest,  and  perhaps,  also,  the  last  of 
StcSani's  musical  compositions,  a  work  which  has 
hitherto  been  unknown,  as  far  as  I  am  aware, 
even  to  its  very  name,  I  will  now  mention.  It  is 
a  grand  Stabat  Maier.  The  manuscript,  which  I 
have  seen,  is  in  the  same  volume  as  the  celebrat- 
ed Stabat  Mater  of  Astorga,  and  of  about  the  same 
balk.  When  I  add  that  Steffani's  oomposition  is 
equal  to  AstOTga's  in  an  artistic  sense,  the  reader 
must  not  look  upon  this  as  one  of  those  unmean- 
ing assertions  in  which  unknown  works  of  the 
second  or  third  class  are  frequently  compared  with 
more  known  ones  of  the  first  rank.  Any  exag- 
geration in  favor  of  StcfTani  would  involve  a  dou- 
ble injustice.  Emanuel  Astorga's  work  is  the 
onl^  lamb  on  which  his  fame  is  nourished ;  Stef- 
fani  possesses  an  entire  flock,  and  his  importance 
is  firmly  established,  whatever  may  bo  the  merits 
of  his  Stabat  Maier.  But  we  must  coufcss,  afler 
the  most  dispassionate  investigation,  that,  in  this 
instance,  we  have  one  of  the  most  remarkable 
miuical  compontions  posable,  and  it  is  perfectly 
incomprehensible  how  it  can  have  remained  so 
long  unknown.  This  is  all  the  more  incompre- 
hennUe,  too,  as  it  is  contained  in  the  same  vol- 
ume from  which  probably  every  copy  of  Astorga's 
SttAat  Mater  is  derived.  One  can  hardly  avoid 
insUtntinff  a  comparisen  between  it  and  the  lat- 
ter, bat  the  two  compontions  are  so  dissimilar, 
tlurt  it  would  be  impossible  for  any  one  to  explain 
them  more  easily  and  better  than  by  performing 
them  one  after  the  other.  In  some  of  the  twelve 
movements  public  opinion  would  declare  for  the 
baron,  and  in  others  for  the  bishop.  Tlie  begin- 
ning of  the  Iwst  chorus, '  Quando  corpus  morietur,' 
is  treated  with  the  greater  beauty  by  Astoi^a, 
but,  lookJng  at  the  ohoras  as  a  whole,  the  palm 
most  be  awarded  to  Steffani's  composition.  The 
differenee  ct  conception  is  so  strong  in  some  of 
the  pieces  as  scarc^y  to  admit  of  valaation,  and 
both  masters  were  skilful  enough  to  attain  their 
object ;  ^et  I  would  accord  the  preference  to  As- 
tralga's  simple  though  artistic  chorus.  '  Virgo  vir- 
ginum  praclara,'  instead  ot  to  Stef!ani*8  mystic 
trio,  precisely  on  account  d  its  impressiTenesB 


and  intelli^bility,  but,  on  the  same  grounds,  I 
should  prefer  SteHani's  chorus,  '  Fac  me  plagis,' 
to  a  bass-solo  by  the  Baron.  Taken  altogether, 
AstOTga  strikes  me  as  more  especially  nolue,  and 
Steffani  as  more  especially  evclesiasticaL  Both 
poflsess  in  common  the  qualities  of  depth  and 
solemnity,  but  even  these  with  an  essential^  differ- 
ence. In  Astorga's  composition  the  individual 
and  personal  element  is  always  predominant,  and 
in  this  spirit  is  it  invariably  conceived ;  his  work 
would  be  weakly,  were  it  not  strong  in  this  re- 
spect. For  the  accents  of  grief  with  which  he 
astonishes  us,  we  seek  explanations  not  in  words 
or  in  ecclesiastical  matters,  but  in  the  unhappy 
events  of  his  own  life.  AVe  should  never  think 
of  doing  so  with  Steflani.  With  what  depth  of 
feeling  and  richness  of  woe  the  second  soprano 
intones  in  his  work  '  Stabat  Mater,'  and  how  pow- 
erful  is  the  magnificent  chorus,  for  six  T<»ce8,  that 
follows!  What  an  effect  is  produced  by  the 
fourth :  *  Fro  peccatis,'  and  how  wonderfully  ar- 
tibtio  is  the  «xth :  '  Eja  Mater ! '  But  the  lif^  of 
the  composer,  even  supposing  we  knew  more  of  it 
than  we  really  do,  would  scarcely  render  these 
forms  more  clear,  than  the  words,  the  custom  of 
the  church,  and  the  importance  of  the  subject  can 
do,  although  the  work  is  the  clearest  proc^  that 
the  little,  fi*iendly  man  nourished  a  deep  inward 
life  beneath  his  gentle  exterior.  The  whole  dif- 
ference between  Steffani  and  Astorga  is,  in  two 
words,  that  between  mysticism  and  romance. 
Whatever  superiority  Astorga,  as  one  living 
later,  may  possess  in  the  way  of  modem  and 
popular  treatment,  or,  as  a  man  gravn  up  in  mis- 
fortune, in  certain  pieces  fiiU  o(  moving  passion, 
is  compeiwated  for  by  Steffani  by  a  onefui  eccle- 
siastical Ir -solemn  whole,  and  by  the  wonderful 
depth  of  his  counterpmnt,  in  which  he  far  ex- 
celled Astoi^.  The  work  is  full  and  remark a- 
ably  scored  :  violins  1  and  2,  viola  1  and  2  and  8, 
and  violoncello,  six  vocal  parts,  six  instruments, 
and  <»'gan.  The  instruments  have  essentially  the 
same  to  do  as  the  vocal  parts,  sometimes  directly 
accompanying,  and  sometimes  being  freely  inter- 
twinea.  We  here  observe  a  remarkable  depar- 
ture from  Handel,  and,  so  to  speak,  an  affinity 
with  Bach  ;  in  reality,  however,  it  is  only  the 
Italian  style,  ennobled  and  perfected,  of  con- 
structing choruses.  Even  the  solos  are  partially 
accompanied  by  several  voices,  while  everything 
is  full  of  counterpoint.  The  work  is  quite  fit  for 
performance  at  the  present  day.  As  matters 
stand — I  mean  because  we  have  no  singers  for 
duets — the  Stabat  Maier  is,  perhaps,  that  compo- 
sition by  means  of  which  this  master,  who  has  be- 
come a  stranger,  might  be  again  introduced 
among  us.  Until  it  is  printed,  it  wSl  a^ord  me 
pleagurr  to  procure  German  Vocal  A$aoctations  a 
correct  coptf." 


Ko2ftrt~Child  and  Man. 

(ContJnQ«d  from  ptft  24S). 
No,  47. 

MoMrt  the  Elder  to  kis  Wife.  ' 

Shrove  Tuttday,  1770. 

Our  concert  has  taken  place.  It  was  on  a  fViday. 
Everything  went  off  the  same  as  before ;  any  desctip- 
tUm  wonld  be  nselesi.  We  are  in  good  h&uth,  God 
be  tanked ;  and,  though  not  rich,  we  have  always 
over  and  above  oar  need.  With  God's  help,  we  shall 
quit  Milan  in  the  second  week  in  Lent  and  proceed  to 
Farms.  Next  week  Count  Firminni  is  bent  on  giving 
a  Inst  grand  ronccrt  for  the  ladies ;  and  there  are  other 
matters  beBides  to  bring  ro  a  conclusion. 

The  misfortnne  of  M.  d'Aman,  which  you  men- 
tioned, sffiict«t  us  mnch.  Wol%ang  shed  many  tears 
over  it.   Yoa  know  how  sensitive  he  is. 

F.  S.  JVom  Wol/ganff.  I  embrace  moAer  and 
sister.  I  am  overwhdmed  with  AtiMiiess,  enough  to 
drive  one  mad.   Impossible  to  write  any  more. 

No.  48. 

Wolfyanff  Mosart  to  kit  Sister. 

Milan,  MarrkS,  1770. 
Casa  S0RBL1.A  Mia,— How  happy  I  am  to  hear 
of  your  spending  your  time  so  amusingly.  Perhaps 
you  think  I  don't  nmusc  mmlf,  but  I  could  not  count 
the  number  of  times  I  have  liad  nmusement.  We 
have  been,  I  think,  six  or  seven  times  at  the  Opera, 
then  at  the  ff^e  di  baUo,  which,  as  at  Vienna,  ne^pn 
after  the  opera,  with  this  difference,  that  the  dances 


pass  off  widi  more  order  than  at  Vienna.  Besides 
which,  we  have  seen  the  faockinata  and  the  tkicdtmta. 
The  first  is  a  masquerade,  which  is  pleasant  to  see ; 
the  people  dress  as  factMni,  or  valets  <A  great  houses, 
and  go  in  troops  on  foot  or  in  harca,  preceded  by  five 
or  six  bands  of  trumpeteis,  cymbals,  and  several 
bands  of  fiddles,  and  other  inBtmmenia.  The  chie- 
cheraia  is  also  a  masquerade.  What  we  call  p^Ut 
maitra  the  Milanese  call  dUecAen;  they  are  all 
monnted  00  horses,  which  has  a  veir  fine  eAct.  I 
am  as  happy  to  hear  H.  von  Aman  ts  well,  as  1  was 
frrieved  to  hear  of  his  misfortune.  What  masque  did 
Mme.  Rosa  wenri  and  what  was  M.  Moeick  ?  What 
was  M.  von  Scliidenhofen's  costume  1  I  beseech  yon 
to  tell  me,  if  yon  know ;  you  will  please  ne  moch. 
Kiss  mama's  hands  1,000,000,000,000  times.  My 
compliments  to  all  kind  friends ;  and  for  thee  a  thou- 
sand sweet  things  from  him  wbo  will  be  joan  oa  soon 
as  you  lay  bands  00  him. 

Ro.  49. 
L.  Mosart  to  hie 

Milan,  ManA  ua,  1770. 
^Wolfgang  had  to  compose,  for  the  concert  at  Count 
Firmiani's,  two  airs  and  a  recitative,  with  riolin,  from 
which  I  WIS  obliged  myself  to  take  the  violhi  part, 
and  then  it  had  to  be  copied  out  in  duplicate  to  pre- 
vent our  being  robbed  of  it.  Neariy  one  handred  end 
fifty  of  the  Ant  nobOi^  were  there.  The  prinopel 
personages  were  the  Duke,  the  Princess,  and  the  Car- 
dinal. Between  this  and  to-morrow  we  shall  cook  up 
another  affiiiir ;  they  want  Wolfgang  to  compose  the 
first  opera  for  Chrfstmas  next.  We  shall  have  some 
difflcnity  in  reaching  Borne  for  the  holy  week.  Yon 
know  at  Rome  we  must  of  necessity  stop.  Then  we 
shftll  |to  on  to  Naples,  and  this  city  is  so  important 
that,  if  we  are  not  tecalled  to  Mium  by  a  serAfiira, 
that  is  to  Bay  by  the  opera  to  be  done,  it  may  so  turn 
ont  that  we  ^all  find  occasion  to  remain  the  whole  of 
the  coming  winter  in  Naples.   If  the  trrittura  takes 

EInce  they  may  scad  us  the  fibrette.  WeUgang  will 
Hve  time  to  think  over  it  a*Ihtle ;  we  con  make  oar 
rosd  pass  through  Loretto,  and  return  to  Milnn,  and 
as  the  composer  is  on^  boimd  to  remain  up  to  the 
time  of  pladng  his  opera  in  tatna  we  can  then  return 
home,  passing  through  Venice.  I  abandon  all  thcea 
projects  to  Divine  l^vidcnce.  To-hkhtow  we  dine 
with  his  Excellency,  to  make  oar  adieux  to  him. 
The  Count  proridee  us  with  letters  for  Parma,  Flor- 
ence, Rome,  and  Naples.  I  cannot  tell  yoa  how 
gracious  he  has  been  to  us  during  all  our  stay. 

P.  8.  From  Wol/gatuj.  My  tender  complimenla. 
I  embrace  mother  and  sister  a  million  times,  and  con- 
tinue in  good  heoltii,  God  be  thanked.  Addio. 

TSo.  M. 
3Tke  Same  to  the  Same. 

Bologna,  S4M  March,  1770. 

Reached  hen  to-day  in  good  health,  and  with  the 
hope  that  God  will  keep  ns  In  the  same.  We  shall 
not  stay  more  than  four  days  hete,  and  five  or  six  at 
Florence.  We  are,  therefbre,  certain  to  be  in  Bone 
during  FasKion  Week,  and  to  see  the  ceremonies  of 
Mann  day  Thursday. 

The  seritttira,  i.  e.  the  written  contract  eonceming 
the  opera  which  Wol^ng  is  to  oonpose.  Is  signed 
and  exchanged.  It  depends  on  no  other  condition 
now  than  tlie  permission  of  our  prince,  for  which  I 
have  asked.  They  give  as  tOO  gifftiatt  and  onr  lodg- 
ing. The  opera  will  commenee  daring  the  festiritiee 
of  Christmas  ;  the  recitatives  most  be  sent  to  Milan 
in  October,  and  on  the  first  of  November  we  most  be 
there  in  order  that  Wolfgang  may  compose  the  air«. 
The  prima  and  leconda  donna  are  Stgnora  Gabrielli* 
and  ner  sister.  The  tenor  is  Signer  Ettore,f  now 
Cavaliere  Ettore,  on  acconnt  of  some  decoration  he 
has  received.  The  rest  are  not  agreed  npon  yet  La 
Gabrielli  is  known  throughout  Italy  for  a  wench  of 
astounding  pride,  who,  besides  sqaandering  all  her 
money,  commits  the  greatest  follies  in  the  world. 
We  shall  meet  her  on  the  rOad.  She  is  coming  from 
Palermo.  We  will  do  her  the  honors  of  a  qneee  ^  we 
will  worship  her  like  a  goddess,  and  so  gain  over  her 
good  graces.  At  Parma,  the  Signora  Guari,!  other- 
wise called  Ba^ardina,  or  BarOadeUa,  invited  ns  to 
dinner,  and  sang  ns  three  pieces.  I  could  not  helieve 
•he  conld  sin^  the  C  aonro  aewto,  bet  our  ears  con- 
vinced OS  of  the  fact.  The  passages  which  Wol^n^ 
has  copied  were  in  her  air;  ihe  ung  them  a  little  | 
more  soMy  than  the  gme  tones,  hM  wttfi  ae  heantifki  1 

■  C»tb«riii8  Gabrielli,  born  Id  Rome  In  tba  boon  at  Mum  , 
Oabrietll  In  1780:  a  pD|dl  of  Outt^  ■annwl  ITftmitotln, 
«nd  ot  Porpora.   IMed  in  Bono,  179B. 

t  GelebrftMd  tenor,  .bOTn  in  lUlj,  1740;  dM  at  gtvttsart, 

1770. 

t  One  of  the  moct  Mconplbhed  artitta  oi  tb*  ISth  centary  ; 
bom  at  ramia,  1748i  dM  1781.  HermlaMMeuLaenela 
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a  voice  as  the  octave  0ute  or  the  organ.  Trilla,  ca- 
dencoa,  everj'  thing,  were  execated  by  her  aa  Woif- 
ganp  has  wntten  them  down,  note  for  note.  Besides 
which,  she  has  a  very  good  alto  voice  np  to  G.  She 
is  neither  handsome  nor  ogly,  but  from  time  to  time 
she  hu  a  wild  look  with  her  eyes  like  thatof  a  person 
sabjoct  to  fits,  and  she  is  lamo.  In  otiier  respecti  her 
condact  is  good,  her  temper  good,  and  her  repatation 
good. 

Coant  Firmtani  has  presented  Wol^ng  with  a 
HutfT-box  of  gold,  tiled  with  20  qi^iati. 


Ko.  61. 
Wolfgang  Momrt  to  kit  SitUr. 

Monk  34,  1770. 

O  my  indostrioiu  siitflr, — ^After  being  so  long  idle, 
I  have  ^Bght  therb  would  be  no  harm  if  I  became 
for  some  time  once  more  indastrioas  like  thoe.  Od 
post  days,  whon  letters  from  Germany  arrive,  meat 
and  drink  have  a  peculiar  flavor  for  me.  I  entreat 
thee  write  me  who  sings  during  the  oratorios;  tell 
me  alao  the  tidea  of  the  oratorios  *  Forget  DOt  to 
tell  me  how  thou  wcrt  pleased  with  the  minnets  of 
Haydn,*  and  if  they  are  better  than  the  first.  I  am 
rejoiced  to  hear  that  &i.  von  Aman  is  restored.  Beg 
of  him,  on  my  behalf,  to  take  care  of  himself,  and  to 
avoid  all  strong  emotion ;  tell  him  so  for  me.  Short- 
ly I  will  send  theo  a  minnot,  whicli  M.  Pick  dances 
here  on  the  stag«,  and  which  everybody  dances  at  the 
Jette  di  baUo,  in  Milan,  in  order  tliat  tnon  maycst  soe 
how  slowly  the  people  dance  here.  The  minoet  itself 
is  a  very  fine  one.  It  is,  of  course,  from  Vienna,  and 
consequently  by  Teller  or  Starzer.t  There  are  a 
great  man^  notea  in  it  Why  !  Becanse  it  is  a  tho- 
atncal  mmoet  The  Hilanese  or  Itolino  minnets 
have  a  great  many  notea,  a  great  many  ban,  and  go 
very  slowly ;  for  instance,  the  flnt  part  hu  16  tiars, 
the  second,  20  or  24. 

At  Parma  wo  made  acquaintance  with  a  songstress ; 
we  beard  her  at  her  own  bouse.  She  is  the  hmona 
Batlarddla,  wbo  has,  lit,  a  fine  voice ;  Sd,  an  exqui- 
site throat ;  3d,  an  incredible  compass.  She  sang  in 
my  presence  the  following  passages  :  } 


Mo.  52. 
L.  Mnart  to  hit  Wife. 

Bologna,  Monk  S7, 1770. 

Coant  Fallavidni  gave  yesterday  a  concert  to  which 
were  invited  the  eanlinal  and  the  highest  nobility. 
You  know  Count  Cbartes  Firmiani  1  I  wish  you  also 
knew  Count  Pallavictoi ;  they  are  two  perfect  noble- 
mea,  who,  ia  every  respect,  are  of  the  same  way  of 
thinking,  have  the  same  benevolence,  a  tdmilur  eleva- 
tion of  Boal  and  moderation,  equal  love  and  equal  in- 
telligence of  evorr  department  of  art  and  srionce.  As 
soon  as  Count  Pallaricini  learned  that  I  desired  to 
visit  Rome  during  Passion  Week,  lie  told  rae  that  he 
would  manage  matters  so  that  lie  mit;ht  hear,  no  Inter 
than  the  day  following,  "  this  astonishing  and  youth- 
fut  virtuoso,"  and  procure  the  same  ploiisure  to  the 
whole  nobility  of  the  town.  The  celebrated  F.  Mar- 
tinsi  \  was  also  invited,  and,  although  ho  never  goes 
to  Goneerta,  he  came.  The  concert,  at  which  were 
•asembled  150  panons,  eommenood  at  half-past  seven 
o'dodc,  and  luted  till  half-past  eleven,  nobody  stir^ 
ring  Irom  his  seat.  The  singera  were  Signori  Aprile 
and  Cicognani. 

What  delights  me  particularly  is  tliat  wc  are  liked 
here  in  quite  an  unusual  way,  and  that  'Woli^^ang  is 
admired  more  than  in  any  other  city  in  Italy,  bologna 
bung  the  residence  aiut  focus  of  a  great  many  masten, 
artists,  and  aamnte.  It  is  hero  that  he  has'beon  sub- 
jected to  the  most  severe  trials,  which  have  added  to 
his  renown  thnHighout  Italy,  because  F.  Martinsi  is 
the  idol  of  tho  Italians,  and  he  speaks  of  Wolfgang 
in  the  highest  terms  of  admiration,  after  having  put 
bim  tbro^b  every  kind  of  ordeal.  We  paid  two  visits 
Id  F.  MartiDsi,  and  each  time  Wol^sng  had  to  write 
B  fiigne,  for  which  ihe  tmJoat  gave  la  gaida  in  a  few 
notes.  We  went  to  see,  at  his  county  house,  Cava- 
lien  Broschi,  who  is  called  FarincUi.*  We  met  the 
&»agnc^ta  here,  who  is  the  prima  domui  at  the  opera, 
nidi  b^ns  in  March,  in  tae  place  of  La  GabrieUi, 
wbo  is  atill  at  Palermo,  and  has  played  the  Bologneee 
ft  triA ;  w«  vutu,  bBiidw,  the  ewtralo  Manfredini, 

•  MsWtfsr  Bg<n,  net  to  bs  wnfcnnfci  wlib  lha  tsaow—i 
eoMpoWf  of  tbat  bmds,  was  attieiisd  lo  tba  BslsbuiK  Chaaal. 

t  AlMllBtM»npasw,«faO(lls«latTlBaBa,lnlT88. 

t  Tb*  ranato  in  qneittDB  will  1m  IbnBd  by  the  nader  In  ths 
l^ofMotart,  by  Uward  Hftlmss. 

S  A0afdrtl«fl4r,  tts  sbobI  anidlli  mwUaniir  Ow  18lh 
wataiT.  amthor  of  ths  dtorja  Mia  Jfiufta.  Bom  la  Boloniat 
lTaB;dM,17M. 

*  (MatttatsA  sfaigir  waA  ftvoilte  of  ludbaad  T.  of  Spain 
Miiaswil  aa  —omuas  fcrtans.  Lift  bk  udsal  Ubwy  ts 


who  is  jnst  back  from  Russia,  and  has  been  with  us 

at  Snizburg. 

We  have  been  to  tho  institnto.  What  we  saw  there 
is  far  superior  to  the  iluteunt  Bn'Uirinicum,  for  not 
only  an  natural  cnriositin  to' be  found  there,  bnt 
everything  that  can  be  ranked  nnder  Uie  head  of  sci- 
ence is  displayed,  ranged  in  order  and  methodically 
as  in  a  ]e.\icon,  and  ke^t  in  fine  apartments ;  you 
would  be  asitonisbed  at  tt.  I  con  say  nothing  of  the 
churches,  pictures,  pnUccs. 

Tou  have  nothing  to  tell  me  about  the  horse. 
Whoever  disposes  of  my  property,  without  my  know- 
ledge and  against  my  desire,  will  have  to  indemnify 
me,  if  he  be  a  gentleman  of  any  nobility.  My  friends 
will  pardon  my  not  writing.  Arrivabit  aliqu/uido 
tempos  commodumstribaidi,  nunctesbi  mea semper pUna 
ett  auiUU  r^fiexhiiibua. 

(ro  bs  OseUiiMd.) 


Schiller  FestiTalg, 

HEW  OBLEANS. 

Thb  SdriLLER  Festivai-.— Wherever  and  with 
what  degree  soever  of  enthnsiafim  the  centenary  of 
the  great  German  poet  was  celebrated,  yesterday,  we 
doubt  that  it  was  more  worthily  and  spiritedly  com- 
memorated than  it  wae  in  otn*  city.  The  day  was 
deligbtfiil.  One  better  adapted  to  the  wants  and 
wishes  of  tfie  celebrants  could  not  have  been  selected 
from  the  year's  calendar.  Evorrthing  came  oflf  ac- 
cording to  the  liberally  and  judiciously  arranged 
programme,  which  wo  will  not  repeat,  in  detail,  as 
we  have  alreadjr  laid  it  before  our  readers. 

The  prooesston  of  tho  dtfibrent  associatlonfl,  in- 
cluding the  quaintly  niHformed  members  ot  the  Tum- 
verein,  was  qaite  large,  and  made  an  imposing  ap- 
pearance, as  it  paraded  our  principal  streets.  Appro- 
priate emblems,  illustraring  the  varions  nationalities, 
and  the  intellects  which  have  shed  Itistra  upon  them, 
bore  a  conspicuoas  place  in  the  procession,  as  did  a 
well  executed  bust  of  Scliiller.  The  St.  Chariea 
theatre,  in  the  morning,  and  Odd  Fellows'  llall,  in 
the  evening,  were  crowded,  and  we  were  pleased  to 
notice  that  the  ladies  formed,  upon  both  occasions, 
the  larger  proportion  of  the  andience.  The  incitlcuts 
of  both  won  of  exceeding  interest,  and  what  stmck 
UB  as  notable  was  that,  notwithstanding  the  general 
theme  was  the  same,  tliere  was  a  pleasing  vario^  in 
the  exercises. 

At  the  theatre,  Dr.  Maas,  and  at  the  Hall,  Rev. 
T>r.  Gntheim,  delivered  German  addresses,  wherewith 
the  listeners  appeared  to  be  well  content,  if  we  may 
judge  from  the  ireqnent  interruptions,  in  tlio  form  of 
hearty  applause.  Both  gentlemen  spoke  with  grace 
ns  well  as  eamostnesR.  At  the  St.  Charics,  Mr. 
l>urant,  and  at  Odd  Fellows'  Hall,  Mr.  Ovenill,  de- 
livered disoonrses  appropriate  to  the  occasion,  in 
English,  and  these  too  were  most  enthusiastically 
received  by  their  audiences.  -  Mr.  Dnrant's  effort 
was  chiefly  historical  and  critical,  with  a  glowing 
peroration  of  a  eulogistic  character.  Mr.  Overall's 
was  more  analytical  of  tho  great  poet's  genius.  The 
orator  dwelt  especially  on  tlic  humanitarian  character 
of  Schiller,  his  svmpnthy  with  man,  and  the  noble 
idcalitv  with  which  he  treated  human  natnre.  Mr. 
Overall  wound  np  his  very  able  discourse  with  an 
allusion  to  tho  catholicity  of  the  great  German  poet's 
works,  and  especially  to  the  sj-mputhy  they  iiicpire 
in  the  hearts  of  all  lovers  of  liberty.  The  allusions 
to  the  evident  democratic  tendencies  of  Schiller's 
poetry,  and  thence  to  its  popularity  in  this  conntrv, 
influencing,  ns  it  has,  to  a  great  degree,  oar  own  lit- 
cratnro,  were  warmly  received  by  tho  audience. 

The  biiHt  of  Schiller  was  unveiled  by  the  statuarj-, 
at  the  St.  Charles,  and  was  crowned  with  Innrcl,  at 
the  hall,  by  a  lady.  An  original  cnntata,  by  Lnliache, 
was  sung,  on  both  occasions  ;  during  tlie  entrance  of 
the  procession  to  the  theatre,  an  original  "  Schiller 
March,"  composed  by  Schocnheit,  was  perfbrmed 
by  the  band ;  during  the  coronation  of  tho  bust,  that 
matchless  Andante  of  Beethoven  was  finely  rendered 
by  a  grand  orchestra ;  at  the  theatre,  Mr.  Buq!;halter, 
from  Baton  Rouge,  road  a  German  poem,  of  his  own 
compositit^ :  in  the  liall,  another,  composed  by  Frei- 
ligrath,  and  sent  from  London  to  be  read  whenever 
tM  day  should  be  celebrated,  was  eloquently  recited 
by  Mr.  Loenig. 

Tlie  crowning  exercise  of  the  festival  was  the  full 
performance  of  Romberg's  noble  cantata,  set  to  the 
immortal  poem  of  Schiller,  "  Die  Glocke,"  or  "  The 
Bell."  We  have  heard  this  fine  composition  per- 
formed, more  than  once  before;  but  never,  taken  as 
a  whole,  with  so  much  efiect  as  upon  diis  occasion. 
Mme.  Rubt  (soprano)  gave  striking  effoct  to  the  solos 
entrusted  to  her,  and  was  admirably  seconded  in  the 
dnets,  &c.,  by  Mme.  Ponlsackel  (contralto).  Mr. 
Loenig  (basso),  aa  "  the  master,"  sustained  his  im- 
portant part,  ttironglioot  the  worfc,  veiy  creditably. 


"  The  Bell,"  upon  this  occasion,  was  certdidy  most 

trinmpbantly  "cast." 

This  evening,  at  Odd  Fellows'  Hall,  a  grand  ball 
terminates  the  three  days'  Festival  of  Schuler's  cen* 
tenory.— f loe^yHtw,  Nm.  12. 

CiMVMTUXSD,  O. 

There  was  a  good  attendance  at  the  Schiller  Fes- 
tival in  the  Academy  of  Mmic,  last  evening,  ud 
much  entbnriasm  vas  manifosted.  In  front  of  tbe 
stage  was  placed  a  hast  of  Schiller,  crowned  with  a 
laurel  wreath.  Immediately  behind  the  bust  was  a 
laive  gilt  lyre,  encircled  with  a  floral  wreath. 

The  Festival  commenced  by  the  performance  of 
Mendelssohn's  beaotiful  Overture  to  tfie  "Midsnm- 
m«r  Kigfat's  Dream,"  raeented  by  the  St.  Cedlia 
8ociet>r.  This  exqniaite  Ut  of  descriptlTe  mnsie  was 
given  in  a  manner  that  Immght  down  a  burst  of  de- 
served plaudits. 

In  a  few  minutes  the  curtain  again  lifted  and  dis- 
closed the  stage  crowded  with  the  members  of  the 
Gesangverein  and  Cecilia  Societies.  In  the  fVont 
were  two  rows  (rf  blooming  damsels,  about  twenty  in 
number,  all  dressed  in  white  mnslin,  and  whose  rosy 
cheeks  and  cheerful  smiles  spoke  pleasantly  of  the 
sunny  hilts  and  smiling  plains  of  the  Fatherland. 
Between  tweu^  and  thirty  men— memben  of  the 
Gesangrerin—  stood  nest,  who  won  a^^  backed  np 
hv  the  Cecilia  Society. 

The  "  Song  of  the  Bell,"  written  by  Schiller,  and 
set  to  music  by  Romberg,  is  a  piece  allowing  consid- 
erable scojie  for  the  composer's  power  and  the  artist's 
skill.  The  Cantata  opens  with  the  master  giving  di- 
rection to  his  worKmen  to  make  the  moulds  tor 
casting  the  bell,  and  then  to  throw  intt)  tiK  (bmaee 
tho  diflbrent  metals  required.  Whilst  the  master  at 
times  narrates  the  progress  of  the  work,  the  chorus 
picture  the  different  uses  to  which  the  bell  will  lie 
put,  and  the  scenes  with  which  its  sounds  will  be  con- 
nected. Tlie  joy-bells  greeting  the  ear  of  the  new- 
bom  infant  and  heard  repcat^ly  in  tbe  progress  of 
youth,  until  they  ring  out  in  full  gladnesss  to  welcome 
the  married  pair ;  tho  struggle  of  life ;  the  domestic 
scene,  and  the  smiling  homestead,  are  pictured  in 
appropriate  words  and  music,  until  the  bell  is  ready 
for  the  casting.  The  rash  of  tho  glowing  metal 
from  tho  furnace  suggests  the  wild  alum  of  In,  and 
the  music  vividly  pi'ctnres  the  eonfiued  and  startlins 
scenes,  with  the  mingled  shouts  ot  command  and 
cries  of  despair,  In  tho  midst  of  which  the  cnrtain 
falls  on  the  first  part. 

Tho  second  part  commences  with  the  workmen 
waiting  for  the  bell  to  cool.  Whilst  the  workmen 
wait  anxiously,  the  solemn  sounds  of  the  "passing 
bell "  are  heard,  and  tho  desolate  home  is  pictured, 
changing  to  a  happv  homo  scene  cheerily  described  in 
tripping  notes.  The  mould  is  broken,  and  the 
thought  of  tbe  rain  that  would  have  ensued  in  case 
the  metal  hnd  burst  the  mould  suggests  the  terrible 
results  of  the  outbreak  of  the  people  into  rebellion. 
The  music,  in  stroug,  startling  bnrsts,  dtecribes  the 
horrors  of  civil  war,  changing  into  glad  chorus  as  the 
mould  is  split  asunder  and  the  woi^  is  found  to  be 
perfect. 

like  a  ftoldea  atsr,  behold, 
JAX»  slunial  smootb  aad  bif|kt, 
Fodi  tha  metal  ftou  tho  raoald ! 

now  tbe  irttole  4otb  gleam 

Uk«  tbt  mnn  J  beam '. 
And  In  the  eaeatebem's  staMd 
U  a  nuMor  band  ie7«aUd. 

The  solos  of  tho  Soprano  and  Alto — ^Miss  Bcwlina 
Baumeler  and  Miss  Bcrdia  Baumeler,  were  received 
with  great  applause.  The  Tenors — Messrs.  F.  Abel 
and  G.  Langsdorff,  and  the  Bassos  —  Messrs.  H. 
LangsdorlT  and  Quevenfield,  acquitted  themselves 
admirably.  In  fact,  all  did  welt,  and,  under  the 
leadership  of  Prof.  Abel,  afforded  on  entertainmaU 
to  tw  remembered  wMi  great  pleasare.— SsniU. 

UiLwxuKU,  Wis. 

The  anniversary  of  Schiller's  birthday,  in  Milwao- 
kee,  Thursday,  took  place  at  Albany  Ball,  and  was 
attended  in  the  afiemoon  by  at  lea^t  one  thousand 
people.  The  "  exercises  "  commenced  with  the  or- 
dtestra  performance  of  the  overture  to  the  opera  of 
WiUiam  Teli,  by  Bossini.  We  doubt  if  tt  has  ever 
been  executed  better  by  Ae  Musical  Sode^.  The 
andience  were  raptarons  in  their  ^planse,  and  we 
think  it  possible  the  performers  folt  impressed  with 
the  nniunal  importance  of  the  occasion  ;  at  all  events 
the  mass  of  eager  listeners  juMsted  on  having  it  re- 
peated, and  we  heard  many  commendatory  remarlts 
among  mntluDen  of  no  mean  musical  taste.  After 
this,  Dr.  s^el  made  a  fbw  ranaiks,  and  was  followed 
by  Hans  Boebel,  in  a  dedunation  written  by  F.  Frei- 
iligrath,  a  living  German  poet,  to  be  used  all  over  the 
worid  on  tbis  occasion. 

Carl  Schun  waa  then  introdooed,  and  delivered  an 
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ontion  in  Oennan,  and  th«  pn«ramine  closed  with 
a  male  dionu,  with  insmnneDtaraccompaanneDt. 

Th«  Hal)  wu  taalflftrlly  decorated  niA  bannm, 
and  emblematical  shields,  oearing  the  names  of  fome 
of  Schillu^a  faTorite  prodnctionB.  On  the  stuce  a 
bast  of  the  poet  ttooa  in  full  liew,  crowned  iruh  a 
diaplet  of  laarel. 

In  the  erening  a  still  U^r  andience  attended  the 
Festival;  Albanr  Hall  was  indeed  "jammed  almost 
to  iiiffbcBtioD."  The  third  act  of  Scbiller's  truedy^ 
of  "  WilUam  TeU,"  tableaux  and  musical  perfono- 
ance  made  np  the  entertainment.  The  play  was  ex- 
ceedingly well  done.  Miss  Horwitx,  who  took  the  psrt 
of  yoane  Telt,  excited  a  good  deal  of  just  admira- 
tiou  hy  her  acting,  and  we  will  do  hw  the  justice  to 
aar  we  nerer  aaw  the  character  better  snatained.  The 
tableaux  were  as  good  as  erer,  gotten  np  with  all  that 
autistic  taste  for  which  onr  German  follow  citizens 
are  characteristic  and  elicited  nnboonded  applaiue. 

Mr.  8obo1eW8lEi*B  arriuigement  of  Schiller's  "  An 
die  I^ode"  or  "Hytmi  to  J07,"  was  ondonbtedly 
fimtore  of  the  ereiiing.  It  waa  called  on  the  pro- 
Kranme,  a  "  Melodrama  with  choms,"  an  appella- 
SoD  bT  Uw  way,  that  we  do  not  exactly  comprehend, 
llie  oMtm  consisted  of  fifiy  mixed  Toices;  and  the 
recitatioa  was  delivered  by  Sfr.  Niemuer. 

It  is  only  neqessary  to  say  in  connection  with  this 
mnuc,  that  Mr.  Sobolewilu  has  translated  Schiller's 
■enriwmtt  into  maaic,  mnch  better  than  they  can  ever 
translated  Into  Englisb.  Much  of  the  ezquisito 
joyoasness,  not  mirth,  hut  soal^lt  gladness,  orerfiow- 
loc  in  stately  emotion,  ao  conspicnons  in  the  poem, 
islieard  (we  almost  said  seen)  in  the  mnsic.  The 
diords  are  heavy,  yet  the  harmony  moves  with  the 
laartial  B]H^tliness  and  elation  of  the  poet. 

It  was  wwl  song  and  peribrmed  under  the  leadei^ 
ship  (tf  Mr.  8ob(rfewAi,  and  greeted  irith  all  tha  odat 
of  a  iBccess. 

The  following  abttract  <]i  Db.  Solobb's  qwech, 
at  the  iestival  in  Boston,  we  take  from  the  Gxtrter. 

Wiat  the  name  of  SchilUr  that  of  Goeihe  is  insep- 
arably connected  in  the  history  of  the  German  mind. 
The  remarkaUe  feature  of  that  fHendship  and  intel- 
lectual alliance  between  the  two  great  poets  ia,  that 
they  OGCopied  the  two  opposite  sides  in  their  views  of 
humanity  and  natare.  GoOhe  traced  in  the  life  of 
man  the  same  laws  which  govern  the  lift  of  natnre ; 
Sdt^ler  claimed  for  man  absolnte  freedom  of  will. 
This  opposite  tendent^  characterizes  even  their  first 
youthful  prodnctionB,  Goe^t  Werther,  SchiUe't 
Bobben.  In  later  yean  it  was  raised  Into  a  system 
hj  either  through  th«r  philosophical  studies,  in  which 
Gome's  Koide  was  Spinosa,  Soulier's  Kaot  Goethe, 
although  Ills  scientific  theories  ore  impogaed  by  sci- 
entific men,  had  the  great  merit  of  having  conceived 
natare  as  an  orgamc  whole,  a  view  by  which  he  in* 
wAni  Alexander  von  Hnmbolt,  who  sat  at  his  feet. 
Sci^ller*B  philosophy  will  be  easily  understood  by 
Ameriouu,  as  it  is  a  vindication  ot  free  will  without 
regard  to  the  natural  limitations  to  which  that  will  is 
orerywben  subjected.  In  spite  of  these  opposite 
stand  p(rintB  in  their  entire  view  of  the  world,  an  in- 
timate friendship  sprang  np  between  the  two  poets 
Binee  tiie  year  1794.  Their  point  of  contact  was  the 
world  of  art  and  poetry,  where  they  united  for  the 
common  purpose  of  leading  mankind  to  the  tnte 
thrOBgh  the  beaatiful.  It  was  only  through  this  alli- 
ance niat  either  attained  to  the  full  height  of  his  gen- 
ins  ;  an  alliance  which  woa  unfortunately  premature- 
ly interrapted  by  Sdiiller's  early  death.  In  the  nanal 
Tiew  of  tfae  world,  Schiller  was  nothing  but  a  poor 
■nthori  vbo  had  to  live  on  bis  pen.  Bat  his  graiins 
aevw  stooped  to  make  bis  pen  serve  any  other  pur> 
poses  than  its  own.  His  sonl  was  entirely  given  to 
the  object  of  leading  mankind,  though  throi^  long 
oontnncB  of  struggle,  to  trutli  and  virtue.  He  died 
as  he  had  lived,  a  poor  literary  man.  But  to-day 
wealth,  power,  fiime,  fashion,  b^nty,  talent,  are  as- 
sembled to  do  homage  to  a  man  who  was  wofnily 
poor  and  had  not  even  the  merit  of  having  amused 
them.  The  homa^  done  to  bis  wune  Is  done  to  an 
intellectoal  C^xtiSttn. 

Am  Goethe  and  Schiller  united  in  their  common 
creations  all  the  intellectual  rays  of  their  age,  so  they 
streamed  them  back  upon  all  civilization.  German 
science  as  now  understood  dates  from  that  time.  All 
the  sciences  became  one,  stepping  forth  from  their 
combination  and  shedding  tight  over  the  whole. 
Other  nations  are  wall  inclined  to  acknowledge  tlie 
superiority  of  German  science,  but  with  regard  to 
its  main  spring,  its  philosophical  spirit,  they  think 
h  not  much  better  than  Atiieism.  They  recommend 
the  Germans  to  return  to  a  simple  religions  belief, 
without  considering  that  man  cannot  have  a  belief 
withoat  philosophixing,  and  Aat  the  belief  alike  of 
simple  people  and  of  Mamed  ttieologlans  is  general, 
ly  nothing  but  the  philosophy  at  tbo  past.   Bat  tha 


past  ideas  of  humanity  aa  well  as  of  science  were 
inferior  to  ours,  so  tiiat  tiiat  philosophy  does  no  long- 
er saticff  die  wants  of  th«  prasent  generation,  and  w« 
mast  iDoka  onrselves  a  new  one  which  does  satisfy 
those  wonts.  If  we  omit  diat,  practical  atheism  in 
all  branches  ot  knowledge  and  actual  life  must  be 
the  consequence,  and  religion  vrill  become  more  and 
more  confined  to  the  Church.  Such  a  serration  is 
deadlv  to  all  intdlectual  and  moral  life.  The  exam- 
pie  or  Goethe  and  Schiller  is  instmctiva  in  this  re- 
spect Tn  this  country  only  men  with  Sdiiller's 
views  are  permitted  to  come  forward  into  the  broad 
daylight.  Hence,  the  other  side  of  life,  the  natnrat 
one,  seeks  for  satisfaction  in  an  illegitimate  way — in 
the  morbid  sentimentalism  of  Frencn  novels  ;  in  the 
morbid  representations  of  the  sexual  life,  as  in  Mich- 
elet ;  or  from  the  opposite  side,  people  expect  Balva- 
tiou  from  the  deftminixation  of  woman ;  they  mn 
after  every  new  prophet  m  doctor ;  thev  coninre  np 

Spirits — all  for  want  of  liber^  of  thought.  A  bene- 
cent  power  has  given  to  this  nation  every  boon  to 
be  wished  for :  free  instiMtions ;  ready  and  rariwated 
talent;  an  nnconqaerable  idealism,  whidi  stillpro- 
duces  iron  men;  Samsons  who  beard  the  lion  in  his 
own  den,  strike  terror,  alone,  into  thoosands  of  I%il- 
istines,  and  die  standing  upright.  But  the  free  insti- 
tutions are  degraded  into  mere  inatromenta  of  lucre ; 
talent  oelebrajes  its  highest  triumphs  in  diess-playing, 
and  tiie  ideal  ardor  of  the  heart  speikis  itself  in  a 
■mile  fimaticism,  fbr  want  of  coarage  to  think,  for 
mat  of  a  comprehenaive  view  over  the  iriiole  of  na- 
ture and  human  life,  for  want  of  a  reconciliation  be- 
tween the  scientific  and  the  moral  conscience  in  man, 
— a  reconciliation  which  can  only  be  effected  by  abso. 
lute  freedom  of  statement  and  through  a  thousand 
•trors,  which  must  he  borne  with,  which  are  of  no 
aeconnt  in  acoaaaimity  where  everybody  is  in  earn- 
est in  hfs  search  after  mith.  In  the  name  Schiller, 
who,  though  Channing's  brother  in  spirit,  was 
Goethe's  fhend  and  intellectoal  ally  :  "  Let  ns  have 
liber^  of  thought." 


The  molin. 

(TniD  tb*  8«n^  Attu,  PUkdelphla.) 

The  i>eriod  when  the  vialin  may  be  said  to 
have  originated,  was  when  the  important  discovery 
was  made  that  the  dravring  over  the  striags  a  certain 
material  such  as  horse-hair,  covered  with  a  retiating 
medinm,  snch  as  rosin,  would  produce  a  powerfol 
and  continuous  sound.  This  dtscove^  of  the  princi- 
ple of  the  bow  was  as  important  for  the  development 
of  the  violiu,  and  with  it  of  music  generally,  as  that 
of  the  steam  engine  for  mechonica!,  or  gunpowder 
for  explosive  power ;  and,  tberefbre,  setting  aside  the 
flowery  Actions  in  which  so  many  writers  love  to  in- 
dulge their  taste  for  all^ioiy,  and  extricating  onr- 
selves from  the  realms  of  myatinsm,  we  enter  the 
ruions  of  reality,  and  first  touch  terra  firma  some- 
where about  the  tenth  eentntr.  In  the  Cottonion 
Collection  in  die  British  Mnsen'm  is  a  manuscript  of 
the  Psalms  of  David,  In  the  frontispteoe  to  which  that 
monarch  is  representtd  playing  on  the  harp.  Before 
him  stand  four  "gleemen,"  one  of  nhom  plays 
with  a  bow  upon  a  kind  of  vioUn.  This  drawing  is 
peiJiapB  one  of  the  earliest  that  lecorda  that  instm- 
ment.  Otiier  manuscripts  prove  its  existence  abont 
the  snmo  date.  In  the  twelfth  century  the  viol  was 
common  amongst  the  Froven^l  troubadours.  They 
styled  it  the  "  viola,"  whence  our  viola  or  tenor. 
The  state  of  mnsic  amongst  the  British  bards — the 
Norman  minstrels,  descendants  from  the  ancient 
Scandinavian  Scalds — and  the  Proven^I  tronbsdoors, 
is  a  subject  fbll  of  interest.  The  French  used  more 
than  twenty  instmments  in  the  reign  of  Philip  de 
Valois,  but  the  forms  of  both  of  them  are  lost  to  ns ; 
but  the  bassoon,  trumpet,  Ante,  hanthois,  harp,  goi- 
tar,  viol,  tnmhalB,  and  drum  were  amongst  them. 
The  Welsh  claim  the  origin,  on  the  strength  of  a 
mde  instrument  of  an  oblong  square  shape,  called 
the  "  Crwth."  From  this  the  English  donbtless  de- 
rived the  term  "crowd,"  which,  with  that  of  the 
"  fiddle,"  obtained  until  the  importation  of  tfae  per* 
fected  article  from  Italy,  when  tiie  terra  "  violin  " 
supplanted  them.  Although  the  ^fidiada  of  the  Bo- 
mans  had  no  connection  with  the  fiddle,  yet  the  term 
"fiddle,"  donbtless,  had  with  it;  and  the  Anglo- 
Saxon  Jith^e,  and  earlier  German  veM,  with  their 
Danish,  Icelandic  and  Dutch  varieties,  all  own  Jidi- 
eida  for  their  original.  The  hackneyed  line  recording 
that  "  Nero  fiddled  while  Rome  was  bnming,"  is  a 
feble,  no  such  instrnment  existing  fbr  one  thousand 
years  after  Nero's  reign.  From  the  old  Norman- 
French  word  vioi,  its  varieties  have  derived  their  dis- 
tinctive appellations;  though  fbr  a  long  period  they 
were  only  called  treble,  temx,  and  bass  viols.  Tto 
name  of  rurf  £  901*60,  fhim  Ha  position  between  the 
1^,  was  fiir  a  long  time  die  distinction  of  the  bass 
Twie^.    FfauHy,  the  terms  violoite  or  ctmtra-basso. 


vioione^,  viola  and  vioUno.  comprised  tfae  distinctive 
titles  of  the  viol  femily  in  its  perfected  state.  To 
this  glorions  quartet  nay  be  added  a  fifUi  dhninn- 
tiva  bi  the  piccolc,  or  kit,  wbidi  latter  Ib  held,  bow- 
ever,  aa  e^dallv  sacred  to  the  maitrt  de  dante.  The 
"rebec"  was  also  an  ancient  name  for  the  earlv 
specimen  of  the  fiddle,  and  old  French  writers  appli- 
ed the  term  barbitoH  to  the  whole  class.  In  England, 
says  DnboOTit,  DO  femilv  of  consideration  daring  the 
sixteenth  and  to  the  middle  ^  the  seventeenth  cen- 
tury thought  its  estabfishment  complete  without  a 
regular  set  of  viola.  Public  performers  were  few 
until  the  beginning  of  &e  seventeenth  cnitniy,  and 
vocal  mnsic  not  much  cultivated,  tfaD^:h  in  Italy  it 
had  attained  much  perfection.  In  the  retgn  of  Cbarlct 
I.,  mnaic  snlTered  long  and  grievous  depression,  and 
during  the  Protectorate  the  cathedral  service  was 
abolished  and  organs  removed  from  tfae  chvrc&ee. 
In  Charles  die  Second's  time,.engreved  music  was 
introduced,  and  the  science  thence  advanced  to  the 
cttlmtnating  point.  But  few  wwfcs  caa  be  coosnlted 
on  the  constrnction  of  the  vloliB.  That  of  Jacob 
AngQtas  Otto,  thongh  very  short  and  fataafBcian,  fs 
perhaps  most  nseflil.  An  elaborate  work  en  tfae 
matter  is  mndi  wanted ;  but  so  nice  ia  tfae  snlgeet,  so 
fine  the  thread  upon  which  tfae  excoDcnee  dmnds, 
tiiat  it  is  extremely  difficult  to  daeribe  tfae  rales  for 
obtaining  it,  and  like  tfaat  of  the  Free  Masons.  "  tfae 
secret"  nSkelyto  he  confined  to  craft.  Anmtneiit 
dealer  told  ma  that  after  twenty-five  years  of  study, 
he  had  Jnst  produced  his  fi^  violin.  The  finent 
models  of  the  instrnment  were  made  at  Cremona. 
HieronyrauB  Amati.at  the  b^nninjr  of  the  seventeenth 
century,  Aatonins  Amoti,  at  the  middle,  and  Nidiolas 
Amati  and  Antonins  Stradnarina,  at  the  end  of  the 
same,  and  at  the  begtniting  of  Ae  ^hteenth  een- 
tnry,  Joseph  GtmrneriuB,  were  the  moken  whiwe 
instruments  have  etijoyed  the  most  world-wide  celeb- 
rity. Many  other  makers  have  earned  a  secondary 
reputation.  The  wood  generally  need  is  of  three 
BOTts— Sycamore,  for  back,  neck  and  side ;  Tyrokae 
soft  red  deal,  for  belly ;  and  ebony,  for  finser-boaxd 
and  tail-piece.  Otto  divides  a  violin  into  fifty-e^t 
parts !  Only  a  maker  caa  hfl  vrell  ap  in  the  variosu 
models,  as  amateurs  can  bnt  rarely  see  toon  tfaaa  one 
or  two  at  a  tfme.  Bnt  there  ia  no  miatake  abowt 
tfadr  distmctive  featares,  fltongh  to  deseribo  thwn 
weald  ocenpy  fiur  too  mvtSi  space.  HfaiunjMna, 
considered  handaomest  generally ;  Antooini,  hat  few 
extant,  and  not  quite  so  well  finished ;  Nicheihu, 
smaller,  generally  known  as  "  Small  Amatis ;"  Stra4- 
narins,  the  flattest  of  all  modes,  bnt  in  lone  most 
approved  ;  Guarnerins,  also  flat  and  very  rare.  Ma- 
me  is  also  mnch  nsed  in  the  backs  et  these  maker*. 
The  fine  TTTotese  inatruneati  of  Steiner  differ  nndt 
in  the  make  and  tone  from  the  Cremonese.  Mndt 
fhiad  has  been  carried  on  by  dealers  in  the  clever 
Tyrolese  fmttationB  of  Steiner  and  die  Italian  dassics. 
Amongst  genuine  makers,  those  by  tfae  two  Slots 
are  mnch  esteemed.  A  list  of  Gmnan  aaokefs 
repute  will  be  found  In  Otto,  together  with  sack  dis- 
tinctive features  as  to  make,  varnish,  qadl^,  Ac,  aa 
his  practical  experience  cond  supply. 

Edwin  BootiL 

tJnm  Um  TMuerlpt,  Xov.  I.> 

The  advance  which  this  yonng  actor  has  ■afc  ia 
his  proftasion,  as  "  with  Tarqnin's  nvisbing  stridea," 
since  his  debut  in  Boston,  some  three  yean  swn, 
calls  for  a  special  eotiT  in  the  dironiclaB  of  Art 

Coming  on  in  the  shadow  of  his  fctiier^  finae,  ho 
was  %Sn6fy  received  from  the  first ;  bat,  by  the  saase 
to^en,  critically  compared  to  fain  vrho  was,  to  oar 
diinkfng,  the  most  consnrnmate  actor  that  has  *v«v 
employed  the  English  tongae. 

The  Sir  Giles,  at  hia  opening  night,  of  oneqaal  «x- 
ceTleuG^  yet  decidedly  intellectnal,  and  ftdl  of  fnaB- 
Itc  as  it  was,  fiuls  oat  of  m«Dei7  In  coattiast  with  tbo 
firm  and  flexible  grasp  in  conc^on,  and  tfae  manly, 
progreosive,  and  cnlminating  enerjry  in  expression, 
with  which  he  rendered  the  same  character  at  the 
Howard  Athenmim  lost  vreek  We  think  this  his 
completest  peisonatioa,  an  embodianeni  ahnost  with- 
ont  blemMi. 

The  wide  span  of  Mr.  Boodi's  MsMoitie  fceahy 
was  shown  on  the  same  evening,  in  his  assaoiptiwa 
of  the  imponsiMe  bat  entertaining  character  of 
Dos  Cmar  de  Baum, — witfi  his  scornM  chivalry, 
his  halr^ireadth  'seapes,  his  debts,  and  falaoa*^— 
pleasantry,  which  lofted  on  death  itsdf  as  a  qniet 
Joke  that  he  should  laugh  at  heieaftei.  ns  racy 
and  gnoeftil  and  graceless  hnmor  the  yoong  Don 
"  Btrack  fiery  off  indeed  "  against  the  satnzniM  in- 
tensity of  the  old  English  conmoner. 

Bat  the  lest  of  genms — and  there  needi  a  q^dtes- 
hig  of  Ae  erittcal  oonsdenee  to  diaslen  the  employ- 
ment of  diia  rare  word-^e  tert  of  aa  aelarli  gvat* 
is  his  power  to  rcquesuit  Shak^iean ;  and  we  bamMy 
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admit  Aat  Ur.  Booth's  penonatioiu  in  theShsk- 
■pesrian  dnma  compare  fiiTorably  with  those  of  anj 
Itfit^Mtor.  His  Hamlet  has  receired  high  praise 
flram  high  so«raea.  Jadged  hj  the  tunal  standard  of 
tfte  stue,  it  is  indeed  an  admirable  psffonoauoe — 
stndied,  baantiftil,  intelleetaal. 

It  is,  tfaenfora,  no  disparagement  to  an  actor  of 
twenty-An  to  saj,  and  in  saying  it  we  ftel  we  only 
gm  Toiee  to  hit  owb  inner  cuisekniBtMss,  that  thie 
Ehmltt  of  Shdupean  b  jet  bajond  his  rendu  We 
do  not  hold  mrfaioB  with  Cnarles  Lamb  that  it  eanncrt 
be  acted.  We  have  seen  ft  acted — the  delicacy,  dte 
wit,  Ae  sabtile  pbilosopbj,  die  enpeanatoral  emotion, 
all  nnifiediM»«e&«iMMr,  and  steeped  in  A*  peealiar, 
chUI,  wo«il%ht  mdBDdKdx  of  that  woDdenU  orea- 
tion.  ^ 

Toong  Boodi  gfvM  a  capable  onu^sts  of  Hanle^ 
fU  ef  point,  grace  aBdftre,aiid  can  well  aflbrd  to 
derate,  in  the  fotRvak  of  an  exacting  prefesoonal 
earaer,  yeses  of  brooding  stndy,  to  Jim  the  elements 
flif  tibat  Aurmebu,  recast  it  in  his  own  traa^ation, 
and  bring  it  oat,  as  we  believe  he  can,  at  some  ftitnre 
an  Htene  and  vital  repreaenlation.  We  regard 
iMk  w  MMiMMn*  M  the  last  perfbcHon  of  die  Ua- 

IliUUO  Mti  ft> 


nr  DwVrt^  JsniMl  <r  HaalB. 

Peuli  and  Songi. 

(ftoH  Hm  Qmhb  o(  Pans.) 
9y  the  WB  wilks  a  wsMin,  mwnilBg       i  lanail  W  lUsy- 

taw- 

Whwe  ril  nl^theetsy  nhhlwlB*  sn  ttetMlaf  me  w 
OtethafesMktbeiiVMMlim"!  MdiUstag  fSMis  Wt 


WUA  the  slatB  frOB  «iptts  or  OBM  Is  tha  li^  tlM  fealh 
epIteMW. 

WU  iMrtrnwH*  tmeMi^WI,|>llMn  dMnitta  Miftln- 

Mit 

All       ^Mrti«,  gBilwiai  «W«k  tkandin  bDm 

Mat; 

MtjAMMhteawaaAbcsdsmiaselba  hsrlotfes,  sad  trim 

hM  ■own- 
Ant  laMBMr  SMS  bar  iTyati^  eariDai  VMk  and  sagir 

AbT  ihaQiliitoaetsf  thetwfl,»M*  ftem  owa'a  nAj 

C»TW 

Midlr  ton  Hm  glModBf  coel  with  lit  Aoek  of  ugrj  wstm! 
Ab!  dwdnuM  not  that  ftswtaklwlna,  whlhltbatlNrtrNS- 
aMionad, 

nMBil  theoml  Aam  wltt  Atywiwk— stmnd  ttomnig 

vUhsdtasdmrMl! 
Thw  IMi«  thao  soaci, ar  teV>«i  tils' vW>  ■aojawU 

■owttoB; 

Look  opoB  tb*  foot  ksms  HBtaf,  Ma  thoaidtai^  tt* 


XM  IMr  wlad  mrie  ctam  Ifan,  gmtle  isaiasB,  andfcpMt^ 
BmUbc  not  what  t«af«kpMriMi«iiii«lksalMn  mjdMp- 

0. 


Thfl  FsrfbcBuyue  of  Sl^ftli,"  in  V«w  York. 

(IRBi  wmiB's  Harfeal  WteU.) 
Ifendelssohn's  oratorio  of  "  Elijah  "  was  given  to 
a  large  aodience,  at  the  Academy  of  Manic,  on  the 
8th  inst.,  by  the  Hannonie  Society,  auiated  by  Miss 
Maria  Bninerd,  soprano ;  Mrs.  Wesiervelt,  contralto; 
Hr.  Simpaon,  tenor ;  and  Mr.  J.  B.  Thoma^  bass, 
in  the  principal  partt.  Miss  Colenun,  Miss  Honey* 
well,  and  other  memben  of  the  soeieu,  also  asristed 
in  the  eencartad  pieces.  The  dioral  force  of  the  so- 
ciety  nnmbered  on  this  occasion  over  two  faoDdred. 
The  (mdiestra  was  sufficiently  laige  and  good,  aided 
fortlier  by  a  pedal  organ  eonttncted  for  the  occasion. 
The  whole  under  the  direction  of  Mr.  6.  F.  Bristow. 

The  petfcMrmance  wns,  with  an  exception  or  two, 
highly  gratifying,  in  some  rejects,  the  best  ever 
given  of  this  great  woric  in  New  York. 

Hiss  Maria  Brainerd  added  lai^ly  to  her  already 
well  eetabUsbed  npntatien.  The  soprano  part  of  this 
oratorio  is  heavy  and  trying ;  bnt  Kiw  can  do  it  jus- 
tice. Miss  Brainerd  rendered  it  throog^ont  in  a  very 
fiutUfal  and  artiitic  manner.  Her  two  principal  ef- 
tela  were  tlw  mad  aria,  "  Bear  ye,  Israel,"  and  the 
dnet  with  Elyd),  "  What  have  I  to  do  with  tbee,  0 
nan  of  God  ? "  Both  admirably  snng,  and  with 
inore  dramatic  expression  than  we  have  nodced  in 
Hiss  Bninerd's  sinmng  before.  Her  leciCadvas  ai» 
always  excellent.  Her  pun  Ei^ah,  so  perfoudv 
ennndated.  is  another  very  great  merit,  and  one  irtiien 
■he  con  dsim  as  elmest  exdaslvely  her  own. 

Mrs.  Westemk,  a  asemher  of  the  society,  sang  the 
contralto  part  exceedingly  well.  Her  voice  is  oaasn- 
ally  fine,  and  is  woidiy  oC  the  highest  cnldvadon. 
ThenriSk,  «  O  mat  In  dm  Laord,"  ww  wdl  given,  and 
ber  feeitativai  wen  delivend  with  more  propriety 
diaaii  woaL 


Mr.  Fwrring  was  aononnced  for  the  tenor,  but  hav- 
ing a  severe  cold,  Mr.  Simpson  kindly  andeitook  it 
at  die  last  momeot.  Etts  voice  is  oatversally  admired 
as  one  of  the  sweetest  to  be  fonnd.  With  sndi  n 
voice,  he  riionld  feel  encouraged  to  acquire  what  the 
public  taste  demands,  vis.,  a  more  animatad  st^le. 
Bis  singing  of  recitatives,  in  particnlar,  is  susceptible 
of  great  improvement-  Tbey  should  be  taken  much 
ftster,  and  dtdamed,  not  snng.  A  prevailing  fiolt 
<tt  too  many  ^ngen,  eq>ecially  in  the  oratorio,  is  this 
dow  deHvery  of  the  recitatives,  instead  of  giving  them 
with  a  distinct,  emphatic  ntterance.  In  a  natoru  vray, 
intensified,  with  some  regard  to  tbo  rolas  of  oratorical 
declamation.  The  fiinlt  alladed  to  goes  <ar  towards 
makine  sn  oratorio  performance  quite  a  sleepy  affair, 
very  diy  and  uninteresting  to  many  even  musical 


[r.  J.  B.  Tbmaaa  «eq«itled  Urasalf  in  a  highly 
creditable  and  satisfactory  manner  b  the  bass  part 

iEltjoh),  notwithstanding  a  hoarseness  under  which 
fl  was  laboring.  Those  beautiAiI  gems  of  melody — 
"Look  down  on  as,"  solo  with  choms,  and  the  air, 
"It  is  enoogji," — received  fnll  justice  at  his  hands. 
Mr.  Tdrmea  sang  this  jwt  last  season.  It  is  true  he 
bas  more  force  than  Mr.  Thomas,  but  dien  he  has 
many  more  fonlts  of  stvle;  and  b^  English  is  more 
amusing  dian  intelligibfe. 

Miss  Coleman's  nice  voice  rendered  efident  ser- 
vice several  times  through  the  evening.  It  blended 
well  with  Hiss  Brainerd's  In  the  duet  "  Zion  spread- 
etfi  her  hands."  The  trio,  "  Lift  dime  V^a,  snng 
by  Miss  Brainerd,  Hiss  Coleman,  attd  Ifrs.  Wester 
veh,  iras  never,  in  our  opinion,  ran^  so  irell  before 
in  New  York.  It  received  an  enthnaiastic  encore, 
and  was  repeated  with  scarcely  less  af^Iaase.  The 
maitet,  "O  come  every  one  diat  ddrslelh,"  would 
doabdesi  have  sbsnd  a  betMr  flMa  If  It  had  beea  rs- 
beaned  with  the  tenor. 

The  quartet  and  dioms,  "  Hol^  Is  God  the  Lord,'' 
proved  one  of  the  most  efftectire  pieces  of  the  evening. 
More  than  die  usual  attention  was  paid  to  the  light 
and  shade.  Hie  last  dlwinnendO'  to  pianissino, 
with  the  good  trill  of  the  si^nwno,  Miss  Brainerd, 
made  a  delicioariy  effiicdve  dose.  The  dwmses 
were  ablr  sustained,  some,  indeed,  were  excellent, 
vis. :  "  Thanks  to  God,"  "Be  not  afraid,"  and  "Be- 
hold, God  the  Lord  passed  by."  As  a  composition, 
this  last  is  highly  dramatic  ana  beautiful.  The  effects 
were  brought  out  more  throaeh  the  orchestra  and 
pedal  organ  dian  Toioei.  The  Mlurea  on  die  port 
of  the  raoniB  were  geiHrally  on  (Aromatic  passages, 
the  more  difficult  ones  vrere  at  times  obscure  and 
oceasionoHy  fonlty.  The  pedal  organ — a  two-octave 
key-board — was  qttite  a  foature  in  the  performance. 
It  fa  eomewbat  novel,  however,  that  a  pedal  imtru- 
ment  shoatd  be  played  by  die  hands. 

The  organ  consists  of  two  octaves  of  "  1 6  foet  open 
diapason,"  and  one  octave  of  "principal"  (metal), 
the  doubting  being  on  the  upper  octave.  It  is  m  ex- 
cellent and  a  very  necessair  addition  to  the  iniitm- 
mental  forces.  It  was  built  by  Jardine  ft  Son.  It  is 
constructed  simply,  and  mav  be  set  tip  m  taken  nwi^, 
as  occasion  requires,  with  out  veiy  little  trouble^  al- 
diongh  at  some  expense. 

Hr.  Bristow  conducted  the  oratorio  with  Ui  usual 
ability.  Altt^tiier,  the  sodety  may  consider  this 
performance  one  of  their  best  achievements.  The 
proceeds  wen  devoted  to  the  benefit  of  St.  Ann's 
Omrdi  for  Domb  Mules;  and  «■  die  honse  was 
cnnrdsd,  we  hap6  die  ree^ita  were  amfUn. 


V  ew  Knsie. 

Ton  MoDxnif  Opbras. — The  popolarity  of  the 
woriu  of  the  three  great  Italian  composers— ^Donizet- 
ti, Bellini  and  Vwdi — is  evidenced  by  die  fiiet  that 
tbdr  operas  form  die  standard  repeiioin  of  all  oar 
opereJiouBes,  and  that  their  meloidleB  are  aoBg  or 
wnisded  by  everybody.  The  shelves  of  die  mosic 
stores  are  crowded  wibb  die  various  jpnblidied  sdeo- 
tions  from  didr  works,  end  every  nianist  writes  his 
own  adaptation  or  arrangement  of  toe  prindpol  tin. 
But  die  possession  of  mere  extracts  is  often  tantaliz- 
ing rather  than  satisfoctory,  and  to  those  who  feel 
inclined  to  refresh  diar  memoir  d  portionB  of  the 
opera,  which,  not  beiw  among  uie  popnlariy  recog- 
nned  gems,  are  not  pnblished  in  sheet  form,  the  en- 
tire opera  is  almost  a  necessitr. 

In  Italy,  the  immense  publi^ing  bouse  of  Rieordi, 
at  Milan,  enjoys  almost  a  monopoly  of  these  Italian 
musical  poblkations,  the  pn^rietors  purdiasit^  the 
eepytight  of  an  opera,  before  die  aeoie  is  dnidied  hj 
the  composer,  and  oQen  coatraeting  widi  oonqxMers 
for  all  the  operas  they  may  produce  during  a  certain 
term  of  years.  The  huge  store  Is  In  the  same  build- 
ing with  dw  eeMmlsd  Za  Soda  opem-^oaie :  taA 
thairsio^iaaiirinUedoritsfciad.  Their  ceMlggae 
is  of  itMlf  a  wonder,  iododiiig  the  nanet  ^  almost 
tSL  the  operas  published  in  Itiuj  daring  the  last  cen- 


ttUT,  and  introducing  the  astonished  reader  to  my- 
riads of  fertile  composers  of  whose  very  existence  he 
has  never  before  beard.  Of  late  years  Verdi  figures 
bnvely  on  diis  catologae,  and  Rieordi,  die  head  of 
the  honse,  bas  on  Lake  Como,  three  beautifhl  vdlas 
named  Emani,  Trovatore  and  Bigoletto,  and  built 
from  the  proceeds  of  the  pablicatiM  of  thoae  Area 
operas.  His  publications  am  tolombly  wdl  bmogbt 
out  but  rather  expensive. 

The  French  editions  of  operas  are  chiefly  pooifr 
and  df  miy  printed,  and  the  type  execrably  souui.  u 
Italy  many  the  Itatiaa  operas,  espeduly  (he  earli- 
er ones,  are  printed  in  ebloiig  form,  with  very  wide 
pages ;  bnt  the  French  editions  are  of  die  usoal 
quarto  sise,  and  the  narrowness  of  the  po^  neces^- 
tetes  a  constant  taming  of  leaves,  than  which  nothing 
is  mote  vexatloiis  to  tlw  piawi  player. 

Oliver  DitsoQ  ft  Co.,  of  Boston,  are  p^iUshiog  aft 
American  edition  of  Italian  operas,  printed  widi 
great  deamess,  and  giving  in  addition  to  the  Italian 
words  as  foir  an  En^ish  translation  as  could  be  ex- 
pected. The  plot  of  the  opera,  with  a  few  words 
about  the  composer,  prefaces  the  mosic,  and  the  form 
of  the  work — a  wide  quarto — is  very  convenient. 
The  foreign  editions  are  not  bonnd,  and  the  looeely 
stitched  pages  readily  drop  apart  after  a  litde  use ; 
hot  Ditson's  editioa  is  bound  in  boards,  and  is,  in  our 
opinion,  the  most  convenient  style  of  operatic  woifci. 
The  followiDgopens  have  alrndy  been  pabUAed  in 
dtis  manner ;  £r»am,  Trmaton,  and  Tmaaia  of  Ver- 
di ;  Jjucia,  Lurrma  of  Dontcetd ;  Norma  and  Son- 
nambnia  of  Bellini,  and  if  dne  support  is  g^ven  bv 
the  musical  public  to  the  enterprise,  odier  operas  irill 
be  published,  until  a  handsome  operatic  libiary  is 
fomed,  and  attainable,  in  better  style,  and  at  a  cheap- 
er price  than  the  some  woifa  can  be  obtained  in  Eu^ 
rope. — fsenwjr  PoK. 


[Vw  lots  •»  last  weA.] 

Nbw  Yosk,  Not.  1 5.— Oar  Scbilub  fiBetival  tait 
week  was  completely  successful.  The  Qermoa  pop- 
ulation were  in  a  high  state  of  excitement  daring  five 
days  and  evenings.  On  Tnesday  night  the  fiMtivities 
commenced  with  a  i^rasentataon  of  "  Du  Karlnchii- 
Ir,"  a  German  drama,  in  which  Sddller  forms  the 
prindpal  character.  On  Wednesday  evening  the  con- 
cert took  place^  with  a  programme  sodi  as  is  rarely 
foood  here.  The  TaimUatm  overture,  the  "  Ahmd- 
jtsra"  aria  from  the  same  opuo,  soDg  1^  Mr.  Fa. 
Matxb;  Beedioven^  Concerto  in  O,  exqsIsltcJy 
■endered  by  Mr.  Satthi,  ud  the  iJiEiynuiAs  of  the 
poet  finely  set  to  mniie  Biet^  and  nag  by  the ' 
Saangerhand,  coostimted  die  first  part;  die^tnioas 
Itth  Symphony  the  second  part  die  concert.  Yon 
have  yonraelf  so  ably  analyied  and  described  tbe  lat- 
ter, that  I  can  say  nodiing  new  about  it;  byattendiog 
all  the  rehearsals  and  j(Hning  in  tbe  chorus,  I  had  the 
best  oi^rtnni^  to  become  acqnwnted  with  this  mas- 
terwork,  which  can  never  be  undentood  and  a|^re^ 
ated  at  a  single  hearing.  Great  pains  had  been  tak- 
en by  Mr.  Ahbchutz  in  the  drilling  of  the  chorus, 
and  the  resnU  was  pret^  foir.  The  solos  were  snng 
1^  Hmes.  Carasobi  and  ZiMimuiAinr,  and  Messrs. 
P.  MATim  aod  Stbixitat,  the  latter  aa  amatear 
widi  a  fine  tenor  voioe,  whose  name  alone  pnnta  to 
his  being  1&  the  mndeal  liae, 

Tbonday  aftemoon  a  meeting  of  die  ScbiUsr 
Union  was  held  at  Cooper  Institute.  The  hall  was 
beaatifUIy  decorated  with  eveigmeos  and  statnea  and 
basts  of  poeli  of  all  ages  and  conntriai.  Dr.  Loxwb, 
the  President  of  the  Society,  gave  an  eloqaeat  address, 
which  was  followed  by  others  fh>m  Drs.  Schbahh 
and  WiBBxaB  in  German,  and  W.  C.  Bbtaht  and 
Judge  Dalt,  in  English,  all  of  which  were  most  in- 
teresting, though  it  would  take  me  too  long  to  give 
yon  their  substance  here.  Dr.  Loewe  also  announced, 
aflar  naming  the  prise  committee,  that  tbe  anthor 
ef  dw  prise  poem  was  I>r.  B.  Soi«bb,  ef  yoor  efiy. 
That  evening  the  dhkf  rejaeeeaitation  of  the  festival 
took  place  at  die  Academy,  which  was  crowded  to 
•mrflowiag.  The  pntgnmnewfU  give  jea  the  heei 
idaa  af  the  iwm  oUth  iw»  inimnlml  toAea«ifaiica, 
and  I  flBli|}^  k. 
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DWIGHT'S  JOUBNAL  OP  MUSIC. 


Ovwtan  to  ■<  Ipnont "  BMlhoran. 

I.  TsUMHi:TtMJ^othMib<rfthePoat.  (TbtpriMpoMB.) 
ItarlDg  ^ikb  ft  PrelBgw  vol  ba  ipokM  bjr  mi  SnhB. 
Mwlo s  iKhctfmMwn  to  iMbnfriiia  > *<  Wttfiiiv* 

I.  KUm:  TtoBobtai.  (btaopnto.) 

Hvb:  OTCrtMto**0pfWMiii>*  Bittow. 

Haak:  MlIorwMatflmn8japh.llo.4  Sotamiiin. 

4  XAtaai  TtoHoitotfc  (btwoputo^ 

K«*i  lBtoodMlto«toltAHaf"»taMhHHf"..1ftffw; 


f.  BiWiiillMteBt— t 

Hods:  ffuHnllCHab  ...BMpnaam. 

Onrtan:  (hmdnaiw  Vtar  T.  BohMlte. 

VUlMMMa'a  Camp.  HIlltaiT  Dnau  bi  on*  Act  SofalUw. 

«r  Um  AttM  or  ttw  OtiMB  Stadt  ThMtn. 

m. 

1.  KHtn:  MMvltUktm. 

Maris:  xXtoPntadM**  UnI. 

t.  mum:  DmOHrtM. 

Maria:  loMitfllHdifimKpMBt.  Jnttovan. 

S.  Hbhaa:  nMlHw. 

Maria;  OTCrtai*,"Tta  JatOM"  Wtte. 

4.  IMilMHi:  WDBHiMl 

Mario:  llink ftom " Dob OloiaaBl "  MtewL 

5.  Cbaad  WampM  trntlwrn. 


Mario:  QMBMBChMal,  "Now ttaak  jaiU  tboLori." 

Ton  will  see  that  tbe  miuic  was  not  the  least  at~ 
tractiTe  part  of  the  entertainment.  The  tableaux  were 
on  the  whole,  very  aatishctory.  The  Hoatage  (Die 
BStyadut/i),  Maria  Stoart,  and  the  Diver  were  partic- 
larly  Sna.  The  Apoifaeosia,  however,  hardljr  leu  to. 
Anmnd  and  below  a  huge  bast  of  the  poet,  were 
grouped  most  pictnresqaely  aboat  a  hundred  girli 
and  children,  engaged  in  binding  gariands.  Miu 
Qkahh,  an  actress  of  commanding  classical  presence 
■polled  Dr.  Solger's  beaatifnl  poem  by  her  ranting  del 
Uveiy,  bat  looked  and  acted  her  put  well  and  gniee- 
ftdlj.  Ai  she  Hoended  to  Aabnst  and  placed  Aelanre- 
wreath  npoa  Ha  bead,  the  groopa  beneath  her  (bD  into 
irtetareaqtw  altitndea,  and  a  rosf  light  mm  thrown 
over  the  whole,  prodn^ng  a  heaotifkil  eflbct.  "  Wal- 
lenitein'B  Camp"  was  very  hiAy  acted ;  tbe  Capacin 
monk,  indeed,  delivered  his  sermon  eapitaUr. 

On  Friday  evening  there  were  festivals,  dinners,  sup- 
pers, balls,fltc.,  in  almost  every  Giennen  place  of  reeor, 
Aron^^ont  the  dty.  The  moat  imporunt  of  theset 
tbongh  perfaapa  the  most  exclusive  and  aristocratic, 
waa  a  dinner  given  by  the  German  merchants  of  the 
city  at  the  Astor  House,  tbe  peculiar  feature  of  wbidi 
waa  the  presence  of  ladies.  It  was  a  very  pleasing 
and  interesting  affair.  The  hall  was  decorated  with 
wieaths  endrding  tfw  names  of  great  men  of  Eorope 
and  oi  America,  and  at  the  bead  the  blade,  red  and 
gold  banner  of  Germany  and  the  American  flagwere 
bmg  Ib  graeefbl  dnqterieB.  The  ornaments  of  the 
table  had  all  aome  cooneethni  with  Sehitler,  and  were 
exqaistwiy  wronght.  The  Bell,  the  Maid  of  Orieans, 
Ae  Fight  with  tbe  Dragon,  the  Glove,  the  bouse  in 
which  Schiller  was  bora,  and  several  other  things 
were  there  repreaented,  with  statuettes  of  the  Dios- 
curi, Schiller  and  Goethe.  Tbe  most  interesting  of 
the  Bpeecboa  were  from  Mr.  Bahchoft,  in  answer  to 
"  Cor  Quests,"  sod  Pres.  Kiva,  of  Columbia  Col- 
lege, in  response  to  "Aria  and  Sdence"  —  these 
were  delivered  in  English ;  and  from  Fbbdbrio 
Kaff,  on  "  Schiller,"  and  Dr.  Lobwb  on  "  Schiller 
and  Goethe."  The  last  was  pardcnlarly  eloquent 
and  beantifoL  "  What  is  tbe  German's  Fatlierland  " 
was  nng  most-  energetically  by  the  two  hundred 
there  assembled,  as  also  nmeodier  song  of  the  kind, 
and  the  mwte  was  worthy  of  the  oocukm.  Tbe  foi- 
thral  wcnrnd  np  on  Satordi^  with  a  repreaentatton  of 
"^ninamTen''Mttw  8tadtThealn.  Thus  ended 
this  celebration,  which  was  entered  into  with  equal 
spirit  "  wherever  eooBda  tfie  Qennan  toagne" 
throngfaowt  tbe  vrhola  world ;  whanwtt  a  handfhlof 
GormaM  ham  jpitdMd  ihdr  tM^  w»  bear  of  «  "SdiU- 
kreelebratkm.'^  Bappy  the  poet  who  tfana  lirasoa 
in  tfas  baoili  of  hla  ootntaymcB  I  _f_ 


Philadblfhia,  Not.  31.  —  I  perceive  thar  your 
issue  of  tbe  19th  contains  no  notice  of  the  dibut  of 
the  Hbboh-Natau  sisters  at  our  Academy,  although 
there  were  a  number  of  articles,  good,  bad,  and  indif- 
ferent, in  your  last  week's  Philadelphia  exchanges, 
from  which  you  might  have  copied. 

These  BOsseB  Hbboh-Natali  are  the  danghtcn 
of  a  Tery  worthy  Iitshman,  whom  I,  for  one,  respect 
as  an  hnuit,  wbole-sonled,  warm-hearted  son  of  the 
Emerald.  Altliongb  not  FhUadelphians  by  birth, 
diey  tn  dalmed  there  dnmigh  resldenee  and  educa^ 
lion.  Wlthoot  tracing  Adr  earlier  career,  during 
which,  as  the  Heron  Family,  they  first  laid  the  fona- 
dation  for  those  splendid  histrionic  abilities  which 
have  now  condnoed  to  a  marked  de^^ree  to  shape  their 
complete  success,  let  it  be  mentioned,  cursorily,  that 
Uieir  voices  and  style  were  cultivated  under  the  tui- 
tion of  Sig.  Natale  Perelli,  one  of  our  most  eminent 
teachers  from  sunny  Italia.  After  frequently  distin- 
goishlng  thomselres  at  the  soir^  of  the  just-named 
tntcur,  and  8ing^ng  occasionally  in  Musical  Fund  Hall 
conewts,  the  dsters  started  for  Camccas,  under  tbe 
leadership  of  Sig.  BCdtbIII,  gnondam  fioaso  of  a  troupe 
iriwrdn  Mai.  Ia  Giai^  shone  as  tbe  bright  partic 
alar  Mar.  All  llw  Amwlesn  modcal  world  most  be 
ftmiliar  widi  the  ttory  of  their  triamphs  among  the 
mixed  races  of  Soadi  America.  The  pt^wrs  here 
teemed  with  complimentary  notices  of  the  spontane- 
ous ovations,  brilliant  presents,  and  of  the  aniversal 
homage,  which  fell  to  their  happy  lot,  —  all  of  which 
created  an  intense  curiosity  there,  and  a  longing  to 
witness  their  reported  improvement,  which  cubninsr 
ted  on  last  Monday  evening,  when  a  brilliant  and  in- 
telligent audience  thronged  tbe  Academy  to  attend 
the  first  of  a  ahort  series  of  operatic  entertainments, 
suggested  by  the  Directors  of  the  biUlding,  who,  I 
bdieTCt  agreed  to  seenra  OimA  agalmt  any  possible 
loss.  Tlwy  were  asdtted  hjf  8^.  Maoafbbsi,  (ten* 
or) ;  AaoAVATi*  (baritona) ;  and  Boeoo,  {th«  well 
known  hvfib) ;  and  llw  operai  of  TVemtora  and  La 
fWeiht  Btffimad  bad  been  selected. 

AmanoTs  led  tbe  orchestra,  composed  of  resident 
musicians,  and  governed  them  with  his  wonted  sever- 
ity, ever  and  anon  glandng  fiercely  at  one  or  the 
other  of  bis  corjM,  with  a  quivering  of  his  lips  and  a 
brow  contiaction,  which  seemed  profane  enough  for 
its  purpose.  Those  scenes  in  either  opera  which  de- 
manded chorus  obUgato,  were  omitted,  except  in  the 
case  of  AeJ^aerere,  wUch  waa  very  well  given  hy  the 
choir  of  St.  Aogosdne's  diurdi,  led  hj  "PnC.  Henry 
G.  Tlmnder,  stationed  near  the  door  a£  the  given 
room. 

Miss  Agnes  filled  die  rdk  of  Leonora,  In  tbe  hack- 
neyed TVoaaton,  with  an  ability  both  of  vocalisation 
and  of  acti(H)  which  made  even  the  greater  impres- 
sion, because  the  audience  bad  scarcely  expected  a 
rendition  quite  so  artistic,  even  with  all  the  southerly 
rumors  which  the  breezes  had  wafted  hitheward.  Her 
voice  is  a  pure  soprano,  of  ample  power  to  fill  our 
Opera  House,  and  cultivated  to  a  very  hi^  point  of 
fiexibility ;  although  there  are  those  who  complain, 
not  entirety  without  reason,  of  a  want  of  tbe  sympa- 
thetic quality.  I  must  confess  that  it  so  appeared  to 
your  bumble  corre^KUident  at  the  ontset;  but  it 
afterwards  beeame  pidpable  to  ma,  tiiat  tbe  vmce  was 
capable  at  being  warmed  so  as  to  glow  wiA  sympa- 
thetic feeling.  For  instance,  in  the  sombre,  heavy, 
nigbt-mare4sh  oadbnls  movMnent,  tbe  Zbosn  la  nctU, 
befbre  she  had  fdriy  entered  into  tin  action  of  die 
opera, — when  aUll  calm  and  nnexdted — her  mezza 
voce  appeared  to  me  so  unimpossioned,  cold,  so  devoid 
of  purity  as  to  afford  very  licde  satlsftwtiou.  But 
when,  in  tbe  progress  of  the  opera,  her  fine  histrionic 
abilities  gradually  developed  themselves,  tbe  voice 
swelled  into  a  melodioos  and  sympathetic  qnali^, 
wanned  and  intensified  by  the  iaaw  emotions  whidi 
made  her  identification  vritfa  the  diaraetar  so  com- 
plete.  Her  ex«entk>a  is  highly  Mtisile;  bar  ennnda- 
tfon  rapid  and  fluent ;  nor  can  the  eonoolaeor  fhfl  to 


be  tnlly  delighted  with  tbe  superior  intelligence  of  her 
eyes,  and  the  graceful  correctness  of  her  attitudes. 
Thus  the  reader  may  safely  class  this  talented  yonng 
lady  a  very  artistic  vocalist ;  one,  by  no  means  com- 
pelled to  ask  his  indalgeLce  as  a  novice.  Equally  so 
with  the  other  sister.  Miss  Fanny,  who  perfectly  elec- 
trified tbe  audience  by  her  tbrilllag  ddineation  of 
Axucena.  Hot  voice,  somewhat  vreak  in  die  lower 
register,  seems  nevertheless  strikingly  adapted  for 
juat  such  dramatic  intradties  as  die  r6U  of  tbegipeey, 
for  the  ledtal  of  horrid  skuies,  ot  die  dimtging,  tor- 
sooA,  of  demonloGal  plots,  and  mysterlons  OuaHtiea. 
Here  is  her  point— her  striking  excellence ;  and  it 
may  be  inferred  that  just  that  qaality  of  vdoe  would 
not  be  ouite  so  admired  in  the  Concert  room,  or  in  a 
light,  ptayful  lyric  r&le.  This  seemed  evident  to  me 
from  her  TtUe  du  Regiment.  There  the  voioe,  waver- 
ing between  somewhat  of  lower  tone  hnskiness  and 
upper'Sbarpnees,  such  as  suited  the  roving  glpsey 
very  well,  pleased  much  lees,  and  but  for  ber  exceed- 
ing Bprightliness  of  action,  she  might  not  have  re- 
ceived a  tithe  of  tiie  applause,  accorded  to  ber.  Miss 
Fanny  Heron's  execution  is  as  highly  finished  as  that 
of  her  sister,  evincing  in  its  rapidinr,  v^or,  expres- 
sion, and  steadiness,  the  rasuhi  af  naid  study  and 
jndidous  training.  Tbe  entfaosUsm  created  by  tbe 
two  sisters  here  in  Philadelphia  has  been  immense, 
and  ihdr  aevml  entertafnnienti  have  reodved  the 
patronage  of  the  dite  and  feshion  of  West  End,  as 
well  as  of  the  dilettanti  generally. 

With  the  above  enumerated  excdlenoes,  there  are  to 
be  detected  divers  defective  pointa  in  the^  voealiia- 
tion.  For  instance,  they  never  sing  a  high  sustained 
note  without  a  tnmolo  in  tbe  rtAtx,  whi<£  is  fn  bad 
taste,  if  a  mannerism,  and  omioons  of  ptematnie  de- 
cay of  the  vocal  powers,  if  nncontrolUuiIe.  It  may 
result  from  overwork  during  their  South  American 
camp^sns, — in  which  case  time  and  rest  will  regulate 
the  diflkuhy.  Let  us  hope,  for  dieir  own  sakea,  diaC 
this  defect  is  merdy  dM  result  of  a  baWt,— for  sensa- 
tion purposes,  perchance, — which  vrill  be  abandoned 
when  their  friends,  after  the  first  paroxysms  of  en- 
dinaiasm  and  pride,  sbaU  kindly  tell  tbem  of  dieir 
fludli,  while  they  enoounge  tbdr  Ugh  aspirations. 

Manbico. 


^toqi^fs  limnml  of  Sbtsu* 

BOSTON,  NOV.  96. 1850. 

Memo  HI  this  Kmnn.  —  CootlDWtton  of  Itto  Opwa,  Den 
OwcMMW,    ORangad  lot  tba  Pteao-Forlo. 


Oonoeiiik 

The  week  has  given  ua  two— we  iliOQid  say 
three— classical  dumber  concerts  <rf  tmuaaal  in- 
terest, at  the  Heionatm.  Hie  third,  that  of 
Madame  Abel,  occurring  last  evening,  will 
claim  its  notice  in  these  columns  next  week.  Of 
the  other  two  we  would  we  knew  how  to  speak 
as  they  deserve.  Both  came  at  the  end  of  rainy 
and  most  miserable  days;  and  both  were  well 
attended,  thongh  one  missed  the  presence  OL  not 
a  few  who  should  have  been  there. 

L   SoisEE  OF  Hebbu.  Eicbbkho  and 
Leonhabd. 

This  was  a  concert  rich  in  programme  and  in 
tbe  talent  engaged  in  performance.  Scarcely 
erer  in  one  evening  hare  we  bad  such  Tarie^  of 
weahh  drawn  ftom  tbe  purest  classic  sonrcea,  and 
all  rare.  Hie  only  f^nlt  with  tbe  selection  was 
that  every  piece  vraa  long.  It  is  a  popular  nut- 
take  to  suppose  that  variety,  contrast,  freshness 
must  of  necessity  be  pnrchnsed  1^  tbe  admissioa 
of  things  li^t,  trivial,  seoond-nite  or  back- 
nied  into  a  programno.  There  can  be  the 
perfection  of  Tsriefy  and  contrast  withont  once 
stepjnng  ontode  of  tbe  clasRCal  and  beet  A 
good  Sonata,  or  Symphony,  with  its  fbdr  contrast- 
ed morements,  yet  aU  related  and  not  souefesafy 
eontnutad,  is  a  type  in  little  of  what  a  vrfaole  con- 
cert ought  to  be.  There  is  no  mote  reftesBng 
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change  or  noreltj  atttdnable,  than  that  felt  in 
the  pasring  frtm  a  deep  Ada^  to  a  frtdic  Scher^ 
20  o(  Beethoven. 

1.  AUtgio,  flran  OoooBto  Ibr  Plft&ohiDimfaiarwHfa  Qhh- 

M  A— apMlBMMt.  fl.  Bidi. 

Hr.  H>go  LMMihud. 

S.Bav-  '^AadbftnuCMMrta."  1  Orohu  of  Sooff. 
Kr.  KnImiiub.  ' 

Mr.  JnUiH  BshbMC. 

4.  a(ta»,ll9.S,teFteM  CiMplB. 

Hr.  Hugo  LooahaMI. 

5.  Intn(lBitlMtftndBondotbrTlolInudPlMM)..I.8abal)«rt* 

Utmn.  Elchbng  ind  Otto  ItnmL. 

«.  Bo^c*.  "BaB«abnBM,»  "Partlnc,**  •'1M  BudB 

&i<'teTiHn»  E.rnBB 

Ifr.KniMBUB. 

.  r«  ^7«r.   8t.  AotOTiIo  dl  Padu  Tkrtliil. 

t»ai»MniiMlbrTio1tii  B.  Bwh. 

(PlKDO  ftcoompMilmint  b7  lf«iidelMi>liii.) 
Hr.  Blehb«rg. 

8.  SomU  in  C  niiwr  In  Ttolln  ud  Pteoo.  BaotliOTOi. 

All«ra  CM  bito^Ad«lii  aatablto.-MNrai  AUiiio. 
— nHltUkgn. 

Hann.  MobbMi  ud  LMdbod. 

The  AII^TO  from  Baeh^  Concerto  in  D  nunor 
is  a  noble  compOBition,  grand  and  startling  in  its 
leading  thooghfe,  gracefidlj  poetic  in  its  develop- 
ment.  The  piuo-fitrte  part  has  a  conple  of  long 
cadenzas  or  organ-points  «  exqniotely  delicate 
and  strange  in  tiie  erer^hifting,  opaline  of 
their  modulations  as  anything  of  Chopin.  Mr. 
Leonhakd  played  it  with  good  understanding  <^ 
his  sabject  and  maetery  of  means.  Histonch  has 
somewhat  of  the  vitality  and  delicacy  of  Dresel, 
and  in  the  long  passages  of  fine  divisions,  the 
equal,  quet  play  of  bis  fingers  was  after  the  ap- 
proved model  which  Foricel  gives  ns  as  Bach's 
own.  It  was  a  beautifiil  performance,  and  well 
snpported  by  the  qaartet  of  strings  (Mr.  F. 
Suck  and  Louib  Coxken,  vidina,  C.  Suoe,  vi- 
da,  and  A.  Suck,  'cello). 

lliania,  Vb.  KBEMgMAHK  and  Mr.  Drbsel, 
fbr  Uiat  very  famons  aong*  or  cycle  ol  songs 
(Lwderkras)  of  Beethoven  I — ^heard  now  fi>r  the 
first  time  probably  in  Boston.  It  ia,  indeed,  all 
that  Schomann  says  of  it,  the  deepest,  most  soul- 
ful, mmt  wonderful  of  love  songs.  In  a  connect- 
ed circle  of  nz  lovely  melodies,  it  sings  all  the 
moods  of  love's  tender  lon^ng  for  die  feme  Gdi^te 
(the  dirtant  loved  one).  The  melodies  melt  into 
one  another  like  smiles  and  tears,  like  the  restl^ 
and  shifting  moods  of  an  all-absorbing,  boly  pas- 
mon.  Kow  it  is  the  sense  of  separation,  now  the 
fnll,  fervent  ontponring colore,  now  hope  sudden- 
ly springing,  and  ancm  &ding,  at  the  thought  of 
the  awaUng  of  Spring,  the  warbling  of  Urds 
boilding  didr  nests,  ftc;  nowa  cmfidingof  love's 
messages  to  winds  and  brooks  and  lards,  and  fin- 
ally, comfort  in  song,  for  lovers  are  all  poets  and 
artisto.  These  inggestioos  are  all  exqniately 
sketched  in  the  piano  accompaniments,  which 
were  rendered  with  perfect  cleKiiess  and  tender- 
nesi  of  shading  by  Mr.  Dreset  The  ringer  was 
in  remarkably  good  voice,  and  gave  us  a  real  re- 
velation of  the  meaning  and  the  beauty  of  the 
fMecOf  observing  throogbout  tbe  relation  of  each 
part  to  the  whole.  Mr.  Eichbkro  played  the 
Beethoven  Ctmcerto  in  his  nswd  firm  and  masterly 
style ;  tihoi^h  we  missed,  in  the  first  haU  at  least, 
something  of  the  beanty  of  tone  and  purify  of  in- 
t<Hiation,  which  his  violin  had  when  be  played  it 
last  year  widi  orchestra.  Hie  warm,  wet  day 
most  have  been  unfavoraUe  for  strings;  it  was  a 
day  ndeed  in  which  a  mui  UmseU  might  feel 
tuHtnug.   Me.  E'l  eodnun,  ingenioai  att4  btil- 


Bant,  struck  ns  as  nnreaaonaUy  long.  Hie  quartet 
and  j»ano  accompaniments  were  very  effective ; 
so  much  of  the  beaut;  of  ibe  pece  resides  in 
those  symphonic  interlndes,  and  they  were 
brought  ont  so  finely,  that  it  was  a  little  vexa> 
tious  to  be  disturbed  each  time  that  the  violin 
ceased  by  the  untimely  applause  ti!  an  evidently 
unmnrical  porticm  of  the  audience.  The  im- 
mense lUffienltaesirf' the  Sefttfreo  by  Chqmi  were 
grappled  with  sttooeaAilly  by  the  yvaag  pianbt, 
yet  not  always  so  dearly  so  that  ezeeuticm  did 
not  stand  out  before  feeling  and  conceptiou. 

The  piece  by  Schubert  has  a  fine  mofKW  and  is 
fbll  of  beauties ;  but  it  also  had  tbe  ccnunon  &ult 
of  that  genial  and  great  cwnpoier,  of  bdng  too 
long.  It  was  the  weakest  Uiii^  in  the  program- 
me ;  but  was  adnurably  played.  The  songs  by 
Franc  were,  of  course,  refi^hing,  speaking  to 
Ae  soul  and  the  imagination,  unless  one  unforto- 
natelr  lacks  that  quality.  And  when  we  say  that 
Mr.  Dresel  accompanied  titem,  who,  best  at  all 
men  (after  thar  composer)  knows  them,  it  will 
be  believed  Aat  they  did  not  suffer  in  the  pre- 
sentation, or  fall  short  of  due  effect. 

The  Prayer  by  Tartini  is  a  simple  strain  of 
quaint  religions  melody,  having  a  flavor  of  an- 
tiquity about  it,  and  pleased  greatly.  We  think 
we  have  beard  "Utt.  Erichberg  render  the  Cha- 
eonne  by  Bach,  better  on  the  whole  than  that 
might ;  but  It  was  done  in  a  masterly  manner  ; 
the  piece  is  the  richest  and  grandest  of  all  violta 
solo  pieces  which  we  chance  to  know.  What  a 
stately  progress  from  banning  to  end  I  how  full 
of  wajade  beauties  I  how  boldly  it  anticipates  the 
modnn  virtuoso  MHaaciMl  And  tiben  what  a 
whole  it  is  in  itnlf  in  nspeot  to  hannonjr,  Men- 
delssohn's judieuina  aowmnpanimMitH  but  carry- 
ing out  its  suggestion^  a  little  here  and  there  1 

Mr.  Leonbard's  best  success  was  in  the  Sonata- 
duo  by  Beethoven.  The  Ad^io,  especially,  with 
its  lovely  flowing  variations,  was  rendered  to  a 
charm.  The  whole  woft  had  that  qmckening 
and  invigorating  influence,  at  the  end  the  long 
scries  of  good  things,  which  ohe  is  more  sure  of 
in  Beethoven  than  in  anj  master. 

2.  MBin>ELSSOHiT  Qdihtbttb  Club. 

An  excellent  opening  of  another,  die  eleventh, 
■easoD.  The  members  of  the  Club  remain  unchanged 
since  last  year :  Wx.  Schdltzx  (fint  violin),  Carl 
Mbisbl  (second),  G.  Kbebs  (tenor  and  flute),  T. 
Rtam,  (tenor  and  clarinet),  Wclf  Fbiss  (violon- 
cello) ;  and  those  gentlemen  were  warmly  welcomed 
as  they  took  their  places  fbr  dis  first  piece,  Tuesday 
evening.  The  programme  was  one  of  Ae  very  best. 

1.  nistQidnMlii  A,  op.  18  MWMtolMriia. 

2.  Qnad&MMtolnA,^  17,(teFlMioaBdTloUB,) 

■kduw  AM  Md  Vs.  SebBllsa. 
S.  Bo)icwia«itradi,laBaa,llb.S.8nwaBook. 


AnM«idtea<dnM. 

4.  QiwidMdiiBl«falflit,ap.SS.  Ctefto. 

■idnMAM. 
6.  Xtov«ilh<tMiMlaralaw,iip.SB,(flnttlM) 

BMttiona. 

Alio  oon  brio—AUegnUo  dob  troppo  and  AUagni  anki 
TiTiM— FImIb,  lATi^tto  Mid  All«p«tto  tgllato. 


That  splendid  Quintet  tufiiered,  we  must  confess, 
a  little  in  tbe  first  movement  ftoA  a  wuit  of  clear- 
ness in  the  nudering  of  the  more  highly  wrooght 
passages,  and  of  soft  blending  of  the  strings  gener- 
ally. The  slow  movement  was  beantifally  given, 
and  how  rich  and  deep  it  is  1  The  fiuiy  flatter  of  the 
veiy  Menddssohnian  Sebeiso  tkUed  the  sease  and 
fucy  as  usoal ;  but  it  might  have  been  tooehed  with 


a  flner  and  more  tripping  deliea^ ;  the  part  where 
the  tiny  voices  get  excited  was  quite  eActive ;  it  was 
like  tbe  rage  of  Uttle  humming  birds  as  we  have  seen 
them  when  they  have  mistaken  aitifidal  flowtrs  fat 
real. 

Tha  QoREtet  by  Be6tfaov«a,  nav  as  it  was  to  u, 
and  fMdy  staged  17  Aa  IntnpreterB,  want  SBWodMr 
and  with  less  scrambling  tium  tbe  Qidntet  It  is  a 
marrdloasly  IntenMing  woric :  to  us  uiother  revela>- 
tton  of  the  faradHnsdUe  composer;  strange,  but 
.beanttfdl,  inspired  with  one  intent,  on  every  page. 
The  opuM  namber  (so  far  as  this  fndieates  the  date  of 
l»oduction)  places  it  in  immediate  connection  with 
tbe  7th  and  8th  Symphonies,  Ae  LiederkreU  (abore 
named),  the  Wl-known  B  fiat  Trio,  &c.  Certainly 
It  is  as  difi^nt  as  possible  from  that  last, — from  all 
of  tfaem.  Beethoven,  like  Shakspeate,  opens  many 
worids  to  yoQ.  This  Quartet  adheres  less  strictly  to 
the  usual  Sonata  forms  than  earlier  ones ;  bnt  the 
unity  of  the  whole  is  felt  as  clearly.  We  may  not 
ventore  to  describe  it  after  one  hearing.  It  was  a 
perpetual  surprise  from  fint  to  last,  and  we  hope  to 
hear  it  again  and  agdn,  wi  A  Ae  eoavfction  that  It  is 
one  of  the  most  chsraeteristie  and  beantifbl  tone- 
poems  of  tbe  master. 

Madame  Ixiuiau  Abul,  Ae  pianist  of  the  evening, 
folly  jnsiafled  Ae  high  repwrti  which  came  before  her. 
She  has  the  dMnn  of  youA  and  nnaflfoeted  manners, 
wiA  *au  afar  of  modest  intelligenee.  Hw  touch  is 
clear  and  brif^ht,  her  execution  always  clean  and  ' 
gracefDl,  eqnal  to  passages  of  most  brilliant  difficulty 
and  power.  It  was  in  the  elegant  fancies  of  the  com-' 
position.  Ae  florid  variations,  &c.,  that  she  seemed  to 
OS  moat  perfoct.  There  was  an  infallible  French 
nace  in  Aese,  a  nice  instinct  of  light  and  shade. 
The  flrst  variation  of  Ae  Adagio  in  Ae  "  Krentzer" 
Sonata,  with  its  trills,  and  indeed  all  Aose  variations, 
were  so  well  done  Aat  a  smite  came  over  every  in- 
tent face.  We  could  have  wiAed  raAer  more  6i  the 
BeeAoven  flre  and  nervous  accent  in  Ae  first  move- 
ment, especially  in  the  violin  part ;  intensity  is  what 
Mr  ScHULTZB  chiefiy  lacks ;  Aereis  always  elegance 
and  sweetness  in  his  pUylng.  Tbe  Polonaise  was  a 
splendid  piece  of  execution  ;  we  cannot  say  that  it 
bad  all  Ae  snppressed  fire  and  feeling  which  glow  in 
every  wMk  or  Chopin.  Forciblv  and  splendidly  as 
the  woric  was  played,  we  doubt  there  may  have  been 
some  little  of  concealed  timidi^f  in  the  performer,  as 
there  certainly  was  in,  and  in  roite  itf,  her  most  beau- 
tifol  execution  of  Handel's  ''Harmonious  Black- 
smiA  "  variationB,  wiA  which  she  responded  to  an 
imperious  moore.  Parts  of  these  she  hurried ;  bnt 
oAerwise  we  know  not  that  we  have  ever  heard  them 
rendeied  so  aztisticany.  Mme.  Abd  won  the  good 
will  and  opinion  of  her  audienee  decidedly. 


Kniioal  ChitChat 

To-morrow  evening  Ae  Music  Hall  will  again  re- 
seand  with  Handelian  choruses.  The  oratorio  of 
"  Samson,"  whidi  drew  repeated  crowds  here  some 
vears  since,  will  be  performed  by  the  Handbl  kvd 
Hatdn  SociBTT,  in  foil  force,  Aorougbly  drilled  by 
conductor  Zerrdin,  supported  by  a  good  orchestra, 
and  organ  played  by  Mr.  B.  J.  IjAho,  and  for  solo 
singers :  Mme.  Anha  Bishop,  Mrs.  J.  H.  Long,  Mr. 
C.  n.  Adams,  Mr.  Powebs,  and  Dr.  Cdilhuttb, 

(of  New  York)  tn  Ae  part  of  Hanpba  Tbe  nsnal 

Afternoon  Concert  was  agata  eanitted  Als  week,  out 
tfT  accommodation  to  Ae  Washtngtoa  Statue  Fair, 

lAich  has  had  a  mo  of  stormy  days  Cam.  Zbu- 

mARv,  we  learn,  will  give  bis  flnt  Philhannonic 
Concert  next  Saturday  evening,  (Dec.  8,)  assisted 
by  ABTHURllAroiJeoffihiBonlyiqipeaiaoce.  This  is 
indeed  good  newa. ....  Mr.  Tmmaaf%  many  Meads 
wUlba  gnUified  to  ham  that  ha  has  aafely  arrived, 
and  become  established,  wiA  good  proepeets  boA  of 
heahh  and  pratashmal  suecass,  in  San  Aanelseo. 

We  have  often  wondered  irity  some  of  onr  mndcal 
cratnnporaries  devoted  so  much  of  their  cdnmas  to 
chess.  Periisps  the  following,  from  the  London  AM*- 
shows  the  eonoeeting  link  between  the  two 

aits; 

The  "  wfairiigig  of  Time  "  may  ahntys  be  trusted 
in  Ae  case  of  real  men.  Pbilidor  is  now  petting  his 
torn.  Only  a  fbw  months  rinee  Ais  populu*  and  snc- 
cessfhl  French  composer  cited  in  the  paper  rend 
before  the  Socie^  of  .^ts  as  a  remarkable  example 

that  power  of  ahatnwilon  and  combfaiatian  which 
lua  disth^uiAad  to  ma^^  pmit  muMaas.  Bij 
aomo  among  the  "^^iA  waAmmf  iriio  sbouM  have 
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known  better,  he  wu  merelj  remembemd  as  tfie 
dwis^UTer  iriw  beat  st  one  litdi^  Caoot  Brahl  and 
Ubr.  Mftrwnn,  milriim  n'lrairn  gmmn  irith  Mr  Bowd- 
lar,  hia  third  mibnaarr.  Tba  Haodeluttu  had  for- 
gotten that  the  Frmca  ealcalstor  was  said  to  hMxt 
aet  Dnden's  "Alexander'B  Feast,"  daring  hia  resi- 
daooe  ui  Bnghoid  (a  tabs  the  elearins  op  of  which 
nay  he  reeommeaded  to  mj  nnuical  aotiqnary) — 
albeit  their  cQntemptfor  French«pen — dioagh  tome- 
what  mitigated  witain  the  gagt  quarter  of  a  century — 
eztoaded,  of  oonrse,  to  hu  theatrical  works,  wudi 
diridad'ilMraleof  tlietowB"isFlMie.  Mow.  how^ 
ever,  the  lovers  of  moaical  reading  may  be  recom- 
laended  to  a  monograph  on  Phiiidor,  by  H.  Poogio, 
which  has  joBt  appeued  tn  the  Gazette  Sftuiade. — 
There  it  in  it  a  letter  from  Diderot,  concerning  the 
ideatieal  ehest^otuitaraenl  niiA  has  b«M  mentHiaed, 
too  ahaneteristic  of  Fresch  mieaalioa  in  ^  its 
terms  to  be  overlooked. — ^Fbilidor  had  written  home, 
that  to  prepare  for  sacb  an  extreme  mental  eifort  as 
the  three  aimnltaaeons  games,  he  had  been  eomprilsd, 
for  ssreral  owneos  days,  to  adept  a  strict  physical 
regiaien.  On  this  Diderot  commented  thas :  "I  am 
not  sar|Mnsed,  Sir,  that  in  England  eveiy  door  sfaoold 
be  shot  to  a  great  mnsician  and  dioula  be  open  to  a 
sUDed  eliess-plaver.  Ttt  we  ue  aot  mncb  mora 
reaoooable  hen  uun  they  «f«  IkNie.  Yon  will  grants 
narerthdess,  that  the  ncMtation-of  GaialnU  {acele* 
brated  chess-player  of  his  time)  will  never  eqtial  that 
ti  Fttnmlesi.  If  yon  have  played  three  garnet  at 
once  wiUioat  profit  having  aov  share  in  the  matter, 
so  modi  the  worse.  I  ahonld  he  fiw  bettu-  disposed 
to  pvdoa  yon  Boch  poriloos  experiments  if,  by  mak- 
ing them,  yon  gained  five  or  six  hnndred  guineas. 
Bnt  to  risk  one's  reason  and  talent  for  nothing,  is 
not  a  thing  to  be  comprehended.  It  is  madness  to 
mn  the  chance  of  becoming  idiotie  because  of  mere 
vanity. — Tet  nwHe,  snppose  one  wore  to  die  after 
sncb  an  effort ! — Bnt,  consider.  Sir,  that  yoo  might  be 
for  some  twenhr  years  an  object  of  pity.  Is  it  not 
better  worth  while  being,  during  a  like  period,  an  ob- 
ject of  admiration  1  "—The  reader  ouy  care  to  be 
reminded  diat  "  Hnsie  won  the  oanse,"— and  that, 
after  his  chess-triomph,  Phiiidor  virtnally  adopted 
the  oonnseU  of  hia  correspondent^  retomed  to  Paris, 
and  became  famona  In  the  theatres.  He  attempted 
sacred  miuuc  from  time  to  time  with  less  snccess. 
We  are  assured  by  M.  Ponsia  that  a  setting  by  him 
of  the  "Cannon  8«(iitlwe'**'had  much  socoess  at 
London." 


IiondoiL 

The  death  of  the  Earl  of  Westmoreland,  diatin- 
gniahed  for  hit  iodelhtigable  amatenr  attempts  at 
ansical  composition,  and  hia  peculiar  patronage  of 
the  Royal  Academy  of  Mnaic,  is  thns  mentioned 
the  Miuietd  Wodd^  of  October  S3. 

Dt  morttuB  ml  nui  bmum.  Vat  be  it  frun  na  to 
vrrite  in  any  oAer  than  in  respectful  terms  of  the 
distingaished  nobleman  whose  recent  demise  has 
given  Uith'  to-  sadt  deep  grief,  not  only  among  his 
own  inmediate  lelatiTaa,  hot  in  the  wide  drde  of  his 
frieods-  and  acqoaintance.  It  is  no  small  thing  to  say 
of  the  Into  Earl  of  Westmoreland,  that  he  was  pop- 
olar  and  much  beloved  in  spile  of  his  artistic  preai- 
lefi^Bt.  That  the  least  precioss  endowment  of  the 
regretted  ditdomotiat  was  hia  mnaical  talent  will  be 
geami%-  admitted  by  diose  whose  knowledge  of 
male  does  not  neeaasarUv  imply  ignorance  of  every 
oAm>  Mi^m.  The  Bad  of  Westmoreland  was  ■ 
TelamiBo«r|coB|>oaer,  as  all  the  world  it  awar^  but 
that  enly  concerned  hkBseif,  and  had  he  confined  bis 
exertions  to  the  pmdactioo  of  raaster-iHeces,  after  his 
peeoUar  manner,  no  harm  oonld  have  aocraed.  But 
tmhappily  this  waa  otherwise.  The  excellent  earl, 
not  satisned  to  be  a  producer,  mnat  also  bo  *  peda- 
gogue, and  a  I^islator.  The  history  of  the  Beyal 
Audemy  of  Hasie  daring  the  last  twenty  years  re- 
veals gltmpsee  <rf  his  powers  in  these  capadtiea, 
whidi  the  declining  infloapce  of  that  once  higbly- 
rated  seminary  is  hai^  cdenlatef  to  place  In  a 
hyperbrilliant  ligbc  But  new  that  the  Earl  of 
WestmoiolMd  can.  neither  compose  nor  legislate 
Toan,  a  eaiMSm  vwf  be  dropped  over  the  past,  in  so 
fkr  as  he  waa  peraonally  responsible,  and  the  question 
of  the  Royal  Academy  of  Mtisic— thus  freed  from 
an  arbilnury  despotism,  which,  however  well  intend- 
ed, was  ratnona  in  ita  aoosegnenom  nuy  be  discnssed 
on  the  gioond  <tf  ita  omi  matte.. 

Crtstaii  Pauob.— The  antumn  season  is  draw- 
ii^  to  ft  (dose,  and  as  the  winter  aporoacbes  the 
musical  director  taxes  his  ingenuity  to  the  utmost  to 
provide  a  creditaUe  Satarday's  entertainment— one 


at  vrhidi  the  half-crown  folks  could  not  decently 
grumble.  How  it  happened  to  occur  to  the  authon- 
ties  that  Professor  Stemdale  Bennett's  "  Pastoral," 
7%e  Jfi^Qwen,  esecnted  the  members  of  &e 
Vooal  Aiaedation,  wovld,  at  this  season  d  the  year 
prove  sufficiently  attractive  to  the  "million,"  on  a 
Wednesday,  we  cannot  make  out.  Professor  Ben- 
nett's CkaOata  had  been  at  first  announced  for  tiie 
shiUing  day,  bnt  was  subsequently  altered  to  Satnr* 
day.  We  oelieve,  the  impossibility  d  procuring  the 
services  of  Mr.  Sims  Beeves — whose  eonthined  in- 
disposition has  entirely  snhrerted  mnltitndes  of  speo- 
nluions  in  theatres  and  concert-rooms— was  as  much 
the  cause  of  the  chai^  as  anything  else.  The  Vocal 
Association  was  announced  to  furnish  a  chorus  of 
two  hundrad  ot  its  most  efficient  members,  and  Mr. 
Aogostus  Manns  ftimished  his  band.  The  prospects 
for  a  good  performance  might  have  been  wors»-^ 
might  nave  heen  better.  Mr.  Benedict  conducted, 
and  tfiat  was  something  in  Hs  fovor.  If  we  ware  to 
judge  by  resnlls,  a  more  nnsatisfoctory  execntitHi 
never  was  given  to  aov  work.  The  andleooe, 
thnKtg^ont  nie  entire  perlormance,  vritii  one  or  two 
exceptioae,  literaUy  made  no  sign.  Thenosicwludi 
enchanted  tfte  real  mnaical  public  in  St.  James's 
Hall  and  St.  Martin's  Hall,  was  listened  to  with  stoUd 
Indifference,  or  an  sir  of  utter  incomprebenslbnity. 
A  slight  feeling  was  indeed  displaved  at  the  end  of 
'the  s(uo  and  ehoras,  "  Witii  a  carol  in  die  tree,"  and 
tiiree  or  fom  pair  of  bands  applMided,  but  they  soon 
lehpsad  into  sDenee,  and  seemed  ashamed  of  tiwhr 
own  exolions.  AlAoo^  by  no  meuia  oompanri>le 
to  what  has  been  beard  at  St.  James's  Hall,  still  the 
performance  ot  Professor  Bennett's  fine  work  was 
more  than  creditable,  and  Miss  StaUMdl  and  Mr. 
Weiss  both  sang  admirably. 

Previoos  to  the  ctaUata,  the  Crystal  Palace  band, 
under  the  direction  of  Mr.  Angnttus  hbnss,  pec^ 
formed  Haydn's  "  Military  Symphony,"  and  the 
overture  to  the  2atiier/Ipte,- Mr.  Weiss  sang  "I'm  a 
roamer,"  from  Mendelssohn's  Sm  and  Stmnger,  and 
Miss  StabbacA,  thepopular  bnt  by  no  means  gnusefol 
baUad,  "  Over  th«  sea."  The  attendance  was  good, 
and  the  concert-room  more  tiian  utnall^  crowded,  the 
coldness  of  tiie  day  precluding  the  possibility  of  walk- 
ing in  the  j^nnds.— 'ifuauuf  World,  Oct.  39. 

St.  Jambs'b  Hah.. — ^Dr.  Wyldeeav©  another  of 
his  of  popular  oratories,  on  Wednesday  even- 
ing, to  a  nnmerontMd  appredative  audience,  brad 
in  Eggpt  was  the  work  cboasn  for  the  occasion,  and 
althotigh  a  want  of  steadiness  and  precision  in  some 
of  the  dHxnaea  vras  ac  times  perceptible,  the  execn- 
ties  waa  oa  IIib  whole  oodiiahle  to  the  amateors,  who 
evidently  did  their  best.  The  band  was  led  by  Mr, 
H.  Blagrove,  and  Mr.  E.  T.  Chipp  presided  at  the 
organ.  Madame  Rndersdorff,  Mjss  Laura  Butter, 
MUs  Villan,  Messrs.  George  Ferren  and  Thomas, 
aoatained  the  principal  solo  parts  with  care  and  abil- 
ity. We  shoud  not  omit  to  state  tiiat  the  "  Hailstone 
dhorus"  waa  nnaoiaonslj  ledamanded  and  re* 
peated.— i&uf. 

Ftrit. 

The  return  of  Madame  Cabel  to  Paris,  and  her 
assomption  tS  the  part  of  Dinorah,  at  the  Op^ra- 
CSomique,  gives  a  frasb  start  to  the  Pardm  de  Ploir- 
md — ^which,  indeed,  is  now  achiering  a  more  dedded 
success  than  it  did  at  first.  Madame  Cabel,  (he 
most  cbanning  type  of  all  Dinorahs,  pieaent  or 
fotnre.  Is  snrpasfling  herself ;  her  voiee  has  gained  in 
povrer  and  nmndnesa,  and  In  tiuse  marvdlons  efforts 
of  vocaliiation  with  which  she  enchants  the  Parisian 
pnUie.  Every  note  sotmda  witfi  tiia  distinetneu  and 
clearness  of  a  note  on  the  {oano.  Her  actinK.  also, 
has  become  more  expressive.  Before,  it  was  Madame 
Cabel  playing  the  nKs  of  Dinorah,  now  it  is  Dinorah 
herself.  Fanre  and  Sainte-Foy  are  as  anccessfnl  as 
ever,  and  Barielle  invariably  gets  an  encore  in  his 
duaa  du  cAosseur.  Very  little  in  the  shape  of  noveltv 
has  been  going  on  In  the  musical  world  this  we^ 
ben.  M.  Adolphe  F«tis  (son  of  the  director  of  the 
Conservatoire  tof  Bmseela),  however,  has  made  a 
coup  d^'owai  in  the  shape  of  a  Uttie  operetta,  in  one 
act,  entitled  Major  Schlagmann,   It  is,  tbotigh,  of  no 

Ct  importance,  lather  amnring.  It  has  been 
ght  out  at  Ae  Bonflfes-PArisient,  and,  as  a  first 
effort,  it  does  honor  to  M.  A.  E%tis.  Mdlle.  <^co,  in 
tiie  part  of  Wilhdmine,  is  agreeable.  At  the  Gruid- 
Op^ra,  thev  are  preparing  a  riprise  of  the  Ante  en 
peine.  Ot  tiie  Italian  Open,  bnt  little  can  be  said. 
M.  Calndo  is  in  great  want  of  a  tenor  capaUe  of 
piedodng  some  aensadon,  thongh  tboae  vriw  would 
electrify  a  boose  are  now  become  mere  myths.  The 
only  event  of  any  interest  is  the  dibut  of  Mndame 
Sophia  Dottini  at  Qilda  in  Riffoietto,  of  whom  I  ahall 
speak  moie  at  length  when  next  I  write.  Gnutani 
sang  for  the  fint  tbm  ht  MMeito^Oar,  MunaU 


Bnaonmim  usv  or  na 
FaUlaliAd  by  Oliver  Dltaoa  &  C«. 


MmtO  sv  HuL.— QuntlUM  of  Hods  an  newMnt  bjnall, 
tha  ■ipeoM  bdog  only  nbonl  oo»  mat  4p4aM,  while  Uu  or* 
an<l  tuldltr  of  taBoaporlatlon  are  nouvfcaMe.  niOM  at  a 
snat  aMMMvlUlad  thm  Bdd*  «r  wavmiw*  mI  sslr  » 
eodvoilBiiiw,  but  a  wTtiif  of  nyniM  bt  omlnlag  wppUv. 
Boob  ema  also  b«  Mnt  bj  mail,  at  ttu  mt«  of  ona  esat  per 
oooM.  This  amiUM  to  aoy  dlslaaM  wtdar  Ikasa  IftaMBB* 
mlks;  bSTonAttiatjdsabUiha stove ralH. 

▼bosla  with  TIa&o  ft  iHtiMnp^—I^Bifiti 

The  Unst  flower  of  iftii«.  Song.  7,  CL  Adam.  SS 

Hsnever  meets  me  as  of  old.  2S 

Betb  pnltr  and  or  VMT  atadsnte  OfleoUir. 
Chndbood'a  dear  home.  Song.   /.  A.  Qndmr.  15 

The  rileot  good  bye.        "         J.  E.  MalUr.  SS 
Tt  -"-f'T  "^TTtlfc  iihirlifilnths 

^leachool  1^1*1  fhrewell.  Choniftvfbnrfhmale 
Ttdoea.  tameU.  SS 

■h*  pnMwHaosf  tMiafcasMwBa^lweaiwaS 

maar  tnahM  Kfao  Smtrt  In  iiliiiiiw  wmiIMih  afj io 
pilattt  lor  appFdoehinf  axhlUlloai.  XI  la  Jost  tts 
tMag!  saartelsaiatfJsntatejIsMS 

LUy  Lye.  Ballad.  43.  A.  Maefimm.  SS 

Alice  L^e.   Ballad.  Geo.  Lad^.  25 

Twodiaiinln("lM«at«IlM»  wrfttM  tettaaoarof 
tlwpsoyle.toUt  am*  (DclMtilats  lai|<raM«(h« 
gnat  Bass  af  HM  dagbv  paUa. 

With  trembling  stepi.  Smtg  ftom  Badi's  wmfcs. 
Ananged  by  Jt  Praia.  SO 

nw  kst  or  OsH  dgU  staBat  alto  BS^  ly  «U 
mastar  Ml ,  ariaetad  aM  ptevIM  iMh  a  |lH(Ms 
aaeampaaInMBthgrBobsrtMBs,assMay^MBt«nl- 
ttvBlad  BthMaa. 

^atnmiMtal  XoalB. 

Pireman's  Qid<&Blep.  M.  Eiimne.  9B 

Anbnmdale  ScbottiadL  G.  Z>.  SmM.  IS 

WQdwood  WOts.  Hi  L.  CbHtB.  95 

Httbbeig  Valte.  CharlolU  Peftnon.  15 

Pnttj  Md  aaaj  tmm  v<u>e. 

Koctome  in  £  flat.   (Opnn  S;  no.  1.)      Citpm.  U 

Tlili  mill  nil  III  ■■!  allMa  fti  rtiagi  rf  ai  ■ 

wrj  playoM  than  tatj  otbar  tt  tlia  bm*  aatbov.  B 

ia,  b^dca,alMaatUUipa(itaMnof  l^itjlaefwittlBC. 

n  Trovatore  Quadrilles.  4  bands.  CI/Mbert-  «0 

The  Canenmiana  QoadrlUeB.   **  *  «0 

Two  ilna^r  aianna  sals  «f  HaaWllia,  Atha^ 
>»iia§iit 

Book*. 

A  CoiiFMTB  MnTHOD  rtsm  tbb  GvrrAX  ;  con- 
taining Ae  Elameitfaiy  FHn^ilea  of  Bfmii^ 
•nd  a  Mew,  Original,  and  riogwaatTB  Sindoaf 
nequring  a  z^d  Maitery  of  tha  ^bwtminen^ 
interspersed  wUh  a  plearing  varied  of  popolar 
Songs  and  National  Molodiaa.  ByOttoFadSM. 
Bound  in  Glotii.   Price,  $3,90, 

Thb  TiU  1»  Jpona  a  vateabk  aaisHtta  ta  ttaa 
mcaua  amplorwl  taaohan,  aoj  a  anpwiar  Mitliaa 
ot  Impartliif  a  «omet,  ariMIe  eonm  of  Inatowtta; 
wUatesahalanitiriU  pro**  valoaUo  and  ilrwaltia 
In  Us  pUa,  iRvaarivo  kawuu,  eapital  axampta  a«l 
•xaMlsoB,  and  It*  jn^ncloiu  salaeUon  and  smngcaaaBt 
of  CTOT  nqnMte  lolbnaaUon  fcr  tba  aeqnlraaMnt  of 
•  kaoirtodga  of  Svftar  ptajiv.  Bt^aalac  at  m 
aattiMt  point — al  tha  VM7  alphM  the  att,  n 
vaneai  it^by  rtip,  and  nadwratandii^,  ta  Btarfaa- 
SkaloMapoaHleiaiof  Hm  "gnat  ■aalan.*'  Sapw 
aoMdomoOBMialiwaa  mtj  ortfaaOsHar^w 
would  wiiwiwil  a  pwoaol  this  mv  and  oAafaa* 
Ua  wMk  ;  and  mo  old  pI^Tan  wOlllnd  wjmiuhfa 
It  InitracUTC  and  nseftil  In  tha  practice  of  th«iT  pro- 
ftMlon.  Tha  style  of  lU  Uodtair  li  aoan  adniwe  om 
niat  onully  adopted  bj  poUWwn  «f  KOtfcs  af  tba 
u&d.  It  li  bound  la  doth-,  handsamafy  smt 
lattnod,  and  flntahod  vwy  Baaltf. 
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Lutrnetor  of  the  Violm,  Piano  ft  Hannony, 


Addrew,  W  Trlar  Street. 
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J.  C.  D.  PARKER, 

Imtniotor  of  (fae  Flanoltol*,  Orcu  ud 
Hanaony. 

S  HATWARD  PLAOB. 


WZIitilAM  H.  BOHtritTZX 
mm  nHwomK  oh 

Ibe  Vic^  Piano  and  tiio  Tlieory  of  Knai^ 

iftthtondduiM  196  ^iilm  Awioft,  «r  Kt 

tbe  M acie  StorM.  890 


BIOITOB  AUGTTSTO  BSDBEIiABI 
Gires  lunctk*  a  Bingiag. 

RMMeHM  TrcMMM  H— 

AJdiiM,  tnta  Oetob«r,  «t  Hmbti.  Cbtakeriiu-  $t  Som':  altw- 
Mrii«tM«MrplM».   If 

W.  S.  KACKIB, 
M  U  SIO  DBAL.SR, 

BOOHBaiKR,  N.  Y. 


OwtthMton  ortba  T«ln;  ODmporiMsB,  wl  HtMtel  A*- 


AddNM  ■»  n  BmI  OmiIm  Btmt,  or  •!  the  MMto  Btom. 
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OSOBOB  WZIiIiIAX  -VTABBSV, 

ORGANIST  OF  ST.  PAUL'S  CHURCH, 
ALBANY,  H.  Y. 


ADOIiPH  KXBIiBIiOOK, 
BnUnn,  3SG  Tranoal  Strwt. 


OBO.  lu  BABOOOK, 
S^JCHeR  OF  THE  PlAJ^a-E^RTE. 


O.  B.  BttOWH", 
VXACBSB  OP  VtAWO  «  OUftAIT, 

*  Z77  or  291  WuhlngUm  Stnet. 


BOOO  ZJK>BHABD. 

Bilitoww  No.  lA  Budun  Btnet 


BBWm  BB170X. 
848  BOOM,  BOWDOm  STEBSt  CSUBCH. 


O.  O.  OI.APP  *  OO. 

SHKBT  MUSIC.  MUSIC  BOOKS, 
60  Oonrt  Street,  oorner  of  OornhlU,  . .  Boston. 


J    HdUUBBBTH  ft  CO.  Pnbllahen  Mid  DckfaM 
*    la  Torelsn  and  Ameiloan  Mndo,  St.  Nfabo- 
lai  Hotel  BoOdiag,  96  Bpring  Stnet,  umu-  the  cortMr  of 
Braadmr,  Hnr  Yokk.  SBT 


HBNBY  SrSQUNa, 
SDCCSSSOR  TO  JOON  STEOLINa, 
<F»rte  mm^t  MmtAis  WamhMwe. 

jBtatfaW,  1819  ) 
Eoia  SrtDT,  CEAiumv,  S.  0. 


H.    H.    H  A  WIiBT, 

»lA&lk  !■ 

Ibiii^  Fiaiifr-Fortei,  Mdodeoui  Aa 

BUBUNOTOIC,  IOWA. 


a.  ANDBB  ft  OO. 

IMPORTERS  Of  POREIGN  MUSIC, 

{Agtntt  of  J.  A»dri,  MaOadiA 


J.  E.  HIDIiBY, 
MUSIC  PUBLISHER, 

And  Wholawl*  ud  Batall  DMler  In 
Pkatof,  Melodemit,  cmd  Musical  ItutrameOM, 
______       BiMdnej:,  AOMir,  W.  Y. 
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DAVID  PAINE, 

Teacher  of  Piano,  Oi^an  and  Harmony, 

'  \ at  ytftt  Chwch,  Ch*ODcy  at. 
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JOBB  W.  TUrTS, 
KBAOHEB  or  PIANO-roK'ni,  OBOAN  AND  OABUONT. 

•lMUHM«,19TemplePl.,orM  Ditiim  ft  Oo'B  lUm 


U.  ZBBDAHBI'TI, 
THB  PIAHISt,  mpeetftill7  uuuniiMW  tlut  be  !■  ftmliig  » 
OtaM  to  LkdlM,  and  will  gtre  tnatrQctkm  In  the  Thaocr  of 
Haste,  tnelndlng  the  fltiidjr  of  ffitnunir,  of  nanni,  ud  tbe 
Art  of  Oonpodtlon.  8aiMlws.  yr^ftdog  fbt  TYnehWit  «*d 
PlaTlBfl  In  pnblta,  tHI  also  be  leorireA.  AMxm^Hamm, 
ChlokeiiDcaSaBi'iOratOllnrlMtMntaOo^  AM 


IkAltS.  ROSA  DB  RIB  AS  b  now  prapared  to  rasnme  her 

enoe,  No.  S  Daaibom  Street,  Roxbnrj.  Conmunkatkma 
ncetred  thimiA  HMa.  Bottdl  end  TolinHi,  an  WHUngton 
Street.  SSS-ftn 


THB 

PIANOS, 

ABl  UiHUMOniBBl 


CHICKERING  &  SONS, 

WHO  BATi  uoitvn 

THE  FIRST  PREMIUMS, 

Oror  all  Competiton  in  the  United  States. 

WASHINOTON  STREET, 
BOSTON. 


JOHUT  CHVRCH,  Jr. 

Hnsio  Pabltsber  and  Bealer* 

Wholenle  ud  BotaO,  In 

AlOaiCAN  m  FOREIGN  SHEET  MUSIC, 
AND  MUSIC  BOOKS, 

A2id  ererr  Tuietr  of  Mtudoal  Instrameats  uul 
KerohandlAo. 

ZTo.  66  West  TOnrth  Stamt,  Cinoizmatl. 

IliKiiii  AuMHiiwr  palA  to  tbe  pranpt  Miwirim  of  ac4en 
Mm  Bncnuim,  Dutna  and  TUOMM.  A  sew  Mid  Com- 
plete OatakM*  ftimUied  on  kppUentiDii.  The  poblkathma  of 
an  BtariDHMUH fai  tbe Vdtod Statm  fmUbtdwJt  the  lomat 
plew.  874 


HARPS! 
J.  7.  BBOWNS, 

HMMdhetaMr,  begi  tD  tatom  hli  ftiiadnad  the 
thathobae  BBMOVBD  bto 

HAIIF  WABBBOOMS 

TO  709  BROADWAY,  N.  YORK. 
Between  4tb  St.  and  Waablngton  Place,  near  tbe  N.  Y.  Hotel, 
and  Mlidts  a  eontinnatton  of  the  libenl  patronage  he  baa  re- 
edved  daring  Us  esUhlMunent  In  New  York,  In  1611. 
Prises,  aad  dmeriptioiw  tewarded  br  mail. 
Strimi  of  the  bsrt  «MlllT,  and  eray  ngnUteftr  tbe  Bmp- 
J.  V.  Bfowne  would  eaU  aMsaaoB  to  Ue  lugo  and  ebofe* 
eollecOon  of  HARP  HUSIC,  both  Ibitign  and  own  pnbU- 
caUons.  Jnst  Published,  "«  StwHM"  !■  Amr  Nnmben, 
lining,  with  the"  rmST  SIX  WBBKB/)aeoinpletegBDanLl 
ooiusa  of  InstrnetioD  fbr  the  Harp.  871 


PIAlffOS  &  H£LOI)EONS  TO  LET 

AT  VBBY  LOW  FBICBB. 
03  TO  aiA  not  Qir  AATBB, 
with  DO  ebarge  tor  rent.  If  ptmhaeed  within  od*  year. 
OUtcv  IHtion  ft  Oo.  S77  W— MngtOB  St.  Boaton. 


PIABO  mrSIO  VOB  PABIiOB  HABOBfl. 

A  Ohoioe  Book  fixr  Winter  Brenlnsi. 
The  Home  airole.-AMI|.  of  Usnhea,  Vatea,  Poiku, 
BehottlsehH,  Badowaa,  QoadriUsa,  Ooaln  DanMa,  Jte.  Ar- 
langedte  tfaa  Piano-rate,  and  emptfsing  Uie  moat  popnlar 
Danea  Hnris.  Prioa  onlr  aLliO ;  bi  olothTH  Seat  (jr  malL 
PubUahed  by  OUrer  Dltaoa  ft  Co,  Boatozw 


C.  BRUNO  , 

No.  2  Maiden  Irfiue,  ITew  York : 

TMPQMn  AMD  lUHOUCTDBtt  OF 

inrSICAL  nrSTRUMEHTS,  STBIVOS  fto. 

Agent  fer  tha  adia  or  a  V.  HABXHrS  CSXBBATBD 
GUITARS,  Amerioan,  Traneb,  and  Oetsiao  PIAN0-P0RTB8. 

D^Bna  InstmnsBta,  darioaets,  PIntsa,  ko.  to  Banda, 
made  to  order,  and  wamnted.  BU88CHTS*  OB&KBRATBD 
FLOTINAS  and  ACCORDEONS  constantlr  en  hand.  IN- 
STRUCnOH  BOOKS  to  the  Piano,  TloUn,  nnta^dadnetSa^ 
horn.  Comet,  Aceordeon,  fte.,  ftc. 

Wholeeale  Prtee  Usts  seat  to  Dealeis,  on  application,  giatlB. 

OrdMabgrHriliwUbthaMMMviadMidtwUl  bayntHUr 
atlMidadto.  tU 
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THESE  VOLUMES 

ABB  PBOHODHCBD 

THE   MOST  ELEQANT  SPECIMENS  OF 
MUSICAL  PUBLICATIONS 

Ever  Issoed  from  the  Amorioan  Press  I 

are  |B!bilada«Bi 
BMW  AVD  FBsraOT  TTT^ 
oa  good  paper,  afeoBfsrtent  rias,  boond  anManUaUr,  aad 
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CAHTATE  DOHINO: 

A  OOIXBOnOK  OP 

CHAKTS,  HTMNS  and  TimSS 

ABAPTBD  TO 

(CISniTEdM  SIEXTlClEp 

BT  I-  E.  STBINXB  and  S.  BGEmZVO. 

This  work  Is  designed  to  meet  tbe  apedal  requirements  of 
the  new  Utotgr  the  eermaa  Betomed  Ohni«b,  as  wattia 
tiie  needs  of  the  Choirs  afProtastautCbniBhcageneMUj.  The 
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In  addition  *»  tbe  Mnsle,  the  botk  eonUM  a  OoUoatta  ef 
farorite  Standard  EoglMi  Hrmao,  wltb  TranilatloM  tnwk 
eatman  and  Latin  Hrmncdogjr,  to  whieh  ths  Hynm  TonHan 
speetally  adapted.  This  eolleoUoa  and  the  HUniy  porttaa  of 
the  book  hate  beni  nndar  tbe  niparlntendsnoe  of  Sr.  Lawta 
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Ihe  Theory  and  Practioe  of 


i  GompositioiL 
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He  PdUiAen,  derinnu  of  iriaeiDg  this  impcaient  work  witiliin  nadi  of  thon  whose  meaiu 
fortad  tbe  parehase  <^  the  coBtHer  edition,  have  iastied  the  book  at  a  che^>er  ^loe,  atill  retabung  the 
complete  fim  Dr.  Maix  holds  rach  high  rank  as  a  writer  apcm  the  mlject  cf  Moacal  CoinpoRtitm, 
that  it  is  Bopeifaoas  to  oommend  this,  his  great  production,  to  any  one  acquainted  with  moaical  liter- 
atnre.  It  is  withoat  a  rival,  at  onee  scientific  and  popular.  The  present  traadation  emlwaces  two 
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Book  I— THB  ELEMENTS  OF  MUSICAL  COMPOSITION. 

Book  IL— THE  ACCOMPANIMENT  OF  A  GIVEN  MELODY,  WITH  ESPECIAL 
BEFEBENCE  TO  CHOBALS  AND  PEOPLE'S  SONGS: 

A  Ticeatve  on  Musical  Notatioh,  hj  the  Translator,  precedes  flw  fbllowiiv : 
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Harmony  of  the  Miniv  Scale.  Part  7.  Modulation  into  Foreign  Keys.  Part  8.  Di^lacement  of 
Chords.  :hrt  9.  The  Pass.  Pftrt  10.  IVeabnent<^mon  or  leai  than  Four  Trices. 

Book  IL  Thk  AocoHPANiHaNT  or  Given  Melodibs. — ^Fart  1.  The  Accompaniment  of 
tite  Choral   Part  2.  Chorals  in  the  Ecclesiastical  Keys.   Part  S.  The  Secular  NatiMial  Song. 

Append  The  Elgoral  Prelude. 

Append  and  Notes  to  Marx^i  Theory,  by  E.  Girao,  at  the  ConserrMovy  of  Paris. 


THE  FESTIVAL  GLEE-BOOK : 

A  Goiketim  of  Soo^  Aecttmpaiied  isd  Harmonized  Melodies  and  Glees. 

A  SBW  BDiVIOH,  BBVIUD  ABB  '■^^^'iman. 
Bt  GEORGE  F.  BOOT  ahd  WILLIAM  P.  BBADBUBT. 

Frioe  $1.60. 

In  place  of  "  The  Haymakers,**  in  this  edition,  has  been  sabstitnted  a  Tariety  of  attractiTe  Songs 
and  Gleei^  whieh  most  increase  the  populari^  wUch  the  hook  haa  already  eiyoyed. 

JHASOIV  BBOniEBS,  PabUAem, 


HALZs^S  MUSIC  STOBE. 


THE 


Driggs*  Patent  Pianolbrte. 

UMOYKD  TO  TSM 

Stw  and  Spadoni  Ston  and  Wancoomi^ 
IVo.  MS  Broadway,  If.  7. 

fktHBttBwllMnMtbiUMimnlbnMlHBtfaarlHtaM, 

thtnTBLKunoK  OF  1^0.  tiMifaaBMmcf  ooiun, 

ntm,  fte.,  fee.,  sad  temr  <«HtMt  i<  Ihs  H  n  II 0 
BUH1NBB8.  brt  manmftMtrtm  mtm^  m<am mt  mm 
tefld  tauna  ftr 

THE  loiGes*  PAffora  VlAEmXSE, 


hM  iMd«  It  MawHir  Ibr  «■  I*  HMW  ft«i  Mr  «U  I 
■tor*.  OMuna  or  Bboiwat  An  Pux  Puos,  uteM  «■  haw 
bM  fbr  Twwrr  Tuu  to  Um  MORS  SPAOIODS,  OOMMO- 

iMOoa  ahd  VASHsniABUi  Bfoam  um  waiwMwa, 

Bo.  543  BBOADWAT. 

(brtwMn^riBf  uidMiwsfltiwta,)aHlitoekalMiM4ta  Srirt 
XkholM  HaM,  lAm  «•  vm  km  mcT  MU^  t»  MCI*  ow 
IHBiiiiei1filiwliilhistMt|iS«|ii  sei  iilliaiiSiiij 

WiUlani  HaU  SMk 

Kmr-Tock,  AftB  1,  ISIB. 


W.  D.  BOOBAUX, 
Iiqactw  of  HMfaal  bulnumitf  t^SUh^s  at  oU  twlp- 
tlMS.  AIM, baps eawtuOyoD buds  ter  110* «CFUnO- 
lOBm  of  VtaMABwIna  MMndheton;  and  •  oovplMi 
OMMftmntflmaa  ini8I0,bDttA>Mriauiukd  ttnltm. 
attt   SATANHAK,  OA. 


OABI.  ILBIBBZ. 
Bt|t  Urn  to  inlbra  Ui  fttaidi  utd  pnsb  tlHi  ha  b  M 
iwdjtoiMUBshtelaMraeaaiiaoallMTIDLIH  Ud  FIAKO. 
Ap|4r  ftt  hb  nddeuM,  8  a^wftrd  PtaM,  or  tX  »mj  ef  tho 
moiteMona. 


Novello^  Cheap  Miiaa 


NoTBLLo's  EDmoir  or  the  O&atobxoi. 

NoTBzxo*8  Ghubch  SnTicKB,  Akthxio, 
Chants,  Fsalhodt,  dko. 

NoTEtLo's  Oboah  Music. 

NoTELLO'B  MUSIO  TOB  THK  CaTH0X.IO 

Chubch. 

N0TILL0*B  MiraiO  FOB   C  H  O  X  B  ■  Am 

Cborai.  SooimxB. 
NoTXLLo's  Edition  or  SiAHOARDf  Thb^ 

OBETIOAL  WOBXS. 

MB  SAUl  AT 

WEBB  Sc  ArirEIV'S, 

1,  OLIBTOB  HAZJt, 
ASTOK  PIiAOEt 

REW-TOBX. 
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THE  HAVSEL  AHD  HATSV  SOCIBTY 

"SAMSON," 

0>  80ADA.T  XVmura,  Daeambn  €tk. 


IKABXaiS  AWA  BZSSOV 
TO  the  Mwlo  at  MUik,  ud  alM  Ihs  imt  AilK, 

Ifr.  Adam. 

lb.  Pttwm,  wd  a 

Voll  OrobeitrK. 

O&IL  zmunV  ~  Ow>*Mtor. 

B.J.  LiMO  .OrfMilrt. 

Tiekita  *t  GO  Osmi  «Mh,  mmj  b<  ta«d  at  a]1  tiM  prinelpkl 
HoMamdHiulaStarM;  Md  ■to at tba tear  M  UmotmIbi 


of  MriMBMOS. 

Bum »p»a  rt  BoVin*;  pvftn 


1*17. 


BSOOMB  OOHOXBT. 
n^ilill  br  Mr.  B.  J  iM^,  gkafct  M—Machn'*  U. 
PluMt  QMTtaHalnB  iriMr, QdiiMto  No.  8, OmIov, Qnu^ 

SIOITOK  BORRA'8  MUSICAL  ACADBMT  wm  Ito-of^MMd 
M  th«  Ut  ctf  Ootobw.  Ha  tmOm  th*  traa  ItaBn  a^ 
WrmA  Mlhad  «r  Maglw,  alM  evttar  aad  TloBa.  Ha  la- 
TttMtkM  «ka(Mr*  teftraeMan  la  Uw  akvMta  eaU  stbk 
Muk  Hall,eaMr«CS«auBwaBa  ViaUigtBB  ■tfaafe.SBOB 
n,  thMfl^ny  *9ft«m9  to«,aal  fea«7to  tP.M., 
aadaaalnaMaBwawd  m-Vm 

XUnO  TILA.0H1IB8  WAXTXD; 

TVO  or  ttaiva  IwHh  eompatont  U  tMMtta  nana,  Onltar  and 
tata  SaoUi :  aatautaa  MM  to  aSOO  aod  bawd.  A 
Lady  toUaehPuft and  Ibip ;  nlaiT  liberal.  AlMaOontla- 
ma     tMrt  Haaa  aad  Slagfaig,  asd  to  ylar  an  Otsaa  iB  Ala- 

(OfTTH.  WOODHAV  fc  00. 
4*  "  Am.  Bchaol  lartltiita,"  846  Biwlway,  N.  T. 

**AJCBBIOAJr  BGKOOIi  UTBTlTU'l'lL'* 
346  BroaAirar,  V.  T..  a09  Oheateiife  St..  FhO. 

Uo«b  aad  Wmmmam^tHM  with  aoBpatant  taadtcn  Rtr 
aay  diMiliawi  rf  Wwatnia  *»d  Art.  Paitlralar  attaaUon 
MMtoto«lntlaB«rHadB  Aaeban.  JMhmm,  Dr.  Lmt- 
«n  Mawtt,  Pn*.  flas  F.  Baet  Md  Oaa.  1.  *«Mi.  hraltka  af 
Aahmt  and  RMm  ObOmm.  Br.  Ciiflli,D.  B., 8. 0., 
ct«l.  SMkMarYlu»iB70Mwwitad. 

»  mm,  woppMAK  fc  00. 

PKBSOHS  wko  do  Bat  piMtw  Ma  "Joanal  oTlCvala," 
aadkaroMwa  ferthriratfflN. Ml  cndbralMorvFM' 
tliav«t>M«a,b7Midli«talUiaflM  IbOM  of  tta  ftOnlBB 
«Wm.— ntbraarrSaadtt.lCiTSl  aadtt,  Md  OeMNrM  of 

tba  pimat  yaar. 

PHILHABMOKIC  CONOXBTB. 
CARL  ntlAHI 

Wni  glvaUi  Fnav  Oiaad  Ooanart, 
BATI7ItDA.T  XTXHTWO,  DeeembM  3,  1859. 
AT  m 

B08T0W  ICVSZCI  XJL&Xi, 

Od  wbldt  ooaadonhawUtbaaMWadbr 

ABTH0B  NAPOLEON, 

Tha  ealabtatod  PlaoM,  who  will  wka  tato  mn  and  onx 
apMaiBuaa  Mbn  karlag  t>r  Bunp*. 
It:^  BslMRribMa' TMati  ara  bow  iwdj  Ibr  ddiwyattka 
priBclpal  Utule  Otona. 
PadfcaiMof  d  Pttoti  at  BS,  aartt.  Mnsla  ItoMi  V, 


MUSICAl"mISBOB; 

r  0  B 

SOXXOOZJS  Ac  OTiAflaSS, 

BY  8IRENO  a  PHIPP8. 
Hm  pMdhr  Mom  of  Odi  wo*  an  Hi 

ADAfTATEOV  TO  OBAnSD  BOKOOIiB 
fawliMtmriokBateaSladraad  TBaiOBghftm  aad  FmA- 
vtoMftiamqaMlM — 

Ha  BTMt  Useftibieas  to  T«HherB, 
bdDf  tfaa  bart  voA  axtaat  Ibr 

EVENING  SINQING  8CHOOL8, 
axtaoding  to  a  eoBiae  of  from 

Tvelre  to  Twwh^-Atb  BtsdIiicBi 
and  Um  Taikt7  of 

BMQlar  aad  Baor«d  Knsla  for  PnoUoe. 
Tht  aathor  hai  axpendad  mnefa  time  and  labor  upon  the 
"  Huidcsl  Hlrror/'  la  order  to  nodar  It  perftet  in  tha  abon 
tawntlal  partienlaTa,  and  It  b  prMenlad  to  tba  attention  of 
boA  taadwa  and  aehotaM  ■ 

At  a  Meant  maatiac  ei  tha  Gmmn  Hoiku  Soiool,  tba 
Mlowtng  Roaohillon ,  rantoanea  to  tUa  woA,  «aa  nnaobaow- 
I7  adopted: 

KnAcfl,  That  we  nrof^lia  in  the  Hji^ni  of  mniilA  taoefat 
by  Mr.  B.  B.  Phtppa,  of  Colambna,  the  trtM  otetbod  of  tMoh- 
iM  Ikat  ait  tn  Mbaola,  and  veeaamand  Hm  work  onOtM— 
"  Tba  Minor."  le  tanebiw  araijahara  aa  anbodylng  a  ^jataoi 
at  one*  pnetfcal  and  oonplrto. 

Additional  avMaaM  Of  tha  marita  of  Ola  book  maj  be  IboBd 
In  tba  BdHar<a  pNfcaa, »  portion  of  wUeh  wa  anljeln: 

"  Tba  Bdllor  tn  Teo<«nMnit  the  fcct  that  Hnirte  han  Ita  end 
and  aim  In  Itaetf,  baa  allonad  H,  m  hr  «■  ii  pM4b)e,  to  teU  lU 
own  atoiT ;  tbo  plan  la  inch,  that  the  book  can  be  raoeeMfnilr 
naad  In  aebool*  when  no  aMeW  moaleal  inatrnotorh  employed. 
Ha  haa  endaarored  toTwder  (haaxpUaatloa  of  pilnelpleaaalm- 
plaand  ohar  aa  pandble,bT  mif  of  dla(nam-'.ft«.<na*erbelbi« 
pteaantid,  In  order  to  aara  the  tiifM  of  tba  Teaoher,  and  to  iin- 
pnat  ttaam  upon  the  mtnd  of  the  Btodant. 

"  Tba  book,  In  many  reapecta,  l«  wall  calealated  fbr  SeBtna< 
riaa  darotad  exelndrMr  to  tba  adneaUOB  of  f«ula< ;  hoaldaa 
the  diet  enaebea  In  ftiar  porta.  In  all  the  kers,  there  will  be 
fcnnd  fhnn  pafre  ¥S  to  S8  aMneaplandM  BVBn.TOOALmifO 
BXBR0I8IS,  BOLnaiOS,  ftclB  dUhmtkaraaDd  modea, 
marked  Ibr  all  the  dtfhrent  ahadea  of  axpreadon.  The  Tnnaa, 
of  eonrae,  oaa  fee  need  to  adraotaaa. 

•i  Tt  haatwanthaalmoftbelCdltortoeoaipoaeandaeleetaarh 
mwli^  and  anamca  H  In  anoh  a  mannar  that  It  may  ba  oMil- 
abU  (not  bali^  made  dependant.  In  Ita  midninf  npon  a  plano- 
Ibrla  aMOBpaataMBt)  aad  uafnl  to  pnpUa  and  alama  of  orery 
inada.  Tha  molodiaa  are  ftoni  the  moat  elmpte  to  tha  more 
elabocala  atybi.  TtaeharmonlMwtUhelbnndt^iaateaadagTaa- 
■ble.  He  haa.  In  tha  aalartlBM  of  Poatiy,  had  an  era  to  tha 
waata  of  8ehoat>,  and  thlaka.  HanMally  apaakhi|t.  Uhm  win 
ba  no  tronbla  In  fladlac  wDrda  aad  laana  appntpnato  to  enty 
ceeaaloD." 

Priee  60  eanta.  S5JM  perdoaaa. 
PobHAad  br  OUrer  DUmt  *  On.  .  .  Borton. 


VBB 

IMeni  Miool  for  fM  llnim, 

  OONTAINIHO 

WUXJU  IN  BTBTTOTXONS.  Ain>  A  OBOIGB 

oouuxjTiON  07  Muaio, 

PGR 

riFB   AITD  SBiriC. 

0.  W.  KEACH  &  B.  A  BUBDITT. 

Thla  work  b  0*»ad  tafce  paMte  as  a  Oofongh  and  conelaa 
otettaod  Of  bamlaff  tha  art  of  Dn»«li«.  Hltbvto,  book* 
Intended  to  ilra  la  Dm  baaltni,  wan  ataoat 

aaalaM,  owing  to  ttaa  aalatriilglbla  auHiner  or  qatwa  <t  la- 
atmstloa.  la  lha  "  Hodare  Behool,"  the  Byatan  of  Pvotew 
EMeh.  <WBW— lartad  br  Bdward  Saadall,  who  axeala  ■■  a 
Drammar  as  well  aa  a  Bugler},  It  naed  aa  being  tba  beat,  Im- 
parting to  the  "pniin,  who  fcitbftdly  adheres  to  the  mlaa  aod 
praettea,  all  Oat  to  aasdftil  to  B>aka  a  ffood  Drammar. 
PrieafiOeenla. 

PubllilMil  by  OUwar  Dition  *  Oo^  Bcwton. 


Bnlletm  of  Testimonials 

n  FAToa  or 

BiGhards(m>8  New  Metbod 

lOB  TEE  PIAIVO-IOBTE. 

Prom  tba  "  HAIMB  PABHXB,"  Angnata,  Mo. 
"Some few yaaiaalnea, Mr.Kathaa  Bfehardatm, of  Boaton, 
aftor  haTtng  been  eJaboraiely  trained  in  tha  art  of  pUnolbrto 
moate  aad  lastraetad  in  tba  best  Bonpaan  schoob,  and  after 
yaanofpatbat  stady  In  n^aotta  tha  aaadi  cdpivlls  and 
tba  nasM  of  nvptjing  tbn,  bned  hb  wnfc  aatltbd  •  IM- 
am  aAaetfir  tkt  naiffbns.'wUah  atotm  •OB^aantedtha 
neoMmandallon  tt  Atanadar  DrqnduiA  of  Huiatr,  aad  «f 
oiirowahaa*Miabri.aadwpldlyhaiwaiaHwflm»ttalaitnia. 
ttoa  book  with  taaebera  geoenlly.  The  work  tb«n  bsaed,  was 
reoommeaded  partkularly  tiy  Mr.  Wm.  Mason,  aa  *  aopatlor, 
in  many  taapacts,' to  any  other  woik.  Bat  popnlaras  ww  Om 
'  Modrra  Behool,'  Mr.  Mehardaon,  who  b  a  progreantva  lylrit 
bsaama.  alltr  a  Uma,  eonaeloaa  that  It  was  tai  ansa  raapaeta 
wanting  HatMiid  prafmaJoM  aOWa  too  dUaoltiNr 
yoancpn^andacOBplcnl^lnnTCralflmtiuaaaUeh  nasd- 
od  awn  Ineld  triatmaat,  and  prcdthig  by  tta  oapaibuui  and 
•dftaa  of  tha  bast  pnottoal  teaoham  la  tta  MaBdry,  om- 
manead  a  thoroogh  and  eritieal  examinafloa  ot  hb  flnt  work. 
The  reaatt  waa  to  Indooe  him  tobring  oat  a  new  book  onan  Im. 
prared  pbn.  mneh  more  eomptoto  aM*  prograaslre  than  ai^ 
wotk  extant.  It  anafaiaoea  tha  priaetptas  of  alt  other  piano- 
forte iDatrmtioa  books,  wltb  aiaoy  aew  Ubaa,  andcontalna 
apedmaps  of  thewMaposHtoaant  all  tha  bast  aeapoBan,  ttras 
eimbaiw  Oo  rtadnt  to  ImUba  tba  ivMt  of  ttoi  all,  and  tak- 
ing tha  strdghlsat  path,  step  by  stop,  (MmtheflntmdtaMBta 
of  maris  to  the  Ugluot  dsparfaaaat  of  art** 


'  TDB  ADTBBTiaiB,**  Chattaaooga,  TMa. 
"  Wa  hiTi  glm  thb  wsTT  imrlr  a  ttinmTUli  ariwInaHnn.  and 
mnit  irrMoaaea  H  lha  beat  aonas  of  lintianlhia  to  the  Pla&o 
tba* wo  havaamaaan.  Itb  mora  prmwariraaiid  wmlili 
than  any  rindlar  woik  aztaat.  Oomporfttoas  finm  Knatsr, 
Bertlid,  Caemy,  Bayar,  CUaoantI,  Homrt,  HaOar,  Dt^yaBboek, 
Mendriasohn,  ThalbeTK,  and  other  «BtioaBt  oompoana  amln- 
tcraperaed,  all  of  wbicb  are  well  calculated  to  giro  the  carettl 
Btndentakoowladgaof  theMyleaof  mohof  these  grant  msa- 
tars.  Theplalcs  whleb  WastnlaawnrloaspoalltoMOl  tha 
aima,  bands,  aad  Bngera,  an  nlaetad  ftom  tba  bast  flmmas 
anthoritba,  aad  an  iaTBlBahto  to  tha  papil  who  woaldBoqaln 
agnwaAalpaaMoaakthoPkno.  Ivory  taarbar  of  dio  Pbaa 
AoBldonmlnattda  Bsw  wntt,  as  Ub  dirtlaed  tosnpanadoan 
othw  werki  now  pnbUshod.** 

Two  BdllloBS  are  pnhliahed,  ons  adoptlag  Amarlean,  fita 
oUior  Porebn  Flogmng.  When  Um  work  b  orderrd.  if  no 
piafcrgnoa  ia  daattmatod.  the  edltlaa  wMi  Awsriiaa  Pta^ng 
wUlbesant.  Priee  on  receipt  of  which  It  wfa  ba  toward- 
ad  by  Hall,  poat-pald. 

PnblUhed  br  Olivor  Dltson     Co.,  Bostoii. 
K7*-8oldbyallMnalo  Dealers..^ 


ANTBD.— A  good  Taaer  aad  Bapataor  of  Plaaoa.  Ono 
aeqnidntod  with  the  art  ef  eororiag  hanunara,  aad  tba 
general  Inrtda  work,  eanbaar  of  a  panaaacnt  altaatlon 
^yb«toOUVlRDXI«M  ft  00. 


TKmUCnOM  IN  TOOAL  MDSIO.— Big.  LDIOI  SnRA- 
NONI  has  eatabllabed  bhnsair  In  Boatoa,  aad  will  gSra 
Instmetioa  la  BaglBg  both  to  prirata  pnpHa  and  nlaaaas. 
AddMsalthaTramontHDnn.  WT 


APTEBNOON  00NCEBT& 

mHB  O^OHmUL  UiaOH  napaetfnlty  awaoanea  that 
thair  Sixth  Sarfaa  of  C0NCBBT8  will  eanmanoa  on  W1D> 
RBBOAT  AITBRMOOH,  Oatohar  ISlh,  at  the  BOBION  MB8I0 
HALL,  aad  oonUana  aroiy  Wednesday  aatn  farther,  notka. 

CARL  ZERRAHN,  CONDUCTOR. 
PaAagssofStsttoketoSl.   To  be  had  at  the  Mosie  Btotas  aad 
at  tha  door.  Single  tioketaSSoanto,  to  bahadat  thedooronly. 
Doon  opeo  at  3,  Coaoarts  to  ooauKnca  at  S  o'ebek.  SU 
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DWIGHT'S  JOUBNAL  OF  MUSIC 


NimSk/s  Ghesp  Hucda 


NoTSzxo'A  Emtiox  or  thb  QsATOiuoa. 

NoTELi.o's  Chitbch  Sbbtiox^  Arthehs, 
Chahtb,  Fbalkodt,  dbo. 

KoTEu.o*s  Organ  Mcbic 

"SorMUASB  MOSIO  T(«  THX  CaTHOZ.10 

Cbubcb. 

kotxllo's  musio  rob  c  h  o  i  b  s  and 
Gbobal  SoonriBB. 

NoTELLo's  EDinon  op  Sxakdabd,  The- 
oretical WoRXa. 

VOB  UU  AT 

WEBB  A  AX^X^filV'S, 

ASTOB  PLACE. 
 HBW-TOR».  

Imyatto  of  UisImI  Inatnmwnta  utd  SUngi  of  all  dawrip- 
tkNH.  AlWikMpaeoB^nUjronhudftluiBitodiomAHO- 
VORTM  of  tlu  bMt  AiMrfaB  mianAeton;  aad  «MnpMi 
■MOrtnwiit  or  80BIT  Himo,  Iwtti  AboImb  ud  ftonfin. 
«B  aATAWHAH,  OA. 

OABIt  XBZSnZi 
faavt  fa  InlbnB  Ui  frkoAi  wid  pnpBi  OHt  be  li  mw 
jmdj  to  iwmw  bk  Invtraottooi  on  tba  TK)LIIf  and  PTAWO. 

HALL'S  MUSIC  STORE. 

tHE 

Driggs'  Patent  Pianoforte. 

RBIOTXD  TO  THl 

V»w  ud  Spwdou  Stora  aod  Wararoon^ 
Ito.  ff4S  BroKdway,  IV.  T. 

|B*M  BidBtMlHhiM  Hi.) 

nM«oaltBWdtn«MM>ln  tbaiaT«Blln»eltM  oTovrbaAtMi, 
tba  PUBUOATION  01  HUaXO,  tbt  HanttBwtvn  it  euITABS, 
TLUris,  A«.,  Aa.,  Md  In  mjr  dBpattaant  of  tba  M  tT  8  X  0 
BUB1NB8S,  but  man  wpntaUr  la  Uw  gTMt  MHeM  uA  mm- 

dvftil  deBwiul  tut 

THE  DBIOOB'  PATENT  FIAVOFO&TE. 


I  It  MMM17  ftv  « to  mnova  from  our  <rid  «rtaWifa>d 
■ten,  C«Mm  m  Bmabwu  amb  Pau  Flao,  whm  n  hftn 
bwn  Ik  Tram  Taua  to  Um  HOBS  SPAOIOua,  COMMO- 
IHOOa  Ain>  YASmOKABLB  STOBk  ASD  WABUOOHfl, 

Ho.  54S  BBOADWAT, 

(b««Mn  SpftaB  «a«  Fitawa  BtiMlih)OM  t4oek  ftbon  tlw  Saint 
indwha  KM,  vbm  va  will  hm  avur  AoDltr  to  aam  our 
Manda  uid  fKtrona  tai  tba  moat  praapt  ud  ntlaAolRT  mu- 

"  WllUm  Hall  A;  Sob. 

Kaw-Torit,  April  1,186». 
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Br  JoKM  Ybbt. 
Af  Me  vho  midflt  a  dioir  alone  dotfa  ang, 
Whea  TineM  hmnh  fill  all  bit  soal  with  pMa, 
So  that  from  eren  a  note  he  wovid  refntin. 
And  Sm  away  ag  with  a  dore'i  swift  win^, 
Tet  for  Be^ioo'i  nke  yon  gee  him  aCay, 
Aad  tiy  to  raiae  her  Mrriee  whal  be  mi^^ 
So  dodi  Ae  Foet  Ktc  amidst  his  1 
Thongb  at  Oe  fint  his  lyte  be  seacee  eu  hear. 
He  dees  net  draws  in  discords  in  bis  rage, 
Kor  If  whsN  Aey  wiB  not  ofltaid  llis  ear; 
Bat  fiw  dieir  very  takes  who  spoU  bis  Bongs, 
ffis  beavM^Mmht  Btt^  be  nofo  and  ■lore  prolongs; 
Tai  oae  by  one  tbsr  with  Us  pseao  blend. 
And  all  ia  oae  barawaiows  coMeertea*. 


How  the  B — *  WMit  Plawiring-. 

(OMMiwud.) 

To  go  or  Mt  to  go — thatwM  theqweilioa  — 
to  the  Sehnee  Koppe — Uie  snow  bead  — the 
hi^ett  peak  of  the  nMnintain  range.  But  urn 
Monday  the  Professor  must  be  in  bts  lecture  room, 
and  the  time  was  too  limited.  So  our  fourth  day 
of  pleamring  b^ut  with  a  ride  ap  a  beaotifiil 
numatna  Timey,  offeiiag,  bowerer,  noffing  re- 
narkaUe  except  one  of  tboee  splendid  cataracts 
of  which  the  Germans  make  m  mneh  and  go 
miles  oat  of  the  way  to  see,  and  which  we  of 
COTTM  visited.  A  footpath  winding  along  tiie 
banks  of  tiie  stream,  tip  a  moontain  gorge  with 
prempiees  and  woods  enelodng  us,  as  perfect  and 
d^gMU  as  natore  and  mm  eooU  make  H,  led 
OS  to  the  waterfidl  The  rains  had  filled  the 
stream,  and  its  roar  filled  oar  ears  more  than  a 
bnndred  feet  away ;  and  when  the  men  let  tm 
the  extra  water,  and  the  flood  came  mslung  down, 
I  venture  to  say,  filling  a  channel  a  dozen  feet  in 
iridth,  and  naUng  a  leap  of  Kne  tOhy  feet — 
vfaere  then  was  Niagara  t 

An  early  dinner  and  then  farewdl  to  Herms- 
diH£  It  is  a  good  thing  to  travel  in  good  com- 
pany. My  oompanion  is  a  member  of  the  upper 
bouse  of  A»  Pntsnan  Parliament,  and  when  he 
appfied^  at  •  Miall  government  office  in  the  village 
for  a  conveyance  to  Hirschbeig,  whence  we  could 
jonmey  in  the  great  post  coach,  we  were  fitted 
ont  with  a  vehicle,  than  which  none  could  be 
more  coiofintable  for  two  persons,  and  drawn  by 
A  noUa  bom.  The  driw  aisamed  a  sort  of  nni- 
fom  riiowii^  every  paner-by  that  be  waa  npon 
govenment  bwineas,  and  dung  a  nan  post-bom 
xundcr  hm  ann,  at  the  soimd  of  ^ioh,  as  we 
passed  thron|^  the  villages,  teams  and  carriages 
tamed  to  the  ride  of  the  road  to  give  our  excel- 
lenries  a  free  ooorse.  Bepoblican  as  I  am,  I 
most  cOTfesB  to  a  feeling  of  gratification  as  we 
pnasad  ahmg,  and  everybody  whom  we  met  or 
wiabed  to  peM  gave  ns  (he  way ;  travelling  thns 
at  our  ease  in  a  government  vehicle  and  with  our 
driver  in  a  govemment  nniform;  stopping  at 
Warmbrnnn  at  a  govemment  office,  and  in  short 
beii^,  so  to  spe^  the  gnests  of  his  nuyesty  King 

•  TtoPtetat  — liirtt»Mds7*ivMor<aMlhli»>in»l 
orAiic.SI>.  BmlifliBluti  OswoDBntorttw  latanaBlBf 
dOijabasiMm  eaawtohsad.— Kd. 


Frederick  Willitun  the  Fourth,  Dw  gratia,  &c  — 
[Here  Charies  laughs  and  says  to  Laura — 
*'  FMih  I  Bb  was  riding  in  one  (rf*  those  litde  coe- 
borse  post  carriages,  which  they  have  on  the  out- 
of-the-way  rontes  1  But  he  has  nude  a  pretty 
good  story  of  it." 

Well,  soppoae  I  was,  why  need  yoe  wpoSL  the 
■tory?] 

Hirsehberg  is  litUe  but  old.  It  has  8,000  in- 
haUtanta  and  has  had  the  rights-ef  a  city  750 
years.  In  the  Husnte  and  Thirty  Tears*  wars  it 
was  sneees^lly  defended;  in  short,  it  is  a  [dace 
wluch  nught  fin  a  column  or  so  in  a  letter,  had 
the  writer  a  good  traveller's  handbook  at  hand. 
Our  boriness  was  merely  to  take  the  post  coach 
there,  and  this  was  the  boriness  of  so  many  otb- 
ws,  that  when  we  left  die  plaoe  we  fenned  qoito 
a  procewim  of  cairi^^ 

It  was  midnight  and  runy  when  we  reached 
Gorlitz.  It  was  one  o'clock  and  rainy  when  we 
left  Gwlitx,  on  the  railroad.  Pntdng  a  slver 
coin  <rf  Ae  valoe  of  1-4  cents  into  tibe  hand  itf 
the  ear  nsaster,  I  reqaeited  Un  to  give  me  a 
place  whore  I  eo^  bmve  a  comer  saat  to  myaeU^ 
being  tared  and  sleepy.  Evidently  stmA  by  the 
generosity  of  the  stranger,  he  put  me  into  an 
apartment  alone,  whtre,  divesting  myself  of  my 
boots  and  making  bed<lothe8  of  my  shawl,  I 
stretched  ont  at  full  length  on  the  soft  enslww, 
and  slept  the  sleep  of  the  innocent 

It  was  not  yet  the  sonrise  of  a  wwm  and  bril- 
Bant  day  whui  I  awoke.  A  beantifiil  nndnlating 
country,  but  with  few  villages,  and  at  length 
wide  simad  torestSL  Than  dong  the  ride  t€  a 
deep  vale  filled  with  evergreen  trees,  aU  sdU 
and  quiet  as  if  we  had  been  transported  from 
over-peopled  Enrope  to  oar  own  hatf  inhab- 
ited land.  What  could  it  mean?  (te  the  wings 
of  steam  we  sped  along,  just  on  the  vei||«f  get- 
ting  sudden  glimpses  into  the  "ristas  of  the  furert 
below,  frerii,  cool,  and  delicious  to  the  eye.  But, 
what?  As,  with  my  head  out  of  the  car,  I  look 
away  down  there,  beyond  and  below,  I  see  a 
dome  gilded  by  the  riring  sun.  Other  domes 
and  copolas  and  spires,  bonseli^ — all  the  marks 
of  a  luge  dty — come  into  view.  Dresden  it  is  1 
And  now  we  rapidly  descend  and  in  a  fbw  min- 
utes are  at  the  station.  Henee  to  the  "  Litde 
Smoking  House,"  of  which  I  once  wrote  yon, 
where  I  fonnd  theLauermanns— sohightthe 
landlord  and  Us  family— as  kind  aadideasant 
as  in  other  days.  Three  days  of  pleasuring  in 
Dresden — pictares;  young  and  hwe^  American 
ladies;  two  good  fellows,  gradnates  of  Harvard 
and  from  Boston ;  Atlantic  Monthlies  :  my  good 
friend,  the  Proteaaoff  that  young  instrument 
maker,  who  has  been  in  America,  and  who  is  one 
at  the  first  entomol<^^  of  Saxony,  Clemens 
MiUlcr— whom,  by  the  way,  I  advised  to  set  up 
business  in  Cambridge,  as  maker  and  repturer  of 
scientific  instruments  and  as  leading  enttnnoligist ; 
Boyal  Library.  Then  along  the  banks  of  the 
£lbe  in  the  can — making  the  acquaintance  of 
an  American  femily — to  Anang,  whence,  by  a 


branch  road,  to  the  hot  hatha  of  Toeplita ;  not  to 
core  my  old  iafimitiea,  bat  to  make  myself  f^nnil- 
iar  wUh  its  get^pt^y  fer  future  use.  One  day 
in  l^Uta  and  Aeo  onward  to  IPngua. 

Some  two  years  ance  a  «n^l  party  rentained 
in  Dr.  Alexander's  church,  in  New  York,  after 
service,  ud  Tifmiiam  Mason  extemporised  upon 
(he  organ.  Tbtt  it  impressed  me  stixmgly  is 
elear  from  the  feet  that,  notwithstanding  aO  the 
great  organ  playing  I  have  heard  before  and 
since,  that  half  hour's  performance  remains  fredi 
and  rivid  in  my  memory.  In  nine  cases  ont  of 
ten,  yon  know  befei«band  what  is  to  come  next 
In  an  organ  voltmtary,  jnst  as  you  know  bow  nine 
out  of  ten  aewqiaper  stories  are  to  eml — or,  if 
your  ear  is  disappointfid,  it  is  because  the  orgamst 
knows  not  where  to  go  nor  what  to  do  next.  But 
Mason's  t^temes  were  so  fresh,  his  episodes  so  un- 
expected yet  80  plearing,  the  forms  adopted  so 
varied^—  now  a  sc^  with  answering  choms  is 
from  the  Vox  Celest«,  now  the  foil  rolling  masses 
of  tone  fhim  the  grand  organ,  and  at  last  a  fhgue 
moving  onward  with  stately  steps — that  the  ear 
was  ramstantly  and  deKghtfully  disa|^)ointed,  the 
fancy  continually  excited,  the  musical  sense  filled 
with  enjoyment  Hie  wfaole  was  a  fantasy  — 
ofl^ring  of  Fancy.  If  my  epistolary  **fentaria" 
has  given  any  one  a  tithe  vi  that  pleasure,  which 
Mason*s  Faa«aria  gave  me,  1  aaa  thsakfiil  and 
aatisfled.  W.  T. 


The  Seven  Gifts  of  FroabeL 

(rrom  the  N.  T.  Krenlux  Port.) 

The  systematic  perfeveraace  of  th«  Teutonic  race 
manifests  itself  eren  in  matters  which  with  most  oth- 
er natiooa  m  left  to  the  detonnination  of  iupulae. 
In  America  a  mothw  ssldom  pbilosopUaes  as  to  tfae 
most  expedient  plan  feramnsuic  bar  little  two-year 
M  ehUo,  much  less  does  tin  tbmk  of  oombtnioff  the 
Dsefal  with  the  sweet,  and  dimcling  her  child's  noltra 
into  a  given  path,  intended  to  anite  mental  training 
with  inftmtUe  jiambola,  and  to  elevate  simaltaneously 
the  head  and  the  beels. 

But  in  Germany  tlio  philosophic  teacliers  of  the 
TOons  derote  their  enernea  towards  this  happy  com- 
MDatwa,  and  with  conuderable  aoecess,  as  is  abown 
by  the  prevalence  of  "  Kindergarten  " — children's 
gardens.  Ttiese  eetabli^imeots  are  principally  fonnd- 
ed  npon  the  theories  and  practicsa  of  Fredenck  Fro- 
bel,  a  man  whose  life  was  devoted  to  the  education 
of  the  yoocg.  He  was  bom  in  178S,  at  Oberwciss- 
badi,  in  the  prinei|wlilT  of  Sdiwarrimrg-Radolstadt, 
and  passed  his  yonthwith  bis  fe&er,  an  bumble  coun- 
try curate.  He  then  spent  some  time  with  Peatalozzi 
in  Bwitzerland,  took  part  in  the  war  for  German  in- 
depmctonce,  and  at  its  ekm  was  ofiered  a  high  posi- 
tion in  the  MlomJogical  Hoseom  at  Berlin.  This 
office  be,  however,  soon  abandoned  to  devote  himeelf 
entirely  to  educattonal  sdiemes,  and  founded  his  first 
establishment  at  Keilhan,  a  snutll  villa^  of  Tharin- 
1^  where  this  school,  supported  by  the  people  of  the 
ne^borinr  villain,  is  atill  in  existence. 

The  kading  idea  of  Frobel  is  "  that  edncalion 
riioald  devdop  the  individaal  acoordbg  to  pecu- 
liar tendnaeiBS  of  hia  natore,  and  not  according  to 
any  ari>!trary  standard."  To  discover  these  "  peca- 
liar  tendencies "  the  various  predilections  of  the 
diild  must  be  obs^'ved.  These  tlie  maternal  instinct 
readily  ascertains  and  appreciates,  and  it  is  to  this 
instinct,  enlightened  by  Itnowlcdgo  and  aided  eya- 
tematie  discipline,  that  Frobel  tmsts  the  destiny  of 
the  fhtnreman. 

FrSbel's  idea  of  a  "  Kindeigartcn  "  waa  an  eetab- 
lishmeat  snppJied  with  qtacioas  school-rooms,  with 
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large  eardeiw  attached,  iDcladiDB^  a  general  pla^- 
sroaad  and  a  roeelat  plot  for  eaca  popil.  The  chil< 
aren  livine  at  toe  Kindergarten  would  comprise  both 
sexes  and  all  aecs,  from  two  months  to  foartten 
years.  The  teachers  he  considered  most  effioent 
were  yonng  women  of  talent  and  ability. 

Of  coiiTse,  babes  of  tender  years  coald  not  bo  pre- 
matnrely  given  orer  to  geography  and  mathematics, 
or  even  to  primers  and  horticulture.  So,  for  the  in- 
fants of  two  months  old  and  the  other  yonsger  deni- 
zens of  the  Kindergarten,  S^robel  designed  games 
and  plays  adapted  to  their  age.  And  it  is  here  the 
German  philosophic  tendency  seems  to  ns  so  singu- 
Urly  disproportionate  to  the  object  to  be  gained. 
I^bel,  in  hia  arrangement  of  playthings  for  children 
was  quite  u  solemn  and  phikwqihie  as  any  of  the 
Qerman  transcendental  tiie(HriatB. 

He  therefore  devised  a  series  of  pla^^ngs  known 
in  (Sermany  by  the  name  of  the  "  Six  gifts  of  Fro- 
be).*^  The  first  of  these,  intended  for  the  early  peri- 
od of  in&ncy,  is  composed  of  six  balli),  which  pre- 
sent the  colors  of  the  prism — red,  bine,  green,  yellow, 
violet  and  orange.  By  a  ^adiciooa  use  of  this,  the 
child,  it  is  maiolained>  gams  its  first  ideas  of  form, 
«ad  color,  and  sin,  and  Dnmber.  The  teacher  is  to 
throw  this  ball  to  the  child,  at  the  same  time  singing 
appropriate  nnisery  songs.  The  second  gift  is  fear- 
fully suggestive  of  geometry,  and  consists  of  solids — 
the  cube,  the  cylinder  and  the  wooden  ball,  and  also 
a  stick  and  stnng.  The  third  gift  is  merely  an  am- 
plifica^on  or  improvement  upon  tiie  second,  and  con- 
sists of  a  cube  cut  once  in  every  given  direction,  or 
into  dgfat  similar  cubes.  The  fourth  gif^  is  still  more 
Aoronghlj  geometrical,  consisting  of  a  cube  divided 
into  eight  eqnal  planes.  The  fifth  giA  is  an  extension 
of  the  third.  The  cube  is  divided  into  twenty-seven 
eqnal  cubes ;  three  of  these  are  again  Avided  ob- 
liquely into  halves,  and  three  into  quarters.  It  is  ar- 
gned  that  this  gift  enables  the  child  to  obtain  accurate 
no^ns  of  the  elements  of  gecHnetiy  and  perspective. 
The  sixth  gift  bears  the  same  relation  totne  fonrth  as 
^e  fifth  to  the  third.   The  cube  is  divided  into  twen- 

nrm  planes,  of  which  six  are  again  divided, 
in  height,  three  in  breads,  givii^  thos  coltunns 
and  squares.  Of  ooniM,  full  and  volnmioona  details 
are  given,  br  which  the  tariety  of  combinations  that 
may  be  pdodoced  by  a  jodidoas  use  of  the  sdentific 
playthings  are  fidly  shown — in  theory  at  least. 
These  instmctioos  aro  enhanced  b^  appalling  prece- 
denls  and  references.  Thus,  a  child  in  use  of  the 
lift  has  been  known  to  bnild  miniature  booses, 
cfanrcGei  and  bridgea,  evincing  the  most  surprising  ar- 
diitectnral  ^ill.  The  seventh  gift  contains  all  the 
variety  of  forma  of  the  previous  gifts.  It  is  main- 
tained that  by  the  time  the  child  has  mastered  all  the 
gifts,  his  mind  wilt  be  stored  with  important  facts,  his 
body  duly  exercised,  as  well  as  his  mental  and  moral 
faculties,  and  himself  anite  prwared  to  enter  a  more 
advanced  school.  Following  the  mystorious  games 
with  cubes  eome  horticQltorol  pnrsaits,  medwnical 
ooDstnictions,  gymnastic  exercises,  munc,  and  vari- 
ous other  learned  modifications  of  play. 

Many  people,  on  loaming  Frobel's  theorv  and  the 
results  of  its  practice,  woald  feel  strongly  dispoeed  to 
accord  to  German  children  preternatural  powers. 
"  Modelling  in  day,"  among  American  juveniles, 
might  be  Interpreted  as  "  making  mud  pies,"  bat  in 
Germany  It  is  different.  We  are  told  or  a  little  boy, 
seven  years  old,  who  modelled  in  clay  a  gorgeons 
temple,  snrronnded  by  elegant  columns,  with  a  horse 
at  fall  galop  before  it.  This  lad  was  once  the  terror 
of  the  honse  from  his  destmcUve  qualities ;  but  be 
was  sent  to  die  Kindergarten,  went  throtit^  a  course 
of  cnbes,  and  became  a  constructive  instMd  of  a  de- 
Btmctive  genios. 

In  comparison  with  the  German  games,  we  feel 
inclined  to  blosh  at  die  puerility  of  the  "  Hunt  the 
Slipper,"  "Button,  Button,"  "Quaker,"  "Oats, 
Paaa,  Beans,"  and  odier  amosemeots  in  whidi  onr 
chil^«t,  irtio  have  never  eqlo^ed  the  initnictive  in- 
flmnces  of  the  Seven  Cubic  Gifts,  indulge.  Frobel's 
plays  are  plays  of  union  and  order.  Every  motion 
IS  accotding  to  rhythm,  and  there  is  not  a  moscle  in 
the  body,  nor  an  organ  of  the  mind  requiring  exer- 
cise, that  does  not  receive  its  necessary  stimulns 
tJiron^  tbem.  The  charms  of  mnsic  enhance  these 
games,  ud  the  scientific  gambols  are  always  accom- 
panied by  Bong.  There  is  a  play  representing  the 
solar  system.  The  tallest  child  stands  in  the  centre 
of  the  room,  holding  In  his  hand  as  many  ribbons  as 
there  are  planets.  The  smallest  dnld  represents 
Mercnry,  and  taking  hold  of  the  sbortast  ribbon, 
moves  round  the  "  snn,"  to  represent  his  annual  mo- 
tion, and  turning  ronnd  upon  hia  heels  during  this 
circuit,  extending  the  hand  that  holds  its  ribbon  over 
his  bead,  to  imitate  the  diomal  motion.  In  the 
meantime,  all  die  children  sing  an  ode  to  Mercnry, 
and  then  the  other  planets  take  their  tarn.  This 
play  m^bt  be  introdnecd  in  this  coontry,  if  FroAaaor 


Mitchell  and  a  deputation  from  the  Dudley  Observa- 
tory would  engage  to  preside  over  the  astronomic 
gambols  ot  our  rising  generation.  There  are  other 
abstruse  games  that  wonld  demand  the  services  of 
Professor  Draper  in  chemistTT,  Professor  SilKman  in 
mineralogy,  and  other  scientific  men  in  their  various 
departments. 
The  compariEon  between  the  playthings  received 

S'  the  cfailaren  of  the  German  Kindeif^rten,  and 
oee  showered  upon  the  children  of  New  York,  Is 
decidedly  striking.  The  German  child  has  his  seven 
gifts  of  Frobel,  but  what  do  our  parental  Frobels  be- 
stow upon  their  o^pring  ?  The  first  gift  is  nsnally 
a  lot  of  sugar  plums,  or  some  sticks  of  candy. 
From  these  the  child  obtains  ideas  of  form,  color, 
and  tooth-ache.  The  second  gift  is  a  drum  and  a 
penny  whistle,  whercfrom  the  child  gets  his  ideas  rf 
sound  and  sec^dings.  The  third  gift  is  a  pair  of  pan- 
taloons and  a  jacket,  or  if  a  girl,  a  fashionable  little 
bonnet,  from  which  the  child  obtains  ideas  of  the 
combinations  of  fiexible  material  and  of  vauity. 
The  ft>nrth  gift  is  a  display  of  crinoline  or  a  meer- 
schaum, according  to  sex,  whereby  the  girl  obtains 
ideas  of  the  expansive  properties  of  matter,  and  the 
boy  speculates  upon  the  absorption  and  decomposi- 
tion of  matter,  as  evinced  in  disappearing  cigars. 
The  sixth  gift  is  a  smattering  of  the  pianoforte  and  a 
lorer,  or  a  fiist  horse  and  a  pasrion  tor  brandy  sma^- 
ers.  The  seventh  gift  may  be  considered  but  an  am- 
plification of  the  pracedtng  ones,  and  then  the  child 
IS  prepared  to  latindi  upon  the  great  school  of  matri- 
mouT. 

This  is  not,  however,  the  kind  of  child  training 
that  Frobel  theorized  about  and  practiced,  and  per- 
haps the  German  edncatkmal  apostle  would  express 
doabts  as  to  lu  real  expediency. 


LoQU  Bpfdir. 

rnm  tbs  Londm  Athanam. 

There  are  now  very  few  of  the  famous  German 
mnsicians,  Iwlonging  to  the  great  German  period,  left 
to  depart. — Last  week,  at  the  moment  of  publication, 
the  news  of  Dr.  Spohr's  death  arrived  :  too  late  to 
admit  of  a  character  of  so  peculiar  and  distinguished 
a  master  being  then  traced. 

Louis  Spohr  was  bom,  not  as  die  pfdilished  biog- 
raphies have  announced  in  1 78S,  but — as  a  note  com- 
municated by  himself  to  M.  Parmentier,  and  by 
that  gentleman  printed  some  years  ago  in  the  Gazette 
J/iuim/e,  assures  us — in  1764:  and  at  Brunswick, 
not  Seesen,  as  also  has  been  erroneously  stated. — 
There  was  little  excitement  or  vicissitude  in  his  Ufb. 
He  had  few  or  no  diflteolties  to  straggle  with.  His 
father,  a  phvsician,  perceiving  that  theboy  possessed 
rare  musical  gcninx,  had  him  well  taught  on  the  vio- 
lin by  one  Maucourt.  At  twelve  years  of  age  he 
was  profieient  enough  to  plav  a  Concerto  at  one  of  the 
Court  concerts— at  thirteen  he  was  received  into  the 
Duke's  Chapel — at  fourteen,  if  wo  mistake  not,  he 
wrote  his  first  Qnartett,  in  which  hia  pccnliar  style  is 
already  discemible— at  eighteen  he  accompanied  his 
second  violin  master,  Eck,  on  an  artistic  tour  into 
Kuasia.  About  the  year  1804 — 5  bo  was  nominated 
diapel-master  at  Gotba ;  and  soon  after  married  his 
first  wife,  Dorothea  Scheidler,  then  reputed  to  be  the 
best  harpist  in  Germany.  It  was  while  on  a  concert- 
tonr  with  her  in  the  south,  that  be  was  induced  to 
undertake  the  musical  direction  of  the  Theatre  .^n 
der  Wim  at  Vienna.  For  that  theatre  his  "  Faust " 
was  written  about  the  year  1817,  to  be  followed,  at 
intervals,  by  '■  Jessonda,"  (iriiirh  contains  some  of 
his  beat  mnsic),  "  ZnnirB  nnd  Asor,"  nod  some  fyar 
or  fire  other  dramatic  works.  The  above  three 
operas  keep  the  German  atage.  About  1823,  after 
one  or  two  other  long  journeys  and  changes  of  resi- 
dence, he  became  diapel-master  to  the  Electoral 
Court  at  Hesse-Cassel,  which  charge  he  resigned  very 
lately.  A  second  marriage  is  the  only  other  event  of 
Dr.  Spohr's  active  and  temperately  prosperous  lifis 
wbich  need  here  be  noted. 

Active  was  Dr.  Spohr  beyond  the  generality  of 
men.  He  was  during  manv  years  the  champion  of 
the  violin  in  Germany  j — aniJ  the  career  of  a  virtuoto 
and  the  ceaseless  practice  required  by  it  were  enough 
to  occupy  one  man.  To  these  wne  added  the  duties 
of  a  conductor;  and,  wlien  In  bis  prime.  Dr.  Spohr 
was  a  great  ordiestral  conductor.  Yet  few  men  have 
been  more  voluminous,  if  we  must  not  say  fertile,  as 
a  composer  than  he.  There  ia  a  large  mass  of  violin- 
music  by  him, — Solos,  Concertos,  chamber-pieces  in 
every  form  ;  classical  or  showy, — and  besides  these, 
some  eight  or  nine  Symphonies, — as  many  Overtarea, 
— the  three  Orutorios  we  have  heard  in  England — 
and  numerons  Sacred  Cantatas. — When  Dr.  Spohr 
became  an  elderly  man,  he  began  to  pour  out  Piano- 
fortt  Trios.  In  fact,  the  fiow  of  production  never 
ceased.  It  is  nnderstood  to  have  been  his  daily  habit 
to  devote  a  certain  nomber  of  honn  to  the  desk;  and 


from  that  desk  nothing  was  sent  forth  uufinisbed. 
Yet,  ftarther,  during  a  large  part  of  bis  iUk,  Dr.  Spohr 
was  Justifiably  regarded  as  the  Gavtalwl  to  Wbose 
feet  ereiT  young  German  violin  player  mvtt  needs 
repair.  His  meuiod,  in  its  simplicity,  in  its  absence 
of  everything  crude,  impnre  or  tricky,  made  him  a 
first-class  professor.  Genius  and  fire  cannot  be  giv- 
en, nor  elegance  communicated ;  bnt  soundness  of 
tone,  Blesdy  command  over  bow  and  strings  are  onlr 
to  be  taught  by  those  possessing  them  wlibont  admix- 
ture of  fiaw  and  frvalC  What  Hummel  was  on  the 
piano,  Dr.  Spohr  was  on  the  i^Un— die  best  mastar 
of  the  best  dasaical  school. 

Uis  playing,  we  are  assured  by  those  who  were 
familiar  with  it  in  its  golden  age,  was  unimpeach- 
able,—dignified,  gmecfiil  pure,  if  wss  expressive  dian 
modem  taste  reqaiies ;  and.  If  cold,  so  adaurably 
measured  as  to  convert  coldness  itself  into  an  Im- 

firessing  power.  He  was  singularly  tall,  and  strong- 
y  built ;  of  a  stately  presence, — a  man  wbose  de- 
meanor inspired  his  andfence  with  an  idea  ef  coBft- 
dence  and  completeness.  In  England,  for  diis  reap 
son,  he  was  more  popular  as  a  playerthan  in  France; 
where  they  have  been  used  to  something  more  spas- 
modic or  Intimately  theatrical.  Even  in  the  year 
1843,  when  we  heard  Dr.  Spohr  peribrai,  there  was 
no  mistaking  the  supremacy  of  a  first-dass  maetsr  of 
his  Insbnioent.  His  playi^  of  concert  or  dMUbo^ 
music  Uves  hteh  and  distinct  amoi^  our  mnsicat  re- 
collections. There  was  nothing  in  U  to  n-^qttnrej 
there  was  everything  iriiich  can  sathf^. 

As  a  king  and  raler  am<Hig  violfn-pIayerB  Dr. 
Spohr  can  never  be  fotgottm,  so  long  as  the  violin 
lasts; — neither  as  a  special  composer  for  his  in- 
strument His  Cmuxrtos, — in  particular  the  "  Seata 
Drammatica  " — ^his  doable  Qnartetts,  his  violin  Doetts 

imost  difficult  of  all,  owitig  to  the  simpltd^  of  dieir 
irm),  are  among  die  dassics  for  the  Instrument, 
which  belongto  ul  time. — But  after  these  are  enumer- 
ated with  due  honor,  we  must  pause — end  change 
the  key.  When  we  begin  to  consider  whereabouts 
the  pedestal  of  Spohr  will  be  among  the  great  musi- 
cal poets  of  Germany,  wliom  the  last  hundred  yean 
produced  (in  strange  coincidence  with  our  «a  of 
Crabbe,  and  Scott,  and  Byron,  and  Shelley,  and 
Moore,  and  Wordsworth,  and  Sonthey,  and  Cole- 
ridge,) we  have  less  assurance;  having  seen  how 
public  delight  in  the  mass  of  bis  mnsic  has  been  an 
evanescent  thing, — and  nowhere  mora  signally  so  tlian 
in  thia  country.  It  seems  like  writing  the  history  of 
another  worid  to  recall  the  riot  of  excitement  which 
the  production  of  his  "  Lost  Judgment "  in  En^nd 
occasioned.  Yet  that  Oratorio  has  not  kept  its 
ground ;  and  evcir  succeeding  work  of  its  writer 
produced  here  ("The  Power  m  Sonnd"  Sjjafbvaj 
excepted)  hAs  added  to  the  feeling  of  fiuniliarity,  in- 
diffcrence,  with  some,  even  a  stronger  sentiment. 

It  is  worth  while  to  examine  why  the  spell  of  Dr. 
Spohr's  style  has  so  completely  dissolved; — ^wh^ 
within  a  quarter  of  a  centanr  enthiuiasm  in  his 
works  may  be  said  to  have  died  oot, — why  the  world 
has  come  to  fbel  that  they  are  well  made  and  pecu- 
liar, but  only  acceptable  at  considerable  intwals  and 
in  select  portions. — The  amount  of  melody  in  them 
is  singulwly  small.  Where  is  the  tnne  by  Dr. 
Spohr  T — "nien  his  mode  of  procedure,  whidi,  when 
it  was  unbmiliar,  seemed  so  new,  so  ddicate — an 
advance  on  what  others  had  done  in  combiaation — 
becomes,  on  reiteration,  intolerably  clo^-ing.  Hia  in- 
terminable nae  of  those  finest  mo<lulatioiis  which  can 
only  be  applied  very  rarely,  or  when  variedly  the 
nicest  tact,  to  unmarked  phrases,  amownts  to  manner, 
not  to  art ;  for  art  must  work  on  thon^ts,  however 
limited  be  its  way  of  working.  Cnrionsly  enoqgh. 
Dr.  Spohr  seems  earnestly  to  have  wished  to  be 
what  he  never  could  be — fiincifiil.  His  opera-books 
were  idways  chosen  for  the  sake  of  some  color, — 
weird  German,  or  Hindoo,  or  (aa  in  the  case  of 
"  Fietro  von  Abano ")  of  Italian  witchcraft,  or 
Spanish  humor. — His  "Faust"  rame  befbra  "Der 
Freischiitz." — Latteriy  he  wished  his  instramental 
mnsic,  loo,  to  be  descriptive  and  rayarieaL  He 
attempted  to  make  it  show  Miiaice  and  soond  in  all 
Its  varied  incitements  and  associatifms — "  The  Sea- 
sona,"— '*  The  Destiny  of  man  from  the  Ctadle  to 
the  Grave." — No  musician  has  been  hoUer  in  trying^ 
to  fiy  at  various  romantic  game  than  Dr.  Spohr ;  yet 
such  flight  is  almost  always  a  fiulure. 

Let  some  exceptions  be  cited.  The  rahmett  behind 
the  scenes  which  opens  "  Faun,"  the  commencement 
of  the  overture  to  "  Der  Berggtist,"  the  cntiie  fine 
scene  (not  overture)  of  the  Imcnrjmose  "  Jessoada," 
a  scene,  so  &r  as  mode  can  he,  redt^em  of  India, 
with  its  funeral  pfks  <rf  scandal  irood  and  its  *'dMii»- 
pak  odors,"  the  opening  allegro  to  his  Symphonr, 
"  The  Power  of  Sound,"  are  each  colored  by  a  dis- 
tinct imagination.  But,  generally,  the  &ncy  pnred 
a  abort  inapiradon.  If  the  vocal  music  of  Dr.  Spohr 
do  not  live,  such  fact  is  easily  explained.  NeUher 
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his  text,  nor  hia  execntuitg,  were  studied  by  him  tq- 
CAlly.  Th«  rBcitative  in  "  The  Last  Jadgment," 
"  dalwy,"  Mid  "  Babrlon,"  (a  sore  test  of  nuieica! 
tnidi),  i>  diaaauoaa  Id  its  onmeaning  dnUoess.  The 
Toitse  is  not  so  much  written  for  as  written  ayaitat. 
In  choral  writing  be  was  habitsaltj  oDsncceHfal ; 
the  double  quartets  in  *'  The  Last  Jadgment "  mak- 
ing an  exception.  The  scenic  choma  in  that  Ora- 
torio, as  in  "  Calrary,"  is  singnUrlj  poor,  in  spite 
of  this  mjster7  thrown  orer  its  Tocal  phrases  br  a 
peenliar  instmmentataon.  A  few  Songs  from  Dr. 
Spohr**  works  will  probably  keep  their  place  in  con- 
cert-bills. Let  as  instance  that  or  A/e}7AMta/jA</a  (how 
incomparablj  sung  b^  Lablaclie!)  from  "Faust," 
and  the  great  soprano  soma,  "  Si  lo  sento,"  from  the 
same  opera;  the  romance  fiom  "  Zemire  und  Asor," 
(a  second  ArtA  from  the  spring  which  yielded  to  Mo- 
sart  his  "  Voi  che  sapete.")  There  are  also  in 
"  JFessonda  "  the  lorers'  daet — a  consammate  exam- 
ple of  I)r.  Spohr  at  his  best ;  and  the  polaeca  for  the 
faasa  roice.  The  innumerable  respectable,  sickly 
mosfeai  (necea,  whidt  the  lame  manner  of  working 
■attnllT  led  the  writer  to  produce  in  all  and  everf 
one  of  hia  works,  cannot,  aboold  no^  last.  Tbeir 
Togne  has  gone  by. 

As  a  writer  for  orchestra,  such  ofunion  as  the 
above,  expressed  in  regard  to  Dr.  Spohr,  may  be  car- 
ried forward  in  respect  to  monotony  of  resource.  He 
could  not,  or  would  not,  vary  himself  or  ooniider  ef- 
fbct.  His  woiks  are  admirably  scored ;  there  is  no 
fire,  no  snrpiise  in  them;  only  a  rich,  grand  sound 
fully  wrought  out, — never  out  of  the  ear,  and  inso- 
mnch,  satiating.  The  music  of  his  last  yean,  in 
which  the  pianoforte  has  to  take  part,  may  oe  char- 
acterised as  mritirtg,  not  creation.  The  well-known 
SonaU  with  wind  iDStmmenls,  a  work  of  earlier 
days,  stands  ont  in  high  relief  as  a  concert-piece  like- 
ly to  keep  its  place.  The  minaett  there  is  one  of  its 
composer's  few  successes  when  vivaci^  was  the  hu- 
mor attempted. 

Thns  much  of  the  musician.  Of  the  man  two  dis- 
tinct characters  could  be  written ;  both  true.  Dr. 
Spohr's  pupils,  his  friends  of  the  Caasel  circle,  will 
agree  in  commemorsdng  his  industry  and  his  kind- 
nees,  the  latter wearinga somewh^ authoritative  and 
old^shioned  dress.  There  can  be  no  doubt  of  his 
having  personally  attracted  much  respect  and  friend- 
ship. Persons  of  the  outer  world,  however,  who  met 
l>r,  Spohr  in  genernl  society,  or  in  contact  with  mu- 
sicians over  whom  be  had  no  personal  influence,  can- 
not but  have  been  struck  by  a  self-occupation,  amount- 
ing to  a  disr^ard  of  courtesy,  which  was  not  winning. 
He  appeared  interested  in  no  concerns  of  Art,  save 
his  own.  His  knowledge  of  other  people's  music  can 
hardly  have  been  extensive.  We  were  present  when 
Beathovea's  well-known  AndmtlB  in  F  was  played  be- 
fore him.  "  Good/  laid  the  tall  and  haniteome  pat- 
riardi,  with  an  aur  of  frigid  patronage :  "  Whose  mu- 
ricisdiat?"  For  m  old  a  man,  and  one  so  long 
eoBnected  witii  Conrt-eerviee,  Dr.  Spohr's  manner 
was  singularly  ungainly  and  dry,  even  to  women. 
Perhaps  the  qnatities  which  tinged  his  behavior  gave, 
too,  some  at  its  peculiar  color  to  his  ramie.  But  to 
end  as  we  began,  he  was  a  great  master  belonging  to 
a  great  period  ;  one  whose  individnality  of  style  gives 
him  a  place  of  his  own.  Throughout  his  lonfr  life, 
too,  he  was  upright  and  honorable  as  a  man,  tf  not 
genid.  There  is  nothing  to  be  forgiven  by  those  who 
write  his  epitaph;  wishing  while  they  write  that 
Toong  Germany  woald  pvMnee  any  men  so  direct, 
so  self'relying,  so  distinct  from  their  fellows  as  was 
Dr.  Spohr.  His  career,  let  it  have  been  ever  eo  mudi 
over-praised,  let  it  be  now  ever  so  unfairly  criticised, 
was  ttie  career  of  a  real  German  artist. 


Berlin. 

Th«  nosical  season  opoied  on  the  17th  at  October 
with  a  paifcrmance  of  the  "  Messiah  "  by  the  Sing- 
Akademie.  An  Englishman,  writing  to  the  London 
Muiiad  World  about  it,  makes  the  following  confes- 
sion : 

After  bearing  such  precision,  sach  fire,  such  purity 
and  bnoM  of  tone  as  the  two  hundred  memhers  6i 
Ae  Akademie  produced,  I  am  notdispoNd  to  deapise 
BO  de^y  as  I  at  first  thou^  myself  capable  m,  a 
certain  otHrespondent  in  London,  who  complained  in 
Ae  Zataehriji  der  MutUc,  a  few  weeka  ago,  that  in 
England,  in  r^ard  to  the  performance  m  Handel's 
worki,  qaanti^  and  not  qoatity  of  Ae  executants  is 
■ow  beeoMiDs  the  nde  InitaKl  of  the  oEcaiitkm. 
Ad^n  aa^a  aomewhen  that  perfec^oisnot  Ae 
attribute  of  man  ;  but  had  he  heard  the  performance 
o(  die  Meittah  at  the  Sing-Akademie  on  the  I7th  of 
October  last,  he  would  have  been  constrained  to  ac- 


knowledge that  it  was  jmfection  in  part-ainging.  If 
it  be  asked  in  what  this  perfection  consists,  my  an- 
swer is  that  the  ideas  of  the  composerare  carried  out ; 
thus,  for  instance,  there  was  light  and  shade — so  to 
to  apeak — where  light  and  shade  were  wanted,  where 
the  idea  of  such  was  contained  in  tlie  words  ^tled  to 
the  mtisic  In  contrasting  this  performance  with 
those  I  have  heard  in  England  of  the  same  work,  I 
found  that  a  vocal  fugue  was  better  treated  here  than 
there.  Here  you  get  your  subject,  and  yonr  connter- 
su^ect,  in  the  only  manner  they  can  reasonably  be 
had.  The  one  is  looked  upon  as  chief,  the  other  as  a 
subordinate.  There  I  have  seldom  been  able  to  dis- 
tinguish the  one  from  the  other.  It  would  have  de- 
lighted M.  Costa's  heart,  I  am  aore,  to  have  heard 
how  grandly  eadi  respective  snl^ect  {lh£ma\  wai 
brought  out,  and  how  quietly  the  voice,  which  bad 
just  preponderated  over  all  the  rest,  became  subordi- 
nate to  the  new  voice  heralding  anew  the  subject. 
Why  this  superiority  ia,  is  another  question,  which  I 
will  endeavor,  in  some  future  epistle,  to  explfun. 
Well  now,  after  all  this  adnlation,  what  does  our 
hard-to-be-pleased  critic  find  wftutiogt  Gentle  read- 
er, I  was  jost  about  to  tell  you.  The  solo  voicea 
were  wanting.  No,  not  the  voicea,  but  the  way  to  use 
them.  It  being  impossible  to  point  oat  at  length  all 
the  particular  points  wuiting  in  Kyle,  I  will  only  in- 
stance the  manner  in  which  Fiftulein  Pechmann  pro- 
duced her  tone,  and  the  mutilations  she  made  in  the 
heaven-bom  aria  "  I  know  that  iny  Bedeenur  Uveth." 
Tastes  are  fortunately  different  in  different  petsons ; 
but  few  who  heard  this  young  lady  sing  on  Ae  eve- 
ning in  question  could  come  to  any  other  conclusion 
than  that,  if  she  takes  the  position  tier  natural  talents 
entitle  her  to,  she  must  rid  herself  of  that,  to  a  mu- 
sical ear,  most  oSensive  habit  of  drawiiy  up  each 
tone ;  and  secondly,  that  with  tibe  everlasting  crea- 
tions of  such  a  man  as  Handel,  she  must  take  no  13>- 
ertiea  whatever.  Completely  at  variance  with  the 
charaeUr  of  the  piece,  she  trilled  oerpetually,  till  one 
ooald  have  ioMgined  it  was  some  soo^gio  or  other. 
Stmngelr  enough,  Rellstab  approves  of  both  bar 
style  and  her  conception  of  Handel's  aria.  This  I  es- 
teem a  naisfortttne  for  the  young  lady's  eventual  ca- 
reer. Bat  after  all,  the  thooghtfal  critic  would  deal 
very  gently  with  the  soloist,  for  knowing  that  they 
were  ordinary  members  of  the  choir ;  and  in  that  ca- 
pacity are  to  be  found  twice  a  week  amongst  tite  rest, 
singing  as  passionately  as  any  of  them.  The  follow- 
ing bass  and  altobsoll  were  decidedly  the  beat  The 
fell  lowing  changesand  onfissions  took  place.  "  Com- 
fort ye"  was  snngby  atreble:  "  Rejoice  greatly,"  hy 
a  tenor ;  "  There  were  shepherds,"  by  a  tenor ;  "  lie 
shall  feed  his  flock,"  by  two  trebles  alternately.  And 
"  He  shall  purify,"  "  Thoo  shalt  dash  them  in 
pieces,"  *'  Let  ns  break  th^  bonds  aaander,"  were 
Omitted.   80  ma.A  Uyc  tim  Mtariah  at  the  Akademie. 

The  same  correspondeat  ftonfsbea  a  list  of  the 

concerts  which  have  taken  place  in  Berlin ;  to-wit : 

The  first  ^rand  Symphony  Concert  of  the  Royal 
Orchestra,  wiA  the  programme  as  follows:  Sympho- 
ny, B  flat  muOT ;  R.  Scbnmann.  Overtare  to  Anac- 
reon  ;  Cbembini.    Overture  to  Kuryanthe ;  Weber. 

For  the  second  concert  the  following  is  the  pro- 
gramme:  1.  Symphony  CD  minor);  Louis  Spohr. 
2.  Overture,  Midsummer  Night's  Dream  ;  Mendels- 
sohn. 9.  Overture  lo  Coriolan  ;  Beethoven.  4. 
Symphony  (C  major;  Beethoven. 

Next  in  order  comes  Herr  Lauli  with  his  qnartet 
concerts,  the  first  of  which  came  off  on  Monday.  A 
finer  rendering  of  the  three  following  works  could 
not  be  imwined :  1.  Quartet,  D  minor ;  Haydn.  2. 
Quartet,  E  fiat :  Mendelssohn.  8.  Quintet  C  mi- 
nor; Mosiut. 

The  celebnted  Dom-Chw  have  commenced  their 
series.  The  first  concert  oSkm  a  fair  sample  of  their 
ustial  Btyle  of  pn^cramme:  1.  I^teludiuro,  on  the 
organ ;  Herr  Kuster.  2.  Motet,  by  Melchior 
Frank.  3.  Choral  for  men's  voices,  by  Gumpelsfaa- 
mer.  4.  Lied,  by  Johann  Stobaana.  5.  Bass  aria, 
by  J.  8.  Bach.  6.  Chond.byJ.  8.  Bach.  7.  Flalm 
43,  from  Mendelssohn.  8.  Aria  from  St.  Paul ; 
Mendetnohn'.  9.  Chorus,  by  Nicolai.  10.  Psalm 
S3,  for  mcn'a  Toi<«fl,  from  Schobert.  11.  Penitential 
Song,  from  Beethoven.  13.  Ltriigenng;  Onf  ron 
Kedem.   19.  Pralndiam. 

It  ia  aaid  that  diii  selfsame  Yon  Bedem  it  about 
to  hriiw  oat  a  new  opera. 

At  Liebig'f  Symphotiy  Concert  Uie  other  day,  a 

rpbooy  in  B  mqor,  lay  Herr  Dom,  c<miposer  of 
open  Ntebebotgen^  vras  performed.  Tne  first 
movement  of  the  same  is  a  master-piece.  I  record  tiie 
feet  to  call  your  attention  to  one  of  the  evila  attend- 
ing liebig's  aodat  system.  At  theee  excellent  con- 
earta  die  andiaice  are  as  pufectly  at  ease  as  if  they 
were  sitting  at  home  in  their  own  drawing-room. 
The  ladies  knit,  net,  aud  crotchet  to  their  heart's  con- 
tent, and  sip  coffee  gradotuly  "  between  the  stitches." 


The  gentiemen  pofif  their  Havanaa  (though  ostensi- 
bly it  is  prohibited),  and  even  condescend  to  beer. 
Dom  was  present  while  his  symphony  was  being 
performed.  Exactly  In  the  middle  of  tlie  andante,  a 
kind  and  thongbtful  lady  near  him,  aeoing  that  he 
waa  mmpty  occupied  vrith  the  music,  made  and  pre- 
sented him  a  cup  of  coffee.  Poor  Dom  amued, 
thanked  the  lady  gracioualy,  sipped  the  coffee  as 
though  wldi  relisli,  irtiile  all  the  tmie  he  must  have 
been  inwardly  wishing  coflbe  and  Iadyboth.«w<£oA^- 
Rellstab  made  a  feeling  appeal  to  ute  musical  pub- 
lic the  other  day,  to  commemorate  poor  Dr.  Spohr's 
death  in  a  manner  worthy  of  so  great  a  maatro.  80 
tar  as  I  can  bear,  no  steps  have  been  taken  in  the 
matter.  Is  it  much  to  be  irondered  at,  when  no  lest 
than  three  commemorations  are  already  on  the  t 
At  a  grand  military  concert,  nnder  Herr  ^^nepredit'a 
conductorship,  Beethoven's  Dead  March  is  to  be  per- 
formed in  commemoration  of  the  recent  decease  of 
Lord  Westmorelaad.  On  Saturday  next  the  Stem'- 
ache  Yerein  perpetuate  Mendelssohn's  deathby  a  per- 
formance of  some  of  his  finest  woifca,  WaJpw^ 
NatM  amongst  the  nnmber.  And  on  the  12di  inat., 
there  will  be  great  fhstlvftiea  in  eommenKHntion  of 
Schiller'a  bulnday,  which  the  police  president  has 
partly  suppressed,  "  for  political  reasons ;  *'  winding 
up  with  something  good  (not  yet  known)  at  the  Ope- 
ra House.  Beethoven's  **  Ninth  Symphony  "  will  be 
given  on  s  grand  scale  before  the  opera,  whatever 
uiat  may  be.  The  members  of  the  Sing-Akademie, 
and  several  other  todelfei,  haTO  hem  innied  tt»  take 
part  in  die  pcarfimnanoe. 


PuiB. 

[From  fHaiMiiiintsiiiiii  el  tha  Londoa  Hndoal  Twid,  JXar.  2.] 

The  interbr  of  the  Grand  Op^  i}re8enta  at  fiiia 
moment  a  scene  of  unwonted  activity  and  excite- 
ment. They  seem  to  be  rehearsing  eveiything — the 
Ame  en  peine  of  Flotow,  Les  Elfis,  and  SeKtuanum, 
in  whioi  latter  opera  Madlle.  YeatraU  and  Gney- 
mard  will  fill  the  principal  parts,  ^le  rebearsala 
of  the  opera  of  Prince  Poniatowaki  are  also  goin^ 
on,  and  eo  vigorously  that  we  may  expect  to  see  it 
performed  in  the  month  of  January.  It  will  certainly 
be  a  change,  even  if  it  does  not  prove  itself  worthy 
of  taking  a  high  place  in  the  lyrical  drama,  and  a 
rescue  from  the  everlasting  IVoimin  (ThmOon)  and 
the  FavoriU,  which  an  now  the  only  "noveltiea"  at 
the  Grand  Op£i» ;  and  yet  the  TVomiire  is  undeniably 
one  of  the  most  attractive  pieces  there,  and  brings  the 
larp;e8t  receipte — M.  and  Mad.  Gneymard  getting  an 
invariable  encore  in  the  "Miserere,"  which  they 
sing  with  irresiatible  feeling.  Bonneh^  is  fine,  too, 
both  in  acting  and  filing,  in  the  part  of  the  Coont 
de  Luna.  At  the  Ojp^-Comlqne,  notwithstan^Ut^ 
Hie  Boccess  of  the  Pardon  de  Phirmd,  'they  have 
been  alternating  it  with  the  Songe  d'une  Nuit  d'EU. 
There  is  now  in  rehearsal  a  work  of  M.  Ambrolse 
Thomas,  in  three  acta,  to  a  libretto  by  MM.  Alex- 
andre Dumas  and  de  Luzen.  The  Fousf  of  Gounod, 
tiie  repneoitation  of  whldi  about  a  month  since  at 
the  Th^fttre-Lyrique,  was  brought  to  a  rather  sudden 
termination  by  tne  serious  indisposition  of  Gnardi, 
is  now  to  be  ap:ain  played,  Michot  singing  the  music 
of  Faust,  and  Madame  Miolan  Carvalho,  of  course, 
playing  Margaret — one  of  her  finest  parts.  For  this 
revival,  M.  Gounod  has  composed  a  new  symphony 
which  will  be  performed  at  the  begiimin^  of  the  flftn 
act,  during  the  fStes  of  the  Walpvrgit  AijrAt. 

'The  Bonfi^-Pariiuena  seems  to  revel  in  novelties. 
We  must  this  week  cite  also  the  appearance  of  a  lit- 
tle operetta,  in  one  act,  the  words  by  M.  Bonrget, 
tiiQ  music  by  M.  Yainey,  conductor  m  the  orchestra. 
Here  is  tiie  tale.  I  fe^cv  having  once  seen  some- 
thing like  it  at  the  ^laoe  Royal !  be  tiiat  as  it  may, 
it  comes  out  as  good  as  new  now,  and  is  entitled  La 
Polka  de*  Sabots.— A  country  youth,  having  been 
drawn  in  the  conscription,  and  being  obliged  to  go  off 
to  the  wars,  makes  Madle.  Doncette,  the  object  of  bis 
admiration,  TOW  die  will  foithfolly  keep  him  her  band 
and  heart  Bat,  alas  I  the  old  jiroverb,  in  this  case, 
says  only  too  truly,  "  Ont  of  sight,  out  of  mind-" 
Miss  Doucette,  Qnding  her  bver  ia  so  long  away, 
allows  tiie  villi^  shoemaker— Rongeot  by  name— to 

?iy  court  to  her,  to  the  great  Twutlon  of  Madlle. 
amgoone,  who  had  already  made  up  her  mind  to 
become  Madame  Rongeot.  Such  ia  the  state  of 
things,  when  Belkeillet  returns  from  the  Crimea, 
where  he  has  acted  the  part  ahoemakw  to  the  teg- 
iment.  £to  comes  back  to  marry  hia  Doncette,  and, 
to  gain  her  good  will,  presents  her  with  a  pretty  little 
pair  of  satin  shoes,  inwhldi  he  will  teach  her  to  dance 
the  polka,  bat  which  are  so  mncfa  too  tight,  that  they 
pat  her  in  a  very  bad  tempw,  and  she  scolds  every 
one,  not  excepting  poor  Rongeot,  who,  in  his  turn, 
wishing  to  pleaM  Doncette,  buys  her  also  some  pretty 
shoes  with  red  rosettes,  but  which  makes  her  more 
cross  than  before,  titey  having  also  tiie  same  defect. 
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ETeiTdriw,  irf  eoons,  ends  Iwppilr.  Dmoette,  u 
won  u  MB  hM  |p>t  «ff  tbe  t%tit  ■hoet.  mAm  it  0|> 
with  BelloillQC;  Rongeotbeh^gotridoiby  Doucetle 
telfing  him  ibe  hadpromiBed  to  lore  a  brave  soldier, 
not  a  cobbler ;  fnt  Tauiuoune  ooastrfea  hiin  and  her- 
mV  bj  maiTTiaa;  him.  H.  Vam^,  ***^  trtrial 
aa  tUs  piece  has  fUIj  pmred  Ina  aUlitiaa  at  a  com- 
poaer,  for  hit  Uttle  Tfllage  airs  are  flinh  and  Urtij. 

ihv.  9. — There  existed  in  Stfria,  "once  upon  a 
time,"  a  popolar  traditioD— Hbat  on  the  fint  okj  of 
Saint  Irana,  all  the  aoala  that  mnr  tad  and  ■aflhnng 
cvM  bade  to  eartli  oaoe  morej  aoid  fbr  a  Aort  time 
drew  Dear  those  iriio  had  reallj  loved  them.  Invisi- 
ble to  other  mortals,  especially  the  indiff^nt  or  do- 
oeirinp — Che  owners  of  tbe  "  snfierii^  hearts  "  are 
imnedialdT'aaea.aad  known  bj  their  true  friends  and 
loren.  It  is  from  Ais  ftntasUc  l^end  that  M.  Flo- 
tow,  in  18M,  oosnMNed  the  dianin»  fitde  opera  Aat 
wn  nneae^ed  after  todi » lapse  oftfane,  last  Friday, 
at  tbe  Onrad-Opte ;  and  in  listening  to  tbe  charming 
melodies  ttuit  make  it  a  worthv  rival  of  Ifortfta,  we 
cannot  help  feeling  smprissd  itnas  remained  in  sndi 
a  kmg  sednsion.  If  the  tone  of  the  opera  is  rather 
too  nwsrohil,  tl»  fanit  is  tbe  poet's,  not  tbe  mnn- 
cian's.  Tb«  ballads  are  fbll  of  melody,  ammgst  the 
mbst  takhw  the  hallad  irf'E^ms,  **  D^pmt  It  jtmr  fait 
fxM  SHI  flbnmAv,"  that  of  the  Senechal.  "  Pauore 
Am  trrmtt,"  the  delietons  air  of  Faola,  "  Son  amowr, 
^tH  SM  me,"  and  one  the  finest  thii^  is  tbe  war- 
Uke  march  whicfa  ocean  several  tinns  m  the  course 
of  tbe  pnfi>nnaDce. 

Tbe  revival  of  the  Semrrnddt.  of  Rossml,  at  the 
Italian  Opera,  has  frfren  great  satisftction ;  Alboni 
as  Anace ;  Mat).  Penco  as  Semiramide ;  and  Mr. 
Merll  aa  Aasnr,  were  eqntilly  good  :  diongh  the  re- 
membnmce  ol  the  ever  brflUant  OrM  as  Ae  Babylo- 
nian Qneen  nmsl  mider  it  a  doaUy  fiffleah  psst  toe 
Madame  Fenco  lo  assnme. 

M.  X%tis,  tbe  director  of  tbe  Conserratoire  at  Brm- 
eals,  is  now  in  Fsris,  superintending  the  pablication 
0^  Oiree  new  works  of  great  importance,  la  Biognt- 
pkU  dm  iimaa».  La  Phfftmphit  de  la  MmfiiBt  and 
L'Butain  G^K^itUt  de  la  Hvrngue. 


TmVA,  Not.  S.— An  account  af  oar  dngcn  may 
not  be  without  interest  for  your  readers.  Our  great 
soprano  is  Vnu  TJvrrukim,  (formerly  Fribilein 
Msm).  This  lady  is  from  North  Germany,  came 
hither  to  stndy,  and  then  sang  a  few  years  in  other 
dties.  She  was  for  some  time  in  Casael  under  Spobr, 
s  whfle  in  Dresden,  Bnslaa.  and  Fragoe,  and  came 
hHher  two  or  three  years  ago.  Ber  Toioe  is  pretty 
•tm^  of  m  voy  peasant,  sympathetic  qtuli^,  and 
«r  consUlenbtB  ccmpaas,  (fhm  C  iqi  to  I>— a  litde 
more  than  two  octaves.)  Her  pttno  and  mezTtytax  are 
nmaiAably  beanliflil,  to  toft  and  fliU,  so  loving  In 
dianctar.  Moreover  Fran  Dastmann  has  real  an* 
derstanding  and  feeling  (or  masic ;  she  baa  fire  and  po- 
etic feeling  and  also  mndi  taste.  She  is  sotnetimee 
induced  at  exciting  moments,  to  foree  her  vmoe  and 
to  rant  a  bit,  bnt  this  is  not  very  often ;  in  calm 
movements  she  sings  with  extraordinary  feeling  and 
beauty.  For  instance,  Agatha,  fn  Da-  FWimABtz,  is 
from  her  perfectly  given ;  likewise  Kesia  in  OberoH; 
Eba  IB  Lokengrm,  and  Donna  Anna  in  Don  Juan,  are 
besntilhTIy  rendered.  Once  she  sang  Sosanna  in  Die 
SixAznit  de$  F^garo't  so  charmingly,  tfaat  I  wished  to 
hear  alwayi  her  in  that  part.  She  caressed  and  played 
to  tenderly,  to  ooqtuttishly  with  tbe  tc»es,  that  one 
taw  &e  posribaiHee  of  Bftuart^  notle.  Besidea  ttese 
she  sings  Valentine  hi  tfie  Bvguenau  rery  well,  and  is 
excellent  as  Alice  In  Ribert,  Bertha  in  "  The  FMphet/' 
Famioa  in  tbe  ZmAerJUu,  Ac.,  ftc  She  alto  sioi!* 
"  Fldelio,"  bnt  for  this  part  she  has  not  sofflcirat 
voice,  and  thongh  she  has  great  moments  in  the 
opera,  and  nngs  Arooghont  wiUi  great  wannth,  she 
lets  herself  be  carried  away  by  her  feelings  and  vnce, 
and  thns  exaggerates  and  becomes  nnplaasant.  If 
she  had  more  strength,  she  woald  be  better;  for  the 
feeling  (rf  weaknees  indtices  this  overtajuog  of  the 
powen  and  Ois  exi^gemtioa.  Vnm  Duslraaim  it 
short  and  stont,  and  has  an  agreeable  flue ;  rite  Bwt 
be  twenty-e^ht  cr  thirty  years  old. 

Onr  othw  graot  tofmuio,  Frihilebi  Tietjui  was. 


as  before  related,  taken  from  as  by  ImAvfi  reij 
mnch  to  her  and  oar  disgust.  Her  voiee  is  a  hi^ 
soprano,  of  gre^t  power  and  beanty.  Her  compass 
is  from  C  to  E,  two  octaves  and  a  Aird.tboogh  ber  low- 
er notes  have  little  rang  to  tbem.  Her  school  was  fiiir 
two  years  ago,  and  has  been  fanpnMng  evor  since ; 
ber  Dstnral  gifts  are  very  great.  9be  sings  with  veiy 
great  ease,  both  on  account  of  strong  hmgs  and  of 
SB  aKelleiit  threat;  huooatet  fightly  and  pasely, 
leanM  very  qiMly;  has  aJhaaaa  nmiKiiy ;  is  nirdiy 
fli;  can  alngdine  orfoortimai  amek,  (oosanll 
task  in  Genua  operas  where  the  parts  are  so  macb 
longer  aod  bardn'  dian  in  Italian  operas  J  withoot 
iiyaring  benelf ;  and  finally  has  an  imposing  figtm 
for  the  stage.  On  the  other  hand,  she  h  a  cold  sing- 
er, and  therefore  often  tmmtereating.  8be  is  most 
Boeijnal  in  her  perfbrmanoes ;  for  instance,  onee  as 
Donna  Anna  she  sang  in  the  first  and  hut  scenes 
with  great  animation  and  beanty,  in  the  other  seeses 
very  badly.  6he  has  aihid  enough  to  rise  higher 
than  she  yet  Is,  but  wants  fire,  setd,  leva  of  and  de- 
TOtiott  to  ber  art.  These  latter  qualities  would  give 
her  mnch  more  interest  to  her  andience  both  in  play 
andinaoaff.  She ntoally lang hen  th« same |inrts 
■e  Ana  Dnsttnana,  tonn  of  Aein  better  and  some 
worse ;  hot  hw  npertntra  Is,  I  beHere,  greater  than 
that  of  tin  latter.  She  would  sing  almost  anything, 
and  was  thos  of  great  use  in  en  opm  company. 
One  n^t  she  sang  AnndMD  In  Der  /WueMtc,  an- 
other night  "Die  Eonigin  der  Naeht"  in  DmZmu- 
berJUke ;  both  erf  thom  charactere  belongii^  to  an- 
other kind  of  singer.  This  latter  part  was,  it  is  said, 
teamed  fn  ooe  day :  ft  piTired  howtei  no  great  snc- 
oess,  for  the  arias  demand  more  execntfoD  than  Frfta- 
leia  Tie^eos  has.  lildelio  she  nenr  attempted  here, 
I  bdlere ;  as  Yideatiae  she  was  splendid,  sod  onee 
last  winter  she  sang  at  Eoryanthe  most  beantifMly. 
FriaMn  Tkl^tM  must  be  abo  about  twenty-eight. 

Fran  Cnu-ao  is  a  Hui^arian  hj  birtfi,  and  is 
about  twen^-six  years  old.  She,  like  FrEulein  Tiet- 
jens,  is  very  t&n  and  large,  and  produces  a  good  ef- 
fect on  the  stage.  Her  voice  is  a  mexzo-sopmno, 
(fh>m  F  up  to  D  flat,  perhaps  D.,  therefbre  two  oc- 
taves and  a  sixth,)  soond  and  ringing  from  begin- 
ning to  end,  of  great  body,  and  of  a  most  peculiar 
tone.  It  is  very  passionato  and  duflling;  if  one  likes 
sudi  a  Trace,  one  likes  it  exeeeffingly.  A  fbw  nights 
unee  in  Zjokmgrin,  9i  a  moment  wliam  orchestra, 
dtoms,  all  the  siilo  singen  wan  oomdantionsly  do- 
ing Wagnm'w  halt  to  laafca  a  aoise,  Vnm.  CkUlag's 
Tfrioe  was  dearly  anffibbj  not  from  fta  hwdnets  bnt 
from  its  diaraeter.  She  too  it  highly  gifted,  has 
great  strength  and  endnranoe,  much  fire  and  soni  fat 
mosfe,  and  continually  hnproves  on  benelf.  A  few 
nights  ago  she  sang  in  "  Ftdelio rnilnckfly  I 
could  not  go ;  but  1  hear  that  her  performance  was 
far  better  than  in  July.  She  has  certainly  gained 
mndi  ground  within  two  years,  and,  rap  ported  by 
snch  a  voice,  snch  dranuttfe  power  in  song  and  act- 
ing, and  by  iodostry,  she  will  rise  very  high,  It  is 
even  probable  that  her  T<nce  will  increase  in  volmne. 
EcKBBT,  when  meiely  leader  at  tlie  opera,  did  rnndt 
for  her  in  the  way  of  gMng  her  lietter  tnste  and  eda- 
eation;  his  scholar  it  a  cre£t  to  him.  Her  chief 
fiinlit  an,  shaking  her  Toioe,  (trmoto),  and  oceailon- 
ally  scnamiqg  %  bit;  she  has  the  vaiy  common  haUt 
of  letting  her  toIob  laose  to  bring  down  the  house, 
just  as  almost  all  the  Italian  singers  do.  I  do  not 
mean  ^at  she  is  alone  in  this  vulgaritjf,  for  there  are 
few  opera-flingen  of  any  naUon,  ibat  do  not  more  or 
less  indalgejtheir  -nratf  in  this  way ;  only  Italians  on 
more  prone  to  it  tfian  others,  from  the  fact  that  they 
an  more  snperfidal  in  their  singing,  and  that  the 
modem  Italian  mosie  demands  it.  I  think  however, 
that  Fnn  Czillag  is  bettering  hereelf  in  Ais  respect. 
Bat  parts  an  Fides  In  Prtqilut,  where  the  Is 
fplendld,  Bgltniine  in  .£Wtaac&s,  rarira  hi  fba  Jwm, 
both  capital ;  as  also  Radia  In  Z>is  JUin,  Agatta  bi 
JEW  FrsMBAatz— not  to  good;  The  Conatest  in  tl- 


gar^B  Ha^zat,  Valentine  in  •'The  Hi^km,' 
Lncrasia  Botgio,  and  many  o^  Atrscten.  Ai 
yon  see,  die  can  give  soprano  pans  wry  waH,  ferfcef 
high  register  is  good  and  foil.  She  seeiw  to  me  to 
have  a  remaitaUe  power  of  eoniqyi^  (mSi^  witfa 
lier  voice ;  for  instance  in  lAAagrin  is  Ortnrf,  (n 
cspHal  peribrmance  of  hen).  hvcaO  loEha,  (W 
enenv,)  fron  the  9aA  itnet  toths  Bgfaied  ^dscs 
baleony,  anmOi  at  if  eombir  ftnm  a  1irakea4iearted 
woman;  and  in  Z%n  Jiam,  she  reany  frivw  tfn  tmv 
tatiaa  of  tarnished  and  incensed  honor,  of  sum 
and  Inanlted  lov^  wfaidi  b  to  rarely  cdot^  bv 
ringen  of  Donna  BMn.  Ofhar  "ndBU^iinq 
already  ^Mfcen. 

It  is  t»rd  to  determine  whicl)  of  Aese  thtee  ting, 
en  is  die  best  Vraia  DnstnuBD  is  to  mind  sa 
excellent,  Terf  farming  lyric  ringer ;  ai  sooa  ■ 
die  tries  a  hennc  part,  I  am  sony ;  fbr  die^^  ihe 
oAen  soars  high  io  hor  eathnsiasm  and  poetic  fedhg, 
die  is  liable  to  lose  ber  balanoe,  tltsn  As  nsdt  ii 
bad.  IVaaCdttag,ootbe  odHrhaad^it  apoiri; 
henrie  singer,  and  b  ntual^  nibpheed  h  ete 
parts.    I  do  not  dUnk  her  nmdial  fteBap  sn  si 

qoick  nt  Aooeof  FVan  Pattmona,  bat  tbtj  areolea 
men  eemet  hi  Ae  end.  She  b  wy  oonect  b  dn 
music,  (tbe  mere  notes,)  of  her  pam,  end  smmci- 
ates  pretty  clearify  the  words.  F^n  Dottanns  s 
racorreet,  and  b  careless  in  her  emmeaatMn, 
both  act  pretty  well,  sometimes  voy  well. 

Frlul^  Tietjens  b  not  a  singer  of  so  dtaiMs 
choFBctera  ra  pan  becanse  she  b  not  so  good  m  ddKr 
direction  as  the  others.  She  has  never  ia  mj  expen- 
enee  risen  to  snch  a  beight  as  Ae  odm^  nsvcr  csr- 
ried  sway  ber  heans*  entirdr*  eMioagh  ^  ku 
sometimes  fbr  a  few  moments  sung  m  if  inqned.  I 
think  that  she  rarely  does  tier  beet;  daaoj  «f  n! 
We  come  athsttoeneffiw  qadl^laarto  alliNa, 
WDraudiness;  of  tUs  Vitm  Dnatmaan  lun  a  grw 
portion,  and  diioqgh  ii  ahe  wint  our  beam.  AH 
Aasa  bUnes  an  open  to  maA  eeosara,  fbr  tb^  all 
dng  too  coanely  and  too  egotistically.  Tbcv  wffl 
compare  very  fiiTonMy  with  any  sfngen  in  tbt 
world  droael;  bnt  one  stiU  aeeks  more  delicacy,  dmh 
pan  tasto,  lesa  Tanity,  and  lastly  so  tme  a  lore  ind 
TcnereUon  trf*  tiib  beaatifbl  art,  tbnt  they  theasdm 
should  disappear  in  their  dHneteis  readeied.  A 
singer  sbooid  seek  tbe  tmest,  moet  delicate  nam 
for  renderi^  the  masic ;  should  stndy,  thmk  sad 
herself  into  the  pan,  and  then  dioald  become  pncij 
olyective.  I  am  q^te  awan  how  seldom  this  hap- 
pens in  any  Imneb  ^  mnsic  or  of  other  stl^  bat  it 
must  be,  if  we  would  approadi  perfoetiBn.  Oljt^ 
tivenessb  a  very  great  Ttatae  in  an  czecMbg  sitii^ 
fbr  it  proves  real  lore  of  bb  art.  We  hare  one  tsck 
pian»fdayer  in  Vienna,  a  yoang  mssi  jait  eoming 
forward  and  nrach  admired  by  real  loven  of  none 
here ;  the  world  may  hear  of  him  later,  as  -p*.  m- 
toinly  shall.  J.  L 

Nbv  Tons,  Dec.  5. — The  t^iera  season  dosed  bit 
Saturday  with  a  iLatlnA,  at  which  AnLTM  Fxrn 
sang  hi  Sbanomftula.  As  Aatfna,  tiib  giftsd  70001 
prima  donna,  has  created  qotto  as  bvorable  a  sous- 
tion  as  she  did  in  Zucss,  and  both  paUic  and  critics 
are  unantmons  in  her  praise.  Hen  has  indeed  bsea  s 
brilliant  success.  She  sang  at  three  evenhig  and  two 
day  performances,  and  drew  crowded  faoows  era; 
time.   She  saved  the  season  from  utter  failure. 

Among  the  later  opoas  €^  the  season  was  Hejer 
beer's  BagmemlMf  which  was  played  twice  widi  modcr 
ate  tnccess,  with  Gauakioa  as  Valentine,  Couos 
as  tiie  Qneen,  Siwmxi  aa  Baonl,  and  Jtnu  u 
Hand.  The  gnat  sneeeoa  nf  tbe  nvival  «m  8ti- 
gelll;  he  Bang  the  mmle  of  Baonl,  and  espeddly  the 
great  duet  in  the  foorth  act,  with  vnnderfU  pawn- 
ande0hel.  No  tenor  here  haeavnr  com  near  Mb  b 
thbopm.  StigelUbBS  hod  dnrfagUt  eagHoaMot 
a  genuine  success,  wbidi  he  owes  to  bb  exesDent 
method  rather  than  to  anvDcreonol  advantage^  er to 
an  extraordlnotUy  beantinu  toIoc^  Oka  BilgniA. 
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The  ooaipaa7  ham  gone  to  Fhittdelphia,  wben 
they  will  nmain  a  couple  of  weeks.  Thej  open 
witli  OiBeiiisa,  Brignoti  ud  Asaodio  in  PoHuto. 

DoriHf  their  absence,  an  experiment  of  cheap 
Italian  open  will  be  tried  at  Niblo'a  Theatre,  at  fifty 
and  twentT^re  cent  prtcee  of  admiwioa.  The  com> 
pany,  aoder  the  leadenbip  of  Casl  Aitbchiitz,  will 
eoDiiet  of  lingen  who  bare  been  anable  to  get  en- 
gagement! with  the  TJUman-Strakosch  troDpe.  First 
on  the  list  come  Aiaxbtivi  and  Bbaccasde,  who 
baTB  brdteo  tfieir  engageawnt  with  Strakoach.  Then 
then  is  Fbvezolixi,  who  hasbeenrixmonAiiii  Ali 
eoutry  without  odob  singing  in  pabUc  AkdaTahi 
win  he  Ae  baritone;  he  is  yoangand  a  lUr  singer. 
M&coAnm  and  BuvoABin  wfll  be  tfw  tenon. 
As  yet  rtie  opening  opera  Is  not  annoonoed,  aadlfcar 
tfiat  Ae  whole  affiur  wiU  be  a  fissle.  Opera  in  New 
Tork  eeeBi  only  to  thrive  at  the  Academy  4^  Unidc, 
•od  it  does  not  thrive  femarkably  well  there. 

Then  is  Utde  duing  in  the  Concert  Use.  Mr.  C. 
JsBOiu  Horxurs  gave  a  charitable  Concert  at  the 
Palace  Garden,  Matic  ^tH,  at  which  be  produced 
with  saeeess  tarenj  of  his  own  composiUons.  One 
of  his  mdodies  hi|s  t>e^  adopted  by  Schrciber  as  a 
comet  pieee,  and  is  alreaji^  popular. 

time  is  a  jwcueGt  on  foot  flnr  a  series  of  mammotfi 
Instmmmtal  and  vocal  Concerts  daring  the  winter, 
in  whkh  mddeat  talent  will  be  engaged. 

The  mniic  of  the  "  SIdUan  Teepers  "  Is  becoming 
popnlar  witfi  aOMtears,  and  I  think  Aat  at  the  next 
•pen  season  It  will  prove  an  attractive  card. 

TnOTATOn. 
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n  m>  — Maaa.  — Aathiw:  "Am  pwti  Om  Bsit,' 
tellzTolB«,fteBBMaa't  '*  OneUzlni.'' 

Sohiadlra*!  Life  of  Beethoren. 

JKagrmpU*  vo»  ZMtwigta*  Jrfl**ew»,  TwOart  too  Imoir 
aonoua.  DrtUt,  wa  bwrtNll^  aad  TfcaMhrt«|&nBafi. 
t  veil.  eve.  WUMtM.lSflD,  (W). 

Onr  readers  have,  rnaaj  of  them  at  least  we 
hope,  scMue  acqawntance  vritb  an  English  work, 
known  as  **  Hoscheles'  Life  of  Beethoven,"  the 
name  of  the  real  author  not  appearing  opon  the 
title  page.  That  author  is  in  fhct  the  above 
named  Antos  Schindleb,  and  the  bod^  of  the 
En^h  wi^  is  bat  a  trandation  fttm  the  Ger^ 
man.  Schindler's  first  edition  appeared  at  Mttna* 
ter,  in  WM4)halia,  in  1840 ;  a  second,  witb  a  few 
additions  in  Ae  appendix,  in  1846 ;  and  now  in 
October,  1859,  a  tlurd, "  re- written  and  with  ad- 
ditjons." 

Schindler  has  for  more  than  twenty  years  been 
Me  of  the  '*  best  abased  "  men  in  Germany.  In 
how  far  he  has  deserved  the  treatment  which  he 
has  rec^ved  from  Spohr,  Mendelssohn,  Dom, 
and  ftom  the  partisans  of  each  in  the  German 
mukal  worid,  it  is  not  om  purpose  to  inqoire. 
He  has  ecrtunlj  nerer  heritated  to  express  his 
0|nnion  aa  to  the  manner  in  which  those  great 
mosicianfl  have  thought  proper  to  conduct  Beet- 
hoven's works  at  festivala,  and  In  terms  perhaps 
more  remarkable  for  plainness  than  politenea. 
Musicians  in  all  parts  of  Germany  will  warn  yon 
agamat  Schindler,  aa  being  unworthy  of  credence 

and  yet  whoever  writes  upon  Beethoven  plun- 
ders lum !  From  a  pretty  extensive  examination 
of  the  mnsical  literature  of  Germany,  which  can 
by  any  possiHlity  throw  l^ht  upon  Schindler's 
statements,  not  excepting  the  controvmiea, 
which  have  appeared  between  him  and  others 


in  the  KSner  Zritung^  and  other  non-mnncal 
newspapers,  we  venture  to  say,  Uiat  as  Wegeler 
and  Ries*  "  Notizen "  are  the  grand  fbnntain  <tf 
our  knowledge  of  the  younger  years  of  the  great 
conqwinr,  ao  Schindler's  book  ii  Ae  most  impmi- 
ant  work  npoo  his  later  years.  As  tnogrtgpkieal 
au&tfritiei,  the  boc^s  tj£  Lena  and  Mazx  are  con- 
temptabie.  This  new  edition  of  Schindler's  work 
is  a  new  addition  to  onr  knowledge  of  Beethoven, 
and  contuns  very  much  important  and  int^«st- 
ing  matter.  And  pnciaely  beeaiNe  it  is  so  im- 
portant and  interesting,  and  became  we  hope  it 
win  yet  find  its  way  into  tiie  worid  in  an  EngHih 
dress,  we  propose  to  give  onr  readers  the  means 
of  c<»i«ctii^  certain  mistakes  into  wUch  the 
Mthor  has  fallen. 

SeUiidor  liveanear  FranUbrtoa  theMune. 
Be  has  there  revised  his  work  and  prepared  it  fbr 
the  new  etfition.  But  Beethoven  lived  and  £ed 
•t  Vienna,  imd  no  one,  who  has  not  by  long  «en- 
tinaed  labor  collected  the  scattered  anthorities 
in  that  city,  can  hope  to  write  of  his  early  life, 
the  period  of  his  great  jirodactiveness  and  aetiv- 
i^,  iritbout  ftJUng  into  many  miatakea.  When 
Schindler  speaks  from  his  own  obserrattoa  and 
experience,  we  are  rarely  if  ever  able  to  correct 
him;  in  all  other  cases  he  is  as  liable  to  be  mis- 
informed  as  any  otheTi  who  vrites  without  the 
fttmdatien  of  broad  and  compveheiMve  re- 
search. We  repeat:  beeansa  we  think  so  highly 
of  the  importance  of  Sc^iindler'a  woik,  it  ia  that 
we  give  Ae  lUlowing  Kst  of  some  of  the  prindpal 
errors  into  which  he  has  &Uen. 

Vol.  1,  p.  9.  For  the  spider  story,  see  Du^on- 
vii'M  Arachnologie,  or  Schilling's  Xaxfaon  d»r  Ton- 
htn^t  where  it  wiU  be  Ibnnd  it  rests  upon  a  nua- 
take,  confbundlif  Ae  namea  Bertftoume  and 
Beethoven. 

P.  4.  Schindler  supposes  Neefe  had  left  Bonn, 
and  settled  in  Frankfwt  in  1782.  The  &ct  is, 
that  Neefe  was  there  only  by  leave  of  absence, 
fiir  a  short  time.  Bonn  remained  at  hia  home 
imtil  AugiMt,  1796 — nearly  fbor  years  after  Beet- 
hoven had  left  it  ftrever.  Tbm  is  important,  as 
at  miee  clearing  up  divers,  myatificatiiHis  in  winch 
Schindler  is  here  on  pages  four  and  five  involved. 

P.  6.  Schindler  is  a  year  too  late  in  the  date 
of  the  pnUicatian  of  the  WaUstein,  Sonata,  op. 
08,— Ibr  1806  read  1806. 

P.  10.  The  Sonata's  copied  into  Bcsden' 
BtumenloKt  Mr.  S.  tUnks  are  tttterty  lost  We 
have  reason  to  think  they  are  the  three  youthful 
Sonatas,  ai  which  we  know  one  copy  of  the  orig- 
inal edition  is  to  be  seen  in  the  Boyal  Libruy  at 
Berlin,  and  which  have  witlun  a  few  yean  been 
reprinted,  both  in  diat  city,  and  by  Hcdie  in 
WoUenbUtteL 

P.  11.  Note.  The  vuiationa  on  a  March  by 
Dressier,  we  have  reason  to  believe  were  wntten 
when  the  author  was  twelve  years  dd,  and  that 
they  preceded  Um  Sonatas,  notwithstanding  on 
the  title  page  of  tha  btter  we  read  **fay  Lome 
van  Beethoven  aged  eleven  years.**  Onr  reasons 
fbr  this  opinion  we  wearve  tar  another  eeeaiton 
and  place. 

P.  44.  Beethoven  was  in  Berlin  certainly  in 
June  1796.  That  tUa  was  Ms  first  and  ftisl  artis- 
tic tour  is  not  correct,  if  Tomaschek  may  be 
tmsted,  who  mys  expressly  that  Beetiumn  gave 
eonoerts  in  IVague  in  1798. 

P.  50.  Mr.  S.  says,  (referring  to  his  catalc^ne, 
pp.66f«t  uf^}  **  it  nay  ha  taken  fo  a  ewtiunty 
Aat  no  one  ef  the  works  noted  fartter  on,  was 


written  before  die  year  1794."    To  this  we  am- 
ply say  liere, "  doubted.* 

P.  54.  Mr.  b.  donbts  the  anecdote  related  by 
Btes  that  the  Trios,  op.  1,  were  played  in  the 
presence  of  Haydn,  b^bra  they  were  piibKdied, 
on  the  groond  that  tiie  great  oonposer  left  "VleBna 
in  1794,  and  the  Trioa  appeared  while  he  was 
still  in  England  in  1700.  Haydn  left  l^na 
January  19, 1794,  and  Beethoven  advertised  his 
tnoB  to  be  printed  by  snbscriptioD,  May  19, 
1795,  This  is  true,  and  yet  we  trust  Kesin  this 
case,  and  that  they  were  already  written  and 
played  to  Haydn  befbre  the  dose  of  1 798.  We 
have  no  space  here  for  onr  reasons. 

PP.  05—48.  In  regard  to  the  date  of  pabHca- 
tion  <rf  at  least  half  the  works  mentioned  on 
these  pi^es,  Mr.  S.  is  a  year  oat  of  tlw  way. 

P.  67.  The  first  pM-fbmanoe  of  the  first  Con- 
cert fbr  inano-forte  in  G,  says  Mr.  8.,  was  in 
^ring,  1800.  We  know  of  its  having  been  per- 
formed in  pablic  twice  during  the  year  1790. 
It  was  the  second  Concerto  which  was  grren  with 
the  Septet  and  first  Synqihooy. 

P.  78.  The  Balled  Prvmstikeyf,  pnatly  extend- 
ed in  fim  by  T%ana,  witli  anM^  selacted  music, 
instead  at,  and  in  addition  to  th»t  of  Beethoven, 
was  produced  at  Milan,  May  SS,  1813,  from 
whence  It  went  theroondof  theinndpaltiwatres 
of  Italy. 

P.  98.  As  to  the  "  Chrittut  am  OeBterg,'* 
(Christ  on  the  Mount  ot  OKves),  Kes  says  ez- 
presdy,  that  BeetbOTen  was  putting  the  finidUng 
touches  to  It  npon  his  arrival  in  Vienna,  in  1800, 
(in  the  spring,)  Schindler  intimates  that  it  was 
not  performed  until  1808 — probably  correct — 
and  tiien  only  once  given.  We  know  of  three 
perfbnnances  of  it  within  the  space  of  a  year — 
ffrom  April  1808  to  April  1804. 

P.  95.  Mr.  S.  says,  that  the  "cAgect  of  Beet- 
hoven's autumnal  love  was  wdl  known  to  him," 

and  that  the  was  Marie  L.  P  r,  (Pachler). 

He  is  nevertheless  mistaken.  The  "anttnnnal 
love"  dated,  as  Mr.  S.  riunrs  npon  the  same 
pa^  at  least  five  years  bdbra  1816.  We  know 
tiiat  Beethoven  had  a  pro^fect  of  mairiage  in  his 
mind  in  1810,  from  another  acMnea — and  this 
must  have  been  with  the  ol^ect  of  the  "autumnal 
love" — 1.  e.,  when  he  was  S9  years  of  age. 
"  Mark  how  plun  a  tale,"  &c.  In  1810,  Miss 
Koochak  was  16  years  dd,  at  the  age  of  2S — in 
1816  die  married  Dr.  Ptehler,  and  in  1817  came 
fix-  the  first  time  to  Vienna !  while  Beethoven 
never  was  ia  Gratz,  her  native  place. 

P.  97.*  The  date  of  the  letters  to  Julia  Gmici- 
ardi  was  1801.   Of  diis  we  have  pro(£ 

P.  09.  Mr.  8.  dates  the  first  perfiinnance  of 
the  second  symphony,  and  the  C  minor  P.  F. 
Concerto,  July,  1804.  Hiey  were  both  given  in 
the  ipring  <^  1803.    Before  that  ? 

F.  101.  We  andeiiitand  Mr.  Schindler  to  make 
Bemadotte  ambassador  to  the  Austrian  Comt  in 
1804  or  1800.  In  f^  he  reached  Vienna  in 
Febniaiy,  1798,  and  left  Afnil  15,  Mhnring. 

P.  118.  "Hie  American  diip^apttun  Bridge- 
tower."  What  can  Mr.  Sehindler  mean? 
Bridgetower  had  been  a  "  wonder  child"  as  vio- 
linist, and  came  to  Vienna  as  a  virtuoso,  and  in- 
deed one  in  the  service  of  the  Prinee  of  Wales, 
(George  IT.)  BndcAph  Ereutzer  was  not  in 
Vienna  in  1800,  so  w  as  ire  can  learn — had 
been  there  snran  years  beioro.  As  to  the  Taria- 
tionB,<^  S5,thay  preceded  the  Hsioic  BympbQny 
—they  were  not  "cftoo*  wHter"  (ficmamhit 
later). 
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p.  Paer  and  SMthoren  were  at  vork 
the  one  upon  hie  **  Leonore,"  the  otW  npon  his 
"  Ftdelio,"  at  the  same  tbw— aKbot^  Paer  pro- 
duced     a  year  in  advance  of  the  other. 

P.  119.  Beethoven's  opera  was  never  named 
■*  Leonore,"  upon  the  theatre  lulls— ve  have  seen 
an  that  hdong  to  die  yean  1805— «.  Perhaps 
npon  the  large  street  blls,  but  this  we  doubt 

F.  126.  ■*  So  rested  the  opera  againi  and  agun 
fiill  eight  7cars  passed,"  before  it  came  npon  the 
stage.  Not  at  aJI ;  hardly  a  year  of  the  eight  in 
which  it  WM  not  given,  and  in  fact  several  times. 

P.  140.  "  Oi  grand  vrocks,  ewept  the  Sonata 
in  F.  op.  56,  in  tUa  year,  (1806  J  none  ^»pear> 
ed."   Our  Ustgives  the fiidlowing: — 

Sonata  in  F.  op.  54. 

Trio  for  two  oboes  and  English  ham. 

Trio  anai^ied  for  stringed  instmmeats. 

Aadants  Favori,  in  F.  »«. 

Bos.  1,  and  S,  and  8,  of  six  grand  Sonatas  for 

piano  forte.  vioKo  and  'eallo,  op.  60. 
Ko.  1,  SoT  Oreogrand  Trios,  ^51. 
16  VariatioaB  flv  ^ano  AhIb,  vioUn  and  'eello, 

Sinfotnia  Eroica. 

Qoite  a  Terence  between  ns  and  Mr.  Sclund- 
ler. 

P.  141.  Four  syn^nniea  in  ona  oonoertl  An 
error  as  we  think. 

F.  184.  Beethoven  was  not  in  Linz  in  the 
luring  of  1813,  and  the  memory  of  Coont  Bmns- 
wiek,  (who  ia  the  sndnrit^,)  has  here  UHed  Um 
and  misled  Sehindler.  Bnt  the  passage  is  worth 
translating.  "  According  to  his  account,  (Bruns- 
wick's), written  me  in  1846,  the  compodition  of 
the  *  Boins  of  Athens,'  falls  into  the  fint  month 
of  tiw  year  1812 ;  at  the  s^me  time  the  plans  (rf 
A«  two  qrmphoniea,  [7th  and  8th,]  of  whi^  the 
dgfath  in  F.,  vat  wzonght  oatdming  Beethoven's 
vint  to  his  brother  Johann,  in  Linz,  in  the  spring. 
Thence  he  journeyed  to  Teplitz,  where  the 
overture  to  King  Stephen  was  written.  After 
his  return,  the  strengthened  master  went  to  woik 
npon  the  Sjwapbxmj  in  A,  Ko.  7."  Now  it  is 
cvioos  to  see  low  many  errors  can  be  owtuned 
in  80  ftm  words. 

1.  Beethoven  was  not  in  Lins,  in  the  qning  of 
1812. 

2.  Both  the  **  Ruins  of  Athens,"  music,  and 
that  of  King  Stephen,  had  been  composed,  sent 
to  Feath,  rehearsed,  and  made  ready  &r  per- 
formance OB  the  9th  of  FelHuary. 

8.  The  aghth  symphony  was  not  written  out 
in  the  spring  of  1813,  at  lins— <w  Beethoven 
was  not  there  I 

4.  The  seventh  symphony  was  not  written  out 
after  BeeUiinwk'a  return  from  TepUts,  havii^ 
been  alraady  ftniriied  before  May  8, 1813. 

5.  Hie  overture  to  King  Stephen  was  not 
written  in  Teplita,  1812,  having  been  performed 
six  months  before,  and  not  in  Festh  alone. 

6.  The  first  notice  of  the  ^hth  qrmpbony  is 
in  a  letter  of  Beethoven,  written  in  the  ipring  of 
1818. 

PP.  307—213.  Ilieae  six  pages  ttf  the  dates  of 
first  performances  and  poblicatitm  of  Works  by 
Beethoven,  contain  many  inaccuracies  more 
or  less  inqportance ;  the  more  important  ones  how- 
ever may  be  corrected  from  the  for^jouig. 

Uaring  now  reaehad  the  period  at  wVu^  Mr. 
Bdundier  made  the  aequiUntanee  of  the  great 
Master,  we  have  only  to  thank  lum  for  the 
amount  of  viduUe  and  ntoreiliiig  matter,  vhid 


he  gives  us  in  relation  to  Beethoven's  later  years. 
One  cnrions  mistake,  however,  we  eannot  pass 
over  without  notice. 

In  vol.  n.,  p.  129,  is  a  note  ftem  Beethoven  to 
Stephen  von  Breuning,  which  was  sent  with  a 
pcture  of  the  compoeer.  Behind  tins  peture, 
my  dear,  good  Steffen  "  &c. 

Una  note  Mt.  8.  dates  1886,  and  saya  the  pic- 
ture was  the  lithograph,  by  Stieler.  In  fact,  the 
[neture  is  a  miniature  on  ivory,  and  was  j^esent- 
ed  to  Breuning  before  1810. 


CooMrta. 

FiBST  Philharkohio  Cohcskt.  —  Mr. 
Cakl  Zbrkahh'b  aeries  opened  vary  hapfnly, 
last  Satordi^  evenii^,  in  idl  m^ieeta  but  one : 
— tiie  Muie  Hall  waa  not  so  well  filled  as  we  had 
reason  to  expect.  But  it  was  the  right  kind  of 
audience,  attentive,  and  well  satiified.  Ihe  pro- 
granune  was  qute  rich  in  things  new  and  cM. 
Past  I. 

1.  SjBphonrhiVBMjor,  (No.8.)  Hmtbomi. 

I.  Alkgn,  m.  UmtoMo. 

n.  AltofisttoMbMB*!.     IT.  AUigroBiiUD. 
S.  Onnd  VwlHk,  **  SoBHiBtalR,*'  to  Um  FImio- 

lort*  TbaOwg. 

Arthnr  VtftlfKU. 

S.OMtaN:  "JMoodR,"  anka. 

4.  OaiMihM^  to  Phnofcffte.  with  Qwhwlw. . . . Wib». 
Avth«rMv<dBM. 

Pkrtn. 

temisbrlMBaiilB*,).  r.tM. 

«.  Onal  FmphMH  m  uMMraMMr  Hl^n 
Dm.".  T.UHt. 

7.  OMrtn*:  <*  Im  n*iw  BMBmbH,"  T««. 

(Tint  Unw  in  Borton.) 

It  is  nearly  three  years  since  we  have  heard 
the  Eighth  Symphony  entire.  At  that  time  we 
noted  down  our  impression  of  it  in  theee  words: 

Its  fine  fansf^native,  hmam  novemeots  were  ren- 
dered wiUi  much  truth  and  delicacy.  It  was  refresh- 
ing both  to  BenM  and  sodI  ;  and  though  its  form  is 
•mailer,  its  mood  less  earnest,  its  character  more  joy- 
oOH  and  Hsydn-like,  and  less  tending  to  the  soUime, 
than  moat  of  Beethoven's  other  ajmphoniea,  yet  it 
bean  as  truly  as  any  of  them  the  stamp  of  ^ins 
and  of  deep  experience,  and  possesses  a  poroliar  in. 
terest,  when  we  think  of  sodi  a  gosh  of  ddtcioiu 
sunshine  coming  from  the  inmost  soul  of  one,  who 
coald  not  know  luck  joy,  had  he  not  been  as  great  a 
sttfl^rer  and  as  grand  a  character  and  genins  as  Beet- 
hoven. It  is  his  opus  93;  he  wrote  it  in  his  dark 
days.  Tet  ftom  bf^nntng  to  end  it  is  as  mnch  a 
"Joy"  symphony  as  the  "  Choral  " — only  in  a  dif- 
ferent sense,  more  porelj  joyous,  the  simple,  spon- 
taneous expression  of  a  happy  moment,  and  not  the 
crowding  of  a  whole  life's  meaning  and  result  into  a 
symphony.  That  ascond  movement  expresses  a  more 
pare  and  perfect  happiness  dian  almost  any  piece  of 
instrumental  mndc  wfaidi  we  can  now  recall,  and  it 
is  wholly  different  from  Honut  or  Haydn,  inptying 
vastly  greater  depdi  of  nature  than  the  last,  at  all 
events.  This  AUafroto  scAermncb  never  bUls  to 
chann  to  the  demanding  of  a  repetition.  Indeed  so 
peritet  k  It  charm  that  it  ends  unexpectedly,  and  the 
mind  miist  have  men.  The  Hinuetto  Is  somewhat 
Haydn-Hke,  and  so  are  the  themes  of  Ae  first  Allegro ; 
but  the  working  np,  the  treatment,  die  instmraenta- 
tion,  show  an  inimitable  mastery  and  grace.  In  the 
Finale  joy  runs  riot  in  uncontatnable  ecstacy  and 
play  of  poetic  fonc^.  Here,  as  in  the  All^;retto,  is 
revealed  an  element  in  Beedioven,  not  periiqw  exact- 
ly falry-Uke,  bnt  romantie  in  such  away  as  tosunest 
comparison  or  contrast  with  the  Mir  vein  of  Hen- 
dehwoha.  It  indeed  transports  vou  nir  more,  into  a 
yet  more  marvellons  realm  of  fine  imaginary  exist, 
ences,  and  has  altogether  more  that  is  wholenome  and 
akin  to  Shafcspeare,  than  Mendelssohn's  "  Mldsam- 
mer  Night's  Dream"  muric.  We  do  not  suppose 
tfiat  Beethoven  designed  anything  of  that  sort ;  but 
does  he  not  in  this  Symphony  reveal  a  faculty,  a  gen- 
ins, whidh  might  possibly  beat  Mendelssohn  npon  hia 
own  gronnd }  And  do  we  not  find  something  ando- 
goos  to  Uie  Shabpearian  nnlversaBty  and  powv  vi 


going  out  of  himself  and  living  in  \m  entiiam  h 
genius  whidi  can  produce  woriu  so  dUerau  u  fl« 
Sym^mny  in  C  minor  and  this  jayou  aad  ias^ 
live  No.  8— Ais  last,  too,  at  atinte  iW  lib  mum 

thing  but  joyous  outwardly  f 

This  tune  the  perfonnance  most  have  bent 
even  better,  and  the  Synqthony  itself  was  all  and 
more  than  is  above  suggested.  It  had  lost  noik- 
ing  of  its  chann ;  it  was  peenUariy  the  same,  ia 
seeming  just  as  new  and  fresh  as  at  tiie  first  hear- 
ing :  for  this  is  the  miracle  cf  works  of  gtavap 
that  they  grow  newer  instead  of  (Mer.  We 
n^t  add  also,  tliat,  while,  as  befim,  tte  pedom. 
inaat  exjaeaaion  in  it  was  the  exqnkite  ■nukiu' 
ness  of  pnre  and  tranqml  joy,  laaputg  and  spuk^ 
ling  at  times  in  the  snn, —  we  ftlt  nme  than  ev. 
er  the  depth  of  life  in  it.   In  the  nuddle  portkm 
of  the  first  movement,  whne  the  sunny  Uide 
theme  sEps  into  the  shade,  and  a  minor  mood 
comes  over  all  the  {Mctnre,  it  ia  as  if  the  oasi^ 
ser  relapsed  fin*  ooee  into  those  yeaminga  of  « 
glorious  soul  in  bondage,  wUch  no  other  hu  ex- 
pressed so  powerfully;  Uiere  he  touches  tin  same 
vein  as  in  Leonore;  there  ag»n  the  high,  pro- 
phetic impulses  de^tair  nof,  the  harmomes  iqihetTe 
to  a  mperb  cfinax,  the  iool  emei^  into  soa- 
lUne,  aad  the  litde  Uieme-phrase,  which  entered 
with  the  first  measure  (much  ai  in  the  Paihnde), 
playfully  goes  out  in  the  last.   The  Allegrettoi 
which  is  sunshine  without  speck  of  cloud  from 
the  first  note  to  the  last,  was  encored  as  tisaal; 
but  did  not  deserve  it  more  than  each  of  the  four 
movements;  since  each  gava  a  happiness  wluch 
one  woold  thankfully  prolong. 

And  what  of   Abthuk    Nafolson  — tbe 
"great"  little  pianist?   A  slight,  black-h^red, 
handsrane  hoy  of  sixteen  or  so,  with  athoughtful, 
interesting  faee,  and  simple,  lively,  duld-Hle 
manners — except  that  he  has  caught  tiietriik 
of  casting  his  eyes  up  in  playing,  to  look  as  if  in- 
spired.   It  is  the  safest  way  at  least  for  one  in 
such  a  dtuation  to  assume  that  he  is  no(  inspired. 
His  execation  is  certainly  wonderful ;  the  feait  of 
^lalberg  and  of  Liszt  aeemed  easy  halnts  wiA 
his  hands;  all  was  brilliant,  clear  aad  nicdy 
diaded.   And  it  was  more  than  execution ;  there 
was  good  concepti(Hi,  and  good  feeling ;  real  fer- 
vor.  What  he  lacked  most  waa  the  sustained 
caniabiU  character  in  melodic  passages;  he  struck 
the  tones  with  good  accent,  but  they  scarcely  Mni^ 
themselves;  aod  Thalberg  has  taagbt  that  the 
pianfr^brte  may  ring,   llie  ytmng  Arthur  hai 
abundant  vigor,  and  sustained  himself  admirably 
through  Weber's  always  edifying  Concert-piece, 
so  tiiat  it  counted  for  a  good  deal  on  the  clasrical 
and  genial  ride  of  the  pn^ramme.   Was  ever 
subject  more  absurdly  chosen  for  fantastic  varia- 
tion treatment  than  the  "Wedding  March"? 
So  complete  and  stately  is  !t  In  itaelf,  that  it  can 
only  lose  by  being  stretched  out  thin,  and  doub- 
led back  upon  itself,  and  "  cut  op  into  little  star^ 
to  sparkle  in  the  tail  of  virtnoso  rockets.  He 
&irr  part,  however,  of  Listc'a  paraphrase  was 
happier. 

We  have  next  to  ipeak  of  the  great  modern 
(or  fbture ")  feature  of  Oe  entertabment,  a 
more  amlHtious  work  by  Liazt.  Lisct  has  now 
written,  it  is  said,  his  nine  —  not  Symphonies,  but 
"  Symphomc  Poems" — so  called  (and  in  this 
sense  pertuning  to  the  Wagner  or  **  Music  of  the 
Future  "  direction)  because  they  have  not  an  ex' 
clurively  and  purely  mtuucal  Feffarence,  and  do 
not  therefore  cUng  to  the  nsoal  ^mphoaSc  fiinn, 
bat  take  thdr  texts  from  and  pr«^»oae  to  01ustrate 
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•omc  poem,  or  paange  from  a  poem,  or  some  po- 
ef  ■  life,  or  Kme  {Motnra,  or  what  mt.  Among 
the  titka  nd  the  ml^feotB,  whidi  ha  hu  thus 
treated,  we  have  eeen  named:  "Orphens"; 
»•  Tasao";  «  The  Ideals,"  of  ScWHer ;  "  Faust " ; 
KaulbacVs  pidntitig,  **  The  Battle  of  the  Hans  * ; 
**  Dante  "  (if  we  remember  rightly),  and  these 
"  Frelndes,"  dengned  as  a  tonfr-trandation  and 
expansion  of  <he  fidloiriiig  paaisge  in  Lamar> 

"What  is  onr  life  bat  a  series  of  Prehidei  to  Oat 
Dnhnown  song  whose  initial  solema  note  is  tolled 
Death  *  The  enchanted  dawn  of  STcry  life  is  lore ; 
hot  where  is  the  destiny  on  whose  flnt  delicioos  jots 
some  storm  breaks  not — some  stonn  whose  deadly 
blast  disperses  yoalh'a  illarioM,  whose  fiital  bolt  con- 
snmes  its  altar !  And  what  sonl  thos  cmelly  bruised, 
when  Um  tempest  rolls  away,  seeks  not  to  rest  its 
meawries  in  me  pleasant  calm  of  nml  lift  1  Yet 
man  allows  himself  oot  long  to  taste  the  kindly  qoiet 
which  first  attracted  him  to  nature's  Isp ;  hot  when 
the  tiBippet  the  signal  inves,  he  rons  to  asn)i;er's  post 
wfaateTObaAe^itwfaicfaeaDihfantoitBltsts;  that 
in  the  strife  be  ssay  ones  more  regain  Ml  kDoiriedge 
of  himself  and  all  his  strength." 

These  themes  came  op  one  by  one  in  a  moving 
panorama,  as  it  were,  of  tone-pictures,  painted  on 
a  great  Invadth  of  orchestral  canTss,  with  a 
Tv^er  scale  than  nsoal  rfookm;  thus  there  were 
fftree  flutes;  Bmt  horns;  a  huge  ophidod,  than- 
dering  Uiroug^  the  other  storm  of  hnm\  and  a 
harp  part,  represented  in  this  case  by  Mr.  Lanq 
at  a  grand  piano.  You  heard  first  the  tolling, 
and  mysteriooi  solemn  hannooies,  vagne  yearning 
qnestionings,  fee.,  as  at  tbonght  c€  die  great  here- 
aftw ;  here  were  soom  strange  and  huge  efibcts, 
more  phyncally  imponng  than  beautiful  some- 
times. Next,  a  really  lornly  piece  of  rich,  soft, 
subdued  harmony,  from  the  heart  tones  of  vblas* 
'cellos,  &c.,  which  we  suppose  stood  for  the  **  dawn 
of  lore."  Then  the  storm,  which  nught  have 
satisfied  onr  fiiend  Fry,  who  thinks  BeeAoTen 
fiuled  to  ruse  mnch  of  a  stonn ;  there  was  a  wild, 
shrill,  chill  rushing  of  the  whole  mass  of  strings 
np  and  down  chronatic  scales,  which  was  certain- 
ly a  palpable  enough  suggestion  of  the  whistling 
oi  the  wind : — a  startling  effect,  ^thoogh  we  can 
imagine  it  a  rather  cheap  one.  The  pastoral 
music  of  **Tura1  Gfe,"  in  cheerful  six-dght  mea- 
sure, drew  its  tones  happily  and  skilfully  from 
the  wannest  instruments,  as  boms  and  clarinets, 
and  was  indeed  quite  charming.  Finally  the 
marcb-Uke  fioale  had  a  breadth  and  energy  of 
oiMweep,  and  a  bold,  trosparing  wealth  of  instru- 
mentation, wUch  sonsded  fto-  all  the  world  like 
"Wagner.  The  real  merit  of  the  work  appeared 
to  us  to  lie  in  the  remarkable  talent  shown  for 
instrumentation.  It  is  full  of  striking,  original, 
stKBetimes  exqnirite  efiects:  there  w&n  cbonl- 
phrases  and  Uendings  of  instruments  in  it  which 
ahnost  <^>sned  a  new  senss.  But  these  seem  raUier 
the  aecomnlaiions  of  separate  eSbrta,  than  the 
spontaneous,  and  at  the  same  time  logically  neces- 
sitated outgrowth  from  one  central  and  all-rital- 
iring  thought,  as  in  the  real  imaginative  works  of 
genins.  It  has  a  oertun  ontward  and  well  man- 
aged onity,  we  own ;  hat  not  that  sort  (rf  unity 
which  great  works  of  Art  have,  where  the  wh<de 
is  im|died  and  felt  in  each  snccesnTe  part,  or 
rather  each  unfolding  phase.  A  more  instructive 
c<mtrast  between  these  two  modes  of  production 
coald  not  well  be  offered,  than  we  had  that  ught 
ID  liszfs  **  Symphonic  Powar,"  and  Beetho- 
wen*s  leas  pretending,  but  most  ima^nativa  and 
genial  Symphony,  The  latter  music  haunts  yon' 
mingles  with  your  life,  your  lore,  fixever  alter 
jon  have  heard  it:  wiU  the  former  ? 


The  overture  to  "  Jeasooda"  derived  new  in- 
terest from  the  reoent  death  <^  its  distinguished 
and  long  honored  eomposer ;  and  it  presents  him 
indeed  in  some  of  his  best  phases,  It  is  a  pleas- 
ing, interesting  overture,  but  by  no  means  a  great 
one.  Hiat  by  Verdi — ^the  first  time  we  have 
had  a  regnlar  orertnre  from  him— is  an  effective 
jaece  of  instrumentation,  dramirtie  In  the  same 
outwardly  intense  w^  &at  Verdi  always  i^  and 
showing  a  more  naited  affinity  tluu  ever  with 
Meyerbeer. 

The  pieces  were  all  finely  executed,  the  or- 
chestra being  on  the  scale  of  ax  first  viblina,  u 
second,  fimr  donble-hassos,  &e.  It  was  a  Teiy  en- 
joyable and  very  instmctive  ooneert.  The  only 
fault  we  have  to  find  was  with  the  order  of  the 
pieces.  The  Eighth  Symphony  would  have  been 
such  an  exquisite  last  thought  to  go  home  and 
sleep  upon  1  uid  so  instiling,  also,  to  kx^  fyt- 
ward  to,  wiUi  timt  always  pleasant  fiaeliag  Aat 
tlie  best  is  yet  to  eome  I 

MKmxissoHv  Quintette  Club. — A  stonny 
night  last  T^wsd^r,  hnt  (a  fiur  audience  oom^der^ 
ing.   Tbeee  were  the  temptations : 

1.  I^th  Quintal  la  D  isliMr,  op.  88,  Onflow, 

AnqtMtto— SAmo— Amdsalivtth  mriadMs— lliMla- 
AUafto  limm. 

S.  UM  Ml  Sahm      TMmmUd  mA  Plaao,)  H.  HtaMhoMT- 
Hms.  Mai  and  Lh», 

8.  Qiurtot  Ho.  8.  In  F,  Hontt- 

All^w— AHtgwtto-Mliwilte-ThMto,  Piwhi. 

4.  BoBMiM taa,tat  TloUa,  BMlhoran- 

Om1M<M. 

8.  11MFhM'4«U«at,lmBndMir.  MMMwotan. 

Alls.  swllB  Anfcals  aito.  swlta  thaU.  Alia.  vhws. 
Hssns.  IaM>  libBUM*  KNbswd  Mw. 

Onslow  was  musician-like  and  elegant,  and 
tedious  as  usual ;  the  Mozart  Qnartet  winning 
and  genial,  as  usual.  Mr.  B.  J.  Lano  played 
with  more  nice^  and  ddicaey,  as  well  asfirmness 
and  oonsistency,  than  we  have  before  knew  him 
to  do,  in  the  Quartet  by  Mendelssohn,  which  is  a 
work  of  great  beanty,  and  depth  and  enei^  of 
feeling.  The  young  pianist  constantly  improves. 
The  pieces  generally  were  well  rendered.  The 
two  doet  ineees  proved  agreeable  and  piquant 
novelties  to  most  listeners.  That  by  Harschner 
mugs  feelingly  in  the  first  movement,  and  has  a 
wild  and  tricksy  gaye^  in  Uie  Scherzo.  Mr. 
Metbel  took  many  of  his  audience  by  surprise, 
by  lua  clear  and  finislied  riolin  playing  in  the 
Beethoven  Boaunaa,  and  a  repetitiwi  was  de- 
manded! 

OKcmseTBAL  UinON.   Ths  programme  for  Wed- 
nesday Afternoon  was  as  follows: 
eT^pboiT-         Ja*n«F.  r«rN4«ssi.).....iiaaH«. 

Waits.  FuwMftKnage  StntUM. 

Onrttm.  T«lMBBiB*Ua.  k  MMgte. 

Daetto.  Wm.  Tril  BoMlnl. 

Hanel  Polka.   (Lit  Ota:)  StnoM. 

Finals.   FrMH  tiM  OpM  >r  Lohragrlti  WsfMr. 

TnmtareQaadriika,....,  OurtZMfahti. 

A  daric  and  fofoj  aftemoon.  Tbe  gas  over  the 
stage  had  to  be  lifted ;  and  to  tbe  sparse  assembly 
there  it  was  cbeolng  to  the  soul  to  att  in  that  beanti- 
fttl  Music  Hall,  with  the  bronze  Beethoven  and  the 
Apollo,  and  the  poetically  suggestive  walls  and  ceil- 
ing to  look  St,  while  Mosart's  Srmplumy  opened 
floods  of  warm  and  geidal  light  wimin,  We  seldom 
have  enjoyed  it  more.  The  Strauss  waits  was  a 
highly  agreeable  stimulns.  Reissiger's  overtare  re* 
rived  old  times,  and  seemed  as  good  as  ever ;  it  was 
a  satisfactioD  to  find  it  so,  having  jntit  read  the  death 
of  the  composer.  And  whet  comforting  wealth  of 
melodv  and  harmonic  treatment  there  is  in  that  duet 
scene  nom  "  Tell "  1  That  is  one  of  the  gnat  ope- 
ras ;  yet  Rossini  is  an  Italian  ;  and  the  Italian  taste 
ninN  now  in  so  much  shallower  diannels. 

The  next  Afternoon  Concert  (Wednesday, 
Dec.  14)  will  take  place  in  the  Tremont  Temple,  be- 
cause a  Fair  will  occupy  the  Hnsic  Hsil. 


Xndoil  ChMhat 

The  mnsiesl  exeitemenis  of  Ais  weak  have  lilsmlly 
blown  over,  and  some  of  the  coaeerts  have  blown 
down  the  stream  (tf  thne.  Winter,  taking  advantage 
of  oar  security  on  a  milder  than  a  Hay  day,  last  Fri- 
day, suddenly  swooped  down  upon  us,  and  has  done 
his  wintriest  ever  siace.  Some  buadreds  of  people 
braved  the  snow-sleet  on  Sunday  night,  and  reached 
the  Hosic  Hall  only  to  retrace  their  steps ;  the  second 
and  last  petformance  of  "  Samson  "  was  pos^Mnked, 
and  irill  tal»  plaoe  tiHnomw  rni^bX,  nhaa  Ae  Ham- 
del  AKD  HaTDir  SootETT  will  agdn  have  Ac  bril- 
Usat  aid  ol  Jbaa.  Biskof,  and  of  Ae  other  dngers, 
M^a^at, and orehsatm tet Aay had bafon.  Aeon, 
cert  annoomed  by  Bboa.  Bishop,  for  Wednesday 
night,  also  had  to  be  postponed  to  Xriday.  To-olght 
that  faroooB  prima  donna  sings  in  Gilmore's  popalar 
and  cheap  concert  in  the  Hosic  HaJl. 

A  superb  new  chandelier  for  onr  Bottoa  Theatre 
has  jast  besn  finished  by  GaraaUas  and  Baker,  of 
PbOadelpfaia.  and  tbe  papers  of  that  dty  an  in  rap- 
toresabontit.  It  Is  ssventsan  ftat  fai  diameter,  fifty- 
oaa  ftat  in  dreoaUhnwe,  and  twan^^lbar  fset  high, 
bajng  pnbaUy  tlia  laigaat  dtaadeUsrevsrcoBstracted. 
It  bss  five  rows  of  imttttion  wax  banars,  nutking 
two  hundred  and  forty  lights  in  all.  The  lower  part, 
or  centre,  round  which  the  rows  of  barners  form  dr. 
des,  is  basket-shaped,  and  tbe  whole  metallic  rims, 
whidi  are  very  rich,  are  of  ot-ino'k.  The  cnt.glssi 
drops,  or  prisms,  as  they  really  are,  are  of  Bohemian 
glass.  The  whole  weight  is  abont  4000  pounds.  A 
special  contrivance  has  been  made  by  ComeHus  and 
BdEer,  by  whidi  this  immease  wei^t  wilt  hai^  aa 
saftly  ovw  tfie  parqoatle  Oe  Aeatte  as  if  it  wdghed 
only  as  many  oances  as  it  does  pounds.  It  can  be 
raised  or  depressed  with  the  greatest  ease,  hy  a  wind- 
lass, and  will  reit^nly  be  one  of  the  handsomest 
chandeUers  in  the  wori'd,  as  It  is  die  laigaaL 

We  have  printed  several  English  artieles  npon  tfie 
AmtktfLavwm  Sron,  andMsrimraeNirasaman, 
and  a  composer.  That  hy  Mr.  CHonuT,  which  we 
copy  to-day  firam  Ae  Atkamim,  banuonises  best  wlA 
our  own  experienee  of  his  musie,  and  seraas  to  award 

the  right  credit  with  the  right  qosUBcationa.  

From  a  Vienna  paper  we  translate  the  following  in- 
telligence ;  "  At  Dresden,  on  the  7th  of  Xovember, 
died  the  Coart-kapellmeister  Kxjll  Gottlixb  Rbis- 
sioBB  C composer  of  Die  Fel$enm&Je).  Reissiger  was 
bom  Jan.  31, 1796,  in  Belzig  near  Wittenberg.  In 
bis  Uiirteentb  year  be  became  a  pupil  at  the  Thomas- 
Schnle,  where  he  devoted  himself  industrioosly  to 
sdmtifie  stndies  and  to  music,  receiving  active  aid 
and  counsel  from  the  Cantor  Bchicht.  He  had  al- 
ready antsrad  die  ITniverrity,  where  his  tendeni^  to 
moslo  gained  so  tfie  nppar  hand  with  him,  diat  he 
thenceforth  gave  himself  exdusively  to  that.  AAsr 
visiUng  Vienna,  Munich,  and  Berlin,  from  iriiteh  lat- 
ter place  be  made  a  tonr  of  Italy  and  France,  sup- 
ported by  a  royal  stipend,  he  was  ^>pointed  to  a 
teacher's  place  in  die  royal  musical  insdtate  in  Bec^ 
lin.  hk  ISM  he  was  called  to  Dreadea  as  mnsloal 
direetw  of  die  Coort  theatre,  in  whidi  pkee  be  has 
exerted  a  beasAeant  Infioence  both  as  an  artist  and  ai 
s  man,  tothedayof  his  death.  More  thsn  200  wwrks 
by  him  have  appeared,  esublishing  for  him  a  lasting 
fome." 

Messrs.  OJDltson  &  Co.  are  abont  to  bring  oat,  \q 
Bubsoripdon,  a  new  work  of  important  magaibide  ia 
the  depanmeat  of  Catholic  Charch  Masie.  It  is  s 
volume  of  origfoal  compositions,  by  J.  M.  V.  BuscH 
a  member  of  that  dinrch,  a  native  of  Copenhagen, 
who  has  resided  for  some  six  years  in  this  country, 
more  recently  in  Ridimond,  va.,  whence  he  coma 
highly  recommended  by  the  Bishop  and  clergy.  Tbt 
volome  will  indude  the  following  compositions,  al 
wiA  Organ  or  Plano-FOrte  accompaniment : 

I.  "Asperges  roe."  S.  "Vidl  Aqaam."  3.  "Mass,' 
for  four  male  voices.  4.  *'  Solemn  Mass,"  for  sis 
difibrent  voices.  5.  "Veni  Create."  6.  "  O  Salata 
ris  Hostia."  7.  "  Tantnm  ergo,"  8.  "  Alma  Re 
demptoris  Mater."  9.  "Ave  Regina  Coelomm." 
10.  "  Regina  Ooeli."  II.  "  Salve  Regina."  12.  "Av« 
Maria."   IS.  "  Stabat  Mater  doknsa." 
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Fhiudblphia.  —  A  "Gnuid  Symphony  Con- 
ent"  took  pl«c9  ak  the  Mtulul  Fond  Hall  od  the 
erening  of  Doc.  1,  witli  moderato  atteodanoe.  Carl 
Sentx  oondacted.   The  Bulietin  says : 

The  flnt  part  of  Um  concert  coneiatedof  a  fine  oror^ 
tare  of  MeadelBsoha's,  The  "  Fair  MelnsiBe,"  ex- 
tremeW  veil  played.  Beetfioren'a  Concerto  in  B  flat 
«M  admlrildy  axocnted  by  Mr.  Wolfttrfn,  with  op> 
ihMlial  aarmaipaniiiwiil  Miae.  Johanoaen  sane 
Ah,  wumfht  Taabert'a  Bird  Song,  and  a  ballad  by 
Eilckan,  m  her  onial  excelleot  style.  Then  followed 
Schubert's  Srmpbony  in  C  ratgcir,  eadi  ^  iho  fev 
morenaota  m  wttMi  waa  flnalr  doM  aad  g«n  aoM- 
plela  aaliafartion.  Tha  aaoood  a^  the  fourth  mDra- 
manU  aeeoied  to  be  the  fiivoritel;  hot  the  whole 
Toric  ii  a  graod  Mie,  and  nothing  eonid  b«  spaiad 
firom  it 

On  the  same  evening  a  German  Company  appeared 
at  die  Academy,  and  made  a  good  impreeiion.  "The 
ideoe  played,  bow«f«r,  wu  not  an  opera,  bat  a  local 
drama  of  Beiiin,  viA  maais  inMrspMed,  ttoat  of 
the  aln  being  aelactad  tnm  mH-kaown  eompoaera." 

Moaarf  a  Ma^  FhU  waa  partH-aaed  on  the  Snd, 
The  aaaia  antbority  aarfs : 

It  mM  not  done  in  Uu  beat  atyle;  for  tha  company 
ia  rather  ao  •etmg  than  a  singiag  one.  Mra.  Siedeo- 
bnrg,  by  dint  of  occaaional  tranapositiooa,  got  throi^h 
the  part  of  the  Qoeen  of  XQ^t  pretty  vuT;  and  luu 
Sd»ller,  dioogh  abe  Often  aaiy  oat  of  tHM,  ww  a 
Tery  tolerable  Pommmi.  Mr.  Lotti,  who  baa  »  pleaa- 
ant,  well.managed  tenor  voice,  waa  good  aa  Pamiao, 
and  Mr.  Lehmann's  Papagmo  waa  admirable.  The 
Papagena  of  Mra.  Meanbert  waa  also  good.  But  the 
Sanum  «f  Mr.  CBfaiMa  waa  rtay  bad,  and  Aere  ia 
little  to  be  nid  in  fovor  <tf  aay  of  the  ednr  diarae* 
ten.  There  wu  aome  good  new  scenery,  and  at 
times  there  vraa  a  good  performaooe  of  a  concerted 
piece.  Bat  Ae  entertainment  waa,  aa  a  whole,  wear- 
isome, and  not  calcaUted  to  make  many  converts  to 
Hoxartlain* 

Here  are  a  eoapk  of  At  last  tnogrammea  of  the 
AAemoon  "  Rehaaraala  "  of  Oe  Qanunia  Onheatra. 
Benti  conductor. 

1.  (Kwtun  to  StrndeOa.  fflotoir. 

t.  Wata.  Hntla  Wnalba  ,.,...Um»m. 

8.  Chocwdr&Pitaati.  Ikanhlmr  Vifoar. 

4.  a7aq>hoajKo.SteSflrt;  AadaataaadlllBML^^ 

5.  OmContAObMoa  VMnt. 

0.  folfca  Mnsw  BfeaaM. 

7.  Omjimlkm  and  B— MBtton  IlnniMiota.  .MiyrttMg. 

(SM.S.) 

1.  OnrtoM,  La  Obbk  I«dn.  BomIdI. 

t.  Brteht  Sttf  of  Hop*— Laelalr  Btltry. 

5.  WUW— Mlara  Tmam  f— mr. 

4.  AadMUjfiKm  SympboBf,  Mo.  t  Baathoran. 

6.  Itaotto— wllItMn  T«n  ScMrini. 

a.  Onrtu*— Bstwatac  fton  Abiaad  MwdriMoha. 

7.  IntrodiMtloa  »pd  Cbonw— XusUaMr  Warnor. 

t,  aalop—Snmh  Sturm    SMmitU. 

Thh  First  Classical  Soissn  of  Meegrs.  Wolf- 
sohn  and  Hohnitock  took  place  last  evening  in  the 
Foyer  of  the  Academv  of  Hosie,  which  waa  entirely 
filled  widi  a  fiubionalMe  and  critical  company.  The 
performera  were,  baaldaa  Ifeaars.  WolMm  and 
Bohnstoek,  Mr.  Heman  Allen,  (violin),  Mr.  Simon 
Haader,  (viola),  and  Mr.  Charlea  Schmita,  (riolon- 
oelto).  The  opening  piece  waa  Beetboven  s  well- 
known  and  beauttfnl  quartet  in  G  minor,  (Opna  18), 
which  waa  faithfully  and  elegantly  perfoiined.  Mr. 
Wolbohn  then  played  Liaxt's  arrangement  ot  a 
march  tmm  Wi^erV  HumlUhuer,  in  wbich  all  the 
novelties  of  Wagner  are  acearately  reproduced  on 
dw  piano.  It  was  finely  played,  but  this  public  has 
not  vet  caught  up  to  the  "  music  of  the  fiiturc,"  and 
we  doubt  whether  many  really  enjoyed  the  composi- 
tion. Mr.  HohnstDck  played  a  "JbtUaimB  eapHee" 
of  Vieuxtempa  in  nuuterlv  style.  Then  followed  a 
magnificent  quartet  by  Robert  Schumann,  (G  flat 
naSor,  Opua  44,)  in  four  nioveoients.  This,  too,  ta> 
^oiiea  familiarity  with  the  new  German  scbool  of  mu- 
sic, to  be  thoroughly  appreciated.  8tiU  it  gave  great 
delight  to  all,  and  if  heard  again,  would  be  still  more 
eigoyed.  The  aoirde  waa  ^together  a  complete  sue- 
oess  and  a  brilliant  opening  of  the  series. — Butietm, 
Nov.  18. 

Kbw  Obliavb.  —  The  new  open  hoase,  whidi  is 
called  The  Opera,  was  to  be  opened  on  Ae  Ist.  Inst. ; 
&tt  city  surveyor  having  certified  to  the  staUli^ 
the  edifice.  The  ineca  annoimced  was  Bosslnl's 


masterpiece,  William  Tell,"  in  whidi  Oenitibrel, 
the  favorite  basso,  was  to  make  his  re-appearance ; 
and  the  following  artists  their  debata  :  Mile.  FetUng- 
er,  prima  donna ;  Mme.  Berthil  Marchal,  dugozon ; 
Hr.  Mathieot first  tenor;  Chaa.  Petit,  light  tenor; 
Helddstfdec^  baritone ;  Yanlair,  CMdc  opera  baaao. 

BuflVALO,  M*  Tv— The  Xioer  Baoolt  opera  tnwpe 
opened  w  Monday  la  tha  "Bokemian  GiiL"  The 
troupe  consists  of  Lucy  EscoU,  Miss  Annie  Seam, 
Miss  Duckworth,  Bfliis  Bordinot,  D.  Miranda,  Mr. 
Mayer,  Mr.  Bordinot,  Hias  Dnnn,  and  odiers. 

AiAAXT,  N.  T.  —  The  nnnesentation  of  Handel's 
snbllM  OranrivoT  ««  <*  Mwiah.*'  1^  the  '^Albany 
Saind  Mnrie  Bodety."  al  Oa  saw  AnsMt  Ball,  oa 
Thanksgivii^  evaafaig,  di«w  together  an  immense 
crowd,  which  was  estimated  as  high  as  9,000.  From 
the  kmg  and  severe  drill  which  the  society  had  gone 
thiDOgh  with  at  their  several  rehearsal^  we  expMted 
a  concert  worthy  of  themselvee  and  their  distiagoished 
leader.  Nor  were  we  disappointed.  As  a  whole,  the 
pCTfonnanee  wu  h%hl^  ersdIuUa  to  all  eoaeemed. 
and  we  congratnlale  this  fine  body  of  singers  on  their 
complete  success.  The  choruses  were  splendid 
dirongbout,  being  rendwed  with  power  and  correct- 
ness, and  inoducing  all  tlw  fine  efieets  which  Ae  great 
master  intended  should  be  brought  out.  In  this  they 
were  greatly  assisted  by  tha  eseeUaot  Ofdwalra,  wkoae 
accompaniments  were  very  fine,  eliciting,  as  Uiey  de- 
served, the  warm  admiration  of  the  sndience.  For 
ourselves,  we  are  tm  to  eonfoss  that  this  is  ^e  first 
Orchestm  which  has  Mly  met  oor  eaqtectations. — 

Hatana,  Cuba.— Maretzdc  is  playing  with  great 
snocess  in  Havana.  The  opening  opera  waa  die  ever 
fresh  "  BarUer,"  with  the  Gassien  and  the  new  ten- 
or. Testa,  in  tlie  cast,  wbich  has  been  repeated  three 
times.  Cortesi  made  her  debut  in  "  Saffb,"  and  cre- 
ated a  tramendons  senaatioh.  The  OiTAnese  say 
that  she  Is  the  best  Saflb  Oat  has  ever  been  in  Ha- 
vana, flbewas  recalled  live  times  al  the  ctose  of  ^ 
opwa.  Sea  also  added  to  ber  triamph  in  "  Norma," 
creating  a  great  Jwim.  She  wHl  appear  in  the  new 
operas  of'Poliuto,"  "Macbeth,"  "Medea,"  and 
"  Otello,"  during  the  season.  Madame  Gassier  will 
appear  in  the  new  operas  of  **  BEartha,"  "  Jm  Zinga- 
relk,"  aad"IH  DIavok).'*  She  is  agnat  fovor 
ite.  Max  will  also  produce  "  Don  Giovaani."  which 
has  not  been  sung  in  Havana  since  Bosio  and  Steffa- 
noni  were  there  :  his  new  tenor  Hemanl,  whom  re. 
port  speaka  highly  of,  will  debut  with  Corteeiand  M. 
Gassier  in  the  open  of  "  Locrezia  Borgia."  Be  also 
played  Aigufats  on  the  93di  nit.,  being  die  flnk  night 
tit  the  aaeend  sobacrtptteo,  iritb  renewed  sneeess. 
Ettore  Barilli  waa  the  Rigoletto,  and  was  oood ;  the 
cast  included  Madame  Gassier  uid  AdaFliniipps, 
who  are  both  great  hvorltes. 

Nabhvillb,  Timr. — A  concert  was  given  on  the 
Idth  instant,  at  die  Cbapel  of  die  Nashville  Female 
Academy,  by  Mdlle.  CamiHe  Urso,  with  the  assist- 
ance of  Hdlle.  Maria  de  Roode,  vocidist,  and  Mdlle. 
Alhalie  Gasche,  (late  from  Paris,)  pianist.  It  is 
needless  to  stale  that  the  combined  efforts  of  these 
three  pupils  of  the  Imperial  Consarvatolra  da  Paris 
were  highly  pleasing. 

The  public  is  well  acquainted  with  the  wonderftil 

Swers  of  Mdlle.  Urso  on  her  one-toned  instrament. 
dUo.  Athalie  Gasche,  pupU  of  Herz,  and  flnt  prise 
of  the  Conservatoire,  having  been  In  the  city  only 
three  days,  waa  fally  prepMed  to  qipear  and  take 
part  in  daett  of  maeh  diwB%. 

The  prognnime  waa  arraued  with  taste.  "La 
Straniera,"  (Thalberg,)  by  Mdlle.  Gasche,  waa  de- 
lightfully performed.  Her  touch  is  clear  and  brfi- 
liant,  with  that  remaikaMa  left  hand  exeeation  which 
VYVt  betrays  a  pupil  of  Hen. 

Aria,  "Lncla  di  Lammermoor"*  by  Mdlle.  de 
Roode.  This  diffienlt  aria,  *'  R«nava  nri  ailenslo," 
was  given  with  mncfa  pathos,  "uw  de  Onillanme 
Tell,"  by  Mdlles.  Urso  and  Gasdie.  This  gem  of 
the  open  was  exquisitely  performed.  "  Pol^ica,  I 
Puritoni,"  by  MdUe.  de  Roode,  was  gracefully  sung. 
Her  voice  is  beautiful,  her  upper  notes  ramarkably 
sweet  and  clear,  and  she  renaert  staccato  passaftes 
charmingly.  "  L'Ecome  de  Mer,"  (Hen)  by  Mdlle. 
Gasche,  waa  brilliaatly  executed.  The  last  two 
pieces,  "  Our  Starry  Flag,"  by  MadHe.  de  Roode, 
and  "Tankee  Doodle,"  (Vieoxtemps)  by  Madlle. 
Urso,  wore  loudly  applauded,  and  if  die  youths  pre- 
sent did  not  die  for  tlieir  country  that  night,  it  was 
probably  because  no  opportunity  presented  itself. 

Tha  people  of  Nashville  will  have  the  benefit  of 
the  Taloabw  instruction  of  Mdlles.  de  Roode  and 
Gasche,  as  we  bear  they  an  engaged  in  the  flonrish- 
Ing  Academy  of  that  ci^.— Cfarr  of  N.  Y.  Mumetd 
WoHd. 


S|ettal  Slothes. 

DasoBinin  Litx  ot  thb 
PwUlakad  hr  Oliver  DiiaMS  Cm* 


Hnno  wi  lUn-.—avntttlM  sT  Marie  an  mw  SSiit  kr  Mill, 
lha  axpanie  bainf  onlj  aboot  am  ovut  aytaaa,  whBs  tts  ear* 
sad  npldUr  of  trsBipactation  ara  Mushabla.  Thoaa  at  a 
gr«t  distaaaa  wUl  flad  Um  mod*  irf  eoaTCTasM  not  oalj  a 
eoawulsiwi,tat  a  safiag  efsxpsim  la  obtahrtna  savpHM. 
BoAsaaaaIss  basMt  by  Hull,at  ihs  tats  sCsm  esatp* 
nis  ivMss  ta  aaj  Mslaasa  aadsa  Ifeaas  thaaaiad 


▼Mai.  With  71am 

Land  of  onr  birth.  National  soqg.  B.  F.  Adar.  SS 
ABi«wU*abMa«vkarilsaaBSle  wHba  AsMte 
BMb'avrteM.bmeaMlalksseirts.  Wtrtsby 
P.  H  OwMtaii,  Bit. 

I  love  thee  yet,  or  die  home  ct  my  duldhood, 

O.       GSSMT.  W 

Ananhwatad,  pnttj  atomic 
Wartdionmine.  BaUad.  /hsib Jfirf.  9S 


A  BMlotfy  tt  OBusaal  ftMhaMsaaapaw,  a  |sn- 
iMlB^(ltBlisa,in*aa  Ika  b«t  ■>■«  mllw  tavs 
o^aotslaawUlst  »M%nid  fcr  » tatHsas  m  mm- 
raids  br< 


Charming  Sorrentiaa.    Canzonetta.     0.  Ltaiaf.  S5 

I4|kt  aad  vlagrflil,  tSMiUlBff  la  ikytbM  tka  hoM 
and  mf  atnlna  sT  Ike  and  '•Msnsh,'* 

aboat  as  dUndt  m  Oe  bMer.  A  Uftalj  aftetfia 
■ODg,  if  ddlvetcd  graMAIlT. 

Thp  aotd  of  nuuic's  gone.  Song.     Oes.  IMey.  S5 
A  aiatlsa«tal  parte  aDBg,  ylM^  and  S19. 

ym  yon  leave  «hft  land,  Jesak.     J,  W.  Omrf.  » 

UiHafluMwd  ttr  tUs  aBlbor>S  BSaal  gsMsaad  HA' 

lianc?. 

Pike's  Peak.  Comic  Soif.  Q.  A.  Htgu  U 

Apandy  aa  "AmMbt,"  vsiy  fasiViWadM  t» 
BMlodr  writtsB  la  a  popolacs^la. 

InatnimMitat  Kiidlo. 

I*  Tmvlata.   IfOTcaan  brillanL      tL  B^iHom,  40 

A  UiMrsflMHtsaadMIUattb  latrDdaetaiy  mw- 
naat  and  tnaaiq^  flTthafcvasltsalraf  ttasdaat : 
Ptt^laeaM. 

Un  souvenir  de  I'Ocean,  a  musical  dnatratioB  on 
"Boeked  in  dw  cradle  of  die  deep."    BeuOt  60 

A  nrj  akbofite  work  by  tbe  auHMr  of  tfaa  moeh 
praised  Noetnne :  "  A  volea  ftoa  tha  mva."  R 
glv«  a  Ana  anaiigaiMnt  ot  K&lfbt'a  popvhv  nalodr, 
UastAtsi  sawal  pawagaa  aif  tba  paw  «M  Mkfa( 
tavtbandbMB^— SBaeagoOan:  "  Oaba  aad  paaa*- 
IUbairdas»'''aad  aladanv  wMh  a  MWawt  »■ 
aala.  lalfawdlfleuU. 

Circassian  Polka.  Ibnr  hands.   Oas.  I/JMat.  50 

Palermo  QuadriUe.        <'  '*  W 

Bcfaombeig  Galop.        "  "  4ft 


A  phnaof  daniiBWMll.lfpwtimii  by  t»o  goad 

plairafs  Instaad  of  ooa,  la  laiMmllj  a*  Mueb  itiougar 
tsatkad,  moofa  mora  nidlbnii  ia  tima,  that  In  pISTfac 
Ar  daadag,  a  ImrJu&d  ■masanoaS  ihowtj  aars 

sAr  bardlr  any  dtMsaltiM. 

HotikB. 

pAmum'a  Mass  ni  B  Fue.  With  Late  and 

Ei^lish  Words.  By  ^iry  Famar. 

Wall  adaptad  h>  laatearlMa,  «r  BactarMa- 
Ilia.  IbcttabsMdiBftbalaltflrlBi^wisdahaTa 
ban  addad.  IUb  work  la  wiUtoi  bi  aa  aaiy  and 

afraMbla  style,  b»  au  abnndattea  at  gnaML,  plaaa- 
Ing  malodlM,  aa  waU  as  a  mto^  oTsotoslbrdl  vatoaSi 
Itlstraatadin  a  noitekn^ka  suBiMr,  4lMl  wOl  at 
ODoe  neonimeBd  it  ftvorahty  t*  Ot  BOdea  of  1 
bta  and  aboii^laadars. 
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BOSTON,  SATtTBDAY,  PECEMBEE  10,  1859. 


IiOniB  OOXHUK,  . 

^bMtar  of  the  'Vltiin,  Piaao  ft  Harmony, 

AMmm,U  Hates  StNH.  Stt-«tt 


J.  C.  D.  PABKEB, 

lutmotor  or  Uw  FlHuAvtot  Ocgaa  Mad 

HaauniT< 

t  HATVAKD  PLAOa. 


  mnsonni  w 

ndflaBB,  nana  and  tha  lliaaryof  Xviio. 

Addm  at  bk  mMhm  196  BmiIm  AnwM,  w  ■* 


BXGirOB  ATTGUBTO  BXUDSIiABI 
(^W  ImgucliuB  in  Sii^^. 

  ...    Tww» Hmmcb 

,  sBlB  OeMMr,  at  Ibtm.  OUekarias  ft  mrj  Rflir- 


MITSIO  DEALER^ 


Tcxiua  mxmamaa 

(WnttM  «ff  Mm  T*»l 


■t  n  M  CntoB  SfaMt, «  ■*  tiM  1Mb  Slonft 


BiridnHM,  Ho.  47  HuwMk  SttMt. 


OrSOBaa  wiiiZ«XAK  wabbbs, 

oBOiunsr  of  sr.  miik^«  chdxoi^ 

ALBAMT,  V.  T. 


APOLPH  JOBLBLOO^ 
GBO.  It.  BABOOOK, 


ONER  OF  THE  PIA 


O.  B.BBOWVr 

nAGBxa  or  viaivo  a  omas-, 

AUra«,  in  oc  Ml  WMfalnrtOD  SfewL 


HUGO  UOHBART1. 

KMhteaea  Ko.  U  Bodm  Btawt. 


MS 


BDWIB  BBUOB, 

BOOH,  amiiora  nun  chdmh. 


O.  o.  OI.APP  *  ao> 


SHEET  MUSIO,  MUSIO  BOOKS, 
6a  Oonrt  StTMt,  oornsr  of  OornliiU,  .  .  Boston. 


~    poSTON,  MASS.  :  - 


BUXlUBUvk  *  OO.  PoUMnn  aad  DMlMi 
iB  Vonlcu  and  Axnarieui  JCiub^  Bt.  Hkbo- 
IM  HoM  Bdttc,  «B  Iptac  StoMt,  w  tin  warn  tf 

8U00BS80R  TO  JOHN  SIBQUirO, 


Snni,  fiiiiiHiog,  8.  a 


 H.  E.  hAWz.1t.  

BVBLDWKHI,  WfTA. 


O.  ABBBB  *  OO. 

IMPORTERS  0?  FOREIGN  MUSIC, 

{IgtnU  afJ.  Jmdri,  OffmUdL) 

not  oraTiroT  stkbkt,  pitiLAinzjHU. 


J.  H.  HIDIJIT, 
MUSIO  PUBLISHER, 

ABd  WhdMda  Hd  B«td]  DMkr  [■ 
Pkmm,  ifefodsoM,  and  Maaioal  fiiifi  wMiMfi, 
U9  BrMdw«7,  A11M7,  H.  T. 


VZAirO  BTOOZiV. 

lAHTLT  ruraniD,  HAXDVACTURXD  AITDSOIA  BY 
Wn.TiTAM  WTLilJNQ.  BBXB,  FA. 


DATID  PAIWB, 

Teaehar  of  Piano,  Onnui  and  Harmony, 

Boom,  iMaament  of  rint  ChDnb,(Awniie7  81. 


Ska 


JOHN  W.  TUPT8, 
TmACBJa,  OW  flAHO-HttXB,  OBOAM  AMD  BABIHHfT 
AddnM  It  xMUms,  IS  TcBVl*  PL*  «r  •«  num  A  Co'B  alon 


X.  EBBDAHBIiTI. 
THE  PXABXn,  MpMtAdlr  wwaaxmi  Out  ba  k  toning  * 
OkM  to  lAdlni  aad  wffl  gin  ImUmtton  la  flu  TImoit  of 
Uule, ladsdlBs  tht  totj  oTUimVi  orVmCfMdfln 
Art  or  OonpodtloB.  fleh^Mt.  pnpulDC  Ibr  TnohlBg  and 
ntrtas  IB  yaUto,  «&1  atoo  be  MMlTCd.  AddwaaaHliim. 
CUekntaf  aBDaC*,(*at01ltorIllMnraOo^ 


"VrBS.  BOBA  MBIBAB  ii  nmr  praparad  to  rmxat*  te 
ImlniPlioai  «  «ha  Wanofcrte  and  to  Btnitng.  KcaU- 
aMa,  »».  t  Pawhani  ikaat,  B^ny.  CwataafcaHwta 


Btraet. 


fl9l-8BB 


THX 


BK«»T 

PIANOS, 

ABn  BANUIAOTOSV 


CHICKERING  &  SONS, 

mm  uM  mernim 

aa  3icsz>jk.z«0» 

THE  FIRST  PREMIUMS, 

Onr  aU  Oo^atiton  in  tha  United  SUtta. 

WASHINGTON  STREET, 
BOSTON. 


JOHIV  CHURCH,  Jr. 

Masie  Pnblisber  and  D«aXer, 

WlKdaaala  awl  BataO,  la 

AMERICAN  AND  FOREIGN  SHBET  MUSIC, 
AND  MUSIC  BOOKS, 

And  •VOTT  mivty  of  Muiioal  Instrument  koA 
JCerahaadise. 

Ho.  69  "Weat  Foortli  Streeti  Cinoixmatt 


■noua  AaiBiiWir  paid  to  Hm  pmaiit  aaawarias  <rf  ordua 
flMt  l—Aiin,  Sauaa  aad  bMua.  A  aa«  aad  Oom- 
uMb  OaMjaua  fai  alifcad  on  aaaBwMw.  Tha  MblbaUaaa  of 
•U HHlabMn la Ite IMMMM IMtaM  ak  tlw 

fJ4 


H 

J.  F.  BBOWNZ, 

IbaaBwtBiaT,  bags  ba  Inform  hla  Manda  aad  tba  pMbnlon 
ttathahaa  BBXOTBD  Ua 

BABP  VABXBOOKB 

TO  V09  BROADWAY,  N.  TORK. 

Batveaa  4th  St.  and  Waablnston  Phea,  M«r  tha  IT.  T.  HatM. 
and  aolkKa  a  ooatlnaatlai  of  tba  Ubazat  patroMft  ba  baa  la- 
cabad  darfv  Ui  aataUtahMttt  fa  Naw  Tort,  IB  lUl. 
Prieaa,  asd  deaeilpMoiu  Ibnraidad  by  naO. 
8trli«i  of  tba  baat  qoaUtr,  attd  oTCtT  nttMla  to  tho  Hup- 
J.  V.  Bmwm  wadd  aaU  attiaMia  la  Ua  laa|i  Maa 
eoUacOoa  af  HABT  mBW,  both  Mc>  mt  am  pabH- 
oatkM.  Jnat  PabBrfnd,        Stadta**  la  ta  HaaihotB, 
to^ag,  wWiIha " raw  MX  wma," m iianim iniwal 
aoaneof  laatmllaatolhaHavp.  >71 


PUnOS  &  HELODEOITS  TO  IiET 

AT  VBBT  IiOW  PBIOBB. 

•a  TO  au  vxm  qvabtbb, 

vUhaoaiwialw  nnt.  If  patateMd  «IIUb  om 
OUtw  IHtKm  A  Oo.  S77  WMhincton  at.  Borton. 


PIABO  MUSIO  POB  PABZ.OB  DAVOBB. 

AOht^  Book  Ibr  Winter  BTMdnsgk 
Thm  Bom  Gtool*.— AooD.  af  Maiahaa.  Walteaa,  Vdkaa, 
Seholtehaa,  Baaiaaa.  QnadiBlaa,  Oaatw  IUhmb,  fta.  Ar- 
lauad  to  toa  PkBoJorth  aad  aoawftaiiig  tba  most  popakr 
DaaeaHaria.  Ptfea  oalj  al-GO;  ladotbrSS.  Bentbyni 
FabUahed  hy  OUror  Bltaon  A  Co.,  Boatoii. 


NOW  BBADT: 
ELXYEKT*H  VOLUME 

DITSOH's'EDITfON 

or 

STAIVBARB  OPEltAS, 

LA  TRAVIATA, 

(1KB  BRBAT.] 

ITAUAN  ASJy  ENGLISH  TEXT. 
sRo  MmBB  n  T.*-.  MBoa. 

ImatnlfeMllBatjlavHk  thai  aflha  jnflOM  ToloHi. 
Prios  «8^. 


C.  BRUNO  , 
Vo.  S  Xaiden  Laae»  Kaw  York  x 

IMFtnm  ABD  HAKUf  AonnuR  w 

WSICAL  lAHTJlUJlENTS,  STBIKGB  fto. 

Agaat  to  tha  aala  of  0.  MAKTIN'S  OUB&ATKD 
«neABS,ABmkaB,VioBeh,aiidQaiMa  PEAlia#OB». 

t^BfMidBataramaaMtOkriotnti,  nalaa,fta.  to  Baada, 
■ada  la  «ite,  and  mnantad.  BOasOMS*  OBUBBATBD 
rLUXmU  and  ACO(»tinOHS  CBMlMtly  aa  hand.  IN* 
8TB0CTI0N  BOOU  to  On  flHao,  TUh,  mi^  aailnalflas> 
han,  Oarnat,  Aeaordaaa,  fto.,  he. 

Wholeaala  Prio*  Lista  mnt  te  Doalata,  on  appHoaUoa,  giatto. 

Oidan  bj  Mrfl,  wttb  Um  Mowy  AukaMl,  wUl  U  panataallr 
attandadto.  US 


TBIS 


OpOM 

Gam 

Op0M 

Oporm 
Oi!»er» 
Over* 
Op«r« 
Op«r» 
OvaM 
Op«M 

Opm 


XLEQANT  BDITZON  OX*  MUSICAL 
CLASSICS  COICPBISBS  THB 

FOLLOWING : 
of  STormh.  Ba|^aa«l»«lkBTazt  MeaaSXO 

of  InsTMia  Borcla.      "     "  "  8.00 

of  Ziooia  dl  Lamnurtnoor.   *'  "  8.00 

afXrniAL  Batf  W>  and  nam  "  "  8.00 

of  n  Troratoreb  u     u  "  s.od 

of  Irft  Travtate.     m  n  tVi 

at  Dm  OtoTMiaL  Vkao  Bala.  *'  8.00 

of  11  Vroratora.  "  %M 

of  Iittala  di  lAmmrmoag.  daaaaeiB.  tM 

of  LnOMHla  Borgia.  Pknolalo.  100 


THESE  VOLUMES 

ABB  PBOVOtrVCBD 

THE  MOST  ELEGANT  SPECIMENS  OF 
MUSICAL  PUBLICATIONS 

Ever  iMiad  finw  tfaa  imwtaaw  Ifnml 

Thar  an  piintadftaia 

BBW  ABB  FEBPBOV  Tm, 
on  good  ftftt,  ti  oanTCBtant  itaa,  bonat  aabataaWiBy,  and 

adonted  with 

sruaaia  luasuaaTia  •oviio, 

AS  1I178IC  BOOKS  FOR  THE  PAKLOB. 
thypwaiataebaatindnoata^fcadOalkiManaf 

Songfs,  QnartettB,  Dnets,  and  Trios, 

WhOa  tbda  teUkMte  woMh  and  ^inpaphlnl  bMa^  laadw 
UwnaapartotoaBolhWwgAlM  tfllT  BOOKS  10  A 

mrsiOAL  raiBin>. 

Pnbllahed  by  OUrer  BSteon  A  Co^  Boat^ 


Y«  Musick  of y  OldcnTymc. 


i 


mm 


Should  auld  ae  -  qonac  -  ance  be 
CoNTINBNTAL  HaRMONY. 

A  OOUBCTOW  tm  THM  MOM 

OaMteaMd  PMlm  VaiM,  *«t^,nM  and  i%Tor- 
11*  FlMaa  daaicB«d  ftr  «*01d  WvlOae 
OoMarta,**  Xwloal  BoolatlM 
and  VamOj-  CMaa. 

Compriiiitff  many  Rare  and  CHmce  Pueet, 
Prom  Ancient  Collections, 

BOttobafcaadhianyalharBo^aewPnhlliaad.  Basatataa 
tbabwt  tfleoMofBcarlr 

BVBBT  VOXiUKB  OP  AKBBIOAB  P8AIJD 

OBT  xsauxB  amoB  no. 

mk  Bakaaana  ton  tha  Wate  of  Bbadal,  BtriM,  Itaart, 
Kant,  Arnold)  Chappk,  and  otiian. 

Bwotlao  of  Baad,  Swaa,  BUllnga,  HoUaa ;  the  Moat  Popalu 
Pnlm  TniM  of  Modern  Coaipaaan,  wd  »  krga  nrialj  of 

ANTHEMS,  aUARTETS.  AND  CHORUSES, 

ChonI  Sodeties  and  SmU  Gatherii^ 

An  Apjin  Jli  k  alao  addad,  awitatnWg  aon»a  of 

Than  wloaa  dkttngidAlng  katana  finder  Bh  OONTI- 
NBKTAL  HABWMTT  tb«  ■aa^atfaaoawaaddudiaUnaiaan 
of  Hnda  arcr  pnUkhad 

Prioa,  $7.E0  par  Doa.   V60  per  Handnd. 

8bi^  00^  at  75  oaalB,  aant  ta  aajr  addnn,  poat  paid. 

BttbUabad  by  OUtw  DUaon  A  Oo..  Boaton. 
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DWIGHT'S  JOUENAL  OF  MUSIC. 


CHEAPEST,  BEST 
——*«»— 

Host  Complete  Edition 
MOOIFS  IRISH  MELODIES. 


TtaAahitiMiarinnM^LillHaiMtaf  a-loM. 
WITH 

Symphonies  and  Aoeompanimenta. 

BY  SIR  JOHN  STEVENSON. 


*«*  TUf  Mpr  y  u  vnet  (•■print  of  Uw  origitu]  m  pnblMi- 
•d  nndar  Um  pmmmI  rapMrMon  of  Thokai  Hooks  Sflbrti 
baring  been  nade  to  tbto*  othar  coptv  Into  om,  br-nadar- 
imtlBf  tba  Tain*  of  tb*  SrvpbonlM  utd  Aooompanlmenta  of 
BttnBMO,  Mm  folknrlnc  latUr  from  Moon,  la  refcniiM  to  tba 
miMMl  neetai  of  that  fratknutn'R  aObrti,  I<  ofltorad  lit  proof 
ttal  aU  bnitattoiu  or  nttmptad  ImproTMMOla  an  ueaUad 
f«r. 

<*     *•  HmUoBM  Dowamr  or  I>oii«p>L 

**nnNi^  nanr  of  Mr.  StoTantoii's  oonpodtlOM  w» 
ttaoa  a  T<la  of  irUh  Mntfownt,  wfaieh  potnta  him  oat  ai  pteu- 
hmliimuttdtotmttktkttpMofkUtMmtTii/'tnnaie.  Id  tboaa 
alra  wfaMi  ha  haa  amagad  *a  TotoM,  hk  aUll  haa  paitinUailT 
dlatininlAod  IMf;  and  thon|fa  It  cannot  ba  danlad  that  a 
rinsle  BMlodr  moat  natonlly  Mcpnaaaa  tba  tanfoage  of  feoHng 
and  pairion,  jat,  olteB  whan  a  ftvorita  rtraln  haa  baan  dia- 
mtaad,  aa  havlnt  loat  Ha  aham  of  aorclty  Ibr  the  aar.  It 
ratnina  In  a  harnuMaad  ahapa,  wtth  naw  eUina  on  oar  Interaat 
and  aUmtlon ;  and  to  tboaewho  atodf  Iho  dalleata  artiaeaa 
at  eoaspotfUMi.  tha  eonatraetton  of  tba  taMr  parta  of  tbaaa 
ptaeaa  aflbtd.  t  think.  ooaaMaraHa  aatUlketknt.  Brcrr 

TCtoe  haa  an  air  to  ItariT.  a  Sowlnc  aneewalon  of  BotM,  vfaieh 
odxht  ba  haard  with  ptauvra.  Indapandantly  of  the  r«at,  m> 
artfUly  haa  tha  hanwMlat.  llf  I  m  vipmaa  It)  cnwM 
thtmriody.  dMribatliW«aa«wIp«tloii  at  lU  matneM  to 
•fMTVMrt.  T.  MOOU." 

TOFFOBIAI.  BmaULBT 
w  rttm  axoKLtBROiH  or  tbh  iditioit. 

BaadMOMlj  jot  oat,  aad  aflMdad  at «  ■arrallovalr  Aaap 
rata.— Voaton  (xtorlar. 

Printad  on  tha  baal  of  papar,  and  In  a  bMnUnil  tTpa,  hand- 
■e«Mlj  and  flmlr  bmind,  awblauiaHwdly  annboawad  and  gill 
,  it  IbTMB  •  iMt  nd  sMnMtttp  iMlBMi. — PnvU.  TlMIW. 


^A^ooaighilia  and  iligaat  bw*  flnr  tiw  puto  ud  fiaao.— 

Tha  birt  adttlon  mr  pablUid,  Md  ovWnlr  lha  shMtwk. 

Touinal  of  MimIo. 

TTm  anttta  appaanae*  wtd  ajwaatloa  of  tht  «wk,  bntt  la 
trpoftraphr  and  gmiarat  daaifo,  raflacta  gmtl  oradK  on  Iba  at- 
tarpriMag  puUtriMri.— N.  T.  PathfladOT. 

Tha  BoatM  adMoa  la  waU  rM  tm.  ariaelBK  tha  eM»  wnaUy 
hMtmnS  bjr  nr.  Ulna  on  Ua  r>DlieallaBa.— Iwmaaa. 

Iha  papar  b  «Ula  and  flrv.  Um  ^  anr.  tha  priatlMCdMF 
■ad  dMIaat.  h4  Hm  bladliw  la  Ota        of  Mr  Bort  MBttr 

booka^N.  T.  Day  BoST^ 


Thb  adtton  ftr  nirpaaaaa  all  othan  la  lla  moat  Imporlaat 
paMaalaia.  It  eaalahis  xoaa  rnoia  jmiM  m  Pinui  km- 
IIW,  aadaf  ■omaortba  aama  thrna  an 

TWO  ABBANOmnSNTS. 
Ona  bahig  tbU  of  Sir  JohnSt«fMiaM,ftba  MaaaortbaVah- 
Un  eopT,)  tba  othor  tliat  which  li  atoal  popaUr  In  lUi  «>aat» 
—  la  fcct.  tba  onl]r  eopy  that 

IS  USHD  BT  THB  PBOPK^E  OBWERAIiliT. 

Tba  trpe  la  naw,  and  dlatlnet ;  and  tba  work,  nibatantiallr 
bonnd.  la  fandihod  at 

Oii»-Ealf  tiw  Priee  of  aU  other  Copes  1 

ASK  rOB  SFTSOV  ft  00*8  BBinOH. 
AaballUMd  with  a  Tortrdt  of  tha  Feat,  and  prahoed  with  a 

BkeMt  of  hia  Ulb.  and  or  Ota  mateij  or  tika  Wotk. 
BMBdlaBoarda,aMlaada^laatlaL  Prlea,eij(0 
•«     iflDth,  awM— aUaally  aahoaiad.  ~  SjOD 

anboMd  and  Ml  gUt.  «  IDft 

PoMMwd  by  OUtw  Ktoon  *  Oc  Barton. 

J.  BOBKBTB, 

TBOBOITOH  AND    PBAOTIOAX  OSaAV 
BinUU3BB, 
HsIb  StveM*  •pvMlta  H«rrkM 

<Aanh  aad  Pailor  Oigaaa,  laife  ar  ■mail,  ballt  In  tha  moat 
thMWS^  maaar,  and  on  tha  laM  and  moil  apptarcd  atria 
oftbaait.  ThaPnaaautle  lf*ar{whM  MBkaa  a  kcftoipa 
aa  •adlr  gDreraad  m  a  ■bwH  one)  aniHad  to  Haaoal,  Padal, 
and  Ooapo4tlOB  nHnaaoanta,  whan  rafidrad. 

Taning  and  Repairing  IMtbfUllr  axaantod. 

Baltoaneta  A.  U.  Rattu,  Organlat  Trinity  Ohoreh. 
an  Qao.  J.  Waaa,  Proihwor  of  Maite,  Boa>». 

WILLIAX  MftOAWBUlT.T., 
MUSIC  PUBLISHER  AND  DEALER  IN 

PIANOS,  HELODEONS,  BOUND  k  SHEET  MUSIC. 

ICtuioal  Inrtrnment*  and  Xoileal  Mereluui- 
dlM  K«aeraUr. 
47«  JirnUOR  BTBBT,  LOQISTIUI  KT. 


THK  STJjnUlRD  MKTHOD 

□TBTBircnov  nr  vocal  mrsia 
Bassini^s  Art  of  Singing ! 

AH 

AVAIiTTIOAIi.  FET8IOLOOIOAI1  AJn> 
PBAOnOAIi  S78TBK  TOB  TBB 

OVXAWATZOIT  OF  TOS  ▼OiliCUL 
BY  CARLO  BASSINI. 
■BRBB  KT  a.  aroaaa  wiuu. 

Thliwetk  k  ona  or  tha  paaM  ooaUaaaa  aa  a  IraMi  of 
thoraogh  and  SriMllle  ]MaallOB  la  tba  Bit  of  ToeallMtloa. 
TttiV^M  •  te>*  if  WtUni  K  haa  M npMlor, woold 
a«w4  la  H  tat  pMtfal  Jaalfca,  ^naa  fta  bwt  >dnw  of  the 
maritaifaBabwaiksTMairaMtthatHbHBOoqaaL  Ho 
batter  taaUmonr  la  aapport  of  thb  etatemant  aan  badaafaod 
than  tha  book  ItsaU;  bat  aathoaa  wbohaTanotaeeeaatoit  nay 
wkh  to  kaov  tbsTtawa  of  thoaa  1A0  hoTa  aaaalaed  It,  tba 
raltfataMd,  few  of  many,  eipiaMiMM  of  opialaaa  aia  MMttad 
to  Oielr  eoaridantfan. 

In  tha  flnt  ntnataan  pagaa  of  thia  method  la  amboded  bhso 
aound  MBaa  on  the  natnra  aad  eapabllltiaa  of  t)M  human  TokM 
than  eaa  be  Iband  In  half  a  doaea  ibnUar  woria  by  Horopeaa 
naatara.  Thoee  maeleta  may  have  been  good  mnilcbuu  and 

»t  tmehew,  bat  thn  hare  Ulad,aa  a  rale,  to  itate  tba  reanlt 
their  atadlee,  la  iMigiHgB  iriikh  tha  oidhmrT  reader  mar 
ondarataad.  Aad  ao,  It  eana  to  ba  reealred,  that  their  mofli- 
oda  and  the  teaeheia  nring  tltaa  moat  effect  the  derelopniant 
of  theioiee  br  pwcmme  IntaiUro  and  Imltattrc,  rather  than 
br  a  oonl^aMoB  of  theae  with  elaar  appeala  to  the  Intelleet. 
80  mtiateelarr  ti  Hr.  Baadnt'a  wo*  in  both  of  theee  napeeta- 
timt  we  do  not  heaitata  to  raeommaDd  It  to  taaehen  aad  roeal, 
iataefeTerTgradaoraxperienee.  The  more  adtaaeed  wHI  find 
In  it  a  eonHrmatloa  of  thtlr  beat  riev*  of  the  auWeot,  while 
newer  laboren  will  dtaeom  the  verr  Inlbrmation  which  thej 
noat  need,  aad  abont  whieb  the  rart  maae  of  aiacan  are  moat 
In  donbt.  What  can  ba  move  aiBimiry,  fer  example,  to  botb 
teacher  and  papU,  than  the  Tory  naaxe  aad  looatlon  of  tba 
Toealorgaoa,  andin«4mt  poeltlonBandBtateaortbabodr  tfaer 
ean  be  moat  ftncaUr  oaod*  How  proceed  to  pmetke  eflbe- 
tiTelj  wlthoatlnUmatalr  knowing  tba  exact  reglatar*  and  Mopa 
of  Toleoa*  How  prodoae  that  anbtle  and  tnitr  electric  effect 
npoa  an  andlanee  which  only  a  nice  appreeiatktn  of  the  el«ar 
ud  aemin  timbrt*  will  eeenreT  What  can  be  mot*  rimpla 
than  Bamlid'a  mode  of  ooaaMnlnc  Um  regtatereT  and  jet  what 
thidt  daikauaa  genwaily  pnralta  apon  tbia  raMt  neceawrr 
point.  Wa  welcomo  thie  aa  the  moat  «alnabl«  work  of  Iti  Icind 
jat  eontribnted  to  the  adTanecmant  of  AmeilMa  eoeal  art  In 
ttahlKherwanu.— MUM  WoM,  Knb  Ymk. 

Oarkt  BaMial  kwall  known  to  the  maaieal  pnblfa)  aa  tba  laad< 
lav  taaeher  of  Toeal  mnato  In  Mew  Toik,  and  wlien  it  waa 
known  that  be  Intended  pabliiMng  a  work  npon  dnginf .  It 
waa  expected  that  hia  prodtictlon  would  ba  the  beat  npon  the 
enbleet  yet  (haa  to  the  world.  So  fer  aa  wa  haro  learned  It 
haa  not  diaappolntad  ttia  expeetatkm.  Admirably  einr  and 
eooeiae,  It  fanmadlately  wlna  attenttoa.  A  popli  of  Zugaralli 
and  Craereattni,  he  eaja  he  baa  applied  UnMelr  to  the  ayrtam 
of  Qarcla,  to  which  haaddeaereiml  yeare' experianoaaaa  taaeta* 
area  eredontiali  In  attempting  a  work  npon  tbaTOiee.  The 
worii  moat  commend  itartf  to  taaohere  aa  a  moateflcient  aM, 
aad  Ibr  tlwae  who  bare  not  tha  benrdt  of  ieatmatkm,  we  he- 
Hare  th«n  ia  no  boA  aa  niltable;  thore  ean  certainly  be  none 
better— Wdlorfinm,  WercMUr. 

A  ihotoagh  and  elaboimte  trenttoe  on  a  anbieet  I17  no  meana 
marety,  or  area  mainly,  of  importance  to  profcarional  alngera. 
If  anoh  a  mannal  aoald  be  fntrodneed  into  onr  Tbeotogloal 
Semluariaa.  and  tbalr  pnplli  oould  be  pnt  throngta  a  tboroagh 
ooarea  of  rocal  training,  Boch  as  la  contemplated  here,  the 
pTMchlnK  of  the  Ooapel  woold  forthwith  aaenme  a  mora  natn- 
ral.melodloasaiidperanaiihwaspeet.  Thlaworklaoonatnietad 
on  a  rigidly  adantlfle  boaix,  eotuddaring  tbe  maebaahm  of  tba 
Toeal  ocpUM,  the  diflerent  qnalitiae  of  Tokte,  the  Jtut  mettaoda 
at  arttenfartiea.  tte  troe  proceaa  of  cultnra,  fce.,  Ac,  with  a 
eonaeeted  aMaaafexerebwaadnneing  from  tlie  simpleet  meth- 
oda  of  nnitiac  tba  cheat  and  mediom  reglttem.  to  the  aMOt 
dUeolt  trlUa,  Ae.  Tbe  lOggMtlona  on  the  hnlane  of  the  Totee 
an  yen  Important  to  elaiiyiaaa  aa  wall  aa  atntefa. 

fbagMiaifiaate,  Aatea. 
%•  The  Spaelal  AMmUbb  of  THolMn  aad  «f  aU  ponona  la- 
towated  la  Tooal  ImtvaeUon,  la  m^witAiily  aoMtBd  ta  Uila 
aaoaadlBcly  valaabla  prodnetkm. 

Prioaa      Bualml^a  Bfdhvd. 

OnipMa.  MM 

bridged  SUO 

OeplM  «m  be  aaat  Iv  Ban,  FMt^Mid,  OD  neript  of  the  frtta. 

Pnbttdiwl  br  OUnr  DltMn  *  Oo>,  Borton. 


NEW  CLASS-BOOK 

nm 

FEMALE  COLLEGES. 


TBI 


Anwrican  Musical  Class-BiNA ; 

HflmiBD  MS  *■■  Via  or 
mCAIiX  OOIXBOBB,  IWB'l'lTU'i'BB.  BBM- 
IBABIB8.  AND  NOBKAI.  AND 

moH  8OH00L8. 

ooHTAinna 

BaaMTAKT  nwrBCcnoNii.  tooal  HXBMiaB  ahd 

BOLFBQOIOS,  ^ 
un  Ji  rauAiu  oouaonoit  op 

Ihiets,  Triof,  and  Conoerted  Pieces. 

MtaofotagtooivlBiliOeosta.onvaealpt  ofwhMi  Hwin  ba 
MBtliraBaII,poai«aU.  P«daaBB,eB. 

PnbUSlMd  br  OUnr  Dilwn  *  Co.,  Borton. 


PIANO-FOBTES  k  HEIiODEONS 
To  liet  at  Very  liow  Prices. 

For  Sale  from  #36  to  $800. 


Bnited  to  every  Ttste  and  Ae^uiaiient 

Pmaona  hiring,  who  may  eondnde  hi  |in»ibaaa  allhiii  ima  jaai 
wHI  reedre  a  dedoettoa  of  oU  ehaffi  of  htaa,  eKoat  Mpla 
intaveat.  faatnuBaata  aeenialy  paakod  and  Ibmartfcd  la  all 
parte  of  tba  eonatqr-  Wnona  at  a  dkUaaa,  aaaUa  ta  fUt 

the  dty,  oaa,  bj  atatlBcHM  taaa^aflaalf  ■!  aaslod,  ha 

Mpimd. 

OUVXB  I>mON  ft  CO.,  Xorto  PnblWun. 


The  Time  for  Singing  Schools. 

THE  BEST   BOOKS  THAT   CAN   BE  HAD. 

The  aawon  fax  the  oomniMioamant  Sfncliic 
Bohioola  hAwinc  WrlTwd,  tta  toUowins  Uat  at 
booka  la  proaaDtad  aa  beinc  *aperlor  to  niir  trm 
before  oAnred,  end  aSbrdinc  T— ehere  and 
Soholenla  all  parte  oftlMaaiiiitarrtUd«raU 
ST*^  of  adTanoonwBt  an  opp<gtuni^*»DbSeln 
et  loweet  prioee  the  verr  bert  books  of 

l^utraotioii,  Exendse  snd  Becrfiitiiffl 

MB  AMUOUMH. 
■Mkaf  tba  Mlanlac  ooalalaBafei  aai  aaatf^  aoHM 

of  BbBiantaiyand  Pwgr—lya  laetana^r 
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Amaileaa  Harp.  l^Chaa. 
Andant  Lyre.    By  Ohaa  Swing. 
Andent  Harmony  Bariead. 

Baker'a  Ohai«h  Hade.  B7B.V.BalMr.  7B 
Bay  State  Collection.   1^  JobMoa,OWMd  A  BBI  Si 

Chlma.    By  T.  C.  Taylor.  IB 

Chareh  HdodUt.  By  B.  L.  WUlB.  IB 

CatwUna.  By  T.  0.  Ytjlitr.  18 

Odden  Lyre.   By  T.  C.  t^kr.  TS 

Bandd  CdtacMon.   By  Bate  *  Jolnm.  H 

Melodta  Seora.   By  Bake*,  Johaaoa  B  OmbA  IB 

HodwnHarp.  By  X.  t.  VUla  B  J.  BTOadi.  IS 

Singing  BeboolOompanloD.  ByJ.BH.BkA  0 

nwflaaetaa.  TS 

Tm  J^nrenlle  Olawp. 
■aeh  (rf  the  feOowing  eontalna  ■wandSBiplBXaaB 
adapted  to  tha  eapadty  of  yonng  mlada,  wUk 
data  and  from  100  to  SiSO  attnetm  Soagk 

American  ModcaJ  Olaaa  Bock.  00  A.00 

Baker'i  Btemeatair  Hnak  Book.  By  B.  V.  Bakar.  SB 
Bakar'a  SdKWl  Maaie  Book.  «•      «  » 

CermlaaMetote.  Ito  A.  N.  B  J.  C.  JehMen.  SS 
■secdee  Bong  Book  (Kannal  Bxerekaa)  By  Am  fib.  U 
Ooldeu  Wreath.  By  L.  0.  Bmeiaen.  SO 
Hohroana'a  Cooree,  (fham  tba  0— an,) la 4 parte.  IS 
HodMl  ABC.  By  B.  Irea,  Jr.  SO 
Hnakal  SpdUoj  Book.  By  A  Ina,  Jr.  7S 
Naeun'*  Toeal  Olaaa  Book.  40 
One  Key  Singer.  By  J.  B.  Packard.  13 
BemloafT  ClaM  Book.  By  Whtto  and  BML  CO 
Wreath  of  School  Soap.  By)  While  and  Ooald.  SO 
Por  Adraaoed  Bofaoola,  Ooneerta,  Ao. 
Tbe  fbllowtng  do  not  contain  Bkmaatafy  Lmaaai,  bat  oem- 

ErlM  all  the IkTOrite  Pnlm aad  ^raui  tana*,  llnlhimi  Cbanta, 
BOteaeea,  Chomara,  Be.,  Ibr  Advaneed  Baheele,  Ohefc  Baer- 
daa,  Wn^ng  Olamaa,  Oimaarta  and  Bna  Cfaoiaa,  ttivaietfaa 
beataxtaat. 

Beethorenrii  OoUeetlon  of  BaoNd  Hi^.  SfoO  ^MAO 

Oongiegatfooal  Harp.  By  h.  B  Banee.  88 
CootiBenlal Harmony, "Old FMka'Ooaeett»llnda.  76 
Nathmal  i^.   By  S.  P.  Taekewaaa,  S.  A.  Ben- 

eroA.  and  H.  K.  Ollrer.  SS 
Pmlmaoriifc.  Bplritaal,  Pi  ogi  eedre  and  Befttm- 

alory.    By  John  8.  Adama.  75 
Song  natim.  A  eompandlnm  of  •tan'  variety, 

Ibr  Soelrtieti,  Conmntlona  and  Paml^  Cfaeka. 

By  T.  C.  Taylor.  08  4.00 

Boatoo  Aeademy'e  Odleetlea  rfCheeaaea.  IJD  1&.00 

Chorallat.  Select  Anttietna,  Obnwiaee,  Be.  II  Hea.  IS  I.O* 
Chnrch  and  Home.    AnthMa.  Motala,  Oralerioe, 

IIOaa«,fce.   By G«Mge I«aeh.  IX  ILQO 

Hatmoala  Snent.     Antbama,  Cboraaaa,  Trioa, 

Dneta,Be.  By  Wblla  and  Gonld.  7S      7  00 

Hrdwaan'a  Aathema.  By  Aagwatna  Hidaaaa.  SO  4A0 
Haerad  Choroa  Book.  By  White  and  Ooold.  140  U40 
BngHab  Catbadml  Ohaata.  By  8.  P.  Taiikaiman  S.U  Sk40 
Haytar'a      <>  I^A.U.Blv**-        »  440 

Blrd'a  100  Single  and  DonUe  Cbanta.  SB  S40 

Taylor'i  Cboml  Antbema.  By  T.  C.  Taykr.  TS  740 

Creation  Choraaea.  Pram  tbe  Oratorio  "Creatka."  40  440 
UaeMiChomaai.  Prom  theOratorioor'-Miiiiiih."  40  440 
Orat<a4oe  and 

In  addition  to  tbe  ahoTC  Um  undeidned  pabU*  tba  BUow- 
tng  Oratorica:  "Ctoatkn"  and  "HMriah,'.'  50  eta  aneh.  SMO 
per  doa.   "Uoam  in  BDpt,"*140  aaeb,  SlS  par  doa..  "Da- 
rid,"  76 eta eaeh.  BOper d«a    The Mkwlnc Mamai.  "BeeBM- 
*en>a  Ham  In  C,"  70  eta  eaA,  6.75  per        "Hoyda'a  TUid 
IStm,"  76  eta  aaeb,  6.76  par  doa  ,  "Homrfa  Beqnkn,"  m  eta 
each,  S6.7S  per  doe,  "Itbaarfa  Twdtti  Haae,"  W  oki  each,  6.7S 
per  doa,  "De  Hootl'a  Haaa.  la  B  Oat,"  67  eta  eaeh.  Be  par  dea. 
AteoZhnmer^Haee,  Soprano,  Tenor  aad  Baaa.  BS;  Oabmud'a 
Haaa,forlbnrvoieM,Sl;  Uidam  Ham,  byT.  LaHaeba. 
and  Oie  Cantataa.  •'Bbor  My  Prayer."  by  Maadrlaaohn.  SO  eta  ■ 
each.  S3  40  per  doK  xTbo  Storm  KtnK."  b«  B.  B.  Baher.  SS  < 
Ota,  SS-SK  pot  doa,  *^  B«nA«  SUpTHv  B.  V.  Bttm-  SOeCa  | 
each,  S6  per  doa.  i 

Aayona  or  all  of  the  aboea  ant  ^  mdl,  jmp  affion  rw 
oalptortbaprfna. 

PabUehed  br  OOm  DUnn  *  Oo.,  BobIob.  ' 
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Hendelssolm  Qmniette  ClaVs 

THTBS  OOZTOlUtT 
Wni  tab»  yiM  w  TDUDAT  BTXinNa,  Dm.  VMfa,  st  tto 

Hiiar  QdaMto,  HMidriMhB>a  QowMte  In  ■  IW,  Otariwt 

f  BtMw  <*»i»t  nifciti,      rt  ytoMOw,  >i.<IP.  ni«h 

iTniifi  TT  "r""   


|ii«M«rtb*BW>t  pmlnant  Aanhw  Ib  tUt  eHy.  AppHnt- 
MjU  Bsdl  toB.  J.  LANQ,  Ko.  11  BaUndi  itnet,  on 
MlrtijT.  TTill  -'  r.  n«i*m     artORliva,  brtwMn  the 
ho««riMii<,pJi-  XmakirtiBfKteAiflinflMd^plr. 

ATOmra  LADT,  wfes  kM  ftafiad  Mnrfe  tor  iwani  y«»rt, 
«ftb  tha  iMt  MMnit  tmtan.  wonU  Ilk*  k  few  pnplb, 

40V«M-  

INSTEOCnON  l»  TOCAIi  MOSIC.— 8%.  ICIOI  BTirf  A- 
HOHI  kM  otaMiskr^  MMMlf  to  BoatoB,  Ml  wlU  gli* 
iHtneaoB  IB  HnglDK  bath  t»  print*  pOfHl  wt  ahwil 
AMwfct  47  Hamwck   WT^ 

SiaXOR  BOKUV  MOSICAI.  ACADUIT  w*a  lt»«pnMd 
so  tba  bt  of  0«t»b«r.  He  twrahM  tha  tm  Itklkn  aittl 
fmeh  BMthtd  n^nf,  alM  O^tw  Md  TIoIk.  B»  to- 
vHNthoN  whAdedn  iMtraetioa  U  th>  Bbom  t*  «aU  at  hb 
MhIs  nill.  miiim  iif  ffMMir  ViaUBftoB  atiMtitoon 
B,  thMflcM,aar  «vft<>«S  ••4.Md  ftoaTto  >P  H-i 
•■4  UMlM  bb  Btethod 


TVO  or  thm  la«N  MMpatoBt  to  tMch  Pta>>o,OallBraDd 
niMliM  loflo  Booth ;  wterfM  MM  to  MOtt  u<  boitrd.  A 

■n  to  1Mb  nuo       fliiigf  Of ,  Md  to  plkj  Mt  Or^  U  Alic 

taM;  akqrMOS-        bhith,  woodman  00. 

4t  Am.  Sohoot  IB■tH«t^"  846  Braadw,  V* 

■*jUIEBn3AN  SOHOOXi  ZVBTlVUTMi" 
MS  BicMdTO.  V.  T..  609  atestnut  St.,  AlL 

SsbMb  asd  ?MBOt«  aapplM  wMh  oompatao*  liaihwi  tm 

MT  dmttfflcntor  Utrntun  and  Art.  Pattieahur  attantton 
paid  to  tbe  Mtaetlon  of  Hnria  Itaacheta.   lUfffmtn,  >r. 
•Ultaaen,  Profli.  Om  t.  Root  and  Geo.  J.  W«bb.  laavMM  cf 
AMhefat  aad  Kutffm  Ctdteaa,  I>r.  Wm.  CM4la,D.      8.  C, 
m  A  TWibmi  of  Ptaao  and  Qultar  wanted. 
It  PHITH,  WOOIMAV  k  00. 


J'VST  OVT. 

THE  AMATEUR. 

A  Collection  oftba  ehotev*  qMrtneiM  oTnodora  Ptano-fcrte 
Maria.  cIbmIM  b7  H.  A.  Waltanhaapt,  aad  Tbao.  Difnu 
IB  plWM,  bouA  ta  «lolh,  9  MQ. 

J.  ABO0HB^-3<*><»ika  daa  Tiali>aam;T)aaa»  AaJalwwi 

■cAriavat.8;  Lwla;  Pawp bwaa 
OK.  V088.— Ui  AiUwnt  da  SoMat,  Hanba. 
niBS.  BmnSB.— "Ah  ir  tbon  wwt  Mr  HMrtaala 
H.  OBAHKH.— Ust  I  (tea,  by  Web«r 
OH.  If  AYjBB.-Oalop  MUlMra, 
BaHITI£On.-Oalop  dl  BmTva.  WaKslsAfia*. 
WOI<I<SHHA17FT.->Air  wiftop.  10.  Walta     81,  Koo- 


aBOBar.r-yaWi  i«i  mj  umibim  h  »  Mdv. 

BAVIN A.—NoataHM. 
T.  BFIin>IiliB.--PoIka. 
BZjVKXNTHAIt.— Laa  da«i  Ai«M. 
JAKL£b— TraUna  Hoautlon. 
WOUiSIITBAtTPT.— IHamond  SparUIngs  (new). 

TBBO.  HAGIN,  aara  ILiaoii  BsorBiUt  Naw  Torfc,  Agents 
lbrHm.>iChaapllaala.  40S-406. 


THE  SANCTUS, 

BT  BDWABD  HAJCXI^V. 
THE   BB9T  AND   MOST  COMPliSTB 
VOLUME  OF  CHURCH  MUSIC. 
AOAPCD  TO  TOT  WO«8mP 


All.  Frotestant  DenonunationB. 


EAST  TO  LEABJT  AKD  SASY  TO  SOTO. 

anwB,  tok  m  iioaT  fast,  wirtih 
Wlfchin  th«  oompan  <^  Ordinftrr  TolOM. 

IHiiUBsaybadbr*  natntdflowof  lMo<y, anatriGad  wpow 
ahortewbkhaM  alMfla,wWHMl  MkM,si»  iM'iritliOBt 
radvBdawe. 

rarttonUr  oare  baa  baoa  tikan  to  wdn  tttaVWor  BBtntw- 
cad^  part  to  aUc,  and  a  nanbar  of  tama  wni  b*  flniiid  hav- 
iBftkataadlnciMtoajrfcatbatwlBa.  Tbaraac*  wmmj  iBataneaa 
of  TrloalMtheaMnfparacllina  tniir  paife.  Tbaatan 
Ml  Tifaa,  bBflBC  motion  in  «aeh  part,  and  BOt  men  Dnetta 
with  aMogapaByti*  Baaa.  AkwlhBlUartBBaa,an<!haaFata(> 
boto'.  St.  Thomaa,  and  otbeta,  bava  baan  airaogad  In  ttirao 
part*,  with  (ha  Ttaw  of  havins  tha  Toiwr  and  Trefala  tofcaa  aing 
thealrtoiaUMr,  iBOotefoa.  TbBAjitbami,SratoBaaa,Bnd  the 
BkB,  AM  T«C7  BWMma,  aod  Dtariy  ftU  of  thMi  ba  wail7 
maalBiail  by  araage  oboiri. 

Prioa  of  "THE  SANCTnS,"  76  cU.    Par  doaan,  87 JO. 

PabUahed      OUTar  SUaon  A  Oo-i  Boston.  - 


Chdoe  Musical  CSfls, 


BBADT  nXT  WBBK. 

NEW  METHOD 

iOa  THB 

HELODEOK,  HAfiHOinBON, 

An  «UB  mainiaiPii  of  m 

aHHIM  MURUt  VIMI 

•<  suspxii'a  niiODxoH'  nmmroTOB." 

10  WBioa  Au  Asnxp  *  cousonoK  of  m 

MOST  FOFULAS  80VO8  OF  THE  SAY, 

An  L  TABIBt  OF 

PSALM  AND  HYMN  TUNES. 

V  The  hbowa  work  wiU  oontain  88  luce  4to. 
pagM,  eloBant  lllasMUcnu  at  tlM  Fropar  ^oai- 
Uoiu  of  Bo«lT  and  Huida,  illaatrationa  and 
dattlpi  iona  of  Inatnuaanta,  »  ooptona  IMetion* 
arr  of  Huaioia  T«rma,  and  other  maUara  per- 
taining to  tiM  atadr  amd  pnofeloa  of  Meladaon 
Mudo  of  craat  valoa.  Prioa  OCT  SOIiI^AS. 
on  vaoalpfe  of  which  oopiaa  will  be  aent  br  maU 
poaUpald. 

Pnbilahad  by  OllTar  Bltoon  A  Co..  Boston. 


JOUBNAIiS  WAKTBD. 

PEB80N8  who  do  not  pnoarra  tbe  "Jowoal  •TlluiB,*' 
sndbaranoQas  Ibr  tbdr  eopka.  wlU  aoufcr  a  fcrw  npo» 
the  pnbHfben,  ^  amdiBg  to  tUa  oOaa  fltoao  of  tha  Utowlns 
data.— FabnaiT6&dl9,lliTSl  Baa»,aiid  OotiAwlS  oT 
tbapraaant  jaar. 


BXBTHOTmr'8  80VATAA.  ta  two  lk«aat  Tol- 
a«aB.  WtthaVartnil.  lB«loth,aoihaaaad.  no.00 

KOZABT*8  SOlCATAfl.  In  one  Xtocant  Tolama, 
OBUbnB  in  atjia  with  tha  piaoedli«.  86.00 

3ann>BI>880HN'8  80NaS  WIthmtt  Words. 
OaaTClWMToaBiplata,boadtaelatli.  MM 

THAIABBO*B  ABT  PIT  (SKAWt,  8M 
SCHtlTSXIiSBOHir'S    POITB-PABT  BOiraB 
Conpleto.   With  Englbh  and  Getnuui  W^df,  %\3b.  Ib 
eloth,  lattoiad,  140.  Saniefbr  Mala  vofaMaoBlT,  75oanti. 
Tha  Oratorios  of  "THK  MESSIAH,"  and 
"TSa  OBBATn>N."     Bonnd  1b  ileh  orinaoB 
olothflK.  In papar, 76 aiBto. 
DZTSOST  ft  GO'S  SDZTTOV  OT  OnBAB. 
BrUBni.  naHnnanCKicBAWMa.  8840 

B  Troratora.  ^  **  **  "  IJO 
Xia  Norma.  •*  >•  8.00 

Xia  Sonnambola.  »  ^  m  - 
I«  Traviata.  m     «      h  u 

Ztuola  dl  Zianunermoov. "      "  gflft 
Ziuoraala  Borala.    <•**(•  u 
Don  OiovanoL  FUm  Bote.  SJ» 

n  Trov-atore.  •*  %S» 

Iiuoia  di  lAmmermoor,  "  8.00 

XiOoreBla  Borgia.  "  3jOO 

The  above  ate  boBBQ  fat  bandioaiolr  UlBrntaated  oonn. 
HOOBB'B  IBI8H  MBI.ODII1B.  With  BjBipho- 
Blaa  and  aMompaoinNntB  hj  Blr  John  Staranaoa.    With  a 
portnit  of  Moon,  and  a  aketch  of  hli  lift  and  of  tha  hlattuv  of 
the  work,  $1  fiO.   In  ototh,  (Ot  aide,  S.OO.  la  d.  tUI  girt^.OO 

ZiS  BZJOU  KU'BICAZ*.  Elegant  Bxtiacto  fh» 
Modarn  Operas  with  Italian,  rrsneh  Bad  Bpaidah  Worda,  aad 
BoeompaBlmant  tir  Piano  or  Oirttar.  Bj  A.  L.  DeRibaa.  8.00 

BACH'S  48  FUOITliB.  fTtw  WaU-TMpRvd  CUtI- 
chord.)  BelDs  tha  caMrated  tfPrrivdaaandPvfim.to  J. 
Sabaatlan  Bach.    Intwo  rolumea,  caoh  8.00.    Complete,  o.OD 

THB  HOME  OIBOIiB.  A  aaper  0^.  of  HarriHa, 
Pdkaa,  gohotdMhea,  QuaditllHi,  Radowaa,  OonlrB  Dbbom,  fce. 
arrangad  An  the  Plaso-IDrte.       In  boarda,  IJO.  Cloth,  2.00 

THB  SEOWBB  OP  PBABIiB.  A  eoUoction  of 
tho  moat  baantlfnl  Dneta,  amiiKed  tor  the  Piano-lbrta.  A 
Tei7  choioe  and  dtalrabla  votnma  fcr  SooM  aad  Home  Ciirlaa. 

Bonnd  In  elolh,  8.00 

TUMJUrUIi  HOUB8.  A  Nav  OtiO  Book,  aontafailBK 
the  Qena  of  all  11011*7  w«lu,eenvMnKQnBitatB,flleae  and 
Oboraaai,  •>*  Knriad  CoBTOBtloM,  SoeMM,  Clwb*  Bid  Roma 

Owlea.    1.00 

THB  WX8TBBS  HABP.  A  eolleetloa  of  SUKSAT 
HUSTC;  eOBabdns  of  Sacred  Wwda  adapted  to  Claralc  and 
Popular  Aln,  and  amnced  Ibr  tfaa  Plaao-lbrte.  Words  by 
Mta.  M.S.  B.D*BBnilndkr,BBthor«f  tbe  NOTtten"  aad 
"BostiMnifibip,"&e.  fa  boaida.  1.00.  Cloth,  1.G0 

SOUTHSIBN  HABP.  Bj  H.  S.  B.  But*.  Qotb,  IJO 

irOBTHXHir  HABP.  BtHm-Obm.  IM 
■aefa  of  the  above  contain*  a  ftrrj  chak*  eolleetloB  of 
OkVBal,  B*md, and  Moral  Boiip,adaptia  ta  popolnrmdo- 
dlM^HnWfed  Ibr  ntae  BBd  Onlta*. 

TEB  PABIK>B  OldMB  BOOK.  Oaal^nltw  all 
tka  priadpal  Sonp  and  Chonaaa  iimfciaiil  by  "OtdWBT>a 
JBoIIbbb."  ArmacMl  Ibr  tb*  Pbao-IOfl*.  1:00 

PABIK>B  COMPANION.  A  coUecUoa  of  Toral 
and  Inatrameutal  Pieces  tbr  the  Plaao.  IJSO 

BBAUnBS  OP  OAJiEDONIA.  Or,  Omb*  of 
Seottlrti  8oB(.   WHhapOftmltof  Bonu.      Cloth,  emb.  1.60 

100  80N08  OF  800TI.AND.  GO  rent* 

100  BONOB  OF  THUTT.ANp.  60c«t* 
100  OOMIO  BONOS.  Weoata 

MDBIO  BXPIAINIID  TO  THB  VOBUl. 
BrV.J.Fatla.  1.00 

MOOBB'S  BNCTCIiOPBDIA  OP  MITBIO. 

Cloth  4.00 

RICHARDSON'g  NBW  METHOD  FOB 
THE  PZANO-POBTE.  An  IroproTcment  npon  all 
other  Instruetton  Books  In  Prograarin  Amnmnmt,  Adapta. 
Uon  and  SlmpHeity;  Ibaaded  npon  a  Now  and  Oilglaal  ran, 
and  illnatiatod  by  a  seilea  oi  Plataa  litowlBg  tha  ytapm  pori- 
tlaanftba  hands  and  dnicca,  to  irtikh  •!«  addad  Rndtanaata 
of  ^imonr  and  Thorot>Eh  Basa.  B7  RbOmb  Btobaidson, 
anthor     "The  Hodwn  School." 


8.00 

D7*In  addltlOB  to  tho  abore,  upwards  of  600  Talnablo  Hnai- 
eal  Works,  amonx  which  an  Mamea,  Ontortoa  and  Collectlooa 
oTSaered  Hnrio.CoUecHons  of  Bongs,  Oteas.  ko.,  aad  of  laatra- 
maatal  Mnslc.  Hethoda  of  Inatrnctloo  fiir  Tdoe,  Ptaao  and 
bU  Otbar  Inrtramenla,  a  eompleta  atoek  of  Voniga  Marie  In 
ahaata  aad  volnmeti,  and  npimrdi  of  30,000  dUenat  paUloB- 
tlonaof  SbeetHuslo. 

PabUshed  br  OUrer  Ditaon  A  Co.,  Boston. 


Digitized  by 


Google 


DWIGHT'S  JOUBNAL  OF  MUSIC 


W.  3).  SOOBAUK, 
Imrmtm  oriliirfoal  luMaMati  udStifasa  of  aDdNUlp- 
ttaw.  AlKtkMfsooMlHttjMiudBluiaaiockorPIAlK)- 

MMrtBMt  or  BHMt  MUBK),  Mh  AiMriMi  and  IVtslgn. 
an  BATAHWAH,  QA. 

B«p  km  to  tBtwB  hk  frfndi  Md  pi^lli  tlwt  h*  to  now 
iMdj  t«i««nMhkIiiatr«BllonfMttMTiaUM  Md  PIAKO. 
AmU  *t  kto  FMlitonini,  8  avmd  PIms,  «r  oflto 


HALL'S  MUSIC  STOBE. 


THE 


Driggs'  Patent  Pianoforte. 


EBtOVKD  TO  TBM 


Hew  and  Spaoioiu  Stare  and  Wanroonu, 

(BrtWMB  8|rii«ndFilMiSll.) 


0^ 


cnMtathaimBltaBahMoraaMMM, 
tfaePUBUOAXIDHOr  MVBIO,  Aalbinftetan  ofGUItABB, 

BTSUmS,  M  BOM  MpMWIr  iB  llw  giMt  soMMl  wd  wg** 

tefU  daauad  i>r 

THB  XKBIGOS'  FAXEHT  PIAVOFOBTB* 

ha  Md»  It  aMMWjr  tor  H  to  nmm  ft«  our  aU  MtaUtalMd 

■ton,  Oom  OF  BioJAWiT  un  Pau  FU«b,  wfaan  m  hftn 
bm  tor  Iwntr  TliCu  to       HOBl  SPACIOUS,  (XHIHO- 

nora  AHD  lABonniAiLi  anni  and.  wabsuxhib, 

Ho.  S4S  BBOADWAT. 

(lM*«Mn  Spring  ud  Prinea  8ti««to,)<iM  Uockaborc  ttw  Saint 
Ktohetai  Botol,  wfam  wa  will  hm-n  mty  todU^  to  nrrc  ow 
ftliMto  ■nfl  BrtiiM  tr   


WlUlam  Hall  A  Son. 


HwwToil^  April  1,18». 


]VOW  REABT. 

CAITTATE  DOMIHO: 

A  OOCLBCnON  OP 

CHAirrS,  HTHNS  and  TimES 

ABAPTKD  TO 

BT  K  H.  yppi  w«  and  S.  BUUWlBfO. 

niiMkbMi^to  iBNl  Um  ipmW  ngaliOTMBtoor 
th«  »r*  Utogr  ^  *lto  0""M  Mtamad  Chunh,  u  mD  m 
thaBMdaarthaObo(n(rfpTCtoitaBtOhtirAiM|iiMf>Ilr< 
HjBo  ToDw  u»  mMUr         dtottod  ftan,  or  band  on,  Um 
M  Oannui  Ohonda. 

Inaddtttoa  to  tba  Haale,  tha  boA  eontatnaaOoUaeaoBaf 
PMortto  Stoadud  ■ntftofa  Hfrniia,  with  TwaitottoM  fan 
GwMMi  uwl  LaUn  ^mBotaBr,  tor  wtalefa  tin  H^ini  Tsaaaai* 
i^Mtollrft^^tod.  TUiMiUMttMiiid*»lttocu3rparlleD«r 
lha  boak  Imtc  baas  aadw  tbm  a^ailBtoBdanM  ef  Dr.  Lnto 
H- StotaMT,  iMad     ■Vtonani  BtaniT  fktoda. 

na  torn  b  octavo  and  iba  caoai^  '^l*  and  appwrauei 
rfBlkr  to  toa*  of  Ibe  ^'PlTUinilh  OoUaetton." 

PtlM,  bawtoonalT  and  dniablr  bound  hi  nioroeeo,9IJ5; 
$U.GOpardMan. 

OIJVXB  DIT80N  *  CO..  Fnblishen. 

TBI 

Modern  Sehool  for  the  Dmnif 

  ooHTAnmre 


TOR 


rZFB   AMD  DBVIK. 

BT 

0.  W.  EEACH  k  B.  A.  BUBDITT. 

Thii  work  la  olfcrad  to  Iba  pnbUe  aa  a  tborooiA  and  coBCka 
Mthod  al  ka«Bti«  tha  art  af  Drwnalac.  Hitbafto,  boOka 
IntoBdad  to  ^  iMtoMlton  tat  Bram  beating,  wat*  alinoat 
nigkaa,  owlncto  tta  nnlntoniglMa  nuHuiarar  wjatmrn  <4lm- 
■tnielfaB.  In  the  *>  Mad— Behool,"  tfaagratoni  of  Pwfctow 
Kaaah.  (neooiBiandad  bj  Sdwaid  XandaU.  wbo  ese^  aa  a 
Srwomar  aa  well  aa  a  Bnglar),  la  naad  aa  being  tba  beat,  Im- 
partiiwtotlw<pnpil,who  UthfRllr  adbaraa  totha  m)aa  and 
pneUae,  all  that  to  naadftal  f o  make  a  f^od  Dmmnar. 
Piloa  60  canto. 

Pobllahad  by  OUver  Dltnon  ft  Oo^  Boatou. 


&£DX^OTION  ai*  P&ICB. 


MAarS  WORK  ON  MUSICAL  COMPOSITION. 


Present  Price,  tflLMe . . .  Fomer  Price 


MASON  BROTHERS 

HATI  PUBLURBD  A  RSV  SMmUr  OF 

The  ThBOiy  and  Practioe  of  MusicBl  OoD^OBitiiiL 

Bt  ASOIiFK  BVONSARD  XABX,  Mum.  Doo.,  IHraatar  of  the  nnlTwiltr  cf  Bdrtln. 
TB.ftTTftT.ATBP  ABS  BDITBD  BT  HBWHlf  ftW  S.  8ABOBI. 

With  an  Ai^tendU  and  Notes  hj  EMIUUS  GIBAC,  ot  the  Coamrnitay  of  PMk 
Cnmn  9vo^  671  pi^esi  price 


Hie  FabBsben,  denrous  of  placing;  tiiis  important  work  wHbin  reach  of  thoie  nhott  meai 
fbrUd  the  porchaae  of  the  oostUer  edition,  hare  i«ied  the  book  at  a  cheaper  price,  still  Tetaiaii^  tke 
comidete  ibm.  Dr.  Marx  holdB  rach  high  rank  as  a  writer  apen  dM  w^bjiKt  «f  Mnaieal  Gonpnatioi, 
that  it  b  saperSooiu  to  commend  this,  his  great  production,  to  any  otie  aeqo^ated  wiA  nMsbslUktt^ 
atnre.  It  a  witbont  a  rival,  at  onee  scnentific  and  popular.  Ihe  preseat  tnatohtiim  «mlitiMstw 
books,  namelgr: 

Book  L~THB  ELEMENTS  OF  MUSICAL  COMPOSITION. 

bookII^the  accompaniment  of  a  given  melody,  with  ESFECUL 
beference  to  chorals  and  people's  songsw 

A  Treatiae  od  Mdbioal  NoTATi<»t,  hy  the  Tranalatfir,  precedes  the  iiUowiag : 

CONTENTS: 

Book  L  Elzurnts  or  Mdsicax  Cohpositiov.— Ptot  1.  Coaqxwtioiis  ftr  Siagle  FMs. 
(Monophmic.)  Part  S.  Comporitions  ftr  Two  Parts,  (Dnopbonic)  Part  S.  Harmony  of  the  litjor 
Scale.  Part  4.  Freer  use  of  Chords  in  our  possasrion.  Part  5.  Inversiofli  of  Chords.  FSrt  & 
HaroKmy  of  the  Minor  Scale.  Part  7.  Modnlatim  into  For^n  Keys.  Fart  8.  Dieplaoemeirt  of 
Chords.  T»xt  9.  The  Faee.  Twt  10.  Treabnent  of  more  or  leas  than  Four  Toiees. 

Book  n.  Thb  AoooHPANZMCirr  or  Given  Melodies. — Fart  1.  The  Accompsohnent  cf 
the  CbocaL  Fart  S.  Chorab  in  the  Ecclesiastical  Keys.  FaH  S.  The  Secular  National  Song. 

Anwadiz.  The  FSgmml  Frelude. 

Appendix  and  Notea  to  Mara's  Theory,  by  E.  Girae,  of  the  CoMarratoty  o£  Farisb 


THE  FESTIVAL  GLEE-BOOK : 

A  CoUeetion  of  Soi^  Accompanied  vai  Hannonized  Melodies  and  Glees. 

A  NBW  JUUXTIOV.  BHVIHBD  ABS  BBI^ABOBD. 
Bt  GEOKGE  F.  boot  AMD  WILLIAM  F.  BRADBUBT. 

Prloe  OIJX). 

Id  place  of  "^The  Haymakers,"  in  this  edition,  has  been  sal»titiited  a  rariety  of  attractiTe  Soop 
and  G^ees,  wlueh  most  increase  the  popalarity  which  the  boc^  has  already  enjoyed. 

niASOIV  mumiERS,  Pabllsliers, 

Kofl.  6  and  7,  Haroar  St.,  Hew^ToA. 
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Hbw  the  D —  w«itt?laMuiHg. 

SECOND  DAT. 
[The  pftckage  from  oar  friend,  containing  tlw 
miMiDg  second  and  third  days  of  hii  "  pleuaring," 
b  hen  at  lait;  k  tboald  ham  mehed  m  tnaa  six 
wedEi  ago.  Tinjtma  ia^,  dMpalehed  fton  Yi- 
«inm  aoBB  we^  later,  maebed  u  in  time  to  be 
printod  in  oar  mmbor  for  Dee.  10,— leaTing  an  «n- 
•ceoantaUB  gap  in  Ae  sloiy,  vhieh  ia  now  iopplied. 
—Ed.] 

"WbataerwyideBr 

«  What,  then  ?" 

''That  of  ^eamre  ia  a  jooniey  l^itige  or 
■ail  eoaeh." 

"Tei,  aoeordii^  to  jam  experience;  jammed 
vitb  eight  other  perscnu  into  a  narrow  ooach, 
hung  on  at  raps,  giving  a  boat-like  motion,  so  that 
tender  atomacha  learn  the  nuaeij  of  sea-dckneaa, 
vMiont  tba  aatiAetion  of  being  able  to  talk 
■boot  die  wondara  oftbefea;  called  at  tbe  moat 
nnaeaaonaUe  hoars  in  the  morning,  and  deporited 
at  wg^  at  bonra  eqaatly  so ;  atiurted  ofi  in  the 
nomiag  with  a  cop  or  two  of  badcoffeef  dried  up, 
bard  paendo-beefiteakf,  ham  and  efega,  or  ■ome- 
thtng  eke  eqnaUj  palatable,  after  aome  three  or 
fcnr  hoata  of  aleep^  no,  bmg  in  bed — loreed 
down  four  throi^  hy  Ae  reflection  Aat,  take  or 
leave  it,  ytm  will  get  nothing  else  until  yoa  reach 
the  dining  place  at  Ti^s  Misery ;  or  perchance 
started  off  with  notUng,  antil  yon  reach  Skunk's 
Hiaery,  where  yoa  are  told,  **  twenty  minotea  for 
hreakfaat,  gentlemen,"  wluch  twenty  nunntes  are 
■peat  in  findiag  oat  where  and  what  to  eat — and 
whether  there  is  anything  to  eat,  and  in  paying 
the  half  dtdlar,  which  mnst  cooie  mit  of  yon, 
whether  or  mo;  then  jolt  and  twist,  and  rumble 
and  tumUe,  now  deep  in  aand,  imw  deeper  in 
m4,  Boir  c^ojiag  the  Tarie^  of  a  |Meoe  of 
cehiblaaloM  and  than  a  tknp  of  eotdnroy ; 
bMSp,  jnmp,  drag,  flag,  htiny,  aenny,  worry, 
flarry^— meantime  the  jHece  of  leather  wUch  you 
swallowed  at  starting,  or  at  breakfast,  begins  fo 
•peak  that  dreadfiil  word,  that  horror  of  M  men 
of  sedentary  life— IMft^iep-n-a — and  at  the  first 
opportnaity,  in  nry  dMperatim,  (if  it  is  to  he 
had)  yaa  any,  aeoeai^  knova  ao  law,  not 
the  lawa  of  the  Tee-Total  Soeiety,  and  down 
goea  tint  wluehfiir  the  time  bong  eases  the 
gnawiags  <^  that  which  you  swallowed  almost 
whole  from  inability  to  gniiw ; — twelve  o'clock, 
now ;  "  half  an  hoar  to  dine,  gentlemen and 
josC  as  yoa  get  something  on  yoor  [date  and  begin 
to  aatr-^Stage  readyr— yoar  half  dollar  is 
fleeced  out  of  yoa,  yon  take  yoar  place  in  yoar 
priaim,  aod  titere  at  impatieotiy  waiting  long 
enough,  before  actually  leaving,  to  have  eaten 
two  dinnen — American  dinners  of  11  minates 
and  46  seconds  each. 

No,  the  pietorn  of  the  reali^  is  too  borriUe  to 
be  draws  iirtiwrl  I  hava  beat  tbroogh  that 
milll 

Had  Qiere  been  the  slightest  reason  to  sup- 
pose, that  any  such  experience  was  within  the 
ruge  of  poanlHUty,  tin  annoancement  ok  the 
Prtfcswr,  that  oar  seeond  day  oi  pkasoring  was 


to  begin  with  a  nuul  coach  journey,  from  Fret* 
biii^  to  Sehnuedebeii^  would  hare  been  disheart- 
ening in  the  extreme.  But  as  I  never  yet  fotind 
a  journey  in  a  mul  coach  here  other  than  plea- 
sant, I  only  looked  forward  to  the  next  nMMiiing 
with  anticipations  of  A  delightful  ride.  Wfay 
not?  I  knew  that  in  Prusaa,  alone,  are  some 
twelve  or  fifteen  thonsand  nules  of  post  road, 
every  rod  of  wUch  is  smooth,  hard  and  free  from 
dust  as  the  beat  macadamized  street  in  Boston ; 
that  all  these  roads  are  laid  out  by  engineers  as 
carefully  as  the  nulroods,  that  every  rod  of  way 
is  examiined  daily  by  the  road  masters,  and  the 
first  hint  of  a  rat  is  noted  and  obliterated ;  that 
the  engineers  teamed  long  nnce  that  it  is  do 
farther  round  a  hat  than  over  it ;  that  I  should 
have  ample  opportunities  to  eat  aod  drink,  and 
only  what  I  consumed  dioald  I  have  to  pay  for, 
and  that  at  no  nnreaaoniible  price;  that  if  the 
weather  was  bad  I  Aonld  be  amply  protected,  if 
good  shonld  have  ample  opportunity  to  enjt^  it ; 
tiiat  at  the  precise  moment  given  in  the  travel- 
ling plan  I  should  be  in  this,  that  or  the  other 
village ;  that,  in  diort,  if  this  "  Joumer  of  a  day  " 
cooU  only  be  "  a  {HCture  of  human  life,"  Dr. 
Johnson's  Obidah— 4iot  Ohadiah,  Mr.  printer — 
and  all  other  Olndahs  could  have  aothing  to  com- 
plun  of  We  had  taken  our  places  and  paid  &r 
them ;  numbers  7  and  S,  which  gave  us  two  of 
the  three  seats  in  the  forward  eonp^  the  conduc- 
tor havi^  the  other,  and  the  driver  baring  a 
■nail  elevated  seat  in  front.  We  had  a  receipt 
fbr  oar  seats,  and  the  kii^  himsdf  coald  not 
have  ejected  ns  from  them  fbr  that  particular 
journey. 

A  glorious  morning  after  the  heavy  showers  of 
yesterday ;  a  capital  breakfast  with  plenty  of  time 
to  eat  it;  and  at  8  A.  M^  behold  us  as  passengers 
ia  one  of  the  two  large  nuul  coaches,  departing 
fixm  Frmbm^ ,  white  the  two  drivers  played  in- 
^rii^  nuwches  and  popalar  melodies  (hi  their 
horns,  the  one  playing  a  second  to  the  other's 
airs.  From  the  large  clear  panes  of  glass,  which 
were  inserted  in  three  ndes  of  our  coup^,  to  be 
opened  or  shut  as  we  pleased,  we  ei^joyed  the 
snperii  riewB  of  the  moontMn  ranges  ia  the  dis- 
tance, with  the  glorious  country  and  the  scene  of 
oar  yesterday's  pleasuring  in  the  foreground.  A 
steady  uniform  motion,  not  very  rapid,  yet  more 
so  than  was  apparent,  owing  to  the  perfection  of 
the  road  way ;  ootlung  to  hinder  our  conversa^ 
tiim,  which  coald  go  on  as  easily  as  if  we  were 
sitting  tm  a  so6i  at  hooie.  I  declare  I  see  not 
how  this  continental  post^oaeh  system  eaa  be 
improved  I 

Then,  too,  our  way  took  us  throagh  such  a  de- 
lightfhl  country— gloriously  cultivated,  with  no 
signs  of  pover^  and  want; — in  fact,  I  can  re- 
member rides  of  a  fbw  hours  in  New  England  in 
n^  lifb,  during  wludi  I  hare  seen  more  marks  of 
misery  and  squalid  indigence  than  I  have  seen  in 
Fnuria  in  the  last  six  months.  This  is  literally 
true,  but  I  hope  the  temperance  reform  has  now 
worked  a  change  fbr  the  better. 

lliroi^hoat  this  littte  trip  I  have  been  struck 


with  the  difference  in  fiivor  at  Aese  Silesian 
peasants,  over  those  of  the  Shine  region  and 
aome  other  parts  of  Germany,  in  their  general 
neatneas  and  cleanUness,  and  that  of  thar  habi- 
tations. 

So,  a  Uttie  past  noon,  we  were  ascending  the 
lofly  tidge  which  separated  os  from  the  noble 
nll^  in  which  Ite  Schnued^wrg,  Warmbrunn, 
with  ita  hot  hatiis,  Hirschberg,  and  other  places 
of  local  cetebrity.  It  was  the  last  of  the  ranges 
to  be  passed  before  reaching  the  "  Giant  Moun- 
tains," which  bad  been  all  day  becoming  more  and 
more  distinct,  putting  off  more  and  more  th^r 
dim,  mysterious  garments  of  blue,  and  showing 
more  and  more  qlearty  thdr  varied  forms  and  the 
vast  cavities  in  which  lay  the  aecuaialations  <^  the 
snows  of  infinite  winters. 

It  would  be  nonsense  to  describe  these  heights 
as  in  any  degree  emulating  the  Alps ;  they  do 
not  surpass  in  hught  our  own  White  Mountains, 
nor  are  they  more  noble,  varied  and  magnificent 
infbrm  and  effect;  but  the  sarroandiags I— the 
"  setting "  of  them  is  so  different  1  So,  as  we, 
walking  on  ahead  of  the  coach,  came  at  length  to 
the  crowning  point  of  the  ridge,  and  looked  down 
into  the  glorious  valley — a  basin  some  twen^-five 
or  thirty  mite^y  half  that,  in  extent — surrouuded 
by  the  hage  wall  of  mountain,  -which  towards 
Bobenua  shewed  no  opening — all  together  fbrmed 
one  of  those  pictures  which  daguerreotype  them- 
selves upon  the  surface  memory  in  an  instant 
and  forever.  The  views  from  Mto.  Holyt^e  or 
Tom,  though  exqaiately  beautiful,  dwindle  great- 
ly in  comparison,  although  they  possess  one  ele- 
ment here  wanting,  the  CminecticuL  But  the 
mountMn  ranges  are  there  comparatively  insig- 
nificant 

Descent  is  easy,  and  downward  we  sped  rapid- 
ly, stopping  at  the  Great  linden — a  vast  tree — 
white  the  coachman  drank  his  beer— then  ou- 
ivard — into  the  interaunabte  nuun  street  of 
Schmiedeberg. 

Near  the  poet-office,  a  few  rods  from  the  street, 
a  Shooting  Festival— the  opening  scene  in  "  Der 
Freiachniz,"  was  gmng  on,  with  all  its  accompany- 
ing merry  making.  But  it  was  not  for  ns,  and  in 
tiie  course  of  an  hour'  we  woe  <m  our  wi^,  in  our 
own  Ured  vehicle,  fbr  the  glorioas  park  of  Bach- 
wald,  the  seat  of  Count  Redem.  Hardly  were 
we  away  from  the  inn,  when  the  very  windows  of 
heaven  were  opened  and  a  flood  descended,  upon 
nn|ffotected,  poor,  old  coachy,  which  T  venture  to 
aflh-m  will  be  to  him,  for  all  time,  his  own  private 
and  pemoal  era  of  the  Deluge.  The  coach  was 
Ibr  ns  an  ark  of  safety ;  but  I  mil  risk  any  rea- 
sonable wager,  that  he  would  have  rejoiced,  had 
any  other  than  the  vehicle  which  he  drove,  been 
the  Ark  of  the  Covenant  which  we  had  made 
with  the  livery  man.  Poor  M  chi^  how  he  did 
drop— I  ttiean  after  be  had  done  streaming.  His 
looked  like  a  river  god  in  human  tog|^,  driv- 
ing a  pair  of  land  horses,  There  was  no  escape, 
nothing  to  do  but  bear  it  We  comforted  him  of 
coarse  a  little,  when  we  came  to  Buchwald — that 
is,  what  there  was  left  of  fann.    Between  the 
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gardenfl  which  snrroand  the  chateau  and  the  main 
body  of  the  park,  runs  the  high  wood,  and  here 
Count  Itedetn  keeps  ap  ao  excellent  inn.  His 
park  and  gardens  are  open  and  nnprotected,  save 
by  the  pood  sense  and  taste  of  the  people.  Buc-h- 
wald  is  a  great  place  of  resort  from  St-'hraiede- 
berg,  and  the  neighboring  towns  and  villages,  as 
well  as  for  tourists,  and  the  inn  is  so  conducted, 
that  while  the  poor  man  with  his  family  can  ven- 
ture to  visit  it,  the  wealthy  stranger  has  no  rea- 
son to  complain.  Owing  to  the  nun  we  did  not 
see  the  place  in  its  glory-  For  when  it  ceased, 
and  we  could  ramble  through  the  avenues  and 
paths,  among  the  fine  old  trees,  the  beds  ot  flow- 
ers and  the  rows  of  flowering  shrubs,  still  the 
thick  clouds  denied  us  sanahino,  and  the  place 
lost  much  of  its  charm.  Bat  I  could  see  how 
tastefully  every  thing  down  to  the  fish  ponds  and 
the  mimic  cataracts  was  laid  out,  and  on  how 
noble  a  scale  ;  and  moreover  how  from  the  ar- 
bors and  shaded  branches,  the  eye  could  look 
through  the  openings  in  the  trees,  and  rest  upon 
the  grand  forms  of  the  mountains  beyond. 

A  few  miles  farther,  and  we  were  at  Krdmans- 
dorf.  in  the  pleasant  inn,  called  the  "  bchweizer- 
haus" — Swiss  house — from  its  style  of  building — 
which  is  an  appendage  of  the  chateau  and  park 
of  the  king  of  Fms^a — his  favorite  Silcsian  resi- 
dence—but one  which  he  will  never  sec  again. 

I  have  a  great  dislike  to  anj'thing  in  the  way  of 
mufuu  at  meal  times — a  very  common  annoyance, 
however,  at  G^'rman  inns  of  an  evening. 

Now,  see  what  association  of  ideas  will  do ! 
This  mere  mention  of  music  at  sapper  time,  car- 
ried me  back  to  Mayenne,  in  August,  1849,  when 
I  waa  with  a  party  of  Bonn  students  on  the  way 
to  Frankfort-on-Maine,  to  the  inauguration  of  the 
Goethe  statue.  As  we  took  supper  in  the  Carp 
inn,  there  were  a  fiddle  or  two,  and  a  guitar  or 
harp  or  two,  playing  cheap  melodies,  with  a  ri^- 
olar  thrnmming  accompaniment,  at  the  other  end 
of  the  long  table,  and  oar  party  of  students  be- 
gan to  drum  their  own  accompaniment,  in  such  a 
ridiculoDS  manner,  as  at  length  to  put  the  players 
to  flight,  amid  the  general  langhtcr  of  the  guests. 

Speaking  of  Goethe  reminds  me  that-I  was  in 
Germany  at  the  centennial  anniversary  of  his 
Inrth ;  so  I  am  here  again  at  that  of  Schiller ;  in 
1856  I  assisted,  as  the  French  say,  at  that  of  Mo- 
zart, in  Berlin.  Those  of  the  death  of  Bach  and 
Handel,  both  havo  found  me  in  Germany,  and 
the  fiftieth  anniversary  of  that  of  Haydn.  While 
during  my  various  visits  have  died  Humboldt, 
Bettina  von  Anim,  Cari  Ktter,  Vamhagen  von 
£nse,  and  old  Metternich. 

This  little  digresuon  springs  out  of  the  annoy- 
ance, which  the  young  man  strumming  on  the 
piano-forte,  in  the  room  at  the  Swiss  house,  where 
we  took  our  supper,  caused  me.  But  by  and 
bye  the  goests  had  retired,  and  a  masic  stand  and 
vidin  made  their  appearance ;  and  to  my  sur- 
prise our  landlord  tuned  up,  and  with  the  young 
man  aforesaid,  began  to  play  the  Sonata,  op.  30, 
No.  3,  of  Beethoven  1  Of  course  it  was  not  great 
{rfayii^ — not  such,  as  when  I  beard  David  of 
Iieipiac,  and  Robert  Radcke  play  it  at  Alad. 
Zimmerman's,  in  Berlin— w  when  Yaughaa  and 
Paine  played  it  at  our  Minister's  last  spring — but 
still  it  was  enjoyable,  and  then  to  our  American 
notions,  it  was  so  odd  that  an  innkeeper  should  be 
the  violinist  Then  his  intense  enjoyment  of  the 
masic — ^bis  fbU  appreciaUon  of  its  beauty — his 
evident  playing  ont  of  pure  love  to  it — all  com- 


bined to  render  it  as  delightful  as  it  was  an  un- 
expected entertainment  After  the  sonata  they 
turned  to  arrangements  of  Haydn's  and  Mozart's 
symphonies  for  piano-forte  and  violin,  and  long 
afler  I  was  in  bed,  their  music  mingled  with  and 
gave  color  to  my  dreams.  A  foolish  habit  <^  get- 
ting interested  in  all  sorts  of  people,  has  grown 
upon  me  of  late  years,  and,  before  we  left;  next 
morning,  the  young  pianist  had  opened  his  heart 
to  mc.  Mufflo  is  his  passion.  He  lives  at  some 
distance  from  Erdmansdorf,  and  fills  some  kind  of 
I)ost,  perhaps  as  tutor,  I  forget  what — on  a  small 
domain.  Ilis  piano-forte  playing  he  has  had  to 
pick  up  himself,  there  being  no  instnictors  in  his 
neighborhood.  AVhen  he  can  get — not  ofVen — 
a  day  or  two  to  lu'maelf,  he  comes  hither  and  is 
the  gnest  of  the  landlord  of  the  "Scfaweizer- 
haus" — and  the  two  have  then — their  mu^cal 
carnival !  He  has  never  heard  an  opera,  an  ora- 
torio, nor  a  symphony  in  his  life !  If  I  under- 
stand him  rightly — he  never  heard  a  full  orches- 
tra 1  It  was  poatively  pdnful  to  all  the  wtrkings 
of  his  feelings,  as  I  answered  his  tfaonsand  and 
one  quesUons  as  to  mnnc  in  BerHn  and  Bredan, 
and  the  thought  would  not  down,  that  he  was  de- 
prived of  all  this  for  the  want  "  of  so  modi  trash 
as  may  be  grasped  thus." 

The  notion  seems  to  prevail  in  other  lands,  that 
one  has  only  to  cross  the  Gennan  boondary,  to 
hear  evcrjrwhere  and  st  all  times  music  ni  the 
highest  forms.  Is  not  Germany  the  land  of  music  ? 
Cannot  alt  Germans  nng  and  play  npon  instm- 
ments  ?  Will  not  every  Teuton  go  without  his 
dinner  rather  than  his  symphony?  You  would 
think  so,  to  read  the  nonsense  that  folks  write 
about  music  in  Germany.  Let  me  fly  off  in  a 
tangent  here  for  a  moment,  and  explain  one 
thing,  viz.,  how  it  is  that  often  in  little  out  of  the 
way  places,  one  can  hear  a  very  decent  quartet 
and  generally  find  some  one  who  can  play  a' 
sonata  ai  Beethoven  respectably.  Among  the 
higher  and  **  upper  middle  "  clasHes,  instrnctitHi 
in  some  one  of  the  arts  is  conadered  almost  a  ne- 
cessary accomplishment — at  all  events  almost 
every  boy  in  the  gymnasia,  if  he  has  a  taste  and 
talent  for  drawing  or  music,  has  it  developed. 
In  the  university,  if  be  has  much  taste  he  contin- 
ues his  study  and  practice,  and  when  in  the  uni- 
versities of  ^e  large  cities,  where  most  students 
continue  to  pass  one  or  two  terms,  he  makes  it  a 
point,  if  mnsieal,  to  bear  much  good  muric— es- 
pecially in  Berlin,  where  Liebig's  coocerts  afford 
the  students  a  8cho(^,  in  which  to  study  the  high- 
est orchestral  music. 

Again,  no  one  expects  to  be  in  a  position  to 
earn  so  much  in  any  profession,  law,  medic^ie, 
theology,  or  teaching,  as  will  enable  him  to  marry, 
before  the  age  of  thirty  or  thirty-five,  and  when 
he  enters  upon  his  career  he  has  for  years  abund- 
ance of  leisure  and  precious  little  money.  Now 
muNC  forms  his  resource — and  many  a  one  of  this 
class,  who  has  come  to  America,  finds  himself,  to 
his  surprise,  fully  c(»npetent  to  become  a  popular 
and  successful  music  teacher.  Hiis  by  the  way. 
Well.  At  -length  our  young  man  has  passed 
through  all  his  various,  searching  examinations, 
and  is  on  the  list  of  persons  to  be  appdnted  by 
Government,  (or  with  the  consent  of  Govern- 
ment in  some  cases,)  to  the  small  offices,  in  the 
little  towns  and  villages.  Everything,  yon  must 
know,  goes  out  from  the  various  ministries,  in 
BCHue  way  or  other.  Take  the  small  town  of  Gol- 
gotha fbr  instance — (he  place  of  a  sknll — wbere 


one  sknll  b  to  be  established  to  do  the  baptisms, 
the  marriages,  the  burials  and  the  confinnati<Hw 
at  BO  much  per  head  ;  another  skull  to  dispense 
small  justice ;  another  to  take  care  of  the  postal 
affairs;  another  to  keep  the  ^lothecary'i  diop ; 
another  to  loc^  afler  the  health  of  the  pet^e, 
and  still  another  to  be  schoolmaster.  Now  all 
these  skulls,  if  not  exactly  appointed  to  these 
places  by  the  ministry,  are  controlled  by  it,  and 
an  a  rule  each  has  undergone  examinations,  which 
has  compelled  Um  to  spend  years  of  study  in 
other  and  larger  places.  The  pastcn-,  phyocian 
and  justice,  have  had  a  regular  nnivereity  ciluea- 
tion,  Md  if  musical,  have  (ten  to  one  oo  it,) 
learned  the  {nano.jbrte,  violin  or  idokmeello. 

Tou  must  know  moreover  t^  the  didlest, 
most  monotonous  places  on  earA,  are  the  Httle 
retired  Gennan  towns.  When  Uierefbre  in  an- 
swer to  advertisements  in  the  newspapers,  ont  of 
the  numerous  candidates,  who  have  appeared, 
appotDtments  have  been  made  to  the  various 
places  above  ^Minfied,  yon  find  half  a  docen  nen 
from  various  parts  of  the  countiy  brought  into 
the  same  neighborhood.  They  find  few,  often- 
times no  other  educated  people  in  the  place,  un- 
less perchance  the  family  of  the  "  Gutslieaitzer  " 
— owner  of  the  domain— Jiaf^iens  to  rende  on  the 
**  paternal  acres  "  whither  they  may  occaaonally 
be  invited. 

Here  it  is,  that  fiirced  to  look  to  tkemsdves  fir 
amusement,  they  form  then  a  little  musical  chib.  ' 
The  pastor  perhaps  plays  the  'cello;  the  school-  | 
master  bang  also  i^rainst  the  jMitwi-fbrte ;  the  | 
post-Sehttair  it  great  on  the  violin;  the  yoosf 
justice  learns  tbe  viola,  and  the  doctor,  beii^  a 
genius,  takes  any  bstrmnent  libat  may  be  want- 
ing, fhnn  the  second  vidinto  thebora  or  trumpet 
— playing  them  all  equally — ill. 

Sometimes  yoa  will  find  a  Golgotha,  where 
these  personages  are  mostly  advanced  in  yeai& 
Their  fiKies  show  proofs  that  in  yean  ioi^  gone 
by  they  were  of  llie  mildest  **rennioRi8lB"  ib 
their  universities — bat  who  could  dream  it  to  see 
them  now !  The  entire  system  ctmdnctiag  the 
public  affairs  of  the  towns  and  villages  is  one  tjf 
such  m^  routine — the  constant  theme  of  fan  fbr 
the  Fliegende  BUUter"— tke  Munich  Punch- 
that  our  wild  students  are  now  the  stnadiest  and 
most  homdrnm  of  phiKstera.  They  talk  it  is  true 
of  the  days  when  they  were  men  of  prowess,  and 
coald  use  the  ra^er  with  skill,  but  with  an  air,  as 
if  astonished,  that  they  are  the  same  persons; 
They  still  keep  np  tfidr  musical  meetinfs,  aad 
yon  will  hear  the  qnartets  of  forty  yean  tgo, 
played  with  a  v ^or  that  leave*— «v«rytlmig  to 
be  desred.  Urir  children  an  taught  mnnc,  and 
bring  back  with  them  from  school  and  college,  a 
knowledge  of  new  men  and  new  mnae— especi- 
ally of  fantarias  upon  popular  operatic  themes — 
anything  which  is  in  contrast  to  the  favorite  pieces 
of  their  AiAers.  And  so  good  1^  to  Golgothn— 
by  which  I  do  not  mean  Saxe-Cobnrg-Gotha. 

The  performance  of  mine  host  and  his  vtntor 
also  sent  my  thoughts  rambling  in  another  direc- 
tion— I  will  not  fi^low  them  fyr.  But  as  1  heard 
them  playing  the  symphonies  of  Ha}'dn  and  Mo- 
zart with  such  ardor  and  enjoyment,  in  the  mere 
outline  afira^ed  by  a  vioKn  and  pianoforte  ar- 
rangement, it  awakened  the  reflection,  what  an 
inherent  vitality,  what  a  richness  in  pure  musical 
idea,  must  that  mane  have,  which,  thus  reduced 
to  its  lowest  terms,  is  still  so  fhscinating,  so  inv%- 
onting,  BO  ei^oyable.   THule  looking  at  erne  of 
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l^uner^  pidnttiiga  in  London  last  fear,  which  to 
my  nntatored  ejes,  were  little  more  than  dashes 
of  brilliant  cdor,  ont  of  which  the  ima^nation 
fXtnld  hsrdlj  draw  anything  like  the  outline  of  a 
pictore,  the  query  came  up,  suppose  these  works 
to  he  engraTed — would  there  be  anything  in  it 
but  a  little  light  and  shadow?  Can  such  in  real- 
ity be  eoaadered  great  pictures  ?  Would  not  the 
attempt  to  engrave  them  prove  an  absolute  pov- 
erty in  anything  but  coloring,  gorgeous  beyond 
eomparison  ?  b  there  not  sHnething  higher  and 
grander  in  tiie  pictorial  art  than  mera  colorii^;? 
It  seems  to  me  that  (nano-forte  and  liolin  arrange- 
nentt  of  orebeitral  w«r^  are  soom  meh  test  ti£ 
didr  ezcelleiice,  as  engrarings  are  that  of  punt- 
ings ;  and  if  a  symphony  or  overture  in  this  form 
fails  to  Bttraet  and  interest,  it  must  be  wanting 
in  certun  characteristics,  the  place  of  which  no 
amount  of  brilliancy  of  Instrumental  oohxing  can 
adequately  supply. 

And  thus,  very  didactically  endeth,  the  second 
day  of  pleasuring.  a.  W.  t. 

(Ho.  S  But  WMfc.) 


(lor  the  PhUadelphU  BrudBg  BalMln.) 

Th»  Froiceniiim  Fapm. 

AITTI-VBRDI-IHII. 

Seated  in  the  balcony  of  oar  noble  Aoadcmy  the 
other  erening,  when  the  HwfumoU  were  bcinj;  hntch- 
ered  in  a  two-fold  sense,  there  advance)  to  tender  his 
resperts  to  Mrs.  Owlett  Blink,  Mffs  Calliope  Blink, 
and  to  mywlf,  who  hare  diaparoned  these  areom- 
plished  feinates  dnring  several  seasons.  Dr.  Karper, 
PiMideat  and  Condnctor  of  the  Arba'ter  Fi'atl  Verein. 
£ven  A  ciumal  observer  of  men,  in  scnnninfr  the  spn- 
ciem  forehead,  icarchinp  jrrey  eves,  and  somi-^habhy 
attire  of  the  Doctor,  woald  riglitly  mark  him  for  a 
dimple  of  Kant  and  i^euel,  fbr  an  enthusiast,  with 
the  whole  of  Wtlh^  AIn'tter  npon  the  tip  of  his 
tongue;  and,  miisirally,  as  a  one-sided  analyzer  of 
abstraM  cIsMiml  compoffiiion. 

When  Miss  Calliope,  between  the  acts,  propounded 
the  following;  query — "  How  do  vou  like  Meyerbeer, 
Dr  *  " — the  rationalist  responrletf : 

"  See,  now,  Miss,  Giacomo  Meyerbeer  is  the  lowest 
npon  the  ratatofnie  of  those  whom  I  entertain  or  en- 
dure for  a  moment.  De  line  must  ho  drawn  some- 
where. From  Beethoven  to  Meyerbeer  inclosif,  in 
foand  dc  vcaritable  cultia,  dc  school  of  reflection,  of 
profoundity, — de  srhool  whirb  alone  exerriso  de  high- 
est fafoWftj.  Under  Meyerbeer,  nothinir  bnt  de  most 
•iekeninK  sentinientalityl  de  swayinie  of  de  human 
heart  mitoat  aliuuvn'j.  What  vou  cnll  tie  last  term 
iu  EnKlinh  ?  (I  relieved  him  by  offering  the  word 
edi^fianittn."  ) 

"  What  of  Verdi,  Dr!"  qnoihlbematemal  Blink, 
playfully  tipping  bit  watd^guard  with  her  sandal- 
wood fhn. 

That  query  provttd  the  fuse  which  exploded  the 
hidden  mi^axine.  The  learned  Doctor  was  well  nigh 
a  monomaniac  in  his  bitter  antipathy  toward  Giuseppe 
Vcnli— and,  Jitilo  hcediTig  the  preitence  of  Mrs.  Ow- 
let Blink,  who  rates  the  composer  of  Traniata  her 
bean  ideal,  and  of  Miss  Calliope,  who  vows  the  Gran 
Dio  the  most  thrillin);  morceaa  of  the  entire  h-ric  rep- 
erloae,  lie  commenced  belching  forth  a  crashing  ar- 
ray of  disparaging  epithets  acMinst  the  maertro.  Not 
content  therewith,  ho  mumbled  satirical  imitations  of 
Verdi-an  orchestradon  in  unmeaning  tones  akin  to 
the  followhig ; — 

"  Ham,  tumtum— 4iam,  tumtom~hum,  tnmtum," 
dosijniing  the  first  ouund  of  each  couplet  to  represent 
the  invariable  single-note  hack  of  thecontra-bajM,and 
the  latt-jT  for  the  never-thiling  common  oliord  in  tin 
tiebte. 

"  I  like  him  f  "  sneered  he— "yes,  madam,  I  like 
him  n/MT  /fKiiuffi,— 'over  de  left,*  as  de  American 
ptebs  have  it  I  /  like  him  1— de  destroying  angel  of 
all  sound  taste,  de  plagiarist,  trasfa-oreeding,  un- 
learned KnaAmtol,  de  sendmeotaliit,  who  court  de 
popalarity  of  de  hand-organs  at  de  sacrifice  of  in- 
tellect. 'Hum,  tnmtum.  Hum,  tnmtnm,  Hamj  turn, 
turn  I '   Where  you  find  genie  in  Aat  1 " 

And  faerewitfi  Ae  pn>jndieed  chaminoa  of  tb6  das- 
steal  schools  bowed  dabioasly. — as  though  the 
Btiaks  bad  bem  lowered  many  degrees  in  his  estima- 
tion scale,  because  they  seemed  annoyed  with  his 
wboleiale  anti-Vet^vitupeiations— and  regained  the 


lobby,  joined  Herr  Oeiger,  the  disUrgnishcd  viola 
player,  with  whom  he  soon  enpifrcd  in  a  profound 
dissertation  npon  Schumann's  fiimons  quintet. 

When  he  had  departed.  Miss  Calliope  Blink  re- 
marked to  me — 

"  I  envy  neither  the  head  nor  the  soul  of  the  indi- 
vidual who  ignores  Verdi.  No  man  is  more  wor- 
shipped by  the  million  than  this  same  aathor  of  the 
Ihtvatore,  and  a  man's  grentness  should  ever  lie  ra- 
ted in  proportion  to  the  quota  of  applause  and  furor 
which  IS  accorded  to  his  efforts." 

"  Not  exactly,"  qaoth  I,  "  for  that  would  he  to  ar^ 
s:ne  the  author  of  the  ■  Old  Folks  at  Uome'  into  a 
higher  scale  of  greatness  than  Beettioven.  With 
your  permission,  allow  me  to  tender  a  few  remariu 
apropot  to  the  subject." 

Seeing,  however,  that  the  third  act  of  the  opera 
was  about  to  commence,  I  reserved  my  opinions,  un- 
til HaatU  had  lenpt  through  the  side  wmdow,  and 
Valentine  fallen  as  flat  as  a  steaming  ?ri<JdIe-cakc  up- 
on the  boards,  when,  encouraged  by  Miss  Calliope's 
seeming  eagerness  to  hear  my  views,  I  resumed  : 

"  That  man.  Dr.  Karper,"  said  I,  '■  is  a  trpe  of  a 
class  of  bigoted  zealots,  who  would  shrink  from  ac- 
knowledging nuf^hl  of  the  beautiful  in  a  rose-garden, 
beean^e,  forsooth,  tlieir  tastes  lead  tlicm  to  pri-fer 
Brand  mounuin  scenery.  Do  you  take  ?  Eh  hien  ! 
This  delver  into  the  abstruse  harmony  depths  of  a 
Beethoven  or  Handel ;  this  hookworm  who  wears 
out  his  very  vitality  with  profound  contrapuntal  ef- 
fects and  with  ceasclofiH  6trivinp:s  after  ingenious 
mathematico-mnsical  formnlns,  uncen!  nt  the  wiser 
Art-philosopher,  who,  while  he  accord*  due  attention 
to  these,  simultaneously  regales  him.'^-lf,  rccrcutivcly, 
with  the  ont-gusbingis  of  a  more  geiiinl  and  Ichs  ex- 
acting muse.  Mark  the  resultl  While  ihe  former 
grows  prejudiced,  rigid,  hypercritical,  ignoriiic  nil 
that  which  fails  to  reach  a  rertnin  self-estiiMlshe'l 
standard,  thus  searini;  his  sympnthies,  nnd  deaileitiii;; 
the  oomral  play  of  hjg  finer  fee!inj:fi,  the  bitter,  while 
acquiring  a  suitable  knowlcilKC  of  theory  to  rciul  r 
his  appreciation  comprehensive,  plows  with  the 
warmth  of  a  melodic  enjoyment,  which  Immnnizcs 
hta  passions,  socializes  his  ihouglit.'t,  ami  frenLilise^ 
his  temper.  Witllout  di'sii  inij  to  iikite  one  iota  from 
the  importance  and  meritof  classicnl  music,  (and  you 
might  be  proud  to  ho  an  adept  tlierein),  it  seem!)  to 
me  that  a  onesided  tending  to  that  matt  evcntimlly 
conatitnte  its  devotee  a  musical  bi;:ot ;  and  lire  i7r.w, 
I  mainmin  that  the  solo  cultivation  of  the  laii^nisliin;; 
Italian  school  cannot  fail  to  engender  a  morbid  senti- 
mentality, alike  vitiating  to  the  taste  and  n  hnr  to  re- 
fined appreciation.  Wliat  yon  want,  Mia.i,  is  afuit- 
able  admixture  of  both  in  your  muxical  culture,  jnat 
as  an  appropriate  variety  of  suhsiantials  and  tlelica- 
cies  is  important  to  the  proper  dc»'elopment  of  the 
phifsique  and  the  elasticity  of  the  mental  faculties. 

"  And  now,  with  rcfrard  to  tho  Venii  question  nmre 
particularlv-  Havo  you  ever  ohforved,  Mrs.  Blink, 
or  you,  Miss  Calliope,  ttie  rancor  wherewith  tliesc 
elSMic  devotees  purt-ue  this  mtinaiv?  Your  tiequiiin- 
tance.  Dr.  Karper,  let  me  nssure  yon,  is  a  mild  Iamb, 
when  compared  to  some  of  the  lio'n«:  who  roar  tiereuly 
at  him,  in  the  lobbies  of  this  An  p.ilare.  And  yet, 
allow  mo  to  state  my  conviction  ibat,  linil  fnlc  rust 
Gniscppe  Verdi  into  Vienna,  Ilcrlin,  or  Dresdi'n, 
those  cradles  of  ehusical  composition,  his  career 
would  have  been  equally  brilliant  in  that  srtuwl,  as  it 
confessedly  is  in  his  own.  Tliera  are  multitudinous 
traces  of  genius  throughout  his  works  to  famish  am- 
ple ground  for  this  belief.  Who  can  analyze  carefiillv 
the  imposing  finale  to  tho  second  act  of  hi^  ntneli 
abused  Travtata,  the  Sommo  Ctirh.  or  the  Befia  Fii/lin 
Quartet  in  Af^o^etto,  without  recognizing  iu  the  su- 
perb dramatic  conception,  rhythmic  Eraco,  mo-iaic 
comhinntion,  ai>d  lastly  in  the  pathetic  blending;  of 
voices  and  movements  expressing  di\'er»e  emotion?, 
without  lecognisinK  therein  an  exalted  ccnius — a  cen- 
ias  capable  of  bearing  off  laurel  wreaths  in  any 
school,  amid  whose  infinences  it  mij^tchiinec  to  he 
nurtured  1  Verdi  has  had  his  powers  dcvclo))c<l 
within  a  national  style,  in  a  school  where  outfrnshing 
melody  and  warm  sentiment  constitute  the  chief 
characteristics  ;  and  trne  to  his  training,  to  his  birth, 
and  to  those  for  whose  pleasure  and  instruction  he 
most  directly  invokes  his  muse,  he  writes  as  an  XtaU 
iaa  should  compose  for  his  coonfrymen.  If  the  oat 
side  world  does  not  chance  to  admire  the  style,  is 
that  a  reason  or  apalliation  for  decrying  tlw  man  in 
toto  t  Your  Dr.  Karper  ignores  from  pr^ndice,  and 
damns  without  doing  his  victim  the  justice  of  a  trial." 

Here  Mrs.  Owlet  Blink  stemmed  the  torrent  of  my 
eloqnetwe,  by  pointing  to  the  gathering  of  the  orches- 
tra for  the  last  act  of  the  opera.  And  when  the  Hu- 
guenots had  been  finally  and  effectually  extinguished 
I  concluded  m^  remarks,  as  we  lolled  homeward  in 
the  fiimlly  chanot  of  the  Blinks. 

"That  Verdi,"  I  concluded,  "has  written  divers 
flippant,  tastalesB,  tmsatisfiMMry  morceanx,  I,  fin- 


one,  cannot  deny  •  but  this  provwi  nothing  vome 
a^iiinKt  him  than  that  he  occasionally  aims  premedi- 
tntcdly  at  street-whistle  and  Iiarrel-orfrnn  efffects  ;  or, 
it  may  augur  that  the  maettro,  like  many  other*  be- 
fore him,  has  his  strong  and  weak  moments  of  imag- 
ination and  thought.  To  close  tlie  subject— it  only 
requires  a  spirit  of  generous  toleration,  a  pnnwr  roc- 
ogtiiiion  of  the  merit  of  earh  school,  and  a  fhfr 
knowledge  of  theory  for  tho  sake  of  a  comprehensive 
appreciation,  to  afibnl  to  the  devotee  the  full  moasare 
of  enjoyment  from  musical  culture,  and  to  prove  to 
him  bow  tho  an  divine  sways  his  feelings  and  appeals 
to  his  senses  with  a  power  tenfold  greater  than  that 
of  lan^nase." 

Here  Mn.  Blink,  finding  that  I  had  concluded  at 
last,  reminded  me  at  parting  of  my  duty  to  attend 
herself  and  daughter  again  on  the  following  night, 
and  thanked  me  cordially  for  mv  agreeable  "  otmwi^ 
waxione  "  as  she  elegantly  expressed  it  I  took  my 
d^rtnre,  with  aamilingvaontthatlhad  just  thrown 
off  these  little,  trifling,  weak  observations  by  way  of 
demonstrating  what  I  might  do  if  I  were  to  set  my 
mind  fully  to  the  task.  B.  NATtrsix. 


American  Singen  in  Farii. 

A  Philadelphia  paper  has  tfie  following : 

Not  many  weeks  apj,  there  were  gathered  one 
evening,  in  the  magnificent  saloon  of  the  Hotel  de 
Loiivro,  in  Paris,  a  brillumt  assembly  of  Americans 
and  Fix:iiehmen,  to  liiiten  to  a  miwical  treat  by  two 
of  onr  fiiir  conn  try  women— one  of  them,  an  Albany 
liidy,  Mis.i  I.«HlK;lla  Hinkley,  who  has  been  perfecting 
herMclf  in  muMc  for  the  last  twovears,  in  Florence. 
Mies  Hinkley  is  the  daughter  of  Dr.  Ilinkley,  of  Al- 
bany, N.  Y.  Tlio  oilier  lady  hails  from  Boston,  and 
is  well  known  to  our  musical  world  as  Miss  Virginia 
Whitiuir,  nuw  M'me  Lorini,  having  married  the 
colebraied  tenor  of  that  name,  recently  engaged  at 
tho  Musical  Acmiemy  of  New  York.  The  pro- 
gnimmc,  a  copy  of  wliich  is  before  us,  was  very  rich. 
A  rorrcK[)ondeut  (for  a  copy  of  whose  letter  we  are 
iniichted  to  a  friend,  in  this  city,)  says : 

Miss  Ilinkley  has  a  rich,  'flexih'lc,  and  powerful 
voire,  nnd  it  has  licen  highly  cultivated.  She  per- 
formed her  part  with  ease,  and  without  fault,  and 
showed  lier  power  liy  giving  for  her  first  essay,  that 
difliciilt  cuvaiina  from  "Semiramide"  (Bel  ra^io) 
which  is  considered  a  diihcnlt  piece  of  music,  and 
only  attempted  by  leading  artuites.  There  is  no 
doubt  tliiit  Miss  Hinkley  will  take  rank  among  the 
first  of  prima  donnas,  after  she  has  had  opportunity 
to  olitniu  upon  the  stage,  that  ease  and  grace  which 
is  only  ohtaineil  by  long  study  and  practice.  She 
has  the  voice,  and  will  witliont  doubt  by  ))«:  perse- 
verance liecomc  an  actress.  Her  figure  is  good,  and 
herfiico  in  singin",  lights  up  with  an  expression  of 
inspiriitmn,  vcrj-  pleasing  in  concert,  and  very  effec- 
tive in  opera.  Our  American  friends  should  be 
proud  of  her,  and  give  her  a  warm  welcome  when 
she  retunis  among  them. 

Madam  Tiorini  is  the  possessor  of  a  voice  of  no 
ontinary  power.  She  has  Iiecn  singing  in  Italy  and 
oilier  parts  of  ICuropo  as  "prima  donna"  for  sev- 
enil  ycni^,  nnd  has  now  obtained  all  the  case  and 
griu-e  of  A  finished  artisre.  Her  singing  was  univer- 
8;il]y  admired,  and  her  rendering  of  tho  cavatina 
fmm  Tnivinttt  (Ah  !  fane  « Ini)  drew  down  load  ap- 
plause ;  this  is  l*icroIomini's  "  crack  piece,"  and 
there  were  many  present  who  declared  they  had 
never  hear)  the  great  artiste  sing  as  well.  Lorini  is 
c.iming  n  lilnroiieiin  rcptitiition,  and  when  she  retnms 
to  tho  United  Stute*,  tieBeri-es  a  welcome  as  a  cham- 
pion of  American  talent,  snch  as  has  never  yet  been 
aci-ordeil  to  any  native  artiste,  and  only  awaided  to 
tho^c  of  foreign  birth.  Slie  leaves  to-morrow  for  an 
enga{*ement  at  Venice,  and  retoms  to  iWls  in  De- 
cember for  an  engagement  at  the  Italiens. 


Hbsital  IntHIigente. 


pHiLADEi.pniA. — "  The  Huguenots"  drew  agood 
house  last  evening,  bnt  it  went  off  tamely.  The 
audience  was  vtn-y  chary  of  applause,  and  seemed  to 
bo  chilled  with  more  than  the  proverbial  coldness  of 
Philafieli>hians.  The  remembrance  of  Formes  and 
Poinsot  eclipsed  the  perfbrmanco  of  Jonca  and  Gaz- 
zuniira.  In  the  famous  solo  of  the  first  set.  the  voice 
of  Signor  Junca  was  quite  drowned  by  the  orchestra, 
and  Madame  Gozzaniga  is  more  deficient  than  ever 
in  execution  and  flexibility  of  voice.  Hw  great 
tragic  intensity,  however,  is  still  matchleas,  and  some 
of  her  deelamatiim  but  evening  was  magnffioent. 
The  duct  in  the  third  act  was  a  great  snocess,  both 
for  her  and  Signor  Stigelli,  and  excited  quite  hjiirore. 
The  splendid  mediod  and  fine  aaing  of  this  tenor 
begin  to  meet  with  their  proper  recognition.  Mad- 
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•mo  Coleon  was  dnsied  richly,  bnt  u  her  bead-drees 
ftrj  much  rasembleA  th«  coverinir  worn  hr  Mn. 
Caaille,  as  ieed  in  AmcI,  h  ma  not  nltofcamer  be- 
cominir.  She  sang  Bweetty,  bat  did  not  aeem  in  veiy 
gootl  Toire. 

Signor  Weinlich  was  satisfectory  in  erer^  re8p©ct^ 
bnt  Araodio  wbs  dieadfblly  canless.  The  introdno- 
t'nn  of  hmms  on  the  stage,  thoogfa  reqairad  W  the 
I  brs*/o,  ahraTS  leads  to  eonftutoo,  and  woald  tnm 
the  most  damic  of  dramu  into  a  fierce.  Those 
whoTO  tnstes  are  eqaine,  can  gratify  them  et  Dan 
Rice's. 

Br  way  oTirfbet  to  thn  bolt^Bdlng.  w«  can  vM$k 
of  tno  ordMSlra  in  the  highest  tenns.  Cart  Beiff- 
man  faaii  no  saperior  as  a  leadw,  and  the  instramen- 
tatlon  last  evening  was  most  admirable.— Smmm^ 
Jounutl,  Dee,  13. 

Bitfnfetto  has  never  been  so  welt  played  in  Phila- 
delphia «fl  it  was  last  night  at  the  Academy  of  Music. 
The  leading  character,  that  <^  RipoletUr,  the  jester, 
was  in  tiM  hands  ot  Signer  Feiri,  who  showed  him- 
self to  be  not  only  a  flne  singer,  bnt  an  actor  of  great 
force  and  fnlelligeoce.  As  presented  last  evening,  it 
is  one  of  the  most  interesting  and  original  male  char- 
Acters  on  the  operatic  stage.  Mme.  Colson's  Gilda 
was  a  first-rate  penonaUon  in  all  respects,  and  the 
same  mar  be  said  of  Signor  StigeUi's  Dait.  Mme. 
Str^oscn's  Toioe  is  scarcely  pownfiil  enongh  to  bo 
heard  against  Aree  snrh  voices,  and  therefore  the 
T6ry  origind  and  beantiful  qnartet  in  the  lent  act 
lost  aome  of  its  effect  Nevertheless  It  was  warmly 
encored,  m  were  serenl  other  pieces  in  the  opera. — 
Bulletin,  Dee.  14. 

The  andience  last  evening  was  an  immense  one. 
The  opera  was  La  Sonnamhda,  which  is  eo  old  and 
well  known  that  it  nsnally  ^fla  to  half  fill  the  honse. 
Miss  Adolina  Pstti,  however,  being  annoanrad  as 
Amino,  every  spot  was  filled  to  hear  her.  Her  snccess 
in  it  was  eqoal  to  that  in  laicia,  and  the  pnMic  were 
never  more  enAoslastlc.  Her  singing  was  excellent 
dironghont ;  but  in  the  flist  act,  especially  in  the  air 
Sovra  it  am,  it  was  delidonB.  In  the  dnoe  with  El- 
vino  she  iMd  to  contend  with  nsnally  hoisteroas  and 
explosive  singing  from  Signor  Brignoli,  who  seemed 
bent  on  making  an  impression  by  mere  noise.  The 
andience  irere  more  smrprised  than  pleased  with  this 
Btflfl  of  petformance  on  the  part  of  their  otd  favorite. 
Wet  Fam,  In  the  rondo  flnau  of  the  ope  hi,  sang  the 
music  in  the  original  key,  without  transposition,  tak- 
ing A  hi;;h  E  flat  withont  difllcolty,  and  astonishing 
her  hearers  by  brilliant  staccato  passages  and  roulades 
that  would  be  impossible  for  mach  more  experienced 
singers.  She  was  called  out  repeatedly  and  honored 
with  nnmerons  bouqnets.  Signor  Amodio  perfbnned 
As  part  of  Coont  Bodolfo  veiy  well.— ZXk.  IS. 

CuicAOO,  Ill.—A  complimentary  concatt  to  the 
Groat  Western  Band,  was  given  at  Metropolitan 
Hall,  Dec  9,  Ae  Mendelssohn  Society  and  Miss  E. 
Qartbe  assisting.  The  TW&ttne  complains  diM  the 
programme  was  too  good  for  the  majority  of  the 
public ;  no  donbt  so ;  but  it  Is  only  by  persevering  in 
giving  good  mnsio— that  is,  masic  whicli  does  not  wear 
out,  bnt  grows  better  and  better  with  fteqaent  hear- 
ing, that  the  taste  of  the  pnblio.  can  be  raised  or  kept 
fnm  ^fcing.  Ben  is  the  programme: 

1.  Omtnra,  (tha  first  Unia  la  thli  el^,}.  Ww^^am 

OniMStfa. 

S.  BcMwaad  Air  Bssthorca 

HImX.  0«rth«. 
S.  HottniBO.  ften  Shakupaan's  "  UdsnouMr  Witt's 

imav,'*   .HaBddsBObtt. 

Onhsftm. 

4.  OaA  naliB  aboMssoha. 

KiaailisBhnaeetotr. 
1.  Chonw.  k»  tba  Hart  Panta. 
i  Air.  (SopTatioSolo:]  Vor  inj  s<ml  thlnteth, 
S-  BwU :  Jtf  tM»  hare  bean  mj  mMt, 
4.  Cbona:  for  I  had  rdim  liorth  moat  KMIr. 

WIv,  mj  aenlart  tteu  so  vateA. 
fc  Bale:  0ai,irttyBaMlaairwalsast4m, 
6.  BetosadOkonMs  The Icsd balh esaiaaaeJad. 
T.  Oboms:  TnrttlKMiBOsd. 

5.  Mh  QyavhoBj.  HtJMiL 

Orcbaattk 

rinl  awvmnt,  AOtgn-   Saeoad,  JA«iff.  Afed,  IBi*. 
<mU«.  ronrth,  ftarta. 

a.  lanvaUtotbarocMlilUaOlMnsvUhDmAS' 

aomipaatBmt  Btandalaolui 

By  Iha  santhmaa  ef  the  HandalvDliB  Boataty. 

7.  Iantaiia*rtbav)alln,eomrasadaad  pattaaadhr  

H.  DaOlarqw. 

8.  SoUMPM^aadCberas,ftsmL*Mtfls««lM  


BaooKLTir,  N.  Y. — If  the  new  Ilymonth  Charrh 
should  prove  n  failure,  the  "Brooklyn  Aoadcmy  of 
Music  will  not.    There  will  be  an  Open  House, 

whether  there  Iw  a  Brooklyn  opera  or  not.  The 
monev  for  that  great  undertaking  has  been  all  secur- 
ed, tfie  lots  purchased,  the  plans  made,  and  the 
foundations  for  the  building  already  laid.  A  short 
distance  above  the  site  of  the  great  dinrch,  on  the 
same  side  of  the  street  in  Montague  place,  near  Court 
street,  the  Academy  of  Music  is  now  in  process  of 
ronstrnction  on  a  scale  of  startling  grandenr.  It  has 
A  frontage  on  Hontagoe  place  of  250  fset,  exceeding 
the  Academy  in  Fourteenth  street  by  85  feet ;  hot  as 
part  of  this  will  be  i^tpropriated  to  a  small  concert 
room,  the  auditorium  <rf  the  Opan  House  irili  be 
something  less  than  that  of  the  New  Tork  Academy. 

The  Committee  having  tlie  aflUrIn  charge, instead 
of  adrertiKing  for  plans,  very  sensibly  employed  an 
architect,  in  whom  tliey  had  confidence,  and  empow- 
ered him  to  famish  the  plans  according  to  their  re- 

Snirements.  The  individval  choaan  w«  Hr.  Theo- 
ore  Eidliti,  iriiomade  the  dengns  fbr  those  remark- 
able I  oildings,  die  banking-houses  of  the  American 
Exchange  Bank  on  Broadway  and  the  Continental 
Bank  on  Naasan  street.  Mr.  Eidtitz  has  a  f.mdness 
for  the  ponderous  and  romantic  style  of  architectare, 
and,  instead  of  making  the  Brooklvn  Opera  Honse 
of  that  Ught  and  riant  style  which  should  be,  in  some 
measnrc,  inlicative  of  the  purposes  to  which  the 
bnilding  is  to  be  pnt,  he  ha«  choaen  sn  ecclesiattieal 
style,  bfttcr  for  a  theological  aeminary  or  a  nunnery 
than  a  place  of  amusement.  There  is  nothing  about 
it  in  harmony  with  the  lyrical  nature  of  the  enter- 
tainments which  are  to  be  given  within  its  walls.  The 
materials  of  which  the  building  is  to  be  eonitmcted— 
dark  red  brick,  with  dressings  of  olive-oolored  stone 
— will  tend  to  its  gloomy  and  pondcroos  sppenrance. 
The  Academv  will  present  the  appearance  of  a  con. 
gerips  of  baildings,  rather  than  one  entire  structure, 
as  ft  is  broken  no  into  fonr  oompartments,  with  an 
extension  of  SS'foet  to  be  appro|>riated  for  a  green- 
room and  dressing-rooms.  The  entire  structure  will 
be  250  fleet  by  92  feet.  The  small  maaic  hall,  or 
concert  room,  will  take  40  feet,  leaving  210  fbet  for 
the  auditorium,  stage,  and  lobbies ;  but  the  plan  is  no 
arranged  Aat  the  entire  extent  of  the  building  c«n  be 
thrown  into  one  grand  hall  whore  there  is  occasion 
for  ft  The  stage  will  be  76  feet  deep  and  88  feet  in 
width  ;  the  proscenium  is  43  feet  in  width,  and  tbe 
same  hight ;  there  will  be  two  galleries  and  a  parquet 
with  seats  for  2,000  persons.  The  form  of  the  andi- 
toriam  is  not  of  the  conventional  horse-shoe  nattem, 
bot  of  a  Imlloon  shape.  The  interior  decorations  are 
in  keeping  with  the  bea^  ecclesiastical  diameter  of 
the  exterlOT,  of  a  decidedly  gothic  tendency,  the  most 
nnsuitatile  that  could  be -designed  for  snch  a  par- 
pose.  The  architect  probably  has  kept  in  riew  the 
fnct  that,  as  Brooklyn  is  a  city  of  churches,  even  its 
places  of  amnseme'nt  oosht  to  he  expressive  of  sol- 
emn and  serious  ideas.  But  the  design  maybe  easily 
altered  in  this  respect. 

Tht  estimated  cost  of  the  Brooklvn  Opera  Hooso 
is  $180,000,  and  is  to  be  completed  by  September 
next— JV.  r.  TnbmB,DM.  17. 


New  Oslsaks.  (WeAeii^ng  Dre.  10.)— The  now 
Opera  has  been  fsirly  lnatQn>'al>ad.  at  the  comer  of 
Boarbon  and  Tonloose  streets.  Mr.  Boadonsqaife 
has  shown  ns  all  the  resources  of  his  troupe,  as  fat 
as  pertonnet  is  concerned,  and,  in  the  presentation  of 
several  standard  operas,  has  given  ns  an  opportunity 
of  gauging  their  abilitr,  and  settling  their  states. 
Onr  enmnt  nolieea  of  me  perfbmuuiees  have  shown 
what,  in  onr  opinion,  is  the  measnre  of  both.  Wc 
certainly  have  never  had  a  company  saperior  to  it, 
as  a  whole,  in  this  city ;  and,  from  a  pretty  long  coarse 
of  observation  and  experience,  we  may  say.  in  this 
ronntry.  The  management  has  yet.  however,  to 
open  his  capacious  and  extensive  repertoire,  and  to 
present  his  forces  to  ns  in  pieces  not  familiar  to  ns. 
One  of  Ae  earliest  of  these  will  be  die  *<  Malta  "  «f 
Flotow,  fn  which  St.  Uibdn  cannot  hot  be  bewlidi- 
ing. 

At  lh«  OrieaiM.  M.  nritippa  has  oontfnaed  to 
raafntdn  his  popularity  as  one  of  the  best  tenon  we 
have  ever  had  on  our  lyric  boards.  He  has,  oestain- 
It,  a  snperb  organ,  and  uses  it  sapaihly.  M'me. 
t>almont's  F3ie  dv  Btgimad  showed  tier  to  be  a  most 
charming  prima  donna  in  opera  comiqoe,  and  we 
sttpptwe  we  shall  have  the  pleosora  bearing  her  in 
cognale  rtUea.  M'mB  de  la  Tonmaile  has  nude  her 
mairfc  In  Hm  "ntrarits.**  Tbe  ballet  troupe  have 
shared  tfw  appUose  of  the  town,  dnrfng  ^  week. 
They  appear,  it  irill  be  seen,  in  a  new  mytbciogical 
ballet,  b/Bonaani,  this  evening. 

The  CHasaic  Mnric  Sodety  have  eommeneed  Ae 
season  anspidonely,  with  a  gnady  increased  aiid 
improrcd  tMcheslra,  sn  axtenriTe  repertoire,  and  a 
lai^addldoaii»aeirsnbKriptfamIist.  StiUAenis 


room  :  and  when  we  qmrise  oar  winofoviiv  raad- 
en  that,  fbr  dilrQr-flve  dollan,  they  can  socare  five 
admission  tickets  to  five  concerts,  yet  to  come,  as 
well  as  to  the  weekly  rehearsals  of  each  concert,  we 
think  they  will  agree  with  its  that  so  muck  amuse- 
ment of  the  highest  order  can  hardly  be  obtained  for 
such  a  snm.  The  first  concert  was  creditable  to  the 
Society,  and  would  be  to  anv,  in  what  part  soever,  of 
this  or  any  other  country. — "Picajprne. 

A  correspondent  at  Rio  Janeiro,  writes  as  follows 
obont  tlie  Opera: — Tbe  Opera  is  fkmrishing  hen, 
■nd  the  talent  which  the  imparlial  impnaario  has 
succeeded  in  engaging  does  credit  to  Ids  energy, 
"niegangeof  Signor  Mbate  is  16,000  mlllTCM  (abovt 
•7,600)  per  month,  and  he  has  been  engaged  at 
that  small  (I)  satuy  fbr  one  year.  The  opera 
house  itself  is  a  fine  one — roomy,  elegantlr  fomish- 
ed,  and  lighted  up  wiA  myriads  gas  lamps.  The 
orchestra  is  indeed  a  comtdnatieo  of  talait  oi  all 
nations,  and  ISO  bistrnraents  are  very  apt  to  enable 
a  director  to  make  a  rolendid  effbrt  at  soecsss. 
The  Opera  is  well  visited,  and  in  spite  of  the  enor- 
moos  charges— six  millreas  (tS)  for  a  partem  seat 
— die  honse  is  crowded  every  night  "  Les  Hngoe- 
nots,"  "I  Puritan},"  "Norma"  and  "I  Maitui," 
mn  on  the  bills  this  wecdc,  sod  a  grand  oratorio  is 
to  be  snng  to  Ae  Ohtneh  of  Ae  Holy  Crasa  on 
Snuday.  ^e  Emperor  Don  Pedro  TI.  is  present  at 
Ae  Open  almost  every  night,  and  m  4it  Aat  be 

Eaya  a  goodly  snm  every  year  tat  Ae  snstaining  of 
IS  whim,  to  havn  at  least  some  Aii^f  such  as  the 
Opera,  like  Knropean  eonits. 


Pnstcal  Corresfonhntr. 


VinriTA,  Oct.  fiO.  — Two  weeks  the  opesa-honse 
have  remained  shut,  and  then  on  a  beantifnl  Snnday 
evening,  July  17,  tbe  Oermen  season  began. 

A  great  lose  had  been  snifered  in  Ae  company,  for 
the  great  soprano.  Mad.  Tietjens,  was  snatched  from 
OB  by  Mr.  Lamley.  Then  was  some  dificBitT  ^ont 
the  eontraet  Lnmley  failed,  as  tbe  story  goea,  and 
WM  Ans  forced  to  abandon  his  opef»4io«»  hi  Ae 
Hajmiiket,  London.  Bflle.  Tk/^aut  fbamd  that  he 
would  not  pay  her,  and  wm  moreover  not  at  all  in- 
clined to  sing  anywhere  and  everywhen  as  Lnmley 
propoaed  she  should.  So  one  fine  morning  Ais  gen- 
tlemsn  anpeared  in  Vienna,  and  threatened  to  compel 
the  lady  by  l^tal  means  to  accompany  him  ;  to  which 
logic  she  yielded.  Tbe  opera-manager,  Cari  Eckert, 
might  well  turn  pale  at  Ais  news,  for  he  will  look  hr 
and  wide  ere  ho  finds  anoAer  so  nsefhl  and  reliable  a 
singer  as  she.  And  when  tbe  news  of  the  britliont 
sncoess  which  had  met  tlie  attempts  of  Mme.  Caill^ 
at  Ae  grand  open  in  Paris,  nadad  nnr  can,  we 
Aottght  Aat  Aa  operahooae  ben  nerer  woald  be 
opened ;  fbr  the  oAet  A«t  n^nno  was  ill  aad  not 
likely  to  sing  for  some  time.  However  Bckert  was 
luckily  in  Paria  at  As  lime,  and  neaaged  ae  clevetiy 
Aat  Mme.  Ciills|  nfond  a  splendid  oOer  hi  Farisi 
and  came  back  to  m. 

And  now  ft  was  seven  o'clock,  and  we  all  went  in 
to  hear  again  "  ^delio.**  The  overture  wns  wdl 
played,  and  tbe  curtain,  going  op,  discovered  to  as 
Franlein  HorPMAir,  a  nice  small  soprano,  and  Herr 
Walter,  a  yonng  tenor  of  great  natural  gifts  asd 
leas  musical  edncatfon.  Tbc7  the  litde  foany 
doet— bnt  peihapi  year  naden  do  not  know  Aa 
plot  and  character  of  this  great  opera.  The  scene  k 
laid  fai  a  Spanish  prison,  ef  whM  Don  Flaam  Is 
governor,  and  Boeeo  JaHor.  Jaqnhw  is  Ae  pester  of 
Ae  and  ta  hi  love  wfA  MareelliB^  Ae  daaghter 
of  Bocco.  She  again  is  in  love  iriA  FMelio,  a  ssoa- 
ing  yooA  in  her  father's  serrice.  But  Fldelio  is,  in 
reali^,  Leonora,  Ae  wifo  of  FlMcstan,  who  is  a 
Spanish  ooblemaii.  ^urro  botes  Slorestan  becanse 
Ae  latter  has  Aworted  some  of  his  evil  dealgiis  in 
former  days,  and  harhig  got  him,  aoknoisra  A  Ae 
world,  into  his  possession,  has  Arown  bin  Into  chafm 
and  is  ftsrving  him  to  deoA  1^ dowdegnai.  Boeeo 
is  hts  instrument  in  Ais  deed,  bring  foreed  to  ebedl- 
enoe.  Leonora  **  has,  hi  some  way,  discorered  Ast 
her  hoshud  ii  here»aiid  baa  entend  Ae  senieeef 
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Boeeo  elotlwd  u  a  mta,  and  won  bto  &Tor  by  her  ia- 
dtutry  and  faithfeliMM. 

Hera  we  are  at  tbe  beginning  of  the  ofieia.  Jaqui- 
DO  uk»t  nay  teaies,  BCarcelline  to  many  him,  bat 
f he  lefiHei  oootfaiDaUy,  and  at  latt  gen  Te»d  wiA 
bim.  Tbe  ma^  is  ai  firerii  and  idUre  u  poanUe, 
and  remnidB  one  of  Hoxart'a.  •  It  fits  and  inlti  the 
woidi  and  leiMe  tit  tfie  wane  p^fbetly ;  and  charm- 
ingly did  Franleht  Boffinaan  mA  her  low  nnder  it. 

^wn  in  comes  Rocoo  and  Irnmedlalely  afkerwards 
Fid^io.  The  part  of  Rocco  wai  most  admirably 
Tenderad  by  Hen*  Xhtuuin,  one  of  onr  flrtt  baHOf. 
BoA  in  eong  and  In  action  be  was  joit  right;  and  hit 
fiiH  Toice  rolled  forth  the  muic  fiunoody.  He,  as 
well  as  tbe  first  pair,  were  rery  warmly  greeted  by 
tbe  audience,  for  yon  most  not  foiget,  that  they  had 
not  been  before  os  for  three  or  fonr  months,  and  we 
wen  glad  enon^  to  see  them  nfi^n.  Then  too  the 
Tlumese  are  Twy  warm  and  tme  in  their  attachment 
to  ndstt.  But  when  Fran  C^llag  appeared  a>  I1de> 
lio,  there  waa  m  itonn  of  antlanse  to  meet  her,  fbr 
she  had  won  lannb  sinoe  leaTtng  nfl,  and  we  H^trfeed 
heartily  at  it.  RaiiaH.  aha  is  a  great  ftifWita  here, 
and  e^edaUy  in  dda  open.  In  a  mowent  tha  Ant 
qnartet  began,  and  as  tte  rii^rs,  one  after  anotfier 
Ibn  in,  we  saw  how  btah  and  full  Aeir  voices  were. 
Tbns  all  went  on  well ;  Bocco  promises  Fidelio  Mar- 
cetline's  band  as  a  reward  for  his  flddi^,  at  wiiich 
Jaqnino  is  much  disgusted. 

How  characteristic  is  that  song  of  Boceo's  aboot 
"money  and  money;  to  krep  honse  one  most  have 
money."  Tlien  come  tbe  guard  who  file  in  ftdlowed 
by  Don  I^sarn).  Oar  great  baritone  BncK  sang  the 
part.  He  too  is  a  great  ikvorite,  and  was  also  greatly 
a]:q)lHided  on  Mitering.  tU  opens  hii  leOers,  Beam 
Aat  Ae  ndidaier  Don  Ftonando  ii  «oming  the  next 
day  to  visit  iIm  prison,  ud  immediaMly  reaolrea  to 
kill  noswtan.  Ba  gtvei  hie  ordan  to  dm  e^itaiiw 
of  Aa  gnard  for  setting  a  fotepoat  to  vpfnita  Um  of 
the  minbtei's  coming,  and  Aen  attempti  to  Ivihe 
Boeeo  to  be  his  accomplice  in  this  fool  deed.  Bocco 
refosee  ntteriy  at  first,  bat  soon  is  indnced  to  dig  the 

gTBTB. 

Then  comes  dieir  stormy  dnet,  and  they  dissppear. 
Fidelio  has  overheard  the  whole  conTersadon,  end 
now  rashes  forth  wiA  "  AbteJieuIicher"  (Atrodty  or 
atrodone  man) ;  Aas  b^ns  Ae  great  aria.  Fran 
Otillag  hu  a  very  powerfhl,  tearing  Totee  of  most 
pecnBar  tone,  She  haa  studied  and  tmg  tUs  part  a 
grea*  deal,  and  is  In  it  wonderfbL  This  nig^ 
was  in  excellent  yoin,  and  was  tborongbly  in  Aa 
spirit  of  it.  The  aria,  taken  fiom  beginning  to  end 
is  a  great  piece  of  music.  It  begins  wiA  Ais  htMnHr 
a«d  ind^atkm  >t  Ae  intended  murder,  IlHa  goes  to 
As  mrows  and  tnmhies  against  which  dm  and  her 
husband  must  straggle.  But  Ae  son  breaks  out  firom 
Ae  clouds  wiA  the  adagio  "  Komm  Hoffiamg"  (come 
hope)  Ae  sings,  and  then  we  hear  of  her  beaTenly 
trust  in  tlm  power  of  lore.  Great  Heavens!  how 
Fran  Ckiixao  did  sing  that  Adagio  I  She  was 
glowing  wiA  fire,  melting  wiA  tenderness  and  wiA 
•nltntfonat  Aeidea.  Theeyes  that  did  not  fill  and 
TO  over  that  ni^  must  have  strange  eara.  Then 
oooMs  the  triumphant,  vietorions  part  of  tlie  aria, 
and  here  agabi  die  ponred  focA  her  voice  till  tho 
IwHMB  dwok.  Towards  the  end  is  a  qmng  of  two 
octaves  (h  to  b)  in  irbiA  Ae  usually  indnlges,  and 
wfaidi  has  a  good  efibct.  Only  Ae  tones  moit  be 
Strang  and  dear ;  many  a  good  ringer  cannot  risk 
Aat  She  left  the  stage  amidst  a  stcMrm  of  ^^laase. 

Then  comes  the  chorus  of  Ae  prisoner,  followed 
by  Boceo's  account  ni  his  interriew  wiA  Flsano; 
the  govenor  has  agreed  to  the  marriage,  and  nuuh 
more  in^oftatit  to  FldaUo,  has  consnited  to  Boceo's 
desira  thnt  Iw  ra^  take  an  assistant  wiA  has  to  dig 
tfaognvo.  TheprisoMr'tntnntandtheiQtpMmnoe 
of  all  Ae  penonagea  of  An  oi«n»  Flmstan  exoepfe- 
e^doaetkeftniaat. 
Hw  Meond  net  ii  in  Ae  dBngecm  (tf  SloflitnB,  onr 


best  and  very  &Torito  tenor,  Herr  Avdbx.  This 
gentleman  has  a  moat  sympaAetie  vdee,  and  areally 
musical  (Miganisation.  His  itmgt  are  weak,  indeed  Iw 
was  once  given  up  as  a  singer,  and  was  not  expected 
to  live  long,  hu  he  recovered  and  thoq^  an  invalid 
aiill,  ha  rings  most  haanltfldly.  TbatonniDgbeww 
not  In  good  vmce,  bnt  be  sang  wlA  nndi  nndantand- 
iog  «nd  fMtng  as  ever.  His  ula  Is  tnly  beantffU, 
ftom  tlM  beginning,  when  he  speaks  of  lus  datSsa  aa 
performed  and  of  his  qnlet  cooaeleM^  to  Aaaeeoud 
part,  where  Ae  vision  of  liberQr  and  of  bis  beloved 
wifo  leading  him  to  heaven  fires  his  brmin. 

Then  come  Bocoo  and  Fidelio  wiA  their  spadei^ 
and  begin  Aeir  work  and  their  grave  song,  again  so 
peculiar  and  characteristic.  Floristan  wakes  from 
his  fhioting  fit,  into  which  he  folia  aiter  his  aria,  aod 
be^  for  a  little  water ;  and  tbey  give  him  bread  and 
wine  (raAer  ogninat  Bocoo's  better  judgment),  and 
ring  thrir  trio. 

Fiiano  Miiaia,  orden  FIdeUo  to  taave  Ae  dangeon 
mid  Aen  telb  FloiBstan  iriio  he  it  and  Ibr  wktt  he  ia 
oeme.  From  beginning  to  end  Becfc  played  and 
sang  his.  part  most  devilishly^  and  Us  hidoons  dianto- 
Mr  reached  its  climax  here.  FldeUo  (who  has  hid- 
den hereelf,}  springs  between  the  mnrderer  and  Flo- 
reemn,  and  defies  the  former.  Astotuded  as  the 
viUun  is  at  Ais  act  of  heroism,  he  once  more  nubes 
on  Ae  prisoner,  and  is  again  kept  back  by  Fi- 
delio, who  now  dectsres  herself  Ae  wife  of  Florestan 
Electrified  now  as  Aey  all  are  by  such  self-sacrifice 
and  courage,  Fisano  a  Aird  time  springs  on  his  two 
victims  (for  he  swears  to  murder  faoA)  and  is  only 
prevented  li»m  folAUing  Ms  purpow  by  a  pistol 
pelted  at  his  breast.  Ibt  Aat  moment  Ae  trampet 
of  the  coming  ministv  is  heard,  and  Aey  tSl  kiraw 
Aat  Finrro's  hf»r  haa  strvck.  In  a  iaoment  Jaqni- 
no  appears  to  annouaee  Ae  arrival  of  Don  Ferdinan- 
do,  and  Flsano  leaves  Ae  dungeon  wiA  Boeeo.  Hie 
scene  is  very  well  contrived  and  produces  a  great 
and  real  ethct :  Ae  mnsic  rises  in  interest  and  gran- 
deur until  Ae  end.  Then  comes  that  gnsblng  forth 
of  ecstasy  in  mnsic,  the  duet  between  husband  and 
vrife,  Ae  one  following  Ae  other,  then  joining  and 
metHng  into  perf^  hap|rfaess  and  trademess  and 
Ais  in  a  measure  repeats  itself,  ^re  FVaa  Orillag 
was  splendid  .and  excepting  In  power,  Ander  was 
eqnal  to  her.  There  is  to  me  more  character  and 
more  feeling  in  a  mamnaprmao  voiee  tliMtin  a  so- 
^DO ;  and  tbe  voiee  of  Vtwn  Crilhg  is  in  aadi  pa»- 
iages  axeee^Qng^  beaatifliL 

The  soene  dMngea  to  a  apaeehefora  the  prison- 
gatet,  Ae  soldiers,  villagen  and  prisoners  oorae  in 
and  begin  their  great)  exulting  chorus.  In  a  mo- 
ment, Don  Fwnaodo,  Ae  minister,  appears  for  the 
first  time.  This  part  was  filled  by  Dr.  Schmid  ;  he 
be  has  a  real  bais  voice  of  most '  splendid,  ringhig 
quality,  which  tt^Aer  vrith  his  talents  aa  singer  has 
made  htm  a  great  fovoriH.  He  is  a  large,  fine  look- 
ing man,  jast  suited  to  his  part  of  delivcm,  and 
sings  his  sliort  solo,  half  recitative,  half  melody, 
most  worAily  and  nobly.  The  text  is  fine,  and  is 
beantifoUy  portrayed  in  tbe  music ;  one  can  hardly 
concrive  the  put  liettor  looked  or  •nag.  Just  as  he 
flnlriies,  iMwna  and  Bocoo  wppcrting  Fkmstan, 
appear,  and  the  lattar  riaims  the  aid  ftf  Ae  miniiler 
ht  Ae  prisoner.  What  k  Fnrnndo^  astonishment 
to  find  his  beloved  fHendf  stymied  to  be  dead,  in 
diains  and  Au«  wasted  away.  AH  is  eac]drined  In  a 
moment,  and  Leonora  haa  Ae  delight  of  taking  Ae 
chains  from  her  husband  wiA  her  own  hands.  Fi- 
xarro  leaves  Ae  stage  nnder  gnard,  and  tin  riioraa 
bursts  forA  anew.  Tbe  happy  pair  AiakB  for 
iheirddirerance,  and  MarceUine  is  mnrii  tronbled  at 
first,  but  soon  decides  to  marry  Jaqnin^  and  then 
ttien  Aey  all  ring  to  expreaa  iheir  fo^ngt  mora  a^ 
quately  and  fnlly.  Tbe  doring  Msae  is  a  qtlendid 
Bong  of  jaUlee,  and  om  most  do  the  dmras  Aie  credit 
to  say  Aat  Aey  paifoimed  their  part  exbmnely  well. 
The  great  orertnie  to  "Leonore"  oe  "FideHo" 


more  property  qieaking,  ia  here  alwa^  played  be- 
tmta  Ae  acts.  Eckert  takes  his  tempt  rather  qaiA ; 
which  liaUt,  though  it  increases  tbe  difficoltiea  the 
muuc,  certainly  increases  the  kptimato  effscts  of  H. 

This  overtare,  if  proper^  V^J^  !■  no  m<7 
Bat  Ae  opora  ocdiestm  can  plqr  anyAIog,  if  Aey 
like,  and  Aqy  always  give  Ais  overture  and  indeed 
Ae  iriKde  opera  iriA  great  care  and  prerieion,  and 
wiA  B  fire  nnsaipassed  and  peihqia  nneqaaled. 
The  [triumphant  aundi  of  Ae  lietorions  par^  to> 
wards  thefend  Is  bn^jloiioni.  And  Ana  onr  season 
c^>eoed.  J.  L. 

ClKCiHiTATi,  Dbo.  is.  —  We  are  not  having  quite 
such  a  good  musical  year  in  Ciocinnati  as  wa  could 
desire  to  have  had.  Tear  befiwe  last  we  boasted  of 
Ae  Paubu  twice,  and  tlie  Symphonies  of  Beethoven, 
Firs^  Second  and  FifA.  Enica,  Paatomle,  eadi  aev 
oral  times,  litis  year  we  have  had  neordmstial 
Concerts,  hat  onr  iteadfiwt  M  Ciecilia*Yereitt  aiill 
holds  on,  and  hai  gjiven  as  and  on  tte  eve- 

ning of  oar  glorioai  SAOler  Fest,  B«Hlhsq['s  Jlnrie 
totbeBeB. 

Ptahi^  Ae  most  intensth^  to  onr  dtiaens  has 
been  Mrs.  Tutux-JAina*  dd»t  in  Ais  her  own 
eity,  in  obneert  and  opera.  What  Biseaccianti  is  to 
Hassaebosetts,  Aat  Bfrs.  Vazian.James  is  to  Ohio ; 
anxious  and  friendly  eyes  are  following  her  successes 
Our  conviction  is  that  Ais  lady  Is  in  evwy  way  adap- 
ted tbe  opm.  She  made  her  ddmt  here  Ais  foil  in 
R^etto  as  Gilda,  and  Aoogb  all  the  eireamstancee 
were  unfavorable  Ae  gave  unmistakable  indications 
of  histrlonia  taknt,  and  a  flexible,  dear  voice.  We 
have  never  heard  a  pwsoa  wlio  eonld  sing  a  ga^i 
bright  pisee,  espedally  if  spaAUng  wiA  enit  ptaeWB, 
belter  Aaa  Mn.  YarianJamai.  Last  night  at  a  pri- 
vate eemplhnentaiy  eoncart  gtvan  to  ksr  by  her 
Meads,  at  wfalA  we  had  also  acme  fine  Harpmnri^ 
riieaang£aPk'«9ri«iera(r  E^iibiirpa,  T.'Ked,  an 
arieltoftomMercadaato  (Bleonora,)  and  aJb^NrfilBna 
song  wiA  great  oleganee,  and  wiA  aatto  vihkb 
I^ayed  like  a  foonti^  of  ayetals.  C. 

Aua«aA,  III.,  Dbo.  ID. — Ferfaaps  some  of  yonr 
readers  may  like  to  know  someAing  of  a  mnrio- 
teacher's  life  "  ont  West"  For  the  edification  of 
flaoh  I  Bul^oia  a  menHwandum  of  a  week's  woifc  of  a 
mBrie4eadMr  in  legnlar  standing. 

ifonday.  Take  the  cars  at  10  o'clod,  and  go  to 
B.,  Airteen  milea,  ten  by  raOroad  and  Area  1^  stage. 
H  P.  M,  give  privele  Isasona  ftmn  «  to  4  on  Msloder 
08.  Eve,  singing  dass,  namhering  aBvea^y^ve- 
They  will  ring  the  eattala  "paalal"  at  eloee  of  As 
coarse  as  a  cmmert  ~ 

Tuesday.  9  to  10  A.  M:  singing  lessmi  to  pnbUc 
ediod.  P.  M.,  two  private  leseous.  Eve.,  singing 
dass  at  C,  (Aree  miles  from  B)  immbering  Sftj. 
Tbe  wedtly  ringing  school  is  an  event  to  Ae  most  of 
Aem  and  the  enAusiariffl  is  proportionately  great. 

Wednesday.  One  private  lesson.  Ere.,  singing 
dass,  namb«4ng  seventy,  at  D,  (five  miles  hom  C.) 
The  enAusiasm  is  good,  and  they  will  sing  "EaAer," 
by  Bradbury,  at  tin  dose  of  Ae  course. 

Thursday.  Take  the  can  at  9  A.  M.,  and  go  to 
^  17  miles  from  D,  {we  came  bade  to  D  aifitt  .alng- 
faig  edhool  last  «v^)  aad  gin  privets  lesBona  on  {rf^ 
noforto  an  diqr.nf  ten  lessons.  Betnn  to  A.  in  eve 
on  du  ears.  This  eve,  for  a  wmuler,  we  have  to  onr 
sdf,  andluxnriatolngoingfohedatSP.  M. 

Friday.  Give,  fbor  private  lessras  cm  piano.  At 
I  P.  M.,  lemon  in  public  sdiool,  one  honr.  Eve 
dK^  meeting;  this  is  a  Catholic  choir,  and  rii^ 
Moiarf  8  Masses  end  aacb  Uka.  This  avmlng  ig  a 
pleaame. 

Bainrday.  Take  the  cars  ai  7  A.  M.,  go  to  E 
seven  miles,  and  walk  to  F,  three  milee  forAer  on. 
Give  six  piano  lessons,  .walk  back  fo  E,  give  foar 
lessons,  tttam  to  A,  and  sing  et  cbc^  rduarsal 
.(Bq>tiBt)fromf  I'StoSl^  AtSI^gDtoCteho- 
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lie  dioir,  and  return  home  it  11  F.  M.,  tboiooe^lr 
tired  both  in  mind  and  body.  Toa  retira  to  iMtwith 
oomfortftble  eomdonMiew  of  beii^  lUe  to  ikep  m- 
tfl  8  or  9  o^olo^  tfM  next  moning. 

Sonda/.  At  10 1-4  A.  BC.  go  «>  Bapttt  Anrdi 
And  pliQr  ud  condDflt  ringing  for  fliit  two  hjunu^ 
wfaieh  bdag  got  tiaag  with,  moife  be  ai  CidioHe 
MaH  at  11  A.  M.  TUi  laiii  uttl  i  o'chx^.  and 
then  horrah  for  ftvedom  witll  4  o*clodc,lwben  Yea- 
pen  require  our  attention.  This  ii  bood  over,  and 
we  are  &ee  again  ontil  9  1-9  P.  M.,  when  the 
ning  wrrice  at  Baptiat  moat  be  attended.  Finallf, 
at  9  o'dock,  F.  H.,  your  week's  woi^  may  be  aam- 
med  ap  at  39  prirate  leoBona,  three  ainf^Dg  daaaea, 
two  pabHc  ichool  lesaona,  three  choir  meetings  and 
fear  serrices  on  Sunday.  Sometimes  Oia  routine  is 
Tariedby  an  qiplication  to  oondnct  a  time  days'  se»- 
rioo  of  some  county  mnrieal  association,  when  we 
delight  in  the  bsat  of  Pulmody,  Antinma,  and  eho- 
naes  ftmn  Ifoiarl  and  HaadaL 

**  What  worita  do  we  aSB  1 " 

Why.  fcr  stegteg  dassaa  on  Hondar  and  Tkeaday 
era,  die  "Shawm  " ;  Wedneeday  en,  the  JnMlee 
in  the  public  Khools,  "Hason'k  Normal  Singer"; 
for  the  Melodeoa,  "Zondel's  Metiiod  "  ;  for  the  piano 
forte.  "  Richardson's  Kew  Metiiod/'  which  we  Uke 
mnch ;  for  adyaneed  pnpfla,  anyddf^  tnm  Oiobe  to 
Beethoren. 

"Doea  itpayf  " 

"  Wall,  pretty  wrilfc  here  la  the  tariff.  PriTnte 
lessons,  50  cents  each ;  pnblie  scboola,  tlfiO  eadi ; 
rio^g  clasise,  for  19  ksaons,  tljOO  per  adiolar. 
Conreatiotu  anywhere  from  925  to  9100  for  three 
daji.  The  first  iun  is  aboBt  tiie  enstomaiy  price  to 
a  IomI  ccadudor,  CStoin,  STOO  per  annam,  aadk 
**  Is  then  machmaslcal  tMiethevol  " 
Well,  yea ;  pretty  good,  at  least  for  thacomotry 
wUch  Ii  BO  new.  We  hara  aoDe  fine  mnsldaBs  In 
the  West. 

A  good  knowledge  of  mouc,  genially,  good  hn- 
mor,  knowledge  of  human  oanne  and  "soft  sawder," 
and  untiring  eoergy  are  aaaential  to  snooead  here,  and 
with  them  one  may  do  well,  as  the  abore  (which  is 
the  aetnal  week's  worit  of  Oe  writer,)  wiU  show. 

Dna  FnaisoHiTttTs. 

LuBOK,  Iiu  •  The  Kendall  Co.  Mnsical  Union 
held  their  third  meeting  here,  commencing  Dec  6, 
and  oontinning  tiuree  days,  under  the  direction  of 
Hr.  W.  8.  B.  MatiMwa.  Aurora.  At  tiie  concert 
on  Thoreday,  the  Union  sang  diomses  from  "  Mea- 
aiah,"  Moiait's  "  Gloria  "  from  the  19th  Mass,  aod  a 
part  of  Boot'a  cantata  "  DaniaL"  The  Union  wfil 
meet  at  Oswego,  Jan.  8.  8. 

Cbioaoo,  Dec  18^The  Benefit  Ooneert  of  dw 
Great  Weatara  Band  on  the  9tfi  of  December,  calla 
for  a  sboit  aotko  in  yonr  Tahtable  p^Mr,  as  it  was 
the  fliat  concert  in  which  our  "home  talent"  dared 
to  present  a  niscellaneooa  programme  of  entirely 
fint  daas  maslc.  Hera  It  la: 

»A>B  1. 

1.  Ontton,  T^Mhliww.  WHMr* 

I.  rwpltt^lite  BmOwtmi. 

9.  MCttaiae.  in^»mn«r  K%htfi  Prmm. . .  .W^ihTnliit , 

4.  MnAB  

9  AM  a. 

1.  9th  SraphOBfa.  

X  bmndl  to  tba  fciHt.  IU*«lMni  vUh  hNaa*. 

5.  hotadft  fbr  Um  tIdHb  

4.  BoWa'a  Aonu  fMm  Hatla  dn  Void  IkTvbew. 

The  orchestra  unmberod  thirty  musicians,  and  per- 
formed throoghont  wdL  The  Sbndelaaohn  Sodety, 
whM  last  year  confined  itsdf  to  mala  chomses,  hare 
for  this  winter  inyitod  Udiee  also,  and  number  now 
some  fifty  singers.  They  song  Mendelssohn's  49d 
Fsaba  exoeedfaigly  well,  the  aoloa  being  taken  by 
Hrs  Knottnx.  a  nendiar  of  tiie  Sodety.  Idgfat 
and  ibade  ww  wdl  jmsenred ;  the  fugae  too  went  in 
excellent  time  without  bdlag  bvtied,  as  Is  nsaally 


the  caae,  and  the  oreheatra  sostained  the  ehonuea 
and  aoioa  In  a  mortdan-like  manner.  The  gentle- 
man gara  na  a  taste  of  tbdr  last  year's  praetioe,  by 
die  performance  of  UaadelaBohn's  "  Farewell  to  die 
forest,"  iriildi  wont  widi  a  precMon  diet  apoke  w^ 
for  dnir  training.  It  was  recdred  with  hearty  ap- 
plause by  the  aadlenee.  Some  of  our  city  papen 
found  it  indeed  neceasary  to  "  pitch  into "  such  an 
attMgpt  at  a  claarical  concert,  and  "  mnsical  aagges- 
tions  "  on  tiie  one  hand,  and  respectfiil  silence  on  the 
other  were  the  conieqaenee,  but  we  are  glad  to  know, 
that  the  memben  of  choms  and  ordiestra  are  will- 
ing radiw  to  gire  concerta  "  few  and  for  between  " 
to  andiencea  which  will  pay  tiieir  expensea,  and  con- 
sent to  be  "bored  by  an  orerdose  of  claarical  murie" 
thanlto  cater  to  the  public  taste  for  the  sake  a  few 
doltan  in  didr  podcsts. 

We  had  also  two  opera  compantea  here  during  the 
last  week.  The  Pakodi  troupe  performing  at  Me- 
tPOpolHan  Hall,  and  the  Estcott  troupe  at  M.  Tick- 
ers theatre,  both  with  good  ancceia.  The  Mandela, 
sohn  Society  we  lean,  are  hard  at  work  on  MendeU. 
sohn'a  "  Hymn  of  Pntisa."  Success  ta  them  I 

a.  w. 


:'b  loimml  of  ^nsic. 
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Muno  n  mfl  NinnB.— Rnn-put  Bong,  fbr  Han's  yrAom^ 
"Bt«idOTit>i8oaf,(J>«t  UhT MM  (mm  JfafM),  brMmMta- 
Mn*,  Ikom  DUMB  Oo.*!  odlUon  of  UtmMmobn'it  Fart- 
SoiWi,  with  vorti  toHsbM  br  J.  0.  D.  VMlur. 

Baond  ICelodiei  By  Baeh. 

Jomi  8b.  Bacb  :  Sigit  A\nfi>r  on  JOo  Toict,  fton  milOM 
CutetMftDdHMM;  til*  PiMto-tbrt*  Mmi|tawit  Km- 
snVURt.  (Boaton,  OllnrMtsoBft  Co.) 

Having  already  spoken  of  the  rare  interest  of 
this  publkatkm  in  general,  we  have  now  a  word 
or  two  to  add  respecting  each  of  the  dght  songs. 

No.  1  is  a  lai;ge,  rich,  noble  melody,  full  of 
soul  and  tendemeaa,  and  clothed  with  an  almoet 
orchestral  wealth  of  most  suggestive  and  select 
harmony,  to  these  words  (cloaely  imitated  from 
the  German) : 

Wen  done,  ye  good  and  foidifol  aerfants. 

Whom  Ood  hath  called  to  homes  above  I 
What  eardily  crown  so  wntfa  posaesaing  1 
What  weal  A  of  everiaating  bleaalng  I 
And  alt  Aom  An  whoae  name  is  Love  1 

We  italicize  Hxm^  in  the  last  line,  becanse  the 
mnaxs  marks  it  so  feelingly.  These  aongs  are 
full  of  Boeh  Bgnificant  heart  interpretations  of 
impwtaat  words. 

The  fint  thing  tliat  strikes  one  in  this  peee  is 
the  wwdrons  beauty  and  richness  of  the  aecnn- 
paniment,  which  jHvlndes  with  the  prind  palmo. 
tive  at  Bome  length,  with  great  breadth  of  har- 
mony, moving  in  double  thirds  ao  balanced  that 
that  tbey  only  enrich  and  do  not  cli^,  and  after- 
wards supporting  or  alternating  with  the  voice  in 
the  most  felicitons  manner,  so  as  completely  to 
Invig  out  all  there  is  in  the  musical  idea  of  the 
whde  whicli  could  not  nog  itself  out.  Hie  wide 
intervals  make  it  difficult  to  play ;  but  one  cannot 
help  getting  enamored  with  it,  and  trying  to  mas- 
ter it,  and  finding  real  satiaftMition  in  eo  trying, 
even  if  he  tmly  partially  mcoeed.  Oliere  are 
two  or  three  passages  in  it,  where  yon  would 
think  you  were  listening  to  a  very  fall  piano^wte 
ami^jement  some  Beethoven  symphony. 
And  there  is  another  |Aaee,  near  the  end  of  the 
song,  where  the  harmoay  is  thuued  ont  to  a 
mere  sketch  and  the  upper  parts  only  are  left 
hanging  in  tiie  air  and  flmting  away  with  an  ethe- 
nal  delieaoj. 


But  do  not  think,  becanse  the  aecooipwini«rt 
is  so  much  (thanks  both  to  Baeh  and  Robot 
Franz),  that  the  voice  part  is  subwdroate.  By 
no  means.  A  more  original,  niarebeantifol  coo. 
soling,  tender  melody  is  not  to  be  found;  ht 
one  more  large  and  noble  in  its  fnm,  or  moie  la. 
tive  to  the  voice.  It  goes  like  a  wim  ud 
strengthening  cordial  straight  to  Ae  heart 

No.  2.  CVadZr  Sbn^,  from  tiie  Christmas  Orato- 
no :  «  Shtmber,  mjr  darling,  O  tweet  hetkynttt 
Darhws  $haU  fitefeom  ur  off  «fa     wahn^ /• 

A  stnin  of  dd  Oennan  ehildEke  piety,  nmg 
to  the  Christ-ehtld.  Tins  will  be  die  mart  gene- 
ral ftvorite  of  the  eight  It  is  indeed  a  torelf 
tnne,  as  fresh  and  icnocent  aa  duldbood,  and 
sounds  as  modem  and  as  fine  withal  as  if  some 
spiritual  Chopin  had  conceived  it.  This  resem- 
blance is  sore  to  be  folt  in  some  of  the  delicate 
and  rare  modulations  of  the  hannony.  The  ao- 
eonpanimrat  is  bnilt  fbr  die  moat  part  npoo  a 
drone  baas  which  rocks  np  and  down  an  oetave 
on  the  same  note  through  aiiTeral  chorda,  wlule 
the  upper  parte  flow  smoothly  alot^  with  the 
voice  part  or  enrich  it  with  contraponlal  inuta* 
ti(»i8.  And  how  charming  the  melody  1  enteriif 
softly  on  a  sustained  monotone,  and  then  dn^ 
ping  sinmbrously  down,  by  an  unexpected  mcpdn- 
lation,  upon  the  next;  brightening  into  fredi  en- 
tbunastic  feeling  with  the  hopes  excited  by  tbe 
second  line :  Darkmsg  shall  fiee  from  vt<Jl  with 
Ay  vxUdngi  The  theme  flowers  ont  into  sodk 
fineness  Of  omamentid  paasage  woric,  veiy  natu- 
rally and  ezpreasively,  towards  the  end.  The 
nnmeroos  returns  of  tiie  leading  thoof^ht,  in  tliii 
as  in  No.  I,  are  always  gratifying,  nev^  tediota. 
Surely  there  never  was,  before  or  nnce,  so  exqui- 
site a  cradle  song. 

Na  8.  Air  from  the  mass  in  6  minor,  to  Latin 
words:  DonuMT^Rwugetdtel  . . ,  AymaDti,ifn 
iollis  pecetUa  mtmdi!  This  is  in  a  very  different 
style ;  as  beautiful  and  noble  a  piece  of  sustained, 
flowing  Catholic  church  melody,  as  we  have  ever 
heard.  It  has  the  grace  c£  Mozart,  the  richnea 
in  modulatioo  of  Beethoven  or  Schubert  or  Cber- 
ubint,  and  a  depth  of  religboa  feelii^  wh^ch  ve 
donbt  if  one  would  find  exceeded  in  Palealriaa. 

No.  4.  Air  from  a  Cantata,  on  a  grave  theme, 
couched  in  strong  M  Calvinistic  worda : 

Uoitala,  tmtt  this  wondrom  men7. 

Lest  In  sin  ye  surely  die, 

JUat  ya  pariah  utterly  1 

Mortal  works  and  mortal  thooght 

"Win  with  Ood  avail  ye  nought ; 

Bom  in  sin  is  ev'ry  creature, 

Er'ry  booI  is  lost  by  nature ; 
Faith  alone  our  souls  can  lave, 
And  from  awift  perdition  aave ! 

Pretty  strong  tiui  I  Decidedly  amaeUng  of  a 

creed.  But  Bach  accepts  with  cUldfike  pkltf 
the  Jbrm  of  faith  given  him ;  tbe  ^tirit  in  whidi 
it  lives  in  him  we  mnst  seek  in  his  music.  Hie 
melody  here,  a  serious,  pleading  one,  in  £  minor, 
is  all  love  and  unspeakable  tenderness.  It  is  a 
most  beautiful  and  feeling  atrain,  foil  of  the  ten- 
dereet  concent  Ibr  anothmr's  aoal  in  danger. 
And  with  what  a  shuddering  accent  tbe  dangers 
are  hinted  on  the  words  "  periah,"  "utteriy," 
••perdition,''  &c  I  Yet  how  the  sweet  ^tpeal  of 
love  prevails  I  Frans  has  shewn  the  finest  AiB 
here  in  tiie  manner  in  which  he  has  reyodnced 
Baeh^  ptdyi^boiioiu  harmony. 

Na5.  neMenddamm:  BmeiWintaAMe. 
Thii  we  imdentuid  to  be  Trm^a  own  fevorite 
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uooDfE  the  ^ra.   It  is  eertwnlj  the  most  peculiar 

and  original,  especially  io  its  sjmcopated  rhythmi- 
cal stnictare,  of  alt  the  regular  melodies  we  erer 
met ;  the  most  elaborate  and  the  most  difficult  of 
the  lot   After  a  sinj^larly  effective  Vit  of  Eeci- 
tative:  **  Tlu  HmMcoma^  bAeld,j/mtr  Kingt^ 
peant   HeealU;  OUtigernot;  arite  yenowand 
speedily  go  forth;  kasie  tckere  tke  voice  tneileM  ;  it 
sioHW  tie  tooy,  ttsiouw  the  light,  wherebg  yon  bli*»- 
Jul  fieWtt  of  glory  aii  shining  we  may  see  before 
us*  the  song  theme  is  taken  up  in  two  repeated 
rtnuos  of  wBtnunental  qrmpboayt  and  then  the 
Trace  enters  upon  a  long^^rawn  melody,  whose 
synct^ted  accent  and  phraang  will  seem  rery 
strange  at  first,  but  will  continually  win  upon 
one,  if  it  be  rightly  sung.   The  words  are  these : 
Come,  sD  ye  repentant  sinners, 
Of  the  gl<Hioa8  pri»  be  winners, 
1^  your  Savionr  calls  and  cries ! 
Ta,  like  sheep  astray  who  wandor^ 
Cast  ye  off  your  dnftd  slumber. 
Heed  this  edling  from  the  sklee  I 

The  mnrical  declamation  in  «11  this  is  most 
perfect.  We  would  give  something  to  hear  it 
well  sung  and  well  played  in  a  concert  room.  It 
would  be  a  new  revelation  of  melody.  Beetho- 
ven alone  ofibn  mch  wtmders  of  modnlatiMi  as 
occur  in  it.   Hus  is  in  every  sonse  a  great  song. 

Na  8.  **0  man,  in  sin  no  longer  languish."  A 
song  of  terrible  beauty  I  "  The  wrath  to  cwne" 
is  foreshadowed  in  it  with  such  wild,  energetic, 
nervous  accent,  such  ponderous  tread  of  stately 
and  naearthly  hannony,  and  soeh  vivid  imagery, 
where  Ae  mnnc  ahnost  tonu  ni^e  words  into 
[Hctares,  as  one  hardly  expects  to  find  outside  of 
the  finale  in  Don  GtovannL  Yet  the  same  plead- 
ing tenderness  prevails  in  iL  This  is  one  of  the 
least  difficult  of  the  airs  to  accompany. 

Na  7,  is  a  cheerful,  evea-gwug,  hearty,  stnmg 
didactic  strun,  which  takes  you  up  in  the  most 
ample,  sociable  manner  in  the  world,  and  carries 
you  along  with  it,  through  a  pretty  brisk  (Attdan- 
te  eon  moto )  and  long  walk,  with  ever  deepen- 
ing delight.    These  are  the  words : 

A  lift)  devout  uid  failhAil, 

A  heart  sincere  and  tnitfafdl. 
Shines  clear  'fbre  God  and  man  alway. 

The  Christian's  wajs  and  doings, 

ffis  eomingt  and  bis  goings, 
Should  all  be  open  as  A*  day. 

miere  is  an  tdd-tashioned,  quaint  nAiveti  in  the 
oue  melodic  figure  which  la  wrought  all  throogh 
tin  accompawnent,  with  perpetual  imitations, 
a  happy  broaik-4!ko  attendant  on  the  vocal  mel- 
ody. It  is  marvelloua  bow  much  alike  it  ia  at 
every  st^,  and  yet  how  always  new  in  interest. 
This  too  is  one  o(  the  eauer  ones,  both  for  nnger 
and  player,  bating  a  few  roulade  paasagea. 

Nou  8.  WiA  irembUng  step*^  {fe.  A  most  charm- 
ingly intricate  web  of  harmony,  in  which  the 
w<Mce  is  aa  one  of  the  aeveral  instrumental  patti 
which  are  so  curiously  woven  together.  IMfficult 
therefore  {of  any  singer  to  read  at  sifiht ;  for  the 
accompaniment.  Instead  of  helping  tiie  vtnce  by 
keeping  the  |»tch  in  mind,  is  apt  to  bewilder,  un- 
til the  thing  is  thoroughly  taken  in  and  mastered 
as  a  whole.  Tet  it  is  an  exquisite  song,  as  tmty 
ezpresrive  as  it  is  artistically  wonderful,  and  fully 
conveys  all  the  **  trembling "  and  all  the  Chris- 
tian assurance  of  the  words : 

With  trembling  steps  I  groped  in  blindness, 
Bat  Jesus  looked  on  me  in  kindness, 

And  to  the  Father  leads  me  on  I 
When  loads  of  rin  wwe  on  me  wrighing, 


Thy  voice,  my  Jmos,  cheered  me,8a7hig 
Thy  love  for  me  enoagh  hatfl  done  I 
We  look  forward  with  much  interest  to  the 
succeeding  sets  of  Robert  Franz's  arrangements 
o(  aira  by  BacK  The  next  six  or  eight  will  be 
fbr  a  bass  vinee.  Stqirano  tin  and  tenor  aira  will 
follow. 

Conoerta. 

Mendblssohst  QniOTim  Club.— A  fince 
Bnow-stnpi  tlunned  the  andienca  last  Tneaday 
night  The  absent  ones  lost  mneh,  ftv  not  only 
was  it  an  excellent  programme,  but  ever)'thing 
was  played  uncommonly  welL 

1.  Qnariet,  tn  E  flmt,  op  13  HandelMohn. 

IntradoBtlvB  Md  AUecro— CWiMMtta— AdHi»>  sad 
flMda,  Alkgro  tItcm. 

5.  nntMoTCMnkflnBthftOluMCOBSMtolaO 
nriaor.  Louis  Spohr. 

Shoaml^aD. 

V  nlMr  QonM.  Beethorwj. 

4.  Aia^o  (Sod  wmn  Um  BMpoor)  wMi  T«rfttlou, 

froa  tka  QbwM  No.  77  BxjAa. 

ft.  QalsM.  Ho.  4,  lo  Oninor  MoMit. 

JUI^ps-lllBwtlo—Adiiflo— flute,  and  Al- 

liftO. 

That  Quarts  by  Beethoven  grows  upon  us ;  yet 
we  would  lain  understand  it  better.  It  b  ex- 
tremely interesting.  That  by  Hendebsolm  is 
always  welcome,  especially  the  quwot  littie  ftiry 
Canzonetta.  Ha^^u's  skilAit  exhaustion  of  his 
subject  in  those  Variations,  old  story  as  they  arc, 
struck  us  witit  new  interest, — perhaps  becniise 
they  were  played  so  well  Tko  Quintet  by  Mo- 
zart, his  finest,  was  rendered  to  a  charm,  and  is 
Mie  ut  those  things  winch  we  shall  never  weary 
of  hearing.  The  clarinet  piece  had  all  the  Spohr 
characteristics,  in  parts  very  graceful,  in  others 
not  cmly  raanneriitte,  but  wedcly  atrtviqg  after 
strange  elfteta. 

OscHBSTSAL  UiTiOK,  —  The  Muflic  Hsll  "Fairs" 
still  keep  the  Afternoon  Concerts  banished  to  the 
Tremont  Temple.  Last  Wednesday  the  andience 
was  large,  and  tiie  orchestra  sounded  remarkably  well. 
Here  is  the  programme : 

1.  Brmfiioaj.   Mo.  ft  Vamt*. 

%.  Waltt.    BartrmsmBton  SttsOM. 

8  Omtm    8k«>  of  CoflBth  iMtai. 

4.  VkvoritoPolkR.  /.  BInmi. 

ft.  rinmte.  BMUOUid  Jnltetts  BtlUid. 

6.  HlMrm*.  Trontor*.  TwdL 

7.  Waddhw  UnA  XnidilHOhB. 

That  Mosart  Symphony,  wiUi  its  stately  Allegro, 
its  beanUfal  Andante  con  moto,  its  lively  Minaet  and 
Finale,  seemed  more  deligfatfiil  than  the  fii  *t  time.  It 
ii  a  Kreat  addition  to  the  repertoire.  The  Walts  and 
the  Rosfiini  Overture,  are  both  Interesting  of  their 
kind,  and  were  rendered  so  ^isctively  that  no  one 
failed  to  listen  eagerly. 

-  These  "free  and  easy  "  Concerts  are  doing  mach 
for  the  eoltivation  of  a  taste  for  good  instrament^ 
mosic.  The  art,  or  sdenoe,  of  rii^tly  mingling  the 
denunts  of  a  varied  programme  ia  not,  to  be  snie, 
ahrays  understood,  or  one  of  the  easiest  thhigs  to 
praertee.  Hera  is  a  comrannkariM  whidi  we  have 
recdved  npon  the  snbjee^  to  which  wa  willbigly  give 
place ;  but  we  suspect  Ae  writer  attribolas  to  ICr. 
ZaasAHx  a  rosponsibiliQr  whidi  does  not  belong  to 
him  in  the  matter  of  the 

Aflmoon  Piognunnuii 

Mr.  Editor, — I  am  sorry  that  BIr.  Zerrahn  has 
fonnd  it  necessaty  to  depart  from  the  practice  of  giv- 
ing tirst-rate  programmes,  widi  which  he  began  the 
present  soaBon.  I  went  ten  miles  last  Wednesday  In 
the  face  of  the  storm,  expecting  to  bo  paid  for  it  by 
hearing  a  really  good  concert  When  I  saw  Haydn's 
name  at  the  head  of  the  list^  I  rnnst  own  to  a  litda 


f^ing  of  disappointment,  because,  although  I  eqjoy 
hii  music  very  highly,  I  ei^oy  Mosart  and  Beethoven 
still  more.  Still  I  fbnad  no  fult  with  that,  and  Mt 
thankful  for  the  opportunity  of  bearing  Fadier 
Haydn ;  and  here  I  was  gratified  by  finding  It  one  of 
the  richest  and  most  beantifnl  of  Haydn's  Sympho- 
nies. "Bat,"  I  said,  "surely  this  light  symphony 
must  be  balanced  by  Egmont,  or  the  ZaviierftKe,  or 
Obtron.  No,  my  eye  taW  on  a  dreary  waste  of  Sinuiss, 
Lumbye,  Yerdi,  and  Ftotow.  Now  I  am  tndy  cath- 
olic in  my  tastes,  and  confess  to  a  hearty  (mj<^inent 
of  Straass'  wallns  and  operatic  arrangements.  But 
I  must  say  that  when  a  man  wants  a  piece  of  good 
roasthaer,  he  b  ra^or  diBanKdatod  to  have  nothing 
placed  beftne  him  but  syllahnba  and  macaroons.  I 
know  tiiat  in  these  aftnnoon  eoncMts  we  havea  com- 
iwomise  [between  Ae  lovers  of  classical  and  of  light 
music,  and  I  should  be  well  satisfied  with  two  solid 
classic  {Hflces  —  so  mnch  I  think  we  have  a  right  to 
expect.  If  it  is  neeessary  to  cater  exduslvely  for 
one  taste,  I  think  Mr.  Zerrahn  will  find  it  for  bis  In- 
terest in  tbe  long  run  to  satisfy  those  who  love  dassi- 
csl  mnsio ;  fbr  they  are  dw  onea  whose  tastedoes  not 
vary  with  every  season,  and  who  are  not  prevented 
by  a  storm  from  gdng  several  miles  —  as  I  know  oth- 
ers did  beside  myself  last  Wednesday — lAen  tfwy 
know  thm  is  good  anrie  to  be  beard. 

Torn  truly,  A. 


lluioil  GhiMihat 

To4nflirrDw  will  be  Christmaa,  and  Ae  Handel  and 
Haydn  Sode^  will,  of  eoone,  eeMnala  h  In  the 
evening  by  a  peiflmaanoa  Ae  "  Meariah."  And 
how  can  one  pass  a  better  Christaus  evening  than 
imder  Ae  inspiring  sound  of  Handel's  mighty  dto- 
mses,  and  sonl-comforting  airs.    The  Mnsic  Hall 

will  of  oonise  be  crowded  Mr.  Zxsbahn 

means  to  give  us  the  glorious  Seventh  Symphony^ 
and  Meyerbeer's  Pard(M  de  Ploermd  Overture,  in 
which  Is  introdaced  the  novelty  of  a  choms  behind 
Ae  scenes  —  a  striking  composition,  it  is  said— at  liis 
next  Fhilharmoic  Concert   The  time  is  not  yet  fixed. 

Hie  letter  of  our  Vienna  oonespondent  on^t  to 
have  readied  us  anon  A  ago,  in  thesamebadgetwiA 
Ae  **Dlarist"  We  have  to  pifait  boA  after  mm 
recent  eommaafcationB  from  tbe  asms  writata,  at  else 
caned  them,  which  wonld  be  a  loss  to  our  readers. 

A  Bostonian  ia  Fuii,  writing  to  tiie  TVnnser^, 
says: 

So  mndi  fbr  Ae  shoes, — now  for  the  opera ;  and  I 
only  wish  you  and  all  mosic  lovers  were  here  this 
week  to  go  with  as  again  to  the  little  "  Theatre  Ly- 
riqne,"  where  we  sat  last  night  two  hours  aAer  din- 
ner listening  to  Viardot  in  Glnck's  "  Orphens."  It 
was  the  grandest  lyric  rapture  I  ever  witnessed  on 
the  stage.  The  scene  with  Ae  fUrles,  and  wb«i 
Orpheus  peruses  Ae  faces  of  the  crowd  in  Ae  ElvBian 
Fields,  to  discover  his  lost  Ennrdice,  were  wonderful 
bits  of  pathos.  Yon  should  hear  and  see  Viardot 
She  recalls  BooA  continually.  In  some  of  ber  ener- 
getic passages  it  was  music  in  a  white  foam.  She  is 
the  very  opposite  of  your  pretty,  smiling  sopranos, 
and  she  bo  pitches  her  enAnsiasm  Aat  m  Ae  very 
tonent  and  whirlwind  of  ber  passion,  the  sunlight 
leaps  Arough  Ae  storm  as  vividly  as  the  lightning. 
We  were  enrapturod  wiA  Ais  most  giorioos  genius. 
Tell  John  I>wlght  to  hniry  over  this  way  befoie 
Pauline  Viardot  takes  her  voice  to  another  sphere. 

The  individual  so  kindly  telcfrraphed,  trusts  Ae 
Elysian  Fidds  will  welcome  him  Aere  some  day,  al- 
though he  may  not  "  hnrry  over." 

At  a  representation  of  Mozart's  "  Don  Giovanni," 
a  yoong  coxcomb  hnmmed  so  loud  oertdn  airs  of  the 
opera  as  to  annoy  all  his  neigbors.  An  amatenr,  who 
sat  beside  him,  unable  to  bear  it  any  longer,  said 
aloud,  "  What  a  fool  I"  "  Do  yon  mean  me  V  said 
the  troublesome  fellow  to  him.  "  No,  sir,  I  com- 
plain of  Mario,  who  provenis  my  hearing  yon." 

Accordbig  to  Ae  New  Twk  ^Staati  Zmtmg,  Hiis- 
aicii  MABSCnaaB,  tbe  composer,  will,  after  all  take 
up  bis  residenoe  In  Ais  eonntrv — probably  in  Wiscon- 
sin. He  says,  the  ddtness  of  hto  son  in  Europe  is 
the  only  reason  why  be  is  not  atraady  in  this  roun- 
trr.  m  has  btdy  been  peaalonad,  and  reedved  tbe 
tide  of  General  Mndc  Director.  NotiriAstanding 
sJl  these  tftmtions  pdd  him,  he  insisls  apon  making 
this  eonntiy  his  fhtan  home. 
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Gsmuuiy. 

[Trom  Omwpondnwa  of  Om  London  Hmloftl  World,  Dm.  8-] 

BflXLia,  October  29. — On  this  day  second  87m* 
phoBj  concert  of  the  R07RI  Orche«£ra,  the  chief  fea- 
tore  of  which  wu  the  lamented  Sp<Ar'8  I)  minor 
ijnphoa^.  It  was  played  with  a  wonderAil  amount 
of  feeliiw ;  the  raesBt  decease  of  the  Haater  inspiriiv 
each  and  ereiy  member  of  the  incomparable  band 
with  mora  than  ordinaiy  zeal  and  de«ire  for  peHbc- 
tion. 

Then  the  pOTformance  of  BeetboTen'i  "Dead 
Hardi,"  ht  the  United  Gairiaon  Band,  ander  Hair 
Wieprecht's  dinetton.  TMi  was  in  eommemoratlon 
of  the  late  Lord  WestmoreUnd,  to  whose  seal  for  the 
"  an  divine  "  neailr  all  the  papers  hare  paid  most 
flattering  tribate.  In  art  circles,  at  least,  his  memory 
will  long  be  a^etionately  cberisheMl.  Many  a  gtmg- 
gling  artist  here  laments  the  loss  of  a  generons 
patron. 

Swtdmf,  SOth. — ^Mdlle.  A.  Meyer  gave  a  concert,  at 
irtiich  sm  sang  one  of  Juno's  songs  In  I&uidel's  neg- 
lected opera,  SenuU.  I  emainly  never  beard  her  to 
giMterperihetira.  At  Uabig'sasiialsympbooT  eon- 
cart,  Spohr'*  D  minor,  in  awmorjoM. 

(Moear  Si.-- Orand  concert  in  ttie  Sing-Akadenie, 
oondnetad  by  the  rising  Radecke.  This  was  Ae  Ant 
of  a  series  of  foar,  wuch  this  pofmlar  Z«bw  gins 
asntuUly.  It  boasted,  as  nsnu,  some  novelty,  Mb 
being  Schomann's  masic  to  Byron's  Manfred.  The 
overtore  is  remarkable  for  nothing  bnt  a  species  of 
augmented  mdody,  iriiiah  leares  the  ear  in  a  most 
nnsaliBfliGtorj  slate.  An  intrade,  on  the  contrary, 
which  occnn  later  on,  is  onqncstionably  a  work  ttf 
genios,  and  hence  of  beauty.  It  has  a  most  ingeni- 
OQi  subject,  and  is  treatea  In  a  style  movt  masterly. 
Two  choroMS  iuvcfc  me  particnlarlv  ;  one  is  a  dash- 
ing well-worked  out  choms  (in,  I  believe,  6ve  parts), 
the  other  (Beqniem)  ia  quite  opposite  in  character, 
bnt  not  less  expressive  nor  masterly.  If  Schumann 
bad  bnt  fewer  romantic  notions,  what  might  he  not 
have  accomplished  1  The  performance  was.upon  the 
whole,  flaUy  reoeiTed.  as  noost  things  of  tfiis  mixed 
character  (half  sang,  half  spoken)  soem  to  be.  Her? 
Badecke  treated  us,  moreov^  to  Beethoven's  gk)ri- 
OBB  G  n^jor  concerto.  wUdi  I  need  icareely  add  wm 
Usiened  to  with  breathless  attention,  and  tnmandoiw. 
1  applaoded  at  the  close ;  forming  a  ittUdng  con- 
trast to  the  afore-mentioned  work. 

Nw.  ls(. — Grand  rehearsal  in  the  Sing-Akademle 
of  Bach's  Oiristmas  oratorio,  which,  in  a  purely 
Tocal  point  of  view,  impresses  one  much  ins  fimM^- 
aUv  dutn  the  wondrous  masses  by  the  aana  hand. 

Nov.  id. — Usual  meeting  at  tiie  Sing-Akademle. 
A  mostdelightfal  motette  by  the  venerable  Greil  *as 
long  for  the  dnt  time  for  some  years. 

Nov.  8rf.— Oh,  for  the  power  of  diTisibilityl  At 
the  Opera,  Ami  Juan.  In  the  Sing-Akademie,  grand 
symphony  concert  by  Liebig,  at  which  Spohr  was 
agi^n  venerated  by  the  performance  of  the  Jeaaonda 
overtare.  At  thU  concert  there  was  a  tmata  of  Beet- 
hoven, teored  by  the  respected  director,  Ries  ;  it  was 
6  major  (Op.  SO).  Such  an  event  must  not  pass 
without  the  severest  censnra.  That  the  scoring  in 
Itself  ii  masteriy,  cannot  be  denied,  but,  good  Bm- 
Tcns  1  what  conld  Induce  a  mortal  man  to  take  sudi 
a  liberty  wijh  a  god-like  creation  of  a  Beethoven  * 
On  the  same  evening,  Herr  Edoaard  Ganx  gave  a 
toirie  for  chamber  music  in  the  comfortable  and  ao- 
coostically  agreeaUe  hall  of  the  Enpliadu  Ban, 
where  I  found,  on  my  arrival,  a  large  aiid  fiuhioaaUe 
aadience.    A  trio  of  Weber's,  for  pianofiwie,  violiB 


„  -  -  prograi  

The  sarabande  was  delightfiil-'nar,  endiantuig  I  In 
the  name  of  Fortune,  vriiy  do  ye  Piatds,  Lacasca,  ye 
Collinses  and  ye  Aylwards,  let  such  treasures  He 
buried?  There  is  more  mosie— henca,  elanttag 
pleassrv— in  this  siogle  piece,  than  In  all  A»  "  airs 
with  rariationa  "  that  were  ever  written. 

Fridap,  4fA.— Second  quartet  concert  of  Herren 
Laobe  (not  Lanll  as  it  stood  in  my  last),  Radedn, 
Wtterttud  Brms,  and  a  grant  treat  tt  was.  The 
programme  was  as  foUows : 

■  ikt  mifx.'.  :....|Iimt. 

Ho.  t,  A  «^  i»P-tl)  Muman. 

■  flfti  mi^or  (Op.  1ST)  BiittimB. 

A  comparison  between  the  first  and  the  last  waa 
inevitable.  Mozart  loses  no^ng  by  it  in  my  opin- 
ion. Only  in  fire  and  development  of  ideas  has  his 
mighty  aocoessm- awpassed  him.  Still  Beetbovca'a 
adakto  ii  n  lordy  movaiaent,  the  melody  of  which 
dm  uunoflnl  naatar  Uros^f  hai  pnhBidicd  aa  %  aop- 
rano  solo.   The  words  beg^  '<  Ba  mad  aafat  CWat^" 


etc.  Sdnnnuut's  fendante  was  the  o^y  movement 
thatpleased  me,andsofkr  aslooold  learn, people 
ganenlly.  When  he  wrote  diat,  his  aoni  aeemed  to 
have  been  rerelUnff  hi  the  sacred  land  of  sweet  soft 

melody.  When  he  wrote  the  seheno  be  nay  have 
had  the  tooth-ache.   It  ia  cross  enonfl^. 

SiOtadey,  Uh. — To-day  poor  Mendelssohn's  lament- 
ed death  was  commemorated,  and  that  most  worth- 
ilv.  The  ever  thoughtful  Sterne  took  the  lead,  as  he 
always  does  on  tfaia  particBlar  oocaalon.  His  excd- 
Imt  dktrir  delighted  an  audience  vMdi,  for  botfi 
quantity  and  qtulity  Is  not  often  to  ba  met  widi  here. 
And  then  such  a  tone  of  darkness  prevailed  I  All 
die  ladies  being  clothed  In  sombre  black.  A  bust, 
bedecked  with  unrels,  stood  on  the  very  spot  where 
the  imroprtal  master  himself  stood  and  directed  the 
master-works  of  Bach,  when  he  counted  no  more 
than  fifteen  years  I  Thy  mutstions,  O  Time,  are  in- 
deed incomprehensible  !  The  programme  included 
the  eight-part  Psalm  (104),  with  orchestra;  Psalm 
S,  in  eight  parts,  it  eapeOa  (look  after  it  at  once,  Mr. 
Leslie) ;  the  irresisdble  capriccio  in  B  minor  (sn- 
perbiy  executed  by  Hans  von  Billow,  who  therab^ 
rose  considerably  in  mine  and  everybody  else's  esti- 
madon),  and  thcmnsic  to  WaimtfytM  NaM. 

Sunday.  6(A. — Prelimbiair  rehearsal  for  the  ninth 
symphony.  At  Liebig's,  BeethoTen's  dghth  sym- 
^ony,  and  in  the  Royal  Opera,  an  opera  endued. 
Die  PeejangUeln  Wtlte,  by  whom  I  kninr  not,  ha^i^ 
fonrotten  to  take  my  nsnal  gluice  at  die  "Ktreet 
card." 

Mondam,  7tk. — The  preparation  for  the  Schiller 
Festival  nad  a  depressing  influence  on  the  musical 
market.  The  rehearsal  at  the  Sing-Akademie,  as 
well  as  duu  of  die  Bach  Society,  bodi  thinly  attended. 
NeverAeless,  a  new  star  at  KroH'a  establish ment  at- 
tracted a  goodly  assemblage  of  coimoisseun.  This 
was  a  young  Polish  violinist,  by  name  Lotto,  who.  ao 
flir  aa  I  can  learn  from  judges'  who  have  heard  him 
play,  will  soon  take  a  splendid  posidon  in  the  musi- 
cal flrmunent.  His  execution  is  nid  to  be  superb ; 
I  could  not  (most  unfortunately)  attend  ;  his  musi- 
cal knowledge  ia  exiendve,  hia  maniMrB  nnasanming, 
and  his  taste  mnmd.  Be  played  Hendelssidin's  con- 
certo with  a  Aucinadng  grace  and  ease.  After  all 
this,  BM  to  ^onr  laurels,  M.  Wieniawski!  Speaking 
of  violin  vi!rt«oii,  teninds  one  of  poor  Wolff,  with 
whose  masterly  playing  I  was  completely  captivated 
last  Christmas.  Some  ugly  Zouave,  fit  for  strata- 
gems and  ap(dls,haa  put  out  the  fire  of  his  artiade 
aplrft.  He  was  "summoned  "  by  his  Austrian  gov- 
eminent,  sent  off  to  the  seat  of  war,  and  died  the 
deadi  of  B  hero  at  SoIfoHnoi 

CoLoomt. — A  literarf  and  mnitical  entertainment 
was  given  at  the  Gfltaenieh,  on  the  lldi  tildmo,  in 
honor  of  the  Schiller  Festival.  After  an  excellent 
prologue  by  Guitave  Pfarrius,  and  the  ceremony  of 
crowning  Sdiiller's  bust,  Mendelssohn's  An  die 
Kfbitder  was  given  by  the  Cologne  Mbinergesang- 
Vwein ;  Herr  Ferdinand  HiDer  improvised  an  admi- 
rable accompantmeot,  on  the  pianoforte,  to  a  redta- 
don  of  the  "  Btitgschaft;,"  by  Wolfgang  Mailo- ; 
Herr  A.  Pflti  sang  "  Die  Sehnsucht,"  for  tenor 
voice  and  orchestra,  by  Andreas  Romberg ;  and  the 
second  part  consisted  of  the  "  Glodie  "  (br  the  same 
Romberg),  under  the  direction  of  Herr  Frus  We. 
her.  The  solos  were  ailottad  to  amatsnn. 


St.  PBTBaSBUBa. — On  the  3d  of  November,  Mad. 
Chartoo-Demear  sang,  before  the  Court,  at  Oats- 
diina,  the  first  two  facts  of  La  SonnanAula,  and  Mad. 
Nandei^Didite  the  rondeoM  at  the  Itatiam  in  Abftri, 
Let  BwimHoU  ia  annonnced  for  the  and  of  the  month , 
with  Mad.  I«gnin  (Valsndnal  and  TsmbeiUk 
(Raoul.) 

The  papers  have  publlAed  the  rales  of  the  Rus- 
rian  Mnaicd  Sodely.  sanedoned  on  the  1st  May, 
I8S9,  by  the  Emperor.  The  object  of  diis  society 
— re-or»nized  on  the  model  of  the  Symphonic  Soci- 
ety, wUch  existed  up  to  IS47— is  to  develope  in  Rus- 
sia the  principles  of  music  and  to  spread  a  taste  for 
die  latter.  Accordiim  to  parsgrapha  S  and  7  of  the 
mica  of  the  Society,  1 :  tan  Symphooio  SeirhK  will 
be  given  everr  year,  at  which  &ims  die  members  of 
die  Sode^  will  exeeuta  die  best  productiens  of  vocal 
and  instmrnentiU  music,  sudi  as  aynphonias,  over- 
tures, oratorios,  cantatas,  &c. ;  and  3 :  the  Society 
will  also  give  Rosdan  composers  an  opportunity  of 
prodndng  dieir  own  wotks,  and,  in  proportion  to  the 
mereaae  of  its  resonrces,  It  wiH  distributo  varions  re- 
wards to  cndi  pmona  aadmUaidiibit  peenliar  talent, 
both  in  oompiisidon  and  encndon,  either  of  vocal 
music  or  of  instrumental  rauric,  no  matter  on  what 
instmrnent  The  following  gentlemen  have  been 
elected  directors  of  the  sode^ :  Count  M.  Wielhor- 
aky,  Uessn.  B.  Ej>lo«iTofi^  A.  fiAbenatein,  D.  Kan- 
dunsk  and  D.  Staaam'. 
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PHMUked  hr  Oliver  OIimm  fc  C«.  * 

MtMH  sr  HAiL.-41aa«tttlM  of  Msarie  m  MHriMt  k. 

and  npfaUtr  of  Mu^ttoB  m  nmSnbb  nl^  T 
KMt  &XtMua»  «iU  And  tha  mod*  of  Mnm^  ' 
eoDVoBknee,  bat  «  MTfng  of  ttqwaw  h 
Booka  eu  also  b*  MBt  b7  dmlA,  Mm  rrtuflS^Kl: 
onDM.  TUi  KppUw  to  may  dMftDM  ute  thM  - 
mUm;  b«jaii«  (bat,  doobhtb*  above  HiN. 

Voeal,  wltili  PUao  Asoompaaiment. 

Thy  charms  my  memory  haunt.  Ballad.  Udq,  ss 

Boss  of  the  Alps.  -        "  k 

Two  of  Unlaj'i  lat«rt  ud  bMt. 

The  Ocean  is  my  home.  L.  0.  Emrmn.  31 

A  yntly  aad  vbttsd  8nw  sT  lbs  8«. 

AHa  Tito  oho  ranid*.  (TodiyKfc.)  FronTcr- 

di'i  JfesMB^"  ss 

Tolta  la  terrea.   {Vft  up  thine  gaae.)  " 
Horro,  ma  prima  in  grasia.   (I  die,  bnt  flist  ii 
pity.  "MadetiBu&."ti 
Three  mm  songs  tmn  thb  o|Mm,  wMeh  k  stadM 
with  fHU.   The  moak)  to  the  ^*  Haslud  BaJI "  writtv 
Ibr  tb«  Ijrio  Rtaf*  of  lUij,  U  ilfht  tbro«ch<mt  am- 
Ug  In  pelat  of  dUBcmlty  ntawt  to  "  Trwtsfc." 
two  taat  at  Uia  abm  na»d  aoaf*  «n  ftw  npnao 
voioa,  the  flnt  a  spartlfng,  Uv^  MBpoiltba  b  In. 
do«rm,tlislMtab«ntt(Hl  Ps^.  Tto  8n«  ^Ib 
thy  1»  "  Ii  fcr  Baritops,  aad  ^alN  iftnlis. 

Dreanu  oS  youth.   Song.  O.  W.  Sbetlm. 

PliMiiis  and  Msy. 

Wishing.   A  nursery  Song.  P.  BatA.  IS 

ndibqpthli«M«  Hub  what  It  purports  to  b*,a 
■ong  Sir  lbs  aatsnj.  IIm  mwdo  it  AumlBg,  nd 
wU  And  (rMt  ftror  with  tbMt  wfas  an  ifnnhnl 
With  TMibNt<s  or  Kitotoa's  efaUdna's 


My  heart  is  and  and  kmely.       W.  R.  DmfiUr.  SO 

Jl  Mr  soi«,  wtateh  nahs  «Uli  Iks  b«t  saMpaWoH 
•f  lUs        sstsansd  wittv. 

Leaving  ^kus.   (Voo  mfllDem  BeinU.)  Tjie- 
lese  Air.  IS 

Of  sU  TfTOleM  ndodhs  tbto  Is  the  pntttwt  ud 
known.  nwQarmu  words  ■rain  thooiliiMldUMt 
ana  thoSnill*  vMlDB  toUthMaB*  Mtasri, 

InStrmnantal  Xosla. 

Twilight  Reverie.   Tremolo  on  the  melody  "Bi 
pescator  ignobile,"  in  Locreaia  B<Mrgia.    Berg.  35 

This  skvor  wiIIm  and  axeoBoBt  pliakt,  wbav 
ehaimlns  eoaapoolUaas  aro  teUy  bcMSitag  BMir*  pep- 
nlar,  hao  olothad  this  gtn  ct  melody  la  seeh  a  b«a- 
tifnl  and  brillkat  garb,  that  II  ta  pooiHvrijr  MlgM 
to  pkj  this  plioo.  It  win  bav*  a  tmm. 

Handel's  Dead  Ifnreb,  for  fonrlMB^  aUoak.» 

L  vwy  eompMa  smagwnsnt,  aa  ftalt  aad  toMls 
th>  pkae  fcctawMadsriS. 

Gipsey  Polka,  for  six  hands.  7*.  BiitdL  90 

yvTvmtuttxmeUtm-  IlMKnaii|SBMatta«9. 

Anbunn  Polka.  J.  V-  FlagU  S5 

Fannie  Polka.  R.  H.  Grtm.  10 


MoBBt  Vemon  Folkn. 
FnttrsadMV. 


A  V08  itnssN.  SS 


Books. 


CoircoirB's  Finr  LnHOira  la  Sfaigiag  for  As 
Middle  Beglatv  of  the  Voke,  wiA  as  aooom- 
paniment  for  die  I^nofinte.   By.  J.  Concooe. 
Complete,  Clodi  Bound,  ts,00.  In  two  parts, 
each  1^ 
1.  now  aai  eoopWtv  odttton  of  a  valaaUo  work. 
Ibo  OoMilNoo  on  Uw*t  c€  Um  Aeadsmr  tf  Itos 
Arts,  mneh  lulitots,  nportal  «■  tUs  beokao  M- 

lows:  '•IhoMladylslBnriaUyTanao'^i^'^ 
tto  hUMor  throvchentablymnagod.  BIcmOV 

Oharnblnl,  Bortinl,  Anba,  atl«T7  aui  OuafDla. 
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BOSTON,  SATURDAY,  DECEMBER  24,  1859. 


Butrnetor  of  the  TioUii}  Piano  6  Haimony, 

AMiM,  UBatoB  Mm*. 


J.  a  D.  PABKEB, 
airtruBtcr  of  th«  Ttmaatagtrnt  Ocsan  and 


WIIiIflAK   H.  80Kni.T8B 
•im  BKumnox  ox 

l^M  "nolui,  Fteao  nd  tbe  Thoorr  of  KwiB, 

lAtaM  «t  hit  smUhw  lfi6  Hunkon  Atww,  or  U 
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axamtm  ATOxrero  bkndsi.abi 


THI  PUHST,  ntpaetfnl^  mbobbM  tbkt  h»  !■  Jbndnc  k 
OtaM  te  Udki,  Md  wiU  gire  taatnwUon  in  tU  TImoit  of 

Alt  flf  OoBparitfoD.    SBhcln.  preparlnt  Ihr  ftwfiWiK  — < 

CUoteliiff  JbaaM>,iir«k<HlNrSUna*Oo>».  SH 


A4itaH^  wriU  Ootobw,  Bt  IfaMn.  Ohktatiis  &  Bhm' ;  lAiiN 


W.  8.  MAOXm, 

MUSIC  DEALER, 
 BocmaraE,  w.  t.  

(MtMloa  ar  tha  T«Im;  0<mpodtfaw,  aai  Motel  Am- 


t  OaUtcm  StMt,  or    tbaHiMla  StoiM. 


IrfhpM,  Ho.  4a  AatttOi  Btmt. 

OBOBOB  WIZ*ZiIAK  WABBBB. 

OROAlfJBT  OF  ST.  FAWB  CHURCH, 
ALBANY,  K.  T. 


ADOIiPH  KOUUBItOOK. 

SKTimmtStnit. 


OBO.  Is.  BABOOOE, 
TOCHER  OF  THE  PIA^-E9£TE. 


"  o.  B.  Biu>  w'ii7 

TSAOOSm  or  PIAS^O  «e  OBIMJr, 
AMmi,  m  cr  Sn  V>AlqttMt  stmt. 


HUGO  IiBOBHABD. 


BZ>W1B  BKtrOB, 
TmAn  mt  lbs  Plw— -K»r«#  —J  ataslBC. 

848  BOOM.  BOWPQIM  8TRtrr  CHURCH.  

G.  O.  OLAPF  *  OO. 

SHEET  MUSIC^^USTO  BOOKS, 
60  Ooort  8tr«et,  oorner  of  Oornhlll,  .  .  Borton. 


t?OSTON,  MASS.  : 


T   BOHXn^BBTE  A  OO.  PoMUwn  aad  sSm 
!■  Tovdcn  Hid  AmwlMa  Ku«lo,  Bt.  HlAo' 

iM  Hotel  BuQdhiK,  96  Sprlns  Btratt,  new  Um  roroec  of 
BKMdway,  Nnr  Tobz.  8ST 


KBHBT  SIBClZiZBG^ 
SUOCnSOB  TO  JOHN  8IBQLINQ, 

-  MMm(,181I) 

r,  CBAtUHrai,  8.  0. 


H.    H.  HAWZ.BT, 

allLBB  III 

Mvn^  Pi8iu>>T«rtoi,  Metodoom,  fto. 

BDUJHOnm,  KtWA. 


O.  ABSBB  «  OO. 

IHPOBTEBS  OP  F0B&I6N  KUSIC, 

(AknU  «//.  Andri,  Offenbnck.) 

UM  oraorrNDT  nBsat.  raiiAinPHiA. 


J.  H.  MIZ>X.E7, 

MUSIC  PUBLISHER, 

And  WhoiKMleuKl  IMait  DmIwIb 

Prbmo^  Udodtuu,  and  Uimial  Inttnmatt*, 

ftU  WMdinj,  AUmbt,  N.  T. 


-MBS.  ^08A  niBIBAS  to  nmr  p«|NM»d.  to  mium  bar 
■UL  iMtmaltoii  b«  tta  «iiiiHiilaM><lB«ii|»Dg.  Badd- 
anaa,  K*.  S  SMiham  Itaaat,  BoAb^.  OaimnahiiMww 
laarinA  ttn«bHMn.  BOMdl  Md  Tatana,  m  WWUnfton 


piAiro  STOoxii. 

BUQAHTLT  riNISHKD,  UANurACTUKED  AND  BOLD  BT 
WTT.T.TAM  WIXIiLNO,  XRXRI,  PA. 


DAVID  PAIHB, 

Ttaeher  of  Piano,  Ornn  and  Harmony, 

Baoni,  haaaaMBtof  Wwt  Ohitrdi.gtMiney  8t.  ft 


JOHIT  W.  TUPTS, 
TUOHBR  or  PUNO-FORTB,  OBGAN  AND  HARHONT. 
A.MNai  at  raiddaaaa,  W  TaanpU  n.,  or  kt  DUaoa  ft  Oo^  atoia 


,  ARB  MANXnr  AOTUBBD 

CHICKEEING  &'  SONS, 


8  8  3k££lD^XiS, 

THE  FIRST  PREMIUMS. 

Omt  aU  OoaqMtitoii  in  tho  UniUd  Stotea 

WAStilNQTON  STREET, 
BOSTON. 


JOHIV  CHVBCH,  Jr. 
Mttsitt  PaMhlier  and  Bealer» 

WbolMala  and  Botall,  tB 

AIEBICAN  AND  FOREIGN  SHEET  KUSIC. 

AND  MUSIC  BOOKS. 
And  mrur  wietT  of  Knsioal  IxutrnmanM  waA 

XerohsndiM. 
JXo.  66  West  Fourth  Street,  Cinoinnati. 

Braoui.  ATmnoK  paid  te  fiie  pnmpt  uawwlnf  of  ordan 
ftmn  SBUSABna,  DaZLCia  and  Tkicbku.  A  iww  and  Ootn- 
ploto  Oatahna  ntmbbad  on  appUDatiDa  Tbc  pabHcaOoni  of 
aUMMlaBouwiBttwGiilledStataatainlihad  at  tha  lowaat 

8H 


H  AMPS! 

J.  BBOWNE, 

HaanaotniaT,  bcfi  to  loKDrm  Ua  Manda  bbA  Iba  jwJhaJoa 
tlMt  ha  baa  BXKOVBJt)  Ua 

HASP  VARSaoOKS 

TO  7O0  BROADWAY,  N.  YORK. 
»alaaawllliat.MdTfa*liHlw  plwa.  saar  tta  V.  T.  HotaL 
aai  Botfclli  »g—*iMattMiof  tha  Bbwal  patnnaai  ha  taaa  la- 
artved  dulBC  hto  aataUMUMt  Id  Haw  T«ah,  iB  IMl. 
Prtma.  and  dMCsipthma  ftmrarded  by  naU. 
fltriBfi  of  tbabaat  qnaUtr,  aad  orcrj  nqaWta  *w  tha  Barp- 
J.  r.  BroVM  mdd  Ml  alllBMiB  *•  Ui  laaia  ■»«  abate* 
oeUaallM  af  HABP  UVUO,  feoth  Ibaalvi  a»«  om  fabH- 
eatloBa.  J«at  PvblUtad.  "10  StodMa"  In  turn  Hnbaia, 
fcaalBg, ■ittlha "  WaBT  BIX  WnKB," » uiiBi|liii iwiil 
aoonaaf  IMneOdBlbrtbaHB^  Kl 


FIAHOS  &  niiODEONS  TO  LBT 

AT  TBBT  I.OW  PBIOBB. 

•6  TO  m  ram  ttvABVXB, 

wtt ■» at— a  «if  wH^lf  jUiiilMii  wHMw  c«»  yaag. 
OUvdr  SttM  *  0».  m  WMfetegtaa  sa  Bortan. 


PIABO  irUSIO  POB  PABIAB  SANCBS. 

A  OhodOA  Book  Cor  Wlntov  BrenlncB. 
The  Btome  Oirole.— A  ooll.  of  lUnboi,  Waltaea,  Polkaa, 
BebottlMhaa,  Bodowu,  Qiudrfllea,  Contra  DaooM,  Ao,  Ar- 
nuMad  Ibr  tha  Plaso-IOrta,  aad  oonwrWui  Um  *>aat  popalM 
BMaaltala.  Priaa  aidr  OUO;  tedaMtTIa  SaBl^waU. 
PnhUiitod  by  OB  w  PUkw  4  Ock,  Bortom. 

C.  BRUNO  , 
ITo.  a  KaidoB  Lana,  V«v  Tork  t 

IMP(nn  AXD  MAHOPAOnBlR  Of 

XUSICAL  IVSTBTmEHTS,  STRINGS  fto. 

AcMt  te  the  aato  «r  0.  V.  HABTHTS  OBLIBBATBD 
OnrrABB,  AmaiiMa,  rtnndi,  and  0«Mu  PIAHOTOBXia 
BT'BiMa  batnuBantB,  aarfoaalB,  llalM,  fe«  te  Baada, 
■ala  «8  Mte,  Md  miBBM.  MH«n>  OBmunD 
PLOTIHAS  and  AOontDBOim  aoaatallr  hand.  IH- 
BTRDCnON  BOOKS  te  ttia  Mbbo,  VWto,  flnta,  fliaitaat  Sax- 

WboUmto  Pilo*  Uita  asBt  to  Deateia,  on  aypaeatioa,  patli. 
OrtanbrM^wllhthBMawyMMtiirill  bapaaotwlly 
atlandad  to.  BU 


NOW  READY: 

TBI 

E^LiEYENTH  VOIitTME 

ditson's'edition 

or 

STAJVBABB  OPBRAS, 

LA  TRAVIATA, 

(THB  laSBAT.) 

9  7    V  E  R  D  Z. 

ITALIAN  AND  KNGUSH  TEXT. 

BBNDBRID  INTO  BNOUBH  BT  T.  T.  BAKna. 
I»Nd  nalten  ia  atyla  with  that     tha  piairkMa  Ttdwnaa. 
Prloe  03.00. 


THIS  ELEGANT  EDITION  OV  MUSICAL 
CLASSICS'  COMPRISES  THE 
FOLLOWING: 
Open  of  Bonna.  In^iahudiiBnBBitai.  Piteoaoo 
Open  ta  Bomnambvlft.  "  mm*.  8,oo 
Open  of  XiQcrekla  Bofifm.  ******  »m 
Opera  of  Iioele  dl  Lammemioor.  "  "  BjOO 
OperaofBrnua.  KncllA  and  Halkn  "  aOO 
Opera  of  n  Troratore.  <»  «  •*  "  tM 
Opera  of  I>a  Trawiate.  »     u      w  SOO 

Opna  of  Don  OioraBnl.  PtaaoMa.  **  aoo 
Qpmof  IlTMwataM.  •  **  **  MO 

Opera  of  lAOU  dl  Lammemwor.  Haaa  Bala.  a«B 
Opera  at  Xiuoraaia  Borsia.  Ptaao  Bela.  B  OO 

THESE  VOLTJMES 

AKB  PHONOCHCBD 

THE   MOST  ELEQANT  SPECIMENS  OF 
MUSICAL  PUBLICATIONS 

Srer  Imed  from  tlw  Asurioan  Ptom! 

Thqr  an  ptlntod  ftoai 

BBW  AtfD  FBBPBOT  TTPB, 
oa  good  iap«|  of  ooaTanbot  rfae,  boond  anbataatlaUj.  aad 
adonied  with 

wuatw  UiWMoavw  Mva&a, 

AS  MUSIC  BOOKS  FOB  THB  PABLOB. 
iSur  pmaant  tha  baat  and  moat  adailtad  OoOaetloa  «r 

Bongs»  Qnartetta,  Dnets,  and  Trios, 

WbOa  their  Intrinrfe  worth  and  tjpogtapfaleal  baaaty  randar 
than  BnpariortaaU other  wwfeaaa  GIFT  BOOXB  TO  A 
MimOAL  riOBND. 

Fnbllahed  bj  Ollrer  Diteon  *  Oo.,  Boeton., 


Y«  Musick  of  y«  Olden  Tyme, 


I 


Should  auld  ac  -  quaint  -  «noe 

Continental  HARMONVa 

A  COLLBOnON  OT  THB  MOST 

Oelebtated  Paalm  Tnneit  ATtth^ww^  g^A  BaT«v- 
tta  PiMaa  daalmad  ftxr  **OU  Mk^ 
Onuoaita,"  Xnaloal  llcMikitilee 
and  Pamllr  Olralaa, 

Comprising  away  Rare  and  CHoiM  Pbee*, 
From  Ancient  C<^lectbiiB, 

MtohaftoadtaaarettarBaakaowKkMad.  » 
tha  haat  fiaoM  oTaaatl^ 

XVBBT  TOLitTlfa  OP  AlCBBIOAB  PSAIiW. 

ODT  ZSSUBB  SXHOB  TS. 
mih  WaaOoiM  fton  tha  Worita  of  Baadal,  Bvda,  Maart, 

Kaat,  AmOId,  Cb^pla,  aad  othaa. 

BMllaaof  Baad,  Bwaa,  BUHBci,Holdaii;  tha  Meat  Popokr 
PaalaaTaawaf  Madam  Oowpoaan,  and  a  kigB  wia^' of 

ANTHEMS,  QUARTETS,  ANO  CHORUSESp 

QmniI  Sftdeties  aad  SMulGatkri^ 

fla  t|ijaiii11i  li  aim  aildait.  Kwilalalm 


Thaaa  varioaa  dMnttrtiMnf  ftatoraa  randar  ttie  CONTI- 
RBfTAL  HABMONY  tb«  moat.attracttreand  dcalrabli  rolojzM 
oTMuleaferpiililUiad 

Priea,a7AparI>oa.  060  pv  Hundrad. 
ain^  a^ta  at  7(  eanta,  aaal  to  aar  addnaa,  fMt  laM. 
Pobllslied  by  OUror  IHtaen  *  Oo..  Boston. 


Digitized  by 


Goodie 


DWIGHT'S  JOURNAL  OF  MUSIC, 


''THE  SANCTUS/' 

BT  BSWABD  HAXTLTON. 

THD   BBSnr  AND    MOST  COMPIATK 

VOLUME  OF  CHURCH  MUSIC. 
ADAPTED  TO  TBM  WORSHIP 

OP 

Al'  giulwlaut  DenominatkHiB. 
EAST  10  IBABV  AHD  XA0T 10  BDIO. 


ma,  roB  m  aon  r  ai 
WttUtt  the  oompftM  of  Ordinwr  VotoM. 
SMBftiriMd^a  iMtond flow «r  IModjr. HiMdBtd 

FSfHrakravt  kMbMBtaknts  anb  tha  Kmc*  aa  Mm^ 

Mttat  pert  to  ibCi  *  M"*^  ^  ""l  ^ 
liVthclaadloffnidodTtatlMlTCiM.  Thm w m—y InrtitiliM 
or  Mm  Ibr  tti*  tluM  apfwr  or  thrta  nndar  poHa.  Thonon 
im1  Tito,  tttTinc  moUoB  to  mek  port,  lod  not  bmm  Itootti 
wttb  oecoBpftDjliif  Bmm.  A  few  hmlllar  tsiiM,  raeh  aa  P•tM^ 
boro',  St.  ThoMa.  and  otban,  tano  baan  wmoffA  to  ttuoa 
parM,  ^th  Ibt  vlnr«rhMbw  tba  TBMr  TiaUa  ntoM  atof 
Mm  air  togalhw,  to  oetoTai.  The  Anthama,  gMtoMM,aBa  tta 
IBw.  an  «tr  ntoMMH,  MkA  Marij  all  af  Mm  war  ba  (Mllr 
MaalMd  br  a*«nga  ckate. 

Pdeaaf  "1!HanUKinn."nito.  Vwtan,«740. 

Fubliahvd  br  Ollvw  Dttion  •  Oo.,  Btufton. 


BBADT  nZT  W 


ISTE  W  METHOD 

KXIiODBON.  HABMONIUM, 

maom  tumr  fbom 

*'  wamwi/B  iasLoi>xoM  nrsrairoTOB." 

ta  warn  abs  A»m  a  dnuoins  ov  tn 

KOST  FOPULAB  80HCW  OF  THB  SAT, 
AM»  A  vAioR  ar 
PSALM  AND  HYMN  TUNES. 

VTlM  aboTvwiiric  wUlooBlainas  lMc«4to. 
pasM,  alacaxit  Ulnrtratknia  of  Uw  Tvovw  Voit 
tkNw  «r  Body  and  Hwda,  lUostMUons  and 
daao»ll>tlona  of  Instnunenta,  a  ooploaa  Dtotton- 
wr  of  Xnaleal  Tenna,  and  oth«r  mattwa  por- 
talninc  to  the  atndr  and  praotloe  of  Melodoon 
Mnalo  of  iraat  Talae.  Prloa  OVX  BOZtZiAB, 
on  rsootp*  of  whlah  oogtMwUt  be  aani  by  maU 
poat^iMdd. 

PubUAed  by  Ollrar  SUaon  *  Oo.,  Boaton. 

^  JOVBVAU  WASTBD. 

PRSOm  wha  d»  wot  fTMarfa  Oa  "  Jouaal  Harta," 
aadtaaTaBoaai  fcr ttuir ooflaa,  wIU  eanArk&TCrupoa 
tko  i^WMra,  tV  MBdlBC  10  thla  can  UKMaoT  tha  Ulo»ii« 
datoi.— robaMor»aii«U,MvS>  aad  SB,  aaA  Ootabar  »  «f 
thopnaaat  jear. 

FUHLISHSB  THIS  DAT. 

FARMER'S 
MASS  IN  B  FLAT. 

WITH  LATIN  AMD  BHOLOH  W0SD6. 

HSNBT  FABUEB. 

Tor  roar  Toloea  (Solo  and  Cbomat  and  Offaa.  PrterUM. 
Pobliahad  by  OUrer  Dttaoa  *  Oo.  .  .  Beaton. 

J.  BOBBBTB, 

VSOBOOOa  AHD   PBAOISOAL  OBaAtf 
SinZJ>BB« 
fltMeCt  ovpMlM  Harriaea  StrMCf 

saa>iiH(i»ii>BVa  Buse. 

Ohonh  and  rariorOqcMW,  laf|»  omall.boUt  is  thaMoat 
thfltoatti  naaar,  and  on  tiia  laloat  and  moat  spprOTad  a^ta 
of  ttw  ait.  Tbo  PMomatia  Imr  (wblob  BwkM  a  Uqa  Oi|Ba 
aa  aacIlT  CO^ataad  aa  a  amaU  ona)  appUed  to  tUwnl,  Padal, 
mi  Oonporitlaa  mow  rata,  when  loqalnd. 

Taatag  aad  aipriHag  MttrfalV/  aaaoatad. 

Itiftriania    \  U.  Ba«»,  Oi|bbW  Maltr  Okonh. 
8M  ew>.  J.  Wm,  PioiiMQg  of  Maala,  Boatoa. 


NoTdlo^  Caieap  Bhisia 


AnikeHM,  Hynms,  and  Cunrts, 
FOM  CUUSTMAS! 

raw  UmUflTMAB  OABOIi^'OaMl.  OtM 
OTiTlitlaM  ~  Zb  Toeal  aoore.  Moa  S  ota. 


MUSICAL  PRESENTS 
Tor  GHBI8T1IAB  A  NSW-TBARB 


XOOBVS  IBZSB  lOKLOmmB^-ihm  MUoa, 
vHh  Mw  Srapboalaa  aad  Inaiiiiniaiilaiati  «br  tha 


By  M.  W.  BALTB.  awl  aad  aoa* 

■umoM  aOHoB  pabUaM.  laUo  ifaa.  hand  ta 
■HMKMkaBdMl^  MetBMS. 

THB  OBATOBIOB  OW  KABBKi,  KA.T3>V, 
]aan>BXABOB3r,  ««.,  baaai  ta  aktt.  Hea 

ai.oo  to  n.n,  aa^. 

HAWKZV8*  iHZBTOBT    OV  JCDSia-Itaaa 
TClaMB  wUh  aU  tha  oriKtaal  pottnita. 


ICr All  tfaa  Wo»oat  Daae*  Ma*  by  D'AIWt,  with  fcoavtfftdlr 


IB   St  AI.I.B2V, 

1,  OXIBTOV  HAXiZi, 
ASTOB  PliAOSa 


NEW-TORX. 


AITBBNOON  OONGEBT& 

flVU  MOHBBIUL  UnOIT  laapaetflflly  aaaawuei  tta 
thilr  Sixth  Sarlaa  of  OOBOnXB  win  ooaoDaBea  oa  WBD^ 
nSDAT  AnBRBOOB,  Oetobar  Ulh,  at  the  BOSTOlf  HDSIO 
HALL,  aa«  oaBHMa  a>rar  VMMaiar  WHtB  fMhir  Mtlaa. 

CARL  ZERRAHN.  CONDUCTOR. 
Vaata«N0fSta4lakata«l.  1^bata4attliaMB*Slmtaad 
atlhadoaa.  8l^tktotal5oaata,tobahadattbadooroalr. 
DoaaBopaaatS,CoM«totooan«aal8e<«la8k.  M 


WHJUAK  MoOABBiBI.T., 
MUSIC  PUBLISHER  AND  DEALER  IN 

PIANOS.  ITEIiODEONS.  BOUND  k  SHEET  VUSIG, 
iCulaal  HutnimMita  aad  Xoaloal  xanduu. 
dlas  ganenlly. 
m  nrmsoM  btbibt,  louistilli  kt. 


THE  AMATEUR. 

A  OoDaotloB  «r  tba  tlMleait  qMefaaani  or  aMdara  PlaaeMo 
llari^  tlawlfla*  B.  A.  WallaahaBpt,  aiad  Aaa.  Btgm- 
W  ilioai,  feoand  ta  alMb,  1 8.0(K 

coKnim. 

t.  A"ffirBB,  dM  Trdam^PaBM  Aataliaaii 

Bararfat  op.  8;  LoeUi  Paraphiaaa. 
OH.  TOM^-Lm  Adtemxdn  BoMat,  Manha. 
TBBD.  BBTBB^'Ab  IT  Hm  wirt  iv  owa ;  nwtab. 
H.  OBAXBB.— iMt  Idaa,  by  Vabw 
OH.  KATBB.-aa)opMIUIatn. 
SGHUI>HOFr.-4alopdlBtaTBra.  VattitaAflat. 
WOU.BBHAirFT.^nAlr  wUap.  10.  WaHaar  tt,  Ibe. 

taraa> 

OHOPnf.—WaHa to B flat j  BoatanataBa^. 
BAVIBA.— RMana. 
r.  BPIHPIiHB.p-^iilba. 
BltVKBVTBJUChr-Lai  daoa  AaiM. 
JABI«I>r-TiDWaaie  HadHatloB. 
WOXJiBBHA-VFT^MaBOBd  BpaikUaai  (a*w). 

IHBO.  HAOBB,  aa>a  Hftaoa  Baamaa,  Bow  Tork,  Acarti 
ftvHiulOhMvHwle.  KM-Mi. 


•mwrr  XiBssohs  ts  smanra.  v^r  thaiiM- 

dia  Rafbtar  of  the  Toteo,  by  J.  Concono.  In  two  porta, 
aaohtlA.  0(nipMo.boBitdtaoMk.»Sj)0.  PabU*ad  Iv 
OUTBB IHIWB  ft  00.,S77  WtaU^taa  St.,  Boaloa. 


The  Time  for  Singing  Sehoob. 

THE  BEST   BOOKS  THAT  CAN  BE  Mah 
The  aeaaon  for  the  oommflnoamaBt  nfai  J?"' 

before  oiobred,  and  ^fivdSu  ^^^i!^ 
Boholara  in  alTpvta  ^  titaTSmatrr^SaJiA 
■rades  of  advanoenMnt  an  opy^wiJUrTr-W  m 
at  loweat  i^toea  the  vary  bart 


Instniotion,  EzerdBS  and  Xaenatin 

FOE  APULT  CLABSn. 
hdioTtba  ftUowtos  eoBtalaaalaB  aaftoMaUi  »_ 


n 
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Amarkaa  Baay.  ByCbaA 
Andrntl^n.  ByOhaa  ISroaer. 
AotAewt  Hannony  BorlTod. 
Mur^  Ohnrch  Hnae.  ^B.T.B 
Bn^StataODlloBtfoa.  ByMMM, 
CUmo.   By  T.  C.  Taylor. 
Ohonb  HalodM.   By  B.  L.  WhHa. 
OaUathM.  By  T.  0.  Taylor. 
OoMmi  Lyra.  By  T.  0.  Taylor. 
Handel  ColleeUoB.  By  Bakor  ft  Inhwaa. 
IMedlaSan*.  By  Baker.  Johnaen  ft  Omd. 
ModomBbiT-  By  B.  L.  WUto  ft  J.  B.  Oo^ 
SlnglBg  SAool  OMnpaatoB.  By  J.    H.  ttrd. 
Tbtflaaataa. 

Toe  Jarenlle  Olaaaig. 

Badi  of  tba  Mhnrinf  eoataiaa  Btay  — ■■^■iiimi  u 

adjqrted  to  tba  enadty  of  yovw  ^nte,  wUh  iIiMm  m>. 
etMudftmnrntoStoatnaaOMScw.  ' 
AaanlMBMgriealClMaBoak.  b 
Bakar*i Bmanlary Htule Book.  ByB.T.Boka.  M 
Bakor'a  Babool  Horie  Book.  **     "  » 

OaialnaHaloda.   By  A.  B.  ft  J.  C.  JiAaaea.  B 
8of>C  Book  (Ifonoal  BxardaH)  By  Aatlft.  a 


i,)tai 


Mdaa  Treatb.  By  L.  0.  boeraoa. 
HabMini>«>  Coana,  (fMa  UmA 
MvM  ABC.  By  B.  Ina.  Jr. 
Moaksl  SpelUnic  Bonk.  ByB.lTCa,Jr. 
Naaui'i  Tooal  Claaa  Book. 
One  Key  Sngar.  By  J.  B.  PaefcahL 
Seminary  CI«M  Book.  By  WbHe  aad  Bhwll. 
Wrtath  nf  Beboid  Songs.   'Bj  Wbltt  and  Oould 

For  Adranoed  Sohools,  Ooaoerta.  fto. 
The  Mlowlng  do  notoootaln  Bemealary  Lmwo*.  faatc««. 
arlw  all  tba  bTorlta  PnUm  and  Byma  tanea.  AathcM.  Ckata, 
Sentanco*,  Chomaei,  fte.,  Ibr  Advanoad  8eMB,GhahIia>- 
dee.  Hiding  CUaaMtOoaeato  aad  Haaa  OWa,  ttoyaaaa 
baatnctaat. 

BwMwwaV  OilieBia  af  Baaiod  Maida.  mm 
OoDffrwBtkwal  Hara.  By  1..  B  Bamoa. 
Continental  Hamony.  "OU  Polka'  CaaeaM^MwIa.  7t 
National  Ltto.   By  S  P.  Taifcuaaa,  B.  A.  Baa- 

eroft.  and  H.  K.  OIlTor.  SI 
Paalna  of Uf>.   SpWtoal,  PrognaelTC  and  BiArai- 

atorr.   By  John  8.  Adamii.  n 
Sonfc  PaaHval.  A  eompeiMUnm  of  mty  taiWy, 

Ibr  Bootrdea.  Coamnttoaa  and  Vamflr  Ohela. 

By  T.  0.  Taykir.  tt 
Boaton  Academy'*  Oolloetlaa  orOhorvaM.  lA 
RbOfslM.  8elaatA»ttMaia,CborBBM,ft«.BBM.  B 
Chwrrh  aad  Hobm.  Antbrma.  Hotata,  OaaMrida, 

Hamca,  fte.  By  Oeorm  Laaeb.  IS 
Harmoola  Saeta.     Aathana.   Rhotoaaa,  Woa, 

Pneta,  fto.  By  Wblte  and  Ooold.  7B 
KMlaman'a  Anthena.  By  Aofnatna  KMiaaam.  W 
HaoRd  Otoraa  Book.  By  Wblta  and  OoaM-  140 
KncIWi  Catbatal  Ohaate.  By  B.  P.  Toriwtaaa.  1 M 
Hayter^  "  **  Rt  A.  U.  BKrtur.  SO 
Bird'alOOflbwieaadBortlofnuMts.  H 
Taylor'e  Cbonl  Aatbcina.  Ry  T.  C.  Thvlor.  Jh 
Creation  Cbonuca.  Pram  Ae  Oratorto  'K^aattaa  "  «l 
HaariabCbonuex  Prom  tbaOraiorinof  *-MiiialA."  40 
Oratorioa  and  Kaaaaa. 

In  addition  to  the  abovo  tba  andanlnad  aabIM  tba  mm- 
lag  Oratorio* :  "CrMtthtn"  and  "Ifaariah."  IP  eb  tacb,  Kfl) 
per  doa.  "HoeM  In  ^ypt,"Bl.SO  aaiA.  BIS  per  d«e..  "Da. 
Ttd."  76  eta  aaeb.  se  par  doe  TtM  fbllowtaff  MaaMa.  "iMtW- 
vae'a  Mom  In  C,"  7S  eta  wb.  6.7B  pn- doa..  "Btyda^  1M 
NhM,"  76  eta  each,  6.79  par  dn  .  "Moaart^  BaanlH,"  Tt  rti 
each.  M.TK  IMP  do*.  "Mtwarfti  Twottfa  IAmk."  71  eta  oMh,  I.TI 
per  doc,  "Pe  Moatl'a  MMa.  la  B  Bat,"  07  eta  aarb.  M  Mr  ta. 
Alaoflmmor'a  Maae,  Bnerano,  Taaoi  and  Bbm.  St:  Oa^aart') 
llaM.lbrlbnrvolrw.ai:  Uabwa  Mai*,  by  T.  LaHarbe,  >1iE. 
and  the  Cantatas.  "HMr  Ify  Piayar."  by  Msadriamba.  lOea 
each.  40  per  d«.  "Tho  Storm  Ktoc.''fcyB.r  Biter.  II 
oil.  t2.26  pM  doa,  "tba  Baialas  SUy,"  by  B.  P.  Balnr;  fOeb 
aarb,  S6  per  dos. 

Anyone  or  all  of  tba  aboia  aaat  by  waD,  fal|wi<,aaw 
eaipt  of  tbe  priria. 

TobUahed  by  Ollrer  IMtacm  ft  Oa.,  Bflitoa. 
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ifoig^fs  loKTHSl  fff  PflSU, 

FUBLISHBD  SYSBT  BATURDAT, 

■T 

ou-V-fcua.  r>n7aoxT  ob  go. 

S77  WaablDBtoa  8*..  BoaSoa. 
JOBy   S.  BWIOHT,  BDITOB. 

BT'VBBBS — VManadaraaDadftv.«J».paaaBH; 
Mtaadlir  canto,  18 Jft  Pajnant  la  adraaco. 

AdveittaaMBts  wlU  be  laaatad  at  tba  Mtowlnff  latas-  ^ 
Ttaaa  CalaBaa,  [1  pHa,!  1 1naartloa.  BSD :  One  Qaaria,  MO. 


On».B^(bth  "  1  toaettloB.  >»»;  1  Qaai*aa,W;lTaar8lfc 
Leas apaca,  lit  laaartkm,  par  HBajSHoMta.  BMbMbaaqaat 

iaantloa,  par  Ua^  10  oaata. 
Baataaaa  OaHa,  Bh  Unaa,  NoapanO,  par  aaaaa,  fW- 
Taaabatf'Oaida.Twoltoaa.NoBvaiaa.paaaBiiwmtSS. 
Adaarttois,  iSmb  parly  Uli  BMaak  *a  BIB  at  ^Mii^ « 
laealra  a  eopy  or  iha  paper  ftaa. 


PaampMr  J.B.fcMoaBaiKlWA 
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lOSnUI  THBATEB-THB  OPXEA. 

ULLMV4N  AND  STRAKOSCH  COMPANY. 
Qgwlpg  Xllk*.  Mbaday,  Jw.  S,     7  »-4. 


Mm,  aMSMwlM, 
TBI  CMIQn  AKft  nCTUUSaUB  DKH8>S. 
PMMBdac  »  Ml  MtkfU  iMm  ar  tb«  MrtoBBM  or  lh« 
itaPHfitTllaBi.IaKir.  Thi 


*mj4imm.  OcMiei,  MMCW  to  Hi  H^Mtr  Om 

puiioiPAL  omuucnu. 


fhi  aa>nrM*«rBMlbffto. 
ftiilli,  Qiif«rth»  Oanlnliw. 

tr  >mm  »Mf>.  ikta  mte,  MH*.  1 


OOUOll 

nBEi 


I  fey  TartI  Mr  tte  OiMrf  Op«a  IB  tteb, 
Md  k  MilfWiny  aAiMwMcia  w  Mi«  tte  (MaflMt  aad 
»a«t  f»«f  tth  »riil>ti*i<  BiMfriT.  ItaneoMi 

l>ItalrlM»bNMManM«a,aM  •nlta  pniaMlM  to  Km^ob 
iMtJI— 1.11 III JiUrtlfc  M  «Blfe«dM  IbU  bH  nnir 

to  ItavT<Mfc  t««b«  ttaMto  thiw  WMfetui  inUMM  to 
mtoMfU*. 

nWBAT,  Jh.  U,  Snt  ■pfwaea  to  BostoM  vf 
■Itt  ADIUN A  FATTI, 
«a  wMck  MMtM  wOl  tM  yitfafii  DoeiartH'i  OpM 
TiffCT  A  m  ^AMICBBXOOB. 

monUM 


WlfMMIIi.T,  Ju.  4. 

mmmicrann, 

la  T«dh  ftfMlto  •fWK, 

BBVAVI. 

wMJOO-PAnuincouov.  sio.nRii,Mdna.8oa- 

nn  to  dM  TriwdpMl  rtlN. 

■pmt  S&TimilATBt  t--Gisad  IbttaM. 

  n.   ■  il  8nli  n  Ml   AmIIj  OM*  10 

— ti.  A»»Mhi>tf»»w»to.  

VntJnt^  Wj»irti  iUfsdiliinL 

«to  TnRTlkm  Ansu  IbMns  wDl  to  bd<  *» 

IHO,  akT •<a>Mk.                      HWBT  WAttI, 
■o«to^  Pw.  K  M».  ItoocHhicgie'r. 

aEendclwolm  ^tntntette  Clubra 

TOUBTH  OOSOBBT 
TDBSDAT  BTBlf  ma,  Jmamrj  %,  USD,  si  tU  HriOMoa. 

AMbtod  by  Mr.  J.  C.  D.  P»kar,  PWniat,  wbo  wlU  pliv  >■ 

hhiuuBD'B  FtoM  Qnartotto.  Bwtbom'a  Qoutetto  to  0 ; 

QotoMto  Ik.  8,  OBrim,  TMraodio  Mo,  b.,  wlU  to 
OoosHtatbaUfHtWNB.  PMtofM  of  B|fat  tMrata  wad 

•tykunn,«l.  11^  Ilctol*  78  oMti,  eui  to  tod  M  Om 


W 


■■  »  T«nU  Md  Horfdu,  to  line  to  »  lioHtrt  Cbofr 
toonoritoBMa*  pmlimtdtnictoitolihtaelfy.  Appto^ 
Hob  Mjto         to*.  J.  LAaa,XOb  U  BaUodiatMt, on 
WWbMdar*,  TtHmdari,  or  SBtaidtja,  totwan  On 
tonnofS«Ml8,rjb  Ham  bnt  SBpalor  rinfm  aaad  applj. 


NEW  METHOD 

r«B  ru 

MILODEON,  HABXOlVnm, 

auom  uimr  rani 
«•  immSVB  XBXiODBOV  IHWaUOTOB." 

THIS  DAT  FUBIJSHSD» 

PffMMW  SIm  f«U«wlBC  AnrMtiTB  Cmmumui 


DMeripttsn  «r  LwtrnnMti. 
niutntlMisvf  ForitlMM. 
Ttawtf  ItoEtT^MiC 

—     I  I  ^- 


MeOawrT  (rf  HwImI  TMu. 
PmgmriTB  and  iBatnwttra 

FwMlle  Ain,WUtM,  Ibntoa. 


xvBTBinaKTAZi  icusxa 


Am  T  BBt  Ml^ttlB*  awB. 
AattMb. 
AaldlucSna. 
Amr*MillalMiMr- 

Bonnie  Doon. 
BoamjrBMt. 

CStonl. 

(Aomfhn  'Dar  Msaehvta.' 

Chonu  tt.  'Ia  Dana  Bkuuto.' 

■saraba  kWa4]<iM. 

famrallSoDg. 

hnw^  ScMK  to  MUto. 

Hoocfl  ttoaa  WBM. 

In  ay  vottofa. 

K»tr  Dadtoc. 

Lut  Boaa  «r  Bmbbbh. 

LaDMr. 


LaMrc. 

UfclatMatocbh. 

LoraNot. 

ManhrMaitD  PwMMd.^ 
Hlnnat  ftvna  '  Don  Otonnid.'' 
Hnaait  VsfiMB. 
Panato  PiultlTa. 
Boauun  mm  1aiafn.< 
Roaa  of  AllMtelB. 
Bolaotion  fr.  'L.  dlCtowonl ' 
Satoetton  ftim  'BtnAanft.' 
SwiaaBoj. 

gw1toar>a  Bana  of  HoM. 


Tto  Bono. 

trtot  Valrr-Hto  Mvito. 
Xariton'a  Air  fem  'eiamaL' 


YOOAIi  KUnO— UOD&AB. 


BM  af  Ban^. 
CUld'a  Wbh.  MnnOD. 
Darttng  NaOT  Onr-  Bauby. 
DMraat  ^ot  an.  WMghlon. 
Do  ttor  ndan  OCMnla 
Brcrotthaa.  Hall. 
QmUa  Nettie  Uooan.  Potoaai. 
HoH«,  paMafnl.  Tioratora.' 
Pn  toftof  ttoa  to  aacTMr. 
iBwyifariam  IMita.* 


Btty-nmO. 
Lone  man  dftT. 
Uj  baart  la  m4. 
Kot  fbTKold  otpiadona 
Ovar  tto  anmmar  am.  - 
PrlBon8«ic-  'DTravaton.* 
RiMtliv  to  Tbaa.  Wriithton. 
Tallaj  of  (Aamoanl.  Otorar. 
Wton  tto  MnDowa  baw award 
Ij.  Abfc 


Eaaaar. 


yOOAI.  WTSIO-BAXnD. 

AmartM.  <«Mra(»>B^.  ttooT  Om." 
Antioeb.  "Jot  to  the  world." 
BaantHU  Worid. 

CaMa:  u^tiMiMlaa,  wUbJwMrTW." 
BdwnhfTC.  •'Va'raboamdtethafaad." 
Onan^  ••flaBtty  Lgtd.OjiaBtlylandaa.** 
Hartland.  "fhaLart  toyBtoptoaAH." 
Hmtcb  jp  mj  Hona.  •>  iSa  but  a  t(nallw.*> 
Homewafd  Bonnd.  "Oai  on  an  oeaaa." 

Lftona^  ^'Iiraaairaaaariasitoap.** 
Lttlbat^CbBBt.  "0 wa* Oad, wa dag Ifcy adgbly toad. 
MiMlooaiT  Ctont.  "  Ta  CbiMan  bacoM."  Ii 
Htotomir  nyBM-  **  ftow  Graaalaad^  Ity  Maaatolai.*' 
OUH«a<faad.  >*Ba  ttoa.oaad."  LaHur. 
O  that  toantUni  world- 
Patori>oto>.  *■  Onao  moia  mj  mmI." 

Plml<oHrn».  *'TiiUirpMlntaaMrMidlufa.>*  HaraL 
PortoMMa  Hvma.  "  TtoXsrt  b  oar  Stofkwd." 
ShiTlaad.  "teoldttaaoralvmiB.'*  Stoalar. 
will  TM  in.  "  Wa'fa  tiamihw  boon." 
TdotoB.  "LettoalhaBitothdrldola.''  Eaaaar. 

Thla  work  oontalna  88  I«rc»  Qaarto 
pacw.  etoBStit  iUnatntlaiia  4tf  Uw  nroper  PmI- 
tlona  of  Bodr  and  Hands,  OhuiferatloBB  and 
deaorlptlona  of  InatromanU,  a  ooplotu  SfoUcm- 
txf  of  xmeal  TMrna,  and  othor  auHan  par- 
talnlnff  to  tho  itndr  and  pnwtloa  of  Melodom 
Koalo  of  Broafe  ralno.  Frioa  OCT  DOIJjAB, 
on  rwelpt  of  whioh  ooplaawlU  ba  aant  bj  mail 
poaUpaid. 

FnUIslMd  by  OUtot  Dltaan  ft  Oo.,  BoMon. 


BnUetin  of  TM 
BichardsoQ>s  Nev  Hetbod 

101  THE  PIAIO-IOm 

Prom  tto  "OUKAN  MUSICAL  JOVBITAL.'*— PUto. 
"TtoeoBiptlatlcniofaPlBBO-tiHaMteol  b  atMk  oTyaoa- 
BardlBoBlty.HbothtaBehorandpnpnBaaaltoffritad.  tbo 
tenar  MBMt  alaaya  to  HtbOad  with  a  a««  saUmd,  wbMt 
win,  naca warily,  aaaii  wtot  to  aoMJaa  whb  Ma  owa  aa- 
pariaae*  aad  Ua  vwf  Maaa,  ar  ha  indi  toa  MMh  nataM 
baavadtofMbarwUBh  nrtH  to  Mad  aat  mnaived,  «r  to 
«Bda  dfTpatob  too  abboiataly  liaatad,  Im.  A  Plan»4wto 
Bebonl,  to  ordar  to  obtain  a  wMa  einabtton,  mwH  timX  oT 
nona  bat  tto  mmt  aaaanttal  pointa,  bat  of  ttoaa  with  obnwMa 
mad  at  fancth;  It  maat  tofnaa  lib  Into  Ito  diy  Metoakal 
rn^antnl  part  <^  toatniotioB,  Ulaatnito  rnlaa  ooptontlT  by 
exampfaa,  and,  aUhaat  totoi  aa  a-aaallBMr  mam  uotbod, 
(which  daricaaOoB  Ii  aadar  aa  dmawtaaeM  ID  oboM),  yot 
oontotoajriMMlljiMVBMMwtototoBMt.  flood  Pba»«iito 
Betoab  on  tta  OBlr  anoaa  to  oOBBlMMBBga  Ifai  toflvrtm  or 
ttoao  prtty  ptoM  baatowato  raa  atoat  to  toihaatoftm 
oaa  taartar  of  tto  tawa  to  aaotbar,  to  rnto  B  aamber  of  Uriy 
promUuf  Inknb  a  wutt  trila  of  ttoaar.  and  on  tUa  ae- 
oaant  tbey  dMorra  a  atrong  Tooomniendatlon ;  to  good  toaetota, 
aaoh  aa  aia  fcrtnaatoly  pbaBIW  to  Aaartia,  ttoy  aw  TolMbb 


WathovfbtltaaeaaaatTto  wiltotto  abm  Uttk  Intndae- 
tloB,  and  dtall  nov  pneaad  to  tiaat  mn  pofOaBbrij  oa  tto 
naawotfc  oflCr.  BiebHNlNB. 

BIduurdMin'a  Pboo-lbrto  School  paanaMi  to  ameb  ar  what  b 
raqnind  af  a  gM>d  wack  of  Ihb  fclad,  tba*  wa  WMriy  tacon- 
mend  It  to  Aa  aotka  or  thoaa  who  taaab  aa  waU  aa  or  thoM  wto 
ban,  aa  wa  ara  flnnlj  eooTtneod  that  tto  Boat  tona6dal 
raaalti  will  aprtoc  fton  lU  Bie.  Tto^ataaoonlalnad  In  tto 
work,  ahowlDK  tto  porittoa  of  Ito  kaada.  aaa  vacj  aecanto 
and  eoBprobonalTe,  and  an  a  VataaUa  addMoa  to  tto  book, 
tto  Bto  ar  wUeh  b  nvdr  to  to  aal  with  to  diribr  anrita. 
Althoaih  U  ta  tovaiAria  to  (toa  fManl  ndaa  Ikv  tto  pMMaa 
of  tto  hand*,  lEe., «  tto  peonlbF  Ibrmadon  or  one'a  haada 
nmt  alwof I  be  oonanlted,  atni  aneh  dnwtosa,  m  Mr.  nchard- 
aon  Klvaa,  afa  highly  aaatol.  Tto  radhnantB  ata  tnated  «leu1y 
and  eonelioly.  Ito  aaaio  can  to  nSd  of  ottor  hooka  of  tto 
aaaaa  obia,  bat  to  Bbhahbaa^  wmk  ttonUab  to*BrteMy 
glTCabafcnttolaaaoa,aadtliaattaplajflr  h  topt  oomoloaa 
afwhal  to  ta  taa«Blng,«Uah  to  moat  caaaa  ananot  to  nid  eC 
oltor  boob.  Ito  ■awelHi  (Aataamaab)  anwall  iMaelad 
aad  laiif  nil  to  dlBtaUr  al^  bj  itap  «Hk  paat  rartM^t 
whbh  H^twa  tto  la*  «<  tto  tnator,  «to  net  nlwaya 
fHabat  Hbm  to  laato  a  proper  adaetioa  of  placMa;  boitdaf, 
ttoaa  awaawnanti  an  awaOy  eoaipoitttoBa  oTaar  bert  »aabn 
(Uendriaaohn'a  Songa  wUtoot  aaida,  Kootanaa  Iff  PMd, 
Dfeyashoek,  fce.) 

Wa  aiaMnlr  hope  tha  woAwlII  ban  a  laitaalNukUon, 
aaddadia  to  aaU  parttoobrty  Oie  attaathmartnehan  tolt, 
aa  aa  iRA  4rita  Mua  ttol,  ir  vaad  with  toMlpBDa,  Ihb  Ptaao- 
IbrtoSatoolwnidoainaUMitBarTloa.  Brijwnntbaal.  tolta 
Irian,  tto  work  wHI  tordly  totaiibn  witb  any  tnt^r'n  awdo 
of  Inatmetioa,  bat  rattor  laavea  room  tn  aaeh  to  fo  lib  own 
way,  wbldk  araiy  taaeher  of  aapartauca  darfraa  to  do." 

Two  Idltlona  aro  pablbbad,  ona  adiqtttof  AnarWn,  Oo 
othar  Pomlri  flncaring.  Whan  tto  work  b  otdtovd.  If  no 
piefcteneatadeaipistod,  ttoadHloa  with  Amariaaa  nmnriajr 
Mil  be  mot.  Price  S3,  oaraealpl  or  Whbh  b  wU  tofkarawNh 
ad  by  MaiU  poat-paM. 

PoDUshad  by  OUrer  IMtaon  A  OD*t  Beaton. 


ATOVNO  LADT,  alia  tea  atiidtad  Maria  lie  mwbI  jma, 
with  tto  toit  reaidant  teacbera.  woaU  Uu  a  ftv  poplb, 
te  iMtmetlon  on  tto  Piano- lb rto.   Term  SS0.O0 pv qoorter. 
Addran  "Pbidfltatt'atttooaeairflUBpvw. 
40MH. 
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DWIGHT'S  JOURNAL  OF  MUSIC 


HALL'S  MUSIO  STORK. 


THE 


Diiggs'  Patent  Fianofbrte. 

BUOTID  TO  THl 

V«w  aikd  Spfto^  'Vanrooni, 
Ko.  048  BnNidway,  H.  ¥. 

(SvtaM  BiriDf  Mii  PriMM  M.) 

the  POBUOMMHT  w  mmc,  tiN  HnaAetm  «r  ocnrus, 

KOnS,  ft*..       Md  IB  VNiT  dqntMk  or  Iba  H  V  8 1 0 


THK  DBiocw*  PAXBVT  maomTti, 

I  1.  n  mmuTT  " "  *  *.viui.~i 

■Ion.  CoMn  «*  VMumr  «»  Pu>  rum,  whM  «•  ten 

bMB  *»  TWBRI  Tku*  to  tto  MOU  SPACIOUS,  OOMIIO- 
SiOm  AMD  VABBKWABU  STOBi  JJffD  WARnMHO, 

Vo.  ft4S  BBOABWAT. 

HleboiMHoM,  wttmiPawm  lMt*«  «tci7  flMdUt;  to  wa  ow 
ftlM«  n4  fftlNM  In  Hw  BMt  pMspt  and  ntMM0i7  un- 

WIUlMi  II«U  A  SMI. 


NoTrilo's  Oieap  Husk 


Ai^lMiiMy  Hymnii,  and  Can^ 
'  FOB  CHRISTMAS! 

HXW  GBCBIBTICAB  OABOXu— '*  OiKfl*  OtoI 
QhrMlMi.**  iK  Tooal  aoove.  Mm  S  ota. 


MUSICAL  PRESENTS 
7or  0HBI8TXAS  A  NBW-TEAB8 


KOOBX'S  ZBIBB  VnODIXS^^IM  WUloa, 
wHh  Mv  SyayhMilN        AaaapMilMiti  fcr  (Im 
Fte»«irto.  Br  K      BiLPB.    TIm  Mwr  m>4  aon 
•dlHoK  paUWMd.    Pnlta  itaa.  boonA  In 
eMhaadfcnglU.  Prieat6.SB. 


ICBBTDUBSOHN.  Ao.,  booad  Is  doth.  Maa 
tl.00  to  fl.»,  aaah. 

BA.WKIirB*  pZlSTOBT    OP  ICUBIO— Tbne 
TOlmoM  wtlfa  aU  tbe  orlciiMl  portnllB. 


tha  BMaal  BaMa  Maria  kf  D'AHMit,  «Hh  baaiUMIr 
IttMfcrtiad  MUM.  LMMItlwm. 

WEBB   Jk  AKiIiEnr, 
AST  OB  PIjAOBs 

]|SW-T<mK. 


VpHB  BAVClTtrS:  AOollarthm  of  Church  Hni4a,  ftally 
X  cMntototB  awrjr  daparUMBtj  adaptocl  to  tba  W«nhtp 
'vfaUProtMUatDetMoiliMUotii.  By  lawMd  HnmllMn.  Th* 
tvBM  ta  tbk  Tolsme  an  nuy  ta  Ituni  an4  ta»D  to  ting,  beln* 
wnlM  wfbUM  f*«  wiwyawg/  unHnary  twiecj,  anil  dtnUnruIdicd 
br  ft  natml  Bow  af  Hak^.  •oalalMd  upt">  ch»da  whleh  m 
■faipl*  wllhoat  wwkBMk  and  riiA  wlUKMt  ';?>»SS!?^;.^ifS 
TSaeiita.  TardMamVTA).  Pabltihad  by  OLIVEH  DITSON 


FABlCBB'S  MAA8  IST  B  FLAT.    With  I«tln 
and  BagUata  W»rdt.  For  Ibar  TokM  |flolo  and  Chottu) 
wdOmrPilea.  VUni  _PiiMkhad  br  OUTB  DllSOlf  ft 


00.,  SnVMilaUM  St.,  Boatoa. 


BSDUCTIOH  or  PBIGB. 


MAIirS  WORK  ON.  MUSICAL  COMPOSITION. 


Praent  Price,  f!i.00i. .  • .  Fonnor  PHce  MM 


MASON  BROTHERS 


HATE  rUMJOaa  A  KBW  XUTIOIT  OT 

Hie  Theory  and  Practice  oS  Musical  ComposituHL 

Br  ASOZfH  BZBNEABD  KABX,  Kas.  Doe..  IMMOtor  of  tha  tr«itr«rdlr  otBrtta. 
V&AHBZJLTaD  AJRD  XIXITUl  BT  mBWHAW  aJkB«BL 

^tih  an  AM>eiidix  And  Notea  b]r  BMItltJS  GIRAC,o<  tbe  ConiarTataqr  flf  IMi  •  • 
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Wagaor  aad  the  School  of  liot 

(VMM  Om  JKnM  IKmht  Jtoifc-giify.) 

Wagnei's  otnect  and  works  differ  to  nuttoriall  j 
from  thoM  of  (he  Weinur  (Liattiui)  lehaol,  Uukt 
it  would  eaaae  tarpriae  to  Me  both,  even  moat  re- 
centljr,  ao  often  r^arded,  admired,  or  condemned 
from  the  tame  point  of  new,  if  laperficialitj, 
foreed  eBtkHiaMB  and  hatred  had  not  alwajri  aiv 
ranted  the  ri^t  ei  jvd|pBff  fint 

W  aeneKa  refermator^r  effiirt*  are  directed  ex- 
eliw  Wf  to  ikt  KOMiU  drama,  or  wMra.  Han^ 
ing  Umadf  <»  to  Glnek,  he  rcaoMtely  uuiati, 
abate  all  thingEi,  m  tiM  drwatie  troth  and  cW> 
aelarof  tkamMie;  ia  order  t»  attab  tUi,  ha  i»> 
q  virea  Ae  doaeai  ea— elwwi  aad  htaadiag  of  tfv 
mnaieal  and  dramatio  deehwaatioB,  going  ao  ftraa 
to  aaj  that,  in  tvery  esae,  tie  Mtmc  ntmt  it  rvn- 
dered  a^botttmat*  to  Ae  words. 

Tbrn  tiMOtXt  apringiaic  from  a  grtat  truth,  in- 
volrea  a  great  error  in  ita  laat  d^netion.  That 
the  mtuic  of  an  opera,  like  iht  worda,  muat  faith- 
fnlljr  mirror  the  aoni,  feelingi,  fnaairna.  and  ehar- 
actera  of  the  dramatu  pemma  in  that  great  trvUi 
of  which  Grlnck  waa  nie  firat  champion,  Mocart 
and  Benthoren  the  moat  aacred  exponenta.  Bat 
that  the  inward  world  of  onr  minda  can  be  de- 
clared to  na  in  two  Un^w^iea — in  worda  and 
tones— at  one  and  the  aame  time,  and  in  each  of 
theae  languagea  be  expreased  in  an  artittieaUif 
WKlyandwil  mtd aqurale  formt  is  aaecret  of  two- 
fi>U  creatioB  eoaantuting  a  myateiy  to  be  pene- 
trated hj  no  dMory.  It  b  rerealed  00I7  to  gen- 
ioa,  and  Aroi^h  the  latter  to  ua. 

Wagoer'a  analytically-doctrinal  theory  leads 
htm,%i  a  one-«ded  emwavor  to  attwn  the  mui- 
cal  cbaracterizatioa  of  the  words,  into  a  ^atem 
of  mnncal  declamation  without  end  and  withoot 
pnrport  It  givea  ua  a  ancceanoo  of  emotiona,  of 
lyrical  and  raanonate  tonehea,  but  acaroely  ever 
doea  real  foeuog  or  pawioo — profound  and  beam- 
in||  from  a  nti^  rocna — preaent  itself  to  us  in 
mighty  and  complete  grandeur.  Yet  emotions 
dioold  reeeiTe  form  and  flowing  eaae  in  the  mel- 
ody from  the  artist's  creative  power.  It  is  not 
the  recitaUve  bat  tlu  mdodg  VMCk  i$  A»  crm^ 
act  o^  gnim,  ud,  in  opera  as  wdt  aain  tit*  tum* 
yhoi^  mnaac  u  mm  dMiOe  md  Mf^mimi  fmotr 
and  art.  • 

Now  no  one  aupporta  thia  ver^  <Jmoliiiim  of 
wuuie  more  loadly  than  the  diaciplea  of  Liszt  a 
Bi>hooL  Beethoren'a  qro4ihaniM  have  stirred 
dieaa  gentlemen  up  very  atrangely  I  Becauae  Us 
svmphotttes  disf^j^  to  na,  more  powerfully  than 
the  ^y  and  paaaun  of  the  hnman  breast  ever 
prevMosly  supposeil  possible,  oar  inward  souls, 
the  ifuritual  ufe  of  nature,  and  even  tlw  holy 
and  mighty  terrors  of  a  world  to  come,  theae  Ep- 
igoni  &ncy  that  there  ii  nothing  which  cannot  be 
aaid  and  repreaented  by  muaic.   Bat  one  little 

atop  further  than  Beethoven,  and  with  the 

immaterial  th^  Utnist  the  material  world  into 
mane,  and  paint  everything:  preaentimenta, 
leelingB,  thoughta,  storaaa  and  n^^nnrecka,  hunner 
and  inapiration.  Hoaic  thoa  beoomea  a  tmAolwn 
of  tone,  winch  ia  to  expreaa  the  world  ana  all  that 
it  cootuna;  aa,  homver,  the  public  would  be 
aometimea  rather  too  mnch  pnaxled  to  make  oat 
its  meaning,  they  are  presented  with  a  printed 
comroeotaij,  and  with  this  gaidiog  thread  have 
to  find  their  way  through,  and  eacape  from,  the 
Ariadne  garden  of  prograoinift«raric. 

It  is  a  peculiar  phenomenon  of  our  age  that, 
overexcited  with  et^joyment  Mid  drilicaUon,  it 
■trugglea  to  overstep  those  limits  in  which  trae 
artistic  genius  naoves  fi«ely  and  hanaonioudy. 

Ova  genial  friends  are  mostly  anything  rather 
than  artiata;  onr  genial  frienda  are — n«ed  up; 
far  oaaAfwcfoeM  It  <t«  ro0m  hemd  of  our  txag- 
gmOtd  teadta^  m  craaAig  wtd  mjoi^ng.  It  la 
lUa  we  have  to  thank  ftr  dl  the  intenunal  of- 


fences against  harmony,  fbr  the  numberlen  bi- 
xarre  caprices  of  mnscal  style,  for  the  overload- 
ing of  instrnmeotation,  wiu  a  riew  to  gigantic 
e^ts,  and  for  the  concerts  ol  **  a  thousand  per- 
fbrmers,"  which  threaten  with  destrucUon  true 
Art  aa  well  as  ffDod  taste.  As  **  irony  "  waa  once 
conndered  the  mu(  gam  of  poetry  by  the  fUlow- 
era  of  the  romantic  school,  so  siranjw  tmeontihieaa 
is  evidently  the  gentns  <k  the  Mumc  of  the  Fa- 
tore. 

The  prophets  tiS  Leipne  pnnted,  not  long  nnce, 
to  Uw  universal  and  restless  tendency  fbr  wogress 
in  OMdem  times  as  their  juatificabon.  We  tell 
Aem,  m  reply,  that,  though  it  is  true  the  domain 
of  crentrre  fiwcv  n  inexhaaatiMe,  the  law  at 
Beauty  ia  eternal  and  inviolaUe ;  that  ever^  per- 
aon  endowed  with  strong  and  creative  individual- 
ity will  fashion  out  of  himself  a  world  of  his  own 
adorned  with  fresh  charma  of  beauty ;  that,  how- 
ever, real  progrem  doea  not  step  from  the  Super- 
natural into  the  Naturally-limited,  but  always 
sinks  again  into  the  depths  of  the  human  heart, 
whence  akme  the  spring  of  endlessoeH  guahes 
forth ;  that  the  preponderating  civiliution,  from 
t}ie  heights  of  Which  we  look  down  ao  CMideaeen- 
dingly  on  the  old  neltf  times  of  creativeness,  en- 
riches, it  ia  tme,  oar  art-theory  with  new  percep- 
tiona  Mid  viewa,  and  placea  at  the  command  of 
of  our  soul  new  cauaea  of  excitement,  and  feel- 
inga,  bendea  giving  the  composer  increased  means 
for  a  more  effective  clotlung  of  his  thoughts ;  hot 
it  ia  never  capable  tA  sopplyiDj^  the  place  of,  or 
even  an>nnenting,  the  real  creat*e  power  <^  the 
aool.  If,  finally,  the  diaciplea  of  the  school  in 
qoeattoo  lay  a  atieaa  npon  tiie  &ct  that  music, 
ought,  henceforth,  to  pay  more  Mteotion  to  the 
law  of  characterizatii»),in  ad^tioa  to  that  of  ma- 
terially-formed beauty,  we  beg  to  inform  them 
&at  every  art,  aa  modi  by  ita  eaaenti^  attributes 
as  by  its  means  of  representation,  ia  reatricted  to 
natiml  fimita,  bcTona  which  it  can  neither  work 
nor  eduratiterice.  This  limit  commences  for  ma- 
ne at  the  phananenoa  of  the  matnial  world ;  aa 
ihr  aa  thia  is  concerned,  none  has  no  right  to 
paint,  describe,  hint  at,  etc.,  nay,  if  itnndertakes 
to  do  so,  iV  degrades  itself  and  Us  Jtigk  mission; 
Aat  of  being  the  interpreter  and  aspoacnf  of  the 
immaierial  world.  So  often,  therefore,  as  we  aee 
mnuc,  leaving  thia,  ita  dirine  home,  go  aatray  and 
coquet — -no  matter  under  what  maak — In  the  aer- 
vice  of  matertaliani,weiriUcoaUMititin  tiiename 
of  ArtI 


Klaa  OidwdnL 

Itton  Hn.  9rows't  Lattm  to  Om  lB<te|iMdMit) 

I  have  been  spending  a  good  part  of  this  day 
on  the  top  of  Mium  Cathedral— -walkiniE  np  and 
down  amid  its  fbreet  of  white  marble  spireta  and 
battlementa.  and  looking  off  on  the  moat  magnifi- 
cent panorama  <^  the  distant  Alpa  that  exiata  in 
the  world. 

I  dimlr  onderatand  that  Aen  bo  eritioa  who 
look  coMly  on  Uilan  Cathedral,  who  bring  to  it 
certain  preeoMeived  tiMories  of  art,  or  sane 
technical  rules  by  which  they  try  and  find  it 
wanting.  I  Aoahl  aa  aoon  think  of  teatiag  Niag- 
ara Falls  by  a  code  of  criticism,  remaiUng  that 
the  apray  vaats  aoHdity,  and  that  the  colors  of 
the  rainbow  over  the  arch  are  too  virid  fbr  the 
solemn^  of  the  scene— or  I  shoold  as  soon  try 
bv  the  rules  of  technical  ait  the  deep  arches, 
checkered  shadowa,  vine-twined  trees,  and  flower- 
embroidered  ground  at  an  abortginid  American 
forest.  If  a  person  doea  not  feel  it  and  doea  not 
tike  it.  why,  he  does  not^t  may  be  no  fanlt  of  his 
—only  his  nuafortnne,  bat  let  him  not  inteirupt 
those  who  do  with  aoy  nonsense  about  Art  Mi- 
Im  Cathedral  ia  a  growth  of  the  Christunised 
msthetw  mind  at  Northern  Italy :  it  ia  just  the 


ynntci  coiduMice  when  met  thestzwig  lever- 
ential  earnest  spirit  of  the  northern  rsi-cs  with 
the  airy  genius,  brilliant  fancy,  and  tender  aenti- 
ment  m  aummer  aktea  and  warmer-blooded  races. 
We  have  all  the  religioua  aentiment  without  ita 
gloom.  There  ia  no  haggard,  dark  aablimity,  but 
HiUiaDty  melting  into  neaaty— the  aablimity  of 
the  ooean  when  every  wave  is  breaking  into  crests 
9t  mowy  foam.  In  the  midst  of  the  rity  amid 
eotnmoa  and  oi^a>7  hooses  it  stands  pure  and 
glittering  as  a  piece  of  winter  ftort-work;  and 
the  whiteoeH  oTitathoonnd^nres  against  a  Uue 
Italian  aky  haa  a  knrelineM  of  effect  wUcfa  cap 

ao  mora  oeaae  to  dura,  than  eaa  tike  gfWepeated 
yet  ever  new  miracles  of  nature. 

Who  can  describe  it  1  So  vast  yet  ao  fine,  so 
thread-like  and  Iacfr4ike  in  ita  fightneas,  ao  fUl 
and  ornate  in  ita  r^al  abundance  detail. 
The  marble  below  ia  aomewhat  atained  and 
blackened  by  time,  but  aa  yon  look  upward  and 
fellow  the  line  of  architectund  ornament,  it  ib 
beautiful  to  aee  bow  Uic  marUe  ivfines  and  puri- 
fies itadf  from  the  staina  of  earth,  till  aU  its  ba^ 
dements  and  snowy  spires,  crowned  widi  f^res 
of  saints  and  angalBt  sent  to  dwell  in  the  n^iona 
of  snow  purity,  to  have  the  daisling  whitmeaa  of 
a  transfiguration. 

Bat  you  go  ap  on  the  roof,  and  yoh'Vaft  iSpitA 
the  baMementa  or  aacend  the  hagnoat  tower,  aad 
you  aeem  to  have  paaaed  high  out  of  the  region 
of  commonplace  things.  The  beautifiri  plaina  of 
Lombardy  lie  around  you  like  a  map,  ana  the  ho- 
rizon is  glittering  with  the  entire  sweep  of  the 
Alp^t,  like  a  aolemn  aenate  of  archangela  with  di- 
am<md  mail  and  glittering  crowns.  The  Mont 
Blanc,  Monte  Rosa  with  hia  countenance  of  tight, 
the  JungfreH,  and  all  the  weird  brethren  of  tlie 
Oberland,  riae  one  after  another  to  yoor  delighted 
gaze,  and  the  range  of  the  TynA  goea  fhr  dT  in- 
to the  blue  of  the  Ay.  All  around,  wherever 
you  tnm,  ia  the  unbroken  phalanx  of  mountains; 
and  tiiia  temple,  with  ita  ten  thouaaad  atMuea  all 
ataoding  in  amtodea  of  ecstasy  or  prmae  or  pr^- 
er,  aeeraa  like  a  worthy  altar,  a  fitting  shrine,  for 
die  great  plain  which  these  heaatifm  mountwna 
inclose.  It  seems  to  jp.n  all  Notbern  Italy  to 
God. 

To  sneak  of  ten  thousand  statues  ia  not  a  mora 
poetical  pbraae.  When  all  ia  completed  thrre 
will  be  ten  thooaand — at  prcaaat  Ibeyiuunlwr 
only  seven  thouaand. 

The  effect  of  these  statues  in  this  high,  pura 
air,  in  this  solemn  and  glorious  acenery,  is  pecu- 
liar. They  seem  a  meet  coropatuooship  for  these 
high  regions.  They  seem  to  stand  exultant  en 
their  spires,  poised  lightly  as  etherial  creatures, 
the  fit  inhabitants  of  the  blue,  pure  sky.  One 
feels  that  they  have  done  with  earth— one  can 
fancy  them  a  band  of  white-robed  kings  and 
priests  fbrever  ministering  in  that  p«at  temnle 
of  which  tha  Alpa  an  the  walls,  and  the  citfbe- 
dral  the  heart  and  centre. 

Tlus  afternoon  as  I  waa  there  it  waatiie  timo 
of  evening  service,  and  the  whde  bi^Ming  at 
times  seemed  to  vibrate  with  the  swell  <^  tiic  or- 
gan, and  the  rising  and  swelling  of  Uie  Am- 
bronu)|chant  seemed  surging  and  dying  like  the 
distant  sound  of  manv  watera.  I  atood  and  leaned 
agaioat  the  marble  right  over  the  choir,  where  Z 
could  fed  the  vibrationa  of  the  organ,  and  aiound 
me  wera  noble  and  thoughtful  figures  of  men  and 
woDien  who  had  been  exalted  there  fbr  no  fiilae 
or  earthly  standard  of  honor,  but  having  led 
noble  and  earthly  Uvea — for  humility,  p^wneo, 
fbrtitode,  conatam^f  for  tlie  victmr  that  otm^ 
eometii  the  world — and  I  timt^t  to  mysdf  how 
wholly  and  eharactetiatieally  Ckristian  the  whole 
thing  was.  Suppose  an  old  BamaB,  like  Cato  or 
CSewo.  fbr  instance,  to  have  ftllea  asleep  in  Us 
day  and  aoddenlj  aiwakened  in  oan,i 
  nigiti7Pd  hv\^' 
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f>ilent1y  on  the  top  of  tbis  vast  buitdtng,  heir 
vould  he  be  pnzzleid  to  know  what  it  owDmemo- 
rated.  That  it  was  a  solemn  coouDeinoratioD  of 
(Himething,  be  could  at  once  see.  That  crowds 
lioth  of  men  and  women  were  thua  exalted  to  be 
hid  in  perpetual  remembrance  wonld  also  be 
plun — bat  SOT  what  7  One  universal  expression 
ni  every  face,  whether  uplifted  or  downciut,  must 
liave  struck  lum  as  scnnething  new,  aomething 
different  fmn  what  antique  acnlptare  ever 
dreamed.  Who  were  these  that  pressed  the 
cron  to  the  breast  willi  one  hand  and  bore  the 
pilm-branch  in  the  other  ?  What  are  these  with 
this  strange,  sweet  ectasy  that  look  upward  ? 
Here  a  woman  stands  on  a  wheel  armed  with 
spikes,  jet  looks  joyftiUy  heavenward.  Here  a 
man  stands  in  tackles,  yet  scums  radiant  with 
joy.  Truly  Cicero  would  say,  Who  are  these 
and  whence  come  they  ? — and  the  only  answer 
could  be,  These  are  th^  that  have  eome  oot  of 
great  tribnlaticm,  having  washed  dieir  robes  and 
made  them  white  in  the  blood  of  the  Lamb !" 

lliu  snrnnut  ofthisBiJendtd  building  is  crowned 
with  the  image  of  her  who  was  pronounced  biased 
among  women — yet  she  was  poor  and  lowly,  and 
htT  best-bcloved  died  the  cruel  death  of  the  vilest 
criminal.  AU  these  have  suffered — and  throuah 
puffering  entered  into  gtor^ ,  and  this  splendid 
buikltng  stands  a  majestic  witness  of  the  chan^ 
that  the  life  and  death  of  Jesus  have  made  m 
the  world. 

It  seems'litlang  that  there  should  be  so  glorionr 
a  shrine,  so  beautiful  a  record  of  so  glorious  a  life 
and  death ;  and  no  countrv  is  so  fair  a  spot  for  its 
existence  as  Northern  Italy.  Never  were  natnrc 
and  art  so  nuyesUcally  married  by  religion  in  so 
worthy  a  tenmle. 

Never  diall  I  forget  that  solemn  eveningr-T^t 
teai|ile  OMiMing  and  pabating  with  the  majestic 
chant  widon,  and  the  nlent  assembly  of  spotlesa, 
saintly  figvres  br^twith  die  laat  rays  of  ere- 
ntng-^the  Astant  rosy  Alpa  It  wasworth  many 
days  of  camABOR  Ufe.  U.  B.  S. 


Kniieal  Sxtracta  tsum.  a  Hew  SoreL* 

TBK  SIBTEB  ASTI5TS  AND  THEIB  MASTER. 

I  wanted  to  combat  her  nnjnst  opinion  of  mudc, 
but  the  curtlun  rose,  showing  a  smiply  fuminhed 
Sitlon  occupied  by  a  middle-aged  man  with  two 
young  girls,  his  daughters,  standing  by  a  centre- 
table,  sn^ng  over  some  moac.  The  father  ad- 
vanced to  tm  foot-l^hta  with  the  girls  and  bowed, 
then  seated  himself  at  one  o(  the  pianos,  while 
one  girl  with  a  VH^oncollo  and  the  other  with  a 
vit^n  took  their  pondon  near  the  mime  stands. 
Thev  were  very  young;  the  eldest,  the  vkdoneel- 
list,  oeing  apparently  about  fborteen,  the  Tiolinist 
a  year  or  two  yoai^^.  They  were  dressed  mn- 
ply  in  rose-colored  and  white-checked  miks,  made 
close  ap  to  the  throat  and  tight  to  the  wrists. 
Tlieir  waving  hair  was  cut  short,  and  lay  in  little 
eott  curls  aronnd  the  temples  and  back  of  the 
neck.  The  figure  of  the  eldest  showed  the  effect 
produced  hj  close  practice  on  her  heavy  instru- 
ment ;  already  one  shoulder  was  partially  elevat- 
ed and  her  chin  was  thrown  forward,  givinz  a 
pained  expresnon  to  her  countenance.  She  had 
good  firm  features,  but  a  serious  expression  of  the 
eye  told  she  had  already  felt  ^e  weight  of  the 
future  OD  her,  and  which  said,  like  Shylock, 
**  snfferance  is  the  badge  ei  all  our  tribe."  Hib 
is,  alasl  the  truth,  ao  fw  as  the  medioere  are  con- 
remed  who  dioose  the  stage  fbr  their  livelihood. 
The  youiwer  raie  k>oked  well  fitted  for  her  pro- 
fession; thiBra  was  no  suffering  or  sufl*enuice 
about  her  bunneas  to  her.  She  toc^  her  stand 
with  tiie  most  perfect  aplomb;  her  whole  little 
figure  was  erected  and  well  poised.  She  was 
prettier  than  her  sister,  had  bnlliant  black  eyes, 
finely  arched  brows,  and  a  beautiful  mouth  and 
chin.  There  was  the  same  ^ideur  that  charac- 
ttirixed  her  sister's  &ce,  bnt  m  her  it  amounted  to 
almost  poritive  scorn,  and  the  cool  manner  in 
which  sue  lodied  at  her  audience  was  amusing. 
Afterwards  I  discovered  that  Ae  was  near-nght- 
cd,  and  was  spared  that  one  great  trial  of  lier 
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profesaon — the  clear  perception  of  "  the  sea  of 
heads  and  waves  of  eyes"  beneath  her.  ' 

Their  opeidng  piece  was  an  arrangement  fhim 
Zueto,  very  cloveriy  selected  and  not  too  long. 
The  fine  jfnufe  of  die  second  act,  always  popu- 
lar, fbrmed  the  first  movement,  and  it  closed 
with  the  touching  finale  of  the  opera.  The  little 
violinist  disi^yed  as  much  feeling  as  talent,  and 
when  she  repeated  some  of  the  phrases  h  mi  wix, 
the  effect  was  delieious ;  it  had  the  mysterious 
silvery  sound  of  the  nightingale  sons,  as  heard 
by  moonlight  in  an  orange-grove,  a  sort  of  er^- 
^usevle  vocaL  The  piece  put  the  whole  audience 
mto  a  good  humor,  and  the  artists  were  applaud- 
ed and  complimented  to  their  full  contentment, 
and  the  certain  fell  as  they  retired  bowing,  with 
lowered  e)*e8.  I  had  ob»erved  during  the  piece 
a  person  fluttering  uneasily  about,  crying  "Brara" 
and  "  Bene,"  officiously ;  and  when  the  audience 
testified  tbnr  approbation,  although  one  of  the 
audience  himselLhe  seemed  to  take  the  applause 
as  a  personal  compliment. 

«  Who  is  that  man  7*  I  asked  of  Mario,  after 
the  curtwn  fbll  and  Tante  Octavie  left  me  go  to 
the  rest  of  her  guestsL 

"WhoV" 

That  fus^  person  talking  now  to  Octave, 
e^dently  bonng  him  to  death.  What  a  dirilt 
v<rice  he  has  I" 

"That!  Oh.  be  is  our  village  Thalbeir. 
Tante  Octavte^^r^/issstirdiff  Musi^,  Mr.  Wol^ 
maister." 

"  A  German  ?" 

"  Yes ;  that  is,  of  a  German  fiunily  from  Berne, 
and  educated  by  good  masters ;  he  was  a  pupil 
fiff  two  years  of  Chc^n.** 

I  looked  at  the  man  with  more  respect.  **  He 
is  a  clevur  musician,  then     I  inquired. 

**Pa$te^ement.  Bat  how  pert  and  jmsnmp- 
tuous  I  am  I  Yrs,  he  is  indeed  a  venr  fine  exec- 
utant and  well  skilled  in  the  theory  cf  music ;  he 
can  explun  to  vol  in  the  most  profbund  and  dif- 
ficult style  ^1  about  the  Septime  Chord  and  the 
Diminimed  SeptWne  Chord,  and  every  tried  to  be 
mentioned,  Diminished,  Disminant,  Major,  and 
Minor  Triads.  He  has  been  the  only  master  I 
have  ever  had,  and  I  ouffht  to  speak  more  respect- 
fully of  him ;  but,  to  tell  the  truth,  we  are  begin- 
ning to  disagree  in  music ;  he  does  not  like  my 
'sprouting wings,*  as  be  calls  my  independent 
(pinions  as  to  expresaon,  etc.** 

''What,  the  color  or  the  ah^?"  I  adEod 
laughingly. 

Indeed,  I  fancy  he  does  not  like  me  to  hare 
wings  at  all,"  ^e  sud,  shrugging  her  shoidders; 
"  be  treats  me  and  alt  my  musical  fancies  pretty 
much  as  Tiennet  did  poor  Joset's  perfiKmance  on 
the  comemuse  in  Mnttret  Sonneun." 

"  Ah,  you  have  read  that  far,  have  you  ?" 

Just  then  Octave  approached  and  presented 
Wolfhuuster,  more  from  the  desire  to  nd  himself 
of  a  bore  than  to  give  pleasure  to  any  one  of  us. 
Woltmuster  was  a  tall,  slender  man,  with  small, 
Aarp  gray  eyes,  and  straight,  dark  hair,  which  he 
wore  a  la  LUzt;  be  had  a  'jriirill  high  voice,  and 
a  manner  of  expressing  himself  that  denoted 
settled  -opinions  and  a  great  desire  to  be  consid- 
ered perfectly  rational  and  free  from  nonsense. 
We  talked  id  the  interesting  jtmofc  artists  we 
had  just  heard ;  they  were  friends  of  his.  The 
fhther  waspreparing  than  both  fivpubUcaxbi- 
Inlion. 

'*  The  eldest  looks  already  as  If  she  snfltnred 
from  too  close  application,"  I  said. 

*<  Yea."  he  replied,  **  her  fitther  sptAe  of  it  to 
me  to-night :  he  intends  resUnc  her  as  much  as 
possible,  which  ^e  can  scarcur  spare  tha  time 
to  do,  as  Ae  is  not  half  ao  qwek  as  bar  aster, 
although  very  clevor," 

"  Pity  her  father  ehcald  make  a  vieloMdUst  of 
her.   Does  riie  like  her  profession  V" 

"  Not  very  much ;  but  you  see  it  looks  better; 
it  will  produce  a  finer  ^ect,  the  two  asters  joy- 
ing t<^th€r." 

"  Poor  child!  has  she  a  mother  ?" 

'*  No,  their  mother  died  many  yean  aga" 

The  curtain  just  then  rase,  and  the  little  vio- 
linist played  for  a  sdo  a  passage  from  Enryanthe, 
and  made  her  ridiu  sound  like  a  woman's  voice, 
full  of  deep  fbefing,  at  once  passionate  and  duslo. 


Her  management  of  the  harmonics  gave  a  deli- 
cious sound,  crystalline  and  fiury-like,  ranying 
my  imaeinatkm  <A  into  that  supernatural  world 
of^  which  Weber  is  the  high-priest  and  ruler. 
The  elder  one  sat  near  the  puuio,  a  little  in  the 
background,  and  whSe  her  sister  drew  out  her 
beautiful  mun<-,  she  sat  listening  with  a  sad,  wear- 
ied, hopeless  look.  How  my  heart  yearned  to- 
ward her,  and  I  kmged  to  take  the  poor  child  in 
my  arms  and  be  a  niodier  to  hcrl— Ae  nerded 
tender  nnnnug  and  loving  care. 

Some  four  or  five  years  after  I  hcanl  this  same 
young  vif^nisC,  Michela  Casini,  at  the  San  Cario, 
in  Naples.  Tlie  whole  muMcal  world  were  in 
ecstacitrs  with  her  great  genius  and  her  fine  exe- 
cution on  this  instrument,  m  rarely  seen  in  the 
bands  of  a  woman.  I  looked  in  vain  for  the 
poor  suffering  sister;  a  celebrated  violoaodKst 
supplied  her  place,  and  was  |»tiud  to  accompany 
Miehela.  I  met  her  afterwards  at  a  soiree  at 
M«rcadanl«%  and  made  ker  aeqa«Btaiir«>.  Af- 
tcrl  wassnAciently  intiniataliiigwredBbeattha 
elder  sister,  and  heard  that  she  bad  died  about 
two  years  after  I  had  first  listened  to  them  at  In- 
stitution Eperveil ;  the  disease  of  the  sjHne  just 
showing  itself  then  had  increasetl,  and  God  had 
mercifblly  relieved  her  of  her  painful  life-burden. 
Michela  Canni  has  led  a  spotless  life  in  her  dan- 
gerous pomtion  of  successful  and  flattered  womaa- 
artt^  I  Often  think,  fancifully  perhaps,  that  her 
aster's  spirit  hai  been  allowed  to  fbat  round  aad 
protect  her  from  the  temptattMis  surrounding 
tier ;  for  the  tatmorj  of  this  sister  b  a  treasurrd 
thought  to  her,  and  ber  cabn  resigned  somm  fer 
her  detfh  girei  dfi^  and  ieMag  t»  ber 
mune. 

MAsn  AT  ram  piano. 

Wolfbaister  shrugged  his  shoulders  and  walk- 
ed off',  while  Marie  gav«*me  an  approving  nod. 
Soon  after  he  ascended  ^  platftrin,  and  played 
a  kAo  on  the  piano  in  the  phice  of  the  7V»  atan- 
mt/.  It  was  a  sonata  of  Hummd,  as  clear  and 
liquid  as  a  mountun  spring ;  bnt  it  suggested  no 
tiraught,  no  idea  fbr  the  laugination  to  dwell  on 
or  develcm ;  indeed  ft  was  nothing  but  fine  musi- 
cal vernncatton.  After  he  left  the  piano  and 
joined  us,  I  c<xnpfimented  him  on  his  touch,  ra- 
piditv,  and  clearness  of  execution, 

**  Ifonr  trill  is  exquiate,  it  has  all  the  haMement 
du  Qozier  of  a  Hrd'a  warble." 

He  looked  immensely  gratified,  and  twisted 
the  gummed  end  of  his  black  mnstache  with  an 
amu^ng  ur  of  gratified  self-conceit  as  he  said, — 

"  Hummel  I  place  among  the  first  anasters  «f 
the  piana  If  I  have  anr  merit  as  an  executant, 
I  owe  it  to  my  close  study  of  his  wovfca.  There 
is  a  limpidity,  a  clearness  of  tone  obtained  by 
atudring  Hummel,  which  no  other  master  gives." 

Marie  yawned  impatiently,  and  looked  entreat- 
ingly  at  me  to  answer  him. 

«*  Ton  mean,"  I  said.  "  that  his  works  ve  uac^- 
f\il  fyr  study  ot  execution,  not  for  aay  benefit 
that  one  can  obtain  in  the  way  <^  expreasing 
musical  bought,  certainly.  To  be  sure,  I  am 
not  an  instrumentalist ;  the  little  1  do  in  the  way 
of  music  is  with  my  vtnce,  and  therefore  I  should 
not  depend  on  my  fancy  and  liking  as  cmrect  in- 
strumental taste,  vet  1  must  cmiKBS  Hummers 
works  do  not  satisnrme. 

»  Oh,"  retried  Wolfiuaister,  in  that  rivH  ovei^ 
bearing  time  so  many  men  nse  when  discuanng 
with  a  woman,  **that  is  becaoseyou  are  not  suf- 
ficiently acquwnted  widi  his  worn;  His  rondo 
in  La,  par  exempU^  and  indeed  the  waajarity  of 
his  musical  cooqMsilMma,  are  of  the  purest  and 
highest  style." 

WoHmuster  looked  profoand  aud  learned  as 
he  enunciated  this  settled  t^nion  as  a  fixed  fi^t, 
and  I  reauined  alent,  as  I  always  do  when  pot 
down  by  a  noun  of  the  masculine  gender.  Had 
he  been  an  intelligent  woman  I  should  bare  giv- 
en my  reasnis  for  my  diflTerence  of  a|MBieii,  cer- 
tain of  b«i^  aHowed .  to  express^  myself  calmly 
and  eleariy  without  any  assnmpdon  of  aunerior 
knowlei^  on  her  part  to  nleuee  me ;  and  even 
if  we  continued  to  diflTer,  we  would  do  so  with 
mutual  courtesy  and  respect  fbreach  other's  right 
to  have  a  Afferent  o|nnirai.  Bnt  with  very  feir 
men  can  women  argue ;  the  man  grews  imjieori- 
on%  the  woman  TCiratlfal,  and  ^  coox^satno  ta 


CMX^satMo  ta  L 


BOSTON,  SATURDAY,  JANUARY  14,  186a 


331 


apt  to  end  a  little  too  volcanic  in  ki  ten^leI«tllre 
for  peacB-lovinf;  dispomtionB. 

A  little  while  hfter  Marie  came  to  me  and 
sud,  "  I  am  coin;;  to  play." 

"Whatr  IjuOied. 
I  shall  not  tell  you.   I  sh^I  leave  you  to  be 
my  Bnilette." 

Tbo  penriariontoTeadnmef^SIadaow  Sand's 
works  had  tmen  by  hi>r  fiberal-minded,  in* 
datgent  fother,  witb  tho  raponsbiliQr  pUeed  on 
me  of  telectinff  tlwm  for  her,  a  rcsponaibility  I 
waa  qnite  vHmtg  to  take :  and  the  first  ones  I 
bad  given  ber  were  "  Maitrea  Sonnenr*  "  and 
"  Lettrea  d^m  Yoyageur  "  which  two  had  made 
a  strong  impremon  on  her;  she  was  constantly 
repealing  scnne  strikinji  artistic  descrip^on  or 
some  concise  artistic  deSnitinn.  From  her  last 
wonls  I  snpposed  she  was  abont  to  play  one  of 
her  own  componlions  or  arrangements,  which  she 
was  just  in  that  transition  state  to  throw  out 
freely;  she  had  nustered  the  difficultiea  of  form, 
— the  mysteriea  oS  oonnterpMot,  which  are  like 
feet,  accent,  and  grammatical  rhythm  to  the 
poet*— and  her  fresh  young  imafnnation,  tbw  «n> 
trammded,  was  eager  to  use  itn  irings.  Tbe 
charneleffisties  of  Marie's  compontious  at  that 
time  wm  »  lively  feeling  for  certain  beaatJes ; 
an  aooent  ai  grandear  and  melancboly  nui  like  a 
burning  lava  stream  through  all  her  chords  and 
resolutions;  there  might  have  been  a  little 
too  free  a  ue  of  difficult  modulations,  strange 
eomUnaUmis  of  distant  tnterrals,  wineh  arose 
fnnn  a  natural  exultation  abe  (elt  at  the  power 
she  had  (Attained  by  mastering  so  difficult  a  study 
as  harmony  ;  but  her  taste,  if  it  was  not  always 
free  from  the  exi^geration  of  mere  technical  dif- 
ficulties, was  never  common ;  and  in  her  arrange- 
ments of  the  themes  from  other  authors  she  dis- 
iilayed  a  skHl  which  waa  very  clever,  of  taking  to 
Iwnelf  the  m»Hf»  that  Ae  was  develo{Nn^,  marie* 
ing  them  with  W  own  personal  seal,  as  it  were, 
giring  tbrai  an  M^nanty  and  makii^  of  them 
veritMte  creations. 

This  etude  or  Aeteh  which  she  played  was  full 
of  grandenr;  bofe  the  thought  was  imperfectly 
developed  and  the  execution  inexact  The  idea 
she  denred  to  express  was  evidently  beyond  her 
powers ;  it  was  an  ebatiche  of  some  vidon  of  her 
smrit ;  as  she  advanced  in  it  I  fancied  that  it  was 
tne  memory  of  some  of  those  dreams  we  have  at 
certain  seasons,  when  it  se«ns  as  if  the  spirit  had 
been  enumcijutted  b]r  sleep  from  its  mortal  part 
and  able  to  soar  oft  into  a  purer  elemenL  But 
in  sk^xAingfrom  menKnT,in  endeavorins  to  give 
her  rocf^lection  to  mortu  ears,  it  was  evident  that 
ber  own  mental  and  mortal  natnrehad  interfered. 
One  felt  as  if,  at  the  period  of  componUon,  her 
wbi^  being  had  been  inftoenced  by  the  preooeu- 
pation  of  some  sad  tbonght,  like  a  remembrance 
or  tntidpatioa  of  trouble.  Hie  impression  it 
prodoced  om  me  was  dichiranie,  though  the  whole 
piece  was  vague  and  disjointed ;  it  affected  me 
deei^y  because  I  was  bc^nning  to  nndM-stand 
the  eirrs  character,  and  learning  to  love  as  well 
as  adioure  her.  But  the  comporition  naturally 
fbll  fifelesB  on  the  ears  of  ber  audience ;  with  the 
sensitiveness  of  a  true  artist  she  felt  this,  and  rose 
fh>m  the  piano  wearied  and  dispirited,  looking  as 
gray  as  a  moth  in  her  ashen  paleness. 

THAI.BBRQ  AND  LISZT. 
I  tamed  the  conversation  on  the  different 
styles  of  execution  of  various  inanists  we  had 
heard  in  public,  and  the  cfiect  or  influence  they 
bad  prodoced  on  us ;  this  led  ber  to  say : — 

"  I  heard  during  two  difl^erent  vimts  to  Vienna 
those  greiA  artists,  T.  and  L.  One,  you  know,  is 
stud  to  be  material  snd  calonlatinK  the  other 
just  the  reverse.  Let  me  tdl  yon  tfe  eflfoct  pro- 
duced oa  me  bgr  eneh.  I  heard  T.  first.  After 
bearing  Mm,  1  retamed  home  ecrfd,  dry,  and 
bard,  but  very  indnstrioas.  I  atta^ed  Baeb 
fbr  the  first  time  effectaally.  T.'s  playing  is  the 
perfectioa  of  one  kind  of  expression ;  not  of  feel- 
ing, however.  It  is,  as  De  Lanz  savs:  'The 
playing  of  a  man  c€  the  world ;  it  is  this  which 
exclndes  all  idea  of  poesy  attaching  itself  to  his 
mnnc.'  I  felt  that  somethuw  was  wanting;  it 
sounded  like  iee-rmn  ]oa  a  pUte  of  steel.  He 
seemed  resolate  and  bnsinem  like  in  his  mrt,  as  if 
he  made  of  k  wbai  otiher  men  nmke  of  tbetr 


buying  and  selling — a  trade.  He  did  me  this 
good,  however:  I  studied  hard  for  months;  no 
fire,  no  poet  heat,  to  be  euro,  but  at  the  same 
time  no  poet  languor.  My  touch  grew  exact, 
and  my  tone  clear  and  crisip,  for  I  was  always 
thinking  of  that  ice-rain.  Again  I  went  to  Vi- 
enna, and  heard  L.  Oh,  Fanny,  what  an  awak- 
ening to  my  wh(^  natare  didms  muaic  cause! 
it  was  the  ioe-rain  still,  IhM  the  steel  plate  was 
bnminff,  seeUnng  hot.  Do  not  laof^  at  me 
when  I  tell  you  that  every  piece  was  delicious 
agony.  He  seemed  the  poet  of  the  instrument ; 
an  ins|nred  rhapsodist ;  and  everything  be  play- 
ed appeared  as  if  it  sprang  fVom  his  brain  and 
the  instrument,  created  in  its  perfect  lovelinesa 
at  one  and  the  same  moment    One  night  he 

?Uyed  one  of  his  own  Hungarian  marches. 
Chat  fire,  what  archangel  life  1  And  at  the 
close,  when  the  applause  was  deafening,  he  re- 
turned to  tiie  platform  and  resumed  his  scat  at 
the  piano.  The  room  was  silent  in  an  instant ; 
he  sat  as  if  unconscious  of  the  presence  of  the 
audience,  and  Eased  for  a  moment  or  so  up,  just 
as  he  looks  in  uat  picture  there  <iS  the  '  Mating 
atL-'s^  tbe  same  inspired,  youthful  expresrion; 
then  there  came  ponnng  out  that  lai^  of  Beet- 
hoven, h)  the  senate  Renunor,  Onus.,  29.  What 
unearthly  strength  he  disi>layea  I  it  roared  like 
the  dash  of  the  waves  of  our  neantiful  lake  in  a 
storm,  when  the  waters  seem  to  rush  roadly  up 
as  if  to  avoid  the  cold  Rhone  torrent ;  the  recita- 
tive passage  made  a  solemn  pause,  to  tell  all  its 
woes;  in  vain,  the  stem  necessity  rolled  on  and 
it  was  like  the  cold,  icy  fiood,  penetrating  to  the 
quivering  heart-core  of  the  poor  lake,  while 
there  thundered  ont  the  mahmg  turmml  of  na- 
ture, the  roar  of  the  wind,  the  tosung  of  the  for- 
est tree-tops,  the  muffled  tramp  of  a  distant  ava- 
lanche hurrying  down  a  ravine,  all  sweeping  on 
in  the  renewed  combinatitm  of  chonis  I  I  leaned 
my  head  on  my  hands  and  we|tf.  That  night  I 
coald  not  deep;  I  tossed  to  tgiA  tro  in  troubled 
iifexplicable  pain.  I  retamed  home  a  few  days 
after.  No  Bach,  no  stmly  for  lOie  after  that  rev- 
elation ;  or,  at  least,  not  what  Wdftoiuster  would 
call  study.  I  just  rambled  over  the  keys  of  the 
piano  in  a  reverie,  sometimes  exqnisite,  sometimes 
painful.  About  that  time  Chomn's  music  first 
fell  into  my  hands,  and  it  was  like  a  new  world 
to  me — a  world  lighted  with  rays  more  brilliant 
and  more  divine  than  any  earthly  light  I  lived 
and  breathed  only  in  his  compomtions,  and  for  the 
first  time  I  felt  bora  within  me  the  desire  to  be  a 
poet  For,  O,  Fanny  Fanvette,  it  is  sad  to  be 
only  the  artist^xecutant,  not  the  composer,  the 
creator  r* 


■omt— (SUld  and  IUil 

Wo.  M. 
L.  Muorl  lo  Aw  Wife. 

Flormct,  hth  April,  1770. 

Ws  arrived  hers  on  die  SOtb  of  Marrh,  and  on  tba 
lit  of  April  wewent-to  As  Count  of  Rosenberg's, 
who  received  us  immsdistelv,  ahhoogfa  there  were 
fifty  persons  In  the  sntechamMr,  beoaoBO  w«  had  n 
IttMr  from  Count  Firmisni,  and  because  he  had 
alrMdy  heard  us  spoken  of  by  Count  Joseph  de  Ksn- 
nltz,  who  had  dined  with  os  at  Count*  Pallaricini's. 
Itosenbeig  immediately  sent  as  to  coart,  to  the  Duke 
of  ^viati's,  beKging  bim  to  present  oa  lo  the  Grand 
Duke.  The  Grand  Duke  was  extremely  affable  to 
us,  and  asked  us  after  Nanerl.  Ho  told  ns  the  Grand 
Duchess  wai  very  anxions  to  hear  Wolfgang,  and 
talked  to  as  for  aboat  a  qnsrtcr  of  an  hour. 

On  itio  2nfl  of  April  they  conducted  ns  to  the 
chateau  ontside  the  town,  and  vre  remained  there  tilt 
tJtu  ten  o'clock.  Everytiiing  passed  off  as  usnal. 
And  the  admiration  was  so  much  the  greater,  because 
the  Marquis  de  Ligneville,  director  of  tiie  ooneert, 
and  who  is  the  first  cooo«puntist  in  Italy,  gave  the 
most  diffinilt  themes  to  WolQjang,  who  played  and 
deTe]oi>ed  them  as  easily  as  one  «ati  a  i^eoe  of  bread. 
Kardini  accompaniecl. 

To^y  we  to  Mansnoli's.  Ncolini,  who  was 
at  Vienna  with  Gnaaagni*.  is  also  here. 

I  sm  vsry  sorry  I  am  obliged  to  leave  on  Fridsy  to 
arrive  in  nms  at  Rome.  I  should  like  yon  to  aee 
F1orenee,iia  ntaatkm.aodantiieeonntiy;  yon  would 
say  it  is  hers  one  on|^  to  live  and  die.    1  intsnd  to 

Hiilaii  aaadBfni;  ftmeni  emtallktan  st  Lodl,  1716. 


profit  by  these  fisw  last  days  to  see  all  there  is  to 
see. 

No.  64. 
I%B  £bsu  to  ttu  Same. 

Borne,  mJi  April,\770. 
neT0weareAtRome,sii)ceth6  llth.  At  Vitcrbo. 
we  saw  Saint  Rosa;  her  body  is  intact,  like  that  at 
Catherine  of  Bologna,  at  Bok^a.  We  brought 
away  relics  of  both  of  dtem,  as  a  souvenir.  On  the 
day  of  oar  arrival,  we  went  to  St.  Fetor's,  in  the  Sis- 
tine  Chapel,  to  bear  the  Sttttim.  The  12th,  we  saw 
the  cereaMnles.  We  fbnnd  onndves  beside  the 
Pope,  while  be  was  wsidng  at  die  table  of  the  poor. 
Onr  ftne  clothes,  the  German  langnoge,  and  my  naaal 
free  manners — which  I  employ«l  very  a  F^^'P^  ^ 
ordering,  in  German,  my  servant  to  tell  tne  Swiss 
guards  lo  make  us  a  place— served  me  wonderfully, 
and  Miabied  ns  to  put  ourselves  everywhere  fn  front. 
They  took  Wolfgsng  for  a  German  nobleoun ;  others 
even  took  him  to  be  a  prince  ;  the  servants  let  them 
believe  thi§,  and  I  was  taken  for  his  rhambwlain.  It 
is  thiis  we  got  to  die  table  of  the  Cardinals,  where 
Wolfgang  contrived  to  ensconce  binuelf  between  the 
arm-chairs  of  two  csrdinals,  of  whom  one  was,  strange 
to  say,  die  Cardinal  Pallavidni.  He  beciioiied  to 
Wol^ng  KsA  said,  "  Will  you  not  tell  mo,  in  confi-. 
dence,  who  you  are  V*  Wolfgang  told  him.  The 
cardinal  answered  him  with  the  greatest  astonish  m«nt. 
"  What  ?  You  are  tho  wondertul  child;  abont  whom 
8o  mnch  hns  been  written  to  me  I"  Upon  whidi, 
Wol&ang  asked  him,  "  Are  yon  not  tne  Cardiul 
Pallavicini  !"  "  Widmnt  doubt.— Why  ?"  Wolf- 
gang told  him  that  wo  had  letters  of  introdnction  to 
bim,  and  that  wa  should  do  ourselves  the  Iwoor  of 
presenting  ourselves  at  his  Emtnenoe's.  The  Cardi* 
na]  expnwrad  graat  sstiafaction,  saving  also  Wolfganc 
spoke  Italian  well:  and  he  added,  **lek  kari  ana 
veniff  deutsch  sprekkea.t"  Ac  die  amment  of  leav- 
ing, Wolfguig  kissed  the  Cardinal's  hand,  who,  ttk- 
ti^off  his  cardinal's  hat,  made  him  avs^gnKkMS 
bow. 

Yon  know  that  the  Mmrtn  at  the  Sistfaie  Ohapei 
is  so  highly  vnhied,  that  it  is  forbidden  .to  tbmma- 
sicians,  wider  pain  of  excominaaicatiea,  ta^^srty 
away  any  portion  of  itoMof  the  duqx^rto  «my  it, 
or  to  give  it  to  no  matter  whom.  AH  which,  how- 
ever, does  not  hinder  our  having  it  already.  Wol& 
gang  has  written  it  from  memory,  and  we  should 
have  sent  it  to  you  to  Salsboarg'in  this  letter,  if  oar 
presence  was  not  noccsiiary  to  its  execution.  The 
tnaniwr  of  giving  it  must  do  more  than  the  compo- 
sition itself.  We  will  not  dispossess  onrselv^  of  mis 
secret  either,-!-"  Ut  nou  incurramos,  mediate  vel  im- 
mediate, in  censnram  ccclesitc.*"  We  liave  already 
examined  the  entire  church  of  St.  Peter,  and  certain- 
ly it  is  welt  worth  the  trouble.  To-monow,  If  God 
permits,  we  shall  see  his  Holiness  oSdate.  Af^  tbe 
ceremonies,  on  Monday,  we  shall  begin  to  deliver  our 
twenty  leliers  of  introdnction. 

Often  as  I  congmtolate  myself  on  not  having 
hronght  yott  on  this  voyage,  almost  as  often  do  I  re- 
gret yon  cannot  see  these  Itidinn  towns,  Rome  above 
all.  I  adrise  yen  to  read  onoe  mors  the  Jncraqi  ^ 
J^^tr.  We  are,  thanks  to  the  iuerventton  or  the 
Abbe  Mnrcobmni,  sUying  in  a  privaw  house ;  but  we 
must  take  a  handsome  apartment,  so  as  to  he  able  to 
receive.  Wollgang  is  well.  He  sends  von  a  oMitre- 
dan»e.  He  wIsImjs  M.  Cyrillos  Hoffmanf  to  compose 
the  figures,  and  that  wnen  the  two  violins  perform 
their  solo,  there  may  bo  only  two  persons  ooncing, 
and  then,  when  all  tbe  [nstminents  perform,  that 
every  one  shonld  dance.  The  best  thing  woald  be 
for  the  figure  to  comprise  Ave  couples.  The  first 
coaple  to  commence  the  first  s(^  die  second  the  sec- 
ond, and  BO  on,  because  there  am  five  ooapks  and 
five  (utn's. 

We  arc  now  entering  on  tbe  warm  season,  which 
disagrees  with  me.  Evetyone  consoles  me  in  saying 
that  Kaplesis  infinitely  more  healthy,  and  has  a 
fresher  air  than  Rome.  I  shall  take  every  precantion 
to  preserve  ourselves,  especially  against  the  malaria. 
Pray  for  ns,  that  the  Lord  may  preserve  us  in  health. 
I  assure  yon  we  think  of  it  on  onr  side,  and  Wolf- 
gang takea  as  mnch  care  of  himself  as  If  he  were  a 
much  older  parson. 

God  preserve  you  all  in  health  I 

P,  S. — From 'Wolfgang. — I  am,  thank  God,  very 
well,  and  so  is  my  miserable  pen.  I  kiss  a  thousand 
and  a  thousand  times  my  moth«  wid  rister.  I  wish 
my  sistor  was  at  Home ;  she  wonid  be  deUgbted  with 
it;  hv  its  regularity.  The  ehnrch  of  St.  Peter  Is 
rwilar,  and  many  otfav  things  have  a  resular  fitrm. 
They  are  carniiw  before  onr  wmdows  at  mis  moment 
die  moat  lovdy  flowers;  at  least  pi4>B  tells  me  so.  I 

t"  I  know  alto  bow  to  aoeak  »  Uttle  Oermsa/'  Th«  Cardl- 
1^1  nwkea  in  hnltii  of  pronnocUtlon  ta«r«. 

*Not  to  lacvr,  Umauj  or  Indhcctlj,  lh«  f  asura  of  tb* 
dnieh. 
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ftm  B  Innatif,  that  is  mil  hoown.  'Oh  1  I  have  a 
KrraC  wish.  There  is  only  one  bed  in  oar  lodginsS' 
Mother  can  easily  beliere  i  have  very  little  rest  with 
papa.  I  am  ddighldd  to  enter  into  oar  new  apait- 
menL  1  har«  jaat  Aetcbed  St.  Peter  with  his  keji. 
Si.  Faol  whh  hii  aword.  St.  Luke,  wlA  mj  muter, 
etc.  I  haro  had  the  honor  of  kiisine  the  foot  of  8t. 
Peter;  ant]  becaoM  1  hud  the  miDfortnne  to  be  too 
noall  the/  were  oUiged  to  lift  me  np  as  diey  AH  the 
AneiBBt.  WtHMAXO  Mwiwr. 

Ko.  55. 

Rrme,  iXtt  Apnt,  1770. 

We  have  nrat  here  Mr.  Beckford,  whom  we  knew 
in  London,  at  Loify  EfRngham'i.  We  are  now  Ht< 
il^  io  the  hooM  of  the  papal  coorter  Usrmghi.  His 
and  daughter  woiud  do  anrthiog  to  serve  ns. 
Tl>e  hwband  is  ht  Portogal,  ana  thej  conidder  « 
qnite  one  of  dMBwrinn.  There  are  already  In  the 
newtpapen  aecoonts  of  ew  stay  in  Bologna  and 
Tlorenee.    Bat  1  will  no  longer  send  yon  alt  that. 

As  WB  penetntte  more  into  heart  of  Italy,  diB 
More  admWiDn  «q;mBntB.  W<rf%ang  doea  not  re- 
iMtQ  BtBtiofMi7,  hh  taanrfof  InerBBBBi  ftom  day  to 
iBy,  fai  snch  a  namerthat  tin  flrrt  maslBra  and 
ffnat  connoisiBors  are  dnnb  witli  nrnaasment.  Two 
days  agp  m  nm  at  iXm  honee  of  a  I7eap<^itan,  tha 
Ptidee  of  St.  Angelo.  Testerday  at  the  Prince  de 
Ghigi's,  where  we  net  the  •o«a1lM  lU  tPlnghilterm, 
Ibat  is  to  say  die  Pntonder4  and  tiie  Secretaty  ef 
Sims.  CMifial  natorfelnL  W«  ilMdt  aeoD  be  ^ 
iMted  10  hia  B^faesB-l 

I  ftNvot  to  ten  you  tbM  we  met  at  VIerenee  a 
yonng  Ei^^hnMn,f  pnpil  of  the  oelebnited  Naidini  -t 
This  yomtg  man,  who  plays  wonderfhlty,  and  who 
ii  about  the  heiglrt  and  age  of  Wolf^g,  has  coma 
to  the  hoose  Of  the  eelehtated  Signora  <>iilla,  where 
we  ftntnd  oorselree  hy  the  introdoction  of  M.  Len- 
gier.  TlM»e  two  yoang  people  wete  rery  fHendly 
all  the  evening.  The  next  day  this  charming  Itttw 
English  boy  sent  bis  viirfin  and  came  and  pJaywd  all 
the  afternoon  with  Wolfgang,  who  aeeompenied  him. 
Hie  next  day  we  cHned  at  Mr.  Gaoard's,  administra- 
tor of  finances  to  the  Grand  Doke,  and  the  two 
ehihben  played  aU  the  ereniM.  not  like  diihtren,  bnt 
hke  masters.  Poor  Bttle  Thomas  accompanied  « 
borne,  and  cried  bitteriy,  heeaasB  we  were  to  leave 
the  Doxt  day.  Havfnc  learnt  we  did  not  leave  tM 
twelve  o'eloc-h  next  day,  he  arrived  at  nine  in  tbe 
MMraini;,  and  preeeMed  Wdbang  (emhmdng  bim 
at  tbe  same  time  teqderlr)  with  tbe  following  sonnet 
that  the  Signora  Corilta  had  composed  at  his  request 
the  evening  befere,  nnd  be  aeeooqwnied  as  to  the 
gates  of  the  torn.  Tod  sbooU  have  aeen  this  charm* 
ing  seenf. 

rsa  LA  PAKntitS4  9K  taiea  W.  A.  Houct  »a  mna. 
Da  poi  cba  Uftt*  Ilu  dft  m*  dlvlM, 
lo  Don  po  «he  Mffnlrti  odI  pmaine 
U  h  dtoto  eaarS  la  gtah  e  fl  ilM 
Ma  ta  msM  aTptaBte  iMMtl  Ib  9eMk 

Qwrib  dob*  arsBooh  dl  paiadto 
Obe  ha  ■■  Mlul  d'amor  ail  a|Ml  n  SHrtiife 

in  diiaaaa  —I  eaor,  e  d'  tmptevvlw 
HI  porU  la  eW«  ■  oontempUn  D  VM. 

OUttoitonw  •  OtbrtanatvManlif 
I»  aal  t)  vMl  ed  attonhftMMritkt 
>  dclU  tna  virtu  divBiiiil  amanta ! 
To^lui  rit  wl  eha  lal  tno  enor  gtaminai 
KotiBldlparlt;  tottaBMro  conataDtt 
Inal' 41  Ma  Tirea  da  cifnor  »i  »vni 
IB  wagt»m  lIsiWB  ■Mbw  ed  affetto. 

IMOIAW  Itautt. 

Vo.  56. 
Wol^fttitjf  Mmart  to  h'a  Sitter. 

Borne,  ai  Apra,  1770. 
Dub  Sistm  mii»,— Send  me,  pray,  a  copy  of 
those  ariihmetlcal  eopr  bo6ka  yon  corrected,  end 
some  snms ;  I  bave  lost  urine,  and  now  know  do- 
thinz. 

Mnnzaoli  sir^  In  my  opem,  at  Milan,  according 
to  lite  airreement.  He  sang  five  or  six  airs  at  Floi^ 
«nee,  and  aonieof  those  I  ouAt  tobavn  eotnpoaed  at 
Milan,  to  prove  to  Um  thacl  am  capi^lB  of  writing 
an  opera,  for  no  opentic  mnsic  of  mine  had  been 
heard  in  titia  town.  Manznoli  asks  a  ^oasand  do. 
fiats.  It  is  not  yet  knowtt  if  Gabrielli  will  come. 
Some  say  it  is  Ue  Amicis  that  we  shall  see  at  Naples. 
I  wish  she  and  Maniaoli  would  play  together :  theie 
*oald  be  then  two  acqodntancea,  two  good  friends. 
Nothinff  is  known  yet  of  tbe  libretto,  i  have  recovn- 
mended  one  of  Metastasio's  to  Don  IMfaiando  and 
to  M.  de  Troyer.  2  am  at  tbb  awiiMat  mMag  at 
the  lur  "  8e  ardin  e  eqioniua." 

IIHnrinfMSir  atthaOMHAf 


tCMi  Sdwanl  fltoail,  been  la  Bsw>  la  1790k  M  at  nst» 

ffCiMMnt  XIT.  (Taarani  namiiwllll  bora  la  1706,eiselad  la 

17l»,  dW  Id  1774.  ^  *fiiB,«iwiwi  " 

fThomM  UbW.  bntlMsWBwarifca  wblnriH  Bharidii. 
bornat  Batb In liG6i  vJ^BMaod nopCMr, dild  braesUast 

.  liWia  KarAoL  vMWsL  ban  at  hUaae,  In  Xmbw, 
17TBi»npUoriutlnir5sda»llat>asainm 


N0.5T. 

Cava  Sobki,la  mia  1 — lo  vi  aceerto,  e^e  io  a«- 
petto  con  ana  incredibili  premara  tatte  le  ginmate  di 

r'*  qaalche  lettera  di  Satibnnro.  Jeri  fammo  h 
Lorenso,  e  wntimmo  11  veapero,  e  of;^  matins  la 
messa  cantata,  e  la  sera  poi  il  secondo  respero,  per- 
ch* era  la  ftsta  della  Madonna  del  Boon  Cbnslgllo. 
QoesU  (domi  fhmmo  nd  campidoglio.  e  videmmo 
varie  bdle  eoae.  Se  io  volesai  acrivere  tntto  qnelrfie 
vlddi,  non  basteceUie  qoeeto  Ibglletto.  In  one  ae- 
cademie  loonai,  e  domani  snonero  andie  in  nna. 
Snbito  dopo  praoao  gnochiamo  a  Potsch.  QnsBto  e 
nn  giooco  e  clie  imparai  qw  qnando  vera  a  case,  ve 
I1n4wrei&  Sinila  qneatn  Mtem  dnfabtmaehifenia 
mia,  ehe  eowfaidai  rarin  •  flniMt  nna  slnfonia  4.  dal 
eopista,  IlqaaleeH  mia  padre  penbenol  B«i  la  vok- 
liamo  dar  via  per  c(4>iarla  altrimente  die  Bumbbe 
mbata. 

WoIfgangQ  In  Qermania,  Amadeo  Blonrt  In 
Italia. 

Rom*  Oapot  Mndi  9  9S  Avril^  anno  1770,  Bdlo 
aono  ventnro  1771. 

Vo.  58. 
L.  Mtmtn  to  ki$  Wifi. 

RoHu,  S8  Apr^,  1770. 
We  have  been  to  tbe  Princess  de  Barbarini's,  wbera 
we  met  Prince  Xarier  of  Saxony,  and  the  Pretendw. 
To.dnr  we  are  going  to  see  the  Ambassador  of  Mai. 
ta.  The  Dnke  of  Bracciano  has  invited  ns  to  the 
concert  the  Dake  of  Hohen-Ems,  which  is  to  take 
place  to-morrow.  Monday  we  dine  with  the  Angas- 
tins.  We  wish  to  leave  on  the  I2th  for  Naples, 
where  we  bave  already  engaged  an  apartment.  The 
nads  are  not  verr  sea.  I  ahall  not  go  tin  I  know 
Aey  an  salht  «nia  bosidBS  wo  are  fn  good  eompatnr 
widi  Beceado,  who  takea  ob.  WoHkaiqr,  thank  God, 
is  wen,  only  ha  BoffiRi  •  Httle,  oa  nsoal,  flfonl  toMt 
ache. 

P.  S.  de  Wolfirang. — I  embrace  my  sister's  fiwe. 
X  kiss  my  mother's  minds.  I  have  as  yet  neon  neither 
aoMpfon  nor  spider.  One  does  not  bear  them  spoken 
of.  Mamma  will  know  my  writing;  make  her  write 
soon,  or  else  I  wfll  sign  my  name. 

No.  99. 
7%»*Scmt  U  On  Satm. 

Amw,  AToySif,  1770. 
Ton  wish  to  know  if  Wol%aag  sings,  and  snU 
plays  on  ilhe  violin.  He  plays,  hot  not  in  poblie. 
He  stagB,  bttt  only  irim  Bone  ono  giTes  him  a  fbw 
words.  Bb  hu  grown  a  Utile.  We  have  an  opper. 
timity  of  going  to  N^>lea  with  fonr  Angantins.  I 
hope  God  will  preserve  yoa  in  health,  as  also  dear 
Nanerl,  that  be  will  watch  over  as  to  Naples,  ajid 
hn'ns  na  back  to  Salsbooig.  We  shall  remain  nenr- 
ly  five  weeks  at  Naples.  And  then  we  shall  go  by 
Loretto  to  Bologna  and  Pisa,  irtiere  we  shall  pass 
over  the  great  heat  in  some  cool  and  beallhy  localiMr. 
To-day  Mr.  HetisnBr,*  who  has  jnst  eome  from  Na- 
ples, and  Wd%ong  paiftcmed  at  tbe  Qeiman  CM- 

F.  8.  de  Wot%ang.— I  am  very  well,  thank  God. 
I  kiss  the  bands  or  my  mother,  and  tbe  face,  now, 
month,  and  nedt  of  my  sisiBr.  M^  bad  pen  does  tbe 
same. 

50.60. 
ThMSametfaeSttme, 

Naplf,  \iih  May,  \770. 

We  left  Home  at  the  same  tune  as  three  other  car- 
riages, containing  two  each.  We  dined  at  Marino 
in  the  oonrent  of  the  Anenstina  on  the  Ilth.  We 
fonnd  excellent  ho^itality  for  the  nisht  in  the  con- 
rent  of  the  Angnsttns,and  oa  the  IStb  we  arrived 
at  Capm^  still  going  to  the  Aogostins.  We  wished 
to  get  to  Naples  in  the  evening ;  hot  there  wan  to 
he  on  the  following  Sunday,  tfke  13th,  the  ceremony 
of  a  lady  in  the  cravent  Mking  the  veil,  and  one 
of  oar  travelling  companbns.  Father  Segarelli 
had  be«i  her  oonf^asor.  He  was  going  to  tsaiet  at 
tbe  eeramony,  and  hetnred  us  to  stay.  So  we  re- 
mained. Arier  tbe  taking  of  the  veil  we  dlnod  in 
diB  convent  of  ia»  Angustinfl.  and  beddes  the  near 
relatiotts  of  die  new  nnn  tbere  were  no  strangers 
ez<>ppt  oarsetvee. 

On  the  ISth,  a  (Aapel-ma«ter,  fcllowed  by  two  tnr 
three  carriagee  containing  visitors,  arrived  to  tnaagn- 
nte  the^  bv  symphoniee  and  a  "Salve  Regina." 
AH  these  gennenien  t«mdned  fai  tfte  convent.  It  is 
on  the  Udi  we  reached  here.  We  have  pBMed  two 
nights  in  a  bonse  whldi  betonn  to  Oo  convsnt  of  iba 
Angosdu  of  8.  Qfovaan]  CeAoaaoo.    We  are  now 

Them wf  teo»«*fcM  fttmtmmt  latiM  i»tifc»afc 
•*BtatT,  IMtBM  of  litabiiaiK,  tlaffm,  wtohad  n  satiaerdla 
M7  volMt  Ifatameda  VianMaindB  naBe0Bla.0M  of  tlM 

MlbvndNaarilwBeboollbrttaOlMlBSltaa«MV<  wb 
da  Bst  kaow  sf  the  two  whkb  hs  asins. 


in  a  lodging  tor  wUeh  we  pKj  ftmr  dnintt  of  Sals- 
honrg  by  the  month.  Testerday  we  want  asefessly 
to  Portid  to  pay  oar  respects  to  the  Manjiris  de  Tam- 
Bci.t  In  the  evening  we  paid  a  visit  to  the  Englidi 
AmhassadoTf  HamQton,  one  of  oar  London  aeqnatat- 
ances,  and  whoaa  wifc,  a  very  agreeaUe  pnaos, 
plays  the  bamfebord  in  qirfte  a  timehiniK  naaner. 
nfie  tremMeasriiBB  dwwas  going  to  play  bdim 
Wol^ang. 

On  tbs  l«di  we  diwd  with  the  BaiM  Tachody, 
who  embraced  as  a  AonBand  toDBB,  and  oCarad  fam 
services. 

If  the  portiaiiB  an  soeessaftd  pa*  Ibr  ttan  what 
yoalike. 

No.  61. 

Wdjgmg  Amad.  Momt  Is  Aw  Sufcr. 

Napiet,  May  190.  1770. 

Caba  Sobblla  hia. — Vi  prego  di  scrirermi  presto 
e  tntti  i  giomi  di  posts,  Io  vi  ringrazio  di  avermi 
mandato  qneeti  Arithmetic  bodu,et  vi  prego,  se  mai 
volete  even  mal  di  testa,  di  raaadarmi  ancera  ma 
poco  of  these  sctencet.  PBrdonale  mi  che  serivo  si 
ttolamante,  ma  la  nahme  4  perdie  anche  io  fiM  n 
poco  mal  di  Mata.  The  twdfth  arinnet  at  Haydn, 
diat  yea  sent  me,  j^BMes  ma  very  maefa,  and  yea 
have  added  an  iaeeoparaUe  baas  and  nitboot  ifaa 
•lightest  fiiolt.  Pray,  often  make  snch  trials. 

Mamma  shoold  nut  forget  to  have  tbe  two  gnaa 
daaned.  Write  and  tell  me  how  onr  laaster  canary 
is;  does  he  still  sing?  and  does  be  yet  whistle?  Do 
yon  know  why  I  think  of  onr  canary  !  Becaose 
there  b  one  in  onr  antt-cbamber,  who  does  the  sasse 
things.  By  tbe  bye,  Mr.  Jean  will  doobdess  havo 
received  tbe  leliw  woongnlulatlon  hemeant  to  hava 
written  to  hfan.  If  ho  has  not  received  it,1  will  mH 
him  mysdf  at  Salsboorg  that  which  it  sbesM  havo 
nrntaincd.  Yesterday  we  pat  on  onr  new  dothea. 
We  were  beaatifnl  as  angels.  My  compliments  to 
Kandl,}  tell  her  to  pny  for  me.  It  u  on  the  aodi 
that  the  open  Jometii  has  corapoeed  will  be  played. 
We  saw  toe  king  and  qneen  at  mass  in  tbe  cnipel  of 
Portiei,  and  we  have  also  seen  Tesnvins.  Naples  b 
heaatifaT,  bntas  popatated  asPwb  or  Vienna..  I  do 
imM  know  if  the  people  are  not  ntore  impertinent  than 
in  London.  Beeanse  they  have  their  own  difcfii,  who 
receive  twenty'4ve  dncati  d'srgento  from  tlM  King 
eveiy  mondi,  to  keep  the  Jaxsaroai  in  some  Und  of 
order.  ,1 

It  n  die  De  Amieis*  who  rings  at  Ae  opera.  Wc 
have  been  to  her  house.  It  b  (Siiasot  who  cooqMses 
the  second  opera ;  Ciccio  de  Mafo)  the  third ;  and 
the  foorth  no  one  yet  known  who.  Go  fieqaently  to 
Mirabell  and  bear  the  litanies,  listen  to  the  "  Begina 
Cceli "  or  the  "  Sdre  R^Hm,"  steep  well,  and  do 
not  have  bad  dreams.  Give  to  M.  de  Sehidenbofen 
my  most  abominable  compliments,  ti»4tra,  tra-Ihm. 
And  tell  him  to  loam  the  nrinoet  npen  tbo  hmTwi- 
chord,  that  he  may  not  forget  il ;  let  him  A  it  soen, 
so  that  be  ma^  dlo  an  the  plcasare  of  letting'  me  do 
the  aeeompaniment  for  bin.  Give  my  OHnpliments 
lo  all  onr  ftiends.  keep  yoaieelf  in  health,  so  as  not 
to  die  before  yon  have  written  me  ono  letter  more, 
which  I  will  endeavor  to  answer,  so  Aat  we  may 
always  conttnae  to  do  the  same,  wbidi  I  wiB  always 
endeavor  on  my  part  to  do,  rnitil  then  is  nothfaig 
mon  hm  below  to  do.  tboo  I  will  do  aU  in  my 
power  tonmaift  ToarW.M. 
(TDtoOaaliB«sl.l 

tMoM  MtaWer  is  Bea  Outai  (laiw  Obatbs  IlL  «r 
SoMnhaBd  or  rMbMd IT. tab  sw, bsim  la  MR.  Mia 

1788. 

tDtahinflvs  «r  Aaas. 

•AaBsdaAnld*.b(waal  NkHm  bi  1740,  nwrbd  ta  1771  ■ 
•serataiy  ff  Uh  KIh  of  Sspta,  Anil  left  *ht  tbMtn. 

'tOMpoMr,  born  la  ITOB.  at  Nnplv.  dWliigaMMd  by  tbe 
Muttr  <rf  bb  atrb.  dbd  at  Kapka  ta  17S7. 

tOnt  at  Um  aiost  HlaiOrlai  CBiseswi  sT  the  Itewflba 
Biteot.  bsm  at  Ih^  la  1746,  dbd  iaim  at  9  Ttass  «  ifla. 


■) 


The  Cambridge  ChiBfli 

The  Trustees  for  this  chime  respectfolly  report  to 
the  citiiens  of  Cambridge  and  its  vieittity,  that  seven 
helb  (fonr  of  which  were  very  correct,  wiihoat  tan- 
ing)  novo  been  socoesifully  cast  by  tbe  coomctiN  S, 
Henry  N.  Hooper  t  Co.  Tbe  tower  of  tbe  Bpbco- 
pal  Chnrch  has  hem  roads  stronger,  and  b  now 
ready  to  receive  the  bells,  witbeat  any  poaaibtltn'  ot 
a  doabt  a»  w  ilB  safldeRcr  to  saBtBia  them  aad  bear 
tbe  "roandrltuii^"  oTtbabelb.  OalythahiiMet 
eight  of  the  hefls  wDl  be  bo  bnag,  at  ibe  oatset,lttit 
the  tfiirteen  will  beflttod  far  ehimmg  taoes.  Twelve 
faandred  dolUrs  more  dum  has  besn  ooUocted  will  be 
needed  before  we  can  hear  their  mnsic. 

Bach  hell  b  to  bave  a  Latin  inscttotioo,  in  old  Ew- 
Hsb  letters,  from  the  GMa  m  £»esU  <Aa  A«gc£* 
ChriBtmas  Hyaaj,  and  dw  *«gf*  boBs  have  odmr 
iBBcrAptioiML  as  gtvna  balMr.  oBManoia  Smb 
thaflhiiBwi  riiihfli  in  taken  (■nB«lBr«idir,Ba4 
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cmr  Ae  wMi  of  it  M  It  itaadi  la  Ae  I«iln  I^toifr 
of  Aa  Chneh  of  I^^^^uUI. 

BtUNo.  1— NomD.  8100  Ibt.  Glorl»ianaadi 
Dm,  ct  in  Mnm  «ue,  bona  TolnntM  beminibot. 

Bell  No.  S— Note  B.  SLOO  Ibe.  Te  Umdamiu 
TM  bmedieimn,  Te  adnrnnni,  Te  gktriflewnWt 
TIU  gntiu  eKimin  propter  mmoMv  glmmTMa. 

Ben  No.  S— Note  F  sharp.  1500  Dm.  Doniae 
Dew,  Bex  eoeli,  Deaa  Puer  omnipoleiM. 

Bell  No.  4-^ote  O.  ISM  lbs.  Doedne  TiU  m- 
IgeiAe  Jen  Cbriete. 

Bdl  No.  5— Note  A.  850  Ibe.  Donins  Dew. 
AitMM  Del,  KHm  Petita. 

Bell  No.  6— Note  B.  7S6  tbe.  Qoi  toUia  peeeete 
mnndi,  miserere  noetri. 

Bell  No.  7— Note  C.  (SS  Ibi.  Qai  tollb  peecata 
mandi,  miaetore  noetri. 

BeB  No.  •— Note  0  ahara.  600  Ibe.  Qai  toUU 
poecaia  msiidi,  nueipe  ocsmnem  nostrani. 

Ben  No.  9— Note  D.  450  Iba.  Qui  eedea  ad  dex- 
tamn  Dri  PatrU,  miierere  nestri. 

Ben  No.  10— Note  E.  400  tba.  Qaoniam  Ta 
•olof  Sancttu,  Td  toliu  DominaB. 

Bell  No.  11— Note  r  sharp.  250  U».  Tb  soIm. 
O  Cfariste,  cant  Spirita  Saacto. 

Ban  No.  IS— Note  Q.  900  Iba.  AUaaImn 
gloria  Dei  Fatria. 

Bell  No.  l»--Nott  A.  175  Iba.  Aawfl?  Ament 

lb.  Tbomas  Dowie'sssecaloTi  having  ooatribated 
hi  Jane,  1858,  8500  towaids  tlie  Chime  Fund,  the 
largest  bell  commemoratea  Um  la  a  fbrtbtf  inscri^ 
tioa.  as  Mlowa  » 

M  ihB  aam  er  Ifr.  VhHH  BnN,  «r  OMfesUn  ba  is- 

■Mshmd.  1lMllhM«lMadnto£n«dMilBfi. 

The  seond  bell  bean  a  aecond  Latin  Inscription,  in 
Koman  diaracttCB,  to  eoamemorate  Ae  Enffflih 
"  Societj  for  the  propagation  of  the  Oonpel  in  foi^Kti 
parts ;"  under  tne  aanplcos  of  whirh  Society  the 
E|risGopal  Chordi  was  estabUahed  in  Catntuidge, 
A.  D.  1760.— 


la  ■iwBcfcM  baMMocu  flIiutiMBW  BoeitUtk  km^ 
ega^^  ptoBonodo  MnagMt,  ta  putlbos  twpi  Biirlids,la- 

Tbe  third  bell  is,  In  part,  cast  fn»n  the  old  bell 
jrfren  to  the  Parish,  In  1760,  hj  Mr.  Cahni,  of  Lon- 
don, and  reproduces  the  old  iaacriptkm  npoa  h,  with 
tttt  datea  at  ita  fimaar  aad  pieaoat  la  aaating,  aa 
fdlowB.-— 

OaaliiHW*  (■  Nov.  Aagfla, 
MsTllMn  doaaTit 
Mtardaa  (khIU, 

LMaMenita, 
A.  D.,  MDUC.  LT. 
ffsMil,A.»..M8L  B»«MtlBth>sUM,A.».,U88.] 

Thefbarth  beU  b  the  gift  of  Messia.  N.  Hoop- 
er ft  Co.,  aad  should,  in  jastice,  bear  an  inaeription 
to  that  eftct.  The  fonnden,  however,  have  modest- 
ly relhsed  to  enaMason  Adr  owe  Hboality,  and  have 
'  the  Inan^tlaa  pnpaced  fbr  thia  purpeoa. 

H.  M.  r. 


Xha  OpuB. 
tnmt  ifcs  m  Biiw  ef  Miaiir  •) 

Wekarchada  iraeko<  it  attheBoatoD  Thaati*. 

Let  oa  look  at  the  reoord.  The  SiofMin  Vespsrs,  aa 
Intbrior  work,  has  been  sung  twice,  to  honws  worthy 
of  tt — Aat  is,  needy  empty.  Lmia  has  been  twice 
performed,  to  aodienees  ooniparatiTely  large  and  ab- 
aolately  entfioaiastic.  fraom  has  been  onre  sniw  ia 
sapetb  s^le  to  the  poorest  honse  of  the  week.  The 
feelinn  of  Ae  paillaB  priadnaUy  iateieaiad  woaM 
ftnd  dear  expreasloa^  in  a  piiaiea  dialogtie  !&•  dte 
ibllowing; 

The  Management :  Pablie,  this  wmt  pay. 

The  Pablie :  Make  k  pay. 
The  remark  <d  die  Man^uaent  needs  no  com- 
ment ;  It  h  diieet  and  axiomatic.  The  response  of 
the  PabHe  Is  eNKhdy  otaeolar,  seemingly  imperttnent, 
bat  yet  ita  roagnneas  eacases  a  aat  from  which  modi 
oil  mar  be  extracted— oil  for  light  aad  lubricatioa. 
Therefon  to  the  Management  from  The  Pablie, 
dvoogh  its  interpratec,  «Dnw  These  Preaeala,  Greel- 
iag:  Toa,  lha  atoreaalil  Maaaftemeat,  an  hen  ia 
Boittm  wMi  a  aoperiof  operatie  company.  Too 
have  a  prima  donna  who  possesses  Uie  present  diarm 
and  all  the  beaatiflil  promise  of  a  rosebtid.  Yoa 
have  a  prima  donna  now  rit^  in  the  fnllneas  of  her 
power.  Ton  have  at  least  two  others  in  nserfe, 
weH  knows,  always  appreciated,  ever  faaahiating. 
Tbb  have  two  tamn,  aadigraat  io|hitafWD  way; 
two  «f  Ae  barftMW  panaasleii,  the  oae  exedllng  ia 
4ka  graoea  of  Mi  peraeB,  the  other  oeoqaeriag  by  his 
Toke— whea  Ua  Ti>iee  is  hiMder;  two  haasi,  abo 
eMier  of  whom  cna  well  sastaia  aa  operatic  pyramid. 
Too  bare  oooaeieiitions  and  piUnstaldng  seeond  ar- 
thti  who  are  eootant  to  take  their  aalariaa  wHhoat 
Aa  iMm  of  an>laaae»  wUdi  Hmr  Mvar  git;  be- 
«ann  «•  atver  give  hmd  pnlaato  Bfb^  ml  vo»n. 


Yob  ban  a  cfaoros  capable  <^  doing  gnat  tilings  if 
properiy  drilled ;  ao  orchestra  equal  to  die  ^nect 
perfenitanee  of  aay  aeon  ia  ^uar  npertoife.  Nevw!^ 
thelees,  your  operatic  aeasoa  is  aot  socoassfti].  Why  1 
Well,  in  the  first,  place,  we  have  been  Imposed  on  oy 
certiUn  partiea  who  have  oondaeted  musical  enter- 
prises In  past  yean.  The  we  of  **  Cards  from  die 
Ifanageroent "  commenced  with  the  eoniw  of  That- 
berg ;  it  has  continaed  nearly  down  to  the  present 
date,  though  of  late  then  has  been  a  fiilling  off  in 
the  issne.  It  may  not  be  considered  too  bold  a  state- 
ment to  ny,  that  we  an  not  quite  banknipt  In  Intel- 
Ii|i;ence.  we  nay  be  pleased  with  splendor,  bat  we 
shall  not  often  be  imposed  upon  with  dnsel.  When 
a  mnsical  undertaker  [mtrqrreneur]  endeavors  to  con- 
ciliate by  fblsome  adalatlon,  trowel-applied,  and 
when  he  attempts  to  succeed  with  bis  andertaklngt 
by  addreasing  bims^  to  the  very  small  andienee  who 
believe  that  aristocracy  oonsisu  in  not  knowing 
"  thoM  people,"  he  finds  himself  mistaken,  and  may 
incofpiHate  oa  his  eoat-of-«rmt  an  empty  pom  on  a 
Uae  Add.  This  lias  been  heretofore  atfiempted  hy 
earnin  paitiaa  connected  with  the  Manageweat. 
We  hava  been  assund  that  we  an  noted  threngh  dw 
wwld  for  mnsical  appreciation  and  for  liberal  patroar 
age  of  the  arts  and  for  cultivation,  great  refinement, 
and  manyodier  things.  We  have  auo  been  informed 
that  U  waa  the  faMention  of  Ae  UanageniBnt  10  isako 
oar  andiencea  extnmely  select ;  great  can  was  t*  be 
taken  that  no  unpleasant  vicinage  shonld  affront  the 
blue  blood  of  our  ancient  fiimiHes ;  and  this  cam 
was  OQoe  pmhed  so  far  that  a  card  from  the  Manage- 
ment iafonned  as  that  eadi  porchaaer  of  a  ddtet  to 
eerbdn  entertalnmenta  was  to  be  snlyected  to  close 
scrutiny,  as  to  his  trade,  profearioa,  or  calling,  hia 
gloves,  Ms  hoots,  his  genenl  atandhig  in  Socie^. 
In  this  dien  was  humbng  enough ;  but  hnmbng  con- 
sists aot  BO  much  ia  announcements  prafttory,  as  in 
the  nlations  of  promise  and  fdlfllmeat.  We  hava 
long  since  found  that  in  proportion  to  the  splendid 
flonlceyism  of  the  puff  preliminary  was  the  feeoleness 
of  the  enleitainnent,  and  the  disappcnntment  result- 
ing tbereAfom.  The  coooerts  and  me  opera  thus  her- 
alded have  invariably  Mien  below  Ae  standard  we 
qi^edy  set  up.  As  a  geoeni  rale,  the  artists  have 
been  eompetent ;  even  mon,  some  of  them  have  been 
great.  But,  in  brief,  Ae  musie  has  been  hackneyed, 
or,  b^g  new,  has  been  wostUeas,  and  a  candeasaen 
has  been  auudlhat  In  averr  daparttaaat  of  the  atag». 
There  have  bera  matfcetl  exeeptions,  but  Aey  wen 
spasmodic.  Turn  your  eye  towards  a  dIaagreeaMa 
experieoee  that  ot  the  past  week.  Stupid  as  the 
Sioiian  Vfpen  is.  It  conld  have  been  made  tolerably 
attractive  by  a  generoas  atteation  to  Ae  stage  effiscL 
With  deliberalioD  we  aay,  thne  has  larc^y  been  put 
fiirdi  BO  ngged  and  toeompiete  aad  bairnig  a  dra- 
matic wnfc.  Than  ia  mamnal  enough  in  the  opera, 
then  an  dnmdant  reaonrees  in  the  Aeatn ;  no  ex- 
cuse can  be  received  for  Arowlng  so  rough  a  piece  ol 
work  upon  the  stage.  A  good  -illnatration  of  the 
way  in  which  you  have  done  your  work  In  oAer  op- 
eras is  afforded  A'ls :  In  Zmcm  the  carton  rises  on 
Ae  aeeoad  act,  and  dbdoaaa  a  room  whose  fhrnitan 
Is  a  table  and  two  ehain ;  on  Ae  taUe  a  diaap  oloA 
hangs  awry.  The  scene  changes  to  a  stately  hall ; 
Ae  table,  with  Its  attendant  chain  and  its  cloA  awry, 
remains  and  eonstlttttes  the  fumitan  of  the  seeond 
apartment;  only  a  tawdry  candelabm  ia  careleasly 
set  upon  the  table,  npreeenting  lazair.  Again,  in 
the  first  act,  seeond  aoene,  on  Saturday  afternoon 
Edgudo  entered,  and  elooe  npoa  Us  beets  came  two 
snpemomarles  bearing— a  green  bank  I — ^whidi  was 
dnmped  opon  the  stage,  and  apon  which  BrignoU 
cvenilly  laid  bis  hat.  When  AIs  Aing  is  done 
again  let  the  meo  at  least  bring  it  in  oa  a  wheelbar. 
row,' Aat  some  appearance  of  natural  traA  be  kept 
Qp.  It  is  no  unusual  Aing  to  see  a  foreet  "  wing  " 
Arnsdng  its  bnndies  into  a  parfor,  or  a  street  "flat" 
suggesting  an  inverted  readiag  of  rvs  t«  arfte.  Gapa 
appear  when  no  gaps  shoold  be,  doors  marked 
"  practicable  "  on  uie  prompt  book,  obstinately  re- 
ft»e  to  crook  Aeir  pregnant  hh^es ;  an^es  wander 
about  in  utter  imbecility,  and  conspirators  only  sae- 
ceed  in  mordering  the  dramatic  effect.  Small  things, 
certaialy,  bat  most  effbctnal  in  giving  a  second  hand 
appearance  of  shabblneas  to  tM  whole  exMbitifm. 
CareleaaiMea,  Diligence,  roaghaees,  have  loo  madi 
marred  oiu-  latter  day  operatic  performaaces,  and 
gross  injosdoe  has  Ana  been  done  to  as,  to  Ae  excel- 
wnt  artists  yoa  have  introdaced,  to  your  own  treasoy. 
Then  ii  DO  used  of  Ai^  and  tiw  evil  is  aot  paat 
remedy.  Let  the  anaiigaiienta  of  the  stage  be  as 
cnnningly  devised,  u  perfecdy  exomtad,  as  they 
wen  wbue  die  drama  haM  poneaaioa  of  Ae  Beaton 
^leatra.  Let  oa  have  new  (qieraa,  if  tt  is  possible  to 
give  aa  good  nam ;  bat  do  not  leave  ftesh  fields  for 
aaody  pastana,  evea  If  dwy  be  neir.  We  do  not 
oouiu  emirdy  iriA  haAa^yad  opana,  wvrided  thoy 
be  not  given  with  a  canhwnen  wfaliA  say*— asr* 


Aing  is  good  enoogh  for  tbaaa  woks  and  for  A« 
people  who  am  to  iiear  diem.  A  performance  Hke 
that  of  fmoNi  die  oAer  nMrt  (a  wocAy.  so  for  at 
the  prindpab  an  coacemed,  of  any  aadimoe.  It 

was  yoar  own  btuU  that  so  few  wen  Aere  to  bear  it ; 
yoa  bad  led  us  to  hope  for  noAing,  and  we  do  not 
eheose  to  pay  for  that  commodity.  Hie  market  Is 
oventodced  already.  Ton  an  proposhig  to  give  ae 
Sa^,  The  Magic  FbOA,  Ifv  Fraieiata.  See  to  it 
that  tbev  be  reaJlv  done  well.  Yon  have  Ae  resour- 
ces, and  yon  will  find  it  for  yonr  interest  to  display 
them. 

This  is  what  The  Public  aay  to  ttie  Man^eaieat. 

The  Publio  itself  needs  a  Ut  ol  admoaition  whitA 
it  shall  receive  in  due  time.  Ottr  notice  of  Ae  per- 
formance  on  Sattirday  aftenvNtn  mnat  be  rerr  brieffy 
made.  The  honse  was  neaily  foil ;  the  fomily  circle 
entirely  fall.  That  aooe  is  mach  nHue  productire  of 
coin  than  the  temperate  drees  circle  has  been,  and  it 
ia  clear  that  fifty  cents  will  be  a  golden  mean  to  any 
manager  who  ia  wise.  Miaa  Patu  won  great  and  titK 
oen  Mmtration.  She  sang  better,  win  mon  eaae, 
diantm  theeveaiag  of  her  debat,  aad  her  actioawas 
much  freer ;  as  an  actress  she  now  excels  in  Ae  ex- 
pression of  delicate  Aades  of  feeling  Arongh  the 
movements  aS  the  countenance,  Ae  changing  eye,  the 
mobile  lip ;  ccmseqaeotly  those  who  see  her  slmdd 
observe  her  closely.  But  of  the  fiaah  and  beantifbl 
voice  too  modi  could  not  easily  be  said,  had  we  ipaee 
for  extended  praise.  It  gives  a  new  sensation,  and 
ita  vibration  pleasantly  haunts  Ae  memory  for  hours. 
Unfortunatdy  we  aever  heard  Jenny  Lind  In  opera, 
and  Aas  the  favorable  cMapatisoa  vt  Patd  wIA  her, 
mode  by  the  New  York  critics,  cannot  be  verified. 
But  it  IS  certain  Aat  since  the  departon  of  the  la- 
mented Boaio,  we  have  had  no  soprano  eqoal  to  Ais 
fair  yoang  girt.  Like  Jeaay  Lind,  she  sings  heeanae 
■be  cannot  help  singing,  and  bar  toota  have  Ao  polity 
given  only  by  Natura. 


Nbw  Yoxk,  Jaw.  >. — Shiee  the  depaitan  of  the 
open  company,  than  has  been  hot  little  stirring  ia 
the  mttskal  world  hen.  The  Fhilhannonie  Concert 
oa  Satard^  was  a  briUlBat  aaeeeas,  aad  the  boon 
was  well  filM,  Aoagb  the  algfat  was  iniHwdliiglj 
stormy. 

Aama  Natouox,  the  yonng  pianist,  gave  a 
forewell  concert  at  Palaee  Garden  Mask  Hall,  a  few 
Bights  ago,  but  wlA  only  Indiffennt  peeaolary  snc- 
eesa.  Be  aiUla  on  the  11th  for  Coba,  when  ha  wilt 
ycf^Mf  do  batter  than  ben. 

Mr.  C  JsKHn  Hovnva,  a  aatfra  plaaiBt  aad 
composer  of  AXStf,  anaoaacae  a  eoaph  of  oonearta 
wlA  At  aid  of  Dr.  Guiunm,  Hba  Ahdsh  aad 
Mr.  MoLumiAiTBB.  Mr.  Hc^ikiiia  Is  oae  of  Ae 
beat  fbgoe  players  in  Ae  dty. 

Talking  of  Mr.  Hopkina  reminds  me  of  an  Hem  of 
mnaical  interest  in  Ae  late  arrival  hen  of  a  letter 
firom  Ae  iUnstrioos  lasst,  addressed  to  Mr.  Hopklaa 
aa  the  pngector  of  Ae  American  Music  Assodadon, 
(whose  Aree  yean  euatenee  waa  ao  imtimely  cut  off 
by  the  commercial  panic  of  *57.)  HeiT  Lisst  It  seems 
bad  gotten  wind  of  the  eotes|w<as,  and  hie  letter  to 
Mr.  Hi^kins  ia  a  complimentaiy  and  artiatie  son- 
vealr.  In  the  poaaesafan  of  which  dm  laBt«aaed  indi- 
vidaal  is  indeed  envied  hj  many.  Trotatob. 

Nbw  Tosk,  Jan.  10.— I  naoBM  my  absOact  of 
Mr.  SoBLOTTBs'a  bitetesdng  coarse  of  lectnrea  on 
the  History  of  Mask.  The  next  harmonist  and 
eompooer  of  dhdnedon,  waa  Johaanea  Oekaahaim, 
lAo  was  fliiperior  in  harmony  to  Dei^oy»— and  Kved 
between  1800  and  1400,  and,  wiA  hii  predeoeesor, 
laid  Ae  hwia  of  the  NeAerlanda  school,  which  for 
the  ne^  two  centariea  look  Ae  lead  la  mric  The 
organ  first  becaaw  of  importaace  aboat  Ak  time, 
though  it  was  still  a  most  domsy  instrument,  Ae 
keys  behig  half  a  foot  broad  and  two  or  three  inches 
apai^  and  havii^  to  be  played  wlA  elbows  aad  fists. 
The  pedal  was  attadied  to  it  by  Beraard,  •nmamed 
the  Gonian,  who  lived  about  1417.  Mosic  waa  now 
constandy  rising  in  imptHtaaoe;  mooarcbs  eneoor- 
aged  It  pardcolaily,  aad  nnivenitiea  of  marie  wen 
established  at  Milan  and  Naples  in  the  flfkaenA  and 
■fadMatt  entoriM.  Ottavio  fMncUo,  In  die  begin- 
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niDg  of  tbe  rixtemlh,  bmnied  die  pHntHi^  of  mo^ 
Th«  chief  initnunoDti  in  nse  wen  tha  ejmbtlt,  tram- 
pot  and  flnta ;  tiM  TioUn  and  hite  wan  eoiwid«nd  In- 
ferior, ftnd  nsed  mvnlj  ht  dueo  mn^  tnd  by 
wandering  minstreU. 

A  galas  J  of  eminent  namoa  foecetd  aach  other  at 
Ala  period,  die  chief  of  whom  an  Joeqain  de  Fm, 
who  died  In  1610,  and  Oriando  Lainf,  or  di  Larao, 
who  lirwl  daring  tfa«  (izteenth  oeatwy.  Thit  Utter 
raoelTod  oianj  honors,  and  wai  called  die  prince  of 
marie.  In  1657,  ha  ncaired  •  eaO  from  At  Dnto  of 
Banna,  and  ipent  du  rert  of  hit  lift  In  Hnnleh. 
He  died  in  1U4,  dM  laatofdw  Netfaeriand  adiool, 
tearing  two  hnodnd  aad  thlrty-ioar  comporitioni  to 
peipetnate  hie  name.  One  of  hia  hymna  wai 
played  hj  M.  Schlotter.  With  htm  ended  tba  Neth* 
eriaod  school,  vhidi,  in  two  years,  had  prodacod 
diree  bandred  compoeera.  In  other  coontries,  mean- 
while, die  Art  wKB  rising  widi  diArant  degreea  of 
rapidity.  In  Venice,  the  fbnndation  for  a  new  school 
wasbi^  Adrian  Willaert,  who,  diongfa  of  Flemiah 
origin,  went  to  Italy  in  dm  time  of  Leo  X.,  and  ended 
Uadayatbera. 

Tbo  lend  In  mirieal  derdopmsnt  was  <ak«n  by 
Italy,  Genmiy  mid  Bm»ea,  thovgli  Extend,  BpaiB, 
etc.,  took  sbo  an  acHrepart  Omrch  mosic,  bow. 
ever,  began  to  deteriorate  dnoagfa  the  infloence  Of 
Ctendiw  Goadlmel,  born  16kO,  and  eank  ao  tow,  that 
Pope  I^tu  lY.,  in  1563,  called  a  convention  to  elect 
a  reformer.  The  choice  fell  npon  Falestrina,  of 
whoae  pradons  life  the  leetnnr  gave  a  short  sketch, 
adding  also,  how  later,  by  variona  leversea,  he  bad 
been  redaced  to  the  most  narrow  drmtoMances,  and 
forced  to  lead  for  many  year*  ao  exceedingly  ham- 
ble  and*  retired  life,  darii^  whidi  bowerer  he  compos- 
ed son*  of  b^  grandeat  woriu,  among  odieta  die 
ImiHoyiiia.  At  laat,  bowevet,  he  was  nimaumi  In 
■A  hoinUi,  named  eompoear  of  the  Pope,  and  Cam- 
dnetor  of  St.  fWtt'i  Cihqiol,  whldi  oOeo  he  held  till 
Ui  death,  1594.  ffia  ooBtmnpomiiei,  bat  Uttle  Infer 
ior  IB  UmaaV,  Kantei,  who  wu  made  Dirao- 
Mr  of  dn  Mwieal  Academy  in  Home,  ami  Alkgri, 
the  composer  of  the  hmona  Hiaeren.  This  Imngbt 
the  lectnrer  to  the  end  of  ttw  aixteendi  centary,  and 
he  closed  with  a  few  renurks  on  the  improvement  in 
mtieij,  mid  the  developiBent  oS  secolar  mnsie  in 
Kaplm,  under  the  variona  farms  of  -  CaaKmi,  Madii. 
gnk,«ie.,  wbichwen  enldvated  by  the  higher  elamw 

(ToUOratimiMd.) 

Kbv  Tou,  Jix,  10.— I  send  yon  dm  ^ogramme 

our  second  Philharmonic  Concert,  which  took 
place  last  Satm^ay,  and  was  well  attended,  in  spite 
of  die  moat  execrable  weather. 

IMghatto  ud  Tioala,  flron  Ui«  Sjrmpltoajr,  Op.  M,  la  f , 
«  m*  V«{h«  dat  T«M  "  (TiM  DedlwtloD  SoQndl), 
w  a  tribttt*  of  wsptt  lu  tbs  M*  eoMpnar,  L.  t^obi. 

liSMadAiKtefcp™^  "lBMlw,''Op.M(lsllte*}, 

Meafla^ika 

HsteMAimBUiop. 

flrmphanT)  Ko.  1,  bi  B  fl4t,  op.  n  E.  BohnaMaa. 

1.  Aaduita  WmsIdm  wA  AlUpeTlnes. 

S.  UtflMltO.  . 

t.  SelMmHoltaTlww. 

4.  AUape  AniBiteaGnuhND. 

OmUm^JkmrnMajm,  "ffMut."  K.  Wmgmr. 

Oemarto,  He.  Mm  none,  fa  S  M,  op.  n  (H  dMh 
(MerfUmmaamk.)    i4s^  VipowHMe  art 

■oafcAIlilfn.  BNthimtt. 

OnalarflaltK. 

BB^,  ••ATOHMk'*  V.  MBbmi. 

Msdm  Abu  BWiot- 

MM  WbmIii.  in  V  sbaip,  ll^or  SMtv. 

OnrttT  flattv. 
OrMtoM  to  *•  ObwoD,"  h  v..  WUmv. 

Yon  will  see  that  a  rich  treat  was  oiieted  tt| ;  it  was 
la  fact,  one  of  die  beat  eoncerta  aa  a  niiole,  thai  we 
hare  erer  bad.  It  most  ho  acknowledged  bowerer, 
diai  the  fhigment  from  fipdir'a  symphony,  thongb  it 
did  lodttde  die  "  BegnAniti-Miaik  "  and  "  TVott  in 
nrimmt"  vaa  hardly  an  adeqnate  tribute  to  dw 
■MDoiy  «f  ODS  occBpyliif  so  Ugh  a  nmk  In  dm  mnst- 


calworid.  Sehumann'a  aymphony  la  Tery  beandfel^ 
dungh  not  as  attracdve  to  me  aa  the  one  in  D  minor, 
played  last  yenr.  It  was  played  extremely  wdl, 
dnogh,  like  all  the  oreheetral  pieces.  Madame 
Bishop  Is  eert^nly  a  hutu  natmtt  her  roioe  is  raar- 
Tellooaty  preaerved,  and  ao  is  her  exterior,  and  it  is 
bard  to  beliere  that  she  has  been  Iwfore  the  public  as 
long  aa  abe  baa.  Long  enough,  surely,  to  know  bet* 
lar  dmn  to  insert  trills  and  graces  in  Schubert's  Ave 
Jferm.  The  Ibn  of  the  erenlng  was  Mr.  Satth, 
whoee  only  fknlt  was,  (orwasitdutofdudinetorl) 
diat  be  did  not  give  ns  the  whole  of  BoethoTaa's 
eoDoerio.  Vbat  be  did  play  was  exqniiltety  render- 
ed—die  hearmly  adagio,  partieulariy,  waa  Interpret- 
ed with  a  tendemem  and  depth  which  cannot  easily 
be  surpassed.  The  Polonaise  waa  highly  <mgioal,  and 
aboanding  in  difficulties,  and  brooght  oat  entirely 
diflbient  powers  from  the  concerto.  McMt  charming 
was  the  little  Minuet  from  Moaart's  E  flat  sym' 
phony,  which  Hr.  Satttr  gave  in  answer  to  the  flnt 
encore.  To  die  second  he  responded  with  an  appar^ 
ently  original  moraaaa  on  die  Barcarola  from  Obenn; 
a  fit  introdneibm  to  die  bwt  oreitBM.         — (— 
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Boitaa  AMid«By  of  Midc^ 

FousTH  KiOHT.  Fyidajft  Jan.  6.  Ter^s 
**  Sicnian  Vespers  **  was  repeated,  to  a  thin  hoose, 
and  cold  as  before.  We  r^ret  oar  inalnlity  to 
be  present,  for  we  would  fmn  have  tried  to  like 
tins  open  better.  Watnralty,  n  fiv  as  we  have 
gatbOTedfitan  reports^  some  tlungi  in  it  were  bet- 
ter liked,  becaose  heard  more  noderstandingly ; 
bat  the  nnsatisfactoi7  hnpresrion  al  the  first  per- 
formance waa  not  on  the  wbole  removed.  The 
Ymidi  mnaie  bad  not  fay  this  token  wm  new  lore 
among  OS.' 

FiRBT  IfATnniK.  On  Satnrday  afternoon,  at 
3  o'clock,  a  large  crowd  were  assembled  to  bear 
and  see  a  repetition  of  the  young  Adblima  Fat- 
Tfs  Lueia.  The  first  impresnon  was  more  than 
oonBimed.  Hie  delicacy  and  freshness  of  her 
Toioa  sesmeJ  even  aaoreeiqiuate,  and  abe  showed 
more  freedom  of  action.  Everybody  was  de- 
h'gbted.  — The  third  act  of  Emani  (with  the 
Cario  Magna  oharas)  followed. 


SvxDAT  ETtrnxo:  Ymit  "Sacbxd  Con- 
CBUT.**  When  an  ItaUan  Opera  troupe  annonnce 
a  **  sacred**  concert,  yon  maybe  sure  tfaey  alwaya 
mean  Boasini's  SuAat  Mattr.  This  deals,  at  any 
rate,  with  sacred  subjects.  We  might  fare  worse, 
as  regards  mnocal  edification ;  bnt  if  the  Opera 
is  really  going  into  the  Sacred  Concert  badneas, 
woold  it  not  be  well  to  get  and  learn  a  change 
tA  pieces  that  deserve  the  name. 

The  Stabat  formed  the  second  part  For  a 
first  part  were  performed  sach  "  sacred  "  pieces 
as  the  Overture  to  C9>eTon;  Ah  mm  Jib,  sung 
out  of  tone  by  Ifme.  Stbakoscr  ;  Schnbert's 
Av*  Jforto,  coldly  and  hardly— qnitennKkebet^ 
sdf — by  BIma.  Coisom;  two  of  his  own  lenti- 
mental  German  songs :  "  The  Tear,"  and 
**  Brightest  Eyes,"  l^  Stioelu  ;  Sarastro's  ur, 
with  cboros,  from  the  ZavberflSle,  with  dignity, 
but  oMijf  drily,  by  Sig.  Jdnca  ;  and  the  Prayer 
froa  Moses."  StigeDi— why  not  write  it  SH- 


ffheUi,  so  as  to  preserve  Ae  hard  g  of  the  or^nal 
German,  Stigd  f — was  evidendy  the  hero  of  the 
evening.  Whoever  else  was  not,  he  was  in  earn- 
est. As  a  song  composer  he  seems  one  to  be 
classed  with  Kiicken,  Abt,  and  others,  whom  we 
■ometnnes  call  Iltdbm  Germans.  He  sang  finely, 
but  with  a  slight  excem  of  pathos,  as  it  seemed 
to  OS,  bordering  on  the  senUmental. 

The  addience  was  imnwwe;  not  a  seat,  ifpa> 
rently,  trim  floor  to  odlii^,  was  iMoeenpied. 
The  fifty-cent  pice,  iIm  new  chandelier^  and  the 
safe  cover  of  the  mdidgenoe  aihrded  fajr  the 
change  of  nanie  from  Theatre  to  **  Academy," 
doubtless  had  their  part  in  this.  It  was  pleasant 
to  see  our  old  friend  Bkrohamn  on  the  condne- 
to^s  stand.  Tha  orchestra  is  excellent 


FiVTH  NiOHT.  La  SonnaaAtJoj  and  nmch 
the  largest  bonse,  so  &r,  of  any  evening.  These 
fresh,  real  melodies  of  Bellini  wear  well,  oom- 
pued  with  any  of  the  Italian  operas  nnce  Bos^- 
ni ;  and  never  were  Uiey,  never  cotdd  tli07  be, 
wedded  to  a  fresbw,  purer  vaiea,  in  the  penon 
of  a'lnore  fitting,  and  men  dianmng  intent etei 
dian  **litde  Pattx."  We  have  more  and  man 
faith  in  her  talent,  in  her  artistic  instinct,  in  the 
clear  mind,  the  native  good  aense,  the  sincere 
love  of  her  art,  apparently  without  any  aflTecta- 
tion,  which  bid  bit  to  save  her  fivm  fidse  infin- 
eoces  and  keep  her  in  a  good  direction.  Of  the 
beauty  and  availabity  d  her  rare  voice,  of  her 
good  vocal  8cho(4ing,  and  b^-dognlarly  perfect 
exeentioii,  there  cmi  be  noj  question.  Bnt  the 
best  thmg  i^Mttt  it  is,  that  good  sense,  the  instinct 
of  propriety,  pervades  her  whole  performance. 
Tbere  is  "  no  nonsense**  abont  it;  not  one  bad 
trick  in  ringing  or  in  acting;  no  overdoing;  and 
no  under-doing,  when  you  conairter  that  she  is  a 
child,  and  that  the  rose-bud  should  not  be  a  foil- 
blown  rose.  Too  much  intensity  we  should  be 
sorry  to  see ;  some  timidi^,  sone  maidenlj  re- 
serve, is  all-essential  to  the  chaim.  All  we  can 
ask  is,  that  it  be  a  Ihm  perfimnance,  net  a  fivced, 
mechanical  attempt  to  fill  a  part  one  does  not 
fbeL  And  that  it  was ;  not  only  thoroughly  aUve, 
but  gracefuL  In  t^  first  scenes,  perhapa,  the 
voice  was  a  little  harder  and  lem  free  than  in 
Xneis;  bnt  tins  soon  vrore  off;  and  her  render- 
ing of  Ak  non  ernfeo,  and  of  Ah  non  ^mnge^ 
with  the  diflkrult  variations,  aad  the  bright  high 
iiaccalo  passages,  was  worthy  of  any  prima  dtmna 
in  her  prime.  The  voice  seeins  nngalarly  in  har- 
mony with  her  whole  penon,  the  pure  expresnou 
of  her  natnre.  Where  Aia  exerts  it  least,  where 
its  tones  faU  on  the  air  unconsejonsly  in  eonclod- 
ii^  phrases,  Aere  is  a  sort  of  dewy  fragrance 
about  them,  of  a  qnite  delicate  and  sonl-bauntiDg 
quality.  Greater  body  and  voltuie  of  tone  will 
of  oonrse  come  with  time,  ii  the  fine  organ  n  not 
overworked,  if  the  fresh  bods  are  not  forced  for- 
ward in  some  Verdi  hotJioaie. 

Sig.  BRlGKOLt  always  nngs  well  in  tire  Son- 
nambuia ;  never  better  than  this  time.  He  evi- 
dently likes  the  muric.  But  as  to  action,  he  had 
scarce  enough  to  pve  encouragement  to  any  d^ 
monstrations  on  the  part  of  poor  Amina.  Amo- 
DIG  gave  the  part  of  Coont  Rodolfo  with  a  great 
deal  of  vivacity,  and  of  ooorse  plenty  of  rich 
v(»ce ;  he  is  not  1^  to  djght  his  fanahieM^  and 
thereby  wins  respect 

The  commonly  odtted  tenor  air.  Son  gAto 
del  zefiro  omonte,  was  a  new  feature  of  interest 
tins  time.  Brigm^  sang  it  finely. 
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Sixth  Nioat.  LaM  Ttwadaj  «v«aiiig  b  reTinl 
of  PKcini'i  "  Sqtpbo,"  on  open  which  broagbtwith 
it  pleaaant  memortea  of  Tedesco  and  the  first  HArana 
troBpe,  who  lang  it  at  tfie  Howard  Athenttnm 
twelve  or  thirteen  yean  ago.  At  that  time  we  enjojr- 
ed  it ;  and  we  were  glad  after  so  long  an  interval,  to 
have  an  opportnnity  of  flDding  it  as  good  now  it 
seemed  then.  «*  Bappbo  "  has  the  advantage,  among 
ImBaa  opens,  of  an  moOBnionlT'  good  Bbntto. 
Thaiol^Mt  is  an  ndmtanMaonefwljrietnntniMt, 
and  the  plot,  tbongfa  liaipto,  la  woven. 

The  Hnsic  bat  a  eartUn  ftesfa  and  natoral  cfaam. 
It  ia  alwayi  agreeable,  althoogh  sometiinaa  tauM. 
SoHui  of  dM  fnelodiaa  have  great  delica^  and  beao^, 
with  a  certain  flavor  that  is  qnito  their  own  ;  tbej  an 
not  hadcnied  commonplaces ;  if  they  take  after  any 
one  mora  than  another,  it  is  RosMai ;  and  what  oomea 
near  to  that,  if  it  be  heartilj  and  honestly,  can  scazca- 
Ij  fiiU  to  pleaao.  Tba  bstnunentation,  dMngb  not 
vary  leained  or  complex,  is  ftnqnsntly  driidons,  add- 
ing Uie  ri^t  glow  and  color  to  the  text  and  ritnation. 
There  an  sume  hiyhiy  e£hccire  conoertad  and  enaam- 
Ue pieces;  espeeiaUy  the  flnaU  m  the  second  net, 
wbanlSapphooTerthnnraihnalinratihamniriagaosr- 
amn^jipllaneftnrkabeaalaclalliagamof  YwdiiS 
flntflule  in  Ernmm,  and  IwUid  of  tita  Vcfdl  ■a> 
•eaUe  pieoas  generally.  Then  an  also  n  faw  of 
those  qnick  rattling  onison  dwmies  of  men,  anpktA- 
aantly  soggestive  of  Verdi.  Bnt  as  a  whole,  this 
open  has  none  of  that  desperate  stnining  for  effect 
whidi  marks  the  production  of  the  last  Italian  fav- 
orite; it  Is  not  infected  by  thb  fever  age;  it  has 
aouMthii^  of  Ae  repose  of  a  true  woA  of  Ait ;  and 
yet  it  stin  onr  fedings  nwne  tluui  any  woA  of  Verdi ; 
Ub  ali«o,lt  aM>v«,''*od  **gnymtft  n  eoaclnsloo  " 
wkhnlbreawfaiehviyftotlattlH  IwMcr  A  Indlftf^ 

CM. 

It  was  la  the  maSn  wall  snng,  wall  acted.  a>d  well 
pot  npon  the  staga,i  The  tastafU  Qreeian  eoftnrae 
was  hoeMnlgg  to  the  neton  singly  and  collectively, 
and  than  was  aomn  classical  nnity  c£  imtmaaion  in 
the  wbok. 

Ume.  OAZCAxiOA'a  impersonation  was  a  signal 
trinmph.  We  lure  had  no  lyric  aeUng  so  great 
since  ibat  of  Orisi.  and  we  donbt  if  Gtisi  ever  pat 
more  clasrie  dignity,  more  inspiration  and  poetic 
baanty  into  any  of  her  diaraelen.  The  only  fiiah 
whh  Oananiga  ia  that  she  cannot  walk,— •  very 
oonmoo  failing  with  Italian  prima  donnas.  Her 
head  aad  bast  are  dassieal,  aad  her  fine  lights  ap 
wtth  fnaintalliganee;  and  vbenibe  stood  dMn  In 
An  lart  aoM^bflAn  thafotnl  iaap,  with  the  lanrd 
rowid  Inr  brow,  aad  iba  lyn  in  bar  hands,  impnrrla- 
ing  On  pranised  nnptlal  hymn  fbr  her  fiuihless  lover 
nnd  bar  rival,  it  was  aa  sntisfactoiy  a  suggestion  of 
the  classic  mnse  as  one  may  see  npon  the  stage.  Her 
voice,  too,  which  has  been  foond  so  nneqnal,  lent  it- 
self most  eloqnratly  and  toachingly  to  all  the  emo- 
tions of  her  part;  if  not  so  finished  and  so  great  a 
vocalist  as  some,  yet  under  the  mspintion  of  emotion 
she  sang  sometimes  "  better  than  she  knew."  It  i 
indeed  n  rare,  an  intallectnal  pleasnn.  Oananniga's 
Snppho  will  stand  henceforth  among  the  moat  mem 
onUe  of  onr  open  expeiieneea.  Than  wera  many 
Mtdst  sfH  in  the  andiM«o>  nnd  aamr  lond  banta  of 
entfinsiasm,  and  recnUs. 

Hme.  Sthakosoh  made  an  intereating  Climene. 
She  looked  charmingly  in  her  Orecian  dress,  and  sang 
with  warmth  and  good  expression  in  the  fine  air: 
M  !  con  lai  mi  /u  rapUo,  and  the  tender  duet  with 
Sappho  in  the  banning  of  the  second  act.  It  is  a 
pleasant  female  chorns,  too,  wbkb  opens  that  scene. 

BuonoLi  has  ranly  appeared  to  ao  good  advan- 
tage as  In  tba  part  at  Flmon.  ^are  waa  mon  of 
noMa  and  manly  paiboa,  more  of  honaat  dwattone, 
in  bis  air  in  the  last  act,  after  he  learns  how  be  has 
wronged  Siq^o,  flian  wn  nmember  in  nay  of  his 
efforts;  and  the  ^  fiaelf  deaerres  to  be  better 
known. 


Sig.  Fbkbi  bore  hinuelf  wdl,  and  sang  wdl.  in 
the  diaracter  of  the  high  priest  Akandro.  If 
bis  indignant  declamation  protracted  itself  to  tndiona- 
Mssin  the  flnt  scene.  wh«re  be  ccnnea  in  driven  from 
tlie  drens,  we  may  set  it  down  to  the  account  of  the 
composer ;  it  is  one  of  the  weak  and  barren  places 
in  the  open.  Onr  two  German  friends.  HonLLXX 
asLyaimacho,  nnd  Qti  iim  aa  JSppfa^  dsaatm  nnsw* 
ed  cndlt  far  Aeir  alinja  aoaadondoBs  MntDWit  of 
Arir  parte. 

On  tlie  whole  "Safib"  made  ndedded  success; 
it  is  one  of  the  best  of  the  Italian  opens,  and  will 
certainly  command  large  audiences  benoefrnth,  when- 
ew  it  shall  be  announced  widi  Gaaaaniga.  The 
Bunagemant  ^ainfy  owe  It  to  theoueivea,  to  the 
open,  die  anws  and  the  public^  Oat  "  Saffit"  b« 
Treated. 

Snvnmi  Nraar.  Wa  ban  imly  time  now  to  n- 
cord  the  unexpected,  the  dedded  sneoeas  of  Mooart's 
"Uagie  FhitB,*'  perfbimed  In  Bmub  Ito  Aa  flnt 
time  on  Wednesday.  ThnamUaftoaina  tbelaigsst 

of  the  eeaaon,  and  Ae  open  (pranonneed  dnil,  nwoco, 
old-fbgeyisb,  Ac,  in  New  Toik  aad  Tbiladelphia), 
was  received  throngboot  with  every  sign  of  eathnd- 
asm.  (We  did  overhear  one  yonng  lady  express  her 
disappcrintment  that  "them  were  no  on*  In  it"! 
There  ore  always  persons  who  cannot  see  the  woods 
beeanse  there  are  so  many  trees.) 

Yes ;  in  spite  of  wofbl  cuttings,  of  choruses  shock- 
ingly out  of  tune,  of  lack  of  yokes  for  not  a  hw  im- 
portant parts,  impcrloct  aceoery,  and  many  other  im- 
peilbeihmB,  "nbawd  plot"  mid  aU, the 2n««r)«N« 
made  a  most  agnenUe  impnmioa.  What  wonU 
have  bean  said,  bad  it  been  given  vdiole  and  well  I 
Unch  of  it  waa  dona  well.  GUuAinaA  as  nuninn. 
and  Brienu  as  TambMS  wen  exeellent.  Fnxi 
made  a  capital  Pspageno,  and  Mme.  STXAxoaoH 
was  Papagena  to  a  t.  Ajiodio  was  irresisdUy  com- 
ical as  HonoflUtoii,  the  negro,  ^ig.  JunCA  made  a 
most  stately  lookiiw  -Mgta  ^tAst  Sarastro,  hnt  he 
lacked  the  voice  for  the  deep  passages  ao  characteris- 
tic in  that  music,  and  saiw  them  naarir  all  in  octave 
higher.  The  Queen  of  the  Night,  with  it*  trying  fig- 
ures in  ah,  was  a  emel  part  for  Mass.  Coumi,  ynt 
she  won  much  jnst  applaase  in  it. 

Wa  reaerve  more  poticnfaur  notice  of  the  "  Magic 
Flott  "  tni  next  weak.  TIds  aad  "  Sappho  "  are  die 
operas  vriildioagbt,  above  an,  t»  ha  npaalad.  It  Is 
suu^y  ahsnrd  to  ^ve  sncb  an  opera,  whOa  new  to 
as,  wfsnos. 


ConoerU. 

Tan  HaiTDBLSsoBx  Qtrinram  Cum  bad  s 
better  audience,  Tuesday  evenhig  of  last  week,  and 
performed  the  following  pieces : 

1.  n^th  Qaintat,  IdBbImv,  op.  SS  Oarivw. 

Ifiiiiistii  niiliMM  Tbm  mm variMiitf— tiMla,  TttaM. 


«.  Mum  OuMtst,  la  ■  lat,  oy.  47.  B.  irtu— ■ 


Tlvass. 

ttasn.  Tasfesr.  SMIas,  bhsaal  IMss. 
t.  BssilalniMnis  of  Itoait,  ( Bote  fcr  Ttelsa>inft,).LlBaiar. 
WaVrrlM. 

4.  Qwtetln  l>,op.  IS,  No.  S,  (flrtt  tteM.I. . .  .Bwtbovan, 
AlhfTO— Adagio— MlmMtto—riNtta.  AlhffTO  jtnet. 

The  Quartet  by  Schumann  is  on  extresnely  inter- 
esting eompoaltloB.  and  wasvwyfbNly  plqred.  Mr. 
PAHKax  seemed  ffally  master  of  Us  task ;  be  has 
gained  greedy  in  his  {daying. 

Arrxanoox  CoaaaBTS. — The  ttath  ms  given 
Wednesday  befbre  lest  et  die  Tremont  Temple,  iritit 
the  MIowing  pregramnM : 

1.  SynpbOBy,  Ha,  1  ButhaviB. 

5.  Walta.  AumaKHMtln  

S-  Ofcctim.  Jtwwd*  Spohr. 

4.  TrttKh  Tratanh  Polk*.  -Stnoss. 

6.  Arte.  Im  th« 0pm LleUr.  twFlatsaiMl 

Osna  lnhlii  HStavy. 

MMns.  UbM  aadtohkr. 
«.  taatta.  lABMiaBiasla.  BsBlsrttl. 

7.  OiMisB  MarGh.  Kvagt. 

The  programme  of  the  eleventh  concert  was  aa 

follows : 

1.  Orertnn.  TrilMUnUhte  Batoricsr. 

1.  WaUs.  UlMaM.  


8.  OsBBd  Dustto.  Wv.  Tril.  CbriastMlI^ottObU. 

nto,  BoHlid. 

Mms.  Behnli  and  nmstock. 

4.  Ia  lavwHa  PMfca.  (^rnqaait.).  Stsanss. 

B.  Hw  QoadiDkii.  Ths  BMIkB  TMpn.  Olnt  Uns.) 
PuUMMdbrOIIVMllllaoBfeOs.  Onl&RahB. 

«.  mjim't  aseMs*.  cefcnwll  ^fagihiiuj.  

7.  mw^eiw  nsliii  lMhf» 

Bather  m  Jatgt  aOowanee  of  daaee  atasl^  and 
maeh  to  «ad»  thnagli  beAwn  reeebfav  Ae^m^my, 
wbMi  vaa  the  Mb  point  «f  iBtanat,  eaphdaad  ^aa 
tbebUlaaslblloin: 

TUs  typa>ay,  i—ninn,  or  BwswsO  l^iatfcsuy^wm 
•oapossA  tr  HSj*.  bi  Ike  7«r  HMk  hs  UBS  Ogatnstor 
at  tha  privato  OMbMtmof  Prfaee  KvUrikur 

Tbo  Mum  bad  rasolTtd  to  kasp  oolj  a  Qoaiitt,  ami  <■»■ 
obMiwI  tba  odMSS.  fM-  Dm  Ih*  anateff  that  tttay  mm  to 
pkv  tOfsMMT,  najda  wrote  this  gy^hsnr,  to  ba  Ibr  ihMi  aU 
a  tokn  •<  HtoMsbnaea  whw  thsr  sbouM  ba  dlapoMl. 

HvdabadtuBtrastodthsBiuslB^tbKl  Mdidwuldfanf 
out  Ui  osBdla  oB  his  ted,  and  tsavt  tho  Onbwtaa  as 

soOB  aa  Us  part  vas  dons. 

nkMBfohHffvsd  attha  |i  aiiiisiiaf  ths^rwpheni* 
IhoMBMtoali  Uoss  Unt  asd a pmsUmI  Jobs;  bBlspuaB 
was  bs  pUssad,  that  Mt  ds7  tbo  dtaehwiw  wm.naalM,  to 
tto  gimt  Joy  itf  all  aad  to  tbo  poitlnhr  (nttteatloa  of  tho 
MoMteo,  who  bad  MOW  ■&  OMhntn,  wttb  wUefa  bo  eoald  pn- 
IbtsitbotopaBdgyphoBlMofwblabbohtowiaiiaaoawBy. 

The  hamor  of  the  thing  mast  have  been  consider- 
able on  the  original  occaaion ;  for  a  concert  now,  it 
is  well  enough  for  once.  The  symphony  baa  a  good, 
impassioned  sort  of  fiiat  movement ;  a  slow  mov^ 
ment  in  Haydn's  deeper  vein,  with  dark  and  mourn- 
ful modulatioDB,  but  tediously  long ;  an  indifferent 
Minoel ;  and  the  finale  Only  interesting  from  the  duQ 
droppii^  ofif  one  by  one  of  Ae  musicians.  The 
"  Tell"  dnet  is  a  capital  concert  piece,  aad  waa  wall 

Kuieal  Chit-Chftt 

Hood  wa  rmlnd  %aj  ono  at  Mr.  Knuiaa's  Saeond  PUIbar- 
atoBleOenowt,  altUHwdnBall,  I04%trt^  Tba  prognnaw 
litkhaadMl«r»aTC»r.  Bftkfa  ptoSwl  IjaipWaif  i  n$ 

jprt%apdatoJB  »  fa  JhBM»x&»,wMsfcbBHauMi 

finapbnr.BBdlatha  iiilimiaiiisf  wbWha. liiAiaf  the 
IloUaa  Opoa  ONhortia  will  mmM,  wilt  tad  off,  h  a  tribvte  to 
tbo  lananUd  pomp  pair.  Umfa  (jmphoafe  pom :  Lu  Pn- 
JtarfM.wfUbonp«a(od,osUdMarv«tobo.  BaMhoma^  gnud- 
•St  OfMtUM,  Lmun,  Bo.  I,  and  Wagwta'i  tnl  tonwihinlinB 
to  LtiumgHm  (tnS  tbno)  an  tho  othw  iiwbiitiil  plaoM.  Mr. 
ScHOumbasavloUasotoi  sad  tho  "  Orpbous  "  Clab  will  dac 
" Tbo napol  »*  and  MoBdalwohn'i  ^^TarkMSriaUi^tSii^." 

WhawmmWaUthat?  VboMsnwsoBi  QsianRB 

Cue  have  dona  wMy,  wtdls  wa  ass  bavlaB  a  now  ofin  awfy 
ri^t,  to  poatpa—  tbatr  mxi  OOBOOH  Ifcr  altotali^i.  .  .  .  Vho 

fllao  Clnb of  HarvMd  Oalkii.  with  iililaiti  liliUII, 

Olab,  gwo  ao  lalinitim  Onaotot  at  Joaiokonaln  bstw«d[. 
....  Tbo  Opaim  tn  kot  nl^t  waa  2>a»  Ctoo—of  (art  wa  not 
MtmrtkU  hart  is  BeatowT);  Ibis  aitemooD,  at  1,  JfcoaawfMto 
acala,  with  ^  Uttla  Paiti  " ;  sast  waak  tho  OvWfMU,  UtrtU, 
JUfalMto,  aad  JISdMm,  with  PatU  tho  flat  ttasasKgil- 
ao!  1^aoirow(8«Bd^)«nalac,aBothsr>VaoNdOoBSwl^» 
with  Doahnttra  ^'Ibrtria''  tosaisd  as  aa  Omtorio. 


FHiLADaLPBiA,^.  5.— Mr.  BoHBwiTx'e  Com- 
OBBT,  last  evening,  was  damaged  by  Ac  snow  storm, 
and  the  audience  was  small.   Ha  bad  a  fine 


tm,  whidi  played  one  of  Beethoven's  Jasasra  over- 
tures superbly,  besidea  anbtlng  in  HammeHi  eoa* 
certo  In  A  minor,  in  which  iSr.  Booewits's  jriano 
playing  was  mndi  admired.  For  an  cBoose  he 
played  a  good  arrangement  of  Blenddssohn'a  Wad- 
ding Mareh.  Miss  Anna  Wisler  sang  the  cavntiae 
from  Bossini's  Siege  of  Corxnik  wiA  great  Iwilliancy, 
receiving  a  beartyencore.  She  also  saiig  Meyerbeer's 
wMty  song.  "The  Elsber  Maiden.^  Btoaebeles' 
aoBM^e  &  &mdel,  for  two  pianos,  waa  Anelv  i^yed 
by  Mr.  Bonewitx  and  Mme.  Volkmann.  Tin  lady 
is  a  dAotante,  and  was  manifosdy  nervous.  Bat  she 
pfagred  wiA  great  elegance,  expression  and  correct- 
ness, end  Ae  i^eee  was  warmly  applanded.  The  lat- 
terpact  of  the  concert  consisted  of^  a  new  symphony, 
"  TTie  liBst  Day,"  by  Mr.  Bonewiu.  As  a  young 
composer's  eflTort,  it  is  creditable ;  Imt  qmqibony 
writing  is  always  work  above  the  capaci^  of  young 
compoaen,  and  Aero  was  nothing  in  but  nigbti  sym- 
phooy  to  Indiealn  that  Hr.  Bonewiu  is  an  exceiitien 
to  Ae  geneml  rale. 

The  Habhoxia  Saobbd  Udsio  Sooixtt  an- 
notuice  tliat  th^  will  produce  Haydn's  beandfiU  ora- 
torio of  "  The  Seasons,"  at  the  Musical  Fund  Hall, 
on  Friday  evening,  January  ISA.  The  Society 
have  spared  no  labor  or  expense  in  its  prepantion. 

oreheem  will  be  dw  beat  Aat  can  be  mastered, 
aad  wiU  be  led  1^  Dr.  Meignen.— 
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Jbn.  6.— If  tiie  Phlladdphte  pabUe  coaM  hurt 
been  pemtaded  of  tfie  larpuiing  tftlent  of  the  TOBne 
pisnwt,  Aithar  Ntpoleon.  the  Hoiieel  Ftina  Hell 
would  scaroelj  have  held  tfie  crovdg  that  woaU  have 
hurried  to  hear  him.  Bat  Aey  an  mwiiie  more 
and  more  toaptical.  and  conseqaently  ute  ;otin£  ar- 
tist made  hia  debat  laat  erenlng  befwe  a  mem  hand- 
ful of  people. .  He  U  a  boy  in  appearance,  bnt  with 
brain  and  hands  nnuoaltT  developed.  He  fint 
played  ThaJbor^s  SomamMa  with  a  power,  brtl- 
UancT  and  fin  that  Thatberg  bimwU  eooid  not 
eqnal ;  fiUliae  abort  ot  that  gnat  mamtr,  bowaeer. 
in  snioe  and  ddicacj.  For  an  encon  he  played 
Thtuberv'B  Borne,  Sweet  Home.  In  hia  owa  arrange- 
maat  of  aln  from  TAa  Aynmoft,  Hr.  N^wleon'a 
rigor,  rapidity  and  enthuiaam  wen  aliln  ibown, 
as  ihey  wen  m  a  rimilar  amageneol  from  The  Bo- 
kmkm  Girl.  Bnt  be  is  too  young  to  be  a  gnat 
eomposer  ;  he  may  aflbrd  to  be  oontent  for  a  while 
with  being  a  gnat  performer.  Pancr^  OueatU  was 
exquisitely  pUyed,  and  ibowed  that  be  is  not  incapa- 
ble of  the  proper  interpretation  of  Ae  mon  graookd 
and  nntimental  strles  o(  mnrie.  Xb  the  gioleaq— 
returned  once  more  to  themn- 
aie  of  Ibree,  n^itdity  and  fin.  Bnt  it  was  when,  oa 
the  eaeon,  be  played  lisaf  s  ImaMOsely  diiBenk  Gd- 
m  OnaiaViyiit,  tMl  Hr.  Napoleon  wored  most  fore- 
inly  MeemetiliBwy  talent.  Mr.  w.  H.  Cook  sang 
sefenl  eoMS  ia  beantifnl  style.  A  Mrs.  Thomas 
also  essayed  seranl  ain ;  bat  she  labon  aodw  the 
disadrantage  of  having  neither  Toke,  ear  nor  tfyle. 

The  public  will  be  glad  to  hear  that  Mr.  Harry 
Drayton  and  his  talented  wife,  whose  mnsicsl  entsr- 
lainnients  ban  been  Mighting  the  New  Torken  for 
sonw  months,  will  soon  viait  Pbfladdpbta,  Conoett 
fiUl  having  been  engaged  by  them  for  the  beginning 
of  February.  Mr,  VfliTtoR  b  n  nalfre  of  Riihid^ 
phia,  whose  fine  bass  voiee  and  talent  fo*r  mnaie  have 
had  the  beet  cnlan  that  Eawpo  ooiM  gho.  ffis 
"  parfor  o^ecM "  an  4Hcribed  as  c^M^ng  «ter> 
tainniento. 

The  Gemsnia  Onhastam  wiU  ghre  their  regular 
poUie  rsheanal  to-momnr  aftetnoon,  with  the  M- 
lowiag  pi9gn|mi«e : 

OvMSart— night  la  Onnsda.  «.,.KiMtav. 

fct^mm  Mnbwi. 

Am  m  IrMvhMor  iMthonB. 

OwctBCT  tomwalle.  t.  ,  BMthMra. 

Polk*— V«w  T«r.  Stnvsa. 

PaiiiB  Mulstil.  Tndl. 

flriV.  ....Lnailm. 

FiTttviKLD,  Has*.— A  wrilar  in  Ae  Sim  nenqm- 
per  gives  a  ^wtag  deecrlptiOB  of  the  Cfarietmas  fte- 
tivities  at  Mi^lewood  Institnta.  in  wMdi  tht  pnpfls 
and  nrasle  teacliers  took  part  ITe  have  room  only 
for  a  brief  extract : 

The  entertainment  we  anneoaeed  as  the  "  GuUaia 
or  fiis  (^^Nit  /by,"  being  an  oxtnet  from  J.  B. 
Drake's  poem,  dnnatked  for  the  pnaent  occasion, 
with  mnsK  ozprssdy  composed  for  rae  same  hr  Mr. 
Ehbiob,  and  with  scenic  deeomtkms  by  luesrs. 
KRBBtHOBB  and  Trimhev,  whilst  the  recitation  and 
action  comprising  the  tupsichorean  evolutions  wwe 
snperintenrod  by  Mr.  Fbdbe.  The  innnmer^e 
and  all-imnNtant  at  ootews,  not  oompiised  under  the 
above  beads,  wen  entrosted  to  the  can  and  taste  of 
Hiss  L.  CuKK. 

Botii  music  and  exenfises  reflect  ranch  credit  on 
Messrs.  Ensign  and  Feder,  not  only  for  their  merits 
as  compoutioni,  bnt  also  on  account  of  the  snperb 
manner  in  whidi  Ihey  wen  exeentod  by  the  young 
Indies  noder  their  direetkm. 

VoROBSTBn  Mass,  (from  the  PaUaduM,  Jan, 
11,)— A  vBiy  Sttceessfiil  concert  was  given  by  the 
Moxart  Society,  on  Friday  evening,  at  Mechanics 
H«U.  Choruses  from  Handel,  Rosainl,  Romberg 
and  Biery,  witb  orcfaeatnl  aocompanimrau,  wen 

Siven  by  me  society,  nnmbwiog  one  hundred  and 
fty  voices,  in  a  manner  highly  tmdimble  to  their 
leader,  Win.  Summer,  Esq.  The  gnnd  cboms  of 
Rossini's  "  every  iteart  and  voice,"  was  sung  widl 
fine  effect,  and  received  sn  encore.  The  programme 
was  one  of  variety,  comprising  quartets,  trios,  dneU, 
and  s^os,  sang  1^  various  memben  of  the  society. 
Mtff  NeUleFlK  delif^ted  her  many  adnUmn  by  a 
cavatina  from  Donbetti.  "  la  woraU  tn  mto  gueato," 
and  tiie  patiictic  song,  "  The  Old  Arvi  Ckair,"  both 
snng  in  a  manner  whidi  told  of  careful  study.  She 
also  sang  from  a  trio  in  "  Don  Giovanni,^'  and  a 

E>pnlaranet.  Her  fine  execution  Is  admired  by  all. 
ishop's  "  £cAo  Song,"  with  flute  oUlgato,  was  fine- 
ly snog  by  Mn.  Doane ;  we  never  heard  her  nng 
better.  Messis.  Burt  and  Ldand  charmed  all  pre- 
sent by  their  artistic  rendering  rf  two  beautiful  daeu 
for  TioKn  and  fiute ;  one  of  whidi  was  the  exquisite 
"  Sounds  fix>m  Home."  Hoddaniwho  eandiseooiae 


sadi  deHcions  harmony,  should  gfvo  thejmblie  mon 
ftvqnent  owortanitles  of  hearing  it.  Varkws  solos 
wen  snogl^oAer  memben  of  ^aodety,  in  an  ac- 
ceptable manner.  Tlw  orcbestra  is  a  decided  acquis- 
ition to  the  society,  and  it  is  the  hearty  wish  of  all, 
that  it  may  become  a  permanent  one.  Our  talented 
musician,  Mr.  B.  D.  Allen,  presided  at  the  piano- 
forte on  this,  as  on  former  occasions.  It  is  under- 
stood diat  tite  sode^  will  give  a  saeood  eoneert  on 
Fast  Night,  when  wHi  be  presanwd  an  entlnOTatoriOk 


Purii. 

As  tiien  is  very  little  in  fte  shape  of  norrity  eo- 
ingon  in  the  lyrical  world  this  week.  I  mnst  act  m 
part  of  pnlogne,  and  pvo  jou  a  mott  rammaiT  of 
what'*tatobe.'*  We  an  soon  to  have  Ae  AwMta 
of  Flolow  givan  lu  at  (he  OranA-OpAa ;  AeBbntto 
has  been  traoefatted  into  French  W  MM.  Oppeltand 
Royar  and  very  well  tnasbUed,  too.  StradeUa  it 
one  of  Flotow's  most  duurmiog  works ;  without  ever 
attaining  or  trying  to  attain  mis  sablime,  H  nnites  in 
a  TBfy  oompletBmmracf  baaatiAd  mnaie  viA  Annatie 
interest,  nof  wUI  aeaMvy  alAeF  ba  wantiag  to  nndev 
the  open  successful.  Any  one  disgusted  with  tbe 
winter  out  of  doon  wiH  soon  have  only  to  ensconce 
hitnself  in  a  box  at  tin  Orand-Op«ka,  and  the  curtain 
dnwing  up  he  will  be  snddeoty  transplanted  to  Ven- 
ice ifaa  beautfU,  with  her  maride  polaem,  and  her 
gondolas,  her  kivaa  and  bar  sanvwi;  that  an  bcaathad 
in  tbe  vaj  air,  and  follow  once  mon  the  fortunes  of 
Stmdella.  Hiufc  how  he  wooed  and  won  tiie  Mr 
wu4  o(  a  proud  Vaaetiaa  (Umaeir  bar  tcnw)  by 
givhig  her  lessons  of  lore  and  of  masic  at  the  same 
time— how  tiiey  wen  married  and  lived  happily  in 
Rome,  to  whidi  dty  Dclfino,  tiie  Venetian,  sends 
bnvos  to  assaiinate  Straddla.  Tbey  intend  doing 
so  whfie  ha  is  atlaaidhig  in  the  diaidi  of  St.  John 
tiie  pMformanee  of  an  oratorio  of  Us  own.  Bnt 
Delfino  forgot  that "  mnsic  hath  diarma  ,to  soothe 
the  savage  breast,"  most  clearly  proved  in  this  case, 
for  tlie  assassins,  del%h1ed  like  true  Italians  by  the 
beaotifbl  melody,  beeraM  Stndella's  most  enthudas- 
tic  adminn,  and  thus  >ba  loven  an  saved.  Flotow 
wisely  makes  his  open  end  bsjpplly:  tfie  trae  verdon 
ends  tngicntly  at  Oeooa.  Tt»  overtnn  is  very 
pnt^,  and  the  piece  opens  with  a  graceful  dioms, 

Vogne  gondole  leg^,"  which  is  interrupted  by 
Strnfcna,  who  singa  a  song  foil  of  molodv,  lollowed 
by  a  chanrittg  eennade,  **  viens,  O  ma  telle."  The 
open  abounds  in  efibctive  ebornses,  of  wlildi  one  ot 
the  most  striking  ia  "  L'Oigtw  reeoone.*^  Bnt  then 
is  so  much  to  remark  and  admin  in  this  opera,  tiiat 
I  mnst  defor  a  longer  detaH  nntil  It  has  been  bnnght 
ont,  for  aven  with  a  soon  one  cannot  fM  what  tbe 
effect  will  be.  It  has  just  been  peribnsed  atBrns- 
ads  wlUiAa  moat  oom|ton  innBiiis  It  is  In  time 
acts. 

Meanwhile,  however,  tbe  revival  of  Ihrwlaneum, 
by  FAicien  David,  draws  good  houses.  Madame 
Vestvali  has  succeeded  Madame  Borgbi-lfamo  tn  tbe 
part  of  O^mpia,  and  Qneymard,  Boner  in  that  of 
Haliaa.  No  one  eii^MeiBd  to  find  to  ifadame  Teat- 
vali  the  aaan  qaaUttM  as  in  her  pndeoaaser— or 
Qneymard  to  equal  Roger,  however  well  tbey  may 
ptar.  Madame  GoevmBrd,  however,  smpaaeed  her- 
self and  the  whole  thing  went  off  wdl.  The  em- 
peror and  empress  were  at  the  performance  on  Wed- 
nesday. Madame  Vestvali  is  now  studying  the  part 
of  ndfls  in  the  iVqpMs.  At  the  OpA'^Comique 
they  have  been  leas  fortunate,  for  Fann  is  still  unable 
(ftom  indispodtion)  to  sing  in  the  Pardon  do  Plo- 
irmd. 

Tour  great  fororite,  Ginglinl,  is  engaged  at  the 
Italians  bare,  in  a  series  of  performances.  He  came 
oat  yesterday  in  the  TrovcOore,  and  created  an  im- 
mense sensation. 

At  tiie  Lyrique,  tiie  success  of  OrjA^  gdns  ground 
every  day.  rrinn  Jerome,  who  was  at  tiie  dxth 
representation,  sent  Uadame  Viardot  a  magnMcent 
bracelet  of  antique  fonn,  Mnamented  wuh  two 
cameos. 

The  Wednesday  eonosfts,  given  at  tiie  Salle  Beet- 
lioven,  am  very  modi  alike— not  as  to  Ae  pro- 
grammes— bat  in  the  excellent  perftnmaaoe  of  MM. 
Sivori  and  Bitter,  besidm  diat  of  the  varloos  artisis 
who  on  grouped  around  them  in  the  persona  of  MM. 
C.  Ney,  Bignanlt  and  Accont.  Laat  time  Joba  La- 
iort  aangAe  "Fhddr  d'Amanr"  of  Martini,  and 
tiie  ««Fandia  perda  »  of  Bittar  vmy  walL  Sivori 
played  sapeiUy,  tlwnA^  be  has  sometimes  tiie  in- 

analities  of  tiiose  attisiB  who  make  loo  sun  <3X  thdr 
lenu,  and  trust  overooofidentiy  to  inspirations. 
Amongst  othor  things,  be  played  anaMMce,  by  Hec- 
tor Berlios,  to  perfectioo. 


DUOBIPTITB  LIST  OV  TBB 

PaUlalw4l  br  OIIt«f  Dlsaoa  * 

MssM  ST  Ibiu-awnWIassf  liaalsMe  newsMt  by  MO, 
Uw  «ip«osa  Mnc  oolj  about  oas  esat  sbIibi,  «U1*  tb«  wn 
and  t^mg  of  lismyirtiHra  art  waiartatls.  naas  at  a 
gnat  abtasswlll  Am  the  smAs  ef  eoavmaM  net  oatr  a 
seavwani.bat  a  Mviag  otoxpmm  In  eMslnlDf  mMlUs. 
■seksaoB  ate  tesaaS  bj  aaU.  as  «•  rats  «f  eae  «mt  h» 


___     lUa  NAHM  te  oMf  

mam',  bqmdfifiat,  double  tbo  aben  nm. 

Vooal.  with  Fiaao  iiTirftnBr"'—*rt- 
Toall  net  knn  Tonr  FatbltM  behind 

C.  W.  Glm^.  U 

A  I'laM^aa' ii^ls  isai     a  lew  vdae. 

TlMmddan's  dream.  Ballad.  &  CRgwr.  tS 

I  love  my  little  natlvaUt.  Song.  FnaAU^» 

I'm  waiting  for  tcHDomw.  BaQad.  JJiot  AKr.  SS 

The  tnei  am  In  Uoeaom.  G,  IMq.  » 

VrattrmaplbvjoBai  MmrnnH^ltm  lbs  pMisf 
dMiwalM  eoBpesm.  ns^asoa^Mte 

40  Ifaspwl  HM  or  lollate,  vtahk  era  wOUm  mU 
s— a  cn  ■  lb  saa,  a»«wB  asdaabtlM  tattaa 
fcwth  siBuHaM  ea  Ibis  dfc  aCths  AtliaHi. 

Snni^  memories.  Smig.  <?.  W.  jSbn—i.  M 

BrtKbtaad  abMrM.  Miilililj  jfiilT 

The  world  is  full  of  beanty.  F.  PtUnUm 

lUa  la  aAanalw  asi^  ^pii,  abas*,  yet  IMB of 
sonl  end  maoalBAlIko  then  aaah  atakod  aatlnal 

lays  sf  QMsny. 

Over  &e  river  they  beckon  to  me.      S^taJdrng.  tS 

AaowsanalBdTwdearfthatMfWtiyomiiAMi 
a  sbost  •hlto  MB  «m  so  oMadnljNBBateM  hr  tbe 
PIMB.  ItliWTltlBBhaAMrtliwatjKvAhbWHS 
«^  wWi  It  sBi  mIus  It  ft  THT  bvnortve  soa*. 

With.  Onitar  a  wMpup^w  ^wwt- 
FownrofLora.  Song  from  **  SaiaiieUa." 

Hod.  Piuum.  9S 

Meet  ma  by  mooaligbt.  Doet.  WUnd,  tf 

Harmnri^aea.  Dnat^fflovw.  **  » 

Cham  now  sad  esedUBl  aataapMBta  of  fiydm 
dasK  vtalsh  hlihaele  eoaMealr  bsiMrtaid  attfk 
ono  aSBBaafswtiasai,  wBl  be  ■aliwmsil  by  way* 

Inatnuaoatal  Mnale. 
faiaat  do  poSte.   Noctnma.  A.  Oreit^.  tt 

A  soar  wWteat  wnrat,  Itatosarf  dolbsts-  OTa 
pMt  MiBBbsr  of  <raa%s  wfaleh  tUa  ptoUo  soavMr 
baa  tanWNd  to  Ik  AAiMiabla  Mrid,  thk  li  tb*  tnt- 
ll(atriBMUiatebuiaiHawriw,"nM  pdaooaraad 
tbaiwftUow." 

Two  Nocturnes.  E.  Perabo.  S5 

nusa  Nootamas  hsva  a  rtrikiac  nstmblaBaa  to 
BabaifH^  Nootamaa.  «ld^  known  uaiir  tba  naao 
ori'nBmarBpiliv  WSltMB,**aBl  an  aliaeBl  sa 

pieMr. 

St.  FatridL'a  Day.  Transcr.  by  Amlqr  itfeftardi.  35 
Oft  hi  the  stilly  night.      "  "  M 

The  Brittsfa  Greautdier'k  march.  "  35 

hmUlar  bh1o<Um,  airaagad  In  tb«*r  anlbev^  0n 
vhanahif  atyla.  Tba  naina  of  Briotej  BlrtMidi  nasi 
Ima  ia  Ika  eteelntf  M- 

1^  Bidlian  Veapasa.  QnaMHa.   CM  Zvndm.  35 

Paribnaad  *a  Om  flnt  tIaM  at  tta  UlcraaoB  Oaa- 
eart  thb  vaak,  sad  laeatvid  nlth  aU  tba  ^fitma 
ifhMi  worfca  ^tUf  alMi  onabto  IomU  Mb.  U 
Mubnuaa  aU  Ik  aallaat  Hals  «r  tbo  Ofva,  Madiag 
a  gnat  intfcn  of  tba  baUat  ■ita,  aat 


BotAa. 

Two  HiTin>K*D  An  Fim  Eur  VountTA- 
Kina  AWD  lHTBBi.til>BS.  FoT  tiie  Organ,  Me- 
lodeon»  SenpUae.  Ac  ByJohnZandeL  1^ 

Ws  vstums  eoataim  tnslie  svadof  vdMlartw. 
and  seo  baafcat  aai  Ibli^  alaa  Mwtuaaa.  II  Is 
si^adat  «aa  ssHasHaa  «f  |eal  aemn  asaris,  aai  <b>> 
Blibaa,  al  a  vary  low  ptiaa,  a  paaS  vaala^  ftem  wUah 
tba  bvloMT  aaaBrissl,aad  eU  f%«Ba,enn,  laA 
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Ihctniator  of  the  YUi^  Piuu»  ft  Humony, 

Addnw,  16  Hadm  Htntt. 


J.  C.  D.  PARKER, 

Ixutraotor  of  U«  PUncdbtto,  Ocsaki  aad 
Humony. 

8  HATVABD  PI.1.0B. 


8IOHOB  AtrGlTBTO  BENDBLABI 
GivM  lufinie^  in  Singing. 

BbiMbw—  TVWMM  Hmm. 


MTTSIO  DEALER, 
woBvna,  N.  T. 


 Vb.  47  btWMk  Snwt. 


OMOAXIST  OF  ST.  tAWB  CBVKCS, 


ABOIfH  XmBI>0^ 

ntTNMitStmi. 


OaO.  lb  BABObCK^ 
J-^CHER  OF  THE  P**JVStf^E. 

STBTSSSWV^ 


mjiRn  or  vtAivo  ft  oBAJur, 

AMhm,  an  or  Sn  WaAS>(t>>a  teMt. 


BUOO  ZiBOlVHABD, 

■i^J«Bci  Mo.  14  BwiM»  •kmi. 


O.  O.  OLAFP  ft  OO. 
SHEET  MUSL^*MUSIO  BOOKS, 
00  Oonrfc  Street,  oornar  of  Oornhill.  .  .  Bocton. 


B05TO.n1,  MASS.  --4 


T    BOHCTBBSTH  *  CO.  PubUiben  nd  IMan 
*    ta  Vorelgn  and  Aanerlomn  ICoiio,  St.  Nlclio- 
kn  BdM  BsBU^b      ^rii«  8»Mt,  MU  Um  eoniar  cf 
Btwttwiy,  Mr  Tni.  8(ET 


8D0CB880K  TO  JOHN  SUOUIf O, 
pteM-rwM  Mi  MmIc  WarekMMH 

(■iilliil  if.  lUt) 
Kara  Snot,  CunntM,  8.  0. 


H.    H.  HAWLBT, 

S ■ A  L ■ K  IK 

Xuio^  PiaiuhFortet,  Xelodeoiu,  fte. 

BVRUHonm,  nwA. 


O.  AlTDBB  A  CO. 

IKPORTEHS   OP  FOREIGN  MUSIC 

iAgtmU  AmM,  QfffnAneA.) 

UM  CUKTMin-  8TIUBT.  PHII4A  DELPHI  A. 


MUSIC  PUBI^ISHER, 

m  BfMdmr,  AltaDT,  v.  T. 


SATIB  PAIHB. 

Teaoher  of  Piano*  Oi^an  and  Harmony, 

ItoMi,  MiMMut  of  rtnt  OhnrA,  Otenner  8c  8 


JOHN  V.  TUrTS. 
nACOltt  or  >tAKO-rOBTK,  orqav  anv  habhont. 
I  •!  iwMnM,  19  TMDpl*  PI.,  or  «t  DitM  It  Co^  •ton 


WHtLUM  MoOABTnBT.T., 
MUSIC  PUBLISHER  AND  DEALER  IN 

PIANOS,  VEU)DEONS,  BOUNI)  ft  SHEET  HUSiC, 

Hiuloil  lutmneBts  uid  1CubI<m1  ICarobui 
aim  eenotaiiy. 

474  jmBSOB  BVBBBT,  LOtHBTILU  KT. 


u.  sbiidah]ij:*ti. 

nn  n^nn,  tmpwetWr  umobom  tlut  ho  k  fomtns 
OMi  tut  UtiN,  Md  «ni  «lv«  iMtwetfaa  In  Mm  TbmrT  of 
Hade,  bMteAiaff  H»  Mndy  of  Bamony,  of  WmuM,  rad  tlw 
Ari  et  OompOiitloa.  Bebelm.  Tri>M»B«  fcr  TmsMos  ftikl 
Ph^liV  to  jMbUo,  wUl  olw  bo  MedTCd.  AddnMatlMM. 
Ohlok«lva8ow',av»tOUnrntooBaC*>a.  881 


OABIj  KBZ8BI1 
B«v  Imo  to  inftnt  Ui  ftttn^  ob8  pnpU*  tbot  ba  b  nmr 
TMArtoTMlunahtaDMtrBBtlntClitfaoTmLIH  Md  PIANO. 
Apply  at  tall  natdonoa,  8  Boywd  Flooo,  or  at  any  of  the 
nade  ttono.  8m-89B 


W.  S.  ZOQBAtrM, 
toiperter  (^"111114081  Inafrnmaiita  andSCriaigs  of  alHatcrifr- 
tloM.   Ahn,  ke«p«  etmUtntlj  vn  hand  a  Urge  tioA  of  NAIfO- 
PORTBS  of  the  beat  Anwrkui  moavbatara;  and.*  eontpleto 
aMOitmOBt  ct  BHEBI  WJSIO,  both  Anorlaan  and  VotoIkii. 
808  SAVANNAH,  OA. 


R8.  BOSA  DB  BIBA8  la  now  pivpand  to  PMoma  har 
lutnwtioM  on  tbe  nuaftvto  and  In  anghii.  BxU- 
MM,  Bo.  1  Snrtwn  Mmt,  Boitaj.  Camnkattaw 
towhodtto»«8fcMwwi  BBiwnM>atBlM>a,glWortlB«i»n 

StTMt. 


THB 
BSST 

PIANOS, 

ABB  HABUrAOTDBB 

CHICKEEING  &"sON8, 

THE  FIRST  PREMIUMS, 
Onir  iSiempimu  in  tlw  Vnitad  Statei. 
WASHINaTON  STREET, 
BOSTON. 


"THE  SANCTUS,*' 

BT  BDWABS  HA1CCI.TOV. 
THE   BB»T  AND   MOST  COMPI«BTB 
VOLUME  OF  CHURCH  MUSIC, 
ADAPTED  TO  THS  WOtBUlP 
or 

All  Protestant  Denominatione. 

TBI  mtMM  nunraBOUf  nn  book  am 

£A8T  IO.I.BABV  AXS  BAST  TO  aOTO. 

mm,  fen  m  nor  pakt,  wumv 
Wtthln  the  oompM  of  Ordtauvy  TWoss. 
BWImWM4lT«  iiiliioHoa     Malo». iwilitoH  opos 

■N  ri*  vUhoat 


•  fen«mtAanlB  maka  OMTasor aa  IbIm^ 
«MlBt  8Wt  to  •fag.Mi  ft  anafew  tf  twNt  «1U  bt  lbn«  Iw- 

laCthaUadinCMlodylnUiatToiM.       —  jlortiaow 

of  Trtoa  ftr  tho  Oim  nppar  Mr  thraa  nndn  para,  Thsaa  u* 
wal  TrtOi,  WvlBf  motion  in  ««ch  part,  and  sot  mm  Pnitti 
wHk  aeoompanylng  Baaa.  A  few  ftaiUlar  tuoa,  aveh  m  VttK 
boro',  St.  Tbomaa,  and  othm,  hava  boM  anaofad  In  thiaa 
port!,  vltb  thavlowof  bwtof  tha  Ttaor  aad  TraUo  T<dMa  ^ 
tlMolrtegattMr.laootaTM.  — "  '-""TTn.irntwiii.aaa  ili 

 ■'  — 1r:"'""iiifi|  1 1 

■■ilirad  Iff  aimatt  olwiw. 

Pileaor«IBIBABanm,H»olt.  »W8oM,tT«. 
PaUtohftd  ^  OUnr  BttMii  *  Oo.,  Beaton. 


JOHM  CHURCH,  Jr. 

UQsio  Fnblisher  aad  Beiiftr, 

mtolMolaatid  Brian,  lb 

AMERICAN  AND  FOREIGN  SHEET  lUSiC, 

AND  MUSIC  BOOKS, 
And  mrr  nrtoCr  of  Hosical  InatnmanU  nod 
K«roh«ndiM. 

Ifo.  M  'Vwt  XVnirth  DtiMlf  OlBoluxiati. 

BraauL  AiiiWMi  fM  to  Om  M«4t  uowwtac  <tf  oidan 
~  ~  nifiBkM.  %  MWMd  Ona- 

Ttaa  pabMnthHU  of 
MlholoMt 


tnm  3nmwat,  DuuM  aad 
■M*  Oalakvao  fferokMI  OB  MoUMtloa 
all  MMte  HoMw  Id  th»  United  Btataoftl 


HARPS! 

J.  F.  BBOWNE, 

lUiniaetnnr,  bags  to  Infcrm  Ua  MandtaBd  Bin  jmlwilnii 
thotbahM  BBJCOVBD  hk 

HAAV  WABBBOOX8 

TO  709  BROAOWAY,  N.  70RK. 

BstMM  n  St.  Md  WUMncten  PkoB,  M  thi  B.  T.  Sow. 
«adliilkiU*oo«tto«alfaiiaf  ihoMboMliiriiaii  halMiie- 
Mhod  darint  Ui  MtaMktanwBt  to  Bow  T«*,  to  Utt. 
Prieca.  ud  dneriptlOBa  tirwanlad  br  wan. 
8Mi«a  of  tbe  bwt  qoallty,  and  mcy  saqoMla  fer  Itaa  Bn^ 
J.  P.  BrowMwonU  oaU  attratkm  toUa  laaB*  Md  tdMioa 
eoUoctkm  of  HARP  H08IO,  both  fordzn  and  *m 
eatlou.  Jnit  PubUnbad,  "40  Btodko"  to  ftnir  Bnnbon, 
fcrminc,  with  tfao  •'PIBSI  SIX  WBHB,"  nodnvtote|«wial 
oovrntflMfaraetlMlbrthoMip.  8n 


C.  BRUNO  , 
JTo.  ft  Haictoii  Lams,  Mtm  York : 

IHPOBXBB  ABU  HANVT  AOTOBBB  OP 

KUBICAL  nrsmVllSHTS,  STBIVOS  ^ 

Agrat  fbr  tho  otla  Of  C.  P.  1CABTIN>8  OBUBRAXSB 
SCTTARS,  Amateaa,  Fnaeh.  and  Oannan  PIAN0.F0BTB8. 

Si^Bam  lummiMkta,  Qattonata,  Platta,  a«  Ihr  Buida, 
■■a*  to  Mte,  Mid  wawnnlid.  B1IS80BS'  OHABIbaxBD 
lUTTtNAS  aad  ACCOBIHHHIS  MMlMiUy  toad.  IB. 
STBUCnON  BOOKS  ft*  Hw  Pkno,  Tlottn,  pMa,  OhatootBo. 
bna,  Comet,  Aeocrdeoa,  ke.,  k», 

WholMala  Pikt  IMa  MDt  to  Doakn,  OB  OHUaoHMi,  gMtk. 

OMen  by  Mitt,  wUh  Ifao  Mur  AMlMNt,  aU  fct  paoBtMllr 
atlandad  to.  8U 


"OID  FOLKS'  Wmr 

CONTUniNTAL  HABHONT.  A  eoUaeHoo  of  A&dant  Ma- 
rie anltable  fcr  "Old  Pdlka*  Ooaeerti,"  and  Social  CtKlaa,  In- 
oladtac  BaaT  piro  aM  ta  uy  other  vnrh,  wllli  an  Appendix, 
oo^yaiBgaawwdPaliiotlu  and  gtma  Wii^  Pitoa,  Vreaui^ 
a7J!0  per  dona.   

ANCaBRT  HABMOBT  BBTXTBD.  A  Bakettoa  of  aiarto  ■* 

Marfm,  Jantt.  O^,  jSaitad.  Jb«t,  Am.,  tnodTwZ, 
'  ttton;  aadtaBMMtal  Bonpaaa  Anthon,  particnkrij 
W.  Iknanr^  WtelaU  aorka.  Prbo,  76  eta,  $8,00  par 
rabHAad  by  OUTBB  DnSON  ft  CO.,  BwoaT 


PITBItlBHED  THia  BAT. 

far"mer»s 
MASS  IN  B  FLAT. 

WITH  LATIN  AND  ENQUBB  WDBM. 

  Bf  

HENKT  FABHSIl, 

P»r  roar  Toleat(8elnn8dOharBa)  aad  Otiaa.  PikMlM 
PiAUahed  br  OUrer  IHtaon  *  Oo.  .  .  Mattam, 


Y'  Musick  of  y«  Olden  Tyme. 


I 


Should  auld  ac  -  quaint  -  ance 

Continental  Harmont. 

A  oouMmm  or  ihi  bor 
Otiabnttd  Itelm  Tonaa,  aad  Ihtmb 

tta  FlMea  daalsaed  ibr  "Old  lUk^ 
Oo—mK"  KoBlaal  SamnHaa 
and  VanUr  Obolaa. 

<^mpriiing  many  Rem  and  Choice  Pfeeei, 
FrcHn  Ancient  CoUectioB*. 

BottobelbaBataanyotberBookawrPBbWtad.  Itooatote 
tin  bwt  pkoM  oraaattr 

BVBBT  TOX.U1IB  OV  AJCBBIOAH  PSAI.V- 

ODT  ISSUXD  SnrCB  '75. 
Vttb  Sileotioaa  IKw  tbe  Worta  of  Bmdel,  Harda,  Honrt 
Kent,  AmoU,  ChnvK  nad  otbm. 

BMtka  01  SUad,  Swan,  BUltop,  HoMn;  tba  Koat  Popabu 
Paala  TaoM  of  Hodera  Ooaipoaait,  aad  a  kra*  wk^  af 

ANTHEMS,  aUABTm  AND  CBORUSEB, 

f3mi  Sedeties  ud  SmU  6ttli»iBg& 

Am  I  ppMMah  akaaddad,  iiatatoli^  —a  at 

fime  Songs  &  |^ittmli(tl0^u& 

Tbcaa  nriona  dktlaaakUnc  ftataiaa  nm*m  tba  CONTI 
HBHTAL  HABMONT  dwBMMatMhaaaddMfaabkTClim 
«f  Kudo  «*«r  publhhed 

Priee,  $7JiO  per  Doa.   fSO  per  Haadtad. 
wpke  at  76  eoBta,  nat  to  aaj  addroH,  port  paid. 
PnbUahad  by  OUTa>  Pttaon  dl  Co.,  Boaton. 

PIANOS  &  MBLODEONS  TO  LEI 

AT  VBBT  I.OW  PBXOBS. 

«8  vo  sia  paa  qvaatba, 

vtthnoeharp  tor  rent,  If  puicbaeed  wttUa  oaojwr. 
OUtw  SUaoB  *  Od.  STT  Waahlnaiton  88.  Boaton 
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DWIGHT'S  JOXTENAL  OF  MUSIC. 


HW  ASD  f  ALUABLB  MUSIC  B00E8, 

BEGENTLT  FDIUBHED  BY  OLIVER  DEEBQN  &  00,  BOSTON. 


Addittonal  to  their  Uut  Trade  IM. 


THB  BBOWSB  Ot  VKAKLS.  A  oollwlkni  ot  the  mm  beautlfiil  Dnafei, 

■iwgiilferA«PlMi»BBrt».  AwychaiMHiddarfnUeTofanMlbrSodil 

IMIm  ud  Bow  OrelM.  BomkliacloUi.  Price  H. 
THE  HOME  CmCLK.  A  CollectiM  of  M«rcb«,  WalbM,  Polfcu,  Sehot- 

tiMbai.  BedswM,  QuMOm,  Oontn  Dfcace^  Ac.    Arrangtwl  for  dn  Piano, 

ud  eotnpritiiig  the  inoii  papniai  Danoo  Muic.   Friee  only  1.90 ;  1b  doth, 

S.OO.   Seat  bj  mail. 
TTTNEFUCi  H0T7BS.  A  Tolane  of  Qoaitoti,  Oleea,  and  CbMOMf,  ootttala- 

iog  tkt  Gtm^f  oil  aimUarteorlM,  form  vat  M  Hniteal  AiMMiMioai»  OhiHn, 

ana  the  Horns  Ciide.  Prita  tl. 
THE  WESTERN  HARP.   A  coUoction  of  Sckdat  Unio;  eoBiMiv  of 

Sacred  Wof^  adapted  to  CImbic  aod  PopnUr  Airs,  and  arraoftod  fi>r  tha 

I^aoo-Foite.    Vorda  br  Un.  H.  S.  B.  Dana  Shindlw,  aatbor  of  tita  AbrtA- 

ern  md  SotiAam  Brno,  i«.    In  boards,  $1 .   CloUi,  %l  M. 
THE  PARLOR  OLEE  BOOK.    Containing  all  the  I^ndpal  Songs  and 

ChonuM  perfomMd  br  "  Ordwaj^s  .Aoliaas,'*  arranged  for  tka  Pbuu-Foite, 
.  ElfiMMir  printed  and  boimd.   Price,  tl. 
THE^T  QUEEN— A  PASTORAL  CAKTATA.  Woidib^HeiiiT.F. 

Chorlej.   Composed  br  Wm.  Blemdale  Beanett.   Fries,  75  eaotl.  Ib  tiioth 

Eabo«ed»Cl. 

CAMTATE  DOBflNO.  A  eoUection  of  Chants,  HraiiM,  and  Tniue,  designed 
to  meet  the  requirements  of  the  new  Litorgj  of  the  (Seman  R^rmed  Cbnrcb 
and  of  Froteetant  Cbt^  generally.  By  L.  H.  Stebier  and  H.  Sduring. 
Bomid  in  raotveco.  SI.S5.   tlS-SO  per  d<»en. 

JUVEiraLB  INSTRUCTIONS  FOR  THE  PIANO  FORTE.   To  which 

*  it  added  a  Oolleelion  of  the  most  pt^Iar  Waltces,  Polkas,  and  Operatic 
Aiis.  Ananged  and  ftogered  by  an  emtaeot  professor  of  mnsic.  i^oe,  SO 
cents.   

HEW  METHOD  FOR  THE  MELODEON,  and  otfier  lastnmiento  of  the 
Oigpo  Oasi,  sJecSsd  mainly  fnm  "  Zmidsl^  lUodeon  Instmetor,"  to  wfakh 
is  added  a  eoUeetion  of  the  most  popnlar  Soogi  of  tha  day,  ud  sTariety  of 
Psahn  and  Hytrni  Tnnes.   Price,  tl. 

THE  AMERICAN  MUSICAL  CLASS  BOOK;  designed  for  the  use  of 
Feaulo  0<41efE««,  Institates,  Seminariea,  Normal  utd  Hiffh  Sebools,  cootain- 
inz  Etefwewlary  bistracttons,  V<tcal  Exercis^-Md  Solfeggioa.  and  a  Taloable 
■   eeleetita  of  Doets,  Trios,  arid  Concerted  Fieos.  Price,  30  oenU.  $5  per 

.  dOMl'. 

THE  MUSICAL  MIRROR.  A  new  Tolnme  of  InsCmctioH  hi  Voeal  Music 
fbr  Scho(^  and  Classes.   Bv  Sireno  B.  Phipps.  -  Price.  30  osDta. 

FARMER'S  MASS  IN  B  FLAT.  With  Letiir  and  English  Woris.  Fbr 
four  Voices,  (Solo  and  Choros.)  and  Organ.'  Price,  91. 

OPERATIC  VIOLIN  INSTBUCTION  BOjOK.  Cootahiing'  thoroovh  in- 
structions, and  a  large  rariety  of  operate  and  other  mnrie.  By  D.  M.  H. 
May.  Prioe.tI. 

MODERN  SCHOOL  FOR  THE  DRUM.  Coatainhw  (oil  Instnietions,  and 
a  c^ice  eolleedpn  of  mnsic,  for  fifo  end  dmm.  By  0.  W".  Keaoh,  h  B.  A. 
Barditt.   Price,  50  cents. 

SCHATZMAN'S  SAX  HORN  INSTRUCTOR.   Price,  50  cents. 

THE  8AN0TU8.  A  CoHeetion  of  Chnrch  Mnrie.  folly  completo  in  ererr  de> 
■[iimiMit ;  adapted  to  the  worship  of  aU  Protest— t  PwnnfchirtBWs.  I^'Sd* 
ward  Hamilton.  The  tones  in  this  volorae  sre  «iuy  to  Uarm  emd  nisy  to  jm^, 
being  written  itiMn  the  coranoM  of  ordinarif  voioea.  aiid  distinKtlirtied  by  a  nat- 
■ral  flow  of  Melody,  sastatned  npoo  chords  which  are  simple  wttbml  «Mk< 
ness,  and  rich  without  redandancy.   Price  75  cents.   Per  doaea,  VIM, 

BASSINI'S  ART  OF  SINGING,  for  Tenor  Voioa.  Prio^  SS. 


SHILLING  BONO  BOOK.   A  Collectimof  Dm  muds  of.  175  of  du  m 

MMlir  Songa  of  the  day.  Friee,  IS  cents. 
CHORAL  CLASSICS.  A  OoHeedon  of  CUtatH  aad  CborasH,  with  Solos, 
vseAiI  for  idiort  pecformaneos  In  SodetJes  and  Private  Clubs. 

The  feUowing  oosswisethe  earty  nnmben  of  the  Series,  to  ntoi  addiiioni 
arecoBstantly  made :  Hear  my  Prayer,  by  Mendelssohn.  (Soprano  and  Cbons.) 
Price,  SO  cents.  IwaitedfortheLoid.  "  Hymn  ^  Praise,^' by  Msc^sbsabB, 
(Doetand  Chorus.)  Prioe,M  cetits.  Laada  Sion;  by  Menddnohn,  (Sopnao 
ai»dCbonu.t  Price, 30 osais.  Cantata, Fiaiw of IWeDdship, by Meaart, (Solo 
andChoFOS.)  Pric^Wcratft   Ato  Venim,hf1faHttt,  (Caorns.}  'TMl«d 


Copras.)  Price,  10  eants.  Miriam'sSongof  Triomph,  by  Sdinbett.  ACka- 
tata,  (for  Somno,  Solo  and  Oumis.)  Price,  50  cents.  Becskaedat  Seasad 
ProspenHis  Voyage,  by  Beetfaoren,  (Cboms  for  Mixed  Voices.)  Mm,  SO 
cents.   Tie  Morning,  by  Rles,  (A  Cantata.)   PHev,  30  eeols.- 

SABBATH  SCHOOL  WREATH.  A  Collection  of  nttfol  aad  atlncriTC 
Hymns  and  Times  for  Sabbath  Schools.   Price,  12  cents. 

COMMON  SCHOOL  SONG  BOOK.  A  CoUectkm  of  favorite  easy  Soitgi 
for  children  at  School  and  at  Home,  to  which  is  added  a  collection  of  Bno- 
tional  Songs  for  %hbath  Sehods.   By  Asa  Fits.   Price,  25  cents. 

ORATORIOS  OF  ■<  THE  MESSIAH A«»  "  THE  CREATION."  Amn^ 
icaa  octavo  edtrton,  printed  firom  new  plates,  otf  nice  paper  and  degtadyboui 
In  enmson  cloth.  Price,  1 .25.  Paper,  75  ceala.  The  same  wotu,  "  ^MtA- 
sior  Edition."   Price;  50  cents. 

RICHARDSON'S  NEW  METHOD  FOB  THE  PIANO  FORTE.  Ai 
Inmrovemeut  upon  all  other  InstraeticHt  Books  In  Frogiesslva  ArraagoBuat, 
AdaptatioB  and  Simplicity ;  fonnded  apon  a  new  and  original  plaa,  sad  il- 
loitrated  by  a  series  of  plates,  ahowii^  the  piOper  posMon  of  Aa  haads  sad 
dngen,  to  whidi  are  added  Rudiments  of  Hnnaony  aad  Thoraagh  Bsii. 
Nathan  Ridwidson,  author  of"  The  Hoden  School."  Prias,«a. 

OPERAS.  "TRAVIATA,"  by  Verdi,  with  English  and  Italian  woids.airf 
"  MARTHA  "  by  Flotow,  with  Elfish,  Italian  and  German  wofds,  adlatm 
in  s^  with  the  prevkms  votames  of  **  DitMn  A  Co  odUoa  of  StMidsid 
Operas."   Price  93. 

NASON'S  VOCAL  CLASS  BOOK.  oontainii«  a  Ooiongh  and  splewtie 
coarse  of  ioatraction  in  the  art  of  singing ;  togetber  with  a  choice  ooUet^ 
of  Music,  original  and  sdecftad,  adapted  to  the  aseof  Htg;li  Sebools,  ConMi 
Sdiools,  The  Social  Circle  and  JToTenOa  Singing  S«AoMa.  By  Bdmid  S. 
NasoQ.   Price,  40  ceots. 

LIBRETTOS  OF  ALL  THE  8TANDABD  OPERAS,  wlA  BagRth  aad 
Italian  Words  and  the  Mnne  of  the  Prindpal  Airs.  Price,  25  ceMs,  ead. 
This  aeries  of  Idbretlos  ftwa  ihdr  neataeas  and  ooavenience  of  form,  sad 
good^ised,  tsadable  type,  most  eventaally  become  the  only  saleable  eopisi 
sold  in  this  country.  It  now  cotnprises  the  following . — 
Der  Fnyschnts,  Don  Giovani,  Don  Pasqaale.  Emani,  FH  Diavolo,  Fidelio, 

I  Capolettl  B  Moalaedri,  I  Parilani,  D  Barttlara  df  Skf^im,  H  llaato  Magieo, 

II  GiarttMBta,  H  IVasaloie.  La  CeaeMatoU,  LUislie  iTAnMea,  I^Twits, 
La  FUlo  dn  Raiment,  La  Oasia  Ladia,  La  Sonnambola,  I«  Travlata,  La  Zin- 
gara,  (Bohemian. Glri,)  Le  Fn^heie,  Las  HagBemtt,  linda di  ChsaHasfa, 
Lacia  di  Imwmmmmi  Lacreaia  Borgia,  Laisa  MiHeiv  Marilaaa  «f  Fim, 
Martha,  MasaoieUo.  Nonaa,  Blgolstto.  Boboct  La  INahIa,  flaSuddi,ira> 
UamTeU. 


hm,  MBW  An  imoTED  editioiis  w  the  idLuywnc  tautablk  wmsL 


BUROlATLIflCB'S  PIANO  FORTE  INSTRUCTOR.  B'd  fat  doth.  $S. 

BEYER'S  FBELIMINABT  PIANO  SCHOOL.  Bonnd  in  doth.  |S. 

CBAMKB'S  CKLKBRATKD  INSTBUCTOB  FOB  THE  PIANO 
FOBTE.  Boaadindoth.  fLSO. 

MAZAS'  VIOLIN  MBTHOD,  w&h  the  addltkn  of  FLETEI/8  CELEBBA- 
TED  VIOLIN  DUETS.  Bovnd  in  doth-  (S. 

BERTINF8  SS  STUDIES.   Op.  *».  Bonnd  In  doA.  $1,60. 

FIFTY  LESSONS  IN  8INGIN0.  For  the  Middle  Begktar  of  the  Voles,  by 
J.  CoaeoDO.  la  two  parts,  each  $l.SO.  Complete,  boond  In  dolh,  (8. 

GBXATOBBX  COLLECTION  of  Psalm  and  Hymn  Tnnes.  Chants,  An- 
thems and  Sentences,  original  and  selected,  from  the  best  Standard  Compos- 
ers, for  the  nse  of  the  Protestant  Episcopal  Chnrdi  in  Aiasrica,  for  Oongra* 
gitions  of  other  DanomiaatloBS,  SodeliBS  and  Sebooli.  By  H.  W.  GjmK- 
orex.  (I.   

THE  MUSIC  OF  THE  CHUBCH.  A  Colleedon  ot  Faalm,  Hymn  and 
Chant  Tanes,  adapted  to  the  worship  of  the  Protestant  Efrfscopal  Chnrdi. 
By  J.  M.  Walnwrluht,  D.  D.,  LL.  D.   1 1 . 

THE  CHITBCU  CHOIR.  A  collection  of  Saend  Moni:,  comprising  eveir 
variety,  arraoged  for  the  Orfj^an  or  Piano  Forto,  for  the  nse  of  the  Episcopu 
Church.   Br  Joseph  Muenscher.  $1.25. 

THE  GOLDEN  HARP.  A  new  Mode  Book  for  Sabbath  Schools,  greatly 
flBfiyd  and  improred.  Sft  cents. 


TERPSICHORE.  A  Collection  of  Dandag  Moslc,  onataial^  aew  aad  bv- 
orite  Quadrilles,  Polkas.  Redowas,  8dM)tUscbea,  Waltaea.  Dsnoes,  Ac.  For 
an  orchestra  of  from  5  to  1 8  pieces. 

For  Smdl  Ordieetta,  Five  Parts.  1st  and  ad  Violins,  Gluioaet,  Const 
and  Bom.  CO  cents. 

For  Foil  Orchestra,  Eighteen  Farts.  1st  and  Sd  Violins,  Viola,  Vfokaed- 
lo.  Double  Bass,  Flnte,  1st  aad  Sd  CUrionets,  1st  and  Sd  Ctmets,  1st  Md  Sd 
Horns,  1st  and  2d  IWmbimea,  Bass  Trombtme,  OffloMAb^  Dnai,  pjadali, 
Trian^es,  Ac.  $1. 

N.  B.— Parts  will  be  famished,  separate,  for  any  inanMa*  Ikit  wf^  be 
desired.   Price  for  each  extra  pan.  10  cents. 

I.  Quadrille.  "  Bostonisn :"  /Vsoa.  2.  Schottisdi.  "AmiAitrite:" 
JfoMiea.  8.  Qnadrillo.  "  Le  Prattdan :"  AwsiZm.  4.  QaadriUs.  "Lcs 
iille  de  marbre :"  Botquet.  5.  Polka.  "  Marqneretta Wittmaa,  aad  Mardi. 
"  La  Vostale Z>.  d  HaB.  «.  Polka  Redowa.  "  Sophie Wktmm,  aad 
Gak>n.  " Farewell  to  Dresden:"  £d»nft.  7.  QudriHe.  "Moantsie 
Ecboe ;"  i>Ma«.  8.  FolkaQnadriUfc  "  Mhwrva :"  >.  £Mas.  t.  Wabi 
Qnadrille.  **  Wfaiier  Beanties :"  J&iiea.  10.  Polka.  •*TlwBaitsrfly:"  n. 
Holtx.  11.  Qnadrille.  "  Le  Snison  dss  delioes  :" /Vnnt.  IS.  Wklti  ^ad- 
rille.  "Season's  Return:"  D.  C.  Halt  13.  Quadrille.  "Village  Fssti- 
val:"  Carhm.  14.  Schottisch,  "The  Crisis:"  WiUma*.  15.  Qoadrilk. 
"  Brightest  Star.of  ITight :"  ./enn.  15.  Spanish  Dance.  "  Jolie  Arragoness 
Ceneda,  and  Varsoviana.  "  La  pins  belle  de  Castilk :"  Lamotte.  17.  Walti. 
"  They  wiU  oome :"  BaptiaU. 
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Whou  No.  407. 


AOABEMT  OF  MUSIC* 

MISS  PATTI. 

SstardAy,  Jmsuur  jO,  at »  o'elodk. 

MIM  AOEUNA  PATTI  A«  ZERLINA. 
inM«IIltacNM,kr*nHa  Mowtl  taMW 

ww^.  OABABraA.  JEIB8  7ATTL 

mrr-  btbakokik.  sTra-xLLi. 

nBBI.  BVBIBI.  AITODIO.  KOUOB. 
Ok  Bandar.  JTaa.  SU.  Onad  SMnd  Oonoert. 

TAmnxA  Oa  wiiiMiir,ftt       rfim  iB»r. 


Fiano-Foile  Oon^ositioDS 

JII0HVXB8  or  MBI.ODT. 

Hi  ifcitil  to  dw  VVrpM*  Of  lMtr«etfcm.  n«  iKwt  ptMt- 
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■uieal  Eitrmott  from  a  Hew  Hor«L* 

DB  LANZ  AND  CBOPIH. 

The  spring  fever  for  work  bad  shown  Itoelf  in 
Marie,  br  the  commencement  of  a  very  close 
study  of  lloxart's  and  Beethoven's  nnataa,  ar- 
ranf^ed  for  foar  liands,  which  she  placed  with 
Wolfouster.  On  the  evenings  of  their  practie- 
inga  together,  I  always  took  my  embroidery,  and 
went  to  the  chateau  to  listen  to  them.  One  even- 
ingt  when  I  arrived,  I  found  her  in  high  anvnment 
almit  our  moMcal  high-piest  Chopin,  with  Wolt 
muster.  The  master  was  striding  up  and  down 
the  salon,  with  his  long  elf  locks  tossed  wildly  off 
of  his  forehead. 

"  Mon  Dien !"  he  cried,  in  his  shrill,  biflh-pitcb- 
ed  TMce;  "I  should  know  something  about  the 
matter  surely,  Marie.  I  knew  Chopin  personal- 
ly. I  was  his  popil  for  six  months.  This  very 
waits  I  stadied  with  him,  when  it  was  composed  ; 
and  I  pride  myself  upon  playing  it  '  close  to  the 
letter  of  the  tradition,*  as  yon  would  say." 

**  I  eannoft  help  it  if  yon  did,"  answered  Marie. 
"  An  X  caa  say  is,  if  you  willfully  misooderatood 
yourgreatadvantages,itisnotmyfault.  Youcer- 
tainly  did,  or  you  would  not  innst  so  obstinately 
npon  a  faulty  expression  and  accent,  which  is  so 
widely  different  in  eAect  from  the  very  evident 
meaning, — the  poetical  thought  contained  in  the 
composition." 

I  was  appealed  to,  and  found  that  the  cause  of 
dispute  was  that  exqntnte  waltz  of  Chopin,  in 
Be  b^mol,  major.  Wolfmaister  played  it,  to 
prove  to  me  nis  idea  of  the  style  in  which  it 
should  be  executed ;  bat,  by  his  regular  beat  and 
measttred  accentnation,  the  waltz  did,  indeed, 
lose  one  half  of  its  beaaty.  Then  Marie  played 
it,  aad  die  difference  wai  marvelouBly  sinking. 
Under  Wdfmuitei's  fingers  it  had  sounded  like 
a  |Hece  ut  crotch^  and  qoavers,  beats  and  men- 
snreSi  Marie  made  of  it  a  poeoia  There  was  an 
irresistible  hnrrying  np  of  the  time  during  the 
first  dght  meaeares,  with  a  ran  np  to  Si  Mmol, 
en^ng  with  a  eUck  on  tlus  note,  as  keen  as  a 
heartH:lutch,  at  the  first  moment  ait  the  certainty 
of  mortal  sorrow ;  then  a  slight  relapung,  with 
rainbow  l^ta  and  transparent  shadows,  foe  four 
measarea;  the  motif  then  commenced  restlessly 
again,  bringing  back  the  old  torture, — "  the  old 
wound,  ever  aching."  On  it  rushed  recklessly, 
with  mad  swiftness,  sprinkling  the  way  with  tears 
precious  as  pearls,  farter  and  faster,  until  it  reach- 
ed a  resolution  that  seemed  like  scKne  desperate 
resolve,  at  which  hope  appeared  to  beam  out ;  a 
gleam  of  peace  rixme  over  ibe  heart;  tlm  imdy^ 
rocking  miato  nulody,  eoosoling  it  with  sweet 
proousM  and  gentle  sobs  ^  r^ieved  aiwuish,  fell 
from  the  brakm  measures.  But  suddenly,  dm- 
Bonanees  were  heard :  the  tocsin  Fate  struck 
out  in  the  preparatory  trill,  as  if  to  remind  one 
(tf  tbe  stem  dictnm  of  destiny, — that  the  heart 
cannot  have  rest ;  the  melody,  as  a  ^pe  of  human 
feeling,  relapsed  again  into  sorrow,  and  then 
came  the  finale, — the  whirlpool  oi  pasrion,  which 
■eemed  to  ingulf  all  human  hope. 

Can  this  beplayed  dowly  r*  cried  the  enthu- 
riasfcic  giri.  "  Can  one  Mnd  one*s  self,  in  such  an 
inspiration  as  this,  to  cold  mles  of  tjme  ?  You 
might  aa  well  ask  the  wind  to  blow  to  the  mea- 
sured beat  of  the  metronome,  as  attempt  to  curb 
this  demerate  measure." 

Wdmaster  was  touched  with  the  Mraestness 
of  Marie.  WiUi  an^  other  pupil  he  wonld  have 
been  irritable  aad  dietatoriaT,  as  he  was  very  crften 
with  her ;  bat  at  times  her  genius  overpowered 
him,  and  althon^  he  eonld  not  nnderstand  her, 
nor  hear  im  mome  all  that  ike  heard,— and  even 

•••  CtaNFMimiMf  sr,  llMrt  •  AtM .-"  br  Wm  km  U. 
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sometimes  presumed  to  doubt  the  truth  of  this 
tone  tongue, — there  were  moments  when  her 
strong  faith  impresned  him,  and  this  was  one  of 
those  moments,  fie  shrugged  his  shoulders,  with 
the  true  Parisian  impertinent  shrug,  which  says 
•0  much  more  than  any  saucy  Anglo-Saxon  word 
ean  express,  saying :  it  was  preposterous  ever  to 
reason  widi  a  woman,  as  she  invariably  made  it 
a  matter  of  feeling ;  then,  all  argoment  was  at 
an  end,  and  in  this  way  men  were  always  terribly 
imposed  upoa.  as  they  bad  to  give  up,  even  un- 
convinced. ti»  said  all  this  wiui  such  a  droll  air 
of  injured  innocence,  that  we  eonld  not  help 
laughing. 

We  then  talked  of  Chopin,  and  his  six  months' 
knowledge  of  him ;  and  be  told  ns  maiw  charm- 
ing stories.  Among  then  was  one  De  Lani  also 
tells. 

"  De  tianz  and  I  were  puj^ils  of  Chopin  about 
the  same  time,"  he  said.  "  Meyerbeer,  who  was 
then  working  at  bis  'Prophet.'  interrupte<l  De 
Lans  one  day,  while  taking  his  lesson.  At  Paris, 
the  persons  one  wishes  roost  to  see  are  met  with 
the  least,  therefore  Cho[MD  was  delighted  witb  the 
Ti«t  of  the  celebrated  maestra  Since  I  find 
yon  there,'  said  Meyerbeer,  pointing  to  the 
jnano,  *  remun  there  Sor  love  of  me.*  Chopin 
did  80,  and  played  some  masuikas.  The  one  in 
Ut,  Opus  SS,  No.  t,  gave  rise  to  some  lively  dis- 
cusdons  between  the  two  artists;  Meyerbeer  pre- 
tending that  it  was  in  2-4  time,  instead  of  3. 
Chc^in  did  all  that  he  could  to  combat  this  opin- 
ion, for  Moscheles  had  already  told  him  that 
Meyerbeer  had  said  this.  He  played  and  replay- 
ed the  mazurka :  it  was  the  only  tune  I  ever  saw 
his  pale  face  kindle ;  a  hectic  flush  lighted  up  his 
cheeks  and  eyes.  Meyerbeer  perasted.  'Give 
me  your  mazuika,*  he  stud  at  last ;  '  I  will  make 
a  ballet  of  it,  and  put  it  in  my  (mera;  you  will 
then  see  ttot  it  is  in  ^4  time.'  And,  added 
WolhoMSter,  pedanticiJly,  adkue  sv&  jvdke  Its 

I  made  Wolfinuster  tell  me  all  he  could  re- 
member of  his  intercourse  with  this  poet-art^, 
*'  who  consecrated  his  great  talents  to.the  glorifi- 
cation of  noble  sentiments  in  works  of  art." 

"  After  our  lessons,"  sMd  Wolfmaister,  "  Cho- 
pin always  played  for  us  whatever  mumc  we  had 
uought  with  us,  ot  the  great  masters.  I  remem- 
ber one  day,  De  Lanz  had  with  him  Beethoven's 
senate,  in  Ut  dieu  tmnrar,  the  one  generally  call- 
ed *  The  Moonlight  Senate.'  The  all^retto  of 
this  scmate  Liszt  had  been  playinfc  for  De  Lanz, 
and  he  asked  Chopin  to  play  it,  in  order  to  see 
the  difference  between  the  two.  There  is  a  suite 
of  chords  in  it  which  Ijsxt  bound  together  by  bis 
own  peculiar  style  of  fingering;  when  Cna^n 
played  it,  he  produced  this  tying  together  by  the 
shades  and  softness  of  his  own  peculiar  touch. 
De  Lanx  plavcd  it  over  afler  lum,  luin^  Liszt's 
fingering.  '  This  fingering  is  not  yours  T  aAed 
Chopin,  in  his  little,  ^reeable  voice.  '  No,  it  is 
Liszt's,'  answered  De  Lanz.  *  Ah  1*  cried  Cho- 
{un ;  *  vom  vojfez.  Liszt  has  ideas  no  one  else 
would  ever  think  of;'  and  he  sat  down  to  the 
piano,  trying  over  the  fingering,  saying  again 
and  agun,  with  the  generous  frankness  of  a  true 
genius,  *  This  finjiering  of  Lisxt  is  perfbct;  I 
shall  make  use  of  it'  " 

Tell  Fanny  about  little  Filtsch,"  said  Marie. 

I  had  heard  of  him  before,  and  read  of  him  in 
De  Lanz;  but  I  was  very  well  pleued  to  bear 
WoUtauuster's  roninisGenoea,  so  I  said  nollung, 
but  listoMd  with  interest 

"Little  fUtaeh  was  a  young  Hungarian,"  sud 
Wolfinwster, "  who  had  ue  most  marvelous  musi- 
cal talent  one  can  imagine.  When  he  was  ten 
years  of  age,  he  was  sent  to  Paris  by  some  rich 

Eltrons,  to  have  his  muncal  studies  directed  by 
isct  and  Cbo^n.    They  both  grew  very  fond  of 


him,  and  he  made  such  rapid  pragrcsB,  as  to  ex- 
cite the  attention  of  the  circle  surrounding  liitiu 
De  Lanz  and  I  were  scnnetimcs  allowed  to  be 
present  during  the  lessons  be  gave  to  ynuti;* 
Fittsch.  One  day  we  were  tlwrc,  when  tbe 
child,  accompanied  l)y  Clu>iHn  on  a  second  piano, 
played  his  concerto,  m  Mi  mAieur.  Chopin's  eyes 
glittered  with  actai^  tears.  The  day  was  a  glo- 
rioos  one  t»  Gtde  Ultsch.  After  he  finished  the 
concerto,  Madune  Sand  caught  him  ap  in  her 
arms,  and  embraced  him  with  rapture.  Chopin, 
vou  know,  spoke  very  little;  words  seemed  too 
heavy  and  inexpressive  for  Us  use,  I  suppose  you 
fBsthetical  ladies  would  say ;  nor  was  he  sociable, 
or  apt  to  give  invitations  of  this  sort — therefore 
this  one  was  quite  an  event  The^  all  accom- 
panied him  mecluuiically,  not  knowing  what  to 
understand  by  it  Few  words  were  exchanged, 
during  tbe  way  up  to  the  Rue  Bichelieu.  When 
they  reached  Schlesinger's,  Chopin  asked  for  the 
partition  of  Fidelio,  for  the  ^ano,  and  putting  it 
into  the  hands  of  little  Filtsch,  said,  with  bis 
sweet-toned  voce,  *  T^  this,  my  child,  as  a 
souvenir  ctf  me;  tboa  hast  well  mented  it  to-day.* 
The  hoy,  who  had  not  expected  anytUnc,  and 
who  had  modestly  thought  himself  alreaoy  fot- 
pitten,  was  so  surprised  and  pleased  that  be 
tHirst  into  tears." 

"  Poor  child  r  I  said.  "  How  soon  after  that 
did  he  die,  Mr.  Wolfinaister  ?" 

"  Net  lon^,  he  was  about  fourteen  when  Ite 
died,  poor  little  fellow !  If  he  had  lived,  he 
would  have  been  a  moat  marvelous  artist  Even 
Liszt  said  of  him,  one  evening  while  listening  to 
him,  at  a  soinfe  of  the  Comtene  d'A^out, — as  he 
played  the  '  Morceau  of  the  '  Lucia,' — '  When 
that  child  travels,  I  shall  shut  up  shop.'  Cliopin 
also  interested  lumsetf  particularly  in  him,  and  - 
entertuned  the  most  sanguine  b<^ies  of  his 
fiitnre." 

'  **  Bnt  Chopin  interested  himself  in  each  one  of 
his  pupils,  said  Marie.  **Just  think,  Fanny, 
what  an  invaluable  master  he  must  have  been ; 
he  concerned  himself  as  much  about  tbe  pursuits, 
occupations,  and  mental  habits  of  a  bvonte  ^itx^ 
as  about  his  music." 

"  Oh,  yes,"  interrupted  Wolfmaister,  '*  he  con- 
stantly bored  me  about  my  reading,  which  annoy- 
ed me  excessively,  for  I  never  cared  much  for 
books.  Then  he  would  get  very  much  irritated 
at  me,  because  I  did  nothing  but  practice,  and 
say,  in  bis  little,  lutAen  voice,  *  It  is  quite  oseleas, 
mon  ami,  to  ciUtivate  the  fingers,  when  the  miod 
lies  barren.'" 

Marie  and  Wolfhiaister  then  recommenced 
their  practicing.  They  played  Mozart^s  aonate 
in  Ut ;  and,  after  that,  a  romance  of  this  com- 
poser, in  Mi  b^moi,  to  which  Marie  directed  my 
attention,  as  being  the  one  De  Lanz  called  "  tbe 
ancestress  of  all  the  'Mn^  without  teorda*" 
the  present  day.  "  the  grandmother  of  all  possi- 
ble and  imposable  nocturnes."  Then  they  play- 
ed the  Symphonic  Heroique,  of  Beethoven. 
After  the  last  solemn  chonls  of  the  **  Marche 
Funfebre  "  died  out,  Marie  sud, — 

**  I  do  not  like  the  story  some  writers  tell  of 
this  8^'mphony.  They  say  that  the  '  Marche 
Funfeore '  was  added  to  it  by  Beethoven,  resent- 
fully, after  he  heard  that  Napoleon  had  mado 
lumself  Empuor  of  the  Frenco ;  that  he  regard- 
ed his  repuuican  hero  as  having  gone  down  to 
tbe  tomb,  and  therefbre  sang  Us  requion  uutead 
of  his  hymn  ot  glory.  I  knoir  Scnindler  says 
that  the  Sj-mnhonie  was  commenced  iu  1802f  and 
not  completed  until  1804 ;  but  he  also  says  it  was 
finished  aiul  ready,  even  with  the  dedication,  to 
be  sent  to  Paris,  when  Beethoven  heard  the 
news;  so,  according  to  that,  the  Marche  was 
already  in  it  Two  years  ago,  when  I  was  at 
Vienna, — where,  you  know,  Uenzler*s  mcbestra 
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plays  these  symphonies  superbly, — I  heard  this 
Symphonic  Heroiique,  with  all  the  grand  orches- 
tral effect,  several  times ;  and  every  time  1  listen- 
ed, my  own  musical  reason  rebelled  against  such 
an  erroneoua  idea.  Both  Schindler  and  De  Lanz 
Bxeae  rightlr.  l^e  Marohe  Fun^bre  is  an  integ- 
ral part  of  the  whole  symphony,  necessary  to 
make  it  CMoplete;  indeed,  intended  from  the  be- 
ginning ;  for  a  compomtion  like  this  must  be  one 
great  thought,  not  a  piece  of  inlaid  work,  or 
mosaic.  See,  how  grand  and  calm  ia  the  first 
movement !  the  thought  of  death  showed  itself 
even  there ;  and  the  great  tone-poet  has  piven 
this  poetical  shadow  to  the  entire  composition  ; 
the  knowledge  of  the  inevitable  law  ot  humanity 
poasesses  it  There  is  in  it  the  solemn  mournful- 
nesB  of  tragic  beauty,  which  is  the  loftiest  point 
of  art :  the  consciousness  of  the  fatum  of  all  hu- 
man grandeur  breathes  through  the  whole  sym- 
phony ;  and  when  we  arrive  at  the  Marche  r  un- 
6bre,  it  is  not  a  '  chant  de  deuU,'  but  a  grand 
martial  hymn,  bearing  the  hero,  with  pomp,  to 
his  mausoleum.  TheSymphome  Herotque,  with- 
out the  Marche  Fun^bre,  would,  to  mjr  fimcy,  be 
imperfect — it  would  lose  its  high  poetical  merit" 
I  loved  to  listen  to  Marie,  when  she  was  in  a 
raptas,  like  the  present ;  but  Wolfmaister  sneered 
and  fonnd  technical  faults,  such  as  men  are  apt 
to  find  with  a  woman  when  she  talks  enthudaati- 
cally,  and  said  she  was  rhapsodizing. 

"Yes,"  I  cried  out,  laughing,  "now  Mr. 
Wolfmaister,  you  are  like  Mailame  Eperveil.  I 
overheard  her  say,  the  other  day,  ttiat  '  Maria 
Merle  rhapsodizes,  and  Mademoiselle  Faavette  is 
her  audience ;  and  a  pretty  couple  of  fools  they 
are,  with  their  divine  philosophy.  It's  all  mono 
and  high  art  with  them ;  just  as  it  music  and 
high  art  ever  built  a  house,  or  kept  it  after  it  was 
built" 

Wolfmaister  and  Marie  joined  in  my  laugh, 
and  asked  me  if  I  bad  not  been  tempted  to  go 
into  the  salon,  and  give  the  old  lady  an  ssthetical 
lectm%. 

"  I  had  not  the  conrage,"  I  answered ;  '*  she 
puts  me  down  efiectually,  with  her  cold,  material 
words.  I  sat  nlent,  and  listened  patiently  to  her 
attacks  on  us  and  our  pursuits,  feeling  very  sure 
she  could  not  have  done  the  same  thing.  She 
would  have  bounced  in  on  any  one,  in  a  fury,  had 
she  overheard  herself  thus  fudged  unjustly  ;  so  I 
comforted  myself  with  talking  at  her,  and  said  to 
n^  invisible  opponent,  Newman  Noggs  fashion, 
'  xes,  Xante  Octavie,  "  munc  and  high  art,"  as 
yea  contemptuously  say,  not  only  beautify  exist- 
ence, bnt  purify  the  disciple;  the  soul  draws 
nourishment  from  them,  ana  the  intelligence  de- 
velops.' Poor  Xante  Octavie  I  she  fancies  her- 
self tar  beyond  us.  and  yet  she  does  not  know  the 
first  word  of  real  life  philosophy." 

*'  I  must  confess,"  said  Woumfuster,  who  felt 
this  attack  not  a  little, — for  he  often  united  with 
Madame  £perveil  in  ridiculing  us,  I  must  con- 
fess, however,  ladies, — much  as  I  have  studied 
mu^c,  and  love  it, — your  testhetical  flights  go 
quite  beyond  my  comprehension ;  and  many 
compositions  that  you  elaborate  over  with  your 
fine  talking,  seem  very  confused  and  muddled  to 
me." 

I  felt  tempted  to  frighten  the  saucy  master  oat 
€i  his  usomed  courage,  and  nlack  oat  Xante 
OctaTie'a  feathers  of  sarcasm,  wBdch  he  was  wear- 
ing so  perUy^  pretending  to  be  angry ;  bnt  I  was 
prevented  by  Uarie  sayings — 

"  Tes,  there  is  a  divine  language  in  some  mu- 
sical passages  entirely  untranslatable;  it  is  the 
spirit,  not  uie  word,  that  epotJa  to  the  imagina- 
tion. IMrectly  one  attempts  to  analyze  these 
feelings,  the  words  sound  exaggerated  to  the  un- 
initiated, and  inefiieient  to  the  one  who  compre- 
hends all  that  is  conveyed  by  the  sounds  of  this 
marvelous  twie-lan^iage.  Par  exenmie,  there 
are  many  passages  in  Hoffman,  De  Lanz,  Ber- 
Uo2,  and  many  other  writers  on  musical  criticism, 
—  even  Beethoven's  own  conversation,  —  that 
sound  what  you  would  call  incomprehensible. 
How  often  has  Xante  Octavie,  and  you  also,  Mr. 
Wdfinaiiter,  exclaimed,  *  What  sticB  V  over  a 
passage  in  wlueh  the  antlior,  in  the  most  cousci- 
entiooi  and  sBrioni  manner  imaginable,  was  kind- 
ly endeavoring  to  convey  to  the  mind  of  the 


reader,  and  the  ear  of  the  listener,  an  idea  of 
the  mu^cal  composition  ;  and  I  could  not  attempt 
to  defend  the  composition.  Indeed,  it  seems 
there  is  no  way  of  av<ndii^  hyperbole,  when  one 
attempts  to  translate  emotions  .some  expresntms 
of  music,  into  words." 

I  felt  disposed  to  punish  Wolfmuster,  and  de- 
termined he  should  near  what  I  had  to  nay  aim, 
so  I  continued  :  "  Words  are  powerless  in  such 
explanations ;  and  this  shows  that  mumc  is  the 
only  true  language  fit  to  eicpress  some  emotions 
of  the  soul.  Such  is  the  inferiority  of  our  mor- 
tal nature,  that  our  words  never  express  to  others, 
nor  to  ouraelves,  that  which  we  are  feeling  deep- 
ly. Let  the  warm  tide  of  some  noble  feeling, 
some  generous  appreciation,  some  tender  sympa- 
thy well  up  in  our  hearts,  and  we  arc  speechless ; 
or,  if  we  attempt  to  speak,  we  utter  only  the 
same  words  and  expres«ons  we  should  use  hour- 
ly, in  the  most  insignificant  conversations;  the 
hot  tears  rush  to  our  eyes,  onr  pulses  throb,  our 
whole  being  palpitates;  bnt  we  rest  dumb.  We 
can  produce  the  phyncal  cries  the  animal,  but 
we  eannot — when  experiencing  some  keen  emo- 
tion of  grief,  or  joy,  or  admiration  of  beauty,  as 
seen  in  works  of  nature  or  art — attain,  by  words, 
the  delicate,  poetical  feeling  we  wisli  to  express. 
We  cannot  |^ve  the  cry  of  the  soul.  A  grand, 
generous  emotion  docs  not  ask  to  be  materially 
represented  by  words;  these  are  too  realistic, 
and  give  either  an  insignificant  or  false  impres- 
sion of  that  which  is  stirring  within  us.  Only  in 
music  do  we  find  the  expression  interpreted  intel- 
ligibly." 

Wolfmuster  pursed  up  his  lips,  and  elevated 
hb  eyebrows.  Marie  noticed  it;  and  taming 
full  on  him,  with  mock  solemnity,  shook  her 
pretty  little  forefinger  playfully  in  his  face,  and 
sud, — 

"Renegade  student  of  the  great  high-priest 
Chopin,  remember  die  words  <a  one  of  the  wor- 
thy disciples  of  your  great  master:  '  One  arrives 
at  art  only  by  roads, barred  to  the  vulgar:  by 
the  road  of  prayer,  of  purity  of  heart ;  by  con- 
fidence in  the  wisdom  of  the  Eternal,  and  even 
in  that  which  is  incomprehensible.*" 

Wolfmaister  drew  a  long  breath.  "  Phew  !" 
he  half  whistled,  in  a  low  tone.  "  Incomprehen- 
sible r  and,  turning  to  the  piano,  he  played  one 
of  De  Meyer's  compositions,  with  admirable 
crispness  and  delicacy  of  touch ;  such  scales,  such 
fioriture  t  so  clear,  that  the  sunlight  danced 
brightly  throngh  every  part,8aytnff,a8  he  played: 
**  Now,  this  is  what  I  call  mutic ;  there  is  no  need 
here  of  any  of  ^onr  nstbetieal,  incomprehen^Me 
words,  to*  explain  it,  *  making  confiinon  worse 
confounded.' 

"  Tes,"  said  Marie  to  me,  in  a  low  voice,  "  that 
is  simple  enough.  Heaven  knows ;  that  munc  can 
be  put  down  in  plain  nouns  and  verbs,  moodsand 
tenses ;  that  is  all  grammar  rule,  horhgene  ;  no 
need  of  any  exercise  of  faith  there." 

"  Xhat's  right,  ladies,"  said  Wolfmaister,  good 
naturedly,  while  he  modulated  into  an  exquisite- 
ly graceful  waltz,  of  his  own  compoaaon ;  de- 
licious to  listen  to,  but  giving  no  subject  for 
thought;  suggesting  not  one  poetical  idea,  or 
spiritual  experience.  "  Keep  all  your  high  flights 
to  yourselves ;  for  I  assure  vou.  just  as  soon  as 
yoa  get  np  into  that  fine  nthetical  talkinff,  it  is 
incompreoauiMe  to  me — and  I  am  it  u.  I 
think,  with  Madame  Eperveil,  that  muric  and 
high  art  never  built  a  house  ;  and  such  mnsic  as 
yon  admire  never  makes  the  money  to  buy  one. 
I  am  very  glad  I  never  was  afflicted  with  such 
reveries ;  ifl  had  been,  I  should  have  turned  out 
another  old  Welirstaedt  I  Aould  never  have 
built  my  pret^  little  cott^e,  or  had  Clarens  lots 
to  sell  to  rich  Rusrians  and  English,  out  of  my 
music  lessons  at  four  Swiss  francs  an  hour." 

Xhe  man  was  right,  so  far  as  be  was  concern- 
ed ;  his  reasom'ttg  was  good,  fur  him  and  bis  tike ; 
and  we  muted  no  more  of  what  he  called  our 
"  esthetics  **  on  him. 

TH>  GHOflT  TRIO. 

I  began  to  fear  that  I  should  not  hear  my  fev- 
Mite  trio  of  Beethoven,  in  Re  major,  Opus  70, 
called  the  Ghost  Tno;  bnt  after  a  little  delay, 
the  nmple,  angle  theme  o£  the  opening  of  tus 


beautiful  trio  commenced.  Hoffman's  admirable 
analysis  of  it  seemed  more  true  and  just  Uum 
ever  I  had  thought  it  before. 

'*  In  this  artistic  construction,"  he  says,  "  the 
most  wonderful  pictures  vie  and  mix  with  one  I 
another,  and  in  them  are  portrayed  gladnera, 
grief,  and  gentle  haj^inesa.  Strange  forms  be- 
ifin  a  merr}'  dance,  and  then  vanish  in  a  point  of 
light — then  retnm,  and,  gleaming  and  fla^inc, 
dart  to  and  fh>;  and  for  an  instant  the  encbinted 
soul  seems  to  be  in  a  spirit-kingilom,  where  she 
hears  and  understands  the  unknown  tongue,  and 
comprehends  all  secret  warnings  and  thouglitiu" 

llie  largo  of  this  trio  is  very  peculiar,  as  Do 
Lanz  remarks.  Xhe  violin  and  violoncello  per- 
form the  principal  theme,  and  Marie's  6ne  pvino 
and  excellent  execution  produced  an  effect  that 
even  made  Wolfmaister,  so  chary  in  lus  praists, 
Cry  "  Brava  "  and  "  Bene."  She  put  both  pe- 
dals down,  then  poured  off,  as  it  were,  the  jit- 
tering, liquid  stream  of  accompaniment  %htly, 
almost  munnuringly,  producing  an  effect  Uke  a 
soft  atmosphere  thrown  over  a  delicious  picture ; 
or  an  opaline  haze,  such  as  one  sees  bathing  the 
landscapes  on  the  Mediterranean  diores;  or,  stUI 
more  like  the  rich  autumnal  golden,  parplt:  mists, 
hanging  at  sunset  over  onr  beautiful  Swiss  moun- 
tains. The  violin  and  violoncello  talk  together, 
as  the  human  being  might  question  its  spint,  at  a 
moment  when  all  human  counsel  is  helpless;  the 
guardian  demon  remonstrates  and  reasons  with 
its  mortal  charge ;  and  after  the  dialogue,  the 
flood-like,  descending  scale  of  the  piano,  throws 
a  brilliant  flash  of  light  over  tlie  solemn  converse 
of  the  two — mortal  and  spirit  The  trio  thno 
mounts  up  grandly ;  it  is  as  if  the  ghoetiy  coan- 
selor  had  left  the  mortal,  filled  with  glorions  and 
beautiful  presentiments,  high  and  hdy 
which  make  it  glad  and  jo^-ful;  it  turns  away 
freely  term  this  ^runkeri  wcvld,  in  whidi,  only  a 
little  while  befim,  all  its  hopes  and  wishes  had 
been  centered,  and  looks  hopefully  and  yeamin"- 
\j  toward  an  unknown  l^d — the  warm,  delicions 
life-breath  of  which  seems  already  stealing  over 
it,  while  the  pure  instrumentation  of  the  close  ' 

gives  the  grandest  expresnon  to  this  poetical 
longht, 

{txwa  ttaePtalta4elphkBT«iiliwBiiIWlB.) 

Tho  Proseenimn  Fapen. 

No.  m. 

HvaicAL  nrsKxuniuTT. 

Very  sore  I  am  that  Mr.  Owlet  Blink,  whom  I 
propose  to  introduce  to  the  indnlMnt  resder  in  this 
cbi4>'^''f  would  have  passed  the  Sirens  of  ancient 
mytholofry  without  any  of  the  precautionary  artifice* 
which  Ulysses  deemed  so  eesentiAl  to  his  saivatioa ; 
nor  do  I  believe,  for  an  instant,  that  any  laiar  day 
Loro-ld  coald  ever  have  witrhod  Aim  to  deF&wtka 
with  her  ma^cul  singiiur.  See  an  example  of  his 
total  musical  inscnsibtiity  1 

On  off  nights  from  the  opera,  we  usnally  pisy 
whist  at  the  lordly  mansion  of  the  Blinks,  in  the  Rk 
Chataifpie — solemn  rubbers,  indeed,  detested,  but  en- 
dured,by  Mrs.  B.,  Calliope  and  myself; — patiently 
suffered,  in  order  to  pamper  to  the  pmaant  of  tl» 
pompons  meter  fitmUtat,  who  continues  bland,  naj 
even  jovial,  so  long  as  we  indohie  him.  But,  iriwn 
the  partner  of  all  his  joys  and  afflictiona  finally  throws 
up  her  band,  and  ends  the  stupid  game  by  requesting 
me  to  perform  some  selections  from  my  own  unpab- 
li^ed  opera,  11  Padtti/ahacl-o  in  Maado,  or,  per. 
chance,  some  mote  easily  appiedated  wmcfm  from 
the  works  of  Thalbci>f,  Chopin,  Usrt,  or  Mendels- 
sohn, Mr.  Blink  arises  from  the  card-table  with  s 
moody  mien,  and  cither  stows  himself  away  in  a  cor 
ner  of  the  elegant  drawing-room,  where  he  soffiers  Ibe 
infliction  in  solemn  silence,  or  retires  to  the  fonrth 
story,  whither  the  din  of  the  "  accursed  piano  "  maj 
not  penetrate. 

One  evuiing,  Jast  as  I  had  concluded  Fmdent's 
famous  iMcia  Entasis,  Mr.  Owlet  Blink  emerged 
from  his  accustomed  comer-place  of  i«fuge,  and  tak- 
ing from  his  vest  i)ocket  a  half  dollar,  tiircw  the 
same  opon  the  EgypHan-marhle  top  the  centrHft- 
hie,  demanding  to'know  what  W»  I  called  its  dear, 
silvMT  ring. 

"  C  sharp,"  I  suggested,  at  random. 

"  Ton  should  see  sharply  after  that  style  of  note," 
fiairly  hissed  the  callous  old  wretch,  *'  insteadof  wast- 
ing your  time  with  tfiese  Italian  fendangoea.  It  was 
the  nraaic  of  dollars  and  cents,  rir,  diat  nused  m 
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from  an  errand  boy  to  (he  presidency  of  the  Flam- 
beau InmniMS  Company,  and  to  the  directonhip  of 
one  huak,  and  a  half-dona  railway  corponuknw  I " 

The  mtm  paffbd  away,  as  though  the  mniical  inflic- 
tiona  of  a  hfo-time  had  cnlminated  in  the  saUr  jnet 
deerribed,  and  I  finally  left  the  apartment.  I  ftel 
perfectly  free  and  stfe  to  tell  the  reader  all  i^nt  Mr. 
Blink's  mosical  inaennbility ;  for  be  is  the  only  citi- 
ani  wMiin  a  Maftre  of  twetur  Uocka,  who  does  not 
Bobscriba  to  me  jBuUstin,  wnich  paper  is  entirely 
too  elevated  in  its  tone  for  a  man  irho  hai  neglected 
mental  refinement  in  a  life-long  worship  of  Blammon. 
The  great  Blink  delights  to  pore  over  "constant 
reader,"  "  faithful  sabscriber,"  and  "  civil "  comma- 
nications  on  matters  touching  the  price  cf  potk,  the 
THioval  of  Um  inaAet  sheds,  the  best  prereotiTeB 
for  r^lway  aeddents,  the  depravity  ot  tm  flrenten, 
or  kindred  (hemes-  AU  the  world  knows  tiua  exter- 
nally awful  personage  by  repnie  and  by  sight ;  yet 
how  few  they  who  really  recognize  the  consnmmate 
booby  ander  his  bald  pate. 

Under  ifaese  circnmstanoeai  my  amazement  scarce 
knew  bounds,  when,  one  eveoliisv  dnring  the  brilliaat 
Academy  season,  I  found  BCr.  Owlet  Blink's  aldor- 
manic  proportions  encased  in  an  elegant  new  suit  of 
glossy  olack,  surmounted  by  an  immaculate  white 
eboker,  so  closely  buttoned  around  his  neck  as  fairly 
to  thicken  bii  utterance,  and  to  intensify  his  natoral 
roUeonditf  into  an  apoplectic  pnrplej — in  point  of 
faet,  flilly  dresisd  for  the  open.  Six  donkeys  in  aa 
opemilc  aexiet,  a  Iwace  of  omnibus  bones  waltzing, 
four  elephants  in  a  quadrille,  a  policeman  on  his  beat 
— none  of  these  could  possibly  have  Burprised  me  a 
whit  more  than  to  perceive  Hr.  Owlet  Blink,  who 
prefers  Mammon  to  the  Mases,  in  progress  for  the 
opera ;  and  I  nudged  Calliope,  who  stOM  shivering 
in  the  front  doorway,  enveloped  in  a  hoge  blanket 
shawl,  like  a  flattering  bntterflv  in  Its  chrysalis,  for 
an  elucidation.  "  All  ma's  domgs,"  tittered  Ae  joy 
of  tlie  Blinlu;  "  she  has  aroused  his  cnriosiqr  by  her 
eloquent  descriptions  of  the  gorgeous  scenery  in  the 
Sicilian  Vespen." 

Daring  the  proffress  of  the  opna,  I  vainlv  scmti- 
nised  the  Inrid  jKysiogDomy  in  the  mat  financier 
for  some  symptoms  of  musical  sensibility.  His  bald 
craniara  ^totencd  in  the  mellow  effulgence  ot  the 
diandelier ;  but  tiie  featnree  remained  slolid,  nnim- 
preasible,  and  nnexrited,  even  nnder  the  infloence  of 
the  most  fitscinating  melodic  strains.  Only  when  the 
gorgeous  barcarole  scene,  with  its  transcendently 
beaateooi  stage  effoets,  passed  before  his  virion,  waa 
I  ablo  to  trace  Ae  fidnteet  semblance  of  inward  en- 
thosiasm  ;  immediately  thereafter,  he  relapsed  into  a 
stupid  listteasnees  which  plainly  evinced  how  keenly 
the  inner  msn  was  being  bored.  Happily,  at  the 
close  of  the  second  act,  a  concental  friend  sat  down 
benide  him— Crosty  Growler,  Esq.,  late  Consul  to  the 
Isle  of  Dogs,  a  man  patroninng  tlm  opera  less  ftom 
a  love  fbr  the  "artdivine  "  dian  fhnn  die  mandates 
of  an  Imperious  spoase  ;  and  the  two  worthies  soon 

Kored  tbe  balm  of  mutual  relief  into  each  other's 
mrae,  by  the  dtscossion  of  Tarious  topics  irrelevant 
to  the  entertainment  of  tlia  honr. 

"  I  am  certain,"  qnoth  Miss  Calliope  at  this  hiTic- 
tare,  wfaila  ber  mother  sat  calculating  the  protiablo 
cost  of  a  diansond  necklace,  whose  rays  bad  flsshed 
npoD  her  optics  from  the  direction  of  one  of  the 
proscenium  boxes.  "  I  am  sore  that  Ma  will  never 
wheedle  Pa  into  this  place  again."  "Will  yoa  par- 
don me.  Miss,"  I  rejoined,  somewhat  caatiousl^, 
"  when  X  assure  you  that,  wirti  fewer  Owlet  Blinks  m 
the  community,  the  refined  amunment,  yclept  opera, 
mifcht  hold  a  hir  chanoe  of  taking  permanent  root 
in  American  soil.  Such  men  ai  yonr  respected  sire 
may  be  likened  to  the  chilling  frosts  which  nip  the 
exotic  in  the  bad,  or  retard  its  development.  Lost 
in  the  dizzy  whirl  of  commercial  and  mechanical  en- 
terprises, iney  pass  over,  as  unworthv  their  attention, 
those  pieuatable,  recreative,  and  r^ning  artpnrsotts 
which  ennoble  and  genialise  the  human  mind,  when 
it  becomes  blamed,  common-place  and  sordid,  in  the 
ceaseless  strivings  of  an  utilitarian  aj^.  An  all-wise 
Providence  has  vonchsafed  tbe  practical  material  for 
the  maintenance  of  its  creatures,  and  the  ideal  beaa- 
tiful  for  die  recreaiioa  and  er^oyment  of  energies,  re- 
lazed  in  the  constant  handling  o(  the  former.  The 
same  Power,  moreover,  has  implanted  the  germ  of 
appreciation  in  every  one,  to  be  developed  or  crashed 
oot  at  will.  Thus,  when  a  man  sarrenden  all  his 
wAing  boon  to  hiuinesi  parsaits,  to  the  amassing 
of  wealth,  or  to  hard  manaal  labor,  'twera  folly  to 
suppose  bim  sasceptible  to  dw  infloences  of  music,  of 
painting,  or  oven  of  tbe  every  day  beauties  of  natnre 
aroBiid  nim.  On  die  other  band,  he  who  divides  his 
time  so  as  to  accord  doe  attention  to  the  exigencies 
of  daily  lifo,  and  yet  to  cast  aside  the  cares  of  these 
in  boors  consecrated  to  l^nre,  by  reason  and  conven- 
tu)aalil7  alike,  fosters  die  germ  of  appredation  for 
the  beatuifnl,  becomes  a  hap|to-  man,  and  sheds  a 


halo  of  snperiOT  intelligence,  and  beneficial  inflnence 
upon  those  aronnd  him. 

"  See  now.  Miss,  how  die  great  cities  teem  with 
men  of  wealdi,  whom^At  ftiruer  the  cause  of  music 
infinitely,  by  example  as  well  as  by  material  aid,  did 
not  the  abaorbing  contentions  0!"^  bosinees,  and  too 
often  the  predominant  greed  for  gold,  sink  them  into 
the  most  desperate  state  of  musical  insensibility ; — 
persons,  these,  vrtio  eqiunder  mall  fortunes  annoally 
npon  nuides  for  di^r  gormandising  appetites,  inch 
as  tend  to  impair  the  health  and  to  render  their  better 
natares  gross,  and  often  beasUy.  I  coold  signalize 
three  score  such  in  onr  own  circle,  Miss,  who  swear 
they  wont  put  op  with  what  it  pleases  them  to  term 
the  eirtortioiis  of  foreign  impmmtrii  and  artists,  yet, 
who  allow  die  llorists,  rwtoitnifcMra,  and  mantaa<4wc- 
ers  to  Binlet  diem  into  a  cool  thowand  fcr  a  single 
irinter  party.  It  is  this  mosic^  huensibHIty  which 
throws  the  onus  of  each  recurrii^  season  npon  a  few 
habitn^B,  who  really  m«rit  canonization  for  &eir  ef- 
forts, and  retards  permanent  saccess  of  the  open. 

"  Nor  am  I  aqruing  now,  Miss  Calliope,  that  a  man 
should  oontinaally  pamper  to  his  tssle  fbr  made  to 
the  prejudice  of  those  daily  duties  which  eadi  indi- 
vidual, not  bom  widi  a  silver  spoon,  finds  essential  to 
his  own  maintenance  and  that  of  his  dependents. 
Such  an  enthusiast  finds  his  way  into  shabby  equip- 
ments and  to  the  mercy  of  fVee  Innches  in  the  restan- 
nnta,  at  an  eariy  date.  That  for  which  I  contend  is 
a  doe  cultivation  of  art  in  leisnre  moments,  so  that 
the  general  taste  of  the  community  may  be  beamed. 
Let  sny  individaal  essay  this ;  and  however  insensi- 
ble to  die  charms  of  music  his  previous  life  may  have 
been,  a  chan;^  most  forthwith  develope  itself  within 
him.  The  germ  of  appreciation,  which  causes  even 
the  ravage  Indian  to  halt  nt  tbe  gushing  lays  of  a 
forest  songster,  is  within  him  also ;  and  grow  it  most 
and  irill,  with  even  the  slightest  fostering. 

"  I  ween,  Miss  Calliope,  that  I  was  not  very  far 
from  tmth,  when,  at  die  ontset,  I  remarked  that,  w^th 
fewer  Owlet  Blinks  in  the  commniutf,  the  opera 
must  eventually  become  a  fixed  institution." 

"  Not  far,  I  really  bdiere,"  was  tbe  gentle  r^oin- 
der;  and  when  I  glanced  aronnd  toward  die  great  fi- 
nancier, his  foce  seemed  perfbcdr  radiant  with  the 
prospects  of  a  new  joint  swdc  eoml  mining  company, 
which  he  was  in  the  act  of  nnfoldine  to  his  friend 
Cmsty  Orowler,  Esq.  B  Natubal. 


EiuU  to  OpenrOosm 

(TMb  tfas  Oonrfw.) 

A  hint  was  given  some  days  ago,  that  the  Public 
needed  gentle  admonltitm.  This  bint  was  called 
forth  by  tlie  nonMnons  notes  which  are  received  from 
individuals  of  that  exacting  body,  eomplaininfr  of  va- 
riooB  sins  ot  commission  done  by  popular  audiences. 
Instead  of  printing  this  voluminons  correspondence, 
iu  snbstance  shall  be  given  in  a  few  words.  One 

Sung  lady  complains  becanse  the  men. are  in  the 
Int  of  indnlgintt  freely  in  tobacco  in  the  form  of 
smoke,  shortly  before  they  enter  tbe  theatre,  and  she 
Bays,  with  much  underscoring,  that  she  cannot  bear 
it,  and  she  knows  a  (Erest  monv  other  ladies  have 
been  visited  with  dreadful  headaches  on  this  account. 
Site  ventures  on  a  pleasing  jest,  saying  that  though 
the  offimden  may  be  men  ^  sense  yet  their  senw  of 
■nwU  must  be  atnufcely  defective,  or  they  couldn't 
live  as  they  do.  Several  people  write,  generally  in 
an  Irritated  strain,  concerning  the  absurd  habit  prac- 
ticed by  so  many  persons,  otherwise  civilized,  of 
pounding  with  their  feet  on  the  floor  when  the  ca- 
dence of  some  sprifrhtiy  air  tickles  their  ear.  One  of 
ttiese  correspondents  is  clearly  a  Frenchman,  and  he 
says  :  "  I  recently  spend  one  evening  entire  at  the  op- 
era, and  I  have  hear  not  one  air.  Why  this  ?  Bo- 
canse  that,  so  soon  as  the  oreheetra  commence,  I  hear 
around  me,  everywhere,  one  foot,  two  foots,  two 
foola  and  one  stick,  thump,  thump,  thump,  on  the 
plandwr.  I  detect  one  Stupid  heatinKthna;  I  look 
at  him  as  if  the  annihilation  would  follow  itself  from 
my  glance.  But  there  is  no  effecL  Then  I  speak  ; 
I  cry  to  him, '  Is  it  that  you  have  cold  in  your  foot  1 ' 
He  look  to  me  with  strange  snrprisement,  and  the 
others  they  laugh ;  and  the  thump  continued  itself. 
Then  I  go  to  another  part  in  the  theatre  ;  but  there 
a  man  mnmp  not  only  as  ever,  but  he  wag  his  bead 
additionaL"  It  appears  that  the  libretto  business 
annoys  many.  There  are  some  opera  goers  who 
take  the  tronble  to  inform  dieroselves  before  evening 
toadiing  the  plot  of  the  piece  they  are  to  hear,  and 
dien  at  night  they  cu  give  themselvea  np  to  what 
enjoyment  the  performanee  oSbtds.  But  great  nnm- 
ben  procure  die  libretto  only  iriien  theynass  dirongh 
the  lobby,  or  else  enconnge  those  dreadful  boys  who 
howl  np  and  down  at  intervals  through  thenouse; 
they  open  their  ratding'book  when  the  overture  be- 
gins, and  then  wander  in  a  tangled  maze  till  the  cur- 
tain falls  on  tbe  last  act;  for  it  is  well  known  to  all 


but  the  hopelessly  simple  that  the  prompter  pays  as 
little  attention  to  the  "  only  authentic  edititm  ^'  as  to 
the  Koran.  Consequently  there  is  discussion  in  the 
anditorinm,  anxious  seuch  for  tbe  prima  donna, 
turning  back  to  catch  tbe  tenor,  a  whole  posse  comi- 
tatus  driving  after  the  baritone.  Some  charming 
daughter,  being  qnidter  than  die  rest  of  the  fiunily, 
first  discovers  the  place,  points  it  out  to  patarfismilias, 
who  settles  his  spectacles  and  prepares  to  read ;  bat 
before  he  has  taken  the  thumb  off  the  fim  word  the 
entire  corps  operatic  has  leaped  sevwal  pages,  and 
the  mental  gas  is  tnmed  off  again.  Another  source 
of  trouble  to  many  is  the  habit  a  few  people  have  of 
coming  into  the  theatre  late,  espedally  at  tbe  mati- 
nee—so  called  because  it  occurs  after  dinna-.  It  ap- 
pears, judging  from  die  statemenia  ot  sevoal  ooms- 
pondents,  that  it  nearly  always  happens  that  these 
laggards  have  seats  near  the  middle  of  a  very  long 
row ;  in  this  case  it  reqnires  no  powertnl  pen  to  por- 
trav  the  ensuing  conf^Bion.  While  at  this  point  it  is 
well  to  mention  the  complaint  of  a  young  man,  so 
modest  that  he  ases  a  small  1  whenever  he  spe^  of 
himself,  who  norratea  how  he  ftmnd  himself  the  other 
night  in  a  seat  from  which  he  conld  only  emerge  by 
passing  four  ladies.  He  was  obliged  to  tear  himself 
from  the  performance  at  the  end  c7  die  first  act,  and 
with  much  trepidation  be  arose.  Eight  eyes  looked 
disconregingly  upon  him ;  eight  shoulden  gave  a  de- 
spairing shmg;  eight  lips  silendy  expressed  vexa- 
tion. He  finally  extricated  himself;  ha  says  he  trod 
on  at  least  two  fbet,  btit  adds,  in  a  most  improper 
spirit,  that  he  really  believes  their  ownen  tried  to  trip 
him  ap.  No  man  can  withstand  the  frowns  of  wo- 
man, and  diis  youth  retired,  crushed,  to  pour  forth 
his  mortification  in  an  appeal  to  the  genua  sex  not 
to  be  so  severe  with  the  next  anfortunate  who  is 
forced  to  disconcert  their  Bitting.  The  noisy  prome- 
nadera  who  haunt  the  space  made  at  the  back  of  die 
parqnette  circle,  some  of  whom  are  called  storers,  re- 
ceive attention  from  varioas  correspondents ;  also  die 
encore  swindle  and  the  bouquet  bnsiiiess ;  but  these 
two  lost  named  topics  must  be  pat  by  for  another  oc- 
casion. It  will  be  well  to  print  die  following  note 
ftx)m  some  young  lady  to  a  friend  in  the  country, 
which  was  evidently  put  into  the  wrong  envelope  and 
sent  to  this  office  instead  of  another  intended  ror  us. 
It  mns  thns  : 

Dua  Susiiii :  I  tetUj  wish  joa  wtra  htm  to  go  to  tho  opM 
with  ma.  Not  that  I  nMj  go  to  tlw  <m«n,  hMMSepni  know 
Fs  hu  »a  ol^wctloa  to  tiiat  Bat  last  BnaAv  nigbt  I  want  to 
a  "  8MT«d  Concert "  at  the  Boston  TbaMre.  tunny,  msat 
It  T  Thar  plftfed  tba  Owtnra  to  Obaron,  mod  Btl^li  aaog 
tha  neuiMi  OcrawD  mug.  I  daelara  tt  auda  ma  fe«l  imOj  ra- 
Itglooa.  Than  they  playad  a  mareh  fton  Tha  Prophet:  the 
name,  ;on  knoir,  made  H  saend,  bat  It  didn't  seem  Terr  devo- 
tional. Pa  waa  uwmj  then,  but  jtMetdrnj  I  aakad  torn  If  Z 
mItAt  KVSffala  neitSttndaT.wbea  thersMMring  toiiacaa 
oratorio.  They  eall  Itso;  baton  week  dayi  U  u  an  opera,  vlth 
anothername.  Pa  Mid  faewasafMd  ft  waan't  Just  teething; 
but  1  shoved  hhn  tbe  ptwramme,  and  when  he  n«  "  8,  Piay- 
tt,  8lg.  BrifCDolt."  benld  he  waa  ghd  Hr.  Brif  doU  was  a  mod 
man,  and  he  didn't  any  ot>tection  to  mj  KOinR.  lBn*t  It 
akeT  I  havo  Just  had  tlw  sweeteat  bonnet  saaae,  «e.  fte. 

Tonis,  dMdTi  Ldov. 


Popular  Kuio  of  tiie  OUea  Time. 

Popular  Mvaie  of  Ae  Obbn  TimB  is,  at  every  one 
at  all  interested  in  the  histo^of  die  "divine  art" 
must  be  aware,  the  title  of  hu-.  William  Chapoell's 
able  and  comprehensive  work  on  tbe  earlier  melodies 
of  England — that  is.  of  England  proper,  withoot 
reference  to  Ireland,  Wales,  or  Scotland.  Perhaps 
no  fellow  of  the  Sodety  of  Antiquaries  has  rendered 
a  more  important  service  to  the  cause  on  behalf  of 
whidi  that  body  was  instituted  than  Hr.  Chappell. 
Bat  exclasively  of  archeeolo^cal  considerations,  all 
lovers  of  our  national  music,  all  who  believe  with 
Mr.  ChappctI  that  England  has  a  mosical  future  just 
as  surely  as  she  can  boast  a  musical  past,  are  in^t- 
ed  to  tlie  elaborate  research  and  indefotigable  leal 
which  have  helped  this  wordiy  and  indnstrions  ex- 
plorer in  the  snccesshil  accomplishment  of  his  self- 
imposed  labor.  He  has  shown  that  we  possess  as 
rich  a  mine  of  national  tune  as  any  of  our  neighbore, 
and  therefore  the  germ  of  a  national  school  of  art ; 
while  in  the  course  of  his  inquirv  he  has  sifted  to  the 
bottom  and  decided  in  our  fovor  not  a  few  moot 
questions  which  prove  oar  inheritance  to  be  even 
larger  than  t^e  warmest  advocates  of  the  musical 
cliumB  of  England  had  jKeviously  imagined.  Many 
exqnisite  melodies,  for  a  long  time  attributed  to  the 
mcdifcvid  invention  of  odier  coimtries,  aro  now  ad- 
mitted on  nnotgecdonable  grounds  to  be  of-^Biq^Ui 
origin ;  and  if  occasionally  endinsiaam  for  hia  task 
has  led  Mr.  C%appell  to  be  somevriiat  over  partial  to 
his  especial  bt^by,  and  especially  a  little  mwe  than 
necessarily  censorious  -wim  regard  to  previous  wri- 
ters, his  predecessors  (and  mora  paidenlariy  the  by 
no  meaiM  inestimable  Dr.  Bumey)  he  has,  on  tbe 
other  hand,  displayed  an  amannt  of  critical  intelli- 
gence, observation,  and  Ustorkal  acumen  which. 
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coiiplcd  with  faoDOSt  n&tioinl  pndo  Bsd  itn  Barnnt 
desire  to  get  at  the  tni^,  in  every  donbtfU  point, 
entitles  hiio  to  nnwaintons  sympathy,  and  mast  frin 
for  Ills  really  wefal  book  th«  onreserred  confidence 
of  pwiericy. 

One  of  the  first  remits  of  Mr.  Cbtppeirs  iwiinh- 
OB  han  been  the  repopalatfaatkm  oT  ft  rwst  qnimtitT  of 
meloftios  which,  heweTergwmfiM  and  beaattfitl,  had 
in  the  majority  of  instmees  paned  into  ablirkm. 
"tin  chief  arena  for  tlteae  rerivalB  was  niitnraUy  the 
coneen^oem,  and  so  Kreat  hta  boon  tbsftiTor elicited, 
almost  widiOBt  exocption,  that  a  aaw  hnpetas  may 
ho  said  to  have  been  giTon  to  tbe  oxprearion  at  pub- 
lic fteline.  The  airs  are,  not  ioaptiy,  dirided  by  Mr. 
Chnppslf  into  four  catef^es— the  pastoral,  or  stnti- 
menul,  generally  addressed  to  the  fair  sex,  and  aboot 
which  poets  have  nred ;  the  patriotic,  bacchanalian, 
ftr.,  wlioefa,  pitched  ia  m  more  tootoob  lone,  bear  no 
referenee  lo  Iotwb'  ligbs  or  the  fncompaiabie  perfec- 
tion* of  tbeir  tor  men  ton ;  the  Mslorioal,  traditional, 
niid  Iqrendary,  many  of  which  hare  descended  to  as 
fnm  the  waodering  minstrels  tlieniselras,  and  as  an 
example  of  which  may  be  cited  die  iotennlnable  Iml- 
lud  of  "  Cbery  Chase and,  lastly,  ^  damn  melo- 
dies— hon^pes,  mimieti,  j^nL  roimdelars,  and  mus- 
Mm,  or  bwpipe  tonei,  in  utaai  Tbaf^wl  is  probaUy 
weattliler  mn  any  otbar  nation.  In  nreparinff  the 
anecdotal  and  tooI  entertiUnDient  whioi  has  attract- 
ed— mider  the  name  of  Popular  Mtaie  of  the  dden 
Time — aticfa  goneml  attention  at  the  Royal  Gallery  of 
Illn<tration,  recourse  was  only  had  to  the  Qrat  three 
of  these — the  last,  although  wimls  have  been  fitted  to 
many  of  the  tnnes,  heWfbr  the  nioet  part  ostensibly 
dedicaled  to  other  than  lyric  purposes.  Bat  a  more 
sBccinct  idea  of  what  the  entertamer^  are  charged  to 
submit  to  ibert  patrons  coald  hardly  be  presented 
than  in  the  spirited  proIogTra  written  for.  the  occasion 
bj  Mr.  Mark  Leinoii,  and  delirerad  witb^  infinite 
point  by  Miss  Pook.* 

Miss  Poole,  by  mrirersal  consent,  has  been  pro- 
nonnccd  one  of  (he  mofrt  thonmi^hly  accoropItRhcd 
ballad  shigen  rinoe  the  days  of  Mrs.  Bland  and  Mm 
SlqiheiM.  Her  mellow  T<rfoe,  faer  nnaffbcMl  senti- 
ment, her  remarfc^y  pare  style,  and  as  remarkably 
distinct  enonciation,  eminently  fit  ber  for  this  appar- 
ently simple  bat  by  no  means  the  least  difficnlt  branch 
of  execntrre  miuical  art.  That  it  is  <nily  eiven  to  a 
Tcry  emalt  rohiority  of  aspirants  to  sing  a  oallad  ex- 
pressirely  and  well  Is  as  aotorioaa  as  that  to  piny 
one  of  m  stow  moTenients  of  Mosart  reqnire*  -pow- 
ors,  of  another  order  probably,  bat  of  an  order  at 
least  as  rare  and  elevated  as  to  play  an  aileffro  of 
Beethoven  or  a  pratimiiHO  of  MendeIs<iohn.  No 
helper  chance  coold  have  been  afforded  Mies  Poolo 
tor  exIiIUting  the  qnalhies  of  style,  sentiment,  and 
delivery  wirti  wiiich  she  has  been  accredited,  than  the 
specimens  of  old  English  minstrelsy  selected  for  her 
in  llbe  entertainment  at  the  Gallery  of  Illustration. 
The  entire  satisfoction  with  which  her  rcadinf^  (Ixoth 
poetical  and  musical)  of  these  fcenial  msptrfitions 
has  been  bailed  by  crowded  audiences  la  notbtng 
more  than  an  acknowledgment  of  talent  as  complete 
as  it  is  nnaasnniiog.  The  tme  feeliaff  with  which 
the  renders  die  beaatiftil  melody  (nearly  tfiree  centu- 
ries old),  of  "  CMi,  the  Old  Oak  and  the  Ash,"— 
which  in  Qieen  Elitabeth'a  Vtrtfinal  is  callod  "  The 
Qaodliog's  Delight the  variety  of  accentuation, 
always  happy,  that  acoompanies  her  recitalSon  of  the 
hdlad  (pnfaaps  stOl  <Hderj,  "  Near  Woodstock  Town 
ia  Oxfordshire ber  half  qsalntnost,  half  pdety  in 
the  dcUciotn  Hayp(^  Mag  ("  To  the  Uaypole  baste 

*  "  rn  tm*  to  ipMlk  a  pn>Io^«,  and  to  uk 
A  kioillr  walecnie  Ibr  oar  eomfng  fauk. 
IVhv  ihould  wa  doubt  It  f  )wt(d;  bad.  b;  tnnw, 

CambrlKii  sealth  »Dd  CWedonlui  Banu, 
SwMt  Irirti  bank  oT  noat  iiMlodtoai  toM, 
And  Nlg^mlnitrria  with  tbelr  Cnnefbl  boiMi.  . 
Vb7  bu  tbftt  tunes  our  grand  fbniflithm  iniD(, 
To  eamaet  rtiTinv     t  fn  <Kir  Knf H tongne, 
Wni  hX\  to  8nd n  Eofitlah  mlMnM  Imt»; 
"time  bas  not  ttaM  tbam,'  and  we  «e>iB  aefftar! 
'  Hal  star,'  aaya  Doubter,  lo  a  aneerlDs  tone, 
*  [fove  we  «n  Bngtlab  miMte  gvitt  onr  owa? 
We>te  almjB  been  a  dnll  beer-eatfoif  laea, 
I  fcnoT  yon'll  be  powd  to  prove  roiiroass.'-" 
IVlMvmr  mm  la  brmvn  and  woman  la!r. 
Poth  IfcnM  and  lore  irill  bar*  an  nttennee  then. 
^rherebeaat7  ilechs  each  tneailow.  bill,  nod  delt, 
Jtriolelai;  man  bts  thanktblneM  wfll  ten  : 
l^ere  every  leaiy  wood  baa  BttlnetrM  Mrda, 
Rodowed  wltti  Minga  more  eloqoent  tfaan  word*, 
Think'it  Ctaoa  their  atnittng  coold  be  heard  In  vwn, 
And  volcea  aweet  as  Irtrda  not  mock  the  stadn  T 
AH  thonetncenUvea  to  oar  land  belAifr, 
And  havinn  ttMU,  can  wa  have  wanUi  Samg  T 
No:  Benttwpioo6,(p(aaMrAmrfoataeifcl,aodIflH«liO 

Torinirte-nlgbtBomeloDff  ftntotten  Uy. 
Aoald  hll  Iti  oMan  miKte  to  tminrt— 
niaaie  not  tbe  nintitnl'a,  but  the  rinjier'a  art ; 
Tet  sently  emaare,  alnee  tb«  mrUal  frtaod. 
Remembering  sod^  yon  heard  bat  to  rommend, 
BMIb  me  be  bold,  and  sbow  ear  loglMi  ranae 
lo  oMT  sad  toddkse-bov  eonld  2  refttM  r 
RaoalllDC  CTMT  Undoeai  yon  haveihowa, 
mi  bU  nun  frIsBdi  bdbn  ma  Mm  aiy  own." 


away")  fattrodnced  so  eflhctiTely  by  Mr.  Macftrren 
in  the  last  choms  of  his  Maif  Dm/ ;  the  well  studied 
sinmlicity  of  manner  and  expt«saion  infused  into 
"  Hm  Baitifft  Danf^bter  of  Islington,"  one  of  the 
most  lara  and  toofthrog  KKcimens  contataed  hi  tbe 
well-ltnown  "  Beliea  "  of  Ferry  (song  lo  the  tradi- 
tional tone) ;  and  last,  not  least,  the  dramatic  spirit 
and  archness  with  which  she  recites  the  complaint  of 
the  jilted  tngibadoar  in  the  serenade.  "  Oh,  list  to 
me,  my  only  Love  "  (another  very  felicilooa  example 
of  England's  melodic  vein  some  300  years  ago),  are 
one  and  all,  caitbiidMtiedly  appiMiatod.  In  abort, 
Miss  Poole,  who  has  more  than  once  raised  tbe  for- 
tanee  of  a  weak  opera  by  her  &iiltless  execution  of  a 
ballad  in  the  third  act,  has  here  nothiiqr  bat  choice 
materials  to  deal  with,  and  her  trimnph  is  eonscqoant- 
ly  unchecked  by  the  smaHest  interval  of  dnlliiess. 
The  encores  to  wUeh,  by  reason  of  their  heaitinesii, 
she  is  compelled  to  ssiMnit,  considerably  enhance  the 
loboriow  aatma  of  ber  tairfc ;  httt,  fraah  and  mifit- 
tigaed  tfaronghont,  sbo  snstaiiM  the  interest  ontil  the 
rery  last,  iriiei»— widi  a  stOl  sptightller  if  not  qnite 
HO  characteristic  and  individoat  a  Maypole  song  as 
that  to  which  allnsion  has  been  nude  f"  Cbme 
lasses  and  lads  " — from  a  eoHection  of  popular  soi^ 
isaoed  in  the'time  of  Charles  II.  nnder  th«  name  of 
3faTy  DraBeiy  Cbinp/ete)— 4he  dismiSBefl  her  awKenee 
88  cheerfcl  arid  anjaded  as  henelf,  not  raensly  pteas- 
cd  with  what  they  have  heard,  hot  willing  to  qnafF 
still  further  dranents  at  the  foontiin  of  oar  ancient 
melody.  With  Miss  Poole  has  been  associated  Mr. 
Rameden,  a  yoong  baritone  siiqfer,  with  a  fine  voice 
and  means  already  mil  developed.  Upon  this  gen- 
tleman has  devolved  the  triple  doty  of  reading  the 
historical  and  anecdotal  context,  accompanyfr^  die 
songs  at  the  piano  and  singing  the  ballads,  Ac.,  al- 
lotted to  a  man's  voice.  AH  Mg  he  performs  with 
tmonestionable  id>nitT,  and  by  his  very  efllcicnt  len- 
dcnnK  of  the  soi^  that  foil  to  his  share  (ot  which, 
to  judge  hy  the  encores,  the  chief  favorites  are  "  "nie 
ViMr  of  Bray,"  "  SftTly  in  oor  Alley,"  and  "  Hearts 
'ofT^"f  shows  himself  folly  entitled  to  the  marks 
of  approval  with  which  his  efibrts  are  received.  Al- 
together, P<^tular  Umie  ef  Oit  (Mm  TTdm  promises 
and  merits  to  become  a  standard  entwtainment  Ih^^ 
in  London  and  die  provfneea,  which  H  Is  the  more 
agreeable  to  state,  as  it  combines  amnsement  and  in- 
stmction  vrithoot  the  interference  of  a  single  deteri- 
oratiitg  characteristic.  In  conclnsion,  it  shoaM  he 
mentioned  that  the  melodies  are  snnij  to  the  admirable 
accompanhnents  writtten  by  Mr.  Macfatren  express- 
ly fcW  Mr.  Chappdl's  work,  and  that  where  the  texts 
of  the  ol  I  ballads  have  not  necessarily  been  abbnsri- 
atcd  hy  Mr.  Oxenford,  they  are  snpplicd  with  entirely 
new  words  from  the  Knm'e  fncile  and  accomplished 
pen. — London  Musieal  Wodd,  Dee.  17. 


PiccOLOXTifi  A  Patriot. — The  LmiAm  Pott  sayn 
We  violate  a  private  letter  from  Flotwnce  fin*  the  sake 
of  the  tribnte,  contained  in  the  following  extract,  to 
Hdlle.  Hccolomini : 

In  each  town  thronghont  the  conntry  snhsoriptions 
are  being  opened  for  Garibaldi,  to  sopply  him  with 
funds  to  recommence,  if  neccssorv.  the  war  in  the 
spring.  These  are  most  sneceBsfal ;  fhr  the  people 
answer  the  cnll  on  them  with  the  most  eager  alacrity. 
National  concerts  ore  given  everywhcro.  The  one  we 
had  Inst  evening  was  the  mo^t  magnificent  and  stir- 
ring sight  I  ever  beheld.  Imagine  a  theatre  almost 
as  large  as  St-  George's  HdII,  Liverpool,  crammed — 
crammed  to  an  extent  that  almost  created  a  fear  for 
the  solidity  of  the  building. 

^  The  singers  were  of  the  first  order,  and  enteted  into 
the  spirit  of  the  scene,  of  conrse  giving  their  services 
gratis.  The  enthnsiaEm  of  the  pnblic  passed  all 
bonods  ;  all  were  applauded  a  outrance ;  and,  as  for 
myself,  I  thoiqibt  they  WOnld  have  dcvonred  me. 
Their  shoots,  cries  and  recalls  were  enough  to  bewil- 
der me.  Bat  the  great  foatoreof  the  evening  was 
little  Rccolomini,  who,  widi  her  nsital  tact,  well  know- 
ing an  Italian  nadicnce,  refused  to  sing  any  thing  bnt 
the  national  hymn,  written  for  the  occasion,  securing 
applause  throagh  tbe  sentiments  it  excito<I.  But  one 
most  do  her  .fmtice ;  she  sang  with  her  little  voice  in 
a  way  that  made  one's  blood  ran  cold  and  thrill  with 
emotion ;  and,  whether  she  reallv  folt  It  or  not,  she 
seemed  inspired  with  the  noble  reelingt  that  prevail 
at  present.  Instead  of  merely  singing  at  a  concert, 
with  the  mnaic  in  her  hand,  she  made  a  scene  of  it, 
regularly  acting  it,  and  had  the  stage  arranged,  with 
die  eboma  at  the  bade,  and  two  men  in  tbe  centre, 
each  holding  &e  fliqf  of  independence;  she  walked 
about,  she  seized  the  flag,  she  tossed  her  little  bead 
and  arms  abont  with  an  cnct^ry,  and  sang  with  a  fire 
and  soul  tfiat  produced  on  electric  effect.  Tbe  en- 
thnsiaam  of  the  pnblic  was  raised  to  a  fiwitic  pitch ; 
criesof  "Vive  Garibaldi,"  "Vive  Emmannel,"  re- 
Kmnded  tbronn-b  tbe  faonse ;  ladies,  even,  wen'sob- 
biiig  with  emotioD.   Had  the  Grand  Duke  been  in 


Flmence,  his  life  wooM  have  been  in  peril,  Ibr  at  dtt 
words  "And  from  our  land  die  atnuiger  s^iD  fiy,"  so 
graat  was  the  effect  that  a  poignard  seemed  to  gli«. 
mer  fai  each  eye.  I  was  myself  so  moved,  and  so  ea- 
diaoled  with  Piccolomini,  that  I  ronld  not  resist  giv- 
ing ber  a  kiss  when  she  cane  off,  to  which  she  sab- 
tnUted  most  graceftiUy,  for  sbe  h  even  moie  Amcm- 
iRg  off  tin  stq|0  tbsD  OD  it. 


TxMMt,  TRB  Cfncro«it.~In  annomidiig  diat  Sig- 
nor  Verdi  has  been  elected  a  corresponding  member 
of  the  Instittite  of  France,  a  Paris  pi^>er  gives  the  M- 
lowing  sketch  of  hh  career.  He  was  the  son  of  an 
inn-keeper,  of  the  village  of  Sonroli,  in  the  da<^y  or 
Parma,  where  he  was  bom  in  1814.  He  received  his 
first  lessons  fn  tmisfc  from  an  obscare  oipaniit,  whs 
was,  however,  an  enthusiast  for  bis  art.  Tlianks  le 
the  patronage  of  Antonfo  BareTzi,  he  was  able  to  ge 
to  Milan,  where  he  studied  from  to  IBSIS,  mider 
the  direction  of  Lavtgmi,  who  was  Aen  at  the  head  of 
the  theatre  of  La  Scala.  At  last,  fn  1839.  he  brought 
oot  his  firat  opera,  C^erto  di  San  Bmijhxio.  Enco1I^ 
aged  br  >t"  BBccess,  he  broaght  out  soon  afterwanh, 
a  comic  opera,  C%  Giorno  dl  Rnpto,  wbidi  was  s  ceni- 
plete  fkilure.  Prom  1843  to  1847,  howrote  atidhad 
performed  the  following  operas  :  Aofiwro,  7  /jombanK, 
Ermni,  T  Due  Foaarri,  Giovami  (TArco,  Alxim,  Ani- 
ta, Mai^beA,  and  t  Masnadiai.  "From  I84B  to  18.13 
be  wrote  the  Tyi  Bnttaqlia     £0171111110,  Linmt 

MvOer,  SifUlio,  R'ffcletto,  II  TVowrfwe,  and  La  Tn- 
vintti.  In  Jnne,  18li5,  hegitve  tothe  world  the  Grind 
Opera  Lrs  Vipria  Siaftmnn,  a  wortc  written  wpcdal- 
]y  for  the  principal  French  stage.  Signer  Verdi,  in 
seventeen  years,  has  written  not  less  than  twenty  np- 
eras,  without  comilhlg  Aroldo,  Simone  Boranfgm,  Uw 
Vautetia  ut  Demmo,  and  Kjnjf  Lear,  which  be  hai  jast 
flntshed. 


A  McsTCAt  Sreo. — A  ship  which  eiTfved  the  orii- 
er  day  from  Havre  had  a  goodly  ntimber  of  steerage 
passoiqtore,  mostly  from  tbe  Rhine;  and  among 
them,  OS  port  of  their  effects,  was  agootlly  nam  ber  of 
haod-orgaiM.  The  voyage  was  of  neariy  two  month's 
dnration,  and  was  cbeqnered  of  ooorne  hy  siorasi, 
gales,  and  fiur  winds.  Whenever  th«  vrentber  and 
the  sen  admitted  of  it,  the  stenage  passengeiB  flocked 
on  AeA,  and,  tme  to  th^  German  histincts,  got  op 
waltzes,  polkas,  and  masvrkas,  the  rmtsie  being  fur- 
nished by  die  various  onraos  in  tilhi. 

One  day,  when  the  ship  was  near  the  mowtfi  of  the 
Misnssrppi,  the  solitary  cabin  passenger  on  board 
became  stmcfc  bj  die  large  number  of  hand-organs ; 
it  seemed  strange  that  so  many  instrmocnts  of  the 
kind  shonld  bare  acddentRTIy  got  together  on  one 
vessel. 

On  inqoiry,  ft  was  ascertained  that  some  wag  of 
an  American.  last  sitmmer,  parsing  ftrotqch  varjoos 
villafrcs  in  Alton  and  other  £Vench  localities  near  ! 
the  Rhiiifl,  had  informed  some  of  tbe  good  jieopte,  ] 
who,  he  foimd,  were  irrtenAng  to  emigrate  to  Ameri- 
ca fn  the  fall,  that  bi  the  hignasC  sorial  circles,  in  the 
city  and  conntty,  M  tbe  ZIorfhoni,  Sootlwia,  and 
Western  States,  the  fitTorite  morical  inatiment  was 
tbe  hand  oi^n. 

DonbtlesH  (he  traveTIer  had  suffered  topmes  at 
some  epodi  of  his  liA,  from  some  broken  down, 
harsh,  dissonant  organ,  antf  he  dins  sosgbt  to  re- 
venge himself.  His  trfck  resalted  !n  the  simple  Alsa- 
tians goini;  into  a  band-organ  speculation.  We 
pathixe  with  the  specniators ;  we  admire  tlie  naVel- 
ler^H  boldness  and  tiirmor ;  we  wonder  what  wiH  be- 
come of  those  organs, — NfW  Orleans  Pieayvne. 


Gennasy. 

BBRLiir.  —  A  letter  in  tbe  IndrpfHdmt^  datcA  'Sar. 
34,  1859,  thus  describes  a  vish  to  Liebig's  f^nceris : 

It  b  a  Thursday  or  Friday  afternoon,  the  hovr  fonr 
o'clock.  With  na  mncb  company  as  w«  can  mostn', 
we  go  down  one  or  two  streets  to  the  Great  Frederick 
Street,  the  largest  in  Berlin.  Not  ht  Avm  €b»  phce 
where  we  enter  the  street  we  notfee  on  the  other  nde, 
over  the  door  of  a  boilding  oot  to  he  dtstrngnisbed 
from  any  other  in  size  or  archttectnral  appearance, 
the  words  Ton  Halle.  Then  isoardesttnatioa.  We 
tarn  fai  ftom  the  straet,  pass  thro^h  tbe  arched  por- 
tfrcocfaer  to  a  small  eonrt'in  tbe  rear,  or  nther  qaad- 
ranele,  in  no  way  to  be  disthtgnished  from  common 
bnitdings.  This,  by  tbe  way,  is  a  common  and  eart- 
008  featore  of  Berlin  archttectnre  and  of  Genaan 
architecmre  in  general.  If  yon  are  loddng  ap  soiae 
establishment  known  all  over  the  worid,  mad  approadi 
it  with  tbe  expectation  which  is  s«  mndi  ftnttend  in 
America,  of  flndbig  arditectanU  disphj  eomnenaip- 
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Rte  with  th«  npntation  of  the  Mtablishment,  yon  would 
be  lipially  dinppeintML  The  book-pnblMrin);  honae 
of  Taadmits,  in  Ldpzig,  i>,  toofe  moderwCe  lutgiu^e, 
M  well  knowB  «i  AOT  in  the  worid.  And  jet  f.  once 
■pent  no  ItMonriderula  tfane  in  finding  it  in  that  atf, 
RDd  Uwn  It  was  M  ndvad  and  anobtnuiTa  that  om 
■light  paM  it  fifty  times,  and  not  nupect  what  work 
ii  going  qaietly  oa  behind  these  modeet  walls.  Jtut 
M II  it  iritt  this  Ton  Halla  and  a  hnndred  other  great 
retort!  here  in  Berlia.  AU  if  so  qoiet  and  common 
in  the  exterior  that  standing  in  the  retired  qaadran- 
gl«  of  whidt  I  spoke,  yon  wonder  whether  after  all 
yoa  are  in  the  rinit  spot,  and  inqirir*  anxiously  which 
door  leads  to  the  Ton  Halle.  The  little  boy  whom 
wa  ask  directs  as,  showing  no  little  snrpme  that  we 
do  not  know;  we  pasa  in,  buy  oor  tickets  at  seven 
oents  and  a  half  or  American  money,  receive  a  pro- 
gramme, and  ascend  the  stairs,  wondering  how  good 
ranaie  we  are  going  to  hear  for  seven  cents  and  a  naif . 
Still  we  are  encooraged  to  think  that  it  will  be  good, 
for  have  we  not  noticed  on  the  scores  of  posters  at  the 
com  en  of  the  streets,  that  there  are  all  over  the  d^, 
and  every  evening,  scores  of  concerts  where  the  ad- 
missioa  fee  b  six  cents,  and  five  cents,  and  three  cents 
and  a  half,  and  so  down  to  the  modest  annotineeiMnt 
on  some,  "Entnmce  for  whatever  it  pleaies  yon  to 
give  1"  So  we  expect  to  beu  good  music  for  seven 
cents  and  \  half. 

Well  DOW,  before  getting  into  the  Halle,  my  con- 
sdence  pricks  me  a  grain,  gentle  reader,  who  art  only 
in  imagination  with  me  in  the  widk,  for  fear  that  I 
entice  yon  a  little  by  wkat  I  have  written  into  a  false 
idea  of  some  thinn.  Let  me  say,  then,  that  to  go  to 
the  opera  here  In  Berlin  costs  me  as  much  as  it  woald 
In  America,  and  to  attend  the  oratorios  given  by  the 
SiogrAkademie  costs  as  much,  nay  more,  Uian  to  hear 
the  Haodel  and  Haydn  Society  of  Boston  give  the 
saaie  mtt^  And  nen  e^n,  a  good  manr  of  these 
two  and  a  halteent  oonoerti  are  not  repntaUe  places 
to  go  to,  mm  beoMwiggiog  resorts,  where  neillier 
yon  nor  I,  respectable  reader,  would  care  to  be  seen, 
or  enj^oonelTeB  mndi  when  there.  Thos  much  by 
way  of  caveat. 

And  BOW  let  vm  ntarn  to  die  Ton  Hall*  again. 
Wa  are  in  a  real  Qarman  insUtation  a  hi^  order, 
and  shall  hear  h%h  German  moale,  perfiwmed  by 
one  of  tbe  beat  bands  in  Berlin.  We  open  the  door, 
and  there  u>peara  a  latge  hall,  a  hundred  feet  lonj^, 
seventy  wide,  and  fifty  hifch,  with  two  galleries  encir- 
cling tnree  sides  of  it,  with  an  elevated  platform  at 
^  nitiier  end  of  it,  on  which  sit  some  lor^  musi- 
cians, nndar  the  direction  of  a  noble  yet  most  agieea* 
ble-looking  man,  whom  every  Berliner  of  taste  would 
reeogniie  anywhere  as  C.  LialHg,  conductor  of  the 
Alexander  Begiment's  baud.  The  main  instmment 
u  the  violin ,  bnt  the  trumpet,  heotboy,  flute,  drum, 
and  triangle  are  there  too,  as  well  as  the  load  crash- 
ing -vM.  Tbe  floor  of  tlM  room  is  not  covered  with 
settees,  bat»  to  oar  surprise,  is  dotted  over  in  a  pictn- 
resqne  manner  with  plain  square  tables,  each  snr- 
ronnded  widi  chairs  and  having  as  its  only  ornament 
an  asbea  catcher,  whidi  not  obsmrely  hints  of  smok- 
ing to  coDte.  Some  of  the  tables  nave  four  chairs 
aroand  them,  some  are  larger  and  accommodate  a 
greater  number.  The  room  is  rapidlv  fllliog,  the 
dock  Eace  injicatea  a  mianto  or  two  of  four,  or- 
obestra  is  bnaily  eiuagcd  in  getting  the  inttruments 
in  tone,  and  tbe  air  is  filled  with  the  twang  of  fiddle 
strings,  and  the  preliminary  notes  of  French  horn 
and  trumpet.  Meantime  busy  waiters,  dressed  in 
blac^,  and  so  well  dressed  that  only  the  white  napkin 
under  tbe  left  arm  proclaims  their  menial  service, 
pass  rapidly  to  and  iro,  and  take  orders  for  cofi^ 
and  cbooolMe  and  cake  and  beer.  Soon  tbe  tables 
bear  each  its  own  load,  and  gay  gentlemen  and  lively 
ladies  sip  coffM  or  beer,  and  nibble  at  sweet  cake. 
And  it  is  coflSse,  strange  to  say,  which  is  diiefly  drunk 
tliere,  even  with  so  formidable  a  rival  as  the  delicate 
white  beer  of  Berlin.  TIm  giiy  mm  who  sit  together 
and  are  ^enaally  soldien,  drink  tlie  black,  bitter 
beer,  and  it  takes  a  good  deal  of  training  w  get  an 
anaoptUsticated  foreigner  or  even  a  delicate  German 
lady  to  love  black  beer.  Bat  the  white  beer  of  Ber- 
lin is  quite  another  article.  I  do  not  know  of  bnt 
one  ei^i>  tiw  wtwld  where  it  can  be  bad;  and  that 
city  is  Beilitt.  It  is  so  ddicata  and  pleasant  tliat  one 
takes  to  it  aa  Undly  as  to  btmonade.  It  is  impossible 
to  find  any  drink  analagoui  to  it  in  onr  American  pt>- 
tations ;  and  I  cannot  give  yon  an  adequate  idea  o{ 
its  excellence,  bnt  it  has  only  to  be  known  to  l>e  n>- 
pradated.  It  is,  like  some  characters,  exceedingly 
gives  to  froAing ;  and  so  It  is  bnMrtt  to  von  in  a 
mat  Aumel^h^ted  ghus  at  least  a  not  h^b,  and 
looking  as  a  glass  bat  wonld  look,  bad  it  no  crown, 
and  vrete  a  fbot  instead  of  nine  indies  high.  I  assnre 
yon  <HM  feels  ridicnlonsly  to  be  drinking  oat  of  audi 
an  immense  decmiter,  bat  it  is  a  thing  of  necessity, 
and  weca  yon  to  poar  some  into  a  common  gobleL 
yon  would  soonliave  to  cry'^hiM,  enoogh^'ael 
OBca  leanad  by  leal  experiment. 


W^,  an  have  fiillen  to  eating  and  drinking  in 
triM  OMman  fiuUoo.  JAMb  stands  up,  taps  with 
his  baton,  and  tbe  orchestra  kads  off  with  an  nmr- 
tore  bv  Chenibini.  Then  follow  symphonies  by 
BlendMSiohii  and  Uonrt,  overtures  nj  GIwSl  and 
Beethoven,  and  vtriatloiis  Haydn,  ad  naiJared  la 
the  best  manner.  When  tfae  mnnc  o(  each  i»ece  be- 
gins, the  room  becomes  aa  still  as  tfioagh  four  per- 
sons, and  not  four  hundred,  were  there.  If  any  ad- 
vemarooa  fellow  veufenrea  to  whisper  above  his  breath 
while  the  music  is  going  on,  a  sharp  and  stinging 
"  pts  "  Is  beard  all  aroand,  and  lie  is  qntckly  bronght 
torilenoa.  Whan  Aa  i^ece  ends  all  is  HTeUneas  and 
laoghter  again,  bat  when  tbe  music  be^^as,  all  ecrfkens 
down  to  silence,  and  he  is  a  luckless  wight  who  dares 
hrei^  it  Meantime  the  fomes  of  at  least  two  hun- 
dred cigars  are  hst  tinting  the  walls  of  tbe  room ; 
tiie  oocnpanH  of  die  upper  gallery  begin  to  softly 
fede  awav  as  in  vapor,  and  within  another  honr  the 
room  is  lllled  iHth  a  dense  grar  dond.  The  music 
goes  on,  BOW  tender  and  niviraing,  now  load  and 
kindling,  and  every  tea-spoon  is  carefully  handled, 
and  not  a  glass  beerpot  clinks  ;  the  music  ceases  for 
a  Ihtic,  and  laoghter  and  clinkiiqf  and  orders  to  wait- 
ers fill  tiie  air,  bat  above  all  rise  the  smoke-douds. 
and  when  we  get  np  to  go  it  ia  like  having  thabatde- 
fleld  over  which  hang  still  tbe  sulpburons  fames, 
massive,  dense,  and  gray. 

ViENHA.— The  city  has  just  discharged  an  old  debt 
of  honor.  In  adorning  widi  a  monument,  by  the  eenlp- 
tor  Ham  Oaaser.  tiie  nerieded  tomb  of  the  immortal 
Hourt  in  St.  Mary's  Cemetery.  The  great  artisf  s 
portrait  in  relief  graces  a  pedestal,  on  which  the  Gen- 
ius of  Mnaie  Is  represented,  weeping  over  his  grave. 
The  head  of  die  Mnse  is  sorrowfally  indined,  the  lyi« 
sUpping  fiom  bw  arm,  while  she  in  band  the 

"  Reqiiiem,"  the  last  great  work  ol  the  Oompoaer. 

Farii. 

At  the  Optfra-Comiqne,  Fanre,  who  has  quite  re- 
covered from  his  illness,  has  been  singing  in  the  Par- 
don de  PUOrmti  i^^tn.  This  opera  has  nearly  attain- 
ed its  fifty-sixth  performance. 

The  new  work  of  Ambrohe  Thomas  is  in  rehearsal, 
and  will  be  given  in  January ;  the  principal  parts  will 
be  filled  by  M.  Montaobr^  and  Mdlle.  Monroee.  I 
mnst  give  yoa,  next  week,  an  accoant  of  Don  Grego- 
rio. 

At  the  ThAtre-Lyriqne,  I  believe  they  intend  short- 
ly to  give  Beethoven's  Fidrlio.  The  ^nawfti  of  the 
same  master,  and  die  Madteih  of  Verdi,  in  which 
Madame  Viardot  and  the  barytone  Varesi,  would 
play,  are  also  spoken  of.  Meanwhile  Philemon  and 
Baud*,  a  comic  opera  In  three  acts,  by  M.  Charles 
Oonnod,  is  in  reheanml.  Madame  Hiouui-Carvalho 
will  sing  the  part  of  Bauds. 

A  little  drawing-room  apeniu  has  tart  been  jriTen 
with  enat  snoeess,  in  d»  salons  of  MMdames  OrAla 
and  Moseneron  de  Saint  Prrax.  The  tale  tarns  on 
the  fortunes,  or  rather  the  muifortanes,  of  a  rich  re- 
tired grocer,  who,  dreaming  of  nought  bnt  pigs  and 
chickens  and  the  blisses  of  a  rural  life,  ensconces  him- 
self snogly  in  the  country,  a  handred  leagoes  from 
Peris.  But  bis  servant,  Jeannette,  acts  the  part  of 
serpent  in  dils  litUe  paradise,  and  makes  him  pay 
some  two  hundred  icua  for  a  kiss,  which  sum  she  In- 
tends to  be  her  wedding  dowry.  Finally,  by  accom- 
alaling  alt  the  worries  she  can  upon  him,  sends  him 
back  Again,  I  suppose,  to  Paris.  The  name  of  thb 
operrtte  is  Lmn  du  bniit. 

The  concerts  of  MM.  SIvori  and  Rittar  oonthrae  to 
be  as  brilliant  as  ever,  and  they  are  most  ably  seeon- 
deA.—Lond.  ifvne.  World,  Dec.  34. 

Notwithstanding  the  bad  weather,  and  the  gaieties 
of  the  season  now  commencing,  two  things  onpropi- 
tions  to  managers,  the  theatres  condnne  to  fill  well, 
althongh  there  is  nothing  cither  novel  or  brilliant  go- 
ing on.  One  Ot  the  novelties  is  the  opera  of  M.  Le- 
comle  de  Oi^rielli,  bronght  out  at  tbe  Op^ra-Comiqae. 
It  is  in  three  acts  ;  the  lihretto  Is  by  MM.  de  Lenven 
and  Sanvaf^.  M.  de  Gabrtelll  has  obtained  a  certain 
kind  of  success  In  Itnly  in  dance  mnsie;  and  the 
Acad^mie  Imp^riale  is  indebted  to  bim  for  the  ballet 
called  La  Euk»,  the  snccess  of  which  naturally  in- 
spired him  with  die  ambition  of  attaining  a  higher 
title.  The  plot  b  taken  from  the  Preeeptemr  dons 
VEwbarrat,  a  piece  which  has  already  been  adapted 
several  times  from  an  Italian  comedy.  Donizetti 
wrote  ft  litde  opera  baffk  on  tbe  same  subject,  L'Ajo 
nd  Iwixmmn,  W  it  has  Mvtr  been  performed  in 
Fronoo.  The  mn^of  Don  Grtaorio  is  aparkling, 
but  not  original.  M.  De  Gabrielll  composes  with 
fadlity,  and  some  of  his  melodies  arc  piMty;  three 
acu  of  this  kind  of  mosic  is  a  gnat  deal,  and  one 
looks  for  something  more  than  pretty  tunes.  The 
overture  is  pleasing.  In  the  first  act,  an  air  sung  by 
Wardt,  and  dw  o^tafeof  "La  CM,"  »  I^hig. 
In  Aa  Mcondf  m  itwsas  *'  L'BntoiM,"  song  by 


Hdlle.  Lemerrier,  and  die  duet  "  II  %tait  tout  pttit," 
which  was  encored,  are  well  written.  And  In  At 
third  aet,  Mdlle.  Fenetrat  saa^  a  brilliant  belevB  widi 
success,  and  Grosd  a  grand  ana,  which  was  the  saam 
as  meatgrond  arias  in  tlie  diird  acta  are.  Coadeto, 
who  has  liad  rather  too  ardaous  a  part  givea  him, 
woriEs  hard  and  does  hia  best  till  tlw  fell  of  the  cur- 
tain. However,  the  soeeees  of  tbe  opera  was  not  dis- 
pnlsd  mther  by  France  or  Italy,  equally  i^maenied 
m  tbe  house.  The  critics  wen,  as  they  tuually  are, 
verr  good-natured  and  tbe  public  indulgent. 

At  tiie  Grand'Op^te  we  are  to  have  tbe  flnt  per- 
ftrmanea  of  i^srrs  A  Madiaa  aboat  the  Iftdi  of  Feb- 
ruary. The  libretto  is  by  HM.  de  St.  George  and  E. 
Parini,  the  mnsic  by  the  Prince  Foniotowski.  The 
ballet  by  Mdlle.  Ta^ionl,  set  to  music  by  Ofl'enbach, 

also  in  rehearsal.  Thia  cboiographic  work  baa  a 
very  poetical  kgead  for  its  basis ;  it  ■  the  history  of 
a  young  girl  vrimn  a  jealous  fairy  liaa  changed  into  a 
batterSy.  Ton  see  it  has  some  analogv  with  La  S>/t' 
pkide.  The  scenery  is  being  s|^didly  got  op,  and 
tbe  music  is  charming ;  hantng  airs,  cfaorases  of  pea- 
sants, fairy  mdodies,  M.  The  puts  will  be  danced 
by  Mdlle.  Emma  Givry,  Marqn^  and  by  Ueraate 
and  Berthier.— /6Kf.  Dec.  31. 

M0XDA.T  FopuuiB  CoKCBBTS. — Two  admirable 
performances  have  taken  place  since  we  last  alluded 
to  dwse  concerts.  The  programme,  on  the  evening 
of  tlie  ISth  inst.,  was  instmmentolly,  a  Miendelssolin 
programme,  as  the  following  will  show : 

Pass  X. 

SHHtotiDBOnt,  Op.  IS.  MsBdstoPto 
mt,  '>RossaoftlTUoiMBiiMt"  Spohr 

Uedcr  ofaas  Vorla  (fkao-lteto}  HsodelMObB 

Pad  n. 

T«iiw  eoa  Twhakwl  Muw  and  vIo1oom1I»).  JfaaMaPohn 

Botif,  "TUm  kajMoit"  Sshabsit 

Song,    Know'rt  thou  (he  luid  "  Bwifccvia 

Duat,  "  Two  nMrr;  Qlpatat  sn  wa   Uaeftana 

Qiuu1«t  la  r  minor,  Ho.  I.  Op  8{^aao,  violia, 
vMa,  sad  vfoloBMUs}.  MiiixfcilMnfca 

Herr  Becker  igaia  led  die  quartet,  his  assodates 

being  Herr  Ries,  Mr.  Doyle,  and  M.  Paqne. 

At  the  sixth  concert  (the  last  before  Christmas),  on 
Monday  lait,  the  programme  was  aa  follows  : 

Past  I. 

Pralnda  and  Tngiw,  Id  Q  major  (orgsB)  Baeh 

flong,  "  Balhr  In  onr  aHej.^  ■ 

Sullo  d«  PUcoi,  In  ■  mtjfx  (piaao-tntB).  tBaoh 

Sonr,  "  Th«  oak  and  ttM  nih."  

Pnlada,  SantMEida,  aad  Gavott*  (vIolOBMlto).  Baeh 

Song,  >■  Heuta  of  oak.»  

OtaaODBe  (vMin)  Bash 

Piar  n. 

Organ  eoaurto,  in  G  m^or,  No.  9  IXaBdal 

Song.    Niar  Woodstock  town."  

intU  4a  P1«cca,  1b  B  mtfat  (plaoo-teto)  BUM 

SoDgi  "The  TkarofBn^."  

Baniiada,  "  0,  HM  to  an,  ma  ealv  km."  

ItletetMivMlusanAvlolamaa  Hwdal 

ifatie.  Worid,  Dtc.  24. 


TSsw  YoBX,  JjJT.  16.  —  Then  an  nmors  abont 
the  next  open  season  here,  to  oomnwnce  next  moath' 
and  La  Juive,  Aroldo  and  Le  Pardon  d$  Ploirmd  are 
among  the  operas  mentiiHiad  as  Itttely  to  be  produead. 
From  Havana  we  hear  of  Haietaek's  sncoeBS  with  a 
new  tenor,  Musiani,  who  will  appear  hen,  they  say, 
before  Max  goes  oiT  to  Mexico. 

The  Brooklyn  Philharmonic  Society  gave  the 
diird  concert  of  the  series  last  Saturday,  offering  an 
aaosually  attractive  programme.  Albbbtihi  and 
Bbaucabmi  were  tbe  solo  singers,  and  gave  great 
satisftctkm. 

Tbe  absolnto  dearth  of  wmcal  news  oUiges  me  to 
send  a  letter  ocorce  an  indt  longi  to  prematurely 
aiga  myielf  Tmotatob. 

Oswboo,  III.,  Jas.  10.  —  The  Kendall  Co.  Moa 
ical  Union  held  their  fourth  convention  of  the  sea 
son  here,  Jan.  4tb.  5tb.  and  6th,  closing  with  a  con 
cert  on  Thursday  eve.  The  concert  was  a  succese 
The  pn^iamme  consisted  of  a  third  of  Soot's  Can 
tata  **  Daniel,"  glees  and  cborBsea  fh>m  the  Nea 
York  Glee  aad  Choraa  Book,  waA  songs  and  dioniM 
firm  the  "  Masrith  'S— *  npragTBiBBe  eBfidently  n 
rions  forwyipiMllH^Iahonldthiak.  TUeeodoq 
isdoing  aSnBwois  fatnteiehsn.  TheyptBcdeol 
Aa  dwrasea ;  **  O  tboB  Hut  tsHM^**  **Behold  dB 
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Utah  of  God,"  "  Lift  up  jour  heads/' "  Hdlelojab," 
"  Tbflir  aooDd  la  gone  out,"  "  And  tbo  Glorj  of  the 
Locd,"  and  "  Worthj  is  the  Lamb,"  from  the  "  Mes- 
siah"; the  Kyru  and  Gloria  from  Ifosart's  12th 
Mass ;  Operatic  ehonues  from  Mercsdante,  Bossini, 
Anber,  and  Elotow;  tfw  ehonues '-  The  Ood  of  Is- 
rael," BomIbI,  and  **  EaMajtlk  to  the  Father,"  from 
Beethoven;  beiidee  quite  a  nambar  of  email  glees 
asd  parieonga.  Praetiea  and  drilling  on  audi  muiic 
cannot  &3  to  tanpRm  die  taile  of  all  ooncemed.  I 
maj  mentfon  that  the  oonventfoa  fonnd  the  Kyri» 
from  Afoiart  iht  most  beantiflil  oomposilioD  thejr  ev- 
er sung. 

In  Uie  pneon  of  the  Preeident  of  this  society  the 
Ottbn  possess  an  officer  who  is  ioTalnable.  He  ia  an 
Englishman,  who  has  been  fiimiliar  widi  ererjUung 
of  Handel's  Oratorios  for  over  forty  years,  having 
ftffgr  yean  since  belonged  to  a  dxmts  in  England. 

The  conductor  baa  met  our  wants  so  veil  as  to  be 
ntabMd  nnaninunwly  at  evety  meeting,  which  is 
strange  in  Aom  land  of  dhaimes.  l%e  dioms  nam- 
hen  about  sevens  and  k  very  efbetiTe.  Tlus  sode- 
ty  meet  at  Plane,  Bl.,  Peb.  t,  condoetor  Mr.  W.  8- 
B.  BlatheWB,  of  Anrora.  S. 

AunosA,  III.,  Jan.  7. — Deer  Dwight;  Tell 
your  printer  to  pnt  on  his  "  specs "  when  he  next 
leada  proof  for  "Dw  XVeysehOtx."  CAoira  $100 
flodt  psr  ttmiiMi,  (one  not  sbdsii.)  Did  the  man  think 
we  were  made  of  money  oat  mm(  1  NtAhli^  stirring 
here  except  a  glee  clnb  of  seven  mixed  voices,  and 
FhUhamonle  of  flfkeen  4o. ;  and  some  of  the  vmces 
are  (^Acufaljysurscf,  the  Lord  knows.  Telt  the  "  Dia- 
rist "  to  send  me  five  cents  for  some  new  vest  bat- 
totu  or  else  net  to  write  as  "Jimny  a»  he  can"  next 
time.  Happy  New  Tear  to  all. 

Du  FSBTSCHDTZ. 

TBtfra,  Pa.,  Jam.  9.— Ob  Christmas  Eve  die 
Phi  Kappa  Tan  Society,  of  WaaUngton  Ball,  per^ 
fiMmedtha"MMalBh"toaftinhottse.  Among  the 
ringcn  are  some  who  are  worthy  of  high  considera- 
tion. A.  Bambo  sang  Comfort  jm  ntjr  ptopU  and  £tw- 
ry  vaU^,  with  evident  effect.  C.  D.  HAHTRAirrT 
was  altogether  snccessfnl  in  Thu  taith  lie  Lord;  Bat 
wAo  SM9  a&K2a,  and  Whfih  tlit  wOitm.  Mr.  H.  la 
fall  of  energy  and  animation. 

liim  LiLLin  Oboss  succeeded  admirably  in  pleas- 
ing the  audience  in  /  know  that  lay  lUdaaiier  Uvdk. 
Miss  Ekka  Raxbo  sang,  with  much  feeUng  and 
pathos,  &  wag  dt^^md.  The  chonuea  wen  wall 
balanced  and  properly  managed. 

Chabibs  JASTii,  of  Philadelphia,  who,  by  the 
way,  is  one  of  tfM  very  best  accompanists,  pndded 
at  the  ptano.  Sereral  other  InatniBMBtB  aocompa* 
bM.  The  whole  was  nader  the  dlrectioB  of  A. 
Bahbo.  It  would  be  unjust  not  to  mention  that 
then  were  other  solo  singers  who  managed  their 
parts  well.  Perfijct  qniet  and  strict  attention, 
throughout,  on  die  part  of  Uie  aodienee,  we  take  as 
Mm  evidenoe  Aat  th«  perfenaance  was  satisbctory. 

P. 


^t^^fs  lonmal  of  Pnsir* 

BOSTON,  JAN.  31,  ISrtO. 

Mdiio  n  tni  Mumsa.  Ooatbunatkiii  ef  W.  SroniLs 
SSBvan'i  Outmta :  "  The  May  amMi." 


Second  Phflharmonin  Concert 
Mr.  Zbsbahv  gave  na  »  Knewhat  novel  and 
peculiar  pix^ramroe  on  Saturday  evening,  putting 
forward  as  the  ehi^  attraction  a  Syn^tliony  1^ 
Spolir,  in  the  hearing  of  which  of  ooone  tlie  an- 
^eoee  were  sq^oaed  to  mute  in  bosior  rendered 
to  the  memotj  of  dn  reomtly  deeeeied  maftv. 
IWe  were  aooie  twelve  hnn^red  people  present, 
aencety  half  filling  thelliHiB  Hall;  any  one  of 


the  grand  old  Beethoven  Sympbcmiea  wonld  sorely 
have  drawn  more,  nnee  tbe  real  lovers  of  or- 
chestral muric  prefer  a  certain  edification  to  any 
interest  of  mere  eniioBity  aboat  a  new  experi- 
ment. As  it  was,  there  was  much  interest  awak- 
ened by  the  concert  as  a  whole,  and  the  pro- 
gramme was  an  uncommonly  instructive  one  if 
r^htly  taken.  One  already  well  initiated,  or*- 
enlttf  in  the  dder  mosio,  and  ftnuliar  by  fond, 
frequent  upward  gaxe,  wifli  the  grand,  enduring 
constellations  of  the  ttHie-heavena,  and  thus  hav- 
ing some  fixed  points  of  comparison,  could  listen 
with  inquiring  interest,  and  actually  learn  some- 
thing of  the  tendencies  of  music  in -our  day. 
The.  A&mnster  Spohr,  a  very  model  among  clasri- 
dsts,  was^pnt  in  immediate  contrast  with  the 
Liszts  and  Wagners  of  "  the  Future."  The  re- 
sult, could  we  but  gather  it  from  the  gennine  im- 
pressions of  the  most  part  of  the  audience,  who 
know  Mozart  and  Beethoven,  will,  we  ^>pre- 
hend,  be  found  quite  strange.  Bnt  before  de- 
scribing it,  let  us  thank  Mr.  Zerrahn  for  giving 
us  this  opportunity  <^  extending  the  boundaries 
of  our  musical  acquaintance,  although  we  own 
that  we  should  hare  had  more  soul's  satisfiKtion 
in  one  Symphony  of  Beethoven  than  in  the 
whole  of  it,  or  than  in  a  whole  series  of  such 
projjnunmes. 
The  programme  was  as  follows : 

Par  VnsT. 

1.  tilt  nuifalj  and  the  HMTsnly  In  Hnnuui  Lifc :  Qrud 

DonU*  Symphony  for  Two  OrchMtna  L,  gpofar. 

(rintHaM  la  Boston.) 
I^-TU  Wolui  or  CanMora. 
Tha  ehltd  In  InaoMiiM  Apsmds  oa,  nor  Ms 
How  Mu  him  itni  TempMlaD  itMls; 

UMOBHhNH  rMdl^t  lO  A*  tWOTi  OODlrOl, 

Tot  aU  ndtmmaa  ttM  alnor  of  Ui  sooL 
n.— Tbb  las  or  Vuntm. 
But  Is  U»  b*wt'i  moot  hoir  ■prlnca  of  ftwUnc 
Soon  «U  ttH  pHikinf  mlDgl*  tboir  wild  itrUh; 
Tboa  mma  the  m»n  from  hb  high  gtwl  Mtd,  nelins, 
PBfSBW  the  worid,— forget*  the  '>  Btemal  lift." 

m.— Tnui  TinrxPB  or  tki  naivaor. 
Bnt  vm  tUsdaverr  of  earth  forffrer 
Held  the  fkM        in  %moUe  etMOM? 
Oaol  MsgwIaewrtBliM  ws  swdwHUeHiit: 
Bowlas!  aadhnnnljnBtminrdiUiVitel 

1  Dm  SrdiWD,  (Tbt  Ohayol)  Bsdur. 

Sane  by  Mte  Orphm  Oleo  Olob. 
S.  Ifaal  bMasttoa  10  the  Op«a,  lohsiVria.  JL  W^DW. 
(tint  Urn*  ia  Boston.) 

4.  las  Mote:  A  Iraphoala  Posoi  1.  lint 

5.  Takhfa  DrinMag  Soag.  MsnAslMDbn. 

Bbbt     the  Orpbeu  6I«e  Olab. 

6.  iBtrndnelloBaad  TariatfaMfbr  the  TMIn,  w  ttoMS 

fMB  *■  LacntlR.**.  SdBloa. 

Mr.  W.  MibHss. 
T.  fliaaaOmtms:  ••bOMia,»(llo.f).  .MlMfan. 

Moderate  as  oar  faith  is  either  in  the  principles 
or  the  creative  genius  <^  the  "  muncians  of  the 
future,"  we  must  own  that  we  found  both  Lisct 
and  Wagner  far  more  interesting  that  night  than 
Spohr.  Spohr  is  a  strange  compound  of  the 
clasrical  and  the  rranan^.  But  his  classicism  is 
narrow,  blind  to  all  beyond  certain  h^  models, 
and  even  carried  to  a  pitch  of  pedantry ;  while 
his  nmantie  vein  is  weakly,  sentimental  and  mon- 
olonoDi.  ho  we  have  always  fbH  it  in  Us  mnnc, 
and  in  this  pretentiotu  "doabW  syn^hony  more 
so  dun  ever.  Verily  we  have  had  nothing  in 
the  sbiqw  symphony  more  tedious  for  many 
years.  It  has  all  his  peculiarities,  his  manner- 
isms, without  the  freshness  which  they  have  in 
Jeatonda  and  in  the  WtUud^r  3^  Hun  pe^ 
coliar  iweetiah  modnlationi,  with  which  he  for- 
Mta  yon,  are  habits,  and  not  inspiraliooa.  The 
Kostnimental  conbinations  are  dull  and  dojing, 


and  frequently  not  even  well  sonntUng — a  some* 
thing  positively  unpleasant  is  there  in  those 
union*  of  hi|^  viotia  with  reed  and  brass  tones. 
His  orchestra,  as  a  whole,  heavy,  duB,  nnelas- 
tic,  uninspiring ;  the  tone-mass  lacks  vitality  and 
li;;htness ;  dull  fumes  seemed  to  hover  and  settle 
over  it;  it  made  us  feci  as  if  we  were  eating;  bad 
bread,  heavy,  clammy,  not  qiute  sweet  And 
then  as  to  quantify  and  V(dimie  of  sound,  bow 
weak  it  seemed  compared  with  that  Xsonore  over- 
ture (rf*  Beethoven  for  a  ringk  orchestral 
Spohr's  "fdooUe"  orchestra,  in  fact,  is  only  a 
Boli  and  a  (uUt  orchestra  separated  and  set  gainst 
each  other  aa  obligaio  and  accompaniment 

Poverty  of  ideas,  with  unhappy  straimng  for 
descriptrve  effects,  maik  the  three  movements; 
especially  the  second,  in  which  "  the  pasnoni 
seem  to  storm  in  a  manner  much  more  wilfitl 
than  euphoniotis  or  poetic.  The  first  movement 
conid  be  identified  with  its  poetic  flieme,  of 
childhood's  playful  tnnocency ;  but  was  excearive- 
ly  monotonous.  Hie  third  seemed  to  na  to  have 
more  in  it ;  yet  it  has  fuled  to  haunt  as  after* 
wards,  as  Boethoven  is  always  sure  to  do. 

We  fancy  there  will  be  few  calls  for  a  repeti- 
tion of  Spohr's  symphony.  To  the  *'  Preludes  " 
of  Ltsxt,  on  the  other  hand,  althoogh  not  erfi^wj 
monc,  not  a  work  of  ereatiTe  geiuna,  we  cooU 
lend  an  eager  ear  a  second  time.  It  contains 
such  novel  felicities  of  instrumentaUon,  and  to 
mach  of  a  certain  sort  of  poetic  connectednes 
from  first  to  last — at  all  events  so  much  of 
beaudful  and  grand  sonority,  as  to  pique  one's 
curiosity  to  fully  know  it  and  ai^weciate  it  It 
was  very  effectively  lendeied  hf  the  orchestra. 

In  Wagner's  lAtkeitQrm  Introdnction,  too,  we 
were  enough  interested  to  wirii  to  hear  it  agaia. 
It  opens  with  a  mysterious  mingling  and  stream- 
ing forth  at  clear,  crystal,  sky-ey  harmonies,  re- 
vernng  the  trick  of  modem  organists,  and  making 
the  orchestra  to  soond  like  some  wonderful  chnrch 
organ.  A  kind  of  fiury  element ;  ami  the  har- 
monies grow  and  swell,  as  by  the  inward  fbrre  of 
the  meaning  which  inspires  them,  to  stately  and 
triumphal  proporticms,  employing  the  whole  or- 
chestra  as  grandly  as  the  conclusion  of  tlw 
TannAtfuser  overture.  We  take  it  to  be  dramatic 
spectacle  munc,  preparing  aad  accompanying 
the  arrival  of  high  and  supernatural  person^ 
upon  the  scone.  Boburt  Franz,  (whose  affiniUea 
are  far  more  with  old  Bach,  than  with  the  so^all- 
ed  <*Fntare'^,  once  wrote  of  it,  and  of  the  LtAen- 
grin  opera  in  |genoral : 

Only  a  few  essential  motives  mark  the  muioil 
connection  ;  these  are  held  fast  from  one  end  of  the 
opera  to  the  oUier,  and  we  always  see  them  emeii^  sad 
tarn  ap  again,  just  when  a  chaos  threatens  and  wbea 
all  seems  going  wilfislly  Id  pieces.  What  Is  oftred 
TOO  bestdfls  these  fundamental  bodies,  seems,  taken 
by  Itself  alone,  a  diseonnected  mass,  whose  centre  of 
gravity  resides  not  in  die  vocal,  but  the  instromental 
mosic  Bnt  do  not  for  the  world  suppose  that  diess 
are  regular  instrumental  movemmts,  after  die  pat- 
terns that  have  become  fixed  since  Beethoven.  Widi 
Wagner  they  rest  upon  pore  sonorihr ;  npon  tbe  re- 
flex movements  of  tone.  Herein  he  is  great,  heie 
the  most  aasiduoiis  studies  evidently  have  bome 
marvellons  fmit  It  is  a  true  fable-wom,  a  true  rain- 
bow of  tones.  Unheard  of  combinations  of  soand, 
but  throughout  of  a  beaaty  tawomparaUa.  Tbe  ea> 
tire  introduction  to  Laktugtm  ia  a  fiiiiy  eteaieat,  and 
one  can  hardly,  even  with  the  eritieal  spectacles  oa 
nose,  avoid  a  state  of  ecstaqr  and  transport  The 
nerves  vibrate,  bat  how  1 

Ifow  upou  these  toneeomfaiBstioBs,  for  wfaiA  I 
parpoaely  avoid  using  die  fixed  ids*  of  "  chocds," 
die  voeid  melody  ia  set  It  is  ^pt  hi  peeaHarl 
might  ear,  in  strange  intervals,  and  Is  anoit  axda* 
sively  in  Kedtativa. 

The  Leonore  overtnre  was  worth  the  whole 
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After  Spdir  it  Bounded  like  another  (xrcliestra ; 
not  becatue  it  was  played  better,  but  because  it 
is  better  written.  Finely  played  it  surely  was, 
and  "grew  to  a  conclunon"  in  the  real  grand 
Beethoven  way,  as  by  an  inward  logical  necessity 
(rf  growth ;  to  jnsC  such  a  conduaioa  ai  a  great 
feast  instrvmental  munc  ovbt  to  haTC.  For, 
as  we  haTe  often  said,  it  is  weU  to  go  home  under 
the  ^11  of  genius,  and  not  after  it  has  been  dia- 
npated  by  some  trivial  and  artificial  thing. 

The  German  "Orpheus"  sang  tht»r  part* 
■ongs  finely;  with  more  of  light  and  shade*  and 
man  purity  of  ensemble  than  acarcely  ever  be- 
fore. What  a  wierd,  wQd  tone  there  is  about 
the  opening  and  conclusion  of  that  "  Turkish 
Drinking  Slong"  I  It  seems  as  if  the  lights  bnmed 
blue  about  that  table.  Herr  Kreismann  sang 
tlw  tenor  solo,  in  the  ejMSodioal  cantabUe,  but 
was  not  in  his  best  vince.  Tlie  Club  gave  us  two 
extra  pieces  in  answer  to  recalls.  Mr.  Schultzb 
never  played  so  well ;  it  was  as  true,  as  smooth 
and  exquinte  violin  playing  as  one  could  wish  to 
hear ;  we  could  only  have  wished  a  selection  of  a 
lugher  order. 

BoftMi  AoadeniT  of  Kiulo. 

Eighth  Nioht.  —  The  crowded  and  delighted 
hoiue  iriiich  greeted  the  "  Magic  Flats,"  on  Wednea. 
day,  wu  followed  up  on  Friday  by  another  crowd 
drawn  by  the  never  failing  charm  of  Don  Gumanni. 
Verily  Moxart  is  in  the  ascendancy,  and  diose  be  good 
times! 

The  perfonnanee  was,  u  nsnal,  good  in  Bome.part8, 
po«r  in  oAen,  bat  on  the  whole  disUngaished  by  a 
eemdn  aversge  exedlence.  Sig.  Fbkki  made  a  gen* 
demanly  and  agreeabfc  Don,  singing  hfs  music  fiUriy, 
and  mora  than  lUr^  in  the  more  tender  strains,  SDch 
as  La  a  doron,  whore  he  had  nothing  of  that  coarse 
and  SHWoal  nannar  which  has  oflbodod  in  so  many 
lepresentativaa  of  the  part.  S^.  Sosni i  aai^  Lepo- 
rello  very  well  indeed,  with  a  rich,  telling  bais  voice. 
His  acting  too  was  marked  by  attentiveness  and  jadg- 
ment,  bat  was  withoot  comic  unction.  Herr  Muel- 
ler mode  a  very  good  Commeodatore ;  and  our  fat 
friend  Amodio,  always  in  good  hnmor  and  disposed 
to  do  his  best,  making  a  virtae  of  necessity,  made 
Masetto's  part  as  broad  as  possible.  Poor  little  Zer- 
Una  I  it  was  a  qneer  task  for  her;  bat  little  Patti 
made  a  bsehiating  Zeriina,  actii^  it  veiy  prettily  and 
nataraUy,  jnst  like  a  yonng  girt,  and  slngb^  the  md- 
odios  wiA  a  deHehns  delicacy  and  piwlty  of  vdoe, 
and  with  a  style  of  tut  ejqtrossiveness  and  finish. 
The  qnall^  of  her  vcnoe  in  recllatin,  or  tpdA  par- 
iandi?,  is  moat  dunning.  She  is  a  rale  child;  alieady 
worth  a  hundred  HccoloiniDis.  Indeed,  since  Bosk), 
she  is  the  pleaaanteat  Zeriina  ire  shall  have  to  think 
about  for  some  time. 

Mme.  OazKAKiQA  has  good  dmmatic  qualities  for 
Donna  Anna,  ^ways  allowing  for  her  clumsy  gait 
The  wonderfully  expressive  redtative  of  the  first 
•ceoe,  which  is  so  often  feebly  rendeted,  and  die  dra- 
matie  narrative  of  the  ontrage  Id  her  lover  afterwards^ 
were  given  with  nnnsoal  effectiveness ;  bat  to  the  Im- 
passioned aria,  whidi  fellows  that  last,  she  was  hard- 
ly eqnal.  She  was  nmariublj  well  ieeoaded  hi  the 
fine  sesH  by  SnosLU,  who  made  on  die  wfaole»  tin 
best  Ottavk)  we  have  had  since  Mario.  All  tiiose 
little  recitative  phiases,  whidi  most  tenors  slight,  be- 
came distinet  and  positive  in  his  rendering,  and  Don 
Oturio  was  no  more  a  walking  nobody.  His  singing 
of  i/  mio  f«aoro  was  ^admirable,  and  met  with  very 
warm  appreciation.  Mme.  Stkakobch  looked  and 
acted  the  part  of  Donaa  Elrha  irell,  and  in  portions 
of  it  gave  the  mnsleal  effect  withoot  blemish.  With 
sudi  singers,  die  exquisite  conceTted|pleceB,  the  Trio 
of  maskers  espedally,  the  Quartet,  and  the  Sestet, 
met  with  uncoomionly  good  tnatmeat. 


Cert^  dironic  defects  in  the  repreeentatkm  are 
repealed  with  no  symptom  of  change  for  the  better. 
The  ball-room  scene  is  still  withoot  dandng,  the 
stage  being  merely  flooded  by  an  irmpdonof  a  hand- 
red  or  two  masked  and  cloaked  sopemamariea,  who 
only  shoot  the  Viva  I  tdiheria !  and  wander  about  in 
avdtward  want  of  occupation.  And  tiie  scenic  ar- 
rangement of  the  Sextet  is,  as  usual,  the  reverse  of 
that  intended  In  the  play,  so  that  Leporelki,  Instead 
of  groping  abont  to  find  his  way  ont  fVom  a  sob  « 
Aiijlo  beo  (a  dark  and  solitary  place).  Is  hi  the  street 
trying  lo  ailsr  variois  bouses.  The  scene  shoald  be 
a  retind  covrt  or  endosnra,  opemng  upon  a  ccmetMy , 
through  a  window  or  thron^h  the  columns  of  which 
die  moonlight  might  reveal  the  white  cqnestrian  statue 
in  the  distance.  To  thi:^  spot  Leporello  (disgQised 
as  his  master)  has  led  off  Blviia ;  and  here  we  may 
easily  suppose  that  Donna  Anna,  with  her  lover,  has 
come  for  meditation  over  the  grave  of  her  btfaer  (for 
there  is  a  sonietiiing  splritnal  in  her  mode  here) ;  and 
thus,  by  tills  sensible  suggestion  of  Oulibicheff,  the 
meeting  of  these  parties  wonld  be  natnralty  explained. 

CamL  BuoMAiTH  conducted  the  performance ; 
and  the  onAastra,  at  eenrse,  was  treat  enough,  if  one 
Ustened  idtfi  all  bis  «n  to  that  alone. 

PMsing  over  a  rapetitian  ot  AdeUna  Fatti's  tri- 
umph in  La  S<m»amb¥h  cm  Saturday  afternoon  ;  and 

the  "  Sacred  Oratorio  "  of  Dontaetti's  "  Martyrs  "  on 
Sunday  evening ;  and  the  repetition  of  Mosart's 
"Magic  FInte"  on  Monday  evening,  which  fbll, 
alas  tor  us  I  upon  the  night  of  an  imperative  mgage- 
ment,  (and  of  which  magical  opera  we  have  yet  to 
speak  in  full),  we  come  to  the 

TaaTHlTroBT.  Tnesday.  Tl  Barbiendi  Setn'glia. 
It  was  periiapB  die  most  crowded  house  of  the  sea- 
son, drawn  partly  by  the  ^irer  ft«sh  and  Spring-like 
charm  of  Bossini's  fiwhest  and  most  sparkling  melo- 
dies, conceived  tn  his  happieot  moment,  when  it  must 
have  been  pare  joy  to  live,  and  hear  the  mosic  in  the 
mind,  that  came  without  painfbl  aeekli^,  and  write  It 
down  and  clothe  it  with  warm  wealth  of  ordieetra- 
tion,  —  and  partiy  by  desire  to  hear  and  see  the  little 
Patti  in  her  flnt  impersonation  of  Borina. 

Indeed  It  was  a  veiy  marked  success.  She  acted 
the  part  very  prettily  and  rightly,  althongb  of  coarse 
with  some  Ifmldi^r,  and  mag  tiie  flowery  mnsio  to  a 
diarm.  To  be  sora,  hers  is  not  exaetiy  fha  ri^ 
voice  It ;  in  flw  ItA  of  very  low  tonea,  Ae  le 
versed  or  otherwise  changed  some  of  the  melodic 
phmes,  preserving  the  essential  thought,  and  some- 
times substituted  her  own  onwmenta  fbr  these  of 
Rossini  arbitrarily,  whldi  we  regretted.  But  her 
qualittf  of  tone  was  finely  suited  to  the  music,  and 
her  delivery  as  free  and  &cile  as  a  bird's.  The  most 
remariudtle  thing  abont  it,  for  such  a  giri,  is  the  good 
judgment  that  pervades  her  rendering  of  a  whole 
piece ;  it  is  always  dcme  witii  an  artistic  consistency 
and  symmetry,  so  that  there  is  no  poesibUity  of  the 
ear  or  mind  wearying  before  it  is  concluded.  For 
the  musie  lesson  she  sang  Sontag's  "  Edio  Song  " 
with  spaifcUng  brOlIan^  and  deameas  at  outline ; 
and  dm  English  hallad  "  Comb'  Hao*  tiie  rye,"  with 
such  beaaty  of  tone,  sneh  fine  delicacy,  and  yet  sim- 
plidty  of  fsaUng  and  of  tfoatmnt,  as  Beamed  almoat 
perfect  The  Walts,  composed  bart^  Blg.Mv- 
zio  (who  conducted),  and  which  aha  aa^  at  the  end 
of  the  play,  was  a  giacefhl  piece,  jnst  sailed  to  her 
voice,  and  won  spontaneous  apphuse.  It  was  in  the 
loud  and  stirring  ensemble  pieces  that  Patti's  YtAco 
was  nneffisctive,  and  her  action  timid.  It  was  per- 
haps wise  in  her,  at  the  ootset,  not  to  attempt  much 
there,  but  save  her  strength  ibr  the  great  tuki  of  solo- 
singing. 

Sig.  Bbioitoli  was  too  prone  to  alter  the  Bossinl 
melody,  introdudng  .tarns  and  cadensas  which  were 
anything  bat  Bosditi-ish,  bat  more  after  the  Doni- 
izetti  or  Yeril  pattern,  so  tiiat  tin  Rossini  atfie  was 
lost: — verily  an  aopardonahle  oflbnoe.  Hot  has  he 


all  tiiat  flexibility  and  flaen<7  of  voice  which  Alma- 
viva's  luscious  melody  demands,  and  in  which  Bfaiio 
alone  lias  satisfied  us.  Tet  portions  were  dene  finely , 
vridi  a  quali^  of  voice  not  unUke  Mario's ;  and  in 
one  scene,  that  where  he  fdgns  the  drunken  solder, 
he  really  acted  with  a  degree  of  animation  that  sar- 
prised  dl. 

Faui  made  qnite  a  respectaUe  Figaro,  bat  diy, 
not  in  tim  aeosa  of  hnmoioas.  Snsnn*s  Dr.  Bar- 
tale  *as  veiy  good,  and  Amodio'b  makfmp  and 
action  were  very  droll  bi  the  part  of  Don  Banlk> ; 
but  it  was  bioad  ftm,  and  not  character,  sach  as  we 
had  In  Formes.  He  sang  the  (kmoos  La  QdomMia 
air  very  effbetivdy. 

There  were  varions  omissions  In  the  performance, 
making  the  plot  by  no  means  clear.  And  always,  it 
is  in  the  first  act  that  the  chief  interest  of  this  won- 
derful work  resides.  It  seems  to  crumble  away 
strangely  in  tiie  latter  part,  and.  with  the  exception  of 
tiie  StH,  Zbd  trio,  to  contain  but  Bttle,  save  die 
aetii^. 

Elktbitth  yiOHT. — On  Wedoaaday,  "  The  Hn- 
gnenots,"  with  a  thin  house.  A  sense  of  fiitigne  as* 
sodatea  Itadf  vrith  lbyeri>eer*B  music;  and  after 
BAoiart  or  Sosslid  the  antidpation  of  his  splendid 
and  elaborate  effects  Is  not  exhilarating.  We  had  a 
repetition  of  onr  uilfenn  experience  wMt  him  that 
evening.  The  "Hngnenots"  was  heavy;  the  audi- 
ence were  dull.  Soch  musie  must  be  rendered  iridi 
pCTfectioQ,  and  put  upon  the  stage  widi  a  Parisian 
Grand  Opera  completeness,  to  render  it  effbctive ; 
and  then,  we  doubt,  it  will  he  simply  effective  and 
astounding,  but  not  edifying.  Meyerbeer  pots  thought 
and  calculation  enoi^h  into  his  work ;  but  he  lacks 
the  spontaneous  element,  lacks  inspirations,  thinks, 
elaborates  vrith  wilful  concentration,  but  is  not  visited 
with  tbonghts,  immortal  ereatartM  of  the  imagination. 
When  we  come  to  anything  of  Mozart  after  a  work 
of  Meyerbeer,  or  of  Verdi  wlw  k  RMnaller  Meyer- 
beer, we  fcd  tiiat  vre  enter  a  esrtnin  dhrlne  dement  vlt 
hannonjr;  Ae  qiell  of  die  Inffnila  Is  over  ns ;  it  is  a 
divine  sea  of  marie  in  which  the  oonposer  and  his 
works  float  and  are  bnoyed  ap,  aod  wMeh  remains 
thoogh  there  were  taken  away  all  that  he  by  his  direct 
volition  has  made.  Hie  actnal  tiling  before  yon 
seems  the  least  part  of  it,  merely  the  motes  whidi 
catch  the  heavenly  light  and  show  it.  Bnt  with  tiiese 
newer  men  yon  do  not  feel  this ;  it  is  their  own  man- 
ufactured prodnct,  the  actual  thing  before  yon  and 
no  more ;  and  the  result  is  ^eei,  not  inspiration. 

What  saved  the  opvr%  on  Wednesday  was  tiie 
splendid  acting  of  OAazAinoA  as  Valentine,  and  the 
splendid  singing  and  acting  of  Stioblli  as  Raoul, 
In  the  last  part  of  the  thfad  act.  We  have  had  no 
such  exhibition  of  manly,  s^tdned  power  in  any  tcn- 
oc  voice.  His  movements  are  awkward,  bis  lou  not 
agreeable,  bnt  he  enters  into  it  vrith  great  dramatic 
intensity,  and  renders  the  trying  and  impassioned 
music  widi  thiflling  patius  and  tntensity. 

Sig.  JuwoA  kwlml  the  old  HogoMiot  soMlar  well 
enough,  bnt  the  ponderous  low  tones  were  wholly 
wanting,  so  that  tne  psalm  and  the  fiff-faff  were  a 
Mlun.  The  important  part  of  Saint  Bns  was  en- 
trusted to  M.'DirnxTiiL  and  ledaced  to  a  nullity. 
Ahodio  sang  wdl  aa  (he  Duke  de  Movers.  Mme. 
Colsoh's  Tolea  was  somwrha*  herd ;  bnt  she  ren- 
dered the  florid  and  diflkolt  mnsle  of  the  Qnsaiwith 
spirit  and  artistic  finish,  and  looked  diarmii^y. 
Mme.  STnAKOBCH  has  rarely  appeared  to  so  good 
advantage  as  in  the  part  of  tJrlHun  the  page.  The 
famous  concerted  and  ensemble  pieces,  tne  minf^ed 
choruses  in  the  market  place,  tlie  duel  smtet,  and  the 
btea^  of  the  poniards,  aoaned  to  u«  hardly  aa  o^ 
fective  aa  last  year.  The  ordiestra  rewarded  atlen- 
tioa  in  many  puts,  BOt  ahn^. 

Last  ereninga  repetition  of  the  "Barber";  tiiis 
afternoon,  at  U,  a  "Don  Qiovanni"  matintfs,  which 
doubtless  will  be  crowded.  To-morrow  nig^t  a  mis- 
cellaneous "  Sacred  Concert."  Monday  night,  Mar- 
(Aa,  with  tiie  droll  novetor  of  Amodio  as  Ilankett ; 
Tuesday  night,  BnioiroLi^s  benefit  in  La  Faainta; 
aod  Wednesday  night,  tiie  fint,  and  only  peifbim- 
aoce  oftiM  madi  desired  Der  Fnftekfkz. 
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"  Old  Folks'  Concerts "  hare  dropped  down  th« 
Hlamulppi  tad  reachod  New  Orleans,  where  Mr. 
Jarret'a  tronpe  were  to  make  their  debnt  ChriBtmas 
eTsntBg-.  How  does  our  old  Bostoa  Oratorio  SodetT 
like  the  impntatioD  of  paternity  contained  in  the  fol- 
lowing from  the  Picaj/me : 

The  munbon  of  this  company,  we  learn,  have 
beaD  adBcted  from  the  Boston  Handd  and  Haydn 
BodelTf,  and  otfier  modcal  assodatfons  of  repnte, 
•nd  are  led  by  Prof.  Hall,  of  Hall's  Brass  Band. 
They  appear  in  the  costnmee  of  a  century  ago,  and 
the  great  feature  of  their  pn^ranunea  is  their  perfor- 
mance of  the  old  ^hioned  psalmodv  of  the  Billing 
achool.snch  as  old  "Miyes^,"  "Ode  to  Science," 
Ac,  Bat  besides  this,  thc^  glw  excerpts  fh>m  popn* 
l«r  operas,  instmmental  solos  and  eoncerlos,  and,  in 
&ct,  all  rarts  of  nia^.  Tbej  hare  as  th^r  prima 
donna.  Miss  Jenny  Twidiell,  who  has  a  hl^  reputa- 
tion as  aToealist. 

Tha  London  Court  CSmdar  states  Aat  Jshmt 
Lim  has  determined  to  appropriate  no  small  poction 
of  her  Ibrtane  to  the  endowment  and  erection  of  an  aay- 
linn  for  decayed  singers  I  A  Fliiladelphis  paper  calls 
it  an  "  Undesirable  Residenoe,"  and  says  :  "  Proba- 
bly tenors  will  be  receivad  in  all  stafres  of  decompo- 
sition, as  will  also  soprani,  while  the  bassos,  and 
even  the  baritones,  will  have  to  apply  for  admission 
at  Ae  efkrlieat  nymptom  of  mortification.  It  Is  a  no- 
ble charity,  althoo^  moist  and  anpleasaat  as  a  sab- 
ject  of  reflection." 

Wimai  |itte%tttt. 

Philadblphia. — From  the  Evrnmy  BatiUai  we 
cnll  the  folio  wing  items : 

Jau.  13.— Messrs.  Wolfdohn  and  Hohnsto«A  bare 
eaose  for  congratnlatioo  in  the  saeeesa  of  their  soiree 
last  evening.  The  beaatifiil  Foyer  of  the  Academy 
of  Mosie  was  crowded  by  an  aaoience  in  whid>  were 
most  of  the  best  muHiad  people,  proftssiona)  and 
amatenrs.  The  performance  exdtod  |i:reat  enthnsi- 
asm,  and  was  excellent  throughout.  The  quartet  by 
BeedioTen,  a  grand  composition,  was  finely  rendered. 
Mr.  Huhnstock's  Tlolia  solo  {"  Souvenir  de  ^ydn," 
l>y  LAraard)  reoahwd  T^ienient  applanse,  wfakA  it 
merited  by  depth  at  ftoling  and  its  artistic  exi»es- 
sion.  The  Septoor  by  Hnmmell  was  snperfoty  done, 
and  the  sererat  morements  elicited  empnatic  expres- 
sions of  delight.  Mr.  Wolfimhn's  duties  were  the 
most  exacting,  bat  he  folfilled  them  with  aecnstomed 
spirit,  and  won  new  tt^ens  of  the  high  esteem  in 
which  he  is  held  by  especially  brilliant  execntion. 

The  Germania  Orchestra  will  give  their  asual  re- 
hearsal, to-morrow  afternoon,  in  the  Mosieal  Fand 
Hall.  Theprogramineisasfirfknn: 

1.  OmrtwBtoBwTUithe  WeUv. 

3.  Cbonii  llnim  IiOMiucriB  Vaner. 

8.  Wftlta.  (KnU^MfeMwas.)  LoB^. 

4.  Andkiita,  ftoBi  BymphonTt  No.  8.  Barthown. 

6.  Orcrtnn,  WdsnmnMr  ItMtt*s  Vnun. . .  .HendalHoha. 
i.  VtaaWifim  bmphon.  Mo  8  Aydn. 

7.  Qoartot  ud  (AoriM,  bom  Don  SebostUn  DodIhUI. 

Jm.  14.— The  Harmonia  Society  bad  a  good  at- 
tendance at  th^  first  Concert  of  tlie  season,  siTon 
last  evenhig  hi  die  Musical  Fond  Hall.  A  mlsoel- 
laneoas  selection  of  sous  made  the  first  part  of  the 
Mogramme,  iu  which  Mrs.  Reed,  Miss  Bolster,  Mr. 
TayW,  Mr.  Fcaoer  and  Mr.  Bishop  acquitted  Ibom- 
selres  wdl.  The  lost  named  gentleman  was  esped- 
admired  for  his  boaotiful  sii^og  of  a  ooajHe  of 
SMiish  ballads.  The  first  and  second  jMrtsf^ng 
and  SnouDer)  of  Haydn's  otatorio  of  "  The  Sea- 
sons "  were  then  performed  by  the  Sode^,  tte  eolo 
singers  bdng  those  named  above,  with  the  exception 
ot  Mr.  Bishop.  There  were  imperfections,  of  coarse, 
in  the  execatloD  of  tliis  beautifal  work,  but  many 
ports  were  well  dona,  several  of  the  diomses  were 
adakaUe,  aad  the  pecfomers  lArded  mnch  plea- 
save  i»  tba  admbin  «i  oratorio  miMle.  Tkt  otthea- 
trs,  led  by  Dr.  Meiimen,  did  the  shan  of  the  work 
generally  satiafiietorily.  The  Sodety  have  reason  to 
eongratalale  thMBsetves  oa  thev  soeeeas  In  iwriving 
"  The  SeasoBS."  Thoremainint  two  p*ta  will  be 
given  at  their  next  Concart. 

Nbw  Orlbawb.— Snperbly  indeed  was  the  eA^  ^ 
(Buvra  of  Donizetti,  the  "  Favorita,"  given  last  even- 
ing, Dec.  30,  at  the  new  Opera  Honse. 

Mile  Goesmitf  sang  and  acted  the  r61e  of  Lmon 
'*  la  maitreese  dn  ttA,"  in  that  oonsdentfoos  and  ar- 
dstie  style  whtcfa  so  eminently  diaracteriaes  every- 
thing she  does.  Complete  absorption  in  tlie  character 
she  is  mnsically  and  dramatically  portraying  Is  ^e 
ngnant  charm  of  the  artiste's  everv  performance. 

Gneamar  gave  the  grand  cavatin'a,  "OhmonFer- 
nand,"  in  the  most  charming  manner,  and  in  the 


great  finales  of  the  third  and  fonrth  acts,  bore  her 
part  superbly ;  especially  in  the  lauer,  the  fine  daet 
with  Fenian  which  was  bo  magnificently  rendered 
by  her  and  Erariat  as  to  call  for  an  almost  nniversal 
shout  of  "  bis  r  ftom  all  parts  of  the  honse. 

Bcarlat  sang  the  rdle  of  Fernand  very  finely,  giv- 
faig  eqiedally  tbdr  foil  effiact  to  the  "  Ange  si  pnr," 
and  to  his  part  in  the  great  closing  duo  with  Gnea- 
mar, "  Vas  dans  nne  autre  patrle.  His  acting  and 
singing  hi  the  great  scene,  in  die  Aird  act,  whm  he 
denonnces  the  King  for  the  inault  pnt  apon  him  by 
marrying  him  to  his  mistress,  were  trnly  great  "hlm.- 
chiaedec  was  "  every  inch  a  king,"  and  (Ae  King,  loo, 
of  the  opera.  Notbintc  could  ht>  more  accarate,  ex- 
prcsaive  and  eff^ve  dian  hia  singing  of  the  beauti- 
ftil  aria,  '*  Pour  tant  amoor,"  and  ht  the  tqdng 
quintet  which  doses  the  act.  he  certainly  sttrpassea 
all  the  predecessors  on  oar  Btar>e.  Ho  does  not  ex- 
hibit the  King  as  towering  with  rage,  npon  hearing 
the  indigrnant  ondurst  of  indignation  At>m  the  in- 
aulted  Castilian,  bnt  shows  him  as  struck  with  com- 
pmctioo  and  regret ;  and  it  is  not  until  the  man  he 
has  faijared  throws  down  die  order  in  which  he  has 
been  dedted  by  the  King,  and  breaks  hia  aword, 
throwing  the  fh4raients  at  bfa  Insalter'a  foet,  that  the 
latter  di^ays  anything  like  anger.  Hiis  discrimin- 
ation was  new  to  ns,  bnt  it  is  evidently  a  correct  one, 
and  is  certainlv  very  eflfiective  and  telling. 

Of  course,  Genibrel  sang  the  fine  music  of  die  rftle 
be  sostatoed,  that  ot  the  monk  BoMaaor,  as  h 
shoold  bo  song,  thfengbonb— PKoyuns. 

Baltimokb. — Art  akd  Music. — ^The  last  num- 
ber of  the  Crf^on  has  a  letter  Aom  "  0.  B.  C," 
deseriUl^  a  Soir^  of  the  AUMh  Auodaliom,  from 
wbidi  we  take  the  following : 

The  number  of  fiiends  with  thdr  'lady  guests 
amonnted  to  about  two  hundred.  The  parlors  and 
hall  wer«  hung  with  the  ehoieost  exhibition  of  paint- 
ings probably  ever  collected  in  this  dty,  numbering 
almat  1S5  originals,  including  exquisite  ipedmens  of 
the  following  artists ;  fitmdt—'FAn  (Bdw.),  Chavet, 
Chaplin,  Couturier,  Duvsrgv,  L'Eofiint  de  Melz. 
Eiufiigh — The  Herrings,  Meadows,  Cresnick,  Jntsnm, 
and  others.  DaUJt  and  German — Oslade,  Omm^- 
anck.  Wanderer,  Meyea  of  Bremen,  Koster,  and 
others.  New  York  was  represented  by  Cropsey, 
Church,  Duraod,  Eensett,  the  Harts,  Tait,  Hays, 
Sonntag,  Gray,  Mtgnot,  B.  Johnson,  Colman,  8taif;g, 
Rosfliter,  Lang,  Suydam,  Ames,  Oerte],  Dariey, 
Carmieneke;  Mid  Philadelphia,  by  Weber,  Rich- 
ards, and  Horan.  Of  our  own  artists.  Miller,  May- 
or, Newell,  Weidenhach,  M'Dowell,  Tiftany,  Bowers, 
Thompson,  and  Volkman,  jr.,  were  contribntont. 
The  pictures  were  hung  with  excellent  taste  and 
jadgment,  and  it  was  a  rare  and  agreeable  feature 
that  all  were  i^mmi  tA«  Um.  The  vestibule  was  hung 
with  crayon  drawings,  inclading  a  fine  pastoral  by- 
Dartey,  and  "The  Prophets,"  by  Ocrtel.  The 
readingroom  and  amoUngj«om  exhibited  a  collee- 
tion  of  volnaUe  and  dioice  engraTlngs,  incTadme 
worica  of  Rembrandt,  Morghen,  Louis,  Schafibr,  of 
Frankfort,  Handd,  Lewis,  and  Landseer. 

"  In  the  coarse  of  the  evening  a  choice  enter- 
tainment of  classical  mndc  was  given,  comprising 
a  trio,  by  Fesea,  for  piano,  violin,  and  violoneello ; 
the  piaiw  port  pofonned  hj  Profaasor  CooilaMder, 
a  member  of  the  Aasodadon,  die  vioUo  and  violon- 
cdlo  by  Merrrs.  Mahr  and  Ahrend,  who  ore  prob- 
ably nuBurpassed  in  the  performaoee  of  moslo  of 
this  character.  Besides  the  trio,  a  oonoeito  for  vio- 
lin and  piano,  a  violoncello  solo  and  piano  solos 
were  performed.  A  supper  at  deven  o'ehx^  dosed 
die  flnt  general  reninion  of  the  Asiodadon,  with 
which  on  appeared  abandantty  satisfied. 

"  So  much  tbf  lh«  Solr^.  A  fow  words  as  to 
what  the  Asseciatkm  is  doinx  aad  deanet  to  do, 
may  be  interesUng.  We  number  altogether  nearly 
SOO  members — united  primarily  by  a  love  of  the 
arts  aod  a  desire  to  ineraam  our  enjoyment,  taste, 
ood  kwnrMga  of  theon.  Wo  are  contributing  to 
dM  sumioct  ^  %  JAft  School,  which  assembles  twice 
a  week,  a  dass  of  stedftst  and  laborious  stndents, 
amateur  and  profossfonal.  Saturday  evening  at 
"  The  Allston  "  Is  alwi^  enlivened  by  a  more 
general  assemblage  of  members,  and  the  prednetion 
of  portfolioe  of  drawings,  engravings,  or  original 
sketches,  and  by  entertaining  talk ;  and  the  "  Sketch 
Book,"  on  the  readhig-room  table,  recdves  constant- 
ly facetious  contributions  ftom  the  memben.  We 
nave  evenings  of  dassieal  music  et*ery  ^fbrfni^kt,  and 
are  forming  a  small  librarr  of  the  best'mnstc,  which 
IndBdeB  already  the  complete  piano  sonatas  of  Beet- 
hoven and  Mouut,  many  of  the  operas  of  tlw  latter 
arrat^ed  for  the  piano,  symphonies  of  diese  two 
great  masters,  and  overtures  of  Mendelssohn  and 
Spobr,  arranged  for  four  hands;  and  is  to  comptise 
generally  Boeh  mnsie  aa  is  not  often  to  be  found  In 
private  coHectionB." 


DMOunm  UOT  ow  nus 

PaMloMI  hr  mUmr  Nton  ft  C«. 

Unsio  BT  Hah.— QnaStltlM  of  Hnrie  sm  aov  mt  tn  m»a, 
tho  oxpanM  boinK  ooIt  aboat  oaeerat  aplw,  wbU*  t£«  ttn 
and  nptdltf  of  &«iiaportMioi)  an  r«mwkabta.  Tbose  iX  » 
gnat  dJrtMBo  'Win  find  th«  mode  of  tarnmaae*  Mt  Mly  t 
eonvmiI«Beo.  bnt  a  saTlnK  of  oxpenae  In  obtaining  npfU«, 
Books  can  alao  b«  Mnt  hj  mall,  at  tho  rata  of  oaa  eaat  pir 
onnco.  This  appUM  to  any  dtalanot  nudar  thnt  thoamd 
Blks;  bojond  Mat,  donUa  tbo  abon  tatas. 

Voeol,  with  Flano  AoooHtpanfnwnt. 

The  bells  are  rin^ng.  "  Pardon  Hoermd."  25 
A  nlM  adaptattoa  to  BntfMl  «wds  or  tha  atr  of  Uw 
"Santa  Maria"— tttat  hmoas mdodr,  wbkh  fanni 
the  principal  Ikaaw  la  th«  orartoin.  aad  wbIA  f- 
paan  spin  and  agsta  thieagheat  tlM  open.  Wtn 
man  stvMO  votoa. 

Fondly  I  love  diee.   (T'amo,  se  t'amo.)  Duet. 

"BaUom  Mundkam."  40 

Declare  if  die  wavea.   (IM  tu  se  fldela.)   "  85 

nufintoftlMMlatlMfraaaaotla  asopwa,ltat 
■opiaao  and  tenor,  tUI  ef  diSMlIn  On  aaJhwJrt- 
UsmiledlwitlHiagaalalMaatiflilbanamiafertM- 
or,  VMT  otVMl  and  Wdnf,snnUiff  mtUk  T««l^  fe«t 
moAtttAmtmOMm. 


ffamtd  Sf^mr.  » 
C.  W.  C,  K 


Morning  Song. 

The  ship.  Sung. 

Staaplo,  pnttr  ballads. 

The  midnight  Serraode.  S.  &  Ch,  iZ.  G.  Taylor.  15 

Gentle  Mfamia  Bell.  "     M  B.  BoBuUr.  U 


Sutromantal  JKorio. 

Sleigh-ride  Galop.  Mim  E.  MtJUr.  SS 

Now  Tear's  Party  Quadrille.  •*  85 

Two  mon  nanbers  <tf  a  sot  of  Inatraettvo  andann. 
slig iiliiiM  fcs  jsaag  plajMS.  ssM  Mw  "vtnkads- 

Two  Eooesaissea.  FM.  Chtpm.  IS 

Tw7  dianabig;  th^  m  flfa  aien  taMBiQrst 
taoMva  dMMtsr  thMt  msl  of  this  a««oe^  nm- 
psJUoM  a^haS  mHiialily  dMaaH.  AnBcritaat 
pbas  to  itM  le  snswiAst  aiiMsi  sAotas. 

Bohemian  air.  Suateidt. 

The  Lost  Rose  of  Smnmer.  " 

The  ori^nol  YanoTlaBa.  " 

Homo,  Sweet  Home.  ** 

Maigarita  Yalse. 

N  nmbm  of  that  wdl  anai^sd  eoUaeUoB  ^  HtUt 
piMN  te  tlM  aarlbrt  part «(  Piano  lasMattoB  <alM 

"Th«  Tom*  Papa." 

Six  Polooaisee,  for  four  bands,  iqma  61,  ia  two 

booki.  Fran  AMart.<acfa  CO 

TkM*  Is  bsidlr  anytUns  OHM  oilRlad,  ar «  M  (T 
gnidns,  BtrWag  natal  Itea,  la  ttaa  wbolB  imp  of 
uaidB  ferSM  pstfcniws  on  one  fitaa,  aa  Vbmm  re- 
IiiiibIsm,  iililili  sri  rn1-TT^"j  known  mcms  toma- 
itelHia  and  pmoaa af  m«4aal  rtnmilnn.bntiAkh 
on^t  not  to  bs  wanttf  la  lh»  pattiais  af  a^ltWis- 

Booko. 

Thb  WE8T>Bif  Hart,  A  roHeetlon  of  StJiroAT 
Music  ;  conslBting  of  Sacred  Words  adapted 
to  ClaBsie  and  Popular  Airs,  and  arranged  for 
the  Piano-Forte.   Words  by  Mrs.  M.  S.  B. 

'^Dana  ShinSer,  andior  of  the  JttvfAera  anrf 
SiMUumBarp,iit.  In  boards,  91 Clodi,!^ 

XhaMnriSflit  pObtto ftaallkr «hh  tba  two  vetess 
pHpundBSBS  jaaisafaMsbj  *■  anttiar  oTtbs  mw 
eandldata  ftrlto  patranSBanOl  not  hnttoto  to  w«l- 
eono  "Tho  V«tm  Barp"  sad  ipoadUy  add  It  to 

ttolr  Wmrj  of  cholco  mnalcal  works.  It  eannot  Ul 
to  mart  wltb  admlrcn  In  «v«r7  bmllj  ebclc,  and 
piDTC  U^ily  eatarialalng  and  tosttneltve  to  all. 


Digitized  by 
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Autmetor  of  the  Tiolin,  Fiano  ft  Haimony, 

AddnM,  ISHodMn  Stmt.  8BK-6m 


J.  C.  B.  PABKEB, 

Znstraotor  of  the  Pianoforte,  Ois«d  end 
Eemumr. 

S  HATWARD  PLAOI. 


SXGirOB  AUGITBTO  BENDEItABZ 

Girea  Inatnict'oa  in  Sinniig. 

IlMM«««e  TreoMBt  H«wMi 

AddiMB,  oatU  Oetobw,  at  Hgwrs.  ChtokeilH  i  Sou' :  kAv- 


W.  B.  XAOKIS. 
MUSIC  DEALER, 

_____    BOCHBSTIR,  K.  T. 


»»^*e«^'..  Vo. 47 BuMoBk  BtiMt. 


eaoBoa  wzziXizak  wabbbn. 
o&oAifiat  or  ST.  PAUVB  causcH, 

ALBAHT,  M.  T. 


ABOZfK  KZBIJSZiOaK, 

SSftTrtmootStiMt. 


OaO.  Ii.  BABOOOK. 
TOCHER  OF  THE  P1AN0-^^9RT E. 

 o.  fi.  B^mnr,  

-TBACBSB  OV  riAXO  &  OB&An-, 
 AMiM,gT  qr  2»1  W>«ht^ton  Street. 

HUGO  IiEONHABB, 

BcddMiM  Mo.  14  hndioB  StiMt. 


O.  O.  OLAPP  ft  OO. 

SHEET  MUSIC,  MUSIC  BOOKS, 
69  OoQrt  atreet,  oomor  of  Oornhill,  .  .  Borton. 


,    109  -o 

-  -  ■      BOSTON.  MASS,  : 


T    SOHCTBKBTH  ft  OO.  PobtidMn  ud  Uwten 
*    la  ronton  end  Amerioan  Mnsie.  St.  Nkbo- 
1m  H0td  BulUUdg,  98  Spriug  SIrat,  hmt  th«  oorntr  of 
Bwdroy,  Mvr  Ton.  S5T 


EBNBT  BXBaUNO, 
80CCH8S0B  TO  JOHN  SIKGLDfO, 
•Feite  mm*  Mnale  WarehmMO, 

(SauaiMtd,  1819 )  . 
Kara  SnuR,  Cususiox,  B.  o. 


H.    H.  HAWLBT, 

S  I  A  L  1  X    I  V 

Kuia^  Fiano-Fortet,  llelodeoni,  Ae. 

  BDRLINOTOIT,  IOWA. 


a.  aztdbh  a  oo. 
IKPORTEBS  OF  FOREIGN  MUSIC, 


J.  H.  HXDIAT. 
MUSIC  PUBLISHER. 

AKd  «1u4M^u)d  BMUl  OMlcrln 
AoMtv,  ilefodeoM,  and  Mmctd  In$lTummti, 
 Sta  BM»aw»y,  AlbMT.  N.  Y. 

SAVIB  PAIirx. 

Itedur  of  Piano^  O^an  and  Harmony, 

 Boom,  bMMBMt  of  rirat  Ohunh,  ChAonoj  St.  to 

'  JOHV  W.  TUPT8, 

XIACBV  or  nASO-KOm,  OMAN  AVD  aABMOHT. 
AdtaMatTMldaiMie,lSTMipl«PL,orst  Dltmi  k  00>t  Mon 


MUSK)  PUBLISHER  AND  DEALER  IN 

PIANOS,  KELODBONS,  BOUND  k  SHEET  MUSIC, 
Ibuleel  loitvnmente  end  Koiloel  Mecohem. 

 diee  cenayelly. 

4T4  nmssOH  Bntin,  lodebtillb  kt. 

M.  EBBS  AHBI.TI, 
TBI  PZAIIJST,  VMpwtftiUx  uuHnmoM  Out  be  ii  Ibnning  « 
OiM  **  lAdlM,  and  wiU  glra  ioatrncUon  la  Um  Thoorf  of 
Hade,  laelndliic  tht  ttodr  of  Humotqr,  of  Jonsi,  aod  tha 
Art  of  CompadttoB.  SeboUus.  preparing  for  TcmUiic  and 
Playing  In  pnblk,  iriU  also  be  rocvtred.  Addm  st  Ifaan. 
tXUuOat  h  Sou*,  or  nt  OUnr  IHtMn  k.  Go's.  8M 


CABI.  MBI8BI. 
Boga  leara  to  Inform  hia  fHead«  and  pupUa  that  he  li  now 
Toady  to  raanma  tail  lutraotiooi  on  tbo  VIOLIN  and  PIANO. 
Apptr  a*  hlB  iMidaBDo,  B  Ajwwd  Raoo,  or  nl  Hty  of  Oo 


W.  D.  BOOBAtriC. 
finporto  or  HwlMl  XMln«MBti  Hd  IMnfi  of  «a  dwoi^ 
tlou.  AteB,too|iacoirtwi^onhnaaelMiBatoafcflfPIAHO- 
VOKTK  oTIIw  MAmarkMi  mnavftotan;  endftOMpMa 
MMriMt«f  BBUrKDSIO^MhAMlannnd  lMi%B. 
M  SATAWm^  QA. 


l^ltS.  DB  RIBAS  la  now  preparad  to  nwuM  bar 

Inatruetlona  on  the  Pianoforte  and  In  Sngfaig.  BctU- 
eace,  No.  2  IMerbora  Statt,  Bo^nij-  Coonu^tlooa 
rocrircd  amagbUann.  BnasoD  nad  Iolmaa,S81  Washington 
Straet.  892— flm 

TKH4 


BBST 

PIANOS, 

ABl  HANOTAOniBBD 


CHICKERING  &  SONS, 

THO  UT1  UOBTXD  • 

THE  FIRST  PREMIUMS, 
Orer  all  Competitoni  in  tho  United  States. 

WASHINGTON  STREKT, 
BOSTON. 


JOHIV  CHURCH,  Jr. 

Hasic  Fablislner  and  Dealer, 

WbolMale  and  BetaU,  In 

AMERICAN  AND  FOREIGN  SHEET  MUSIC, 

ANB  MUSIC  BOOKS. 

And  m«r  Tttietr  of  Kwiael  Ikafenmule  end 
Herehe»<lee.  • 

Ko.  66  West  Tbnrth  fttreet,  Cinoixmati. 

8noufc  Annmoir  paid  to  ttw  prompt  annntug  of  ordan 
ftne  8auiUH»i  ItULnu  and  Tucana.  A  m«  and  C«m~ 
fMaOatatogmtenlriMdonaBpUeaUoB  Tbe  pubUaatkma  of 
aU  Harit  la  Oa  UnMad  Halaa  ftanMod  at  Ita*  levwt 

yrloap.  m 


HASPS! 
J.  r.  BBOWHX, 

HaaaMuar,  ba|B  to  bAna  hla  fttakdi  a^  ttw  mdMoe 
tkaththMBBKOVBD  tab 

HARP  WABBBOOK8 

TO  7O0  BROADWAY,  N.  YORK. 
Batwoan  Mi  St.  and  WaaUngtoa  Placo,  near  tho  H.  T.  Hotel, 
aad  aoUdta  a  omtlanalioB  o(  tho  tfberal  patMuga  ho  haa  i»- 
oaM  daring  hb  eetabaahnaot  b  Bnr  Tark,  to  latL 
Meia,  aad  dawftptfana  Ibnardad  fcj  1^. 
atringa  ar  tto  bwt  «aal^,  and  MMT  nqaWto  fe>  th*  BK»- 
J.  r.  BMwaowaU  eaU  attaiMM  to  hk  laiga  aad  Aalea 
eoUeeUoa  af  HABF  KOSIO,  both  t««lga  and  own  pabll- 
eatkna.  Joat  PnbUahad,  "40  Stadlaa"  to  foar  Nnmbera, 
Ibnil^,  with  tbe  '*  PIItBT  SIX  WEBE8,"  a  eomplatogHMial 
owwof  atraetlonawf  thoHafp.  sn 

C.  BRUNO  , 

No.  a  Xaidan  Iiszie,  "Bern  York : 

IHPOSTBB  AND  HAHUrACTURBK  OV 

wsiOAt  nrecBiusBTs,  ffintnraB  ft& 

A«Bat  for  tha  aalo  «r  a  P.  UABnnV  OHUBKATID 
QDITABS,  Anmtoea,  tmoh.  and  Oennaa  PIANO-POBnS. 

CT"  Braaa  Inatnuaauta,  OariOBatB,  PIntaa,  Ae  for  Banda, 
nada  to  order,  and  wanantod.  BD8S0NS>  CXLBBBATED 
PLOmtAS  and  AOOOBDBONS  omMutXls  an  band.  IH- 
STRDOnOH  BOMS  for  ttaa  Plaao,  TfoUa,  Unto,  Glaitaat  Sax* 
hora,  Ooraat,  Aoaecdooa,  ko.,  fts. 

Whidaaato  Priaa  IWs  Mat  to  Daaleia,  on  apptkaOaii,  giatfo. 

OldMa>jlUB,«1thtba«io«itf  todoaN(,wlU  ba  pnuetaallj 
aWaadadto.   819 

"OLD  FOLKS*  wraia" 

OONTnrBNTAL  HABMONT.  AeoUoetton  of  Aaetant  Ha- 
rie  anllahle  for  '*Old  Palka<  0(HnertB,*>  and  Social  Cliolea,  in^ 
olndtng  manT  place*  not  In  an;  other  wort,  with  an  Appendix, 
comprldngaeferal  Patriotic  and  auawaowa.  Prioa,  TSeanto, 
$7.60  per  down. 

ANGUENTIL4IUI0NT  BBVirai.  ASalaeHon  of  mntle  oa 
onguuUy  wn'um  bj  BiUmrt,  ibte4ir,  JUam,  ifoUM,  AMmb, 
maxim^  AgaOt,  Gq^,  KtmbaB,  Kud^  Swmt,  Wood,  WtU, 
mUdMiuni  end  (tora  aewkl  Bnmpaaa  Autboia,  parltenlarljr 
from  W.  Tkunr^  original  aorka.  Prioe,  76  ck  *6v00per 
doHa.  Pablkhod  I9  OUTBB  DITSON  ft  CO.,  BeatoaL 


NEW  METHOD 

ma  TBI 

MEIiODEON.  HABMONIUH, 

Ant  ome  wwoiii  or  m 

mjmm  muaa  mm 

"  ZOTTDBL'S  MBLODEON  OTSTBUOTOB." 
THIS  DAT  PT79USRBD, 

Praeiata  tka  fallawiMK  AiiraMiva  CMtamat 

&H^lttoe  of  Instmmenls.     Dtettonarr  of  Unaieal  Tarma 

BBiaali  or  Maria.  fcTOritoASTWalt^i.  Hanhoi. 

arsTBtncBHTAii  wsza 

Am  I  not  fon(Oj Ihlnt  own.  LelUw. 

^°f!f;*'-  UfclotMcberlah. 
AnldUng^ma.  low  Hot.  ™ 

Bonnie  Doon.  Wanat fti  'ito?3taL^. 

BojmjBoat.  Mount  Taraon.  "* 

Uboial.  Panafa  PoaltiTa 

Chomaflr.  'La fcaia BIaadia.»  Boae of  Allandate 

AModiqaa.  Mae*,  ft.      di  Cbamonnl ' 

ftwwrtl  Song.    Seteethm  from  'Stiadella  ' 

hrewaU  Song  to  lOaka.  8w1m  Bt?.  ''™""»- 
"  BwItiwV  Song  of  HboM. 

nemo  from  'Henri  Hera.' 
ThoBoaa. 

WhatPalTT-HkeHaaie. 
Zorilna'a  Air  from  '  Ofonnnl.* 


_«Iowr. 
Watoota. 


Honra  thora 
In  my  eottaga. 
Katy  Qarlln 
LaatRoaeof 
LtDMr. 

TOGAI.  KiraiD-SBoUXAB. 

VM  or  Baaatr.  mttj  Iteell 

ChUd'aWlah.  Monaon.  W-MnV 

DarUng  NoUy  Qrar.    Banby.  My  beait  &  aad. 
Dea^apoton.      Wrighton.  Not  forgold  orpredoaa  atoaaa. 
no  they  mlM  aM.      Qrannk  Orer  thS  ■amtottMaT 
Brer  of  thee.  HaU.  Priaon  Sonr  •IlTkm>tn».i 

Gentle  Nettie  Moon.  Potnam.  TrimtlMin  Tke,  wwZhSl 
Home,  peac*r«!.   'Tmratm.'  Talley^  OhamonnL  aE«».' 

VOOAZ.  XUSZO  — SAQBBD. 

Amerioa.   "My  ooantoy, 'dflof  thw.** 
Antfoch.  "Joy  tothaworid."  i-.i 
BMudftal  World. 


■aaav. 


fcadaL 


Oalvln.   ••Arlae.arlaa,  with  Joy  ntrtey." 
■Ami  above.   "  We're  bonnd  for  tba  hud  »  ' 

Hutiand.   "  The  Lprd  my  Shepherd  fa." 
Haaran  la  my  Home.      I'm  bat  a  trava|bn» 
Homaward  Bonnd.   "  Oat  on  an  oeaan '> 
JojfliUy.joyftiUy. 

iMawm.  "Iwaaawandaringihoni."  a.^ 
Lo^^  Chant.  "Great  God,  we  alng  tby  mighty  hanT" 
Hiaahwary  Chant.  "  Te  Chrfatlan  hewwa."  aL- 
ISri?"*?  "         Oreenland'e  Icy  HoaatatM" 

OMHandiMl.  "Ba  than,OCIod.»  ^^^^^i1m>^ 
0  that  beanttftil  worid.  UMOm. 
Paterboco'.   "  Onee  man  my  aonl." 

Pieyet'a  Hymn.   "To  thj  paatnreafolr  aadbtaB."  PlaML 
Portogneae  Hymn.   "  The  Lord  la  our  BhaBtoSdw 
BhMand.   ''B«lKridataa»rBli»BBa.''^^^  Slaala* 
iraiyodgo._  "W«>ratia«^itlMM.» 

HWtaUrl 


Tdotam.  "  Let  hiathaea  to  lealr  Wefo."  tmtm. 

ThlB  work  oontelni  88  i«xse  Qnarto 

pecee.  elegant  Uliutratton*  of  the  Proper  FoaU 

tlone  of  Body  end  Haade,  Ulnatretiona  end 

daaoriptlonB  of  Instromento.  e  ooptooe  IHetioa- 

ary  of  Kneloel  Terms,  end  other  mettere  per- 

talnlns  to  the  atudy  and  preotiee  of  Metedeon 

Ktudo  of  great  walue.   Prloe  OBB  OOUAB, 

on  reeelpt  of  ««loh  ooplee  wm  be  eeat  br  mall 
poat>paid. 

PubUahed  by  OUTer  Plteon  4  Oo..  Boeton. 

PIANOS  &  MSLODEONS  TO  LET 

AT  TBBT  IX>W  PBIOB8. 
•8  TO  Ma  >BK  QVASnm, 

wltkaoAvgate  raalilf  pardiaaad  wtOfaoaajMr. 
Olirer  mteon  jfc  Oo.  877  WeehlnKton  Bt.  Boeton. 
PUBUSHKD  THIS  DAY. 

FARMER'S 
MASS  IN  B  FLAT. 

WITH  LATIN  AND  BNOLIBH  WOEBB. 

HENRY  FARMER. 

BorPDarToloiafMeaadOboniataadOrgaB.  Priei>81.00. 
PnWldhed  by  OUver  Ditsou  ft  C^i^  .  Boeton. 


•uvar  i/ii,BOn  Ot  •  Boeton,  ■ 


OLIVER  DITSON  &  CO. 

No.   277  WASHINGTON   STREET,  BOSTON. 

PUBLISH  MOST  OP  THE  STANDAED  METHODS  OF 
FOR    THE    VOICE    AND    EVERY    MUSICAL  INSTRUMENT. 


THEIB  own 

FUBUOATIOVB 
m 

SHEET  MUSIC 

COKPBISB  VFWJkSDB 

or 

90,0M  PtecesI 

KOHo  mnauMJ  uattd  m 

Seminariea  and  Sohool*. 

0H0BU8ES,  TRIOS,  AND 
QUA.BTBTT8. 

Tooal  and  bitnuitfntal  Diuti. 

HAHOVOKn  rOITS,  SIX,  AMD 

■MOfe  HMD  rmm. 
QUITAR  MUSIC, 
jitratic     #ntono  Sidu&tmt, 

GEMS  mm.  THE  eSBlCAN. 

ROinXM.  FATITABUS,  OPl^ 
RATIC  AIRS,  BONATAS, 
AHD  OTBRTUKBB. 

VABIATXONS. 
KAACHSB  ft  QUICKBTEPB. 

UDOWA8,  WALTZES,  POLKAS, 
"OALOPADBS,  DANCES,  ETC. 


AND  THXIB 

CATAI.OGVE 

BOOKS 

■OBB  TBAM 

500  VOLUMES! 
PiaiM-Forte  Methods. 

•TUDZIIS,  SXAKFl^SS,  AXL 
XXKBdSXS. 

CATECHIflUB,  DICnOKABIES, 
PBIHEB8,  AND  ENCTCLO- 
PEDIAS. 

TB£ATISES  (W  HABHOIT 
ASD  THOBO"  BA88. 

Imtruetiom*,  Exereues  Sf  Mune 


MELOIDEON, 
Unto.  VloUa*  and  AseordMO, 

BANJO,  FIFE, 
CLARIONET  AND  FLAQEOLET, 

DOUBLB  BASS* 

BRASS  niBTRUHENTB. 

CoLLKCTioin  or  Vocai.  avd  Ii- 

BTKnifKKTl.L     HuilC,  OpIKU, 

Obatorios,    Sacked  Ifmc, 


n  ADSITIOH  TO  THBIB  OWH  IlUfBXU  OATALOOUW,  O.  D.  *  OO.  USP  OOm>TJUTTLT  OH  HUfS,  AlTD  TUXinlH  TO  THB  m>B,  THB 

gXjBTiTO  A  XlOara    07*  iJ  V^bUtTT  XifO'SXO  XCOTJSS   120'  'X'Jb±±J  ST^^XES. 

JUn>,  ST  KBOUT  AUUXOBlcnT, 

MOST  OF  THK  BEST  WORKS  ISSUED  BY  EUROPEAN  PUBLISHERS. 

Thoy  Uto,  ilso,  ever;  fiidUtj  at  tbeir  cominaiid  for  procuring  vidi  dMp&tch  andi  FOREIGN  MUSIC  as  li  not  asnaUy  kept  on  band  bj  American  Dealers,  indi 
as  Urge  Toca/  ami  InttnataUal  Scorm,  CoUxiioia  of  Oturch  Mime,  Theontietd  WoHa  in  Fonigm  Lamgrnigm  m  Mvaie  and  Idndnd  nJijeeU,  Gtrman  Part-Saa^  fir  Hale 
Mid  Mixed  Voictt,  OcAMtrW  Accompanimaiu  to  Oratoriot,  Muam,  Cantabu,  ^ 

PUno-Fortes  and  Helodeoiu  fitr  Sale  from  $26  to  $300  each ;  and  to  Let  from  $4  to  $1S  per  Quarter. 

With  the  prlTlleca  of  a  dsdnotlon  of  Bant  In  oaa*  of  pnroluH  wUUn  ana  tmt. 
CATALoauM  of  Sheet  Mule  and  Muic  Books  Mnt  ftee  to  any  addnas  on  application. 

□j^  The  special  attention  of  Dealers,  Seminazlei,  Teadbers,  Mnsical  Socialies,  Cboin,  Amatenr  Chibs,  and  all  peiaona  interested  io  Uaaic  is  lespectftill; 
solicited  to  the  nameroos  advantages  secnred  ta  them  at  this  establishment 
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PablUMd  •T«rr  BtrtnrdaTi 

BY  OHVEK  DITSON  A  CO. 
VT  WMkte^tM  BInel,  iHtM,  Mmk. 
JOHN   S.  DWIOHT,  BDITOB. 

B7~VIKM8.— irMriM«r«UMl1br,«t^fWMA«l»; 
dtUnrcd  by  ««nlcr,  iS-IO.  Fajmat  In  advuea. 

AdvortlMBMnti  «01  bt  InMrM  kt  Um  fUloirfiw  f»tM. 
mwOaluM,  [lpai«,]l<nMrtioB,S80;  Om  Qmrtar.nOO. 
Om  Cotsmm,  1  ioMitlon,  $12 ;  1  Qturtar,  97D j  On*  Yw,  %tA. 
Ow4Mlf  OdIou.  1  luMrttoB,  >8 ;  1  <tB»«OT,      ;  1  T«Mr,  «U6. 
Qa»-r«artb  ODinM*,  1  "  t4fiQ;  I  Qwitar,  «»;1T«h, 

lMiapMa,l«tlMHtton,[MTliiM,M«»U.  ■MhaokM^Bt^ 

iBMrtlon,  per  Hue,  lA  eenti. 
BMlOMi  CMC,  8U  Dbm,  NonyanB,  per  unw,  ttO. 
B»*ifi'  Chnit,  Two  UaM,  Nooyanil.  per  umnin,  96. 

iiIimmh. rtiiH jMiij '11  I  II  -1  rr  I -|— t-.-— 


JOHW  B.  Broom,  PBnrmt,inirA8tiiwroiT  w. 


AOASEMY  OF  MUSIC. 

XABT  WXBK  OV  THB  OFX&A.1 

.  Saterday.  JaBoary  S8.  at  9i  o'dod:. 
Oxadd  Farewell  Patti  Xatmeel 

Mias  AdaUns  Pattt  as  BoalnL 

LAST   GRAND   STAR   PERFORMANCE  OF 

THE  mBEE  OF  SETILLL 
Misa  Adeltaa  Patti. 


Om  avnaiv  B«xt»  Onad  BaoMd 
Hfik  sad  oalr  iVpWHBM  cT 

MiH  ama%k  pari  nr  oeatobio. 

i  Imk-*—  r  — Biwml  — *i  H>  Wto  •xtofc 

ThB  nla  «r  IMnIi  wmatrntm  thk  normal  ttia  iMtev 

or  llHfeMidatWUtra. 
Ob  tUi  oeaidM  the  •MnattoBB  te  Wi  tto  Lut  flMnfl 

O0Hn^rt,wltt>»iwaM— iWy  J— iMih. 

MIM  PAm  «U  —  1*  **  inai  wAin  oU,"  ftom  a« 
OnttM.  1.  *'«Mr]wbE«l»"taKa»di.  8.  Bart  SUM 
Ibter  *<  Qidi  «t  hHM." 

Bis-  STIOBUJ  «ai  iIdc  tM  »e*  mga. 

Che  flu»OMunu«m      In  i  *v  tbta  tfa*  tet 

SMued  OmMTt  b;  MM  <r  Om  priiwtpol  Nddnt  t«e>Md», 
oBd  «in  peHbtM,  MMBc  otte  niMtlMi,  Bnttofw'i  Onad 
Bj«l»taM7  la  C  HlBar. 

Var  lUl  pntnwM,  Maotn  adwriiMMt. 

B7^1tond»r,aipiMto.   On  ToMd^r,  Lut  mppauUM  and 
t«riUM  AdeHoa  P>M. 


Shoot  Kiuto  fxa:  Sale. 

<lltfti"lfl  V<>ltVK>  liwladfa« the  Stukdard  aod  noM 
^POV^V  Mlable  plaeei  Of  Um  day,  neraUy  •deetod 
wltb  gnat  ean  «ir  a  rrt^ing  atoek  by  an  aipariaaaad  dMlor. 

For  partleolan  addnaa  J.  B.  MILUIB,  at  CroAy,  Nkbidi  U 
Co..  m  WMhIifB  Stiaat,  Boalon.  BIB-M 


THB  mantlUBOHM  QUINTRIV  GLOB'S  OOIfOBBT 
k  ^(BlB  POBTPWBD  at  Um  raqiMat  of  many  labaerib- 
«.    DMBotlMWUbaglTeBirtwnUtakM  plaoa.  408 


WAHTBD.— Ab  Onadrt  of  HOMllMibli  Qgpwtoiwa  lo  tUa 
altyt  lad  who  caa  ramtnlfA  ttw  beat  of  innin— wla. 
ttow,  vtahM  Ibr  a  dtnadoB.  AddiaM  0.  U.,*t  WnrllUaoa 
fc  Oo'B^277  ThUbcMw  Btnat.  406-110 


TH  B 

A.  OOT.TiTKJTIO^  OF 

MTJSIO: 

'    CONSISTINO  OT 


CLASSIC  AND  POPULAR  AIRS, 

AlVB  ABBAlff«£D  FOR  TUB  PIAIVO-FOBim 
WflidB  liy  Mn.  K  a  B.  Dana  BUttAkr,  aaflwr  of  tta  VovflMca  aod  flaallM 


It  hu  always  beeo  foond  diffieolt  to  obtun  a  nlBcieBt  .aoi^ly  .of  Snndajr  nttnie,  aznnged  for  tfaa 
Fiaao.  This  book,  tQgvtfaer  vith  tho  "Noitbern"  and  "  Soatfaera  Harps/'  bow  proHia  Saevad  Songs, 
Dmti,  and  Trius,  io  gfeat  idmadaoco  aod  Tariaty.  Books  of  sacred  nuNk;  ovary  where  exist,  bat  tbey 
generallj  lequre  considerable  knowledge  of  harmony,  and  a  namber  of  Toices ;  and  wfaen  Tm  Soctbbut 
HjLBr— the  &nt  of  the  series— -appeared,  several  years  ago,  it  was  considered  a  desideratnm,  aad  was 
eminently  popniar.  Many  players  like  to  devote  a  portion  of  tfisir  Snday  time  to  private  sacred  song, 
and  wish  to  call  in  the  aid  ttt  Aeir  iostmmenta  in  the  delightftd  anployatent ;  to  sndi  tUs  and  the 
woffcs  atiova  BBided  lo  are  dedicated  with  dw  hope  that  tbey  mi^  reoelre  botfi  plAam*  and  profit 
ftoM  fiwk  ■aoi 


O  O  V  T  ■  V>«  B  : 


TITI.B8. 


At  Hana. 


Chatty 
Com  Hoim: 
Cdbo  to  the 


'tha'iMtV 


*80toa  i 


*>■«■■■  T««L 

Ba  watabtul  O.  W.  Olofm 

ITbon  tha  warUlvt  walMS.  B.  BWmo*. 


...TbadaatartSMt.  I^Uhtoa. 

Me.  Com  to  iha  Saaaat  Mn  ifima. 

OetM  nato  mm  Mo  Brer  <^  thea  P.  Half. 

Christ  la  risM  Brie  Cbaar  boya,  (tar.  H.  Banrfl. 

RfenlnK   Bate.  Do  tbay  mte  bo  B.  M.  Onundp. 

Haik!  thepaMlnichan  Solo.  VkNtaar  on  tba  whid  B.  (Mmr. 

Haiti  thaflabbathbdlB.  Dnat.  liM  to  the eoBrcat bdla  J.  Moekhv. 

Bafopttyon  thovoor  Bolo  Blanafaa  Alpoo  B.OI»w. 

HolTtatfaw  Bale.  Ohia  Ii»  A.OaMd. 

Hope  OB  and  monaar  aot  DooL  Oantly  riffaf  Um  bsoaaa  8.  Obw. 

I  beard  a  votee  Solo.  Aoiiia  lAvria  Seolsh  Air. 

Ill  never  deq«lr  Bole  k  Gho  WlUie'a  on  the  dark  blo*  9m.  H.8.  TboopMa. 

It  k  1  8<do.  Heart!  and  Houao  J.  Bk>ckl^. 

Lat  Be  |0  to  a  way  Solo.  The  lB<Uan'i  Prayar  I.  B.  Woadbniy. 

Let  Of  pralaa  the  Lord  Boto  ft  Cho.  The  lone  (tarty  houra  J.  P.  Ordway. 

Like  holy  *iigal»  Bolo,  0.  wonld  I  wen  a  boy  agalB  P.  Bomtr. 

Lot*  caeh  other  Bole  U  Cho.  BoU  on  rilfir  awoa  ^SBrti  Halo^y. 

Morning  na(  Bolo. ....  ...Orer  the  ■nmaiaraia  ,  T«i%. 

Oh!  M iu Ion  eaoh  oUmk.  Ihist.. ...... Whn BtsbteowwoWlte  pkta  B.  VMmd. 

OhT  torn  m  aotswaj...'.  ;..1>Bat  The  hour  of  paitliv  ,.  B^nl. 

PoorExOas  Daat.  The  mooB  fa  Mamlsf.  J.  BloeUey.' 

Batntaandaaitb  Bslo  Baaataona  Idol  Donlaettl. 

Borrow  ahaU  be  knowB  ao  BiaCS  Bolo  Annie  on  tba  banki   fi.  Glow. 

The  Chrisltaa'a  rrftv  Soto.  WheB  (he  mltowa  P.  Abt. 

The  Chtueh  of  Ood.  Bote.  abaUa  of  ooean  J.  W.  Cheny. 

The  gTMt  MhadoB  Dim*.  WlMt  are  tba  wild  wafaS  B.  Glow. 

The  peaoe  of  Ood  Daat  Than'i  a  rigfa  In  the  UbvL  Abb  Priekar.' 

Thaoaly  Boa  Bolo.  Jamla'i  on  tba  dark  blaa  Ma  Oowt.' 

TiM  aplrit  bOMO  Dnrt.  I  woBld  that  my  km  HendalHOfaB. 

TiOBbladkanrt.  IhHSaOaar  HoBaaifalB.  H.  8.  Pfer. 

Think  of  Bha  who  died  .Mo.    ,  ^  einw. 

•TIb  waU  Soto.  ■rarimr  P.  Abt. 

Weary  and  Uittfaw.  Solo  Beantlfttl  Tudra.  J.  P.  Kidght. 

Whene'er  ra  Pnync  Solo  Thalonffwaary  day  flaimaii  lli 

Whitate  w«  B>>  Bolo  B)  Oho  LUly  Day  H.  B.  ~ 


Price  in  Cloth  EmboBsed  >1.50.  Plain  $1.  OnmcelpcofwUdioc^teiriU  be  leDk  by  maO,  postpaid 

PUBLISHED  BY  OLIVER  DITSON  AND  COMPANY. 


S77  WA8HINOTOS  6TBXBT.  BOSTON. 
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DWIGHT'S  JOUBNAL  OF  MUSIC 


A  Hew  Book  ibr  Female  Semiiianes  and  advaiuod  Singing  danei  in  Soheeii. 


A  COLLECTION  OF  VOCAL  MUSIC  FOR  SEMINABIES,  INSTITDTES,  fes. 

TaninJing  a  Boriai  of  Piactiol  TaMwni  in  Tooal  Xraining  snd  MuiAal  Vototion. 
BY   8IGI8M01VB  IiASAB, 

iMtneter  ^  Mime  at  Ralgen  ftmaU  Imitate,  Fan  iAnnon  AuCAafs,  3lus  naimaf  Ymhq  LaHaf  Sditel, 
Ferrk  InttituU,  N.  Y.  bttitKiM  /w  tU  Blind,  fie. 


A  light  betrt  and  s  diaaifid  mfaid. 
A  spring  rainbow  ibattered. 
AdmooMoo — Canon,  In  two  parts. 
As  iriien  summer  rains  desoendios 
Behold  the  lilies  of  the  field. 
Birdling,  sleep. 
Cahom — ^Admonition. 

Flight  of  Tima. 

Inward  Wisdom. 

Warning. 
Ctatata— TIN  DMribotkn  of  FriMSL 
ChUdbood. 
Cbonw  of  Mermaids. 
Contentment. 
Coronach. 
l>ancing  Song. 
Engelliese  I  eentte  tnaidea. 
BreniBg,  and  Morning,  and  Noon, 
nig^t  of  Tine— CanoB.  i&  two  part*. 
HeaTen's  Oorenimrat. 
Hooting  Song. 

Inward  Wisdom— Cawn, in  twopaM. 

Il  \m  wdl  we  ihonld  be  gay. 

Let  OS  MT  Farewell. 

Longing  for  Sympathy. 

May  sooo. 

Manfau  BoDg. 

My  Mother's  OroTe. 

How  o'er  ns  benda  a  SDmnier  sky. 

0  Qodl  irtioartpn»Tidiqg. 


Oh!  that  men  woold  confess  the  Lord. 

Patriotic  Song. 
Practical  Lessons. 
Player. 

Prayer  of  Joseph. 
Rejoice,  O  Child     Hearen  I 
Soees  bright  of  snmmer. 
Sca(t*n»d  on  the  hillside. 
Song  from  Bny  Bias. 
Song  of  the  Dawn. 
Song  to  die  Morning. 
Spring,  boMUiful  Spring  I 
Tlie  Boat. 

The  Botterfly  Chase. 

The  Chapel  Belk. 

The  Distribution  of  Til  its  riiiilala 

The  Forest  Home. 

The  Lay. 

The  May  Qneea. 

The  Ito^icant's  Song. 

The  New  Idght 

The  Nightingales. 

The  Ketum. 

The  Savioor's  Adreot. 

The  Storm. 

The  Warbler  of  the  FoTMt. 
Waning— Canon,  in  dint  paili. 
We  hNve  met  agun. 
When  the  shadows  UUng. 


The  abore  is  a  coDection  of  somewhat  adranecd  School  Mnsic,  most  of  which  has  nerer  befon  been  pnb- 


rides  fte  nsnal  IntroAtetory  Hssoos  in  Notation,  and  the  practice  of  the  di»rent  Inletmls  of  the  Scale  then 
•re  given  Practical  Lessons  in  Vocal  TAdniag,  written  In  two  parti,  and  fas  aach  of  the  asnal  n^or  and 

minor  lieys,  consisting  of 

L  THE  SCALES,  with  free  flgoral  CMmterpoint  aecompantment  for  the  accompanying  part. 

H,  CHORD-TONE  EXERCISES,  In  whidi  tiie  same  tones  which,  beard  siranltaneoosly,  constitate  a 
common  chord,  are  talcen  in  a  melodic  or  snecessiTe  order,  Iqr  one  dirislni,  wUla  the  other  Sings 
the  fundamental  or  root-tone  of  the  chord. 

JIL  CANONS,  mostly  in  tBe  nnisra  or  ocUre,  and  in  strict  styl^  a  short  coda,  or  close,  beii^  osaally 
added. 

Each  Lesson  ii  constmcted  with  reference  to  the  convenient  ahematlon  of  the  parts,  and  it  is  believed  that 
white  they  are  wril  adapted  to  the  adranoenent  of  the  papils  with  reqwet,  Arst,  to  an  independent  and  rare 
leading  of  moiic,  and  second,  whidi  is  of  modi  greater  Importance,  to  the  derelopment  of  a  jnst  mosical 
taste  in  melody  and  in  harmony. 

The  CxciLiA  has  SOS  pages,  in  miwic  ocbiTO,  dmilar  in  style  to  the  popular  series,  of  which  we  hare 
hitherto  pobHshed :  Th«  Mi»ioai.  Album  aitd  AoADnilY  VooAuar,  by  George  F.  Root ;  and  the 
Mdsioai.  Caskbt.  by  John  C.  Woodman. 

Fiice,  in  boards,  63^  conts ;  cloth,  extra,  $1 .  A  copy  of  cither  style  urill  be  nuUlMl,  for  exantinatioa,  on 
reeupt  of  the  adTertiaed  price. 

IHASOIV  BROTHERS,  Pablbhen, 

iroB.  5  and  7,  Kercer  St.,  ITow-Tork. 


HALL'S  MUSIO  STORE. 


THE 


Dr^s*  Patent  Pianoforte. 

BKHOnD  TO  TBI 

How  and  gpaeioai  Stm  and  Waxweow^ 
If  o.  MS  Broadway,  IV.  T. 

(BrtMsa  Bi^g— a  Mnas  BIb.) 

Tha  emtfaiwd  laenw*  ta  tb«  wnM  brnKbcs  of  MirbulDco, 
Um  PUBLIGATtOH  Of  HDSIC,  tb*  Ihnaketara  Ol  OCITAM, 
FI.UTK8,  &«.,  ftc,  ud  In  •TUT  dapaiiiiMiit  or  tfaa  air  S 1  C 
BDSINR88.  bat  mon  MpsoUtr  la  Hm  pMk  tmnm  aoa  wtm- 

dMfU  dMMBd  te 

THE  SBIOOS*  PAXSNI  FXASOFORTE, 

bu  Buda  tt  iiiriiiiMij  ftrr  ni  tr  rniiinTn  ftnm  nT  nlil  utiTilhlMil 
•tOM,  Cmkibb  sr  Bmuvat  am  Pux  Plmb, 
ba»  fcr  Twnrr  Turns  tv  Um  UOAB  BPACIOIW,  CmniO- 
OIODS  AND  rASmOIIABUI  mOU  AHD  WASMOOU, 

So.  5«S  BBOADWAT, 


(bstM8B8priM«ulMaMBtiNl^)«Mlik>ckitoTCaM  BdM 
MtatalBB  Him,  wbm  vs  «m  tev*  nwy  fteUttr  mcm  wr 
Muds  aaAyatom  in  tbe  mart  pranpt  nnd  wMOutbrnj  aan- 

"  WlUlam  HjOI  Sc  Sm 


TBI 

Common  School  Song  Book ; 

A  OoDcotkm  of  VaToitta  and  Baser  flonss 
fta  Uw  nae  of 

Schools  and  ChUdroi  at  Bone. 

Ta  wtdA  k  adM  a  Inii  BSBto  ar 

Dvrottflnal  Bongs  Ibr  Sabbath  SohooiU 

Mm  2S  enti. 
PnbUihad  Yff  OUrar  Ditaon  ft  Oo^  Boeten. 


GAKTATAS, 

•UtTABLE  FOR  THE  PERFORMANCES  OF 

CHOIRS  AND  MUSICAL  A8S00UT10NS. 
HUsia^BsDCsrmBBph.  VjNmbwI.  eQ«ls.M|r*a. 
Uondf*.  (TiM)  BrU«-  S-W 
PnlM  of  FvtMldfthl^  By  Uonrt.  10 "     X«  ^ 

HMrnrPnTtr.  By  liMi«tl«ete.  »" 

nw8tonBKfa«.  %j%.t.-Bam,  »"  US- 

n«  BonbiC  BUr.  >«      <*  hM"^ 

D7*  Ibi  atlntloB  of  Cbotn,  Moftel  floeMw  aa<  «th«i  k 
Miltd  ts  lbs  atoff*  as  iMrtlnki^  sdspSid  ta  ftifc  wialrf 
papalar  and  wrUaslQiM  wwfts  te  riMS*  pMftraaaaH. 
PobUahod  br  Olmr  Dttam  *  On.  Boalan. 


CANTATE  SOHINO 

A  ooLLscnoir  or 

CHANTS,  HYKN8  and  TDNSfl 

(DIEIUJIRCIEI  SIBIE^iBIBs 

BT  Ih  B:.  vnXBBS  and  "O.  SOHWXiUO. 
OXJTBB  DITBOV  ft  CX>..  FtfbUikaas. 


t,  BOBEBT8, 

HHOBOUOR  AND   V&AXTBSOAXt  OBOAB 
BUIIiDBB, 
Mmla  Stnet,  opyoahw  lfarslsa«  au«M» 

Cbareh  and  Parlor  Oiauw,  lusv  or  «mU,  bnDt  la  Uw  laMt 
IbcnMgh  manMr,  and  ea  ttia  lateat  «sd  aoat  appiwMd  *fl» 
oflboart.  TtM  Pn«unatk  )aTH(wtakh  inakM  ■  lantavipa 
H  aaaH^  loramad  aa  a  Haall  ooa)  a|qritad  to  Maaaal,  Fadal, 
■ad  OompoaWoo  softaienta,  «A«a  reqalnd. 

Taalng  and  IUpaltli«  MOtailr  Mvevlad. 

Had— nf  A.  U.  Biina,  Onubt  Trtattr  Chank. 
W  Oio.  J.  Wm.  Prpfcww  rfMnite,  Boaton- 

VXAVO  STOOZiS. 

■uoastlt  finisaed,  uakufactgrkd  amd  80u>  bt 
whjjak  wiluto.  bhib,  pa 

FARMBB'S  MASS  IN  B  FIAT.  With  Uda 
and  XdkMi  Totdi.  For  toar  *«laas  (Sola  u4  CtaM«l 
sDdOma.  Mw.«l^  PaUUiad  bj  QLTm  MlSOIt  ft 
Ca,  tnMUk«taB  Bt.,  T-^ 
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^FMb  tha  IndapmdMt.) 

A  Cloiitn<-]lool 

Btow  biIdxIm  w]tli  the  tanpert't  iwdli 
Thftt  warnlnjc  ot  toHiItaow  Mb! 
lha  In  ta  loM^  Mil  fkurtlB  kMlli 


!■  twrar  ts  tmnr  eonftindlj  UUa 
SmordiMtv*. 

Bnt  OB  mj  bF<iff  nntadp 
Hi>  Iwnh  aJkiviiis  tma  Intnide: 
Hm  tarmr  etmum  to  «m,  •nbdnod 

Ana  flhanad  br-dMuM, 
lb  dcepn  ttwhmUtiwl  awol 

or  ■J' •zManee. 

Jin  thMe,  1  mnae,  Um  Chrlrtaau  ckl 
And  HatM,  wmtIdk  wrehM  AyniM. 
WUIe  tb*  tend  dtj'a  EcMb  Md 

'    ft-j  iratle  •n^teiM 
T*  Um  npt  cpMt  th»t  anUImM 
Mj  dmnij  TCRlaBt. 

And  wbui  tha  atom  vhiria  down  tha 
I  watch  •ntntnead,  a*,  o'er  and  tfm, 
fba  IV>t  mfolna  ubU  Ifca  mr 

BaaOnud-aatottri 
How  krxa  and  near,  saw         and  man 

WltbdnwtagBOitay. 

TUa,  too,  deapdrfoK  Mlloni  aaa 
IMJbql  at  bnrim  "Math  tbair  Iw 
In  aaWaa  nftw,  than  UBtBlafflj 

Wmm  toward  eelSpae, 
Thlto  thraujth  the  jUrk  the  ihaddMlai  s 

OieraakrthaaUfa. 
And  k  K  riKht  tMi  MMod  sf  mliil 
Aa*  IfcM  «aii  M,  «1Ui  VMaa  riMlHlMd, 
M  U  the  wodd  MM  toffki  M 

For  Idle  abrVtm, 
taalDK  ttw  Illb  of  hnmukl&d 

Onlj  aa  pkstnn* 

ne  anak  la  Una  of  tetHa  no ; 
b>TUn  tbr  aM  tbrir  tmmpeta  Maw 
Aj  ante  htm  that  Ueth  tow 
jBdMth'adaikaMtaM, 
ABd  lhMa||haandhaws,llMHI^ik 


1^  Itoiito  feme  Witt  np^abkad  Mian, 

Whom  niMeaf  ameMhsIb  nakM  laan, 

AcAtovaDHvWoB,"— 
Itor  what*  to  M  the  ■aMand'a  tf^ta^ 
■  TfaalHuram^tUoa! 

VhaCMidBhBvan,  ttattaaraMhrtft 
Aad  MM  thtVOi^  BnrtM^a  toac4niwB  wit 
Or  a«MaRMaaa  Danw^  |ni4lt 

AtoddlaV  eaTenie, 
Or  amah  WW  INM  Am  MMtwn  grtk 


WhatwafthaaBfiwWafBiawm, 

Than  Plato'a  gran,  iiiii  ni>a>M|iaaia'i 
Than  Taylor'a  f  nipit,  Flaeena'  pnga 

He  drained  a  flsA  on  ? 
Who  etw anawmd  t^  Qm  mmt^f 

Tbmt  leoinc  Oaaoon !  . 

And  rat  what  baoto  it  «M  to  aton 
Tba  brala<e  mw  with  thair  vnatj  In 
te  waate  liatlui  on  tha  ahan 

Ibwalahlhawnltow 
or  IM  bIM  MM  that  ylril  SMi 

Xtaa«ManDfahtftovI 

iMttapa  to  ahaw  Mr  M  ham  frwl 
Thoaaholr  flaeea  wbm  tha  BMt 
Waaaadtsaot^-abanw's  ^Mtt, 

OU  tetob-dam  hanafliff, 
Aa  If  Ood'a  tnUI  In  o<u  ITeat 

laekad  alian  flaatinc ! 

Oh,  Dntf,  am  I  daad  to  tbaa 
In  thii  my  elolatered  ecitacjr, 


In  Ihii  hina  ahallop  on  tha  aea 
AdiiR  towaid  allenoaT 

And  an  thoK  TMonad  dmna  Ilea 
Bat  dnna'  lalaada  ! 

Beat  qoMtlon  not  tba  Idia  air ; 
LeaTa  what  to  do  and  what  M  iipan 
To  the  tnaplring  momant^i  eare. 

Not  look  frr  pajuwut 
Of  taw  or  RoU,  bat  Joat  to  ««ar 
Dnppotted  niMal. 
OanbiMae,  Jan.  38,1860. 


For  Dwtght'i  Journal  of  Uode. 

Bne  Chahannali,  Vo.  6. 

Am  PoLxe^s  "  Mnrikaliaehe  HSnben,  Pbantarian  and 
BMaaaa  ;  tnnalatod  bj  lam  Haloxi  RinfOHs. 

*In  the  small  and  narrow  Roe  Chabtuinaii,  one 
of  the  most  anseemly  streets  In  the  handsome  city 
of  Fans,  stands  a  lofty,  but  rather  gloomy  house, 
marked  No.  6.  Ujily.  lanky,  old-maidish  looking 
boildinga  stand  watchfully  on  both  udes,  and  hare 
aT«n  posted  tlMnwelTei  on  the  oftpoiite  ride, 
squinting  with  hollow,  unwashed  window  eyes  at 
the  (rrey  bouse  with  the  broad  door-way  ;  the  in- 
habitants of  the  little  street  regard  it  with  a  cer- 
tain pride,  mingled  with  friendliness,  and  rejcHce 
childishly  over  every  diininff  carriage,  that  stops 
in  its  rapid  career  before  Na  6,  as  well  u  over 
every  common  hackney-coach,  that  sets  down  its 
light  contents  there.  At  every  hour  of  the  day, 
graceful  female  forms  trip  over  the  threshoW  of 
the  la^ie,  gloomy  house,  and  the  modistes  of  the 
Rue  Chabaunais,  who  so  sedocingly  display  bon- 
nets, caps,  and  ribbons  in  their  show  windows, 
may  make  t<nlette  studies  of  consequence,  by  in- 
specting the  different  figures  that  pass  so  regard- 
lessly  by  their  tempting  wares.  TTiere  may  be 
seen  heavy  silk  dresses  and  «mple  black  woollen 
gowns,  handsome  satin  mantillas,  and  small  light 
shawls,  negligent  and  careful  attire,  open  faces  of 
slender  German  ladies,  French  features  under 
coquettish  hats,  and  English  gipsy  bonnetr. 

One  might  fancy  that  a  wise  gardener  lived 
there,  to  whom  all  the  flowers  found  their  way, 
in  order  to  be  advised  by  him  as  to  their  tender 
lives,  from  the  strong  hot-house  plant,  down  to 
the  almost  invisible  Geld  flower,  that  only  asks  for 
a  dn^  of  dew.  Old  and  yoong  men,  whose 
figures  and  cheeks  would  scarcely  remind  one  of 
spring,  or  flowers,  enter  hastily  the  mysterious 
No.  6  ;  but  how  varied  the  aspect  of  those  who 
oome  out  i^un !  Sometimes  one  sees  a  happy 
mile,  .and  ^wi^Ung  ty^\  bnt  most  of  the  virit- 
ors  sMin  overcome  with  anxiety,  their  foreheads 
wrinkled  in  tbooghtfulness  that  only  disappears 
as  they  pass  from  the  Place  Louvots  into  the 
shining,  lively  Rue  Richelieu.  "  Perhaps  a  sec- 
ond Lenonnand  has  established  herself  in  the 
large  boose,  revealing  wonderful  secrets  to  the 
curious,  and  pronouncing  mysterious  oracular 
decrees !"  Ah,  no ;  people  only  visit  such  an  en- 
chantress under  the  veil  of  twilight  or  the  shade 
of  night;  never  in  broad  day. 

Now,  shall  I  resolve  the  riddle  of  the  grey 
house  for  you?  Will  you  follow  me  up  the 
broad  stone  atqw  ?   On  this  step  has  many  a 


light  foot  Mixionsly  heatatcd  before  advancing 
further;  many  a  little  hand  has  tonehed  this  bal- 
ustrade tremblingly ;  and  these  white  walls  have 
echoed  many  a  sigh.  At  last  we  have  ascended 
there  steps;  let  us  take  breath  \  before  this  clos* 
ed  door  has  many  a  young  heart  beaten  audibly, 
believe  me  1  for  we  stand  b^ore  the  dwelling 
Manuel  Garcia,  the  greatest  ringing  master  of 
our  time.  One  of  the  charming  fairies,  (of 
whom,  I  will  tell  you  confidentially,  there  are  yet 
many,  but  who  hide  in  flower  cups  from  the 
tumult  of  die  world),  has  lent  me  ber  ury  veil 
for  an  hour;  we  will  throw  it  over  us,  and  thus, 
boldly  and  invisibly,  penetrate  into  the  apart- 
ments of  theartist  Stepping  across  a  little  ante- 
room, we  carefully  open  a  folding  door  on  the 
right,  and  enter  a  shaded  room,  comfortably  and 
tastefully  furnished.  Two  fine  female  busts  at- 
tract our  eyes ;  one  bears  the  inscription  Eugenia 
Garcia,  the  other  the  immortal  name,  Maria  Mal- 
ibran.  Two  well  known  portruta  decorate  the 
room  ;  the  pleanng,  friendly  face  of  Jenny  Lind, 
and  the  grave  features  of  Pauline  Yiardot. 

Full,  strong,  and  silvery  sounds  reach  us  from 
the  adjoining  cabinet;  they  allure  us  irrenstibly; 
we  must  follow,  softly  open  the  folding  doors,  and 
stand  within  the  true  atelier  of  the  artist  The 
long,  floating,  red  sHk  curtains  are  half  drawn,  a 
rosy  light  envelopes  every  object ;  in  the  midst  of 
the  room  stands  a  fine  piano  ;  arm  chairs  by  the 
fire  ;  a  swelling  divan  at  the  ride,  strewed  with 
notes ;  the  handsome  marble  table  loaded  with 
books,  note-boolcs,  jKirtfblios.  and  "pKper  of  all 
kinds ;  mumc-dedcs  in  several  places,  and  on  the 
most  elegant,  beride  the  ringer,  is  laid  an  'open 
book  ■  of  exercises :  "  the  School  of  Garcia,  the 
Art  of  Singing."  A  breath  of  poetry  is  watted 
through  the  room. 

Garda  rits  at  the  piano ;  his  pujHl  stands  at  a 
little  distance  from  him.  The  Maestro  is  very 
tall,  remarkably  slender,  and  fbll  of  fevein^  vi- 
vacity. His  face  is  thin  and  deathly  pale;  black, 
slightly  curled  hur  falls  round  his  high  forehead. 
His  eyes  are  dark,  restless,  spukUng  and  intelli- 
gent. Now  he  listens  with  anxious  observation 
to  the  steady,  swelling  tone  that  streams  from  the 
lips  of  the  ringer;  the  next  momoit.  he  impa> 
tiently  throws  his  head  back ;  a  brief,  word  oi 
warning  or  blame  greets  the  scholar ;  at  times, 
however,  a  smile,  a  witty  remark,  a  graceful 
jest;  but  all  intermingled  with  sudden  np-qiring- 
ing  from  Ids  ehwr,  angiy  stamps  of  the  fbot, 
ugly  fVowns.  Knr  seldom  a  w(wd  of  fnvise  1 
But  a  warm  commendation  from  the  Ups  of  such 
a  master,  is  a  sunbeam  that  opens  the  firmly 
closed  buds  of  xeal  and  ambition  at  once.  How 
carefully  Garcia  bandies  the  precious  treasure 
confided  to  him.  the  human  vtuoe  I  How  aottiy 
he  tmats  it,  how  onxionsiT'  be  watohes  it,  how 
tireless  in  his  efforts  to  preserve  that  golden, 
shimmering  enamel  of  youth,  which  is  the  great- 
est enchantment  a  vcHce  can  possess  I  It  is  not 
posrible  to  lose  this  under  Garcia's  instruction ; 
whatever  may  be,  and  has  been  said  against  him, 
such  a  re{ffoach  cannot  touch  a  master,  whose 
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inctbod  is  80  essentially  natural.  And  how  much 
he  inmts  on  rest  during  tlie  lencm  boon  t  Hear 
what  he  sxya  to  the  scholar,  who  at  this  moment 
looks  toward  him  so  expectantly :  **  Freshness 
and  spontaneoosnesB  are  the  most  precious  quali- 
ties of  the  voice,  but  also  the  most  fragile.  The 
voice  that  loses  these,  never  finds  th^  again ; 
the  timbre  is  cracked  beyond  remedy.  Dunng 
the  first  days  of  study,  pupils  mnst  csennse  for 
five  consecutive  minutes  only ;  studies  thus  mea- 
sured may  be  renewed  four  or  five  times  a  day, 
but  separated  by  long  intervals.  Afterwards,  the 
time  devoted  to  study  may  be  increased  five  min- 
utes each  lime,  notil  it  amonnts  to  half  an  hour. 
At  the  end  of  five  or  ax  months,  the  number  of 
half  bonis  of  exercise  may  be  increased  to  fonr, 
bnt  must  never  go  beyond  that ;  and  it  should 
always  be  welt  understood  that  they  mnst  be  sep- 
arated by  long  reats.** 

The  singer  reeommencea.  Her  reflection 
rtands  before  her,  in  the  large  mimr  that  hangs 
behind  the  master^  back :  no  movement  <^  her 
own  face  can  escape  her :  every  elevation  of  the 
eyebrows,  every  light  frown,  every  ugly  move- 
ment of  the  month  is  viinble  to  her.  And  no 
grimmace  passes  nnreboked ;  for  with  constant 
observation,  the  penetrating  eye  of  Garcia  watch- 
es the  featnres  of  the  singer.  Bnt  he  does  not 
recommend  a  stifT  position  of  mouth  and  chin 
be  does  not  perplex  the  mind  of  his  scholar  with 
w<ntlyf  incomprehennUe  descriptions  the  way 
bead  and  lips  shoald  be  held ;  he  simply  reiter* 
ates  the  teaohhigi  of  the  worid-renowned  old 
Italian  Mnging  nualerSr  Ton  and  Mandni: 
*^  Every  nnger  should  bold  the  mouth  in  the  way 
he  is  habituated  to  do,  when  he  smiles  uatarally ; 
that  is  to  say,  in  snch  a  way,  that  the  uj^r  teeth 
are  slightly  and  perpendicularly  separated  from 
the  tower  ones."  Without  criticiring  the  position 
of  the  body  like  a  drill  sergeantt  Garcia  says: 
**  Take  a  firm  pontiOB,  stand  quietly  and  exactly 
on  both  feet,  removed  from  any  snppnt." 

The  lesson  seems  to  be  ended.  The  IMaestro 
politely  accompanies  his  scholar  to  tbe  door,  re- 
peats, in  a  few  short  sentmces,  the  instruction 
just  reeured,  gives  advice  as  to  home  study,  and 
with  kind  and  ancouragiBg  words  disMpatas  the 
timidity  of  the  disheartened  pu[Hl.  But  behold ! 
tbe  scarcely  closed  door  re-opens ;  a  pale  young 
man,  accompaiued  by  li  wise  lodcing  old  gentle- 
man, steps  in,  bows  in  aa  awkward  manner,  and 
hands  to  Garcia,  with  a  self-satisfied  smile,  several 
lettm  of  recommendation,  among  which  such 
names  as  those  of  Meyerbeer,  Anber,  Spmitini, 
figure.  He  is  a  nnger  from  tbe  jHrovinces ;  in- 
toxicated by  the  praises  of  bis  boon  companions, 
be  has  determined  to  devote  himself  to  the  the- 
atre. His  rich  papa  and  still  richer  uncle  aocom- 
puy  him  to  Paris ;  coomi  Meyerbeer  recom- 
mends turn  to  Garcia,  after  sending  liim  to  Pon- 
tius-Auber  or  Filate-Spontini.  How  carelessly 
Garcia  throws  the  important  letters  aside,  bnt 
how  carefully  he  commences  the  trial  of  the 
young  man's  vmcel  The  would-bo  artist  has 
brought  'his  tavmite  aria  with  him,  his  parade- 
piece;  Yerdi  is  the  god  be  swearq  as  a  coift* 
poser! 

Tbe  recitative  commences ;  Garcia  accompan- 
ies. Tbe  voice  is  weak  yet  sharp,  dready  half 
broken ;  the  attack  unnatural,  forced ;  a  fearful 
effort  is  made  use  of  to  produce  every  tone  ;  be- 
rides  fklae  intonatMm  and  unclear  pronunciation. 
The  MSestro  grows  impatient,  his  ftet  begin  to 


beat  the  time,  which  gradually  accelerates,  his 
slender  hands  more  over  the  keys  with  feverish 
haste,  hb  face  alters  with  every  tone ;  his  eyes 
^arkle  restlessly,  be  bites  his  lips ;  suddenly  he 
springs  up  with  a  half_'aupprcsscd  cr>' :  Enough, 
sir,  enough,  I  beg  of  you !"  He  falls  exhausted 
on  a  seat ;  a'  paintul  silence  ensues.  At  last  the 
master  unfolds  to  the  ringer  the  gnmnda  thiA  oc- 
casion him  to  decline  accepting  him  as  a  scholar, 
in  spite  of  the  recommendations  of  Spontini  and 
Meyerbeer.  His  rincerity,  and  quick  deciiuon 
towards  his  offended  visitor  are  striking ;  finally 
he  adrises  him,  if  he  does  not  credit  bis  opinion, 
to  sedc  another  master,  and  dismisses  the  aston- 
iiAied  ud  deluded  worsUpfiw  of  Verdi  with  tiie 
greatest  politeness. 

How  many  ladies  be  dismisses,  who,  full  of  pre- 
tension, crowd  to  him  with  half-mined  voices  to 
beg  from  his  band  a  tew  fk>wers  that  may^conceal 
their  decay!  How  impatient  he  is^  musical 
pngndiee,  want  of  talent,  orlaziness !  His  serer- 
ity  towards  such  qualities  has  earned  a  bad  rep* 
ntatioD  for  bim ;  his  impatience  has  drawn  tears 
frmn  many  eyes ;  but  his  sense  of  justice  is  ^- 
waya  tbe  samo.  He  never  afiocts  an  interest, 
that  is  not  folt,  towards  every  scholar ;  and  bis 
sympathy  is  never  awakened,  save  by  remaricabte 
pfls ;  he  is  pitiless  in  <^nly  displaying  the  little 
interest  bo  takes  in  scholars  not  possessed  of 
talent.  With  one  hand  he  negligently  touches 
the  accompanying  chc»tils,  in  the  other  he  holds  a 
book,  out  of  which  he  diligently  reads;  without 
looking  up,  a  monotonoos  "  encore  *  at  the  end 
of  a  tolfige  b  the  only  proof  that  the  master's 
ear  is  yet  awake.  The  more  inflexibte  and  un- 
polished a  vnce  is,  the  more  gratefully  be  under- 
takes its  instruction.  How  Joyfully  he  then  gives 
himself  up  to  his  tiresome  task ;  how  tireless  he 
proves  himself,  how  carefully  and  understanding- 
ly  be  watches  over  the  treasure  confided  to  him ! 
On  the  contrary,  he  is  very  miwilling  to  under- 
take any  of  tiie  stHsancd  "  repairs  "  or  "  last 
finish  "-C9,  yet  freely  grants  them  after  the  fash- 
ion of  artists;  but  the  singers,  who  with  such 
views,  enter  the  sacred  work-shop  of  the  M<!(es- 
tro,  rarely  experience  much  pleasure  during  an 
hour  ot  instruction  with  Garcia. 

I  wish  some  other  masters  of  singing,  of  whose 
infallibility  their  sch<^ars  are  ready  to  take  an 
oath,  would  pass  a  Aort  time  in  the  school  of  this 
fiery,  yet  discreet  and  enthusiastic,  Art-inspired 
Spaniard  I  There  tbey  should  try  without  pre- 
judice Garcia's  ** Method**  a  method  that  is 
rimply  a  clearer  ecbo  of  the  mode  of  teaching 
pursued  by  those  renowned  Italian  masters,  a 
method  left  as  his  richest  legacy  by  old  Garcia  to 
his  genial  son,  and  which  tliis  sod  has  so  admira- 
bly laid  down  in  lus  celebrated  work,  **  the  Art  ot 
Sin^og."  Certainly  some  of  thesa  foreign  Inrds 
would  return  home  so  altered  as  to  be  almost  un- 
recognizable, twittering  merrily,  fhipping  their 
wings  boldly,  Mid  would  relate  how  in  the  little 
Rue  Chabannaia,  No.  8,  an  elMong,  clueeKiUng- 
ing  {Mgtail  may  be  lost  quite  painlessly. 

But  rilence,  sitence  1  Already  my  duunmng 
protrectress,  scAly  warning  me,  moves  the  magic 
veil  that  covers  ns.  Then  let  us  listee  to  tiie 
soft  command  \  let  us  not  anger  tbe  kind  fairy ; 
let  us  leave  thia^  graceful  chamber,  though  we 
ugh  in  dcung  so.  Dear  Maestro  Garcia,  fare- 
well I  from  our  hearts  we  rejoice,  that  we  Ibten- 
ed  to  you  I  believe  us,  we  shall  often  fly  back  to 
yon,  in  sforit,  vitbout  the  ud  ol  fairies,  to  look 


on  thankfoHy  and  wonderii^ly  during  your  lot- 
sons.  And  the  gold  and  silver  sounds  tint  your 
word  of  command  alhires  from  frcrii  yosni;  lips, 
win  stream  over  oar  spirits  and  craille  us,  tlie 
dew-drops  of  peariy  roulades  will  refresh  ns, 
sweet  dreams  will  entrance  us,  and  render  insu* 
dibte  to  our  ears  tbe  imperfect,  unresolved  dims, 
anees  iA  evety  day  life!" 


VmriiM  ftr  thli  JmimL 

Kcsart's  Kagie  Flute. 

BY  A.  OULIBICHErr. 
(Coalliincd  fhm  pti|»  SRI.) 

Let  OS  see  if  there  be  not  some  way  ef  As- 
covering  another  meaning  in  tliia  woik ;  anotlwr 
cause,  wlucb  may  have  created  tMs  mincaloaa 
score ;  in  a  w<H*d,  a  thoi^bt,  which  we  can  admit, 
without  risk  of  slandering  Scbikaneder. 

Mozart,  when  be  undertook  to  compose  the 
ZwAerf^^  bad  bat  a  few  anonths  to  fivci  Hii 
strength  was  so  enfeebled,  tbst  be  had  fhqaest 
fits  of  Mtttii^  while  he  wrote.  And  yet  be 
worlcs  away  incessantly  upon  tMs  opera,  wliich 
seems  to  have  interested  him  very  greatly,  in 
spite  of  all  tlwire  was  about  it  that  wank)  bsn 
repcll&d  another.  During  this  tnne  that  &t«fal 
messenger,  the  man  who  ordered  Uie  AefMim, 
presents  Mmaelf.  For  whom  b  tiib  myitcriooi 
ortler  ?  And  the  dread  vnce,  which  spoke  so 
often  to  the  predestined  man,  replied:  for  tky- 
self!  From  that  time  forward  the  tboDght  of 
p<naon,  which  be  believed  that  be  bad  takes, 
gained  more  and  ssore  possession  of  hbi,  haitro- 
ing  his  eod. 

Already  very  weak,  with  one  fbot  hi  the 
grave,  Moxart  could  no  longer,  as  in  fbnner  times, 
yield  himself  up  to  the  storm  of  sensul  inclina- 
tion. He  was  no  longer  the  Sfosart  of  the  i)M 
GiovarmL  On  ^  other  bead  it  b  sotUnf; 
strange,  h  yonthfhl  Invalids,  for  tbe  emocisai  of 
love  to  grow  more  intense  while  they  grow  pv- 
er;  reaching-  a  higher  pitcb  of  spirttaslity  asd 
poesy,  with  the  increase  of  physical  exhaustion. 
When  this  decline  has  gone  so  far,  that  the  pocr 
sufferer  has  little  hope,  then  the  love,  vhirh 
lacks  tbe  poww  of  eartiily  grati6catioa,fbodij 
takes  refuge  in  the  realm  of  memory;  tttskesos 
the  colors  of  that  magical  prism,  tbroagh  vh'irh 
we  contemphite  the  past ;  it  through  oae  It 
one  all  the  elegiac  chords  of  the  minor-tones  of 
the  soul ;  and  wben  tbe  unalterable  order  oT  the 
psychological  modulation  has  finally  broDghtback 
a  mi^  harmony,  tbe  love  atreans  back  to  fb 
source.  It  awakens  lOysterioos  hnsgn;  it  as- 
nounves  itself  in  inextinguishable  jwesenl^iK'nti; 
it  beeomes  religion  and  regions  poesy ;  Ae  wor- 
ship and  tbe  as|Mration  for  tbe  mAaewa  Bess- 
tifiil. 

X  think  there  n  no  one  amcang  my  wmrA 
readen  wbo  will  not  feel,  to  what  a  degree  the 
character  ot  tbe  finest  scenes  in  the  ZmAerflfu 
barmoaizes  with  the  moral  pbenomens.  vhoie 
origin  and  eonaeqaences  1  have  recalled,  fiat 
such  an^ogies  cmdd  not  bave  made  themselrM 
^>pvent  in  a  i»ece  ct  theatrical  muac,  had  sot 
the  fibretto  aicrded  an  ooewion,  or  at  kart  here 
and  there  a  pretext,  fin*  it  Whether  it  did  or 
not  we  will  now  proceed  to  examine. 

In  this  medley  of  unconnected  scenes,  which 
tbe  poet  bad  invented  jasttooeenpy  the  ejei, 
there  bad  crept  in  almost  prOTidentially  *» 
ctHnmonpIaces  of  ftefing,  some  of  those  lyrical 
thon^ts,  wUch  in  their  abstraction  or  tbdr  mu- 
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versaKty  niffico  to  lend  to  vocal  miMc  tho  colt^ 
iafc  and  exprowoit  tliafc  are  most  faTorablc  for  it 
With  theao  L-omiDonplacoi  a  maa  of  genius  can 
always  produL>e  beautiful,  true,  expressive  and 
even  sublime  son^;  but  for  tho  great  ofiecta, 
on  tbe  contrary,  which  bekmg  exclunvely  to 
dramatie  imuBCt  aoch  mere  lyricsl  nomonta  do 
not  suffice,  anleas  tbejr  are  introdiiOBd  and  mo- 
tieeit  by  tlic  pn^reas  oT  the  dnuns,  aad  are  pnsb- 
ed  to  a  certain  degree  of  energy  by  meana  o(  the 
chararters  and  rituationB. 

Let  us  see,  then,  what  kind  of  lyrical  common- 
places wo  find  scattered  liere  and  there  in  both 
acte  of  tlua  ^pvn,-  If  we  exaMkie  eloady,  we 
may  assure  ourselves  that  they  are  nearly  all 
based  on  relignos  and  elegiac  feelings.  Lament 
and  reverie,  a  regret  of  the  past  and  a  myatical 
longing  are  expressed  in  them.  A  pore  accident 
in  this  work  of  folly  I  we  admit  Bat  let  us  col- 
lect these  scattered  tboagbte,  and  we  shall  aee 
thmi,  to  oar  great  sarprise,  all  gather  round  a 
sort  of  symbolical  focus,  which  will  reflect  back 
to  OS,  trut  for  trait,  the  imago  of  the  nun,  who 
had  to  recognize  himself  therein.  Even  the 
text,  flat  as  it  ia,  seenu  to  be  aloMst  alwajv  an 
aUunm  to  dw  moral  state  of  the  composer: 

Dies  BIMniss  in  bcxAnSemd  vhon. 

This  portmit  is  enchnnting  Enir. 
(Tooor  Aria.) 

One  of  the  sweetest  spots  of  refuge  for  a  nek 

ima^natjon '  is  tho  remembrance  of  the  days  of 

youth,  to  .which  the  text  carried  back  our  hero, 

those  dtiya  when  the  yet  virgin  heaK  pursned  an 

image,  the  type  whi>reof  the  eyes  have  never 

seen,  and      wluch  the  fancy  alone  in  some  of 

those  inspired  BMments  oC  claurvoyance  had 

dreamed. 

Zur  Ziele  fQhrt  Didi  diese  Bahn. 
This  path  cowluoto  Aee  10  the  goal. 
(Fuale  of  the  first  act.) 

Mozart  stood  at  the  «nd  of  hit  career;  be  saw 
tlie  goal  before  him;  the  grave,  within  a  few 
steps,  present ;  in  the  fiihiro  an  immortal  glory. 
Ja  \ch  riibr*,  ex  ist  vertcbwnniten. 
Yes,  I  feel  that  it  hath  vanished ! 
(Aria of  Pamina.} 

Tea,  I  feel  that  it  is  M  ovw  with  me  I  Is  not 
this  the  mouruffal  theme,  ont  of  which  all  the  mn- 
sician's  thoughts  at  that  time  flowed,  and  into 
which  they  aU  ran  back? 

In  other  passages  religious  thoughts  and  fisel- 
ings  fiMind  for  tbeir  outpouring  texts  cS  a  truly 
Christian  savor,  such  as  one  is  jurtly  astoaidi- 
«d  at  in  a  libretto  of  this  sort 

Sarastro  invokes  the  protection  of  the  gods  for 
thoae  who  hover  on  the  brink  of  death ;  then  he 
GOntinoes: 

Doch  aollten  sie  sn  Gruho  gehen, 
So  h^nt  der  TsK«id  kQhiwn  Lanf ; 
Nehnit  lie  in  earen  WtriinsitaaDf  I 

I nut  mant  they  fro  down  to  the  grave, 
teward  tbeir  virtnoua  brave  career, 
And  take  thorn  to  your  piircr  sphere  I] 
(Invocation  to  mi  and  Osiris.) 

As  TanHBO  is  led  before  tbe  mystMrioos  gates, 
which  open  only  once  fin*  the  initiated,  we  hear : 
Wean  er  dcs  Todes  Schrackcn  eberwinden  kaaa, 
Schwinift  er  sich  ans  dor  Erde  himmelan. 
[If  he  victorioas  o'er  Death's  tcrrora  rise, 
00  riiall  he  soar  ttom  earth  op  to  the  skies.]  - 

{Finale  of  second  act) 
Tbe  power  of  hannony,  wluch  the  Magic  Flute 
represents,  conducts  the  aspirants  throngh  the 
ways  of  duineii  into  whioh  they  have  ven- 
tuted: 

Wir  wandeln,  dordi  des  Tones  Macht, 
Froh  dnrch  des  Todes  d&stre  Kacht. 
[We  walk  by  Tone's  controUlog  might 


'  n^oicinglv  through  Death's  dark  night.] 
(finale  of  second  act.) 

At  the  beginning  of  thta  same  finale  the  Three 

hoyt  announce  the  dawn     a  new  day  and  the 

bliss  of  the  initiated : 

I>ann  ist  die  Erd'  ein  Himmelreich 
Und  Sterbliche  den  Gottem  gtelch. 
(Then  ts  the  eatth  a  heaven  of  km, 
And  mortals  like  the  gods  above.] 

Here  Mozart,  doubly  inspired  by  texts  so  pure- 
ly musical  in  thcmselvea,  and  bearing  such  a 
wtrnderfully  affinity  to  the  state  of  his  own  soul, 
has  shown  himself  entire^  like  hbnaelC  This  is 
what  speaks  to  ns  tnoet  eloriaently  at  the  present 
day,  and,  with  a  few  other  pieces  fhviwed  by 
anak^fous  texts,  shines  with  inunortal  Itutre  in  the 
score.  The  comic  and  the  tragic  features  of  the 
aalgect,  that  is  to  say  the  action,  the  drama  itself, 
sunk  more  or  less  into  the  bai^ground,  and  wo 
see  m  tbem  to-day  tbe  weak  parts  ef  the  work. 
One  might  say  with  truth,  then,  that  this  is  the 
least  dramatic  of  the  operas  of  Mozart,  mnce  its 
most  salient  scones  are  nearly  all  attached  to 
moral  ntnationfl,  which  may  properiy  enough 
present  themaelvea  aa  episodes  in  a  drama,  bnt 
should  not  make  np  the  whole  work  essentially. 
The  drama  requires  action  and  acting  passion. 
But  what  is  the  style  of  the  greatest  scenes  of 
the  Zauberjaste  1  It  w  that  of  the  Oratorio,  and 
sometimes  even  the  high  church  style,  in  all  the 
grandeur  and  severity  of  its  iAA  fbrms. 

Here  at  length  wo  find  the  thought  which 
fructifies  the  poon,  and  has  extorted  nieh  a  won- 
derful harvert  fhnn  the  most  unfruitful  and  ap- 
parently uncultivable  soil.  This  thought,  con- 
cealeil  essentially  from  everybody  but  Mozart, 
was  evidently  the  initiation,  not  indeed  into  the 
myfiteries  of  Ins  or  of  free-masonry,  but  into  the 
mysteries  which  every  dj-ing  Christian  beholds 
behiud  the  half-opened  gates  of  the  grave  ;  Sar- 
astro and  his  priests  are  true  priests  in  the  score; 
and  the  magic  instrument,  the  flute,  is  it  not  the 
very  symbol  of  muftuls  unspoken  and  intuitive 
revelation  fif  directs  beyond  the  grave,  of  revel- 
ations, whose  weight  Mozart  snraly  must  have 
felt  better  Aan  any  other? 

Let  us  now  endeavor,  in  Ae  way  of  musical 
critii-ijim,  to  establish  what  we  have  laid  down  in 
this  sort  of  preface. 

Dm  Juan  and  the  ZatdterftSle  are  the  only 
operas  of  Hoxart,  which  haTe  an  actual  introdoe* 
lion.  That  of  the  last  opera  is  a  masterpiece  of 
grace  and  el^ance.  As  the  curtain  rolls  up  we 
hear  an  alUgro  ogUalo  in  the  minor.  Tamino 
appears  pursued  by  the  serpent  Hie  anxiety 
lasts  bnt  a  moment,  and  the  mosician  has  given 
ns  a  proof  of  his  taste  in  shortening  a  ludicrous 
spectacle,  whidi  makes  claim  to  dignity.  The 
three  ladies  come,  to  slay  the  monster,  to  sing 
rrc/07-ia  and  to  dispute  with  one  another  which 
of  them  shall  have  the  pleasure  awakening 
the  fainting  }-oung  man. 

Wretohed  material,  truly  I  an  innpid  text, 
about  which  Mozart  did  niA  tronUe  himself 
much,  and  out  of  wluch  he  has  made  a  dainty 
yet  a  learned  tattle,  claaneal  as  to  its  frnms  of 
style,  romantic  and  lightly  fantastic  in  its  color. 
It  is  a  diqmto  about  a  plaything  between  little 
gti^  kept  np  ia  an  obstinately  GoqnettUi,  n^nnh 
maaner.  TUs  tattle,  wluch  tiwse  ladies  utter 
half  dispnting  witii  each  other,  and  half  amde, 
demanded  the  involved  style,  with  imitations  and 
answers  the  subject,  and  the  composer  was 
not  the  man  to  let  it  lack  these  qualities.  But 


what  particularly  lends  an  ideal  coloring  full  of 
magic  to  the  terzets  of  the  three  ladies  and  to 
the  Queen  of  Night  is,  the  part  which  the  con- 
tralto plays  in  them.  Commonly  tiiisTtnce  is  the 
ono  least  heard  in  the  accord  in  pieces  lor  several 
voices ;  but,  since  it  is  hero  the  lowest,  he  has 
given  it  the  characteristic  movement  of  a  funda- 
mental part,  sometimea  in  fact  suppresnng  the 
bass  in  the  orchestra,  as  well  as  other  instmments 
of  tbe  male  registor,  wluch  usually  strengtiien  it. 
The  effect  of  this  feminine  bass,  conducted  with 
a  learned  and  masculine  boldness,  is  altogether 
magical.  If  the  contralto  has  a  fine  aonorons 
quality,  it  gives  yon  a  peculiar  feeling  of  tbe 
fairy-like  character  of  the  subject. 

No.  4  is  one  of  the  loveliest  and  most  wonder- 
ful tenor  arias  in  existence.  In  the  beginning, 
nothing  decided,  no  figures  and  almost  no  acam- 
paniment;  an  indetenninato  rhythm.  Scarcely 
has  the  orchestra  ^van  the  key,  £  fiat  nugor, 
when  the  voice  utters  a  long  exclamation .  J)ie» 
BUdnisa  ist  bezavbemd  tekdn!  (This  image  is 
enchantingly  beautiful!)  One  of  those  Ahsl 
wluch  contains  a  whole  history  in  itself,  to  speak 
in  the  jargon  of  our  modem  romanticists.  Stxne 
speedily  resolved  doubta,  about  tiie  natnre  of  his 
feeling,  cross  the  gnnring  emotion  of  Tamino ; 
melodic  phrases  altenutte  with  declaimed  ones, 
berides  some  instrumental '  answera:  the  key 
seems  to  waver,  aa  if  only  waiting,  until  Uta  midr 
ter  be  dedded,  to  assume  a  more  decided  oonne. 
Bnt  when  at  length,  through  question  after  qnes- 
tion  about  his  own  state  ot  mind,  tbe  yonng  man 
arrives  at  what  for  him  and  Mozart  is  the  weigh- 
tiest thing :  Were  the  or^bifU  of  thi»  image  here, 
what  tDovtd  I  do!  then  the  conscious  human  Me 
is  nnfiilded  to  its  most  secret  depths ;  you  see  it 
in  tiie  elaboration  of  the  answer  (8Sd  to  42d  bar). 
Was  ever  the  presentiment  of  first  love,  with  all 
its  fainting  ecstacy,  all  the  tiuill  and  trembling 
of  a  virgin  organization,  reproduced  with  such 
psychological  truth,  such  divine  charm?  Do 
you  not  feel  the  pulsation  of  the  heart's  minutest 
fibres  in  the  accompaniment,  and  is  there  any- 
thbg  more  happy  tiian  the  general  pause,  which 
fills  ont  the  4Sd  measnre  ?  Tamino  is  at  length 
clear  in  his  own  mind ;  the  eyes  of  tbe  image, 
growing  more  and  more  expressive,  have  solved 
for  \am  the  riddle,  bnt  hb  breath  forsakes  hnn 
when  he  finds  it  out  What  if  she  were  there  ? 
— O,  where  she  now  to  oome,  Tamino  knows  what 
he  would  have  to  do.  He  wonld  press  her  to  bis 
heart,  and  she  should  be  forever  his,  Bravistimol 
Hiis  brings  love  to  its  goal,  and  the  musical  pro- 
gresnon  is  at  an  end,  wonderfully  conduding  the 
lyrical  moment  and  letting  the  composer  rest 
After  the  pame  no  doubt  prevails,  there  are  no 
more  declamatory  and  inquiring  phrases.  It  is 
all  clear  in  the  anger's  soul;  an  unbounded 
yearning  for  possession  seizes  it;  the  melody 
flovrs  on  in  steady  stream.  There  is  nothing  like 
this  aria,  even  in  the  repertoire  of  Mbsart. 

Following  the  order  of  the  numbers  which 
constitute  the  enjoyment  of  Oie  eonnoiueur,  we 
come  to  the  qointet,  which  was  begun  and  ended 
at  the  billiard  table  in  Prague.  Here  agaun  the 
poetical  material  is  very  mall,  ^ey  pnt  a  pad- 
lock upon  Fapageno'a  moutli;  the  tlnee  ladies 
hand  to  T^unino  a  flute,  and  to  the  Urd-catcber 
a  portable  chime  of  bells ;  they  point  oirt  to  thrai 
the  route  they  are  to  take  to  reach  Sarastro's  res- 
idence, and  wish  them  in  conclnnon  a  prosperous 
journey.    This  text  was  not  much  more  incon- 
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renient  than  Aa  impenaatn  nemA  of  tbe  sextet 
in  Don  Giotfami;  \\  left  playroom  enoi^k  to  tlie 
nimeifta  to  set  Ms  own  peenfin-  seal  upon  it 
llie  qaintet  J7m,  Am,  hm — ia  very  original,  and  of 
tliat  gracefal,  romantically  fancifal  originality, 
which  is  pecnfiar  to  nearly  all  the  scenes  of  this 
fctnd  in  our  opera.  Its  easy,  pleasing,  almost 
popolsr  melodies  (tow  so  natnrally  into  one  an- 
other, that  one  instantTy  reco^izes  in  them  the 
Aongfats  of  the  first  intention ;  the  fijnires  of  the 
accompaniment  are  foil  of  grvce,  and  the  modn- 
lation,  althoi^li  kept  unalterably  withb  the  lim- 
it* of  the  eonrentional  tasfe,  is  striking.  Sorae 
syllabtc  senteaeei  of  the  All^^  tlie  most  agree- 
able in  my  opiniont  bsve  Ae  movement  and  the 
piqnant  nnrestraint  of  an  instramental  Scherzo : 
S3-ier-glSct-chen-Zau-ber-^Slen,  &c.  Everything 
is  ma^'cal  and  marvellous  in  the  Andante  which 
eonclades  this  exquisite  qatntet.  A  breath  from 
invinble  regions  reaches  as  through  the  tones  of 
the  clarinets  and  fagottns  in  mjrsterious  trichord 
which  succeed  each  other  in  a  smaTI  harmonic 
dutaoGO,  yet  none  the  less  in  an  nnnsnal  and 
striking  manner,  as  i-espects  the  mingling  of  the 
chord  of  the  sixth  with  the  perfect  chords,  and 
of  themiyorwith  the  minor.  Thnr&om^  a  pre- 
lude of  the  Tocal  song  and  identical  with  it, 
riHnrs  OS  beforehand  the  airy  gnides,  who  are  to 
conduct  Timino  and  Papajjeno  into  the  land  of 
mysteries.  Kn/fhchen  (Three  Boys)  Sw.. 

fTo  b«  Cm  tfn      . ) 


Tor  IMghl^  JootmI  of  Knile. 

The  Diarist  Abroad. 

TninrA,  Oct.  S3.  —  Lint's  Hassibrmea'sToieeff 
in  the  dmrch  of  the  AitgasthMs.  With  ersry  new 
work  of  that  man,  which  I  hear,  my  wonder  increases 
that  diere  can  be  a  "  Lisxt  puny  "  fn  the  musical 
world.  Tes,  when  snch  combinationa  and  uticces- 
■ions  of  tones  berame  the  fkvorite  nntoic  of  the 
world,  no  doaht  the  Are  giants  (Randel  to  Beethoren) 
will  be  forgotten  I 

Oct.  30.  —  Concert  of  the  "  Eatcrpe  "  in  the  7  iSe- 
ater  an  der  Wien  in  aid  of  the  funds  fbr  the  Schiller 
Festival.  Overtore,  Srmi'ramis,  Catell.  Very  wetl 
done  —  not  merely  for  omatenra. 

Concerto  for  fbor  tiolins,  hy  Louis  Maorvr —  ex- 
ceedingly interesting — just  sodi  a  piece  as  would 
create  an  eDihusiasm-  in  Boston  or  New  Tort  — if 
yOD  can  get  the  perforracrs. 

A  chorus  fbr  ftmale  voices  by  Koashti,  hy  the  mem- 
ben  and  pnpila  of  the  very  excellent "  Inntitme  for 
the  Stody  of  Sintfing."  It  !■  a  hcaatiAiI  piece,  from 
Rossini's  Ch(Kun  reftgieux,  and  with  the  tme  Rosaini- 
rBligioos  (T)  feeling  in  it,  and  was  song  to  perfijction. 
How  it  wonid  have  taken  in  Boston  I  A  repetition 
waa  demanded  here. 

Then  Roea  Sack,  of  Pe»th,  a  pretty,  darfc^eyed 
girl  of  some  17  yean,  played  that  heart-toodihig  air 
of  Handel: 


with  orchestra,  upon  the  violonrelto.  She  has  not 
the  force  of  a  man,  of  rourve,  «hot  her  exeention  ia 
line  and  ahe  tanff  the  lovely  tnnaic  exqniftitely. 

Symphony  In  C  with  the  Fugue,  Mosan.  How 
glorioesi 

A  pleee  of  virtaostrfsm,  "  Somvmir  dt  i^mm,"  hf 
Servaii,  played  Bosa  Sack,  with  oicbastm,  and 
the  BalUUjaktmm  the  J/^ssmA— wUd  had  no  ef- 
fect—ctesed  the  concert. 

Nov.  4.  To  the  Carl  Theater — three  pieces — one 
of  which  waa  the  "  Betrothed  hy  the  litems  "  — 
mnaic  by  Offenhach  —  thie  same  which  I  heard  in 
Breslan,  and  which  so  much  pleased  me — music  so 
natoral  and  healthy-— no  attempts  at  grand  efihets 


—simple,  sweet,  and  very  beantiftal.  Thank  God  I 
here  Is  somebody  once  men  who  win  wriia  music, 
and  not  try  to  interpret  Kant's'philosophyby  ordKS- 
tral  combinationa,  with  voices  hardly  cHigati. 

Nov.  8.  A  leaHy  grand  concert  In  the  "  Redooten 
Saal,"  the  irreat  hall  for  balls  in  a  wing  of  the  im- 
mense imperial  palace.  Two  of  the  works  given  are 
to  me  among  the  very  highest  whiidi  exist  in  tfie  art, 
the  Festival  overture,  op.  124,  eompoeed  by  Beetho- 
ven for  the  opening  of  the  Joaophstadt  Theater  in 
Vienna,  and  the  Ninth  Symphony.  The  perform  en 
were  the  entin  body  of  instznmenlisl*  sod  singers  of 
the  Opera. 

The  overtnie'is  a  work  iriiich  "  tries  men's  "  pow- 
en  as  players,  hot  elevates  and  carries  Into  h^her 
spheres  "  men's  sonia  "  as  hearers.  It  is  music  to  be 
played  not  at  the  opening  of  a  small  theatre,  but  of 
some  vast  temple  of  An.  It  ismot  a  painting  of 
character  or  of  a  dramatic  action  in  tones,  but  the  ex- 
pression of  the  whole,  lofty,  feab'val  gladness  of  a 
nnltitude  of  cultivated  and  enlightened  men.  So 
at  least  I  (elt  it  It  gave  me  the  cleareat  perception 
of  the  meaning  of  the  sacred  metaphor,  "home  as 
upon  the  wings  of  angels."  It  captivated,  entranced 
me,  atirred  np  the  deepest  fbnntahis  of  feelinsr.  So 
I  thonght  until  the  symphony  came,  and  then  I  fhnnd 
there  was  a  lower  depth  1 

It  is  snrpriimig  how  popular — I  mean  here  popu- 
lar in  the  ordinary  sense  the  term — this  mighty 
work  ia  becoming  fn  Gerajany.  Noting  but  the 
great  difllenlty  of  obtaining  the  naedfbl  stngera,  and 
an  oreheatra  adeqnate  to  it  prevents  ita  freqacnt  per- 
formance. People  sro  to  it,  aa  in  Boston  to  Handera 
"Messiah,"  becanse  they  love  it,  aa  I  fonnd  to  my 
cost  a  ffw  daya  later,  when  I  applied  on  Monday  for 
a  ticket  in  any  part  of  the. opera  house  to  hear  it 
RfTsin  on  Tneaday,  end  none  conld  he  ohuined,  from 
pit  to  highcflt  gallery.  So  In  Berlin  people  offered 
aix,  seven,  eight  times  tfie  original  cost  for  tidcets  hi 
vain,  and  in  diven  instances,  forged  ohm  pat  money 
in  rasrals'  panee. 

But  snt^  a  performance  as  Aat  fn  the  Bedonten 
Saal  I  The  solo  singers  of  the  open  not  engaged  in 
the  sole  paits  saiqf  in  the  chorus ;  and  sudk  heart^ 
ness,  amoanting  to  emhustasm,  I  have  seldom  wfe- 
nessed.  If  die  overtarehad  impressed  me  so  at  the 
openinfT  of  the  concert  —  what  eaa  I  my  of  the  IM- 
in"*  excited  by  the  aymphony  I 

At  dinner  met  —  Leopold  von  MeyerT  the  amae 
Leopold  de  Meyer,  whom  our  cnricatariats  gave  the 
hioad  bands  with  nraltiiudinoos  ftngera,  in  other 
days— not  a  frit  changed,  save  a  little  <rfder  in  look. 
He  ehatted  pleasantly  over  his  American  tonr,  bttt 
sbM  notfibig  of  hb  oertificatM  as  to  the  exeetleDce  of 
Amenemi  pianofbites  I 

Nte.  13.  Coneertof  the  Shig  Akademie,  mostly  of 
ancient  mosle,  audi  as  I  have  so  often  hi  oM  volumes 
of  the  Journal  of  Music  sp«iken  of  as  forming  die 
staple  of  die  Dom  Chtn-  Concerts  in  Berihi.  I  no- 
ticed that  the  mixed  choir  of  mens'  and  womens' 
voices  gave  a  vety  different  effect  to  the  mnaic. 
Whether  a  better  ?  Whether  the  old  Italian  or  Oer 
man  music  ahonld  not  be  anng  by  chmrs  with  bo,TS  to 
prodnce  the  effects  in  the  authors'  minds  ?  Whether 
thia  mnaic  doea  not  lose  by  being  sung  with  women 
fbr  sopranos  and  altos,  aa  Handel's  chomses  would 
with  boys  instead  of  women  ? 

No  matter ;  It  was  good  and  enjoyable. 

A^.  SI .  Rosa  Sock's  concert,  a  trio  for  'cello,  ri- 
olln  and  pianoforte,  all  female  peribrmers.  And  in 
tfie  last  piece,  a  phisharmonica  or,  as  called  in  Amer- 
ica, bannonlom,  was  added,  played  by  a  fourth.  A 
ptetty  sight,  and  not  bad  masie.  FVctdein  Bosa 
Bsems  rather  to  have  studied  exeootfon  on  her  vk>I<m- 
eello,  than  largeness  of  tone.  The  critics  all  apeak 
Ughly  of  her.  I  am  no  Judge  of  virtnosoisBl,  at  all 
events,  not  willing  to  commit  myaelf.  Still,  many  a 
pooler  player  hae  been  at  home  "npmnmsly  iqi- 
I^avded"— what  would  tin  applaudeia  saylo  aoe 


this  pretty,  darii-eyed  giil  of  aereateea,  haodliag  ibe 
'eello  like  a  mistress  f 

Nov.  S5.  Met  the  pianist  Breyachock  at  a  frien<l'j 
thia  evening.  He  gave  us  a  amall  aperimcn  of  hit 
astonishing  execution.  He  has  gfren  me  no  eppe^ 
tmiity  to  hear  him  in  hia  pnblie  perform anw*. 

Dte.  16.  F^ddio.  Hoase  crowded.  Csillig  laag. 
Noting  fills  the  honae  like  it ;  thank  God  I  But, 
yon  know,  BeeAoven  coold  not  write  fbr  the  voice; 
and  the  Vlema  and  Berfin  people  must  be  dl  wtn^ 
ia  making  so  mndi  (rf  the  worit  I  Benighted  aoah  I 

A.*-.!. 

tba  Open  Of  Jhr  IMwhute 

WT  CURLBS  O.  LBLJUTD. 
rMaebiitaB,ft1'-*hQl>-ni,OT(a;  |>1— s)  tkMMebar;  om*w 

^iV — Thb  Pope  he  Lbaim  a  HArrr  Ltn. 

WIe  g^f  s,  my  frenJa — if  yon  Tl  allow 
I  sioga  you  right  afky  ahoost  now 
Some  mclfiil  sdories  vitch  dev  calb 
I)n  FauiacnnTK ;  or.  de  Magic  Balli. 

Wfrtil  in  Bohemian  land  it  eoomes. 
Where  folks  drinka  prandy  mate  of  plonaa; 
Dere  lifed  ein  Tager — Caspar  Schmit, 
Who  ahot  mH  goona  nnd  nefcr  hit. 

Und  dere  voe  one  old  Tnecr  who 
Snya,  "  Caspar,  dia  will  never  do; 
If  yoR  ahonid  mira  on  trial  day. 
Dm  H  be  de  tjfel  den  to  pay. 

"  If  yon  do  miaa,  you  ahlopid  gooae, 
llere  II  be  de  ffoirnerwettcr  loose : 
For  yon  shant  have  fny  tanghter'*  hand, 
Nor  pe  de  Her^og's  yageramann." 

It  foomed  pcfbre  the  day  vaa  set, 
T>nt  afl  de  chnpa  Mjreder  met, 
Und  Caapar  fired  hia  bix  and  miasetf, 
Und  dl  de  gab  cot  nmnd  and  hissed. 

Dey  Tanghed  pefore,  and  hrased  pefiind. 
Put  one  chap  (Max)  aays,  "  Never  lotnd  f 
I  dells  yon  what — too  a'tons  'em  alls. 
If  yoost  yon  shoot' mit  magic  palls." 

"De  mairle  paTla— oh.  vnt  la  datf 

"  1  ffot  dem  ht  mine  hoontinff  Ikat ; 
De  're  plaek  as  kohl,  and  ahoot  so  true— 
Oh,  dera's  de  sort  of  palls  toe  yoa. 

"  Ton  see  dat  eapio  flyin*  high, 
Ein  beondred  miles  op  fn  de  lAy? 
.Shoot  at  dat  eagle  rait  jour  bix, 
Ton  kills  hna  dead  as  doondethfix." 

•'I  ton't  pclleve  de  dings  yon  say." 

"  Ton  fbol,"  aaya  Max  ;  "  den  plaae  ataj !  * 
He  plazed  afky,  ven  anre  aa  blood, 
Down  eoom  the  eagle  ht  the  mod. 

"  Cit,  wnn  !tl  datf"  said  Cgfjmr  SfAariL 
"  IV— dat'a  the  eagle  fiit  yoa  hit  ; 

Ton  kills  nm  vhen  yon  plaie  alhy ; 

Bot  dat's  a  ding  you  nix  vmstay. 

"Und  yon  moost  go  to  make  dem  balls 
To  de  Wolfs  Glen,  Ven  mitnight  Ms; 
Dow  know'itt  de  apot  T — alone  and  late—* 

"  Oh,  yaw — I  knowa  him  gant  fbost  late. 

"  Bat,  den,  I  doea  not  files  to  go 
Amtme  dem  ding*."   Hays  Max,  "ack  dwi 
111  help  yon  nx  dem  tym  diiqN 
Like  a  goot  feltow— uke  sooe  sdneppa  I 

{"  Hnf  Samiel  t  hilfT)  here  tnnk  aonie  nMm!' 
Den  Max  vent  stomping  roondt  de  floor, 
Und  eomed  bis  beomboogs  <^  Schn^ 
TiU  Cksp  said  "iVa»-<Ur9e*ssMit/'* 

All  in  de  fiaster  mitter  nocht, 
When  Oder  folks  in  dileep  vas  hded, 
Down  in  de  If o^/adiM  Max  did  tty 
Hb  tyM-strlkes  and  bexerei. 

BCit  akoob  md  prnwa  he  made  a  rii^ ; 
Da  howU  and  spooks  hegfaiiD  ^ ; 
Uad  all  de  Miifa  vndergnmnd 
Coom  breaking  boss,  and  roahing  nsnd. 
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Den  Cupw  coomet  along— wyi  he  : 
"  Mein  Got  I  what  dings  U  dia  Isee  1 
I  dinks  da  fsry  tykl  ond  all 
Uoost  help  to  oiake  dem  laagie  piU: 

**  I  tWi  dat  I  bad  nix  cnmraiu, 
Und  Maid  mlneteir  in  ped  la  house." 

"  Hilf  Zamiel  I "  cried  Max,  "  yoa  wfaelp ! 
Tou  red  Dootcb  tyfel— coom  and  help  t " 

Den  np  dere  coomed  a  tredfoll  shtorm— 
De  todtengripe  aroundt  did  Schwann  ; 
De  howl  jamped  oop  and  flapt  his  Tings, 
Und  loomed  his  het  like  arerjr  dings. 

Oop  troo  de  gronndt  dere  coomed  a  pot, 
Mit  leadt  und  dii^  to  nuke  do  shot; 
Und  hoellish  fire  in  crimiton  place, 
Und  awinl  aohniellB  lik«  Sehmiaer  kaoM. 

Aeroas  de  scene  a  pine^htick  flew, 
Mit  soreral  jaiUpirds  fastent  to  ; 
Six  treadfal  jail-pirds,  mit  deir  Tings 
Tied  to  the  BntickB  mit  magic  shtrings. 

All  troo  de  air — all  in  a  row 
Die  wiide  Jagd  was  seen  to  go ; 
Do  honnls  and  deer  all  mmSa  a  pone, 
Und  hoonted  Vy  a  ikillcton. 

Dere  coomed  a  dretfal  shpectre  pig, 
Wlio  sphitten  fire  afay  did  diip; 
Und  Sen  drocks  nnd  ^ul-soake 
A  acoonn'  troo  die  air  tid  preak. 

Bat  Max  he  tidn't  mind  dem  alls, 
BoJ  castcd  out  de  pullet  palU ; 
Bix  was  to  go  aa  der  wouldt  like, 
De  8* rent  for  do  tytvX  moost  strike. 

At  last  oopon  do  trial  da^ 

De  gals  coomea  round  so  nice  and  gay ; 
Und  den  dey  gooa  und  makes  a  daritz, 
Und  singed  apont  de  Jwagfernkrantx. 

Und  den  der  Horbhog— dat's  de  Dake— 

Coomes  down,  und  dinks  he'll  take  a  look; 
"  Yonng  mans,"  to  Caspar,  den  says  he, 
"  Joost  ehoot  dem  dove  upon  dat  dree  I  " 

Den  Caspar  pointed  mit  de  bix : 
"  Pbtzbliti  1 "  aavs  he,  "  dat  do?e  IH  fix  1 " 
He  Ared  his  rifle  at  de  ia»A' 
When  Max  rolled  over  in  de  etaiA. 

De  pride  she  Atllod  too  in  de  dust ; 
De  gals  de;  cried — de  men  dey  cussed. 
De  Hcrtrliog  nayB,  "  It's  forv  clear 
Dat  dere  has  been  some  tyfels  here, 

"  Und  BCax  has  shot  mit  tyfeb*  &U, 

Pfitif—die  verflachle.  ffexereil 
(M,  itaximilian.    OA,  du 
GaAnitmtrtdaenDingmm" 

Bat  den  a  hermits  coomed  in  Irte ; 
Says  he,  "  I'll  fix  dese  dings  fooat  rate;  " 
Und  teltd  de  Hertzhog  dat  vonng  men 
Wm  raise  de  tyfel  now  and  denn. 

]>e  Poke  fbngifed  de  Caspar  dann, 
Und  made  of  him  cut  Y^ersmann, 
What  shoots  mit  Inxen  gnn  and  pfbil, 
Und  talks  apont  de  Waidmannsnell. 

Und  den  de  pride  she  coomed  to  life, 
Und  cot  to  pe  de  Caspar's  wife  ; 
Den  dl  de  peoples  cried  Hoorah ! 
Das  ist  lecht  brar  1  and  hopsasa  I 

Koru. 
IVir/U— An  rrll  fplrit. 
i}0NHmii<-ltn^Thander-wMtlMr,«nd  a  mad  ■aaA.froe- 

TbrMT— Dak* 

Yagtrmamn,  or  Jatgv—k.  hnntor. 
Sw— AmcAm— A  rills. 

"  Ok!  twuittdu*"— Wbalb  that* 
"  Kix  tMTUoy  "— Dnlntrillgtbii  (tioth  to  Ombim  aad 
Btb. 

abianM-AihMpps.    Tm7  sppropibt*  In  Um  MUTi 

BMmHu,  or  Voir*  nrltte. 

rra/  Zamin  !     iDronUoii  to  m  vtH  aiUft. 
.    «  JcAjFtAe  mit  "^IvUlfo  with  TM. 

Mittemotkt — MitfrmndU— MMn^^t. 
ffcirn-i  Wltcheralt. 

Itix  emiCmu—Jte  rxttu—Vti  eoBo  «nt.^re  (S. 
^tdlengtrippt  .Bfctbtoii. 
SAweiUtr  Mkti*  8w1w  ehcM*. 

WiUe  Jagd-~nt  wOd  hont. 
Fmf  Dntkt   Drmdum  ■  flw  dwksa. 


AM— Lwd. 

CM.  MaximiaaK.  «lfl.  eto.— Oh,  Btorimllten.  rat  hm  «a- 
pl0T«d  hnpropar  bcub,"  1. 1..  aotoafr. 

PftfJ-Amnr. 

WaidmaaniJuU  galnUttep  of  OcTmu  hnalara. 
Dat  iMntkt  trae— That  Is  OntnU,. 


PniLADBtPHiA,  Feb.  II. — Since  the  departure  of 
the  $in-dmmt  French  Opera  Comtqae  troupe,  whidi, 
by  the  way,  hnmbagged  our  dilettanti  ^region^Iy,  a 
perfect  musical  dearth  has  reigned  in  onr  borders  ;  in 
tmth,  we  have  been  consigned  to  the  "  horrid  Tulgar- 
ity  "  of  Ethiopian  and  Horse  Opera,  nntil  the  ad  rent 
of  the  DsATTONfl.  These  admirable  artists  hare 
been  delighting  large  aadiwces,  daring  the  past  two 
weeks,  with  th^r  charming  and  anfqne  opentts  en- 
tertainmento,  which  haTO  proTOd,  to  onr  straight- 
laced  non-opera  goers,  a  decided  datdertOum. 

Mr.  Drayton  is  the  happy  posiewor  of  a  noble 
Toice,  good  atyle,  a  splendid  flgnra,  (not  at  all  imim* 
portant)  and  talents,  both  Tocal  and  dramatic,  of  snch 
a  saperior  order,  as  must  place  him,  with  proper  study, 
in  thefiv>nt  rank  of  buffo  singen  on  tiie  Italian  stage. 
Bat  inasmuch  as  artisdc  excellence  ia  generally  mea- 
sured by  a  pecuniary  standard,  his  success  may  be 
r^arded  aa  certain.  Aa  an  actress,  Mrs.  Drayton 
is  sprightly  and  Tersatile  ;  hw  Toice,  howerer,  lacks 
power,  and  perhaps  in  qnality  is  not  altogether  agne- 
able,  yet  her  execution  and  method  avince  carefbl 
and  jodiciona  training. 

Onr  sacred  MnstdriBocielies  are  in  fall  blast.  Thd 
"  Harraonia  "  gave  the  first  half  of  Haydn's  Seatont 
list  month  ;  tho  balance  is  to  be  performed  early  in 
March.  The  Handel  and  Haydn  Society  ianow  en- 
gaged in  rehearsing  Handel's  oratorio,  JadoM  Maeea- 
baug,  which  will  be  produced  fa  a  short  time.  Hr. 
Casl  Hohvstock  gaTe  his  third  dasrical  aoir^  of 
the  series,  on  Thorsday  OTening,  Ae  9th  inst.,  in  the 
Foyer  of  tfie  Academy  of  Hasie.  He  was  assisted 
by  Messn.  Wolfsohh  ,  Allbn,  HASSLxn,  Muellbk, 
and  ScHMiTz,  all  resident  mosicians.  The  aabjoin- 
•d  Is  the  programme : 

Paki  I. 

Qidatnor:  8triBC-bstr«ni«Bts,  op.  W.  .Bnthorcn. 

P*w  n. 

1.  Soto:  Phno  Ohopta. 

a)  Bemnae,  op.  67  (Ciadl*  Bo&g). 

ft)  Tvrionaln,  op.  U. 
S.  Solo:  TkdlB  Asst. 

EMgto 

Tito:  Ptoo,  TloUn,  TWoMrtto,  op.  66  MioJolasoha. 

The  sBoond  raOTMUsnt,  Adaghmota  mpnmoo,  was 
partiealariy  flfwand  deaems  especial  naiitioa.  A 
alight  lack  of  unity  among  the  riolins  was  wttkeaUe 
in  the  ^Taols  PreUo. 

Mr.  WoUmbn  plajad  flrom  note,  two  piano  pieces 
by  Chopin.  To  interpret  this  genial  tone-poet  nn- 
derstandingly.  reqnirea  the  most  delicate  aentiment, 
thorough  appreciation  of  the  work,  and  elastidty  of 
touch ;  in  all  of  which  Mr.  Wolfsohn  may  be  pro- 
nounced wanting.  He  played  the  Polonaiae,  in  A 
flat,  op.  53,  in  a  most  di^ointed  and  flurried  manner, 
occasionally  making  an  epil^tfc  onslaught  on  die 
piano,  truly  fearfal ;  Aos  glTiog  his  hearers  a  realis- 
ing eense  of  the  relatiTO  strengdi  of  faron,  wood,  and 
masele.  Only  in  eoncertBd  moaie  doea  ho  disirii^ 
his  lahnt  as  « inaniit,  aad  bto  fine  perfbrauuiee  in  tho 
trio  of  Mendelssohn  attests  the  tradt  of  this  assertion. 
Mr.  Hohnstock  played  die  EUk/u  by  Ernst,  tot  violhi, 
witfi  his  nsnal  nnqaesrioned  taate  and  fine  style ;  he 
is  every  inch  an  artist.  It  was  heartily  applauded 
and  deservedly]  uicored.  Mendelssohn's  Trio,  for 
I^aao,  Tiolin  and  violonoello,  was  finely  played  and 
warmly  recairad.  The  audience  was  eoctremely 
hugo  and  approdatiTe,  and  as  such,  enconrages  die 
hope,  that  the  time  is  not  fiir  distant,  when  daasical 
music  will  not  be  altogether  "  caviare  to  the  gen- 
eral." M. 


Nsw  ToBX,  Fib.  13.— The  opera  has  returned, 
and  we  have  now  Miss  Patti  aa  the  adLOOwledged 
prima  donna  of  the  troupe  instead  of  the  charming 
little  experiment  she  was  when  she  left  us.  Her  sac- 
008a  in  Boston  has  had  its  effect  here,  and  nobody 
now  dispatesher  high  rank  in  her  profearion.  She 
opened  the  season  last  Monday  with  I  Purilani,  in 
which  she  pleased  the  public.  Then  ahe  sang  the 
delidoos  music  of  Rosina,  the  other  parts  in  the 
"  Barber  "  being  taken  by  die  same  singers  by  whom 
it  was  so  recently  prodaood  in  Boston.  It  was  a 
decided  SBOcess.  The  opera  has  never  heen  popular 
hera,  but  iritfi  the  present  cast  will  baeome  so.  The 
^VeudUKs  ma  a  moderate  soooess,  A«  sceneiy  beii^ 
excellent  and  the  singing  fair.  Stioblli  is  improv- 
ing in  pnUic  &ror  every  time  he  sings.  The  operas 
annoanced  for  this  work  are  the  Barher  and  Sonmwt- 
hvia,  with  Patti ;  FrdtchSlt  with  Colsoh  ;  and  Saffo 
with  Gaezahioa,  who  appears  to  bare  got  orer  her 
qnarrel  with  the  management.  It  is  said  that  Mias 
^tti  has  also  learned  the  music  of  JfoitAa,  and  will 
appear  in  that  part  befbre  the  end  of  the  season,  smg- 
ing  die  interpolated  ballad,  "Last  Hose  of  Summer," 
in  English.  It  is  also  said  that  Mabbtxbk  is  com- 
ing back  to  New  Tott  soon  with  Cobthi,  and  the 
new  tenor  HcfltAiri,  md  among  die  operas  diey  will 
produce  win  be  DonlxetH's  charming  woik,  Gmma  di 

In  die  city  there  is  not  much  else  to'  diroolcle  In 
the  moaical  way.  The  Philharmonic  concert  on 
Saturday  waa  a  fine  success.  Colaon  wu  announced 
to  sing,  but  being  Bk:k,  her  place  was  supplied  by 
Stigelli.  TnOTATOB. 

Nbw  Tobk,  Fbb.  U.  — The  third  Fhilhab- 
MOHio  Concert  last  Saturday  was  a  great  saccess. 
Menddssohn's  Fourth  Symphony  in  A,  made  the  be- 
ginning, and  was  played,  as  were  all  the  orchestral 
picecs,  with  a  great  deal  of  spirit.  The  beandful 
Andante,  that  quaint,  aitigt^t  old  "  Volkslied  "  set 
upon  that  splendid  base,  was  deserredly  eneond. 
Schumann's  OTertare  to  Manfred,  and  a  Festival 
Overture  by  Lachner,  the  latter  rather  insignlflcant, 
but  with  pleasing  melodies,  made  up  the  remainder 
of  the  orchestra's  share.  Mr  Mills  played,  na  fault- 
lessly aa  ever,  the  O  minor  Concerto  of  Moacheies, 
not  a  very  interesting  piece,  and  a  Fantasia  of  Cho- 
pin, which  needs  to  be  heard  more  than  once  to  be 
appreciated  and  nnderatood.  When  encand  after  tho 
laat  piece,  he  played  some  brilliant  Variations  on 
what  was  said  to  be  a  Welsh  air.  Madame  Colbow 
ms  the  vocalist  annoanced  for  the  evening,  but  she 
waa  proooitBced  too  much  indiapoaed  to  appear. 
Any  indignation  on  the  part  of  the  public  was  aver- 
ted and.  Indeed,  great  aatisfliction  created,  by  the  sin- 
nltaneoas  announcement  that  SnoBLU  would  take 
her  place.  The  audience  dins  had  Ae  unexpected 
pleasure  of  hearing  Beethoven's  Adelaide  most  ex- 
quisitely BUng,  as  also,  in  answer  to  an  encore,  Schn- 
bert's  lovely  "  Faded  Flowers."  When  called  back 
after  his  second  nnmher,  "  The  Tear,"  by  himself, 
the  artist  gave  an  English  Song,  which  was  not  quite 
so  satiafectory.  None  but  a  true  artist  coald  have 
sung  this  Tuiety  of  songs  as  Mr.  StigelH  did,  the 
first  two  were  indeed  perfection.  — f — 

P.  S.  I  oondime  my  abstract  of  Hr.  Sohlot- 
tbb's  kctares.  Be  referred  to  ^ydn,  who  formed 
the  last  step  between  Glack  and  Sbiaart.  In  a  hasty 
sketch  of  his  life  the  lecturer  mentioned  that  he  was 
bom  In  1732,  the  oldest  of  twenty  children,  and  fai 
the  (Uldlike  simplii^ty  of  his  life  mndi  resembled 
Badi.  In  his  eighteenth  year  he  composed  bis  first 
Quartet  and  first  Open,  and  a  few  years  later  his 
flnt  Symphony.  He  died  in  1809,  leaTing  a  mnld- 
tode  of  works  to  perpetuate  his  name.  Ha  composed 
one  hundred  and  nineteen  Symi^onies,  eighty-three 
Quartets,  twen^-foor  Trios,  ninety-four  Operaa,  five 
Oratorios,  rixteen  Uassei,  one  hundred  and  twen^ 
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Htb  piAcea  for  Baritone,  an  imtnimwit  mach  la  ii8« 
at  that  time*  and  taitj-tam  SonatM  ftv  the  piano, 
lb  may  be  ealM  the  iimntor  of  the  Symphony,  and 
Blade  InuDMiM  improrwneali  hi  faMtrameMation  and 
mnikal  period. 

Haydn,  m  mil  aa  aH  hb  jwedeceaMM,  prepared 
Ae  way  far  Hosatt.  In  him  all  die  diaraclerhitfei 
of  Italy,  Trance,  and  Germany,  each  of  vhicfa  had 
gone  it*  own  way,  were  at  last  united.  Hie  biogra- 
phy ia  so  well  )[nown  Uiat  it  ia  only  necessary  to 
mention  here  that  be  was  bom  in  1756,  at  Satibnrg, 
and  died  1791.  His  first  woric  was  a  Piano  Forte 
Concerto,  composed  at  seren  yean  of  age. — The 
lecture  doaed  with  a  mere  mention  of  Beethoren, 
who  raised  instnimental  mosie  to  die  highest  point, 
Bfr.  Schlotter  reaerring  a  more  parti  coTar  refeienee  to 
him  for  a  Aitnre  occasion.  The  moaical  examples, 
prodoced  at  this  leanre,  were  I«ather'a  Choral,  "  Ein 
leate  Bnrg,"  the  Andante  from  a  Qnintet  of  Hourt, 
arranged  for  Piano  and  Violin,  and  Bach's  first  Pre- 
Inde.  The  latter,  howerer,  waa  not  given  correctly, 
as  Mr.  Schkttter  performed  Gonnod's  Meditation  op- 
on  it,  in  which  a  melody  for  the  Ttolin  is  set  upon 
^e  delude  aa  in  accompaniment.  If  Mr.  Scfalotter 
thought  that  this  woald  suit  the  ears  of  his  aadieoce 
better  than  the  mere  Prelude,  be  ooght  at  leaat  to 
have  BuntioMd  the  faaoratloa.  The  VloHn  was 
aMy  flOftafawd  by  Mr.  Sbtika.  _  |_ 


^toq^fs  lonnucl  of  Pnsir. 
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Dehn'i  Connteipoiiit 
The  name  Bernhard  Klein  is  probably 
wbolly  unknown  to  most  if  not  all  the  readers  of 
the  <*Joanial  of  Mosie**;  and  yet  erf  all  the 
masters  this  century,  ezceptioff  Beethoven,  in 
original  powere  of  mind,  grandeur  of  conception, 
dramatic  truth,  profundity  erf*  contrapnntd  learn- 
ing and  evidetwefl  of  fancy,  he  very  probably 
itood  first  He  was  bom  at  Cologne  !n  1794 — 
was  therefore  a  few  yean  younger  than  Meyer- 
beer, and  aome  fifteen  years  older  than  Men- 
delflsohn — and  died  at  Berlin,  Sept.  9,  1832,  still 
a  ctmiparatiTely  yonng  man.  At  the  age  of 
twenty-fire,  having  then  been  for  some  time  at 
the  head  of  the  mnnc  in  the  Colc^ne  Cathedral, 
his  repeated  prooft  of  bis  great  talents  caoaed 
him  to  be  called  by  the  Uiiustry  to  Batin  at  the 
ezpen^  of  the  (jOTemment,  that  he  might  there 
have  further  opportunity  trf'  musical  culture,  and 
particularly  that  he  might,  as  mnnc  teacher,  make 
himself  Aouliar  with  the  system  of  Zetter,  then 
ia  the  hei^t  of  lus  fame  and  reputation.  He 
came  well  stniUed  in  the  old  Italian  school — hav- 
ing passed  Kme  time  at  Hddelbeq^  where  Ae 
great  moncal  library  erf  the  renowned  professor 
of  taw,  Thibant,  had  bean  fully  at  his  di^iosal — 
and  thoroughly  conreivant  with  the  best  muaie  of 
theCathoGc  chorok 

BelbtabfWho  knevUm  well,8i7s:  **ZeltOT, 
feefing  Ins  own  reputation,  and  used  to  seeing  bint- 
self  sdrronnded  only  by  mere  bc^nners,  had 
looked  upon  Bombard  Klein  only  as  a  talented 
pupil,  who  would  lode  np  to  him  with  awe.,  and 
whom  he  might  lead  and  instruct  at  will.  Under 
the  influence  of  these  feelings  he  had  seen  fit  to 
&VW  the  yooDg  man  and  take  him  as  a  pupil. 
Am  it  very  soon  however  appeared  that  Klein  was 
fi^y  eonsdoua  of  his  powers  and  the  extent  cf 
his  knowledge,  and  aa  upon  closer  acquaintance 
the  yovi^  manftan  the  province  ceaaed  to  be 
awed  die  wisdom  and  creatiTe  pomn  ot  the 
ftmous  ud  gMperiBMed  naa  of  Ae  ei^tal— 
whioh  had  at  Ant  the  natural  effbct  upon  the 
■oholar  md  as  it  flnilljr  faecaaie  endsnfc  that 


Klein  did  not  view  Zelter's  iostmetiOBa  as  Acts 
to  be  taken  without  question,  but  is  prmciples  to 
be  examined  and  proved  by  him— dien  Zelter'a 
feelings  changed  at  once ;  for  he  was  one  who 
could  not  bear  a  rival,  much  less  a  conqueror. 
We  have  heard  him  not  seldom  qwak  very 
riightin^  of  a  man,  who  as  was  mxm  proved, 
not  only  fitr  surpassed  him  in  genius  bat  in  know- 
ledge." 

Klein  however  was  independent  and  talented 
enough  to  make  his  way  in  spite  <^  the  old  man ; 
and  the  Ministry  formtid  so  high  an  opinira  of 
his  abilities  as  to  appoint  him  Mune-dtrectcn'and 
teacher  in  the  Univ^ty.  In  the  orgaiMdluKil 
foanded  thtnt  that  time  he  wm  also  made  ia- 
stmctor  in  Thorough  Baae  and  Counterpoint 
This  must  have  been  before  he  was  thirty  yean 
oM. 

But  this  u  not  the  place  to  speak  of  his  works, 
nor  nf  his  Krmader  nature,  which  like  ao  active 
volcano  bums  itself  out  and  is  at  rest  not  to 
awaken  again,  unhappily,  like  a  Vesuvius  or 
^tna — but  once  extinguished,  extinguished  for- 
ever I  So  Klein  at  the  age  of  thirty-eight  sank 
into  the  grave,  leaving  works  which  exhibit  bis 
nugh^  powan,  but  wbidi  are  not  of  the  fiidiion 
of  .the  day,  and  hardly  known  out  of  a  small  cir- 
cle in  Berlin. 

As  a  contrapuntist  he  was  unrivalled  in  his 
generation.  Hisknowtedgeof thegreatestmasters 
increased  by  a  viut  to  Italy  for  the  purpose  of 
studying  in  the  libraries  there,  wasmost  profound. 

All  the  results  of  study,  observation,  reading, 
and  his  own  efi'wts  as  a  composer  were  iNKiught 
to  bear,  in  his  coarse  of  harmonic  and  contrapun- 
tal instruction.  He  was  one  ot  the  few  men  of 
whom  the  late  Prof.  Drhh  used  to  speak  with 
real  enthusiasm,  as  does  the  great  organist  and 
contrapantist,  Hauft,  oS  Berlin,  stilL  They 
were  both  pufNls  of  Klein,  ard  in  them  his  sys- 
tem has  been  and  is  still  kept  alive.  Klein  seems 
to  have  been  of  a  procrastinating  haUt,  and 
hence  never  completed  a  work  upon  the  science 
of  muMC,  which  he  contemplated,  and  for  which 
he  had  made  studies.  Hie  failure  of  his  health, 
and,  as  it  ^>pearB,  stra^htened  drcamstances  hin- 
dered the  completion  of  this  as  of  other  wwks. 
His  ideas  have  not  been  lost  happily,  the  work 
known  as  Dehn*a  Hamumie  Lekren  being,  as  is 
fully  explained  in  its  pre&ce,  pr«pared  frwn  man- 
nscripta  of  Klein  tumself,  or  from  those  of  his 
pnpib.  It  is  not  a  laif[e  woik,  hnt  the  nmt  in- 
teresting, the  clearest  and  most  praetieal,  within 
our  knowledge. 

As  with  Klein's  Harmony,  so  has  it  proved  with 
Dehn's  CoanterpoinL  Deho  was  too  much  oc- 
cupied with  his  labm  as  librarian,  and  in  earn- 
ing the  means  of  support  toe  lus  ftnuly  by  teach- 
ing, to  have  Jbund  time  to  complete  a  labor  which 
had  for  many  yean  occupied  Us  tim^^  and 
which  he  was  only  watting  for  leisore  to  bring  to 
perftetion.  But  Death  came  suddenly  and  call- 
ed him  away.  Bembard  Sohalz,ef  llqrenoe,now 
aanrtantkiqteUmester  (if  oar  memory  serves)  at 
Hanover,  was  in  18M-S-<  a  pupil  of  I>ehn— and 
in  fact  a  diatingiddked  one,  both  as  a  young  com- 
poaer  genius  and  as  a  deeply  studied  musician, 
llie  m&nnacripta  of  the  late  pnrfhasor,  bo  ftr  as 
they  belong  to  lus  impacted  mvA  npon  Covnter- 
polnt,  were  placed  in  Sdialf'a  hands,  aad  have 
now  ^meired  from  the  prem  of  ^H-fhridmr  in 
Berlin,  fanning  an  Svo.  volnmeof  one  hnndred 
and  e^^h^-two  pi^e^  with  nventy-e^  pages 


of  music 


(VsheOsMiMMd.) 


Oracnta. 

Thiro  PniLHARKOiTic.— The  magleal  attiwtioii 
of  Beethoven  and  Mosart,  with  noreltiM  (not  too 
much  of  them)  to  excite  cnriosity,  prored  tti  power 
last  Saturday  evening ;  and  Mr.  Zkuubr  had  tbt 
wtiafoctioa  of  aeeinff  the  MnaiG  Hall  imthily  fi)ic4, 
or  nearly  so,  by  at  least  two  ihoosand  poopk,  ^ 
found  this  programme  irreitiatible: 
1.  BTmpboaT)  0  BiltMr.  [No.  6]  ■■BwOwm 

5.  Cifrledo  Rir  tta*  nuwlmte,  wttb  OnhHtnl  ma. 

 W.  a  Bmml 

Mr.  tMf. 

Owtais:  "PiM  MmmJ*.  '-■^'ililaaii... 

[IltataaMlnBoatM.1 

«.  Owtn*:  "UrHtdMdaPMtrMlx  lby«tM. 

rVkat  Mm  ta  tab  flOMtor.} 
B.  Clwl  itotaah,  9m  Phiia  iata,OfcasMwaoi*wi». 

Mr.  Imc-  BMthaNa. 

6.  naah  [bt  let]  (taa  "Don  QiorMndn  Momi. 

Vettly  die  old  C  minor  Symphony,  bmid  as  it  hi 
been  here  more  times  and  by  man.  people  thaauy 
other.  Is  sdn  the  wwfc  -vtaA.  lives  ia  Meat  miadi  h 
Ae grandest^  of  the  wfaola  power  snd  gerittaf 
instni mental  mmsie.  There  an  hmdreds  to  wbon 
die  wwd  (hvbestm  meant  Fifth  Symi^iony.  It  a  t 
splendid  experieace  In  itself  to  wftneas  its  efleet  apon 
an  audience.  It  is  the  prime  &vorite  among  STmpbo- 
nies ;  positively  popular,  sure  to  inten?at  to  qnickea 
and  to  elevate.  It  cannot  fail,  if  pla  veil ;  nor 
can  it  get  laid  on  the  ahelf  for  any  great  length  of 
time,  like  a  (*ood  thing  too  well  known  to  exdte  n 
appetite.  The  wonder  of  It  is  that  thu  work,  beii« 
in  the  moat  elaborate  and  transcendental  style  of  dti. 
sical,  artistic  nmsic,  one  of  die  highest  works  of  gea- 
ins,  makes  itself  nevertheless  so  deariy  andemood, 
•0  deeply  Alt  and  realised,  even  in  mixdd  iwdimfff. 
Of  conrae  some  pteparadon  most  be  presoppoaed. 
Thia  Symphony  has  been  heard  many  tinea  ^woat 
of  OS,  aothat,  Inasmoch  as  it'was  worthy,  tt  conldnot 
fail  to  win  our  love.  And  this  proves,  despite  all  diat 
la  aaid  about  light  and  popular  programme*,  ho«r  tI- 
tal  and  how  certain  the  lelation  of  all  inspired  pto' 
AarU  of  high  Art  to  the  inmost  sympathies  and  tm- 
actonsness  of  all  men.  We  do  believe  that  the  FiMi 
Symphony  of  Beethoven  exerts  more  inflnenre,  more 
cbarm  here  in  Boston  than  any  other  work  of  mtuie 
or  of  any  other  form  of  Art.  (Of  coarse  the  RaKM 
resides  greatly  in  die  psychological  and  moral 
ing  of  the  work,  which  baa  been  again  and  again  nf- 
flciently  pmnted  out, — dHfcient  htterpretaikms  wn- 
derfhlly  agreeing  ia  the  naiu  tendency,  and  eoHrar 
ing  to  one  key«a«e.)  The  same  experieBe^  ««  do 
not  doubt,  would  fbllow  wMi  regard  to  the  VkA 
Symidiony,  eonld  it  be  heard  aa  many  tlsoaa  nd 
played  as  well..  We  am  faidiiced  to  think  tUi  era 
gnaier  Aan  the  FHth ;  iriiile  we  admin  the  Senoth 
qiUle  as  much.  Let  Ur.  Zerrahn  only  gire  a  ■}[ 
the  chances  he  can  to  compare  tbem ;  we  can  not 
how  long  the  qneation  of  priority  remains  ansstded. 

We  have  only  to  add  that  Ais  time  the  Sjmfhaaj 
was  remaricably  snccessfnl  in  the  performance.  Mr. 
Zerrahn'a  ordiestra  of  forty  are  not,  to  be 
bla  of  all  the  breadth  and  grandeur  of  a  New  Tork 
Philharmonte  orchestra  of  e^ty ;  but  Aey  were  an 
effbctive,  true,  and  anfmaled  with  the  right  spirit,  and 
they  made  Beethoven  ftit ;  not  fbr  nocfaiag  did  ha 
seem  to  stand  there  iq,  heroic  brooae  right  owtbeal 

Bennett  is  the  best  of  Eagttdi  eompossrs,  aad  la- 
eonsdoaaly  refkds  Mendelssohn.  Tlwn  is  a  eenua 
tack  of  alUttveaessinUsmBsie;  aaelegaBt,aitistie 
Indolence  of  nature.  He  can  do  aoAing  (hat  fa  not 
tast^ul  and  refined ;  he  is  learned  and^widan-Iike 
to  an  eminent  6eigj/» ;  but  verr  poatdve  and  qnick- 
eaiog  vitality  is  wanting.  We  do  not  call  himia 
fanitator.  The  Capriedo,  iHiich  Hr.  Lanff  played, 
and  played  so  well,  is  of  tMs  character ;  gracefal, 
flnent,  florid,  pervaded  by  a  diadowy  hsaaty  ,-  nnch 
finer  as  heard  now  with  orchestra,  than  last  jeer  vtA 
quartet  aeeompaafauent,  bat  still  not  gnady  iapcM- 
■ive;  a  deUcate  leaf  ftom  the  atbam  of  aaartistie 
quiedBL 
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SchindelmeiMcr  wts  a  noir  tume  to  us.  Uriel 
Acosta,  tho  hero  of  Qatzkow's  tnigedjr,  was  a  Por- 
tngaew  Jewisb  philnsopher  and  dissenter,  wlio  un- 
derwent per8(.-cations  and  anathema.  Of  tlie  over- 
tnre  a  Bynopsis  in  th«  programme  informed  ns  : 

At  Um  TeT7  beglnnlnc  of  tb«  imrtnn.  In  th«  «fi(fni  mon- 
MMt,  Um  ftiilj  MMwann  «aU  of  the  ttmaf  Hmhp, 
wUeb  an  almgrs  namM  at  li%h  aad  i1— n  Ibbnur  cIIm, 
fatdlMla  Um  evTMMMjr  of  fiaaounelBf  th«  anatlwa.  and  alM 
tiM  MbMqiMv*  neaatallMi  bribra  l£s  tribnaat  flf  tha  BabU. 
Tbb  attigM  b  Mtawad  fej  an  — 4Ba/»  «w<lw»lbr  wind  liutrn- 
mbu,  propoondaa  a  aott  af  rrilgtai*  rfaffi,  wbkh  b  npMt- 
•d  by  tba  atrtagad  mtnuBanli  eM  vanftel*  Ad  tiBtgro  vivtiet 
«UA  Mtaaa  mmw  dneripUT*  itf  Iba  rtnvto  In  Drbl'i 
bwrt,  «hn  aolnst  hb  colann  eoerictioa,  b«  u  forevd  to  n- 
«nntudiMair«batha  baswritlan.  Thaeloaa  b  rfmfUrto 
tba  birtwalMi  IhaaouaoCtba  bonw msb  to InOoato  that 
IhwiHiilM  nnd  MnMvttoa  bafa  trimpbad.  and  tbat  tba  Htm 
or  two  Mblo  bdais  lwT«  feaMi  MBrUaaiat tbaaltar of  Ufotcy. 

The  "  rams'  bonw  "  soon  dad  rather  nneonth,  bat 
the  OTOTtnre  ia  interesting,  and  w<wked  np  with  a  good 
deal  of  power  in  the  last  part  The  Andante  for 
wind  instntmenta  Is  quite  imposing.  The  whole 
work  reall;  seems  kindled  from  a  central  heat  and 
takes  hold  of  Uier  feelings ;  bat  it  Is  absurd  to  name 
it  in  the  same  breath,  as  some  hare  done,  with  the 
/WudUtts;  welUt  DO  mdi  ptesaiMe  <^  the fomantic 
Imagfnatire  elomeiit. 

The  other  noTelly  was  the  Pardon  th  Pblrmd  orer* 
tnre.  We  hare  already  given  deacriptioas  of  the  en- 
tire opera.  It  seems  as  if  Mejrerteer,  still  goaded  hj 
the  nightmare  feeling  of  the  neoessity  of  inTenting 
now  effeas  to  take  the  place  of  genius,  had  this  time 
hit  Dpon  the  not  very  economical  one  of  giving  joo 
almost  an  opera  before  the  rising  of  tlie  cnttain. 
His  OTertnre  pauses  repeatedt^r  to  let  snatchos  of  an 
unseen  chorus,  a  Catholic  peasant  chant,  be  heard. 
These  were  beautiful  and  touching  in  themselves, 
and  sang'with  good  ifTect  bj  members  of  the  Ilandel 
and  Hajdn  Society.  The  orchestral  parts  are  full  of 
im^niotBly  norei  and  sometimes  pleasing  efl%!cts; 
there  are  the  bird  choirs  in  the  woods  at  daj-break 
(scene  In  Brittany),  a  grand  atonn,  and  bo  fi>rth, 
wiA  dwras  to  die  Virgin  hi  the  Inlli  ai  afore- 
said, and  M  worfced  np  as  this  master  knows  how. 
Onoe  the  orcheatra  eeemed  to  enter  on  an  unrelated 
key,  after  one  of  those  Tocal  parentheses ;  but  in  the 
main  it  was  well  played,  and  excited  mneh  applaase. 

The  "Choral  f^ta^,"  (Beethoven's  eightieth 
worit,  composed  and  {dared  by  him  in  Vienna,  Dec. 
sa,  1808,  when  he  wns  thuty-eight  years  old,  and  six- 
teen yean  hefere  the  ChMal  Symphony},  made  a 
flMMt  deli^tfol  impresidoR ;  and  Ae  cbwal  pottion, 
finely  xtron  hy  the  Handel  and  Haydn,  had  to  be 
repeated;  There  is  all-aliveness  enough  in  thU 
work ;  it  tingles  thronghoat  with  most  tare  and  deli- 
cate vitali^,  The  piano  pratades  as  if  M  nuHkHB  in  a 
happy  and  creative  saood;  the  ewhaiBra  aKpasda 
the  |hought,  and  all  gtowi  on  towards  distinct 
human  utterance,  hinting  by  fragments  the  tune  that 
will  he  song  ;  strange  expecution  is  excited  by  the 
qaick  uderbreath  monologue  of  the  basaes,  and 
tnen  the  song  (in  praise  of  Harmony),  as  beautiful 
as  it  is  exceedingly  simple,  and  very  like  that  in  the 
Choral  Sym[Aony,  flows  in  soft  defieions  harmonies, 
and  swells  to  great  Beethoven  eUtnaxes,  still  proclaim 
Joy  as  the  jrraat  word  of  life.  Mr.  Lavg  acqoitted 
himself  of  his  difficnlt  and  delicate  task  at  the  piano 
most  successfully ;  he  had  remarkiU>le  ease  and  skill 
of  execniion  alrMdy ;  he  has  gained  greatly  in  ar 
tistie  feeling  and  fine  appredatwn  of  his  composer. 

The  intoxicating  Dm  Gietamia  masie,r-that  won* 
derfnl  sucoeision  of  linle  scenes,  inclnding  the  mhi. 
not,  the  trio,  and  ending  with  the  balleeene— hcooght 
to  a  fine  eloae  this  dedded^  best  eoaeevt  of  the 


MaHDEi^aoBx  QmimTTn  Club.  A  very  large 
andieare  were  drawn  tt^ether  Tuesday  evening  by 
the  double  attraction  of  a  splendid  programme  and 
of  the  new  Hall  in  Bumstead  Place.  All  seemed 
ehaiwied  with  the  «^>ect  of  the  phuM,  which  lent  a 
eheerfhl,  eodal  fcAiwis  to  the  oompany.  We  believe 
die  Hall  oolte  realiied  to  every  one  die  desetiptioa 
of  it  whidi  we  copied  hi  onr  last.  To  die  eye,  at 
least,  all  hanDOoued  with  the  true  mBsio.heBiiBg 
mood.   The  pieces  perfbmed  were  these  : 

I.  Qnlntrtta,  No.  1,  la  C,  op.  29  BMthoToa. 

Madwrsta  Adoglo— fahmo— Bnab,  Pwato. 


3.  Alrtnm  tbaopanofNlBa:  "  QmlobuqaaBdavaRa." 

Hn.  J.  n.  Lone-  Pabbllo. 

S.  FlMoM».lnBaat.op.70,No.S.  BMthom. 

IntiodnetioB  Mtd  Albgio  non  troiqm— Alt«gNtt»— AI- 
hcntto  aon  troppo— Finale,  AlMgra  bod  tnmo. 
ItaKi.  LaoBbaid,  IMod  and  ffiba. 


4.  AikflmaBOifhaes:  "flbalkrti 


•  ".Olnik. 


lmT< 

Iba.  J.  U.  Lmw. 
6.  IkalaUa  and  nri^iaM  Ibr  Piano,  op.  1  SniaD. 

UoitD  Laoahard.     (Pupil  of  R.  Ftmh.) 
0.  AdMlaand  Itaialo (Toai  tba ibl Qntntrtto In  Blkt.ap. 
8T  Maodflwoha, 

We  have  never  lintened  to  the  Beethoven  Quintet 
with  such  full  appreciation.  Was  it  that  they  played 
so  much  better,  inspired  by  the  place  and  aadien<«, 
or  was  it  that  the  >oom  was  peculiarly  fitted  for  the 
foil ,  close,  distuet  sound  of  die  stri  ngs  1  Kot  a  tone 
was  lost,  nothing  eonfiued  or  blaned.  The  same 
was  felt  with  even  more  force  in  the  accompaniment 
to  Mrs.  LoHo's  first  piece,  inclnding  flute  and  clari- 
net, and  in  the  effect  of  the  voice  Itwlf.  Wo  have 
never  heard  tliifl  lady's  voice,  when  it  has  seemed  so 
rannd  and  toeHow,  and  new,  to  onr  mind,  has 
she  sai^  so  well,  as  In  thia  radtativa  aad  air  from 
Paisiello.  It  is  a  fine  concert  }»ece,  in  the  beat,  the 
natural  and  unforced  older  Italian  style ;  the  chief 
fanlt  baii^  that  it  is  a  little  too  long  repetition  of 
idea.').  Strata  to  say,  the  singer  was  not  nearfy  so 
successful  in  the  air  from  Orpheua. 

Mr.  LnoRHABO  phiyed  the  Beethoven  Trio  with 
much  skin  and  exprassion,  more  especially  in  the  light 
and  subtle  passages ;  bnt  whether  it  were  that  he 
pomded  somewhat,  or  that  the  initmment  was  not  in 
the  rteht  mood,  or  that  its  position  in  the  hall  was 
not  qMte  ri^t,  or  that  the  hall  itself  was  at  fault,  the 
strong  chcffd  Mseagos  had  a  dull,  cut-off,  unvibra^ 
ing  sonnd.  There  was  considerable  waywaMness 
and  exaggeration,  we  thought^  in  his  rendering  of 
the  variations  by  a  popil  of  Franc.  The  work  itself 
is  certainly  a  very  remaricable  one  for  the  op.  I  of  a 
young  man ;  the  theme  one  of  rare,  original  beauty, 
and  set  fiwlh  with  dioke  seleotiDn  of  ohords ;  siHne  at 
the  variaiioas,  alike  natoral  aad  learned  in  s^Ia, 
some  inarvdlotialy  beautifiil,  as  that  cnntabtle  where 
die  bass  ke^  on  one  note  in  triplMs  ;  others  hold, 
grotesqwe  and  strange  :-^n  the  whole  too  mneh  of 
it  for  general  enjoyment,  and  too  oddly  contrasted  to 
please  unless  very  perfectlv  played. 

In  the  Quintet  of  Mendelasohn,  all  sounded  rich 
and  clear  again.  The  only  donbt  we  bad  abont  die 
ac<mistic  qualities  of  the  new  hall,  is  what  remains 
to  be  lemoved  by  a  more  satis&etory  hearing  of  die 
piano-forte.  The  strings,  the  voi(«,  wereas  eledr 
and  resonant  as  one  could  wish.  A  .certain  crade- 
ness,  to  be  sure,  attaches  to  sounds  in  all  rooma  that 
are  wholly  new ;  places,  bke  instruments,  mn^t  get 
atlempemd ;  mt  any  rale,  the  art  of  managing  a  new 
hall  is  not  learnt  always  on  first  trial.  The  general 
satisGKtiou  with  the  room  and  with  the  concert,  jndg- 
ing  from  dM  otpresriona  «•  have  read  and  beard, 
waagfOM.   

Benlptnre— Falmer'i  *"Wliite  .Captive." 

This  exquisite  work  'n  now  on  exhibitioD  at  the 
Athenmim.  We  can  truly  say  that  we  have  seen  no 
modem  ideal  statue,  which  has  semned  to  ns  so  pure- 
ly benatifal.  While  it  is  boldly  true  to  natnre,  the 
head  in  tact  a  portrait,  it  is  none  the  less  ideal,  reach- 
ing by  an  original  and  whollv  independent  method 
from  dtatoT  &e  Greek  Sdiool  (of  to-day)  the  same 
end  with  the  Oieefcs.  widi  all  true  genius,  the  ex- 
pression of  a  heaatifhl,  sablimed  humanity.  This 
cafrtive  maiden,  as  she  stands  there  exposed^  with 
jost  a  slight  unconscious  movement  as  if  to  get  free, 
sopprassing  the  anxious  fbar  and  shame  with  a  divine 
self-poMession,  to  modest  and  so  unconcealed,  clad 
in  purity,  and  though  she  tells  an  aptnal  and  specific 
story,  stands  for  all  beauty,  morel  and  ideal,  in  the 
divine  perfectiona  of  the  human  form.  Never  have 
we  seen  mari>Ie  so  alive.  The  fiesh  aeems  as  it  would 
yield  to  piessnra;  there  is  not  a  speck  of  blank 
uncharacteriBtic  surface ;  every  point  is  vitalized.  The 
exquisite  finish  with  which  'the  hands  and  foet  an 
mwl^led  surpasses  anything  we  ever  saw.  And  yet 
rach  fineness  of  detail  would  be  nnintereidng,  weak 
and  artificial,  if  then  wen  not  aoch  power  and  beau- 
ty in  the  figure  as  a  whole. 

We  an  perhaps  entbusiastie.  We  cannot  crideise, 
bnt  we  wish  all  would  go  and  see  it ;  and  meanwhile 
we  find  what  we  would  say  better  expressed,  and 
with  mon  anAority,  in  the  IbllowiTqt  ftom  the  TVnas- 
eript,  although  we  an  Marcely  pnpand  to  admit  M 
die  writer's  exceptions. 

W»  do  not  la  thbdav  want  an  atsmal  rapetMoB  ofttia 
Oiaak  ^ortboeiMkkbal.  Aa  ffaal  ptMpbs  ef  Oi» 
eba  aitMoocIo  ■Uttaa.and  nn  as  InMrnetMeaa  Ika 
h— wawwl;  awdlfaaataafcMilfcodiaef  prsetouiVBlaa;  birt 
then  arasoah  tUapaa  Waslwa  ldM,aBd  tovaa of  biaato^ 
and  of  pafrioB.  irtdA  It  b  tba  tma  nbdan  aad  vecatlOB  bott 
oTthoMBlptor  aad  Iba  p^atar  In  AnMrtaa  to  stodr  and  aaa- 
bd^;aadorooamlBttaUgbsetlbna«rart«hWi  th* 
araiua  and  •kill  can  aMBinand.  lOw  Boaur  baa  jat  to  lo- 
ItMo  hBTMtf  fMB  Ota  OrMk  tMndafa,  and.  pieflthw  br 
IwMnaof  bOT  «8pll«Hj,to  MantiDr  banrtfwlth  awdan  Ub 
and cbarMtw, aad  tbaswHbtba  AMrieaaart  aattatebo. 

Btaall  we  now  my  tbat  the  BOat  (moIbb  and  maatai^  al- 
twapt  la  thb  dboeOoB  has  oobm  to  iu  ftom  ttw  haada  of  oaa 
wboaot  long  aia  was  SBMsa  Joonarawn  sarpaalar,  irtthoat 


adaeailon,B«ttiiiB.«rMaipalaUTBtkniI  Bocfe  ta  Indsad  tba 
fcBt,aBd  Mmtr  biba  man. and  Ui  "Wblto  <^tlve»  Um 
work,  wUA  aoondKa  bbtataataad  otalnato  tbfahWi  db. 
tbictlOB.  Wo  aia  aot  praaaiad  to  adMH  tbat  tbb  aiaa,  wbo 
ban  »  nddonly  provad  buaMir  an  artfat,  bOTstiBc  upon  ns 
"Ibrtr  UMaaaad  smag,"  as  WaUn  s^,  "wb*  aaba^ 
thov^torMchatUw"— vaaro  aot  preparad  to  adalt  that 
thb  artbt  b  coRoet  In  ob  tbeoiy  or  lenlptan,  or  that  Isdl- 
TtdnallllaBaboaldMulbaplBeaoriaBtrblbnuii  aorcanwe 
admit  that  panaaal  blanWiaehavaaBT  rlaht  to  barapTaaoated 
In  a  pvnftwad  woife  of  art.  Vhalovcr  the  nieakHQr  «r  the 
soiitp>tBreBi-»be— waBManaata  ttw  Idea  rtfch  It  pwanaWaa 
—tba  partbctMB  of  ontUna  and  proportion  abould  nndanbtad- 
ly  bo  pwaerradi  fcr  difcsial^  b  daaa  oat  «f  the  spbare  of 
Alt,  and  eould  sot  he  Bade  attssatlw  to  hoBaa  armps*hr. 
hoavrer  HMIka  Iba  Mtasalto. 

Mtmt^  b  br  «e  msana,  bononr,  tba  iMlt  af  lha  <<  White 
Capttfa.*'  allhoaib  Itb  larthMn  balna  fiiultl«aK,aad  b  too 
ladlvMaal  la ba ciaMid aawmg Mtal i»peflniaB« ;  tbatbtoM^, 
It  b  too  Boeh  tba  nenlt  of  a  atady  from  11*.  too  Nal  la  aU  lia 
faa»xaa,aDd  aoC-anffletentlr  ftuad.  peHhetod  aadaloiUedbT 
the  baatf aatlMi,  to  baloac  to  hbal  TapaMsatattan.  Wa  hate 
baard  that  th*  auttior  plqnoa  hlnaalf  naoa  Ua  paenllaritr.  and 
that  th«  aenfptdre  baa  bcoa  prodnnd  hem  eaaoiM  of  art  laM 
down  hy  hbDMir,  wUeh  aaaana  ha  fatsads  to  Mlow  In  all  Ms 
fbton  alaboBttfoop.  It  b  a  Md  and  an  nitfiial  tUac  to  do, 
and  h«  baa  a  rltcht  to  bo  luard,  beoaiua  ba  baa  provad  that  ba 
baa  genius,  and  tho  poww  of  «a»cBthv  bb  Ihof  lai. 

Mneh,  bowevar,  a>  wa  adwha  tlw  White  Oaplho/'  aai 
pnrfbnndlj  as  wa  ravercnee  tlie  narvallona  baan^  w  sobm 
parts  of  it.  eepoelall;  tba  clortona  sweep  of  tbe  back  of  Oo 
Back  down  to  tba  extremltir  tt  tbe  body,  wlileb  axeob  ererT 
Udag  wa  have  jet  bebeM  atowr  1e  aaebat  or  asodwii  art,  aad 
laeMa  apon  1 1>  own  laallty  as  laah  aad  Mead,  riibli  wei haald 
tUak  tt  DO  Uad  or  pcoteaitr  to  wonUnfcrlto  eaaiiiwhabta 
bnmaa  beaulj— Bnah,  we  my,  aa  wa  admba  all  thi*,  wa  von- 
taro  to  HigfEeet  that  Uafinatton  b  altar  all  the  gnat  wtard 
wbo  alonaca»raborealltrlBtoart,aBd  thaUibestreiloneor 
art-Mid  that  Iba  Whtte  <bpilvo  »  would  bava  baenasta< 
■aaratablr  bigbar  pradaetlon,  toaahad  hf  hla  and  the  power 
of  hb  aofeei7,  tliao  llBOWrtMHn  Usair  aa  a  lanetr  ee«eieB- 
Uooa  wotfc  of  aaalltj. 

For  inatij  perlbmasraorthbiialara  tbeattbt  eaanataab- 
doe  tkaBWai  lbatanp,aad  nake  them  bamoMae  with  the 
Maa  wUdi  ha  Mna  to  aat  ftwtk  In  tbr  axpiaarfoa  «f  the  two, 
andhithedraaiaflopoailtonof  thaasMect;  and  without  Ihb 
aaUtetkm  and  MDaral  harwawy  Otere  anj  bo  an  Indlvldnal 
ptefutaealtoaiwrair  rule,  hat  aiatealy  a  woafc  of  art.  The 
ilwe  of  ifao  "  White  CkpUvo,"  ftr  aaampta.  b  ttobly  laagk.  in 
lla  prond  dlrtiaa*  aad  nneonqoonUa  aHWal  Mlaji— bnt  tbe 
entire  ftnn  (aoBftaaBdlj  Stndbd  Ikom  anl|Ba  Hfe)  la  vtdapta- 
owd7  eeaanoaa.  la  paria  abadulaly  aenadhf.  aad  oaray pathv 
with  the  naaaded  coadltbB  or  tbe  soflHar  b  laat  bi  tbe  awg- 
uetbtDB  of  her  aidDnal  baanix. 

?or  Mm  real,  we  ate  tNiaiid  to  aav  that  It  b  the  moat  nal 
phwe  of  Mntptan  wa  bavraver  bebald ;  aad  it  b  tbe  Brit  Ibae 
that  Bwrbla  ha*  ever  bean  iBOnldad  Into  flaeh—vltBl  and  taa* 
glbb  tbeb  and  the  warm  color  af  fiaah  and  blood.  The  bead 
baaparb;  bat  wa  tUak  loo  large  and  gnmd  Mr  tbe  bcaattftal 
body  lAleh  aoppotts  it.  Tba  hair,  too,  b  laatcbhn  In  tta  lai- 
HatM.  and  lows  naaleally  aver  Um  head,  as  any  live  asaSd- 
an'snifhlda.  Tho  OMtany  of  the taua  b  vaiT  flnely  na- 
dared,  aadltba  arrienbtioaa of  tbe  Jolnte.  a^pKbl1ytbo*e  of 
tbe  kneea.  back  land  ftont.  an  peribel,  aad  have  no  rlrala  la 
tbe  art.  The  beak  of  tbe  taiM  we  ttiii*  daer  by  fcr  ttaaa  lha 
fnm.  aitdneawdiaaleandoaaBiiiWybaaatlfU.  Tha  haada 
abo  Bttaht  yrM  taoipt  tba  Upe  of  aa  aathaabst.  tbv  an  so 
ddleately  and  aweetty  fbnned. 


raa5r. 


A  conespwident  of  Iha  London  lAuiad  WMd, 
Jan.  SI,  writes: 

In  my  last  I  omitted  a  musical  event  of  very  con- 
siderable importance,  to  wit,  a  very  ciever  organ  perj 
formance  by  a  young  English — I  b^  pardon — Amer^ 
ican  gentleman  of  remarkable  mnaiod  abilities.  The 
novelty  of  seeing  an  English  name  "  in  print "  out 
here,  and  particularly  where  musical  execution  is 
cooeemed,  indooe^  me  to  send  yon  the  programme. 

1.  Pnlnde  and  f  wraa  tin  0  minor)  J.  K.  Palae. 

S  (Tboral  varied  ;^  An  Waww«ttMBB  Bayiea  ».B.  Baeh. 

t.  TilaBoMtalaO  (Var  laekaybsaiteaBdpaihib) 

8.  Bach. 

4.  Toeeala  In  F.  

6.  Tito  Sonata  la  B  flat  

5.  Onaaaatb  ranbata  (in  A  mfaMr).  TUab. 

The  fh«t  piece  proves  Mr.  Paine  to  be  not  only  a 
tdayer,  ba»  a  tbonmgh  comprehender  ot  die  kiiqc  of 
fiuaea.  The  snlijeas  an  well  chosen,  and  treated 
widi  all  the  skill  of  an  experienced  contrapuntist. 
Thanks  to  Mr.  Best,  it  is  not  requisite  to  say  a  sin- 
gle word  of  the  four  numbers  by  oebastian  Baeh,  but 
I  cannot  resist  jtut  saying  that  the  varied  diorale  is 
most  surpassingly  heantifbl.  Of  the  Fantasia  by 
ThtelOjintteh  mirirt  be  said  if  space  wen  gnurtnd 
nie.  This  not  being  the  case,  however,  I  roust  eon- 
tent  mvself  by  saying  that  it  is  a  work  of  as  great 
beanty  as  talent  and  invention.  Thiele  is  a  name 
qoitt  unknown  in  England,  if  I  mistake  not.  This 
is  not  ranch  to  be  wondered  at,  for,  were  we  to  ask 
a  hundred  persons  in  Berlin  who  he  was,  the  proba- 
bility Is  dmt  no  ringle  Individual  woald  know.  I^ke 
many  taleBted  men,  he  died  young,  very  young,  bnt 
not  before  he  had  raised  himself  to  the  highest  point 
of  his  profisssion.  As  a  practical  and  theoretical 
mnrichui  he  had  fbw  rivals.  His  compositions  bear 
the  stamp  ot  immortal  genius,  sneh  as  tlie  gods 
vondisalb  bnt  seldom  to  man.  His  profundity  was 
only  exceeded  by  hh  Inventive  talents ;  the  tu*  diat 
die  great  Bernhardt  KMn  was  his  Inelrnctor  gnaran- 
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toM  the  solidity  of  his  aeqniroments.  Hftd  he  sot 
had  so  excellent  a  precrator  hb  virtd  and  nnbonnded 
imagination  might  baTawd  him  into  extrartgancM. 
sod)  as,  in  I^er  days,  bare  tried  bard  ta  create  a  sen- 
sation in  the  neighooriiood  of  Wdmar.  Eren  Bach 
himself  does  not  sarpasi  him  In  effects  powerfnlly 
sabltme. 

One  dirooaaUc  passage  in  contrary  movenent,  with 
flill  ehordi  and  pedals,  nad  an  anspeakahly  powerful 
aflbcta  It  was.  Indeed,  soffielont  to  melt  the  sonl  in 
ecstaciM !  Mr.  Paine's  playing  was  perfijctioo :  the 
nsonance,  however,  marred  die  efftet  greatly.  If  I 
am  rightly  inform^  this  yonng  gentleman  will  pass 
throDgh  England  on  his  way  home. 

Were  it  possible  to  send  yon  a  dail^  letter,  it  might 
be  posdble  to  give  yon  an  idea  of  all  the  miuical 
erents  whidi  transpire  in  this  most  (mnsically)  fav- 
ored city.  This  very  evening  there  are  three  rery 
attractive  concerts,  and  Don  Juan  at  the  opera,  besides 
an  Italian  version  [!]  of  the  Barhiere  at  the  newly-open- 
ed Victoria  Theatre,  and  Dnnnmbered  musiraf  attrac- 
tions elsewhere  of  a  less  select  character.  Of  recent 
events,  the  chief  are  as  follows : — The  performance 
of  Bach's  Christmas  oratorio  by  the  Sing-akademie. 
Ai  I  premised,  at  the  rehearsal  the  effect  prodaced 
was  not  near  so  great  as  that  by  the  mighty  Q  mass, 
or  the  Passion  mnsic  of  the  same  master.  It  cannot 
be  denied  that  there  are  many  grpat  beauties  in  the 
work ;  that  some  of  the  choruses  are  not  a  whit  less 
majestic  than  the  grandest  of  the  masters ;  yet 
It  is  equally  incontrorertiMe  that  a  character  fhr  too 
secular  perradee  many.  If  not  most,  of  the  pieces. 
The  lovely  pastoral  symphony  is  certainly  the  gem 
of  the  whole  work,  and  bears  remarkable  similarity 
to  Handd's  pasMml:  had  the  two  masien  not 
been  eontemporaneons  and  unknown  to  oadi  other, 
one  fit  them  woaU  moit  aaialy  haw  baen  aocoaed  of 
idagtarism. 

The  next  in  importance  cornea  the  performance  of 
a  cantata  of  Badl's  and  "  li'Allegro"  of  Handel, 
by  the  Bach  society,  under  Herr  Vierling's  direction. 
The  cantata,  Wer  daglaulit,  is  one  of  those  immenM 
woi^B  <A  Bach  which  be  wrote  every  week  for  per- 
formance on  riie  Sunday  than  following.  It  contains 
one  mastcriy  choms,  and  a  finely  fcored  chorale. 
Bach's  hand  is  written  on  every  page  of  the  score. 
No  one  else  could  have  made  so  mach  from  snch  lit- 
tle means.  1  will  dismiss  Handel  by  saying  that  he 
is  un(iuestionably  much  better  underMood  in  England 
than  here,  at  anv  rate  judging  from  this  performance 
in  qaeation.  "There  was  first  of  all  a  want  of  right 
conception  of  many  of  the  pieces,  and,  secondly,  a 
want  of  firmness  in  the  conductor's  hand.  Such  an 
unsteady  performance  I  should  not  again  like  to  hear. 
The  Bok)  singers  (Madnme  Tunek-Herrenharg,  and 
Messrs.  Kranse  and  Osten),  did  all  Aer  conld  to  re- 
deem the  affair,  bat  signally  failed.  There  was  no 
Jtamso,  properly  speaking,  bnt  Just  such  an  aosattsfiic- 
tury  peribrmance  as  mi^t  he  expected  when  there  is 
no  derisive  wtelder  of  the  bAton.  Herr  Vierling  is 
one  of  the  beet  composers  living,  and  as  thorough  a 
mnstdan  as  Qermnny  pfissessea  at  this  moment ;  hut 
he  ia  nee  fit  to  rondnct,  nor  win  he  be  till  ha  ridi  him- 
■elf  of  hU  nervous  irritabili^. 

At  a  eoneert  of  Madame  Burdiard's  a  new  oia' 
tofio  wai  peribnued  (Solomon's  Song),  by  the  re- 
■peeted  veteran,  Dr.  L5we,  who  came  expresslv  from 
Stettin  to  conduct  it.  I  could  not  attend  tne  per- 
formance, and  can  onlv  record  the  Act  that  while  the 
critiea  here  give  the  learned  T>octor  credit  for  the 
moat  consummate  akill  in  writing  ballads,  they  do 
not  seem  ■truck  by  his  latest  oratorio.  His  earlier 
works  (purely  rocal  oratorios)  seem  to  he  almost 
endrriy  forgotten.  His  ballads  are  the  most  popnlar 
in  Oarmaoy,  and  decidedly  ao.  Row  many  of  our 
ballad  fabricators  have  studied  him  to  advantage,  I 
hardly  dare  venture  to  think  of. 

The  last  symphony  concert  of  the  royal  band  was 
also  not  witboat  iti  nove^.  This  was  a  nmphonj 
from  tlM  prolific  pen  of  Wela  Gade,  entitled  "  In  the 
Highlands."  It  is  clinracterixed  by  more  peculiarity 
than  beaoly,  and  more  noiae  than  dtber ;  there  is, 
however,  much  beautiful  music  in  it,  and  it  would  re* 
ward  the  labor  of  and  (Jippiug,    Of  vlrtnosi, 

there'  bos  been  no  lacfe.  Of  violinists  alone  there 
have  been  four :  David  (fbom  Leipzte),  Vieaxtempa, 
Bappoldi  ( Vienna),  and  a  young  MoldariaD  naned 
Candle — no,  Cauddla  I  Vicuxtemp!!  carried  away 
the  palm.  Nothing  could  surpass  his  faultless  exe- 
ention  and  bis  decided  good  taste.  He  never  failed 
to  create  a  furor.  As  I  bear,  be  is  now  taking  his 
last  farewell  «t  the  public.  He  starts  for  St.  Peters- 
burgh  in  a  fair  dan.  Thero  baa  bees  a  wondrous 
succession  of  noremes  at  the  Opera :  Ijf^iqaiia,  Ido- 
meneo,  Lohmqrin,  Jes»oadn,  Ixi  Fmorita,  TiMiuAStuer, 
and,  last,  but  not  least,  Qlucfc's  iacompaiable  Or/to. 
Johanna-Dachman  Wagner  fJaged  superbly,  hot, 
alas  !  that  once  msfinificent  voice,  where  is  it  1  Alas, 
echo  answers  where  ?    As  coming  events  cast  their 


shadows  before,  I  may  safbty  - predict  the  temporary 
retirement  of  this  lady  fVom  tlw  ittige.— Cbr.  Lmdam 
Muiiaa  Worlds  Jan.  31. 

Parii. 

Oinglini  bade  hit  ftoewell  to  Ae  Parisiaa  public  in 
the  TivvaioFe.  He  waa  warmly  neetni,  and  many 
tokens  of  regrets  for  his  departure  mingled  with  the 
pUndits.  ^ger,  whe  has  been  performing  at  Havre 
in  the  Dame  Blanche  and  iMcia  di  Lammermoor,  has 
concluded  definitely  his  eivi^einent  with  die  Italian 
Opera  here,  and  on  tfie  Sd  of  February  he  will  ap- 
p<»r  in  Zucici  di  LammerrMor,  and  Mademoiselle 
Bathe  will  play  also  the  principal  part.  Af^  his 
second  peHbrmanoe  at  Havre  the  artists  of  tiM  thea- 
tre presented  Roger  with  a  wreath  of  oak  leaves  and 
gold.  The  Hvfptmvls  has  just  been  performed  at  the 
Grand-Op&«,  and  Mile.  Bmnet,  who  has  been  sin(^ 
ing  lately  at  HaneiUes,  has  made  her  debut  here  in 
it.  On  Saturday  ikext,  the  opera  of  MM.  CMmieux 
and  Oaspars,  Ma  Tanie  doit,  will  be  brought  ont  at 
the  The&tre-Lyrique.  A  great  deal  is  expected  of 
this  work.  The  parts  are  confided  to  the  following 
artists:  Mad.  Ugalde.  &Ule.  Duraai  <a  dAMmte), 
and  Mile.  Vad^,  MM.  Mettlet  and  L^nd.  Mean- 
while Had.  Carratbo  has  been  performi^c  *ttb  all 
her  original  success  the  part  ot  La  Reina  Topaxe. 
A  young  artist.  Mile.  Marimon.  has  been  playing  her 
part  of  Cherubino,  in  the  A^ces  ds  Fiqaro, 

We  are  to  have  some  rtry  ^ood  concerts  soon, 
amongst  others,  Richard  Wagneris  going  to  give  one 
on  the  25th  at  the  Italian  Opdra.  He  will  have  sev- 
eral fragments  ot  hi*  own  woriu  performed,  amongst 
others  die  ThnnhaHaer  and  the  Lohengrin.  M.  Alard 
and  M.  Franchomme  have  commenced  their  eoneerta; 
they  are  held  in  the  aalom  of  Pleyel,  Wolff.  &e.,  and 
will  be  given  every  fortnight  Tonr  old  faveriif, 
Jnllien,  also  intends  gtring  a  aeries  of  grand  concerts. 
They  will  commence  in  March ;  he  Intends  giving 
parts  of  the  oratortoa  of  The  MMtA,  The  CVvo- 
(lon,  Pauha,  gy:.  ■  And  under  snch  an  able  hand, 
they  will  douMless  meet  with  great  suceeaii.  Emile 
Prudent  has  left  for  the  prorinres,  where  ho  is  going 
to  give  some  concerts.  M.  Fiornntino  has  just  re- 
ceived the  order  of  the  Hsison  Emeetine  from  the 
Grand  Duke  of.  Saxe-Cobnrg-Gotha  ;  and  the  King 
of  Bavaria  has  jest  given  a  hint  it  would  well  for 
you  to  follow.  He  has  dtarged  people  of  competent 
authority  with  the  mission  of  selecdng  from  amongst 
young  musicians  (of  the  conntry)  those  who  appear 
poBsused  of  the  most  ability  and  merit,  to  be  placed 
under  the  eepedal  patronage  of  the  government. 

The  Pardm  de  PUiermel  is  being  performed  with 
ever-increasing  success  in  the  provinces  uid  in  vari- 
oas  foreign  towns,  Braaaels,  Buti,  Stnigardt,  Mann- 
heim, &c.  The  pn^ramme  of  the  Soci^^  de  Con- 
certs ran  thna  on  the  fim  performanoe : — I.  Symph- 
ony in  A  minor  of  MenMssohn.  t.  Motet  of  8. 
Bach  (donUe  dnma).  3.  Goneerto  of  Haydn,  per- 
formed by  Norhlin.  4  Prh  du  ,fleure  Oranqa;  by 
Gonnod,  translated  from  the  psalm,  ^per  ftumina. 
5.  Lauda  Sion;  duct  by  Cherabini,  sang  hv  Mile. 
Ribanlt  and  Mile.  Rer.  6.  Svinphony  in  6  major 
of  Beethoven.  Tbe  pwoe  hy  M.  Gonnod,  whidi  has 
already  been  performed  in  tne  conoarts  of  the  Orphd- 
on,  produced  a  great  sensation  on  the  audience. 

In  the  budget  of  1860,  the  chapter  under  the  head 
of  which  is  mentioned  the  subventions  to  the  Impe- 
rial th^tres,  and  to  the  Conservatoire  de  Mnnique, 
the  figure  is  stated  at  1,705,000  francs  ;  the  sum  given 
as  indemni^  or  help  adbrded  to  artists,  dramatic  au- 
thors, composers  and  their  widowa,  at  187,700  francs ; 
that  for  encouragement  and  rabseriptions  exceeds 
200,000  francs. 

MAVOHSgTin,  Eno. — Mr.  Charies  Hallos  Man- 
chester concerts  are  becoming  the  vogue  with  all 
classes,  from  the  rich  merchant  and  manufacturer 
to  the  niiddlMlasa  tradeiman  and  tow^sou,  and  frvm 
Ae  middl»«laas  tradesman  and  botarjeois  to  the  res- 
pectable and  thrifty,  albeit  hnmbler,  artisan.  His  last 
essay,  the  Ipkigenta  in  Taurit  of  Gluck,  appears  to 
have  been  a  positive  triumph.  The  fact  of  such  a 
work  producing  so  great  an  effoct  in  a  concert-room 
should  put  to  shame  the  managers  of  our  lyric  the- 
atres, Italian  and  EngKsh,  who  have  ao  omtinately 

S resented  a  "  cold  dioolder "  to  Ae  p^riarch  of 
ramatic  music — to  ChriHtofdwr  Olncfc,  immediate 
predecessor  of  Mosart  ( though  not  of  the  same  fam- 
ily), legitimate  fother  of  Spontlni,  and  no  less  l^jti- 
mate  grandfather  of  Giacomn  Meyerbeer. 

The  principal  characters  of  the  dramatis  peraona 
were  thos  sustained  at  Manchester : — 

IphtceBU(HI|APriMtMitnTauris).>fad.  Catbarioe  HayM. 

ni«Oodd«M  IHuia  Udlk.  Harel. 

PrlMtHsof  the  TMnpl*  lOn  B.Thorlej. 

OtmIm  [brother  of  IpblgMtla)  Hr.  Sftutlaj. 

^IwlMi  (bts  frtaBd)  Hr.  Mnu  Kmtm. 

Thoas  (IQnfitf  thaBcjiUaas)  Mr.  nioniM. 

MloMsror  tbs  SanctoMtT  Mr.  Arnold. 


DBSCBIPTITB  LIST  OF  THE 

PaMlehn<  hr  Ollnr  Msmsb  * 


■mio  SvMin.— QnaatlOMorHnslean  Dowwnt  hj  Ktll, 
th«  ezpeoM  MnK  odIt  abont  ona  emt  aplec*,  whUa  ttaa  can 
and  lapidltr  of  tntniportatlan  are  remartnble.  Ttaata  at  a 
peat  dtatanoe  mIU  And  th*  nnde  of  aoavmnn  aat  vmbf  a 
«onTentenr«.  bat  a  aavlnf  of  expeiwe  In  ebtalntaK  ntpplli*i 
Books  ean  also  be  Mot  lij  atall.  at  tha  tat*  of  one  eent  fer 
oanea.  TUs  applies  to  any  dislaaee  aeder  thice  tbsasaai 
mllsa;  be3rMlltet,doaUetlMalMveialsi. 


Tooal.  wUh  Flaao  Aeeompaalment. 

It  was  diott  1^  didat  anlly.   (E  to  die  maeeU> 
art.)  "BaaoimmamAtn."  15 

Bat  if  to  lose  thee.   (Ma  se  me  forza  perderti.) 

"  BaUo  in  maadten."  » 

Km  Ottt  Is  tbs  toons  Oavatlfla  fer  MtaBa,er 
wboM  eiealtmejr  kItwI)'  many  ramois  have  ipread. 
It  bIdsUr  to  tbraw"n  bales"  bleflio  state  The 
atber  k  a  Ino  amg  Jbr  sopnBO. 

Ltm's  dream  Ii  o'er.  Ballad.  Yttm  the  opera 
of  *  "  Pietorioe."  25 

A  beantlfnl  song  ttev  AUM  llrilan<s  new  opera, 
new  ptribralng  at  the  Fyae  oad  HairiNB  S«Uili  op- 
era In  Londoa  and  meottar  with  extreiofdlnBiy  saecMS. 
OOier  iODp  an  hi  press  and  wUl  tUlav  eean. 

What  diongh  a  eloud.   (E  se  le  nabi  anco.) 

"  Der  FrtimMb."  » 
Oavatinaof  AiatlM,«p«nli«  the  )astaet,a  aaagof 
aaerlMtins  beaatj.  This  copr  hia  aba  Iko  ttermam  , 
words,  "Dnd  Ob  dteWolka."  ^ 

Robbwon  Crusoe.  Comic  Bong.     &m  fiwiB.  S5 

While  the  eeenle  ipeelaela  tto  **  Cataiwt  sT  the 
Oao^"  vasbavlngiuahanoialtheBastaaTbwIn 
loot  jear,  Mr.  ietebell  latiBdaeed  Ihta  aoi«  of  leb- 
laioa  Crasoo'*  In  his  pait  and  mated  anbeaadsd 
meniSMat  wMi  It.  R  ta  aeapllal  aoat  hftsnav. 
ancwa,  ted  «r  Am  hnmoTCMs,  shanU  Ml  All  te  pt 

Song  of  the  Octoroon.  G.  C.  Boeeard.  25 

A  sad,  HolaBelielp  atmia  9f  noeh  bau^  and  pow- 
er, wbtah  one  mnal  lUak  Joat  saltod  lo  tta  bssdae  er 
Bomeleaalt's  new  pli^. 

Inatnunental  Xosln. 

jnodola,  or  tlie  Chant  of  Ae  Captive.  IbMnaaee. 

Atai<yJiistanfc.35 

Oaa  of  Ws  anther^  eaqMIs  tamfomm 
sajsys aa immeass  popahri^ In  ■agkad.  It* 
hoatnoielf  tta  aMMtloB «f  analswa  tolUseea%- 
liT  ihoaM  Mrt  he  drawa  to  this  eemposw.  whose 
diawln(-RKMn  eeaiparitlons  ftar  the  naao-IDrte  an  aa- 
nrpaased  la  paee  and  slueafs. 

Enant  inTDtami.-~Ohost  Melody  in  "Corricen 

Brothers."  SiwbaJt.  IS 


n  mio  tesoro.— Rule  Britaimia. 


16 


Qnando  le  sere.  "  is 

Awangimsnle  fbr  the  veiy  yenageat  pupils. 
ha  iheB  as  fltat  ^eeee.  They  on  naAen  of  a  set  of 
MrimnareenpaMtes,  ■DderaaBaaearifea«aai- 

bad." 

MandelsBohnia.    Five  brilliant  waltaea  for  two 
Violins  {at  Flute  and  Violin)  and  Piano. 

F.Wmi.  7S 

A  new  edition  of  Oioee  melodloai  waltace.  Vb«r- 
ever  a  "loelal  OrchMtjn"of  the  abore  lueliaumiti 
an  be  tbnned,  thte  piece ihonld  be  ttM  8rst  oac lobe 
tekea  np;  tba  pWym  wU  dsrbe  a  tat*  omeaal  at 
■qjcijant  (hHi  tt. 

Sooikn. 

On  HunHOtD  OmuTto  Hni»ns  wva.  tn 
Flutv.  N 


Thb  BOW  eoDeetlDa  «r  mto  Husia  villi 
Itwir  to  tbe  &vor  of  Flntbti  both  than  gieal  ve- 
rletj  of  It*  eontanti  end  from  Ibair  lattioelo  BMrlli. 
Tlftj  enti  leeerlalnly  avwy  mndeeete  priMteN 
valoabb  a  Tcpertotie  of  cholec  mule.  Aaaattan  w91 
flad  la  It  aU  that  eaa  be  deriiad  In  a  woft  of  Iht  Uad. 
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BOSTON,  SATURDAY,  FEBBUABT  18,  1860. 


liOXriB  OOXVSN, 

lutnutar  of  tha^ttlin,  Piano  ft  Harmony, 

AddMM,  16  HadM«  StMat. 


J.  C.  D.  PARKER, 

Xutoutor  «r  Dm  Plaaolbrt*,  OfBU  and 

Humonj'. 

«  HATWAED  PLACn.  

BXOirOB  AVQVSTO  BEBDXIiABI 
Girea  laatnictKm  id  Sti^iinK. 

B»»He»«e  TrcMMM  Haw—* 

AddnM,nBtU  OetAlNr,U  llMva.  OkkMing  k  Sow' ;  kAw 


M  17  SIC  DEALER, 
ROCHISIIH,  H.  T. 


OBOBaa  WII.X.IAX  warbbs, 

ojtejuvzsr  of  st.  tauvs  cburck, 

ALBAHT,  H.  T. 


ADOIiFH  KLSIaBIiOOK. 

XMTnBOBlUnH. 


aSO.  Xu  BABOOOK, 
J^CHER  OF  THE  PIA/^-^J^TE. 


U.  B.  BBUW  Jl, 
VSA'BBBB  OV  jeXATO  A  OBBAIT, 


HUQO  IiHOITHABO. 

KaMeon  No.  14  Badaon  9trMt. 


O.  O.  OXiAFP  «  GO. 
»mn  n 

SHEET  MUSIC,  MUSIC  BOOKS, 
e>  OMirt  BteMt.  ooRwr  of  Oarahili. . .  Boiton. 


.  %  too. 

EiOSTON,  IVIASS.    -  ■ 


HUUUBlH^H  ft  Oa  tobHte.  .ad  MiH 


IM  BoM  BvOdtaf,  9e  BpriKf  StoHt, 
Bmndnj,  Mnr  Tou. 


lb*  eomer  of 
8S7 


snccnsoR  to  john  sieolino, 

lEuMMtd,  1819) 


H.   B.  HAWI.XT, 

Knilc,  PUnft-Foitet,  XdodflODL  fto, 

  BUBUNOrfHT,  H>WA. 


O.  AJTDBB  *  GO. 

IHP0RTEE8  OP  FOREIGN  HUSIC 


llOi  0 


RftBBT,  PHIUDiU.FHIA. 


J.  H.  HZDXJiY^, 

MUSIC  PUBLISHER, 
Awl  WboleMU  kod  B«taU  DMUr  lo 
FEaMi,  MdodMna,  and  Muncal  liutnmeaU, 
(H>  Bimdiwj,  Albany,  W.  T. 


SAVID  PAIBB. 

TiMkir  of  Tutto,  Orgux  and  Harmonj, 


JOHN  W.  TVrTS. 
TUCHU  or  PIANO-rOBTC,  OBaAN  AND  RAKHOXT. 
AddfM  ■(  wUraM,  18  TMpto  n.,  tr  M  DUMB  &  0^  (toi* 


VnUAX  XbOABBBUEx 

MUSIC  PUBLISHER  AND  DEALER  IN 

FUNOS,  MELODEONS,  BOUND  A  SHEET  HUSIC^ 
XMtad  lutrumsnto  uid  KosiMd  Xareluuif 
dlM  lener^lr. 
474  JirmSON  BTBKr,  LOUISTILLB  KT. 


K.  BBBDAHBI.%-1, 
THn  PIAHIAT,  wpwtftiUy  ftnnoniMM  thkt  be  ii  ftmoloc  ft 
Cta«i  fat  ImUoc,  and  wUl  firs  liwkrncUon  In  Um  Theory  of 
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TUa  oopy  lo  an  oBwt  M-pria  t  or  tha  oriihad  H  pabtkb* 
od  nadw  tho  pnonal  aBpNTkioB  aTTBOBAs  Mmu  BBwla 
havtaf  boon  made  to  tnca  otbor  eopka  Into  nae,  by  aadcf^- 

tatlnf  tha  ralao  of  tbo  Symphoolaa  aad  In  [iiahaiali  af 

8la«oaaoB,thoMk>wlnclottorfraBi  Noon,  In  rHhmooo  to  tho 
tmnuni  atMcM*  of  that  cntlaBMa'a  cObrls,  k  nihi  i  il  to  pra4 
that  oU  iMllattoBO  PC  ■tliM|lii  ImyaaaMBala  aoa  Bwaallad 


*1b«bo] 


rorVwMpL 


"Thmih  BMBy  or  Mr.  Btaranooa'a 
tnaa  a  ntai  of  liU  aaaUnAnt,  whieh  petate  hlM  mil  no  pani. 
HoHf  miM  t»        tk*  1^1^  kit  mmtrj^  mmie.  Tb  Omm 
alra  whieh  bo  baa  anaagnd  Ibr  *otNa,  hk  aUD  has  parttealaiiy 


difltiivnMMd  ItaoITi  and  tbo^  It  oaaaot  bo  datfad  that  a 
rfnflo  mriody  woat  nalnnlly  anwai  tbo  kagaoaa  aflbalBa 
ud  pa^oa.  yot,  oflsB  wbao  s  ferartta  atnlB  baa  heoa  dla- 
■taaad,  aa  tovftoff  kwt  Ka  obom  of  aml^ftr  *o  aar,  II 
ntaraa  la  a  bamoBtaad  ahapa,  wllh  now  aUna  aa  owflnMnat 
aad  attaatlon ;  aad  to  tboao  who  atndy  tta  daBaMB  aatMiM 
iporitiOB.  tto  ooBBttnatlBB  of  tho  laaar  poMof  tfawo 
■BBt  aM.  I  tUak.  aeaiMwabla  aad*etioB.  Bvary 
laoaB  airtoHaair.agowi^iBKiM|aB  orBoMo,aHab- 


voioo  haoi 

■Ifht  ho  baaad  vHh  pliaoati.  In^paataaOy  or  tha  iMt.  n 
aittiUy  baa  tbo  hanMidat,  (IT  I  amy  n  ex^wt  It)  gmeM 
lbiBiaM]r,dlalcibatlMaaoqQalpa«tloa  or  Ik  i  I'liii  to 
iwaTpBriL  r.  HOOU." 

BDITOaiAIi  SUIOCABT 

OT  TKB  BXCBLLBirClBS  or  TBI!  1CMTI«P. 

HaailMiiBaly  got  oat,  aad  aSatdad  at  a  MarvalloBafr  tAaaa 
IBlo.— BoatOB  OOafkr. 

Printod  OB  tto  bnt  oT  p^or,  aad  In  a  htavtHhl  fenti  km$- 
•oaoaly  aad  tiaaly  henad,  ambkmotieany  aathoaaBdaod  gDt 
odfio,  It  IbtBM  a  mo  and  attnetln  totano  — Piuijt.  ^ 

AacM»lote  aad  altgrat  book  IW  tbo  firiH' and 
Mariaal  Brrkw. 

Tho  beat  odithM  «fsr  pakMal,  aad  aifWalr  aa 

^oaraal  oT  Hada. 

Tho  oatin  appaanBco  and  onraUoB  of  Ibo  wwk,  baft  Ib 
^rponaphy  aad  faaonl  da^ca.  nAoola  gnalvstflOB  tba«- 
ta^aal^  pahUahofa.— M.  T.  Polbflador. 

Tha  Boaton  edition  b  noli  xot  np,  er1oHn|r  the  eon  ataallj 
bntoBod  by  Mr.  DllaoB  oa  hk  |  fn-itliai  rtiMiatai 

The  paper  k  white  and  dni,  the  trao 
aad  dkUaet.  ead  the  Modias  >»  Oa  at^  of  bbt 
hooka.—!!.  T.  Day  Book. 


Till  odlHoa  kr  fBrpanw  all  otbon  in  Ita  meat  tapvtaat 
partfeBlaw.  II  ooDtalaa  bou  PtBoaa  tbab  na  wmm  mh 
isaa,  aad  oTatBia  or  the  eonft  tbora  an 

TWO  ASBAXrOBKBHTS. 

Oaa  btbf  that  or  Sir  JobaMawMOB,  (tbo  MO  ao  oriho  M- 
Bb  aawjtbo  atbar  that  whiA  lanoat  papattf  «■  'Mi  liMbj 
>-Ib  Set,  tho  only  espy  tkU 

U  USBD  BT  THB  PBOPIjB  OBM BKAUT. 

^  Tho  ^  knew,  aad  ailtoali  aad  tho  Beak,  ■abatwlfalr 
baaad,  hflataMod  at  — w 

On^slf  tbe  Prios  of  sD  other  OtoplM! 

VCR  DITSON  *  CO'S  BDinOB. 


ibrUkhed  with  a  Pottnlt  of  the  Pt<^  ead  liafcetd  wMh  a 
flkoteh  or  hU  IJCt.  and  of  the  IlbloiT  oT  ttie  Wofk. 


BoBBd  In  roanb,  neat  aad  anbtUntlal 

•*      Olotb,  ewhlaBMttieally  ombnM. 

"        "    OMbotaad  aad  tWI  gW. 
Ooptaa  wai  bo  aaat  hr  naB,  peal  pbM,  «■  Mri»t  aflha  pth*. 
PobUsbad  by  OUvar  IHtmom  M  Oow, 


Pilaa,iaJO 


TUNEFUL  HOURS: 


Quarteti,  Glees  and  Ohorvses, 


XDBIOAXi  OOBVBHTlOai.  AMOOA- 
TIOBB.  GKOXBS  and  HOMB  CgWCTtBB. 


Jnat  PnbUalwd  br  OZJTBB  STEBOV  *  CO. 
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DwiaH'!"!  JonsarAXi  or  anmo, 

FabHshad  «nrr  Satiurdv. 
BY  OLIVER  DITSON  &  OO. 
m  WmUw^  StiMl,  BiMtoB,  Hui. 

JOHN    a.   DWIGHT,  KDITOK. 

B7- T  ■  RM  8. — If  m*iM  or  c»U«d  fiir,  SLOO,  IMT  WUkOB  { 
drilvand  br  Mrrier.  P»jment  In  adntw*. 

AdfwttMiiMnts  wfll  to  InMrtod  at  the  followlac  nt«. 
nmOolmM,[lM*,11lnwrtloii.M0:  Om  QD«ter,«nO. 
OiMOolKmu,lbMertlan,$U:lQiMrtor.$?5i  OneY«u-,»nfi. 
OM-hklf  CcriniMii.  1  iDMrflOB.  SS;  1  Qakrter,  SGO:  I  Tatr.  $!». 
(hM-ro»tfa  Column,  1  "  »4  60: 1  Ojurtw,  $28;1Tjm,  JTC. 
OM.Hith  "  llaMrtion,$SB0;lQiMrt«r^l5;lTMrK0. 
i;«H^M,lMInMrtton,pwUae,10cMili.  flMhnbnqoaBk 

Ininfioa,  p«r  line,  10  oenta.  .__ 
BndMM  Owte.  Hx  UoM.  KonpHaO.  pw  kbbwb,  flO. 
TM«lwni'  Owb,  Two  Uhm.  Nonpwell.  pw  umam,  tS. 
UWitlwiii,  m\\m\  jwilj  Wlh  ■mnant  tt  TUT  irr  -r~~^"i  ~*" 

MK«  B.  ePOONn,  FEIHTWl,  161  WABmNQTOW  8T. 


BOSTON  M%!SS1G  HAl^L. 

WIU  ftn  Ut  IMBrth  Mtd  iMt 

Qmd  PMlliamoAio  GoAeert» 

inimv  >T 

Wto  wta  BUka  bnr  Inl  «ppnnaM  a*  thk  OmmH,  MA  by 
Kr.  a  B.  ASAIU. 

PROGRAMME. 
Hn  I. 

1.  flymphoar  In  A  M^,  {Ko.  7.)  Bnthorm 
I.   irintorBeMM.  VmsAh 

Xr.  Xduu. 
9.  OnMito  In  9  Wmt,  ftir  ttw  riKMwHk  «nhMta*l 


KIM  KUT  Far. 

(Tint  Obm  In  AnwlM.) 

f.  ■wiiif  I  ---T-.  •  — 

fcf  rha*. 

MiMiEur  F«r. 

«.  Onrtm  "BbWAadMrnawa." 

(IMttatteBiMtoB.) 

PMkaiw  MBtaMiw  Vtmr  TleteU,  wktoh  marW  >t 
plMWra,  «;  Btafk  TMato  «1  Mch;  for  »!•  at  lha  pitedpal 
Maria  alMaa  Md  at      4aar  OB  tha  aiMliV  oTpaitmMNa. 

Kaawapanatt M.  OaMwt  l» aaauMna •! T 14 oVa*. 

lew  Han . . .  Bumstead  Place. 

1HB  laaruMuman  qininvna  oluv  aiu  gfn  umIt 

SmCaxonr.  of  thaflarieaofBsht,  on  T  UB8D  AT 
BTMrinKi  Tabnarr  SS,  *t  tha  kbova  Wl,  aadatad  bj  Hr.  B.  J. 

Lkng.  Pfanbt. 

{taartatta  ttf  BeathoM,  ?ln»  TMa  Is  >  br  KaadalMohB. 
BaUad.bj  Choplii,  TioUii  Soto  fej  X>.  Bakoltn,  QatotaMa  la  0 
by  Moaart,  ^  ,  will  ba  glvaa. 

mr^aekafa  •f  4  Haketi  «>.(».  Slncte  tMati  ISeaata  aadi. 
Ifaj  be  had  at  Iba  principal  mnrie  rtona  and  kt  tte  door. 

PoewapaaateiA  OaaeaKatTl-lprntoaly.  

OlOAm  oooar, 

BO  SMt  Tifteenth  Street.  New  7ork, 
OiianiMii  nf  Mnilii  fnrffm  nnl  ntriigri  f^nli;  Inatroneiite, 
Mrlw  Tav«-  MmIo.  Boaka,  w  any  artMa  af  Hadeal 
Kawhaadlw  atlaetad.  Md  fccwdad  aUh  eata. 


OI¥E  HinVDBED 
Voluntaries,  Preludes  &  Interludes, 

rOB  TBI 

Organ,  HarmoDiam  or  MelodeoDf 

FBICB  HITHHTX-flVJi  OMn. 

WB&ISHaD  THIS  BAT 

BT  OIiIVliB  DITSON  A  OO. 
ST7  WuUi«fam  Stiaet. 

Fianfr-fortef,  Kelodeoni  and  Kuno  Stooli, 

W«t.fc^«J  Ky  WTT.T.TA  W  WIIiLINO,  PTO- 

ftMor  of  Xnsio,  Xrie,  Pa. 
0"-ni«  "  WraiM  "  b»T«  beut  awarded  TWO  TIBST 

PUHIUU  aad  ttSM  DIPUMA  la  UM,  tbo  yaar  of  thatr 
tatredaethmaadluTCallnaUynlaaldo  fanpraTCDeati,  «r«  of 
axqaWla  «idah.riA,  aallMr,  am  toao,  aad  at  lowprlcaa, 
wbolcMib  aad  retail.  4U 


JTBJLSrOIB  O.  HHiIt, 

TBAOHU  or  TEB  PIANO-FORTB, 

31  I«craage  Flaea. 


AFTERNOON  CONCERTS. 

THB  OBUUBtTltAL  mflON  raapwstfally  aaaoaaaa  that 
tiMir  Shtth  Sarlaa  of  OONCISTS  wtU  cooBiaaet  OB  WED- 
MBSDAT  AnUNOOK,  Oetobar  ISib,  at  Ilia  TRUOHT  TBU. 
PLB.  aad  caatiaaa  avany  WadaMdar  aaHI  fMihar  aatlaa. 

CARL  ZERRAHN,  CONDUCTOR. 
P«eta««aotfllztlokattn.  Tftbahadatttia»ido»enia&d 
atthadoar.  ai^tiekatBaft«aata,l»bahadatthadoaroaly. 
Dooaa  apaa  at  1,  CiaiMll  te  aaaaai Mia  at  •  oWeah.  M 


"AMBBIOAJr  SOROOIi  IirBTZTDTB." 

SM  B(oadwi7,  Nww-Toife.  tOO  OhMtaat  St.,  PhUadal^^ 

SahodLi  npplled  with  eompatant  Teaehara  and  ProfcaMra  for 
any  dapuinant-  Especial  attention  pUd  to  tba  Mleetton  of 
Hnale  Teachen.  Tcacben  of  aUlitj  can  obtain  poritlon  br 
Mriy  application.  iLeknaotm  :  Dr.  Lowell  Haaoa,  Prof.  0. 1. 
Boot,  neuUy  of  Ratcen  and  Ambarat  CoUqta,  et  at. 

aitrra,  woosuur  *  oo. 

Waatid  hanadtotrtyS  ooopatiBt  l«dy  TaaAara  of  Voaal 
and  Inatnuneatal  Made  aad  maamaatala,  to  go  Snath.  410 


rNaraucnos  in  tocal  Moaio.-as.  unai  snrrA- 
MOMI IMO  litahHihad  hhnaalf  la  Boatoa,  and  wiU  gha 
BHtraaHoB  fa  Slngl^c  both  t»  primia  v«plla  aad  etaNB. 
AddiMiat47Bi>aeoekitrael.  IBT 


O.  KIlTKEIi, 
Dealer  In  Xusioal  KerdhaadlBe, 

SHifii^Bmi.i.1:,  KT. 


THE  sHiLuira  aoira  book. 

AOoUaetton  of  176  of  tba  moat  fcvorita  HaMonal,  Patriotte, 
Sentlnwntal.  and  Comk  Balkub  of  the  day.  PabUabed 
by  OUVBK  DIT80N  k  CO.,  277  Wadilngton  Street,  Boatoa. 


M 


OOKTS  RfCTOU>PBDUOPMVSia,llaBentBiT,Teoh- 

 nieal.  Hlatorleal,  BlocraphSeal,  Vocal  and  Inatramentol, 

eooUlnliw  the  Biojrmphlea  €f  anta  tbaa  4.000  Mnaktani.  a 
eompMa  IMctlonary  of  Tenna.and  Hlttoiyol  Haafr;  a  fall  da- 
Mrlpthmof  all  known  Hnalcal  Inrtruinent*  ;  Ti«atl*ea  on  Har- 
Boay,  ThotanKb  Baaa.  fee.,  1  vol.  oetaTo,  1,001  paffca,  la  Indt^ 
pmsable  to  every  HuiVlan  and  Select  Ubruy.  Pike,  S4,(M. 
OLITRK  DITSOH  tt  CO.,  177  WaaUngton  St.,  Boatoa. 


O.  BKKnsma'S,  701  Broadwar,  K.  T. 

Konthly  Bnlletin  of  Foroign  If  usio, 

The  Tint  Nnwiber  oTIhla  PubHeathm,  Ibr  iwMXj,  2S  pan*, 
oootatnlngallitof  allHulataat  Kanpeaa Uula,  witti  prtM 
attached,  baa  been  iMBod  and  naj  bahad  on  appQaattmi,  or 
wiU  be  aMtt  by  MaU. 


New  Class  Book  of  Vocal  Hms^ 
For  Public     PriTatc  Schools. 

Oraniinar  School  Voealist: 

A  Naw  OoUaetlon  oH  FarorUa 

CHORUSES,  GLEES,  DUETS  AND  PART-^ONGS. 

TRANSPOSED  FOR  YOUNO  VOICES, 

AM* 

ArrancedwlttL  Aooompanlmant  Ibr  tlM  fiance 
Forte,  •xprMBlr  for  Sohoola. 

BT  OBOBQB  EBHBT  CTUBTIS. 

Am 

FBAirOIB  HBKBT  HABS. 
Ptoftaaoet  oCMnila  In  N.  Tcrt  a  nnoklyn  Giamaar  fdw^ 
Thb  new  work  preaenti  oatllnaa  of  Total  Maale,  Haalaal 
BloentioB  and  Metre,  prepared  aa  a  reoapltatattoa  of  amnad 
whkh  haa  bean  partially.  If  not  antlrefy,  gona  t  by  the 
lutriUgent  teacher  aad  pDpll,  and  may  be  aaad  tharadmiaora 
aa  a  book  of  rafcreneato  eelabliahad  priaolplaa  lhaa  aaaeoataa 
of  study  to  be  rigidly  aad  invariably  poiaaad.  It  ta  oaly 
oWmad  that  th^  embody  tdeaa  npon  tba  tnbjects  treated, 
which,  dthar  with  the  tmaa  here  mud  or  with  other*  alaitlar 
la  meaning,  are  Indlapetuable  to  stndenta  cf  Toeal  marfe.  Aa 
aaeb  the  Onouaar  School  Tofalbit  Is  coaamaadad  to  the  kror. 
ablenotieeof  teaebenand  pnpila,  with  the  hope  that  It  may 

Ciova  aa  aeaaptable  ooaapaeloa  to  other  mailoal  works  mixt»dj 
nown  and  appreciated  in  aefaool«. 

In  addlthm  to  the  Tety  complete  "  OvTLnna  of  TooAt,  Bfusio 
UoaniL  Bloodtiox  ard  Mitrx,"  thia  wock  oAaa  tba  foUowh^ 
aalsetion  of  oholDa  ko^. 

8EOT7Ii  AB. 
Ah  *  How  Sophia,  nirre-nloed  Boiuid.  Dr  OaDeott. 

At  the  Cbnrcb  Gate.   Foar-rokad  aoag.  O.  H.  0. 

Bmee*a  Addreaa.    Fonr-voiead  aong. 

Calm  at  BM.  Barear<dle.  T.MaidDl. 
Oome,  let  na  alng  a  merry  ronnd.  iTCkadtfat.  Warachoor. 
Ktot  of  thee.  Song.  Toley  Hall. 

Bndymlon.   Tour-Toked  aong.  O.  B.  C. 

Gaadeamos.   Tonr-Toleed  (ong. 

Ood  aave  the  Btllor<-boy    BarcaioUe.  V.  Uaainl. 

Good  night  and  pleaaaat  dreams.   Song.         W.  T.  Wallace. 
Go  to  Jane  Glorer.  Toar-volccd  Round.  * 
Gently  fall  the  Dews  of  Bra.  Trio  fbr  equal  TCtaa.  Henadaate. 
Hark!  Apotio  itrikM  the  lyre.   Four-vetoed  ^ee.  BUiop. 
Hark !  'tb  the  bells.   Four-niced  Glee. 

Integer  Tlfae.  Ode  In  Hoiaoe,  TbTec-TCked.  TVaimltK. 
irit  were  dono  when 'tlsdone.  Two-Toleadoatdl.  O.H/C. 
I  would  I  were  a  IhTorita  lower.  Song.  0.  f .  Briatow. 

If  a  body  meet  a  body .   Tour-voiced  soaf . 
I'm  not  myiielf  at  all.   Song.  Samoa)  Low. 

I'd  choose  to  be  a  dab?.  Bong.  Trad.  BoeUor. 

Jane,  lovely  June.   Fonr-voleed  nund. 
Listen!  'tis  the  WoodUrd's  song.  Duet.  8.  Okivar. 

Non  nobis  Domlne.   Canon  Ibr  three  voleea.  Vm.  Bird. 

Now  tramp  o'er  moaa  and  Ml.  Soto  and  ohoras.  Btabop. 
Not  a  rfppl*.  Duet  and  Ibnr-volred  aong.  W.  T.  Vallaca. 
Never  give  np.  Three-voiced  aong.  0.  H.  0 

Over  the  somoMr  sea.  T»nr>vdced  aong.  Terdi. 
RhymM  and  Reasons.  Thrae-viAcad  aong.  Q.  H.  C. 

The  Red  Cross  Knight.  Threa-volead  giaa.  Dr.  CaHoott. 

The  Mariner*.  Threr-voloed  glee.  John  Daal^. 

To  Cynthia.   Four-voiced  ioog.  Q.  H.  C. 

The  Aaiaricaa  Tbtg.  Song  and  Choraa.  O.  H.  C. 

The  gaatle  aanuner  rain.  Threo-voiced  aonc.  Q,  H.  C. 

Tell  me  when  the  violets  hide.   Four-volead  song. 
Th«  angler.   TouMoleedaong-  Relchardt. 
The  moanhUa  abepherda.  Thraa-vfdced  aoag.  B.  B.  BayuMod. 
Thechoaen  one.   Volk*  Uelodla.  fonr-Tolead.    Tr.  Knckon. 
TeU  ma,  deareat.   Bong.  Q.  H.  0. 

Tb«  butterOy.  Duet. 

Under  the  Greenwood  tno.  Tlirea  volead  MBg.  O.  B.  0, 
Viva  I'America.  Soag  and  OkotaB.  H.UUlard. 
Winter  aong-  Toar^rclead.  G.  H.  C 

With  thee.  Song.  Traas  Abt' 

Winds  gently  whbpw.  Three- voiced  J.WUtakar 
Where  U«  warUli«  waters  flow.  Duct.  BrUv  Rfe bards' 
Widow  Hachrea.   Vour-vokad  sonR.  8.  Lorar' 

WUkw,  Blgbfng  wlUow.  Fonr-voiccd  aoag.  Q-H.O' 
Ware  1  tba  Bonlag-  Song.  naaaAU' 
SAOBBD. 

A  little  while.   Chant.  6.  H-  0. 

OhrislnaaBva.  Carol.  Waidbd. 
Ceutaaalal  Ode.  Voor-voleed.  0.  H.  0. 

Fhr  the  Mow  Tear.  Four-voiced.  "  . 

Ihr.fcr  o'er  hill  BDd  dell.  SohtaodOMna.  Bpasidi  Hymn, 
tiove  DIvfaM.  Hymn.   Fonr-voiced.  H-  Klngabniy. 

Maw^th*-  Hymn.    Fonr- voiced.  ^* 
Polar  Star.  Hyma.  Tonr-voloed.  J.  HnntlMtaa. 

The  Lord's  Prayer.   Chaat,  T.  Allls. 

Tbe^OommaadBaats.  Ohaat.  •( 
0  give  thanks  onto  the  Lord.   (%ant.  0.  H.  0. 

0  Holy  Gboat !  Thoo  Fire  DMna.  >- 
Frifw  7ft  ceata. 
FnblUfaed  br  Ollwer  Dltson  ft  Co.,  Bogton. 
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Google 


©WIGHT'S  JOURNAL  OP  MUSIC 


TSK  STJJBJJU)  MITHOO 

Off 

mxEucmni  nrvooAi  xubzol 
Baaaiiil's  Art  of  Singing  I 

MX 

AHAXTVmAIi,  FHTBIOIiOOKJAIi  AVI> 

CDXAXV  AVXOV  OF  ms  V^*ffHi 
BY  CARLO  BA8$tNI. 
wnD  n  K-  nomu  woui. 

WvwMk  k  «M  ortlM  gm««rt  caadkitM  h » 8;stMa itf 
gwroghMrfaalMitMn  luitrwiUmi  In  thtntor  T««UMllaa. 
TttMrttrtM  ft  »oik  (tf  Ihto  Uwi  tt  IM  iwniNitap.wMid 
•mrt  toll  l»t  pvtUJqM0*,tfaM  hMt>4|MiCa* 
MKHiaf  nMhwocki  iwifllrBdBltllMtUhuiMtgwa.  Ho 
Mlv  MiMtr  >ii  nvpwt  or  ttk  iMmmbI  MB  to  dMtad 
lhN«Mb«*lM(ta«Mlfeen«b»feM»aMMa«itollai7 
«Mi  to  know  thcvinn  of  Ohm  vho  Iwm  analMd  U,  tba 
■iiljiiliiiil.  >■  lif  iiiiiij,  iinimlwH  iiir  miliihiiii  ■nsnkadtMl 
totiuirMMuUgnllaa. 


II  mwiwi  piiM  nr  Will  iiiHiulI  h  «n1 
» on  llH  Htara  and  wfabUtlM  or  tb*  bmnu  T(de« 
touMB  iMtHiaAfa  liiW«>taMirfaillariiOifeatij  BuropMB 
— i»»  Vhew  HMtM  BM  bKf  bm  nod  mwinkM  lad 
ut  tnAwi,  bsl  IhCT  hoTC  UM,  M  ft  rnlo.  to  tM*  tlM  TMBll 
«r  Mr  aMiM,  to  ■■■■■^i  ■liili  llii  onUBMrrMdar  ouv 
sadwttand.  And  m, IfMin*  to  to raorirod,  OmI  Mrnatb- 
odi  ud  Um  Uftotwn  odnc  tbem  mvMt  «flbet  Um  derdopmeBt 
•rttMToto*  to  FfDDMM  iDtoiUTa Mtd  Imltottn,  nlbar  than 
by  a  eMBbkonon  of  thwe  witb  elau  ftppeftb  to  the  toUlMt. 
loMtiAatatrli  Mr.  BB«tol<B  WDife  In  botb  of  Umm  TwpMto- 
ttimt  VB  do  Bot  btittBto  to  neomoMBd  It  to  tMobara  and  vocal j 
lito  ofaraty  gradBOfaauMlaiw.  Tto  mm  adiftBeed  will  flBd 
ta  It  a  acnfimaklm  oTtbilr  toatifmaf  tba  snUwt,  whlla 
nrar  tebonn  wta  dlwonr  toa  varr  tolbriBatton  whleb  tbay 
Boat  naad,  aad  abaal  «tikih  Um  rut  maa  af  ^BKan  an  awiat 
to  doabt.  What  eaa  to  mora  niaiMary,  for  axampla,  to  both 
toaAw  aad  poaH,  toaa  tto  my  aaniM  and  kMBttcm  of  tba 
veaftl  nr^Bi.  and  ta  ^>at  podtknu  aad  itatat  of  the  body  Ihcr 
aaa  to  laaat  amMUr  BMdr  How  ptaeiad  to  piaetlaa  aOta. 
Itortj' withoB  t  fallmaMjr  Inoiring  tto  axaet  Tigiiton  and  ncopa 
of  ToleaaT  Hov  pndan  that  inbtla  aad  tnitj  alaetrfc  aOMt 
BpOB  aa  BDiUaoaa  which  volj  a  nlaa  appnoiatloo  c4  tto  ebar 
aad  ipmtrt  timkrts  wfll  aaearaT  What  eaa  to  man  rtmpl* 
ttoaBaariat'tBodaaranaldDlMtaMTaglatarBr  aadyatwhat 
toick  JarlniMi  (anatal(j  pmrai  npm  (bb  mont  naeeaawT 
fotoL   Wa  wrteome  tbia  aa  tto  voat  valoabia  work  of  Its  Mud 

8a  otnMbatad  to  Ito  advaiMMiMDt  of  Aaierkaa  Toeal  art  to 
I  hkbar  walba.— Mtokal  WerU,  JVpp  York. 
OaitolliwtoHawantaoiwBtotoa  iBBileal  pnbUe  at  tto  laad< 
tog  ♦■etor  et  vaeal  mnrfe  to  New  Y<xA,  aad  wban  It  waa 
kaowB  toat  to  tatandad  MiblMitog  a  work  apon  atoflnc.  It 
waa  axpaetod  ttot  Ui  prodactlon  woald  to  tto  beat  npon  tto 
falifaat  yat  ghmi  to  tto  wodd.  Bo  aa  wa  hare  learned  H 
toa  not  dlaappatotad  ttaU  expaetetion.  Adinlrablj  ela  ir  aad 
aooelia,  11  bnmadWtety  wlaa  atloBtlaa.  A  pspU  ZinptrelU 
■BdCrMeMttol,  toMfBtobaaappHed  blaiaalf  totto«rat« 
ofOareto,  towMeh  toaddasaraiB]  jaaia'  experlmMa  aa  a  teach- 
araa  aiawatiali'to  attomBttng  a  weak  upon  tboTotea.  Tto 
work  ma*t  eot&Biend  Itaalf  to  teactois  aa  m  laoat  aflMant  aid, 
and  for  tboaa  wto  tova  not  tto  benrflt  ef  laatraatfon,  m  b^ 
tof«to«»IaDobaok  aaaoUabk;  ttora aaa OKlatolf  to nooa 
battor.— JMaJitan,  WortetUr. 

A  ttoaaajh  and  alabonto  InaMai  oa  a  anl^t  bjr  ao  maaBB 
Barely,  or  araa  BUtialr.  of  Importance  to  protoatonal  idnKer*. 
XT  anw  a  Baanal  eotdd  to  latrodacad  toto  our  Tbcologfcal 
nwnhiaiha,  and  ttolr  nni^la  eoold  to  pot  tbronfth  a  Uioionafa 
•anna  of  tocbI  tntinlBg,  nieb  aa  la  eonteaiplated  bar*,  ma 
paaaohtoaof  tto  Ooap^ woald  forttiwlUt  aaansiaaBtofa  nato- 
tal,  Batodlona  and  parsoaalre  aapect.  This  work  la  eon«traet«d 
0>  ft  rigid)?  KtantMo  baali,  eoniddettog  tto  meehanlnn  of  the 
Toeal  oci»aa,  tto  dUfcroBt  qnaliUea  of  wke,  tto  Jnrt  methoda 
«f  arttealaMBa.  tto  trae  procaaa  of  enltnra,  he.,  Ac,  with  a 
BOoaaetad  aurto  of  exeretoa  adraBcIng  from  the  clmpWt  meth- 
odi  or  writtac  tot  ^>at  aad  medinai  rrKialara,  to  Itae  moat 
dWnalttrflla,  Aa.  Tto  angf  tlom  od  tha  hj/ieue  of  tli*  Tofaw 
a»  Mj  hiyartaat  to  ilaipB«a  aa  wall  aa  dagen. 

CotifrtgatiemaHu,  Bait/m. 
Tto  ^aaU  Attaalton  of  Ttoetoia  aad  of  all  panaaa  la- 
tonatod  ta  Toeal  laatmelton,  la  napaatlUly  acdkitad  to  tUa 
anaiM^Ar  ^toUa  paodaettia. 

PHa—  f  ■■■JbTm  Mmthm*, 
Owplato,  ... 

AbrUcad.      ...  93^ 
OiffiM  «n  to  bmI  br  MB,  fatofai^     nerfpl- «r  Ito  lilea. 
MUAad  %r  OUw  snm  A  Oo.,  Borton. 

TUNEFUL  HOURSr 


Quartets,  OUas  and  GhornseB, 

nm  TOM  vn  or 

KlTSIOAIi    OOZnrBNTlONS.  ASSOOIA^ 
lion's,  OHOZBa  and  HOXS  OIBOIAS. 

Prleo  Omm  IMUtor. 
JVrt  PoblUhtd  br  OXJVXB  DITftOV  A  OO. 


SHILLINa  SONG  BOOK; 

A  OolleoUoB  of  175  of  tlw  moit  ftvwU* 

IBAMAUDS  (DIP  MIE  IDATa 

TUa  Maw  and  Attiaetlaa  TalMia-an  todbpanaUa  baad-boak 
for  too  toran  of  popalar  baHada-aontalaa  tto  woada 
Of  Ilia  nUoirini  ftmlto  aeagi: 


A  dollar  or  two 
A  llfc  on  tto 
Aaiarica 
Annia  Lanrle 
Aold  langiyna 
Baftodnil  itar 
BaftatMtal  Teaica 
Bcaatlfbl  world 
Be  Mad  to  tba  torad  oaaa 
BritBraadtm 
Baa  Bolt 

Bine  toU  of  Scotland 

Bobbin'  luonnd 

Bonnie  Vnndea 

Bonny  Eloto 

BoanrMa 

Bowld  aojer  hay 

Brlgbtaat  area 

Bary  ma  aot  to  the  daap  aaa 

Call  BM  pat  namea 

CunpbcIIi  are  oondos 

Ctoritr 

Cheer,  boy*,  cheer 
Child  >  wiah 

OolomUa,  aam  ofOa  oeaaa 
Come,  landlord,  fill 
Gome,  itt  tliee  down 
Comfn'  thro'  the  rja 
Cottaga      tto  MB 
DariloK  Nell  J  Qnj 
Daweet  Vaa 


Deanat  fpM  ob  earth  I*  home  Ocean  bwrtal 


Ha^Darilnf 

Kind  worda  eaa  narer  dla 

Kto  na  qolofc  aad  go 

Klttj  Olrda 

KH^Trrral 

T.aM)|iaetlBff 

T«t  ma  kua  um  nr  tau  aiottor 
Lilt;  Bale 

LlntaB  to  tto  noaktas  Urd 
Little  Olpay  Jana 
Uttl«  mora  eldar 
Little  white  rollagB 
Lonaatarrj  brnna 
Long  waarydiV 
Lore'a  jono;  drean 
Low-back  car 
Haolc  ^  aiy  alda 
Marnefllaa  Hymn 
Mary  of  tto  wild  moar 
Maasa'a  fn  the  cold  pooad 
Meek  and  lowly 
Bflonfa  Clyde 
Hlmloiiary  chant 
Monk«;*a  wsddnf 
My  boat  ta  on  tto  dtott 
My  eonntrr,  'tli  of  ttoa 
Hy  Mary  Ana 
Ndly  Bly 
Helly  WBP  a  btdy 
NotforRcAd  orpraekna  ftonea 
Not  marrM  yat 


Doa't  to  an^,  mother 
Bo  tbey  mto  bm  at  toaaaf 
BThwC^tftmlBB 
KdeaabotB 

BHo  [■  my  hoBM 
Rrar  to  happy 
Erer  of  thee 

Varawell  In  a  loaalT  aooad 
FemmTe  AneUoocor 
Pawdaya 

nne  oald  Trlnh  jieBtleBnn 
Ttow  KBntly.  aii«ct  Afton 
(ten tie  Annie 
nentlfl  Nattle  Hoora 
Good-bya 

Good  ncwK  from  booM 
Grandmother>  leaMW 
Orara  of  BOB^Mto 
OreeoTDt* 
Han,ColBmblBf 
Happy  are  wa  to4d|ht 
Haid  tiBica 

Rbtp  that  onca  thro*  Tbtb^ 
Haantcd  spttof 
HmbI  dell 

nere'i  a  hcKlth  to  thee.  Tom 
He  doeth  all  thhiff  waO 
HlKhbmdHaij 
Home  BRalo 
Home,  awaet  home  ! 
Homeward  boaad 
Hmne  wfthont  a  mother 
How  ao  Ah-.  Martto" 
I  caanot  call  bar  BortiT 
I'doAtothaatbla  baad 
1  tofa  ao  Bottar  now 
111  to  no  anbmtoiiTa  wHb 
Pm  a  pHxitoi  and  a  aliainB 
I'm  leartoc  ttoa  la  aonow 


O.  come  with  me  ta  my  Kttla 
Oft,  In  ffie  atflly  alKhi 
O.  I  kiof  to  )(e,  dMrBOflMT 
Old  arm  chair 
Old  cabin  home 
Old  doft  Tray 
Old  folk*  at  hoiaa 
Old  hnndred 
Onlan'a  9erenado 
OaaNBMralRhtl 
Our  flnffl*  than 
Owrt  the  rlrcr 
Orer  the  ranHnar  bm 
O,  whUper  what  thon  ftetot 
0.  whittle  and  111  coom 
Peelal.  or  Ito  die  h  cart 
rtnie'a  eboraa.  *  lariMatMi' 
poor  Jana 
Pnp  pwa  tto  waaael 
Rat-catcher'a  dannhtar 
Red,  White,  and  Bine. 
Rocked  In  Ito  oadlaof  Ot 
Roll  oa.  altrermooD 
Boat,  toR.  or  dla 

9t«nM  that  are  brf^fateaV 
Sheila  of  oeaaa 
RionM  aold  iripiatnTinii 
Nlrer  moon 

neepinic,  I  drMuaed,  lora 
Soniabody'a  eomfaf 
PouMonatoloM 
UparklBc  londay  bIiAI 
SqatraToaaa'adaMhte 
Star  of  toa  aaanlBK 


Take  bm  Soma  to  dta 
Vto  Bamoaalevir 
Tto  Uat  raae  of  aoBBar 


rm  e'er  yoonc  to  manyyat   Tha  1^  of  Barfftl 
I'm  sittinc  by  tto  rtna,  Bury  Tbaa  yonll  iiMBaiBbar  bm 


Tharala  alith  la  Aa  heart 
nott  haat  iMiiMd  to  lova 
*Tt«  mldnigbt  boor 
TwfnkHar  a*an 
TtUkinaaadbb  Sta^ 
Tire  la  Caeapi«nla 
Walt  for  tto  wB«oa 
Wa  BMt  ^  Aaaea 
Wtot  are  tto  wild  wavao 


Indian**  piayar 
In^la  alda 

In  tto  eye  lleii  the  heart 
TtMi  amIirrantTa  lamaol 
I  *ea  har  atill  in  my  dr«aM 
In  It  Bay  body^  bwdneaa 
It  ta  batlar  to  toiwb  than  to 
T'ra  BoaMtbisi  awnat  to  tall 

iTy  KTCCB 

IwanderadbrAabiWkildo  Wtot  ta  bomo  wWont  a 

Iwandarad  onCtoaM-bat  WtoaotoarfHaada 
Jaaila^  oa  toa  atoTBy  an 
Jaaala  vttb  Ikfat  broan  toir 
JoBk  o'  HoBldBB 

John  Aadaraoo,  bj      Jota  Wto  doat  toa : 

Johnny  flaada  TCdow  MaaliBi 

JoiAuitaabaidraad  Wnila'aoaltodHtUMiia 

Joyatbatwa^taaM  Wllto  wa  ta*a  Btoad  nw 

JttBM  at  toa  lato  WltUa  a  mHa  orMtoton' 

KatUcaa  BbTBarnaaa  Taatoa  DooOa 
Priea  only  n  ata.  OB  nealpt  oTwhloh  It  wfll  to  Ml  ^ Matt. 
PobUahsd  br  OHvw  IHtacm  ft  Obb.  Jortan. 


Ttonoltor  Itoi 

▼ton  tto  aaallowa 

Whan  an  ItoMmdi  of  toT 


A  OOLUKTIOIT  OT 

PBALK  AHS  Hm  T0HX8,  OHASTI, 
AVTHEKB  AVD  SSVTEVCn, 

oMnu  ft»  iBacnB, 
ffttOM  TBB  BWm  nAHDAID  OOHMBBMI 


TtfK  th»iiae  of  thvPratertantXplMopalOlranih 
tn  Amarlm.  And  for  Oonsregatlana  of  other 
I>aaflmtostioBS,  u  wall      ftr  SoolottM 
aad  SoluKda. 
BT  H.  W.  ORIUTOUIS. 

Prin*14». 
PtfbUdwd br  OUTor  DUMB* On. 


HALL'S  MUSIO  BTOBE. 


THE 


Driggs'  Patent  Pianoforte. 


BBMOTB)  TO  THM 


■ev  and  Spadou  Ston  and  Wazcroow, 
IVo.  S4a  Broadway,  N,  T. 

(BatawB  i^ifaff  aad  Han  Bto.) 


Tto  aoBttooad  toataan  to  toa  BBfonl  bnadm  arovr  bariaaa, 
toa  PUBLIOATIOK  Of  MUSIC,  tto  Maaafoetan  of  OCITAn, 
rums,  &«.,  fta.,BaAtoani7dapaatoaBtorttoX1IIIC 
BUSINESS,  bat  man  a^aoUIy  to  tto  |mt  aaocan  aad  we». 
dnfkil  deawnd  for 

THB  DSZ0Q8*  FATJUT  7UV0F0KTE, 

hnamdeltanianryltoBBtoraBBOaafoaB  aarald  aatoWltorf 

Btora,  Coftm  op  BaoatiWAT  un  Pau  Placb,  whara  wt  to«a 
baan  for  Twbrx  Taaaa  to  Ito  HORB  SPAaOCS,  GOMMO- 
DKMn  AMD  f  ASmOKABU  SIOU  AMD  WAHMOaW, 

Vo.  549  BBOABWAT, 

{totoaaa  apitog  aad  Man  Bli«ato,)aw  Uaakatoaa  Aa  Ml 
MMwIn  Hotal,  vton  wa  wfll  ham  a  any  focBIQr  to  nna  a« 
frtaDdaaadfakroaatottoBoat  pronpt  aad  aaUatotocy  tan- 

WllUam  HaU  *  8oa. 

Naw-Toik,Ap>gi,]Be». 


J.  BOBEBT8» 

TKOBOUOK  ABB    FBACmCAXi  OBOAB 
BiniJ)XB. 
Mata  9tt«M,  •yyaadao  HarHavm  9tr*mt, 

CboKb  and  Parlor  Orpaa, iBffa  oa  BBaU.baiU  to  ttomoal 
thora^MBnar.aadoa  too  Maal  aad  Boal  MKovad  a^rle 
oftoaait.  Tto  PaaaBBUe  latar (whfch  Botafl  a  biia aqpa 
aa  caaDy  faramad  aa  a  amall  oaa]  'Tl"Tl  IT  IhTtml.  Titol, 
aad  OnapaaWoa  mofMMate,  wtoa  ra^alrad. 

Tnntnf  and  Repalriof  fkltbnilly  exec  □  ted. 

Baforcnaeo— A.  C.  Batteb,  OfcuilM  Trinity  CboiBb. 
m  ftto.  J.  Waaa,  Piatom  of  Maito.  Boaloa. 


JVST  IHFOBTKB 


jyjUberts  ABmm  ibr  £ 


Bomdtobi 


1 CU  00TCr,aa«  toaaOhlr  Hbo- 


MadtoaatonbrHaatoik  MnflS. 


Tbk  TdBBM  aaatotoa  Ito 


br  B^Altort. 


ItoSaltaBBTataa. 
81.  toaa*  Odop. 


MagotoafhOaadiWln  (aallwaV 
MBaaanMha. 
Hm  aad  Laaadar  Tdan. 
6r«atMaat«n  Potoa. 
AMUa  <|nadrUU. 
La  Paito  Baoft  Talaa. 
Madrid  QaadriUoa.  (on  SpaaU  dv) 
bthtaaa  BUnaraaaa  Tain, 
lldu 

n  Oonan  ttaaMBw.  (Wam 
Vttwm  PBtoft, 
Qann  ef  toarta  Talaa, 
toa  BaaplB  Patoa  Mniito 


AD  IPAItorto 
BqHahodHlaM) 
BVriB  anaapil  aa 


i— liriUaaa  (toaaHtoQy  Bteatntod 
oa  baad.  AH  D'Alharta  Baan 
aiftaUa  to  naaU  Ontoahai 

IBB  a  A&UV, 

1  OUnton  HUl, 

Aalw  nnOiXOTTeafc. 
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for  M|ht«  fcnnwl  at  Muie. 

Two  Bmdien. 

From  lull  Pouo'i  "  KnrfkaUnha  Brbfrhon,  nuntuka  w>d 
flkimn ;  tniulftted  hj  FAiim  Halovi  TtATiioitB. 

V>  nm  tbm  «ppM»  tb»  Ultf.  tha  kMvnlr  noM.  to  Um  ethar 

— Sonun. 

In  one  of  the  narrow  streets  of  a  large  com- 
mercial town,  Ured  about  thirty  years  i^^,  a  poor 
Jewen,  who  gained  her  lirelihood  by  dealing  in 
old  clothei.  She  had  once  seen  better  days,  and 
lived  a  happy  married  life ;  but  her  hoAand  died 
of  nervoui  fever,  icarccly  three  months  after  she 
had  borne  him  a  healthy  pair  of  twins,  fine  boys, 
of  whom  both  parents  were  not  a  little  proud. 
Iiaae  had  Jnst  eomBoneed  bnaneas  for  himself; 
his  andertakings  had  been  crowned  with  success, 
and  he  looked,  fall  of  hope,  into  his  children's 
future ;  then  came  death,  puttinf;  an  eternal  end 
to  his  endeavors  and  cares;  and  the  industrious 
handa,  that  had  worked  so  tirelessly,  lay  cold  and 
stiff  on  the  breast  at  Uie  departed.  Sarah,  with 
a  bleeding  heart,  took  both  his  children,  went 
with  them  to  the  Rabbi,aDd  begged  his  advice  as 
to  what  she  shoold  do  in  her  extnirae  necesnty 
and  abandonment.  He  Babbi  tipoke  with  the 
elders  of  the  congregation,  and  they  met  together, 
and  asnited  and  advised  ao&r  as  th^  could ;  and 
after  many,  days  of  weepiag,  and  uighta  o£  deep- 
lessness,  the  poor  woman  had  it  In  her  power, 
through  incessant  industry,  to  provide  for  her  own 
and  her  chfldren's  neeesatSes. 

The  brothers  grew  up  amid  wants  and  priva- 
tions, and  had  reached  their  sixth  year,  when  a 
pecaliarity  revealed  itself  in  both,  that  drew  up- 
on them  a  high  d^ree  of  observation,  from  all 
those  with  whom  the  children  came  in  contact. 
Hey  displayed  a  remarkable  capacity  for  music, 
a  striking  attention  to  every  tone  that  approach- 
ed them.  Jacob  ran  after  every  trumpeter,  hung 
about  all  the  garden  concerts,  and  often  wander- 
ed irith  the  barrel-organ  players  from  booie  to 
house  for  hours,  found  out  very  soon  how  to 
connt  their  receipts,  and  sometimes  collected 
pence  for  the  mnmcians.  His  appearance  was 
not  prepossessing;  his  figure  was  dumpy,  his  car- 
riage stooping,  his  walk  hasty  and  awkward,  his 
gestures  eqnare.  His  &ce  betokened  his  race ; 
in  his  small  black  eyes  lay  a  world  oF  energy  and 
intelligence,  and  in  Uicir  ezpresaon  a  striking 
coldness  and  ooaning. 

David  was  altogether  the  opposite  of  his  brother, 
laige  for  his  age,  tall,  of  a  soil  and  timid  dispon- 
tira,  and  possessing  tiiat  melaneholy  beaaty  of 
his  pec^Ie,  that  oriental  distinction  of  feature, 
whidi  attracts  and  fetters  admiration  so  irreust- 
ildy,  when  it  appears  in  a  pare  and  perfect  type. 
Ihe  sorrowfijl  fire  cf  his  glance  was  touching,  bis 
fiice  of  a  brownish  hue,  without  color  in  the 
cheeks,  his  teeth  extraordinarily  fine,  and  Iris 
black  h^r  slightly  curied.  People  often  stopped 
htm  in  the  street,  and,  looking  with  admiration 
on  the  poor  Jewish  boy,  would  give  him  some  lit- 
tle trifle — money,  flowers,  or  dainties,  which  he 


always  took  home  to  his  mother.  Even  as  a 
child,  he  remarked  the  singing  of  the  beetle,  the 
chirp  of  the  cricket,  or  the  twitter  of  swallowsi 
and  later,  would  mtibr  hours  bende  a  little  water- 
fall that  ornamented  the  city  promenade,  listen- 
ing to  the  murmur  of  the  falling  drops.  To  Ks- 
ten  to  the  organ  tones,  standing  at  church  doors, 
was  hia  highest  delight,  and  be  cared  not  for  frost 
or  snow,  but  patiently  waited  on  the  stones,  while 
the  wondrous  sonnda  seemed  to  breathe  towards 
him  a  holy  warmth.  Once,  in  the  depths  of 
winter,  the  old  cathedral  organist  found  him 
cowering,  half  frozen,  beside  one  of  the  side 
doon ;  and  as  the  child,  closely  pressed  to  answer, 
told  the  fHendly  musician  what  had  attracted  him 
to  this'  threshold,  flie  organist  kept  for  him,  at 
every  service,  a  little  concealed  post  near  the 
instnnnent  He  even  invited  him  to  his  house, 
and  when  the  child,  trembling  for  joy,  once 
found  courage  to  go  there,  he  played  some  of 
Bach's  figures,  and  old  cIkriiIs  for  him.  Unfor- 
tunately this  pleasure  did  not  last  long ;  the  old 
man  died,  and  Ids  snecesnr  was  less  kindly  in- 
clined towards  the  poor  Jew  bc^.  - 

In  snmmer,  David  accompanied  his  brother  to 
those  public  gardens,  in  which  bands  of  music 
played,  and  where  people  went  in  lai^  numbers. 
Naturally  enough,  the  children  could  only  enjoy 
the  mn«e  oat«de ;  but,  all  at  once,  David  tboi^ht 
of  a  little  plan  by  which  he  could  earn  some- 
thing. Soon  he  stepped  forward,  the  shoe-brush 
in  his  hand,  towards  all  comers,  and  carefully 
brushed  the  dusty  boots  of  old  and  young  gen- 
tlemen ;  then  he  offiered  tooth-picks,  (cut  by  him- 
self) for  sale;  then  neatly  turned  matches: 
sometimes  simple  nos^iays  of  wood  or  meadow 
flower!!,  to  wUch  he  sncceeded  in  giving  a  certain 
ur  of  el^ant  arrangement.  He  always  earned 
a  few  groschens,  which  he  took  home,  and,  tying 
them  np  in  an  old  handkerchief,  hid  them  under 
his  pillow.  In  all  this,  David  was  of  no  use.  He 
sato  qiuetly  belrind  th*  hedge,  ai  Ikr  at  poanUe 
from  the  orchestra,  so  that  the  tones  penetrated 
to  him,  vague  and  soft,  and  his  fancy  miogled  the 
chords  and  melodies  as  his  soul  dreamed  they 
shouId.be.  When  he  returned  home,  he  would 
nog  for  hours  to  himself,  bmshing  the  old  clothes 
that  his  mother  had  to  carry  out,  with  a  spark- 
ling face.  Jacob  often  scolded  him  for  b^g 
dull  and  awkward;  David,  with  tearful  eyes, 
would  own  that  his  brother  was  right,  and  then 
would  take  his  place,  outside  the  garden,  with 
some  flowers;  but  he  would  begin  to  tremble 
when  the  first  tone  reached  him,  he  would  let  his 
fiUl  his  flowers,  or  shake  them  in  the  lap  of  the 
first  child  he  hw,  and  creep  into  hn  omner. 

"  Mother,  if  you  could  only  be  there  once,  and 
hear  what  I  hear  I"  he  often  said,  before  gtxag  to 
sleep,  to  the  poor  Sarah,  who  used  to  nt  up, 
mending  her  children's  scanty  wardrobe;  "you 
would  ibrget  all  your  troubles  and  your  sad  life, 
and  be  as  rich  and  as  merry  as  I.  Come  and 
hear  it  onoe !"  "It  would  be  a  bad  thing  for  us, 
if  mother  wanted  to  stand  there  and  hear  the 
music  1"  cried  out  Jacob  unkindly.   **  Who  would 


then  prepare  our  victuals?  Tou,  perhaps!" 
And  David  turned  sadly  away;  but  Sarah  car- 
esringfy  smoothed  the  soft  hair  of  her  darfing, 
and  said :  **  If  your  father  had  lived,  you  shoold 
have  learned  an  instrument,  and  who  knows,  but 
David  might  have  made  his  parents  rich?" 

The  boj's  were  about  eleven  years  old,  when  a 
remarkable  chance  influenced  Uieir  whole  future 
destiny.  A  celebrated  pianist,  on  Us  journey 'to 
Vienna,  passed  through  &te  native  city  of  the 
brothen,  and  pn^Mwed  to  give  a  concert  there. 
As  his  fame  was  universal,  tickets  were  very 
much  sought  fbr,  although  they  were  sold  at  a 
high  price.  Jacob  and  David  stood,  long  before 
the  commencement  of  the  concert,  at  theentrance 
to  the  hall ;  the  first  placed  himself  close  by  the 
treasnry,  and  watched  and  counted  wiA  astonirii- 
ment  the  receipts  of  the  ticket  vender.  Who 
would  think  it  would  be  brought  so  far?"  he  said 
half  aloud  to  his  brother.  "  We  will  a^,  and 
perhaps  they  arill  allow  us  to  listen  behind  the 
door,"  answered  the  otjier,  misundefttandii^ 
Jacob's  exclamation.  The  boy*  asked  die  porter, 
but  the  door-keeper  would  not  allow,  or  even 
hear  of  such  a  thing."  What  do  yon  Jew  boys 
know  about  music,"  said  he  roughly :  "  What 
has  put  it  into  your  heads  to  freeze  behind  tho 
door  y  "  Oh,  I  would  do  more  than  that  for 
munc  r  cried  David.  **77o-^t  is  true;  behhid 
the  door,  is  no  use,"  interrupted  Jacob ;  "  there  I 
could  not  see  him  play :  Mid  I  must  find  it  out 
fttnn  him,  I  must  get  as  rich  as  be  is  T  Here 
are  two  tickets  for  the  children,"  said  an  elegant, 
pale  gentleman,  who  had,  unobserved,  heard  the 
last  part  of  the  conversation  ;  "  and  after  the 
concert,  widt  forme;  I  wish  to  talk  wtdiyon." 
The  castellan  bowed  low.  "  That  was  himself," 
said  he,  delightedly,  bAot  a  pause,  to  the  supris- 
ed  boys.  "  He  looks  just  like  other  men,"  mur- 
mured Jacob.  *'This  art  cannot  be  magic  f 
David  kissed  the  cards,  and  pressed  Uiem  in  his 
hands,  anxiooaly  looking  round,  lest  any  one 
■bonld  endeavor  to  tear  his  treasure  from  him. 
The  concert  commenced  with  Mozart^  overtnre 
to  Don  Juan.  Jacob  bad  courageously  taken  a 
place  close  to  the  orchestra ;  above  all,  he  wished 
to  Me  the  artist  play ;  more  be  did  not  denre. 

David  had  been  separated  from  him,  and  sat 
behind  a  pillow  at  the  end  of  the  hdL  As  the 
sublime  musie  rolled  towards  him,  and  shook  the 
pOlan  like  a  Sameoa,  the  veil  was  torn  from 
David's  eyes :  <*  that  is  true  mosic,"  he  felt  and 
ackfiowledged.  His  trembling  hands  sought  each 
other;  his  fr^le  body  leaned  against  the  {Hilar; 
•0  reodved  he  the  greeting  of  Mosarfi  loffy 
genius.  There  are  prhrileged  sotds,  that  can 
comprehend,  in  a  moment  of  rapture,  things, 
over  which  others  brood  for  half  a  life.  Such  a 
one  was  Dai^d.  He  understood  the  glory  of 
Mozart,  whose  name  he  read  with  difficult  on 
the  programme,  thanks  to  his  Jewish  schooL 
**  To  create  swdi  wonders  as  ha  thought,  the 
hof,  and  heard  not  how  the  strangnr  virtuoso  ran 
np  and  down  the  piano,  flew,  strnmed,  mnrmur- 
ed;  he  heard  not  the  applauaa  of  the  moltitnde ; 
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he  firat  came  to  Umself  amid  tho  warm  wavet  of 
the  floirer  bedecked  stream  that  flows  through 
BeethoTcn'i  Pastoral  Symphony. 

As  in  a  dream,  lus  brother  led  him  away,  at 
the  uloie  of  the  oonevt;  as  in  a  dream,  he  heard 
the  qae«tioa  of  the  atranger  ar^:  "What  do 
yon  wish  to  become,  yoa  pow  little  rascals?" 
Then  a  bright  enthqnasm  overpowered  him,  he 
raised  his  wonderfully  beautilul  eyes  to  the  ques- 
tiooer,  and  answered,  "  I  will  become  a  Mosart  I*' 
"  And  I  will  leani  to  play  and  make  money  like 
you  r  cried  Janoh.  The  rich  and  celebrated 
virtnoeo  laughed,  and  <^ered  to  bring  both  boys 
to  Berlin,  and  to  hare  ^em  instructed  there  in 
music  by  an  excellent  master,  at  his  expense,  for 
two  years.  Let  not  any  one  be  astonished ;  it 
was  not  any  one  that  excited  the  artist  to  tlus  ; 
nuther  was  it  any  deep  inta«st  in  mono ;  it -was 
only  a  fimcy.  The  great  nan  wished  to  create 
interest  in  himself  by  Ae  most  piqoant  means, 
and  this  opportunity  seemed  thrown  in  lus  way. 
His  aim  was  reached,  and  he  satisfied ;  the  ro- 
mantic story  went  the  round  of  the  papers,  ac- 
companied by  pompous  additions  and  reniarks, 
that  aeenred  lor  his  roaynanimity  its  fhll  Tatue. 
•*  In  two  years,  I  AM  come  back  to  Berlin^*  he 
said  to  the  boys,  "  then  I  shall  see  what  you  baTo 
learnt,  and  that)  take  further  care  of  the  indus- 
trious one."  About  poor  Sarab^  there  was  no 
qnesdon,  naturally  enough.  «^  The  Jewess  will 
be  glad  enough  to  get  rid  of  her  children ;  those 
felks  will  sell  anythif^ !"  So  it  was  said.  Cer- 
tunly  the  true  mother  did  not  oppose  the  gen* 
eroDS  artist's  plan,  when  it  was  laid  before  her. 
Qod  alone  saw  her  tears,  saw  how  she  wrung  her 
hands^  now  that  she  was  alone  ;  heard  the  cry  of 
pain  that  was  forced  from  her  maternal  heart 
After  this,  she  went  about  as  usual,  buying  and 
selling  old  clothes ;  sho  only  grew  old  fast,  stoi^ 
ed  more,  and  bad  always  red  oycs.  No  one  ask- 
ed her  why,  however.  "  In  two  years  I  shall 
have  become  a  Mozart,  and  then  I  will  come 
back  for  yoa,"  said  David  at  parting ;  and  Sarah 
thooght  of  his  words  over  and  over  agun.  Two 
years  past  away ;  then  the  letter-carrier  brought 
a  letter  to  the  poor  Jewess  in  her  narrow,  gloomy 
room.  She  tremblingly  lit  a  lamp  on  account  of 
this  wonderful  event,  opened,  and  found  by  the 
uncertain,  and  hardly  to  be  deciphered  ^nature, 
that  hwddrling  David  had  written  the  letter. 
For  a  kmg  ^om  her  tears  prerented  her  reading 
it;  at  losgth  the  letters  became  disentangled. 
Sarah  passed  half  the  night  in  reading,  and  when 
she  had  finished  the  last  line,  she  fell,  without 
cooacioosness,  with  her  tired  band  on  the  hard 
taUe.  Hera  is  the  letter. 

"  They  have  tohl  me,  dear  mother,  duU  I  am 
sotm  to  travel  &r  away ;  b«t  of  my  retwn  I  know 
Bothi^.  Only  I  must  comfort  yon  aboot  the 
new  separation,  and  tdl  yon  that  I  have  not  be- 
eome  a  Moaart,  lest  yoa  fret  toomnch  about  your 
ehthL  If  yovriuraUnothear  any  thhtg  of  David 
for  akagtimevdo  aok  grieve;  they  will  ioob 
toll  yoa  whera  I  am  gone.  How  many  days 
have  passed  since  I  kisaed  you  for  the  last  time  1 
How  gladly  would  I  prem  my  cheek  to  yonr  dear 
good  foce  I  IXd  yoa  cry  mnch  about  os  ?  I  have 
wept  for  you,  and  been  vary  unhappy,  but  now 
idl  is  over,  and  I  am  more  han>7  ^hui  I  cw  tell 
yoo.  Mother,  they  wanted  to  make  me  leant  all 
sorts  of  strange  tilings,  "  if  I  would  become  a 
Mocart,"  they  said  I  must  learn  the  notes,  study 
tinroo^  b«i^  and  go  throoj^  a  conne;  and 


then  tiiey  screwed  my  hmds  fast  to  the  key 
board,  and  at  first  they  only  let  me  pl^  five 
tones,  and  then  eight,  and  so  on.  I  was  not  al- 
lowed to  hev  music,  as  that  only  distracts  the 
attention,  my  master  said.  He  would  not  let  me 
go  OQt  either;  and  afterwards,  only  now  and 
then,  for  a  few  nupotea.  But  dont  cry  about  it. 
dear  mother ;  a  tiee  stood  befbra  the  window  of 
my  little  room,  and  so  near,  that  I  could  take  hold 
of  its  dear  leaves,  so  I  had  enough  of  the  sweet 
green.  If  I  had  learned  better,  tiiey  would  have 
given  me  more  freedom ;  but  I  deserved  the  pun- 
ishment, I  was  so  nnteacbable,  so  stupid,  I  could 
understand  and  remember  nothing  I  Ah,  mnnc 
that  is  learned  in  tiiis  way,  mnst  be  quite  differ- 
ent from  that  1  hare  always  dreamed  about; 
there  must  be  a  very  different  mnsic  from  the 
learned  one,  or  else  Mozart  would  never  have 
been.  Is  it  not  so,  mother?  Within  me,  it  is 
forever  singing  and  sounding ;  bat  so  different 
fhm  {hatoatndel  who  can  understand  all  these 
learned  words  I  Aose  thick  and  thin,  small  and 
large  notes,  how  they  troubled  me  t  They  danc- 
ed up  and  down  before  like  spectres,  they  nodded 
at  me,  they  clambered  up  and  down  the  lines, 
and  threw  all  a(M*ts  ol  summersets.  Sometimes  I 
almost  lost  my  senses  with  anxiety,  when  the 
grave  eyes  of  my  master  watched  me,  and  asked 
what  all  the  eig^is  and  names  were,  and  I  did  not 
know.  He  could  not  tell  how  mad  the  black 
things  were,  that  he  asked  me  about!  **  Tg  pun- 
ish yonr  idleness,  yon  shall  not  have  any  snpper," 
so  it  was  often  said.  And  then,  another,  honger 
puned  me  almost  as  much  as  the  thought  that  I 
never,  never  could  become  a  Mozart  T  Late  in 
the  evening  was  the  plcasantest  time  for  me ;  then 
I  sat  down  to  the  Tittle  piano,  because  I  know 
that  no  one  wonid  hear  how  I  jdayed.  Whether 
I  played,  or  -whe^er  a  h^her  power  moved  my 
stiff*,  awkward  fingers,  I  do  not  know,  but  the 
organ  soanded  like  that  in  the  Christian  chnrch 
where  I  used  to  listen ;  and  then  I  felt  neither 
pain,  sorrow,  hunger,  or  longing.  But  one  even- 
ing, my  master  came  home  earlier  than  usual, 
and  hearing  me  play,  esme  np  stairs,  and  sctdded 
me  fir  a  foolish  druuner  and  Jingler.  The  next 
day,  ho  had  the  piano  taken  into  his  room,  where 
only,  I  was  allowed  to  play  now,  and  not  at  all  in 
tho  evening.  I  was  separated  from  my  brother 
at  the  first ;  he  is  mnoh  fkrther  advanced  than  I, 
and  leams  a  great  deal,  they  say.  The  long 
weary  days,  the^  dark  Itmely  evenings  made  me 
in  at  last,  good  mother,  and  in  my  sickness  I  saw 
yon  plainly  at  my  hedsde,  and  you  dried  my 
forehead,  and  smoothed  the  ptllow  with  your  dear 
hands.  And  then  you  heard  the  Mozart  mnsic, 
that  I  always  hear,  with  me  f  Mother,  1  know 
what  harmony  is,  although  I  couId  not  compre- 
hend thorough  bass  very  well;  I  know  what  real 
mono  is,  and  my  sool  wfll  long  for  it,  so  long  as 
I  can  feci.  But  my  soul  will  not  stay  with  me 
any  more  !  I  am  gmng  far  away,  to  the  golden 
source  of  tonesu  I  was  myself  a  lost  tone,  to 
which  no  fitting  accord  could  be  found  on  earth. 
Now  yon  know  what  journey  I  meant,  dear 
mother.  You  mnst  permit  it  to  me.  Hey  are 
all  so  kind  to  me ;  onr  protector,  Mr.  G.,  is  here; 
I  livo  with  him,  and  see  a  garden  from  my  win- 
dows, and  not  far  off"  there  is  a  church,  from 
which  the  tones  of  the  organ  fioat,  and  talk  to  me 
like  brothers.  I  am  so  happy ;  I  feel  that  I  shall 
dissolve  away  h'ke  a  tone  in  the  scrft  night  air. 
Good  raotbnr,'  your  Sabbath  wm  cone 

too."  Datid. 


On  Ab  edge  of  the  letter,  Jacob  had  written 
these  WMda  in  a  firm  hand :  **  lly  brother  is 
dead!  it  was  the  beet  thing  for  hiat;  he  wu  not 
fit  for  work  and  fatigue.  When  I  can  come  to 
you,  I  do  not  know ;  but  poor,  I  will  never  come. 
Mr.  6.  has  obtained  a  place  for  me  in  the 
musical  academy.*  Ten  years  had  pamed  obm 
the  aitival  of  the  above  lettK  in  the  ateaa  nam 
of  poor  Sarah,  when  it  was  rep(»^  that  a  dig- 
tingulsbet]  young  ^nist,  pufnl  of  celebrated 
G.  was  coming  to  F.,  ami  would  probably  give  a 
concert  there.  Musical  and  other  papers  had 
already  borne  the  name  of  Giacomo  S.  throo^ 
all  Germany ;  all  were  agroed  as  to  his  extraor> 
dinary  mecbanieal  dexteritr,  and  latdy,  interest 
in  the  young  artist  had  been  escited  to  die  liigli- 
est  degree.  It  was  said,  that  at  a  concert,  wUch 
he  had  given  in  Cracow,  be  had  won  the  heart 
(rf  a  very  rich  Busrian  lady,  and  that  he  was  now 
married  to  her.  Tickets  were  obtuned  in  good 
tame,  as  Ae  concert  promised  to  be  an  overftm- 
ing  anccesa  One  evening,  an  elegant  trsTciQing 
carriage  stepped  before  the  B.  hotel,  the  most 
fashionable  hotel  in  the  town  ;  a  little  gentleman 
stepped  from  it^  and  carefully  handed  out  a  slen- 
der lady,  wrapped  up  in  handsome  6n%.  Hie 
rooms  had  been  already  beqxdEen,  and  also  wann. 
ed  and  lighted  for  the  anxioudy  expected  Mr. 
Giacraio  S.  and  his  wife.  Scarcely  had  Giacomo 
entered  the  room,  when  be  looked  at  h»  watcli, 
and  said  restlessly  to  the  lady,  **  I  hare  avint  to 
make  in  r^mrd  to  the  concert,  my  dear  IVina,  id 
yon  mnst  prepare  yoorself  to  pass  an  boor  or 
two  alone.  I  will  first  unpack  some  boob 
for  you."  He  did  so.  Tho  blonde  lady  rtood 
befwe  a  lai^e  loooking-glass,  arranging  her  hair, 
smoothing  her  laces  and  the  folds  of  her  heavy 
satin  dress.  With  an  itl-homored  expre>Mn,d» 
turned  her  refined,  cold  face  to  her  hnaband,  and 
said,  "  Bnt,  my  dear,  I  thought  we  were  going  to 
the  opera;  and  is  it  Dot  afreadyrix  o'clock?" 
"  No,  you  mnst  give  up  the  idea;  I  have  sane- 
thing  of  more  consequence  to  do.  To-momnr 
we  shall  be  surrounded  by  CMnpany ;  praj  recm- 
cile  yoarself  to  the  Aort  loneliness  of  thii  ertB- 
ing."  Madame  pouted.  Monsieur  wrapped  IoId- 
setf  in  his  cloak,  (fw  it  was  winter,)  and  lefl  tbe 
hotel  on  foot.  He  went  through  several  narrov 
streets,  with  a  hurried  step,  and  came  at  leogtb 
to  the  poorest  street  of  all ;  it  was  aliooet  dark, 
but  he  found  the  house  he  soqght  withont  any  dif- 
ficnlty,  asc»ded  an  old  staircase,  and  knodedtf 
a  low  door.  A  weak  voice  told  him  to«itCT,«nd 
Jacob  stood  before  bis  mother  Sarak  tlie  poor 
lamp  that  humcd  in  the  street,  threw  a  dim  figbt 
into  the  room ;  the  old  Jewess  sat  with  her  "haii 
resting  agtunst  the  wall,  motionlen  as  a  itatDe. 
"  Who  is  there  ?*  a^ed,  without  stfrriog,  or 
opening  her  eyes ;  the  old  woman  had  benme 
blind  through  much  weeping.  •*  It  in  Jacob, 
mother !"  answered  the  son,  and  kissed  her  tbin 
hands  with  all  the  piety  that  characterizes  the 
Jews  in  their  personal  relations  with  their  pa- 
rents. **  Come  here,  and  let  me  bless  yon,"  Ae 
said  softly,  but  without  joy,  or  even  emotioa. 
As  he  i^proached,  she  rose  op,  folt  hi»  face  and 
his  clothes,  and  kissed  him  on  the  forehead ;  bat 
all  with  an  utter  absence  of  haste  or  foeUog— » 
thosigh  she  had  caremed  her  sm  hot  an  hour  be- 
fore. *^Toa  are  still  poor,goad  mother,"  nid 
Jacob  after  a  panse,  doring  which  he  nBrejed 
the  chamber,  and  found  all  as  he  had  left  it, 
twelve  years  ago;  tho  bogra  bed,  the  old  clothes 
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that  they  had  the  little  bench  by  the  stove, 
their  seats,  and  the  large  old  table.  "  I  am  now 
ricbv**  he  proceeded,  **  and  yon  ahall  be  rich  with 
me  r  Hia  once  hard,  sharp  voice  eovnded  mild, 
and  over  hia  plain  face  glided  an  expression  of 
gentle  kindliness,  as  he  spoke  to  her.  Sarah 
smiled  a  weary  smile  and  leaned  back.  "  What 
does  my  Jacob  call  rich  7*  she  murmured^  "  I 
know  only  one  riches,  and  you  cannot  give  it  to 
me  ^ain;  you  know  what  buried  treasure  I 
mean."  "  I  know  it,  poor  mother,  David  is  dead, 
he  oonld  not  bear  anytiiing,  bnt  I  could,  ebe  I 
should  not  have  become  rich.  Ton  know  that 
this  fearffal  iron  will  is  the  mheritance  of  our 
down-trodden  people;  we  have  a  will  that  over- 
comes and  attains  ever^-thing ;  he  had  it  not, 
therefore  he  died.  I  wished  to  learn  munc,  not 
becaose  I  loved  it,  no  1  but  becaiue  in  those  days 
it  enriches  one  sooner  than  vay  other  art,  there- 
fore I  learned  iL  They  have  trodden  me  under 
foot,  tossed  me  aboat,  beaten  me  like  a  dog :  I 
would  have  safinied  banger  and  a  thousand  mor- 
tifications ;  all,  all,  because  J  vHIecL  Now  alt  is 
over,  honor  and  riches  are  mine,  and  you  shall 
be  jriad  apiain,  motherr  "  Leave  me  my  child,  I 
have  no  derires,  for  me  there  is  neither  sorrow  or 
joy  again  ;  I  wait  my  Sabbath.  But  the  working 
day  has  lasted  longer  than  I  hoped ;  I  am  so 
tired  T  "  Mother,  come  with  me,  1  will  serve 
and  honor  you,  you  shall  live  in  sunshine,  my 

wife  also  **  "  Jehovah  bless  her,  if  she  values 

me  with  the  warmth  of  the  clutdren  of  onr  raoeT 
"  I  have  become  a  Christian,  motherl  thm  akme 
could  I  wis  the  respect  I  desired ;  no  one  can 
throw  "  Jew-lfellow  "  at  me  i^ain  !"  "Be  rich 
and  honored;  but  leave  me  to  die  poor  and  de»- 
pised  r*  "  But  my  wife,  who  gave  me  her  Itand 
and  heart,  won  by  my  talent;  she  will  love  yon, 
mr  mother.*  "  Tonr  mother,  peihaps ;  the  poor 
Jewess,  neverr  Jacob  was  silent,  he  thought  of 
his  aristocratic  Trina  with  her  cold  eyes  and 
proud  manners ;  of  her  haughty  relations ;  and 
he  sighed  and  gnashed  his  teeth.  "  Go,  my  son," 
said  the  old  woman,  after  a  long  silence,  "let me 
sleep  in  peace  I  my  longed  for  Sabbath  will  soon 
break  over  my  weary  head,  and  bring  me  joy  and 
rest;  I  wait  patiently  T  Tn  three  days  I  give 
my  concert,  the  morning  after  I  will  come  back 
to  yon,  tiien  you  must  follow  roe."  Sarah  shook 
her  head  softty,  laid  both  hands  on  her  son*s 
head,  mnrmured  a  blessng,  and  Jacob  left  the 
little  Totnn.  He  went  to  the  Rabin,  told  Urn 
wIm  he  was,  and  gave  him  money  for  his  mother. 

He  must  get  her  handsome  rooms,  a  soft  bed,  ser- 
vants like  those  of  a  distinguished  lady,  and  all 
1^-  the  next  day.  The  Bidibt  promised  to  attend 
to  everj-thing.  With  a  heavy  heart  JactA  re- 
turned to  his  hotel.  His  yoang  wife  was  grace- 
fully stretched  oat  in  a  chaise  longiie,  turning 
the  ieaves  of  Heine's  "  Book  of  Songs."  •*  Have 
yon  amoaed  yourself,  Trina  T  asked  her  husband 
absently.  **  With  this  little  Jew?  El  doneT' 
answered  she,  throwing  the  book  on  the  table 
with  a  gesture  of  contempt.  Hie  last  place  was 
filled,  at  Mr.  Giacomo  S-'s  concert,  as  people  an- 
ticipated ;  the  virtuoso  was  received  with  a  storm 
of  applause,  and  the  almost  princely  ttnlette  of 
lus  yonng  wife  attracted  every  one's  remaik.  He 
played  a  brilUant  fiutana  on  titomes  from  Mey- 
erbeer's '*  PropheL"  Erery  one  held  his  breath, 
while  the  ar^t,  in  a  magical  piano,  played  the 
b^gtng  song  of  poor  Fides.  As  this  touching 
song  died  away,  and  the  entranced  listeners  cried 


"  encore  a  poor  hearse  passed  through  the  city, 
on  its  way  to  the  Jewish  burying  ground.  This 
also  was  a  beggar,  who  was  then  carried  to  her 
rest ;  the  Sabbath  of  the  patient  Sarah  had  dawn- 
ed at  hut ;  she  entered  into  eternal  glory. 


Por  DwIgfaVs  JouKMl  irf  Hwle. 

Bezoembered  Knsic. 

When  by  sweet  chance  we  find  a  violet, 
Shieliied  from  hot  Jnne  fires  in  some  dim  grot, 
Cloistered  and  cool,  with  dripping  rodc-dqws  wet, — 
How  the  fi«sh  flower  makes  April  of  the  spot, 
And  wafts  the  lovely  spring  time  back  again. 
With  her  pale  sons,  her  tender  forest  hne^ 
Her  opal  skies,  her  stir  of  silvery  rain, 
On  tfw  ^test  breath  of  perfumed  petals  hlae  1 

Thus,  he  who  hears  in  age  some  gende  strain, 
'niongh  long  unheard,  beloved,  remembered  well, 
Feels  youthful  life  and  love  his  heart  and  brain 
Renew,  and  through  his  weary  pulBCs  swell, — 
And,  half  forgot  time's  sadder,  riper  love, 
"Ba  roaos  in  song  through  Springs  that  are  no  more. 

Fahvt  Malohb  Batmovd. 


TtaDriaM  fertUi  Jswrnal. 

Koiart's  Kac^o  Flnt^ 

BT  A.  OUUBICHEFF. 
(Conttoaed  from  page  S70.  t 

Ik  the  first  act,  including  the  finale,  we  see 
Moaart  and  Schikaneder  reign  and  abdicate  by 
tarns,  as  did  the  two  kings  of  Sparta.  After  the 
Quintet  No.  6,  came  the  Terzet  No.  7,  and  the 
Duet  No.  8,  to  which  the  head  of  the  enterprise 
had  an  ezclosive  and  indisputable  right  Tlic 
Terset  begins  with  a  share  of  Mriousneas,  and 
ends  with  the  meeting  of  Pap^jeno  and  Monos- 
tatos,  each  of  whom  takes  the  other  for  the  devil, 
with  exclamations  of  terror.  It  has  the  merit  of 
being  very  short,  and  therein  Mozart  commonly 
had  the  advantage  of  his  colleague.  As  for  the 
duet,  it  is  written  with  Schikaneder's  best  ink, 
and  with  a  pen  sharpened  on  purpose  to  teach 
the  ceotnry  and  after  ages:  "  Thai  men,  who  ar« 
capable  of  feeling  love,  imut  altoaya  have  a  good 
heart;  that  it  it  the  fir^  daig  of  vsomen  to  nhare 
tke$e  tweet  imptiset;  that  man  and  woman,  woman 
and  man  harder  upon  dminity  .* 

Mann  and  Weib 

TTnd  Weib  and  Mann 

Grensen  an  die  Gotth^t  an. 
It  will  readily  be  seen  that  a  text,  in  which 
such  an  exalted  moral  shines  in  the  ^lender  of 
such  exalted  poetry,  a  duet,  at  once  erotic  an<l 
didacric,  between  the  heroine  and  the  buffoon  of 
the  piece,  could  not  be  left  to  the  discretion  of  the 
muacian.  One  most  needs  como  to  the  aid  of 
the  poor  ignoramus ;  one  had,  so  Uerr  von  Nissen 
says,  to  make  him  change  his  w<^  five  times,  and 
almost  to  work  for  him.  There  is  a  pretty  gen- 
eral tradition  that  Schikaneder  himself  Inmished 
the  motive  for  the  duet,  as  well  as  that  for  the 
bird-catclier*s  scmg.  If  that  was  the  fact,  we  may 
believe  that  a  blind  swine  may  sometimes  find  an 
aconi,  for  the  doet  is  exactly  what  it  shonld  be. 
Panuna,  one  of  the  noble  rOles  in  the  score,  and 
Fapagmo,  a  low  comic  part,  mingle  their  voices 
in  the  prwse  of  love.  Love  is  the  great  princi- 
ple of  equality ;  it  elevates  the  man  of  the  peo- 
ple, and  it  causes  the  great  to  descend  from  the 
heii^ts  ol  tbdr  sooal  position.  These  extremes 
ai^macli  each  other  morally,  and  therefore  the 
mnnc  has  to  find  a  j'usfe  mHieu,  in  whkh  a  mwd- 
en  of  high  Inrth  and  high  muneal  d^^ity,  uid 
the plebnan  bnffimn  may  onite;  the  oat  withoat 


comprising  her  part,  the  other  without  clwming 
the  nobility  of  a  first  lyric  nnger,  which  his  Pap- 
ageno  nature  could  in  no  case  bo  snpposed  to 
reach.  From  this  point  of  view,  supposing  it 
properly  carried  out,  there  roast  have  sprung  a 
composition  pleasant  sounding  and  appreciable  to 
every  one,  which  shonld  be  extremely  popular, 
but  not  low  and  common  like  the  doet  between 
Fapageno  and  Fapagena,  who  are  two  homogen- 
eous natures.  This  problem  is  solved  in  the 
duet :  Bei  MSnntm,  v?elc\e  Li^fUhten.  Never 
did  a  nmpler  mehxly  rarish  all  hearers.  It  st31 
never  fhiU  to  please,  Dotwitbstanding  diat  it  ia  so 
often  heard  in  pnblic  and  in  private ;  for  there  is 
no  mother  of  a  fhmily  or  grandmother  in  all  Ger- 
many, who  will  not  remember  having  sung,  at 
first  with  her  husband,  during  the  honeymoon, 
and  afterwards  with  the  fiiends  of  the  house,  who 
happened  to  be  endorsed  with  tderable  tenor 
voices:  Bei  Mtlnnem,  toe 

I  trust  my  readers  share  the  Interest  with 
which  I  have  dwelt  upon  this  piece.  But  is  there 
anything  more  remarkable,  than  tosee  amoacian 
of  talent,  of  ingrained  knowledge  and  fiery  soul, 
obliged  to  begin  a  work  five  times  over,  to  snb- 
mit  like  a  simple  scholar  to  corrections,  which  the 
smallest  dabbler  in  notes  would  have  taken  as  an 
insult ;  accepting  the  mnncal  thoughts  of  Schik- 
aneder, instead  of  throwing  the  score  at  his  head  : 
and  why  ?  In  order  not  to  disoblige  this  shame- 
less  good-for-nothing,  who  pnt  his  patience  to 
such  incredible  proo&l 

The  I^nale  No.  9,  begins  with  the  apparition 
of  the  three  boys.  I  say  apparition,  for  it  is  one 
in  the  music ;  but  one  as  serene  and  peaceful,  as 
that  in  Don  Giovanni  was  terrible.  A  mild 
solemnity,  and  at  the  same  time,  I  might  caU  it  a 
smile  of*  everlasting  Uessedness,  pervade  these 
transparent  chords,  which  seem  to  stream  forth 
from  the  mysterious  temple.  Involuntarily  tlie 
imagination  takes  its  flight  to  these  magic  realms, 
those  distant  unknown  lands,  in  which  nothing 
perishes  and  nothing  changes ;  in  which  the  start 
Icnow  no  rising  nor  setting;  in  which  the  body  ia 
nourished  upon  gleaming  nectar,  and  the  soul 
quenches  its  thirst  from  an  ever  fiowing  spring  of 
poesy.  Zum  Z'tele  ftlkrt  Dich  diete  Baha.  (This 
path  leads  thee  to  the  goal)  The  wonderful 
coloring  in  this  transparent  hannony  springs 
partly  from  the  use  of  a  means,  which  Mozart 
had  already  tried  so  suceenfully  in  the  fantastic 
scenes  in  Don  Juan,  and  which  consists  in  the 
continuous  prolongation  of  one  note.  Take 
away  from  thb  tone.maa9  the  C  which  is  held  out 
by  the  flutes,  clarinets  and  high  trombones,  and 
you  win  hardly  recognize  the  piece,  although 
both  melody  and  harmony  remain  the  same. 
Let  OS  try  to  account  to  ourselves  for  this  ana- 
logous process,  thus  employed  by  Mozart  npon 
opposite  occafflons. 

Be  the  character  of  a  viaon  what  it  may,  love- 
ly or  terrible,  heavenly  or  hellish,  always  the  im- 
agination is  inclined  to  conceive  of  the  inhabi- 
tants of  the  otiier  vrorld  as  somehow  immove- 
able, which  proves  that  they  do  not  lead  our  or- 
ganic life ;  or  if  the  imagination  ascribes  any  sort 
of  gesture  to  them,  this  mysterious  gesture  al- 
ways seems  to  express  a  decree  of  fate.  Generally 
we  beUeve,  that  tibdr  motives  do  not  like  ours 
depend  <m  any  act  <sf  will,  but  on  some  mood  of 
the  element,  to  which  the  spirit  has  lent  oorpo- 
real  sobetance,  so  that  it  may  represent  itself  to 
the  wgan  of  nght.    The  apparition  will  float  in 
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a  cUrad  or  in  a  bluish  flame,  which  serres  it  for  a 
moreable  frame^  while  the  featom  of  the  spirit 
eoDstantl/  freaem  an  anchai^eaUe  exprenion 
and  diat  fixed  lode,  in  wluch  no  bentii^  of  the 
heart  betrays  itself,  that  long  look  which  dazclest 
enchains,  disorganusos  the  liring  creatnre  and 
would  annihilate  him,  either  through  rapture  or 
through  terror,  were  he  to  cling  to  it  too  long. 
This  18  the  meaning  of  the  note  which  is  held 
out  10  hn^  But  since  on  the  other  hand  mnsic 
has  the  advantage  of  being  able  to  preient  things 
objectirelj  and  sabjcctivel)'  at  the  same  time, 
that  is  to  sa/,  to  point  at  the  same  time  the  ob- 
ject and  the  impresnons  which  it  makes  upon  the 
one  who  contemplates  it,  the  prolonged  note 
most  sonnd  through  a  hannonjr,  which  follows  the 
flnctoatioiis  of  the  ps}-cfacdogical  emotioD  awak- 
ened hy  the  prasence  of  the  sopernatnral  being. 
If  the  apparition  be  of  a  terrible  nature,  as  in 
Don  Juan  or  the  FreiscTtUtz  (chorus  at  the  begin- 
ning of  the  WoU's  Glen  scene),  then  thb  emotion 
will  bo  feverish,  brardoring  on  madness,  accom- 
panied hy  Bjmptoma  touching  t^ipoeite  extremci ; 
feTcriab  excitement  and  cdd  sweat,  modonlcss 
paraljraii  and  eonvuhnve  tremw.  Then  the  mod- 
nlatioD  has  an  anatogoas  movement,  full  ot  un- 
rest and  digresnon ;  and  then  the  sustained  note 
presents  itself  under  very  various  allunoni,  moat 
remote  and  nnforeseen.  If  <m  the  contraiy  the 
vision  be  of  a  Uinfiil  character,  then  the  harmony 
most  reflect  that  hidden,  exquiste  tranquility,  in 
which  the  outward  man  seems  as  it  were  absorb- 
ed in  a  state  <^  inspiration  ;  and  in  such  a  case 
the  sustained  note  must  be  limited  to  its  most 
obvious  harmonic  st^irnification.  Accordingly  in 
the  Larghetto,  of  which  we  are  speaking,  we  meet 
it  only  as  the  fifth  of  the  tonic  chord  and  as  the 
ground  tone  of  the  dominant  chord,  with  and 
without  the  seventh.  Uow  nmple,  and  yet  what 
a  magical  effect  I 

AfW  the  Terzet  of  the  Genii  we  find  still  sev- 
eral remarkable  particulars  in  the  finale  of  the 
first  act  There  is  a  beautJfal  obliffoto  Redtative, 
and  beautiful  answers  of  the  invisible  chorus  to 
Tamino's  questions ;  there  is  a  very  fine  Canon 
in  two  voices,  a  dialogue  constructed  with  great 
art  and  loveliness  upon  a  given  instrumental 
figure :  Nun  Uoker  JUngling  ("Sow,  proud  youth, 
ftc.) ;  and  the  last  chorus,  Presto,  a  sort  of  hurrah  1 
in  honor  of  Sarastro,  so  that  the  curtain  may 
come  down  livelily  and  brilliantly.  Nevertheless 
we  may  call  this  Finale  the  weakest  that  has  flow- 
ed fVom  Mozarfs  pen  The  reason  is,  that  it  is 
nothing  like  a  finale  in  the  liln^tto.  Instead  <^ 
a  dramatic  saeeesuon  of  scenes,  a  lively,  com- . 
pact  and  progressive  action,  we  have  here  nothing 
but  little  tableaux,  each  in  its  own  special  frame 
and  separated  from  one  another  by  change  ot 
decoration.  Moreover  these  Ilitle  tableaux  are 
wretched  to  the  last  degree,  antiKlranutlic  and 
anti-lyricaL  Tamino  blows  upon  the  finte,  and 
the  beasts  listen ;  then  the  bird-catcher  and  the 
princeas,  who  have  nothing  to  do  but  fly,  stop  to 
extol  in  thirds  the  advantages  of  a  good  pair  oi 
legs;  SchneBe  F^sse,  Stc;  then  the  Moors,  danc- 
ing to  the  tinkle  of  the  bells ;  then  Sarastro,  who 
returns  frcan  the  chase  and  orders  that  the  bas- 
tinado be  administered  to  Ifonoetatoa,  while  they 
are  singing  of  his  wisrlom,  of  which  he  is  just 
here  giving  such  a  shining  proof.  How  conld  one 
out  of  all  this,  I  ask,  make  such  a  Finale  as  we 
find  in  Don  Juan  and  in  Coti  fan  tuUet 


Wm  Dwi^fa  JowmI  «r  Mode. 

Lettan  on  Hviioal  Snijeoti. 

IL 

Hns.  EmBU.->-llnn>nLSWR*'a  Scotch  Stv- 
moxT. 

Ky  dear  fMend, — I  wish  yon  had  beard  Mrs. 
Kemble  read  TwelfUi  Night.  Theie  is  musle  in  faer 
vtnvo,  and  her  reading  is  a  fine  itndy  (br  any  lover 
and  student  of  nrnRic.  A  wonderful  compass  of 
voice,  tenderness  and  stren^h  combined  in  an  nnn. 
saal  d^^ree,  and  a  most  artistic  modnlation  of  this 
beaatifhl  orj(an  make  these  readings  an  absolnte  en- 
joyment  to  any  mostcal  person,  apart  fWmi  the  mean, 
ing  of  the  words  pronounced.  It  reminded  rae  most 
of  the  melodrama,  lach  as  you  remeniber  perhaps  in 
the  last  part  of  the  Egmont  mtisic,  where  the  spoken ' 
words  are  accompanied  by  the  sweet  and  mellow 
chords  of  the  orchflstra.  At  times  Mrs.  Keaible's 
voice  woidd  actually  be  just  on  At  veigs  between 
decUmatloa  and  singing.  Bnt  most  artistic,  mnn- 
cally  eonsMaied,  were  her  cadences.  With  perfect 
taste  she  made  the  lingering  word  sway  to  and  fro  on 
tfie  crest  of  the  ftlling  and  rising  tone-wave,  timing 
each  falling  tone  most  feelingly.  Now  drawing  out 
the  tone  and  rising,  then  shortening  it  and  mniicany 
fklling  to  the  closing  tone  of  the  cadence,  she  might 
teadi  the  musician  true  taste  and  that  most  difficalt 
part  of  a  melody,  the  cadence  of  feeling. 

It  was  a  musical  treat  to  me,  to  hear  her  in  the 
character  of  Viola.  There  is  a  kind  of  "tiwbn,"  as 
the  French  call  it,  in  her  voire,  a  most  touching  vi- 
bration, a  lovely  tinge  of  masieal  sweetness,  which 
eoroes  as  near  a  musical  expression  as  the  spoken 
word  n  oapdile  of  doing.  I  confess  to  having  re- 
ceived a  Bcnv  impnesioD  of  the  mntieal  qiualfties  of 
the  human  voice. 

It  is  not  within  the  scope  of  this  lerter,  to  speak  of 
her  rendering  the  comic  parta  of  Maria  and  Sir  Toby. 
Several  pasrages  in  Olivia's  part  were  very  nearly 
read  in  the  same  touching  and  mnsical  manner  as 
that  of  Tiola  was  diroughout.  It  docs  not  belong 
here  to  lay  how  natanil  was  her  langh.  But  after 
an,  there  was  a  good  deal  of  mnsic  In  that  too. 
Hndi  might  be  said  in  admiration  of  the  comic  ex- 
pression in  her  voice.  Bnt  this  belongs  to  the  dm- 
matic  critic  and  we  really  fbel  onr  Inability  to  do  Jns. 
tfce  to  so  excellent  a  snhfeet  were  Ais  paper  and  this 
tetter  devoted  to  dramatic  arL 

I  know  it  b^^iens  to  yon  as  to  all  loven  of  music, 
that  sometimes  snatches  of  melodies  from  the  works 
of  the  great  masters,  whom  yon  hold  so  dear,  will 
probably  come  to  yonr  mind  at  an  event  or  a  pasRSRe 
in  a  poem  analogous  to  the  sentiment  exprwscd  hy 
the  mniiic.  I  suppose  it  was  from  baring  hoard  it 
only  last  week  that  die  beantifal  hannonioas  close  of 
the  piece,  ao  well  rounded  off  by  Mrs.  Kemble 
through  the  omission  of  the  last  scene  with  Malvolio, 
recalled  the  comfbrtjie,  contented  intermcazo  of  the 
lasi  movement  in  the  Beethoven  Qnintoor  we  hoard 
last  week.  I  write  It  down  here,  to  remind  yon  of 
it,  and  perhaps  incite  yon  to  read  over  that  heanti- 
ftil  eomposltimi  (op.  t9  in  C,  the  second  of  Uie 
QalntntMns).  It  runs  thus : 

Antato  eoD  solo  sidtsnoM. 


IT?  W  ^ 

There  are  eertain  eharaeleristie  ekmenti  fai  the 
nwsle  of  nationi  who  lead  a  solitary  Ufis,  so  stovngly 
marked  fiiat  yon  reeogniM  them  at  (mea  Bgidn,  iriier- 
ever  yon  find  tbom.  Ton  may  hare  heard  a  fhv 
Basriaa  aoags  and  yon  never  mistake  any  Russian 
maMy  ftr  that  of  anotbsrnatkm.  Thesameitis 


with  Hni^rian  melodies.  I  fiorget  if  we  ever  played 
together  the  Rondo  for  four  hands  on  Hungarian  md- 
odies  by  Schubert.  But  if  yon  do  not  know  it,  play 
It  with  some  one,  by  alt  means.  After  yoa  know  it 
ones,  yon  will  ever  agirio  find  any  Hnngaiiaa  mehidy 
among  a  thousand.  The  same  It  is  with  Scotdi  urs. 
MendelsRohn,  who  had  ^  Soest  suseeptibflity,  which 
frequently  helped  to  make  np  fin-  dn  tine  spark  of 
Uie  Promediean  fire,  infused  into  his  chaiaeteristie 
Symphonies,  fin  lodfam  and  tfw  Scotch,  Ae  chancier 
of  those  countries  and  nations,  nnnistaheabTy.  Any 
one  that  has  seen  luly  or  has  heard  Scotch  national 
ain  and  dw  nation^  bagpipe,  SmIs  this  at  once.  And 
as  it  is  a  part  of  human  nature  to  be  impressed  by 
the  sorroondings  of  time  or  scenery,  to  depend  in  all 
one's  aspirations,  feelings,  prmciples  and  the  way  of  : 
condacting  \ih  on  the  spirit  of  the  age  and  the  char- 
actor  of  ^e  soil  on  which  we  live,  so  we  find  the  ex- 
pression f>f  these  infhiences  in  all  Art.  It  wooM 
have  been  imposdMe  to  a  Mnrillo  to  aatarate  bis  pic- 
tnras  widi  that  mellow  wnmili  of  tints,  whid  Ae 
sirany,  genial  dime  of  Sp^  inflwes  fn  the  oompbs- 
ion  of  her  men  and  women,  no  less  than  in  Ae  hill- 
sides and  {daiuB,  running  over  wiA  the  aame  rich 
shades  of  color,  if  be  hiri  been  living  in  Gesiaany 
for  mstance.  Bach  or  BeeAoren  could  not  have 
written  thdr  works  as  they  wrote  them,  wlA  tbatftall- 
ness  of  sentiment  m  a  stem,  often  austere,  or  at  teast 
energetic  and  strong  form,  if  tliey  had  been  lirii^  in 
Italy,  where  all  is  brightness,  and  where  a  laughing  ! 
sky  overspreads  the  beantifhl  forms  of  all  Aings  on 
earA  wiA  a  resplendent,  gracefal  mildness  of  bliss* 
Nor  could  Homer  have  written  his  poems  wfA  their 
clear  fbrnis  of  plastic  perfection  if  bis  lot  had  been 
east  in  a  more  northern  country,  under  a  leaden  sky, 
with  a  gr^  sea  fnsiead  of  a  ceraleao  one.  Nor 
would  Ossfanli  poems  present  fbrms  so  indistinct 
and  neboloas  if  Ae  singer  or  singer*  had  enjoyed  a 
eoontry  lees  overspread  by  mists  and  heaths. 

Thas  Mendelss(An,ntnmif^fi-om  htsjonmeyia 
Scotland,  rcpcodnced  his  impressioDS  of  country  sod 
nationality  in  his  Symphony,  jnst  as  lie  did  in  the 
lulian.  Bnt  there  is  ■  keynote  to  alt  great  works* 
And  it  seems  to  me  interesting  to  find  it  and  follow 
its  modulations  and  changes  as  it  passes  throogh  the 
process  of  idealising  in  Ae  hands  of  the  Artist. 
Now,  as  I  do  not  remember,  if  I  ever  mentioned  to 
you  the  key  note  to  this  Scotch  SymphMiy,  I  will 
transcribe  here  this  first  pan  of  the  air  called  "Tonag 
Charies,"  and  you  may  find  yourself,  which  part  of 
the  Symphony  was  suggested  hy  it.  Nw  will  yen 
have  any  difficulty  in  at  once  meogniaii:^  H. 


TovDsOtaulM.  Snkh. 


As  the  next  Fhilbanuooie  concot  approadMs,  it 
woold  be  a  good  time  to  loiA  onr  Ae  7A  l^ymphony 
by  BeeAoven  again,  whieh  is  to  open  the  conoen. 

CawAridge,  FA.  90,  1860.         G.  A.  Schkitt. 


P.  S.  Please  read  in  Ae  middte  of  Ae  first  letter 
the  sentence,  beginning  ;  "  And  Aerefoce  the  second 
movement..is....acousolatiaD, ossHsslas  «er lov- 
ing woman  wiu^Mnd**  Ac,  instead  of  "sweeter 
than  ever."  S- 


Th»  Uaiirt  AteMd. 

Vmnii.,  Dbo.  18S9.  — Saw  AtmsD  Janu  io> 
day.  Dqiend  upon  it  life  goes  not  hardly  wiA  Use. 
He  has  been  giriag  concerts  down  in  l^nasH,  and  has 
varioos  eagagemrats  soon  in  Bofth  G«Mny.  H* 
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will  give  none  here,  altho^^  be  is  to  pUy  for  Yieax- 
temp*.  It  w  like  seciag  a  tut  of  hone  to  ktok  npon 
hie  wall-kBown,  kindly  tuet,  end  hear  him  speak  of 
old  frirade  "  orerttie  water."  He  ihewed  me  some 
of  hie  tueetimbliriied  worin,  iriiieh  now  number  op 
to98.  Op.96  ie"£a  OHMpfautf,"  W,«ll*dItation 
FiMtiqw,^'  fan  of  diflkdtiee  I  imighw,  bvt  mrtby 
of  him,  no  donbl. 

Dm.  18.  IMraeebergeT'e  Qnerfet  omaert.  The  Yi- 
ennme  nj  that  thie  to  Ifae  gneet  of  qmrtete.  Mtj 
be,  bat  thej  g»TB  a  Tery  tedione  jmgnaamt,  which 
waa  Ae  cause  of  general  diHMit&ction.  A  piece  for 
foar  hande,  hj  Schabert,  set  alt  the  people  talking 
long  before  it>  alow  length  came  to  an  end.  A  Mo- 
cart  Qnintet  restored  order  and  good  aatore,  as  it 
eboitld.  I  am  not  aware  that  Helraesberger  pretends 
to  be  a  great  TirlnoiD,  bat  fail  Qaartet  playing  ii  «x- 
qnisite. 

Dee.  19.  Yieuctempa'  Qaartet  Coocert.  Quartet 
in  B  flat :  MdiarL  flnnafa  hj  Pnhnmann,  piannfnitr 
{Jadl),  Tiolin  (Ylenxtempe).  Doable  Qaartet,  B 
minor.  No.  3,  Spohr,  in  trfaich  Helmesberger  plajed 
flnt  YioliB  of  the  trst  Quartet.  C  shoip  mintv 
Qaartet,  Beethoren,  op.  ISl.  The  Spohr  piece  waa 
Toted  to  be  a  Tiolin  solo,  with  cont^aoas  accompani- 
ment of  three  stringed  instmments,  and  an  occasional 
ditto,  bj  fonr  others.  I  noticed  what  has  often 
struck  me,  that  in  this  work  also,  Spohr  gare  do 
pleasnre  save  to  practical  masicians,  and  some  of 
them  confessed  that  the  thing  waa  tedioas.  What  a 
contrast  between  the  playing  6t  Helmesberger  and 
Vienxtemps  I  The  former  gives  as  tones  clear,  sharp 
and  distinct  as  if  cot  in  crystal ;  the  latter  sweet,  de- 
licions,  and  flute  like.  Jaell  with  too  mnch  modea^ 
made  tiM  piaDoforto  part  of  the  Simato  rather  an  ac- 
companiment, than  an  intif^  part  of  the  whole. 

I  see  by  a  late  nambOT  of  Dwi^s  Journal  that  the 
London  Atkemtmrn  learas  that  orchestral  manes  an 
banished  from  the  Yienna  dmrdiet.  Here  b  a  list 
of  Aeee  performed  in  die  Coort  chapel  for  some  time 
past.  Part  of  them  I  have  beard,  and  had  no  reason 
to  complain  of  the  want  of  instruments,  or  of  moat 
lightly  cnltirated  boy's  rolcw,  capable  of  the  most 
florid  execBtion. 
«M.  1.  K>M  No.  IS,  ■  flat:  HjVkt. 

Gimdoata.  No.  3,  <• 

OtfcrtortMi.  Ha.  8,  SIM:  MM. 
1.  Baqohm:  Alblliiger. 
6.  Hua,  No.  1.  ht  D;  MIcoU. 

Gndnkk  ud  OlMorim;  Mlelwl  mjAv. 

15.  H«m:  W«lgl. 

Ondnals  &nd  Oflhrtorinm :  WrigL 

16.  Hmp.  Oiadaal  and  OArtoriaB :  AiMnajsr. 

».  n>  IhboB  MM,  tttadoal  aad  OflKtortan:  J. 
HajdB. 

ST.  H«m:  UoIbMln.  (PabOAMI  at  Horns  la  1892.) 
Ondml  and  Oflhvttnliun :  Bsativ. 
Dm. 4.  IUh!  Lorn. 

Ondnato-.  OHndo  tmma. 
OflsrloriMi :  TaeeU. 
8.  OotomtloB  HaM,  Oni.  and  OOModaa:  H.  Bi^da. 
11.  HsM,  ktt. :  AMnajar. 
18.    ««    "  flhMBfleebtsr. 
H.    u    H  AMMayw- 
tS.    *-    ^  aandUrtiiw. 
I  hBTe  abo  heard  Beethoven's  Fint  Btos  in  the 
■ame  place,  Haydn's  Grand  Mass  in  B  (flat  in  the 
Cari  diarch,  both  with  fall  orchestia,  and  a  mass  by 
Palestrina,  snng  as  written,  withoot  accompaniment 
in  the  Mariahilf  ehnrch,  where  Krenn  isStfae  very  ac- 
com|ilisfaed  music  ditector. 

Snndays  there  is  a  sorploa  fof  good  mosic,  so  that 
one  hardly  knows  where  to  go. 

Jem.  10, 1860.  —  For  divers  reasons,  again  in  Ber- 
Ifaifortfie  Ian  two  weeks.  The  mnrical  tide  has  been 
atapoint  of  res^  saj^  for  fiw  orflve  days  — hntla 
agdn  in  fnll  flood.  Theodtwercniagtfiraeomoerti 
and  opera. 

At  tfae  new  '^etoria  Theatn,  a  M17  palace,  na 
Aalian  troop  is  giving  Boesinl's  Bariter,"  at  eoorse 
Ibr  •  time  to  gnod  hoosea,  bat  it  is  an  eoEOtlc,  wfaiA 
never  was  supported  here  esoept  at  an  enormoas  coat 
«Mier  aftibs  expeaae  of  the  Geremmeat  or  of  the 


noblHty.  Am  cnrions  to  see  bow  long  the  excite- 
ment will  last. 

Jan.  19.  —  Where  am  I  to  get  the  funds  to  pn)> 
cbaso  a  noble  collection  of  ehnrch  mosic,  indnding 
many  of  the  rarest  wmfcs  of  the  old  Italian  and 
OemMnmaaten*  The  owner  baa  reftaed  large  of- 
fors  from  the  British  Hnsann  for  a  port  of  it.  He 
desirea  to  ham  it  somewlwre  asairiiole.  Is  it  not 
possiUe  to  carry  oat  the  snggestion,  that  ^  the  city 
of  Boston  has  done  so  mach  for  a  mnsioal  depart- 
ment to  the  Library,  tbe  mnalcal  poblie  should  nnlto 
and  give  some  concerts  to  add  to  its  completeness  1 
Pr^t  good  Bfaasrs.  Somebodr,  act;  act,  act  I 

A.W.T. 


For  Diright'i  Joamal  ef  Unsle. 

Adelina  Patti 

Ur.  Dwigfat: — Tonr  high  eommendaUoB  of  tba  pntbrm- 
ancM  of  HIm  Pattl  lii  donbtlenwetl-foundvd;  but,  If  tbe  great 
pOTpess  of  the  op«ra  be  the  yreaent  giatMcatkn  of  hnm  of 
mrioitbarwUhaidlrlM  eesitaBt,  I  Mnk,  Is  morMM  that 
idsHBM  Ibe  tba  parposa  of  dmsrtDg  Ow  pOMfblafainra  mn- 
Ita  ot  the  oblld  prima  donna.  Who  an  the  pmons  that  will 
moat  readllj  repeat  and  repeat  again  your  hlgfalj- wrought 
langnsgeT  Thone,  It  ta  ufb  to  mj,  who  hsTO  leiwt  of  the  deli- 
cate niaceptlbnitj  and  ezqalilt*  erltleal  Judgment  of  the  Bdt- 
tarortha"Jo«nalarHa*.>*  Tb*  "  «onl-hanntlng  "  qaftH- 
lbs  of  AMIna  Pattl^  vote  iriU  hsoDiM  a  fcverita  phiSM  wttti 
those  who  an  raTtahtd  wltb  tbe  trlnmpha  ot  the  iliiger  beCwe 
they  appreelftte  tbs  mask  of  the  eomposer. 

Ton  paiuelw  I  am  la  a  mood  to  complain  —  and  yet,  my 
dMir  Str.  In  a  mood  to  praise.  Dniiog  the  pMt 

montfalhanhaart  twofcYoriteopeneperfonned,  BonmamMa 
and  the  "  Barber  of  Berllle."  At  the  Ibnner,  I  miut  oonfeaa 
that  the  ■weetneea,  pmnlTenei,  end  innoMnoe  of  girlhood 
woe  admlrablr  lulled  to  Ulsa  PatU'e  age  and  ebaraot^r ;  — 
h«n  the  UthftilnMB  to  oatan  waa  not  tbe  reanlt  of  enlttm- 
tt»n.  bat  H  MIed  not  In  bmeb  tbe  heart.  Tel  tbe  slngtog 
baldly  bloBded  with  di*aath«;  lBBMl,hi  tbeftaeit eln, tbs 
berotneof  tbeitory  waaby  a  very  niddeo  trawl t km  loet  In  the 
perfbnner;  the andleaee  were  abmptly  expected  to  gin  their 
attention  to  her  pentonat  claims  to  adrolntloD,  and  break  the 
charm  of  the  mnele  and  Ite  nihjeet.  How  any  one  who  erer 
wltnened  the  exnbeiant  Joy  expreemd  l>y  Sontag  hi  AA,  turn 
gAmit*— who  was  ersr  aatiaiwed  wltb  fliat  dellelotis  roles 
and  parftelacUnf — «aa  spask  of  IMtl<s  sold  aol  laboMd  pvp. 
IbimuM  as  wnttiy  of  any  prlaia  donna  la  bv  pifm*,  U 
among  tboae  myaterks  that  eternity  alone  ean  nnfbld.  She 
Ibrgot  her  henlne;  ahe  loet  all  aympathy  with  the  maale  of 
tbe  pompoeer  tlloitratlng  a  pathetle  itory  ;  A«  was  Adelina 
Patti  piaotidng  Vr  hnperfect  embelOahmenta. 

With  raepect  to  the  "Barbar  of  SerUla."  ao  eapttally  was 
thatopeiaperlbmed— In.emy  aetor,saeh*  happy  hnmor 
was  blended  wHh  snch  a  happy  power,  that  one  waa  completely 
boond  bf  tbe  eharm  of  the  daHgbtftal  mrnle.  The  only  draw- 
back was  the  Roslaa.  iriioaMBWd  to  no  raHHVu  oMrnetlon 
than  a  ooattftrntton  to  tte  enjoyment  of  the  how.  Tbe  acting 
required  of  her  wan  not  nilted  to  her  character,  and  her  at- 
tempt to  represent  the  llghtand  Intrfgning  damMl  was  not 
plCMlng.  Her  ringing  wa*  for  the  most  part,  addremed  to  tbe 
andience  In  the  chaT«ct«r  of  AdeHna  Pattl.  and  was  ao  fntor- 
mpthm  to  Um  eplrlt  of  the  drama;  exeapl,  perhaps,  la  the 
"Slngloglespon,*'  IniAMi  tha  Baho  BengMemidan  anhappy 
sslsoliDB  to  tboee  who  bad  haonl  Jouqr  Und^  odMS  sad 
"  OomlB' thro>  ttM  Kyo,"  a  HtUe  tbeaomo. 

Theaablant  remarks,  Mr.  Idtlor,  are  not  iaiMidBd  to  be  HI 
natnred.  May  Hies  Pattl  Ure  to  be  tbe  beaoty  sod  charm  of 
teopoaUe  boards ;  bet  m*  that  Hao  I  Aall  bo  m  mon.  and 
mv  thenftm  be  oxBasad  tat  a  patHalltr  to  the  Intansts  of 
tbe  present  hoar.  Bip. 


Bbblih,  Jak.  20.  —  TheKoyal  Opera  commenced 
ita  winter  season  with  the  debat  of  several  newly  en- 
gaged good  singera  in  Wagner's  TanaJiStuer.  The 
new  tenor,  Wowobski,  has  a  fresh  organ,  of  delicate 
noble  coltnre,  and  better  snited  for  the  lyrical  rdles  of 
a  Mas,  a  Tamino,  an  Ottavio,  tban  for  the  powerful 
exartiona  ot  the  heroes  of  Wagner,  Halevy,  Heyer^ 
beer  and  YerdL  Tndla  to  be  commended  in  tfie  singer 
are  distinct  amndaiionf  floe  intonatian,  nataralneu 
of  coBBeptiaa,  and  his  striving  after  characteristic, 
dear  dcttmy>  Tlw  diArent  f^gisltn  ua  well 
Mended,  bat  tbe  voice  eonld  not  ooaimand  tfae 
strengtli  necessary  for  tfae  dithytnmUc  abcmdm  in  tbe 
MiastrePs  Omtest  Faraoaally,  SVanMa  EteLM 


is  splendidly  fitted  for  the  part  of  Yenas  :  bnt  her 
fteah  voiee  has  yet  to  gain  in  power  and  pasrionato 
expression.— Hierr  Bars  (WoUhKa)alieadymaaages 
bia  powerful  voice  more  artiaUeally  and  diatnrbe  yon 
less  by  (raacAk— JoHAHirA  WAoaxa,  as  Elisabeth 
anfblded  all  her  disdngniahed  personal  qnalities,  her 
graoe  of  Tepreeentadon,  her  de^  inwardneas  and 
nftanden,  in  a  l^like  portrayal  of  chancier.  Ist  tha 
dnet  by  Tannh&oser,  bodi  ringen  duratad  by  wamth 
and  depth  of  foeling. 

Bee^oven's  /Vtfelw  wss  bronght  oot  with  a  diffsr- 
ent  cast.  Herr  KauaoKa,  as  Florestan,  saipriaed  sa 
1^  a  warmth  of  expreaaion  and  a  parity  of  intonatiott 
rarely  foand  in  him.  The  part  is  one  of  the  most 
difflcolt ;  it  contains  all  Aat  heart  of  man  eaa  00m- 
prehend  of  entbnsiasm,  coorage,  tmth,  inwardness 
and  self-forgetfalnesi ;  it  reqnirea  a  v^ee  at  onoe 
eqoal  to  the  tenderest  eaphony  and  the  most  energetic 
seardting  accents,  and  a  spiritual  ideal  tendency, 
whidi  it  mast  be  eonftsaed  does  not  reride  in  Here 
Krilger.  The  great  aria,  especially,  demands  in  tlM 
Allegro  greater  power  and  eompasa  of  voice ;  exceas 
of  snflbrings  are  supposed  to  have  lent  a  more  hi- 
sptred  sonnd  to  his  voice;  the  whole  vital  energy 
blazes  np  once  more  hi  all-eonsaming.— VMm  Koas- 
ter'b  Leonora  is  one  of  the  moat  ideal  portraits  in 
representative  art;  she  shows  a  mneh  more  tender 
womanlines  sthan  Fr.  Wagner  in  this  part ;  in  tlie  ex- 
pression of  deepest  pain,  as  well  as  of  the  most  jabi- 
laat  joy,  the  ideal  tone  rings  tfironghont. 

Weber's  Oheroit  always  draws  togedier  a  nnraeroos 
pnblic,  fond  of  the  romantic  element  of  this  favorito 
composer.  Its  performance  demands  so  many  and 
snch  powers,  that  it  is  a  proof  of  the  artistic  wealth 
of  a  thootre,  if  it  can  meet  its  reqtitrements.  I  may 
make  distingnlshed  mwtion  of  Hmes.  Koasraa  and 
Hartixo,  as  well  as  of  Herren  Wowoaaxi  and 
KaAtTsa. 

For  the  celebration  of  onr  hopelessly  si^  king's 
birthday,  Qlnck's  Orphau  waa  performed.  In 
Oinck's  works,  as  in  the  others,  tlie  genatne  sph-it  of 
the  antiqne  is  embodied  in  sound  and  tone  ;  the  same 
simple  grandeur  of  conception  and  execntioa,  as  in 
the  images  of  tbe  old  poetry  and  scalptare ;  tfae  ao- 
Uest  plastic  moulding  of  characters ;  the  mightiest 
energy  with  meanred  repose  and  transparent  clear- 
ness ;  in  daat  every  where  tfie  expression  of  Aat 
daaale  beanty,  whose  essence  consiata  in  i^l-^ed  ar- 
dstie  limitation,  in  tiie  complew  inierpenetrati<m  and 
blending  of  snbatance  and  form,  idea  and  repiesenta- 
tion.  Gluck  acquired  his  ideal  of  beaoty  by  immedi- 
ate observation  doring  his  artistic  pUgrimaga  of  many 
years  in  Italy,  the  home  of  tfae  beaotifol,  where  all 
tiie  beet  remains  of  Greek  Art  were  preserved.  In 
Orphetu,  tbe  flrst  of  his  repreeentatien  operas,  he 
reached  back  to  tiie  same  old  material,  by  tfae  shaping 
of  whidi  into  mosic  the  learned  aeademiciaBS  of 
Florence  150  years  before  had  tried  to  revive  the  an- 
cient drama.  In  Mme.  WAoaaa'a  impersonation  of 
Orphens  parity  and  nobility  of  ronception  are  htend- 
ed  with  distinct  individuality  expression.  The 
whole  is  permeated  with  the  warm  blood  <iK  foeling, 
animated  with  the  sonl  of  gmniae  poetry.  Fran 
Wippsax  was  Amor.  The  extraordinary  eophoay 
of  her  voice  was  enchanting;  yet  it  was  in  many  le- 
speeta  plain  that  she  was  unused  to  siaglng  Gludt. 

Never  perhaps  baa  any  opera  nndergone  so  many 
changes  of  the  text  as  Mojiart's  Caxi  fan  twtte.  But 
in  spite  of  all  the  piety  expended  in  this  way,  it  has 
never  had  a  success  approaching  that  of  Moisrt's 
oAer  opens.  If  we  did  not  know  tliat  this  work 
waa  one  of  his  last,  we  might,  on  account  of  its  Bne, 
exhilarating  traits,  ascribe  it  to  the  time  of  the  Et^ 
fiUmmgwadm  StraiL  Tbe  mnsic,  to  be  sore,  has 
stzffeaed  exceedingly  from  the  iadeaerlbaUy  indpid 
text ;  yet  fai  aptto  of  tiiat  U  is  orerridi  in  tncsa  of 
tlie  greatest  dramatic  ganies.  In  no  open  has  Mo- 
aart  displayed  socfa  rich  and  original  invention 
and  eoEecotioa  la  tbe  — aaaiMiif,  and  for  naaoa 
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one  it  aQwiUing  to  misa  this  opent  in  the  repertoiro. 
Ona  hu  only  to  itndy  tliOM  splendid  qaintata,  that 
Mxt«t,  thoN  artiiticftllr  ingeniooa  flnalos,  those  won- 
dcrfal  iln  A>r  npraDo  Rod  for  tenor,  and  eipedally 
all  thoN  mnnerow  pisow  where  Um  mnndaD  hw 
truBfbmwi  the  memt  enleatiine  fnto  piece*  fbll  of 
trath  and  d^di  of  taiiSng.  The  warm  and  livelj 
Toceptftm  of  the  opera  was  the  more  nrpria'mg,  since 
it  oflWi  no  octmiWM*  attnusttoo  and  appeals  purely 
to  mnsical  feeling.  Fraa  Koiter  distinguished 
herself  in  her  nch  Jioritwe.  Fran  Bosttohkb  sang 
and  acted  coldly  as  osaal,  and  her  impure  intonation 
diemrbed  the  ensemble  piece"  partieolariy.  Of  intel- 
lectoal  penetration  there  is  nothing  to  be  said.  She 
preseats  her  fignre  and  makes  at  the  most  a  conple  of 
outward  moUons.  Fran  UaitKBHBnBa  gare  the 
ehambermaid  in  a  smart  and  plajfnl  manner,  with 
wanton  hnmor  earieatariifg  the  costume  of  the  time, 
while  she  sang  both  aries  excellent  well.  Herr  Kme* 
far  has  good  meaM  for  the  part  of  Fernando ;  his 
ina  aria  was  a  sneeaas ;  bat  his  acting,  as  compared 
irith  Ae  gendemaaly  hMMrfng  and  certainty  trf  his  ri- 
Tal,  Herr  Samho,  was  awkward.  Boar  was  a  walk 
log  gmtlaman,  bat  no  Alfonso,  —  Jnst  a  serrieeabla 
Toice  to  fill  np  sometimes  in  the  ensembles.  The 
tririal  chatty  dialognes  between  the  tfiree  gentlemen 
went  well  togetiiar,  and  the  chonues  also  were  good. 

THaoDOBE  FoBHBfl  appeared  again  as  Lohengrin 
and  proTcd  that  his  organ  baa  in  no  wise  suffered. 
Both  he  and  Frl.  Wippem  and  Fr.  Wagner  were  tn- 
mnttoonsly  applauded,  and  repeatedly  called  oat  for 
their  remarkably  artistic  performances.  The  EUa  of 
FH.  Vnppem.  parUcalarly,  was  saffnaed  with  on  en- 
dianting  idry  tenderness. 

Herr  WeworsU  acted  well  as  Bobert  the  Devil; 
yet  he  was  often  hard  and  roogh  in  action  as  in  sii^ 
ing.  Single  chest  tones  TOry  agreeaMe;  some  oi 
the  bi^  tones  aneqnal  and  not  obedient  to  the  singer 
As  Fernando,  in  La  Favorita,  hisroice  soanded  dead 
and  colorless  ;  his  deltvory  was  very  meagre  and  in- 
e0ectiTe  in  the  fismooa  closing  caTatina,  in  which  Du 
ptea  and  Roger  haTC  adiiered  snch  brilliant  snceess. 

For  the  test  it  is  a  eanae  for  thankfol  mention  that 
the  repertoire,  within  a  few  weeks,  contained :  the 
Orpheut,  and  Armida,  of  Glnck  ;  the  Idomeaeo,  Ent- 
Jl&rftng,  Nazz«  di  ftgam.  Dm  Juan,  Coii  /m  tuUt, 
and  2a«b«c^  oi  Honrt;  the  FuMio.of  Beetho- 
ven;  Lokettgrin,  and  ThMiASiusr,  of  Wagnor;  and 
Ao&ert,  and  the  HvjfiK»oU,o€  Meyerbeer.  As  forthe 
idsRHMO,  in  thte  first  clasdcal  ereatfon  of  Uoiart  om 
reaiaiked  smootfaoess  and  ringaMeaess  of  Uie  old 
Italian  manner,  the  draaade  truth  and  energy  of 
Olock,  and  Bfoiart's  own  exuberant  melodic  grace 
and  iawardoess, — qualities  so  blended  into  potest 
unison  in  his  later  style  — still  appearing  somewhat 
separate.  The  parts  of  Idomeneo  and  Idamante  are 
far  behind  those  of  plectra  and  Ilia  in  signiflcaooe  of 
matter  as  well  as  in  richness  of  detail.  The  reason 
of  this  lay  in  diein^Ttdnaltty  of  the  sin|;on  for  whom 
Ae  work  was  written,  tho  heavy  old  RaafT  and  the 
ineflBcieQl  castrato  dal  Prato.  Fntn  Kuster  (Elcc- 
tra)  bad  a  difflcnlt  part  great  compass ;  her  techni 
■ad  ezaeotion  and  dramatic  sb^ng  power  stood  out 
well  in  Ae  aria  of  BoTenge  in  die  tiilrd  act  Fmn 
Wagner  translated  the  rdle  ef  Idamantt  into  the  drap 
made.  What  the  somewhat  meagre  style  of  the  ari- 
as and  redtatirea  denied  lier,  she  made  np  most  elo. 
qoently  by  looks  and  gestara.  XVan  Herrenbarg,  as 
Bia,  proved  again  her  often  admired  eertiUn^  and 
eomiff^nsioQ  of  true  expression. 

In  Spohr's  Jemmlm  Herr  Bets  gare  Tristan  for  the 
flisl  time.  He  takes  his  notes  as  yet  in  a  too  atraht- 
ed  and  nnqtiiet  manner,  so  that  his  delivery  is  hurried 
and  stammeriag,  his  crt$catdo  becomes  a  tfanato,  and 
an  jwrfcan— is  Is  lost;  tlm  erpressioa  nerer  in  oxf- 
treoMaaadlaadttoiedwithibecvidemleorthe  (ron- 
do.  VA.  Wippem  derdoped  the  sweetest  euphony 
in  die  Ugber  tones  espedany.  But  Om  essentially 
WMif— wtiethBiartiii  of  the  masic,  with  aUim  warmth 


and  nobleness  of  s^le,  is  increased  by  the  soft,  nnen- 
ergetic  excess  of  feeling  which  forms  one  of  the  lead- 
ing traits  in  Spohr's  wtistic  nature.  Eren  the  ex- 
pression of  joy  with  this  composer  does  not  get  be- 
yond a  half  veiled  smik ;  grief  on  the  eoatrary  dif- 
fases  itself  in  mild  mdaDcboly  instead  of  eoncen- 
tradng  itself  into  strong  pasdon. 

Let  me  doae  with  a  few  words  aboirt  the  choice 
and  exeentioB  of  Ae  eompontions  fbr  the  Sdtiller 
festivds.  Seeing  that  the  telaiions  of  mndc  to  po- 
etty  are  so  indmato,  it  seems  atrange  dwt  mnsical 
art  has  made  comparatively  snch  litUe  use  of  Schil- 
ler's works.  How  lovingly  it  has  always  cherished 
the  creadcmB  of  Goethe  I  Comparatively  with  this 
inexhaustiblo  fullness  the  compositions  to  texts  from 
Schiller,  are,  both  in  number  and  in  qnality,  striking- 
ly inferior.  This  mast  have  been  the  exnise  for 
taming  in  most  cases  to  honest  old  Romberg,  who 
used  the  solid  "  hell-metal "  for  pots  and  kettles  in 
which  to  cook  his  plain,  homely  mnsical  Cue.  Zel- 
ter's  and  Klingeobetg's  mndi  deveier  oompodtiMis 
of  the  "  Bell "  foond  on  the  other  hand,  no  appreci- 
ation whatever.  As  for  dm  performance  of  Beethov- 
en's ninth  symphony  in  die  opera  house,  the  expecta- 
dons  were  too  great  to  admit  of  a  corresponding 
success.  The  idea  that  it  cotild  be  worthily  produced 
with  two  rehearsals,  was  a  rashness  of  Tanbert's, 
especially  when  a  portion  of  the  choms  did  not  at- 
tend even  those  ;  so  that  we  cannot  wonder  that  vio- 
leneo  was  done  to  the  work  in  many  ways.  ff. 

Post  Hope,  C.  W.,  Pan.  1860.— In  your  valu- 
able paper  I  have  freqaently  read  reports  of  teachers 
from  all  parts  of  the  United  States,  of  their  doings 
and  successes ;  I  vroidd  Uke  to  show  those  gentlemen 
that  here  in  Canada,  for  away  firom  the  mnsle-loving 
and  mosie-making  worid,  diete  also  are  mandana 
who  have  not  fbrgotlen  good  teachings  and  infiuences, 
and  have  foithfnlly  endeavored  to  preserve  that  ar- 
dent spirit  which  they  have  brought  with  them  from 
their  old  German  home;  they  can  feel  no  sympadiy 
with,  or  envy  that  money  making  musician  in  the 
West,  who  gave  such  an  interesting  account  of  his 
week's  toil  in  No.  403  of  your  Journal. 

In  the  course  of  last  winter  I  had  with  my  pnpils, 
a  series  of  Chamber  Concerts,  of  which  the  two  pro- 
grammex  accompanying  this  may  serve  as  a  criterion. 
If  you  diink  well,  g^ve  these  lines  and  programmes  a 
place  in  yonr  paper. 

December  I7tl,  I6B*. 

Symphonie  C  minor,  (Fart  I.)  Mendelssohn 

Doot  Koecfcen 

Three  Mardies  Schumann 

Dnet  Koeoken 

Two  Gondola  Songs  Mendelssohn 

Duet  Knecken 

Symfdioni^  'Hymn  of  Praise '  (pL  ij.hfondelssohn 

Dnet  Menddssoha 

Quartet  (Part  1.)  air.  a  4  m  Beethoven 

Duet  Mendelssohn 

Three  Songs  without  words  Mendelssohn 

Adelaide  Beethoven 

Janmrg  SlJt,  1860. 

Overture,  Hebrides,  a.  4  m  Mendelssohn 

Ho  I  love  roams  far  away.  Duett  Mendelssohn 

Mennett  from  Symplionie,  a.4m  Haydn 

Autumn  Song,  Dnet  Mendelssohn 

Adagio  from  Sd  Syrophmio,  a.  4  B  Beethoven 

To  the  absent  one,  Song.  Mendelssohn 

She  never  told  her  love.  Song  Havdn 

Polonabe,  a.  4  m  KnecVen 

Dedication  Song  Rob.  Pram 

Song  without  words  Mendelssohn 

Greeting,  Dnet  hfondeUsohn 

Andante  from  Svmphoais,  a.  4  m  Haydn 

Drift  mv  baifc,  fhtet,  Kneoen 

Caraiccio  Msndelssohn 

O  God,  diy  goodness.  Song  Beethoven 

The  coneerti  take  phee  in  the  honsaof  a  very 
estimabla  and  ait4ovbg  lady,  who  bnrnbg  with  a 
tore  sneh  as  one  finds  very  rarely  here,  for  every- 
tlrii^  that  is  beavdfol  in  mnde,  has  fieely  oAred 
her  honse  and  her  sptandld  Chfekaring  grand  phuw 


for  my  purposes.  In  eondu^n  and  in  explana- 
tion of  the  enesidedness  of  the  programmes,  I  woaM 
remark,  that  it  b  almost  Impossible  and  attended  with 
great  expense-to  <^tain  good  aMie  here,  so  for 
away  from  any  masieal  centra. 

I  am  yoara,  &e.,        Cunua  Fbilbk. 


s 
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Sehii*!  Conntazpoint 

(CoaOaMd  fron  p>n  871.) 

SchaU's  preface,  we  find,  worthy  of  bei^ 
translated  in  fiilL  It  cootmns  interesting  n- 
mai^s  upon  the  professor's  enediod  of  instmetioa. 
and  tells,  (what  a  prefoee  alwaya  AoaU  Iril,)  Ae 
Urtory  of  the  wiork. 

The  purpose  of  8.  W.  Dehn  to  poMish  Us 
work  on  Connterpoint  was  prevented  hf  his  sud- 
den death. 

My  undertaking  to  arrange  the  present  worit  out 
of  his  manuscripts,  with  my  rocollectioas  of  his  oral 
instructions,  is  owing  principally  to  the  urgent  wish- 
es of  many  of  his  admirers,  who  lelt  painfully  the 
loss  to  Art,  that  be  had  left  no  comprehensive  essay 
upon  a  sdence,  to  which  so  large  a  part  of  his  labmrs, 
had  hem  devoted,  I  felt  a  strong  sympathy  m'lh 
this  IbeUng,  and  being  one  of  his  last  pupils,  and  re- 
taining his  ondre  methods  of  instmctioa  fnA  in 
memory,  I  undertook  the  work  encouraged  by  the 
coonsd  of  men,  whose  opintons  are  worthy  of  re- 
spece>-a  work,  which,  I  only  hope,  will  be  found  by 
Dehn's  pnpils,  to  be  a  true  transcriptioa  of  his  ideas. 
Dehn's  instnictions  were  deddedly  positive.  He  was 
able  to  join  to  every  lesson  and  rule,  which  he  gave 
so  many  examples  (Vom  the  musical  classics,  as  to 
give  hia  instructions  a  vivid  life,  which  none  of  his 
many  pupils  can  ever  forget.  Many  im  donht  will 
find  It  a  fkolt  that  Dehn  b^ns  with  taro  part  conn- 
terpoint, Instead  of  that  In  one  part — that  is  with  a 
dissettathm  upon  mdody.  Ete  however  osed  to  say 
widi  BfatdMBon :  "  MelodisM  are  oaly-jnra  dtvine," 
and  in  foet  however  iniansdng  ft  may  b^  to  Maldt 
out  dm  findamental  Uiwa  of  mdody— «titl  sach 
studies  and  discussions  have  no  material  value  in  a 
course  of  instraction ;  for,  woe  to  tho  composer  in 
whose  soul  this  chapter  has  'hot  a  place  by  nature. 
All  our  great  masters  have  made  a  dMwough  study  of 
Counterpoint ;  it  is  very  doubttal  if  any  one  of  ^em 
"  was  ever  instructed  hi  mdody."  Yet  en  this  point 
Dehn  never  omitted  making  pertinent  remarks  upon 
Rhythm  and  Cadence,  when  aa  opportunity  pimW- 
ed  itself.  To  avoid  wearyoag  his  papils  ho  from  lime 
to  time  intermpted  the  regular  course  of  thdr  les- 
sons, and  demanded  of  dtem  free  compositioos  based 
upon  the  priadptes,  whidi  dicy  had  already  learned, 
and  his  sound  critidsnB  always  proved  a  new  spar  to 
die  leamer.  He  always  bit  the  nail  upon  die  head 
and  could  ^sdnctly  show,  where  a  fenit  lay  and  hmt 
it  mi^t  be  corrected.  So  he  divided  the  chapters  npoo 
imitation  into  two  parts — placing  the  first  before 
doable  Connterpoint ;  thus  making  it  possible  for  the 
pupil,  before  gaining  a  knowledge  of  the  latter  form 
of  writing,  to  work  oat  Independent  eompositiMM, 
dnets  and  die  like. 

"  As  to  the  materials  for  my  wwk,  they  were  sep- 
arate treaties  upon  stmi^e  Counterpoint,  Canon  and 
Fague,  and  an  extended  essay  upon  Doable  Comttr- 
poiot  with  my  examples,  which  I  have  been  able  w 
use  alBMSt  mad  for  word.  This  is  dmpttr  III  of 
diisbook. 

"My  endeavor  has  bean  to  leeousiiui*  his  aysfa 
faMmction  wMt  the  utmost  poosiUs  tmt^  OM  ef 
tiwN,  his  manuscripts  and  my  own  leeoDeedona,  so 
that  the  reader  may  In  some  degree  fed  that  excite- 
men^  which  we  his  papUs,  experieaced  mader  bis 
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oral  tudiingf.  I  Iwtb  aimod  to  tnKke  the  text  short 
•od  tene.  and  have  (pvaD  as  aa  MMotial  point — fol- 
lowing Dahn  in  tbii— a  ■deetion  of  sut^ilaB  (moat- 
\j  from  PaolBcci.)  "  Far."  laid  Data,  "  ralaa  are 
not  arbitnu7  attfatea,  bat  tba  MManry  laws  of  pleat- 
ing Moads  as  OBtabUifaed  by  the  car ;  the  Mm  of  the 
experience,  which  the  sreat  maatan  have  aoeanalat- 
ed  and  handed  down  to  as  ;  in  their  irori»)  we  learn 
the  laws  of  the  beautihil,  from  them  are  thej  drawn; 
therefora  we  can  best  atady  at  the  sources  of  the 
nlefl — the  masterwork  themaelTes." 

"  I  shonld  be  gratified  to  receive  the  criticisms  of 
men  of  understanding ;  and  in  particular  I  pray  the 
pnpila  <^  Dehn,  whe  shall  in  any  point  discover  a 
departnte  firom  the  Tiews  of  oar  inatrnctor,  or  who 
am  pK^Nwe  aoitafale  imprOTements,  amplifications  or 
abridgMMBla,  to  give  me  the  beneit  <^  ttieir  jadg^ 
meoii,  to  be  Bsed  la  cue  of  a  second  edldOB  beii^ 
called  for." 

Pasnng  to  the  wcH-k  itself,  ftfter  a  short  iittro- 
ductioo. 

Cb^  I.  is  upon  timple  CoantwptMiit,  in  two, 
three,  and  four  parts. 

Cbap^  IL  On  Imitataon  (first  part)  containing, 
Canon  fbr  two  vmces.  with  analyns  of  a  duet 
Clari,  a  tMzet  by  Falestrina,  and  one  by  Mar- 
cello,  and  a  four  part  movenaent  by  PerU. 

Chap.  m.  Double,  triple,  Counterpoint. 

Chap.  IV.  Inutation,  (focond  part)  three  and 
four  part  canon. 

Chap.  V.  Fugne,  nmple,  double.  Sic. 

Chap.  VT.  Composititm  in  many  parts- 

The  {Heces  given  as  examples  at  the  end  are 
fourteen  ui  nmnber,  closing  with  one  in  eight 
parts  by  Fidestrtna,  and  a  canoai  in  sixteen  parts 
for  fonr  choirs  by  Dehn. 

The  Tftrious  topics  are  treated  so  clearly  and 
tersely,  and  the  analysis  of  the  compositions  in 
the  supplement  are  so  full  and  complete,  that  in 
so  far  as  one  can  lewn  the  jfrapar  treatment  of 
musical  themes  without  a  teacher,  we  think  this 
treatise  leaves  nothing  to  be  desired.  We  have 
kkng  wondered  that  Dehn's  work  on  hmnony  has 
never  been  translated ;  we  shall  still  more  won- 
der if  this  remains  in  its  German  dress  alone. 
We  know  of  no  better  gift  for  the  young  students 
of  nniaie  in  our  country  than  a  trandadon  of 
these  two  works  would  be.  A.  W.  T. 


The  following  eonsthnta  the  Board  of  Oorem- 
meat  of  the  AaMiieen  Maaleal  Tnnd  Society,  New 
York,  far  tba  year  1860  and  IMl,  vii : 

Firmtknt. 
U.  C.  Hill. 

Itt  Vice  PmulmL 
H.  D.  Bniasuranns. 

ad  Viu  Pndimd. 
J.  p.  Cooks. 

Truatm. 

yin.  ScnABFBlCBBBO,  J.  D.  WALKBSf 
n.  B.  DODVOUM. 
Soarttarg. 

P.  SOHAAD. 

Tlnaaaww. 
C  Paszaolu. 

IMirarian. 
Thovab  GoodwiV. 

RegiiUr. 
Hbxbt  TiasinoTOR. 
ZHnam  wfto  eonar^ule  the  Board  of  Relief. 

li.  £bM8T,  C.  p.  GKArULLA.  T>.  L.  DOWMINO,  P. 

X.  DiLLEH,  W.  C.  Wbknio,  L.  Stoll, 
M.  A.  LouxnTxiH. 


Vurioftl  ChitClwt 

There  is  a  good  prospect  for  concerts  next  week. 
The  "Mendelssohn  Quintette  Clnb"  are  out  with 
an  excellent  programme  for  next  Taesday  evening. 
They  promiM  one  of  Beethoven's  early  Quartets,  op- 
18,  and  a  Quintet  by  Mosart.  Mr.  Lang,  who,  for 
the  second  time  this  season,  lends  his  valuable  assist- 
ance to  the  Clnb,  will  play  a  Sonata  by  Mendelssohn 
for  'Celk>  and  Piano,  with  Mr.  Fries,  and  throw  in  a 
Ballad  by  Chopin.  Mr.  Schultze  will  perform  Leon- 
hard's  Soavenir  de  Raydn,"  a  piece  whidi  belongs 
to  the  best  class  of  violinists'  abow-pieees,  being  a 
very  ingenions  arrangement  of  that  fiimoni  Austrian 
National  Hymn  :  "  God  save  onr  Emperor  Francis." 
.  .  .  The  Orchestral  Union  announce  Mendelssohn's 
ScMch  Symphony  and  Ray  BUs  Overtnn  among  a 
number  of  oilier  pieces  of  a  lighter  character.  .  .  . 
The  week  will  conclude  with  Mr.  Zetrahn's  fonrth 
and  last  Fhilhannonic  Concert,  which  promisee  such 
a  rich  treat  that  no  music-lover,  we  trust,  will  he  able 
to  stay  away.  The  Orchestra  give  the  Seventh  Sj-m- 
phony,  an  Overture  by  Beethoven,  "  Die  Weihe  des 
Hanses,"  never  before  performed  in  America,  and 
another  one  of  Aose  highly  interesting  Symphonic 
Fberas  by  Frans  Utit.  Hlas  Fay  will  i^ay  Men- 
delssohn's O  minor  Concerto  and  die  two  move- 
ments fhim  Chopin's  E  minor  Concerto.  The 
support  fhim  the  public  which  these  Concerts 
have  i«ceived  So  br  this  season  is  not  at  alt  what 
mi^t  have  reasonably  been  expected.  It  Is  some- 
what strange  Aat  an  enterprise  of  this  kind  in  a  mo- 
sic-Iovlng  dty  like  oan,  ^ould  not  yield  a  moderate 
romnneratfon  for  the  labor  and  time  invested  in  it  hy 
the  manager.  Yet  so  it  is.  We  think  Boston  should 
redeem  its  reputation  at  this  last  concert.  The 
Quintette  Club  likewise  complains  of  the  apathy  of 
the  public.  Verily,  these  are  bad  signs!  .  .  . 
The  "  Haymakers "  are  again  in  active  rehearsal, 
nnder  supervision  <ii  Gon.  Edmuids.  The  cast 
is  to  be  ^  same  as  before ;  only  Mrs.  Heywood 
steps  in  fbr  Mrs.  Long.  We  wonder  rtiat  anybody 
tfiinks  this  piece,  whi^  wai  worn  threadbare  last 
winter,  worth  bringii^ ont  again.  .  .  .  TbeOrphens 
Club  advertise  a  concert  at  Brookline  Town  Hall, 
on  Tuesday,  the  sixth  of  March. 

The  following  is  the  programme  of  the  Afternoon 
Conrart  of  the  "  Orchestral  Unkm  "  on  Wednesday 


the  15tb. 

Bmpboay.  Ho.  B  Bwthov«D. 

WbIH.  PrMm  on  tb«  Omu  Oansl. 

Ovartan.  Sabneco  Vwdl. 

Pirikft.  L'lneoaaiw  8ta«0M. 

Awtoal*.  rroM  STinpboiqr  Mo.  8.  UoaHfe. 

Kalogy  of  Tmis.  <B7  nqMSt.)  Schubnt. 

Muek.  MworilM  norOi.  Ooaiadl. 


Thers  was  no  concert  on  the  SSd.  The  next  will 
be  given  on  the  29th. 

Ditaoa  ft  Co.,  have  many  valoable  woib  in  press, 
one  of  which,  the  opera  of  "  Martha "  with  vocal 
score,  will  be  welcomed  hy  its  numerous  admirers. 
It  will  be  issued  in  the  same  style  as  that  of  the  pre- 
vious volumes  of  "  Ditson  ft  Co.'s  Edition  of  Stand- 
ard Operas,"  an  edition  which  baa  received  merited 
pnSm  tmm  all  quarters.  "  Martha  "  will  be  ready 
eariy  tfie  comiag  week. 

The  Sooth  Dan'vers  Moueal  Associatiett,  nndw 
the  direction  of  Mr.  A.  Kreissman,  of  Boston,  re- 
cently f^ve  a  concert  at  the  Peabody  Institute  in 
South  Daavet*.  of  which  the  "  Wizard "  says : 
"  The  Concert  was  a  decided  success.  Prof.  Kreiss- 
man deserves  great  praise  for  his  efforts  in  bringing 
this  body  <^  auigers  to  the  high  state  of  perfection 
evinced  ry  ttem  in  Aeir  diwusea,  ftc  ,  We  have 
rarely  heard  better  voices  than  Messrs.  Hanson's  and 
Taggort's  on  Ae  male  part,  and  the  Misses  Hanson, 
Armstrong,  Lord  and  Taylor  on  the  female  part. 
We  think  it  is  no  little  honor  to  this  town  that  we 
can  boast  of  such  an  organization  as  this.  We  hope 
they  will  meet  with  that  succeaa  which  they  to  richly 
deserve." — Salm  Reg.,  Feb.  16. 

Philadbuhia.— The  English  Opera  Season,  Mt 
the  Academy  oS  Mane,  opeMd  Feb.  16.    La  Soit- 


nambfda  was  played  for  the  first  time  in  that  house, 
in  the  old  Engliui  version,  which  used  to  d^ight  the 
old  Chestnut  Street  Theatre  habitti&  of  the  days  of 
the  Woods.  Mias  Milner  made  an  excellent  Amino, 
and  sang  the  music  beaulifntly.  The  part  of  £am, 
which  is  a  nallity  in  the  lutian  veraioo,  was  clev- 
erly filled  by  Miss  Kemp.  Mr.  Bowler  as  Elvina' 
Mr.  Cook  OS  Count  Boaolpho,  and  Mr.  Boudinot  as 
Mestio,  were  Mch  good.  The  chorus  was  foir,  and 
the  orcheatra,  led  by  Mr.  Cooper,  although  not  huge, 
wns  eflScient.  Altogether,  the  performance  was  a' 
good  one. 

There  are  four  composldona  by  Mendelssohn  new- 
ly published!  in  Germany,  whiui  are  highly  spoken 
of.  Ther  consist  of  two  aonga  for  soprano  or 
tuu>r,  and  of  two  pieces  for  the  piano.  Andante  Can- 
tabile  in  B-flat  major,  and  Presto  Agitatio,  Q  minor. 
—y.  Y.  Muriextl  Sevioff. 

A  publisher  in  Wintertbnr,  Mr.  J.  Beider^Bieder* 
mann,  has  published  some  of  Robert  Sehumnnn's 
posthumous  works  :  1 .  Overture  to  Goethe's  IJtr- 
matm  tad  Dorothea,  op.  136 ;  S.  Hontinff-Songs ; 
four-part  songs  for  male  voices  with  ad  Iwitum.  ac- 
companiment of  fonr  homa,  op.  137 ;  3.  Spanish 
Love  Songs.  A  eyelus  of  songs  from  the  Spanish 
for  one  and  more  voices,  (soprano,  alto,  tenor,  and 
bass,)  with  piano  accompaniment  for  four  hands,  op. 
138;  4.  The  Page  and  the  King's  Daughter.  Four 
ballads,  by  Emmanuel  Geibel,  for  solo  voices,  cbonu, 
and  orehcstra,  op.  140;  d.  Fonr  Songi,  (the  last 
Sdiumann  wrote,)  fior  one  raiiM,  win  piano  ae- 
companiment,  op.  142.— Rid. 

Some  one,  we  do  not  at  this  moment  recall  the  au- 
thor's name,  writes  thus  truthfully  of  laughter  and 
music.  The  jnsHee  of  die  compuison  insutnted  be 
tween  iht  two  will  be  fbnnd  substantiated  by  every 
man's  experimce : 

"  Laughter  and  music  an  alike  in  many  points  ; 
both  open  the  heart,  wake  up  the  affections,  elevate 
onr  natures.  Laughter  ennoblea,  for  it  speaks  for- 
giveness ;  music  doea  the  same,  by  the  purifying  in- 
fluences which  it  cxena  on  the  better  feeling  and  sen- 
timents erf'  our  being.  Laughter  banishes  gloom, 
music,  madness.  It  was  the  harp  in  the  hands  of  the 
son  of  JesBB  which  exorcised  the  evil  spirit  from  roy- 
alty ;  and  the  heart  that  can  lauj^h  outright  does  not 
harbor  treasons,  stratagems  and  spoils.  Coltivatg|rnn> 
sic  then — put  no  restraint  upon  joyous  nature — let 
it  grow  and  expand  by  what  it  feeds  upon,  and  thus 
stamp  the  countenance  widi  the  snn^ine  of  gladness 
and  ^e  heart  with  the  impress  of  a  diviner  nature,  by 
fseding  it  on  that '  concord  of  sweet  snnnds/  iriiicn 
prevails  ta  the  habitations  of  angels." 

A  writer  in  the  "  Worcester  PaUaditm  "  thoa  da. 
plores  tlie  preRent  condition  of  musical  ai^ire  in  the 
heart  of  the  old  Bay  Stats,  and  ventnrea  a  hope  ftov 
better  things  to  come : 

"  So  little  hare  we  this  season  in  the  shape  of 
'  amusements,'  that  lectuiy»  and  dances  are  the  sand- 
wiches we  eat  in  lien  of  accustomed  winter  fare.  As 
one  sees  'concerts'  announced  with  no  greater  at- 
tractions than  negro-minstnUy,  second-rate  ballad 
singing,  ftc.,  it  is  difficult  to  repiass  a  wish  far  the 
go^  old  days  of  "  Brinley  Hsll "  where  appeared 
nearly  every  artist  of  distinction  that  fortune  led  to 
onr  shores.'  In  those  days  concerts  were  something 
to  be  enjoyed,  and  Worcester  had  no  small  reputation 
as  a  miuical  city.  But  innumerable  lesser  lights  have 
dimmed  the  brilliauuy  of  real  stars,  and  as  long  as 
we  can  laugh  at  *  Jim  Crow,'  or  melt  into  sentimeu' 
tality  over  Linley's  ballads,  so  long,  it  aeems,  we  for- 
get to  wish  for  one  healthftat,  inspiring  gush  of  melo- 
dy from  Handel,  Haydn,  Mozart,  or  one  strain  of  the 
wondrous  harmonies  of  Beethoven.  To  look  at  the 
outward  surface  of  things,  one  might  indeed  lose 
heart,  seeing  bow  easily  mediocrity  gets  popularity, 
bow  rarely  real  excellence  finds  appreciation.  Bat 
occasional  glimpses  we  have  of  what  a  few  fokhfol 
disciples  of  music  are  doing  nnder  shelter  of  '  private 
rehearsals/  held  fbr  no  other  purpose  than  stndy  for 
personal  benefit  and  ei\joyment  of  the  rieiiest  stores 
of  musical  arl^  ancooiagea  ns  to  hope  for  boner  things 
to  come." 

According  to  the  I^ilsdelphla  Evening  Journal, 
the  English  Opera  troupe  are  enjoying  a  very  sac* 
cessfhl  season  in  that  city.   The  Jaumal  says 

The  Academy  was  fitirlr  filled  last  night,  and  we 
do  not  know  that  we  can  bestow  higher  praise  upon 
the  performance  than  to  say  that  one  of^ most  emin- 
ent professors  and  most  critical  connoitaeitn,  a  Ger- 
man, and  therefore  slightly  unreasonable  on  the  suh- 
ject  of  Carl  Maria  von  Weber  and  his  Dcr  Frel- 
chiitz,  was  satisfied  with  the  performance.  Shall 
not  the  rest  of  ns,  then,  who  do  not  know  exactly 
how  the  opera  ought  to  be  sung,  and  have  not  a 
knowledge  of  the  ideal  constantly  conflicting  with 
the  ideel — shall  not  we  be  thankful  for  what  is  given 
to  as,  instead  of  pondng  becanse  It  b  not  move  f 
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Mr.  G«D^  W.  diking,  oonnecteS  witb  Unman 
ft  Strtkosdt  in  operatic  mmsgetiMRt,  iiei  on  Thnrs- 
dav  Inst,  after  a  ftv  dayi'  illness,  of  conation  of 
the  brain.  Mr.  Wilkins  was  a  natiTe  of  Boston,  36 
years  of  sg;e,  and  learea  a  vife  and  foor  children. 
He  was  formerly  in  bnaineas  In  this  city,  and  was  af- 
terworda  attaehed  to  the  New  York  Herald.  Ha  was 
well  known  socially  thronfihoat  the  Union,  and  hia 
sodden  decease  will  be  deeply  regretted  by  hia  large 
acqnaintanee. 

WoBCBHTBii,  Mass.  The  Worcester  Mozart  So- 
ciety made  an  excursion  to  Lowell,  on  Tnesdny  last, 
accompanied  by  a  large  nnmber  of  their  fHends.  .  .  . 
The  hoQR  flew  swiftly,  and  the  ereninff  bronght  all 
together  again  at  Hnntin^n  Rati,  which  was  well 
filnd  with  an  appreciative  and  enthusiastic  audience. 
Tfce  opening  choms  sung  by  the  Society,  "  Hml  To 
That  I  itt  every  natioa"  by  Bierv,  was  given  with  en- 
•SK7  and  s|Hiit,  in  a  manner  highly  creditable  to  the 
Sooetr,  and  thdr  leader,  William  Snmner,  Em.,  as 
were  also  the  other  chorases,  from  "  El^ah,"  "Mones 
fai  ^i^t."  "Jodas  Maccabens,"  and  Handel's 
"  Sampson."  One  choms  in  particular,  we  most  not 
omit  to  mention.  The  grand  old  ehoras  "  Let  mm/ 
heart  md  voice,"  stirred  the  "  mnsical  fire"  within  the 
soal  of  all  loTBrs  of  music.  The  acoompanimenta 
by  Mr.  Allm  on  the  piano,  with  the  aid  of  the  or* 
cnostra,  were  Anely  giTen. — Palladium,  FA.  BfA. 


Sacsbd  Habhohic  SooiBTT^The  Srat  per- 
formanoe  this  season  of  Handel's  Sanuut,  by  the 
memben  of  the  Sacred  Harmonic  Society,  was,  on 
the  whole,  the  raoet  satisfactory  that  has  taken  place 
since  Mr.  Costa  was  appointed  conductor,  and,  in- 
deed, since  the  society  was  institnted.  Of  the  ora- 
torio itself— DOW  happily  beooming  more  and  more 
fiuoiliar  to  the  mnsical  public,  and  gradnaily  Tiadi- 
eating  the  high  opinion  entertained  by  its  composer, 
who  (porpetaalty,  it  would  seem,  overlooking  the 
still  more  magniRcent  larad)  hesitated  whether  to 
accord  hia  preference  to  Samson  or  the  3/«*naA — we 
need  say  very  little.  That  Samion  is  the  most 
essentially  dcanalic  of  those  eompositiona,  the  sub- 
jects of  which  Handel  was  enabled  to  gather  from 
Sacred  Writ,  will  be  generally  admitted ;  nor  can  the 
fact  of  two  such  rast  and  elaborate  works  as  this 
oratorio  and  its  immediate  precarsor,  the  great  masi- 
cal  epic  of  Christianity,  having  been  commenced  and 
termmated  within  the  incredibly  short  interval  of 
torn  weeks  (from  Aag:ast  22,  when  the  Mttaiah  was 
begun,  to  October  12,  when  Sawuon  was  finished)  be 
too  often  dwelt  upon,  with  wonder  and  admiranon 
at  the  i^nios  that  conceived  and  the  art  that  accom- 
plished SQch  a  herculean  labor. 

The  aMitioiial  ■eemnpanimenta  nmpttad  by  ICr. 
Oosta,  the  daimi  of  whioi  to  &vorabIe  conrideratkm 
have  been  mon  than  once  discussed,  would  appear 
now  to  be  indispensable  at  every  performance  of 
Sawuon  by  the  Sacred  Harmonic  Society ;  and  cer- 
tainly die  splendid  band  of  fnstmmontalists  under 
that  gentleman's  vigorous  control  take  pains  that  no 
•Stet  oontempUted  by  their  much  respected  diief 
than  ba  lost  or  slnrred  orcr ;  so  that  while  strict  Han- 
ddians  may  tndalge  in  a  notion  that,  here  and  there, 
a  little  too  much  had  been  added  by  the  ready  and 
skilful  hand  of  a  modem  Italian  mnsician  to  the 
original  granite  structure  of  an  old  Teutonic  giant, 
few  could  havo  been  otiierwtse  than  pleased  at  the 
perfiKt  manner  in  whidi  the  intarpolatioBs,  nicb  as 
they  are,  wen  allowed  to  assert  tneir  iatrhuic  valae 
en  the  oceasion  under  notice.  The  choruses  were 
worthy  all  ptalse,  and  the  immense  benefit  derived 
from  theprivaie  meetings  of  the  London  eontingent 
of  the  Handel  Commemoration  Choir  for  practice 
and  rehearsal  again  recoired  unanimous  acknowledg- 


The  part  of  Samson  is  one  of  the  gmndest  ever 
Imagined  by  Handel,  and  at  the  same  time  one  of 
the  most  ardaoas  to  the  singer,  whose  physieal  force 
and  intelleMoal  capacity  are  alike  severely  tasked. 
The  older  Braham  conld  at  onoe  nnderstuul  what 
Handel  intended,  and  render  ^e  great  composer's 
meaning  plain  to  every  Intelligent  Searer ;  but,  since 
Braham,  one  singer  alone  has  been  found  witb  the 
requisite  gifts  of  voice,  intelli{;ence,  and  executive 
skill  to  ^vt  the  music  of  Samioa  with  proportion- 
ate effect.  That  one,  it  is  scarcely  necessary  to 
add,  U  Mr.  SiiM  Reeves,  who  alike  in  the  sombre 
and  desolate  padios  of  "  Total  eclipse,"  the  relig- 
ious and  at  the  same  time  passionate  fervor  of 
"  Why  does  the  God  of  Israr  1  sleep  f"  end  the  fierce 
impetuosity  of  "  Go,  baffled  cownid,  go  !"  rises  to 
the  he^ht  of  the  inluation,  depicts  every  shade  of 
sentiment  and  emotion,  and  thns  thoroughly  realizes 
the  design  of  the  oomptiser. — London  MuMical  World, 
Jim.  SB. 


Paris. 

A  perfect  shower  of  d^atanti  and  d^ntanlet  seetns 
to  have  fallen  on  the  theatrical  world  of  Paris,  for 
every  week  one  has  to  signalise  the  rise  of  some 
new  star,  or  at  least  of  nebulous  appearances  who 
hope  to  become  stna.  Tlie  week  b^re  last  a  Mad- 
emoiselle Batta  obtained  a  complete  snooese  at  dM 
Italian  Opera,  (a  soeoess  that  has  gone  on  increae- 
Ing)  and  will  shortly  fill  the  part  of  Lada  di  Lam- 
mtrmoor,  Roger  taking  that  of  Edgardo.  The  per- 
fonnance  is  fixed  for  Febmary  2d,  and  will  be  pro- 
ceeded by  the  revival  of  //  ifatrimonio  Segrelo,  of 
Cimarosa,  which  has  not  been  performed  in  Paris 
since  the  seasons  of  1846-47.  Then,  on  Monday 
week,  another  dibutanU.  of  the  name  of  Mademoi- 
selle Mnrle  Branet,  made  her  appearance  at  the 
Grand-Op^ra  as  Valentine,  in  the  IloguatoU.  She 
is  fresh  from  Mnrscilles,  where  she  has  been  playing. 
Mademoiselle  Brunet  was  a  pupil  of  Madame  Dam- 
oreau's,  and  then  took  lessons  of  Dnprea.  She  is 
agreeable  and  modest  looking,  but  her  voice,  though 
posseesing  many  of  the  qualities  necessary  to  a 
singer,  is  not  equal  to  the  exigencies  of  a  part  like 
that  of  Valentine.  Monsieur  Gueymnrd  sang  charm- 
inglv :  the  rest  of  the  performance  was  not  quite  so 
SRttsiactory.  A  very  sad  event  occurred  in  the 
conrse  of  the  evening,  and  one  that  has  been  the 
subject  of  universal  regret.  M.  Harrisse  Oirard 
(the  sneresBor  of  Habeneck  at  the-Op^,  and  also 
at  the  Sorl^tfC  de  Concerts)  was  at  his  post  as  usual, 
at  the  Op^ra,  condoctiog  the  orchestra,  up  to  the 
third  act  of  the  Huguem^s,  when,  at  the  end  of  ihe 
scptuor  of  the  Poigiiards,  he  felt  himself  giving  way, 
and  was  obliged  to  resign  Ills  bSton  to  M.  Millot 
In  the  lobby  be  became  extremely  ill,  and  was 
obliged  to  be  conveyed  home.  Three  hours  later  he 
WHS  dead.  Hi«  aflbction  was  aneurism  of  the  heart. 
The  death  of  M.  Girard  is  considered  an  irreparable 
loss  in  the  mnsical  worid,  and  the  ^ite  of  the  pro- 
fession were  assembled  at  his  feneral,  to  testify  the 
respect  they  bad  held  him  in  while  living.  Hie 
che/-du-etdtinet  of  the  Emperor,  M.  Mocqnard,  wa^ 
also  there.  M.  Alphonse  Royer,  H.  Leboue,  M. 
Deldevy,  and  M.  Trianon  pronounced  funeral  ora- 
tions. 

Tbe  Op6«-Comfqtie  goen  on  steadily  and  ne- 
oessfhlly  with  tbe  Pmdom  de  Ptoinult  meanwhile 
the  rehearsals  of  the  new  work  by  Ambrobe  Thomas 

are  being  actively  pursued.  At  the  Th^re-Lyriqn^ 
we  may  ifion  expect  the  Bawrit  and  PhUemon  of  M. 
Charles  Gounod.  A  little  vrork  of  MM.  Cr^ienx 
and  Caspars,  Ma  Tante  Dart,  has  just  been  broncht 
ont.  Aud.  Ugalde  sings  in  it.  Madame  Carvalho 
is  abl«  to  take  a  little  reit  from  bar  ardoons  labon 
for  a  siiort  time,  as  Mdlle.  Sbrimon  Is  perfbrBing 
her  part  of  Cherubino  ia  tbe  Nocm  de  elgaro  very 
sncceRsfnIly.  Two  little  operettas  have  also  been 
bronght  cflit  at  tbe  Bonffes-Parisiens,  one  of  tbe  Nou- 
veauPorceauffnac,  written  br  MM.  Scribbe  and  Fois- 
son,  and  set  to  music  by  M.  A.  Hignard,  has  com- 
pletely SQCceeded,  as  well  as  Croqu^noUe  trenU  aixi- 
ime  da  nam,  written  by  MM.  Oastineanand  Deforges, 
and  set  to  music  by  a  young  beginner,  M.  Ernest 
LAilne. 

1  hear  that  Giuglini  is  engaged  at  the  Scala  of 
Milan  for  twelve  perfbrmanoee ;  be  is  to  be  paid  2,000 
francs  a  night.  He  will  make  bis  first  appearance 
in  the  Favorita.  Bitter  has  just  retunm  ftwn  bis 
excarsioB  to  Marseillw,  where  he  made  a  TOry  no* 
cessfnl  stay.  Jnllien  is  still  trying  for  a  tenement 
laige  enough  to  contain  the  500  musicians  who  are 
M  (fit  to  oonipose  hh  occhastra,  and  the  aodienoe 
bis  name  will  draw. 

The  receipts  of  the  Tariona  operas,  theatres,  con- 
certs, balls,  &c.,  arose  during  the  month  Decem- 
ber to  the  amonnt  of  1, 359,61 9fr.  85c. 

Tbe  Pardon  de  Plogrmel  meets  with  as  great  snc- 
cess  in  the  odier  continental  towns  as  it  does  here, 
especially  at  Hamburgh  and  Dresden.  Meyerbeer 
WHS  staying  in  tfie  latter  town  when  hwas  brought 
ont,  and  was  present  in  the  theatre,  ^  poblic  ctAl- 
ing  for  him  after  every  act.  The  King  of  Saxony 
sent  for  htm  to  his  box,  and  expresned  the  warm- 
est admiration  of  hia  woA.  Madlle.  Bnrde-Ney  was 
Uio  Dinorah. 

The  Italian  papers  tdl  us  that  the  Duke  of  Sat- 
riano,  ex-raanager  of  the  San  Carlos,  has  been  re- 
placed by  a  verv  estimable  and  imdiigent  man.  The 
accounts  from  Venice  are  not  so  smiling.  The  the- 
atres have  been  shot  up  for  the  moment  by  orden, 
on  account  of  some  disturbances  that  arose  in  the 
San  Benedetto.  The  Venetians,  who  seize  every 
allusion  that  thev  can  apply  to  the  Austrians,  began 
shouting  ont  in  tnat  part  of  tlie  BorMtrs  where  these 
lines  occur : — 

Ab !  Cknagll^  vte  dl  qua!** 
"  Fnori,  i  Tedoschi  I  fuori,  fnori  1"   Immediately  the 
andienee  were  made  to  eracuata  Ae  theatre,  iniich 
has  remuned  dosed  since. — Rid. 
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Xi^*rE)Ba?  MXTSIO. 
FaUWM  hr  Oliver  DIUm  Cm. 

■oaio  BT  Hail.— QnanUtiM  of  H)ul«  in  mimt  b*  nau. 
Um  expeiM  httag  onlj  ktmnt  on*  Mot  kplce*.  «UIe  tbi  bu* 
■■d  TMMItr  of  (MsportMtoB  ara  iwi^tiMi.  Thaw tta 
gimt  dlstkiiM  will  And  tha  mwla  of  wrnnpau  not  «b1t  ■ 
oonvntono.  bvt  &  MTlng  of  «speiiae  la  obMnlnr  ntiWHML 
Books cualM  btasat  bj  BMll.at  lb*  nto  •fou  ftSm 
omM.  nis  anUas  to  any  dUlanH  nadar  thnt  rhsM»i 
aUss;  bsTonitlal,*!^* lbs absTC salsa.  " 

Tooal.  With  Piano  Aeooiapaalment. 

Come  from  this  temple  forth.    (Teco  dall'sre 
pronobe.)   From  I^ni's  "  Saffo."  is 

this  la  Saab's  last  fTMtlrxle  ootbant,  JhI  lahn 
sbi  takM  tbB  <kt«]  leap,  a  eompaidUon  |lMriii(  vhh 
On  and  pamton,  with  a  noble  mdody,  «htt  riM  b 
tha  hlgfaaat  potirt  or  dnmrtio  aeeDSBaa. 

A  gentleman  found  a  nA  treasnra  one  day. 

"  VkbriM."  K 

Memory.  *•  u 

Voice  of  midnight.  "  55 

TbrMuore  Songs  from  Alfred  Helton'i  new  Eng. 
lUt  open,  with  wfaleh  Um  Ptm  and  OankM  0pm 
tronpe  (e  now  dimwinf  ermrdad  hooMS  In  IioadPa. 
nie  abon  an  Balbds  Ibr  meAnn  voka,  imhsUI^ 
Id  stylo,  Ballb%  1>Mt  known  opmUe  mmjt,  vb: 
"Thm  you'll  mmaaibsr  ma,"  "We  b^Im  hmj 
y«t,"fce. 

Tbe  bonny  liglrt  boneman.   Simg  and  Cbens. 

F.  JSfca.  15 

U^t  and  eheerftil. 

Sweet  Uaiy  Lee.   Song  and  Chorus.     jBuAtp.  » 

Ugfataadmalodloa*.  Hlgfa^yneomBSBMltBda- 
■tnl  troupeo,  laifa  and  small. 

The  FiahermCD.   (I  peicatori.)   Duet  for  Tenor 
and  Bass.  Gdma.  SO 

ntan  is  saeh  adsartb  ef  daats  ocmpcsad  a^tHslr 
ftirmale  voImb,  that  thta  flna  ItaUan  datt.  tovbMia 
very  maootk  aad  a^tria  MagOA  vaniim  hMbMB 
added  bj  nr.  T.  P.  BMfear,  wffi  pro) 


if  toe 


Us  to  a  Bumlw  ef  aaalaiir  elacass. 


Love  in  a  cottage.   Song.  C.  Cliwkm.  16 

Vtottf  and  tsUncwM  a  riaghk  teoeh     *•  ha- 

We'ra  sot  a  eai«.  Opeitair  Chona  iriA  Solei. 


ProvMets  <tf  XtUoplaa 
bad  peat  d«enl^  In  <MaiBtac  siMdde 
yleoes  Jbr  tbair  ennetfls.  Tba  mm  h—  «Bmt  kn- 
aeUySDHadlothepnpase,brilltakaalslMifi  B 
B«at  «afcs  an  anUaiM*  np. 

Zaatmmental  BCuaio. 

My  lodgfog  is  OK  tiM  oold  grand.  FtM  aed 

PUno.  Dra^.  25 

The  FhMgfaboy.  Hate  and  fSano.  "  >S 

Zlttl,ilttl.  "  «  •  » 

•SBatenrplajasa.  XbsaathnepleaaseaBipMtlaas- 
asUeat  ssrias  of  t««lva  piaeee  hy  DreMler,  ealM  »- 
speeUvsly  illniia  *'  aad  ''Vaferite  FImm." 

far  tte  mas*  aMtamr  IlvM  ptajse  aaab* 
VSsaUe  kaa  besa  wMHa. 

Como  Quadrille.   Four  Hands.  ffAAt^L  U 

A  good,  praetkel  quadrille,  Stro^rtr  wAed  Is 
Ajtbn  and  cenpiMad  of  wMng  ■slndlss.  BMIw 
Sann  MusiB  aovOd  ant  be  darind. 

BookB. 

Okb  HtntDKBD  VoLoiTTARiu,  FuLimn  Ain> 
Iktbrlddes.  For  tfie  Organ,  HanaoaiaiD,  or 

Melodeon.   By  C.  H.  Rink.  ^ 

The  loBf  experienee  ef  tbe  antbor  of  Silt  work  ud 
tbe  vnlnable  swles  eflnstmtlaaa  0*sn  bjUa  » the 
pnbUe,  Inann  Ibr  It  a  baarty  »eteeiBS.  AH  mt^Mt 
and  penons  atbaetid  to  tbls  elaas  ernaric  ^ 
M  to  obbdn  a  copy. 
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IiOUIS  OOSNBN. 

lurtraetor  of  the  TioUn,  Piaao  ft  Harmony, 

AdiNM,  U  aston  Stmt. 


J.  C.  D.  PARKER, 

Imtnistov  of  tbM  Piancrftete,  OiK*n  and 
Eumonr. 

t  BATWARD  PLACI. 


8IOKOB  ATrOUSTO  BEZIDKLABI 
QivM  iMtriKtHNi  in  Magiiiff. 

AddrcM,  nntll  Oetobar,  at  Kemn.  Chkkerlng  k  Bom*;  •Iter- 
wmi&t  at  dtb«r  pUf.  tf 

W.  B.  UAOKIB, 
M  17  SIC  DKALBB, 

■OCHBSTia,  K.  T. 


OABIi  HXI8BI. 
Bogs  iMn  to  tnlbnn  his  Mtnia  and  pnplla  Uiftt  he  la  now 
FHdy  toMram*  bb  Inatnietiona  on  tba  TIOLIN  mai  PIAKO. 
Anir  It  hta  ndtatn,  8  ttqnnfd  n***!  or  a(  anr  of  th* 

■vile  itMM. 


.No.47HMMoek  Stiwt. 


AJDOLFH  KIBIAI.O01C. 

3%  Tmnont  atiMt. 


OBO.  lb  BUCOOK. 
TOCHER  OF  THE  PIA^O^^TE. 

 O.  B.  BKOWi*.  

TBAOBSR  or  FIA\0  «  O&flJUT, 
 AJfcow,  8n  or  281  WMhlngtoa  BtrwI.  

KUOO  UBONHABD, 

BmUmm  No.  U  BwtooB  SIrart. 


O.  C.  OLAPF  A  CO. 
SHEET  MUSIC,  MUSIC  BOOKS, 
60  Ooart  Street,  oorner  of  OornhUl,  .  .  Botton. 


W.  D.  BOOBAUK, 
Ivpoite  of  Itataa  bMrawBtiudBMv  «f  alldMBil^ 
HoM.  AlK>,ko0|iieMateiiUyo>  hud  K  large  ■toek  or  PIAHO- 
fOBim  of  tha  beat  AmoricM  muiuiketun ;  and  a  con^telo 
it  Of  BHm  HUBIO,  botti  AmorieaB  ud  Fonifn. 
 BATAllllAH.  OA. 

RS.  ROSA  m  RIBAS  la  now  prepamd  to  mnma  har 
laatnietlona  on  Iko  PlanaibrtB  and  In  Sngtng.  RmM- 
ene«,  No.  t  Dtaibarm  Straat,  Roibnir.  OoaunnnleaUona 
i«eei*«d  Itanotfl  Haain.  Rnaidl  «ad  TMma>,  191  Waahlngton 
StrMt.  an— 3bo 


SOHCrBEBTH  ft  CO.  Publbban  and  Dealera 
In  Vontsa  mad.  Ametfoen  Hado,  St.  Rfabo- 
ha  Botal  MUI^  W  Bpriac  Itoaat,  aaar  tha  oomr  of 
BnaCanj,  Kiw  Ton.  tS7 


HBNBT  SmaLINO. 
8DCCKSOR  TO  JOHN  8IB0LIN0, 
PI«Me-F*rM  mmI  Mml«  WuwMi 

(AMUwM,  1819) 
Kara  SruR,  CBABunoir,  S.  0. 


a.  AHBBS  *  OO. 

IKFORTERS  OF  FOREIGN  KUSIC, 

IIM  OluSmiOT  ttTRXR.  PHILAlUxPHlA. 


i,  H.  HTPIiBY, 

MUSIC  PUBLISHER, 

And  Wbolwrtawid  BaMt  IMwIn 
Piamt  ifelodamg,  md  Mvakel  batrumadM, 
(19  Bnadwny,  Albnnr;  M.  T. 


DAVID  FAIZTB. 

TaMher  of  Piano,  Organ  and  Harmony, 

.ornntChnnh,0hniine7St.  ft 


30MV  W.  TUFTS. 
TBACHm  or  PlANO-rORTB,  ORGAN  AND  BARUOlfT. 
Add—a  a*  iwHwai,  U  T(an»te  PL,  «rat  Mtaoa  ft  (M  a*M* 


WHJJAM  MeOABTlTBTiT.. 
MUStC  PUBLISHER  AND  DEALER  IN 

PIANOS,  HELOBEONS,  BOUND  £  SHEET  MUSIC. 

MwbMl  DutroBiento  nod  Uuaiaal  ICerohaii- 
dlM  Kenerftllr. 
4»  nrfBSSON  8TRBR,  LOOISVILLB  KT. 


M" 


U.  ZBBD AHIII.YI, 
TBI  PIANIST,  napaetniUr  annonneea  that  be  la  ftmlng  a 
Okaa  te  LndiM,  and  will  gin  tnatraetloB  In  ttia  Tboary  of 
MnilB,  Inelndlng  tha  atndj  of  Banuonj,  of  Porma,  and  tha 
Art  of  Oampoaltion.  Bchdaia.  pnparln(  for  Teacblnc  and 
PIVli«  ta  fAno,  «fU  nlBO  banealTod.  Addnaa  at  Ibaan. 
OblAMlnc  ft  Bom',  or  at  OUw  DUaoa  ft  Oo^  SH 


vijLiro  aTooiiB. 

lANTLT  nVlSBBD,  HANUFAOnTRBD  AND  BOLD  BT 
WTLUAM  yrUAJXQs  BBIB.  PA. 


PABXBB'B  KA8S  Ttt  B  PI.AT.  With  Latin 
and  BncUah  WoHU.  For  four  roleea  (Solo  aad  Obonu) 
andOrnnTPilM.  tl.OO.  PnblUhMl  OUTSB  DITSON  ft 
CO.,  3TT  VaiUngUm  SC.,  Boston. 


THE 


BEST 

PIANOS, 

ARI  HANUT  ACTDRBD 


CHICKERING  &  SONS, 

WHO  RATI  uasne 

ee  XiCsd^XjS, 

THE  FIRST  PREMIUMS, 
Over  all  Competitort  in  the  United  States. 

WASHINGTON  STREET, 
BOSTON. 


JOHIV  CHURCH,  Jr. 

Eiisio  Fabllsher  and  De&Iot, 

Wholeaale  and  Rat^,  In 

AMERICAN  AND  FOREIGN  SHEET  UUSIC. 

AND  IU8IG  BOOKS, 
And  aTarar  vaide^  of  Mnilo*!  iBiteuaftota  and 
MemheadlM. 

Ho.  60  Weet  FonrA  Stoeet,  Clnolmiati. 

Snnu  ATfimoii  paid  to  the  pnmipt  aaamrfte  of  ordna 
ftoDi  TTuPiliaa.  KiaUM  and  TfucKM.  A  nnvand  Com- 

-        -  tonaoT 
lowaat 
ST4 


•MaOatataaaftwnWiadsBMmUeatioa.  TtaaMkUonl 
all  Mnrte  Honaaa  In  tha  Dnllad  Bintaa  ttandahatT  at  tha 

PlIfiMe 


HARPS! 
J.  F.  BROWNS, 

Masnftetnier,  baga  to  Inftaa  Ua  ftkada  nad  tha  prcftarion 
lhatbohaa  BlIKOVXD  hia 

HABP  WABBBOOUB 

TO  700  BROADWAY,  N.  YORK. 
Batweon  M  St.  and  Waahlngton  Plaoa,  near  tha  H.  T.  BotoL 
andaoUeUancMtUnnaUonot  theUbetal  patwaga  ha  haam- 
eahwt  dttring  hla  eatabllahMBt  iB  Na«  Toik,  b  Utl. 
Pikaa,  aal  daaariptlaea  lirwartad  bj  MIL 
BlitagBOf  thabtat  qnaBtr*  "ad  atwT  raqnUMalbrlba  Haip> 
J.  p.  Brawna  wonld  eall  attootlon  to  Ua  Inqt*  MdabolBa 
aolhjaBae  of  HARP  mrSIO,  both  ftnlgB  aad  own  pabtt. 
oatlona.  Jart  PubHabod,  "40  Stadtaa"  In  ftvr  Nmban, 
ftmlV,  wllh  tfao  "  PIB8T  tXX  WMM,"  a  ooaplaaa  gaaaral 
aoaiaaeflnalnMtlanftirtbaBaap.  sn 


C.  BRUNO  , 
Vo.  S  Xaidea  Lano*  V«w  York  t 

IMPORTRa  AND  HANIirACnTRKR  OP 

KUSIGAL  IHSTBUMENTS,  8T&IHG8  fte. 

Agont  Ibr  tha  aala  of  0.  P.  lURTBTB  CBLKBEATRD 
GDTTABS,  Amwku,  Pranoh.  aad  Omnaa  PIANO-POBTBS. 

IC^BfaM  Inati  niaany.  Clarlanata,  Plotaa,  fta  ftv  Banda, 
■ada  to  ordar,  and  warns  tod.  BU8SON8'  CRLEBRATXD 
PLDTIHAS  aae  AOOMUtBONS  oanataallj  aa  hand.  Dl- 
BtRVCncm  BOOU  ftr  tbt  Pkaa,  TloUa,  Plata,  OlariaetSai^ 
hota,  Ootaet,  Aoeordeoe,  fto.,  fto. 

Vbolaaala  Pitoa  Uata  aant  to  Dantaaa,  on  ap^lenOon,  galla. 

OriMB  bf  HhO,  uttfa  tha  ««M|r  MMlaatd,  vlU  be  pwaatanDr 
aNaodadtft.  m 


NEW  METHOD 

vol  TBI 

KELODSON,  HABMOmUU, 

An  oma  nunununa  or  m 

atLaom  hiihlt  noK 
"  ZT7Zn)BtL*B  KBIiODBOB^  IKSTBtTCTOB.** 
THIS  DAT  PUBUSHED. 

Pnaama  tiM  failawl«g  ftttnMdlva  faiaMa  ■ 

DeaeripUon  of  luttninenta.  IMctionai7  of  H nalcal  T^nna. 

lUutntlona  of  Poritlona.  PngrMalre  and  Inatraotl** 
View  of  Um  Ka:r-boaid.  BserelHa. 

of  Uusic.  Parorita  Alri,Waltaia,  Uanhaa. 

nrsTBinaiirTAii  xt7sia 

LeR«n. 

Ub  let  na  eherUh. 
LoMNot. 

Uanh  from  '  S  PnritanL' 
Hlnuetfroni  '  Don  Qloraanl.' 
Mount  Temon. 
P«na6a  PwltlTe. 
RoBiannfraMi  Taaaa  ' 
lUMMof  Allandale. 
8«teeU«n  tr.  'L.  dlVhamonid  > 
Boleetlon  ftom  -Stiadalla.* 
SwIaaBay. 

8wltaer>a  Sonc  of  Bome. 
Tbeme  ftom  'Ilniii  Hon.' 
no  Roea. 

What  Palrr^lka  Miuie. 
ZerUoa'a  Afa-  ftooa  >  OtenanL* 


"OLD  POLES'  XnSIC." 

CONTINENTAL  BABMONT.  A  eoDceUon  of  Anelaat  Ita- 
aki  laLtablo  Ibr  "OM  Polka'  Oaneorta,"  and  Social  Circle*,  |n- 
nlnding  aauT  niaeta  not  fa  nay  other  work,  with  aa  Araaadlx, 
coBHtaiBf  amaalPMriolleaadHmaSa^t*-  Prioa.  76«aali, 

97,60  per  doaen. 

ANCIENT  HABMONT  RBVITCO.  A  Bdaetlon  of  mnale  of 
artouMflywAUN  BiUiiv*,B»ldur,  SOtem,  Holdtn.  OoMm, 
Jtuim,  ingnllf,  ff^UT.  Kitnliall,  lUmt,  Aom,  Wood.  Wat, 
mmd  otkert ;  and  from  aevaral  Bnropaan  Anthon,  partlenlarly 
fran  W.  Tananr>i  original  wortu.  Prico,  75  eta,  80,00  par 
doaen.    PnbUihed  bj  OLIVKR  DITSON  fc  CO.,  Boaton. 


Am  I  not  Ibndlj  tUno  own. 
Antloch. 
AaldlMgSno- 
Awaj  wttg  ItalaMbolr. 

Bonnio  Doon. 
RonoT  Boat. 
Choiml. 

Obwnafkon  'Per  PrUaehotn.' 
Cborui  fir.  'En  Dana  Uaaeba.' 
BxeTpiae  Melodlqat. 
Ferttwell  Song. 
Farewell  Song  to  lUnkn. 
Ilonn  tbera  wen. 
Td  eaj  eottage 
KM7  IWUng. 
LaatRoaeof 
LeMalr. 

TOOAZi  ]fUSXO-8BOaX>AB. 

Bird  of  Beant7.  Elt^  TlnaU.  Qleiw. 

Chlld'aWldi.  MnnaOB.  Longwearr^r.  Wetamo. 

Daiting  Nellr  Omjt.    Banbr-  My  beait  fa  md.  » 
Deaieet  tpot  on.      Wrighton.  Not  Ibr  gold  orpredona  atooM. 
Do  ttae7  ml«e  me.      Qnnnla  Over  Ibe  anmrncr  aea. 
Bverofthaa.  Hall.  PriaonSong.      '  II  Ti«*Stora.< 

Gentle  Nettle  Hoora.  PnttMot.  Truetlng  In  Tbaa.  Wiightoa. 
Bome,  peecefal.  *novataro.'  Talley  <rf  Ohamonnl.  OMrcr. 
I'm  leaving  tbee  In  aorrov.  When  the  awalhm  hOBOwart 
la  whkveia  aolt.    'Traviata.*      fljr.  Abi. 

vooAii  mrszo-SAcnp. 

Ameriea.  "  My  coanl>r,  tia  of  then." 

Antloch.  "Jojtotheworid.'* 
Beantlftal  World. 

OaMn.  "Arba,  atlaa,  with  lev  anrrer." 
■daa  above.  We're  bound  ftr  tba  laad.'- 
QreenTllIe.  "OenUy  Lord,  0  gently  lead 
Bartlaad.  "  The  Lord  m;  Shepherd  la." 
neaven  la  mr  Homo.  ^  I'm  bnt  a  tiavallw.** 
Bomeward  Bonnd.  "  Oat  on  an  ooeaa." 
Jo*fnily,  JoyfnUy.  ^ 

Lebanon.   "I  waa  a  wandering  aheep."  XnadaL 
Lntber'a  Chant.   ''OientOod.  we  ring  thy  algUrhnBd  " 
Mlariooary  Chant.   "Te  Ubrlitlan  heroea."  Zennar. 
Mbalonary  Bymn.   "  Prom  Oveealaad^  lor  Kauahte." 

Old  Bnndrvl.   » Be  thon,  O  Ood.»  Lath*. 

0  that  banatlfUl  world. 

Petorbon'.   "  Once  more  my  eonl.'* 

Pleyel'B  Bymn.    >■  To  thy  paatnree  ftlr  aad  laMa."  PlanL 
Portngneae  Bymn.  "  The  Lord  te  oar  ffbilihaiii  " 
Stalrland.   "  Behold  the  morolDg  ana."  IHnlar. 
Will  yoB  go.    "  We're  travailing  home." 
Tdolnn.  "  Let  baattaena  to  thdr  Idola."  Zeaaar. 

*•*  ThlA  wOTk  oontaing  88  ZjUc*  Quarto 

paCM,  elecaiit  illnatraUoiu  of  the  Proper  Poe^ 

ttoae  of  Body  and  Huda,  Ulurtntlou  and 

dewriptions  of  Inatnimenta,  a  aopiotta  IMoMnm 

arr  of  Knaioal  Twnu,  and  othar  mattara  p«r- 

tainlBC  to  tha  atudy  and  praotloa  of  Xalodeoa 

Mualo  or  areas  Talna.  Prloo  OVM  DOUiAB, 

on  reoeiiti  of  wUoli  ooplaa  win  be  eeat  by  uaU 

poat-paid. 

rubUahed  by  OUver  Pitaon  *  Co..  Boaton. 


PIANOS  &  MELODEONS  TO  LET 

AT  VXBT  I.OW  FBZCES. 

as  vo  aia  phb.  qvastsBv 

«Hh  noohmgo  Ibr  raat,  If  paial^ad  within  oaa  ynar. 

OliTor  Pitaon  A  Oo.  177  WaBhiniton  St.  Boaton. 


FUBUSHXD  VBIB  DAT. 


FARMER'S 
MASS  III  B  FLAT. 

WITH  LATIN  AND  XNOUBH  WORDS. 

HENRY  FABHER. 

Pot  Ponr  Tdoea  (Solo  and  Chomat  and  Orgno.  Prlee  01.00. 
Published  br  Oliver  Dltaon  ft  Co.  .  .  Boaton. 


uigiiizea  oy 


DWIGHT'S  JOURNAL  OF  MUSIC. 


FOB 


SCHOOLS,  ACADEMIES  &  SEMINABIES 


The  Cneilia. 

A  eoIbeilM  itf  To«Md  Hiuie  tv  SwiiIiariM,  IwtttntM,  Ho. 
B7  8i<nii(oiq>  luuK,  TMofa«r  of  Ifaflle  at  Kstgan  Itutl- 
tnta,  Tui  Nonun  Iiutitata.  PerrU  Inrtltnte,  iDitkoOon 
Ibr  Uw  BUad,  Ute  BbIdm*  flehool,  «te.  TIth  u  Intio. 
duotlon  or  Piogr— riw  Lmmdi  ud  TdmI  fatrtlw,  pr»- 
pind  azyrMrij  Ibr  the  vork,  bj  Dr.  IjOVOl  Hawk. 
Ineliidti«,  aIw,  ft  ritort  CutoUte  Bililbttlaii, 
tittod    Tlw  DMribntkm  of  PtbH,"  B  l-«  «ti 

The  Musical  CaBket; 

ConWalnKHUofToMlMatla  teMpMonrftltoTClBM, 
oovplM  from  tb«  vwki  of  themes  tan.  wUh  D«wuTUf»- 
mmt  ftsd  »dK^km  ;  togttbM  with  «  MlMtion  of  HjmiM, 
Ohuta,  and  Solfcnkw,  sod  voMlMng  azwclMB.  Bj 
JOVAtUM  WOBMUW,  TwBte  Of  VmIs  In  tb«  Pute 
Oolli^  balltal^  (to  Pabllo  SiADdIi  «r  Mn^Torit  atty, 
eto.,  a  14  eta. 

The  MoBical  Album; 

A  ToMl  CU«-book  tot  FmmI*  SMtlnariea,  AckdradM,  and 
HV>  Sehaoto.  Bj  Qbokoi  V.  Root.  Tba  damud  ftr  now 
Biute  bi  laiulo  Saminutoa,  AoadcnklM,  ote.iSnd  wpfdal- 
I7  ftom  Hum  who  ban  OMd  Uw  "  AeaOmny  ToMUit,"  hH 
M  to  Itepraputton  *  pabUwUm  eniikwafc.a  14  eti 

The  Aoademy  Vocaliit. 

A  coIlKtioii  of  Toad  Htule,  xruigad  Ibr  Oa  tm  flfSoHl. 
nurlM,  Hl^  Behoola,  Sngtag  OUmm.  «Ib.  Bj  Omm*  P. 
■mt,  Profcworof  Ma»tB  to  Abbott'i  CollasUta  laiUittlM; 
Sptnglar  Inatltiita,  Ratgsn  Imtltiita,  ote.  Ineludlng  » 
«aBp]»t«  oouiM  of  llMMDtafT  lutrnetloa.  Tool  Xur- 
etoaa,  and  BoUbfghM*  B j  Dr.  L.  Hamm  flSl-Sata 

Mason's  Komal  Binger. 

A  oirflMttM  ar  Toeal  MMtfa  ftr  Hntfv  Omni.  Mooli, 
aitlBoaWOIielM.  At  aUah  anpriSiod  thaBkaMota  irf 
Km*,  with  PraBtka)  Biiwlaia.  B7  Dr.  Lmu  Mamr. 
Soth  iMrii  a&d  aaala  harc  lM*B  aalaetad  wtthnftnBca  la 
tbdr  aaraial  Aaraettr  and  loflnaiMa,  and  aaaaeandaoand 
ha«»  feaaa  waMad  on  tka  nonaal  prlodpla  of  ■■toa)  Itta- 
naa  aad  iTaipalbj.  TIm  mnale  ti  to  ananfadthatltm^ 
be  nng  In  ona,  two,  or  (bar  parta,  and  adaptad  aa  wall  to 
adaUorjBTCaUeatiaaM.  USpofw  ni-Sala 


BradbniT's  Toimg  Shawm. 


A  eoDaaOoB  or  SolMHl  Hnde.  By  V.  B.  Busmr.  Tha 
Man ortUa  aaw  took  aia-bt.  A  brW  ataaaatair 
•oam,lBWkkkt«waaadaongiln  the  tiodj  af  Um  work 
am  n*nad  to  litaad  or  mt«  "  oxanlaaa,"  priatad  la  tha 
^laalaij  dapartnant.  Sd.  Mndeal  Vrtatlon  In  a  ITnt- 
■h^;  TUaca  to  ba  Tanifat,  foniUhlns  to  tb«  Uaebara 
aynopali  of  meh  anltlaetii  aa  he  will  need  to  Intiodnee  ftoai 
Iminii  la  Imaa.  M.  A  fraat  wlatr  at  naw  JoranHe 
 R 14  eta 


The  Song^Book  of  the  Behool-Boom ; 

CiiuaMng:  nf  ■  tnatTariatj  nf  Brriip.  TTjmm.  iimI  Berip- 
taial  Selaettoaa.  wMh  ivpiopilata  Haila.  OoBWahf, 
daa,  the  TliMiiiitiiT  Prindplaa  Total  Haala,  aeeordiDC 
to  Um  Isiaeha  llaAod.  Dtolcnad  to  beaeoatpUtaHoM- 
eal  Hanaa)  ftv  Ooouaoa  or  QianBar  Behoola.  Bjr  Di. 
Lowui.  lUeoa  aad  O.  J.  Wm,  PnrfbaaOfB  la  tba  Beaton 
Aeadaaiy  of  HMta  STl-S  eta 

The  Prima37  Behool  Song-Book. 

Jatwopatta-  Tfaa  8nt  part  eooalatinK  of  Soaga  ndtaUa 
te  P(hBa(T*''*>toBUa  Rnging  Behoeta,  aad  Oa  ateaKd 
uuailaMin  nf  aa  aiplanaHna  nf  tha  ladaetha  ar  Paa- 
Wa^taaHbad  ortaaaUacMwIatoaadi  MfceolB.  Mr 

Br.  Lomu  Hamx  and  Q.  J.  Waaa  10 


IdtUe  Songs  for  Little  Singers. 

T«fhajoai|HtalBM,tlwimiin7,ote.  B!rDr.Li)«mL 

 -  


The  I*lower  Queen ;  or,  the  Corona- 
tion of  the  Rose. 

AOurtilaltttwDparta.  Worda  bj  MIta  PuMOaa  ^Aai 
Oaoaai,  a  padnata  or  the  Now-Torit  InatttatlDa  Ibr  tba 
Bltaid.  Hade  hj  Qto.  P.  Boor,  editor  of  "  Aeadeav  To- 
eallit,"  •'nta8ba«in,xeta.  Ihli  a  ant  of  BtUe  open, 
daelfnad  to  be  paribmad  bj  elaaaaa  of  ronng  ladtaa,  and 
afpeclallj  adapted  Ibr  eoneerta.  anDlTemrlea,  and  other 
Miva  oeeeriana  ;  bat  lequlrlng  no  aeanaay  other  thaa 
ahrabbRj,  nor  daeocaUaa  axeapt  flowan.  fiO 

Juvenile  Oratorios. 

Iba  Paattfalof  tka  Baaa,  ladka  SoaiMr,  and  tba  Oilld- 
■•■«<  Jarantan;  Miaad  Ibr  plenl  and  other  Ooaearta, 
flla|la|  aad  Conmon  SduMda,  ate.  9j  J.  C.  JvmMttim.  .K 

The  Temple  of  Indnstiy. 

A  JOTaidla  OfatarfD.  BjJ.O.  JanaWiaaCharofAma- 
lliOcatoilM  BD 

Haanal  of  the  Boston  Aeademy  of 
Music. 

BjrDr.  Unmt  Mmmk,  ftflfcainf  lafta  Aeadfj.  ]aaao....flB 

Mason's  Mammoth  Ezsroises. 

ASarttaoflltHlaal  Dtafma  lar  4U*ara,lBtaBM  to 
Mfe  them  aiaeh  of  thelaborartbanaeof  theBUelc-board. 
B7  Dr.  Lownx  HAaov.  An  anUrelj-  naw  work  rfale^iant 
Mto  Aft,  (tha  pace,  when  opened,  b26bj  Wlnohea.)  prln. 
tad  Imt  aaw,  la^  tjpa,  ont  aad  eaat  axpreaalj  Ibr  tt. 
It  eoataina  a  great  vatlaly  of  laaaona,  exerebea,  amnfied 
with  worda,  etc.,  prlated  to  aoeb  iai|e  chaiaetara  aa  to  ba 
aadj  lead  aena  tba  aAoat-mai.  It  aaa  «at  ba  aaal  br 
■ufl;MlUBboakwaeaaaat  p*ap«rft«l|{bt  91  to 

Mason's  Yoeal  Ezmises  and  Solibg- 

?  giOB. 

AdaptMl  to  tha  waali  «f  Private  PapBi  ar  ChMMla  Toeal 
Hnria.  Sdaatod  ftoai  Ilalhn,  PranA,  and  Oarana  oeia- 

voteaa.  BtL.Mamw.  SI  00 

Marx's  Musical  Composition. 

Tkaaataled  tkoaa  the  Oenaa  bj  H.  B.  BAaon,  Bbq.  Cor- 
reeted  and  enlarged  edition,  with  a  eoptona  Appendix,  by 
XaoniB  QiKAa,  fbrMcrlj'  of  tha  Conaervatorr  of  Parte. 
TUalaadMttlad^all  to  be  taacaapanblj  the  haatwork 
aa  baiBoay  anr  pablbhad  la  aay  teipafla.  Bva, 

 mm 


Woodbury's  Self-Instruotor  in  Mtuioal 
Composition  and  thorough  Base. 

Oaa*ltaig«roepteiiaralM  and  maateaSoM  la  Hadoal 
eomporitiOB,  with  dlreetlone  and  asamplaaBic  ptactiea  In 
phjlac  the  orgaa,  Hdodeon,  or  ptano-IOrte,  by  flgaraa,  to 
haa  beea  added, "  Hamllton'e  Tieatiaa  an  Pagoa  aad 
BeahteOauatatpHrt."  tefUbta  allh  8ahnaider<a  aatebia- 
tedwerkeaariaBgtogteraftillOrabtataal  and  HUteir 
Band.  Br  I.  B.  Woaaaoar.  Ibo,  etoth  n 

Saroni's  Musical  Grammar. 

A«aaaaioraeUBaaaerifaata,adaptalto  Iba  «m  oT 
Bemlnariai  aad  ClaaaM  BD 


A  copy  of  rither  of  the  aboT«  (except  Ma$m't  Mammoth  Exmiam,)  mailed  to  my  midnm.  irithin  SOOO 
bOm,  pminn  pm^aid,  tot  ezaminathm,  on  receipt  of  ttie  prlee. 

MAJSoit  BBOnmuS,  PabUshen, 

VoB.  6  and  7,  Mwear  Bt.,  Vew-Tork. 

Abo,  aliraya  on  hand  and  for  tale  hy  CROSBY,  NICHOLS,  LEF.  &  CO..  Boiton  ;  J.  B.  LTPPIXOOTT 
ft  CO.  and  B.  H.  BUTLER  ft  CO.,  FhiladelpUa;  W.  B.  SMITH  ft  C0.»  Cincinnati ;  BOOT  ft 
CADT,  Chkago. 


POPULAR  MUSIC 

BAUDS,  0BGHE8TRAS,  fta 

PnUished      Oliver  IKtMm  St  Oe. 

m  TT^Ii^nn  Sttaat,  Baatoa. 


The  Fational  Oreltestra. 

AMUeeNasoCTahnUa  Mala,  rnm^i  teliid  Baala 

aad  Onheatna,  eomdrtlBg  of  let  and  Id  TloOai,  Plato,  ISar- 
laat,OonMt,«a<BBM.  MUed  by  B.  A.  Binwt.  SBNaaa- 
ban.  Pihetf  aaata,5Bete.  AUatoT  plaaaaantftaa. 

Dltson'g  Brass  Band  Mmka 


Par  14  iMtraMaada.  Tia.;  [bataaabaawdfcralaaaa—hrr, 

IfdariiaUa;]SBhOomete;IBbConMte;  IB>Alloa;lBb 
Baritooai :  1  6b  Baaa  Taba,  or  OphlcMda  ;  1  Bt  or  P  Baa 
Tnba  ;  Baaa  Dreai ;  Cjmbala,  and  SUa  Dru.  AtnuigBd  br 
B.  A.  Dntom.  Printed  on  Caida,  dDNoa.  PriaaofeaabSL 
AlWafplaaaaaantftaa. 


A  eolleetloa  of  Baadng  Mnrie,  containing  naw  and  k,nrit( 
QoadrilleB,  PolkM,  Redowaa,  Bchotttaehaa,  Walteaa,  Daaeat, 
fte.  Poran  Orehertraof  ftom  S  tolSplaeae. 

PorSmall  Orehaetn,  Hee  Parte,  lata^  H  Thdtoa,  Owl- 
net,  Comet,  and  Baaa.  60  oto. 

Por  Pan  OfAoetra,  Hghteea  Potto,  lat  aad  H  TMba, 
Thria,  Thdonedlo,  DovUa  Bam.  Phito,  lal  aadM  Clarlaato,  W 
and  Sd  Oornete,  lat  aadU  BMna,  let  aad  M|  TVitabMia.  Baa 
TrombODe,  OpUeMda,  DrtUB,  Cyaibele,  Tilaaglea,  fta.  fS. 

Patted  ha  lteml*ad,aipamte.  ftr  aapteati— lal  ttat 
i^badarirad.  Friao  Ibr  each  extra  part,  10  eta. 

A  eanpMa  IM  Of  plaeaB  BMt  ftaa. 

The  New  Gtermania. 

A  ooDectloa  <rf  th*  Mat  ftivorite  Oparatte  Aba,  IfarehM, 
Folkaa,  TTalteaa,  QaadrillM,  aad  Metodka  of  tha  Saj.  Ai^ 
ranged  In  an  aaajr  and  lhaalliar  afyla,  fer  Pear,  Pto^  aai  Bi 
InatnuDeate.  ByB.  A.BuanR.  PrlcoVlXL 

The  Ster  OdUeetida  of  Ikubvuntal  Ksrift 

Arranged  fer  IRnd  aad  Btringed  TDetrmnenta,  aad  Igr  fta 
Tto  of  Bawll  Banda  and  OiebMtru.  Br  'on  W.  Vaaaa. 

tbarofConplatoBaeTcloTMadiaorHaale.'*  Prlea  Bl-flO. 


GAHTATAS. 

SUITABLE  FOR  THE  PERFORMANCES  OF 

CHOtRS  AND  MUSICAL  ASSOCIATIONS. 
Mbfain>aSongorTr1nmph.  B7  Bohabat.  BOeto-Mprda. 
Morning.  (Hm)  By  Rlaa.  3D"      140 « 

Pmlaaof  Priaadehlp.   Bj  Heart.  80"      S.40 " 

RcarnrPnTto.  1» Miaiiltaoha.  S.4B " 

nrmarpniM.  "      «•  ao<*  M** 

The  Storm  Kl^.   By  B.  P.  Bahar.  16  "      UB  ^ 

The  Bnralag  Ship.   >/      "  fiO*«  UB" 

OT- The  atteatloB  ar  Obdre,  VihImI  Boctotfca  aad  alhan  h 
called  to  the  abate  aa  ratMealari 
popQlar  aad  ataritoriona  worka  tor  1 


THK 


Common  School  Song  Book; 


A  OOUmMob  of  TarovlU  and  Mm 

for  tba  nw  of 

Schools  and  Children  at  M 

Tttwhtoh  bedded  a  bra*  naabat  ef 

Dervttonal  Bongi  Ibr  SaUalfa  HbIiwIb 

Priae  SB  eaabk 


THK  CHVICH  CHOIl; 

A 

OOLLBCnOH  OF  SACBED  HUSK!. 

ooMpanina  A  ohat  TAararT  or 

FSALX  Aim  HTMN  TUmBS,  ASTTBSKS. 
AND  CHAHT8. 

Arranged  fbr  the  Orsan  or  PiaDO>fbrte. 

And  adaptad  partienUrlj  to  tba  wofehlp  of  the 

PMMaCKM  Brtaewpal  Ckavch  !■  tto  ■■■■•■< 

BY  JOSEPH  MUEN8CHER. 

Priea«l.SB. 

PtTBUBBBD  BT  OIJVXB  DZTBOV  *  OO. 


Digitized  by 


Google 


%  $a|!tr  (f  %xi  xnit  liitraiiirt. 
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Whole  Na  413. 


PWAUH'i'JB   JOtnUTAX.   OF  KUSKO, 
PabUalud  sTerr  Sftfcurd«rt 

BY  OLIVER  DITSON  A  CO. 
ST  WmUb^h  SbMt,  Bortoo,  Hui. 
JOHir    I.   DWIOHT,  EDITOB. 

BT*  T  ■  ft  M  8. — V  aalM  «r  MIM  «W,  9240,  p«c  MUM ; 
dillMnd     Mnkr.  Sm.   PaTment  In  kdwiea. 

AdwittwniwH  wni  be  in— rUd  at  tb«  Mto^tiw  ntw. 
VhmOatamna,  [lpace,11)nMTtlon,nO:  One  Qurtar,  MM). 
OMOt>l«mii,ltnantkMi,tU;  lQurtor,$7S;  Oiw  Yew, •126. 
OD»4i>iro»laiM.  1  liMcrtton.$8;  1  aiurtm-,SaO;  lT«ur.9U6. 
On»-ronrth  Ootnmn,  1  "  •4  60;  1  Qttwter.  WjlTMr,  $75. 
OM-INrMh  «  lliiMrll»,M60;l<tMrtu',«16:lT«H'«60. 
IM  lit  iMMtten,      Una,  S0  eanli.   KMh  aafaMqarat 

laatrUoB.      line,  10  oanta. 
BmIbm  Owda,  81s  Dbm,  Non|Mrdl,  par  KonaBi,  ISO. 
TtoebMii'  (krda.  Two  Udm,  Nonpuall,  far  kbbbh,  iS. 
Kmttacn,  vhoM  )«*ttr  UOi  MKCiiat  to  IBD  or  apMrfi,  nOl 

imIn  ft  eopj  «r  th*  ftw. 


>   Jon  «.  BTomm,  puima,  si  vASHorarm  sr. 

BOSTfIN  HUSIG  HALL. 

CARIi  KDRRAKIV 

mi  ^  hk  invtk  aad  iHt 

firand  PbiXliarinoiiio  Gonoert, 


TAX, 


PR  O  O  R  AMMB. 
1.  ajM|tiii  hAli<».  (MO.T.)  BnttwTCB 


XlM  lUrr  Tar. 
(nntttethiABMtieft.) 


MlMXtty  Vv- 

&  Onrtm.  *«ls  WUh*  dM  HMMiL') 
(IMtlMlBBiMUa.) 
VtakagM  MtatiliitBC  V»  v  Ifetota,  wW*h  »^  W  vaal  at 
^MMn,«t  fkh«l*TIMi»l«Mk;  IWMtoat  tha  priiMlpftl 
itoM  Mid  at  tba  4mv  an  tka  ava^nc  of  pafteMUoa. 
BMMarwat«14.  Oiaewt  to eawaw at 7 M a'ctadt. 


ao  BMt  niMBth  StTMt.  VmrTort, 
OnttMir  ar  HorfB  lir  B)Mi  and  SMofid  Bands ;  iBrtnMMBto, 
SMi^  Pivot.  Hade,  Booka,  or  ai^'  MtMa  of  Hukia 
Miiiiliaiillii  111  111  I  1  towMvUhtaia, 



"  AJOBIOAH  SOHOOI.  IHBTIT17T1L" 
M  Bi«adw»r.  N•w-T•ri^.  OM  ChMtant  St.,  fUaddphla. 
Beheola  tappHad  «Hh  eonpelant  Tcaebm  aad  TMAMwa  ftr 
any daaartiMnt.  BtpeeU  aUanUoB  paid  to  tbairiMdoooC 
Maria  YMckan.  Taaahan  at  aHU^  «aa  obtata  pMMoa  bv 
wriy  M^leaHita.  Bi>iiaiii:  Dr.  UmA  MMoa, Raf.  0.  F. 
Boot,  nwiiltr  of  Ea(«ra  aad  Amberat  CoIk«M,  «t  ■!. 

SXITH,  WOODHAW  ft  OO. 
Waatad  lamadlfttoly  1  eonpataBt  I^djr  Tcaehara  of  Toeal 
■adfailr— talKaito— dOfiMiatili,  togaaoath.  d» 

IHSTRUonoiT  nr  tooal  inraic.— »f.  unoi  snrrA- 
NOm  hai  artablMtad  kimatlf  In  Bortm,  asd  wUl  gtrv 
luatracttoa  la  Singlag  botb  to  prirato  papOa  aat  oImh>. 

AddiMiKt  <7  Hftneoek  itnat.  DDT 


N^EW  MTJSICI 


MOW  mSADT. 


ADDBTOA  Vo.  1  TO  WXBB  ft  AUUUTS 

fkntd^iBrtcr  111  BMrLondoa  Fnbllatim  MMttr  tai- 
toitod  by  HM,  aawat  Hi  aoBlnli  «a  ba  Ibnd 

mw  pujro-FOBTB  inrsio 

By  Aaelur,  BufmndlOT,  BlamaBOMl,  Brintor  Blobttdi, 
tmmttfXy  Koba,  LMk,  (Mn,  <ManM,  Toa,  te. 

OFXR1.TXO  ABBAVCaXEVTB, 
TASTABZBB,  fte. 

B{r  Favaifw,  Oaleott,  P.  Hona,  (Mocim,  BmncU,  fee. 

SUaDASD  OFBBA8  OOKFIKn, 
InaapdMplMaJBrtigcte. 

NSW  DABOB  jnnno  bt  i>*aij»bt,  *o. 

AwMgidaeMOwfcwIfawffligtoM. 

Eaay  Pieces  Ar  Begfainenu 

BBW  soBaa,  Duirrs,  *e. 

Bj  BaUb,  CbanT,  Omr.  Haltoa,  Uidar  Uaefctm,  Watttr 
Karawd,  AHM  IMto,  P.  0.  KM«.aBd«mto 
mat  popnlac  wdtM  af  Ihadiy. 

AH  BBW  london  PabOoationa  reeeind  bT  W.  fc  A.  tauaadk 
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flAOHSR  M  TBI  PUMO-IOKfa, 

II  ficiiai'  Plae*. 

AFTEBNOON  GONCEBTB. 

rpUB  OBCHBBTUJi  UHIOW  wapaetfMly  ■aanaan  lU 

thalrablhBarieBorOONCKRTSiriUeaintnenaaoBWKD- 
inSDATAITSRITOOH,Oiitobarl2tti,atawTBBHONT  TBH- 
PJA,  and  eonttaaa  mwf  Wtiamifir  uaM  ftuttiar  aotlea. 

CARL  ZERRAHN,  CONDUCTOR. 
Paeki«warHxtMataai.  To  b«  had  at  tba  Hnale  StoMi  aad 
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OP 

STANDARD  OPERAS. 

iMad  nnltam  ia  a^la  with  that  of  tha  iMtoH  TClmi. 
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THIS  BLBaAMT  BDITIOH  OOUPKUBS  : 

Ope»  Of  Hartha.  Bng-ItaaMiaadaeimaaTaxt,  S300 

Op«r*  Of  BomUk          BoflUh and Italiaa Text.  SOO 
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Opor»  of  Itneto  dl  L— nmonnoor.  •*  •*  too 
Opora  of  Bmani.  " 
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Opara  of  Iia  Travlata.      '*    *■      «  im 

Opwa  of  Z>on  OloranDl.              Plaao  Bote,  800 
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Opara  of  Irtuia  dl  iMunarmoar.          "  SM 

Opar*  of  lAierMU  Boraia.                 «  sm 


THBSB  VOLUBfBS 

mm  menED  vsvrmuL  praise 


0OBVBBIBB9  BiBB,  SI8TZH0TBXB8  OB 
TYX'Mt  nmaiOS  TTPOOBASHr. 
OOBBBOTNBBS  OF  TBXT 

ELEGANCE  AND  DURABILITY  OF  BINDING. 

B«  Tn>"—  w  tm^mr  ta  apwJ  lai^ut 
tm   Kmxik  Talaaaa  thm 

IMittncnUtlBs  Baatnraa  abov*  Mnnumtod. 
an  nur  au  omua  to  m  muo  m  am 

UNEXCEPTIONABLE  EDITION 
or  m 

Stendatd  Works  of  tho  Kiudetl  World. 

%«  OoplM  aant  bj  laail  on  nedpt  of  tho  pdeo  above  ipanlllad 
Publlahad  by  Oliver  Dltaou  ft  Co.,  Boaton. 


uigmzea  oy      wvy  v  iv^ 


DWIGHT'S  JOURNAL  OT  MUSIC. 


THK  8TJJIDJJU)  MKTHOD 

or 

TtntLVCBSSB  n  tooal  nraio. 
Bassmi's  Art  of  Singmg ! 

a 

MMAZmTTMOAIh  PHniOZXXilpAXi.  Am 


BY  CARLO  BA88INI. 
ntzaa  n  a.  mna  wnun. 

nhmfe  b  OM  erOafliMtwk  aMllMMMftl^ral«a«r 

thorosgfa  and  ScWnttSo  InatniettoD  In  the  art  of  TocAllntioD. 
Xoiqrlta^H  •bookoTttbUid  tt  luw  bd  aapariM,  would 

MMfd       II  feat  pUtWJ«llM,itaNflW  bMljB4|M'«rtll» 

MUitfsaAvi^mdilraAotfkltetttbMMaqaiL  Mo 
MtB  tortlBoar  In  mn^ert  of  Itdi  tUMMat  ma  UdMlnd 
tbm  tbabook  ItMl^bM  aa  IboM  lAofenoMtMM  tolt  mqr 
vkh  to  kMv  ttovtoM     ItaM  who  l»n  analiwd II, tk* 

tolfadrocwUmlkB. 

b  lha  flm  aMwB  MM  of  Ihk  nMioa  k  MtMM  MM 
■MBfMMo  «  katmSttd  MfMHlM  ortho  boaw 
Hwi  nn  ti  fcHMil  In  Inlf  ■  irmo  rfmtlir  tm^i  lij  gimp— 
MMitwi.  than  Mrtiiri  mtj  ham  bora  good  mulekiu  Mtd 
>ettwihiw.b«ttt»h»wMia,i«>iBlLloot«l»M>>fW^ 
or«Mr  ■Mks.ta  wwMtoirtM  the  Ofdinur  iMdw 

odiwdtlMlMOlMn  wioK  than  m«t  •■wttt»«tvria^a«Bt 
<f  ttwTOlw  byproiMMio  fatulttwud  taltathw,  isther  Una 
branoBliliMttoaorttaMiwlUialMr  mMh  to  UulnMIwL 
BoHtlifeelDrTb  M*. Buttfl «oifc laiott tf  Am iMpMM- 
«it  11  iln  iwil  feMliiH  III  miiioiiiHiil  ll  In  liirliiii  miT 
bUofWT  grxhof  MreeriBBf.  Tk*  non  adnaeed  will  tea 
it  ■  oM^MlloB  ortlMftrlMlilMnortt*  saiUwt,vUto 
amr bbtww  will  Jhnnwi  Ibo my  loAnBwttBB  wUA  Oar 
mm!  BMi,  nt  Aral  wUbIi  Aa  wt  aui  of  rfnniB  ai«  BoM 

iBtoM.  WbktMb*M«MMMMT,te«IHB|lle,l»lMdt 

taMfenr  wd  wipB,  IbM  Am  twt  mbm  sad  locatloti  of  llw 
iml  ovM,  ud  in  what  pedUoH  ud  itatM  of  Uh  bodr  Uiv 
aan  fea  naal  tmMj  vmUt  HMr  praeaad  to  piaellaa  Hba- 
thd7  wHtnatlalliMMr  kMNrtag  Mm  Okat  ii«blmi  aiid  aaopa 
flrmleMr  BmT  pvadoaa  tlwtrabtls  attdtnilralaetikaAet 
wpooaKasdlneowUeb  oolfft  nlea  appnetailloB  aTlha  cbor 
■■d  aamlri  iMvca  wHI  MraMf  What  eaa  ba  Moaa  rimpla 
lb«B  BaMlidTi  noda    oooaUainf  tha  nglatnaf  and  jtt  what 

VObk  IKw^em* lUa aa tha »aat tilMMa work oriti Mod 
MtaanMbnladla  teadntMBMitaf  AMtevMalBit  in 
ItaUgbK  waOa^MMMl  ITarW,  ffw  ror*. 

oA  iMlul  hwall  known  to  tha  mnrieal  pabDa  aa  lha  laad- 
kC  tiaAag  flt  mal  uaia  la  Vaw  Torit,  and  wfam  H  waa 
fciMwB  B»  bt  latNiM  pttbOiklag  a  work  npan  AtglDf.  It 
wka  axpaclad  Oat  hb  inodiMtlOB  wovld  ba  Um  beat  npon  tba 
aaUaat  nt  gliaa  to  tba  world.  Bo  fcr  aa  w«  hare  lawwd  It 
iM  M»  aianalBtia  lUa  aorpaetaHoa.  MmfrMf  elairaad 
•onaba,  U  IwMaaataly  wIm  attanUoD.  A  pnpU  oT  ZmcualU 
aad  Cnaeanttad,  hm  my  ba  haa  aM)aad  Umaair  to  the  ajatain 
of  Qaitla,  tortM  baaddaoaTCTBljraaia'oxparieDMaaa  taaeh- 
araa  endanUala  In  attempthif  a  wcxk  upon  th«Trire,  Tba 
voA  aanat  oonmaad  llMlf  to  l«a«bara  aa  a  meat  alBciaDt  aid, 
and  fcr  fluii  wko  bat*  not  tbt  baoHIt  of  butractlon,  we  ba- 
Uarc  Ahb  hi  no  book  aa  anItaUa;  tbm  aan  eartafady  ba  noua 
batlar^IWadl&wH,  Wantittr. 

A  tbotMSb  and  dabMSIa  tnalba  on  a  nbjaat  hj  no  rnaaaa 
jpaiff,  vavM  aaahilj  of  iBpocfedtea  to  pntfiaaiona)  itagaaa. 
XfaoM  a  aaanwal  oonld  ba  mtrodnead  Into  onr  Thaolofteal 
SaodMilw,  and  tbair  pnpUa  eontd  ba  pnt  thronKh  a  tbonngh 
oonm  of  Tocal  tnlofnt,  aneh  as  ta  eontamplalad  ban,  ttaa 
piwiihliia  rif  tha  Goapol  wnnM  fbrthwlth  aaaama  a  more  natn- 
ra2. watowna tpi pamnaalTa aaptct.  Tblaworklaeonatroctad 
•B  n  rtMiy  adnittte  aaab,  eonddartng  tba  mechanlim  of  tha 
vwd  Ofisoa,  lha  dUhrtnt  nnaUtka  of  vote*,  tba  Juat  nalboda 
•r  arttotdato,  Mb  tma  pnieaaa  of  enltnra,  fee.,  fto.,  wltb  a 
Mwaoatad  awtwofanrabaaadvMieinslhMn  tba  Aapbat  metik- 
oda  of  anlHv  tba  eb«at  aad  madltm  nwlitan,  to  the  moat 
dMa«Htrina,l«.  tbaauggMUBnaon  thekTfteaaof thawlea 
■M  Taij  bafacCaat  to  elaqtrnan  M  wall  aa  aliMMa. 

amgr^mvitatiM,  Bottom. 

ytha  By  uMAWantlanaf  anahawMd  Of  aUpaiaoM  ki- 
ln iilill  InTfMl  IkilmuUuu.  b  M^iottMy  ■Meltad  to  thfa 
■■aadhtfy  valoabb  pndnotfcia.' 

PriMl.«r  Bbnlbl^  MmM. 

OeopMa,     ...  MjDO 
Abridfod.     ...  nfia 
OaplHwfflbaant^iaall,rofHMU,on  raealpt  of  tba  priea. 
fnbUdMd  br  OUnr  Ditwn  *  Oo..  Botttm. 

TUNEFOL  HOORSr 


Qnftrtati.  Olees  and  Gfaoruies, 

PMTD  on  w 

KaSIOAXi    OONVZHTIOnS,  ASBOOEA^ 
TI0V8,  OBOZBB  a&d  EOMB  UOUSLEa* 

Prim  Om  IMIbv* 

Jut  FnblUiad  br  OlJVBB  SIT80N  *  OO. 


SHILLIN6  SONG  BOOK; 

A  CoUeotion  of  176  of  the  moct  flbTorita 


Thl«  Nnw  and  AUraettTaTtdnna— an  Indbpawaabla 

Ibr  tba  lor  en  of  popular  balladi — eontahw  tba  worda 

of  tha  foUowfaiB  IbTorita  aofig*: 

A  donar  or  two  Katy  DaiBof 

A  Ilk  on  tha  oeaaA  wkva  lOnd  wtada  eaa  nawdb 

Aatcrics  KIm  bo  qatek  and  A 

Annie  Uvrie  Kitty  Clyda 

Auld  lang  urne  Elt^  Tynel 

Beautiful  star  Laatgnetlnf 

Bwntfftal  Tenloa  Lat  aao  Urn  Etab*  bb  moUmt 

Baanlifnl  world  lillT  Date 

Bekind  todwlond«Mi  Lfaten  to  tba  rnoeUag  Hid 

Bell  Brandon  Uttla  Otpay  Jaaa 

Bra  Bolt  little  more  elder 

Bine  bell  of  Beotbad  Utth  white  cottafa 

Bobbin'  uonnd  IiOne  ttarrj  booM 

Bnnnla  Bandea  tonn  weary  da* 

Bonny  Blotaa  bne'iyomif  dMB 

Bonnr  Jnn  lAw-bark  ear 

Bowld  Mffer  boy  HagKle  by  my  aide 

Brinhteit  eyea  HamalllM  Hymn 

Bury  me  not  In  fl)e  deep  na  Mary  of  (be  wftd  moor 

Call  me  pet  nanie«  Huaa'a  hi  th«  cold  gtvnad 

Camphella  an  eomliic  Meek  and  lowly 

Charity  Hlaote  Clyde 

Cheer,  bora,  cheer  HMnoary  cbant 

Child'a  wfah  Monkey'a  wedding 

Colnmhh,  ffem  oftbe  oeaaa  My  boat  la  on  the  ilion 

Come,  landlord,  fill  My  (wnntiy.  'Ui  ot  tba* 

Come,  alt  thee  down  My  Mary  Ana 

Comin'  thro'  the  ryo  Nelly  Bly 

Cotti«e  by  Iba  aan  Helly  waa  alady 

DarlinK  Xelly  Oray  Not  tbr  jtold  or  pnelou  ataaaa 

Deareat  Haa  Not  mnrried  yet 

Deareat  tpot  on  earth  la  home  Orean  bnrlal 

Don*t  be  anitry,  mother  0.  come  with  me  In  ny  Itttb 

Do  tbev  mlM  me  attuanel  Oft,  In  lb*  atniy  nijtht 

Dving  'ralifomian  0,  i  long  to  lie,  dear  motber 

Bden  abevs  OM  aim  chair 

Erin  la  my  home  Old  cabin  borne 

■nr  be  happy  Old  dog  Tny 

Brer  of  thee  0\i\  fblka  at  home 

farewell  la  a  lonely  aonnd  Old  hundred 

Female  AnoUonfer  Oiwian'a  Serenade 

Few  dare  O  Mammer  ntitht  t 

Fine  oald  Triah  gentleman  Oar  flag  I*  there 

Flow  Rvntly,  awaat  Aftoa  Over  th«  I'trer 

Oentle  Annia  Over  the  mimmpr  aaa 

Gentle  Nettb  HOWB  0,  whlirer  what  thou  Ibelaat 

Good-bye  0.  whittle  and  T'll  come 

Good  news  <ton  bona  Pectal.  or  the  db  b  raal  - 

Orandmothvr'f  leaaon  Ptrate'R  cboma.  *  laAaatnaa* 

Grare  of  Bonaparte  Poor  Jnna 

OnwRTllle  Pop  ([oes  the  weaMi 

Rail.  CoInmUa !  Bat-oitehpr'a  danghtar 

Happy  are  we  lo-nlgfat  Red.  White,  and  Blue. 

Raid  timea  Borked  in  Ibeendtatf  lha 

Rarp  that  one*  tbra'  Tan'a  Roll  on.  rilvermoon 

Hanntfd  aprtng  Root,  hng.  or  die 

Ilawl  dril  RoiT  OHoon 

Hen'a  a  bMlth  to  thee.  Tom  [leenaa  that  an  brightaat 

Ho  dneth  all  thlnp  wall  Sheila  of  orcan 

IlighUnd  Slary  Shonld  anld  acqaalnlanee 

Rome  again  BllTer  monn 

Home,  awvet  borne  !  Sleeping,  T  dnamed,  lota 

Homeward  bonnd  Somebody'a  coming 

Home  without  a  mother  8ome  onato  kna 

How  ao  Ikir.  ' "  Martha  "  Sparking  Sunday  olgbt 

T  cannot  rail  her  mother  Bqutn  Jonea'i  dan^tar 

I'd  oSht  tbee  thia  band  Star  of  the  anning 

I  ban  no  mother  now  Star-epaogled  Banner 

111  be  no  anbaaMre  wHk  Take  wie  bome  to  dto 

I>m  a  pilgrim  and  a  Miantat  Tha  knar 

I'm  tearing  thea  In  aorrow  Thelaat  meeof  enmmer 

I'm  o'er  yoong  to  many  yet  The  lay  of  Peatal 

I'm  Bitting  hy  tba  Bme,Mary  Then  youH  remember  me 

indtan'a  pnyar  Iben**  a  riirtt  In  the  heart 

Ingle  ride  Tbeuhaat  teamed  to  bn 

In  the  eye  ilea  the  heart  11*  mtdnlgbt  hoar 

Itlab  emigrant'a  lament  Twinkling  a'an 

I  aeo  her  «tlll  In  my  draaiu  TUtkina  and  tab  Unah 

la  It  any  body'a  bwain—  Vtve  la  Oompagnh 

It  fa  batter  to  langh  than  to  Walt  Ibr  tbe  wagon 

I'M  aonethlng  awaat  to  tott  We  met  by  ehanea 

Try  green  What  an  the  wild  wane 

T  wandered  by  tba  brook  ride  What  It  home  without  a 

I  wandered  on  tbe  aaa-beat  When  other  ftrlenda 

Jamh'a  on  tbe  atoray  aea  Wban  other  Ilpa 

Jeanle  with  Iteht  biown  hair  When  tha  awmllowi 

Jork  o'  Haaetdean  Wbara  an  tha  frbada  af  aqr 

John  Anderaon,  my  Jo,  John  Why  don't  the  nNaproptaa 

Johnny  Sanda  Widow  Hacbna 

Jordan  b  a  bard  road  Wlllie'i  on  the  dark  bloa  ata 

Joy*  that  we're  taated  Willie  we  bare  miaaed  yon 

Jnner  at  the  gate  WttUn  a  wHe  oTBdlnbore* 

Katbbaa  IfoTOnmaM  TmIm  Daadb 
Price  only  11  ds.  oa  reeaiyl  ofwhkta  It  wlU  be  nal  by  tod. 
Pnbllihed  by  OUrer  IHtoon  A  CNk,  BortOB.  . 


A  COLLKCnON  Of 

PSAZJf  ATO  HTXH  TUM.  CHAJTS, 
AHXHEKS  AHB  SEIITJUICE8, 

oannu  a»  aaftaoana, 

raoM  nil  BKn  btanbabd  ooxponoa 

IPAPIXB 

For  the  nae  of  the  Proteatant  Eplaoopal  Chnroh 
in  Amerloa.  And  for  ConereKatioiu  of  other 
Denominations,  aa  well  as  for  Bodetlee 
and  Schools. 
BT  H.  W.  eKBATO&BX. 

Price  $1.00. 
PubUehed  bj-  OUrer  DitMm  A  Co.. 


HALL'S  MUSIO  8TOBE. 


Driggs*  Patent  Fianofbrte. 

BniOTID  TO  m 

Vo«  and  Spwioni  Ston  aad  Wanroomi, 
If<o.  ff43  Broadway,  IV.  IT. 

(Betwaaa  Sprier  aad  Mnee  Sta.) 

Hie  eoattaned  Incnaae  In  the  aerenl  braaAaa  of  oar  boataaa, 
the  PUBUCATIOH  OF  MUSIC,  tbe  Manabetan  of  OtnTAM, 
FLUTES,  fte.,  fee.,  and  fai  areiy  deportment  of  tbe  M  U  8  I  C 
BUS1NKS8,  bnl  mOre  aapeebUy  In  tti*  glaat  aaaeeto  aad  VM- 
darfU  dMMBd  ftr 

THE  DBI008'  PATEaTT  FIAVOFOKTE. 

baa  laaila  It  ninaaaij  llir  aa  In  laaaaiii  ftiwa  iim  nlil  wlahfl*ail 
ataca,  Cnow  or  Bioamtat  an  Vabb  Pucn,  wbm  w*  ban 
been  fbr  Twiktt  Tum  to  tbe  MOU  SPACIODS,  COMMO- 
DIOUB  AND  FASHHHIABLI  STDU  ANB  WABiaOOHS, 

Vo.  aaa  bboadwat. 

(babMW  Ifibv  aad  Priaee  nnab,)«w  Ueakabm  Skm  iAd 
frbnda  aad  patiSM  h  tba  Bort  pmpt  aad  < 


William  HaU  Jk  Son. 


Maw^Totk.  April  1,  USB. 


jr.  BOBKBTa, 

THOBOiraH  AVD   PKAOmSA^  OBOAJr 
BUIIiDBH, 
Mala  SiwMt,  •npMlu  Ilaiilaaw  Sttwe* 

•ASail!»«a>*AV,  QAM. 
ChanA  aad  Parlor  OivuM,br|t  «r  Bwab.bifc  la  ibamori 
thoaoachtoawMr.aBd     *•  btot  aalMataf^OMdalgrte 

oftbaait.  TbaPnenmatlB  brer  (whleh  makaa  a  bqaaapn 
aa  eaaily  geremad  aa  a  nail  one)  appHad  to  Pedal, 
aad  Ooaapoaltton  movaneota,  when  reqwlied. 

Tnning  and  Repairing  Mthfkilly  euentad. 

BafcfMw  A.  V.  HAvm,  Organbt  TiW^  CbanH. 
aw  .  Oao.  J.  Won,  Profcaaor  of  Mnrie.  Boatea. 

FOFULAB  MUSIC 


BANDS,  0BCHE8T&AS,  &c. 

PnUiahad  by  Olivar  Ktatt  ft  Co. 

*  177  WaaUngton  Btnat, 


Tbte  Fationftl  Oroliestra. 


A  eoBeodoa  cf  Tataabb  Maria, 
aad Ofihaabaa,  coariitlac  of  lalaad  M naHw. nala.Cb>- 
loat, Comat, aad  Baaa.  aaiad If  1.  A. Bomn.  aXM- 
bon.  Pitoaofaadi,Ueb.  A  Mat  of  pbaaa  aaat  ftaa. 

Bltson's  Brass  Bud  Hiuift 

VarUlnBtramoBlB.Tb.:  (bat  aaabaaaal  bwabaiaamtor, 
If  4ialiaHB;}S»0Mnali(  tlb Ctoaib;  t»AliBa;IBb 
Hlliaii;mBatoTaha,  ar  Ofhtrlrila  ;  tmm  9  Baw 
Taba ;  Baaalbnm;  l^kab,  aad  M*  It— a.    Ananfad  by 

B.A.  Brnasr.  Printedan  Oktd*.  dSMaa  Vtfaaaf«B*«L 
Albtaf  ahnannt  flma. 


AtoBaallaaaf  IbaibtMWto. 
QaadiineB,  Peltaa,  Badawas.  Behattbehaa,  WUaaa. 
&e.  Tor  an  Oiahwlaa  of  tnm  8  to  M  pbeia. 

lOrBnMU  Orehaatoa,  Fire  Parte,  lot  and  M  TMtaa,  CbrQ 
Ml,  Comet,  and  Baai.   00  eta. 

VerFaU  Oiehaaba,  X%hteaa  Parte.  M  sad  Id  TMba, 
Tkda,  TtataMalh>,l)oaUa  Baia,  Rata,  lstMdldCbitorb.lat 
aad  td  Ocgraeta,  lat  aadU  DBrao,  lat  and  m  naaibaaaat  Ba« 
Traoaba«a,OphkMda,lHmm,Cymhab,TriBa«ba,aa.  fL 

MandnbalMMtMpaaata,  br  ay  laaUatowal  Hat 
wvboda^ad.  MNte«ah«ba|Bi«»]0«bL 
A  oeaapMi  Hat  ef  pleeaa  aaat  ftea. 

The  New  Gt^rmania. 

Aaatbattaa  of  tbe  Met  bvoaba  Ofwath  Aka,  Mnchaa, 
Palkaa,  Walbia,  QaadrlUaa,  aad  MilaAa  of  thelKv.  Ar- 
laiigiil  la  an  laaj  and  bailllar  Btyla,ba  ft«r,llMvaad  Bm 

Inatmmantk  By  B.  A.  Bvemtt.  Priea 

The  Star  CoUeetum  of  loitnunoiital  Knno. 

Ananfad  br  wind  and  Btriaced  Inatwfa^aad  br  «W 
UBearflmallBandaaadOnhaatiafc  By  Jowi  W.  Haaaa.  M- 
tbor  of  "  OowpMe  Xaeyclopadb  of  Hnric."  Price  Bl  SO. 
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rot  Ihrishfa  JtowDftt  of  Unric. 

Snnken  Stan. 

Jxom  Buii  PoLSo's  "  Ho«lk»Uscb«  U^hni,  PhnnUalca  and 
aUnsD ;"  traiuUtwl  lij  Favnt  IUmvi  Ratmorv. 

"  Kow  all  ia  Btlll  and  daikffMMi 

JjeaS,  bloom,  all  blown  awaj; 

The  lUr  Id  dust  Is  mttcnd, 

Long  illaiit  Um  nmn's  lart  Uy."  —Hon. 

There  was  once  a  wondeHblly  beautifbt  lurch, 

tiut  stood  on  «n  enamelled  eaipet  of  tnrf,  and 

looked  out  boldly  into  the  vorld;  at  the  foot  of 

the  noble  tree  bubbled  a  crj'stal  clear  foantam. 
Now  there  is  scarcely  any  more  delightful  sight, 
than  a  strong  birch-tree,  with  its  slender  silvery 
tmnk  and  bright  green  leaves,  vhose  delicate 
cheeks  sephyr  kisses  with  so  mnch  warmth !  The 
birch-tree  is  truly  the  poetry  of  the  woods  I  The 
tree,  however,  of  which  I  am  now  talking,  was 
more  than  ordinarily  fine,  and  &r  and  wide  one 
mi<;ht  seek  a  prouder  birch  or  a  picasanter  ioun- 
tain ;  the  sprinjr,  and  all  the  flowers  and  trees  in 
the  land  knew  that  well ;  but  the  slender  tree 
and  the  fonntain  knew  it  not  themselves.  On 
the  head  of  the  birch  lay  an  eternal  spring,  that 
murmurecl  inceteiantly  in  its  branches.  Enchant- 
ins  creatures  floated  earthwards  fr«n  it,  dropped 
into  the  open  hearts  of  the  flowers^  and  thence 
wandered  over  all  lands;  the  trees  waved  their 
heads  in  delight,  and  even  the  old  juncs  and  firs, 
oa  whose  brows  icy  winter  sat  enthroned,  forgot 
their  snowy  locks,  and  dreamed  their  youths' 
summer  come  back  again.  It  often  seemed  as 
though  the  wood,  and  all  the  life  within  it.  must 
be  celebrating  some  holy  feast,  so  rich  and  solemn 
were  the  melodies  that-tbe  birch-tree  sang  to  the 
world.  But  the  happiest  listener  of  all  was  the 
fountain !  Was  not  every  tone,  every  harmonious 
■gh,  yes,  every  breath  of  the  beloved  tree  audible 
to  her  before  all  others  ?  Did  she  not  gladly 
mirror  the  form  of  the  tnneh  in  her  silvery  flow- 
ing fkxid  ?  And  was  she  not  a  sweet  echo  of  the 
tones  that  dropped  like  dew  from  the  branches  ? 
But  the  brooklet  sang  also ;  charming,  clear  was 
her  dainty  little  song ;  the  beautiful  tree  rocked 
merrily  to  its  sonnet.  But  the  most  ravishing 
thing  of  all  was  the  conversation  between  the 
iMrch  and  the  fountain;  then  the  fining  tree 
drooped  his  head  lower  and  lower;  it  seemed  as 
though  the  spring  must  be  his  only  confidant, 
and  the  golden  llpht  of  his  leaves  fell  like  sparks 
in  the  crj'stal;  the  fountain  gushed  forth  and 
wove  harp-like  chords  in  the  birch-song,  so  that 
one  scarcely  knew  whether  the  enchanted  beings 
floated  up  or  down,  whether  the  brook  or  the 
binrh-tree  sounded.  They  were  continually  sur- 
rounded by  birds,  butterflies  and  insects,  that 
camo  from  near  and  far  to  listen.  It  then  would 
not  nnfre(|uently  happen,  that  a  thick  bumble 
bee,  in  accronlance  with  his  natural  gnunUing 
humor,  would  put  on  a  reproving  fiwrn,  and 
mnrmmr : "  It  would  sound  far  better,  tf  the  brrok 
bubbled  in  E,  instead  of  C  minor  ;  and  a  slower 
movement  would  do  no  harm" — and  so  on:  or  a 
peevish,  envious  wood-pecker,  proud  of  his  grub- 
bing profession,  would  determine  that  the  birch 


sang  far  too  oflen,  that  its  vmce  was  no  longer  so 
strong  as  it  had  been,"  &c. 

However,  the  grateful  ehoms  of  joy  from 
countIe!»  other  listeners  drowned  all  such  iU-na* 
tared  grumbling  and  croaking.  So  they  lived, 
so  they  loved,  so  they  sang  day  afler  day  ;  neither 
could  live  without  the  other,  and  the  life  of  both 
was,  although  seemingly  apart,  but  one  harmonic 
whole.  Even  in  their  dreams  they  whispered  to 
each  other.  And  the  spring  told  all  the  flowers 
about  the  wonderful  tree ;  and  then  one  would 
think  that  the  tree  itself  sang,  so  noble  and  true 
was  the  brook's  story.  And  the  flowers  lodced 
admiringly  into  its  clear  depths,  and  bowed  their 
beads,  when  it  overflowed ;  but  the  rase  of  Lore 
was  the  most  busy  flower  of  all ;  and  at  last  she 
fell  right  into  the  heart  of  the  fountain,  that  now 
swelled  forth  brighter  than  ever,  shimmering  with 
a  rosy  glow. 

The  angels  who  wander  in  the  ^rden  of  Par- 
adise saw  the  sport  of  the  tree  and  the  water, 
and  were  never  tireil  of  watching  how  the  brook 
and  the  birch  tree  loved  one  another.  "  Ah,  if 
we  but  had  them  both  in  our  heavenly  garden 
hero  r  said  they  to  one  another,  and  smiled  so 
wishfblly  down,  that  the  flowery  eyes  of  the 
earth  mnst  weep  to  see  it.  And  the  dear  God 
heard  the  wishes  of  the  angels  of  light,  and  said 
to  the  sun-month  :  "  Glowing  one,  kiss  the  clear 
brook  away  with  thy  softest  kisses,  so  that  it  may 
flow  yet  clearer  in  our  heavenly  fields  I  Instead 

earthly  flowers,  the  golden  haired  angels  shall 
bead  over  it,"  "  And  the  noble  tree  V  asked 
the  angeb.  "  It  shall  fiillow  its  beantifbl  nster 
soul,"  sud  the  dear  God.  ''These  two  are 
eternally  one." 

And  the  sun-month  kissed  the  clear,  gushing 
fountain,  so  full  of  life,  just  when  she  was  talk- 
ing of  the  sin^ng  tree  to  a  circle  listening 
flowers.  The  brooklet  was  druned  up  by  the 
burning  touch  of  that  fiery  kiss ;  over  her  grave 
drooped  the  unwithering  rose  of  love. 

And  the  beautiful  tree  ? 

When  the  mouth  of  his  loving,  sisterly  com- 
panion became  silent,  when  her  clear  eye  closed, 
when  her  soul,  that  spotless  mirror  of  the  tree, 
had  passed  away ;  then  hH  boughs  drooped,  seek- 
ing the  ground ;  the  shining  gold  of  the  luxuriant 
leaves  riuned  down  in  dew-pearls.  Its  fresh  green 
paled  away;  slowly  all  joy  left  it,  then  beauty, 
then  strength,  and  at  last,  life.  The  protid,  sunny 
tree  died  also. 

I  wish  I  had  been  only  telling  yon  a  fable  ;  but 
the  lovely  couple,  birch-tree  and  fountain,  really 
lived  on  earth,  and  clothed  in  the  human  form. 
The  spring-fresh,  blessed  tree,  with  whose  sweet 
songs  the  poetry  of  the  wood  of  scmg  was  silenc- 
ed, we  named  Felix  Mrndelbsohn  ;  and  the 
wonderful  brooklet  was  a  noble  woman,  whose 
brow  was  crowned  with  the  shining  diadem  of 
Art ;  a  loving  wife,  a  tender  mother,  the  j^orions 
nster  soul  and  most  intimate  fKend  of  the  early 
departed: — Fasxy  Hensel.* 

*Wire  of  the  artist  Eensel.  It  is  said  that  an  extra* 


Mdinary  affection,  and  a  sort  of  magnetic  M|^rt, 
existed  between  Mendelssohn  and  his  sistw;  they 
were  always  sick  or  well  at  the  same  t'me.  At  dw 
time  of  her  death,  (which  shordy  preceded  her  own,) 
ho  cried  eat  that  a  nerve  in  hb  brain  had  snapped, 
and  he  was  never  i^n  himself.  Fanny  ^nsel  pos- 
sessed no  common  crsadve  mnslcal  powers;  and 
some  of  the  songs  pnblishcd  under  hor  brother's 
name,  were,  it  is  said,  composed  by  her. 

NOTB  BT  THB  ThAHSLATOK. 


^MuUtod  Ibr  thli  Jonrul. 

KoBort'i  Hagic  Flute. 

BT  A.  OULIBICHEFF. 
(OmttBMi  fiOB  an.) 
The  second  act  begins  with  a  inarch  of  priests* 
which  Mozart  has  borrowed  frtna  his  IJomeneo,  a 
buried  treasure,  out  of  which  be  allowed  himself 
to  take  now  and  then  a  few  gold  pieces  and  put 
them  in  circulation.  If  these  aclf-plagiarisnis 
needed  any  other  excuse,  we  should  say  that  the 
composer,  in  thus  recurring  to  his  own  thoughta* 
never  failed  to  enrich  them  as  to  substance  and 
perfect  them  as  to  form.  If  one  compares  the 
two  marches,  he  will  find  how  far  that  in  the 
ZauberJVke  excels  its  pattern,  as  well  in  essential 
de«gn  as  in  wealth  of  instrumentation,  and 
through  the  m^esty  of  its  exalted  priestly  chai^ 
acter.  The  first  version  is  a  sketch,  the  other  a 
finished  painting  by  a  master  hand.  , 
The  priests'  march  is  followed  by  an  invocation, 
'  just  as  in  Idomeneo;  only  this  time  instead  of 
finding  a  new  borrowing,  we  must  notice  a  very 
remaricable  contrast  While  tlie  appeal  to  Nep- 
tnne  reminded  us  of  the  images  of  heathen  wor- 
ship ;  while  that  was  omatti  in  the  orchestral 
working  and  flowery  in  its  style ;  here,  on  the 
other  hand,  the  prayer  to  Oris  and  luris,  in  its 
sublime  simpUrity,  approaches  the  Christian  cho- 
rale,  while  at  the  same  time  the  broad  periods 
and  the  melodic  flow,  which  one  likes  in  an  opera 
aria,  are  preserved.  It  is  the  harmony,  particu- 
larly in  the  chorus  in  the  middle  and  at  the  end 
of  this  divine  song,  that  lends  it  its  strongly  pro- 
nounced taste  of  church  music.  The  accompani- 
ment is  attached  to  the  melodic  design  tmly  in 
broad  and  full  chords,  and  with  the  largest  kind 
of  effect  You  hear  no  violins,  no  flutes ;  but  vi- 
olas, a  violoncello,  bassoons  and  trombones,  in  se- 
rious and  mighty  harmony,  through  which  the 
vcnee  of  the  high  priest  like  a  great  cloud  of  in- 
cense, ascends  alone  to  heaven.  It  resounds 
(that  is,  it  always  oofUbt  to  resound)  like  those 
mighty  vmces,  wluch  rival  the  power  of  the  Or- 
gan, shaking  the  vaults  of  old  cathedrals,  and  so 
finding  a  deep  echo  in  the  souls  of  the  believers. 
The  musical  rOle  of  Sarastro  muntains  ifaelf  un- 
changeably at  ^is  height 

Wo  pass  over  the  Duet,  TSo.  12  (two  priests), 
and  the  Quintet,  No.  IS  (the  three  ladies,  Tami- 
no  and  Pi^iageno),  which  are  composed  to  words 
which  are  hardly  eomposablo,  to  say  one  word 
about  No.  14.  This  is  the  arietta  of  the  Moor, 
who  wants  to  give  a  kiss  to  the  sleeping  Famina ; 
an  arietta  which  belonged  smquestiraably  purely 
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to  tlic  (lom^n  ol  Scliikanodcr.  Its  melody  is  in- 
slf;ni(l''ant  and  common,  yet  the  musician  under- 
stoo<l  liow,  with  the  aid  of  instrumentation,  to 
niakii  it  rather  original.  The  violins,  which  move 
in  tlic  octavo  above  with  the  vchcc,  the  passages 
of  the  first  flute,  which  seem  to  announce  some 
sort  of  a  show,  as  the  exhibition  of  a  tame  bear,  for 
example,  the  maltitudo  of  phrases  insemiquavers 
cxofutpd  by  the  orchestra  tinisono,  the  whol6  ac- 
companiment, so  wholly  unusual  in  fwin,  give  to 
the  piece  a  character  of  roHickinj;  and  btoek- 
heai)  merriment,  perfectly  in  harmony  with  the 
bmtal  purposes  and  black  face  <^  MoDOstatos. 

From  this  point  onward  the  great  beautiea  of 
tliG  second  act  crowd  one  upon  another  and  fill  it 
out  to  the  very  end,  with  the  exception  of  a  few 
light  interruptions  occnaoned  partly  by  the  check- 
orod,  hetcrogoncous  medley  of  the  scenes  which 
intermingle  the  sublime  and  common  in  the  drama, 
and  partly  by  the  fundamental  condition  in  the  con- 
tract into  which  the  musician  had  entered  with  the 
composer  The  Queen  of  Night,  whose  part  Mo- 
zart had  adapted  to  the  extraordinary  vocal  means 
of  his  sister-in-law,  Uofer,  bad  already  annonnced 
itself  in  tlie  first  act  by  a  dosporat«  bravnra  aria. 
But  the  second  aria :  Der  Ilolle  Jlaclie  (The  ven- 
geance of  Hell),  to  which  we  now  come,  is  quite 
a  different  thing.  It  allowa  the  singer  no  middle 
way,  if  she  would  sing  thi^frightful  piece  as  it  is 
written.  Either  she  mounts  to  the  stars,  if  her 
high  F  is  pure  enough  to  take  her  there ;  or,  if 
she  cannot  reach  it,  there  is  nothing  left  fw  her 
but  to  hide  the  shame  and  mortification  of  her 
failure  through  the  trap-dpor,  which  the  poet,  in 
anticipation  of  the  sad  catastrophe,  has  opened 
for  ber.  Transpontion  affords  an  easy  and  cus- 
tomary moans  for  aTrnding  tiiis .  danger,  and  pre- 
Borving  to  the  work  the  only  piece  of  strong  and 
lasting  pession  found  in  it.  There  is  nothing  finer 
than  the  declamatory  portion  of  this  aria  and  the 
sentence  of  recitative  which  terminates  it  For 
us,  ihoagh,  it  has  the  great  disadvantage  of  being 
too  ranch  overladen  with  ffoccofo  paanges,  to 
which  at  this  day  we  we  are  not  partial,  and  for 
good  reasons ;  bat  this  may  be  easily  remedied 
by  changing  the  pointed  quavers  into  tied  semi- 
quavcrs  on  the  same  melodic  figure,  and  gaining 
capital  roulades  by  the  means. 

Immediately  after  this  enraged  cry  of  ven- 
geance, Schikancdcr,  great  moralist  as  he  was, 
gives  us  an  antidote  against  the  blood-thirsty 
words,  which  the  Queen  of  Night  has  just  thun- 
dered out ;  a  text  full  of  human  love,  a  bit 
preaching,  in  which  revengQ  is  condemned  and 
men  are  exhorted  to  Iqtq  <me  another  like  broth- 
ers. The  voice,  which  had  invoked  Ins  and  Osi- 
ris, now  also  calls  to  mind  their  heavenly  doc- 
trines :  In  dlesen  JteUiffen  HalUn  iennt  man  die 
Roche  nteht  (Within  these  sacred  halls  vengeance 
is  unknown).  Larghetto,  £  mi^.  Sarastro 
strives  pas^onately  for  the  welfitre  of  humanity, 
as  the  Queen  of  Night  docs  for  revenge ;  and  so 
he  makes  the  hearer  feel  what  the  poet  has  put 
into  his  mouth  as  a  mere  moral  commonplace. 
Uence  the  deep  charm  and  the  indestrnctihle 
power  q£  this  air,  which  breathes  the  most  loving 
tenderness,  the  most  impressive  unction,  and 
which,  when  worthily  delivered,  is  far  more  cer- 
tain to  draw  tears,  than  many  a  piece  in  which 
the  artistic  means  of  pathos  are  pushed  to  the  ex- 
tremest  limit  But  Mozart  has  employed  here 
only  yetj  nmple  means ;  a  song  <^  twenty-five 
nieasiires,  whidi  adheres  strictly  to  its  key,  with- 


out any  sort  of  modulation ;  abstemiously  chosen 

orchestral  figures;  for  ornament  an  imitative 
movement,  motu  contrario,  and  the  repetition  of 
a  vocal  period  by  the  flute,  while  the  voice  de- 
scends into  the  low  tones,  which  have  before 
served  aaa  base  to  this  very  period':  such  are  the 
elements  of  a  composition,  whose  power  I  have 
declared  indestructible.  In  what  proofi  has  it 
not  already  stood  the  test  ? 

For  nearly  half  a  century  all  the  singers  en- 
dowed with  a  deep  voice  have  chewed  upon  this  air 
again,  wherever  there  has  been  an  orchestra,  a 
jnano  or  a  guitar,  and  oven  without  these  Nor 
milst  it  be  forgotten,  that  nearly  all  have  carica- 
tured it  partly  from  want  of  school,  and  partly 
because  bass  voices,  when  they  have  the  compass 
to  sing  Sarzistro  and  other  parts  of  this  kind,  ftry 
frequently  want  power  or  beauty  in  the  low  fifth 
fWmi  D  to  A ;  and  thus  it  t^cn  happens,  that  the 
orchestra  must  make  good  the  tones  wanting  in 
the  voice. 

No.  17.  Terzet  Tho  flute  and  magic  bells, 
which  no  doubt  had  been  confiscated  as  nu|Hcioaa 
goods  at  Sarastro's  custom  house,  are  restored  to 
their  possessors  by  the  Genii,  who  also  Yud  them 

to  partake  of  a  collation.  For  the  weary  travel- 
lers this  situation  is  of  course  a  decidedly  fine 
one ;  but  far  less  so  for  the  romposer.  In  the 
proBiuc  capacity  of  stewards  and  butlers,  the  Ge- 
nii can  no  longer  show  the  character  which  dis- 
Unguished  them  upon  their  first  aj^iearance.  In 
this  Trio,  Mozart,  for  want  of  something  better, 
had  recourse  to  musical  painting.  IIo  remem- 
bered that  the  Genii  had  wing?  and  he  let  these 
wings  be  heard  in  the  orchestra,  in  Itttlo  r«tent- 
ted  strokes,  which  play  so  livelily  and  M^ly,  that 
you  seem  to  hoar  the  buzz  and  hum  of  insects 
on  their  restless  flight.  This  form  of  accompani- 
ment keeps  on  during  the  pauses  of  thu  voices  to 
the  end,  and  is  oi  enchanting  grace. 

Pamina  has  been  so  badly  treated  in  the  first 
act  (by  the  composer  of  the  words),  tliat  Mozart 
must  have  seized  wiUi  eagerness  an  opportunity 
to  avenge  the  wrong  done  to  this  interesting 
person.  The  text  of  No.  18  was  very  favorable 
to  his  purpose.  It  is  one  of  the  hairiest  i<leas  in 
the  libretto,  where  what  is  good  occurs  only  acci- 
dentally. Famina  rewlvcs  to  put  an  end  to  an 
existence,  which  love  has  but  just  called  into  lif^ ; 
in  her  view  there  is  no  place  of  refuge  lefl  for  her 
except  tho  grave.  Dramatically  viewed,  no 
doubt  it  is  very  absurd  in  this  young  maiden  to 
wax  so  desperate  for  nothing ;  but  who  of  us  has 
not  at  some  time,  in  the  nncority  of  terrible  con- 
viction, said  to  himself:  "  Yes,  aU  is  ovor,  all  ig 
lost,  forever  lost,  and  I  life  is  so  long  1  What 
shall  I  do  with  it  ?  "  And  for  what  reason  have 
we  addressed  this  mournful  monologue  to  our- 
selves? Because  of  the  failure  of  an  expected 
meeting  perhaps,  or  any  trivial  disappointment 
In  just  this  caso  does  this  young  maiden  find  her- 
self, and  for  this  reason  naturally  her  aria  moves 
In  the  most  plaintive,  melancholy  elegiac  chords. 
Ja,  ich  JuliTs,  €8  ist  verschtpundcn  (Yes,  I  feci  that 
it  has  vanished  !) :  Andante,  G  minor,  € — 8. 
This  air  or  Cavatina  has  an  expresdon  drawn  by 
the  musician  oul|of  the  inmost  depths  of  his  soul ; 
and  for  this  reason  it  will  always  penetrate  to  the 
soul  of  the  listener,  so  long  aa  loving  and  waiting 
shall  be  the  lot  of  humanity.  By  its  ending  in 
the  vocal  part  and  by  the  simplicity  of  its  accom- 
paniment, the  inece  approaches  somewhat  the 
character  of  aroauuua.  The  instrumental  meJo 


dy  is  heard  in  it  ohly  frma  time  to  time,  and  as  it 
were  like  a  fleeting  echo  of  the.  voice.  Bnt  let 
not  this  deceive  us;  this  .leeming  simplicity  con- 
ceals harmonic  treasures.  Mark  how  the  most 
downright  dissonances  marry  themselves  with  the 
tendered  accords  in  the  filth  and  uxth  measures, 
where  the  chord  of  the  major  seventh  alternates 
90  exquisitely  with  the  chord  of  the  mjmjlnotu 
sixth.  In  another  place  tho  Hry  harmony  of  the 
minor  ninth  sbowa  itself  on  two  different  tones, 
with  all  their  intervals  and  with  a  wonderful  ef- 
fect There  is  one  place  particularly,  a  harmonic 
itusiont  with  which  we  can  compare  notlung  in 
its  kind.  It  ia  a  perfect  cadence,  which  occurs  in 
the  v(»co  part,  measure  33,  but  which  the  con- 
poser  has  avoided,  by  making  the  groond'baas  as- 
cend a  fiflh  instead  of  a  fourth.  Mast  one  not 
be  a  Mozart  thus  to  iotentipt  the  aiodnlatioB  and 
lead  it  back  in  thu  way  to  the  tonic,  upoB  wUch 
the  song  dissolves  in  tears !  And  what  a  stnAe 
ot  genius  is  shown  in  tho  rUomel  at  the  -  end, 
that  chromatic  bass,  which  flows  away  so  gmce- 
folly  amid  the  soblnng  sj-ncopations  of  the  flot« 
and  violins !  Beauty  of  styk:  and  depth  of  ex- 
pression in  a  {uece  of  this  ileacriptioo  could  not 
be  carried  fiirther. 

(T*b«Coot)DiKd.) 


To  the  Muae. 

ruMf  TBI  Arumo  HUKtmx. 
milfaH-T  alMt  I  Wmrtat, 
Jn  aU  Ufe^  OmM  1  bnl.  tad 
Not  vtwra  thoa  nt,  bat  when  IhttB  waft. 
Fleet  BookoDer,  man  ihy  tbui  «riiid! 
J  hAUBt  the  pine-dark  MriitadM, 
With  mA,  brown  allMiee  eaipetcd, 
And  think  to  imto  thee  la  the  voodi: 
Fmm  I  o>grtUB,  bnt  ttaoo  art  fled! 
I  tBd  tha  TOek  whcM  thondldFt  K«f , 
TtM  mom  tbj  ■kluDilBK  IbothUh  pnst ; 
AU  Vatora  ^thtbr  VKObb  tbiOla. 
Like  branches  efter  blrdx  new-flown: 
Thj  puigc  hUI  and  hollow  Slla 
With  hfaitti  of  rlrtoe  not  theh-  own  ; 
In  dlmplM  Btlll  th«  walar  alipa 
When  thoa  baat  dln>ed  thj  fli^tr-tip*; 
Jut,  JmI  b^Mtd,  tatvm  bum 
dlHni  of  a  ft«M  withent  rrton; 
Upm  thj  ibada  I  plant  017  toot. 
And  thraogh  ni7  tnmr  ntnngB  n^taw  akoot; 
Allof  ttieebut  thyKlfl  paap; 
I  Mem  to  tcM  thy  InriDgeluipe, 
And  vacue  air  ta  my  boaam  olaap. 
Thou  lithe,  paipatoai  Bacapa! 

One  maik  and  than  another  dn^. 
And  thoa  art  leeret  kj  befon. 
Sametlmea  with  Dooded  ear  1  Usd 
And  bear  thee,  wondrona  eritaiilet. 
Through  mlgbtj  coatlnental  atapa 
4  tbnndar  oT  ftraoe*  made  ponr^ 
Through  irfpM  of  earth  and  alraadatoBa 
Thj  Inaplntloii  deep  h  Mown ; 
Throtifh  dmqdMim,  fbnati,  open  dwras, 
Lakaa,  nitraada,  pnlriaa,  alatea,  nod  torn, 
Th;  gathertofi  hign*  goea  rolIbicm> 
From  Maine  to  atmof't  Okkod; 
Tlie  ftct«T7irhe«T«  arhi'tbrounhBOi; 
Vron  bcawUng  partlea  conronM  rente;— 
All  thia  1  bMT,  or  ncm  to  hear; 
Bnt  whan,  en;h«nled,  I  dtmw  near 
Tofli  fa  notea  Ibo  nrlona  themv, 
Mb  nana  a  whW  of  Utrfion-attwa, 
nintor;  a  Swlsa  atrcet-alngcr-ii  thran. 
And  t,  that  wonld  hare  bi«blom>d  worda 
To  mate  that  maple's  rich  acrorda. 
By  laah  approaehea  ntartle  th«a^ 
Hum  nntablaat  Fervatai^ ! 
Ibewriddraneaonltaold  laatftaw, 
Bnt  thoa  haat  dippod  tha  It  and  nw^ 
And  all  tfalna  orfan>idpea  left  dontb. 

Not  WMoled  Trt,  I  itUl  moat  aaO. 
And  hapa  Air  IdA  Bait       MKt  vmL 
1 10  to  aaa  tha  paat  man  rlda, 
Sbfp-Uka,  the  twelHog  bsmaa  tUa 
That  floods  to  boar  Un  latoioit, 
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Troplilei)  from  Knnte-hkll  or  court: 

TTiy  mtif  nrtljqn,  I  feci  It  thtrv, 

Thj  rhythinkt  prcMnce  fl«et  hoi  nn, 

Ufthlng  the  mob  a  moiueBt 

With  gllufiMa  of  th«dr  owd  DlrlBe, 

An  Id  their  demlftod  thqr  m 

Thrir  flwart  Ideal  mulng  frM ; 

Tla  than Hutt  baaf>rt Uw flraibont, 

Wlrieh,  IRw  the  ipriiigliit  of  m  nbw. 

e«nils  np  to  taoAven  the  etraet-long  sliaat: 

Full  well  I  koov  tb&t  thoa  mst  here; 

Thfttwos  thj  brmth  that  thrillad  mtiw«ar; 

Bat  Tiloly,  In  tba  utrew  and  whirl, 

I  dive  for  thm,  th«  mooient^i  pesri  - 

Thrcngh  ercTj  vhape  tbou  «ell  canst  ran, 

PntenH,  'twtxt  rite  and  set  ol  Bun, 

Well  plMWed  wttb  kifitter-csiiipa  In  Udm 

Ai  «h«M  Jlitui^  psk  Dnoma  ttas 

A  atnaded  gteeter  on  tbe  pUo, 

Ila  peaks  and  piDiwclea  of  iee 

Melted  In  manff  a  qnidnt  derlM, 

And  Mat,  aeioM  the  Atf'a  din, 

Aftr  Its  allent  Alpine  kin  ; 

1  track  thee  ovw  earputs  deep 

To  Wealth  and  Beautj'g  InmMt  keep; 

Aenea  the  mud  of  bcir-rooin  floorx, 

'Mldtbaiitalenekor  boo<4n|[  boon; 

When  drowM  the  bajfleld^  A«Rrut  Imts. 

Or  the  flail-hewt  of  AatnmB  beata; 

J  tag  thee  Uuranih  the  nariut^  tti>oii|>t 

Sv  whene  the  lea  with  tujiiad  toaipM 

lAps  the  green  Wages  of  the  pier. 

And  the  tall  xhlpa  thiit  Miitward  ateer 

CDrt#7  theXr  tkrewell*  to  the  town, 

O'er  the  enrfvd  dtetaneo  lentenhig  dMni;— 

1  follow  allohera  ftr  thy  aake,— 

Traeh  tbj  mbe^a  hem,  bat  ua'w  o'artake,— 

llnd  wbare.  evMoe  jet  aamarlDK,  Uee, 

Warm  tram  thy  lUnba,  tbeir  lut  dli|sln,— 

Bnt  then  Anvther  nuk  beat  donned, 

Aat  Inmt  ■tll.Jut,  Jnat,  bqnmA! 

Bnt  hen  avolre,  1  knov  not  wbenca, 
TbiIIla  etcarif  throagh  mine  Inward  aenm, 
SvlnS) "  S«e  «fa«ro  nbe  rile  at  home, 
While  t^ou  In  search  of  her  doatToaaB! 
All  (uminer  long  horAtkcicntirhoctl 
Wblrb  hunimlnf;  tj  the  open  door. 
Or,  vhPD  ttio  hirttory'i  »ocii1  scnl 
Me  the  wide  rhhnnej  In«  TO«r, 
filoK-neiitk^  by  the  UnkUng  hMrfli, 
It  modntatea  the  honiwhold  inirtb 
ntth  that  nraet,  > erlone  andartone 
Of  Dntr.iniiiAcan  her  own; 
Still,  aa  of  old,  Bbn  Rlti  and  iiplini 
Odt  hope*,  oar  eorroiM,  and  our  rina; 
IFlth  e^oal  care  she  twinee  the  btes 
Of  oottngM  and  tnlKht;  gtates; 
8b«  aplne  the  earth,  the  air,  the  aea, 
The^n«Men''s  vnaebooM  hncy  free, 
The  tny>  firat  Iot«,  the  tun's  SrRt  grief, 
The  boddiiqc  and  the  bU  a'  the  leaf; 
Thepl^ng  weet^nd'a  anowjcai* 
For  b«v  their  cloudy  fleeces  f>pam. 
Or  from  the  Uioms  of  aril  tlmce 
Sbe  OD  glenn  wool  to  twlit  her  rhymcn; 
Morning  and  nooo  And  ore  nipply 
To  her  tt^lr  Ailreet  Unta  for  dye, 
Bntarer  tiiiongh  her  twirling  thread 
Thnn  rfUni  om  strand  of  wannest  red, 
TIngpd  Trota  the  homcelead's  genial  heart, 
Ttio  statu  p  and  warrant  of  her  art; 
WIUi  thi*  Tbne^  fkkle  ain  oataoars, 
And  blunts  the  Sliten'  baffled  shean. 

"  HaiaflB  h«r  not;  (hj  beat  and  stlf 
The  gieatereeynem  breed  In  her; 
Yet  then  mayxt  Bod,  ere  Age's  ttost. 
Thy  long  apprenticeship  not  kwt, 
Learning  at  last  that  StygUn  Fate 
Bnpples  fsr  him  that  knows  to  wait. 
The  Unae  Is  womanleh,  nor  detgns 
Her  lore  to  Um  who  poles  and  pltdni; 
With  pnnd,  averted  fim  the  atandi 
To  him  who  wooes  with  empty  hands. 
Uake  thyself  frea  of  manhood's  gnltd; 
FtiU  down  thy  hams  and  greater  bnlld; 
The  wood,  the  monntain,  and  the  plain 
Ware  breast-deep  with  the  poet's  grain ; 
Plnck  thou  the  snnaet's  finlt  of  gold ; 
Glean  from  the  heavens  and  ooean  old; 
ffzuD  liMlda  k»e  and  Sampling  itnat 
Let  thy  lift  gamer  dally  wheat ; 
The  epie  of  a  man  rehearee, 
Be  something  better  than  thy  verse. 
Make  thyself  rich,  and  then  the  Mass 


Shan  eonrt  thy  pnclons  Interriewe, 
Rtmll  take  thy  hnad  npon  her  knee, 
Andsurh  enchnntment  lilt  to  tbee. 
That  thou  altalt  hear  the  ilfeblooil  flow 
From  Ihrthast  stnra  to  grass-blades  low, 
And  And  the  Ustener's  wdence  still 
Transcends  the  Slnger!fi  deepest  akU ! " 

(Translated  for  Dwlght's  Journal  of  Unaic  ttcm  the  "  Dentsohe 
Vierteljohrs-Sehrift. " ) 

On  Hnsic  and  its  Position  in  Popular  Life. 

(Contlonod  from  page  8S7.) 

In  addition  to  his  lofty  spiiitml  nMuie,  J,  S.  Bach 
hu,  with  singtUar  dignity  and  Tiiriety  of  ityle,  appli- 
ed tbo  French  danco  to  his  Englhh  and  Fnmch 
Suitta,  and  adapted  it  in  hit  Sonatas ;  to  the  violin 
alone,  ai  well  as  to  the  riolin  with  piano  accompani- 
ment.  Asrivala  of  the  Bach  master-pieces,  wo  may 
name  tho  lltin<jarian  and  Wallachian  Dances  and 
popular  Songs,  wliich  are  remarkable  for  similar 
vigor,  and  a  wealth  in  fignre  and  rhythm,  as  well  as 
for  tact  and  movement ;  these  came  into  vogue  dur- 
ing tho  last  fcw  years  by  the  froqnent  pnblic  repres- 
entations of  the  "  Locz  Capelle,"  under  Kalozdy ; 
an  evidence  of  the  aniversality  of  the  gennine  mnsi- 
col  natnte  and  of  its  spontaneity  among  all  peoples. 

How  mnch  joy  and  sorrow,  passioa  and  catastro- 
phe, how  many  reeollections  in  tlie  evoiy  day  life  of 
tho  people  arc  associated  with  tho  danoe  and  go  hand 
in  hand  with  it,  we  all  wcU  Icnow,  and  its  cheerful 
echoes  are  ever  east  back  apon  ns  from  the  young 
hearts  of  every  notion.  Bnt  wo  are  loath  to  leave 
the  people,  and  feel  disposed  to  penetrate  still  farther 
in  among  them  and  trace  that  fertile  proviBce  of 
mn^ic,  tlio  soags  of  the  ptople. 

Popular  song  is  such  an  evident  ebullition  of  the 
popular  heart,  it  gives  such  forcible  utterance  to  the 
most  CKpressirc  language  of  every  individual  people, 
titat  it  excels  all  word-Iangange  in  distinctness,  ar- 
ticulation and  character. 

But  popular  song  is  as  mnch  varied  in  its  charnc- 
tcristi(.-s  as  langnagc  itself.  The  student  of  mnsical 
philosophy  will  soon  discover  the  contrasts  between 
tho  Russian,  Tolish,  Swedish,  Irish,  Scottish,  French, 
Spanish,  'Wallariiian  people's  songs.  The  most 
marlied  of  tho  Italian  songs  ore  probably  the  Nea- 
politan and  Calabnaa  people's  songs,  and  among 
tiicse  is  found  the  well  known  T'aranldla: — bnt  in 
Italy  music  in  general,  and  above  all  opera  music,  is 
so  indigcnonn,  tluit  people's  music  is  not  especially 
au  object  of  aitrfirtion.  In  Germany  tlie  Bong  is  so 
purely  at  home,  that  it  may  iw  called  tlie  property  of 
tlie  (lerman  people  ;  it  hns,  at  tho  same  time,  attain- 
ed such  a  high*  point  of  cultivation,  and  has  so  en- 
Inrged  its  compass  end  richness,  both  in  melody  and 
expression,  that  it  ma^  truly  be  said  to  have  reached 
every  diord  of  tho  hnman  heart.  In  tho  meantime 
tho  modem  popular  song,  owing  to  tho  general  prev- 
aleiice  of  muriical  culture,  is  not  so  characteristic  as 
among  Dtlicr  peoples ;  n  cause  for  that  may  bo  Eonght 
in  the  fact  that  modem  German  music  is  passing 
throujjh  its  epoch  of  fenncntation,  which  is  unfavor- 
able to  tlie  existence  of  the  people's  song.  The 
people's  songs  liavo  often  been  introduced  into  the 
great  worlds  of  art,  and  by  the  German  masters, 
Eurh  OS  Beethoven,  Weber,  Bics,  Spohr.  But  suc- 
cessful imitations  of  tho  people's  song  are  also  found 
among  new  composers,  such  as  Jalins  Otto  and 
Johannes  Hager,  of  Vienna.  Most  of  the  people's 
■ongs,  particularly  those  of  the  North,  are  feand  in 
minor  keys ;  plaintive  and  toaching,  they  are  expres- 
sive of  a  longing  for  a  better  existence,  bat,  at  the 
same  time,  are  descriptive  of  grateful  joy  for  the 
beauty  of  the  snrronnding  world. 

Among  modem  composers,  Beethox-en,  Carl  Maria 
von  Weber,  Klein,  Beiasiger,  Curschmann,  Mendels- 
sohn and,  above  all  others,  the  swan  of  Vienna,  Franz 
Schubert,  have  distinguished  themselves  in  tho  vari- 
ous departments  of  Gciman  song. 

The  richness  which  snrronnds  and  wells  forth  from 


tho  songs  of  Schabort  is  wonderful ;  tho  collections 
known  as  tho  "  Wintcrreiso  "  and  the  "  Schwoncn. 
gesang,"  ord^bnt  single  nnmlwrs  among  the  mass  of 
nearly  one  handred  and  fifty  similar  productions.  In 
song.  Franc  Schubert's  saccess  has  been  of  the  high- 
est and  best  character.  But  in  the  more  humble 
walks  of  popular  life  wo  find  a  mass  of  people's  songs, 
which,  for  the  most  part,  arc  the  echo  of  the  German 
soul.  Fink  has  given  us  a  large  compilation.  At 
labor,  in  their  wanderings,  in  a  distant  land,  in  the 
joyous  circle,  the  people's  song  affords  to  untold  hu- 
man beings  the  consciouRncss  tliat  they  belong  to 
and  form  a  part  of  the  great  whole  of  the  peopU. 

Among  eveiy  nation  there  is  always  at  work  on 
effbrt  to  place  before  the  mind,$n  enga^ng  modes  of 
rqiresentation,  the  deeds  of  the  post  In  word-lan- 
gnoge  Art  is  always  tending  from  Epos  to  perfected 
tragedy  and  comedy,  and  a  similar  transitioo  is  dis- 
coverable In  Music,  when  wo  trace  representation  in 
its  progress  from  church  music  and  oratorio  to  the 
present  opera ;  bat  its  improvement  in  this  species 
of  description  lies  more  in  its  vividness  and  its  pas- 
sion, and  its  use  of  palpable  fbmis  which  may  bo 
termed  external.  If  tho  opera,  as  a  well  known 
modem  poet  has  advanced,  were  a  mere  combinatioa 
of  sense  and  nonsense,  or  if  the  relation  of  the  text 
to  the  mnsic  were  merely  accidental,  and  possessed 
no  inner  necessity,  then  the  opera,  ccrtunly,  would 
prove  a  deplorable  product. 

But  it  is  not  so.  The  opera  hsa  Aimished  as,  by  a 
full  realization  of  actions,  the  most  complete,  the 
ntmost  attninablo  results  to  bo  (bund  in  all  dramatic 
representation.  It  is  natcml  to  suppose  that  the 
language  of  words  and  that  of  tone,  when  judiciously 
associated,  should  add  to  each  other's  elTcct,  for  we 
have  evidences  of  it  in  many  a  simple  song.  Music 
possesses  this  gt^at  advantage  that,  by  means  of  its 
acconis,  its  harmonies,  and  even  with  a  single  one,  it 
can  fill  some  leading  word-thought  with  manifold  in- 
cidental concoptLons  or  a  series  of  congenial  emotions, 
fbr  whose  expression  many  words  would  bo  reqoisile. 
We  are  not  now  referring  to  tono-p^nting,  which 
aims  chiefly  at  an  imitation  of  external  and  audible 
action  or  sitnation  in  the  text,  as  for  example  tbo 
clacking  of  the  mill,  tho  tread  of  horses,  the  voices 
of  animals;  tone-painting  possesses  value,  only  when 
it  oxpre^es  mnsieul  thoughts  which  awoken  the  re- 
collection of  preceding  natuml  sounds  in  the  text, 
and  then  spiritualize  them.  In  the  opera,  suitable 
music  imparts  a  certain  ground  character  to  the  text, 
and  leaves  upon  tho  whole  an  impress  of  unity ;  it 
gives  life  (o  the  expression  of  feeling  and  passion  in 
the  text,  invests  the  chonis  with  an  unattainable  pow- 
er, dignity  and  benuty,  and,  in  recitative,  displays  the 
innate  connexion  and  aflSnity  of  the  two  languages, 
Uiat  of  words  nnd  of  tone. 

In  the  light,  pleasing  and  happy  treatment  of  tho 
recitative,  tho  Italian  finds  no  rival ;  bnt  in  a  noble 
and  ovcrpoivcring  style,  allied  in  its  effects  to  the 
Greek  tragedy,  wo  find  the  immortal  Ginck  in  his 
world-ronowncd  operas  filling  tho  recitativo  with 
vigor,  truth  and  beauty.  Tho  operas  of  Gluck,  por- 
ticalarly  the  two  Iphig^uns,  Alaste  and  ArmuJa,  the 
remarkable  creations  of  ^Mozart  in  this  department  of 
tone,  and  the  intellectual  tone-fictions  of  Carl  Maria 
von  Weber,  may  be  ranked  not  only  among  the 
treasuTOB  of  the  German  people,  but  of  the  whole 
world.  Tho  influences  sucli  works  exert  npon  a 
healthy  humanity  is  manifest  at  all  times  and  places, 
and  the  musical  language  of  a  Weber  and  ■  Mozut  is 
now  spoken  throttghout  the  limits  of  civilaation. 

The  modem  Italian  school,  however,  is  not  wldi- 
out  importance ;  Bossini's  musical  wealth  is  well 
known,  and,  in  this  regard,  he  is  the  greatest  musical 
genius  the  world  has  ever  known.  But  his  vast  crea- 
^ve  power  bos  usually  carried  him  too  hastily  across 
the  limits  that  define  a  proper  depth  of  treatment. 
That  be  is  capable  of  performing  any  thing,  we  have 
ample  evidence  in  his  "  Tell,"  which  is  tho  noblest 
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and  moef  perfect  work  in  thii  department,  the  great 
opera  age  hai  ^et  seen.  With  dae  reverenco  to  our 
Schiller  be  it  said,  that  what  RoBSini  has  expressed 
in  the  scene  of  the  apple,  was  not  attainable  by  the 
poet's  words ; — it  fiimiahes  a  model  of  force  and  ver- 
satility in  the  expression  of  the  language  of  lone. 
While  Tell,  in  all  his  noble  dignity,  faces  the  tyrant, 
and  gives  vent  to  the  struggling  emotions  of  a  father's 
heart,  two  violins  playing  the  same  notes  accompany 
his  dejected  song,  while  his  breast  is  torn  by  con- 
tending thODgbtB : — the  whole  gives  a  magical  re- 
Tealraent  of  the  inner  scenes  of  a  father's  heart,  and 
iriiile  the  spectator  listens  with  astonishment,  the 
nnDbig  notes  of  the  C  nuyor  scale  aanonneo  die 
final  flight  of  the  arrow. 

The  impn»ston8  left  hj  the  socne  on  the  BStIi  are 
also  of  the  most;  striking  nature :  hcrt  the  gay  Ital- 
ian, at  other  times,  almost  arrogant  in  bis  masic,  dis- 
coven  the  heroism  of  passion  in  an  insulted  people. 
The  more  recent  Italian  tone-poets  have  given  ns 
rather  dilated  performnnccs,  yot  the  searching  ten- 
derness of  Bellini,  and  the  lively  power  of  represen- 
tation found  in  Donizetti,  together  with  the  musical 
richness  of  both,  arc  not  to  be  too  lightly  valued. 
Bellini's  melodies,  beautiful  in  their  simplicity  and 
approaching  a  degree  of  gntodcnr  in  that  snnplicity, 
are  supposed  to  derive  their  origin  from  the  Calabrian 
people's  songs,  which  brar  the  impress  of  their  old 
Grecian  parentage.  Bnt  if  wo  wish  to  keep  in  view 
the  great  aignificanoe  of  the  opera,  as  a  portion  of 
Ae  life  of  the  people,  we  dare  not  omit  the  IVench. 
The  first  glittering  characters  that  present  themselves 
in  this  direction  are  Moliul,  Boieldien  nnd  Chentbini. 
Mehnl  is  familiar  to  na  by  his  "Jacob  and  his  sons," 
an  opera  which  furnishes  the  strongest  mnsieal  re- 
quirements, ignores  the  worldly  posaion  of  female 
love,  but  ont  of  the  simple  scriptural  narrative  calls 
tbe  most  touching  beauty,  tbo  deepest  passion  and 
the  parest  sublimity. 

Boteldicn  is  one  of  those  incomprehensible  lieinga 
who  fiimish  the  most  beaotifal  and  attractive  ma^ 
tor  of  AoBght  under  the  gayest  and  most  nnassum- 
ing  fernw.  His  "  John  of  Paris and  bis  "  White 
Lady  "  are  an  illnstratinn  of  this. 

He  has  a  tine  perception  of  the  trae  spirit  of  kn^t- 
enantry,  which  contains  more  depth  than  it  discloses, 
clothing  its  fervor  in  a  lively  and  joyous  exterior, 
and  diDS  investing  itself  with  an  indescribable  fascin- 
ation. In  the  "  White  Lady  "  he  has  drawn  from 
the  heart  of  popular  life  a  subject  which  he  has  at 
once  ably  represented  and  animated — n  public  auction. 

This  is  a  convincing  proof  that  more  depends  on 
treatment  than  on  matter.  Chcmbini's  "  Water 
Carrier  "  shows,  in  an  ei^nal  degree,  how  mnsic  can 
■elect  an  interesting  transaction  nnd  invest  it  with  a 
cartaia  ornamentation,  which  will  crown  it  with 
beauty,  and  leave  it  nnforgotten.  Ttie  power  of 
mnsical  execation,  means  which  Stradolla  dts- 
anned  his  mnrderer,  has  been  most  vividly  shown  by 
Flotow,  in  the  prayer  of  his  opera  of  the  same 
name.  Chopin,  on  his  deaih-bed,  called  for  this  song 
and  died  during  its  performanco.  In  putting  an  end 
to  further  details,  we  cannot  omit  the  "  Fidclio,"  of 
Beethoven,  and  wo  name  ibis  opera  by  wnj  ot  trans- 
ition to  another  form. 

"  fidelio "  is  the  lofly  and  bcaaiifnl  work  of  a 
ipiritnal  colossus  that  seizes  upon  our  innermost  be- 
ing while  it  inspires  and  delight  us  ;  but  Beethoven's 
bold  and  mighty  spirit  could  not  allow  itself  to  be 
fettered  by  the  contracted  form  of  opera.  Althoairh 
Hosie  can  effect  great  things  in  combination  with 
wofds,  yet  she  can  dispense  with  them,  and  indeed 
casta  aside  the  restraint  v^enorer  she  feels  disposed 
to  soar  into  the  regions  of  unlimited  freedom.  Hence 
some  of  the  choiccNt  mu.sic  is  the  "  music  without 
words ;" — this  leads  us  to  the  Symphony  nnd  to 
Beethoven. 

Oar  space  being  limited,  we  can  here  only  confine 
oor  quotations  to  the  most  6nlahcd  examplea  of  this 


order  of  masic,  and  probably  of  all  that  passes  under 
the  name  of  Music,  the  Symphonies  of  Beethoven. 
These,  as  every  sensitive  hearer  must  acknowledge, 
are  truly  worlds  of  tone.  We  would  rather  remain 
silent  respecting  them,  than  say  the  little  we  have  to 
say.  Spmng  from  a  spirit  who  united  in  himself  all 
the  greatness  and  beauty  that  could  bo  found  in  his 
race,  these  productions  are  working  tlieir  way  apaco 
among  mankind,  and  spreading  the  consciousness  of 
the  nobility  of  nature  that  tt  always  possesses. 

In  the  periodical  representation  and  repetition  of 
Beethoven  Symphonies,  Leipzig  has  distingnished 
hielf  above  all  other  portions  of  Germany.  In  these 
woriit,  Beethoven  haa  displayed  sach  a  perfect  com- 
mand of  tfaii  entire  groimd  of  music,  transcending 
all  the  known  rales  of  musical  representation,  that 
there  is  mnch  truth  in  the  remark  that  he  used  the 
orchestra  as  his  instrument. 

In  HiKe  Symphonies,  wo  are  supposed  to  recog- 
nize all  that  is  passing  in  the  spiritual  world ;  the  land 
of  our  visible  existence,  of  society,  of  the  world  be- 
yond ns. 

This  master  genius  raises  his  wand  and  plays 
with  oarfancies  at  the  impulse  of  his  will ; — he  trifles 
with  the  greatest  extremes;  with  mnjcsty,  with  pne- 
rili^;  with  towering  passion,  with  soothing  repose; 
widi  rlotoos  humor,  wiUi  the  greatest  tenderness ; 
with  capricions  ill-temper  and  fretfulnoss,  with  hen- 
vealy  peace.  We  would  not  have  the  reader  ascribe 
thece  views  to  an  overwrought  cnthauasm ;  for  we 
mi^ntain  that  nil  noble,  beautiful  and  genuine  music 
is  so  constituted,  that  tonching  emotion,  gratification, 
comfort,  beseeching,  warning,  reflection,  &c.,  and 
even  the  conceptions  of  a  more  perfect  sphere  and 
of  a  more  perfect  harmony  may  como  under  its 
powers  of  portrayal.  With  all  duo  reverence,  we 
most  here  bear  testimony  to  tbo  merits  of  our  other 
two  great  masters  in  the  department  of  Symphony, 
Haydn  and  Mozart. 

While  they  present  themselves  before  ns,  the  glori- 
ons  among  human  spirits,  the  meed  of  praise  is  due 
to  &thor  Haydn  who  leads  the  dance  in  such  a  pleas- 
ing and  edifying  style ;  who  has  sown  the  seed  for 
the  sahseqaent  greatness  of  the  other  two  illustrions 
masters ;  and  who  can  scarcely  be  said  to  be  their 
fnflirtor  in  all  that  relates  to  invention  and  originality. 

Of  all  the  forms  of  mnsical  expression,  the  Sym- 
phony is  the  most  diversified,  comprehensilvo  nnd  nn- 
rrsstralned.  On  a  smaller  scale  and  more  restrncted 
as  to  musical  means,  the  so-called  Chamber  music 
ansnmes  many  of  the  forms  of  the  Symphony;  but 
chamber  music  is  naturally  ranch  older  than  tlie 
Symphony,  for  this  is  tbo  summit  of  a|I  instmmcntal 
mnsic,  having  risen  np  to  its  present  ctcvatioD  out  of 
its  more  inferior  grades  until  it  attained  the  Beet- 
hoven height.  And  it  is  hero  that  mnsic  becomes 
more  emphatically  a  theme  for  head  and  heart 
Shining  from  that  summit  we  l»hoId  that  noble  con- 
stellation, who  form  an  embodiment  of  the  univer- 
sality of  the  German  mind,  Haydn,  Mozart,  Beet- 
hoven. The  performances  of  these  musical  heroes 
exceed  the  scope  of  ordinary  comprehension. 

Let  ns  confine  oursolvcs  to  a  cursory  view  of  Son- 
atas for  piano,  for  piano  and  riolin;  of  Trios  for 
piano,  violin  and  violoncello,  of  whicli  the  few  that 
are  known  are  in  themselves  a  mine  ;  in  addition  to 
them  we  have  all  the  great  productions  in  this  de- 
partment of  Moznrt  and  Beethoven.  Let  ns  bear  in 
mind  tho  delightful  piano  quartets  of  Moxart,  and 
the  Beethoven  sextets  for  wind  and  stringed  instru- 
meoti,  and  arranged  by  himself  for  other  Instru- 
ments ;  and  lastly  tho  beautiful  trios  of  Mosart  and 
Beethoven,  and  especially  those  left  ns  by  the  latter, 
which  are  some  of  the  finest  musical  forms  that  were 
ever  created. 

Most  conspicuons  among  these  compositions  ore 
the  qnartets  ^for  two  violins,  viola  and  violoncello, 
sometimes  changed  into  a  qnintet  by  the  addition  of 
another  viola  or  violoncello.  For  these  arruigcmenta 


too  are  we  indebted  to  the  great  German  Triad. 
Hero  we  are  agwn  fbrced  to  divide  our  admiration 
between  die  versadlity,  tbe  originality,  tho  perpetual 
bloom  and  unrivalled  art-forms  of  father  Haydn, 
who  himself  has  produced  eighty  works  of  this  de- 
scription; the  quartets  of  Mozart  bearing  the  im- 
press of  his  own  transcendent  bcnnty,  and,  lastly, 
tbe  Beethoven  quartets,  in  the  first  six  of  which  we 
find  Mozart's  beauty  blended  with  Beethoven's  depth  ; 
while  in  those  of  a  later  date  we  can  trace  the  spirit 
of  tiis  symphonies,  more  profound,  more  striking, 
more  creative,  while  at  th»  same  dme,  they  display 
an  idr  of  wildnese,  and  are  anon  so  strange  as  to 
draw  admiration  only  from  adepts.  Yet  these  are 
worlds  of  tone,  of  incomparable  wealth,  and  it  only 
shows  a  want  of  appredadon  to  denounee  those 
works  08  tbe  progeny  of  a  confused  mind,  wbo  was 
nnfortun^ly  deprived  of  his  outer  sense  of  bearing, 
althongb  it  is  undeniable  that  they  often  seem  to  go 
beyond  the  boundaries  of  music,  and  stmggting,  as 
it  were,  under  earthly  restraints,  would  gladly  eman- 
ripato  themselves  from  musical  law.  Over  many  of 
his  Partihires  Kaydu  wrote,  ifi  nomine  Domini,  and 
under  them  luva  Deo,  and  be  did  right. 

In  chamber  music  a  few  more  worthy  productions 
should  hero  be  enunKraied,  such  as  Onslow's  Quar- 
tets and  Quintrts,  partlcnlarty  those  of  an  eariy  per- 
iod ;  the  three  Quartets  of  Ferdinand  Kieo,  dedieated 
to  Prinee  Badziwin :  those  of  Andreas  Romberg, 
McmlelssiAn,  Franz  Schubert,  Cherubini,  Robert 
Schumann,  Ileissiger,  Spohr,  above  all  the  car^y  per- 
formances of  this  master.  Among  the  later  efforts 
which  Art  has  left  us  for  the  violin,  are  found  the 
piano  trios  of  Ilammcl,  the  bnppy  imitator  of  tbe 
Mo;!art  style,  the  pmno  trios  of  Franz  Schiib«t,  the 
sonatas  for  piano  and  violin  of  Hanptmann,  his  dnos 
for  two  violins,  of  remarkable  meaning  and  vfFcct ; 
similar  pieces  by  Viotti  and  Spohr,  especially  the 
earlier  ones  of  the  latter ;  since  the  later  enanations 
of  this  compoeer  are  intended  to  test  the  capad^  of 
tbe  instruments.  The  Symphony  may  address  iteelf 
to  a  whole  people ;  we  may  even  imagine  that,  in 
communion  with  Beethoven,  wo  are  liaieniag  to 
whoU)  nations  solemnizing  their  contests  and  tfaor 
triumphs,  that  we  are  henring  all  the  nations  of  tbe 
earth  in  mighty  cborus  singing  the  great  hymn  of 
humnnity;  bnt  in  chamber  mn.sie,  tbe  iitdividoBl 
speaks  to  the  individual ;  it  is  a  genial  and  intellec 
toal  pastime,  but  which,  under  the  form  of  mnHcal 
tbon<;ht  and  representation,  of  a  dbcursivo  nature, 
seems  to  produce  as  good  results  as  the  convenuuiffiu 
of  congenial  beings,  and  we  may  now  assert  that 
these  musical  entertainments  operate  with  better  rf- 
snlts  where  the  disclosures  of  a  musical  language 
are  left  to  then-  undivided  sway. 

(ConelndoB  next  Msk.) 


(From  the  London  Mitrieal  Wmli,  Feb.  4.) 

Beethoren's  Songi. 

The  stmntas  and  other  instrumental  works  of  Beet- 
hoven have  long  been  procwrabic,  in  various  cdiEions 
more  or  less  complete,  bv  tbe  Kngli.fh  amateur  and 
professor  of  music ;  bat  ftis  songs — which,  whaterer 
some  critics  may  assert,  comprise  ju!^t  as  many  hcaa- 
ties  in  their  way — have  been  very  roarsely  circula:c<l, 
and  comnarativcly  little  known.  Thry'fcave  never 
heon  collected  and  published,  with  or'witboat  Eng- 
lish text,  under  one  head,  so  as  to  be  used  or  referred 
to  without  inconvennnce.  The  recent  appearance, 
therefore,  of  a  volume  which,  to  judge  from  its  tiilc- 
pagc,  was  evidently  prepared  with  to  desirable  an 
object  in  cootemplatioo,  must  tiavc  elicited  uutuiimoas 
satisfaction.  Such  a  volume  must  set  matters  light, 
and  place  Beethoven's  vocal  music — among  bvcrs  of 
art  in  this  country,  whore  his  name  is  nnanimonsly 
revered — on  the  same  fomiliar  footing  aabisinsuii- 
roental  compositions.  We  beliew  that  this  convic- 
tion tended  to  bring  the  new  work  into  considerable 
vogue ;  and  it  has  hitherto  passed  master  withoat  a 
question  as  to  the  integri^  of  nnrpose,  and  high  res- 
pect for  Beethoven,  that  should  have  swayed  iti  pro- 
jectors in  tlw  coarse  of  its  progress  ttrtni^  tbo 
press. 
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"  The  Songs  of  DeetAovm,"  wilA  ihe  oritjinat  text — 
edited  ami  adajOed  to  Englitk  word*  itg  WtUiam  ISIU 
— is  the  publicatioa  to  which  we  allude.  We  have 
but  one  chai^o  to  prefar  af^aiiut  it ;  but  that  one  is  of 
a  tolorablv  scrioua  complexion.  The  Son^  of  Beet- 
hoven is  a  palpable  misnomer— doubtless  unintended, 
bat  not  the  less  calculated  to  deceive.  There  arc  not 
above  half  the  BOUf^.  We  allude,  of  course,  to  the 
isolated  BongB — derived  neither  from  opera  nor  can- 
tata, from  oratoiio  nor  from  any  ucred  or  secniar 
compositions  oit  an  extendtd  scafe,  but  merely  songs 
pa- composed  and  published  without  rcfei-cncc  to 
anv  context.  Had  Mr.  Hills  entitled  his  work— .A 
Seleftion  from  ISecthoi'cn'a  Soniis,  or  2/ie  Songs  of 
Btfthovm — Vol.  I. — learinc  it  to  be  nnderetood  that 
another  volume  might  follow  in  dne  coarse,  there 
would  have  been  no  objection  to  make  ;  Iwt  as  the 
matter  stands,  we  must  strongly  protest  against  such 
a  title  as  he  has  invented  being  affixed  to  a  compila- 
tion manifestly  incomplete.  It  is  08  well,  however, 
to  substantiate  onr  accusation  ag^Bt  Hr>  Hills  bj  a 
ftiw  facts  and  dtUa. 

The  interesting  Catalogoe  ("  Critical,  Analogical, 
and  Anecdotal " )  of  Beethoven's  compositions,  drawn 
np  by  Herr  W,  vou  Lena  (in  his  enthusiastic  trea- 
tise, entitled  Beethoven  et  sea  Trois  SiyUa),  and  divid- 
ed into  foor  sections — the  fint  nnder  the  category  of 
numbered  works  (Opera),  the  second  under  that  of 
nnmben  only,  the  third  and  fourth  under  that  of  let- 
ters— ennmerates  all  tho  chamber  songs  of  the  great 
musician.  L«t  us  tako  them  as  we  find  them 
there : —  . 

"  Secha  gei.-^tliebe  LIpder.  tod  Gelkrt,*'  Op.  32. 

Of  these  songs  (dedicated  to  the  Countess  Browne, 
the  wife  of  one  of  Beethoven's  stnanch  adherents,  to 
whom  the  set  of  trios  for  violin,  viola  and  violoncello, 
aiid  the  plano-forto  sonata  in  B  flat.  Op.  22,  sre  in- 
scribed) tliG  volume  of  Mr.  Hills  (although  hearing 
the  comprehensive  title  of  The  Sonr/s  of  lirtihoven) 
does  not  contain  a  angle  example.  One  of  them — 
the  Biisalied  (in  A  minor) — is  remarkablo  as  having 
been  arranged  bv  Prince  Nicholas  Galitzin  (to  whom 
the  so-called  "Posthnmons "  qnartots  la  E  flat,  B 
flat,  and  A  minor,  are  inscribed)  as  a  funereal  qmntet, 
dedicated  to  tba  "  manes  "  of  the  illustrions  com- 
poser. 

The  next  reference  in  Ilerr  Lenz's  catalogue  is 
to  the  famous  "  Adclaida,"  Op.  46,  which,  we  need 
scarcely  ndd,  has  for  snhstantial  reasons  not  been 
OTcrlookcd  by  Mr.  Hills, — althot^h  he  has  emiM- 
ourIv  marked  it  "  Op.  5.5." 

Tho  grand  scena,  for  soprano- voice  and  orchestra — 
"Ah,  pcrfirlo"  (Op.  48) — although  nrrnnced  by 
Beethoven  himself  with  piano-forto  accompaniment,* 
is  omitted  from  The  Songs  of  Bielhoren. 

The  veritable  Op.  fii — which  comprises,  in  Sim- 
rock's  eatalogm.t  eight  songs — 

"8Ue<l*r,  mlt  Bo^Ifltnn);  <<<«  pbino,  von  Cl.iudlug,  Sophie 
HerMU,  Qoctho,  Burger,  >scl  L^iralng — " 

and  to  which  the  rntnlocuo  of  PctcrsJ  ndils  fotir 
others — is  more  fortmiiile.  In  bis  colleclion  of  31 
songs,  Mr.  Hills  has  included  eight  of  these,  viz:— 

No.  2 — FcuprHirb  "  (j'ophio  Merpau.) 

"  8—''  Dis  iJe.lrhmi  tod  lIpf  Itiiha"  (Bilign.) 

'■  4— '■  .Mniitef-'flK  "  (Qoi'tUe  I 

'•  5—'-  Mollv>  Alwptiiffl  "  IHiir^PT.) 

"  «— "  Oline  l-icbc  "  (L>««Inii:,) 

"  7 — "  JLiniinllti {SiiTOynrd  SonK.] — 

"  7—"  Irt  PnrtpTiHt"  (MotaitRFiio.) 

"  e— "  Ich  Ikbe  dich." 

thus  abandoning  no  less  than  four  out  of  the  scries, 
which,  with  the  six  Gu'sfJirhe  fjid'-r  and  "  Ah,  per- 
lido,"  already  brings  his  sins  of  omission  to  the 
number  of  eleven. 

From  the  renowned  Op.  75,  dedicated  to  tho  Prin- 
cess Kinski  — 

"  Scehs  Ueder  mXi  Beglelluti?  <\c*  pUno  von  Omtlta  "— 
— Mr.  Hills  has  appropriated  the  four  whicli  have 
attained  the  greatest  measure  of  popularity,  viz  : — 
No.  1.— "  KennAt  du  das  LahU  "  (Mlgnoa'iMnf  In  Wtlhtlm 

Mritter. ) 

No.  2. — "Nunc  IiU'hp,  neuca  I.cTipii ,"11 

N*.  8. — "  R<  wur  einmal  ela  Knnig"  (flic  Pong  of  tho  Plea," 

In  FaiM.) 
No.  4.—"  Oretot's  Warning  "  ( Fauit.) 

throwing  aside  two,  however — "  An  den  femen  Go- 
liebten"  (which  mu<t  not  be  confonnded  with  the 
more  celebrated  Liedi:rkrein),  and  "Der  Zufriodne," 
of  almost  eqmd  mLrit.  Thirteen  songs  omitted  from 
"  Thr  aoagu,  &c.  <"  But  we  have  not  yet  nearly 
achieved  our  task. 

•Th*  orehentral  Rrninpemeiit,  in  the  cntalo^M  of  WblittlInK 
Arbtrla  and  Breltkopr,  Li  numbered  Op.  66;  but  Qerr  Leni 
thinks  hlmmlf  Jnftlfled  In  prercrriDg  and  adopting  the  optu 
vUeb,  In  ttia  eatalogae  of  SMna,  b  sBnd  to  tt»  plaaofbrt* 
adaptatloa. 

fBonn. 

tLdpeJo. 

^To  whose  husband  the  Han  In  0  (Op.  86)  Is  loserihed. 

gOompOMd  ft>r  BeethoTeo't  hvorf  to  Madame  BnataDO  ("  Bat- 
Una  voa  Amim  ")  to  whom  he  addreeaed  <t.  with  a  letter  eon- 
talnlng  the  ftiUowinf  (ilowlng  ■entAnce:— ■>  S«U  lehAbaohfed 
von  Dir  ganwunen,  lletwi,  Uebitcs  Hen." 


From  Op.  88,  consisting  of  four  songs  and  a  duct, 
to  Ttalian  words  :— 

"  Tier  AriettBB  iiBd«lDDaett,mltplaao"(theO«niian  text 
adapted  bj8ahfrfbir>- 

the  English  editor  fafls  Nleefed  two,  tIs.  :— 

No.  1.—"  DhDml  ben  nik>  the  m'aml,"  " 
"  a.—"  r  Lnt«E>do  fi  mlo  cor  "— 

dispensing  with  two  which  we  cannot  but  regard  as 
at  least  their  equals — "  Che  fa  il  mio  bene  "  {a  genial 
aria  buffa),  and  another  "  Che  fa  it  mio  bono  "  {ari- 
etta amai  aaiaaa),  setting  fbrth  the  aaxlety  of  an  im- 
patient lover— to  say  nothing  of  the  charming  duct, 
"  Odi  I'aura  cbe  dolce  sospira  "  (sixteen  omissions 
from  "Thb,"  4c!) 
From  Op.  83  (dedicated  to  the  Princess  Kinski) : 
"  Dral  lieder  von  Qoethe,  mlli  Begleltung  dM  Piano. 
Mr.  Bills  has  taken  all,  but  only  placing  the  first 
(composed  for  "Bettina")  "  Wonne  der  Wehmuth, 
Trocfenet  ntcht,  Thr&nen nnder  the  accredited  opus, 
attachii^tothe  third, "  Miteinomgemablten  Bande  " 
the  name  of  B^ig  (instead  of  Goethe)  as  poet, 
confounding  it,  probably,  with  some  other  song ;  and 
giving  to  the  second,  the  well  known  Sehnsucht, 
"  Was  zieht  mir  das  Hens  so  ?"  no  opus  at  all. 

Omission,  No.  17,  is  "  An  die  HofFnung,"  song  to 
poetiy  by  Tiedge  (dedicated  to  Princess  Kinski), 
Op.  94.  "Andiofeme  Geliebte"  (La'derlreis.  or 
cycle  of  Bong8|,  to  texts  of  Jeitteles,  dedicated  to 
Prince  Lobkowitz*,  one  of  the  most  constant  and  lib- 
eral of  Beethoven's  patrons  (Op.  98)  ;  and  "Der 
mann  von  Wort,"  words  by  Kleinschmidt  fOp.  99) ; 
are  appn^riated  by  Mr.  Hills,  who,  it  may  be  added, 
has  done  wisely  not  to  ignore  them,  especially  the 
incomparably  bcantiful  Li&lerkreis,  justly  styled,  by 
Robert  Schnmann,  the  most  intensely  passionate  of 
nil  love  songs.  The  eighteenth  omission  of  Mr. 
Hills  is  Op.  100  : 

"Merkenitrin  lAebst  Baden,  Oir^cht  voa  Kapnebt,  fdr 
cine  Oder  iwet  Slngatlinmen,  mlt  piano." 

"DerKnss,"  (words  by  Weisse,) 

<*bh  war bei  (HilOMi  gaDS  alldat— onctttyilr  <A(  Abpnm 
itimmtvdt  ' 


which,  although  marked  Op.  128,  is  eridentlv  an 
early  work;  "Der  Wochtelschlag "  ("Song  o'f  the 
Quail  "),  to  a  poem  by  Tiedge  (plaeed  by  Lcnz  in 
his  second  section,  as  No.  24,  bat  in  the  catalogue  of 
Whistliiv,  as  Op.  24,  together  with  the  noble  sonata 
in  F  major  for  pianoiforte  and  violin);  and  a  second 
"  An  die  Hoffhang,"  poetry  also  by  Tiedge,  marked 
Ifo.  32  by  Lenz  (Op.  62,*by  Peters) ;  are  nil  com- 
prised by  Mr.  Hills  in  his  collection  ;  as  also  Ko.  38, 
"  Die  Sehnsucht,"  consisting  of  four  short  melodies 
( Goethe)  with  piano-forte  accompaniment.  Tho 
B/wncien  der  Eintamkeit  (Flowrcts  of  Solitude"), 
six  songs  to  IMsalg**  words  (third  secdon,  letter  A, 
Lenz's  Catalogoe) : 
No.  1.— "We  sHIh  Nacht"  (Selaifutht.) 
"  2.—"  Ich  ileh'  Ins  Md  "  (Kritgm  AbsMtd.'i 
"  3-— "Dot  FrttbUng  entblUtet"  Der  Junglimg  in  drr 

"  4.— ^nrt>obateii  Mam  Rahp'  {Andm finum  GOitbttn, 

"    R  — "Zwar  Kbnf  d>«  Ol'dck"  (Dw  Zvfntdme  ) 

6.—"  Welch'  eln  wnnderbarM  Leben {Dtr  Uebtwie.) 

swell  out  the  omissions  to  no  less  than  four-and-twen- 
ty,  which,  added  to  several  other  fugitive  pieces,  to 
be  found  lettered  in  tho  third  and  fourth  sections  of 
lenz's  catalogop,  form  an  important  gap  in  the  cata- 
logue of  BeeUioTen's  songs,  and  justify  ns  m  protest- 
ing against  the  title-pogo  with  which  Mr.  Hills  has 
di^ified  his  thus  very  incomplete,  however  otherwise 
satisfactory,  edition.  Among  the  lessor  known  songs, 
Mr.  Hills  has  included  "  An  die  Geliebte  "  (text  of 
Stoll) ;  "Das  Oeheimniss"  (text  of  Wessenberg)  ; 
"  AIs  mir  noch  die  Thrane  dor  Sehnsudltnidit floss  " 
(nnonymons) ;  "Ich  denko,  dein.  wenn  dnreb  den 
Hain"  ("  Andejil-m  "),  words  by  Matthison,  the  (poet 
of  "  Adelaida"  (Op.  72,  the  same  op\u  as  Fidelio,t 
which  Lenz  places  in  his  third  section) ;  "  Der  lebt 
ein  I>eben  wonniglich  "  (Ijd)ensglikk,  "  Sympathy  "), 
poetry  by  Kos^arton,  or  ns  Lenz  mokes  it  out,  by 
Tiedge ;  and  "  Wenn  die  Sonne  nieder  sinkct,"  an 
Aliemlied  ("Evening  song),  which  tboogh  marked 
Op.  103,  is  not  named  by  Lenz,  who  arriving  at  titat 

Xus  says  briefly:  ")(  n^i/ a  pa»  tP  opera  103."  On 
B  other  hand,  while  inserting  a  piece  of  tho  exist- 
ence of  which  even  the  enthuainstic  author  of  f^s 
Trail  Sglet  seems  unaware,  Mr.  Hills  strangely 
omits  one  of  the  most  widely  known  of  all  the  son^ 
of  Beethoven,  Ae  oonfro/to  air,  to  the  words  of  Haydn's 
Italian  Inognpher,  the  Abb^  CarpanI,  the  very  pop- 
ular "  In  qneeta  tomba  oscura." 

With  r^ard  to  the  general  correctness  of  the  mu- 
sical text,  and  the  manner  in  which  the  German 
words  are  done  iato  English  verse  (remukable  alike 

"To  whom  are  abo  dedicated  the  Six  Qosrtats  Op.  18,  and 
other  wotfea  oT  great  loteieit. 

tlnbodwsed  fdlbongb  written  fn  a  wmom  votoe)  wllh  vaeh 
BucceaB  bj  Mr.  BtBM  Beevss  at  the  Honov  Popular  CoMcaia. 

tEleonan,  on  dU  tJielicht  Uebt. 


for  freedom  and  elegance,)  we  have  only  unreserved 
praise  to  award ;  and  if  Mr.  Hills  will  publish  the 
second  edition,  which  wo  feel  sure  awaits  his  work, 
as  "  The  Soofft  of  Beethoven,  Vol.  I.,"  and  insert  a 
promissory  note  'fbr  the  speedy  appearance  of  Vol. 
II.,  we  shall  be  happy  to  cancel  the  foregoing  some- 
what critical  analysis,  and  write  another  in  a  different 
tone.  Meonwhiie,  in  bo  im]M)rtant  a  matter  as  the 
works  of  BcetfioTon,  the  mtmcal  public  must  not  be 
deceived. 


usual  Comsifonhntt. 


MUSIC  AT  THE  SOUTH. 

AiABAUA,  March  1, — Though  a  reader  of  your 
paper,  since  its  existence,  I  have  never  found  any- 
thing in  it  concerning  the  state  of  music  in  the 
Southern  States,  and  Sotidiem  schools  more  partic- 
ularly. I  am  not  now  speaking  of  Uie  moMc  of  large 
cities,  as  tho  latter  enjoy  pretty  much  the  sonu  &cUi- 
ties  you  have  in  the  North,  With  the  cottntiy  at 
large  it  is  quite  another  thing.  Heie  music  is  srill 
in  its  infancy.  It  is  true,  music  is  culUvated  every- 
where, but  as  a  general  thing  it  does  not  extend 
beyond  Grobb  in  instrumental,  and  Glover  in  vo- 
cal music.  The  Female  Colleges,  whose  number  is 
almost  legion,  enjoy  tlio  monopoly  of  musical  edu- 
cation, and  in  some,  nay,  most  of  them,  the  height 
of  ambition  seems  to  bo  to  have  a  good  for 
"  Commencement." 

For  this  purpose  fully  five  months  are  devoted  to 
the  learning  of  tho  cxhihition-piecei  and  everything 
is  brought  into  requisition  to  give  as  much  £clat  as 
possible  to  the  concert.  A  fkvorite  plan  of  Southern 
teachers  seems  to  bo  to  have  the  same  piece  simul- 
taneously performed  on  four,  six  or  eight  pianos- 
Others,  who  perform  on  tho  violin  or  flute,  give  some 
simple  accompaniment  to  the  pupil,  while  they  sus- 
tain the  burden  of  the  music.  I  have  known  instan- 
ces where  banjo,  tamborine,  castanets  and  side-dnim, 
trianglo  and  big  dnmi  wcivs  called  in  as  accompani- 
ments to  a  simple  little  valse,  performed  by  eight 
young  ladies,  on  as  many  different  pianos.  There  is 
one  school,  now  in  my  mind's  eye,  where  music 
forms  so  important  a  part,  that  the  President  him- 
self does  not  disdain  to  enhance  the  performance  by 
his  active  assistance.  I  will  try  and  give  yon  a  de- 
scription of  one  of  the  monthly  concerts  which  I 
attended  there. 

First  of  nil  }-on  must  imagine  a  latge  ball  with 
foot-prints  painted  all  over  it,  in  the  manner  of  mili- 
tary drilling  rooms.  The  nndiencc  is  assembled. 
The  folding  doors  open,  and  in  steps  tho  Principal, 
(a  very  small  man.)  carrying  a  Double  Bass  twice 
as  large  as  himself.  Ho  Is  flanked  by  two  young 
ladies  with  French  hems.  Then  follow  some  ten 
more  ladies  carrying  accordcons,  tomborines,  tri- 
angle, violins  and  guitars.  They  take  their  place 
npon  the  platform,  and  as  they  commence  a  bril- 
liant march  1 — in  march  the  pupils,  carefully  putting 
their  feet  upon  the  places  marked  out  for  them. 
When  all  have  entered  the  concert  commences. 

1.  "  Days  of  Ahmnce,''  tty  a  yonng  ladf  ofbnt  two  aeealoas' 

tuition,  ?ith  acRompaahnent  of  Double  Ban  and  French 

Horn,", 

2.  "  Wo  are  all  nodillo'."  Chonu,  wllh  accompanlaiant  of 
the  whole  orchestra.  ^ 

8.  ''  Something  to  love  mc,"  with  accompaniment  of  Goltar, 
Triangle  and  Double  Bass. 

Thus  it  goes  on  ihrongh  the  whole  prt^ramme, 
from  rCo.  1  to  25.  The  music  thus  performed  beg- 
gars description.  Ko  pen  can  do  justice  to  the 
venerable  Primnparaa  he  'works  away  on  his  huge 
instmmont,  in  tunc  or  oat  of  tone,  io  time  or  out  of 
time.  And  yet  to  see  him  tboe  yoa  would  think  that 
Orpheus  himself  was  a  men  tjto  oompund  to  him. 
The  poor  girls  blow  away  on  their  IVeodi  horns, 
until  one  expects  to  see  them  hunt  ft  bIood-Tes>el> 
and  tho  poor  tamborine  has  nibbed  her  fingers  sore. 
The  audience  is  perfectly  delighted,  and  the  young 
ladies,  when  they  leave  school,  take  wiUi  them  a 
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diploma  BtaUng  that  their  mosical  odncation  is  "fin- 
iibed/' 

At  another  school  I  fonnd,  indepondont  of  lady- 
teachers,  as  they  are  called,  fonr  geottcmen  vlio 
came  there  highly  recommended.  One  of  them  had 
pnrmied  his  musical  stndies  on  a  cobbler's  bench, 
and,  tired  of  catering  for  the  "  anderstandlng,"  di- 
rected his  efforts  to  the  "  sonl."  The  second  was 
formerly  a  civtl  engineer  and  architect,  but  as  people 
wore  ancirtl  eooagh  to  pronounce  him  a  humbug  in 
hia  profession,  he  determined  to  teach  music  and  to 
become  the  architect  of  his  own  fortonu,  if  not  of 
tiieir  houses.  Hie  third  fiwmerly  practised  as 
homeopathic  physidm.  His  musical  knowledge  Is 
very  homeopathic  Tlie  firarth  one  waa  really  an 
excellent  mnsician,  and  a  splendid  rlolin  player. 
The  last  1  heard  of  him  was  that  the  patrons  of 
the  school  did  not  like  his  style,  and  the  conse- 
quence WAS  that  he  joined  a  circns  company. 

YoD  can  jndgo  hy  the  above  whether  mnsic  has 
taken  a  deep  hold  upon  Southern  schools.  And 
yet  it  is  a  known  fact  tliat  the  musical  department 
is  the  very  one  that  sustains  them  all.  Gentlemen, 
as  a  general  thing,  think  it  beneath  their  dignity  to 
practise  mnsic,  except  it  bo  to  piny  the  "  Arkansas 
trareller,"  on  the  fiddle,  or  to  pick  the  banjo.  A 
Tocal  quartet  is  a  ram  arts  ;  an  instmmentat  quar- 
tet an  impossibility.  Chnrch  mnsie  la  sadly  n^lect- 
ed.  Bat  of  thb  more  perhaps  in  a  AitnrQ  letter. 
Until  dien  I  remahi  yoan 

Hnsicany,  D.  D.  D. 

PHii.ADEi.pat A,  MARcn  5. — The  third  soinfe  of 
Messrs.  Wolpsohit  and  Hohhstock  completely 
filled  tite  hcaattfnl  Foyer  of  oar  Opera  Houro,  last 
Thursday  evening.  Mozart's  quartet  in  R  minor, 
for  piano  and  stringed  instruments,  was  Tairly  ren- 
dered, and  elicited  a  hearty  applaoso— the  pcrform- 
ance  aomewhat  marred,  however,  by  an  occasional 
lack  (tf  that  spirit,  which  the  TiTArions  compositiona 
of  Moxart  demand.  The  Itest  rendered  piece  was 
Beedwven'a  stringed  quartet  in  A  major^-so  well 
performed  as  to  aflford  delightfol  realitatlon  of  the 
master's  individuality.  Mr.  Wolf^ohn,  a  pianist  of 
fair  talent  and  immense  perseverance,  played  Au 
bord  du  ruiiseau,  by  Guttman  ;  BlumenstScl;  op.  19, 
Schumann,  and  the  Fantaisle  Impromptu,  op.  66, 
Chopin.  Ot  these,  the  fimt  named  hardly  deserves 
a  place  in  the  repertoire  of  those  considering  them- 
selves classical  pianists. 

A  Duo  Concertantc  for  piano  and  violin  presented 
certain  hacknicd  melodies  from  the  hateful  fior^ia  ; 
compiled  in  a  sort  of  partnership  way  by  Messrs. 
Wolvbohh  and  Hopkikson — the  latter  an  eminent 
amateur  violinist.  The  arrangement  did  not  s|>cei- 
ally  electrify  an  aadlence,  met  for  intellectual  edifica- 
tion as  well  as  mereplcasnrc.  Mendelssohn's  Otutto, 
(op.  90,)  for  stringed  instromcnts.  concluded  this 
excellent  soiree ;  a  noble  composition,  without  a 
doubt,  whose  beauties,  however,  were  not  entirely 
developed  for  the  audience ;  owing,  evidently,  to  an 
insufficient  rehearsal. 

A  very  clever  young  pianist,  and  an  aspiring  com- 
poser, BoRNBWiTZ  by  name,  gave  a  concert,  on 
Fri^y  evening,  at  die  Musical  Fand  Halt — assintod 
by  Vuaa.  VoLXMAifn,  (a  lady  pianist  of  our  gooilly 
town,)  and  Sig.  Rbzzo,  a  prominent  Italian  profes- 
sor of  Tocaliiation.  -The  Madame  performed  Liszt's 
CujM  mwium  qoita  acceptably,  albeit  lacking  force 
in  the  octave  pswages  for  the  left  hand.  Bonncwitz 
himself  olftred  to  the  poblie  an  original  Trio  for 
piano,  violin  and  violoncello,  the  second  composition 
from  his  pen,  which  has  been  presented  to  the  criti- 
cism of  oor  connoissenn  within  the  past  few  months. 
His  first  eflbrt — a  Symphony  bearing  the  title,  "  The 
Last  Day  "—shows  clearly  that  while  possessed  of 
good  talents,  he  had  foiled  in  the  oomprebeiuive 
mental  gresp,  in  th%  originality,  the  SQblimltr  of 
tentimeiit,  the  chantcteristic  conception  necessary  to 


the  compaaiiing  of  a  ^mphony,  and  that,  too,  npon 
a  anhject  so  grand  as  that  of  the  Judgment  Some 
of  his  harmonic  oombinationa  were  skiirally  devised, 
hot,  tor  any  idea  it  conveyed  of  the  awflil  Last  Day, 
it  might  as  well  have  been  called  the  "  Lost  of  the 
Wampanoflgi!."  Still,  Bonncwitz  has  good  tnlents, 
clearly  evinced  in  tlio  trio,  performed  at  his  concert 
on  Friday  night  last.  There  is  a  certain  quota  of 
skill  fortho  working  out  of  his  ideas  manifest;  but 
the  latter  lack  strength  and  originality,  thus  seeming 
to  foreshadow  the  possession  of  more  talent  for  de- 
velopment than  genius  for  design.  He  is  very 
young,  and  having  accomplished  even  his  present 
position,  we  have  the  best  groanda  for  hopes  of  his 
ultimate  eminence.  He  pUys  the  piano  very  clev- 
erly ;  his  rendition  of  Liszt's  TannMxuer  ar- 
rangement WHS  at  once  correct  and  appreciative.. 
The  Opera  opens  to-night  with  Patti  in  the  "  Bar- 
ber of  Seville."  A  large  sale  of  seats,  thus  far, 
indicates  the  right  spirit  in  the  community,  for  a 
profitable  and  enthusiastic  season.  Buckley's  Seren- 
aders,  with  their  native  bom  prima  donna,  Miss 
JcLiA  GoDLD,  open  at  the  Concert  Hall,  from  this 
evening  onward.  They  always  draw  largely  here, 
especially  when  "  Lucrezia  Borgia,"  the  "  Pizener," 
supposed  to  harry  innumerable  victims  into  eternity, 
throogh  the  agency  of  "  Costar's  Rat  Exterminator," 
is  annonnced  npon  the  bills.  I  shall  report  the  pro- 
greaa  of  the  Italian  Opera  for  yon,  In  my  next  letter. 

Makiiico. 

Nkw  York,  Mahch  6.  — After  a  long  dearth  of 
good  music  it  was  a  delight  to  have  fonr  Quartet  Soi- 
rees announced  hy  Messrs.  Ma8o»  &  Thomas.  The 
first  took  plnce  \ast  Saturday,  and  offered  a  most 
attractive  programme.  It  opened  with  a  Quartet  by 
Schubert,  op.  161,  in  G  major,  never  before  produced 
in  this  country.  The  only  drawback  was  Ita  exces- 
sive length ;  the  first  movement,  too,  was  not  as  satis- 
factory as  the  others.  The  Andante  and  Scherzo, 
however,  are  exceedingly  beaatifol,  and  both,  in  dif- 
ferent ways,  perfhctly  dtaraeterisUc  of  tiie  composer. 
Beethoven's  D  mi^or  Trio,  one  of  ttie  lovely  Op.  TO 
nnmhcrs,  was  very  finely  rendered,  and  besides  this, 
Mr.  Mnson  played  Chopin's  exquisite  Ballade,  and  a 
pleasing  morccaa  hy  liimsclf.  One  great  attraction 
was  Sig.  Stioblli.  It  is  a  great  enjoyment  t^  hoar 
this  finished  artist  sing  anything,  but  particularly 
German  sonps.  Ho  intonates  so  perfectly,  manages 
his  voice  so  skiirullv.  and  ennnciates  so  distinctly  ov^ 
cry  woni.  His  "Tear"  was  rapturously  eacorcd, 
when  he  sang  a  little  light  Spanish  Canzonetta :  "  It- 
oHin  mia  Can/a  I "  His  second  piece  was  Schubert's 
"  Fadcil  Flowers,"  which  was  exunisitcly  rendered. 

You  may  have  heard  of  llio  arrival  in  this  countir, 
some  months  ago,  of  Madame  OuEit  Pacua,  the 
wifb  of  the  famous  Turkish  General.  She  was  in- 
duced to  emigrate  to  America  by  peculiar  circum- 
stances, and  for  the  same  cause  ia  obliged  to  enter  the 
already  overflowing  ranks  of  the  mnsioal  pnifession. 
A  Trnnsvlvanian  hy  birth,  fho  married  Omar  Pacha, 
then  still  a  Christian  and  in  the  Astrinn  Service, 
while  quite  yoang.  She  was  either  with  him,  or  in 
constant  correspondence  with  him  daring  tlio  Cri- 
mean war,  and  only  left  him  when  hia  notions  of  do- 
mestic life  came  in  conflict,  not  only  with  her  sense 
of  womanly  Bclf-respert,  bnt  with  her  Christian  prin- 
ciples. She  went  to  England  with  Lady  Stratford, 
the  wife  of  the  English  Ambassador,  and  afterwards 
went  to  Paris,  where  her  refinement,  amiability,  and 
social  qualities  made  Iier  many  friends.  Deprived, 
by  unforeseen  circumstances,  of  an  income  upon 
which  she  had  depended  for  a  life  free  trom  care,  she 
fiiuia  herself  under  the  necessity  of  supporting  her- 
self, and  wishes  to  turn  to  account,  for  this  purpose, 
her  musical  talent,  which  is  quite  unnsual.  She  has 
composed  several  inarches  which  were  adopted  in  the 
army,  and  which  oie  exceedingly  spirited  and  origi- 
nal. Her  iniention  is  to  give  a  matiti^  bdbre  long, 
by  which  she  hopes  to  make  herself  known  to  the 
New  York  mnsreal  public  and  to  obtain  pupils.  Hay 
success  go  with  her! 

I  regret  exceedingly  that,  by  an  awkward  mistake, 
mj  notes  of  Mr.  Sch1ott«r's  lectures  have  be«m  mis- 
laid. Should  tb^  be  fonnd  I  ahall  nsnine  the  Inok- 
en  Uiread,  as  the  fnfoanation  thc^  oontrin  is  Bseftal 
at  all  times.   (  


^trig^fs  lonmal  of  W^wt. 
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Huno  nr  taia  Homaa.  Conthmtkia  of  W.  Snaniic 
BmasR'a  Oaotata :  "  Iba  TUj  Qbmb." 


Last  FhiUiaxmonio  Concert 

The  rich  programme,  coupled  with  the  start- 
ling annoancement  that  tins  fbnrth  Concert  of  the 
season  wonld  be  Mr.  Zerrahn'h  last  attempt  to 
provide  ^at  orchestral  muac  for  a  so-called 
"  musical"  city,  which  haa  so  poorly  patronized 
theso  opportanitiea  for  three  or  fonr  years  past, 
had  the  effect  to  fill  the  Mti^  HaU  fbr  once. 
Surely  the  appetite,  the  exqnirite  delight  with 
which  Beethoven's  Seventh  Symphony  was 
drnnk  in,  every  note  of  it,  hy  thirsty  aonls,  as 
tbiraty  soil  drinka  summer  rain,  ought  to  hold 
good  as  a  public  pledge  that  we  cannot  do  with- 
oat  atich  muac,  and  that  we  are  wilUng  and  glad 
to  pay  veil  to  make  rare  ol  it,  not  tmty  fonr,  but 
twenty  times  each  winter. 

The  S}'mphony  was  rendered  with  the  usual 
excellence  by  the  orchestra  of  forty — not  per- 
fectly, to  be  sure,  as  regards  many  traits  of  ten- 
derness and  fineness,  ;>tan£>s»no,  &c,  bnt  widi 
much  verre  and  spirit ;  and  there  was  eTery.evi- 
dence  that  it  was  enjoyed  particularly  well.  Mr. 
Schmitt's  analysis  of  the  work,  in  our  last  num- 
ber, contains  some  fine  pcnnts,  and  is  profitable 
to  read.    But  we  mtist  dissent  from  so  literal  and 
external  an  interpretation,  (shared  with  him,  we 
know,  by  Berlioz  and  Rome  German  critiof). 
Full  of  joy  it  is,  and  leading  nnto  joy,  like  the 
ninth,  like  nearly  all  Beethoven's  Symphonies, 
but  why  narrow  it  down  to  a  German  popular 
festival  ?     Who  could  fail,  last  Saturday  night, 
to  recognize  a  great  deal  that  is  grander,  deeper, 
of  more  nniversal  meaning  than  all  that  ?    It  is 
not  tnic  to  the  spirit  of  a  pare  moacal  creation 
to  attach  a  literal,  external  meaning  to  it.  Qnitc 
as  little,  on  the  other  hand,  do  we  believe  in  at- 
tributing to  the  composer  any  immense  transcen 
dental,  abstract,  metaphysical  or  moral  porpose. 
And  worse  yet,  worst  of  all,  ia  that  superficial 
accptidsm  which  ani^Mxea  a  work  of  musical  ge- 
nius to  be  innocent  and  empty  of  all  meaning, 
bcautif^il  tone-forma  and  nothing  else.    A  man 
of  genius,  in  whatever  form  he  works,  always  has 
at  least  himself,  his  life  (and  that  a  deeply  signifi- 
cant <Nie)  to  utter.   Beethoven's  character,  his 
history,  hia  aspirations,  atmgglcs,  trinmphs,  are 
stamped  most  nnmistakeably  on  all  bis  works. 
All  a^rroc  in  finding  that  struggle  and  that  tri- 
umph in  the  Fiflh  Symphony.    Is  not  the  Seventh 
the  logical  sequel  of  that?    Does  it  not  spring 
flxmi  the  calmer,  more  solemn,  and  }'ct  more 
serenely  joyful  mood  of  oae  who  has  ontlived 
the  conflict  and,  by  aelf-dedieation  to  the  h^est, 
as  it  were  conquered  Fate  ?   Mark  the  solemn 
grandeur  of  that  introduction.     Then  the  quick 
six-eight  rhythm  which  sets  in,  and  keeps  on  to 
powerfully,  does  it  not  sound  universal,  the  thrill 
of  a  high  thought  that  pervades  the  nniTerse,  the 
conquering  rhythm  of  a  sublime  idea  ot  harmony 
and  order  I    Joy  ?  yes ;  but  only  such  }ay  aa  a 
soul  like  Beethoven  could  feel,  in  conteanplatiim 
of  a  reconciled  and  happy  nniverae ;  not  a  mere 
people's  festival.    Hun  the  Allegretto,  does  it 
not  open  wiUt  the  solemni^  almost  a£  some  great 
Bacrifieial  rite,  aome  snbUme  act  of  dedicaBon ! 
Then  joy  follows,  the  very 
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bliss  and  freedom,  in  the  Scbona.  But  how 
tiglitly  has  our  friend  passed  over  the  Trio,  that 
positively  sublime  episode,  where  it  always  seems 
to  us  as  if  in  the  very  midst  of  joy  the  heavens 
opened,  and  the  compoaer*a  aoul  were  caught  up 
in  a  transport  of  celcatial  ecstacy ;  and  with  what 
a  sigh  it  droops  baek,  through  a  ungle  chord,  into 
the  Btate  of  earthly  oonaciousneas  and  mortal 
joy  I  But  we  have  no  room  to  man  than  hint 
our  thought. 

Very  pleasantly,  after  the  exciting  Symphony, 
could  one  subside  and  rest  uptm  the  "  Winter 
Scene  "  (quite  new  to  us)  by  Father  Haydn.  It 
was  very  much  like  listening  to  some  of  the  de- 
scriptive rocitatire  in  tlie  "  Creation,"  and  quite 
as  fine  as  anything  tliere.  The  accompanimenta 
are  beautiful,  and  Mr.  C.  R.  Adaus,  possesnng 
hia  sweet  tenor  in  unanud  strength  and  freshness, 
gave  a  real  aatis&etion  by  the  artistic  and  ex- 
pressive manner  in  which  he  delirered  every 
phrase. 

The  exquisitely  delicate,  dreamy  and  poetic 
Romanza,  and  bright  Rondo  from  Cho|Mn*s  E 
minor  Concerto  came  next — one  of  the  most  dif- 
ficult of  piano  pieces  as  to  mere  execution,  and 
demanding  fine  mu«cal  feeling  and  perception 
besides.  It  certainly  was  a  bold  attempt  for  a 
young  girl  of  twenty, — Miss  Mary  Fay,  of  this 
city.  Two  years  ago,  at  a  Mendelssohn  Quintet 
Concert,  she  asttmished  by  her  brilliant  execution 
in  a  TVio  of  Beethoven.  Since  then  she  has 
studied  earnestly,  severely,  under  tlie  best  di- 
rection, and  this  time  her  triumph  was  complete. 
Such  clear,  distinct,  even,  sustained,  brilliant, 
graceful  pianism,  is  seldom  heard.  Not  a  note 
was  lost,  even  in  that  lai^  ball  This  was 
partly,  laT;gely,  owing  to  the  marvelloas  excellence 
of  the  Chickering  Grand  on  which  she  played,  an 
instrument  in  all  respects  the  equal  of  the  best 
Erard  wo  ever  heard ;  as  sweet  and  muncal,  as  it 
was  distinct,  in  every  tone ;  with  nothing  of 
hardness,  and  nothing  of  woodenness :  pure  tone 
set  loose  and  vibrating ;  partly,  too,  to  tbe  skill 
with  which  Chojun  has  distributed  the  harmonics 
between  piano  and  orchestra,  so  that  no  sound 
smothers  another.  Still  there  was  a  great  deal 
left  dependent  on  the  player ;  and  Jaell  himself 
has  hardly  spread  a  complex  piece  before  us  with 
more  distinctness  and  evenness  upon  that  airy 
canvass.  Her  appearance  was  Ughly  interesting ; 
a  face  fall  of  ambition  and  detennmatton ;  move- 
ments graceful;  especially  the  graceful  play  of 
her  hands,  which  it  was  more  than  an  idle  plea- 
sure in  itself  to  watch.  But  what  a  lovely  com- 
po«tion!  How  tenderly  the  accompaniment, 
with  muted  strings,  enfolds  the  |uano^orte  part  1 

Part  II.,  o^ed  with  "Muac  of  the  Future," 
another  of  Liszt's  "  Symphonic  Focms,"  cndtl«l 

Fest-Klanffe,  or  "  Festival  Sounds."  Heaven 
save  us  from  such  dreary,  tedious  festivity  !  It 
may  have  curious  points  of  skill  and  novelty  in 
iniM;rumentation  for  musicians;  but  for  the  gen* 
rral  sense  and  soul  it  proved  unedil/iug ;  more 
like  the  next  daj-'a  hcad-aclic,  than  the  ft'ast 
it-HcIf ;  an  indefinite  wandering  on,5ceming  to  die 
to  a  close  and  re-b^nning,  over  and  over,  as  it 
-would  never  end. 

In  Mendelssohn's  G  minor  Concerto  Miss  Fay 
sustained  herself  at  the  height  already  won,  well 
at  homo  apparently  with  the  orchestra,  and 
proving  herself  quite  equal  to  the  performance  of 
so  formidable  a  work  in  public  It  is  one  of 
Itilendelssohn's  most  genial,  spontaneous  and  per- 
fect worits,  refreshing  after  Listz.  "Why  need 
our  trumpets  break  in  with  such  coarse  and  heavy 
sounds?  Thoy  need  a  finer,  more  elastic  tem- 
per, not  the        band  tone  o^  the  streets. 


One  is  of  course  thankful  to  make  acquaint- 
ance with  another  of  Beethoven's  famous  over- 
tures. That  called  "  Die  Weihe  rf«  Ifauses  " 
(the  dedication  ^  the  house)  is  essentially  an 
opening  overture,  and  would  have  had  much  more 
effect  at  the  beginning,  than  at  the  end,  of  a 
concert.  It  was  written  for  the  opening  of  the 
Josephstadt  Theatre  in  Vienna,  and  bears  tlie 
optis  number  1 24  among  Beethoven's  works,  the 
Choral  Symphony  being  op-  1 25.  Our  "  Diar- 
ist" (see  Journal  of  Feb.  18,^  is  more  enthusi- 
astic about  it,  than  we  were  able  to  be  afler  this 
first  bearing.  It  did  not  strike  us  at  all  compar- 
able to  the  Leonore,  Egmoni  or  Coriolan  over- 
tures. The  opening  is  solemn,  festal,  grantlio,ie, 
but  sounded  common  for  Beethoven ;  after  the 
fugue  sets  in,  however,  the  real  Beethoven  fire 
kindles,  and  it  grows  more  and  more  interesting 
to  the  end.  A  key  to  much  of  its  peculiarity  is 
found  in  the  fact  uiat  in  Germany  it  goes  oflen 
by  the  name  of  "the  Overture  in  Handel's 
manner."  

Xanc  Abroad. 

Lsipzio. — ^The  tenth  Gewandhaos  concert  occnr- 
rcd  Jan.  I,  widi  the  fbllowing;  programme:  Motet  for 
men's  voices,  with  brass  instruments,  by  HaDptmaon  ; 
—  Overture  to  ZauherJISte,  Mozart ;  —  Hymn  for  so- 
prano solo  end  choms,  Mendelssohn,  tlie  solo  snng  by 
FrI.  Ida  Dannermann  ;  —  Religions  March,  by  Clier- 
nbini; — Chorus,  concladinpf  the  second  part  of 
Haydn's  "  Creation  "  ;  Gabriel,  FrI.  Dannermann ; 
Uriel,  Herr  Bernard;  Raphael,  Herr  Bertram;  — 
Second  Part,  Choral  Symphony,  Beethoven  ;  the  soli 
by  Fri.  Dannermann,  Frau  Dreyschock,  and  Herrcn 
Bernard  and  Bertram  ;  the  choruses  by  the  members 
of  the  SIng-Akadomio,  the  Fanliner  Singing  Society, 
and  the  St.  Thomas  choir.  Hanptmann's  Motet  is 
highly  praised.  The  execndon  of  the  Choral  Sym- 
phony is  said  to  have  been  admirable,  every  member 
of  the  Leipzig  erehestra  having  the  whole  of  it,  as 
well  as  of  all  the  Beethoven  Symphonies,  in  his  very 
blood  and  marrow,  says  the  S'igaale.  The  9th  Sym- 
phony seems  now  to  be  as  great  a  favorite  and  as 
readily  available  in  Leipzig,  aa  the  C  minor  is  in 
BMton. 

In  the  llth  concert  (Jan  12)  the  selections  were  : 
Overtnre  to  Let  Abfticmaget,  Chcmbini ;  —  Rec.  and 
Aria  from  Mozart's  Figaro,  song  by  Frl.  Emilie  Ge- 
iiast,  of  Weimar; — Beethoven's  Piano  Concerto  (No. 
5,  E  flat),  plaved  by  Alfred  Jaell,  "  Royal  Hanoveri- 
an Court-Pianist "  ;  —Air  from  "  Barber  of  Seville," 
sung  bv  Frl.  Genast ;  —  Variations  hy  Handel, 
Walts  (t!  sharp  minor)  by  Chopin,  and  Galop  fan- 
tattiqite  by  Jaell.  played  by  Jaell ;  Songs,  with  piano, 
sang  bv  Frl.  Genast:  I.  Im  Herlitt.  B.Franz;  2. 
Mein,  F.  Sdinbert ;  — .Sfeonrf  Part,  Symphony  in  A 
minor,  Mendelssohn.  Jah.i.  does  not  wear  out  his 
welcome  in  Leipziff,  hut  seems  rather  to  gain  ground 
there.  Friinlein  Genast  is  deseribed  as  a  ^ngerof 
flexible  bnt  small  voice. 

•Taell  also  took  part  in  the  third  of  the  Chamber 
Mosic  reunions  in  the  Oewandhans.  He  plaved, 
with  David,  Schnmann's  2nd  Sonata  (D  minor)  fbr 
piano  and  violin,  and  Schubert's  Trio  in  B  flat  (op. 
99),  winning  unbounded  praise.  The  fngued  Ca- 
priecio  from  Mendelssohn's  op,  81,  and  a  new  Quin- 
tet (in  F)  by  Rnbinetein,  filled  ont  the  programme. 

The  operas  performed  in  Leipzig  in  the  month  of 
December  were  :  ^SaaCa  Chiara,  by  the  Grand  Duke 
of  Gotha ;  Za^Jl^e,  Mozart ;  Jtan  tfe  Parh,  Boil- 
dicn ;  FiUe  da  Regiment,  Donizetti ;  BelmonU  tinrf 
0>nslaiire,  Mozart ;  The  Jeuvss,  Halovy ;  The  B*tr- 
lier,  Rossini;  Ilugamott,  Meyerbeer;  TannhSusa; 
WafHicr;  tbe  Bttrolhal  bf  the  /nrap  po.tf,  Offenbach  ; 
Der  Frftjuch^x,  Weber ;  Prapketf,  Meycriieer. 

The  Capcllmcister  Junna  Ribtz  is  about  to  leave 
Leipzig  for  Dresden,  where  hewill  take  the  place  left 
vacant  by  Reitwigcr.  Who  will  sacceed  him  in  Leip- 
zig is  not  yet  known. 

At  the  5th  Concert  of  the  Eoterpe,  Jan.  17,  were 
performed  :  "  Overture  to  Lodoiika,  Chcnihini ;  — 
Ace  Maria,  for  soprano,  Cherubini,  song  by  Frl. 
Wigand  ;  —  Concerto  Militnire,  Lipinaki,  played  by 
Herr  Amo  Hilf ;  — Concert  aria.  IVlondelssohn,  sang 
bv  Fri.  Wijrand  ; —  Chafr>nne,  for  violin.  Bach,  by 
lim  Hilf;  —  Symphony,  No.  4,  Beethoven. 


Bbslir.  —  Hans  von  Bulow  gave  a  concert,  Jan. 

6,  in  aid  of  the  Schiller  fund,  at  which  he  played 
Beethoven's  Sonata,  op.  106  ;  Cantique  tT  Amour  and 
Rkkoczy  Mai-ch,  by  Liszt;  a  Scherzo  byRaflF;  Polo- 
naise in  E  flat,  by  Rnbinstcin ;  Noctnme  in  G,  by 
Chopin;  Rondo  from  a  Sonata,  op.  49,  by  Weber; 
and  Fantasia  on  Verdi's  TVomtore,  by  Ltszt. 

The  Italian  Opera  at  the  Victoria  Theatre,  nnder 
Lorini's  management,  commenced  in  Janaaij  with 
21  Barbiere.  Stgnora  Artot,  a  pupil  of  Tiaidot,  a 
blonde  young  Flemish  lady,  sang  Boetna's  mnsie 
eharmfaigly ;  the  tenor  was  M.  Carrion ;  Sig.  Sedie, 
Ugaro ;  and  Frizzi,  Don  Bartolo.  CeMrentola  was 
the  next  piece. 

A  now  opera  by  Coant  Redem,  "  Christine,"  was 
to  be  brought  out  at  the  Royal  Opera  Honse,  Jan. 

17,  for  the  first  time  Vieuxtcmps  has  been  giving 

four  concerts  in  the  Friedrieh-Wiihelmstadt  theatre. 
. . .  .Mme.  Clara  Schumann  gave  a  Soir^  in  the  hall 
of  the  Sing-Academie  on  the  19th. 


Knrical  Chit-Ghat 
The  next  concert  coming  is  that  of  the  Mbhokls- 
aoHH  Qdihtet  Club,  Tuesday  evening,  in  the  Hall 
in  Bnmstead  Plaee.  The  rovelty  will  be  one  of 
Beethoven's  posthnmons  Qturtets,  op.  IS7,  in  E  flat. 
Schubert's  Qnintet,  with  two  'cellos,  will  bo  played  ; 
and  Mr.  Meisbl  will  play  at^nia  Beethoven's  Ito- 

manza,  a  charming  violin  solo  The  Orfhbds 

Glbb  Ci.db  gave  a  nice  concert  Tuesday  night  in 
Broooklino.  They  sanfr  two  new  part-aongs  hy  Rob- 
ert Franz,  Maurer's  "  Praise  of  Song,"  Mendels- 
sohn's "  'rarkish  Drinking  Song " ;  Marschner's 
"Scpcnado,"  a  sot  of  vocal  waltzes,  and  Huertel's 
"  She  is  mine."  Otto  Dresel  plnyed  a  number  of 
pinno  pieccM  by  Chopin,  Schubert,  Mendelssohn,  &c. 
Mr.  jANBBTf  sang  ihe  bass  air  from  the  "  Magic 
Flale";  Mr.  W.  Sohraubstabatbh,  a  couple  of 
Bones  by  Franz ;  Mr.  Lahobrtblo,  Schubert's 
"Wanderer "  ;  Mr.  Krbissmav,  scvenJ  songs  by 
Franz  ;  and  Mr.  C.  Schradbstabdteb,  an  air  from 
An  Giovauni,  When  will  the  Orpheus  give  us  a 
concert  1  Is  the  prophet  without  honor  in  bis  own 
city  ? 

They  have  English  Opera  at  die  Museum, — tbe 
Cooper  troupe,  Mr.  C,  himself  conducting,  violin 
in  hand.  Miss  Ahha  Milker  is  the  prima  donna. 
In  the  "  Sonnambula  "  she  looked  and  acted  prettily, 
and  sang  much  of  the  muHic  finely ;  bnt  her  voice  has 
prown  hard  and  false  in  the  nppcr  tones.  Mr. 
CooKB,  the  baritone,  either  has  no  voice,  or  it  was 
wrapped  up  in  a  cold  of  the  wont  sort.  The  tenor 
(Elvino),  Mr.  Bbooxhoijsb  Bowlbr,  strains  bard, 
and  has  lliat  unpleasant  English  way  of  A-aspiraling 
each  note  separately.  The  Lisa  was  uncommonly 
good  looking  and  good  sioffing  for  a  secondary  part ; 
choms  unmentionable.  The  talking  portions  of  the 
drama  fiat  and  tedious  ;  Alessio's  fun  quite  of  the 
Ethiopian  Minstrel  order.   Xorma  and  Trovatore  also 

have  lieen  given  this  week  There  have  been  two 

complimentary  concerts  this  week  at  the  Bamstead 
Hall,  one  to  Hr.  Geobor  Wbioht,  and  one  to  Miss 

Whitbhoosi  Mr.  B.  J.  I«ano,  the  pianist,  will 

^ve  soon  a  farewell  concert,  before  sailing  for 

Europe  The  arrival  in  New  Yorit  of  a  now  prima 

donna,  Mme.  Fabbri,  ts  blazoned  forth  with  aianv 
trumpets,  chiefly  cheap  saporiiitivfls  from  Sonta 
American  ncwsp^Krs. 

We  copied  a  fbw  weeks  since  fttnn  the  London 

Musical  World,  a  very  glowing  letter  from  Beriin, 
describing  an  organ  concert  given  there  by  a  yonng 
Aniericnn,  "  Mr.  J.  K.Paine,^*  and  the  sensation  cre- 
ated by  his  performance  of  fugues  by  Bach,  as  well 
as  of  compositions  of  his  own.  The  person 
meant  is  doubtless  Mr.  J.  S.  Paimb,  son  of  the 

'late  rousic-ilenlcr  of  the  same  name,  of  Portland, 
Maine.  It  is  but  a  few  years  since  ho  went 
out  to  Germany  to  study ;  and  wo  have  reedved 
privately  frequent  assnrani-es  of  his  rapid  and  sound 
proj^ss  in  the  beat  w^Iks  of  art.  The  "Diarist," 
for  instance,  writes  us,  Jan.  12:  "Paine  Is  the  topic 
of  talk  in  all  the  musical  circles.  Clara  Schumann 
has  beard  of  him,  and  I  took  him  down  to  her  a  day 
or  tuo  since.  He  Is  to  go  again  and  play  some  of 
his  music—*  sonata,  and  fiigoes."  ....  Mr.  Ahtbur 
Hatter,  youngest  son  of  the  well-known  organist 
at  Trinity  church  in  this  city,  has  been  elected  organ- 
ist at  St.  Paul's,  Covent  Garden,  London,  from 
among  fifty  competitors.  Snch  a  competition  is  no 
child's  play,  and  nodilettanto  play  either.  In  London, 
and  the  appointment  bears  hreh  testimony  to  the 

,  musicianship  of  young  Mr.  Hayter. , . . ,  Miss  Lizzin 
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CnAmAH,  of  Boston,  who  hns  been  stndf  ing  ^itb 
the  beat  vocal  masters  io  Florence  for  a  year  past,  is 
flxdting  eoiutderable  attention  them,  and  has  been 
asked  to  sing  at  one  of  the  Fbilhannonio  concerts. 

The  March  number  of  the  AUantic  Monthly  con- 
taiDB  the  first  part  of  a  rer^  thorough,  readable  and 
■eordiing  reviev  of  Marx's  recent  book  about 
BBXTBOTKir,  from  the  pen  of  A.  W.  Thatbr,  the 
**  Diaiiat."  The  reriewer  Is  eridently  brim-fall  of 
hb  mbject,  master  of  all  the  materials  so  for  discov- 
ered. StiU  h«  writes  us  lately  from  Vienna :  "I  am 
gettioi^  so  absorbed  in  Beethoven,  getting  sach  a 
dear  ins^ht  into  his  history,  finding  so  mach  that  is 
new  to  everybody,  and  finding  myself  therefore  in 
some  sense  a  marked  man  among  the  musical  people 
with  whom  I  come  in  contact,  that  I  feel  pnrticQlarly 
hard  the  being  cramped  for  the  means  of  embracing 
opportanities  to  make  my  work  "  (his  Lifo  of  Beet- 
hoven, to.  which  he  has  already  given  the  labors  of 
years)  perfect,  and  am  becoming  every  day  more 
and  more  incapable  of  writing  anything  which  is  not 
directly  to  my  great  object.  I  now  live,  move  and 
have  my  being  in  Boedioven.  I  became  so  orer- 
wronght  with  hhn  here  In  Vienna,  that  I  fled  for  a 
few  weeks  back  to  Berlin,  as  mnch  to  get  away  from 
my  books  and  papers  as  for  any  other  reason.  My 
sleep  was  spoiled  nights  by  thinking  and  thinking 
eternally  on  Beethoven.  I  have  had  the  Boethoven 
MSS.,  which  belonged  to  Felix  Mendelssohn,  placed 
before  me,  and  am  to  know  to-morrow  whether  I 
can  use  a  lot  now  in  the  Royal  Libmry,  (Berlin), 
which  are  for  sale.  There  are  eight  letters  of  Beet- 
hoven, and  abont  a  thonmnd  pnpes  of  his  skctch- 
bookfl ;  price  £200 !  My  health  is  good  and  my 
Berlin  friends  are  fall  of  compliments  upDa  my 
looks."  All  which  the  readers  of  this  journal  will 
be  pleased  to  hear;  bnt  if  yon  would  make  them 
perfectly  happy,  dear  Diarixt,  publish  that  same  Life 
immediately,  and  do  not  wait  ontil  you  know  too 
much ;  tor  if  "  Art,"  to  snch  an  earnest,  conscicn- 
tions  man  as  you,  "  is  long,"  remember  also  "  time 
is  short." 

Sig.  Mczio,  the  Italian  conductor  of  Ullman's 
Opera  tronpe,  has  repeated  in  Now  York  that  "  Gar- 
ibaldi Rataplan  "  which  bo  first  ventilated  hero.  The 
Albion  has  the  fbUowing  hnmoron^ly  apt  description 
of  it: 

Wodnesdav  being  the  birthday  of  Washington , 
there  was  a  little  outburst  of  patriotism  at  the  Acad- 
emy; not  American  pntriotinm,  mark  you,  hut  Iwl- 
ian.  Signor  Muzio,  the  conductor  of  the  orcliCRtra, 
Teotilated  a  moderately  new  overture  (recently  played 
at  the  Brooklyn  Philharmonic),  and  produced  a  liVnn 
new  ratapinn,  called  the  Garihnldi  Katnplan,  and  re- 
dolent of  drums  and  fifes  and  other  warlike  cnj^incx 
of  musical  destruction.  All  the  Italian  artists  who 
had  no  fear  .of  Austria  before  their  eyes  participated 
in  tliis  piece,  and  8ignor  Su.sini  who,  it  is  suited, 
■ervod  nndcr  GarilMidi,  stagscrcd  under  a  tri  color 
in  n  very  pleasing  and  patriotic  war.  Still  as  Aus- 
tria was  largely  represented  in  the  orchestra,  nnd 
played  on  the  wind  instruments,  wo  arc  not  certain 
that  the  Italians  had  the  t>cst  of  it.  Wlicn  a  man 
persists  in  expressing  his  patriotic  convictions  on  a 
piccolo  flute,  or  a  trombone,  hia  advantages  are  im- 
mense. And  thus  an  irreptessiblB  conflict  prevailed 
tar  some  minutes,  until  the  curtain  doscendeil  to  en- 
able both  parties  to  take  breath.  Then  another  strng- 
glo,  and  it  was  over.  Signor  Mnzio's  composition  is 
not  remarkable  for  its  fre'dmess  ;  the  firtit  theme  is 
clearly  a  reminiscence  of  *'  Martha,"  and  the  trio, 
althongh  fluent,  falls  on  the  car  lilte  an  old  friend. 
The  piore  was  sung  at  the  top  of  all  the  voices,  nnd 
the  orchestra,  as  wo  have  before  remarked,  took  nn 
Austrian  view  of  tho  composition  and  put  it  under 
martial  law. 

STiOBLLrs  triumphs  in  New  York  seem  to  have 
had  a  marvellously  restorative  effect  on  Brigsoli, 
after  a  protracted  scries  of  "  indispositions." .... 
They  have  been  having  a  taste  of  opera  in  Augunta 
and  other  cities  in  Geoi^a.  One  of  the  local  critics 
diloM  widi  the  appropriate  emotions  over  "  tho 
queenly  grandeur  of  the  classically  bcauttfbl  Par- 
ODi,"  and  the  "  bewiccbingly  coquettish  AtAino," 


while  be  finds  io  Sig.  SmuOLiA  "  exactly  the  ap- 
pearance  a  tenor  should  have  "—our  readen  will 
perhaps  liko  to  have  a  copy  of  the  receipt,  to-wit : 
dUve  complexion,  large,  dreamy,  laogniiblag  eyes, 
pearly  teeth,  flowing  hair,  and  a  '  love  of  a  mooa- 
taehe.'"  Qmoxb,  "the  nbost,"  is  the  baritone  of 
the  troupe  ;  and  Sig.  Tokiani  the  condnctor,  "who 
is  an  orchestra  of  twenty-four  musicians  in  him- 
self" I 

A  Virginia  postmaster,  thinking  perhaps  more  of 
John  Brown  than  of  miuie,  is,  consciously  or  uncon- 
sciously, wlt^  in  the  following  brief  note  to  oorpob- 
lishcrs :  "  Dear  Sirs,  Tour  paper,  directed  to  Hiss 

 Qm/brt,  is  not  taken  firom  the  office.   She  is 

not  a  resident  of  Vir^nia  at  tii$  thu." 

The  French  papers  still  keep  op  their  twaddle 
abont  the  old  n&estro  and  bis  ways.  The  Philadel- 
phia BuiUtin  translates  the  following  from  a  letter  da- 
ted Paris,  Feb.  8,  to  the  Indqieadmca  Beige. 

Bossini's  Saturday  receptions  are  flidshed.  They 
had  grown  to  be  regular  public  gatherings.  There 
were  seen  a  crowd  of  faces  coming  from  nobody 
knows  where,  who  camo  into  Ronsinl's  as  they  would 
to  a  Caf^.  The  death  of  Mme.  Rossini's  mother  fur- 
nishes a  good  excuse  to  the  gnat  maestro  for  doiiog 
his  salons. 

Every  Saturday  Rossini  gives  a  dinner,  and  those 
that  dino  remain  to  spend  the  evening.  A  fow  inti- 
mate friends,  who  come  every  evening,  come  on  Sat- 
urday also,  as  usual,  so  that  on  that  day  there  are  fif- 
teen or  twenty  persons  assembled  there.  On  other 
days  there  are  not  more  than  seven  or  eight. 

Apropos  of  these  dinners,  the  maestro  is  In  despair. 
His  cook  (a  woman)  cannot  cook  maearonil  A  few 
days  ago,  he  had  to  clear  out  his  house.  Tonino,  his 
faithful  Tonino,  a  servant  of  thirty  years,  had  a  bad 
affair  on  his  hands — the  seduction  of  a  foung  girl — 
nothing  more  I  Justice  was  going  to  take  it  in  hand. 
Ro  Rossini  sent  him  off  to  Bologna.  He  has  also 
dismissed  his  man-cook,  with  whose  morals  he  was 
dissatisfied.   So  he  took  a  woman-cook. 

Ldist  Saturday  he  was  telling  me  his  (roublea  about 
t)ic  macaroni,  when  M.  Fossox,  the  fonner  Hayor  of 
PnssT,  said  to  the  maestro : 

"  i  have  found  out  the  mystory.  Tour  cook  is  a 
secret  agent  of  M.  Alphonse  Royer,  (the  manager  of 
tho  Grand  Opera;)  she  wilt  only  cook  yon  some 
good  mncaroni  in  exchange  for  a  new  opera." 

"  Alas  I "  answered  Rossini,  "  that  depends  on  my 
doctor  and  a  little  on  my  cook.  If  niy  doetw  wUU 
it,  I  shall  produce  some  new  works." 

M.  pDssoz  began  to  langh,  and  Mme.  BoMild,  who 
was  a  little  way  off,  shook  her  finger  at  her  hnshand, 
with  a  look  half-pouting  and  half-laughing.  I  did 
not  know  what  was  meant. 

One  day,  Dr.  R.,  Rossini's  physician,  begged  him 
to  write  an  opera. 

"  Doctor,"  answered  Rossini,  "  restore  me  my 
youth — not  for  a  year,  or  a  month,  or  evm  a  day,  but 
only  for  one  lurar,  and  then  you  may  ask  me  for  ten 
operas  ;  I  promise  you. 

The  doctor  has  undertaken  to  perform  this  miracle, 
Ho  has  gone  to  the  East — the  land  of  wonders, 
where  the  ancient  Sphynx  of  pleasure  still  guards  so 
many  secrets  important  to  l)0  known.  He  hopes  to 
bring  back  the  all-powerfbl  ellxirthat  istonguvonate 
Rossini  and  produce  new  operas. 

Rossini  is  constantly  busy  about  his  house  at  Passy. 
Tn  this  he  has  not  as  much  taste  as  be  has  in  mnsic. 
He  thinks  that  Italian  decorators  surpass  the  French  ; 
so  he  has  got  bis  from  Bologna.  Everything  in  the 
decorations  of  the  house  is  ransical.  The  panels  and 
the  door-tops  are  covered  with  groups  of  musical  in- 
struments. On  the  walls  of  tho  drawing-room  there 
arc  pictures,  the  subjects  of  which  are  musical ;  snch 
as  Mozart's  reception  at  Venice,  Palestrina  reading  a 
libretto,  &c.  Even  the  garden  is  musical.  There 
arc  yew-trees  trimmed  ai  chapmn  cAiNoie,  and  grass- 
plots  shaped  like  vast  contre-basaes. 

The  other  day  sometbinir  was  said  before  Rossini 
about  Wagner  and  his  music. 

"  Wagner  is,"  said  he,  "a  man  of  immense  talent, 
spoiled  by  a  false  system.  His  mnsic  is  full  of  sci- 
ence, but  he  wants  rhythm,  the  form  and  the  idea — 
he  wants  melody." 

Jnst  then  ho  was  helping  to  a  magnificent  tnrhot 
with  caper  sauce.  When  it  came  to  the  turn  of  M. 
Onrafti,  who  had  broken  a  lanoe  with  him  In  favor  of 
Wagner,  Rossmi  sent  him  only  the  caper  sanoe. 

"  Wliy,"  aald  Candii,  "  yoa  hare  sent  me  nofliing 
bnt  sauce  I " 

"Well,"  said  Roniini,  "I  help  yoa  according  to 
vonr  taste :  it  fs  like  Wagner's  music— sance  wfthont 
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Pnbllalicti  hr  Oliver  DIimh  <c  C». 


Husio  bvMaii.. — Qiuntltlea  of  Unsle  an  no*  Rent  bjDkll, 
tbe  expeiue  being  only  about  one  eent  apiece,  while  tbe  e*r« 
and  rapidity  ot  tranaportnUon  an  nmarkaMe.  Thone  at  a  I 
Knat  dlxtanee  will  find  the  mode  of  rooTrjanra  not  oalj  a  , 
eonvenienre.  bnt  a  navlufi  ofexpeiifw  In  obtainlnK  mppltH. 
Bookii  riMi  alM>  be  Mnt  hy  mall,  at  the  nte  or  one  rent  per 
ounce.  Thtii  appUen  to  any  dif  tanee  under  thrm  ttaoBBand  ' 
mllesi  beyond  that,  ionbla  the  above  ntet. 


Homespun  Schotlisch. 
Oswego  Polka. 
Snow-flake  Maxurka. 
Golden  crown  Waltz. 
Dancing  Schotti.'tch. 
Blue  Stocking  Waltz. 
Diamond  Polka. 


O.  L.  ScAidtu  85 
J.  .V.  Bin?.  S5 
ir.  Dostn-.  S5 
If.  Zra<%.  25 
R.  B.  LeoitltmH.  SS 
J.  ITenry  Fleet.  85 
L.  P.  WkHnfg.  S5 


A  variclrnf  ipKid  I>.\nrlng  mnelr,  mcntlj'  tarj,  aaj 
of  which  will  be  fonnd  valuable  at  porlal  partke. 

Vor  the  OrxoD. 

Air  by  Mozart.    A  Voluntary,  K 

Two  Adagios,  by  Southard  and  Reiislcr.  S5 

Of  Bwdtum  dlfflrnlty.  Partk-nlarij  rxmrnnntded 
to  stodcnta  on  tUi  lutrument  or  wutearMipnbtib 

Book*. 

OHE  HcVDRKD  BRAVTlim  MRLOniRSFOBTin 

ViOLix,  selected  principally  from  the  best  ope- 
ras. 80 
Thin  new  rolleotlnn  nfvlolln  mnirtc  wtll  prave  higSj 
acceptable  to  amatrar  perfcrmere;  fiirnlsbcd  at  a 
prira  within  the  nuanN  of  all.  It  will  plat*  in  tin 
hand*  of  thounnds  a  class  of  iMta  nivie  hitherto 


Vooal,  with  Piano  Accompaniment. 

Adoro  tc  devote.  Quartet.  AbM  L.  Lambdlotte.  35 
The  tist  tramber  of  a  Terj  nlnable  coUeetton  of 
Hnsle  for  the  CaUioUe  diiueh,  tnoatlj  niullar  ^mm 
to  be  need  as  otbrtorfaa,  aad  all  er^p^nallr  eoapoael 
br  tbe  older  lamblllotte.  TUi  colleetioB,  radar  tha 
naoM  of  "IM  fUBt*."upablMMd  lBFaitt,taaoU 
at  nuh  a  U|fa  priee  that  It  la  tinwrt  eat  of  tbe  reaiA 
of  organUts  and  singers.  It  la  therefbn  that  tbti 
Anmican  edition  It  pabtlsbed,  Io  which  each  pt«M 
may  be  had  rinclj,  andatanodenteeaat.  Ilnaybe 
well  to  etate  that  thti  oatlon  ts  to  ba  a  slrMlr  ewvaet 
nprint  tnm  the  Ori^nal. 

Gome,  sing  of  the  (dden  time.  Song  and  Chorus. 

I  think  of  thee.   Song.  "  S5 

simple  and  pret^. 

Bridesmaids'  Song  and  Chorus.     "  FrotdtOU."  U 
A  new  ediUon  oTtboold  ftvdrlte,  wMh  Italfaii  wmdi 
added. 

Sister  Elves,  it  is  the  hour.   Duet.      S.  Glmxr.  50 
One  of  then  IHchtly  tripping  utralna  In  which  Glov- 
er b  mi  pMuliarljr  iMppy.  Tbt  doet  it,  ai  nanal,  for 

two  u)cuo-»pnno  voices. 

I  never  can  forget.   Ballad.  *'  r^cforuw."  25 

0  let  ns  live  to-day.  "  35 

Two  DKna  popular  plaeai  from  AUM  MeDmi'i  new 
Opoia.  Balfc  coald  act  bave  wdttn  wTCSOMtva 

song*. 

With  Gnitar  Aootanpanfanent. 

Come  shining  fortii.   Serenade  in  "Don  Giovan. 

ni."  Cartiu.  25 

Home  of  my  heart.   Arranged  by  T.  B.  ZJuJiop.  25 

I'm  a  morry  laughing  girl.   "  **  25 

Favorite  lonKi  with  am  mij  acoompatument  tot  the 
Guitar. 

Instrumental  Hoalo. 


unattainable. 
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BOSTON,  SATURDAY,  MARCH  10,  1860. 


IiOVIS  OOSNSN, 

Lutroctor  of  the  Violin,  Piano  &  Harmony, 


AddTHB,  16  nndMB  Stmt. 


802-6m 


J.   C.   D.  PARKER, 

Xoatnietor  of  tfaa  PianofiDTte,  Organ  and 
Harmonr. 

8  nATWARD  PLACE. 


Bl&SOB.  AUOUSTO  BBNDEIiABI 
Gires  InstmctioD  in  Singiii);. 

RoMeMe  Tr«Ba«Mt  Hvnve. 

AddrtM,  intU  Octob«r,  at  HeMn.  Chiokarlng  ft  Boiur;  Kfter- 
wwdfl  ftt  dtlwr  plaea.  tt 

W.  8.  HAOKIE. 

MtJSIC  DEALER, 
ItOCnBSTBK,  N.  T. 


ItBrfdMwe,  Ko.  47  nnneork  Street. 


ADOIiPH  EIEIiBLOCK, 
BmUmim,       -        -        -         235  Treuiont  Str««t. 


aSO.  li.  BABCOCK, 


JJ^CHER  OF  THE  PIA 


O.  B.  BBOWN» 

 AddMW.  277  or  291  ffMhtngton  Strwt 

HUGO  lUBONHABD. 

Rmiilence  No.  14  Iludson  Street. 

O.  O.  OLAPP  A  CO. 

D£ALU  IH 

SHEET  MUSIC,  MUSIC  BOOKS, 
09  Court  Street,  oorner  of  Cornhill,  .  .  Boston. 


BOHDBBBTH  A  CO.  T'ubii^lmn.  »na"ik^i^ 
In  Foreign  and  Amsrioan  Moalo,  St.  Nitho- 
iM  Uotel  Bonding,  98  Spring  Stmt,  near  (lio  eorner  of 
Bioadway,  Nwr  YoM.  ^^^^  857 
HENKY  SZEGJEJNQ; 
BDOCESaOK  TO  JOHN  SltXlLlNO, 
PI«M-r*rM  aad  Maaic  \Vareli«Mae, 
(fMoNuW,  1819} 
 KiwQ  Sram,  Cbaruston,  3.  C. 

Q.  AITDBE  i  CO. 

ISPORTEKS   OP  FOREIGN  MUSIC, 

(Agent*  ef  J.  Anrhf,  OfTrnhnrh.) 
IKW  CHSaTNUT  STREET.  PHILADELPHIA. 


J.  H.  HTDLEY, 
MUSIC  PUBI.,ISHER 

And  WboIcMIt  uid  Kctall  Ucklcr  in 
i%MM,  Mtiodama,  and  Aluaical  instruments, 
618  BroadwBj,  Albany,  N.  T. 


DAVID  PAINE, 

Teacher  of  Piano,  Organ  and  Harmony, 

Boom,  Watmw*  (rf  fint  Church,  Cbauney  at.  8m 


JOHN  W.  TITTTS, 
TUOHB  OF  PUNIMOBTB,  OBOAN  AND  HARMONY. 
AddwM  at  ttMmet,  19  Twnpto  PI.,  or  Kt  DItmn  fe  Co'a  store 


K.  ZXBD AHBIiTI. 
TQB  PIANIST,  rMpectfnily  snnoancH  that  he  !■  fttrmlng  a 
CUm  fiv  lAdlM,  Mid  will  gin  Inabnctlon  In  tb«  Theory  of 
Mario,  InclnJing  the  study  of  llnnaony,  of  fornin,  and  the 
Art  of  Oomporitlon.  Scholsra.  preparing  for  Tuwhing  and 
PliVliV  In  pnbUo,  wUl  also  be  rccclrcd.  Addrau  at  MuKsra. 
OUekaring  ft  Sons',  or  at  Oliver  Ditson  k  Go's.  3m 


O.  KINEEL. 
Dealer  in  Huaioal  Uerolxandise, 

SHULBTVIIiLE,  KT. 

THE  SHILLIKG  SONG-  BOOK. 

AColleetlon  of  175  of  the  most  tTorito  Ndttonal,  Patriotic, 
BentinMntol,  and  CouOc  BotladK  of  tba  day.  PuhlUbed 
by  OUTER  MTSON  ft  CO.,  >77  Wijilngton  Street,  linaton. 

00RB>8  KKCTt'LOPKDIA  OF  MUSIC,  Blementary.Tcch- 
nkal.  Historical.  Btogiaphlcal,  Vocal  and  InntrumeDtol. 
eonlalnliut  tb0' Biogiophke  of  more  tban  4,000  Horirfans.  a 
complete  Dictionary  of  Teniui,and  History  ot  Uuslc;  a  mil  de- 
•erlpUonof  all  known  Hnileal  Instruraentii ;  TreaHwe  on  Ibr- 
moay,  Tbonogh  Bam,  &«.,  1  toI.  oetaTo,  1,004  pogea,  is  Imlis. 
poatable  to  omy  Mwlrian  and  Select  Ubrair.   I'rke,  C^l.OU. 

OUVBR  SITBON  ft  CO.,  277  WoshlDgton  St.,  Bofaton. 


CABI.  MEISEtli 
B«gs  lenre  to  tnfbnn  bia  Mends  and  pupils  that  he  Is  now 
ready  to  reenme  bte  InstrnctlouB  on  the  VIOLIN  and  PIANO. 
Apply  at  hk  RsldanM,  8  n^woid  Blaee,  or  at  any  of  the 
uo^itcna. 


W.  D.  BOOBAUM, 
Importer  of  Mosteal  Inabnimanli  and  Strings  of  all  daaerip- 
tloni.  AlM,kaepseonstaBtl]ronbaBdalaiga>toek<tfPIANO. 
rORTBB  of  the  beat  American  BUuraflHton ;  and  a  oomplete 
OMOTtment  at  BHXHI  UUSIO,  both  Amnfcan  and  Vordgn. 
^8  BAVAHHAH,  OA. 

RS.  ROSA  DERIBA8  li  now  prepared  to  nanme  her 
iDstruetloiiH  on  the  Ptanofbrte  and  in  Paging.  Redd- 
enee.  No.  2  Dearborn  Street,  Boxboiy.  Omnmunlcationa 
reeelred  through  Maun.  Buudi  and  Totanaa,  2S1  Vashlngton 
Street.  SOS— 8m 


THE 

BEST 

PIANOS, 

ARK  HAKUVAOTCBKD 

BT 

CHICKERING  &  SONS, 

WHO  HATB  aioatrxB 

THE  FIRST  PREMIUMS, 
Over  all  Competitors  in  the  United  States. 

WASHINGTON  STREET, 
BOSTON. 


JOHIV  CHURCH,  Jr. 

Music  PublisJiop  aadi  Sealer, 

Wholmale  and  RetoU,  In 

AMERICAN  AND  FOREIGN  SHEET  MUSIC, 

ANB  KUSIC  BOORS. 

And  erwry  Tarietr  ot  Unsloal  Xnatnimanta  and 
MerohaadlM. 

TXo.  66  West  Fourth  Bfereet,  Cinoinnatl. 

Special  Ansirnoit  paid  to  Ibe  prompt  annrarlng  of  orden 
from  SaoHABHs,  Dkalsos  and  Tsachhu.  A  new  and  Com- 
plete Catologn*  furoiihed  on  appUeoUm.  Tfaa  pubUeatiotis  of 
all  Uu^IIouoM  In  the  United  State!  fkimlahed  at  th«  lowwt 
prkca.  874 


HARPS! 
J.  F.  BBOWNE, 

Monnftetnrer,  bega  to  Inftam  U>  friandi  and  tbm  proftstion 
that  he  hoi  BXMO  VliD  hb 

HABF  WABEBOOMS 

TO  709  BROADWAY,  N.  YORK. 
Detween  4th  St.  and  Waahington  Place,  near  tbe  N.  T.  Hotel, 
and  Eotklta  a  contlnuadon  of  tke  Ubend  patnnog*  he  has  re- 
celTod  duriDg  his  eelaUIihuent  in  New  Tort,  In  18U. 
Prlcea,  and  deeerlpUoni  tgworded  by  moU. 
Strings  of  tbe  beet  quality,  and  erwry  lequUtalbr  tbt  Harp- 
J.  t.  Browne  wooU  eail  attenHon  to  Ui  large  and  choice 
colleetton  of  HARP  MUSIC,  both  tnefgn  and  own  publi- 
cations.  Jtut  Poblbhed,  "40  Btndiea"  la  fbv  Nambete, 
ftirmlng,  wllb  tbe  "  FIRST  SIX  WEXK8,"aconpM«geneial 
coursB  at  Instruction  Ibr  the  Harp,  S7l 


C.  BRUNO  , 

Ifo.  2  Maiden  Lane,  New  York : 

IMPORTKR  AND  MANDFACrTRKR  OF 

KUSICAL  INSTBVXEHTS,  SIKIVOS  See, 

Agent  Ibr  tbe  BoIe  of  C.  I.  HABIIN'S  OBLBBBATBD 
QUTTAKS,  American,  French,  and  Oeiman  PIANO-FORTKa. 

i£jr~  BroM  Instromenta,  Olarionete,  Flutes,  fto  IM  Bands, 
made  to  (vder,  and  warranted.  BUSS0N8'  CBLEBRATBD 
FLUT1NA8  and  ACCORDBONS  oonatanUy  •u  hand.  IN- 
STRDCnON  BOOKS  file  the  Piano,  VkiUa,  Ilate,  dailnetSax- 
hom,  Ccmet,  Aooordeon,  fte.,  fto. 

Wholenle  Price  Usti  lant  to  Dealen,  on  appUoatlon,  gntli. 

Ordn*  by  Mali,  with  tbe  monrf  incloied,  «iU  be  paactually 
altendod  to.  316 


"OLD  POLKS*  mnsic." 

CONTINBNTAL  HAKUOIIT.  A  colleatlon  of  AnHent  Hn- 
slo  snltablu  for  ■>  OU  Ftrika'  Coneerts,"  and  Social  Clrelen,  In- 
oluiiliig  manv  pleeM  not  in  any  other  worit,  with  an  Appendix, 
com  prM  ng  sercnU  Patriotic  and  Home  Smgo.  Price,  76  cents, 
$7.60  per  down. 

Ancient  UARMONY  RBVIVED.  ASelntlonof  mnsleiu 
origiHoUs  written  by  BiOingt,  BMur,  Bdtim,  Hoiden.  Ihlnokt, 
Mtxim,  Ing>dU,  Onff,  ^mbatt,  Jlotf,  Amk,  Wood,  Wat, 
and  athen ;  and  tram  mnral  Buropean  Anthoit,  particularly 
from  Vf.  Tansur's  original  works.  Prhw,  76  ets.  S6,O0  per 
dozi'u.   PuMisbcJ  by  OLIVER  DIT30N  ft  CO.,  Boston. 


NEW  METHOD 

ros  Tua 

MELODEON,  HARMONIUM, 

An  oma  nanuuum  ia  m 

BiLBcnD  MimT  noN 
"  ZUNDEIi'3  HBIiODEON  INSTBUOTOE." 

THIS  DAY  FTTBUSHED. 

Preaeala  the  feUvwiNB  AtlraoilTe  CmU«Ma  ■ 

Deacriptlon  of  Instromenta.  Dictionary  of  Blirieal  TWmu 

IltaatnitionR  of  PoelUoDS.  Progreesire  and  TnatraptiTe 
View  of  the  Key-boenL  Bxerclm. 

Blemeots  of  Mnslo.  'aToriteAlra,WaItM,Mn«bM. 

INSTBUHENTAIi  MUSia 


Am  I  not  fondly  thine  own. 

Antioch. 

Auld  I«ng  Syne. 

Away  with  JUelanAaly. 

Bonnie  Doon. 
Bonny  Boat. 
Choral. 

Chorus  ftom  'Der  Frieaebntt.' 

Chorus  ft-.  'LaDomoBlanohe.' 

Exerclfe  Melodlqna. 

Far«wll  Song. 

Farewell  Song  to  Minko. 

Hours  there  were. 

In  my  cottage. 

Katy  Darling. 

Lost  Roee  of  Soiunar. 

LaD4alr. 


LeIUve. 

Life  let  us  cherish. 
Lore  Not. 

Uaich  flnm  '  n  PnritanL' 
Hiuuet  from  '  Don  Qloraanl.* 
Mount  Temon. 
Peos^  Fugltlre. 
Bomaiua  trom  'Zanna.* 
Roseof  Allaudale. 
Selection  tr.  'L.  dl  Chamonnl  > 
Selection  from  'Stradalla  ■ 
Swiss  Boy. 

Swltier's  Song  of  Home. 
Theme  ftom  '  Henri  Hen  ' 
The  Rom. 

What  Foiry-Uke  Hnale. 
ZerUna>a  Air  Anoa  '  Qlonaid.' 


Saonar. 


VOOAI^  inT8IO-8NOI7I,AB. 

Bird  of  Beauty.  Kitty  Tirrell.  Ohmr 

Child's  wish.  Hanson.  Long  waery  dar.  WmtmumJ 

Darling  Nelly  Gray.    Hanby.  My  b«ut  (e  sad. 
Daarextspoton.     TWghton.  Not  Ibrgold  orpreclona  stones 
Do  they  mlrn  me.      Gnnnl*'  Orer  the  summer  sea 
Ew  of  the*.  HaU.  Prison  Song.      '  H  Troratore  ' 

OenUe  Nettle  Moon.  Pntnam.  TnieUng  in  Tbce.  WricbtoD 
Home,  peaceful.  VTrontore.'  Valley  of  Chamoonl.  Glorer' 
I'm  leaving  thee  In  aorrow.  When  tho  swallows  homeward 
In  whlapera  soft.     Trariato.'       Bj.  j^^,^ 

VOOAIi  UDSIO— BACKED. 

America.  "My  connlry, 'tiaof  thc«.» 
Antioch.  "Joy  to  the  world." 
Beantirnl  World. 

CalTln.   "Ariae,  orisa,  with  Joy  snrm.*< 
Bden  above.   "  We'n  bonnd  Air  tba  und.' 
Oreenville.   "Gently  Lord,  0  gently  lead  ua." 
narUond.  "  The  Lord  my  Shepherd  is." 
Heaven  la  my  Uoom.   ■>  I'm  but  a  traveller." 
Homeward  Bonnd.  "Out  on  an  ocean." 
JoTftilly,  joyflilly. 

Ubanon.  "I  woa  a  wandering  sheep."  ZnndeL 
Luther'B  Chant.  "OmtOod,  we  sing  tby  mighty  hand." 
Missionary  Chant.  "YaOhriatlan  hStwi."  '  i;a«r 
Mterionary  Hymn.  "Fron  Oreenland'a  IcsUoaaMaa." 
OldHundiod.  "Bathon.OGod."  irith— 
O  that  baontUkil  world.  "»™ar. 
Peterbon'.  <>  Once  mora  my  aonl." 

Pt^l-sDymn.   "To  tty  paatntta  fclrand  iaiga."  pieyei. 
Portngneee  Hymn.  "  The  Lord  is  onr  Shmhart." 
Shlrland.  "Behold  the  morning  sua."  Btante* 
Will  yon  go.    "  We're  travelling  home."  BmoMf. 
Tdolem.   "  Let  heathens  to  their  Idols."  Beanar. 

Tbia  work  oontains  88  iMga  Quarto 
pages,  elegant  UluatrBUoiu  of  the  Pkopor  FimI- 
tdons  of  Body  and  Hands,  UluatnUiona  and 
deaorlptiona  of  Inrtmmenta,  a  eopJoiu  Diotlon- 
arr  of  Muaioal  Termu,  and  other  mattera  per- 
taining to  the  tttidr  and  praotioe  of  ICelodeon 
Muaio  of  great  value.  Price  ONE  DOLLAB, 
on  receipt  of  which  ooplea  wiU  be  sent  br  mail 
post-paid. 

Poblished  by  Oliver  Dltson  ft  Co.,  Borton. 

PIANOS  &  MELOD£ONS  TO  L£T 

AT  VEKY  LOW  PKICES. 
♦3  TO  eia  PBB  QTrARTXOL, 

with  DO  charge  fcr  rent,  If  punhased  within  one  year. 
OUver  Dltaon  A  Co.  217  Washington  8t.  Boston. 
PUBZiISHSD  THIS  DAY.  ' 


PARMER'S 
MASS  IN  B  FLAT. 

WITH  LATIN  AND  ENGLISH  WORDS. 

  IT   

HENRY  FABMEB. 

For  Four  Voloea  (Solo  and  Choms)  and  Oi^.  Price  tl .00. 
Pnbilahed  by  Oliver  Dltstm  ft 


uigiiizca  ^ 


Oo^  .  Boaton. 

C.OOgl 


DWIGHT'S  JOURNAL  OF  MUSIC. 


F  O-B 


SCHOOLS,  ACADEMIES  &  SEMINASIES 


The  Cecilia. 

AodUwtloa  or  Tooallfub  teSamlMilat,  InrtitatM,  tte. 
Bj  Bwwwt*  LaiaK,  VaMber  of  lliule  «t  Batpn  Iiutl- 
tsta,  Ymn  Noraiui  IncUtnta,  Ferrii  Instlttito,  luUtnUoD 
for  the  BUnd,  Hbe  HaliMS'  Sohool,  ato.  With  ui  latio- 
dnetlon  of  PrognMtn  IitMOoi  Mid  VmdI  SzeroIsM,  pn- 
pand  flzpNNlr  ftir  tb»  work,  by  Dr.  Lovbl  Hasoh. 
iDcIo^Dg,  Alio,  A  ihort  CABtkU  lor  Kxhlbltioa,  ato.,  u- 
tltM  "  Tha  Dtotribattmi  ol  PriM,**  Ml-S  ati 

Th3  nsical  Casket; 

OMiMMl^gMMofTo»»l  Miirio  Jbr  a^iiw  »Ddil*»  wfcM, 
eoBpiUd  bom  the  work*  orthe  mAiten,  wHh  «aw  amnfs- 
mMBtaadadivtlon  ;  tos«thMvltbA  *elMtiini V Hjmw, 
ObAuti,  Aod  Bolfegskw,  aad  TooOWng  exercAM.  By 
JoH&THAK  C.  WooDMAX,  TMehw  of  Hnalo  In  the  Pubr 
CoU<(Iate  Inrtimta,  tbe  PnbUe  SebocriA  (tf  Naw-TaA 

•to.,.....-  Mi-a«ta. 

The  Musical  Album ; 

A  Toeil  OhMMiook  Ibr  Vanwle  SamliMriet,  AcAdemlw,  ud 
Btgh  Seliooti.  By  flBOBSi  r.  ItOOT.  The  daniAitd  fcriMW 
morfe  la  Itaule  SmbIiiaiIm,  AoaOnbIm,  alo.,  and  aipNlal- 
■r  ftMA  fliMi  who  bATA  naed  tha  "  AcwUnj  ToaUat,"  kM 
lad  to  lha  piapatAtton  •  paUloAtlon  or  lUa  mk  ■  n  U  «ta 

The  Academy  Vocalist. 

A  oirilactiM  or  ToMl  Hwla,  Hnu«ad  to  Mm  tM  flf  flMri- 
«•>!••, IIl|liMiooto,8hisiafCbwnB. ate.  BjOwtMBV. 
B«w,PioftMMori[w«alnAU»M>iCalh|iAtelHtHalta. 

gplngier  Inatttata,  Rntcaia  Inatitata,  ele.  Inelmtinf  a 
eouplete  mine  of  ElMDcntAr?  InalrtKltOB,  TocmI  Kuv- 
elBM,  AndSoUagRioA.  Bj  Dr.  L.  Hami  fl31-aa«a 

Mason's  Normal  Singer. 

A  Mlleethn  of  TooaI  Hnaie  tn  Hnghqr  OlAaaaa,  Bohoota, 
utt  BeeM  Oirolaa.  To  irttlsh  am  preOxad  tba  naoiant*  of 
Karia,  irith  Pnatkal  tmmtlam.  tj  Dr.  Lowu  llAaoa. 
Both  «ordi  and  mvils  bftTO  baOB  Mlaetoa  nAnnea  to 
Aalr  MtMl  dunwlR  Mid  Moanoa,  Mkd  aMBaaiid  aoiud 
bm  boaa  wi«M  «■  On  MHMl  ^liM^  or  matoal  Ilka- 
■Mi  aod  aTmpathT.  Tba  mvalo  la  ao  amnted  thAtU  ma,j 
ba  aanff  In  ana,  two,  or  fbar  parti,  and  adapted  aa  waU  to 
AdaltarjBvasUaclAaBM.  IM  pagM  S7I-a«ti 


BradbnTT's  Totmg  Shawm. 

A  ooUeeUon  of  School  Mule.  Br  W.  B.  BiABBun.  Tba 
»Atimor  thii  new  book  am— lat.  A  brW  tOMMatar 
ODttiiAiliivUehtBDaiMlaoiicilD  the  body  <^  Uw  «atfc 
ua  iil«n«d  to  Inataad  of  mn  "  anrebei,'*  printed  la  tto 
atanentarr  depArttnatit,  U.Haalca]  Httatton  la  a  Mat- 
•hall;  or,  ThlngB  to  ba  TAHght,  fomMiIiv  to  the  teAtdMTA 
ATnopttoof  raeh  tnbtM  ta  a*  ha  will  needtolntrodDccfhw 
IMOB  to  laaaon.  M.  A  gimi  nsle^  of  aaw  jnmiUa 
tnnrie  8714  oU 

The  Song^Book  of  the  School-Boom; 

OolWfaangor  AfMotfAriatyor  floap,  ^UB,  and  Borip- 
taral  SelacUooA,  wUb  avproprtato  Mrnla.  Oontalslnc, 
■tan,  tUa  BoaoBlHr  PilMlplM  of  Toeal  Horfe,  «Bacriiar 
to  tba  laiaataa  Motbod.  DadsMdtobaaeaapMaHarf- 

cAl  HahbaI  fbr  Oonsoa  or  Giaiaaur  Mioob.  Bj  Dr. 
LowBX  MAaox  And  O.  J.  Wm,  ProBawM  la  the  Boaton 
Aeademr  of  Hnale  S7 14  eto 

The  Primary  School  Song-Book. 

In  two  pATta.  The  fint  part  oonilaUDg  of  Songi  Aoltable 
Ibr  Pifcnarr<w  Juvenile  Binglng;  Sehoola,  And  tha  KMnd 
pait  ewwtaMacof  anagplaaallOBof  thaladaettrcor  Pea- 
tiluiitaii  Mothml  of  teanhhn  marie  to  aaeh  iBhoola.  By 
Dr.  Lowu  Hawui  aad  Q.  J.  Was  10 

A  copy  of  oither  of  the  abore  (cotcept  IfoMon't  Si^motk  ExeretMet,)  maOgi  to  tay  addniB.  nUbta  8000 
miles,  postage  pre-paid,  for  examinatiaa,  on  raoeipt  of  the  piiee. 

MAMOTS  BROTHERS,  Pabllahen, 

VoB,  S  and  7,  Ueroer  St.,  Ver-Tork. 

Also,  alwavi  on  hand  and  for  tale  hv  CROSBT,  NICHOLS.  LEE  ft  CO.,  Borton ;  J.  B.  LIPFINCOTT 
ft  CO.,  anil  E.  H.  BUTLEB  ft  CO.,  Fhiladelphia :  W.  B.  SMITH  ft  CO.,  Cindnnad ;  BOOT  ft 
CADT,  Chicago. 


Little  Songs  for  Idttle  Singers. 

fbrOa  joaD|ertda«ea,tbBaaiBatr,ato.  ByDr.LomL 
HAHa    » 

The  Flower  Queen;  or,  the  Corona- 
tion of  the  Bose. 

AOaatitalattro^fti.  Woidt  by  lOm  Tiiaoia  Jin 
Oaowr,  a  Bntdnata  of  tha  Naw-Toifc  laatltntlon  tir  tha 
BUad.  M nrie  by  Oao.  P.  Roev.  aditor  of  "  AeadMoy  To- 
ealM,"  "Tha8hAwn,"«to.  TUa  b  a  aert  of  Uttla  open, 
Minad  to  be  perlbmtad  by  olaaaM  of  yonns  ladlee.  end 
etTMlally  adApted  Ibr  eoDMria.  aanlTanarlea.  and  other 
MiTa  oooAriona ;  bnt  nqolriac  do  eeenaiy  other  than 
■htabbag,  ncr  doBCiaMaa  auevt  'Ooaan.  00 

Juvenile  Oratorios. 

Tba  PeaUnlcr  tba  Beaa,  ladlaa  Stnuaar,  aad  tha  Chlld- 
lanof  Jataaotem;  dcalffied  IbrPkml  aad  alhar  Ooaeerli, 
8bitfn(Ma0BaaBOB8eibMta,ote    By  J.  O.JMaiN«..M 

The  Temple  of  Indnstiy . 

A  Javealla  Ontario.  *y  J.  0.  JoOiOir,  aathoroT JBaa»> 
naOimtortoB  m 

Manual  of  the  Boston  Aeademy  of 
Made. 

ByDr.  Lowm*IIa»o», Pintoaot lathe Aaaaij.  1Sbd....« 

Mason's  Mammoth  Ezaroises. 

A  Batlei  of  Harieid  DleitmM  fcr  Tf^baa,  Inteaded  to 
WTC  tbaai  ■aehortbalabororibe  awof  tbaBUKk-board. 
ByDr-LHrwHASOs.  Aa  eattnlj  new  work  of  elephant 
Mk>  riM,  (tha  paK>,  when  opened, Ja  16by  40bMhM,)  prin- 
ted tnmi  aaw,  taiga  type,  eat  aaat  axprMriy  ftw  IL 
It  eoulalna  a  gnat  TAriety  of  Itaaona,  aseretan,  anwKad 
with  woida,  eto..  printed  In  meh  laife  abATAeten  u  to  ba 
•■rfly  read  aeieai  tha  aelMMri^ooBi.  tt  eaaaolba  MBtbr 
mH  j  Ml  tUi  book  waeaaaot  prepay  fkeVM  07  W 

Mason's  Vocal  Exercises  and  Solftg- 

gios. 

Adapted  to  the  wanla  of  PrtTAto  Pnpda  or  ClAMealn  Toeal 
HiMla.  fleleetad  flua  Baaa.  Pwaeh,  aad  Owwdobm- 
poawa,«ad»daptadtoltobliaaa  «nBr,or«lto  aad 

TOleea.  By  L.  Hamw  


.UOO 

Marx's  Mnsieal  Composition. 

TranelAlad  fhim  tha  Gftman  by  B.  8.  BAion.  bq.  Cor- 
raetad  and  anlaiKad  adlUon.  with  a  eopkme  Appandlz,  by 
Bannra  Gnuo,  fbnaeriy  of  tha  Ooaaarratoiy  of  Paila. 
Tbk  la  Adnttted  by  aU  to  ba  iBeenpanbly  tha  beat  work 
en  hanaony  aw  psblMiad  la  any  bngaaga.  Sro, 

eloth  taoo 

Woodbury's  Self-Xnatrootor  in  Vasioal 
OoDvpoatUon  and  thweonghB—e. 

OOMbtttmoTeoploaaialw  and  Oarinltoaa  h  Kukal 

eonpodtlon,irftfa  direction  And  esunplaalOr  praetlaa  to 
playhif  the  orgAn,  Helodeon,  or  plano-tert*.  by  BcomAi  to 
wUeb  hAA  been  added, "  IlAnilllon'a  Tnallae  on  Poena  aad 
Doable  Coantarpolnt,"  togethar  aith  SabmUer'a  eolebm- 
ted  work  oa  amaclDi  Ibr  a  fbll  Ordiaftnl  aad  Hllltory 
Band.   By  I.  B.  WooniUBT.  Iftno,  alolh  

Saroni's  Musical  Oranunar. 

AiBaBMlarttaMiaioarilada,aABp*aAtoae  «w  of 


NOW  READY. 
THE  OPERA 

ov 

MARTHA. 

OB,  THB 

FAIR  JiT  RIGHMOKB. 
BY  P.  VON  FLOTOW. 

WITH 

italiaa,  Gennan  aad  Bnfl^  Wads. 

vouaxe  m 

Twelfth  Tolnmc 

ta 

DITSON'S  EDITIOH 
or 

STANDARD  OPERAS. 

attm  la  a^rli  wHh  thai  «f  the  pmlnB  HtaaL 
PKICD  •S.OO. 


THM  BLMABT  BDITIOX  OOKnUBB 


opaMormrUuL 

Opavft  of  ITowBAa 
Opera  of  SomnambaXa. 
Opera  of  J^noreda  Borgia.'*  ** 
Opera  of  Imola  dl  Irfunmannoor. 
Opera  of  Smaal.  ■*  ** 

Opera  <a  n  fAoraloro.     **  ** 
Operaof  lift  TMTlaBa.      "  " 
Opers  of  Don  doransL 
Opera  of  n  noratore- 
Opera  of  IihoIa  dl  Itammarawior. 
Opera  of  Lnoreaia  BordA. 


TaKt,tSOO 

Text  SOO 

"  SOO 

"  BOO 

•*  to* 

"  <« 

«>  tOB 

*•  BOB 

■ele,  SBB 

»  s« 

•*  BOB 

i.  900 


THESE  VOLUMES 
HAVE  ELICITED  UJilVJSRflAI  FBAX88 


ooHTmraiarr  bizbi,  p«yxauyjM—a  or 

TTPB,    8UPIIRIOB  TYPOaXtAPHY', 
OOBBSOTVXSS  OF  TMXX 
An 

ELEGANCE  AND  DURABILITY  OF  BINDING. 
ir«  Kxpeaae  wr  Imhmw  k  apsnd  la^Mt 

M   Bnek  T«lne  the 
DtatlngnlAhlng  reatorea  abore  ennmeraied. 
An  tan  au  ormnt  to  tab  muo  as  am 
UNEXCEPTIONABLE  EDITION 

Standard  Voiki  «f  tha  Xuiaal  Vorld. 

"-.""t          -T--"  i-jt  r  till  iiim  abnie  fallal 

PabllBlwd  by  OUvBp  DttMu  ft  Ob.,  BoetCB. 


TO  LET. 

THE  HEW  HALL  AHH  IMIB, 
Bumatead  Place 

Tbk  aawaad  baaatlfBl  BaO  b  Intaiid- 
ad  to  Beat  tta  want  oT  a  Mdhn 
ilBad,erib,depataad  woBanai^ 
H  ill  Ibr  OonoMto,  Laetana,  Baadv, 
BzUbltkma,  AnnU^  PAin,  Sua- 
day  Heatlnp,  fto.  Itbeawtnl 
•od  talel,  wMi  eeay  aaaan  ftoat  bott 
and*:  aaaU  on  Ibln  OooraadBalHM- 
lei  ftoB  800  to  KnO;  My  be  aicd 
with  er  wltfaoat  tba  aanto:  it  waO 
Hgtatad,  wanned  aad  mtaatod ;  baa 
aeranl  dnering  and  Aata-new,  And 
A  eanaUar  hall  or  anppar  rooai,  and 
conoaetton  by  doorway  with  tibe  Hn- 
aio  BaU.  No  palna  taawa  ban  ipand 
to  siAke  it  la  aII  napeeti  adapted  la 
iU  tuaa.  Alio,  to  M,  Tarioai  other 
■Boonu  on  Brat,  aeeand,  third  and 
Ibvrth  Boon,  enitAUe  Itar  Sodaty  aad 
Bchool  Roone  or  Other  pnipoaeii;  a  laiia  loft  Ifar  mmmm- 
fcetutnf  parpoaee:  alutceaaDar  ftrMenaa,  fto.  Anply  to 
tbaSup(KiateBdBnt,attbabniUllng.  tOl 
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PabiUhsd  aTMr  Satwdiv. 

BY  OLIVER  DITSON  A  OO. 
m  WaAlB^  BtiMt,  Borton,  Mm. 
JOHir    fl.   DWIOHT,  SDITOB. 

T  lit M S. — IT  nailed  or  e«n«d  for.  SS.OQ,  pn  wumm ; 
MlVMvd     ourier,  tSJiO.   PkTnMnt  In  »d**nM. 

AdnrtlMneata  vtU  ba  tnMiiMl  at  the  Ibllovliw  mtca-  ^  

Three  Colnmna,  [1  paff«,1 1  InMrttoB.  MO;  Oi»  Qnmrter,  MOO. 
OneOoliiiBa,lliuertlDn,$l2;  1  Quarter, STKj  OiiaTMr,sm. 
On«-h*lf  Coliunii.  1  Inaartion.  «8 ;  1  Quarter,  %Hi ;  1  Tear,  $1SK. 
OM-Poarth  Ootanni,  1  "  $i  80;  1  Qwutet,  »28il'yeBr,  «76. 
One-Bxhth  "  1  tnwrtloa,  $2  CO;  1  Qnarin,  VIS;  ITaartSO. 
LeMipam,litIiMertloa,perUiM,30oaati.  BMh  nbaaqiMnt 

InaerUM).  perBna,  lOeante. 
BorinMs  Cbids,  Hx  Uoea,  NonparelL  per  aBnain,  SSO. 
Twhsni'  Cardi,  Two  linen,  NonpaTell,  per  annum,  <S. 
AdTarttMia,  wboM  rearir  MUn  amoant  to  caO  or  npwda,  wQl 

neeln  a  eav;  of  tbe  paper  trea. 

JOHN  B.  8POONIR,  PRIKTBB,  261  WASHPTaTON  ST. 


THE  "'ra™'  0?  THE 

BuirtftUy  sanoaMe  that  tbt^  vlU  gh*  R 

COIVCEBT, 

tVHh  tha  nlnabk  iMliUnM  ar 

BTCQO  USOHHARD,  PIAKIR* 

 AT—   

BUlCaTBAJD  F*T.T.,  (BUKBTBAB  PIiAXm.) 

Thi^  Satorday  Erening,  Xarch  ITQi, 

OoDUunring  at  7  M  o'eloA- 
TkyeU,ateO«li-Mdi,B»jtiaobtdBad  at  DUna&Oa'a, 
aad  BTimll  It  Talnan'a         Stona,  ud  at  Ou  door  on  tha 
twriag  Cf  f  Mfcnaaaea   

B  A  T  «  AK  B  m  S. 

Ttw  Bacon  PWMMura  af  tUa  CUnATA  wni  taka  vbM  «ii 
SATCTBDAT  BTB£fINa,  UABOH  17. 
AT  XJLSMOVT  XSUE]bX, 
Oa—MortnK  at  7  1-2  o'clock. 
TfakeUEOeti.,  m^rbahadat  Hews.  Ottrer  Dltatm  Go'*; 
BuMll     Tolman*!  aod  Wade'i  Uule  Stores, and  at  the  offloa 
•r  theTanple,  wbennaarTedataUcaa  baMcoradat  frmn^- 
Are  eent*  extra,  llta  Plaaoi  mad  on  thwt  oeoarfou  ars  fton 
tka  BamMatT  «r  Mam.  Voadwwd  *  Bmni. 


OR  AN  D 

Gompliiaentary  Gonoert 

TO 

HB.  B.  J.  IiANO, 

*  giartoaa  to  hia  daparlnra  fbr  Sunpe,  at  the  new 
BUMSTEAD  HALL, 

On  Saturday  Brening,  Karoh  a4fh. 

THB  MBrDBLSBOSir  QUDimTB  CLUB, 
MB8.  J.  H.  U>NO, 

MB.  J.  a.  WBTIIBRBBI, 
UK.  ORO  DBBBBL, 

MB.  J.  0.  D.  PARKKB.  and 
MB.  E.  LIDONHARD, 
Hava  klMBy  rolantanwl  for  tba  oeoaaloa. 

B^T"  The  prognuBme,  one  of  the  moat  attractlra  a*ar  oStoad 
to  tbe  Beaton  pnbHe,  wOl  iselnda  tba  ftwna  BIgfat  hand 
FtaM  pleeaa  glrcn  at  Sir.  TranUe'i  Concert  lail  ataMm-OM 
of  lAldi,  •*  l7bvtt*tiBB  a  laDaBi»,>^  ereatsd  nnwootad  mthn- 

TlcketaflftjCaiitB,  tenia  at  tha  mndg  BtoM,aiid  at  tbe 

door. 

Dooia  open  at  7— Concert  to  eommenee  at  7  8-4.  41&— 418 


E.  &  G.  G.  HOOK, 

TBSXONT  AVBHVB  iMar  BOXBUBT  IiZlOl 

ConHnne  to  bnlld  O  R  O  A  K  8  of  erery  tin  and  Tarlatf. 
Th«j  glTB  personal  attention  to  Planning,  Conatraetlttg,  Toie- 
Ing,  and  nniahlng  every  Initmment,  adapting  each  to  Ita 
paenllar  plan  and  reqnlrad  nee,  Rpartng  no  effort  to  Inanra  the 
giaataat  paiftattoa  In  Tone,  BlaehanlMD,  and  DnrabtUlr. 

Poaaaaring  atwr  IheUitr  fbr  obtaining  the  beet  material,  Ibr 
atoring,  Maeoniag,  and  tnaaalketnriBg  tha  aama,  with  ercrf 
aid  BiaebitMry  can  give;  whteh,  with  an  experienoe  of  mora 
than  tbMr  Taaia,  during  wfateb  tlraa  thaf  ha-ra  rap^Ied  moat 
eatlfiaetorUy  «rmml  hundred  eharehea  a  oonpanj  of  ohokte 
aad  ideot  workman,  many  of  whom  have  been  coonaetad  with 
their  eatablfshment  nearly  aa  kn«— they  are  enabled  to  ofltt 
iapeater  IndoeeniMite  to  Organ  CnmrnHlam. 

Offfiia,  BBUahla  fbr  EWla,  LaotaiMoeiiif,  and  nan 
Chordiea,  alwaya  on  hand,  either  flidibad  or  !■  »  atala  of 
Ibrwardneaa,  alM,  Second-hand  Organs  Ibr  lale.  415-tf 


C.  BBEUSIHQ'S,  701  Broadway,  N.  Tork, 

Monthly  Bulletin  of  Foreign  HtuIo. 

Tha  Second  nimbcr,  Ibr  February,  haa  been  pnbllahed  and 
may  ha  had  on  appUcatloB,  or  wlU  Da  aant  bynail.  415 


BOSTOXr  XCUBZO  SOBOOXi. 

Tali  SPRTNO  TBRM  of  Twelve  Weeka  wQl  commenoe  on 
HONVAT.  April  2.  IMO,  at 

Hall  XTo.  3  M^cuitlle  BnlldiDg,  Bwmner  St. 
ThUTnutltntlon  waK  Incorporated  tn  Mav.  1867.  and  Its  rarcent 
prone  beyond  a  donbt  the  praetleabUI9  of  the  plan  of  Ita 
oroanlaatlon. 

Thin  Schnol  affn^i  Ihrllltlea  fbr  obtaining  a  thoronprh  Hnsl- 
ral  Kinratlon  In  the  dHtprent  )mncfa«H,  both  throretteal  and 
prartknl.  on  the  moot  reanoaable  temi*.  Tnftroetlon  h  (riven 
In  NOTATION.  HARMONY.  COUNTBRPOINT  and  rUQUR, 
C0MP03TTT0N  WITH  RltPERRVrF  TO  MD8T0AL  PORM, 
AND  INSTRUMENTATION:  SINQINO,  PIANO.  ORGAB, 
TIOLTN.  and  any  Orchestral  InnCmment. 

TcmoK.  BBS  a  Term,  allowing  each  pupU  to  pqivae  three 
dUbrank  atndk*. 

BMrd  InatrKeiiMt 

B.  P.  BAEKR.  1       J.  W.  ADAKB, 

VILLTAM  SCnCLTZB,       |       J.  W.  TCPTB. 

For  purUaalaia  addieaa, 

B.  F.  BAKERt  4  B«we  Plaee. 

WILLIAM  BBAP,  Secretary.   tf 

"  AMBBIOAK  SOHOOIi  mSTITlTTB." 
S46  Broadway,  New-Tort.  609  Cheetnut  St.,  PhtladdpUa. 
School!  anppUcd  with  competent  Teachen  and  Profbesors  fbr 
any  department.  RupM-Hl  attention  pnid  to  the  MteeHoc  of 
Hmde  Teaoben.  Teachcra  of  ablHty  can  obtain  poeltloD  by 
aarly  a^Heatlon.  Beferencee :  Dr.  Lowril  Haion,  PtoT.  O.  F. 
Boot,  FaealtjoCBatgenaDd  Amhent  Collegea,  et  at. 

8XITH,  WOODHAZr  ft  OO. 
Wanted  knmadlatdy  3  eon p« tent  Lady  Teaeben  of  Vocal 
aiMl  TiHli  miiaiital  Mnahi  and  ftnamnnfala.  tn  gn  Hnnth  410 


IN  TOOAL  HUnO—Blg.  LUIGI  BTBFFA- 
XONI  haa  MtoMhhad  Umadf  Id  Boeton,  and  wiU  gtrc 
SatraoMoB  Ib  Sfa^ag  boOi  to  pib»ta  pnpito  Md  oiaaiM. 
Addwaaat  47  Hwannlr  ahiaet.  «7 


AFTEBNOON  CONCEBTS. 

rpHS  OROHnTRAL  UNION  laapeetftallr  Bawraiwe  that 
^  their  ffizth  Berlei  of  OONCBRTB  will  eommenee  on  WID- 
NBSDAT  AFTERNOON,  October  12tb,  at  the  BOSTON  UU8IC 
HALL,  and  oontinaa  every  Wednesday  noHl  forthar  Bottea. 

CARL  ZERRAHN,  CONDUCTOR. 
PaAagea  of  Six  Ueketa  tl  ■  To  be  had  at  the  Hade  Storea  and 
at  tha  door,  ffingia  tickets  26ceat«,  to  ba  had  at  tho  dowonly. 
DooncvtnatlfOoiMart  tocowMiMaaatSo^doelc.  M 

HBV  CLASS  BOOK  OF  TOCAL  HUSZa 

Pot  Public  Mid  PriTAt«  Sobools. 

THB  GRAHHAR  SCHOOL  VOCALIST.  A  new  Collection 
of  Favorite  Chomeee,  QIaaa,  Dneta.  and  Part  Sonp. 
Traaapoeed  fbt  Tonng  Tofees,  and  Ananged  with  an  Aeeompn- 
nlment  fbr  the  Planofbrte,  expressly  fat  BcAiooli,  by  Geo.  H. 
Curtis  and  P.  H.  Nash.  Priee  76  cents. 

PublUhed  by  OLIVBR  DITSON  ft  CO.,  STT  Waafalngton  St., 
Boston. 


Bichanlsoii's  Hev  Hefliod 


"DewrrM  our  hewtF  reaommendaUon.*' 

K.  T.  Moriaal  Bavlaw. 

"XI'nezMpdoiuble  in  tuto  and  itrle." 

IMght^Joomal. 

"We  quite  endone  ICf.  DwiaStfa  opinion." 

Baw  Tock  Huleal  W<hU. 

"  A  Behool  that  will  do  ezoellent  aervioe." 

Dentaehe  Huk^Mtlng,  PhIL 

"Haviaa  an  nnjpreoedented  aale." 

OulatkB  ItoauB. 

'*  All  that  It  is  represwated  to  be." 

Goday*!  U4T'a  Book. 

"  Sotmdeat,  olwmat.  beat  IkmA  tat  the  Eiaao.** 

PUL  BfsnfiBS  BaUMtn. 

"  A  work  of  ioUd  and  endnrlnc  Bwrit." 

PUL  Utn. 

''Win  rapenede  ernrr  other  of  the  kind.'* 

Wonwatar  Spy. 

"Aa  inproveBbBBt  gb  all  ottier  booka." 

Snaewa  Aniaal. 

**  PoaseaBet  merits  not  olainied  br  other  works." 

Cleveland  IteaJd. 

*'Oommon  tenee*  plain  talk,  and  brewity." 

Boston  Jonraal. 

**Be8t  Piano  Method  we  have  ewer  seen.** 

Chattanooga  Tenn.  AdverUaer. 

"  No  Piano  book  oompsraUa  la  valne  to  it." 

Haw  Oomaat. 

**FreBBnta  manr  new  and  tanportftnt  ideas." 

».  T.  bUat. 


'Ho  nuM  perliMt  treaUsa  on  the 


!he  piano.*' 
Bmnsh  Osniler. 


"  BlBtingraiBhed  br  great  ft  peeoliar  ezoeUenoe.** 

MonvlaB. 

"PoBsesaas  pre-eminentlr  exoeUant  Qoalltles.*' 

PtovUaaoa  Adnrttow. 

"General  fUvnlte  with  the  mnalo^  publio.*' 

Bfddalbrd  Union. 

"Schlr  oonimended  b7  oompetent  judges.*' 

CtoMan  WltDwa. 

"Adapted  to  the  wants  <tf  new  betfimera.** 

Haas. 

"  Cannot  fldl  to  insore  jMtlafluitorr  proness." 

A.  T.  Thomp. 

**  Ter7  best  material  salted  to  all  eapaoities.** 

H.  Sehwlng. 

"I  hope  that  all  teaohera  will  adopt  It." 

F.  A.  Tape. 

"Guide  to  aooompllshed  perfinrmanoes.*' 

i.  Ballak. 

**  Vo  work  of  eaoal  mwit  ia  belbre  the  ^blio.*' 


C.X  Lnhr. 

"Meets  mr  nnqnalifled  appronL" 

W.  fl.  B.  Halbawa. 

PRICE  THREE  DOUuLBB. 
FtTBXJSHBD  BY*  OUVSIB  DIT80N  ft  OO. 


Digitized  by  Google 


DWIGHT'S  JOUBNAL  OF  MUSIC 


FOB 


SCHOOLS,  ACADEMIES  &  SEMDT ABIES 


The  OflBoOia. 

A  ttrilMtIm  of  TMd  Hnda  ftr  BonliMriM,  ImHMm,  0te. 
Bj  Siomoni  lasu,  TMohw  of  Mula  At  Batgot  loM- 
tnto.  Tan  Ndmui  Instjtnla,  Tanii  Inatltalc,  InttltBUMi 
ftr  Um  Vaad,  Wm  B^dm'  Sehod,  ate.  WUh  ta  Intro- 
dnetlon  of  PMgiMto*  Kmwm  wmA  Tonl  Sandna,  ptv 
pkMd  npTMilj  te  Am  mk,  br  Dr-  l4nnu.  Hasoi. 
bMlading,  ft  ilMrt  CMWft  <br  SidUUtloD,  ate.,  ob- 
Tfae  Hrtribatlm  of  PriM,"  «B  1-1  ati 

The  Musical  Caaket; 

CootaMnKfou  «r  Tom)  Hnila  fur  MimMHid  alto  TokM, 
MmpiM  Aon  ttMWOtksofthsiiuston,  with  n«iraimig»- 
mat  ud  adaption  ;  together  «ltb  ■  teleetkn  of  Hjmiu, 
Cbonti,  and  floUkokia,  and  nealMii(  eutctaM.  By 
Jmavbu  0.  WomuVi  TiaAK  i#  Maris  In  lbs  PaAic 
Ooll^atalHlltaltitbaPiUbSdiooli  of  Xav-Toik  d^. 
•to.,  aUeto. 

The  Musical  Albimi ; 

A  Toeal  daaa-book  Jbr  rnnale  Saminarlca,  AoadamlM,  and 
HIgli  Beboolf.  By  GioWl  T.  Roof .  Tfao  deawad  tor  new 
mnrie  In  fttato  BwJaariM,  AaadwBka,  ata.,and  MpeeU- 
1)r  frm  ttoM  who  ten  vwd  the  "  Acad«7  TooalM,"  bai 
led  to  Oie  prepanlloB  •  pnbUeaUon  of  lUi  wotfc.MM  ati 

The  Academy  Vocalist. 

A  wOnHm  of  Tonl  IMa,  vnvd  fer  Iba  «■  af  tal* 
■ailan.  Hlfh  Sebocdi,  81ii^(  Chmt.  ete.  B7  QaOKOi  f. 
Boot,  ProtowororHndo  in  Abbott'e  Collects  InaUtntton, 
S^nilar  Tnatftate,  Bnlfera  Distltnte,  ete.  laelndtof  a 
empMn  oemaa  of  DMnentarr  lutniettoB,  Toad  Xxer- 
«laM>and8olfta;hM.  Br  Dr.  L.  Mum  8ai-3eta 

Mason's  Nomal  Singer. 

AoAelkBflf  T0«I  Mutoftr  m^fi^OHmm,  BAaok, 
■BdSodalOhaloa.  I0  wfaleh  an  pnfliod  the  BlameBla  of 

Mule,  with  Practical  SMrdM.  B7  Dr.  Lowkm.  Hamv. 
BoOi  wordi  and  mnale  bavs  been  Belcet«d  vlth  letoranoe  to 
niolr  normal  eharaeter  and  inAnenea,  and  wnaeandaonnd 
liiti  liiiii  waililiiil  III!  lha  iiiaiinliiiliM<|ili  iif  MalaallBii 
■Mi  and  ^fmpatby.  The  marie  li  io  ananged  tbatlt  m^ 
be  raaff  ta  otia,  two,  or  fimr  parti,  and  adapted  ■■  wall  to 
adatt  oe  jCTioPa  iilamii    Ittpogii  871-Satf 

BradbniT's  Tovng  Shawm. 

AeolbetlaBflf  BeboolHoria.  B7  W.  B.  BuMHrnr.  Tha 
Mmof  tUioaw  book  aia-lit.  A  Mef  aUnNnlaiT 
arana,  In  wbleh  tosaa  and  iongi  In  Uie  body  of  the  work 
m  leflirrad  to  bHtead  of  mart  "  ezaroUM,"  pOaUA  In  the 
alMBentaty  departawnt.  Id.  Ha«k«l  Nctatlon  In  a  Vat- 
■ball ;  or,  Thinfi  to  ^  Tan^t,  fomiihlng  to  the  teaehera 
ijBoprii  of  iOBh  nmNta  aa  ha  will  need  tolntntdnee  ftom 
to  Umoa.  U-  A  frakt  wMr  of  nnr  JaTCoUi 
 17  M  ete 


The  Song^Book  of  the  School-Boom ; 

OooririlBgorftpMltvirialir  af  Boi^,  Rjmna,  and  Barip- 
tnal  flrtaettoM,  with  appoprlate  Moelo.  Containing, 
alio,  Um  ■anantaiT  Prindplai  of  Toeal  Mario,  aeaordlBC 
to  the  IndoalTC  Method.  Derigned  to  beaeompleteUnri- 
cal  Hannal  tor  Commoo  or  Grammer  8ebool<.  Bj  Dr. 
Lowiu  MUOK  and  0.  J.  Wb»,  Piotawwa  In  tha  Boaton 
AoadMiT  of  Marie  87 1-2  eta 

The  Frimaiy  School  Song-Book. 

Xatwopoite.  Tha fcit part eopriiMngcfBoBff  aallaUa 
Jbr  Frtmoiror  JofMiIIa  8taigb«  SehoOli,  oad  tba  aMond 
port  HI  ■■biting  of  aa  axplaiMtlon  of  the  Indailliu  or  Pn- 
lalnirian  mthod  of  *mnhtng  mnrio  to  aaeh  nbo^^  B7 
Dr.  LowiLL Ma>o«  and  a.  J.  Wbb    20 


Idttle  Songs  for  Little  Singers. 


lorthijM 
Mam  


(flHinimirtata.  ^Itr.l0nu 
 » 


The  Hewer  Qneen ;  or,  the  Gorona- 
tioa  of  the  Bose. 

A  Outtato  In  two  porta.  Wmdi  hj  Mka  PaawatB  Jaki 
Oioan,  a  giadsate  at  tba  NoiMork  laaUtutloa  tor  the 
Blind.  Mnrie  hj  Gao.  F.  Boor,  editor  of  "  Academy  To- 
oallst,"  "The  Shawm,"  eta.  niia  li  a  aort  of  little  opera, 
darigoed  to  be  pertormed  bj  thini  of  yoang  ladlM,  and 
arpaeiallj  adwtad  ftr  eoneerta,  annirenariea,  and  otbcr 
toitlTa  oeearioBi  ;  bnt  requiring  no  acanery  other  tbaa 
■hrobbaiy,  nor  deeocmUan  azoapt  Bowan.  GO 


JuTenile  Oratorios. 


TInMlnlef  «ha  Bom,  bdkaftBMur.aod  (baOUi. 
wnof  iiraiiiiia;  dNdfaid  ftr  fknl  ood  otter  OoaaoKte, 
HhnlagiaaOomaniia«teol«,ate.  KjS.CSmmm.M 

The  Temple  of  Industry. 

A  JaTColla  Ontoolo.  By  J.  0.  lomaam,  aaOartf  Jbiob- 
UsOialwln  » 

Maimal  of  the  Boston  Academy  of 
Mosio. 

By  Dr.  Lowa  MAiQg,  PrDftiiBr  la  tha  AaodiBiy.  lteo....a) 

Mason's  Mammoth  Ezereises. 

A  Series  of  Hnalcal  Mafframa  tor  Tcaahera,  Intraded  to 
mn  them  m  ach  of  the  labor  of  tbe  nee  of  the  Black-board. 
Bj  Dr.  LowxLL  Hamih.  An  entlralj  new  work  of  ito|Aant 
toUo  rfas,  (the  page,  when  opened,  leSSbj  40lnohei,)  prin- 
ted Ihm  bow,  large  ^pe,«nt  and  eait  ezpreeety  fbr  It. 
It  oontalna  a  great  nrie^  of  l«Moni,  ezerriM,  anaagid 
with  wofdi,  ete.,  printed  la  ioeh  taige  dmiaclMi  aa  to  ba 
Mrily  iMd  aeroaa  Dm  Riwiri-iaoBi.  It  aaa  not  ba  iaat  by 
mail;oBthlibookwaeaaBot  prapajlk«V».  9tlO 

Mason's  Voeal  Exercises  and  Solfeg- 
gios. 

Adqrtid  to  tba  waata  nt  PHfoto  PapOi  or  OUiMa  hi  Toaal 

Marie.  Seleetad  frofa  Itallaa,  TfenA,  and  Gemma  00m- 
poeen,  and  adapted  totiaMeoad  teBor,oralto  oad  baoe 

Tokea.  ByL-MABOs  §100 

Marx's  Mnsieal  Composition. 

Tianalated  from  the  OeniiKn  by  Q.  8.  Saaoin.  Baq.  Coi^ 
racted  and  enlarged  edition,  with  a  eO|rioaa  Appeadlz,  by 
Bmm  amo,  temailj  «r  Ou  Coaaanatafy  of  Pbila. 
Ihkiiadmtttodbyall  to  ba  laoompambly  Oia  bMiiMk 
on  bamony  arar  paUMmd  la  aay  laagaaga.  81D, 
elolb  nOO 

Woodbnry'B  S^If-InstmotOF  in  Hasioal 
Oc»npositioii  and  thorough  Base. 

COQiSetlDg  of  oopfooi  ralH  aad  Ulnitmtlaai  In  Marical 
eomporitten,wlth  dlraetteaaand  eiamplBa  tor  praetlii  to 
playing  the  organ,  Melodeon,  or  plaiio^hta.  by  ligarii,  to 
which  bai  been  added, "  HamUtoa'a  Tnotiie  oa  f  ogoa  aad 
DoaUa  Coantarpeiut,"  tofAer  wltb  aabarider^  aririMo- 
tadwovkODomai^tora  fUl  OcabMtnl  aad  BOIlteqr 
Band.  By  I.  B.  Wooaomtr.  1teo,eMb  71 

Saroni's  Musical  Grammar. 

AmaaaalorthaBeleMoaf  Uaria,a^tad  to  On  nae  of 

Semiaariaeand  OamM.  60 


A  oop7  of  either  of  the  abore  (except  Mamm'a  Uammaik  Exerdm,)  OMiled  to  wj  addms.  widtin  3{KN> 
milei,  pottage  impaidj  fttr  ezunination,  on  moeipt  of  die  priee. 

MASOIV  HROTHIillS}  PnbUalusri, 

S  and  7.  Xerow  St.,  ITew-Tork. 

Alio,  alffa7>  on  hand  and  for  tale  by  CROSBY,  NICHOLS,  LEE  &  CO.,  Boaton  ;  J.  B.  LTPPINCOTT 
ft  CO..  and  E.  H.  BUTLER  ft  CO.,  Philadelphia;  W.  B.  SMITH  ft  CO.,  CindDiiati ;  BOOT  ft 
CAOT,  Chiowo. 
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Driggs'  Patent  Pianofbrte. 

BBHOTID  TO  THB 

"Stm  and  Spaeioiu  Ston  and  WamooBB* 
Mo.  MS  Itawdway,  M.  T. 

(BitmB  jftrrt^  aad  Mnaa  Bli.) 

TbeewttanadlnmiaailaateaawialbraaebmofoarbarittMB, 
tbe  PDBLIOATKHt  OP  VXSaCy  tbe  Mawatortaw  of  GUITABS, 
PLGTBB,  fee.,  fea.,aMllaeMir<i*ai«aMattf  ItoHVSIG 
BU8INB8B,  bat  maia  ii|iiiliHj  la  Hm  pHt  I 
dNfoldMaadtov 


THE  IXBI008'  PATEVI  EUVOFOBTE, 

baa  Made  It  naammry  tor  oa  to  mom  fteaa  oar  aotabBAad 

■tore,  CoMiB  or  Booapwat  aob  PAaa  Pub,  ^ritaia  wa  Vmim 
been  tbr  Twbtt  Tiau  to  tbe  MO&B  SPACIOtn,  OOMMO- 
nODS  AND  PABHnWABLB  SXOBB  ABB  WABBtOMB, 

Ho.  543  SBOASWAT, 

(between  Spriag  and  Prbwe  Straeta,)oDe  bkekabora  tba  Sriat 
Nbihite  Hotel,  whare  we  wUl  bava  ercry  todlty  to  Mraa  oar 
friooda  and  potrana  in  tba  moot  prompt  and  mtlAotoiy  maa- 

WllUftm  HaU  St  Son. 

Kaw-ToA.  ApiO  1, 18&B. 


N^EW  MTJSICI 


ASXDWmJk.  Ha  1  TO  WHBB  ft  ALUOPS 

OATAZiOOUB. 


OoBtabd^aBitoran 
partodbrtbMi,) 


rLoadoa  Fa 


nw  FZAHO-TOBTB  XITKO 
^y  Aicbar,  Bnifmaller,  Blamantbal,  Brlaley  Bktadi, 
Pkniger,  Kobe,  Utat,  Oeatot,  Oaboma,  TeMi  fta. 

OFMBATEO  ABBAHaXXKHTS, 
FAHTABZBB,  fte. 

By  tampr,  OdMtt,  P.Hova,  fhtaaik 


STAHDABD  OFHBAS  OOlUiJM. 
Ana^d  B>  Piw*rt»geto> 

HBW  OAHOB  XUBIO  BT  CAI.BBBT.  fte. 
Anaaiid  ftr  Fan  OnhtMa  or  SiHiH. 

IBamf  Pieces  ftr  Besiniicn. 

HXW  aOHQSe  BtmS,  fto. 

Sy  Balto,  ChwiT,  Ooiar.  Batloa,  JJU19  Haifttuu. 
H^Dird,  AUwd  Mdlni,  P.  O.  Bead,  and  aB  lb 
BMBt  popatw  writan  of  Oe  day. 

All  oew  Imdoo  PabUeolloBa  lecrind  by  W.  ft  A. 
ately  on  arirappMiaiwa.  Oatobignaa  ftmrtid  to  ny  ad 
diMi  €■  TCMipt  of  postaifli|  Ifam  onitae 

WHBB  *  AbliHMy 

IGUatonHaU, 

Aater  Plata,  Raw  Teak. 


Fiano-fortei,  Kdodeons  and  Knsie  Sto(^ 

MaanflWtnpad  br  WTT.T.T  K  IK  WXIXIHO.  P]ro> 
feoaor  of  Xnaio,  EMe,  fik 
|t7mie"Wimi«"nanoa  hare  boea  awarded  TWO  nSST 
PRSHIDH8  and  ONB  DIPLOMA  In  IBBB,  tba  year  of  OA 
faitiodaetlon  and  have  alliaallyTaliiaUe  ImpiovaBeota,  or*  of 
«malatto  flnU,  ikb,  ateUow,  am  tana,  aad  at  lav  pttoM, 
wboUMla  aad  retail.  43% 


Digitized  by 


Google 


mxul  of 


Whole  No.  416. 


BOSTON,  SATURDAY,  MARCH  24,  1860. 


VoL.XVLNo.26. 


XtaMtoM  tit  tUi  JMunMi. 

Xonrt^iJIagio  Hate. 

BT  A.  01TUBICHBFI-. 
(QKMliidad  tna  page  408.) 

TIw  ootmcta&m  b^ms.  We  see  before  ni 
tihe  u  jet  ckMed  gates  of  the  place  appmnted  for 
theprabaitums;  and  IwmmoomftaiiddMiljBpon 
the  moat  extnor^urj  page,  periiqiB,  vhich  any- 
wkera  ooena  in  tha  noit  atriknig  worb  of  Iifo- 
sart.  nrii  miracle  of  compniticni  nmit  bo  ex- 
unmed  wTth  M  tbe  attentioii  it  daienoi.  First 
we  giTo  Ae  text : 

He,  who  walkf  thtongh  Oew  padis  fUl  of  dlfflenltiM^ 

Beeomai  pan  dinwgh  fire,  water,  lar,  and  eanh. 

If  be  DeaA's  tenon  can  o'ercome. 

He  wlnge  Us  light  ftom  auth  to  bearea. 

niBraioed,  then  will  he  be  in  dte  state 

To  defficate  Umlf  eatfaelr  to  tho  mTstuies  of  Isis. 

Tbe  sort  allegory  contained  in  this  strophe 
of  ax  lines  is  to  clear,  that  it  ceases  to  be  an  ^le- 
giHT-.  The  way  sown  with  difflcnlties  is  life :  the 
reward  prtmused  to  those  who  go  brarely  through 
it,  is  tbe  revelation  of  all  the  mysteries  to  which 
the  graTO  la  dw  k^.  Pure  Cbrisdan  doctrines 
and  promiaes. 

Mosart,  as  well  as  Tunlno,  foand  himself  at 
the  end  of  his  career.  He  awfhl  gates,  throagb 
which  none  pass  bat  once,  were  soon  to  close  be- 
hind tbeas.  And  bere  it  mail  be  remaxfced,  tbat 
the  peraou  art  to  aii^  tins  text  wm  of  a  Tery 
proUematacal  natore.  In  tbe  libretto  they  are 
briefly  styled:  Ztpei  gehamuchte  MOnner  (two 
men  in  armor).  They  appear  with  close  visors 
and  flaming  swords — a  title  and  attributes,  which 
leave  a  pretty  wide  fidd  to  tbe  imagination, 
liay  <ue  not  beUeve  be  sees  in  them  tbe  shadow 
of  that  oCber  pbaMtooi,  vluoh  akeady  draws  nigh 
to  annoance  to  Monrt  his  last  hour  and  to  aider 
bis  last  w«i^l 

Wbea  w«  condder,  that  tbe  working  up  6L 
thia  iHeoe,thacattpoation  of  soA  a  text,  is  wholly 
nnexanpled  b  the  annals  of  tbe  lyrio  drama, 
and  that  it  sounds  altogether  strange  in  theatre 
mono,  we  ean  hardly  help  supposing  that  Mozart 
tiMngbt  fiur  more  of  tbe  allegorical  sense  of  the 
vords,  than  of  tb«r  direct  meaning;  i.  e.,  far 
■ore  «r  UnMslf  than  of  hit  opera* 

Aj  an  feligioos  mysteries  have  this  in  com- 
mon, both  with  each  other,  and  irith  most  human 
institntionB,  that  tame  lends  them  their  most  sol- 
emn sancti^.  so  Mosart  seems  to  have  considered 
it  of  first  importance  here  to  awaken  in  Us  hear- 
ers tbo  fecKng  of  a  high  antiqaity.  He  went 
back  to  the  first  centaries  of  music,  to  find  a  form 
of  song  tliat  answered  to  this  purpose :  bat  in- 
stead of  imitating  the  style  of  those  remote 
epochs,  he  deemed  it  a  much  sorer  way  to  choose 
a  melody  already  in  existence,  an  old  choral  mel- 
ody :  C^rCsf,  WMtr  Herr,  sum  Jorxhn  torn,  which 
is  ascribed  to  Wolf  Beinz,  a  composer  of  the  nx- 
teenth  eentnry,  who  had  himself  foand  it  proba- 
bly in  the  original  songs  of  the  Catholic  church, 
livens,  what  a  Chorale  I  The  p.^hn/HHrg  at 


an  extronely  moomfnl  fnneral,  so  exceedingly 
Gotlue,  so  entirely  covered  up  with  dost,  and  run- 
ning counter  to  dl  halnts  of  a  modem  ear  t  And 
in  order  to  heighten  this  nngradovs  character  of 
antiquity,  the  composer  has  let  the  Chorale  be 
sung  by  tenor  and  bass  from  beginning  to  end  in 
octaves.   It  wonld  not  do  for  any  anachronism  to 
creep  in  between  melody  and  accompaniment. 
The  {Mece  had  to  represent  a  fwm  of  compontim, 
known  from  the  fifteenth  centauy  down,  a  Choral 
song  in  contrapuntal  fugues.   But  rioce  no  other 
voice  parts  were  to  be  added  to  tha  canlo  fermo, 
but  the  powers  of  a  full  orchestra  opposed  to  it, 
and  unce  neither  the  15th  nm  the  16th  century 
offered  any  pattern  of  instnunental  parts  worth 
imitating,  Ifozart  borrowed  the  thought  fbr  bis 
accompaniment  from  the  true  founder  of  this 
style,  from  John  Sebastian  Bach,  who,  as  tho 
Abb4  Stadler  says,  had  borrowed  it  from  Heinz. 
From  these  various  borrowings  arose  a  piece  of 
saeh  effect  as  neither  l^nz,  nor  Bach,  nor  any 
one  had  ever  thought  of:  an  exceedingly  roman- 
tic and  imaginative  composition ;  original,  for  the 
very  reason  that  it  had  been  borrowed  from 
another  age  of  munc;  new,  because  nothing 
seemed  older  than  it  did;  theatrical  and  iUnrive 
in  the  highest  d^ree,  as  r^ards  tbe  ntuation, 
because  it  is  pure  church  munc ;  an  abstract  t£ 
all  harmonic  knowledge ;  a  master^nece  of  mod- 
em Instrumentation,  and  taken  as  a  wbde  a 
wonder-work  of  poetry.   Was  there  ever  beard 
a  more  mournful  psidm-nnging  than  these  two 
voices,  strengthened  by  the  roaring  voices  of  the 
trombones,  and  supported  by  the  whole  choir  of 
wind  instruments?   Tbe  mysterious  pur  sing  on 
by  themselves,  while  the  themes  of  the  f(i<^ue,  on 
their  nde  also  independent,  catch  in  like  tbe 
wheels  of  a  watch,  which  goes  on  and  on,  while 
fm  its  face  you  see  n^her  bauds  nor  numbers. 
The  terror  creeps  in  slowly  into  the  quartet  of 
strings ;  it  spreads  and  communicates  itself  from 
part  to  part,  runs  over  fmn  one  instnnnent  into 
another.   It  winds  out  from  the  orchestra  like  a 
death  lament,  which  the  echoes  <^  the  imitation, 
in  dull  whimperings,  in  stifled  sobs,  bear  ofi*  into 
the  infinite.    Tbe  spectacle  awakened  in  tbe 
soul's  eyes  by  tlus  strange,  dying  away  muric, 
nunglea  iteelf  gradually  with  that  on  the  stage 
and  produces  a  sort  of  intellectual  phantasnago- 
ria.   Hie  dark  men  take  on  a  resemblance  to 
those  forms  which  one  sees  lying  on  the  tombs  <tf 
old  knights.   They  have  arisen  from  their  stony 
bed,  to  int<me  an  ancient  litany;  their  swords 
bum  in  the  place  of  wax  tapers.   With  them 
tbe  spirit  of  their  age  has  risen  and  hovers  over 
tbe  audience ;  an  indescribable  feeling  of  what 
was,  long,  long  befece  ua,  penetrates  the  soul; 
and  yet  we  fbel,  in  sfnte  of  tlus  sort  of  magnetic 
Tiwm  or  retnapeetive  clairvoyance,  which  neith- 
er tbe  poetry  ^  words  nor  any  othw  poetry  can 
S9>pToacb  even  at  a  distance,  — •  we  feel  that  im- 
passable interval,  which  separates  ub  trom  every 
extinct  lifb  of  the  past,  into  which  the  musto  in- 
troduces us  anew.   We  feel  the  whole  depth  of 
the  ^ht,  in  which  it  h»es  itself. 


Such  was  at  that  time  the  fearful  speO  ezoied 
over  Mozart  by  a  fixed  idea,  that  even  in  the  the- 
atre, in  a  Schacaneder  (^lera,  and  apn^  of  I 
know  not  what  sort  of  absurd  mysteries,  he  sud- 
denly intoned  tbe  hymn  of  tbe  departed  with  a 
voice,  which  never  had  been  heard  from  him  tall 
then,  and  which  seemed  to  proceedfrom  the  grave 
vaults  of  a  church. 

Until  now  Tamin/s  maf^  instmment,  Ae 
flute,  had  exercised  no  influence  upon  the  action 
of  the  drama,  and  had  been  of  no  great  use  to 
the  composer.  It  had  only  served  in  Sarasbo's 
menagerie.  But  now  towards  the  conclusion  of 
the  end,  this  flute  gives,  although  indirectly,  op- 
portunity fbr  a  fine  lyrical  moment  Punma, 
who  has  received  permission  to  share  the  dangers 
and  the  glory  of  the  probation  with  her  lover, 
finds  him  at  the  moment  when  tbe  fateful  gates 
are  about  to  open.  She  relates  to  him  in  very 
good  declamatory  and  harmonious  expresnons, 
that  her  fother  <X  Uessed  memory  made  tins 
flute  out  of  the  trunk  of  an  oak  a  dionsand  years 
old,  in  a  Sabbath  night,  by  the  flashes  of  light- 
ning. Thia  melodious  talisman  is  to  protect  the 
henceforth  inseparable  lovers,  against  death  and 
tbe  terrors  which  they  have  to  meet  on  their 
way.  So  soon  as  Famina  has  arrived  at  the  hut 
two  verses  of  her  lyrical  mondogne :  IFtr  tnm- 
dem  dwreh  de»  Tones  JIfaeAf,  Ac.  (We  wander 
through  tbe  power  of  tone),  Tamino  and  the  two 
armed  men  fall  into  the  text  with  bcr,  whereby 
arises  a  Quartet.  The  problem,  which  Mozart 
seems  to  have  had  in  mind  in  this  ntuation,  con- 
usted  in  inquiring  under  what  new  pcunt  <X  view 
the  great  question  of  death  admitted  of  being 
presented,  when  devotion  and  faith  in  a  virtu- 
ous love  (personified  in  Paraina)  and  tbe  sublime 
revelations  of  harmony  (personified  in  Tamino, 
the  possessor  of  the  magic  flute)  are  supported 
by  the  pronuses  of  religion.  Since  he  had  to  cel- 
ebrate the  power  of  lus  Art,  he  developed  all  its 
enchantments  in  a  space  of  two  and  twenty  bars. 
I  will  not  waste  my  ink  upon  admiring  comments 
on  this  sublime  Quartet.  One  must  read  it 
through  lumself ;  for  music  of  thia  sort  enchants 
the  eye  almost  as  much  as  it  ravishes  the  ear. 

One  thing  is  to  be  remarked,  whieb,  as  itseems 
to  us,  proves  how  much  Mozart  de8[nsed  the  di- 
rect and  poative  intentions  of  the  Kbretta  Hie 
Choral,  with  the  fugue  and  the  quartet  which 
followed,  were  to  form  nothing  but  the  i»«face 
or  prospectus  to  the  mysteries  Isis.  The  poet 
has  saved  up  these  scenes,  like  stmes,  fbr  distri- 
bution among  the  q)eetad»4oving  nnltitnde. 
While  therefore  Sehikanederis  busyin  preparing 
his  mysteries,  the  ccxnposer  accomplishes  his  in 
the  score.  Abwady  has  the  music  us  all,  be- 
fore we  have  seen  anything;  already  has  the 
power  of  harmony  revealed  all  to  the  hearers, 
ere  Tsmino  puts  the  magic  instrument  to  his  lips. 
Tbe  moment  that  the  mysteries  becone  ^rible, 
they  withdraw  themselves  from  the  music,  which 
suddenly  sinks  to  utter  insignificance,  as  if  in 
obedience  to  the  machinist's  whistie,  putting  itselt 
upon  the  same  level  as  the  wretched,  childish 
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apeetacle.  We  Bce  the  trial  in  the  fire  and  in  the 
vater  behind  an  iron  lattice ;  a  reTOlving  sheet 
of  linen;  red  and  jtiDow  painted  flamei^  rising 
and'  falling ;  and  then  the  maestro  rests.  We 
hear  a  meagre  flute  solo,  which  nowadays  would 
bo  a  trifle  even  for  beginners ;  a  vocal  duet  in 
sweetish  thirds;  then  a  noisy /an/ana,  which  an- 
nonnces  the  trinmpb  of  the  initiates,  and  frightens 
the  eompoBer  oot  of  his  nap.  That  is  alL 

And  now  we  have  room  made  for  the  bird- 
catcher,  who  is  in  great  haste ;  for  he  must  first 
hang  himself,  then  make  acquuntance  with  his 
wife,  and  finally  commend  himself  to  the  good 
graces  of  the  boxes  and  parterre.  To  condnct  all 
this  to  a  good  end,  we  have  an  aria  in  6-8  meas- 
ure, and  a  doet  on  the  syllable  Potthe  initial  let- 
ters of  his  worthy  name.  This  aria  pleases  us 
better  than  all  that  Papageno  has  sung  before. 
It  is  even  now  quite  pretty.  Happy  motives,  in- 
genious intentions,  and  an  accompaniment  with 
tauee  piquantef  whidi  doubtless  lus  been  stolen 
from  Mozart  by  Rossini.  Tlie  Duet  is  a  sort  of 
child's  play,  to  which  a  droll  text  and  ihe  comical 
cut  of  the  rhythm  lend  a  somewhat  or^|inal 
sprightlincss. 

The  Queen  of  the  Kight,  with  UUmostatos  and 
her  three  ladies^  apivoaches  the  temple.  A 
gloomy  minor  key,  an  instrumental  themes  with 
a  muffled  roar,  like  that  which  precedes  a  storm, 
betoken  some  kind  of  a  catastrophe.  A  fine  en- 
semble of  the  voices,  answering  to  this  subterra- 
nean ferment.  The  oath  of  revenge  ia  taken  in 
the  vMCB  parts  in  long  and  majestic  chords,  but 
always  amid  threatening  and  admirably  sustained 
orchestral  figures.  Suddenly  a  flash  of  lightning, 
a  musical  explonon,  out  of  a  henrt-rending 
chord,  strikes  the  Queen  and  her  train,  who 
shriek  in  unison  over  their  downfall  and  disap- 
pear. Light  fdlows  the  darkness,  a  divine  har- 
mony the  ^ek  of  despair,  The  chorus  <j€  the 
initiated,  which  this  time  is  composed  of  all  four 
parts,  greets  the  new  brother  in  a  tangn^  which 
expresses  the  palingencsian  result  of  the  initia^ 
tion,  the  shininit  life  of  repose,  of  mildness,  of 
sublime,  pure  meditation,  which  the  young  heir 
of  Sarasti-o  has  just  won.  This  conclnding  cho-- 
ros  contuns  the  hidden  sense  of  the  opera,  and 
even  alludes  to  it  through  its  text.  Tamino — 
Mozart  —  sees  the  goal  of  his  miraculous  ca- 
reer. The  difSeultics  of  the  way  have  been 
great;  innumerable  and  almost  surpassing  a 
mortal's  powers  were  the  labras  which  have 
proved  his  steadfastness.  These  difficulties  he 
has  overcome ;  and  from  these  trials  he  has  come 
forth  in  a  manner  that  has  won  him  the  approval 
of  Him  who  had  sent  him  among  mankind. 
Glory  to  the  unterrified  mianonary,  peace  to  the 
exhausted  wanderer ! 

The  Diarist  Abroad. 

ROTXB.     (UEBLIK,  HB.  1860.) 

Dwigh^s  Joomal  of  ¥bb.  4,  brings  an  extract  from 
OnliMcheff  apon  Moian's  SSmiberflSU,  I  am  sorry 
to  see  that  author  ever  qnotod  as  an  authority  in  mn- 
aical  Uogiaphy.  I  eiOoy  his  sharpness,  his  earnest- 
ness, his  enthnnasm,  his  taste,  his  exqcUite  stylo  in 
his  critidsmB  and  descriptions  of  musical  works ;  but 
as  a  writer  of  the  h'story  of  the  art  he  is  not,  nor, 
under  the  drcomstancas  in  which  he  wrote,  could  he 
be,  one  on  whom,  for  tho  minntin  of  biography,  we 
can  place  dependence.  He  was  a  man  of  extremely 
one-sided  views,  careless  in  citing  facts,  and  so  under 
ihe  tn&oence  of  his  pre-conceived  notions,  that  his 
idctnrea  are  bat  too  often  coloied  and  shaded  by  his 


fancy,  and  give  an  entirely  false  impression.  I  snp- 
posB  the  Senate  of  HaBsadmsetts  now  In  ses^n  is 
composed  of  as  teq)eetid>lo  a  body  of  gentlemen  as 
will  be  fbtmd  in  any  Senate  chamber  in  ^  Union. 
Tct  how  easily  conld  a  Rembrandt,  hy  a  jndicions  use 
of  lights  and  shadows,  give  a  view  of  that  airy,  light 
room,  whidi  should  impress  the  beht^der  as  a  place 
of  secret  conclave,  and,  still  retaining  the  foatnres  of 
those  gentlemen,  give  them  tho  air  of  savage  conspir- 
ators, having  rain  and  death  in  their  minds,  instead  of 
the  general  wel&re  and  public  good,  which  doobt 
less  they  alone  strive. 

In  OnliUdieff's  sketch  of  Beedioven,  we  have  a 
plctnre  whidi  I  hold  to  be  ftrUier  from  Ae  truth  than 
any  ever  drawn  of  ttie  great  composer.  In  this  Life 
of  Mozart,  he  could  not  get  so  entirely  off  the  right 
track,  since  he  confined  himself  almost  exdosively  to 
the  materials  in  Nisscn's  work,  which  might  well 
have  the  old  French  title  "  Mimoiret  poor  servir,"  &c. 

I  qnote  but  a  sentence  or  two  of  the  extract  from 
OnUUchefPs  book  in  qadstion,  wishing,  however,  Aat 
the  reader  woold  pemse  tho  whole  once  more. 

ASttT  the  Rnssian's  riiort  description  of  the  "Magic 
Tlule,"  he  goes  on :  "  For  the  first  time  aprodigions 
popularity  invests  fills  famoos  name,"  fte.  Agidn, 
"  They  told  ns,  Moxart  was  the  first  who  mads  mer- 
ry {?)  over  the  applause  (1)  with  which  his  opera 
was  for  the  moat  part  received  ;  among  his  intimate 
componionB  he  almost  died  with  laughing  (?) ". 
From  OnlibicliefTs  own  authorities,  all  of  which 
(with  the  exception  of  Ntemtsdick,  which  bo  mat/ 
have  had)  arc  in  tho  Boston  Library,  the  falsity -of 
the  picture  which  he  has  made  (in  the  effect  it  pro- 
dnces  upon  the  mind  of  tho  reader)  may  bo  cosily 
shown.  That  Schikaneder  was  a  "  Lump  "  (scamp), 
as  Mozart  called  him,  is  true  enough ;  bat  that  Mo- 
zart was  consciously  degrading  his  talents  I  have  yet 
to  learn.  One  fact  is  this,  that  at  that  time  on  the 
little  stages  of  Vienna  Magic  operas  were  the  fiwhion, 
and  Mosart  having  tried  bis  hand  at  the  other  styles  of 
operatie  writing,  was,  so  fiir  as  we  know,  on  the 
whole  rather  pleased  at  tho  opportunity  of  showing 
his  powers  in  a  newaphere.  A  long  translation  upon 
the  Requitm,  from  Jahn,  which  I  will  send  yon, 
will  throw  light  —  if  only  a  reflected  light  —  upon 
tho  history  of  Mozart's  feelings  at  tho  time  of  the 
composition  of  tho  "  Magic  Flute."  Without  going 
into  the  task  of  sifting  and  arranging  anthorities  on 
this  matter,  let  Jahn  speak  —  a  man  whose  diligence 
and  judgment  in  collecting  and  using  materials  are 
astonishing.  Schikaneder  had  known  the  Mosarts 
in  Salzburg,  in  1780,  and  even  then  given  Wolfgang 
an  occsuon  to  exert  his  talents  as  eompoaor.  After- 
words ho  settled  in  Vienna,  and  fiiudiy  obtained  poa- 
seuion  of  tho  little  miscmblo  theatre  in  the  Freyhaos 
on  the  Wicden,  which,  after  a  while,  was  on  the 
point  of  being  closed.  Now  hear  Jahn,  and  compare 
his  careful  statement  with  the  Russian's  fine  fiuides. 

**  This  (the  theatre  above  named)  now  passed  into 
his  (Sdiikaneder's)  hands,  and,  in  these  narrow 
quarters,  bat  little  bettor  than  a  booth  at  a  fair,  ho 
hod  the  wit  to  win'  the  Vienna  public  tbroogh  low, 
popular  pieces  of  all  kinds,  especially  comic  operas. 
What  he  wanted  in  caltarc  —  he  a  mere  natnral  man 
to  whom  even  writing  and  reckoning  wore  dif- 
ficult —  had  to  be  made  up  by  a  sound  mother-wit, 
practical  experience,  and  the  routine  of  the  stage ; 
his  assurance  vied  with  his  frivolity  and  is  everf  ex- 
tremity be  could  devise  a  means  of  escape.  To  sen- 
sual pleasures  he  was  devoted,  to  gluttony,  drinking, 
and  women,  a  panrite  or  prod^^l  aceordbig  to  dr- 
cnmstaoces,  and  not  seldom,  spin  of  bis  huge  re- 
ceipts, hardly  pressed  by  creditors. 

"  On  one  of  these  occasions,  in  the  spring  of  1791 
— some  go  so  fkr  as  to  give  May  7th  as  the  date  — 
he  had  recourse  to  Mozart,  with  wliom  he  had  re- 
newed the  old  aequaintance,  and  declared  to  bim  that 
be  was  ruined,  aolees  an  opera  of  great  attraction 


could  raise  him  once  more ;  he  had  a  snrpsssingly    .  j 
fine  snlject  fir  a  splendid  Magie  opera,  and  Moza  t   I ' 
was  just  die  nuo  to  compose  the  musie.   Mozart's    | ' 
inesistihle  inclination  for  dramettc  music  came  to  the  | 
aid  of  his  good-nature  and  readinesa  to  help  anybody, 
and  also,  as  it  was  said,  the  influence  of  Madame 
Gerl ;  fae  declared  himself  ready  to  make  the  experi- 
ment, adding,  '  If  we  have  a  malhatr,  I  can't  help  it, 
for  I  bare  never  «  ritten  a  magic  opera.*  Tbemipon 
Schikaneder  hud  before  him  the  test  to  the '  Magic 
Flute,'  which,  however,  received  its  present  form  only 
after  essential  alteradons  ;  and,  as  he  knew  that  Mo- 
zart, with  all .  his  zeal,  was  bard  to  bring  to  actoal 
writing,  he  gave  up  to  him  the  little  garden  panlioa    j  \ 
in  the  middle  of  the  great  conrt  of  the  Freyhaus,  and  | 
close  by  the  theatre,  that  he  might  have  him  under  his  ; 
constant  tnfluence.* 

"Hece  Mozart  eomposedalarge  part  of  the  'Hagie 
Fhite,*  Sdiikoneder  being  much  at  hand  to  dismss 
minutiiB,  to  make  sndi  alterations  as  nigfat  be  neces- 
sary and,  above  all,  to  see  that  Us  tfwn  part  was  sait- 
able  (ot  him.   He  had  an  inrignificant  bass  voice, 
with  no  proper  cultivation,  had  however  some  musi- 
cal knowledge,  and  knew  how  to  sing  his  songs  with  | 
broadly  comic  effect   Thoroughly  consdooa  wherehi  , 
his  power  of  producing  efffects  lay,  he  would  acrrpt  I 
nothing  but  melodies  of  simple,  popular  character,  | 
and  Mozart  had  tlie  good  nature  to  rewrite  titem  an- 
til  he  was  satisfied,   lliesong.  *  Ein  JOrfeAm  erfrr  j 
We&KAai*  he  is  said,  a'tor  several  attempts,  finally 
to  have  written  fl»m  a  melody  which  Schikaneder 
handed  over  to  him ;  tiie  ducts  '  fin'  JJSaiKra  '  and 
'  Papoffeno,  Papagena,'  are  said  also  to  have  been  re* 
written  to  ideas  giv^en  by  him.t  1 1 

"Moreover  Schikaneder  took  care  to  keep  bis  || 
composer  in  good  spirits.   He  not  only  had  him  oft-  | 
en  for  his  guest  to  dine,  where  die  best  to  eat  and 
drink  was  not  spared,  but  drew  him  into  the  scflsoal 
lifiB  of  that  loose  and  frivotons  society  wbi(^  he  fre- 
quented, and  to  whirii  that  Anton  Stadler  belonged, 
who  contrived  to  become  intimate  with  Mozart,  and 
in  so  rascally  a  ounner  misBsed  bis  good  noinre.  It 
is  easy  to  see,  how  tiie  pressure  of  outward  cirrnm- 
BtanoBS,  the  increasing  want  of  his  fkmilj,  the  bitter-  | 
ness  caused  by  the  mean  results  of  all  his  exertions, 
might,  fiir  the  moment,  make  Mozart — act  exdtsbk, 
so  fimd  of  amusing,  lively  society  —  move  leady  to 
be  drawn  Into  the  vortex  Of  that  sensual  life,  to  which 
those  with  whom  he  was  Inonght  loio  contaet  by  the 
opera,  were  given  up — besides,  the  afaaence  of  his 
wife,  who  spent  this  summer  ia  Baden,  might  have 
aided  in  this.   Yet,  it  is  only  these  fbw  months  of  in- 
tercourse with  Schikaneder,  which  have  given  rise  to  . 
the  exaggerated  pietnros  of  Mozart's  Ioo§cdcu  of  | 
life,  and  undeservedly  stained  his  otherwise  no^pot-  | 
ted  name.   (Jahn  has  proved  preiioosly  the  ansal- 
lied  puri^  of  of  Mozart  in  all  respects,  forwhich  ev-  i 
cry  real  lover  of  Art  will  give  htm  hearty  thanks.   It  ' 
is  a  matter  of  tejtdcing  that  Handel,  Ba^,BeetboTett,  I 
also,  were  not  only  greater  than  all  their  ODntempon- 
ry  masldans,  but  also  purer. )  t 

"  While  Mozart  was  employed  upon  Ae  *  M^tk 
Flute,'  Da  Fonts,  who  had  again  left  ^nna,  ranght  I 
to  induce  him  to  accompany  him  to  London,  to  join  ; 
him  in  the  service  of  the  Italian  Operm  there  ;  but  [ 
Mozart  demanded  six  months  time  for  tiie  conapletioa  | 

•mthfaittalaatfewMDAal  likTCvWtad  tteylMa  MM-  , 
ndtlHMi.  IwaBibonaparUtaajHiiiaM;  thatboasnna  ' 
cloMdman  Ibutll^yMUvagiK— a.  W.T.  | 

t  ThssutMtuKaof  twomarfliwl  ootM  by  Jkba  to  thtopw- 
mgt  Is  ttib ;  —  B.  F.  BM>lMr  bu  nIM  ■ttwiMon  to  brt 
Shot  tlx  long  ^Bd  Hadiduti," •oiTMpaads  to  kpmC  «f  I 
cbcml,  "  PtkIm  thon  the  Lord,  mj  soal," 


Alob  FnolM  pawiwid  tha  foUowt^  antspaph  : 
DMrWoUhiuc!  MaairtfattalaMdUckyawi^yg^wfcfck 
■wata  to  BM  about  righb  It  wOl  do  now.  Thta  ovcnliv  «■ 
wUlMsacbaUMr  MAatnnratm  e«iwtea(^ifehX  do  bo* 
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and  production  of  his  opera,  to  which  Da  Pontc  was 
nnablg  to  consent." 

[PABsing  over  tbe  history  of  the  opera  T!tus,  and 
the  jonmey  to  Prague,  I*  resume  the  thread  of  the 
narrative  at  tfao  point  when  tho  "  Magic  Flute  "  ia 
finished.] 

'*  Sept.  88Ui,  Mozart  completed  the  Orertnro  and 
tbe  If  areb,  which  servos  u  Uie  introduction  to  the 
•ecood  act,  and  on  the  30th,  after  many  rehearsals, 
which  had  been  conducted  by  the  then  very  young 
Capellnifliiter  Henneberger,  tbo  flnt  perl^rmanoa 
took  place,  at  which  Monrt  hiimelf  directed  at  tbe 
piant  f  irt«>  and  Sfsmiyer  tonwd  otst  th«  leares  for 
him.} 

"  Tho  soccets  at  first  was  by  no  means  what  had 
been  expected,  and  aAer  the  first  act  Moiiart  is  said 
to  hare  gone  upon  the  stage  pale  and  confounded  to 
Schikaoeder,  wlio  senght  to  comfort  hira.  In  coarse 
of  the- second  act,  the  andienco  recovered  from  its 
•nrprise,  and  at  the  close,  Mozart  was  called  oat.  He 
bad  hidden  hiniielf,  and  they  were  obliged  to  htint 
bim  Bpi  aod  it  waa  only  after  strong  urging  that  he 
consented  to  ^ipear,  certainly  not  from  modesty,  for 
tpleodid  triumphs  were  not  uncommon  widi  him,  but 
ftwn  wounded  pride,  kam  dissatisfaction  with  the 
manuor  in  which  tbe  pnUic  had  seen  fit  to  acknowl- 
edge  his  deserts.  At  the  second  performance,  next 
erening,  he  directed  again ;  thenceforth  Hennoberger 
took  his  place.  Schikaneder  however  persisted  in 
repeating  it,  and  at  each  performanee  tbe  applanse 
increased,  and  very  soon  the  worii  began  to  '  draw.' 
In  October  it  vai  given  twen^^nr  dmes." 

Here  is  a  plain  itatement  of  lacts  for  the  reader  to 
compare  with  the  description  given  by  Oolibirbeff. 
I  have  no  fear  of  the  comparison.         A.  W.  T. 

t  tB  tbe  ntnan  X  bad  Om  ftamin  or  MiUiW  ths  acqiulB- 
lanM  of  OMtdU,  Ura  pMt.  now  qvlta  an  old  imtlemnn. 
SomethlnR  WM  Hid  at  whloh  I  exclftlmed.  "So,  jon  mw  tba 
flnt  perfbnmnco  of  tbe  H)ig1a  Fliit«  "  "  Tm,"  mU  Outil- 
1,    I  waa  OB*  «r  tk«  apOT."— A.  W.  T. 

Tor  Virlflifi  Joamal  of  Katie. 

The  B^^ianing  of  the  End. 

(OoMlndid  Itam  paf»  402.) 

"We  were  glad  to  let  our  "  Bett'ma"  mmble 
on  in  her  nipfta,  making  her  bridge  of  pearls 
over  her  deep  Uiw  lake  of  thoughts  and  feelings, 

**  Von  Perien  bant  sicfa  cnne  BrBcIn 

Hodi  fiber  einen  grnsen  See ; 

8ie  baut  sich  anf  tm  Atq^bUeke 

rnd  Bcbwindelnd  steigt  rie  in  die  Hok." 

And  imngting  with  the  pearls  come  sometimes 
sharp,  cutting,  flinty  fragments,  and  even  bubbles 
light  as  wr  and  rainbow-colored,  which  make  ns 
laugh  fotyiy  and  gladly  as  children.  Snch  as 
these  bobbles  fell  from  htv  lips  as  we  entered  the 
concert  room,  for  the  crowd  was  of  course  sog- 
gestive  to  her,  and  although  hiph  thoughts  and 
sublime  communings  had  just  been  hers  an  in- 
stant before,  with  the  true  many-sidedness  of 
that  brilliant  crystal  genius,  she  sparkled  and 
glowed  *with  merry,  good-natured  irony  and 
sattie.  But  memory  is  so  treaclierous  it  never 
keeps  the  thin*^  it  should, — only  little  fragments 
as  faint  shadows  of  her  brilliant  talk  remain. 

"  Look  at  Miss***,"  she  said,  pointing  her  pro- 
gramme innocently  at  a  St  Cecilia  looking  girl. 
'*  She  ariied  me  tbe  other  day  what  I  was  reading 
now,  and  loc^ng  at  the  mtisic  on  my  piano  stand, 
she  cried  : 

Qnintuor,  Piano,  E  flat,  R.  Schumann.  Ciel! 
the  greatest  trash  evereompoied,m/daar  I  Munc 
is  an  agriment,  not  a  passion  of  life,  and  that 
■art  of  stuff  nuk»s  a  regular  int^^l  and  differ- 
ential calculus  of  the  whole  delicious  thing,  and 
gives  mc  the  horrors.* 


'*  Now  what  do  you  think  of  that,  my  bird,  my 
flower?    But  here  comes  G." 

"  Let  me  congratulate  you,"  said  G —  to  me, 
after  he  had  shaken  bands  with  ns.  IBs  firank 
cordiality  and  nnpro&snng  but  prompt^cting 
friendliness  always  goes  straight  to  one's  heart. 

••Yes*'  cried  Csinka,  "I wish  we  all  had  as 
much  to  be  thankful  for.  I  tcU  you  I'd  feel  pass- 
ing rich  if  I  were  like  Goldsmith^  parson  with 
forty  pounds  a  year." 

"Why  don't  you  invest?"  asked  G. 

We  shouted,  in  defiance  of  all  conventional 
rules,  and  G —  bowed  himself  off  with  the  happy 
consciousness  of  having  made  a  mot^  to  those  who 
could  understand  it  and  receive  the  bright  parti- 
colored arrow  of  hnmor,  full  in  the  centre  of  ap- 
preciati<Ri. 

"  There  are  the  AJs  and  B.'s,"  said  Cnnka. 
"  What  inexplicable  mysteries  are  such  musicians 
to  me,  mon  amie.  They  do  not  understand  one 
thought  in  the  music  they  execute  so  faultlessly, 
— that  is  udng  the  wwd  execute  in  Its  primitive 
sense,  and  even  a  littio  in  its  murderous  one.  Now 
they  have  been  reared  on  this  divine  German 
instrumentation.  They  did  not  lie,  as  I  did  in 
childhood,  with  their  lips  close  to  the  Italian 
fountain,  drinking  in  the  wild  intoxicating  Ros- 
mni  draught,  and  tossing  about  through  girlhood 
to  womanhood  on  every  mad  foam  crest  in  my 
mnucal  dreaming.  Yon  remember  the  old  Ger- 
man proverb :  '  Trtiume  sind  ScVaume.' " 

"  Yes,  C?inka,  and  also  Bettina's  womIs  :  *  If  I 
steal  any  longer  the  dreams  from  sleep,  then  my 
thoughts  will  become  foam  ;*  but  go  on." 

"  Eh  bien,  my  darling,  tell  mo  why  it  is  &»y 
play  this  music  of  Bach,  Beethoven,  Schmnann, 
Schubert,  et  <U. — master  it,  and  yet  it  is  nerer 
warmed  into  life — ^never  goes  beyond  the  keys 
and  hammers.  Alas,  nearly  all  executant  artists 
are  so:  few  discover  the  philosopher's  stone. 
Then  how  calm  they  are,  no  poeUc  fire,  no  ex- 
hatistion.  Now  I  believe  we  must  lose  a  portion 
oi  our  vitality  in  what  we  do,  or  what  use  is 
it?" 

The  quartet  in  C  minor.  Beethoven,  went  off" 
finely,  and  the  Liszt  solo  for  piano  from  Tann* 
hSuser  was  cleverly  executed  by  Wolfsohn.  As 
this  solo  closed,  I  tnmed  to  my  companions,  whom 
I  wished  to  provoke  into  a  little  music  talk,  and 
said: 

"  This  is  more  positive  than  that  '  Lohengrin  * 
munc  we  heard  together  last  Spring.  Wagner's 
music  more  than  any  other  composer's  expresses 
to  me  so  exactly  what  Marx  means  when  he  says, 
*'  the  enigmatical  language  of  the  internal  twi- 
light." There  are  in  Ws  works  so  much  of  what 
Wordsworth  calls  "  Wandering  Utterant-es," 
which  e.tcito  in  me  half  sorrowful,  half  yearning 
feelings,  such  as  come  over  us  at  cortiun  moments 
when  we  seem  haunted  with  vague  memories,  as 
if  we  really  knew  that : 

The  soul  that  ri8<»  with  ns,  our  life's  star 
Hath  had  elsewhere  its  setting, 
And  Cometh  from  afar ; 
Not  in  entire  forgetfuln^ 
And  not  in  nttor  nakedness. 
But  trailing  clouds  of  glory  ■ 
"  And  yet  he  is  unsatisfactory  :  he  seems  so  un 
ccrtua.    I  scarcely  know  where  I  am.  One 
motive  after  another  seizes  on  me  and  I  grow  be- 
wildered in  the  chaos  of  thought : 
"The  cell  of  Hearing, 
Intricate  1  ibyrinth,  more  dread  for  thought 
To  enter  than  onicnlar  cave," 


seems  not  merely  'informed  by  one  spirit  serial,' 
but  thronged  with,  '  voices,  shadows  and  images 
of  voice,'  and  it  seems  only  in  my  confuMon  as  if 
"  Earth  had  no  sclicmo, 
No  scale  of  moral  justice  to  unite 
Powers  that  Burrire  but  in  tho  faintest  dream 
Of  memory." 
'*  The  Opera  of  the  Future !"  ejaculated  Nied- 
lich. 

"The  Opera  of  the  Present!"  exclmmed 
Cnnka,  really  and  truly  reflecting  back  from 
its  wizard  nurror  our  own  disjmnted,  fiery  age, 
but  nncomprehended,  nnrwognized,  fat  the  child 
is  always  ignorant  of  its  own  image." 

That  glorious  Ode  T  sud  Niedltch  nmslngly; 
"  that  Ode  of  Wordsworth.  Is  it  not  a  prose 
symphony  in  itself  ?  Why  did  you  not  cmtinne 
thepassa^?  ItwonldhaTebeen  afittinga^nraF- 
tlon  to  Wagner : 

"  O  fliat  ye  might  stoop  to  bear 
ChatiM,  snch  predoos  chahu  of  slg^it 
As  labored  minstrelsies  thraagfa  a^  wear  I 
O  fbr  a  balance  8t  the  tratb  to  tell 
Of  the  onsnbslantial  pondered  well  I" 
"  Glorious  is  it  not  ?     You  most  read  the 
whole  of  that  to  us,  afler  the  concert  is  over, 
when  we  return  to  Csinka's." 
Cuoka  waa  having  her  reverie  also* 
"  Half  sorrowful,  half  yearning  fbelings  1" 
She  repeated :  "  As  Jean  Paul  says  in  the  *  Earn- 
paner  Thai,'  strangers  bom  upon  mountains,  we 
consume  in  tho  lowly  plfuies  of  this  existence' 
We  belong  to  higher  regions,  and  an  eternal  long- 
ing grows  in  our  hearts  at  music,  which  is  the 
Kuhrelgen  of  oar  native  Alps.'    But  I  cannot 
help  liUng  the  Scbntnann  better  than  the  Wag- 
ner — both  are  vagoe  and  unfulfilled;  I  do  not 
object  to  that — for  nature's  such  as  ours,  chafing 
restlessly  against  human  bounds  and  limits,  do 
not  weary  of  dim  foreshadowings  as  of  positives 
and  realises — but  Schumann  is  more  mystical, 
more  poetic.    He  rouses  all  the  superstition  of 
my  natnre.    Who  is  it  that  calls  superstition  tbe 
very  mystery  of  Hope  ?    I  feel  so  much  more 
about  their  music  than  I  can  lali:.     But  their 
music  is  not  to  bo  talked  of,  it  is  to  be  perceived." 

"  And  how  many  are  there  who  perceive  the 
trutii  in  ihmr  nosic?"  asked  Niedlich  with  a 
little  bitterness. 

**  TVue  souls  always  understand,  always  pene- 
trate the  '  dubious  twilight,* "  replied  Cnnka  in 
her  gentlest  tones.  This  girl  Sphinx,  with  her 
two  natures,  the  one,  of  mad,  reckless  merriment, 
and  the  other  of  deep,  truthful,  inspired  feeling, 
n>IIing  like  two  glowing,  glorious  floods  side  by 
side  through  her  being  I  "  Antiquity  most  dig- 
nify Schumann "  she  continued,  "  bdfcre  all  hu- 
manity shall  recognize  him."  A  thought  under- 
lying or  interwoven  is  a  mystery  to  the  common 
mind,  and  common  minds  hate  mysteries.  Only 
the  souls  capable  of  reverie  and  aitendriasement 
can  feol,  and  know,  and  believe  in  these  shadowy 
gleams  of  the  soul's  old  twilight  in  that  far  off, 
beautiful  Past, — those  glorious  murmurs  of  that 
old  ocean,  that  immortal  sea  which  brought  us 
hither.  \\'hile  listening  to  their  music,  especially 
Schtunann's,  I  recall  Petrarch's  burning  words : 
"  La  meillenre  partio  dc  moi  s'cn  est  all^  I" 
We  were  checked  in  our  talk  by  a  solo  of 
Vieaxtemps,  Fanttuao  Cmrice,  which  Hohnstock 
played  delightfully.  The  little  music  spirit 
which  pervaded  his  Straduarius  was  as  Bettina 
said  ca  Jacobi,  "  tender  as  a  I'ayche  newly  awak- 
ened," throbbing  with  feelings  and  emotions 
(juite  new  to  her. 
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Then  folloved  the  Bcfamnann  QainteL  I  have 
not  entered  into  a  detailed  deacription  of  this  fine 
concert,  fyr  I  Iktened  that  more  with  heart 
and  aonl,  than  mind  and  eari.  IfeU  dreaatjr  ud 
vague,  whole  being  vai  paljMtattng  and  ting- 
ling, it  was  as  if  electric  «ptak»  went  scintiUatiDg 
off  from  every  punt,  ^e  mnnc  run  the 
quintet  ponred  out  and  bathed  my  whole  qnirer^ 
ing  sool  in  its  blessed  melody. 

At  the  cloee  of  the  Marche  Funibre,  Cunka 
leaned  towards  me,  her  larfi^  brown  eyes  dilating 
with  emotifflk. 

**  What  conpletenesa  **  she  said,  "  in  that  ex- 
pressioQ  of  despur !  Did  joa  ever  hear  any 
tUng  K>  otteriy  funereal?  He  was  already 
decl^  ftr  the  gniTe  wboi  he  wrote  that  What 
»Mdemn  comivehenBioB  of  Death  it  brings  to  ns 
on  its  *  waving  ocean  ai  sound  T  1  riioold  like 
to  hear  it  with  muffled  dnuns.  T  try  to  play  it 
on  the  piano,  but  in  vain ;  it  is  so  difficult  to  create 
the  human  tones  of  the  violin  and  the  despairing 
cry  aCtba  viola  with  the  ready  made  notes  the 
piano— bat  I  have  to  content  myielf  with  it — ^it 
serves  to  form  a  resemblance — a  shadow  of  those 
life-like  tones,  to  feed  my  craving  memory." 

I  pat  my  Ups  close  to  her  ear,  and  quoted  the 
beantifnl  passage  of  Marx  which  her  last  words 
recalled  to  my  memory : 

The  arUst  while  revelling  in  dreams  at  the 
piano  hears  other  voices ;  for  what  in  reality  is  the 
piano  to  htm,  but  a  shadow  of  the  living  orebes- 
tra?  The  fantastic  masques  of  the  orchestra 
begin  to  move,  they  approach  him,  touching  lum 
at  first  quite  softly,  then  presring  forward  more 
and  more  impetuously;  they  play  aronnd  and 
entice  him,  each  according  to  its  natore,  with  en- 
chanting loveliness;  they  dance  aronnd  him  with 
bdsterous  frenzy,  and  he  rushes  amongst  them  on 
the  wings  of  his  instrument  with  daring  delight. 
Kow  the  whole  kingdom  of  sound  begins  to  s^; 
one  chorus  awaking  the  other,  the  voices  join 
with  careamng  tenderness,  and  the  piano-forte, 
which  had  aroused  every  tlung,  pours  its  floods  of 
iOunds  into  the  jnbilant  concert  of  instruments 
and  voices.  Thus  the  dreamy  visions,  internally 
conceived  and  matured,  rush  as  two-fold  beings 
with  redoubled  delight  into  reality." 

A  few  evenings  after,  we  all  met  at  B.'s  fine 
la:^eiHano-saloon,andthe  courtcou!>, pleasant  host 
received  us  with  his  accustomed  kimlliness. 

*'  God  bless  you  vord-mufdcians !"  said  Csinka, 
as  I  was  hxking  over  her  munc;  she  leaned 
against  my  shoulder,  her  coroneted  temples 
crowned  as  yet  only  with  her  rich,  dark  hair,  but 
beneath  which  my  loving  appreciation  could  see 
the  Sappho  ivy  and  laurel  leaves  bndding. 

"That  passage  of  Marx,"  she  continued, 
which  you  quoted  the  other  eveninr;,  did  me  so 
much  good.  It  sank  into  my  very  heart  like  dew 
on  dry  land,  and  set  me  to  studyinj;.  No  lan- 
guor, no  dejection,  between  the  intervals  of  the 
esson  tread-mill,  but  earnest  labor.  Are  yon  not 
hxppy  that  you  have  kindled  the  gray  ashes  up 
into  a  blase?  I  took  up  these  things  the  next 
morning,  and  that  is  why  I  sent  for  you  to  meet 
me  here  to-night  I  wanted  to  enjoy  with  you, 
before  yon  left,  the  Bach  Concerto  for  three 
pianos,  and  this  Schumann  quartet  arranged  by 
Otto  Dresel  for  two  pianos.  I  have  been  binding 
myself  ckwe  down  to  Bach,  almost  all  the  time 
nnce  we  were  t<^her  the  other  eveniuj^** 

**  Bach  r  I  said, "  the  great  keystone  Master  of 
exact  and  pomtive  muaic  1  Weary  work,  is  it  notj 


for  such  a  rhapsodist  as  you  ?"  and  I  smoothed 
down  the  dark  bands  of  hair  on  either  ride  of  her 
fine  brow,  with  reverential  tendemen. 

**It  need  to  be,  not  now,  or  at  least  not  so  fin* 
as  thonght  goes — bnt  the  persistency  of  his  pas- 
sages wearies  me  phyncally.  Tears  ago  I  remem- 
ber Gottschalk  told  me  I  could  never  play  to  suit 
myself,  until  I  had  studied,  not  merely  played 
Bach.  I  did  not  nndentand  him  tiien,  bat  now, 
I  see,  one  must  comprehend  the  extremity  of  pos- 
itivism, to  have  <me'a  feet  and  fingers  securely 
Oiod  for  the  iteep,  iKppeiy  pati»  of  doubt  and 
inquiry." 

One  or  two  friends  approached  us,  and  the 
conversation  grew  general  fbr  a  Httle  while ;  then 
the  three  pianos  were  opened,  asoA  tiie  Baeh  Con- 
certo commenced.  The  grand,  antique  thing ! 
So  Protestant,  so  cold  I  Life  in  it  to  be  sure,  but 
angnlar,  hard  and  rigid,  like  those  fearfhl  old 
Puritans  with  their  desolate  **  glacial  reasonings  " 
on  regeneration  and  the  elect  Give  me  the 
warm,  palfHtating,  bounding  life  cnrrent  to  he 
found  in  the  romantic,  and  which  I  lore  to  call 
Catholic,  achooL  The  t^vit  there  is  filled  with 
love  and  faith,  ready  to  fUl  down  straight  at  the 
foet  of  the  Father,  unqnestioningly «nd  clingingly. 
It  never  cmtonds,  never  argues,  never  insolently 
asserts  its  own  will  and  thought ;  it  mngs  and 
floats  about  and  loves  I  Loves  the  Father  in  hts 
creations,  when  happy ;  when  sorrowfhl,  it  sighs 
and  weeps,  but  does  not  rebel.  But  this  stem, 
positive  Protestant  Bach,  how  etAd  and  argumen- 
tative I  The  spirit  pervading  neh  music  would 
dispute  with  God  himself,  and  prove  He  had  no 
right  to  save  man  if  need  he. 

The  Concerto  they  played  was  one  of  the  two 
celebrated  ones  composed  fbr  three  ]nanos.  The 
harmonic  combination  and  constant  alternation 
of  parts  between  the  three  pianos  struck  me  for- 
cibly. It  was  very  severe,  full  of  learning  and 
skill.  The  exactitude  of  harmony  in  each  part 
made  me  think  of  the  "  manifold  melody "  his 
old  admirers  used  to  find  in  his  mnnc. 

B.,  a  fine  German  artist,  who  |dayed  one  of  the 
piano  parti  with  gratifying  conscientionsness, 
showed  me  the  scots  fiv  tiie  foor  stringed  instru- 
ments. I  noticed,  as  my  eyes  ran  over  it,  the 
same  concertatiMi  which  had  stmck  me  in  the 
piano  parts. 

After  they  had  finished  and  we  had  all  ad- 
mired the  curious  Aquariums  with  their  alent 
occnpants,  and  peeped  inquiringly  down  into  the 
folded  petals  of  a  sleeping  sea  Anemone,  that 
had  closed  for  its  night  rest,  hi^ng  from  ns  its 
beautifnl  history  which  it  tells  each  day,  Catnka 
and  B.  returned  to  the  pianoa  to  play  Dresel's 
arrangement  of  the  Sehnmann  quartet 

What  a  wide  space  we  travelled  over  from  the 
Bach  to  the  Schumann  1  Both  typM  of  the  age 
in  which  they  were  written  as,  Cainka  said.  Bach 
clear  as  an  icy  Northern  daylight  Sevelation 
means  this  and  that,  and  one  will  be  lost  if  it 
does  not  nor  has  God  any  right  to  make  It  mean 
otherwise.  No  softening  poetic  hopea  or  helps, 
no  tenderly  caresnng  dreanu  Ihrd  old  re- 
fiinuer  I 

Bnt  Sehnmann,  the  trembling4>alpttating  artist- 
soul,  finttoring  with  the  bounding  pulses  of  con- 
tending bve  and  anguii^  fuQ  of  doubt,  vagne 
questionings,  mysteiy  and  aoUjit^,  heait«;Ung 
kive.  If  Bach  doubto  it  is  like  a  Jonathan  Ed- 
wards, reascming  face  to  face  witii  the  Divine 
WiU.    Schomann's  que^oningi  arise  not  fton 


boldness  or  even  reasoning ;  they  are  a  writhing 
under  strange,  weird  pain  or  mysterious  visita- 
tions; his  dumb,  imploring  chords  sound  like  the 
dull  pulsations  of  ffanend  bdb— no  resentment, 
no  rebellion  is  expressed  while  bearing  the 
strange,  inexplicable  sonow,  bnt  a  love  so  intense 
and  throblung  for  the  hand  that  inflicts  or  allows 
it,  that  the  questioning  plaint  seeou  to  the  aeDst- 
tiw,  tender  nature  like  reproadi  and  fills  the 
heart  with  maddening  mnone.    Sclnnnun  u  a 
Shelley,— 
"  A  psrd-Hke  spirit,  beautifU  and  swift— 
A  love  in  desolatkfl  masked ; — a  power 
Girt  round  with  weakness  ; — it  eso  scarce  npfift 
The  weigfat  of  the  soperineamboat  hoar ; 
It  is  a  dyhig  lamp,  a  fsUfng  shower, 
A  breaking  billow ;  even  whilst  we  speak 
Is  it  not  broken  f   On  the  withering  flower 
The  kilOag  sra  smiles  brig^ ;  on  a  dMik 
The  life  can  bun  fai  Mood,  evn  whfle  the  heart  auy 
hnak. 

■  ■  In  the  accents  of  an  mkmnra  land 
He  sang  new  somnr ; — wkh  a  snMen  hand 
Made  bate  his  bnmded  and  eaaaiigalaed  biow, 

Whidi  was  like  Cain's  or  Christ^.   Oh  1  thai  ft 


should  be  so.' 


Ann  H.  H>  Baa  war sk. 


Wagner's  Taxmhawiaer  in  ^«iiita. 

As  is  genersllr  known,  it  was  Hoffhtana^  Ae  maa- 
sper  of  die  Thalia-Theater,  whe  int  produced 
TSnnhaaaer  in  Vienna.  The  work  did  not  oome  oat 
at  the  Imperial  Operarhoase  naiHlbe  IMi  ISoveBber 
last  year.  Up  to  die  Wh  January,  it  was  perfbnned 
nine  times  to  full  booses.  In  lIo>.  S  of  tbe  Wumrr 
Secamonm,  there  is  an  article  oo  ITacmr'B  music 
eenerally.  This  article  agreet  with  -^ukt  has  often 
been  said  of  Warner  in  the  Nie^rrhmmitdie  Mvait- 
Zeittaifff  and,  aioreoTer,  aflndes  to  his  affinity  to 
Weber,  Uarschner,  and,  lasdy  Hmibeer,  Bemee, 
and  Vvcdi.   The  conclusion  ti  very  intewaliag 

ir  wi look wonad  w, aadMl tto «miHm :  ••Orttf 
rbMM  uo  tb*  ftdmlran  of  wiCMr's  opma  nuwIM  b««  la 


Vienna  **■  w»  Bad  a.  mM  \kuA  of  ratarirt*.  pgwrtj  m  fMoa, 
thftt  fi  to  •ftf,  wlhaMiti  or  WifDor'i  thMC?  «( «rfm;  m  h« 
•dncfttcd  mnrfelaM.  wtae  ftwey  tbay  p<t«4ilw.  In  V^cni^ 
■tnlDl«Kkft#r  dnaatlo  tralli,»  rwgllM  ifflM*  tbotoncw 
of  Italkn  niBiiie;  and,  fartbenuon, «  eofuldenUo bvbW of 
miMdneotad,  and  ft  Ml  more  coorfdenible  naber  afifli- 
•dneoted  pl^gom-  Bvt  whKl  gmttnOj  mtleM  HMM  twm 
elftMcs  Into  the  tbMbf«T  Why,  mora  erpoeUlj,  vbstSMl- 
ntU,  HeyefbMT,  ote.,  him  prid— ed  ttate  wtmhrni  m- 
nwnti;  wby,  mora  wpeciftllT,  VerdTa  mnrinl  mooMradde*. 
The  pnbUe  of  Lalungnn  mat  Tamttiaauer  look  Arwud  «Hh 
dcllsfat  l«  tbo  7hr*Mfort,ftBd  jmru  Itor  JtifriM».  !■  Mt  tUi 
ft  remftrkftble  fYga  ol  tbe  Umea  T  Does  It  not  ft«»ka  mamr  m 
Bib«lTlDgT  Terdl  paM  In  Itftly  lor  ft  "  tmanm*  "  mmMmm 
who  bft*  imdortekoD  Ibe  cMHsIng  mMon  of  BfttnnlMnK  the 
Praoch  open  with  •  t»aefa  of  OMnan  proftiBdtty  T  TerA  k 
tbenam  aalta  twitoasly  looked  nptm  tm  •  lefciww  ta  Iti^. 
hwt  BM  RMftid  ^asDer  it  In  Oatma  j-^w*  wUI  tarall 
Wejnwr  bj  ft  kmgtr  cottMriaon.  Wt  eftn  wd  dleUufieh  ftr- 
tlntteAoa  rongh  tutanJ  ^mUttea.  Bnt  It  emnnot  be  ftli»- 
nther  deulod,  tbftt  there  fat  ft  certftln  dMant  nMHouMt  wRh 
tbo  ftatlMe  of  AWmcco,  when  we  nfleet  tbftt.  in  both  «■■>.  tho ' 
plain  Mcret  oT  racrera  inft:r  cooiht  in  the  oTer«zeifca«Dl  et 
the  pvblle  taate,  Ib  Uio  orerwe  of  MtciW  — — .  and.  taat- 
Ij.  tn  tbe  abMoea  of  equal  eoiBpeMton,lhrMey»l>f  witm 
no  BMW 

ed  ftvav.  ifttber  than  eneoarafed,  bj  oawatlB  aaMMS  MV- 


■ilitaiy  Bandi: 

In  view  of  the  rapid  advanres  in  the  art  mHitmn 
made  bv  our  citiien  soldiery  tbrM^oal  the  United 
States,  during  die  past  ftw  years,  aad  tha  spirit  ta 
which  they  emnlnto  the  imposing  appearance,  pomp 
of  parade*  and  brillhnt  martial  attrartions  of  the 
r^lar  array,  it  strikes  as  that  the  sabject  of  miUtary 
band  mnsic  merits  the  attentioa  of  the  critic.  In  tbe 
military  countries  of  Europe,  the  aaiTial  oreheetrai 
inclade  many  of  die  Anest  solo  periivuwrs  of  the  Coa- 
tinent.  The  Imperial  Uilitaiy  Band  of  Anstrin  nmn> 
hers  upward  of  two  htntdred  mendwn  (not  all  aeCiTe, 
ones,  however),  and  is  the  finest  ia  the  woitd.  Kezt 
comes  the  French  band  of  tbe  Oarde  leaperiale. 
Third,  the  Windsor  FahMe  Band  of  England.  As 
ours  is  not  a  military  country,  our  government  brass- 
bands  do  not  amotnrt  to  mach,  aiM  it  ia  left  to  our 
ctdaen  soldiery  to  poasasa  martini  ■■■irinna  nqnal  la 
those  of  tbe  old  world. 

The  Seveodi  Regiment  of  this  city  have  done  math 
to  encourage  improvements  fn  baod-moric,  and  now 
possess  a  fiae  musical  odttm  ftUu,  second  to  one  only 
IB  the  country.  But  tmre  is  a  serious  drawback  to 
perflBction  in  aqr  band  this  regtment  may  own,  ftom 
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tlM  fiMt  th^  the  nffanflot  dfloandi  Oat  hi  miMiduu 
shall  devots  AMudrw  exdiuivA  to  ito  mmcal  in- 
Urmlt.  Yttrj  ftw  flm-chus  aoloutB  will  rabmlt  to 
nidi  miMtloin  otttiid«  of  the  Kgnhr  tmoj,  since  it 
la  fiw  thrir  iotBraet  to  take  part  hi  paiiUc  coaeeru, 
etc,  when  sot  on  doty  with  the  mthtarj ;  hence  the 
new  baod  of  the  Nadoiul  Gnard  does  not  include 
gmt»  dl  of  tiM  mwieal  talent  in  the  ciQr,  and  never 
wiU. 

Sbovtlj  afkerOe  reeent  eoneert  of  Aii  hand  at  the 
AcadeBf  of  Mvric,  eome  jmd  mme  gave  it  Ae  ben- 
efit of  a  my  atopM  artide  in  the  fiera^  in  which  he 
rejoiced  over  the  artiitie  lUll  of  the  meinbei^  and 
strongly  intiinated  that  we  had  atJatt*  mlHtaiy  Mnd 
wtKthy  of  some  notice. 

Kow  we  do  not  wish  to  tB^uige  fte  nerili  of  fiiia 
really  fine  band,  hot  we  do  not  hentate  to  assert  diat 
when  the  nibject  is  brought  to  a  strict  criljdsra,  ttere 
if  no  mllharr  band  in  this  country  that  wilt  at  wll 
compare  with  the  Dodwortbs'.  The  latter  is  com- 
posed ot  veterans,  led  by  vetenns,  aa  strict  in  mili- 
taiT  tactica  and  discipliiie  ai  in  tfa^  flddity  to  the 
highest  standard  of  thrir  ait;  and  who  have  done 
more  for  the  fmprovement  of  mllitarT  mnife  in  thie 
eontry  than  all  the  other  bands  (Incm^nf  those  of 
government)  pat  toffether. 

The  present  Dodworths'  Band  was  organized  in 
the  year  1825,  by  Mr.  William  Poterschen  (condoc- 
tar)  and  Mr.  Thomas  Rilks  (leader).  In  its  fonrth 
year  (IBW),  Meaeia.  Thonasand  AUen  DodworA 
— 4tther  andson— beeaBeMmben,  and  in  1036  they 
saccMded  to  the  mooagement,  which  has  been  retain- 
ed in  their  family  erer  since.  Originally  composed 
of  die  beat  instrumental  performers  in  uie  country, 
and  managed  by  men  thoroogbly  acquainted  with  the 
beet  European  modds,  the  band  soon  achieved  prom- 
inence among  military  nen,  and  look  the  lead  of  all 
others.  Shelton's  Band  wee  the  stnw^^  rival  it 
ever  had.  Its  snbseqnent  enlargement  was  attriba- 
table  to  the  princely  magniAeence  of  that  onrivalled 
eompany,  the  New  Tork  Light  Ooard.  who  secured 
Dodworths*  for  all  the  parades  (so  fteqnent  years 
ago) ;  and  to  Ae  example  of  ^t company  the  credit 
of  the  eDho-gement  of  military  hands  generally  is 
solely  doe. 

In  the  coune  of  their  long  and  brilliant  career, 
Dodworth's  Band  have  made  f^reat  tmprovemenia  in 
*e  plane  and  madiinerr  of  brass  instnnnentB  gene- 
rallj.  Thn  JWm  £br  £bnie  (Mew  Tork  Horn)  was 
invented  and  nsed  by  diem  twenty-three  years  ago, 
to  supply  die  Important  desideniRim  of  a  medmm 
hamony  hi  hnwe-band  marie.  Thtr  also  invented 
those  carions  instromehts  compoeedof  bells  tamed 
backward,  and  first  nsed  them  in  I  Ml. 

Bat  the  gentlemen  composing  this  fhmons  con- 
ateOatiM  at  artiMic  talents  do  not  confine  their  effbrte 
to  militacT  music  alone,  though  ihey  are,  de  faeto,  a 
military  band.  The  public  is  nware  of  their  frreat 
tneeesi  hi  concerts  at  Castle  Garden,  at  Tripler  Hall, 
where  they  were  associated  with  Mr.  Fry,  in  the  ren- 
dition of  the  overture  to  "  William  Tell,"  and  other 
compositions  of  the  highest  and  most  difBrult  nature 
— «t  the  opera-honse,  at  Ae  Crvstal  Palaee,  and 
more  recently  la  the  Centnl  Park.  The  talented 
Rarrey  B.  Dodworth  may  well  be  proad  of  a  band 
Ifke  this,  and  can  afford  to  smile  at  the  efforts  of  imi- 
tators and  the  imbecility  of  cheap  bombast.— JV.  Y. 


Thk  Nsw  Edition  op  Hakdbl'b  Wokks. 

BnnLiK,  Fu.  5.  —  Of  all  compoeers,  none  for 
me  oome  up  to  Bbbthotbit  and  HxiTDnL.  Moaart, 
Badi,  Haydn,  the  greatest  except  them,  all  occupy 
bat  •second  place  in  the  amount  of  delight  and  true 
musical  enjoyment  which  their  works  alford  me. 
This  too  is  independent  of  any  refteence  to  the  com- 
parative greatnest  of  the  men  w  nnsical  cnabHi,  in- 
TCntoie,  wtist*.  IVriqipealaboTaill  others  to  my 
lyapadiles,  my  taMOf  my  knai.  Henoe  nodiing  in 
the  muio-IIterBiy  world  has  g^ven  me  Bi  much  pleamra 
oflatoyeanaedM  appearance  of  Dr.  CHBTSAnDxn, 
after  yean  of  ttndy  and  preparation,  in  which  be 
•eems  to  have  really  exhausted  all  that  England  and 
Germany  have  to  offar,  bodi  as  aothcv  of  a  life  of 
Handd  and  editor  of  his  works. 

After  several  mondis  I  have  the  first  rolnme  of  his 
Biognphy  of  the  Composer  again  before  me.  If  the 
hook  by  Schoelcher  drew  oat  fiotn  me  such  strong 
eocomlums,  in  spite  of  its  fhulta  and  imperfoctions, 
hecanee  that  gentleman  gave  us  so  very  much  that 


was  new,  how  madi  more  delight  is  affi>rded  by  this, 
which  has  BO  neariy  exhausted  all  those  Qennan  an- 
diorities  i^h  wen  a  aealed  book  to  Sduwlcherl 
Candor  compdi  me  to  admit  that  in  one  pirint,  vin., 
die  c&ronol^  ot  Handd'a  lifc  flrom  1703— I  dif- 
fer, after  study  of  the  Mune  andiorides,  ftom  Dr. 
Chtyiander,  holding  to  ^  views  whidi'  have  been 
preaented  in  formw  volnmes  of  the  Jonmal  of  Un- 
sic.  We  shall  probably  hear  from  him  again  on  this 
point  German  biographical  writing  is  peculiarly 
dry  and  tedions  when  thoioogfa,  and  exceedingly  nn- 
tmttwortfay  and  nnaalisfkctny  when  merdy  thrown 
into  the  market  to  sdl.  I  pidced  up  a  Aetch  of 
Spohr's  life  the  odwr  day.  The  name  Beethoven 
canght  my  eye,  and  I  read  die  passage  in  wfaidi  it 
oeenmd.  As  I  anderstood  it,  it  iqwreeante  Spdir  oi 
coming  to  Yimna  in  1812-18,  and  ipeake  of  Uoaart 
and  Haydn  ai  still  livuig,  and  of  Beethoven's  "Christ 
on  the  Honnt  of  OUvea**  aa  havti^  just  been  given 
for  the  first  time.  Kow  Moaart  died  December,  1 791 , 
Haydn,  May,  1809,  while  Beedioven's  short  oratorio 
was  performed  in  1803.  If  this  is  a  spedmen  of  the 
man's  accuracy,  it  is  enough. 

Chrysender  seems  to  have  formed  bis  style  upon 
that  which  lends  such  a  charm  to  the  best  English 
and  American  biographies,  avoiding  the  errors  of  the 
pedant  on  Uieooe  hand  and  of  the  careless  &o(Nt4nai»r 
ou  die  other.  To  a  stadoit  of  musical  histoiy,  bio- 
graphical books,  which  form  an  encyclopsdia  of  all 
subjects  connected  with  the  hero,  are  very  valuable, 
must  hwe  a  plnoe  upon  his  shelves ;  but  they  are  not, 
and  cannot  be,  more  than  materials  for  die  nee  of 
others  —  they  cannot  be  popalar,  they  cannot  give 
the  ordinary  reader  a  picture  of  the  men.  Chryiao- 
der  knows  dils,  and  has  avirided  the  pedande  ex- 
treme. The  diSbrent  esdmathra,  however.  In  whidi 
Handel  is  held  by  the  German  musical  public  and  by 
the  English  and  Amariean,  has  led  him  occa^nally 
and  necessarily,  in  writing  for  the  Germans,  to  indulge 
a  little  in  a  polemic  vdn.  As  soon  aa  the  work  is 
finished,  I  hope  it  will  find  for  a  translator  one  who 
knows  something  about  tbe  snhject  from  his  own  stu- 
dies, and  who  at  tbe  same  time  will  be  In  a  position 
to  w(xk  under  the  eye  and  with  the  assistance  of  die 
anthor.  Then  it  will  be  in  our  language  what  it  is 
desdned  to  he  in  Qennan,  die  exhatudve  Biography 
of  Handd. 

Meandne  Chryeander  is  pushing  forward  the  new 
edition  of  i1m  composer's  worics  bravdy.  When  I 
wroto  ahont  it  a  year  or  mora  dace,  I  urr^ed  oar  pub- 
lic to  do  something  to  sastain  tbe  Handel  Sodety  in 
its  great  undertaking.  I  am  glad  to  be  able  now  to 
state  that  our  aid  is  no  longer  necessary ;  that  the 
work  is  on  a  firm  basis,  and  that  the  immense  labor 
which  has  been  performed  in  collecting  and  collating 
materials  for  It,  will  not  be  lost.  I  therefore  now 
urge  our  choral  sodeties  and  mndcal  libraries  to  sub- 
scribe for  the  publication  npon  no  other  grounds 
than  thdr  own  benefit.  Ftw  my  own  part  I  do  not 
find  18  1-1  eents  a  mek  a  yvry  heavy  tax  for  three 
foUo  Tidnmea  per  annum,  heautifiilly  printed,  and  ed- 
ited as  Handel  wu  never  edited  before.  Eaeh  vcl- 
nme  is  eorapleto  in  ilsdf,  eontains  Andd's  score 
and  also  a  piano-forto  arraogemenL  Tbe  volome 
now  on  the  point  of  appearing  oontaiot  L'AIlegro, 
il  Peoseroso,  ed  11  Moderato." 

The  preface  to  the  German  edition  is  in  sobstance 
as  folUnn ;  that  to  the  edition  with  English  text  will 
be  but  n  tmmladon  of  the  Germnn. 

PnwAon. 

"  *  L' Allegro,  11  Peneeroeo  ed  0  Ifodevato,*  •  oom- 
poddon  by  Handd  fn  die  fbrm  of  an  oratorio,  was 
prodneed  in  the  seventeen  days  from  Jan.  19  to  Feb. 
6, 1740.  It  was  performed  for  die  first  time  on  die 
S7th  of  the  latter  month,  in  the  Theatre  <^  Lincoln's 
Ion-Fields.  Itwas  revived  Jan.  31, 1741,  with  die 
addition  of  ten  new  numbers  to  the  mode,  irhich 
are  placed  at  the  end  of  the  original  manuscript  and 
noted  by  Handel  '  I'Additione.'    At  these  perfbr- 


mancea,  Parts  I  and  11  vrere  opened  by  an  orchestral 
introduction.  Part  III  by  aa  organ  ooncerto,  phiycd 
by  tbe  oompoen-.  In  this  manner  too,  the  woik  was 
prodneed  in  DnUin,  in  174I<4. 

"At  a  later  period  Handd  enppressed  the  diird  part 
entirely,  inserting  in  its  place  Dryden's  '  Ode  on  St. 
Cecilia's  Day,'  which  he  had  oomposed  in  1789. 
He  was  doubdess  induced  to  do  this  by  men  of  tastt 
and  cnlture,  who  to  so  noble  a  compodtion  wished 
to  hear  a  noUe  poem  in  ita  int^ty ;  for  the  texts  to 
the  first  two  parts  are,  the  "  L'AU^ro  and  il  Peose- 
rose"  of  Hilton;  diat  to  die  third,  *'I1  Modecnto." 
Is  from  the  pen  of  Charies  Jemem,  Bsq.,  iiIm>  tds|i> 
ted  the  odiers  to  musical  eompoeidon. 

"  We  have  dierefore  for  Parta  I  end  II  Ae  text  In 
two  forms,  Milton's  original  and  the  version  by  Jen- 
nens.  In  the  present  edition,  where  diiferences  exist 
those  words  are  chosen  to  whose  particular  expression 
Handel  has  adapted  the  mule.  For  Instance,  when 
Milton  dugs : 

*<  HsrM  to  ImmoTtel  vefsa,"  *a. 

which  Jennens  has  dtered  to 

"  geoth  DM  wltb  kmortBl,"  fte, 
the  latter  Is  letahied  for  mndcal— not  asdietic  ran- 
sons.  Where,  however,  it  is  a  mere  qneadon  of 
greater  or  less  el^ance  of  expression,  BOIion's  words 
are  retamed  ;  aa  hi  ease  of  die  word  "  eonsMt,"  in- 
stead of  "  concert "  adopted  by  Jennens  and  Handd. 
The  work  in  the  original  manuscript  begins  widi  a 
feolty  accent  of  the  English  vrords,  "  Hence  loathed 
Melincholy,"  which  is  afterward  repeated.  We  have 
here  without  hesitation  followed  former  editions, 
dnee  the  accent,  where  it  occurs  the  second  time  is 
dins  corrected  in  the  composer's  condnctbi^ieore. 

"  In  no  other  woik  by  bodd  wen  so  many  dungea 
made  after  Ita  first  perfomumee.  This  may  be  most 
easily  seen  by  a  Iht  of  singers  ei^mcod  In  ft,  drawn 
firom  Handel's  own  mannscripts.  (Hon follows sneh 
a  list.) 

"  It  has  been  an  exceedingly  diiSenIt  task  to  bring 
this  work  into  a  complete,  coherent  and  r^nlarly 
progressive  form  and  at  die  same  time  avoid  the 
omission  of  any  of  the  numoroiis  additions  and  im* 
portent  changes  made  by  Handel  from  time  to  time. 

**  In  several  cases,  iriiere  to  the  same  acoompani- 
ment,  die  vocal  part  was  adapted  to  voioes  of  difitsr- 
ent  register,  we  have  given  both  vereions  as  bdng  of 
equal  anthority — a  eiicnmstanee  whidi  alone  would 
render  dds  edition  lidier  and  mon  valnaUe  thu  any 
whidi  has  preeeded  it.  It  is  to  he  hoped  that  mndc 
directors,  who  have  evm  ordinary  vocal  meaM  at 
their  disposal,  will  not  hereafter  fbd  jnstified  in  de- 
tracting from  the  rich  beauty  of  this  work  by  arbi- 
trary and  inconsiderate  omisBitmB." 

Leijmg,  Jan.  20,  I860. 

If  diis  edition  wen  a  mere  ^wenlation,  I  certdnly 
would  not  do  all  in  my  power  to  advertise  it  for  noth- 
ing. But  it  is  not.  Hence  I  want  so  much  to  see 
oar  mn^ical  public  prove  how  much  it  honors  the 
memory  of  Handel,  how  much  it  admires  and  loves 
his  music.  I  boast  of  onr  Handd  and  Haydn  Sod- 
e^ — tell  of  its  13  performances  of  "Samson"  in 
one  winter ;  of  its  annad  performances  of  die  "  Mes- 
siah "  for  more  than  forty  years ;  of  its  edition  of 
die  "  Oieation  "  as  tong  ago  as  1810 ;  of  the  deva* 
don  of  tosto  in  Boston  throni^  tbe  inflnanee  of  In 
perfbimanraa of  mdi  gmd  mnde;  bnt,  it  Ii pafarfU 
to  be  obliged  to  conftaa,  Out  du  eotqniiite  pastond, 
"Ads  and  Odatoa,"  dut  fluy  and  magntteaat 
woik,  die  "  Alexander's  S<east/'  and  diat  glorious 
"marrying  of  immortal  verae  to  immortal  strains,"  the 
"  VAllegro  ed  il  Penseroso,"  are  hardly  known  by 
name  among  us  1  The  volumes  which  have  dready 
appeared  are  the  following,  If  my  memory  serves : 

Susannah.  Pianofbrto  CcnnposittonB.  Herculef. 
Ads  and  Galatea.  Athalia.  And  now,  L' Allegro, 
H  Penseroso  ed  il  Moderato.  A.  W.  T. 
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Nsw  Tosx,  Maxch  19. — The  only  featBra  of 
dedded  interest  in  our  mtuical  world  this  week,  will 
be  tbe  Chunber  Concerts  to  be  laanganited  to-mor- 
row night,  at  Goldbeck'i  Htll — a  snog  little  room  in 
Braadwij,  iKMiiiK  aboat  ihtea  hundred  people. 
MiLU,  Saax  and  Qoldbwjk,  piaaln ;  Moluit- 
HxnB,  IteAinn  and  otfien  forttringed  inBtminenl^ 
KiUiAKD,  the  tenor,  for  the  vocal  part,  are  all  down 
on  tbe  programme  fix  the  first  eonewt. 

In  opentle  news  we  axe  ftill  of  mmon.  HAnxTSXK 
has  arrired  with  his  tronpe  and  is  negotiating  for  a 
theatre.  He  will  shortlj  open  with  Fabbm,  the 
Garsibbs,  and  Ebsahi,  tiie  tenor.  They  say  also 
tfiat  CosTBfli  and  Musiaki  will  soon  be  here,  and 
that  on  the  retoni  of  Ullmak  and  his  tronpe  there 
wilt  be  a  great  triangnlar  contest.  Of  this,  how- 
erer,  Aere  is  little  fear,  for  the  operatic  managers 
know  too  well  that  it  is  imposrible  to  sustain  more 
Aan  one  open  company  in  Now  Toric  at  the  same 
time. 

BiCBASD  Hvu>BX,  a  irfanist  of  aome  note,  has 
arriTod  in  Ala  city.  He  is  dw  husband  of  dio  Sig- 
nora  Inex  Fabbri,  Haretiek'a  new  prima  donna,  and 
Signora  Fabbri  is  conseqnentty  really  Mrs.  Malder. 
She  bowerer  preaarres  her  Italian  title  in  her  pro- 
fessional career. 

Miss  Kbllooo,  a  yonng  lady  about  twenty  years 
old,  who  resides  in  UnireiBity  Place,  and  is  a  pupil 
of  Huzio,  will  shortly  appear  on  tbe  operatic  stage. 
She  is  said  to  possess  great  talent  and  a  good  voice, 
and  the  saecess  of  MIrb  Patti  has  probably  had  its 
effect  in  firing  her  ambition.  It  is  rumored  that  she 
will  make  her  debut  in  PditOo. 

Pltaon's  edftion  of  Mariha  has  been  leedTed  in 
Aia  dty,  and  has  already  found  Its  way  to  the  col- 
lections of  many  operade  amatenn.  Txotatox. 

BAiraOK,  Habch  8.— a  series  of  concerts  have 
been  giren  duingthe  winter  by  tbe  "  Bangor  Band," 
assisted  1^  the  principal  talent  of  the  city.  Tbe 
prc^mme  of  the  third  of  the  series,  which  was 
given  on  Toeaday  ere,  Feb.  S8th,  being  the  beat  one 
of  tha  eoorse  dins  far,  I  send  it. 
1.  Ofwtan  to  «  Omra  lUswmlB,''  Ante,  a  Mdl 

3.  Chonufrom  "AnmBoIeiw."  DonlMttl. 

5.  Trio,  Pteno,  Tlolln  ud  *CeUo.   IT.  Lonli.   HcMn.  Darm- 

port,  Applaton  and  Conlay. 

4.  BMtt.  and  Aria.  "  Bnt  who  wtj  aUd»,"  from  >'  Masriib." 

Sang  bj  Ur.  S.  Wlldw. 
ft.  Cavattaia:  "0  Idm  di  qvMt  aidma."    Sane  ^  Iflinds 
Uttto,  of  BMtoB. 

6.  ^tndn)fa  floag ;  "  Poenlsm  •Imtmn,"     Br-  Ana,  saof 

br  Umn.  Wlldw,  OhlekariDg,  Panm  and  WBBsaa. 
Samndo,  Scbabnt,  nwg  by  Hia.  ttmn/Ot  witb  TlotoBGsllo 

obllgKtO  by  Ur.  Conley. 
CoiK«rt  DiMtftom  Donlwttl. 
"  BrsnlDg  Mmc  to  tbe  Tlisla."  >J  th«  Und. 
Trio  aad  Chonis        "  Cliidmlla,**  BomIbI. 
BMlt.aaA  Aik:  "Hotayoth  Ib0b«ii»,*a.,"  fton  *>IiB^ 

In  ■|trpt>**  rangbj  Hr.  J.  W.  Cbtetorinf. 
Bone :  "  mth  what  laptuio,"  TehU,  br  Mn.  Uttla. 
Solo,  Vlolonodlo,  "  Hiuetto,"  Ofleab«oh.  'fiM.jnH  bj  Ur.  John 

D.  Cooler. 

"  Saint  k  la  Fruco,"  Don  bet  tl ;  wm%     Mm  WItoon. 
Hurt  lij  S.  QloTCT,  lang  by  Un.  Brown  ud  Mn.  Ftuter. 
Ballad:  ■'WltblD  a  mik of  Edlnboro'  town,"  sung  b7  Mn. 

Uttla. 
QntokstarbjOfbaitd. 

In  Mn.  LtTTLB  die  audience  found  a  charming 
cnntatricc.  Her  beautiful  Tocalization  and  winning 
mannen  will  always  ensue  her  an  enthusiastic  recep- 
tion. It  Is  hoped  that  she  may  be  again  heard  in  oar 
concerts.  She  responded  to  encores  by  "  Comin' 
diro'therye'  and  "Sweet  Home,"  which  lastw.is 
splendidly  sung.  She  was  nicely  accompanied  by 
Misa  Adbib  Mbkuli.,  who  also  •ccompanied  Hr. 
and  Hiss  Wildbb.  The  overtsre  wu  well  played 
and  won  moch  pmiie.  The  trio  by  Louis  was  aano- 
eesB,  dM  HKUenen  wdcoming  with  pleasure  the  ap- 
pewmnce  of  Hr.  S.  L.  Appixtoit,  whose  violin  has 
been  missed  ftom  onr  concerts  for  some  dme.  Tbe 
beantifnl  solos  fhnn  die  "  Messiah  "  and  "  Israel " 
were  finely  sang  and  were  appreciated  by  lovers  of 


the  best  music.  The  student's  song :  Peevlum  dm- 
atwm,  was  widiontaccompanimentandespedally  plea- 
sing. Hts.  GnowBLL  and  Hisa  Wildbb  in  their 
songs  won  frsab  encominms.  Hr.  Conrn,  fai  his 
porfoimanee  of  dw  diffienlt  "  Hnsetta,"  snTpassed 
hhnsetf  and  surprised  those  most  intimate  with  his 
playing.  Dnrii4(  tlie  winter  his  solos  have  been  ad- 
mirably done.  He  responded  to  a  hearer  encore  by 
an  impromptu  arrangement  of  melodies.  The  dnet 
by  Mrs.  Browk  and  Mrs.  Fostbb  was  very  pleanlng 
and  was  well  received.  The  chorases  were  sunt;  in 
rather  an  indifferent  manner,  but  we  must  exrept 
Mrs.  Brown's  solo  In  the  chorus  from  "  Anna  Bo- 
lena  "  which  was  sung  with  a  great  deal  of  care  and 
iridi  fine  eflfeet.  The  band,  for  vriiosB  benefit  die 
entertafaiment  was  givm  played  creditably,  «nd  the 
occasion  was  a  derided  soecess.  The  andienee  was 
Tety  huge  and  attentive  diroughont.  X. 

PntLADBLFHiA,  Masch  20.  —  Since  the  south- 
ward flight  of  the  Tillman  and  Strakosch  flork,  we 
have  had  a  flrat  performance,  in  this  dty,  of  Jitdat 
Mmxabeetu,  fomisbed  by  onr  Handel  and  Haydn  So- 
(Sety,  as^tcd  by  die  Germania  Band,  and  to  an  im- 
mense audience,  which  thronged  to  sndi  an  extent, 
as  to  render  a  saspension  of  the  ticket  sale  necessaiy. 
The  Oratorio  had  been  diligently  reheaned,  under 
the  accomplished  leadenfaip  of  Bebj.  C.  Cbom,  •—  a 
fact  which  was  plainly  perceptible  in  the  solid  and 
nnwavering  rendition  of  all  the  chomses,  the  preci- 
sion of  which  was  die  more  remarkable,  seeing  that 
the  orchestra  required  all  the  attention  of  the  lender, 
to  (he  mastery  of  its  insnbordinate  forces.  Every- 
body seemed  pleased  with  every  bar  of  the  masie  — 
althongh  many  assented  to  the  encomiums  passed  np- 
on  it,  between  a  sigh  and  a  proan,  as  some  drcaiy 
recitative  dragged  its  sluggish  length  along.  Among 
the  ladies  who  distingnished  themselves,  nere  Mrs. 
EMitT  Bbbd,  and  Miss  Hbitkistta  Shaw,  whose 
correct  appreciation  of  Handel,  vocal  flexibility  and 
carefol  regard  to  tfie  tempo,  have  been  die  dieme  of 
general  comment.  Hr.  Gbo.  W.  Habblwood  de- 
serves more  than  a  passing  notice,  bodi  on  nccoont 
of  his  dnghig  upon  the  occasion,  and  of  his  general 
achievements  as  a  vocalist.  IHs  voice  (tenor)  is  de- 
lightftilly  smooth,  sympadietic,  and  pure ;  extending, 
moreover,  through  sufficient  compass  for  any  oratorio 
r6le  which  may  be  entmnted  to  him.  The  results  of 
close  and  judicious  stody  are  perceptible  in  every- 
thing undertaken  by  him,  be  It  a  Handel  or  Mendels- 
sohn Aria,  or  a  ballad  by  Balft.  Ho  is  considered 
by  good  jndges,  to  be  one  of  tbe  very  best  oratorio 
tenors,  now  engsgeable.  Col.  Johb  J.  Hniaun, 
who  personated  Simon  in  a  sort  of  partnenhip  way 
wtdi  another  Basso,  named  Bobbbll,  ponesses  a 
noUe  voice,  whidi  mg^t  be  cnltivated  to  •  high 
point  of  excellence.  Altogether,  diis  Jada$  Mmea- 
barm  concert  proved  an  immense  suocess,  I  fonnd 
myself  madi  edified  by  itM  majestic  ehomsn,  bnt  not 
especially  electrified  by  its  rvcAnb'ms  and 
those  constantly  recnn^ng  phrases,  so  nnsuited  to  the 
musical  sentimentality  of  the  present  age,  which  dis- 
covers Its  Enterpean  pleasnre  in  more  of  spontaneous 
melody  and  loss  of  rigid  formola. 

The  opera  is  to  re-open  here  on  the  2nd  of  April, 
with  three  nights  of  Patti.  They  were  very  sue 
cessfnl,  a  fortnight  since;  "honors"  being  about 
"  easy  "  between  the  petiu  AdeUna,  and  Colbow,  the 
charming.  Tour  (sitiques  upon  Uib  troupe  wen  so 
able  and  extended  as  to  rendw  any  further  comments 
iron  me,  now,  vattm  of  assnrance  and  anperilnity. 
Let  me  add,  however,  diet  die  FingtMU  was  re- 
markably well  raodercd  in  eveiy  respect  Even  the 
fomoos  "  WolASchlndit "  muMMems  was  mu^, 
for  once,  in  soeh  a  manner  that,  while  it  was  unneces- 
sary to  line  the  tobbies  widi  couches  for  swooning  la- 
dles, no  one  conld  discover  therein  aught  for  ridicnle ; 
indeed  its  demoniacal  foaturea  nu^  be  aald  to  hare 
been  qnite  soccessfnily  managed. 


We  have  a  rapidly  riring  young  i^nist,  of  whoae 
achievements  I  shall  send  you  some  account.  I  al- 
Inde  to  Chablbb  Jabtib,  Jr.,  son  of  the  late  Prof. 
ChaileB  Jarvis,  ao  long  identified,  in  bis  Ufotfane,  with 
tbe  mnaieat  {ntneats  of  onr  dty.  Pore  daaaieal  soi- 
rees transplro  widiin  die  fbnr  walb  of  bis  stndio, 
once  each  fortnight ;  one  of  these  I  intend  to  portray 
tat  yon.  Ton  shall  then  have  a  foil  description  of 
his  style,  and  some  idea  of  the  compass  of  his  reptr- 
tain.   Until  tiien,  tufi'eu.'  Haxbico. 

iioigK'  lonmal  of  Sim. 

BOSTON,  MARCH  34,  ISrtO. 


CLoen  OF  Tin  VoLmn.— With  the  praaent  num- 
ber tbe  JocBBAL  OF  Huno  compkies  its  dghth 
annual  ronnd  of  weMy  anMaranees.  The  idndi 
year.  Vol.  XVIL,  will  commence  next  Satnrdny, 
MarehSl. 

To  make  room  for  die  dtlftpage  and  index  for  dw 
year  now  finished,  we  give  no  mnslc  in  this  nnmber. 
In  the  next  volume  we  shall  complete  the  pnUicatioB 
of  Wm.  Stemdale  Bennett's  "May  Queen"  Can- 
tata ;  and  in  alLcmation  with  the  varioos  instalments 
dieieof,  shall  give  a  piano-forto  arrangement  of  the 
•ntin  opera.  Da-  Fr^tdtStz,  by  Weber. 


Concerts. 

Orphrcb  Glrk  Club. — The  eaaeertB  of  this 
genial  fraternity  of  Gennan  part-«ngers  hnve 
been  sndlj  misaed  daring  the  past  two  irinter& 
There  was  a  peenlUr  zest  nboot  them.  IWy 
always  drew  the  best  sort  of  nndience,  and  al- 
ways sent  them  home  mnmcally  bappy.  Tbor 
programmes  were  so  good,  and  the  pervwfing 
spirit  80  artistic.  And  if  there  are  certun  pecn- 
fiaritiet  of  tmire  in  llie  German  tombs,  a  certain 
nmethnip  which  one  moit  fint  |(et  need  to^  m  to 
the  taste  of  olives,  j*on  soon  felt  that  there  was 
much  easential  mnsic  in  it,  that  the  sfMrit  was 
right,  that  there  was  real  feelinjc  and  entlmiasm 
Ttvifying  the  remarkable  precirion,  muty  and 
light  and  Aade  of  all  the  sinfpnfr*  It  waa  there- 
fore a  fbregone  conclnnon  that  the  hall  in  Btm- 
stead  Place  was  filled  with  the  larjjeat  an^ence 
it  has  yet  held,  last  Saturday  evening.  And  tbe 
programme  was  of  the  richest  and  the  choicest; 
jnst  look  along  the  list  of  great  campoaefV 
names; 

PAVt.  I. 

1.  VroahnnKohn'bds,  (EDdlMi  SpitBR.)  G.  Maftt* 

S.  lliMls«rtbaof«a  "  Pw  W»— tiBgsi,"  OnbU 

S.  TarktahDriaUBBfloTg  (by  r«qa««t,l. .......  .MwMwBhB 

4.  Khm  Solo :  AUcgro  tUm  Sonats,  op.  68  ^  .  .BMthovtn 

Bngo  I^ontMrd. 

ft.  m.  SthlnnntrHad,  (Slnintwr  •Mig.)  C.  M.  t.  W«'«r 

».  SohmrtIM,  (Sword  nnf ,)  Words  bf  th.'Kkaw. 

9.  Alto :  IpUfNito  la  TKoiia  OlmA 

A.  ErdmiMiD. 

T.     la  dar  Tmt.  R.  Fkaas 

».  Rtadmnia  IM   " 

Pin  n. 

1.  a.  OatoKMht  .Obsrhncr 

b.  Htttsneh,  (Bewsn!)   " 

IkBowamalleB  Mr  Is  see, 

Blu  era  both  frta  and  Msndly  te, 
B«wu«!  Bewwra! 
Trant  h«r  not. 
Mm  b  tboUnc  thN* 

Sbft  haa  two  ejw,  so  soft  mat  bnnra, 

Tate  em! 
Bh>  0rm  «  Me  fhi>r«  —d  Isohs  , 

Bewuv!  Bmnn,  tn9. 

Ard  <h«  bu  hair  of  loMea  bvt, 

And  what  ilM  mjM,  H  !■  not  tns, 
Beware!  B«war«,  fte. 


uigiiizea  oy  w 
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Tkkfl  emre ! 
It  h  » ioola-ckp  for  tbee  to  mar, 

Beware  1  Beware ! 
Trnst  her  not, 
ShahftlollBglhw. 

5.  HuoSolo:  Folnuln, oy.  68.  Ob^la 

nOgO  iMHillHd. 

a,BMltaflTt«DdAi^»:  AlMMndM  Btndalla,**  J.  notaw 

Mr.  7-  BehnnMUIw. 

4.  Wmtoer.  Vofd 

K.  BhwmiIi,  (SdOaft  In  Kah !).  WMdc 

6.  WMrMaHrMHWt(]Mdiii|Sav>)  Sftlnn 

Becuninic  first  to  that  wlneli  n  the  pecnliar 
province  of  the  Club,  ac  Liederkrds,  the  German 
fbar-part-90Dg,  we  had  the  first  taste,  and  that  a 
veiy  satisfactory  one,  of  some  new  peces.  The 
most  remarkable  among  these  were  the  two  hy 
Bobert  Franz,  altbongh  the  -nAeeB  teemed  not 
quite  so  perfect^  at  home  in  them  as  in  some  <^ 
the  old  fevorites ;  the  sense  of  newness,  as  in  a 
fnMj  punted  room,  not  quite  worn  off*.  Still 
the  interpretation  was  no  failnre,  and  the  pieces 
were  decidedly  effective,  especially  the  "  Rhine- 
wine  Song."  These  little  pieces  nnite  the  very 
sonl  and  verve  of  German  popular  song,  with  the 
ripest  artistic,  contrapuntal  dnll»  to  a  degree  not 
surpassed  by  Mendelssohn,  The  pieces  by  Rein- 
ecke  and  Girschner,  too,  were  very  pleasing  ;  es- 
pecially the  quaint,  aroh  humor  of  H&e  Dich  !  ; 
the  words  are  qmte  it^^nious,  and  the  music 
equally  lupj^.  It  was  sung  with  rare  life  and 
deUcacy,  Mid  delighted  everybody. 

One  the  nmst  enjoyable  things  of  the  even- 
ing  was  the  Pinale  from  CherulMui's  "  Water- 
carrier,"  aometimee  called  La  deuxJourrUu.  It 
connsted  of  three  acdo  vmces,  baritone  and  bass 

(Ifeasra.  SCHBAUB8TASDTSR,LANGEBFELDand 

Jaxben),  with  chorus  of  aoldien,  uid  a  runiung 
accompaniaunt,  sparkling  with  happy  ideas,  [day- 
ed  with  the  utmost  delicacy  and  nervous  Ufe- 
■omeness  iA  touch  by  Mr.  Drbsel,  on  one  of  the 
new  Chickering  Grands.  It  is  indeed  most  geni- 
al mune,  and  made  one's  mouth  water  for  the 
whole  opera.  The  other  part-spogs  were  old 
&vOTitet.  llie  Serenade  was  ozqnisitely  sang, 
especially  the  baritone  solo  by  Mr.  Schraub- 
8TAEDTER,  whoee  uuging  always  wins  by  genu- 
ine feeling  and  exprewion. 

Mr.  KsKissuANV  deserves  the  thanks  of  all 
loven  of  pore,  ni^le,  tender  melody,  free  from 
all  sentimentality,  ftlse  effect,  or  mere  bravura, 
for  presenting  to  us  so  feelingly  the  lot  from 
Glnck.  It  is  the  song  of  Fylades,  where  he 
consoles  Orestes,  and  counts  it  joy  to  bo  united 
with  his  triend  in  death.  Sach  eongs  should  be 
studied  and  made  conmKKi  in  our  cnacerta  and 
onrpariors.  Mr.  W.  Schradbstacdtib  (tenor) 
also  added  to  the  pleasure  of  the  evening  by  his 
sola 

With  r^ard  to  the  singing  of  the  Orpheus 
generally,  we  must  still  note  one  somewhat  ques- 
tionable peculiarity,  which  surely  might  be  miti- 
gated to  advantage.  We  mean  tiie  haUt  of  sud- 
den and  exa^erated  contrasts  of  light  and  shade, 
forte  and  jnanisumo.  It  amounts  to  a  perpetual 
forzando.  On  a  word  like  FrOhling,  for  instance, 
oe  Liebe,  the  whole  force  of  the  voices  b  exploded 
on  the  first  syllable,  and  dies  away  to  nothing  on 
th3  last.  In  shunning  a  comnxin  fiiult,  they  go 
'Over  into  the  opponte  extreme.  Batini;  this 
blemish,  the  singing  of  the  twentf-fire  or  thirty 
voices  of  the  Orpheus  is  the  most  satisfactny  thi^ 
we  can  hear. 

Mr.  Lkohhard  had  a  much  finer  instrument 
than  on  the  last  occasion  of  his  joying  in  that 


hall,  and  gave  us  aa  adndraUy  well  concaved 
and  beauUAiI  rendering  of  that  fine  All^ro  from 

Beethoven's  Sonata  in  C.  The  wild,  heroic 
Folontuse  of  Chopin,  too,  was  given  with  great 
lift  and  brilliancy.  But  for  the  best  effects  of  the 
piano-forte  there  is  evidently  still  scHuething 
wrong  about  the  place^— peihaps  owing  to  its 
being  placed  within  the  niche  that  arches  over 
the  stage.  The  delicate  passages  sonnd  best,  the 
strong  chords  hard  and  unvibratory.  Something 
of  the  same  thing  we  feel,  too,  in  the  v<nces ;  all 
sounds  very  clear,  so  much  so  that  the  harsher 
qualities,  the  little  hnperfections  are  too  merciless- 
ly exposed.  We  doubt  not,  however,  that  a  lit- 
tle experimenting  will  remedy  all  this. 

OscHESTRAL  Union. — The  soul  and  sinew  of 
the  twentieth  Wednesday  Afternoon  Concert  was 
the  C  minor  Symphony  of  Beethoven,  the  great- 
est fev<Hite  here,  now  that  it  has  got  to  be  so  well 
known,  of  all  wOTks  of  orchestral  mnnc.  Acci- 
dents will  happen  in  the  best  of  orchestras ;  and 
so  it  happened  that  on  this  occa^on  the  first  bas- 
soonist was  absent,  and  a  trombone  did  doty  in 
the  place  of  second  bassoon  during  the  first  two 
movements ;  also  the  strings  were  thinned  out  in 
the  nuddle  parts ;  and  various  little  roughnesses 
and  blunders  marred  some  parts  of  the  perform- 
ance. Still  the  majesty  and  beauty  of  the  sym- 
l^onj*  made  itself  felt,  and  there  was  no  one  but 
felt  better  for  being  there.  The  Zaneita  over- 
ture, Strauss  waltzes,  and  other  "  trifles  light  as 
air,"  fonnd  of  coarse  phsnty  of  appredaton. 


Vuioal  OiiMIhat 
Of  coming  eooeertsalonf;  Uuestretehesoatbefiire 
OB.  To-nfgfat  it  is  a  CompHmentary  to  our  aceom- 
plfahed  young  piacist,  Mr.  B.  J.  Lim,  a  sort  of  God- 
speed to  bbn  flrom  his  brother  artists  on  the  eve  of 
his  departnre  for  Eorope.  Mr.  Lang  is  deienredly 
popalar,  and  not  merely  by  his  brilliant  execution. 
By  his  Btndy  and  rendering  of  the  best  clasaical  music 
he  has  steadily  grown  in  the  opinion  of  those  whose 
good  opinion  is  worth  baring.  To-night  the  concert 
offets  as  prime  attraction,  the  two  pieces  for  eight 
hands  on  two  piuMM,  which  gave  so  much  pleunre 
last  year  at  the  eoncot  for  Mr.  Trenkle  ;  one  by  Mo- 
sehdes,  the  other  Mr.  Drsed's  anangemuit  of  the 
"  Invitation  to  die  Waltx."  Messrs.  Drbbil,  Par- 
K>R,  LnoRHAiD  and  Luro  are  Ae  performen.  Mr 
Luro  Mmself  will  play  an  Adagio  and  Sdimo  ftwa 
one  of  AbmdelsBohn's  Sonatas,  with  Wulv  Fxibb, 
and  a  Fantuia  by  Goria.  Mrs.  J.  H.  Loiia  will 
sing  that  anna  and  aria  from  Nina  Paaa,  by  Paisi- 
ello,  and  an  English  ballad ;  and  Mr.  Wbthbrbbr 
will  join  her  in  La  d  dartm.  The  Mendelssohn 
Quintette  Clab  also  will  contribnte  parts  of  a  Quin- 
tet by  Lachner  and  a  Quartet  by  Moaart  There  will 
no  doubt  be  a  fall  houae  and  a  good  time  in  the  new 

Bamstead  Hall  On  Tnesday  evening,  the  Mbh- 

DBLSBOHiT  QuiVTBTTB  Club  give  the  last  of  their 
series  of  eight  Chamber  Concerts,  in  the  same  pUoe. 
We  are  ha^y  to  say  that  they  imff  repeat  thatQoai^ 
let,  op.  ia7.  by  Beethoven.  They  will  also  preseut 
a  new  Quartet,  by  Mr.  J.  C.  D.  Paiksr,  and  Moaait's 
Quintet  with  CUrinet.  The  CInb  propose,  in  com- 
pany with  Mrs.  LoBo,  to  midce  a  eonevt  toor  to 
Philadelphia,  Baltimore,  and  Washington,  about  the 
middle  of  April.  The  true  moslc-lovers  in^tfaose  cit- 
iet  may  anticipate  a  rare  pleasure  . .  .Next  Saturday 
evening,  Mr.  Jdlivs  Eiohbbbo  gives  hii  concert  in 
the  Bnnistead  Hall.  Besides  his  own  admirable  vio- 
lin playing,  he  offers  the  ridi  attraction  of  Mis.  Har 
Wood,  the  Orpheus  Club,  the  Mendelssohn  Quin- 
tette Clnb,  Mr.  Lbonhasd  and  Mr.  Cobhbit  On 

the  following  Saturday,  April  7,  the  Boston  Mosic 
Hall  will  witness  the  first  perfimnance  of  a  new  Ope 


ra.  or  opoatic  Cantata,  upon  Longfellow's  "  Miles 
Standish,"  ooinposed  by  Mr.  Eibuukk,  of  TSew 
Bedford;  the  libretto  is  prepared  by  Mr.  Cokgdob, 
of  the  New  Tork  TW&him.  . .  .'Hie  Benefit  Concert 
for  Cabl  Zbhbahh  is  fixed  for  April  14,  at  the  Mu- 
sic HalL  Among  the  artists  who  have  volnntewed 
to  take  a  part  in  it  are  Mrs.  Harwood  and  Miss 
Washbubn,  vocalists,  and  Mias  Mart  Fat,  the 
brilliant  yoaeg  pianist. 

We  have  the  pleasure  of  presenting  to  oar  leaders 
in  this  and  last  week's  papers  a  musical  sketch,  con- 
tributed to  our  Journal  by  Miss  Brbwsibr,  of  Phil- 
adelphia, author  of  the  musical  novel  "  Compensa- 
tion," whidi  has  excited  so  much  Interest  The  db, 
cnssfon  of  various  woAs  and  composers  is  fhU  of 
snggestion;  though  in  some  points  we  must  diff'er 
from  the  writer.  Especially  must  we  protest  against 
the  coldly  Protestant  character  whidi  her  Catholic 
preferences  ascribe  to  Bach.  "  Positive "  he  is,  g 
doubt,  bat  loving,  trusting,  full  of  feeling  too.  Try 
over  those  eight  alto  songa  of  hia,  which  have  been 
lately  pabli^hed  here,  and  say  if  there  be  any  music 
with  mora  of  the  heart  and  tenderness  of  deep  leU- 
gion  in  it. 

Mr.  W.  T.  Waluob'b  new  English  opera,  -  Lm- 
line,"  fbunded  on  the  Lartla  legend  of  the  Bbine  has 
been  produced  with  great  sueeess  at  Cerent  Garden 
by  the  Pyne  aud  Sbirison  tronpe.   The  Times  of 

Feb.24says:  **I1iehoase  was  crowded  fu  every  part, 
and  thoogn  there  was  no  vestige  of  a  cJfifu«— always 
pleasant  because  a  healthy  incident  to  note — tlw  aodi- 
euce  were  enthatiiaetic  beyond  measure.  No  less  than 
seven  pieces  were  re-demanded  and  repeated,  the  ma- 
jority of  the  mcoret  being  genuine  and  spontaneous. 
The  "  nombers"  thus  marked  out  for  distinction  were 
the  overture  ;  a  bacchanalian  ehoras,  for  men's  voices 
"  Drain  the  cap  of  ptessure,"  a  song  for  Miss  Louisa 
Pyne,  with  dance  and  choma,  "  Take  this  cup  of 
sparkling  wine,"  "  Troabadoar  enchanting,"  "  The 
nectar  cop  may  yield  ddlght,"  a  ballad  for  Mr.  Har- 
rison, "  My  home,  my  bean's  first  home,"  and  an 
unaccompanied  four-part  s<Mig.  Other  pieces,  too 
long  for  repetition,  were  received  with  an  extnordina- 
rv  degree  of  flavor ;  and  at  the  end  of  each  act,  after 
tne  accustomed  eompUmenta  had  been  paid  to  the 
chief  peribrmera,  Mr.  Wallace  was  rnmrnoned  with 
acclamations  before  the  footlights,  and  crossed  the 
st^  amid  plaudits  that  seemed  as  if  they  would  nev- 
er cease.  It  is  by  for  the  beat  dramatic  work  of  its 
compoaer,  and  a  really  valuable  addition  to  the  English 
opetatie  repertoiy." 

GuSTAT  Sattib,  the  pianist,  gave  a  concert  on 
the  12th  of  this  month,  at  Miss  Porter's  Seminary, 
in  Farmington,  Ct.,  with  a  veiy  chusical  programme, 
which  the  young  ladies  have  been  prepaied  to  appra- 
date  by  the  labors  of  their  earnest  music-teaeher,  Mr. 
Kabl  Klaubbb.  Mr.  S.  played  a  Prelude  and 
Fugue  in  A  minor,  by  Bach ;  a  Sonata,  la  B  flat, 
Mozart ;  three  of  Chopin's  Pielndes ;  Beethoven's 
JSenata  quan  Antesfo,  op.  S7,  No.  1  •  half  a  doien 
enrions  selections  tnxa  Bobert  Sdinmatm;  Usit's 
Norma  Fantasia ;  and  for  encores,  the  Minuet  from 
Mozart's  E  fiat  Symphony,  the  Barcarole  by  Chopin 

and  Beethoven's  "Moonlight"  Sonata  I  The 

Cleveland  (Ohio)  Qesangvereiu,  assisted  by  tfie  Ce- 
cilia; announced  for  this  week  the  performance  of  an 
opera  in  three  acts,  by  G.  Sdimidt,  called  "  Prince 

Eugene"  We  were  in  error  about  the  name  of 

young  Mr.  Peine,  the  organist  from  Portland,  who  is 
exciting  attention  in  Gtermany.  His  name  is  Johb 
EjfOWLES  Fainb. 

Mdlle.  PzcooLOHixi,  "  little  Fk,"  is  said  to  have 
been  married  recently  in  DubUa  to  an  Italian  nobk- 
BUUi....Tba  Koyal  Julian  Opera  in  London  is  to 
open  with  Der  Frei/tchSb;  the  novelty  of  the  season 

will  be  Felicien  David's  Herculaneum  T.iatr  has 

been  appointed  a  conductor  to  the  Itoyal  Opera  in 
Eeriiu.  Theyhave  already  three  :  Meyerbeer.  Dom 
and  Taubert. . .  .  M.  Jolliek,  on  the  eve  of  immense 
musical  demonstrations,  is  reported  to  have  attempted 
so'dde  hi  Paris,  by  stabbing  himself.   His  rash  hand 

was  (ortanately  arrested  There  is  talk  of  a  great 

musical  fesiival  in  June  in  the  Crystal  Palace,  licn- 
dou;  thw  thousand  French  male  singers  (Orphtfon- 
ists)  are  expected  over  1 
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Paris. 

Feb.  16.— At  lost  the  long  expected  iind  desired 
tkbttt  of  Soger  at  the  ItiUui  Open  bu  taken  place. 
Boger,  the  eminent  Bingw,  m  man  of  taste,  tiie 
oonaammate  artist,  who  ullu  and  stoKa  Miaallj  well 
in  Oerman,  French,  English,  and  Italian — whose 
flexible  Toice  lends  itself  so  easily  to  the  music  of  all 
tiBMS  and  of  all  schools,  and  whose  twenty  yean  of 
foccess  had  endeand  lum  to  the  public  her^mote 
than  ever  jiwtified  od  theSih  of  Vebnai7  the  golden 
opinions  he  has  won.  He  made  his  flnt  appearance 
at  the  Italiens  as  Edgardo,  in  Lnda  di  Lammermoor, 
Mdlle.  Batta  bung  the  Locia;  Giaaiani,  Ashton. 
Anftetini  also  sang.  With  each  a  cast,  the  opera 
coald  hardlr  fiul  of  being  a  saccess.  Boger  exerted 
himself  to  die  utmost  in  the  flnah  of  the  wcoiid  act, 
and  hi  die  scene  of  d»  maledletfon  be  rose  to  die 
height  of  tbe  highest  efforts  of  dramatic  art.  Bv 
tarns  elegant,  impassioned,  and  pathetic,  he  gaTC  all 
the  most  delicate  shades  in  the  doet  of  the  second  act 
and  in  the  scene  of  the  tomb.  Mdlle.  Marie  Batta  is 
certainly  chnrming.  bat  Lnria  is,  at  present,  almost 
too  ardiKNis  a  rd/e  Ibr  bar  qnalitj  of  Toice.  Grati- 
ani  had  bat  one  flnit ;  be  oiiows  too  modi  energy 
into  his  TOice.  Roger  is  to  sing  next,  I  boliCTC,  in 
the  TVumata,  and  towards  the  19th  of  March,  Tarn- 
berltk  is  expected.  The  Grand  Op^ra  is  still  re- 
heaiaing  the  new  opwa  of  Prince  Poniatowski's,  and 
adhNW  for  the  nonce  to  its  nsoal  bill  of  &re.  The 
Opdr»-0omlqae,  more  on  the  alert,  has  just  brought 
oat  dM  ilbsMii  iFBhin.  The  libretto  by  MM.  A. 
Dnmas  and  De  LeuTen,  reminds  one  of  La  ViaUe 
(mnnic  by  M.  Ftftis],  and  also  still  more  strongly  of 
the  Conte  des  Fki  TBaderille  by  MM.  de  Leareii  and 
Bmnswick,  and  played  in  184S  at  the  Yari^t^,  and 
in  which  the  part  of  the  Marquise  was  perform^  by 
Mdlle.  DejfiEet. 

It  is  decided  that  the  opera  written  by  Berlioz,  en- 
titled Lea  TVoycnt.  is  the  one  with  which  the  Tb^re- 
Lyriqae  will  re-open  the  season  in  the  new  spot  the 
company  will  occupy.  The  Thtfitre-Lyrique  will 
now  be  in  the  Place  da  Chatelet,  and  will  take  the 
title  of  Theatre  Munidpat  de  la  Yille  de  Paris. 

All  concerts  are  going  on  actiTely.  MM.  Alard 
and  Franchomme  hare  coagmencod  theirs  in  the 
Salon-Royal.  In  the  same  salons,  a  pupil  of  Lisst, 
M.  Hans  de  Bntow,  giTCs  his  concerts,  composed  ot 
the  music  of  Bach,  Moiart,  Beethoven,  and  Richard 
Wagner.  The  Concerts  da  Cbnserratoire,  or  rather 
the  second  concert,  which  has  been  put  off  on  account 
of  the  sad  loss  sustained  in  the  perwin  of  the  leader 
of  the  orchestra,  M.  Oirard,  has  taken  place.  Tbe 
choice  of  a  fresh  rhef  is  put  off  till  the  next  season — 
in  the  interim  M.  Tilmant  directs.  He  has  taken  the 
bSton  in  a  retr  brilliant  manner,  and  without  curtail- 
ing a  note.  Amongst  other  music,  two  fragments  of 
a  qnatoor  by  Havdn,  the  air  of  .Am^,  by  Mehnl, 
die  choms  from  toe  ontorio  of  Solomom  by  Handel, 
and  the  sublime  orerinn  to  Emymtke,  mreamongst 
the  most  remarkable  pcrformencos. 

The  Soci^t^  de^  Jeunes  Artistes  du  Conservatoire 
have  given  their  third  concert,  and  performed  a  work 
of  HmrbeN'a  not  known  before  in  Paris,  the  mosie 
from  tne  drama  of  ^ntentee,  Ac.  It  is  getting  great- 
ly the  fashion  here  nmonest  that  fashionable  part  of 
society  iriio  have  but  little  to  do  with  their  time,  to 
unite  in  each  other's  saloons  about  once  a  week,  and 
get  up  an  unimportant  concert,  and  study  the  music 
of  the  best  mosten.  Among  the  best  of  these  con- 
eerCt  tfs  talona,  those  given  by  the  jonng  and-cham- 
ing  MadNme  de  H.  are  the  most  rmomynhf. 

Feb.  st2.-^Tho  la^t  week  has  been,  so  to  speak,  a 
week  of  "  revival?,"  with  the  exception  of  one  nov- 
elty— and  certainly  a  great  one — in  the  shape  of  the 
Philemott  et  Btavett  of  M.  G.  Gounod.  The  Grand- 
Opera,  foithfol  to  old  traditions,  has  been  giving  the 
Irnviata,  Mdlle.  Caroline  Bartot  being  the  prima 
donna.  The  engagement  of  Mdlle- Duprex'Vanden- 
Heuvel  is  annonnced  at  this  theatre  at  the  ftnme  time 
as  the  nan-engagement  of  Mdlle.  Dnssy.  Roger  has 
been  performing  again  in  the  LuriA  at  tbe  Italian 
Opera,  and  on  Thursday  or  Saturday  next  he  will 
appear  hi  the  TVmi'afa.  /)(m  Giovanm  was  revived 
yeeterdar  week ;  H  was  said  Roger  was  to  have  per- 
formed, but  it  was  BadiiUi  who  filled  the  part  of  Don 
Juan — a  character,  that,  in  his  yoangerd8yi,wasone 
of  his  great  triumphs.  At  the  se<-ond  pcrfbnnance 
of  Don  Giovanni,  it  U  said  that  Tamberlik  will  suc- 
ceed Gardoni  in  tbe  part  of  Ottavio ;  M.  Mcrty  that 
of  Badiftii ;  Alhoni  irill  still  remain,  I  suppose,  Zer- 
lina.  Mad.  Penco  sings  the  psrt  of  Donna  Elvira 
admirably.  Galatkie,  one  of  M.  Victor  Maswi's  works, 
has  been  revived  at  the  Opem-Comiqne — Mad.  Oabel, 
being  GaiRthee,  and  Mdlle.  Wertheimher,  Pygmalion. 
M.  Sainte-Foy  and  Fonchard  fill  the  other  parU. 

The  following  is  a  dose  translation  of  the  bill  of 
the  Ont  conoert  which  will  be  given  by  juVien : 


"  The  management  of  the  Ciraue  de  I'tmperatriee 
have  the  honor  of  announcing  mat  they  have  con- 
cluded an  engagement  with  M.  JalUen,  of  London, 
and  die  principal  solo  playets  of  his  orchestra,  with 
the  obioct  of  founding,  in  nris,  a  gmd  musiod  so- 
ciety, Dy  means  of  which  there  may  be  organiaed 
brilliant  ibstivals,  in  the  style  of  diose  which  H.  Jul- 
lien  has  giTCD  with  splendid  success  in  England, 
Germany,  and  America.  Btmday,  11th  March,  at 
two  o'clock,  grand  festival  ot  ioangnntiffli,  given  in 
Paris,  by  tbe  Universal  Philhumonic  Society,  under 
the  direedon  of  M.  JsIHaii,  conductor  of  tbe  orches- 
tra of  tbe  Theatre  Bo^  at  Bxr  Majesty  die  Queen 
of  Drury  Lane,  of  Covent  Garden,  and  of  the  Lon- 
don Lyceum,  who  will  conduct  a  grand  musical  body 
of  six  hundred  execntants  selected  from  Ibo  membera 
of  the  greatest  choral  societies  and  the  best  orchestras 
of  Ftwoce,  Ei^tand,  Belgium,  and  Qermanv.  Pro- 
gramme : — Pah  I.  Sacred  music ;  classical  music ; 
eelections  from  the  CVsafiou,  words  by  M.  de  Segnr, 
music  by  Haydn ;  die  PropMf«  Elie,  wuds  by  Bar- 
tholomew, translated  by  Maurice  Booi^ges,  mnstc  by 
Mdndelssohn ;  the  Memah,  text  <rom  the  sacred 
books,  mnsic  by  Handel.  Fart  II.  Heroic  music ; . 
national  mosie :  La  Gmerrt,  e|MC  symphony,  dedicat- 
ed to  dw  army ;  La  Paix,  qtuurille  mnphony,  dedi- 
cated to  all  nations ;  L'Earmome  dt  fGnven,  an  es- 
say, words  by  Hnmboldt,  music  by  Roch-Albert. 
PAmr  III.  Vagage  wnukal,  sdections  ftom  the  reper- 
toiT  of  national  melodies,  collected  by  M.  Jallien, 
and  executed  by  his  orchestra  during  his  universal 
tour ;  echoes  of  Italy,  England,  Gennany,  Rnssia, 
Switierland,  Spain,  mid  Amarica.  Tht  names  of 
the  mIo  instramenialiala,  and  of  die  ^gets,  will  be 
publiriied  in  the.datailed  pn^pmmme  whidi  will  ap- 
pear dKwtly."— Orr.  Lmden  ibmeei  W«rU. 

CoLOOifB. — Among  the  pieces  inclnded  in  the  pro- 
gramme of  the  concert  for  the  beae6t  of  the  Colt^e 
Orchestra,  was  tbe  Symphooy,  No.  TI.,  in  O  minor. 
Op.  32,  by  Niels  W.  Gade,  which  was  here  new.  It 
was  very  favorably  received  by  the  audience. 

A  brilliant  feature  of  the  evening's  entertainment 
was  the  performance  of  Herr  Joachim  from  Himover. 
He  plared  Mendelssohn's  concerto.  He  also  gave 
Tartini's  TeufeU  Sonata,  and  two  pieces  by  J.  S. 
Bach,  all  with  the  artistic  certainty  and  eoergetie 
s^le  which  di^tingnish  a  master. 

The  ftdlowing  was  die  programme  of  the  Seventh 
Gesellscbafls  concert  >- 

Firtt  Art.  I.  Ovirtan  te  a  tfsgadj.  Op.  18, 1^  WeMmr 
BanM  (wmt}.  2.  Airs  and  eboniMS  turn  Slvek*s  OvAtm 
(MdOs.  J«Dnj  Ibyar,  fhmi  Barita).  %.  gyMplsoy.  He.  IT.  B 
flat  mint,  Bovthomi. — Set«nd  Pm.  4.  Phtno-ferto  omrMto 
la  C  mloor,  bjr  BmUmtu  {H^  AHM  JsdL  pImM  to  the 
King  of  Hanonr).  6.  "Salve  Rqflaa,"  tor  ohMi  of  ftrar 
Totees  a  coMlte.  bj  H.  baptaano.  6.  TaiWlSni  br  Handol. 
Walts  bv  ClKt^a,  "  Hobm,  swart  bona,"  Ibr  alBm  tbrta  sIoim 
11.  ItM).  tTSmim  from  Muni's  Xamm  «iMf  AU<t  (MdUa. 
3.  ll^«r).  8.  Otertun  to  Any  Bom,  HaaddaBohn. 

Glasgow. — The  FeatiTal  was  an  oneqaivoeal  anc- 
cess.  It  opened  on  Tuesday  evening  with  EUjaA, 
The  principal  solo  singers  were  Madame  Clam  no- 
veilo,  MtBS  Dolby,  Ur.  Sims  Beeves,  Mr.  Lodcey 
and  Mr.  Weiss. 

On  Wednesday  night  a  miscellaneoas  concert  was 
given.  There  were  no  important  pieces  for  the  or- 
chestra, besides  the  overtures  to  the  ZavbtrJiSte,  TTtb 
NtOada,  and  Obmn.  The  latter  was  encored.  The 
vocal  pieces  comprised  most  of  the  fovoritm  of  the 
day,  which,  of  conrse,  were  in  some  measure  new  to 
most  of  the  Glasgow  folk.  Mr.  Lambert  was  in- 
capacitated from  attending,  and  Mr.  Honley  fiUed 
the  place  of  conductor. 

Mr.  Horsley's  new  oratorio.  Gideon,  produced  on 
Thanday  evening  was  the  novelQr  of  the  Asdval, 
and  excited  mach  carioet^  and  interest.  The  com- 
poser himself  conducted  ;  the  band  and  chorus  had 
oestowed  infinite  pains  on  the  rehearsals,  and  die 
soloists  were  instigated  by  a  real  brotheriy  and 
sisterly  affection,  to  give  the  worit  every  chance  of 
succeeding.  The  prinrfpal  singera  were  Madame 
Clam  Novelfo,  Miss  Witbam,  Mr.  Lockey,  Mr. 
Sims  Beeves,  and  Mr.  Winn.  The  oratorio  wag  eat 
ineody  saeoMiftal. 

ViEiriTA.— At  the  Court  Opera  the  post  year  there 

were  three  hundred  and  fifteen  performanoea :  two 
hundred  and  forty-three  in  the  German,  and  seventy- 
two  in  the  Italian  season.  In  the  German  season 
wereperformed  thfr^-nine  operas  and  opoMtn,  eight 
balleti  and  divertissementa ;  in  the  Itolimi,  seveoleeo 
operas.  Pieces  given  for  the  first  time  in  German 
were:  Balfe's  "Rose  of  Castille,"  the  Duke  of  Co- 
burg's  "  Diana  of  Solange,"  Wagner's  TaniASwer, 
and  Verdi's  Trovaton.   The  new  Italian  pieces  were 

EUm  di  f^i^seo  and  Futrina  Gluck's  Jphigenia 

in  Taurit  is  soon  to  be  bronsht  out :  Fran  Dnstmaun 
as  Iphigenia ;  Herr  Grimmiger,  Orestes ;  Ander, 
Pylades  ;  and  Rudolf,  Thoas. 


DHCBiniTB  un  ow  m 

PaiUUhod  ¥r  OUtmp  DliaM  Jfc  Cm» 

Motio  bt  MAn.-ftnanllllm  sf  MaJsase  am  sst  W— 
ths  MpaoM  Mag  otilr  about  ooa  9ml  aplssa,  AOs  Ins  mr 
■ad  fs^tj  of  traaqiorlBlloB  ass  wsiteMs  Ikass  at  a 
ffsat  dlstsnns  wOI  flud  Iho  ssods  sT  osmmaM  asl  oulr  ft 
isaviilsBss,  but  asavlar  rf  iipsass  In  eftrfamg  ■epefa- 
Beoksoaaalse  bs  ssM  bj aaB, al  tks  sals  sf  oea  swt  par 
osnes.  fldi  anlka  to  my  MstMsi  uate  thsae  thsasaaid 
■Bsa;  bvaa««^<loebletbsab«mmtsa. 

Tooal.  wtth  PUftO  laT—iwi^t. 

Deputed  fViends.  Soiq;  and  Chonu.     BiAap.  85 

A  plaMl«g  soDf  wlthSB  •B^eboiasBic  the  soelal 

dieto  or  ptala  oonMrta. 

Pve  something  to  tell  you.  5'.  ilsofce.  S5 

The  village  adle.   Song.  Geo.  Demkim.  XS 

Tso  piettgr  Fsilsr  Ballads  ftr  yeung  huDsf. 
A  soldier's  life  for  me.  Eton        »  riitoMS^'*  SS 

A  ^radM  baiHoiM  aoBc. 

We  parted,  ead  hi  mger.  C  W.  Gfaosr.  » 

The  raeoDefltadOD.  «'  S5 

Betk  sbainlv  snBgn,  lbs  smobI  bifa«  ttsss— 
pstfoa  to  "  Tska  tMk  tboM  gw  "  bj  tha  wam»  an- 
Ihor.  The  saesltoaeser  both  peotsraaSualBwotfA 
sow  Is  wiaat  a       mis  Ibr  AesB  boDsis. 

Blind  mao  and  inmmer.  Ballad. 

A  teaching  poM,  nMj  nt  to  Barie. 

Byron's  Farewell.   Bong.      J.  B.  MethrngfiUM..  » 

Olflbmtad  words  by  wfaieh  Baa/  a  o— pcsM-  hM 
been  Infplred .  TUs  iMt  madeal  ToaSoa  il  ■upgfcr 
to  mmny  a  ftnnar  oom  sad  wUl  Imt  Mw^. 

Litde  Bob  and  L   Ballad.  £.  BeotL  35 

Vnttrand  pIvM.  Wm  bsBUBiwIlh  dsqihtbr 
jemgdagHW. 

Ubiiiie  Brown.  Song  ud  Choraa.     B.  W.  6.  25 
la  tha  popolsr  Btjio  or  WUopfaa  awlodlM. 

Do  yoa  reaUy  think  she  did  9  Comic  Sons. 

F.BaH^.  S5 

Bang  bj  Sua  Oowdl  at  bis  malqaa  ■itwIalaMiih. 
with  aaah  satswe. 

Tniean  girls  ctowBlng  die  aee.  Duet. 

St^pAen  Gheer.  » 
VortaoSDpiaaBvfieM.  LMrsadMBhal. 

laatmmAnUl  Kiulo. 
TpsUanti  Gafop.  CW  ZerraJa.  S5 

Tbo  Manikin  Qatop  of  tbo  stosoB,plv«d  si  last 
Wodnwdft^'i  Aftarneon  Oooewt.  BIneo  tho  galop  has 
bMooM  tbe  bAhnable  daaee,  Mttrfag  baMarbu  bMa 
fUrakbed  than  thin  now  Oship.  Tha  plaao  amaga- 
M«t  la  (UD  aad  eBtellve,  bat  nar- 

Eun^   Galop  de  Concert.     Adolph  ffaZimct  50 
A  daabhig,  brlUkat  pteoe,  w«ll  raltad  fu  aa  ava- 
ttur  ibow  ptaoa.  It  Is  flaaaHy  mittao,  has  atriklBg 
BieMlaa  and  bold  obaagM,  and,  K  aall  ptqad,  alD 
ptMaa,  if  aot  Mtonhh. 

Home  Again  and  Sontag  Polka.  For  5  or  6  In- 
struments. '        B.A.  BmStt.  60. 

Coqnetle  and  GIpeey  Pelkn.  Vor  S  or  6  lutrv- 
ments.  B.  A.  BmOt.  tO 

lataadad  Ibr  ssmD  oBataor  oiehMfaas  orcoaalir 
baads.  The  stiaagaMoat  Is  ■uy ,  bat  sibsMte. 

Booka. 

LiBBBTToa  OT  "  Maqic  Flittb,"  "Htrom- 
vora,"  and  "Dsn  Frktschdbtz,"  vridi  JtaKaii 
Hid  English  Text  end  tbe  Xosle  at  die  priocs- 
palAiis.  EaiA  IS 
nrooBSwnemboiserttsnMtaaCooBMrtMt  8»- 
riaa  kaowa  as  "IMIaoa  ft  Oo.^  Maated  Opaia  U- 
bratUM."  Ooptea  of  Hum  bare  at  thh  miij  day  of 
thrir  paUleaOoa  becoaie  IndlspaaHblo  to  tha  Araqae*- 
toncf  the  opaia.   Ttiej  oontain  aToryAInK  Bist  maf 
law  laii  iliiiliii  st  ■  imilasiaiwu.  isil  aia  sa  isapialaal 
to  one  la  ftoat  of  tbo  stags  as  a  gosd  «f  ateMsa  la 
at  Oit  eatianss  Of  tba  baaas. 
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iiOtris  oonNXN, 
Xutmotor  of  the  Tiolin,  Piano  ftHunumy, 


AddTMB,  Ift  Hndson  E)tn«t. 


J.  C.  D.  PARKER, 

Zbsferuotor  of  the  Pianoforte,  Organ  and 
Humonr. 

8  HATVABD  PLAOl. 


SIGNOB  AUOTTSTO  £SNDS£>AJU~ 

Girea  Instmction  in  Singing. 

BmldeBee  TramtBi  H*hm>. 

Addnw,  oDtU  Octobw.  at  JUm.  ChlokMliif  k  8oob>:  »ftai. 
mrdiatoitlMriilaM.  tf 


W.  S.  MAOKZB, 

MUSIO  DEALER, 

 ROCHMTBB,  N.  T. 


 No.  47  Haneock  Stnat. 


ASOIiPH  XIXIiBLOC^ 
Kmrnata,      -      .      ,       2S6  Troooiit  Strnt. 


OBO.  Zi.  BABOOOK, 
T^CHtR  OF  THE  PIA^^^^9RTE. 


O.  B.  BBOWN, 

Aidw,  277  or  »1  WMhlngtoa  Rtmt. 

HUOO  ZiBONHABjoT 

BMldeooe  No.  U  Bodwa  Strart. 


O.  O.  OZiAPP  *  CO. 

  vuuE  nr 

SHEET  MUSIC,  MUSIO  BOOKS. 
  MmImI  iMtniBwata  it  MerckM4U«, 

6p  Court  Steeet,  oomer  of  CornhlU,  . .  Boatoa. 


BCBXTBSBTH  ft  CO.  PnbUihan  ud 
in  TotfAga  and  American  Mnsla,  St.  Vkba. 
How  BnlldJng,  96  Sprii«  Street,  neu  the  eonwr  of 
Btaadwa,,  Ifcir  ToaK.    857 

SDCCSaSOft  TO  JOHN  8UCGLING, 
Pin—  gww  MMi«  'WwuHLmmm, 
IMuMukMt,  1819  ) 
 Kbw  fcaoi,  OniiiMiiia.  S.  0. 

a.  AITDBB  ft  OO. 

IMPORTERS  OP  TOREIGN  MUSIC, 

HW  CmCTJIDT  aTBKET.  PUILADBLPHU.. 
J.  B.  TrmT.TiTV 
MUSIO  PUBLISHER. 

AanM,  Mdodema,  md  Mtairal  InOnmaOM, 
«§  Bro*dw»y,  Albanj,  N.  T. 


DAVID  PAINE, 

Teadier  of  Piano,  Or^an  and  Harmony, 

loom,  ba—a— t  of  f  fait  Chareh,  Obwiiicy  at. 


te 


JOHN  W.  TUPTB, 
lUCHB  OV  FUNO-VOBTE,  ORQAN  AND  HARUONT. 
AMiew  at  wrtjMMt,  19  Temple  PI.,  or  %t  Ditaon  A  Co'i  tUm, 

X.  ZBBD  AaSZiTI, 
THB  FIAHI8T,  MtpeetAiUj' annoanoM  ttaat  b«  li  foRQlng  ■ 
CbM  fcr  Umm,  and  iriU  ghe  InatrooUon  In  the  Theory  of 
Marie,  Imlodbv  atndr  of  HanDov,  of  Tttrm*,  Mid  tbo 
Art  of  OompodttoD.  SehoUn.  pnpailng  ftir  AaiOtkv  ud 
PUjing  In  pabUo,  wOl  klso  bo  reodnd.  Addna  At  HoMn. 
Chkkorinifcaoni'.oratOUTorMtwiiftOo^. 

O.  KIHEBIi, 
Dealer  in  Musioal  Merohandise, 

  8Hiei.BrVILt.E,  KY, 


FARMER'S 

MASS  IN  B  FLAT. 

WITH  LATnr  AJTD  SNGLISH  WOBSS. 

  BT  

HENRY  FARHER. 

For  Fonr  Yotoee  (Solo  ud  Cbornj)  and  Ori»n.  Pile*  (LOO. 
PabUahed  hj  OUtw  Dltaon  ft  Oo.  .  .  Boston. 


W.  D.  ZOOBAUM. 
Daportn  of  Mosleal  InstnuiMnts  and  SMnga  of  all  dMcilp- 
tknu.  Alse,k0spiooB>taatfyonhaBdalaigeirtoAofPURO- 
FORTES  Of  the  beat  Anerlcui  maou&ctnre ;  and  a  complot* 
assortment  tf  SHBR  MUSIO,  both  American  and  Foreign. 

aw  aAVAWWAH.  OA. 

1^R8.  ROSA  DE  RIBAS  Is  now  piepand  to  ncnme  her 
-^-^  lutniDtloDi  on  the  Pfanofinte  and  fai  Sinj^g.  Reeld* 
enee,  No.  2  Dearborn  Street,  Roxbury.  CommnnicaUons 
reoriTed  through  Mean*.  Ronell  and  Totanan,  SBl  Waihlngton 
Strwt.  «9»-aD 


THB 

BEST 

PIANOS, 

ARB  UANDfAOTUaiD 


CmCKERING  &  SONS, 

WHO  Sin  aaonvro 

THE  FIRST  PREMIUMS, 
Om  all  Competiton  in  the  United  Stateo. 

WASHINCTON  STREET, 
 BOSTON.  

JOHJV  CHlTBCn,  Jr. 

Pablislner  and  Bealer, 

Wholeaale  and  Retail,  In 

AMERICAN  AND  FOREIGN  SHEET  MUSIC. 
AND  MUSIC  ROOKS. 

And  erarr  vkrietr  of  Ktuioal  Imtrumonte  uid 
MenduuidiBe. 

ZTo.  ee  West  FoorUi  Street,  CinoinnatL 

BriciAL  Armmov  paid  to  the  prompt  aoawerii^  of  orders 
(torn  SufiK&aw,  Dulsks  and  ^^cniu.  A  nnw  and  Com- 
plete Oatafaigae  fambbed  od  appUcatkm  The  pnbUoatlona  of 
aUHnaieBoDatalatbeDBUodStatMAindshid  at  tha  lowwt 
prfM»-  874 

HARPS! 

J.  F.  BROWNE, 

Uannbeturar,  begs  to  Inform  hk  friends  and  the  pndMslon 
that  ha  has  SVMOVBJ>  hta 

HARP  WABEBOOUS 

TO  709  BROADWAY,  N.  YORK. 
Betmea  4th  St.  and  Washiagfam  Pteee,  near  the  N.  T.  Hotd. 
andaoUeHanoonliBiiattsBorthalUwnl  pataMf*  ha  faasre- 
eelMd  dnxfaig  his  cstahlUuDant  In  New  Toifc,  hi  ISU. 
Prioos,  and  deecrlpUooi  forwarded  by  mall. 
Strings  of  the  be«t  quaUty,  and  every  requisite  fi)r  the  Haip- 
J.  F.  Browse  wonid  call  attention  to  hli  large  and  eholoe 
oolleotkm  of  HARP  HDS1C,  both  Ibraign  and  own  publi- 
cations. Just  PnbUshwl,  <t40  Btodko"  In  Ibnr  Nombeia, 
forming,  wHh  the  "  FERST  SIX  WEEKS,"  a  eomplete  general 
eoam  of  laatraothw  fcr  the  Harp.         •  871 


C.  BRUNO  , 

zro.  a  Kaiden  I«iie,  Hew  Yoric : 

mPORTXR  AND  MANUTACTDRKR  Of 

mrSICAI  DrSTBUKEFTS,  BTBIVGS  Ac 

Agent  fcr  the  sale  of  0.  F.  MARTIN'S  CXLBBRATKD 
QCITAES,  Amarioan,  French,  and  Oonaan  PIANG-FORTBS. 

S7-Btaai  Instenmanla,  Oarionote,  Fli^  fce.  fcr  Bawte, 
made  to  order,  and  warranted.  BU880NB'  CBLHBRATRD 
FLUTINAS  and  AOC0RDBON8  eoostaatly  *n  hand.  IN- 
STRUCnON  BOOKS  ftrtha  nana,  noOn,  FIate,01sriBet  flat- 
horn.  Comet,  AeeocdeoD,  fte.,  fto. 

Wholeaalo  Priea  LMi  sent  to  Daafan,  on  appilsatlon,  gratis. 

Orders  by  Man,  vfthtkamowy^HdMirf,  win  ba  pnnctnaUy 
attMided  to.  816 


J.  BOBBRT8, 

TEOBOtrO-H  AND    PBAOTIOAIi  OBO-AN 
BUILDBB, 


Ohonh  and  Partor  Organa,  larje  or  nail,  bnUl  hi  On  moat 
thorongta  manner,  and  on  the  latest  and  most  approred  style 
of  the  art.  The  Pnenmatio  Iner  (which  maksa  a  large  organ 
as  easily  goremed  as  a  small  one)  applied  to  Manual,  Pedal, 

and  Composltlou  movementa,  when  reqnlred. 

Tuning  and  BopaMog  IklthAilly  executed. 

Bsanncos— A.  U.  Hattix,  Organist  Trinity  Churtih. 
nS  0x0.  J.  WanB,  Proftssor  of  Mnalo,  Boston. 


ISTEW  METHOD 

na  THB 

MELODEON.  HARHQEinH, 

AND  OTODl  IRSnuniXRTS  or  TBM 

Sfujrai)  ximr  raoii 
"  ZUNiiBI.>B  limODBON  INBTRirOTOB.*- 
THIS  I>AT  PUBLISHBD. 

Preamst.  tha  fellvNrlBe  AltrmeilTe  CMiMtot 

DeseripthHi  Of  WnmmU.    DtoUonaty  of  Hnrieal  Tamui 

Bemanta  tf  Mnde.  Vamlto  Airs,Wall>ss,  Maiehsa. 

INBTBTnEBBTTAIi  HDBia 
Am  I  not  (badly  thine  own.    La  Mi». 
Antloch.  Ub  let  ns  cherish. 

Auldl«sgfl»ne.  LowNot^^ 
Away  with  aUlanoholy.  Maieh  ftom  <  D  PnftaaL' 

Bonnie  Doon.  Minuet  from  '  nsTatoniaaL* 

Bonny  Boat.  Honnt  Totbod. 

,„    _  Pansie  FngtUre. 

Chorus  fhwa  'Dw  FHssetants.'  Romania  from  'Zamna.' 
Chorus  fr.  <Ia  Danw  Blaneha.*  Ross  tf  AUandale 
ExerciM  Helodlqw.  SrieoUon  ft.  'L.  dl  Ohaaonl » 

Farewe  Song.  Beleetion  fr(m  .glrSSa!^' 

AieweU  Song  to  Hlnka.         Swfaa  Bm  -»u*. 
Houia  there  were.  Swllnr's  Song  tf  Home 

Inmyootfcsgfc  Thome  from 'Henri  H«i.' 

Katy  Darling.  The  Rose. 

I^t  Rose  tf^mmsr.  What  FaJrr-lIks  Mualo. 

LeIMair.  BwUna's  Air  from  <  Gtonunt.' 

VOOAXi  ICUBIO-  BMCTTT.AH 
Bhd  tf  Bean^.  nt^  TIrraU.  aiam 

Child's  Wish.  MDnM>n.  LotuwHrydar.  WMmH: 

Darting  Nolly  Oray-    Hanhy.  l^sartb  Zi.  "'T** 
Daa««tspot  on.      Wrighton.  Notfcrgold  or prsdou  atones. 
Do  they  mlas  me.      Orannis  Ovar  HMsnnunerMaT 
Bwtfthee.  Hall.  Priaon  Song.      'IlTroratotn ' 

Oentle  Nettle  Moon.  Pntaan.  Tr^fau^Tbae  it^M^' 

P^"'  ir^- .  '^*«^'  oiiSS^ni.'^'KS: 

I'mteartngthMln  jmrrow.  wW  the  swaUowa  hoiBw«rf 
In  whispers  soft.    'Tnriata.'       By.  ^^^1. 

VOOAI.  mrSIO-BAOKBD. 

America.   "My  country,  'tlatf  thet." 
Antlocfa.    "Joy  to  the  world." 
BeautlAiI  World. 

CsWn.   "Arise,  arite,  with  joy  tamj."  Eennar 
Bdenabo™,    "  We're  bound  for  the  tand  '  i-mer. 
Qreenrillfl.   "Oently  lord,  0  gently  lead  us  "  ■ 
Hartland.   "  The  Lird  my  BhS»hsrt  h/'  Rossean. 
Heareu  is  my  Home.   "I'm  hnta  teavtfkr  " 
Homeward  Bound.  *'  Out  on  an  oeoaa." 
Joyfully,  Joyfully. 

Lebaoon.   "  I  was  a  wandering  shNo  "  v-.^.i 
Lather's  Chant.    '-OimtOodrwe  sliig  thy  mighty  hand 
UMoDary  Chant.    "  Te  Christ  iL„ 
Mta^nanr  Hymn.   "  From  Greenland's  Joy  MrartdJlT*"" 

OldHunAwl.   "Be  thon,0  0od."        ^  " 

0  that  beautlftil  world.  Lnther. 

Peteri)oro'.    "  Once  more  my  toul." 

Pteyel'sHymp.    "  To  tby  pasturas  Mr  and  Jam."  me«L 
Portnguese  Hymn.   "  The  I*rd  1*  our  SheoSSL" 
Shlrland.   "  Behold  the  morning  sun."  o^„. 
WUlyougo.    "WeTetraTolMaghome."  Btealv. 
Tdolem.   "  Let  heathens  to  their  Idols.'*  banw 

Thia  wxwk  oontafna  88  Iatio  Qaarto 
pasea,  elegant  illuatratlona  of  the  Proper  Poal 
tiona  of  Bodj  and  Hands,  llliutraUona  and 
deaorlptions  of  Inatraments,  s  coploua  Dlotion- 
■iT  of  Xnatoal  Terms,  and  other  matters  per- 
talnlns  to  the  itndr  and  praotloe  of  Uelodeon 
Muaio  of  great  walue-  Prtoe  ONB  DOLLAB 
on  reoeipt  of  whloh  ooplM  wUl  bs  Mnt  bj-  mall 
post-paid. 

PobUahed  by  OMtw  Dttaon  ft  Oo.,  Borton. 

TO  LET. 
THE  NEW  HALL  ATO  BOOHS, 
Bnmstead  Place. 

™s  newand  bsauttfot  Hall  li  bitend- 
«d  to  meet  the  want  of  a  medium 
^rf,  lafc,  el^pwt  and  w^l  arranged 

^'"»«.  RewUDgs, 
Sxhibllionn,  Assemblies,  Fairs,  Suu' 
day  Meetings,  ftc,  4e.  tt  b  central 
and  quiet,  with  easy  seeeM  from  both 
f^**^-?>        floorand  BahMw- 

iSrl-S^  wilioat  the  seat! ;  Ii  weU 
llgOleO,  warmed  and  rentllated  ;  has 
sereral  drawing  and  anta.rooaiB.  and 
a  sm^  hall  or  supper  rocm  and 
connection  by  doorway  with  the  Hn- 
ilo  Hall.  Wo  paina  hare  been  ipated 
to  make  It  In  all  respects  adapt^  to 
Its  usw.  Also,  to  let,  various  other 
Booms  OD  lint,  sacond,  third  and 
o  .    ,  „  '<""^  floor*.  sulUblo  for  Society  and 

School  Rooms  or  other  puipoMo;  a  large  loft  tor  light  nUnu- 
fcoturing  purposes;  alarge  cellar  for  storage,  *o.  Apply  to 
the  Superintendent,  at  the  building.  ^18 


PKAHrOIS  G.  HILL, 

IBACHSB  OF  IHB  PIANO-FORTI, 

31  tsgiange  Place. 
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mLLErS  H08IO  SALOON, 

399  BBOADWAT.  17.  T. 
KSTABLISHBD  FOR  80  YEARS. 

Plano-fbrtes,  Meloiteoiis,  Music 

And  k  gmml  MiortiiMnt  of 
ti^FT"**^-  UfSTJiUJUUI TV, 

Vsir  MnaiO.— LoWa  Ooldmi  Ofaaln,  Bom  BdUt,  D»- 
pwtod  Jay,  B3t^  Baj,  Ocntle  8|drlt,  A  CoantiT  HonM,  Wkknr 
BadsM,  MDoaUght,  Laodr  I>w>H  Tiwdc,  Tolay  HID^  Sraia, 
Snr  flnbN,  SHU  iB  Bj  diwM,  Whn  I  n  ftr  Wtan 
■rt  Ihini  dniMt,  At  Hut  hoar  of  eiliB,  0  ym  Iboii  aH  imbmii. 
ta«d,  Kmp  ft  «h«nftil  iMMt  by  Oomwdl ;  W*ka  my  Ion, 
WMtard  PoTkk,  New  Tork  Ltdgar  Polka  Radon  and  I*  Pltu 
Jolh  TkiM by  C.  D.  Curd*;  nopMOcnt  SehottiMhs  by  Thomu 
Bkker,  Mo  ftom  UJu  lUbopv)  Polka  Redom,  Sllcot  Lot* 
Polbt,  PbtMdx  Polka  and  8w«et  Thovghto  Polka  Badowa  by 
Orbftea;  Lm  CUedonfamf  Qsadrillw  by  Ntnman.  With  a 
laiga  and  a  (■ami  UMrtmant  at  wbolaMla  ud  nWl.  Cnv- 
toam  at  any  Jlrtawrt  wBl  be  nppHad  bf  asprat.  ev  othw 
wiM.  ltatoaMtlTBMaftw«rpoBtag««anealptarBaAid 
yriM.  TeaeiMM  aad  SehooU  rapplM  at  Ubenl  tanat. 

£.  &  a.  G.  HOOK, 
TsncosT  ATamm  bmt  soxBimT  uam 

Oaatbna  t»  bvUd  O  K  G  A  V  ■  ar  anar  4»  and  lailitr- 
Th^fhafiwalatliHeBte  Pla— iBftCiuatwItefcTala- 
tog,  aad  nniihlag  mrj  Inatramaitt,  adapttof  «adi  to  Iti 
paoallar  plaea  and  raqalfad  uae,  upariiig  so  tOort  tolaanM  tha 
(raataat  paHbadoa  In  Tana,  Kaehanlan,  and  DaraUllty. 

PoaaeMlnf  «T«ry  flKtltty  Ibr  obtaining  tba  btat  matarfal,  Air 
atorlag,  anamjog,  and  aiana&etarliv  tha  mom,  witb  miy 
aid  maaUiMy  oaa  glM|  vhkk.  wItt  an  aiparteMa  of  Mia 
tkan  tUrty  jaaat,  dnrinf  wkleh  ttBM  Ifaey  ban  nnaaa  «eit 
ntMketoiUy  aarand  h«ii*«d  Aanbta— •  eoaapaay  eS  etidaa 
and  ariaet  aiiikaiiw.  ^uyaf  whcati  hata  bean  oopiHctad  wltti 
tbalr  artabHabmaBt  Mariy  aa  long— thay  an  anabtad  to  oOv 
anpartor  IndwoBaiita  ft  Organ  Oenmlttcaa. 

Organa,  anttabla  tor  HaUa,  Laetnra^ootna,  asd  bimU 
Cbimbaa,  alwaya  on  band,  altbar  flalibed  or  la  a  ftata  Of 
*nrardiMaB,alaa,Baeoiid-liaiidOivuMltoaBla.  4UMf 

a  BUUBIHtPB.  701  Brokdmr.  V.Tork, 

XonfUy  Bulletin  ttf  Vonign  Kwlo. 

na  lacMd  BOBbar,  Jbr  TabrBaiy,  kaa,  bavB  pabllAad  aad 

BMj  ba  had  on  appHaatton,  or  wtU  be  aant  bymall.  415 


  SOBOOXi. 

rnra  sntnre  mill  or  Twalaa  Woaka  wOl  eoaaaiMa  «b 
X    HOIfDAT,  Afrit  S,  IROO,  at 

HbU  Vo.  S  ]l«ro«utUe  Bnlldlnc,  Snmrnsr  St. 
ThU  iMtltaHon  «aa iBoetTOfatad  In  Hay.  1B67.  and  iUawMcaa 
proTBi  bayoad  a  doubt  tba  pnetkabUlty  of  tha  plan  of  Ita 
OTftantaatlon. 

Thia  School  afltorda  bdUtSM  fcr  oWiantag  a  tiMrongh  Mntt- 
aal  Bdneatlon  In  the  dHforent  branchea,  both  thMmttcal  and 
Marttad,  on  tha  moat  r**aottable  tM-mii.  InRtraetkm  la  cWen 
la  MOTATTON,  BARMONT.  OOUTfTBRPOTTfT  and  PUGUK, 
COMPOSITION  WITH  RIPRRBNCB  TO  MnBIOAL  FORM, 
AND  IS8TRITMBNTATI0M :  SINOINa,  PIANO.  OBGAH, 
TTOLTN,  and  any  Orehaatral  Inftniment. 

Tditmn,  %2f  a  Term,  aUowlng  Meh  pnpU  to  paiaaa  tfaraa 
dUanot  atvdlaa. 

B««rJ  mf  laairaeClAB  i 

B.  P.  BAKBR.  I       J.  W.  ADilHS, 

WILUAM  SCHULIZB,       |       J.  W.  TUnS. 

loc  paitteBlan  addre**, 

B.  F.  BAKER,  4  R«W0  Pls«^ 

WIUJAai  KBAV,  Baetatarj.  tf 

A  OOLLBCnOB  OP 

PSAIM  AJD  HTMH  TPHM,  CHAHTB> 
ASTBFXB  AST)  KEHTEVCES, 

OKMiHAi.  AFs  anaom, 
IBAM  TBM  BUT  STAlfBABD  OOMFOBBS 

AbAPTI* 

Tar  fhA  hm  of  th«  PVotMtamtllpboDp*!  ObvrOh 
in  AiBOTto«>  And  Itor  C3oiiicr«C>tloiia  of  eth«r 
DsBondn^hHUf  u  mil      fiir  flonlHtlM 
and  Sehoola. 
BT  H.  "W,  CniEATOKKX. 

Prtea  •1.00. 
PabUahad  br  OUtst  Dttaon  M  Oo^ 

WOBDS  AND  inTBIO 
or 

On*  Hnndrod  Oomlo  Sonca,  50  ota. 
Ona  Hundred  Etoaca  of  Sootland,  50  ota. 
Ona  Eondred  Bonca  of  Zrelsod*  60  oenta. 
Coplaa  by  ndl,  poU-paid,  on  raeript  of  prlea.  PabUriiad 
I^OLITEK  DirSON  h  CO.,  277  Wuhlngton  BtiMt,  BoatoB. 


Rlcbanbon's  Mew  Hetbod 


"JDeaarraa  oar  liaartr  reoommandaitlon.*' 

V.  T.  MaM  Bntov. 

"IT&ampHflaAU  In  tiito  and  atrte.'* 

IhrfghVaAaiiid. 

*'  Wa  «ntta  iwdnwa  lb.  I>«liU*a  opimcm." 

mm  Tork  Hnaleal  Vorid. 

<*  A  Sehool  that  wfU  do  axoaUant  aerTloe.'* 

DaBtaeha  llBak-ZaWBg,  PUL 

"  Havinc  an  uvreoadmtad  aala.'* 

OhrMlaa 


**  AH  that  tt  la  rapraaaatad  to  ba.** 

Clodv^lMT^Boak. 

"BownJaal,  olaaraat,  baal  bocft  ftr  tha  Fiuob*' 
MB.  Btaatac  BallatlB. 

**  A  work  oratOtd  and  andnrlns  marlt." 

mi.  bmb 

**WIII  anporaada  OTavr  oChav  of  tha  kind.** 

Woccaatar  Bpr 

"An  fnwvoTemant  on  all  ethar  booka.*' 

Synaoaa  Jonnal. 

"  Poaaaaaaa  marita  not  olalmad  br  other  worka.** 

Olawtod  Harald. 

"  oonunon  aanaa,  plain  talk,  and  bravltr." 

■oataa  J 

"Baat  Flano  Mothod  wa  hava  evar  aeon.' 


'  Vo  Piano  book  oonvaraUa  la  Tahia  to  it.' 

■aw  Obm 


<*Praaanta  maiqr  naw  and  Important  Idaaa.** 

X.  T.  lUriat. 


■No  more  parfMt  traatlaa  on  tha 


OoBrfar. 


'  PiaBiigilahodl^  great  *  pamilfar  axo^anoa.** 

HanvlaB. 


■POI 


RlnanUr  axqallant  goaMtlea.*' 


**  Oanaral  teratta  wltt  tho  mntfoai  pnbUo.*' 

BldMbid  nska. 

••Blghlj  eemmonded  Y^f  aotpaliint  jndcM.*' 

Chriatkawltaaai. 
**  Adapted  to  tha  wants  of  now  baclnnars." 


'  Oaanot  ftU  to  inaora  'witiaflMitorT^pTO^^ai.** 

MdtiM.*' 
Sehwinf. 


■  Varr  beat  material  ovltad  to  all  oapaoltiea.* 

B.  Set 


"I  hope  that  aU  taaahon  will  adopt  it.'* 

**aidde  to  aooBMiplWhad  porftvmanoea.** 

J.  Baiiak. 

Ve  work  or  aq^al  marU  la  baflM  fho  poblio.** 

0.%.  Uabr. 

**  Kaata  mw  nn«aaliflad  appMvaL" 

W.  S.  B.  Ifcftawt. 
PBIOa  THmU  DOUARB. 

FT7BIJ8HZD  BT  OI.ZVXB  DIT80N  *  OO. 


TUNEFUL  HOURS: 


Quarteti,  Glees  and  Ohoruses, 

na  fBi  va«r 

KtTBIOAI.   OONTXVTXOKB.'  ASBOCXtA^ 
XI0N8.  CBOXBB  aad  EOKB  CXBOUia. 

.  Priea  One  D«llav> 

Jtut  PnbUahad  br  OIJV1IB  DXT80N  ft  GO. 


POPULAR  HUSIC 

 roB— — 

BAimS,  OSCHESmAS,  ftc. 

PaUiihed  by  OUrer  IMtioiL  ft  Co. 

317  Waddagtoo  fttnat,  Boatoa. 

Tlie  national  Oreliestra. 


A«dheltoB«rTalaaUa  IfHii, 
andOrafaoatiaa,eoiialBlfaif  oTIatand  U  TMIaa,  Plata,  Cte* 
iaat,  Oomat,  aad  BaM.  Bdttad  ^  B.  A.  Biminn.  SI  H»- 
ban.  Pttoa  of  Mdi,  00  ok.  A  Hat  of  pbaaa  aaat  Ifeaa. 

Diteon's  Brass  Basi  Haste. 

iarUiBitnnaeBta,TlB.:  pwt  caa  haaaad  fcr  alaa  BBintiar, 
irdaaiiabla;llBOonMl«i  SBbOanati;  IBAHaa  ;SBb 
iBritgMB:  IBbBMB  nifaa,  «v  OiMaUBa;  IBor  I  Bmb 
Xflka;  BMBBm;  Qy«taala,aadBaallnM.  Amaaid  bf 
■.ABoain.  PdntadaaOM.  WBM.  MMaTaaASL 
AlitarylaBaiBaatfroa. 


AaaDnaaaarilaadK  Hada,< 
QnadiUlaB,  SolkB%  Batana,  BahBtdwhai,  ValtaH, 
fce.  IteaaGMhaataaaf  ftOBttolSviaeas. 

Ikgteffl Oi III iHi I , Pita  Paite.  IM ai  It  WIh,  OW- 
aat,CBaaat,MdBMa.  BOali. 

PorPall  1  •  .  BghlNB  ML  111  aad  PMbai, 
Tlola,  ^oioaeyio,  DoaUa  Bo«,  ftata,  lat  aadU  ClMlacta,  lal 
and  Sd  Crnnata,  lat  andSd  HOna,  lat  aad  ad]  TfaatbOBaa,  BBh 
In>aabaBa,OpUeMda,Dnim,Cyaabala,TirtaaglM,ft«.  SL 

PartawlUba  fbralaba4,aapatato,  fee  aaylaatraMi*  Oak 
BHTbadaalnd.  Priaafcraiiii  aaHa |art, M otfc 

A  aoaqiala  Hat  of^Maa  ant  ftsa. 

The  New  Gtormania. 

A  ooUeeUoa  of  tha  moat  ftaoitta  OyanUe  Aba,  MaMhaa, 
PMkaa,  WaMata,  QaadilBaa,  aad  Hekdaa  at  tba  Par.  Af 
MiwadlaaaaavaadkHmar  Btyla.te  fcar,ll*^aMi  flk 

tBatnuota.  By  B.  A.  Bnairr.  Prida  BMi. 

The  Star  Oidleotioii  of  XngfenankeX  Vuio. 

AnaM^teWMasdttriBfad  luahiBala.aaa  *v  lha 
UaaorSMDBudiaadOMtaaMHH.  By  9«  W.  MWbb,  a» 
that  a*  "  Oaaphta  Bacyalopwdla  of  Marie."  Pilea  SUO. 


POPULAR  BAIO)  AND  ORCHESTRA  KUSIG. 

NATIOlfAL  ORCHBSTBA^lat  aad  M  YlBBaa,  Plataa. 
Ckttfaat.  Oornat  aad  Baaa.  t8  llaa.  Prka  oTaaeb,  8i 
ato.  PinONV  8BUCT  BBAB8  BAIRB  KOBIO.  VvMat 
on  Carda,  IMr  14  w  I«aa  aaMbar  af  Mnmak.   dt  Ita 

Prioa  of  «aeh,  tl.OD.  TBRPBICHORB,  Bir  S  la  IB  faattv 
nenta    Priee,  Ibr  amaO  orehaatM,  flO  eta:  fcr  iMa  miliaahB, 

THB  ITBW  OBBKAZnA:  A  OoDaettaa  «(  Opa- 
ratio  Alia,  Haiebaa,  Polkaa,  Waltaaa,  qnadril]aa,fce.,teiaBd 
6  tnatmuantB,  1^  Bortf  tt,  1,90. 

STAB  OOLUBOnOlT  OP  HUSIC,  ibr  Wlad  and  Bliliaii 
I(»tniBMnta,bar  J.  W.HOORB.  Priea:  •UO. 

PnUHMdhrOLmniinHnr  h  oo,snwkAii«iaBiL, 


PIANOS  &  HELODEORS  TO  LET 

AT  YSBT  U>W  PBIOBB. 

aitt  laal  dadaatad,  IT  vanbaaad  alihb  aaa  jaaa^ 
Olirar  IHtaon  ft  Oo.  ST7  Waahincton  St.  Boston. 


SAOREO  CONCEIITS. 

The  Creattm,  SeasHH,  HewAali, 
HoBotS  1201  Ma8B,ete. 

THE  MBni>SI.880aB-  QUJJITJRnW  ai.UB 
haiB  tba  abofvwotki  lady  amaiaa  Ibr  Qrfalatia  AoMvpa- 

nlBMit,  aad  an  praparad  to  aeeapt  iiiianainaata  iBr  Ibc  par- 
fbrmanea  of  lha  aaaw  by  Choral  Soeietfaa.  AppHeatlOB  caa  ha 
Biada  to  THOMAS  BTAN,  «Ma  of  K088WL  tt  TOIMAX,  or 
OLITBR  DnSOM  *  CO.,  Maalo  PabBahw,  BoaiOa, 


Fuvo  FosTE  mma 

•so  WOBTH  OP  TOO  All  POR  BBI 

•60  WOBTH  of  ZVBTBUXXBTAIi  tor  •1.60. 

The  HoBM  ObviB.  A  aoUaatiaK  af  Mawihia,  muaaa. 
Polkaa,  SdiottlaBhaa.  Badowaa,  Qmdrfnaa.  OaalM  Baaeaa.  he. 
Anaagad  Ibr  tba  Phtao-  IMa.  Piter,  BUKt;  In  dott, 

The  Bhowar  of  Pearla.  A  oeUaatkn  or  tba  meat 
baantlfttl  Daata,  arcaagad  for  tba  Plaa^PorU.   In  elatli,  St. 

Oeplaa  aant  by  man,  poatpald,  onrtr^ptof  tba  pitra.  Pab. 
Bahod  by  DnflOB  h  CO.,  277  Wuhlngtoa  Stnet,  Boaton. 
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BECALMED  AT  SEA,  AND  PROSPEROUS  VOYAGE. 


(MEERES-SnLLE  UND  GLUECKIICHE  FAHRT.) 


Words  from  GOSTHE. 

Matnmoma  da  Ibahel,  ( f  =  84.) 

Poco  Sostennto. 


Soprano. 


Alto. 


Tenor. 


Bass. 


Piano<Forte., 


CH0BU8,  FOR  MIXED  VOICES. 

L  THE  .CALM. 


L.  Tiv  BEETHOYEN,  Op.  112. 
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Deepest  still  -  - 
Tie  -  fe  Stii 


-  ness  on     the    wa-terl        Scarcely  heaves 


P 


le  berrscht  im  Wasser, 


OhoQ        Re  - 


J-  •  — • 

Deepest  stillness  on  the  wa-terl 
Tie  -        Stil  -  le  herrscbt  im  Wasser, 


Scarcely  heaves 
Obne      Re  - 


Deepest  still  - 
Tie  .  Stil 


 ■  #  *  j»- 


-  ness  on  '  the    wa  -  tSr  I 
le  berrscht  im  Wasser, 


Scarcely 


hfi^es 
Obne  '     Ke  - 


!0 


rm  Deepest  still 
Tie  -  fe  Stil 


s  0  1  P 


-  ness  -on     the  wa-terl 

-  le  bensoht  im  Waam, 


Scarcely  heaves 
Ohne       Be  • 


the  slumb'ring  main ; 
.    .  gang  rabt  das  Meer, 


And,  with  troub  -  led  look,  the  sail  -  or  Ga  -  -  -  zes 
Und  be    -    kam     -     nert  siefat  der     Schiffer      Glat       -  te 


oat  .  . 
P15  - 


n — I— ]^ 


m 


m 


5 


the  slumb'ring  main; 
gung  rabt  das  Meer, 


And,  witb  troab  ■  -  led  look,  the  sail  -  or 
Uod  be    -    knm    -    mert  sieht  der  Sobifier 


Ga 
Gla( 


zes 

te 


out  .  . 

Fla  - 


f: 


.  ."  ,  .  the  slumb'ring  main ; 
.    .    .    .  gang  rabt  das 


— ^ 


And,  with     troab   -    led  look,  the   sail  -  or  Ga   -    zes      out  .  . 

Und  be  *  -    kom     -     mert  aieht  der     Sdiifibr  Glat     -     te         FU  - 


....  the  slumb'ring  main; 
.    .    .    .  gnng  rabt  daa  Meer, 


 ^ 


And,  with     troub   •    led  look,  the   sail  -  or  Ga  -    zes      out  .  . 

Und  be    -    k«m     -    m«t  sieht  der     Schifier  Glat     •     ta         F1&  - 
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o'er  one  vide  plain, 
ehe  rings  nm  -  ber. 


Kot  a  breatli 
Eel  -  ne  LnA 


of  air 
TOO  kei 


in 
ner 


motion  I 
Sei  -tol 


5^ 


drpM  and 
Fonbter- 


0  er  one  wide  piam* 
che  rings  tun  -  her. 


Not  a  breath 
Kfli  -  ne  Loft 


of 
Ton 


air  in 
k«  •  mr 


motion  I 
Sei  -te! 


drear  and 
Furchter  - 


3 


dreS-'^d 


o  er  one  wide  plain, 
die  rings  un  •  ber. 


o'er  one  wide  plain, 
ehe  rings  nm  -  ber. 


Death-like     still  -  ness,  drear  and 
To-des   -   Blil   -   k  Fuiettw- 


te 


1^ 


i 


=1: 


Crea. 


dread!  O'er  the  vast  expanse     of  o 

1Sa1>  t   Tn      Jav     nti  _  ow  m  Iwm  .  tam  "Witx 


I 


read!  u  er  tne  vase  expanse     oi  o 
lidi  1  In    der    na  -  ge  -  bea  -  era  Wei 

Crm.  f  ~—s 


cean  Not      a     billow  its  head, 

te      Be  -  get    kei  -  ne       Vel     -     le  lieh. 


dread!  O'er  the  vast  expanse    'of  o 
lidi !  In   der    un  -  ge  •  hen  -  era  W« 


^ — ^ 

ceui  Xot  a  billow  lifts 
to      Be  •   get    kei  -  ne  Wei 


— ^ 

its  head, 
k  sidi. 


dread!  O'er  the  vast  expanse     of  o 
IkthI  In    der    tin  •  ge  -  hem  -  era  Wd 


ceaa  Not  a  billow 
to      Ba  -  get    kai  -  na 


its  head, 
k  rieh. 


4- 


dread !  O'er  the  vast  expanse     of  o 
lioh  1  In   der    nn  -  ge  -  bea  -  era  Wd 


cean  Not  a  billow  lifts 
to      Ba  -  get    kei  •  ne  Wei 


its  head.  O'er  the 
k     uoh.  Inder 
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1 


head, 
rich. 


i 


head, 


head, 
siob, 


Not  a  bil  -  low  lifts,  No,  not  a  bil  -  low  iSfe  ~'  its 
kei  -  ne     Wei   -    le    mdi,       j«     Re  -  get        kei     -     ne      Wei     -  la 


m 


Not  a  bil  -  low  lifts, 
kei  -  ne     Wei    -    le  rich, 


billow  lifts 
kei  -  ne  Wei 


its 
le 


-1^ 


1 


Not  a  bil  •  low  lifts, 
kei  -  ne     Wei    -    le  li^, 


billow 
kef-  ne  We! 


its 
le 


m 


head, 


Not  a  EiP-  low    lifts  ...  its  head, 

Be  -  get  kei    -    ne     Wei    -    le  lieh, 


15^ 


billow 
kdne 


liftsT. .  Its 
Wei   -   -  le 


5 


^  ^  :  

I  1 — r 

F — "1"^ 

    ^ 

1 

■-a 

k, — J—- 
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head. 


Deep  -  est  still  -  ness  on  the  water ! 
Tie   -   fe        Bdl  le  bemoht    im  Wassor, 


t 


Scarcely^  heaves 
Ohne  B«  - 


i 


head. 
Bich. 


Deep  •  est  still  -  ness  on.  t^  water ! 
Tie   -  ft        Stil      -      lo  hemohl    im  Waaser* 


Scarcely  heaves 
Ohne  Ba  - 


head, 
noh. 


Deep  -  est  still  -  ness  on  the  water  1 
Tie   -   fe        Stil      -      le  herrscht    im  Wasser, 


Scarcely 
Ohne 


heaves 
Re  - 


head, 
rich. 


Deep  -  est  still  -  ness  on  the  water ! 
Tie   -  &        StU  lo  bemoht    im  Waaser, 


Scarcely  heaves 
Ohne  Be  - 


 1  .  ^ — 

— ^ 

|:g — -j-s- 

~m — ^ 

-^5  

i  N  1- 

-S  

 *i   ■ 

»j  '■1- 

 0  < 

J-T— J — ' — 

-i— J- 

f     guDg   ruht     du  Meer, 


Tobt 


daa  Meer, 


the  slumb'ring  main, 
gang  niht     daa  Heer, 


Meer, 


Senpre  plu*. 


m 


0-r 


the  slamb'ring  main,  slnmb' 
gUDg   ^bt     das      Meer,  mht 


main, 
Heer, 


Scarcely  heaves  the 
Oh  -  ne     Be  -  gang 


the  slamb'ring  main, 
gong    ruht     das  Meer, 


slumb'ring  main, 
Ruht    daa  Meer 
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npre  plnM, 

..  _J  

— 

 t~i  

 ^  

L-i  J 

I— 

slnmb'ring 

raht  das 


main,  Scarce  -  ly  heaTos  the  slnmb' 
Meer,  Oh      -      ne      Be  -  gang  rnht 


ring 
daa 


main. 

Meer. 


3 


\y    heaves  the      slmnb'ring  miuni 
Be  -  gnog      rofat      du  Hw, 


elumb' 
lubt 


ring 


main. 
HMr. 


i 


slumb*  '  ring 
niht  das 


main, 
Heer, 


Scarce  -  ly  heaves  the  slnmb* 
Oh      -      DO     Be  •  gong  raht 


nng 
dtt 


main. 
Hew. 


11 


i 


Scarce   -    ly  heaves  the  slnmb' 
Ob      -     ne     He  -  gang  raht 


ring 
das 


main. 


i 


i 


1 


m 


J— 


p-r-ji  y  y  y  Try 


c  r  •  =  138.) 

„     Allegro  vivace. 


n.  PROSPEROUS  VOYAGK 

n.  OL&CKUCHB  FAHRT. 


^3 


Allegro  vivsce. 
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The 
Die 


The 

The 
Die 

/A 


The 
Die 


fcp= 


clouds  roll 
Ne   -  bel 


a  -  annder, 
lerrdg  -  rsd. 


sf 


A  bright  sky  is 
Der  Him  -  mel  ist 


o'er  TI8,  And 
hel  -  lo,  Uod 


Ae 
Ae 


0  -  lus  loos 
o  -  lus  16 

sf 


ens  the  wea  -  risome 
set    das    ingetli  •  ehe 


ena  the  vea  -  risome 
set    du    ingsffi  -  che 


clouds  roll 
Ne  -  bel 


a  -  sunder, 
leneifl  -  sen. 


A  bright  skj  is 
Der  Him  -  mel  iat 


o'er  us,  And 
hel  -  le.  Uad 


1 


I 


f 


Ae 
Ae 


o  •  lus  loos 
0  -  Ids  16 

5/ 


clouds  roll 
Ne  -  bel 


a  -  sunder, 
lerreifl  -  sen. 


A  bright  sky  Is 
Der  Him  •  met  ist 


o'er  US,  And 
hel  -  le,  Und 


Ae 

Ae 


0  -  Ins  loos 
o  -  loa  lit 


ens  the  wea  -  risome 
set    das    anpUi  -  ehe 


Sf: 


clouds  roll 
Ne  -  bel 


a  -  sunder, 
■ezreis  •  sen, 


A  bright  sky  is 
Der  Him  -  mel  ist 


o'er  U8,  And 
hel  -  le,  Uod 


Ae 
Ae 


o  -  lus  loos 
o  -  Ins  16 


ens  the  vea  -  risome 
s^    dis    aagitli  -  obe 


Digitized  by 


Google 


m 


band, 
Band. 


band, 
Band, 


band, 
Band, 


Ae  -  0  -  tos  loos  -  ens  the 
Ae    -    0  -  las     15   -  .  set  das 


Ae 
Ae 


0  -  las  loos  -  ens  the 
0  -  loa     16   -    set  das 


"the 


Ae  -  o  -  las  loos  •  ens  tne 
Ae    -    0  -  las     16   -    set  das 

^        -      _  _ 


band, 
Band, 


Ae  •  '0  -  las  loos  -  ens  the 
Ae    -    0  -  Ins     15  -    set  das 


1^ 


i 


A  few  ToiceL 
(ElDig«  Sdmnieii.) 


7  r  T 


wea 

angat 


risome  band, 
liobe  Band. 


he 


wea 

^DgBt 


risome  band, 
liche  Band. 


3ES 


A  ftw  Tolces.  (SnigQ  StlmnMii.) 

3^ 


The  sail  -  or  bestirs  him,  The 
Es  nihrt      Bioh    der  Schiffer,  es 


04 


wea 


risome  band, 
liche  Band. 


The  winds  whistle  wild  -  I7, 
Bs  Ban  -    seln  die  Win    -  do. 


T  ?  r- 


wea 
angst 


risome  band, 
liche  Band. 


The  winds  whistle  wild  -  ly, 
Es  Min  -    aehi  die  Win    -  de. 
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TnTTi. 


i 


irinds 

&3a 


J^U±-\ — 
whistle  wild 
aeln  die  "Win 


de, 


mi 


4 

de, 


And  swift 

Geschwia 
Turn. 


i 


ly!   0    swiftly  I  The 

de  !   GeschwiD  -  de!  Es 


y    ^  ^ 


1 


winds 


whistle  wild 
iein  die  Wm 


And  swift  -  \y,  ^  swiftly  I  The 
Geechwin    -    de  I   Geschwio  -  de !  £i 


TUTTI. 


ToTTl. 


And  swiftly!  0  swift  -  ly!  0  swiftly!  The 
Qewbwin  -  de  t  ^sehvia     -     de  !  Geschiria  -  de  I  » 


I; 


■■H-*—f- 


The  sail  -  or  be  -  stirs  hinii 
Eb  Ttihrt    inch  der  SchiflEer. 


And  swift  -  ly!  0  swiftly!  The 
G^eeohmo    -    d«  !  Gesehwin  -  de !  £■ 


i 


I 


waves  part  before  us, 
theilt      t'ush    die  Welle, 


The  dis  -  tant  is 
El   nsht      neh  die 


sf 

nearing ;  See  1 
Feme ;  Soboa 


see, 


m  * 


yon 
■eh' 


dw 
idi 


the 


dis  -  tant  IS 


I 


wares    part  before     us,  The 
tfaellt      Bich    die    Welle,         £s  naht 


tant  IS 
noh  die 


nearing;  See  1 
Feme ;  SehoD 


see, 
BshoQ 


yon 
aeh* 


der 


the 
d» 


m — #- 

_l  ^ 

r—j 

p — « — 

1  

9—i  1 

waves    part  bef 

ore     us.  The 

dis  •  ta 

nt  is 

 ^  *h 

nearing ; 

s 

ee  I  8 

ee. 

»  0  #— 

LI  A.  

yon     -      der  the 

Si 


waves  part  before  us, 
theilt     uoh    die  Welle, 


The  dis  -  tant  is  nearing; 
£i  naht     nch  die  Fnme; 


' !  see,  yon 
Sehoa  eoboa  eefa' 


der  the 
iofa  dee 


I  I  I 
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I 


i 


3e: 


land! 
Und! 


I 


See,         see      the  land,  see 


the  laad! 
du     .Idod  1 


yes, 
du 


land! 
LudI 


i 


I 


I 


land! 
Lindl 


See,  see  the:laiid,  see 
Soboa         Ja     .johoaaeb'  ieb 


land!  . 
das     ludt  . 


yes, 
daa 


W — T 


land! 
Landl 


land!  See! 
Land !  Schon 


see 


the  land, 
sebon  aefa' 


see 
ioh 


the 
du 


land  I 
Land! 


yes, 
du 


land! 
Ludl 


"Se 
du 


land!  See! 
Laad!  Sdm 


see 


the  land, 


kndl 
Lud! 


yes, 
du 


land! 
Landl 


m 


J   7  f  ^ 


1   f  f-Q 


JBB, 

da 


land! 
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SKETCH  OF  MOZART'S  "IL  DON  GIOVANNI." 


After  the  pcodoctioa  of  "Z«  None  di  Fiaaro,"  &t  Vienna, 
ill  1786,  Honxt  nrited  Pnnie,  whiUier  he  hid  heea  oordially 
hiTHed  by  m  dielifigiuihed  nobI«nui  and  comoiauar.  On  the 
nae  evening  that  he  aKj^ted  at  Uw  castle  of  his  noble  enter- 
tainer, his  tmera  of"  Le  \oxze"  was  perfenned  at  the  theatre. 
Honrt  fimad  faimaelf  for  the  first  tinie  presented  to  that  Bohe- 
mian andienoe,  of  the  enthnaiaan,  diBciiwnatiott  and  taste,  of 
wbioh  he  had  heard  so  moeh.  The  nem  of  his  presence  roread 
irith  mat  rapidity,  and  &e  overture  was  no  aomer  ooneluded 
than  the  whole  andienoe  ran  and  gave  him  a  general  aedaom- 
tion  of  welcome. 

-  In  a  few  days  he  was  called  upon  to  pve  a  ocuoert  at  the 
Open  House.  Oreat  saccess  attended  the  eSbrt  The  otm- 
oert  proved  so  satis&ctory  to  the  mnsio-loving  citisens,  that  ano- 
ther soon  followed.  TborongUr  delighted  witb  bis  reoeption, 
Moiart  cue  day  remarked  to  Bondim,  the  manager,  "As  the 
Bohemians  understand  me  bo  well,  I  mnst  write  an  opera  on 
purpose  for  them."  Bondini  took  him  at  his  word;  acontract 
was  entered  into  on  the  spot  for  Mosart  to  fimtah  the  thetttv 
with  an  opera  for  the  ensuing  winter.  Thus  was  lud  the 
foundation  o(  '*  Jl  Don  Cfiovanni." 

The  death  of  the  eompoeer's  duirtly  mbnqiinitto  die 
making  of  the  contract,  obliged  him  to  mnpeod  all  aimlintum 
to  his  art.  He  left  Vienna  m  September,  1787,  fer  Fi^, 
aeoompanied  by  his  wife.  At  this  date  not  a  note  at  the  eom- 
position  was  on  paper. 

Beaohiiut  ^&nie,  Moiart  took  tip  his  quarters  at  the  inn 
called  the  Three  Lions,  in  the  Coal  Market :  bat  he  remoTed 
sabeeqnently  to  the  boose  his  fiiend  Bnsaek,  situated  in  a 
vineyard  at  Kosohitet  in  tiie  picturesque  city,  studded  vrith 
runs,  and  fronted  with  embattled  fortresses,  under  the  mellow- 
ing rays  of  an  autumnal  buo,  and  lu  the  open  air,  "  11  Don 
Giovanni"  was  written.  The  honse  of  Dussek  was  at  t^ 
^e  the  scene  of  frequent  revelry  and  amusement ;  a  resort 
where  the  choice  ^rits  of  the  day  could  meet  and  unbend. 
The  oompeny  he  assembled  there  were  very  partial  to  playing 
bowls,  and  amidst  the  uproarious  laughter  and  boisterous  mer- 
riment attending  this  game,  the  composer  ms  engaged  in  wriU 
ing  out  his  score,  rising  fitnu  his  seat  to  ti^  part  m  the  game 
when  it  became  fais  turn  to  ^lay. 

The  work  was  completed  in  about  nz  weeks  from  its  com- 
mencement A  week  only  was  left  for  stage  reheaisala.  At 
the  eonehisitm  of  the  first  rehearsal,  be  miked  out  in  company 
with  the  organist  and  orobestra-director  Knohazs.  Ta^ng 
oonfideatW  together,  the  discourse  fell  <m  die  new  opera.  Mo- 
iart asked  his  com^iou,  "  What  is  your  c^im  of  •  H  Don 
Giooanni  r  It  is  quite  of  a  diffsnnt  obanwier  to  *  Figaro' ; 
do  yon  think  it  will  please  as  mooh?"  On  noeiTing  an  en- 
ooon^ng  reply,  he  oontittaed—"TbaraaBnnnoe  ^ma  me; 
it  oomea  from  a  eonnoissmr.  Bat,  indeed,  I  kve  spend 
ndAw  labor  nor  pains  to  prodnee  something  exbaovdinair  for 
Fkune." 

Am  time  of  the  fint  paMie  performaDoe  of  "H  Don  Gio- 
vanni" fiut  mppnuSbaA.   Some  of  the  oon^ossr^s  friends  be- 


deep  thought  for  some  litde  vlule,  end  Uteo,  aboat  midm^ 
he  retired  to  lus  rotm  aoeompanied  by  his  wifo,  whom  he  re- 
quested to  make  some  pnneh  and  stay  with  him  to  keep  lum 
awake.  She  accordingly  began  to  tell  him  fiuiy  tales,  aM  odd 
stories,  which  made  him  taugb  till  the  tears  came.  lie  pondi 
caused  such  a  drowsiness  that  he  oould  only  go  on  while  his 
wife  was  talking;  as  soon  as  she  eeased,  he  fell  asleep.  At 
length  he  beeame  ao  fatigued  that  his  wife  pennaded  nim  to 
take  some  rest,  prominng  to  awake  him  in  an  boor's  time.  He 
slept  BO  profoundly  that  she  allowed  him  to  repose  for  two 
hours.  At  five  in  the  oMnning  she  awoke  turn-  He  jmweeded 
to  his  task,  and  at  seven  o'clock  the  overture  was  finished. 

The  late  Mr.  Attwood.  organist  of  St.  Paurs,  who  was  for  a 
time  Moiart's  pajnl,  remembered  that  on  entraing  the  mnsH 
<nan*B  apartment  one  morning,  he  found  the  floor  strewed  with 
sheets  of  a  score,  thrown  down  one  by  one  aa  tbey  were  finish- 
ed, and  left  to  dry.  It  was  in  this  way  that  the  oveilnre  to 
"/>fm  Oiovtmm**  was  produced. 

The  a^vearaoce  of  Mosart  as  leader  of  the  ovdiesta  was  the 
rignal  for  the  most  general  and  unbounded  applaoae  fitn  all 
puis  (rf  the  densely  packed  aadienoe. 

Itoart  iras  ttctremely  senntive  in  the  point  ti  the  maimer 
in  wUeh  lus  oompodtion  was  presented,  and  he  availed  UoMidf 
of  varions  means  to  Iniog  about  his  purpose.  The  MIowing  is 
an  example.  Hie  original  Zerltna  of  the  opera  was  Signora 
Bondini,  daughter  <^  we  manager.  In  rehearnng  that  put  d£ 
the  finale  of  the  first  act,  where  she  is  aened  by  uon  Giovanni, 
there  was  some  difficult  in  getting  her  to  scream  in  die  right 
manner  and  place.  It  was  triad  repeatedly  and  foiled.  At 
length  Moxart,  deeiring  tiie  orchestn  to  repeat  the  pece,  went 
quietly  on  the  stage,  and  awaiting  the  time  that  she  was  to 
make  the  exclamation,  grasped  her  so  suddenly  and  so  forcibly, 
that,  really  alarmed,  she  shrieked  in  good  earnest.  He  was 
now  content  "  That's  the  way,"  said  be,  "  you  most  cry  out 
just  in  that  manner." 

He  gave  at  this  time  a  fresh  instance  of  his  extraordinary 
memory.  His  drum  and  trumpet  parts  to  the  fin^e  of  the 
sec(Hid  act  were  written  by  him  without  the  score,  from  nwre 
reooUeotion.  Be  1m>u|^t  mem  himself  into  the  orchestra,  and, 
giving  them  to  the  players,  said,  "  Pra^,  gentlranen.  be  parti- 
oularW  attentive  at  this  place,  (pmnting  to  one,)  as  I  believe 
that  there  are  four  bats  either  too  few  or  too  many."  It  ]»oved 
to  be  as  he  bad  said.  The  brass  instruments  have  frequently 
no  place  in  the  orifpnal  soMes  of  Mocart  He  wiote  than  ooo* 
tinnally  on  a  secants  piqper,  oanying  the  oonpoeition  in  his 
memory  at  the  traie. 

"  Jl  Don  Gvmmm  "  has  been  oonridered  a  mi^ty  monu- 
ment of  hnman  gamis,  oomlniun^,  in  the  language  of  VIx. 
Hobnes,  "tiie  labor  of  the  greatest  mdoctist.  sympbcnist,  and 
mastv  <£  dramatis  expiomn,  ever  muted  in  me  same  indivi- 
dnal.  Whether  we  rc^od  the  nuztore  pasnons  in  Us  ooih 
oerted  mnnc,  the  profound  ezpresaon  of  melancholy,  the  va- 
riety of  its  ntoations,  the  beanty  oS  its  accompaniment,  or  the 
grandeur  of  its  heighteningand  protracted  scene  of  terras — the 
inale  of  the  seooud  sot — '72  Don  Giovmmi  *  stands  afcoie  in 
dramatio  swinaane.  Of  all  mnseal  romanoes  it  mMitauu j  the 
firsL  * 
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Wake,  Brothers,  wake,  and 


Wake,  Brothers,  wake,  awl 


Wake,  Brothers,  wake,  aud 
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strike  the  golden  barp, 


the  barp 
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i 


4 


heart,   He    sends     the  young   and  joy  -  ons   feel  -  ing,     joy  •  ous  feeling  Through  ere-ry 

I; 


heart. 


heart,    He    sends   the  young   and  joy  -  ons  feel  -  ing,     joy  -   ous  feeling  Through  eve-ry  heart, 
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and  guard  •  ed,         One  half  the  world, 


One  half  the  world,  onehalithe  worldfWhenbjHisSpir-it  snr-  round  -  ed,  and 
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one  half  the  world,        and   watched,     and    gnard   -    ed,    and      pre  -  served. 
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Then  fly  the  shadovs^then  fly  the  shadows,  then 


He   speaks,     He  speaks, 


He  speaks  to  the  light,        Then  fly,  then  fly  the  shadows,  then 
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fly,  then  fly  the  shadovs^The  stars  are  fading,  the  stars  are  fading,  the  stars  are  M 
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The  stars  are  fad 


the  stars  are  fading,  the 


fly,  tiien  fly  the  shadows. 


The  stars  are  fad  -   -   -  ing, 


tiie  stars  u« 
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Aurora  rises  glorionaly, 


An  •  ro  -  ra  ris  •  es    gloriouslj;.      And  gold    -  en  glow  her  purple  edg  -  es, 


Anrora  rises  gloriooaly, 
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purple  edg  -  es,    Wooed  by  the    vel  -  -  come      son's       ef  -  fill  -  -  gent  beams, 


— =-« — • — 1 

m 

ra 

Digitized  by 


Google 


16  Morning. 


Ban's    effulgent  I 

-fi  N-K'  N  S  N-r 

earns,  the 

_i  . 

son's  efio] 
r  N  N  K 

gent 

P     ^  y 

beams. 

T  1  1 

==^ 

the  sun's  effulgent 

^  ' 

beams, 

'  y  y 

the  sun's  e 
?#  #  »  1 

Sulge 

f  ^ 

Dt  beams. 



^^^'^ 

the  son's  effiilgeni 

beams, 

T  f  r 

the  son's  ef 

iilgen 

^  t  i 

t  beams. 
J     y  y 

_  g, 

r-  1  -i=it 

.    .  &e  son's  effiilgent  beams,       the  son's  effulgent  beams. 


No.  4, 

AUesra  wait*  cm  ferl*. 


i 


1^ 


Joy    to  us! 


•  '  0 


Joy   to  ual      Joy    to  ust      Joy    to  as! 


Joy   to  obI      Joy  to  us  I      Joy   to  ua!     Joy   to  osl 

TatcL  Ctm. 


£3 


AUagranaltBMa 


Digitized  by 


Google 


Morning. 


J7 


1 


Joy 


P — » 


^  ^ — . 
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nite  in  joyous,  joyous  morning 


songl 


With 
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look  •  eth  down  vp  •  on        ns !  Come 


^   ^  If  g 
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Joy  to     ns  1 


She   look- eth  down  np  -  on      nsl  Come 
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Joy  to     ns  I 


look  -  etfa,    she  look  -  eth  down  np  -  on      ns  1  Oome 


m 


a  0 
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Joy  to     ns ! 


She  look  -  eth,  she  look  -  etii  down  iq»  -  on       us  1 
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forth!         come  forth  1         come  forth  1 


ye   broth  -  era,     n  -  nite    in  joy-oaa  morniDg  song^  n  - 


i 


forth  I         come  forth  I        come  forth  I 


ye    broth  -  ers,    n  -  nite  in  Joy  -  oos  morning  song,  n  - 


forth !  come  forth !  come  forth  I 


ye    broth  -  ers,    n  -  nite    in  joy  -  ous  morning  song  n  - 


i 


3E 


i 


Come  forth  I        come  forth  1  come  forth  1 


ye    broth  -  era,     u  -  nite  in  joy  -ons  morning  song,  n  . 


nite  in  joy  •  oos  mom  -  ing  aong. 
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nite  in  joy  -  oos  morn  -  ing  song. 
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nite  in  joy  -  ona  mom  - 


ing 


song. 


nite  in  joy  -  ons  mom  •  ing  aong. 
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With  her 


ve  feel 


a       Father's  rich -est  bless   -  ing,  feel 

SOLO, 


1 


feel  a 


SOLO. 


With  her 


we 


SOLO. 


feel  a 


■  5  ■  I  r    1 1  ^  J  y-Tl  ^  rl  y  J 
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Fa  -   ther's       rich   -    est         bless   -  ing,  .  As  warm       as     mom  -  lug's      ^ow  -  ing 


Fa   -  ther's       rich  -   est  bless 


ing,  As  warm 


-- 


as  mom   -  ing's       glow  -  izig 


feel         a         Father's  rich  -  est  bless    -  ing,  As  warm        as    mom    -  ing's       glow   -  ing 


Fa  -   ther's       rich    -    est       bless   -  ing,  As  warm        as  mom  -   ing's      glow   -  ing 


J. 
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face,         as   vam        aa    morn  -  ing's      glow  •    ing  fooe, 


i 


face,  as    Tarm        as  mom   •    ing's      glow    -    ing  faoe, 
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faee,  as   warm        as    mom  -  ing's      glow    -    ing  taae, 


as 


TkM. 


face,  as   warm       as     mom  -  ing's      glow  -    ing      face,         as         warm,  as 
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Twm.  Cm* 


as    mom  -  ing's     glow  -  ing 


as         mom  -  ing's      glow  -  ing 
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as 

Ores. 


warm*  as 


warn 


as       mom  •  ing's      glow  -  ing 


warm. 


as       varm,  as 


warm 


as        mom  -  ing's     glow  -  ing 


warm,  as 

warm, 

as 

warm 

1. 

as      mom  -  ing's 

 •  »• 

glow  -  ing 
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face,       as      warm,       as'       warm,  as 


warm,  as 


warm 


as 


TnttJ. 
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face, 


THnl. 


as       warm,       as       warm,  as 

Cres.  — S>- 


warm 


as 


face,       as      warm,       as       warm,       as       warm,        as  warm 


as 


S3 
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morn   -   lug's  glow    -  mg   face,  as  morning's     glow  «     -   ing     face,  as  worm  as 


morn  - 


0    f    m  p 


 & 


mom   -    lag's  glow   -  ing   face,  as  morning's     ^ow   -    -    ing    face,  as  warm  as 


— *- 
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morn  - 


z: 


mom   -   ing's  glow   -  ing   face,  as  morning's     glow  -    -    ing     face,  as  warm  as 


m 


morn  - 


mom   -   ing's  glow   •  ing    face,  as  morning's    glow  -    -    ing     face,  as  warm  as 


— -1- 
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morn 
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&ce. 


...  ing's    glow  -  ing  fiu». 


.  .  -  ing^s    glow  -  ing 
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Ho  -  It  hotdi  O  bow  thine  ear,  l»e  in«r - oi - fol,  be  mer-ci  -  ful,  ted  bear  oar  imyer! 
Kj  -  n-  el      e-le-i  -    son,     e  -  le  -  i  •  eon,  e  -  le  -  i  -  loiif  e  -   le   -  i  -  soa  1 


Si 


Kj-n-el      e-le-i  - 


and  hear  oar  prayer! 

o  -  le  -  i  -  Km,   e-le------  -    i   -    soa  I 


lo  -  W  Lord  I  0  bow  tluoe  "ear,  be  mer-d-fat,  be  mer-ci -ful.  and  bear  our  pnverl 
Kj-n-el       •  -  la  -  i  -    son,     e  -  la  -  i  -  aon,  e  -  le  -  i  -  ion,  e  -  le   -  i  -  woo  I 


5? 


Ho  -  Jy  Lord !  0  bow  thine  ear, 
Ky-n-e!      e-Ie-i-  eon, 


mer  - 

e-le  -  - 


a  -  fill,        and       bear  prayer! 

e  -   -  le  -  i  -  aon  I 


-    I  -  son, 


i=M: 


3 


3 
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Ho  -  Ij  Lnd  I  O  bow  thine  ear,  be  mer  -  oi  -  folf  be  mer  •  ci  -  fiil,  and  bear  oar  prayer! 
Ky-n-el      e-le-t  -    son,     e-le  -  i  •  sod,    e-le  -  i  -  am,  e-le  -    i  -    son ! 


i 


^ — ^ 


— ^ 


Ho  -  W  Lord!  O  bow  thine  ear,  be  mer  -  d  •  fdl,  and  hear. 
Ky-ii  -    el      e-le    -  i-  smi,     e-le  -  i  -  son,      e  -  le  - 


our  prayer  I 
i   -  son! 


Ky-n- 


Ho  -  ly  Lord 


bow  tbine   ear,     be  mer  -  ci  -  ful,    be  mer  •  c!  -  fnl,  tnd  bear    onr   prayer  1 


Ky-n  -  el      e-le-i   -    ata,     e-le  •  i  -  sob,_  e-le-i  -  son,  e-le  -    i  • 


Ho-ly 
Ky  -  ri  - 


Ho  -  It    Lord  I  O  I 


Ky  -  n  -   el  e 


bow  thine  ear,  be  mer  -  -  -  -  oi  -  fnl,  and  bear  our  prayer !  Holy  liOrd  I 
-Je-i  -    BOB,  -    -  i-8on,      e--le  -    i-aoni  Ky-n  -  el 


O 

e  -  - 


— 1^ 
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Ho  -  ly  Lord  I 
Kj-ri  -  e!.... 


m 


A 


SSI 


O  hear  our  prayer  I  Ho-ly  Lord  I  bemer-ci  -  ful,  be 
e   -  -le  i   -   -  sob!    Ky*ii-el         e-le-i  -  son.   •  - 


IS 


Lord !  O    bear  oar  prayer,  Ho  -  ly  Lord  I  be      mer  -  oi   -   ful,     Ho  -  ly  Lord !  be     mer  -  ci  -  ful,  bo 
e!      e  -  le  -  i  -   son!     Ky-ri-e!      e-    le--i--sont     Ky-ri-e!      e-    le-i   -  no,     o  - 


Lordl^Sliear  onr  prayer, 'Ho  -  ly  Lord  1  be     mer    -   -  oi  -  ful,     Ho-ly  Lord!  O    hear  oar  prayer, 
ol     e-le«i--  son  1    Ky  -  ri-e!     e   -    le---i-  son  !     Ky  -  ri-e!     e--le-i  -  son. 


hear   oar  prayer  1 

le  -    -  --  -i  -  soni 


m- 

I 


Ho  -  ly  Lord !  be  mer-ci  -  fnl,  aad  hear  as,  hear  iis, 
Ky  -  ri  -   «  !    e  -  le  •  i  •  son.     e   •    In   -  -  sen  !  Ky^  - 


^^^^^^ 


I  I  '  ^ 

-  ■ 


mm 


sou. 


TMiL 


mer  •  ci   -  ful,    0     bear    our     prayer!     O  Christ  I  de-liT  -  er  me,     de  -  Ht  -  er  de  - 

le   -     i   -    SOD,     e   -   le   -  -i   -  -son!         Chris  -  ta  1  e  -  le   -   i   •  sm,      e   -  le  -    \   •    son,     e  - 


S 


5^ 


mer  -  ci  •  ful,  0  bear  our  prayer  I  0  Christ  I  de-  lir  -  er  me,  de  -  liv  -  er  me,  de  7 
le   .  .  i   .   .  son,   e--]e---i    -   bod  I         Chris  •te!e-le--i-  bod,     e   -   lo   -    i    -   bod,      e  - 


O  hear  onr  prayer  1  0  Christ  1  de  •  lir  •  er  me,  de  -  lir  -  er  me,  de 
e.  -  le  --i--sonl  Chris  -  te!e-le   •   i  -  son,      e--le-i-  -  son,     e  • 


11 


Lord  1 0  hear  our  prayer,0   hear  us  I 

e!e*le-i-sonl     e-lsi  >  -  -  -  sonI 


O  Christ  Ide-liT  -  er  me,  de  -  lir  -  •  -  er,  de  • 
ehris-tal  e-  le   •   i   -  eon,    e       1«  •  •  -   -son,     e  - 
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liv 


er  me,  de  •  lir  -  er  me,  *  de  -  liv  -  er  me, 
I  -   BOD,       e  -  le   -    i   -   Bon,        e    -    le   -  •    i   -  son, 


de  -  lir  -  er  me, 
e   -    le   -   i   -  BOO, 


de- 

6  - 
Ore*. 


er  me, 
-  -  -  i  -  Bon. 


liv 
le 


de  -  liT  -  -  -  •  -  er  me, 
e-le   -   --  --   --    i   -  Bon, 


de  -  liv  -  er  me, 
e   -    le   •    i   -  Bon, 


de- 

e  • 
Vnn, 


liv  - 


er  me,  de  -  liv  -  er  me, 
i    -   BOD,    '  e   -   le   -  i   -  bod. 


de  -  liT 
e  -  le 


— * 


er  me, 

i     -   -  SOD, 


de  -  liy  -  er  me, 
_e    -    le   -    i    -  son, 


liT 
le 


e  - 


de- 

s  • 
0t- 


mm 


er 
i 


me,  O  Christ  I  de  -  Ixr  -  -  -  -  -  er 
BOD !  Chris-  -  lei       e-le  -i- 


me,  0  Christ  I  de  -  liv  -  er  me,0  Christ  1  do- 
woa,  Christe  1   e  •  -  le  -   -  i  -  sod,  GhriBte!  e  - 


0-0- 


mm. 


liv  -  er  me, 
le    -    i  -  son! 


0  Christ  I  de-liv    -     er   me,0 Christ  I  deliv-cr  me,  de  -  liv   -  er 
Cbriste  !  e  -  le    -  -  i   •  bod  !  Christe  I  e  -  le  -  i  -  son,   e  -   le   --  -   -  i- 


Mb. 


lir  -  er  me,0  Christ  1  delir 
le   •   i  -  BOD !  Gbristel  e-le 


-   er   me,     de-liv  - 
i  -  BOD,     e  -  le  - 


-  er  me, 

i    -  BOD, 


de  -  lir 
6  -  le 

Otm. 


er 


Dim. 


liv  -  er  me,  de  -  liv  -  er 
le   -    i  -  BOD,        e  •  le   -   -  1 


me,  de  -  liv  -  -  er  me,  de-liv  -  -  -  er  me, 
BOD,      e  -  k   -  -    i   -  son,         e  -  le   -   -  -   *  i  '.son, 


1^. 


liv  -  er  me,  de-liv  -  er 
le  -    i  -  SOD,        e  -  le  -  -  i 


me,  de-liv  -  er  me, 
BOD,    .  e  -  le  -    i  -  -  BOD, 


de  -  liv  -------  er 

e-le-------   -  i 
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me, 
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de  -  Ht  -  er  me,  de-liv  -  er  m'OiO  Christ  Ideliv  -  -  er  me,  de*Ur  -  er 
e  -    le    -    i  -    w»,        e  •  le    -    i  -  BontOkriale  le-k   -  -  .  i  --■(»■,      «  - 


me,         de  -  Ht  -   er     me,  de-liv  -   -   -  er       me,    .de  -  lir   -    -   er      me,     de-lir  ■  er 

■on,  e  -  la  -  -  i  -  son,  e-I«----i--  aoD,  -    i-  -  aod,      e  -  to  -  -  i- 

ciw.    —   ~ 


de-liv  -  er     me,      de  -  liv         er    me,    de   -  liT-erme,deUirer  ......  me,0  Christ!  delir  .  er 

a  -  le  -  i   «    wHi,      e   -  le   -   -    i  •  aon,     e   -   -  le  -  i-son,  e-le-i   -   -   .  •   son.  Cbriste  !  e  •  to  -  i. 

j>  .  .  ^i^^^^^ 


0  Christ !  delir  -  -  er  me,  de  •  IW  -  er 
ChriBte !  e  -  le   -    -   -   i   -    son,      •  -  to  -  -  i . 


•OI.I. 


Pta 


It: 


0  Christlde-liv  -  er  me,  0  Christ  I  de-liv  -  er  me, 
ChriBte  I  e   •  to  -  i  -  boh,  Ghriste!  a   -  le   -  i  -  boq. 


me,  0  Christ  1  delir  -    -    -  er  me 
son,  Christe  le-le   -  -  •   -  i-  sen, 
J? 


0  Christ  1 
Ohm  -tel 


de  -  liv  .  er  me, 
e  -   le  -  i  -  Bon; 


me,  de-liv  -  -  -  er  me, 
son,  e    •  le   -   -   -   -  i  •  bod, 

P 


de  -  liv  -  er  me, 
e   -  le   -  i  -  bod, 


de  •  liv  -  er  me, 
e  -  le  -  i  •  BOD, 

MM  PIm  BlOtO. 


I 


me,  de-lir  - 

son,  e  -  le  - 


-   -  er  me, 
-  ■  I  •  son, 


de-liv  -  er  me, 
e  -  to  •  i  -  Bon, 


.e  -  lir  -  er  me,  Ho-ly  Lord!  ho  -  \j 
e   -  to  •  i  •  BOD,  Ky  -  ri  -  el  Kj  -  li  - 


Ptai 


1  _I."t] 

ta  *  — 

-J 

Digitized  by 


Google 


Kyrie  a  OApella. 


i 


i 


i 


Holy  Lord !  holy 
Ky-ri  -  e  I   Kj-tA  - 


Holy  Lord ^  ho  -  ly  Lord!  de  -  liv-er  &e,  de  -  liv-er  me,  deliver  me,  de- 
Ky-ri  -  e!   Ky-    -ri-e!        e>-Ie-i  -  son,  e   -  !o-i  -  bod,  e  -  le  -  -  - 


Lord  I  de  -  liv-er  me,  de  -  liv-er  me,de-liv   -----  er  me, 
el       e   •   le  - 1  -  am,   e  -    le  -  i-soo,  e-Ie   •   -   -   •   -   -  i-  eon, 


Holy  Lord !  Holy  Lord!  deliv 
Ky-ri  -  e  I  Kyri  -  e  I  e  -  le 


~^  f  LIS 


Ho-lyLord!ho  -  ly  Lord!  de  -  liv-er  me,  de 
Ky-ri  -  e !   Ky   -ri-el         e   -le-i  -  boq,  a 


liver  me,  de  -  liv  -  -  - 
le  -  i-eoDi  0  -  le  -   -   -  - 


St 


Lord!     de  - 
el         e  - 


^ 


liver  me,  de  -  liver  me,  de  -  liv  -  -  -  -  er  me,  Holy  Lord ! 
le-i  -  WD,  e   -Ie-i-MH,e*  k   -   -   -   -  -    i-nn,  Ky-ri>6l 


holy  Lord  I 
Ky-ri  -  e ! 


liv-er  me,  de 
- i  -  BOD,  e 


liver  me,  Holy  Lord!  de  -  liv  -  er  me,  deliv 
Ie-i-8on,         Ky-ri-e  1  e   -le-i    -    -   sdq,  e-le 


er  me,  Ho  -  If 
i  -  SOD,  Ky  -  ri- 


—tr 


or  me, 
i-«m. 


delir 
e-le 


er 


me, 
son. 


Holy  Lord !  ho  -  ly 
Ky^i  -  el    Ey   -  ri  - 
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-  er  me,  de  -  liv  -  er  me, 
-  i  -son,  e  -  -  le  -  i-Bon, 


de  -  liv-er  me, 
e  -  lo  -  i  -  Bon, 


de  -  liv 
e  -  le 


er  me,  de-Iir- 
i-son,  e  -  le 


de-liT  


i 


i 


le-liT 
e  •  le 


er  me,  de  -Ht  -  -  er  me^  ^^lir 
I  -  aon,  e-le   •   -  -  i-  son,  a  -  le 


er  me.  de  •  lir 
-  -  -  i  -  Km,  e  - 


Lord!de-liT 
el  e  •  le 


er  me, 

i  -  BOD, 


Ho  -  ly  Lord  I  de-Iiv  -  er  me, 
Ky   -  ri  -  e  I  e  -  le  •  i  -  son, 


Lord)        de  -  liv  -  er  me,  de  -  liv  -  er  me,  de  -  liv 
el  e   •    le  -  i  -  son,  e   -    le  -  i  -  son,  e  -  lei  ■ 


er, 
eon. 


de  -  liv  -  -  er,  Ho-ly  Lord  1  de  • 
e   -  lei   -  -    BOD,  Ky  -  ri-e!  e- 


er  mo,  Holy  Lord  1  deliv-er  me,  de  -  liv  -  • 
i-Bon.  Ky-ri<e!  e  -  le -i-Bon,  e   -    le  ■  i  - 


-  er, 

-  eon, 
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-  er  me,de  -  liv    -   -   -   -    er  me,  deliv-er  mc, 

-  i  -  son,  e   -    le----   -    i  -  son,  e  -  le  -  i  -  bod. 


-'Hi 


Holy  Lord  I  deliv  - 
Ky-ri-  e!  e-Ie  -  - 


Ho-ly  Lord  1  bo  -  ly  Lord!  de-liv-er  me,  de  •  liv-er  me,  de -liv  -  -  -  er  me,  de  -  liv-er  me, 
Ey-ii   -     e!    Ey-ri-e!        e-le-i  -  eon,  e   -  le  -  i  -  bod.  e-le    -   -   .   -    i  -  bod,  e  -  le  -  i  •  son. 


liv-er  me, 
le  •  i  -  BODt 


Holy  Lord  t  holy  Lard !  de  - 1  iv  -  er  me,  de  - 
Ky-ti  -  e !       Eyri  -  el       e-le-i  -  atoi,  e  - 
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e-b------   -    i  -  BOB,     e  •  le 
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-  -   -  er  me,  de  -  lir   -   -  -   er,  H0I7 

-  -  -    i  -  Km,  e  -  lei   -   -  -   -  wn,  B^yri  - 
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Hoi  J  Lord  I  de- 
Ky-ri-el  a  - 


er  me, 

1-  801, 


de-lir  •  er      me,  de  •  Ur 


me, 


lirir-'-^-rf 


de  -  lir  -  -  - 
fl  .  lei  .  .  . 


•  er,  de  -  lir 
BOD,  e  •  le 


-  er  me, 

-  i  -  Bon, 


Ut  -  er  me,  de  •'  Ut  -  -  -  -  -  er  me, 
1«  -  i  -  BMi,  e-l«-------i  -  Bon. 


de    -    liv   -   -   -    er,  ho-ly 
e    -    lei  -  -  •  -  Bon,  Kyri  - 


Lord  1  ho  -  ly  Lord  I  de  -  lav  -  -  -  -  er  me,  de  -  liv  -  -  -  -  er  me,  de  -  liv  -  er  me,  Ho  -  ly 
el     Ky-ri-el  6-le-----i  -  ion,  e-le----   -    i*  son,  0  -  le   -   -   i   -  boq,    Ky  -  ri  - 
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liv  •  er, 
hi  -  ton. 
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mf 


Ho-ly  Lord! 
Kj-ri  -  el 


2o^-  ly  Lord  1  de  -  liv  -  -  -  er,  Ho  -  ly 
Ky  -  ri  •  e  t        e  -  lei  -    -  -  son,  Ky  -  ri  - 


Ho  -  ly  Lord  I  holy  Lord  I  de-liv  .  .  .  er  me,  de-liv 
Ky-ri-e!    Ky-ii-ele-Ie  i   -  aon,  e-le 


*   -    er    me,  deliv-er  me,  Ho  -  ly 

-   -   -  i  -  son,  e  -  le  -  i  -  son,  Ky  -  ri  - 

  _ 

Lordlde-Iiv   -   -   -   er,       Ho-ly   Lordl     de-liv  -    er     me,       de-liv  -    er   me,  Ho-ly 

ele-lfli  -  -  -  -  bod!       Ky    -    ri  -  el  e  -  lo  •    -  i  -  son,        e  -  le  -  -  i  -  bod,  Ky-ri  - 
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Lordlde-liy-er    me,  0  Christ  1  de-liv  -  er     me,    Ho-ly  Lord!  ho   •    ly    Lordl   ho  -    ly     Lord  I     de  - 
el  e  -  le  -  i  •  son,    Cbriste !  e  *  le  -  i   -   son,     Ky-ri  -  «!      Ky   -    ri   -   et      Ky   -  ri    -    et         e-  • 


Lord  1  de-liv  -  er   me,  0  Christ  I  deliv  -  er  me, 

Ho-ly  Lord !  de-liy  -  -   *  er      me,  de  -  lir   -  *   -  er, 
e  !  e  -  le  -  i   -  bod,    Ghriate  1  e  -  le  -  i  -  bod, 

^-ri^ale^lB   -    -  -    1   -    BOA,  d  -  lei   -    -    -  ■on. 


^5 


Lord !  de-llr  -  er   me,  0  Christ  I  de-Iir  -  er  me, 
e !   e  -  le  -  i  •  bod,    ChriBta  I  e  •  le  -  i   •  sod, 


Ho  -  ly  Lordl  bo-ly 
Ky  -  H    -    el  Ky-ri- 


Lord !  de-Hr  -  er   me,  0  Christ  1  de-lir-er      me.   Holy  Lord !  de  -  Ut  -   -   -  -    er,  de    -    lir    -   -  - 
8 1  e  -  le  -  i  -  nn,   Cliriate  I  e  -  le  -  i    -   wn,    Ky-ri-e!e-Ia  sod^  e   -  - 

J_  U_J5  sL 
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lir-er  me, 
le  -  i  -  BOD, 


de  -  Ih-  -  er,  de  - 
e  -  lei  -  DOn,   e  - 
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it 
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Holy  Lord  1  ho  "  ly  Lord ! 
Kyri  -  el   Ky-ri  -  el 


de-liv  -  -  -  -  er  me,  de  - 
e   -   le    -----    i-een,  e  - 


Lord!    de  -  Uv-erme,  de  -  liv -erme, de-liv 
«!         e   •    le   -  i  -  son,  e    -    k  •  i  -aoa,  e  -  Id  - 


-  er,  de  -  Ht  *  er  me, 
-  -  SOD,  s-le-    -   -    i  -  eon, 
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-  erme,  Ho-ly  Lord  I  holy  Lord  I  de-liv  -  er  me,  de  -  -  liv  -  -  er  me,  de-liv  - - 
-  i  -  BOD,        Ky  -  ri  -  e  I  -  "*e  le-le  -  -  i  -  -  Km,        e  •  -  -  10  -  -  - 1  -  son,  e  -  Iti  -  • 
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de  -  liv  -  er  me,  de  -  liv  -  er,  de  - 
e   -    le  -  i  •  SOD,  e  •  lei   -   sod,  e  • 

Ctm. 


liv  -  -  -  er  me, 
le   -   -   *   -  i  -  son. 


de 
e  - 


liv  -  er, 
Ua  •  80D, 


I 


10  -Tj  Lord !  ho  -  Ij 
Xj-  ri  -  e!     Ky  -  ri 


Si 


Ho  -  Ij  Lord  I  ho  -  ly  Lord  I 
Ky   -    ri-el        Ky-ri-  e! 

Crea. 


de  -  liv  -  er  me,  de  -  liv  - 
e   -    le  -  i  -  son,    e   -   le  - 

Ctm. 


-  er  me,  Ho  -  ly 
*  i   -  aofi,       Ky  -  li  * 


Ho-lyLordlde 'UT-*«r,  de  -  liv  -  er 


sou. 


liver,  Ho- ly  Lord4      ho  -   ly   Lord!  de  -  lir  -   er       me,HolyLord[delW -«»«,-0 Ckist* de- 

leison,  Ky  -  ri  -  e!  Ky-ri   -  e !  e    -    le     -     i    -     -    sod,  Ky-ri-e!e    -  le  -   i    -    Bon.ChriHte!  o- 


I 


Lord  I  de  -  liv 
el       B    -  Ua 


er,  de  -  liv  -  er  me, 
0OB,  6  •    le    -    i    -  -  soft. 


Ho-ij  Lord  I 
Ey  -ri  -  e  r 
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1 


Lord  I  ho  -  ly    LordI ...      de  -  Uv 
al    Ey  -  ri   -  tl   e   -  1« 


-  -  er,  de  -  liv  -  -  er, 
•  -  -  Ion,  6  -  lei  -  •  son. 


de  -  liv  -  *  Be^  de 
0  -  le  -    i  -  SOB,       6  - 
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Ut  -  er  me, 
le  -  i  -  -  Bon, 


Ho  -  ly  Lord  1  de-liv-er    me,  0 
Kj  -  ri'  ele-Ie-i  -  son,  Gbri' 
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O  Ohristl 
Obri  -  stel 


Ho  -  ly  Lord  t  de-Iiv  -er  me,  0 
Kj -  ri  -  «I  e-lo-i  -  H»,  Gbri 


Ut  -  er  me, 

I»     -      i    -  SOD, 


^» — \ 


Ut  -  er 
le-  i 


me, 


Ho-lyliOrdlde-UT-er  me,  0 
Ky-ri-el   e-Ie-i  -  son,  Cbri' 


Ho  -  ly  Lord  I  de-liv  -  er  me,  0 
Ky-ri  -  al  e-la-i  -  ton,  Cbri 
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OrM. 


m 


Ho-ly  Lord!  ho-ly  Lord  I 
Ey-ri  -  el      Ky -ri    -  el 


si 


m 


-Ml 


Ho-ly  Lord! 
Ky-ri  -  e» 


Cre*.       HI  "" 


Ho-ly  Lord!  ho-ly  Lord!  ho-ly  Lord  Ide-Ur-er  me, 
Ey-ri-  el   Ey-ri  -  et      Ky-ri-  el  e  -  le  -  i  -  eon,. 


Ho  -ly  Iiord  1  ho  •  ly  Lord  I  de 
Ky-ri  -  el   Ky-ri  -  el  e 


Ut 
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er  me, . 
i  -  eon,, 
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Christ  I  de-liv-er 
•  8te!e-k-i  - 


me, 
snit 


Ho  -  -  Ijr 
Kj  -  -  ri 
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Christ  t  de  -  lir  -  er  me, 
-  sta!  e  -  le  -  i  -  -  son, 


Ho  -  -  ly 
Ky  ■  ■  ri • 


to 


Christ  Ide-Uv-  er 
-  Btel  •  -  le  -  i 


me, 

BOD> 


Ho  -  -  ly 
Ky   -  -  ri 


m 


Christ  I  de  -liv  -  er  me, 
-  itel  s  •  la  -  i  -  -  MO, 


Ho  -  -  ly 
Ky   -  -  ri 


Ho-Iy  Lord  I  ho -ly     Lord!  de   -  liv 

Ky-ri   -  e!  Ky-ri   -   e!  •  '■    •  U 


er 
i 


me, 
-  son. 
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Ho-ly  Lord! ho -ly  Lord! 
Ey-ri  -  el  Ky-ri  -  e! 
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de  -  liv 
e  -  •  lei 


er, 
Mm, 


Ho-ly  Lord  1  ho  -  ly  Lord ! 
Ky>ri  -  o!   Ky-ri  -  a ! 


de  -  liv 
e  -  -  lei 


er, 
son, 


Ho-ly  Lord  1  ho  -  ly  Lord  1 
Ky-ri  -   e!  £y-ri   -  el 


de  -  Uv 
e  -  •  le 


-  er 


me, 
an, 
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Lord  I  0  hear  our  prayer  I 
-el     e-Ie-i-  ton* 


m 


Lord  I  0  hear  oar  prayer  I 
-  et     e  •  le  -  i  •  sod. 


I 


Lord  I  0  hear  our  pnqrerl 
-el     e-le  -i  -  ml 


m 


Lord!  0  heflu*  our  prayer! 
•  el      e-Ie-i  -  ton. 
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Be  -  ci  -  fol,  be  mer  -  ci  •  ful,  be  mer  -  «i  -  fol,  O  hear  our  prayer, 
e-le  •  i  -  80D,    e  -  le  -  i  -  ton,    e  -  le  -  i  -  e  -  le  •  i  - 
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Be  mer  -  ci  -  ful,  be  mer  -  ci  •  ful, 
e  -       -  i  -  SOD,    e  -    le   -  i  -  son. 


O  Christ !  0  hear  our  prayer. 
Ghri  -  stel      e-le   •  i   -  Mm. 


Be  mer-ci  -  fnl,  be  mer-  ci  -  ful, 
e  -  le  -  i  -  son,    e-le   -  i   •  sod, 


O  Christ  I  0  hear  oar  prayer. 
Chri   -   ste !    e  -  le   -  i   -  sod. 


Be  mer  •  ci  -  ful,  be  mer  •  ci  -  ful, 
e  •  Is  -  i  •  son,   e   -   le  -  i   •  sra, 
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0  Christ!  0  hear  ns. 
Chri  -   Bte!     e  -  lei   -   -  wm. 
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longs        my    sonl,     0  Ood, 


for  thee,  And  thy 


re  -  fresh  -  ing  grace, 


And 


i 


f 


S 


thy         re  -  fresh  -  ing  grace. 
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i 


i 


5 
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So  longs       my  soal 


for  thee, 


for  thee. 


For 
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thy        re  -  fresh   -   ing  grace, 


0  God, 


0  God. 


^^^^ 

thy        re  -  fresh  -  'Mng  grace. 
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0  God, 


^  God. 
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thy        re  -  fresh   -   ing  grace. 
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0  God, 


0  God. 


thy  re  -  fresh-  -    ing  grace, 


0  God, 


O  God. 
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As   pants      the  Hart       for   cool  -   -  ing  streams,  When 


ed  in 


the 
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the 


5: 
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streamSfWhen  heated  in  the  chase, . .  . 


So   longs    my  soul,  0  God,  for  thee,And  thf  re-firefliuiig 
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chase, 


So     longs       my    sonl,     0     God,    for  thee,     And   thy         re  -  fresh  -  -  ing 
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chase, 


So    loim;s      my   soul,     0     G^od,   for  thee,     And  thy 
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re  -  fresh-u^ 


chase, 


So    longB      my   boqI,     0     God,   for  thee,     And   thy         re-fire^  -  -  ing 


— r 


chase, 


So    longs      my   sold,     O     Ch>d,   for  thee, 
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grace,      0  Ood, 
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0  Ood, 


And  thy  re -freak 


tng,  refresh  -  ing 
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for  thee, 


for  thee,      And      thy        re  -  fresh   .  -  ing 
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re  -  fresh 


grace, 


for  thee, 


for   thee,      And  thy 
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graee, 


for  thee, 


for   thee,      And     thy         re  -  fresh  -  -  ii^. 
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giaoe, 


and  thy  refresh  -  ing  grace, 


thy  refresh  -  ing 


grace,    0    (3od,     for  thee> 


for 


thee,      and  thy         re  -  fresh   -  -   -  ing 
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grace,    0    Ood,     for  thee, 


for 


thee,      and  thy         re  -  firesh   -  -  -  ing 
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grace,     0    God,     for  thoe, 
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isg    graoe,       re  -  Iresh  -   ing  grace. 
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gnee. 
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thy        re  -  fresh  -  ing  grace. 


grace, 
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thy         re  -  fresh  -  ing  grace. 
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u. — BIfl88edaretbedead,whibhdieuiUie  Lord;  from  henoei^th.fbraveT,  they  rest  fivmtheirlabora, 


SOLI. — Bloased  are  the  daad.whioh  die  in  the  Lord  ;  from  henceforth,  forever,  thej  rest  from  their  labors, 


BleoMdantLedead, 


tlwy  restftoqi  dwtr  la*bora, 


works,  their  worka  do  fol  -  low  them,  their  works     do  follow  them. 


do  follow  thorn,  their  woris  do 


adolbllow,fbn(mtlwiii,t]ieiTWorkidofoUDW,fbllowthem,tIieirwo   do 


llirar  wwb  do  fellow  them,tlieir  worics  do  follow,  follow  tlwBii,t]ieiT  worki  do  foUDW,follow  theni,tlieir  woriu 


Tbdr  woiks  do  i(db>w,th«r  worka  do  foUow,fbIlow  them,their  woiudo  fidlow^fiidlow  theni,tbeir  works  • 


'Theh'  worka,their  worki  do  ibOow^foUow  1lieni,thrir  iforfa  do  fidlow,foUow  them,  their  worki  •  ■  •  do 
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b  die  in  dw  Lord,  from  h 
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enaefcrthifii 

nrar,  they  rest  finn  their  !»• 

foMowtbem.     Blessed  ue  die  dead  which  die  m  the  Iiud,  fiombc 
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Deefiirth,foi 

eror,  they  rest  from  their  la  - 
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)Mowt£ein.     BleaBedaretbedeidwhuh ue ^  dw  Lord,  ftomlM 
CHORUS. 
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Blesied,  oh  bless  -  ed, 

„  80U. 

Blaned  are  they  which  die  in  the  Lord, 
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they 

*^  Blened.ohbIeM-ea, 
■ou. 

Bkased  ue  they  whieh  die  in  the  Lord, 
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Bkoed,  oh  blen  -  ed. 

BlesBed  are  they  wluoh  die  in  Oie  Lord, 

they 

OOBO. 


bor. 

OORO. 


'hiofadie  in. 


are  they  w 


the  Lord, 
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bor. 

OOKO. 


■ret^yw^oh  die  in  the  Lord, 


-  bor. 


are  they  which  die  in  the  Lord, 


from  henceforth,  fore Ter  - 
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from  hencefoith,foreTer  - 
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Coan  -  sel       fiiir]    and  words  ueynTe  me, Crown  *d  with  honors  tbey  Ciin  would 
Gabea     mir  Bath   and   gn  -  te   Leh  -  ren,  fl  -  ber  •  schOtte  •  ten  mlch  mlt 
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Told  me 


Told  me 
Sag-  ten 


/CH0K1J& 


hareme.  Told  me  fiune  was  a  fio  -  UeUunf^.SaidtheywouldUkeiiieandertlieirwing.Toldme 
Kh  •  reo,   safftca,    dam   leh  nw  warten     •oUt',  La  -  ben  mlch  pgrota  -  gla  •  ren  ge  •  woUt,  aag  -  isn 


&me  wu  a  fic  •  kle  tfamt;,  Told  me  &me  was  a  ft)  -  kle  thine.  Said  they  would  take  me  under  ( b«ir 
daat  teh  narwartea  aoHt',        -  ten.  daaa  idi  nnr  vaiMen  aoUr,  ba-banmtch  prote  -  .gi  -  ren  ge  - 
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fame  was  a  fio  -  kle  thieg.  Told  me  £ime  was  a  fio  -  kle  thing.  Said  they  would  take  iw  under  their 


&me  was  a  ftc  -  kle  ttunj^.  Told  me  £une  was  a  fie  -  kle  tlung,  SaH  thcrf  wonM  take  me  under  their 
dast  Idi  uarwmea  «Mtf,  laf '100,  daia  Idi  aarwarien  ao^.  ba'bsni^  paou  -  gl  -  m  ge  - 
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wins,  wonld  tike  me  m  •  der  their  wing,  wonld  take  me  od  -  der  tiimr  wing. 
woUt,mIcli  pro  -  te  •  gl  •  rm    ge-wolu,  mlcb  pro  -  la  -  gl    •  ren    ge  -  woUt- 


iringiWDuldtake  me    m  -  der  tii^wingi  would  take  me    uo  -  der  tbeir  wing. 
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wioK.woold  take  me  un  -  der  their  winjt.would  take  me  na  -  der  their  wng. 
woUt,inlch  pro  -  te  •  gi  -  ren    8e-woUt,mldi  pro-te-gi-Ten     ge*  woUt- 


their  wiiig,woiild  take  me 
ga  -  vo^  ntldi  pro  •  la 


Ti»^thdr  wing.  Bat  mth  all.,  their  pro  -  tee-tation.  Soon  had  I  died  ftommra  star- 
gl-ren  ge  -  mUu  A  •  b«r  bd  all'  ni  -nm  Re  -  le  •gt-rBB,Iiltt'lehdocli  hSa-nen  tot  Haager  en- 


/CHORPB. 


TilioB,HadiiottherBconn  a  jol-ly  Mend.  Boldlj  mj  for  -  tnnes  to  de-fad, 
ft-TCDtirtrnlditfB- kMUMndn  na-TCC  MannjwaAar       Hkm  er  rioh mitaar  m. 
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come  a  jol  - 17  friend,  Had  not  there  come  a  '  jol  •  Ij  friofid.  Boldly  my  fbr-tnnen  ro  de- 
kommeneln  bn-Ter  ll8nii,«iridchtge-komiiicDciQ  bn  -  tot  Htuu,  m  •  ckcr     natain  «r  alchmel-aer 


come  a  jol-ljfHeiid,  Had  not  then  come   a  jol  -  1y  friend,  Boldly  my  for -tunes  to  de 


m 


come  a  jol  •  ly  friend.  Had  not  there  come  a  jol  •  ly  friend,  Boldly  my  for -tunes  to  - 
kommenetn  bra  -  Tcr  Uaao,  wir  nichtge  -  kommenoEn  bra -Ter  Mann,  m -cker     Dabm  cr  Bi<:h  mel  -  acr 


mm 


IB 


?r=fc 


en 


fend,  my    for-tunes    ta       de  •  fend,  my    for-tunes    tn   de  -  fend. 

«D,  aahm  e^     ilch     laei  -  ner     an,  iiahm  cr     slch      mci  -   ■  -  -  ncr  an!- 


m 


m 


fend,  my   fbr  -  tnnes   to      de  -  fend,  my   for  -  tnnea  to. 


de  -  &Dd. 
jsr.r 


fend,  my    for  -  tnnes   to       de  -  fend,  my   for -tnnes    to   do  -  fend. 

an,  nahm  cr     slch     md  -  ner     an,  nahm  er    alefa     md  -  -  -  -  ner  anl. 


i 


-^1 


-  fond,  my  for-tanos 
an,  er  nabmbick 


to  de  -  fond.  Jol  -  ly  fiiend !  from  vant  did  be  Bave  me,  I'll  ne*er  fbr  >  get  the  help  tint  ba 
mri  -  ner    anl      Bra  ver  lUiu,er«diaflfc'mk  n   Ei  -  len,  nrlU  et  Ihm  nla  and  numicr 
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CHORUS. 

7^ 


m 


i 


Shame  that  I 
Schad'  dau  ich 
CHORUS. 


1 


ii 


Shatiie  that  I 
CHORUS. 


SbatDe  that  I 
Scbad'  dau  leh 


rUard. 

CHORUS. 

give  uie ;  Shame  that  I  oan-not  a  greet-ing  aenil.  For    I  tnj>se)f  am  this  jol  -  \y  friend. 
gea-ceDiBcbail'daiilehiliiinfotat     kBa^Mii  kann,  dennlch  bin  aelbatdfe -aer  bra-ve  Mann. 


can-oot  a  greetin<i;  aeud.  Shame  ttut  I  cao-not  a  f^wttng  »;nd,  For  I  tn;-self  am  this  jol  -  \j 
Ihn  nlcht     kOs-sen  kano,  Kbatt*  daaa  icfa  Ihn  nlcbt     kte-sen  kann,  denn  kb  bin  selbflt  die  -  atr  brm-re 

*«  K— r- 


Hi 


i 


cao-not  a  g^etdog  wnd,  Shame  that  I  eao-not   a  greeting  eend,  For  I   my-Mlf  am  tbU  jol  - 17 


can-not  a  greeting  send,  Shame  that  I  can-not  a  greeting  send^  For  I  m;-self  am  this  jol  -  Ij 
Ihn  nfdit     kOfl-Rfln  kann,  acbad'  daaa  icb  fhn  oicht     kiis-acn  kann,  dcnn  Icb  bin  aelbit  dl«  -  ler  bra-re 


m 


friend,  my^lf  am  thit  jol  -  I7  friend,  myself  am  this  jol  •  ly  ftiend  I , 
Hann,  Icb  bin  die  -  aer  bra  -  re  Kann,  Icb  bin  die  -  aer    bm  •  re  MaDnl.. 


3= 


friend,  my-aelf  am  thia  jol  -  ly  friend,  myself  am  this   jol  -  ly    friend  I. 


friend,  my-flelf  an  tbii  jcd  -  Ij  friend,  njwlf  em  thie  jol  •  Ij  friend!. 
Mann,  Mt  Mit  die  -  aer  bra  •  re  Mann,  teh  Un  die  •  ear   birn  •  tc  Kami.. 


fiiMMl.^MlfamdUs  jd  -ly  frindj 
HanSfkbUiAMtr    lira  •  re  lUnnf 
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WILUAM  STEMDAIE  BENNETT. 


BOSTON: 


tit  WASBiaoToa  btbbbt. 


Digitized  by 


Google 


Digitized  by 


Google 


THE  MAY-QUEEN. 


UAT-QUEEN:  (Sopramo.) 
QUEEN;  (Cokthuto.) 


LOVER.  (TmroB.) 

OAPTAIN  OF  THE  F0RE3TEBS,  (u  mm  noon)  Ram. 


OTERT0BE.— Ohobos. 

Wike  vtth  •  iiiUb,  0  Month  of  UKf 

Vaka  trlth  m  mmg  of  p]«uut  cbaar : 
rui  with  thj  braatE  the  hedg«-row  tpnr, 

Tnita  with  thj  pip«  the  rl7erelwr: 
Vor  Bwatr'a  carpet  gaily  strown 

Tha  Talvet  grwn  with  d&iaj  gmm. 
War  Mnr  alwv  la  not  belov 

Tban  KngUili  mMMlov  lij  Oa  IbntH. 

Oona  hlthtr,  jronng  !  ooma  hltbw  M ! 

With  llaaom  booxha  and  ribbona  new, 
And  abearea  of  oowallpa  pale  u  f^old. 

And  hawthorn  poarly  u  tha  dew, 
And  Tlolets  we        amell,  not  see, 

And  biDo-belU  nodding  on  their  atama , — 
More  bright  Hay-tree  thore  mnat  not  ba 

Than  oun  baalde  the  roral  Thanua. 

Sou). — Rboit. 

Now  that  the  troe  la  dreat-begooa 
AadUtherMagthaQoean  oCHar 
Tlth  rMack  and  with  ronndal^. 

RECIT.^LoTBE. 

Why  ma«t  I  linger  here  akma, 

Who  lore  the  maiden  beat  of  aU  T 
I  dan  not  look  her  face  apon. 

Nor  800  her  aye  upon  ma  ful 
With  ooldneat  worse  than  angry  aoom : — 

O  woa  Um  dar  whan  I WH  bora ! 

AIR. 

O  meadow  elad  in  early  graen  ! 

0  river  gently  flowing  by ! 
Bamember  all  yoti  ent  have  aaen. 

And  to  my  moomftil  plaint  reply. 
For  W9U  ye  know  the  one  dear  name 

So  deeply  carred  on  many  a  tree  { 
And  wall  the  hoe  that  blthar  eama, 

Through  Bwmlng  do  w  to  UBila  OB  M*  1 

Oo  orowB  her,  all  ye  atarry  toara 

Br  eyoa  <rf  earying  riral  shed ! 
Go  Inll  her,  all  ye  aighi  and  fean 

Wrong  by  hor  frown  from  faearta  (kit  bled  ! 
Oo  tell  her  prido,  when  ahe  goaa  tv, 
111  lay  ma  down  on  earth  and  dte  t 
Bnt  narar  hope  whan  all  la  dona, 
To  molt  bar  omel  heart  of  atone  ;— 

O  muraftil  Vajr ! 

Sekichosus. 

0  melancholy  plight 

Of  nndeaerrod  oaeay ! 
Can  fancy  thoa  delight 

An  honeat  loro  to  splta. 
And  Polly  win  the  d^  T— 

Behold  Urn,  late  ao  boM, 
How  pallid  and  forlorn ! 

I  woold  not  hare  tbt  goU 
Of  Ind  one  thowtad  foM. 

To  have  with  It  her  aoom. 

CHORUS. 

With  a  langh  aa  we  go  round 
To  the  merry,  nerry  aonod 
Of  the  tabor  and  the  pipe, 

W«  will  trolie  on  the  groan ; 
For  ainoo  tha  world  began 
And  oar  royal  river  ran. 
Wot  never  aoeh  a  May-day 

And  never  sneh  a  Qoeen  ! 

SOLO— May  Qdkkn. 

With  theoaralln  tbetree 
And  tha  blooming  of  the  laa, 
And  tba  riot  of  the  bee 

b  my  meriy  reign  benni 
And  my  iwopla,  one  and  bH, 
Shall  keep  revel  at  lur  oaO, 
m  w  fkdod  garant  Ml 

Atike  Mttbv  «C  Oi  lOB. 


I  kave  welooau  and  relief 
Toe  the  lorer  ftoll  of  grief, 
Bowaea^  the  wlagad  thief 

In  a  mare  hia  heart  wonld  Mnd , 
rot  tha  April  la  away 
With  har  tean  for  every  day, 
And  beneath  the  moon  <tf  Hay 

Xratt  erael  malda  are  kind. 

LOTBB. 

Tet  hear  ne  era  tin  AanoB  barin ; 
One  word— Mom  

Mat-Qubew. 

  Good  moTTTow,  Mend. 

What  woold  ye  now  ? 

LoTBB. 

_  Have  ptty.  end 

Thia  Img,  long  pl^  ef  eold  diadafa,— 

Have  pUy  an  my  weary  pain  ■ 

Mat-Qukbh. 
Oome,  that  roproachfnl  frown  1^  by  I 

LOTKE. 

Why  halt  thoB  ohangad  thy  Ihnqy  ? 

MAT-QlTBBir. 
— WhyT- 

DUET:— Mat-Qdbwt, 

Can  I  not  And  thee  a  wamuit  for  ehanglng. 

Up  In  the  flrmunent.  down  in  the  flower, 
Bennd  in  the  breeiea  for  evermore  raging, 

City  and  wfldemoH,  ocean  and  bower? 
Tin  Uw  wild  wind  with  1t«  measagee  laden 

Then  eaoat  set  free  or  oontrol  with  a  ipan.' 
Oi  for  InooMtancy  blamanot  a  maiden, 

Hw  fi«M  her  heart  to  do  mora  than  il  eaa  f 

LOTBH. 

Why  do  yon  enirily  Ai>wn  on  and  dy  me. 

inther  ray  heart  and  bewilder  my  brain. 
Why  are  yoa  beantlfnl  bat  to  deatroy  me. 

Why.  being  tender  delight  In  my  pala  f 
Can  yon  behold,  withoat  memory's  nphntdlag, 

EyaeUmtare  dim  aamlna,  t&aeka  grown  aewMit 
O !  of  each  tow  that  la  broken  by  maiden. 

Love  keapi  a  reoord  more  ftemly  than  taaa ! 

LOTKB. 

OI  aoaooBtocaatmaby 

For  an  Idle  tkntaay ! 
Ware  we  not  brought  np  together 

Sharing  storm  and  summer  weather ; 
O'er  tha  Bame,MDieelear  river  leaalaK, 

In  the  same  browa  harvest  gleaalng, 
HooMward,  hand  la  hand  retamlag, 

The  aame  stars  Of  evening  leamiac. 
Heeding  neither  oath  aor  raw  t-^^ 

WhylsaUiorfotlen  novT 

MAT-QirBBHi 
Oter  that  dolefnU  frowning  brow, 

TU  no  day  for  |rining  now  : 
An  thia  predona  anuhlne  loalsK : 

WhatfrlBofloklebe, 
Dimmo  wltit  other  swains  than  thee,— 
la  It  manly  to  lament  f 
No — another  partner  losing, 
ntou  be  lightest  In  the  ring— 
Badle  the  iladeal,  kMdMt  stag, ' 
Only  ftir  my  pnniriunaot. . 

Mat-Queen: 
Oaa  I  noi  nnd  thee  a  warrant  flir  ateaginft  An, 

Lotto. 

Why  do  yen  aradly  flmrn  on  and  fly  An. 

REGIT:— Hat-X^dbbt. 

Bat  enough— my  people  gay 

danor  for  their  Qnaen  of  Hay, 
And  ben  o«Be  the  fineatea — 
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Lad  brroBdwboutfoIi — 
And  iL«  fkiM  one  thni  on 
I  mut  bid  my  hope  fkramU 
Vlthnnt  blnihing,  withoat  _ 
What  a  h«art  oT  itaM  li  b«ra  !— 

BALLAD.— Robut  Hood. 

Th  Jolly  to  hunt  In  the  Mgbt  moonKgbt 

When  »  man  can  oouoh  In  the  ilx-fOot  fcrn! 
And  the  cold  crisp  air  of  the  »atnmn  night 

Hakes  tho  nntlawa  hgot  more  elearlf  burn.— 
After  prayen  (boaren  bleu  him  !}  the  lU  pnMl 
Talke  blfc  ot  hU  park  h  ha  ilts  at  hli  tat  ■ 
There  1*  not  an  abbot  frgm  tea  to  eea 
But  kospeth  the  bait  of  hli  deer  fbr  ne ! 
TU  merry  to  ipend  In  the  broad,  broad  town. 

Where  the  niaror  enoree  lend  o'er  hie  enpa  of  wutOi 
Jind  the  mercer  to  clothe  ui  maitneode  roll  down 

Bli  voole  and  bU  velreta  eo  eaperflne. 
Let  the  mayor  (beavon  bleaa  hfm !)  to  grvnUr  Aipi 
Iict  the  mercer  boaat  of  hia  raolU  todetp, 
And  eeol  as  life  cbeett  with  hU  padlooki  throo, 
Tlwn  tUU  b  A  bat  o(  Ui      tor  m ! 

■nalMuiiiT  to  fteat  In  tha  gart  CV  bowar, 
Ttt  thaurp  and  the  lata  iDd  tlM  loraalok  ham. 

Tliera  thar  alog  and  thar  duoa  lUl  tha  aiA  nlgMbou, 
b  bwr  w  naon,  mod  «  bHtho  aa  mora  I 

AnfttiwEarl,  (Heavan Uaaa Urn  !)  anut bMOi Munnd 


m  MAMmn 
Una 


HAT-Qnv.  HatUokB  ymr  moc  la  MHtbtaf  Ml— 

Beinr  Boob.  0 :  not  too  bold  for  beanb'i  ear  t— 
I  am  no  ■hepherd-lorar  cold. 
Bat  ft  brftT*  gallant  fomtor ! 


Lei 


Prltbaa,  be  wornod  !— 

Boos.  What  dotb  he  ber*— 

lUa  inooi|.|traok  bo7  that  loUan  Bior  t 

TRIO: 


afPriiol 


Bona  How.  8haU  ft  ctovra  that  baooto^ «« 

That  would  graoe  tha  bona 
Shall  tboec  eye«  beyond  ooonoM 

An  aneesmly  oottaga  Udsl 
Bather  trost  to  ma  tha  Art* 

OfkUiMbaaftandof  aiaahoBdi  ' 
And  ru  raUe  thaa  to  tha  aUlo 
!  Ofalodrln  Iholond! 

Tbm  If  loYa  thoa  vllt  obari 

When  the  warM  OslMp  la  Md, 
Throi^  tha  nomdilna  ateol  awar 

To  tha  hftwtbon  Ib  tbo  libido. 

JtAT-ftvm.  Can  a  elmple  maiden  hear 

Such  a  tongoe  and  feel  DO  eharn  f 
E'en  thoDsh  Pmdenoe  la  her  ear 

MnUer  low  a  wiee  alarm  :— 
What  amfen  of  proad  eotata 

What  a  voice  of  sweet  eommaatf 
Dare  I  imrt  bin  with  the  tete 

Of  my  heart  and  of  my  hand  T 
No !  my  love'e  iMt  word  by  day 

Host  In  baUr  ehiuoh  ba  aold  { 
So— I'll  aren  keep  away 

riuB  the  hawthorn  la  tba  ^odo. 

I0nm.  OonaTlrRlnhoartlMVOB 

By  a  main  ao  full  of  nl1o« 
And  a  Mft  and  hooarad  bM. 

And  a  dork  daositM  nnlloT 
O  the  lore  Utat  eearoa  wIU  woo. 

So  Impatient  to  oommand. 
b  a  lote  one  day  to  nie, 
;  DalUgafldlBgtferaogniiA— 
Ere  thoa  traat  him  wtth  thy  ttU, 

0  beware !  natUnklng  mM, 
Leot  repentuca  coma  too  lata, 

Whan  no  Mend  li  nigh  to  aid  • 

Bom  H00B.JUid  now  the  greenwood  king  dtaU  dotal 

Sweat  walaome  ftom  ths  greeavoad  Qwan ! 

MAW-ftamK.     Nat  OB  mr  ilpa !  hold  t—  - 

CHORT78. 

OuMl.  fotihoma! 

L«ni.       Not  wbOo  I  IhotaoteBd  batman 

Tha  woir  and  Iamb  ■— hara'i  Jaol  toe  Joit, 
Aa  tbla  atont  blow  Aall  waU  ottaHI— 

Cmm.  Porttfcam! 

AadimllbnrftliavTI 
Ohobuiu 


Solo. 
Obobq^' 


Oaeon. 


Qniir, 


Xoda  JOB  dlwrioad  traitor  kanr 
Ha  Rhall  not  fcign  and  lawn  and  IN. 
AndbertmalaTaatand  tomalyhr. 

CHORDS. 

m  fUed  boy— hefODe ! 

For  hart  thoa  nerer  heard 

The  hand  that  draweUi  nmtf 
Ag^mt  hli  bltteraat  foe— 

Etbu  on  mlKhlef  bent— 
Or  atrlkatb  hfm  a  blow 

Cpon  the  royal  land. 
The  law  for  pnutehment 

Doth  olaim  that  hand  T— 
riy  are  'tig  all  too  late— 

0  wretched  morn  of  Way '. 
BaoM !  poor  nnfortnnata ! 
Speed!  ere  they  bar  the  Mto— 

BMa  thee ;  »waj!  awijr! 

(fTounat  of  Trvmpei$.) 
Plaoe  for  the  Qneen ! 

Vsolote. 

PAGEANT  MUSIC. 

Hark  1  their  notei  the  hantboys  awdL 
Breathing  lore  and  breathing  Jor: 
Hark !  the  tmmpeU  pfereatSa  a>y« 

Loader  than  old  Triton's  eholl. 
To  procl^m  onr  lady  nigh— 

And  amid  tho  ennny  atr. 
And  along  the  mm  aereMt 

Behe,  too,  will  hare  her  ahara^ 
SlBglDg— "Ghwr  totboQaonF* 

Thamai  It  prond,  and  wall  mvko, 

SiDoa  hIa  wares  began  to  flow 

And  a  rlrer  he  did  grow, 
Kore*  did  the  greybeard  eea 

Snch  a  bright  and  royal  abov  ^— 
All  that  Is  not  chaste  or  fair,  ] 

Hence  away !  and  hide  onaeen, 
Banlsheil  from  the  presenoe  rare, 

Ot  old  England's  geatlo  Qttaan. 

QUEEN. 

What  mean  tJta  angry  aoonda  wo  biard  t 

Thaae  faces  all  by  passhNi  Stirred  t— 
Are  brurlon  here  t 

A  atrifb  batwoM 
Two  allaata  Ibr  o«r  Mar^ay  (jamm. 


And  this  is  be  who  atn 


Upon  oar  lands !— on  Haydoy  too  I 
As  we  ore  Qneen,  shall  JnsUoo  do 
Ita  work— Hence  with  him  ! 


HATQonir.  0  my  Ilege  lady !  only  hear 

The  pleading  of  repentant  ■homa ! 
On  me  let  Jadgmont  nJl  aeTere, 

Whose  vanity  la  all  to  blame ; 
It  daisied  by  my  mlmio  state. 

His  loTiDg  heart  I  madly  tried. 
Bear  me  declare,  olaa  ! 

I  Ion  bat  blm,  and  none  baride.— 
With  breaking  heart,  on  hmM  knoa, 
I  pnv  tar  groea,— O  est  Uai  fMo  !— 

Qoon.       WbM  li  the  otbert 

Onma.  Stand  oildfl 

(To  tk*  Quern)  The  one  who  seek*  hit  toUdai. 

Qvzu.  (To  Robin  0»o^  WhaiT  yon,  my  lord,  in  Tlla  ami 
What  voold  joor  plighted  lady  aay  t 
Tim.  to  a  Tllltga  gbl  deaoand !~ 
Shame!  ftam our  prosenea  !  Heneo!  Aand. 
(To  Uav-Qtum^)  for  yon.  my  mU«  aU  lea  |ir 
To  wear  again  the  crown  of  MMft 
Wed  him  at  mom,  your  tolly  o'er,— 
And  trifle  wtth  trtNlevo  bo  awce. 
Load  on,  mr  Larda. 

Oodaara  tbeQaenl 
Bo  vdlr  OBdi  tho  tronbM  aoaae. 

CHORUS^FINALK. 

And  the  etond  hath  ooaaod  awojr 
That  was  baary  on  Um  May  :— 
And  the  rirer  floweth  bir, 

And  tha  meadow  bloonaath  _ 
ntayembiaoe  no  mora  to  port, 
While  we  sing  from  orVy  baort. 
A  Hairing  en  the  brUol  I 
AfeMriBgoBlheQaiia: 
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